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THE DEBATE CONTINUES 
In the week after the TV documentary on the chart­
topping teen dream trio, nn gives you Bros gossip (Lip 
p 12), a history lesson (Index p 8), an insight into the 
new LP (Reviews p 30) and wonders how 
on earth we managed to provoke little 
Luke into saying nasty things like this about us: 

I I I "Magazines like Record Mirror think we're 
a bunch of meatheads because we've got a lot 
off ans - and all the bands they promote 
haven' t got any!" 

nn - the magazine bands iust can't stop talking about ... 

* Front cover Christians and Soup Dragons photo above by Norman Anderson 
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EDITED BY ROBIN SMITH 

T 
he Adventures, a band who truly deserve to take off in 

'88. release their album 'Sea Of Love· on April 18. The 

nine-song album features their current single 'Broken 

Land', and other tracks include 'Drowning In The Sea Of 

Love', 'Heaven Knows Which Way·, 'When Your Heart 

Was Young' and 'One Step From Heaven'. 

THE SUGARCUBES , 
a band as hot as an Icelandic 
geyser, release their single 
'Deus' on April 5. The flip side 
reatures 'Luftguitar' m which the 
Cubes team up with Icelandic 
cult figure Johnny Triwnph. As 
every German language student 
knows, 'Luftguitar' means air 
gwtar 

The 12 mch features 'Steel Of 
Lift' whtle the CD smgle also 
has 'Organic Prankster'. Sugar­
cubes guitarist, Thor, recently 
damaged h is wrist in an 
accident at home in Iceland, 
but we're told tlus is healing up 
nicely after treatment from a 
Chinese acupuncturist. 
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ANGELS WITH 

DIRTY FACES 

H eavy metal reprobates, 
Aerosmirh. release their 

single 'Angel' on Apnl 5. Taken 
from their album 'Permanent 
Vacation·. the 01p s,de features 
'Girl Keeps Coming Apart' and 
on the CD single you'll also find 
Aerosmith's classic song 'Dude 
(Looks Like A Lady)'. 

DRAGONS TOUR 

The Soup Dragons (see p:lge 16 
for interview) hit the road next month for a lengthy 
tour, their fim dates since October last year. The 
Dragons will be playing Liverpool University April 19, 
followed by Blackbum King George's Hall 20, Lancaster 
University 21, Manchester International 22, Sheffield 
Leadmill 24, Newasde University 2S, Leeds Polytechnic 
26, Leicester University 27, London Town And Country 
29, Portsmouth Polytechnic 30, Brinol Bierkeller May I, 
Birmingham Hunvningbird l, Coventry Polytechnic 4, 
Northampton Roadmenders 6, Guildford Surrey 
University 7. 

NIICRC>WAVES 
MICRODISNEY follow up the 
release of their fourth album, '39 
Minutef, with qates at Woter­
ford Bridge Hote) April 13, Dublin 
Mc Genogles 14 , Cork Sir 
Henry's 15, Tra1ee Horons 161 
Golw Warwick Hotel \7, Bel 
fast QueenS Universi ~8, Kir;ig 
ston Polytechnk , Londo 
Town And Country 22, Man­
chester' lntemotjonol 23, Leeds 
Warehouse 25, Liverpool Poly­
technic 2i , Letcester ,Polytechnic 
27, Sheffield University 28, Exete,. 
University 29. 



S HER R I CK 
IS FOR REAL 
Sherrick , who hod o big hit lost 

summer wilh 'Just Coll', releases his 

new single 'Baby I'm For Real' on 

AprH~.?· Token from his album 

'Sherrick', it's a cover version of the 

Marvin Gaye song, while the ll1p-side 

is 'Send For Me'. The 12 inch features 

lhe extra track 'This Must Be Love' 

AST , 
MICHAEL 
'5TRIKB1A C 
Rick~ pJpns io donate two 
of liis'1oca1 chords to George 
Michael in an amazing 
transplant operation. 

, During a ro'utltie medlc;al 
exqmlnqllon tl;tree months 
ago, docto rs made.'l"'e 
discovery that Ri<IS t,a s. t_wo 
extrp vqc;<tl chorl:ls whlcli he 
~oesn't use - ahd wh11n R{ck 
l;ieard that. George f4J~'1ae! 
had;Jp cam;4tl sqme of the 
l'1ows on his w orld tol!_r 
because of f.t!roat prol>lems, 
l\ee.JTJade hfs startling offer. 

"George was deJlghtp,d," 
~ Y,S ~~esperson. "He's 
adm(recl Rkk's voice foi;,a 
long time." @: 

l"feyerfheles,s1 George' s new 
single, 'One More T!Y-, wi.11 be · 
released. oh Apr.. ll l; .. 1. talcon 
from hls. albuitt~aith' the flip­
side Js 'Look At Your Hands'. 
George Michael wUf' also tie 
playing aoother date at 
Lon~on Earl's Ccwrt on June 
]6f ,1:11 

GWEN 
who scored a massive club hit in 

1986 wifh 'Ain't Nothing Goin' On 

But The Rent', releases her new single, 

'Can't Love You Tonight', on April 5. 

Already selling well on import, the 

track was writ/en and produced by 

Gwen with ossislonce from Sly 

Dunbar of Sly and Robbie fame. The 

flip-side is the oddly-titled 'The 

Surgeon General's Funky 4/4 Beor ·. 

RELEASES 
Danny Wilson releose o CD version 
of their neor-m,ss single 'Mory's 
Proyer' on April 5, The CD features, 
'Monkey's Shiny Doy', David Bowie's 
'Kooks' and a countrified version of 
'Mory's Prayer' called 'Mary's Prairie'. 

Godley & Creme release their 
single '10,000 Angels' on April 5 The 
single is the second from their current 
olbum 'Goodbye Blue Sky'. 

RM DIARY 
WHO'S ON WHERE 
THIS WEEK 
A- HA: 8Iockpool Opera House 
Morch 30, Edinburgh Playhouse 31, 
Leeds Queens Holl April 2, Liverpool 
Empire 3. 
MEAT LOAF: Bournemouth BIC 
Morch 30, Brighton Centre 31. 
ALICE COOPER: Edinburgh 
Playhouse April 1, Sheffield City Holl 
4, Birmingham NEC 5 
ASWAO: Folkestone Leos Cliffe Holl 
Morch 30. 
T'PAU: Hommersmith Odeon Morch 
30, April 1, 2, Portsmouth Guildhall 4. 
ROBERT PLANT: Hanley Victorio 
Halls Morch 30, Oxford Apollo 3, 
Monchester Apollo 5. 
THE MEN THEY COULDN'T 
HANG: London Astoria Morch 30. 
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NEWS 
CONTINUED 

DAINTEE HUMOUR 

Martin Stephenson And The 
Daintees release o new album in April and they'll also be 
touring. 'Gladsome Humour And Blue' is out on April 4 and features 11 
songs including 1here Comes A Time', 'Slaughtermon' and 'Nancy'. 

The bond will be ploying Dublin Tudor Rooms April 13, Belfast Europa 
Hotel 14, Glasgow Ar1 School 15, Redcar Bowl 17, Birmingham 
Hummingbird 18, London Town And Country 19, Bristol Bierkeller 20, 
Cambridge Corn Exchange 21 , Liverpool University 23, Leeds Poly­
technic 24, Nottingham Rock City 25, Newcastle City Holl 26, Leicester 
Polytechnic 28, Sheffield Polytechnic 29, Manchester lnlernotionol 11 30, 
Edinburgh Q ueens Holl Moy 1. 
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T O U R S 

Roxanne Shante will be ploying her 
debut British shows over Easter jo ining 
the Cold Chillin' lour wh,ch ploys 
Preslo lyn Soul Weekender April 2, 
Noltinghom Rock Cily April 3, Brixlon 
Academy April 4. 

Was (Not Was) hove announced o 
change on their fo rthcoming tour. 
They'll be ploying lhe Cambridge Corn 
Exchange on April 24 and not Norwich 
Eosl Anglia Universily as previously 
announced. 

The Roilway Children, who 
release !heir single ' In The Meantime' 
on April S, hove lined up o lour. They'll 
be ploying Glasgow Fury Murroys 
April 28, Edinburgh Venue '29, Sheffield 
Leodmill 30, Birmingham Burberries 
Moy 3, Manchester University 4, Bristol 
Bierkeller 5, London Town And Country 
6. The Railway Children will also be 
supporting Lloyd Cole and the 
Commotions on tour. 

A fter months of rumours ond speculation, Mel Appleby of 
J-\Mel & Kim hos reveoled she is lighting cancer of the spine. 

Mel had o tumour removed from her spine coused by a 
condition callee Parogongfionomo, and she hos hod radiotherapy 
ond chemotherapy treatment - which means she hos lost all her 
hair and now hos lo wear a wig. 

For months, Mel & Kim's record company, Supreme Records, 
hos said that Mel has been out of action because of three crushed 
discs in her spine. But last weak al a press conference in London, 
Mel confirmed thot she has cancer. She was partly pressurised 
into admitting the truth, following the news that photos showing 
her during the worst moment, of her treatment hove been 
peddled around Fleet Stre~I for sole lo the highest bidder. 

' Really I think I should have said I hod cancer in the first place 
but I just wanted lo keep it quiet," said Mel. "It was diagnosed as 
cancer last June ofter I hod terrible pains in my spine. There's o 
possibility of it coming bock but I don't think ii will. I don't wont lo 
think about ii. I just want lo keep 
getting better." 

At the moment Mel is unable lo 
wolk properly but she's been toking 
special exercises and says the illness 
hasn' t affected her voice. Mel. & Kim 
are planning lo release another 
single ond on album soon and soy 
they'll be donating some royalties lo 
cancer research. 



OUT NOW ON 
ALBUM, CASSETTE AND CD 



EDITED B YAN DY STRICKLAND 

PERRI - EH? 
Q: Who looks like o young Jone 
Fondo, sounds like Janet Jackson 
a nd is named ofter Fre d 
Flintstone's baby daughter? 
A: Twenty-three-year-old, US 
songstress PEBBLES . . . although 
she wouldn't necessarily agree 
with the first lwo observations. 

"I can't see the resemblance 
myself," she contradicts sweetly but 
firmly, "ond I'm nothing like Janet 
Jackson." Except that her debut 
single, 'Girlfriend', a US smash, 
displays that similar sassy attitude 
found on 'Nasty', a nd the 
production owes much to the 
Minneapolis sound of Prince and 
Jam & Lewis. 

Unlike Ms Jackson, howeve-r, 
Pebbles really is the one in control. 
Although she only wrote four 
songs on her self-titled album, she 
chose the producers, decided her 
own ' marketing strategy', and 
even re-edited her video. 

Hord-headed Pebbles (real 
name Perri McKissack and cousin 
of Cherrellej certainly knows how 
to put a cracking album together 
and will undoubtedly establish 
herself as this year's Jody Watley, 
who was, of course, last year's 
Janet Jackson. 

HOl Y HOl VINYl! 
Following the Batman 
revival on 'Night Network' 
and breakfast television, 
two versions of the 
legendary Batman-theme 
are available. Riddler/ 
Anagram Records are 
releasing the theme 
recorded by a group called 
the Dynamic Duo, while RCA 
are putting out the orlglnaJ 
theme usecl In the TV series 
written by Neal Hefti. 

Meanwhile, back at the rm 
cave, the dynamic Index 
have decided to compile a 
top Bat 10 Chart .. . 
1. 'Batful Of Hollow' - the 
Smiths 
2. 'The Love Bats' - the 
Cure 
3. 'Bat's The Way It Is' - Mel 
& Kim 
4. 'Bat Out Of Hell' - Meat 
Loaf 
5. 'ComBat Rock' - the 
Clash 
6. 'Now, Bat's What I Call 
Music' - Various Artists 
7. 'Bat's The Way I Like It' -
KC & the Sunshine Bond 
8. 'Bot In The USSR' - the 
Beatles 
9. 'Wherever I Lay My Bot' 
-Poul Young 
10. ' I' ll Bat She's Got A 
Boyfriend' - Shanice Wilson 

'IT 

~ 
His Masters Voice 

GOOD OLD MOZZA! Straight in 
at number one 1n the LP chart with 
his 'Viva Hate' platter, We at Index 
are therefore In celebratory mood 
and to prove it we're going up 
marke~ and offering exclusive limited 
edition CDs, 'Viva Hate· cassettes 
and natty Morrissey anoraks in an 
excicing competition. We ·ve got I 0 
cop,ies of the four•track Morrissey 
CD featuring 'Suedeheacf, 'AJsacian 
Cousin'. "Break Up The Family" and 

'Every Day Is Like Sunday' plus 
cassettes. and in addition, the first 
three winners drawn from the bag 
will also receive a Morrissey anorak! 
Just answer the following three 
questions. 

C D HEAD I Who Is known as the fifth Smith 

8 R N\ 

WHEN WILL 

BROS 
e as1l_y . the most 
exc1t1n g pop. 

1 Ph e no me n on 
since the Hay City Rollers. are 
currently showing their peers 
a clean pair of DM heels with 
their angst-ridden ta le of 
teenage rebellion. 'Drop The 
Boy'. 

Impossibly stylish as they 
are, it has 10 be said, though, 
that Matt, Luke and Craig 
have not always been dedi• 
cated followers of fashion, as 
has been exposed by the 
shameless national press. 
lndeed. rm can exclusively 
reveal that Bros represent­
atives last year made discreet 
visits to the Soho offices of a 
well known teenage fashion 
bible seeking advice on what 
to do with their wards' 'Neigh­
bours'-style feather cuts. 

The approp riate 'we ll 
crucial' advice was duly given 
and, lo-and-behold, the Goss 
Bros reappeared in those 
very same offices. Grolsch 
bottle tops atop their Dr 
Martens and a number one 
setting on their barber's clip­
pers. Next thing you know, 
they're on 'Going Live', pre­
pubescent squeals accom­
panying their every twitch, 
Ooh, the power of the medial 

and produced and played on 'Viva 
Hate' 

a) Vini Reilly. b) Mike Joyce. 
c) Stephen Street? 

2 The 'Suedehead' video features the 
hometown of which Hollywood 
legerid, 

a) Montgomery Clift, b) James Dean. 
c) John Wayne! 

l What was the last Smith• single 

a) 'Panic', b) "Girlfriend In A Coma', 
c) 'last Night I Dre•mt Somebody 
Loved Me'I 

Send your answers on a postcard to 

rm 'Morrissey Competition'. Greater 

loncJon House. Hampstead Road. 
London NW I 7QZ to arrive by 
closing date April I I. 

I BE STYL IS H ? 

THAT DAMNED 8001{ 

THE DAMNED have enfoyed what 

we in the musie b usiness like to 

term a colourful career. This gener­

ally means too much drink, too 

many arguments, not enough hit re­

cords, too much outrage and con­

troversy for their own good - well, 

you get the picture. All this and lots, 

lots more is documented to the full 

in Carol Clerk's 'The Book Of 

The Damned - The Official Biogra­

phy' released this week b y Omni­

b us Press at £6.95. The book charts 

the band's story from thei+ earliest 

days through their climb to infamy 

and back down the hill towards 

disputes, jealousies and yet another 

record company option not p icked 

up. 'The Book Of The Damne d' is at 

times a fascinating insight into the 

day to day activities of a working 

band and some of Rat's d iaries 

make painfully honest and sensitive 

reading. On the whol1;, one for the 

fans. 
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full frontal exposure 

FORGET EASTER EGGS . . . 
SUMMER IS ON ITS WAY! 

Squeeze yourself into one ofthese fabulous 

calorie free T-shirts instead I There's a huge 

range selected from some 600 designs from 

Mobile. Defleppard, through Michael 

Jackson to Desperate Dan. So hop down to 

your local Virgin store. Prices start from only 

£6.99. (stocks are subject to availability). 

~le, 

•••• •••• 



FREEi Scotcli 
Audiocassettes 

SCOTCH oudiocassettes are 
offering all Record Mirror 
readers a free Scotch C60 
blank audiotape. All you have 
to do is collect two outer 
wrappers from any special BX 
and CX Scotch Audiocassette 
packs as shown (lett), rlus two 
RM tokens. The specia packs 
also have a free C60 cassette 
on them, so RM readers can 
get three free tapes in total. 
Send the wrappers with the 
completed application form to: 

There is o special RM token featured in thi, week's issue, ond one in each 
of the two following issues of Record Mirror. 

"Free Scotch audiocassette 
offer", PO Box 45, 
Broadstairs, Kent CT10 IUD. Closing date for applicat ions 30 June 1988. 

,---------------------~---------· I 
I 
I 
I 
I 
I 
I 
I 

APPLICATION FORM I f REE C 6 0 I 
Nam ____ _______________ _ 

Address _______________ _ _ 

Offer open to UK residents only. 
Scotch is a trademark of the 3M Company. 

: AUDIOTAPE : ._. . 
I I 
I I 
I I 
I RM TOKEN I 

a---------------------•--------- ■ 
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MARY'S PRAYER 
(The Paul Scaveley O ' Duffy Remix) 

Ged Grimes Gary Clark 

Available Now On 7", 12" And 4 Track Compacr Disc Single 

AVAILABLE AT: 
Clearview Renlol & Relay, Seaford, 
E Sussex 
Rother Rentals, Midhurst W Sussex 
Homihon & Cole, Pulborough, W Sus$ex 
lluroty Radio, Camberwell, London SE5 
R N French, Robembridge, f Sussex 
Pfymco Superstore,, Plymouth ond 
Plympton 
W W King Ud, Holsworthy, Devon 
Comben,, Portland, Dorset ' 
Aclo.rtch, Bridgwoler, Somerset 
Tele Eledricol, Bridgend, Glamorgan 
Budds Electrica\ Cardiff 
Individual TV, Oxford 
Peter Costell, Weston Super More 
Attelborough TV, Nuneaton 
Jessop Photo Contre loll brooches) 
(Branches of) Leicester Co-op 
(Branches oO Delroy Stanton, Just f;lm, 
and K Prinb 
Wilemon', TV & Radio, Kirltby-;n-A,hfield 
Amber Value, Ripley 
(Branches oij Yeoman & Russell, Bromholl, 
Cheshire 
!Branches on Owens TV Servi,,.., Colwyn 
Boy 
Leeds Co-operotfve 
Marple Record Centre, Stockport 
Roy Townsend !Nord~) ltd, Crewe 
{Branche, oO W Boyes & Co Ud, North 
York.shire, Humbenide, Cleveland and 
Durham 
Rodber's of Richmond, N York, 
Wolton's, Hindley, Wigon 
N E C<>-0p, Bedlinglon, Northumberland 
lewis's, Liverpool 
(Bronches of) Wm Morrison Supermarkets 
ltd, N, S & W Yorks, lone,, Linc,, 
Mersey~de ond Co Durham 
Ali', Cave, Edinburgh 
Glen Dee Video, Glasgow 
Westbum Audio Video, Glasgow 
!Branches on f;fe and forth Co-op 
AA Stores, Edinburgh 
(Branches oO Unedo Disc, N Ireland 
Carlin Record~ Newry 
Keomey's, Moghero and Bella9hy 
Video Vision, Seffost ond lisbum 
S Getty Ltd, Randalstown 

Kit Cl.irk 

Fearured Tracks - "MARY'S PRAYER" "MONKEY'S SHINY DAY" (Original Demo Version) 
Bonus Track On 12" - "KOOKS" Extra Tracks on CD Single "KOOKS" "MARY'S PRAIRIE" 

The 7" Single Is Also Available In 
A STRICTLY LIMITED SPECIAL BOX W IT H THREE PORTRAIT CARDS 

(Only While Srock, Lnsc) 

7" (VS934) 12" {VS934- l2) CD SINGLE (VSCD934) BOX SET (VSX934) 
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The a ir could have been cut with a knife! Paul and Stacey Young were enjoying o night 
out at ye olde Limelight club in London, when in1o the VIP lounge swaggers Stacey's ex, 
Eddie Kidd. Paul, we are told, studiously ignored the intent gaze of Mr Kidd across the 
bar while Stacey wasn't exactly trying to blank him. Well, he probably wonted to tell her 
about his forthcoming Alpine trek! In the end, the Kidd left ond further uncomfortable 
scenes were thus avoided. A case of this town ain't big enough, perhaps? 

D· f A D f I J 

• All the juiciest bits 
of scandal, rumour 

and gossip in the 
world of pop as 

revealed by Nancy Culp 

STALLONE AGAI.N, NATURAllY 
• The rm office was stunned into silence last week 
when the phone on the Lip desk rang in my 
absence and a butch voice claiming to be 'Sly 
Stallone• asked for my home telephone number in 
order to pursue my Valentine's Issue offer of 
marriage. Unfortunately, the dolts here couldn't 
get it together to find the damn thing so, Sly, if 
you're still asking, I'm still waiting! 

WHITNEY 
WON'T WED!. 
Alright you lads at the back 

there, you can put your 

tissues and black armbands 

away because top crumb 

Whitney Houston is not 

going to get married. Not 

to anyone, no way, no how! 

So there's still time to get 

your applications in, boys! 

FE RRY 'CROSS 

* 
There must be o mighty bod 
biorhythm following the 
Godfathers around al lhe 
moment. They're currently in 
America on tour and hove 

been struck down with one injury 
o fter another. First ol oil, just days 
before they were due to set off, 
drummer George dropped o 
wardrobe on his hand (don't osk ... ) 
b reaking his finger and spraining his 
wrist. Next was singer Peter Coyne 
who tripped over his own dainty feet, 
fell up o ramp and hod to be token 
to hospita l. A few days later, brother 
Chris turned his ankle over and hod 
to limp everywhere .. . The sands o f 
time ore running out for the 
remaining heollhy contingent! 

TH E MERSEY? 
A little-known fact about one of those lovely Mindwarp lads 
hos come to my attention. And being the sneaky little rotter I am, 
I feel duty-bound to expose it. We all know about Cobalt's 
apprenticeship with Wham! and that he ployed on 'Club Tropi­
cona', but did you know that Trash D Garbage once played 
his way around Australia whilst in the employ of Sixties Liverpool 
pop stars, Gerry And The Pacemakers? Blimey mate, they 
must all be o ld enough to be your dad! 

'12 R IV\ 

After a period or illness. the meanest Oat­
top ,n the west o r London. Kirk 
Brandon. 1s back rn action. You may 

remember that last year he had bad 
trouble with his leg swelling up. As a 
result. many Spear O f Destiny dates 
were cancelled and there was some doubt 

as to the future of the outfit. 
Now fit and well. it seems that Kirk is at 

this moment ,n New York recording a 
new magnum opus and should be touring 
late ,n the summer. 

e Well, it's ·nice to see that some people 

stick to their principles and aren't swayed 

by the lure of big bucks. We hear that 

Boy George has turned down £2 million 

to play South Africa's Sun City venue. No 

question that he'd even consider the offer 

after his lampoon o! President Botha on 

the 'Sold' album. 

• 'And the next time you u pset my mate Paul by even 
showing yer fizzog, I'll personally flatten yer wig to 
within an inch of its life!' 

Eddie Kidd gets read the riot act by the Limelight's 
MC N eil. For more details of why h e saw fit to try a nd 
rearrange Eddie's face, see the Paul Y~ung s~ory (at 
t he top of the page). 
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Wings of Heaven 
They've done it again! 
A shattering new album 
from the band now on 
their tr iumphant UK tour 
supported by 'Kingdom 
Come: Malcolm Dome of 
Metal Hammer called it 
"without a shadow of a 
doubt, the best album 
from a British rock act I've 
heard during the eighties''. 
e Includes the hit single 

'Days of No Trust: 

LP/CASSETTE ,, .•• 
COM PACT D ISC 

,10·•· 
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THE ·RM INDEPENDENT 
MUSIC CHART 

S .I N G LE S 
I (I) Ship Of Fools Erasure (Mure) 
2 (2) Nobody's Twisting Your Arm the Wedding Present 

(Reception) 
3 (3) Majestic Head the Soup Dragons (Raw TV) 
4 (4) Kidney Bingos Wire (Mute) 
5 (6) Shimmer the Flatmates (Subway) 
6 (7) Cold Sweat the Sugarcubes (One Little Indian) 
7 (-) Shame On You the Darling Buds (Native) 
8 ( 11) True Faith New O rder (Factory) 
9 (8) All N ight Long Peter Murphy (Beggars Banquet) 

10 (5) Numb the Icicle Works (Beggars Banquet) 
11 (9) Touched By The Hand Of God New Order (Factory) 
12 ( I 3) Behind The Wheel Depeche Mode (Mute) 
13 (-) Cruising For A Bruising Three Wize Men (Rhythm King) 

14 (-) Blue Monday New Order (Factory) 
15 (16) This Nelson Rockerfeller McCarthy (Seprember) 
16 (12) The Circus Erasure (Mute) 
17 ( 19) William It Was Really Nothing the Smiths (Rough Trade) 

18 (14) Victoria the Fall (Beggars Banquet) 
19 (29) The Peel Sessions the Wedding Present (Srrahge Fruit) 

20 (10) Teenage the Brilliant Corners (McQueen) 
21 (-) Thru T he Flowers the Primitives (Lazy) 
22 (17) Knature O f A Girl Sham en (Moksha) 
23 (- ) The Peel Sessions Joy Division (Strange Fruit) 
24 ( 15) Bye Bye Baby King Kurt (GWR) 
25 (-) Hit The North the Chesterfie ld.s (Beggars Banquet) 
26 (18) Goodbye Goodbye the Chesterfie lds (Household) 
27 (28) Blue Water Fields Of The Nephilim (Situation Two) 
28 (-) Will Nobody Save Louise Man From Delmonte 

(Ugly Man) 
29 (25) Last N ight I Dreamt Somebody Loved Me the Sm iths 

(Rough Trade) 
30 (- ) Sometimes Erasure (Mute) 

A L B U M S 

(I) C ircus Erasure (Mute) 
2 (2) The Frenz Experiment the Fall (Beggars Banquet) 
3 (3) Subsrance N ew Order (Factory) 

4 (4) George Best the Wedding Present (Reception) 
5 (5) Wooden Foot Cops On The Highway the Woodentops 

(Rough Trade) 
6 (7) Wonderland Erasure (Mute) 
7 ( I 0) Live And Loud Stiff Little Fingers (Link) 
8 (9) Rough Edges the Guana Batz (ID) 
9 (6) Strangeways, Here We Come the Sm iths (Rough Trade) 

10 (8) Hatful Of Hollow the Smiths (Rough Trade) 
11 ( I 5) The Queen Is Dead the Smiths (Rough Trade) 
12 (14) The World Won't Listen the Smiths (Rough Trade) 
13 (12) Mystere Des Voix Bulgares Vol 2 Various (4AD) 
14 (17) Unanswerable Lust Luxuria (Beggars Banquet) 
IS (20) Only The Meteors Are Pure Psychobilly the Meteors 

(Anagram) 
16 (-) The Man - The Best Of Elvis Costello Elvis Costello 

(Demon) 
17 (- ) The Singles 81-85 Depeche Mode (Mute) 
18 (18) lndie Top 20 Vol 3 Various (Beechwood) 
19 ( 16) The Smiths the Smiths (Rough Trade) 
20 (-) Music For The Masses De peche Mode (Mute) 

Compiled with the help o( Spotlight Research and selected retail outlets 
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At last. we here on the inde­
can reveal 

clin-

same hair­
reveal that 

l y applicant to 
successful ly complete the 
bizarre initiation ceremony m• 
sisted upon by the former · 
Smith. This involved learning 
the complete works of Oscar 
Wilde and spendmg a week 
at the very hotel used by 
George F'ormby during the 

shooting of his semmal 'Turned Out Nice Again' movie. Vini 
completed the gruelling test by appearing m the above photo 
session, but unfortunately chose tuhps instead of gladioli which 
has harmed his chances of appearing on the next Mornssey LP 
'Paddy Crerand Knew My Father' 

AS 

' 

EDITED BY ANDY STRICKLAND 

Yeovil'! st, the Chesterfields, have just 
releas1Ja.\ e.:.., EP on their very own brand 
spankin~ ~~ label, Household. 'Goodbye 
Goodby' JU)hlly signals the completion of 
the divo~ !f tlement between the band 
and its ex~.l&l3el of two years, the Bristol 
based S · ··).organisation. Who filed for 
divorce an 

"We di s Simon Chesterfield. 
"We we o an LP with Subway 
but we foun . out ~al Martin," (Martin 
Whitehead, S ·way's ~ lorious leader and 
the Flatmates' ··· · ' · :,; • 't ailord to 
pay for the reco borrowing 
off our distributor . He was 
basically taking 5 ties j) 
for doing nothlng . d do that ourselves, s ~ d." 

And it always s . Verging on th .aili5ia some would say. 
"We were never e just wr ; ~ongs · past, and 

'Youth' used to be hig 'liei;" .8utJ mltocent'? e're no 
spring chickens, but our ay- (:oy! at (mies: 

Singer David Chesterfi take sQmll patemlt'y l 's about 
to become a father. A.not tor' taw:en Or Joseph' I rung 
tribute to the forthcoming child. ;-'.,;// 

"When people realise that David's a father ) ¼will probably y i::elate to 
him," states Simon. "People always think he's al>Qi(l5?' · ' " 

As well as songs which herald the band's ~~~~ tnanhooc:j, .. · declaration 
of the band's rural roots in 'Last Train To Yeovil'. Isn't this a bit-UWtJP ~ thus it unwise? 

"It seems so," says Simon ruefully. "But we are a Yeovil band· ~ '~le in London will 
always regard us as a quaint band. That's OK. We've in.spired i! pJe.fstde Yeovil to get up 
and stan new bands. That's more important to me than appealin to~ Lon&on set." 

No sign of the baby yet, but expectant fathers and label are do very nicely thank you. 
ID 



THE MAN FROM DELMONTE 

UnDt' must be the first band since the Wunels to have an oxganic fannex for a 
ff &f\11 drammex. Unlike the Wunels, Wire were one of the most influential punk 
bandso f the late Seventies. Now a decade later Wire give us 'Kidney Bingos', a song 
about those bastions of the British press, the tabloids. 

These days the infectious chorus seems to be all the rage in the Wire camp. Also the 
music on 'Kidney Bingos' sounds not unlike a certain 'Medicine Show' by Big Audio 
Dynamite. As their photo suggests, Wire are just a happy-go-lucky fun pop band at heart 
whose elevation into the charts is long overdue. 

FF 

PENDENTS 
with contributions this week from Ian Dickson and Freddie Fareham 

storm into the rm 
independent singles· chazt this 
week. The band recently 
received a letter from Del Monte, the fruit people, 
expressing slight concern at the band's name and informing 
them that their activities in the wacky world of pop would 
be closely watched in case of any bad vibes from the 
association_ They need not fear, the band's single, 'Will 
Nobody Save Louise', is a happy affair mixing the Housies 
with the Monkees and performed with their tongues finnly 
planted in their cheeks. As so often happens around here 
we prefer the B-sides, especially the excellent good fun pop 
of 'Like A Millionaire'. 

Welsh outfit 
highest ne 

singles chart. 'Shame 
buzz-saw guitar and g1 
discerning ear at work 
stay the right sid~ 
Harley realises tha\jV 
way. What's more, the 
this sounds grudgin a 
saw/Shoppies style Clj md 
s1ve any longer. Still, y 
by the chart. so who are 

AS 

Qana records presents ... 

, 
; 

!ill 
CD,Musicass ette and Album 

e INCLUDES THE HITS: Spy in the House of Love • Wal.k the Dinosaur 

i·U§M8 f1fr·ll+1-iii..i..1fi+A12iiMN4§ili'NfrP.15'Mihll·f ·fri++··l1·ii¥f!b1lifrii 
I~ tra~k.. CD with 24 page book.let 

woolbo.rk. squeaks and out. coma ' tu Freak.8 • •• ns (NOT WAS) · 0,.NCE PA.RTY 1a 111 t.own..: .liaII.: 2.4,C&abri.d,ge Cor11. Ex,i:;hll,I!le; 2.5, Sbe U.1.el.d. OtL.1:v:ersi.ty: 

26, H,3,.0.Gbc-,tc:-r Ritz. ; z:z. Loa.d.a th:11:urs i.t.:r; .l9.i !fewc.a.otlo Polytecbn.l.c ; 30 , Glasgow Q.K. O. Kil'. : I, .Du..nd.o& thU.ve r s 1 t.y ; 3 ,B:1.r C:Ungb.M Povot: l:fouso ; 

4 , Not.tia.gbau. . Rock. C1t.;r; 5,Lc1.cc&ter Polyt.echD.1.c.; 7 , ea.relit£ Uni:i,iorGity;. 8. Bristol S tud.lo ; 9,. 1ozMl.o.D.; Town."· cou.n.t..r:1 ~ 
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EVERYTHING YOU EVER WANTED TO KNOW 

Johnny Dee opens the can on 
the Soup Dragons and finds out 
their latest si.ngle is all about -
gasp - wilburs! 
Snapped dragons: Norman 
Anderson 

THEY WERE NEVER AN 'JNDIE' BAND 
Apart from their debut release, the Soup Dragons 
have not been a truly 'independent' band. They re­
ceived backing from a major label (CBS), recorded 
an album, decided they didn't like it, then left for 
another major label (WEA). Sure, their records are 
distributed by the Cartel (hence their place in the rm 
Independent Music Chart), but when you've the same 
management as masters of the mixing desk, Cold­
cut. .. 

Sean: "It's just a big two fingers to all those pre­
cious indie bands. All the time we've been in the 
independent charts we haven't been an independent 
band. All the music papers have been writing things 
like ·cream indie band the Soup Dragons'." 

Ross: "I don't think there's any inherent virtue in 
being an indie band - maybe in the past, but not 
anymore." 

Sean: "We've been sitting at home having a good 
chuckle about it. I get more of a kick out of taking 
people for a ride than actually being in the band -
it's a good laugh." 

T'PAU ARE ALL RIGHT WITH THE SOUPIES 
Ross: "T'Pau are all right." 
Sean: "At least they're a band It's irnponant that 

there's _actual bands in the charts, not just dn.im 
machines and synthesisers." 

What annoys you about the charts? 
Sean: "Formulism. There's nothing artistic behind it. 

It's kind of like buying a painting from Habitat." 

THEIR SINGLE IS ABOUT GENITAI.S 
'It's growing in size/In front of your eyes' 
Sean: '"The Majestic Head?' isn't a person, it's a 

dick." 
· 'One more thing I've got to know/How does it 
grow' 

Sean: "It would be easy to get the record banned, 
but it won't be 'cause it could just be about an enor­
mous, expanding head. Radio station bosses are so 
thick that they only take the obvious meaning." (Un­
less, of course, they're reading this Sean - clever 
dick Dep Ed) "And that's why George Michael's 'I 
Want Your Sex' gets banned. But a song about a giant 
erection gets plenty of air-time. It's a mad, mad 
worldl" 

SEAN CAN'T WAIT TO BE. SENILE 
Sean: "My friend's got this really brilliant, senile 

Grandad. I was round his house one day and he 
asked me 'ah, do you like paintings by artists, young 
man?'. I said, 'yeah, I like that sort of thing'. He sat 
there for ages, then he said, 'what do you think of 
that man Rolf Harris?' 

"Another time I was sitting there with a guitar on 
my lap and he asks me how rm getting along on the 
trombone. I love senile old people. They're the most 
intelligent people in the world I can't wait to be 
senile." 

R~ JS A BIT or AN ARTIST 
We/J he'd have to be with those sideburns, 

wouldn't he . .. 
Ross: "When I was at art school 1 had to keep on 

working, even in the holidays. I didn't have to, but it 
was like a drug, I couldn't stop, r had to finish this 
painting and then go onto the next. Being in the band 
is like that.'' 

Sean: "You have to move on to new things." 
Ross: "We never stop evolving into something 

else." 

RAW TV IS ... 
Their record label. But it could be ... 

Sean: "French TV - it's so crap. At the end of 
every adverl they hold the product up and smile." 

Ross: 'There's naked girls taking showers with ev­
erything showing just to advertise a bar of soap." 

SEAN USED TO FANCY CLARE GROGAN 
Sean: "I remember the first time I saw Clare Gro­

gan in the flesh, it was at this party. I was really 
pissed, sitting opposite the toilet - as you do at 
parties - and she was standing outside the toilet, 
shouting at the top of her voice, 'has anyone got a 
tampon?' I thought, 'this is the girl that sang 'Happy 
Birthday' ·on 'Top Of The Pops'?'." 

THEY'RE MORE LIKE RICK ASTLEY THA.N 
BANANARAMA 

Sean: "After 'Soft As Your Face' everyone was ex­
pecting the real pop killer. So we thought 'ha-ha'. So 
we released a really ugly single." 
It's like Bananarama changing into Motorhead . .. 

Sean: "No, we're more like Rick Astley than Bana­
narama." 

Ross: "It's a totally honest approach." 
Sean: "This is a really obscure single. The next one 

will be like the Mona Lisa - you can hang it on your 
wall and put security guards aro'!Ild it." 

THE BEST THING THAT COULD HAPPEN TO TBE 
SOUP DRAGONS JS ... 

Sean: "I like people that are dead. If John Lennon 
was still alive he'd be making disco records. Some­
body up there must love these people - that's why 
they get killed The best thing that could happen to 
us would be if we all got killed before we made a 
crap record." 

Ross: "Either that or split up the band - the easy 
option." 

Sean: "No, I think we've got to die. It's got to be 
something really original. Like choking on a le'ruher 
bikini or something." 
Donations will be gratefullJ( accepted . . . 
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THIS WEEK: DJ POWERCUT OF AGE OF CHANCE MIXES UP IN HIS BEDROOM 

Age Of Chance and scratchmaster 
DJ Powercul (well, if your name was 
Noel Wotson wouldn't you chonge it?) 
ore the architects of Sonic Disco. 

Eh? Sonic whot? 
Tomorrow's dance groove! 
Oh-that! 
Together they hove produced 'Take 

It', o crush collision of beats, cuts and 
scratches re-mixed by Public Enemy's 
Hank Shocklee a nd Chuck D. 

Age Of Chance a re perhaps best 
known far their day-glo cycling gear 
and their striking cover of Prince's 
'Kiss', an abrasive- doncefloor smash 
and chart nea r-miss. 'They're also the 
first, and so for only, British bond to 
perform with o 'live' DJ on stage ... 
(Or so they'll tell you anyway, before 
the letters start floocling in . .. ) 

"There ore no limitatlons to what we, 
as o band, can achieve," enthuses 
guitarist Neil. "It's o very dynamic 
thing, part organic, part mechanical, 
totally exciting. We're mixing our white 
rock background with Noel's club 
upbringing. The result is more than just 
a rock monster . .. it's o many­
tentacled creature!" 

Noel Watson was discovered by the 

Choncers at Delirium, the ' trendy' club 
he ran at London's Astoria and 
Heaven niteries. Since his humble 
bedroom-mixing origins seven years 
ago, Noel's career has spanned 
private parties, warehouse and other 
illegal clubs, the Stteetsounds' Electro 
LPs and now Age Of Chance. 

"I liked their image, their a ttitude 
and music," he states. "It's great to be 
involved in something new. I'm proud 
that we' re influencing people who 
wouldn't normally listen to hip hop or 
house - rock fans far t stonce - to 
go out and sta rt scrot hf g." 

THE rm GUIDE TO 
BEDROOM MIXING 
INGREDIENTS 
"First of all, gef yourself two direct­
drive turntables. If you use your old 
belt-driven deck you'll ruin it. If the 
deck is powered by magnets rather 
than a rubber-bond you con move the 
record bock and forth without the 
needle jumping. 

"Both decks need a quick-start 
facility. If you hove to wait for ha lf an 
hour for the record to start moving 
you' re in trouble. 

"You must be able to vary the 
record's speed. That way you can use 
any records together, no matter what 
speed or how many beats per minute 
they hove. You can't mix a fast track 
with a slow one without adjusting their 
speed. Use your ear, it's not difficult to 
find the right beat. 

"Only use back-tracking needles. 
These ore double-edged needles that 
reproduce the scratching sound 
properly, without damaging your deck. 

"Finally you'll need a mixer with a 
cross-fader. That allows you lo cut and 
mix from o ne d ck ta the other. 

"You can use any record you like. 
I've cut-up songs by Aqba ond Kenny 
Rogers; they con sound really def! Use 
two copies of eq,ch record. Then you 
con mix the instrumenfal beat into the 
original; that's the best way lo begin." 

PREPARATION 
"Scratching is really very simple. It's just 
the motion of bringing a record back 
and forwards with your fingers. By 
bringing up the fader on the mixer, 
you'll hear the rough scratch sound. 
Move your hand faster and the scratch 
will get tighter. 

"The next step is to learn to 
sequence the scratch. This means fitting 
the scratch into the other record's beot. 
There's no point doing ony old scratch, 
it must match the beat. Count how 
mony times you hove to bring the 
fader up. It's usually two moves of the 
fader to every revolution. 

"You'll have to become semi-musical. 
Try to find out ot>out bars and counts. 
Everything must ~e perfect and on the 
beat. My decks a nd mixer are my 
instruments, I see' myself as o musician; 
a croftsman.M 

THE RHYTHM METHOD 
"You need a sense of rhythm so that 
you can sequenc~ and fuse the beat. 
Listen to the beat so that you know 
when to come in and ... pow! 

"To mix and cut, use your cross­
fader. It realty is that easy to create 
your own sound, there are no rules. 

"If you've got the inspiration and the 
equipment then you're away. It 
shouldn't be feared. It's like punk in 
77; everyone's in there having o 
crock, even thot muppet, Norman 
Housemartin. Why don't you?" 

Tony Beard 
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[u]DANCE 
This unfortuna le complication brings o serious • imensiof to 

wha t Simon really sees as "o bil of a hobby", in ~etween,.fl,is 
main priorities with the Music Of Life label. "N_~ ne shoi.ild toke 
this kind of music seriously; I don't. I only spen} a cou e; of days 
on this record - London have done all the p romotir n and work 
to get in the charts. Apart from the odd inteJ iew a d pholo 
session I've hod almost nothing to do wit~ ·11• * * * EDITED BY TIM JEFFERY Does this mean his career as a re luctant popstar will be o 
brief a ffa ir? "I'll do some more lracks if I ave time,. so long as it 

doesn't get in I e way of)? work. I 
rea lly only waj ted lo prove that 
there's a comparison be een electro 
and house. I w.as influenc' d by the o ld 
electro stuff lille Hashim, of d I a lways 
felt thal it nev~ should ho\.e died. 
Moybe ii was ithe breokdancing thol 
killed ii off, i I don't thin~ it wos o 
good reason o destroy a "!'hole form 
of music. It s ould have evci)ved into 
something n w instead of hlrning into 
rap." 

► ► 
HEY, MR· BASS MAN 

TJ talks to Simon 
Harris, the man with 
the wicked grin behind 
the dance hit •Bass -
How Low Can You Go' 

Simon Harris, co-founder of the 
UK's deffest hip hop label Music Of 
Life; producer, remixer, ond now artist 
behind the greatest dance tune ta hit 
the charts - 'Boss - How Low Can 
You Go' - is a compoct little man with 
a wicked grin and the sort of charm 
and sense of humour that would make 
your grandmother feel at home. Far 
from possessing a sense of his own 
importance, he's reluctant to be in the 
limelight at all. 

"I don't wont to push myself as an 
artist. It's just that I've been involved in 
this kind of music for years, and 
suddenly all these DJs are making 
records, ond I thought 'Wait a minute; I 
was doing this five years ago'." 

If Simon hod thought his modest 
contribution to the history of dance 
music would get away with causing a 
slighl ripple he was wrong. It launched 
itself into the lop 40 with a splash and 
brought further sampling squabbles to 
the surface, though lhis time it's lo 

Simon's advantage. The phrase around 
which 'Bass - How Low Can You Go' 
is based comes from the Public Enemy 
song 'Bring The Noise'. Simon was 
already in close contact with the 
group, since Professor Grif had 
produced one of Music Of Life's rap 
acts, he She Rockers. So before 
creating 'Bass' he sought permission 
from Chuck D of Public Enemy, who 
uttered the immortal w~rds, before 
sampling the phrase. 

No sooner had Chuck D given his 
approval than Lanaon RecorclsJ ttie 
lal>el that Horris is signed to as on 
artist, forced the makers of two other 
records (a track by the Project Club 
and the remi~ of Born Bam's"Give If 
To Me') who~ sampled the same 
expression to remove the phrase or 
face on iniuQctioo. Which all seems o 
bit hy ocrilical, especially since 'Bass' 
samples other records, including bils of 
'Give It To Me'. 

Simon avoids an admission that it's 
really one rule for his record and 
another rule for everyone else, instead 
defending London's action on the basis 
that it was his idea lhat they were 
protecting. "I don't object to people 
stealing parts of other records. 
Everybody does it. It's what this music 
is oil about. I just lhink !here's a moral 
responsibilty lo respect other people's 
ideas. As soon as 'Pump Up The 

Volume' came oul I didn't go near lhat 
phrase even though I thought it wos 
really good. I can never understand 
people who hear something and just 
go and do the some thing. There's 
millions of somples you con use. Why 
spoil it for everyone?" 

'HOUSE OF H ITS':~~r~~f ~~~ c1Js~rJB~~IKS 
THE WESTSIDE/DJ INTERNATION.AL HOUSE BOX SET 

STRICTLY LIMITED EDITION 
COMING SOON ! ORDER NOW! DON'T BE DISAPPOINTED! 

ALL THE HITS IN THE HISTORY 
OF HOUSE FROM THE BIRTH 
OF THE STYLE UP TO TODAY'S 
ACID ANTHEMS. 

"I S RM 

As Simon i:ilays throug o cossette of 
another version of 'Bass', which 
contains a wl\ole new coll ction of 
samples ond\iurol groffifi J dare to 
suggest that dll these types of records 
ore beginnin,9 lo sound li~e remixes o f 
each other. Simon grins/Yeah, you're 
right. I think rll go bac to making 
records with real instruments ofter lhis. 
A brass bani:! or some!Hing." Hal 
That'll be the dayl 



I~~ ~~( 
are back and raring to go. The 

I fearless trio have re~olved th~ir 
long drawn . out dispute with 

their record company and are set to stomp on 
the opposition with their stron~est material to 
date. First up is the single 'Run s House', to be 
released on April 25, and it will be flipped by *** 
'Beats To The Rhyme'i a fierce Public Enemy-style rap full of weird 
submarine noises. lt'I be followed by the album 'Tougher Than 
Leather' in May, which includes a track, 'Mary Mary', that cuts in 
the old Monkees song of the same name. 

The film 'Tougher Than Leather', which features both Run-DMC 
and the Beastie Boys, should go on 9eneral release in the summer. 
Run-DMC will be coming to the UK in the autumn after touring the 
US. 

* 
* 

OVERLORD X - SUPREME LORD AND RULER OF THE UNIVERSE? 
You may think Overlord X is an over the top name, 
but it's just the title of mild mannered BT, a 19-year­
old rapper from East London He lives in a high-rise 
with a large alsatian and an even larger sound 
system, and he has a single out on Hardcore Records 
called '14 Days In May', originally released as a track 
on the new 'Hip Hop 20' LP. BJ wrote '14 Days In May' 
after seeing a documentary about Edward L Johnson, 
a black Amencan who was recently tried and 
executed for a murder he supposedly didn't corrurut. 

The track is a mix of old style electro and new 
tuff-beats with some strange deep-voice smging 

provided by Bfs latest creation. 
"He's a character called Lord Vader and he's going 

to appear on more of my records. He's a sort of 
android." and a figment of BJ's vivid imagination. 

'14 Days In May' is the only UK track on 'Hip Hop 
20' that stands up to the American competition. II 
seems that British hip hop still has some way to go. 

"We're getting better, we're up thre with the 
Americans now. We're not pushing them aside yet, 
but soon people will be .kicking at Public Enemy and 
everybody.• 

Chris Mellor 

E.X.PR.ESS VC>UR.SELF! ► 
► As 'Theme From S-Express' by S-Express 

Is polsed on the starting blocks ready to 
burst into the charts as the next essential 
dancefloor groove. rm readers have the 
opportunity to be ahead of the pack once 
again with another exclusive offer. Ten 
precious copies of this vital piece of vinyl 
and its accompanying video were 
deviously smuggled out of Rhythm King's 
offices before the record has even been 
released, and they're ready to be mailed 
to th1= first I O correct replies to the 
t hree questions below. 

I. 'Theme From S-Express' is partly based 

T H 0 

on a disco oldie 'Is It Love You're After'. , 
Who sang the original of this song 
a) Rolls Royce, b) Rose Royce, c) Max 
Boyce! 
2. What Is the Orient Express 
a) A fourth division striker, b) A train, c) 
A horse? 
3. What was the frlm 'Midnight Express' 
about 
a) A late night newspaper, b) A form of 
dancing to house music, c) Drugs! 

Send your answers on a postcard to rm 
'S•Express Competition', Greater London 
House, Hampstead Road. London NW I 
7QZ to arrive by April I I. 

M A s D 0 L B y 

NEW SINGLE OUT NOW ON 7" & 12" a o o 

12" FEATURES FRANCOIS KAVORKIAN REMIX+ DUBS 
MA N 
-H~ ,.- T 

,-.. -
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* * * e CONTINUED 

eSHORT RAPS 

Joye~ ,Sims reteoses a 
sin 'Woll/ "/>,w,Yy', on April 
Th oc-k ii; token from 
olbutn 'Cqme Into rJv Lije' 
t,as been wdicalfy t¢ffli*ed f 

Five years ago, it was on 
acrimonious argument over busi­
ness which split Grandmaster 
Flash and the Original Furious 
Five. Flash was left with Rohiem 
and Kid Creole, Mel's younger 
brother, while older sibling, Melle 
Mel, walked off with Cowboy and 
Scorpio. Neither side created the 
some buzz as when they were 
together, but neither side was 
going to admit it. 

FLASHBACK 
a hip; 'hoe, dub rtiil< . . 
Jonathon More and M,a.tt 
Black's 'James Brownr mix 
"{ill be j j ll'lf?lv,, e nri!led 
Pqybqck Mi>(, ond nol 'C: . . 

All that changed lost summer. 
Grandmaster Flash was driving in 
his car and Melle Mel in his when 
they spotted each other. Both im­
mediately pulled over and began a 
serious pow-wow. Grandmaster 
Flash, the DJ who practically in­
vented the idea of sampling 
(although he did ii with two turn­
tables before Roland samplers 
were invented), and Melle Mel, the 
rapper who slapped the hard­
assed throwdown on 'The Mes­
sage', renewed their vow to take 
the rap world by storm. 

The result is 'On The Strength', 
an album soon to be relea~ed by 
WEA, which reveals the many­
changing moods of Grandmaster 
Flash & The Original Furious Five .. 
The single, 'Gold', is about the 
obsession with jewellery of the kids 
in America's inner city neighbour­
hoods. Personally, Flash shuns 
jewellery and so does Melle Mel, 
except for his thick, heavy rings 
which sometimes double as brass 
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e MELLE MEL 

knuckles. 
Other songs on the LP include a 

slow ballad, 1Jy Girl', which is o 
take-off of Patrice Rushen, but the 
real surprise is the rocky rap cover 
of 'Magic Carpet Ride'. 

"I wanted to rebuild the track just 
like the original," explains Flash, "so 
I contacted Steppenwolf and we 
got together in California. After 20 
or more years, they still had the 
original tapes of the song. Now 
that did blow my mind." 

Flash, also a grandmaster of 
electronics, is about to spring on 
the DJ world the Floshformer, a 

e GRANDMASTER FLASH 

new invention which makes the 
advanced scrotchi ng technique of 
transforming as easy as hitting a 
few buttons. "If you' re rrol o parti­
cularly good DJ, the Floshformer 
will make you one. It'll be cheap to 
buy and easy to use, making DJing 
accessible to everyone." 

Won't that make new competi­
tion even tougher? 

The Grandmaster laughs, "I've 
done it all before. The only com­
petition I have is me. I like to keep 
one step ahead of myself at all 
times." 

MeefaTHe GQdfo'lhet'~ Th n, -
-able wiz 
1he "Col 
frosn Ifie 

;lec9r-d t 
dft>if\d 
4'el 



TOP 'rW 

COOL CUTS 

PREME' 

' ·TOl" 
OWY S ' 

LIRT' 

Ost{ IT' 
REAMING' 
ES IT'S YOU' 

Bonus cut on 12 '' 

AMNESIA 
( Theme from the Roxy) 

featuring 

Stock, Aitken , Wotermo n 

BANANARAMA/ 1 WANT YOU BACK 
THE NE W SI NGLE ON 7"/ 12" PR OD UCED BY STOCK, AITKEN, WATERMAN 
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So says singer 
Drummie Zeb, and 
boy have they done it 
- with 'Don't Turn 
Around', Aswad cel­
ebrate their first 
number one single 14 
years after they 
originally formed! 

ms they're out 

that reggae can 
tt just as big as 

use and hip hop 



"We've been around for 14 
yeors," announces Aswod' s Drummie 
Zeb with pride. "We've never given 
up 'll(hot we believe in ond we've 
stuck -~gether. We just thought 'right, 
everyone's been rooting for us oil 
these yeors so it's about time tho! 
Aswod come out ond did the busi­
ness' ." 

Aswod ore bock with o number 
one hit single, 'Don't Turn Around', 
ond this time they really do mean 
business. Gathered in o broom cup· 
board alter their recent Brighton 
show, the bond's three dreodlocked 
front men ore emanating wove ofter 
wove of satisfied vibes. 

Drummie Zeb, singer and bassist 
Tony Robinson and guitarist and erst/ 
while child star Brinsley Fo~ give 
the impression thot lh;J lfoew all 
along of their impe~ding success. 
While reggae gr~ olly slipped~ ck 
uoaerground to make ww_ for ·the. 
house music.,i nd hip hop ,explosion, 
Aswod stood firm ond COfried on be 
lieving. 

"Wj!hove hod o ho@:1 time e 
reg~ ~e bonds," odmit~ Q.r:ull}dli~. 
" llls:har.der, for peopl,i to"'trcce"1l ~s 
for some reason. And our"'busmess 
aspect wasn't really together. ~ul e 
realised t~ot musicJs. a businer s f5nd 
we've leo;:ned to )fe"~t It thot, wny. 
Alnd whol 's also papi;,ened it .Jot 
PQ,f musi , soul, W hop and tiouse 

; Jii<'l,;'e oil een influenced by reggae. 
l~ QU con hear it in the musk; the 
drums ond boss hove been pushed 
way up in the mix. 

'You've got rappers which o re DJs 

off the dreods, • stoles Drummie 
ruefully . "And because the business 
aspect wos never really deolt with in 
the righl way. But now we' re getting 
the business right we're getting more 
respect for ii." 

A number one record will afford 
Aswad no end of respect. But bear­
ing in mind the roolsy aspect of reg­
gae os an unshakeable underground 
music, can the bond remain as o po­
tent force while working within the 
trivia-obsessed pop world? Is a num­
ber one record ,mportont? 

"Of course," answers Drummie, a 
little surprised. •we need it to prove 
to people that reggae is os good os 
any other music. We wanno disprove 
people who think ii Gari I quite make 

/ 11.· 
rhythms. Hove people tired of l~e i fios become easier to produce," ex- "A lot al reggae bonds don< want 
changing reggae beat and de~ ~ loins bossmon Tony. "Drum lo get into .the hype and shit o ~e 
it in seorch of o new one? \ ~) machines and technology hove mode whole pop scene," odds Brins'fu,, 

"Not really,' argues Drum~i{ it that way. So a mon doesn't need o ~o once octed in the childre_~ , 
himself an excellent rhythm mon in all bond stro1ght owoy. He con go into ~ ries 'The Double Deckers'. "The 
mu~ I formats. "The beot hos just the studio, put his tracks down ~ d tf aim is to go throlfgh the rot roce ond 
b~£9~e squeezed closer together in the music goes then a b'=!-"',d soon emerge at the other end without turn-
te'cf,.oy s music. Reggae uses a beat appeors For th"at reassv 11'shord for ing into rot Reggae hos never really 
called the o e drop. II is isolated; by bonds lo survive tod4" been able to be exploited because it 
itself. But tt'le same drum pattern con "In the eorly venlles ther~ e deals with truth and right ond reol1ty. 
be found in a soul tune or a hip hop a lof,of r goe bond • 1:J.o r5fig ~ It's like in rock 'n' roll. When blues 
op olong with a bass line which also throygh," 0;11t inues 'Drumm, . We 1u;sr'stCl.!l!,_d making ii as rock 'n' roll, 

owes much to reggae. Like Enc B ]~led to make music t P:I id~n i!1'ed it wds'"~ople like Elvis Presley ond 
uses o direct reggae bassline which th Britain becl use we ive here.'ofh\ Eddie Coc~ron who made it happen, 
has done really well, ond if you ask ~ nk thing cam~ along ansr't: e ~le 4 not· the--15lock guys who started it. 
him where he got his influences from 9l_~ they could j~aentify reg~oe m~slc ATid today, white guys ploying reg-
he I tell you reggae music. It's just mn~unk. Butt p nk diedf nd-~we goe hove had more success than us. 
thot it hasn't been acknowledged for ep n. It wos ha d for reggae be- OK, Aswod hove mot-ured and 
tho yet." ¥i we couldn' gel the venues. ~ be we ore commercial but peo-

lt's eosy ta see the connection be- Re.gg e g19~ e always associated p~ ~n.see thot it is !he tnue music." 
'/ween hip hop's rappers and reg- with .$;-ole'nce. But it's not o violent ~ sw9d have linolly crossed over 
goe's toaster DJs Both started os a music, it's love music. Punk was and ney have done it with a love in Jomoico ond they coll their music 

·dubs. That's olso from reggae. Reg­
gae has been leading the way but 
no one hos octuolly ocknowJedged it. 
No one has said 'Reggae's influenc­
ing all this music from Duron Duran 
to Run-DMC But reggae' influenc­
ing all that stuff, mon." 

doncefloor erection an the under- ossocioted with an~ rc-b¥ and d~truc- song. But a lot of Aswod's material is 
ground scene. But whereas rop pre- lion and reggae •"!,.as l~ o bdnw·ng concerned with Injustice. Songs like 

~ 
9tedA,something marketable which something ond ovlni f y ne - 'African Children' and 'Nol Satisfied' 

ne-'bi~~,(TIP□nies could tvrn into o bour. • ~urn with a real anger. As o chart 
moneyspm2.er, reggae hod lo live ~ ond, will Aswod retain lheir musical 
will'i-the _lru1t5; of ifs underground otti- Aswad recently played a st l ijtoncy? 
tude. 'V out gig at Hammersmith Odeo • As we soy, ii we hove to, orm in 

f ed · r o d Moxi Priest the first reggae show to be helsil I m we'll fight the struggle,• con-
Drummle has pointed to one of cp merciol side !he venue in eight years, the losfke cl des Brinsley. 'But Rostofori 
the main reasons for reggae's recent hope 11.b c~ ptable brand being o Bob Morley concert D~ e teo hes us thot there is o solution in 
lock of commercial success - the o 1tov r-sl~ c bonds who've re- the fact that certain hip hap stiows leve. Because when e worriers be-
emergence of the hip hop ond house .i;i-roined f~tthi e e lroditional 'rub- hove been marred by Violent lnci- gin lo charge, it won't be one nation, 
scene. Reggae hos always been !rue , a-dub style' twv 'feived short shrill dents, it's been the reggae events ii will be all nations, oil creeds ond 
to its beat. Bui ii is o beol !hot hos } from on incrk';i·•~gly blorid chart that have suffered the bon. Until now, colours who''ve been united through 
been surpassed by the technologicah system. _ !hat 1s. thot one true love. The solut10n as 
kick and drive of close-knit hip ho'jj ' "What hos h aened ,s thot music 'It's just a k1bel we've got because love.H 
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'Hn1rr1ANr ond Romans eye eoch other tentatively OS young \ I ~ ~ men who ore barely o ld enough lo shove fondle 
their Uzi sub-machine guns. A chicken struts post in stockings ond 
suspenders. 

No, it's not Ken Russell's new film. It's just another ordinary 
day ot Roi Uno, Italy's slightly unhinged version of our own dear 
BBC. The Christians ore o f the Scouse pop star variety ond they 
ore in Rome to ploy some live TV shows, breaking new territory, 
empire building. Well they do soy . . . When in Rome. 

Rome is, without o shadow of o doubt, the most breothtokingly 
beautiful capitol in Europe. Like its in­
habitants, the old city weors its gar­
ments with stylish ease. After only a 
short taxi journey iYs impossible not to 

When in Rome, the C hristians were not 
consumed by growling furry things, but did 

have to perform on Italian TV with dancing 
chickens in suspenders . . . All part of a 

day's promotional slog for t he Scousers who 
are now big news worldwide. Ia n D ickson 

talks Italian. Roman holiday snaps by 
Norman A nderson 

feel gorged on historical landmarks 
ond designer labels; the Voticon, Guc­
ci, Augustus' Palace, Annoni clothes, 
ond oh boy, the Coliseum! So why 
does red-hoired songwriter Henry 
Priestmon feel so flat? 

'Well, we've been in Rome o week 
now; he explains. "You ring home o nd 
people soy What's it like?'. And I soy 
Well I've seen the route from the hotel 
to the TV studio and bock and that's it'. 

"It's a job and out of oll of us I'm the 
person who leost likes being on the 
rood. I could quite easily never tour 
ogoin ond just concentrate on song­
writing a nd studio work. Being owoy 
from my girlfriend and home is tough. 
I'm no good a t living out of suitcases. 

"I'm not particularly o rood creature. 
Like ot the end of the lost tour, I knew 
when the big opplouses would cqme 
ond which songs would go dowribest. 
It become really formulorised. II was 
the some thing night ofter night. For 
me, touring tokes owoy the creotivily 
of being in o bond." 

That doesn't sound like hoppy-go­
lucky Henry Priestmon. 

"Yeoh, ond that's another thing,• 
snaps Henry. "I'm tired of being seen 
os mild-mannered Henry l?riestmon, Mr 
bloody occomipodoting oil the time." 

Oh dear, we ore in a bod way, 
aren't we? Garry Christion is also suf­
fering. 

-We haven't stopped since we 
started," explains the bold-headed soul 
man. "In 1987 I hod three days off 
and on those three days I wos ill. I 
d idn't get a holiday. We did ~et about 
o bit, but we went lo the States for 
four doys a nd I was ill thEJre. And we 
went to Austria and I got frost-bite on 
my 'eod." · 



Public sympathy runs at about security guard and his sinister array of 
the same level for overworked pop weaponry and hi-tech gadgetry. 
stars as it does f,or Millwall foolboll Once inside the studio the band 
fans or politicians. In most cases. this so.on finds at1Tiovement is completely 
indifference is perfectly justified, ~uf unte.stricted, leading to_p few ember-
with the Christians, fame, fdrtuoe and rassing moments with dressing room 
hard slog kind of cl'8i;>t up on the ·un- nu bers,,.~ f-n~ked aancers a 
suspecting Scousers. As Go rry is quicJ Ja~anese:, wrestler cod soft pt rn 
to underline: "This is a ll a bit weird chickens. 
We're nothing special really." ~ wif Norman's 

But someone must think the oom le Hy fifrd 
'Christians' is the bjggestlsellin o.urselve uslr. tacky set of 
album in the history of lslan_d the pop oc-,, 
When it V(.OS released in Gcto J Far a Christians hove 
the album sailed right into the c arts a t • been plo,rmg live lo the nation every 
number two. ' day in'fr 1 111e paid audience 

Like most m pew·sh of ~ids headbands and 
'Christia~ ml5ed out t leg opeshit when the 
lower reach of story? 
'Christians' I -entered the as been here 
some three s lofer o th Henry. } She's 
of the single eal Vf orld', w clop a ~d go 
the a lbum qnywa)". Six month single bloody doy. No, 
it's stifL.i[! the top 20, end recently ir lo them, I think they gave 
qualified for a platinum award -. · r !non they were 
that's a stonking 300,00"0iolbums sol . r on overtime." 
And their ne single, 'Born Again', is ,lsn' ourself seriously 
bound to leaa to on increase in that in o e that? 
already imP,ressive total. o ird," admits Hen-

In short, the CKristio~s ho e got sell- oy from Britain, 
ing powei:,a nd a te betoming huge. · bout it end I 
Unfort:;°riotely, being huge-entails a lot I suppose it's a 
of hard ,:ork. T ours•around the world, . it e aurence Olivier doing adverts 
PAs, promoti nol comnj~ ents a nd in­
terviews ... Wl-iich brings us bock lo 
Rome 9 nd some weary Christians~ 

The previous nignt at Rome's Black­
out club, t e bcmd had breezed 
through a very club-orientated set ;}. 
(rant of 500 beautiful people. ,t 

SiP,ping glasse of beer at £3 o she 
and s,noking black tobacco, th!) il'l­
scrutoble Romans were enticed-owoy 
ft:om th'e well one by one e. Christ-
ians' live megomixes beg cliip 
owoy ot their cool exteri 

More friends; the empi rowing. 
The Italians' J.iltingness ve the 

l:>and a fair hearing prompts a rw 
into a "diatribe 0J1ti'I! British musia_,biz. 

"You get these knobheS'ds from the 
music press;,ronts Garry. l ~ re jus~ 
there to see you do some ing wrong 

, ,instead of fe~[ng the vibei from"the 
oudi nee. I ~onestly do hit 
whot they t~ink, they d re-
cords, they} e not Ol_lS, I tri-
b~li~m ii) British musio. ere y seem 
to be into music for musjc." 

' 
The..followlng n,o'rning it's off 
brigh\ onp ea rly lo Ifie Coliseum for 
the phofoshoot. The ~on hos goLjts hot 
on and spiri/s are lifted considerably. 
It's the only chance the bona hove of 
seeing the historical sights of Rome. 

The band smile and amble willingly 
into qne of tt\e numerous pliotogrophic 
clkhes on offer. Christians return to the 
Coliseum. Imagine-it! Tlie three lods 
thoughtfully enteitoin tHe tourists with 
on impromp\u o,coppell - concert. 

"A coppello," says Garry. "Th~t's an 
lialian word innil?" 

Hoving sampled the sublime we 
head off to the ridiculous TV world of 
Roi Uno. After 45 minutes negotiation 
we ore allowed post the pre-pubescent 

After the broadcast, Garry and 
myselfJight our way through leotards, 
heoabdn1s,).e~ormers and clip• 
boards to talk about what hos hap­
pened since He lost spoke to rm bock 
i October 87. The bond recently did 
a Gover ve\:Sion of the Beotles' 'Lucy In 
The Sls9 ';'ith Diamonds' for a Children 
In Need benefit album, and the Christ­
ians' J oef d domination tour will soon 
to e !pem to the Stoles. Are they wor­
riei:lrhat tHey won't stand out in a 
COUQtrt l ot con boost the strong vocal 
tradition of Stox and Motown? 

"Not really," soys Garry. "It's the 
way you approach it. We've never 
said/ hot we're great singers, honestly. 
We rlisten to some great music and I 
still gel amazed that we hove got so 
for i ith my voice. . 

"But you con ploy o Stateside record 
p ock to back with one of ours ond 
there's a huge difference. We're not 
selling them anything bock. We're a 
very British vocal group, unlike Five 
Star who ore persistently ripping off 
the Jackson Five. They're block but I 
don't think they want lo be." 

Fatigue Is setting in and Henry is 
worried that the new album, which 
they're currently recording, will be 
locking in material because of their in· 
cessant promotion of the first a lbum. 

But make no mistake, the Christion 
soul train hos not run out of steam. It 
has spread its goodies for end wide 
over the post year ond it's about ready 
for a rest. But bide your time; the 
Christians will come chooglin' bock this 
yeor with o fresh cargo of soul food 
for you lucky, lucky people. 



Is And:cew Roachford 
the new British voice of 

soul music? Ian Dickson 
says 'yeh'! 

why you 
should 
taste a 

piece of 

Getting into Roachford i$ a case of 
following your tnstincts. Th.ere's no 
tangible visual style to tell you what to 
think. It's music, pure and sunple. 
Check .out the current single, 'Family 
Man,' and you'll understand why. It is 
not an affected lessen in how to be 
htp - like so much else in the dance 
scene at tbe moment Like a harder, 
more chlb orientated version of Ter­
ence Trent D'Arby, who chose the 
band to support lum on his last tour, 
Roachford contains elements of white 
rock and black soul. 1t's a style which 
confuses many onlookers. 

"When it comes to black and wbite, 
it's hard to appeal to both," explains 
main man Andrew Roachford. "But 
that's what we wanna do, It's not lup to 
be mto Roachford at the moment I've 
seen black people getting down at our 
shows and you can almost see them 
thinking 'Hold on, I'm not into rock'. 
And that's funny because you get rock 
fans and they're thinking 'I don't like 
funk but this is good'. 

"People are always trying to tell you 
what black music is with black sec­
hons and black charts. Black music in 
'88 is just seen as being that sound 
which black people are playing. If we 
d!d a song they'd call it b lack music 
even If it was punk. It's musical apar­
theid man. it's so limiting." 
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"People are always trying io tell you 
what black music is with black sections 

and black charts. Black music in '88 is 

just seen as being that sound which 

black people are playing. If we did a 

-song they'd call it black music ~men if it 
was punk. It's musical apartheid . . . " 

Even attempting to define who or 
what Roachford is. is no easy task. 
The band's namesake, 23-year-old 
Andrew Roachford, takes a lead role 
as singer/songwriter. But it's mislead­
ing to underestimate the influence of 
his hig hly-accompllshed band of 
young mu-,icians - or Fayney, the 
member of t he 
band who doesn't 
play anythmu at all 

Fayney is ,l long~ 
standmg friend of 
Andrew 's, whose 
advice and support 
is crucial to the set 
up. The two met as 
engineers at ex­
Clash and Specials 
manager Bernard 
Rhodes' Camden Studio, where they 
worked with the Clash on demos. 

"Fayney is the only guy who knows 
how to bring the best out in me,' says 
Andrew affectionatel y. "He knows I 
only shine at certain times and it's up 
to him to make sure that I shme all the 
time. What we're doing isn't so much a 
band, ifs a vibe." 

"We'd like it to end up like Paisley 
Park," ldds Fayney with reference lo 
the Car-reaching Pnnce organisation 
which has spawned such artists as 
Taja Sevelle and Sheila E. ''They have 
all these mdividuals of a certain stan­
dard of musicianship. When all these 
people go out and work with other 
people they put the Paisley Park 
stamp on it. We wanna emulate that." 

Roachford hark back to the era of 
early Amencan funk. For such a 
young British band, Roachford pro­
duce a remarkably rich Stateside 
sound that wouldn't seem out of place 
in the serious music scene of the 
American c lub circwt 

•w e do sound Amencan," admits 
Andiew. "What's hard for black kids in 
Britain is that they haven't got therr 
own music, unlike American kids 

"We've got reggae but that's West 
Indian and we're British. We still don't 
have Bntish black music today. It's still 
to be discovered There are Bntish 
rappers but they might as well be 
American, they certainly look l ike 
New Yorkers. At least we look like 
Londoners." 

The absence of a ready-made mar­
ket for the band has encouraged 
Roachford to take to the road in an 
attempt to create ·a buzz'. They've 
been able to gain valuable experience 
- testing the water and sounding out 
audiences. 

' It's good to raise eyebrows when 
you start," agrees Andrew. "If you're 
accepted Straight away, then what 
you're doing can't be that new. I 1m­
agme that what Roachford are doing 
now will be accepted in two years 
time; black people playing rock music 
mixed with funk and r'n'b. They'll 
probably inveni a term for it." 

They probably will. How about , 
Roachford, serious vibe music? That'll 
do nicely for now . . 



Yes, life was a battle for Taja Sevelle; she did a paper round, collected 
empty bottles and toyed with being a botanist until, one day, she met 
Prince and fought her way to the top. Robin Smith listens to her story 

eAMERICAN 
· SEVELLE WAR 

A few years ago. Taja Sevcllc was scraping a living 
doing a paper round and collecting up empty 

bottles. She was down on her luck and hard up, until 
one fateful night in a Minneapolis club ... 

"I just happened to meet Prince and he's been able 
to open a lot of doors for me," she explains casually, 

flicking back her hair. "He walked over to me and 
asked what I was doing. I told him I was a singer and 
I gave him a demo tape of my material. Later he 
signed me to his Paisley Park label." 

Bingo! So that"s how it happens. Taja's debut 
single, ' Love Is Contagious', has become a hit , and 
her self-titled album looks set to do likewise. or 
course, cynical people might say that Prince 
introduced himself to Taja because he likes cool. 
exotic-looking ladies. 

"Well, I suppose I am atCractive, but really rm just 
an all-American mutt. Name any ethnic minority in 
the States a nd I've probably got some of it in my 
ancestry. 

·•If people think I'm a puppet they're very wrong. 
He is certainly not standing behind the scenes pulling 
the strings of my career. Actually, I do-n't even know 
Prince that well. We speak on the phone from time 
to time but we're not real close. You guys in the 
media probably know him better than I do. 

"What Prince did was to give me a chance and that 
was very generous of him. Arter he signed me he 
gave me and my producer complete freedom to do 
the things we believed in. Prince doesn't behave as if 
he's the Godfather of a Minneapolis recording 
Mafia.~ 

Twenty-four-year-old Taja Sevelle wanted to be a 
botanist when she was at school, but decided that 
music was going to be a more interesting career. 

"l g_rew up in Minneapolis which has quite a strict 
conservative atmosphere but at the same time il°s 
artistically very liberal. Up until the age of 15 I was 
just a normal kid and then all of a sudden I became a 
wild child . . 

"f guess r did some really bad things and I used to 
disrupt lessons by singing all the time. I was thrown 
out of one school. r joined a number of bands but a 
lot of the guys said I couldn ·1 sing. What they really 
meant was that I wouldn't play ball with them. if you 
get my meaning, so it was t ime to go. 

"[ thought things would change when I had my 
own group, but I lost all my money invest ing in the 
band and I was broke. That's when I did the paper 
round and collected bottles to get the money back on 
them. I got up at four o'clock in the morning and 
then I could spend the rest of the time writing songs. 
I tell you man, times were pretty hard.'" 

Now Taja can put those experiences safely behind 
her, and says she has few regrets about 1he length of 
time it's taken her to break through in a big way. 

"l"m glad I suffered," continues Taja. " It was just 
all part of the way l evolved. I 1hink I kept going 
because I'm very logical person and I could think 
things through in an objective. way and figure out 
how r could improve later oo. 

"The very first time I appeared live I was laughed 
out of the building. r was trying to do a jazz song but 
I just didn't handle it right. One guy thought it was 
so funny he fell off his stool laughing. But later I 
thought, ·Well Taja. you've had a knock LO your 
confidence but you' ll do better next time':· 

'l'aja says that a lot of her songs a re based on just 
such personal experiences and her will to succeed. 

"To be honest, I think I'm really creating songs 
which are fresh and different. It seems to me that 1he 
charts at the moment are full of people copying other 
people. Somel,,ody has one good idea then everybody 
else thinks they can do it over and over again. 

" I guess 'Love Is Contagious' is about 
re lationships. It's about havin; fun with your partner 
and letting the relationship grow naturally. Some 
relationships are based on people being very 
competitive with each other and that kind of thing 
doesn't always work." 

T aja won't say who she's having fun wi th at the 
moment: -She dismisses the question with a disarming 
smile. 

" I share my life with a dog, two cats and a snake. 
He's called Snakey. I want to take my cats with me 
on tour. I'd love to have them on stage with me, 
they're such cool little dudes. 

"I definitely want to be o n the road soon and l"d 
like to act in movies. Serious roles like Meryl Streep. 
r want to fulfil myself in a big way ... And I want to 
live until I'm 120 years old!" · 
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SINGLES OF 

THE WEEK 

THOMAS DOLBY 'Airhead' (EMI 
Manhattan) Tomi Tom! But you 
were so English, so studious­
looking I What happened? TD has 
obviously never recovered from 
meeting George Clinton because 
now he's a thoroughly weirded-out 
Los Angeles boy. This is an 
entertaining tune about Californian 
bimbos {even if the words are a 
mite smug and sexist), sort of 10cc 
meets Parliament. Chunky, funky, 
confident and brash - I love it. 

THE LOVER SPEAKS 'N o More I 
Love You's' (A&M) If at first you 
don't succeed, release it again . . . 
This little gem was a minor hit back 
in '86 and it's still a classic. Pay 
attention this time around to David 
Freeman's exquisite wordplay. 
wistful voice and playful girly 
backing vocals and be moved. This 
sounds like Phil Spector-meets-Lord 
Byron in Tamla Motown - honest! 
An epic pop song to be played very 
loud indeed and taken on whatever 
level you wish. 

EURYTHMICS 'I Need A Man' (RCA) 
More raunch from one of the most 
powerful, magnetic women ever to 
grace a record in the Eighties. Get 
the 12 inch 'Macho Mix' which is 
beefy and bad, framing Annie's 
malice-in-wonderland vocals with 
Dave's tough guitar. Thank 
goodness they've come through 
their 'rock' phase with a harder 
cutting edge; it's great to see them 
continue to experiment and still 
chart. Hunky funky stuff for us 
beefcake gals to flex our pees to 
down at the gym. 
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GOOD GIRLS 

BAAD G I RLS 

SADE 'Love Is Stronger Than Pride' 
{Epic) In stark contrast to the 
Eurythmics, this is a fragile, gentle 
tune with a simple drum backbeat, 
acoustic guitar and Sade's breathy 
vocals (plus male harmonies). It's a 
lovely breezy summery sound that 
sends little shivers down the spine. 
It's instantly calming but warm, and 
Ms Adu's voice is sounding better 
than ever. 

BANANARAMA ' I Want You Back' 
(London) From 'Wow' but 
remodelled to incorporate the 
vocals of new girl Jacquie 
O'Sullivan - although you'd be 
hard pressed to spot the difference; 
the trio's vocal sound still presents 
a united front. Another SAW Hit 
Factory production, this seems not 
as immediate as 'I Can't Help It' but 
even after one play it feels like 
you've been humming it for days. 
Anyway, it's been great to witness 
the development of the Nanas to a 
stage where they ooze confidence, 
charisma and professionalism. 

JULIA FORDHAM 'The Comfort Of 
Strangers' {Circa) How about a 
cross between Alison Moyet and 

. Michael McDonald with a touch of 
Sade and Annie Lennox? Well, it 
might be hard to imagine, but it's 
an indication of the quality of Julia 
Fordham's voice. She used to sing 
w ith Mari Wilson, now she's a full 
blooded singer/songwriter penning 
intelligent, sharply observed songs. 
However, this one's not really a 
single; she does a great song live 
called 'Women Of The Eighties' 
which I'd have picked as a 45. 
She's well worth watching out for, 
though. 

T'PAU 'Sex Talk (live)' (Siren) I 
know. they're not all girls; but we 
all know who's in charge here. 
T'Pau show their true colours and 
get down to a full-blooded slice of 
raunch 'n' roll recorded live last 
October, with plenty of guitar 
drama and Carol Decker giving it 
her all. It's brave of them to release 
a livu 45, but it does capture the 
T'Pau live vibe well and continues 
their reputation for releasing varied 
singles. And anyway, women like 
CD should always be encouraged. 

EXPOSE 'Seasons Change' (Arista) 
Female American trio who've just 
had a number one in the Billboard 
Hot 100 with this downbeat 

smoochy sort of ballad of the 'I 
want you, I need you baby' variety. 
ft could have Tiffany-style impact 
with a lot of radio play, but it' ll take 
a lot of getting into. 

CHER 'We All Sleep Alone {Remix)' 
(Geffen) She looks great. She acts 
great. She sings pretty damn well 
too. Makes you sick, doesn't she? 
Cher used to be tacky but now she 
has style, as this slick drama-ballad 
shows. It sounds a bit like Kim 
Carnes' 'Bette Davis Eyes' and 
could be filed alongside T'Pau in 
the ' r.aunch' category. 

JEAN CARNE 'Let Me Be The One' 
(RCA) Smooth, jazzy number by a 
woman w ith a legendary voice. 
Lightweight, pleasant stuff - the 
sort of thing they play on the radio 
late at night between the phone­
ins: ' That was Jean Carne ... now 
let's go to Darren in South Mimms.' 

ONES TO WATCH 

STING 'Fragile' {A&M) Wafting, 
gently plucked tune from the 
mighty award-winning LP 'Nothing 
Like The Sun'. This could be the 
musical epitaph to the tragic events 
in Ireland - it's all &bout the 
pointlessness of violence and 
'those born beneath an angry star'. 
Sting - so intelligent, so thought­
provoking. So clever he gives you 
the same song in Spanish and 
Portuguese on the 12 inch. Actually 
it s ouite lovely and understatedly 
rr elodic. It'd be great to see him do 
tt is ,,n 'TOTP'. 

HABIT 'Lucy' {Virgin) Swinging 
singalong debut from trendy 
Brighton trio who could have Bros­
type appeal even if they are a mite 
eccentric-looking. The tune is funky, 
cute and highly radio friendly. Hear 
it once and you'll definitely be 
singing the chorus on the way 
home. Keep an eye on these boys 
- they could go far. 

FAIRGROUND ATTRACTION 
'Perfect' (RCA) Gently catchy 
skifflin' ditty with a strong female 
vocal which sounds like it could've 
been written in the Fifties. In fact, 
there must be 1;1 washboard in there 
somewhere. It's a pleasant, 
strummy grower from a band with 
quite a live following. Watch out for 
them supporting Deacon Blue at a 
playhouse near you soon. 

PAUL JOHNSON 'Every Kinda 
People' (CBS) As seen on 'Friday 
Night Live', as raved about in these 
very pages - here PJ fully displays 

his swooping and diving soul 
falsetto, caressing your ears in a 
most pleasing manner. He's 
obviously quite an enormous 
talent, but this track's not really 
instant enough for top 40 success. 

THE REST 

THE JESUS AND MARY CHAIN 
'Sidewalking' (blanco y negro) I've 
never understood the appeal of 
these tousle-haired chaps and this 
doesn't make th ings any clearer. 
With its ponderous, menacing 
atmosphere, growling vocals and 
perverted rock 'n' roll riffs, it 
sounds like something o ld r'n'b 
bores Dr Feelgood might've done 
in 1977, slowed down to 78rpm. 
Unique perhaps, but too grungy. 

JERMAINE STEWART 'Get Lucky' 
(Siren) Not half as distinctive as 
'Say It Again', despite the Simon 
Climie/Errol Brown writing credits. 
However, it's a rolling funker with a 
good hook and constant radio play 
w ill no doubt catapult this into the 
top 20. 

DEACON BLUE 'When Will You 
Make My Telephone Ring' (CBS) 
Worthy soulful Scots rather 
overshadowed by the mighty pop 
soul success of Wet Wet Wet 
deliver a crafted, thoughtful sound 
which will no doubt enhance their 
credibility but is a bit hard going 
and angst-ridden to penetrate the 
current chart crop. 

FIRE NEXT TIME 'Stay With Me 
Now' {Polydor) Another worthy 
combo strum a vaguely anthemic 
tune with a nice hookline which 
would no doubt sound magnificent 
if sung at a stadium. In fact, you 
could imagine Bruce Springsteen 
doing it much better. 

THE MEN THEY COULDN'T HANG 
'The Colours' (Magnet) Sort of 
sober Pogues without the fun. A 
rollicking singalong about British 
soldiers being press-ganged in ye 
olden days with lots of Celtic 
sentiment. No doubt quite a 
rousing tune to start roaring down 
at the pub on a Saturday night. 

THE CROSS 'Heaven For Everyone' 
(Virgin) Queen's Roger Taylor and 
his 'new' band with sub-Bryan 
Ferry dirge with hippy dippy 'world 
could be as one' lyrics. Self­
indulgent tosh. Apparently they're 
'big in Germany' and let's hope 
they stay there. Alternatiwely, get 
back to Freddie ,ind stop messing 
about, Rog. 
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MICROOISNEY '39 
Minutes' (Virgin V2505) 
Raise the flags, Microdisney are 
back, alive and kicking -
straight to the face as usual. '39 
Minutes' is a beautifully-crafted 
collection of r'n'b/pop songs 
even if 'Singer's Hampstead 
Home' and 'Gale Force Wind' 
have failed to make major 
inroads into the singles chart. 

Microdisney are without doubt 
the best-executed Trojan Horse 
in the business, all smooth 
guitar licks, pop keyboards and 
delightful harmonies but 
bolstered by Cathal's continued 
vocal one man w ar on the 
vagaries of the human race 
(why no lyric sheet this time?). 
'United Colours' and 'Soul Boy' 
epitomise the band's grasp on 
the confines of white boy soul 
while spitting vitriol left, right 
and centre, and though the 
Trojan Horse hasn't been 
welcomed en masse by today's 
hitmakers, '39 Minutes' is still a 
long-aw aited and successful fi>< 
for fans of the band.■■■■ 

Andy Strickland 

WAS (NOT WAS) 'What Up 
Dog' (Fontana SFLP4) 
It's unfortunate that Was (Not Was) 
will probably now always be 
remembered for the 'Boom Boom 
Acka-Lacka Lacka Boom' of Walk 
The Dinosaur' because this album 
is proof that Don and David Was 
are neither a novelty band nor as 
crazee as the media would have 
you believe ... or are they? 

The album is an easy-going Hall 
And Oates blend of soul, funk and 
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catchy choruses, which lul ls you 
into humming along to the curious 
ballads of 'Shadow And Jimmy' 
and 'Love Can Be Bad Luck'_ But 
just as you're wondering what all 
the fuss is about, up comes the t itle 
track and the totally bizarre 'Dad 
I'm In Jail'. Weird (but not that 
weird).■■■ 

Tim Jeffery 

VARIOUS ARTISTS 'Now 
That's What I Call Music 11' 
(Virgin/ EMI/Polygram Now 
II) 
As a compilation LP, 'Now 11' 
almost breaks new ground. 
Although the thought of praising 
such a blatant ly commercial 
enterprise as this fills your humble 
reviewer with an overwhelming 
sadness. credit is due for the 
ingenious attempt to provide some 
shape and form, however minimal, 
to the LP's four sides. 

The current vogue for house 
music is well-represented, 'Rok Da 
House' by the Beatmasters 
emerging triumphant. A dubious 
question mark though, must hang 
over the inclusion of Climie Fisher's 
bandwagon-jumper, 'Rise To The 
Occasion'. 

Elsewhere tedious pomp-rockers 
the Mission have their five minutes 
of glory with the abysmally sub-Led 
Zeppelin 'Tow er Of Strength'. The 
dreaded Stock Aitken and 
Waterman pop-up again with their 
Kylie Minogue. Mel & Kim and 
Bananarama identikit pop-packages 
before the blatant sex-beat of rm's 

favourite French nymphet, the 
pouting Vanessa Paradis, saves the 
day. Thank heaven for little 
g i rl s!■■■ ½ 

Tony Beard 

PETER MURPHY 'Love 
Hysteria' (Beggars Banquet 
BEGA 92) 
It's nice to hear what me dad's 
been up to since sitting outside the 
greenhouse with the wind blowing 
in his hair. 'Love Hysteria' is struck 
from the same mould as '86's 
'Should The World Fail To Fall 
Apart', with the same beguiling mix 
of theatre, rock and poetry. 

Murphy's musica l vision has 
altered little over the years, it's only 
his interpretation that has changed. 
His magical voice chews, sucks and 
caresses every syllable to the point 
where words lose their boundaries 
and sentences become a blurred 
series of affectations. 

Time has done little to quell his 
pessimistic view of life, as tortured 
lyrics still swamp his music which, 
on occasion, verges on the 
euphoric. On the beautiful and 
stirring 'Time Has Got Nothing To 
Do With It', Murphy's vocal 
gymnastics are kept in check and 
the song's simplicity shines forth. 

'Love Hysteria' has a compelling 
magic that increases with every 
play, and by the end your love 
affair with the man, that had 
mellowed w ith his absence, is fully 
restored. Fall in love again, it's 
heaven.■■■■ 

Kevin Murphy 

THROWING MUSES 'House 
Tornado' (4AD CAD802) 
As our timid winter dies away we 
welcome the reappearance of 
spring and Throwing Muses, both 
certain to bring some much-needed 
warmth and colour into our lives. 
The Boston-based band are back 
with their second LP following '86's 
self-titled debut. 

'House Tornado' is as 
uncompromising as ever with 
Kristin Hersh's caterwauling 
strangling an unsuspecting song 
and transforming it into a nerve­
t ingling nightmare. Guitars paint a 
manic landscape with tranquil 
moments being chased by a crazeq 
crescendo of frantic rhythms. 
Throwing Muses aren't comfortable 
listening, but invariably the most 
rewarding e><periences are those 
you have to work at. 

At times Hersh's voice almost 
takes on a folk hue, but when she 
utters lines like 'Drive your car 
through the kitchen cupboard door/ 
through the winter down to the 
floor,' ('Drive') you know this ain't 
about peace, love and daisy chains. 
But on moments like the rhythmic 
cascade of 'Colder', Throwing 
Muses' anxious visions take on a 
magical appeal. Music for the Mad 
Hatter's tea party.■■■■ 

Kevin Murphy 

SO 'Horseshoe In The 
Glove' (Parlophone PCS 
7316) 
If Sting or U2 had released this 
album, it probably would've been 
hai led as a classic. The fact that it's 
by a relatively unknown band 
almost makes it more of an ' ._ 
achievement. This finely-crafted, 
musicianly album full of carefully 
worded and constructed tunes is 
guaranteed to linger in the brain. 

The recent single, 'Are You Sure', 
nudged the charts with its epic U2-
style sound, and it's easy to do a 
'spot the Edge' on the rest of this 
album, but this doesn't mean So 
don' t have a distinctive sound. You 
could also spot the Cure (on the 
quirky 'Dreaming') and Sting (on 
title track 'Horseshoe In The 
Glove'), but playing 'spot the 
influence' is just a lazy way of 
listening. The stand•out track, 
'Would You Die For Me', is an 
atmospheric rock ballad that makes 
you go all gooey, and doesn't 
sound like anyone else. 

Thank God - a debut album by a 
British band that isn't busting a gut 
to crack the American • 
market.■■■■ 

Betty Page 





► THE PRIMITIVES, 
INTERNATIONAL, 
MANCHESTER 
With the Royal seal of approval 
stamped firmly on their greasy 
scalps, courtesy of King Morrissey, 
the Primitives were given a handy 
leg up the musical ladder. Instead 
of nervously faltering on the bot­
tom rung, these prime movers 
were quickly perched precariously 
high, only one well placed step 
away from the dizzy top; that step 
came in the form of t heir in­
furiatingly catchy 45 'Crash'. 

Tracey was "Can you move back, 
please", delivered in a deadpan, 
some would say comical, tone. 

OK, so the Primitives will never 
be awarded the Booker Prize for 
their contribution to literature, but 
in the present climate of pompous, 
preaching pop merchants like U2, a 
touch of their Blondie/Ramones 
type nonsense has to be welcomed. 
One can only hope that the next 
time the Primitives play Manches­
ter. platform boots wi ll be back in 
vogue, and then perhaps I might 
even get a glimpse of the pretty 
Primitive herself. Doo Bee Doo Bee 
Doo. 

Tommy Stigwood 

• TRACEY: na na na, hey hey 

With a set made up of songs that .c 
repeatedly rely on 'Na Na Na' and .!? 
'Doo Bee Doo' type hooklines, the ~ 
Primitives sound like they've never -~ 
ever seen a dictionary, and as the rn 
sex-crazed o iks down the front 1; 
risked broken ribs in the sweaty 0 
t u rmoi l, the on ly audi b le l ine o 
offered by the diminutive Tracey it 

Feargal Sfiarl<ey 
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New Album, Cassette, Compact Oise 
Includes the singles 'More Love' and 'Out Of My System' - V2500 Produced by Danny Kortchmar 
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■ ASWAD, GUILDHALL, 
PORTSMOUTH 
After 14 year;; together the stage 
has become Aswad's second home. 
Their new show treads a fine line 
between a colourful jog through 
greatest near-misses and latest hits 
and 90 minutes of cabaret. Fortu­
nately the latter was just avoided 
by the band cutting down on the 
"Lemme see yer clap yer hands" 
and sticking to some well­
rehearsed theatrics. At one point in 
mid-song Aswad simultaneously 
stopped playing and froze their ac­
tions. The resulting effect was like 
that of looking at a massive photo 
of the band. Weird! 

Aswad. have always maintained 
that all branches of popular music 
stem from reggae. Nowadays there 
are no on-stage lectures, just a 
whole host of practical demonstra­
tions. At the most unexpected mo­
ments a song would turn into 'Jail­
hOUS@ Rock', 'My Baby Just Cares 
For Me' or 'ABC'. Not only did this 
prove their point but it also si­
lenced those who would accuse 
reggae of being unadventurous. 

Tony Gadd, Drummie Zeb and 
Brinsley Forde may seem a little 
old to be having their first number 
one single but nobody could ques­
tion that they thoroughly deserve it. 
'Don't Turn Around' caused pande­
monium, especially Drummie's dub 
version and could now become 
even more popular live than 'War­
rior Charge' and the mesmerising 
'African Children'. 

Freddie Fareham 

■ FAIRGROUND 
ATTRACTION, MEAN 
FIDDLER, LONDON 

Fairground Attraction have just 
signed a record deal for a lorry­
load of cash so they've everything 
to prove this year. The strength of 
Eddi Reader's voice is half of the 
band's appeal, the other 50 per 
cent being the songs destined to 
bring lumps to the throats of the 
nation. During 'Comedy Waltz' 
several people had tears streaming 
down their face. 

Fairground Attraction sound a bit 
like Carmel with a hint of Every­
thing But The Girl in their acoustic 
jazz phase. They better both these 
acts with songs such as 'Smile In A 

Whisper' and their forthcoming de­
but single 'Perfect'. 

Only one thing should be 
changed in the band and that's the 
Cleo Laine verbal improvising Eddi 
lapses into during some of the 
more up-tempo numbers. I half ex­
pected Johnny Dankworth to come 
swinging down from the balcony to 
put her out of her misery. 

Fairground Attraction w ill have 
trouble playing larger venues as 
many of their songs require a si­
lent, attentive audience. Idle banter 
at the bar can shatter the atmos­
phere these songs create and short 
of doing a tour of public libraries 
there's not much the band can do 
about it. 

Freddie Fareham 

Y MEAT LOAF, APOLLO, 
MANCHESTER 
In the not too distant future a new 
production of Peter Pan is to be 
staged. The star of that production? 
0 1' Meaty himself. As he opened 
tonight's show, trussed up in a 
strait-jacket and flares, one got the 
impression that he's been in Panto 
for a good few years already. 

Playing to over 3,000 crazed Meat 
eaters, the wobbly one plays lead 
fiddle to an orchestra of ageing 
musos, all exagge~ating the tedious 
throbbing beat of the stiflingly pre­
dictable music by careering about 
the stage like hyaenas rummaging 
for food. 

Despite all this the beefy bard 
comes across as a likeable chappy, 
only too happy to send himself up 
in true panto fashion, and as he 
spits v itriol ic self-mockery at the 
leather-jacketed beasts in the front 
row you just know he'll be a perfect 
Peier Pan. But for rock and roll this 
Meat Loaf contains far too much 
stodge and not enough prime beef 
for my taste, and if I were Spring­
steen I wouldn't worry too much 
about competition from these quar­
ters. Meat Loaf - he's just a teddy­
Bear (oh no he's not ... oh yes he 
is!J 
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Custom Made Jingles 
LISTEN TO Our New Demonstration Cas­
sette. Send £ 1.25 to Manchester Mix (88), I 00 
Cleveland Road, MS 6QY. 

Fanzines 
WATEF.FALL FANZINE "The Magazine 
for all Wendy And Lisa. and Paisley Park Fans". 
£ 1.75 (UK). £275 (Europe). SAE for details: 14 
W ilderness Lane, Great Barr , Birmingham B4 3 
7RU. April issue out now. 
PRINCE FAN MAGAZINE "Controversy" 
Issue No 10 £2 (UK), £3 (Europe) or SAEIIRC 
for details from PO Box 310, Croydon CR9 
6AP. 

Fan Clubs 
SL.ADE INTERNATIONAL C lub. Send 
SAE/IMO to SJ.f.C .. PO Box 4YD, London 
WIA 4YD. 
THEN JERICO Info Service - Send SAE to 
T.J.I.S., PO Box ◄8, London N6 5RU. 
GENESIS OFFICIAL Club - Send SAE to 
Genes1> Information, PO Box I 07, London N6 
5RU. 
SIMPLE MINDS Club - Send SAE to Sim­
ple Minds Club, PO Box 48, London N6 5RU. 
DEACON BLUE Communications - Send 
SAE to DB Communica.tions PO Box I 07, Lon• 
don N6 SRU. 
PHIL COLLINS News - send SAE to Ginin• 
fo, PO Box I 07, London N6 5RU. 
BILLY IDOL. SAE to PO Box 85. Stanmorc, 
Middlesex HA7 4UB c/o Billy's sister Jane. 

DJ Services 
BPM LIST £4.95, One-liners £9.95 (500), Pro 
Slipmat.s £7.95. Access welcomed. Flash Enter­
tainments, 41 Penryn Road, Oldham, 0L2 6JJ. 
061 665 1117. 

Mobile Discos 
ACADEMY DISCO ROADSHOW. Pro­
fessional DJs. massive llghtshow - (04022) 
21536. 
SIDESHOW DISCO. Credible music. Big col­
lege events etc. 3000 Watt Electrovoice sys­
tem. 0 1-684 6737, 
DAVE JANSEN - 01 690 7636. 
BLUE MIST Disco, top stereo sounds, 0532-
558207 (24 hrs). 

DJ Jingles 
30 JINGLES, New and exciting! On cassette 
£3.00 to Clubsound, 9 Langholm Drive, Heath 
Hayes, Cannock WS 12 5EZ. 
JINGLES FROM ALFASOUND 
Europes top jingle house. For free literature call 
061-973 6790. 
DIAL A DEMO 
Dial A Demo 
DIAL A DEMO 

01 
01 
01 

639 
639 

639 

2831 
2832 

2831 
24 hours a day updated jingle demo. 
THREE ADDITIONAL PHONE LINES. 
PAM$ CARAT Volume two features 100 
non-custom jingles for /ust £7.99. DJ demo 
£ I.SO, Jingle catalogue free. Call 0 I 304 8088 
to order by credit card or write to PAMS, 4 
Han,ol Road, Bexleyheath, Kent DA6 8JG. 

* Return travel by super-luxury coach, specially equipped with music 
video entertainment 

* Return ferry crossing with 'duty-free' opportunities 
* One night's good class accommodation plus continental breakfast 
* Experienced courier service 
* Plus, of course, your CONCERT TICKET! 

r.------------1 BOOK/NG COUPON Please make cheques payable to: I IN THE LIMELIGHT, 1 Belmont, Bath, Avon BA1 5DZ. Tel: (0225) 448188 I 
Please book ......... ...... places to see ................................................................. .. 

I Departing from MANCHESTER -BIRMINGHAM • BRISTOL - LONDONp19, .. c;,c1• I 
Rooms required: .......... double: ..... .. tw,n: .. treble: .......... single: 

I 
Single rooms, when available charged £7 exua 

1 I enclose £25 deposit per person which includes £8 compulsory travel Insurance. 
Name: ... .. ................. . .. ............................................ . I Address: ......... .......... ................ ....... .... .. .................................. .. .......................... I 

.... Post Code: ........ .. .............. Tel: No: (daytime) ........................ . 
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CHARTFILE 

e MORRISSEY's 'Vivo Hate' was 
easily loppled by 'Now l \; this week, 
bui lhe lugubrious M ancunian con 
lake com fo rt from the foci 1h0 1 
'Suedeheod', the fi rst single off 'Vivo • MOZZA: well and truly logged 

Hate' also appears on 'Now 11 '. 
As promised lost week, you will find below our exclusive survey of Morrissey's 

earlier career in the album chart os o member of the Smiths. 
In to tol, the group hos sold 1,430,000 albums in Britain, You will note that of 

their six UK releases ('Louder Thon Bombs' was on American compilation cover­
ing much the some ground as 'The World Won't Listen') lhe one with the lowesl 
chart peak, 'Hotful 01 Hollow', was lheir biggest seller. Conversely, iheir only 
number one, 'Meal Is Murder', sold fewer copies ihon ihe rest. Rum old world, 

innit? 



• Housing three number one singles and 27 other recent top 30 
hits, 'Now, That's What I Call Music 11' debuts at number one on 
lh1s week's album chart. Nine of the previous 10 albums in this 
series were also chart toppers, the excep tion being 'Now That's 
What I Call Music 4', which spent six weeks in runners-up posi­
tion without ever capturing the summit. 'Now 10' which, as its 
designation suggests, was the last album m the series, is the 
biggest seller to date, wi th l,200,000 copies sold. Despite peaking 
at number two, 'Now 4' is the second biggest seller, with 1,025,000 
sales. 'Now 9' was the weakest selling only 675,000 copies. 

Taking into consideration the other 'Now' albums (Dance, Ker­
I ang!, Smash Hits and Christmas) the series has sold over 10 
million albums, and become the most successful ever. 

CHARTFILE USA 

eEm:ly deadlines make it increas­
ingly difficult to analyse the new 
American chart the week it 
appears in Record Mirror, so 
apologies for the follow ing 
retrospective round-up. 

Last week 'Man In The Mirror' 
climbed to number o ne to become 
the fourth consecutive chart lopper 
off Michael Jackson's 'Bad' 
album, following ' I Just Can't Stop 
Loving You', 'Bad' and 'The Way 
You Make Me Feel'. Only one 
other album in chart history has 
spawned four number one singles 
- 'Saturday Night Fever', which 
contains the Bee Gees' toppers 
'How Deep Is Your Love', 'Staying 
Alive' and ' Night Fever' and 
Yvonne Elliman's 'If I Can't 
Have You' - so Jocko is the first 
individual to pull more than three 
number ones off an album. His last 
two albums, l 979's 'Off The Woll' 
and l 982's 'Thriller' each contain 
two number one hits. 

In his recordings solo, with the 
Jackson Five, with USA For 
Africa, Paul McCartney and 
Siedah GarreH, Michael has 
now accumulated 15 number u: 
ones, more than all but the afore- :i, 
mentioned McC artney (30), _g 
George Harrison (24), John 1 
Lennon (24), Ringo Stan (23) 
and Diana Ross (l 9). 

SAVE THE LAST DANCE FOR ME 

Including: 
SAVE THE LAST 
DANCE FOR ME 

' LOVERS 
QUESTION 

' HALFWAY TO 
PARADISE 

Featuring tracks produced by: 
LAMONT DOZIER 
MICK JONES lfon!;ml 
JOHN PAUL JONES (Ltd 
.Z.ppella) 

and on guitar: 
MARK KNOP11,ER (Dirt 
StnJII) 

Keyboards: 
TOM BAILEY (noapeoa l'wll,1 

=';!Vocals: 
TDRT (Ollluo Clu) 

RUBTTURNER 
JIMMYBELMS 

R ,.,,._ 3.5 



WRITE TO LETTERSbRM..c. GREATER LONDON HOUSE, HAMPSTEAD ROA , LuNDON NW1 7QZ 

■ Concerning the recent ~ad loss of 
the world's most fomous d rag ortist, Di­
vine, I wos horrified when I opened my 
March 1 9 ed ition of rm to find that 
you had not devoted at leost o page 
in tribute to Divine. Instead you spored 
only o column to state that Divine wos 
dead. You didn' t even know what the 
precise cause of death was. I om sure 
oil Divine fens v,ill agree thot he de­
served better. 

Now that he is dead, his fons would 
like to know more about him since 
magozines and newspapers were nev­
er really that interested in what he did, 
ond when they were they just insulted 
him, colling him o big fot transvestite. 
As rm is o most brilliant mogozine I 
expect you to include o tribute to the 
BIG FAT TRANSVESTITE i•n the near 
future. 
An annoyed Divine fan, Work­
ington, Cumbria 

I 
■ My foremost concern in this world fs 
to get these teeny boppers out of the 
charts. 

Solution: Why not make up a 
notiona l cha rt just for them, Coll it 
what you may, but I suggest 'The Pre­
mature Unnatural Sexual Behaviour Of 
Teens' chart. 

Are we in business then? 
Someone in London Old 
Enough To Be Vanessa (What­
ever)'s Mother But Who Would 
Have Shot Herself At The Birth 
If She Was 

■ Current cha rt stars such as Rick 
Astley and Wet Wet Wet hove recently 
to ld of the pressures and stress in­
volved in the ir work. These people a nd 
no doubt many othe r young perfor­
mers hove gone from o bscurity lo the 
bright g lare of the spotlight and 

achieved what, to many, ore lifetime 
ambitions. 

Al first this moy seem wonderful but 
the bubble soon bursts and os o result 
of this, exhaustion and a lock of Jresh 
ideas occurs, resuf ting in o poorer 
standard of work. This in tum causes 
public interest to foll off. For ins1once, 
remember the foll of the Thompson 
Twins, Howard Jones ond Nik Kershaw 
whose later albums notched up only 
weak soles figures. No motter how 
many top producers and promotion 
gimmicks were applied, no one was 
really interested .. 

The fontosy world. of the music busi• 
ness must be one of the illusions that 
Rick Astley and others ore now coming 
to terms with. The pressures of being o 
celebrity ore not easy to handle if 
you're young and na'ive. A position of 
popularity is often shortlived. 

In a few years, the likes of Curiosity 
Killed T~.e Cot and others will either be 
on the cabaret circuit or trying to re­
live former glories unsuccessfully. My 
advice is lo enjoy it while it lasts be­
ca use in the end only the record com­
pany bosses hove truly gained with 
lheir bulging bank accounts. 

Fame and obscurity - you bet !!! 
Chris, Evesham, Worcester 

■ I've never liked the Smiths. I always 
found their records lo be pretentious 
drivel fit only for angst-ridden students. 
Hoving said that, I fully appreciate tha t 
there ore some people who got great 
enjoyment listening lo their Music. 

What always die! annoy me was 
magazines like rm conslon~y giving 
them more coverage and praise than 
they deserved. By no stretch of the im­
agination con anyone claim thot the 
Smiths were a ny great miracle or 
worthy of o large place in music his­
tory. 

• CHRIS AND NEIL argue over whkh wallpaper ta use 
■ I nohced that the Aip side of 'Heart' by the Pet Shop Boys is Q song titled 'I Get 
Excited'. This isn't on the 12 inch which means the fens will buy both 12 inch for 
tne remix and .seven inch to discover the other excitirig ditty. Thus they buy 
double and double the profit for the PSBs. 

Do PSB fens know tho! Neil Tennant knows exoc~y how to ma nipulate the 
m.edio and the business? Being o music journalist ~ovo him all \he experience of 
how o celc:,brity goes down the dumper. The man knows hl:iw lo keep his fens' 
adoration. H~ simply Keeps quiet about his lifestyle and analyses eve rything 
before o simple interview. 

Yes, isn't th..e man clever? Print this letter if you dare. 
Lucy Grahaf, Bentley, Doncaster 

So now Morrissey makes o solo 
album! It's full of the some bodly­
conslnucted lyrics and wbining vocals, 
but once again I respect onyono's right 

. to disagree with me. 
However, it's lime rm realised that 

you ore not catering only for Smiths1 
Morrissey fons: Over the post few 
weeks 'Vivo Hate' has been g iven o 
ridiculous a.mount of space, and the 
recent 1rock by track analysis was inex­
eusoblel 

I buy rm for the bolonced journal­
ism and varied musical coverage it 
usua lly gives - BUT I'm getting o little 
b it sick of reading how wonderful 

Morrissey is week ofte r week ofter 
y,,eek. It's getting tedious! 
Robert, Hayllng Island 

■ One of the few barometers we have 
al rm of whot our readers like or dis­
like is the annual Readers Poll. Since 
/he Smiths hove won the Bes f Group 
category by a mile for the lost three 
years, we assume a lot of you are 
quite interested in !hem. If olher poll 
winners were as prolific in their rfKOrd 
releases as Mazzo and the Smiihs 
and/ or as accessible, they'd gel the 
some coverage. 

7" & 3-track 12" remix by Jolley, Harris, Jolley 
The brand new re-mixed club favourite 

cu£,u,-~/ 
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DIRECTORY 

ALL THAT'S UPFRONT 
ON THE NATION'S 
HOTTEST DANCEFLOORS 

BY JAMES HAMILTON 

BEATS & PIECES 
NORMAN COOK ond Dancin' Dan­
ny D hove reverted to their Trouble­
some Twosome nickname to prevent 
confusion with the longer established 
Double Trouble remix team of Leigh 
Guest, Mike Morrison and Damon 
Rochefort !whose prior claim I hove up­
held by referring to the newcomers as 
Norman C & DJ D) .. . Coldcut's 0-
110-109ISe• Mochirfel-113-110I/2-0bpm 
' Poybock Mix' of James Brown tracks is 
on single-sided promo as 'Coldcut Meers 
The Godfather' ahead of April 11 release, 
when it'll be flipped by 'Stone To The 
Bone', 'Give It Up Or Turn It Loose (Re­
mix!', and 'Cold Swear', while Urban next 
Tuesday release Gregg Diamond & 
Bionic Boogie 'Hal Bullerily', o Marvin 
Gaye-inlluenced but ocluolly Luther 
Vandross-sung lin his session singing 
days) 87Iinlro?) -89Ih-89-89I/J-892/3-91 1/3-
9lbpm swaying disco jogger from 1978 
... Phil Harding cind Ian Curnow 
hove created a radically different remix of 
' I Wont You Bock· by the Jackson 5 for 
release on Motown! .. '15 Minutes', lhe 
Antonio Valesquez & Wolfgang 
Prinz-created ocid house track, turns out 
to be credited lo Ca Sa as ortisls, on 
Diamond Duel (DISC T2). but still os o 
white label Mantronlx's olreody re­
viewed 'In Full Elfecl' LP is· now oul here 
on 10 Records (DIX 74) . . . Fourth & 
Broadway hove shrink-wrapped lhe old 
Eric B & Rakim 'Paid In Full' album with 
o bonus LP containing rhe known remixes 
by Coldcut, Derek B, Democratic 3 
and the Wild Bunch, plus o brand new 
volume pumping Richie Rich remix of 'I 

Know You Got Soul' !hot won' I be out in 
any other woy . . . Walter Beasley's 
album !rock 'On The Edge', mentioned last 
week, is o hew US 12 inch (Polydor 887 
413-1) Ceejay 'A Utile Love', rhe 
Bananarama-like Dulch conlerer, ,s 
1191/,,bpm ... Hazell Dean 'Who's 
Leaving Who' on commercial 12 inch is in 
o smoothly bounding new 119½bpm 
Bob's Tambourine Mix (mixed in loci by 
Pete Hammond!) .. . Critical Mass, 
whose 'No Nonsense' I said was by Two 
Guys A Drum Machine And A 
Trumpet, are - lo be picky - drummer 
Martin Parry of Fine Young Can­
nibals ond trumpeter Graeme Hamil• 
ton of bolh TGADMAAT and h,s own 
Birmingham bond, End Of Chat . . , 
Cappello 'Push The Beol/Bouhous' is 
olso oboul on o bootleg as DJ Mega­
Mix Vol 2 'Very lnleresling' - be 
warned Run-DMC 'Run's House'/ 
'Beols To The Rhyme' will be rushed on 
while lobel oheod of April 25 UK release 

S-Express is now due commercially 
nex t Tuesdoy (Apri l 5) bul Gwen 
McCrae goes bock to April I 8 . . . US 
Capitol hove signed Smith & Mighty 
and S-Express, while 4th + B'way 
picked up Bomb The Bass SI0Ieside ... 
Champion hove lhe Basement Boys 
and Black Riot here , .. Wally Jump 
Jr 'Private Party' is due in o Simon Har­
ris acid house mix ond then onoIher Les 
Adams reml• . .. James Horrocks hos 
lefi Rhythm King on o hol streak to slort 
his own label . . . DJ Jon Jules lakes 
over ownership al Royners Lane's Record 
Centre this week, Andy Phippen retir­
ing from record retailing lo set up o sludio 
and label (doubtless) starring Chris 
Paul?) . . . Bluebird have bought Soho's 
Record Shack shop, to expand their 
ever growing chain . . . Samantha Fox 
hos been produced in the US by Full 
Force, with o remix lo come by Derek B, 
while Mantronik hos produced Ama­
zulu .. . Les McKeown of the old Bay 
City Rollers is currenily producing acid 
house (which must toke oil of 15 minutes!) 

, Jim Cotter, following losl week's 
menlion, is slill oher o rolking gig but 
meanwhile is mixing again al Soho's Ja­
queline's . . . Nicky 'Nosejob' Hollo­
way's Easler Dao al London's Astoria 
hos Pete Tong, Derek B, Gilles 
Peterson ond Chris Bangs this Thurs­
day [31 I. when Steve Jervier, Horace 
ond Chris Brown rack Soho's Wag . . . 
Saturday 121 sees Wag DJs Paul Gun­
trip, Brother Marco, Dave Henley 
and Justin Langlands. plus o mecha­
nical bronco ond visuals on on Inter City 
Hustle al Brighton's Corn Exchange 
!next to lhe Dome), while Aadll, Paul 
French, Simon Goffe, Mark Ryder, 
Kev Edwards and Disco Gary Van­
DenBussche throw down lhc Easter Big 
Beat of Maidstone's Kent Hall . .. Easter 
Doy finds the Wag taken over by such 
Groove Glodiolors as Jay Strongman, 
Richie Rich, Colin Faver, Gordon 

Mac, Steve Jervier, Danny Ram­
plin, Madhatter Trevor ond DJ Tee 

Roxanne Shante, Big Daddy 
Kane, Biz Markie, MC Shan and lhe 
Cold Chillin' roadshow ore nol only al 
Preslolyn on Saturday, but also Notting­
ham Rock City Sunday 13) ond Brixton 
Academy Mondoy (4) .. Bonk Holiday 
Monday also sees Defhouse Fifteen 01 
Birkenhead's Atmosphere with Desa, 
Kenni James and guests, Steve Allen 
heeding a Shindig ol Peterborough's The 
Millionaire Club wilh the instruction 
"dress to sweat", Nitro Deluxe ol 
Swansea's Martha's Vineyard, ond 
the Bratt Pac's upfront evening 01 Col­
nbrook's Queens in oid o f Capital 
Radio's Help A London Child oppeol . 
'let's All Chant' is not Capital jock land 
somet ime 'Ro)Q'' TV presenter! Pat 
Sharp's recording debut, he hod a 
Norwegian number two par tnering 
Amanda Redington on 'Colch 22'1 . . 
Homburg rodio slor Chris Hill recenily 
presented on UK TV one of Night Net­
work's 'N-Sign Rodi6' segments (by 
coincidence he co-owns the Ensign 
label!). showmg the Al B Sure! video 
which he'd been given in Germany - bo­
lore WEA UK's 'man of the year' Fred 
Dove even knew ii existed . . BBC2-
TV's Sunday evening 'Showtime At 
The Apollo' series is well worth seeing, 
despite Eartha Kitt's emborrossing links. 

MOVE 
I T / 
FEEL 
S 0 
GOOD 

and so many al lhe ocls lilmed around 
1954/5 at the Harlem lhoolre being " taste­
fully' sloid . . . 'lnternolionolly Known' ,s 
onolher volume pumping bootleg-ish 
megomix circulated on mystenously uncre­
dited cosselle, doubtless os a scorn, bul 
Carl Kingston hos been followed by 
Paul Stead and .James Whale in ploy­
ing ii so much on Radio Aire thal their 
Leeds listeners ore clomouring lo know 
who if's by, ond nobody does know! 
Scratchmo's funky scolter is Satch, the 
residenl chauffeur al Island Records 
Les Adams, who synchs S-Express 
from hallway through Cappello lo get 
perfect echoed ellecls, has added o 
£:1 ,400 Yamaha TX 802 (lhe drum unll 
used by Stock Aitken Waterman) to 
toke h,s home slud,o's equipment up to 
C72,500 . . The Club Chart lost week 
missed the beats per minule from some 
new enlnes that had been reviewed but 
unexpectedly didn't lit - ,n foci, il's 1m­
poss,ble to keep up wllh Ihe deluge ol 
disco dross 1h01 record companies ore 
now pouring out, liko in the late Scvenlios 
"disco boom•, so, bird in lhe hand style, 
it's lhe reviews that I've already done 1h01 
(ii they fit) ger prlnled lirsl . . . GET OFF I 

HOT VINYL 
NARADA 'Divine Emotions (Remix)' (US 
Reprise 0-20874) Always a bigger name here 
durjng his own hit -making heyday around e ight . 
years ago, Narada Michael Walden is now most­
ly known in the US as the hoc producer behind 
such as Whitney Ho uston. but blazes back at 
last in his own right with a dynamite loose 
limbed I I 71i 3bpm smacking strider like an up• 
dated cross between O Train and his old ·1 
Shoutda Loved Ya' style. with chording synch 
and piano jangled percussion remlxcd by Shep 
Pettibone (Single Mix and I 17 1/6-0bpm Dub 
Mix coo, plus the tightly lurching 11 I 11>-0bpm 
'Tighter'). 

JOHNNY KEMP 'Just Got Paid' (US Col­
umbia 44 07588) Teddy Riley co-produced 
trickily lntrocd but then snappily scruu.ing 
strong I 16'h-0bpm infeetiously building jerky 
funk cantercr with all che class of his Keith 
Sweat work (in four mixes), Say ho! Ho ho ho. 

EPMD 'You Gots To Chill' (US fresh Re­
cords FRE-80118) Lead swapping wordy but 
unhurried 0-99½bpm rap very strongly set 
throughout to Zapp's dassic sleazily rolling voc­
odered 'More Bounce To The Ounce\ with 
some 'Jungle Boogie' scratches (in five mixes). 

VISIONS 'Visions' (US Polydoc 421 Bll 
953-1) Quite a strong David 'Pie' Conley (of 
Surface) co-produced album, Atlantic Starr-ish 
in that, the standou, Vandross-i,h (0-) I 16bpm 
'It's A Choice' apart, It tends to be girl led on 

CONTINUES OVER 
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the jogging I 08½ bpm 'love Calls', tenderly 
duetted 99/491/ibpm 'The f irst T ime, wr iggly 
I0)½bpm 'Missing You·. crawl ing 0 -71 / 
351/,bpm 'Perfect Love Affair', snappy I 16bpm 
' Hypnotized', lerky 113 1/,. 11 J 1/1bpm 'Yo ur're 
Gonna Be Mine', slushy 0-30-0bpm 'Special 
One·. 

MICK AND PAT 'Let's All Chant (Some• 
thing For The Kids Mix)' (PWL Records 
PWL T I 0) Stock Aitken Waccrman-pro duced 
predictable jangly pop-aimed I 191/,-120bp,n re­
make of the exactly 10 years o ld Michael bger 
Band disco smash, "oohwer oohwer"-ed and 
changed now by Capital Radio DJs Mick Brown 
and Pat Sharp in aid of the station's annual 
Easter 'He lp A London Child' charity appeal 
(the duo don't have much to do with the flip's 
"'trumpets on the left. trombones on the right'' 
cantering good (0-) 1191/,bpm 'On The N igh,'!). 

TAURUS BOYZ featuring Kevin Henry 
'You Are The One ( Essential Club Mix)' 
(Cooltempo COOLX I 59) Dancin' Danny D­
mixed juddery striding 11 6 1/,bpm thudder 
something like D T rain bu, with cornily chant­
mg session girls. latln piano. some scratching. 
and a.. varlitaon on the "this is a journey Into 
50Und" Idea at che start, all a bit raw and harsh 
(inst/dubpella flip). Back to the remi,ing desk? 

WELL RED M.F.S.B. (In Full Effect)' ( Vir• 
gin VST I 079) Disguised on white label as 
being by DJ D.Zire (and due to be slo wed 
slightly lor commercial release), l his violenlly 
JUdderlng frantic 1201/2-0bpm chant 'n scratch. 
uses the 'White Lines' bass, a bit of 'for The 
Love Of Money' and much shouting about 
.. burning up" amongst other recreated quote$ 
- neither rap nor house, but probably com• 
mercial - flipped by the Gil Scott He,on-
1nspired 'System', a huskily lisped wordy ji<tery 
jogging 99 V,bpm message swayer with echoing 
background brass a.nd facile scratching. 

SUPER LOVER CEE & CASANOVA RUD 
' Super-Casanova' (US DNA International 
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Records Inc DNA 1002) Simple trotting 
I 06bpm oddly infectious fast talking rap with a 
good '' wheee•da-da•da•da·da" transfor mer 
scratch effect (in four miKes), out a while and 
getting big. 

GRANDMASTER HOT DAY with the IM­
PERIAL WIZARD ' Hot Day Is Burnin" 
(US Tuff City TUF 128026) Hot on the 
heels of Doug E Fre<h. here's another joggingly 
rolling 96bpm rap (dub flip) set - even more 
blatantly, although maybe without as much 
magic - to Keni Burke's classic '8isin' To The 
Top'! 

B.E.W.A.R.E. featuring: TONI SCOTT d j 
fix 'Pick Up The Pieces' (Dutch Rhythm 
Records RHYTHM 003) Rueger 'Rutti' 
Kroese-produced I 071/2bpm scratch-up and 
Dutch-accented rap (good instrumental Dub 
coo) of the suddenry much revived Average 
W hite Band oldie, brassily funky in today's 
groove again (plus the pleasant wriggly chiming 
I 111/,bpm inscrumemal 'Where'). 

TWIN-BEAT 'Let's Pick Up The Pieces 
(And M ake Some Music) ' (Big One 
VVBIG9) Volume pumping 108'/2bpm adapta­
clon als.o of the Average White Band"s 'Pick Up 
The Pieces·, bu, with a Phil Harding-type jiggly 
rhythm and dialogue drop-ins { two more 
1081/i-Obpm B-sidc versions. the second with a 
"Lady Penelope" intro). 

BLUE MODERNE 'Where Is Love' (US 
Atlantic/23 West Records 81807-1) Sandy 
Barbcr-s.ur,g lsh Ledesma-created album some­
what in Whitney Houston style. t he sultry 
toned attractively rolling soulful (0-)991/2-0bpm 
'Do That Again' standing w ily~uc. along with 
the sophisticated smoochy 68bpm 'Blue' and 
61 1/sbpm 'Make Love To Me . from t he much 
more mundanely "disco" (i( not outright Hi­
NRG) I 20bpm 'No Use To Sorrow•. I 20bpm 
' Let's Gee It Right', I 191hbpm 'free To Fly'. 
1171/,bpm 'Where Is Love ·. although her vocal 
quality is good throughout. 

JOYCE SIMS 'Walk Away (12" Club Mix)' 
(London SIMSX-1) Clivilles & Cole. rather 
than Mantronik. remixed tedious juddery jitter­
er with her usual distinctively plaintive voe.al 
pitch the maln attraction for faithful fans, prom­
ocd as a twin-pack in five mixes, the I I I 1/J:­
Obpm Hip Hop Style. Hip Hop Dub and pon­
derously jolting Howe Dub. and I 111/,-0bpm 
juddery chugging so-called House Mix and jit­
tery Percappella (this last and the House Dub 
noc being on the commercial ~Ingle d isc). 

KECHIA JENKINS ' I N eed Somebody' 
(CityBeat CBE 1222) Gwen Guthrie/Loleatta 
Hollow•y-i,h loosely rambling cymbal schlurped 
shuffler, more garage than house. with spurting 
bass and nice piano at times, here 11 4 1/lbpm in 
lust the Fly Guy and Marshall Jefferson Chicago 
Mixes (Kechiapella coo), Blaze's being omitced. 

KEVIN SAUNDERSON 'The Sound (Pow­
er Remix)' (US KMS Record s KMS 014) 
Negot:iations for the UK rights to the Todd 
Terry Project appear to have been held up 

GAIL 'SKY' KING - in our 
increasing quest to bring you the faces 
behind the names on the labels -
started her career as assislont studio 
engineer for Arthur Baker before 
learning to edit wilh the Latin 
Rascals. Her first label cr1a1dit was for 
the edit of Vinnie Monaco's 
'Roppin' Rocky' (US Powerhouse 
Records) and her first major success, 
bock with Arthur, was Fleetwood 
Mac's 'Big Love' remix. Her other hits 
include Russ Brown 'Gotto Find A 
Woy', Temptations 'Look What You 
Started', Criminal Element 
Orchestra 'Put The Needle To The 
Record', Prince 'Sign 'O' The Times', 
Club Nouveau 'Leon On Me' and 
Wally Jump Jr 'Tighten Up', latterly 
os producer loo. You hove to realise 
that in the Stoles, the "remixer• often 
deols in brood concepts while it's the 
"editor" who does the work! 

because, or course, 'Back To The Beat' usees. 
t he washing machine synth from Reese & Santo~ 
nio 's 'The Sound', and now Ke vin 'Reese' Saun~ 
derson has returned the compliment by adding 
Todd Terry elemen<s - plus Bobby Byrd's "ev­
erybody over there". and possibly some Visage 
'Pleasure Boys' d rums - to <his 122V,-1241/•-
1221hbpm remix! In London, however. it's sell­
ing more for the flip's acidica.lly weazling 126-
l 25½ -1 25Y.-0bpm 'The Groove That Won't 
Stop·. 

BLACK RIOT 'A Day In The Life' (U S 
Fourth Floor Records FF 1089) Meanwhile. 
this Todd Te rry-created "pshta pshta" hi-ha<s 
driven and dusty organ chorded wriggly leaping 
0 -1 20-0bpm house instrumental is like a less 
frenetic 'Bango (To The Batmobile)', at 45rpm 
and nipped at 331/Jrpm (unlabelled!) by the live ­
lier husding 121 1/,bpm 'Warlock· (both with 
dubs). 

MAGGOTRON 'Retu rn T o The P lanet 
Bass' (US Jam arc JMC 7731) Modern 
scratches and quotes filled fast wriggly 0-1271/J-
0bpm update or <he ' Planet Rock' -tempoed 
e lectrophonic phunk track, with in e.mpder (0 )· 
127'/,bpm long lean 'Re<urn To The Planet Of 
Bass' and 0-1271/Jbpm short but even fiercer 
'Maggotro:n's In Your Closet' version too. 

PENTHOUSE ◄ 'Bust This House Down 
Qohn Shaft's Mix)' (Syncopate 12SY I0 ) 
Although confusingly all three mixes of this 
bucchly chanced old fashioned soulful lurching 
(0-) 120-0bpm house can,erer mention Shaft. 
t hey're all ln fact by Freddie Ba.stone. 

LOST IN BASS 'Out On A Mission' 
(Beatmaster Records BEATM 1112) MIidiy 
volume pumping sparse 122-0bpm UK "house" 
canter-er with dialogue overlays and some Bee 
Gees-ish c horus (better 122bpm Acid Mix and 
t hrobbing 0- 1211/s-1221/s-Obpm Cutmaster Mi)< 
flip. helped by their increased simplimy). 

POWERHOUSE 'On The Floor' (Cham­
pion CHAMP 12-69) Hi-hat hissed routine 
b ut undemandingly bright bass bombing 
12 I 1/lbpm UK house hustler, rather IDlateurish 
and un,idily busy with 'Double Barrel' drop-in, 
amongst others (simpler tinkling and chiming 
"pshta pshca"-driven 1201/,bpm 'Lost In Space' 
flip). 

DJ JAZZY JEFF & THE FRESH PRINCE 
~Parents Just Don't Understand' (US Jive 
1092-1-JD) Very amusingly word ed (about 
Mum's dated taste in clothes for her k,ds!) but 
not very Infectious: rhychmic1lly, joltingly jitter­
ing 88bpm rap (Inst/edit ,co, and a frantic live 
throwdown). So w here ·s the anno unced 
'Greedy G' beat' 

FUNKMASTER WIZARD WIZ ' I Ain't 
Wid Dat' ( US Tuff City TUF 128025) Tam­
bourine shaking urgently angry 109'/ibpm rap 
jiggler based around bursts of some JS-type 
groove with wah-wah guitar and brassy breaks 
( I 03bpm 'Grand Concourse & I 38,h • too, plus 
instrumentals). 

LIVE! ' G ive It Here' (U S Bassment Re ­
cords BM-0072) Drums jittered 94bpm talking 
Jolter blatantly sampling its husky title line from 
Joe Tex·, 'I Gorcha ' (use d also in Streets 
Ahead·, Derek B remix). mpped by the drily 
drumming 0 -99bpm 'Well-Oiled Machine:' with 
Ray Steven-ish voices (both in t wo m,xes). 

MILES JAYE 'I've Been A Fool For You' 
(Fourth & Broadway 12BRW 92) Very soul­
ful but dead slow 0-391/,bpm crawler, flipped 
by the Vandross-ish convoluted I 2 I 1/2bpm 
'Happy 2 Have U' and. yet again. the previously 
released Roy Ayers-vibed jo gging 0-89bpm 
'Let's Start Love Over'. 

PEABO BRYSON & REGINA BELLE 
'Without You ' (Elektra EKR66T) Dead 
s low t hen lurching 0-361/i/73'/ibpm slushy 1adio 
ballad duet. coupled with Pcabo's solo 49½8pm 
'If Ever You're In My Arms Agoin' {the 'S.nta 
Barbara TV soap's love theme) and 1erkily pat• 
tcring 114'/,bpm 'The Higher You Climb'. 



"MIXERS" 
THE FLIM FLAM GANG 
(Vol Z) 'Don't Look Into The 
Future' (Recorclia Records 
REC lOZ), European origin­
ated absolutely terrific Dennis 
Edwards 'Don't Look Any 
Funher'-based rolling slinky 
0--99bpm megarnix weaving in 
stuff as diverse as 'Speedy 
Gonzalez', 'Sexual Healing', 
TV's 'Mr Ed' and Abba's 
'Dancing Queen' - I guaran­
tee you'll be staggered!; 
RICHIE RICH 'Yes, I Have 
Returned' (GEE st Records 
RRGB 1), James Brown break 
b~t-based excellent slippery 
subtle 0-lOlbpm scratch mix, 
calm and simple throughout, 
flipped by the equally simple 
jittery 'Planet Rock'-tempoed 
1221/:ibpm 'Bass To The Beat' 
(yup, with some "bass", brief­
ly); GREEDY BEAT SYNDI­
CATE 'Study The Funk' 
(Greedy Beat Records RIP 
OOZ), strong subtle jiggly 0-
100%( -0 )bpm megamix of 
familiar gently jogging break 
beats, with dialogue overlays 
and a possibly funkier B-side 
Homework Mix continuation; 
SOUNDS FROM THE PINK 
SAND BOX 'Volume 3' 
(PINK 3), 'Bango (To The 
Batmobile)'-like 'Batman' 
soundtrack quoting lively 
simple scratching 120-0bpm 
bass bombed chugger, with 
an acid instrumental version 
flip; SCAM 2 (SC 2), there's 
no knowing on white label 
what these Public Enemy­
based quite sparse scratch 
mixes are meant to be called, 
although they'll be readily 
identifiable as the 1051/s-Obpm 

"Bass (Get Into It, Get In­
volved)" and 1021/a-0bpm "Re­
bel (Hey Kids, What Time Is 
It)" - get the picture?!; 
T.W.C. 'Don't Touch That 
Dial!' (Noise Boyz Produc­
tions (UK) NBOYZ-1-Z), 
although identified on white 
label as "Mix One", this slick 
but cliche-riddled 0-992/2-99-
98½-0bpm Coldcut 'Paid In 
Full'-type mix-up of Derek B, 
Kurtis Blow, Wally Badarou 
and inevitably Public Enemy 
amongst many others, acmal­
ly was sent to me ages ago 
on cassette (with a letter 
dated October 1987) credited 
like this to T.W.C. ("two very 
talented DJs") and remixed 
by Canadian DJ China G, pre­
sumably still the correct cre­
dit now; DROP 'Bite Beats' 
(DRP 001), on totally blank 
blue label, an "eat 'em up"­
started Simon Harris-type de­
nsely juddering over-busy 
1021/sbpm scratch mix using 
inevitably Public Enemy, with 
an alternative similar 
1011/sbpm flip; (DOO 1), on 
totally uncredited white label 
with this matrix number, 
although it's probably called 
'Girl (You Rock My World)', 
this languid l00bpm rap is 
another, like Kid'N Play's UK 
remix, that uses Lou Reed's 
'Walk On The Wild Side' as 
in this case a continuous 
backing track (instrumental 
flip). All these, and doubtless 
more by now, are selling to 
an eager market, although 
most are of - let's say -
dubious legality! 

ADRENALIN M .O.D. 'Bouncy House (Underground Mix)' (MCA Re­
cords RAGAT 1) Now finally out on its own in on infectiously bouncing 0-
12111.bpm remix, this hard driving slightly MIAI RIRIS-ish slippery scratching acid 
house flier (1 20%-0bpm alternative Metropolitan Mix and Instrumenta l too) is sure 
to be mossive. The Masters Of Dance, left to right, ore 17 years old scratcher 
Richie Fermie, Magnet press officer Doren Mohomed, ond MCA post boy Maurice 
Bird. Bouncy bouncy! 

R E M I X E s 
WEE PAPA GIRL RAPPERS 'Faith 1 (Jon Williams Remix)' (Jive 

CLUB 1), white labelled 0-105113 bpm revamp very cleverly 

syncopating George Michael's "cos I gotta have faith" into 
the beat, as to a lesser extent does the flip's drily booming 

(0-)105 bpm 'Faith 2 (Simon Ha,..is Remix)', which should be 
available more widely as a seven inch B-side; THE HOUSE• 

DOCTORS 'Housedoctors (Gotta Get D0W11) (Crazy Cuts Mix)' 

(Big One VVBIGNS), fun filled bright (0-) 125 bpm treatment 

synching in the speeded-up "boom-ba-de-boom" chorus 
from Peter Sellers & Sophia Loren's 'Goodness Gracious 

Me' 1960 hit, with a longer nervy though less exciting 
(0-)1251/6 bpm Back side; AFRIKA BAMBAATAA & FAMILY 

featuring UB40 'Reckless' (EMI 12EMXS 41), hi-hat hissed per­
cussive 1142/ :ibpm remix by Rob Gordon although it's con­

fusingly called The Fon Force Remix on the sleeve and The 
Full Fon Mix on the label; SMITH & MIGHTY featuring JACKIE 

JACKSON 'Anyone' (Three Stripe Records SAM 111R), 'Anyone 

Who Had A Heart' rearrangement still superior in its hip 
hop flavoured 935/ 6-932/ 3 bpm original mix but no.w also 
coupled in a jerkily teasing more reggae slanted (0-)921/6" 

92½ bpm Remix and painfully offkey jogging then dub­
wise 925/6-922/3 bpm Mellow Mix (sparsely acid 122bpm 
'Dark House' too). 

I NEED SOMEBODY 
KECNIA JENKINS 

P!WMll. 
IICOIDS,INC 

3 TRACK 12" CONTAINS 
MARSHALL JEFFERSON'S 
CHICAGO HOUSE MIX EiiYl=li 

: . , 
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POP DANCE 

TWLW 

9 

4 
5 

3 

10 10 
It 20 
12 9 
I ) 18 
14 
IS I l 
16 I I 

GET OUTTA MY DREAMS, GET INTO MY CAR BIiiy Occ,n 
BEAT DIS (EXTENDED O15) llooi> Thc aw 
DOH'T TURH AROUND A,w,d 

DROP THE BOY Btos 
I SHOULD BE SO LUCKY K)'iie 11inosue 
I WANT HER Keith Swea, 
TOGETHER FOREVER Rl,k As<lcy 
WHO'S LEAVIN G WHO Hnoll De,,, 

Jive llln 
Mis:te,..fton/Rhythm King ll♦n 

H.ango llin 
CBS llin 

PWL Records I lin 
VintertaJnmenc/Etektra I lin 

RCA llln 

I KNOW YOU GOT SOUL (NORMAN C I, OJ O REMIX) Kid 'N Pliy 
GOODGROOVE Oe,,ok 8 

EMI llin 
Cooltempo llin 

Hutic Of life ll.in 
Adantic llin ONLY IN MY DREAMS O.bl>e Gi_, 

DO ME THIS WAY Kid 'N Play 
LOVE IS CONTAGIOUS T~• Sevene 
HEART (DISCO H IX)/(OANCE MIX) Pet Shop Boy• 
I GET WEAK Behnd, C.rllsle 
DON'T LOCK ME OUT Tffl')' Billy 

Cooltempo llin 
Paisley Park llln 
Parlophone I 2in 

Virtin lljn 
Ac:lantic 12.in 

17 7 DOCTOIUN' THE HOUSE Coldcut l•uw"'I Yu,. and the Plu<o< P~tion 

18 6 TELL IT TO MY HEART Taylo, Dayne 
19 12 THAT'S THE' WAY IT IS Mel & Kim 
20 19 BASS (HOW LOW CAN YOU GO) Simon Ham, 

Ahe.a~ Of Our Time llin 
Arista llin 

Supreme Records I 2in 
flrr llin 

SCOTTISH DANCE 
TW LW 

I SHOULD BE SO LUCKY Kylie Mlnogo< PWL Record• 12in 
2 TELL IT TO MY HEART T,Jlo, Dayne Arii.a llin 

9 WHO'S UAVING WHO Huell 0.... EMllm 
8 JUST A MIRAGE Jdlybc,an lea,uring Adele Bene, ChryA-lis I lin 

ONLY IN MY DREAMS Debbie Gibson Atlantic I lin 
BOYS (SUMMERTIME LOVE) S,b,lna lblu llin 
DROP THE BOY &-os CBS 12;,, 
HEART (DISCO MIX)/(DANCE HIX) P11 $1,cp Boys Parlophone llo, 

9 4 THAT'S THE WAY IT IS Md & Km Supreme I lln 
10 6 TOGETHER FOREVER ~ Astley RCA 12in 

H I - N R G 

TWLW 
WHO'S LEAVING WHO (THE BOYS ARE BACK IN TOWN H IX) Haull Dean EHi llin 

Reflection I 2in 

13 
8 

TAKEAWAY THE RAIN Sidewalk 
PINK CADILLAC (CLUB VOCAL) Nm.lie Cole 
JUST A MIRAGE)cllybe,n lc,w,ing Adele Be,t<I 
SUSPICIOUS MINOS -yO 
I SHOULD BE SO LUCKY Krl,e Minogue 

A LL- NITE PAR T Y 

REMIXED BY LES ADAMS 

PflOOUCEOBYBILLCURTISANDGERRVTHCMAS 

FORFATBAO< PAOOUCTIONSINC. 

AVAIU\BLEON 12" (STSX2)AND7"(STS2) 

FROM THE FORTHCOMINGAL8UM 

"TONITE'SAN ALL-NITE PARTY". 

40 RN\ 

Manhattan tlln promo 
Chrysalis I 2in 

US O Records llin 
PWL RecordJ. I lin 

4 NO REGRETS QuMu1ocJ< Re.t'le<don I 21n 
8 2 TELL IT TO HY HEARTTaylo, Oayne Arista t2in 
9 9 SAVIN' MYSELF(HOT LINE REHIX)IBLASTER MIX En, Fothln Saturday llin 

10 10 l'M NOTSCARED(OISCO MIX)E,gJnh Won<lor CBS llln 
II 7 ICRYFORYOU ShylloM, US JDC llln 
12 10 POPCORNM&He.nd French Fam11y llin 
I) 41 SLAVE(FORYOUROESIRE)TncyAd<"""'" Pusion 12in 
14 12 BACK TO YOU C,ysul In Tho PIOk Canadian Powe.r llin 
IS 21 IFYOU LOVE SOMEBODY (REHIX) Ba,t,,,.. Do,m Canadian Power I lln 
16 IS S.T.O.P. Sarnamh;iGilles Belgian HIT cnsioFVltallan T ime I 2in 
17 It STOP ME NOW Midn;cht Shift T tthnlque 121n 
18 18 THAT'S THE WAY IT IS/l'MTHE ONE WHO REAU Y LOVES YOU (US REMIX)Mel & Km 

Sup,eme R.-d, 1 lln 
19 THE LOCOMOTION KJile M,noiue Au1tr.a.Han Huihroom llin 
20 22 OL'AHOUROollar lon6on 12in 
21 17 SATISFY MY OESIREHav,r>a Nishtmare 12in 
22 16 SURPRISE ME TONIGHT N orma Lewis Nightmare 12in 
2) 14 THE WINNER TAKES IT ALLSand,.. Edwatds Bolu llin 
24 19 LIES Amond>Scou Quaur 12in 
1S 1S BIG BROTHER Alopll lcatiM Time I lin 
26 23 MIONIGHTLDVERB,anco lklSJanHiTen1ion 12in 
17 29 CONTACT(HEDLEY)Dl1cOr,ve US Sizzle l2in 
18 HONEY BEE C~ulotte Md(Jnnoo US Fun house llln 
29 26 00 YOU WANNA FUNK? (ORIGINAL VERSION)/(FUNKAOELIC MIX) Zone Brothers 

P;u1lon 12in 
30 )5 BOYS(SUHMERTIME LOVE)Sabrna Ibiza l2in 
31 DID YOU SEETHATGII\L/CUTIE PIE Umc USTSRllin 

e WILL DOWNING hangs on to his hat 
34 38 
)) 14 
34 32 
35 17 
36 27 
)7 

l8 30 
)9 ◄7 

«) 36 
41 42 
42 31 

◄) 
44 
45 )9 

46 33 
47 
48 

LOVEGypsy&Quffn ltalhanTlme llin 
THE RIGHT COMBINAT10N~A~ N ightmue 12.in 
SCIENCE FICTION Scott Stryker Nightmare lun 
A LA VIEA L'AMOUR.)altlo Qu,,u Dutch CBS llin 
STOPFORAMINUTESandra Ge.rman Vlrgin llin 
PROVE YOUR LOVE (EXTENDED REHIX)Taylor Dayne Arista !l;n 
SKY HIGH(LESADAMS REHIX)Jggw Splw, !l;n 
CROSS MY Bl'IOKEHHEARTSlnlna fa,,fare llln 
HYPHOTIZET>ne-T-Lp1 USMuo,,y llln 
TOGETHER FOREVER(LOVER'S LEAP REMIX) R,ck Astley RCA llin 
THE HEART ISA LONELY HUNTER Bomle Blonco German Metronome llin 
NEW YORK CITY BEAT(BEATMEMIX)/SWIHGINGONASTARM,n To Man US Rocca llln 
LOVEHEMORIES L..ltlan• USlkntlw:ords 12ln 
PEIIFECTLOVE(REMlX)L..d>JoR,no Quorule><k llin 
YOU ONLY YOU T..... Bel1ianARS llin 
CROSS HY BROKENHEART(HI-NRG REHIX)Sin<t> fu,fare 12in 
LET'S ALL CHANT/OH THE NIGHT Mkk (llrown) & Pat(Sha,p) PWLRocords llin 

◄9 OAYDREAM,heBuckbe,ts Eitra Records 12in 
USColumbla llin SO 28 THIS GIRL'S BACK IN TOWN Racquel Woldi 

CompledbyJ,.....Hamkon/Abnjones 



THE CLUB CHART 
TWLW 

I KNO W YOU GOT SOUL(NORMAN C & DJ D REMIX) Eric B & Raldm Cooltempo rnn 

2 BASS (HOW LOW CAN YOU GO)(BOMB THE H OUSE MIX)SimcnH•rri• lfrr rnn 

3 I WANT H ER(EXTENDED VERSION) KelthSweol Vinte rtainmont I l ln 
◄ DOTHISMYWAY/N ORMANC&DJDREMIX Klcl'N Pby Cooltempo llin 

5 BEAT DIS (EXTENDED DIS) Bomb The a .. , M;st<r•Ron Rocord, rnn 
6 21 A LOVE SUPREMEQAZZ IN THE H OUSE REMIX/DU B) Will Downlng Fourth & Broadway rnn 

7 13 THEME FROH S-EXPRESSS~El,(preu Rhythm King l linwhitelabel 

8 IO IT TAKES TWO Rob 8.,. & DJ E-2 Rock US Promo I lin/CityBeat promo 
9 8 LOVEYDOVEY(LON GVERSION/CHARUE DEEDUB) TooyTc,ry Epic llin 

10 GOO DGROOVE Derek B Hu,icOI Lifc 121n 
11 DON'T LOCK ME O UT (SUPER BASS CLUB MIX/CLUB H IX) T e,ry B;lly Atlant ic I lin 

I 2 11 P RIVATE PARTY (LES ADAMS' REMIXES) Wally )""P Jr & the C.-imln>I Element Br .. kout I lin 

13 DOCTORIN'THE H OUSE/ SPENG Cotdcut (eawring Yau Ahead Of Our Time llin 
I◄ I'! WAH BAH ( l 2" REH IX)NTGang Cooltempo ll in 
15 20 YES IT 'S YOU Sweet Charlcs/THINK(ABOUT IT)/ROCK ME AGAIN & AGAIN& AGAIN & 

AG AIN &AGAIN &AGAINLynCollin, • Urban l l ln 

16 16 FAITH(EXTEN DEDVERSIO N )Wcc Papa Girl Rappm Jive llin 
17 18 DREA MING(EXTENDEDDA N CEHIX)GlenGold,mith RCA llin 

18 17 P IN K CADILLAC(CLUB VO CAL)/1 WAN NA BE THAT WO MAN Nac,.lie Cole Manhattan ll in 
19 12 GIVE ITTOHE (DOUBLETROUBLE EXTENDED REHIX)BamBam Seriou, 121n 

20 23 H O HA H EO'SHOUSE Shelkfawu Clrca Recorm 121n 

21 22 IFEEL IT (CONSTRUCT IONMIXl/MAKUMBAMIX) SuileandtheCut,,n,Champion 12in 
22 27 GIVEITTO ME(RADIO MIXIINSTRUMENTALMIX)Bam Bam Serious 121n 

23 11\,, LOVEISCONTAGIOUS(EXTENDED MIX)T,jaSevelle Reprise Re cord, 121n 

2'I 26 • HOW LOW CAN YOU GO ProJectOub Supreme Recorm 121n 
25 46 IFOUNDYO UDee DecWilde Fourth&Broadway llin 
26 1 3 H EARTACH E/LETHE BETH E ONE/YOU 'REAPARTOF ME/CLOSER TO YOU/EARLY 

MORNING LO VEJe.u, Came RCA/Omni LJ»/ ll ln malling list promo 
27 30 DO YO U!/FREEISET H E FREE/IN H Y DREAMS/A LOVE SUPREME WIii Downing 

Fourth & Broa dway 
28 25 RAW Big Daddy Kane ColdChlllln' 121n 
29 39 BOUNCY H O USE (UNDERG ROUND H IX)Ad,enalin MOD MCA Record1 ll ln 

30 n YOU ARE THE O NE(ESSENTIAL CLUB MIX) Taurus Boyt featuring Ke,;n Henry Cooltempo I l in 
31 57 BA NGO(TO T HE BATMOBILE)IBAC K TO THE BEAT the Todd Terry Prof.ct US Fresh llin 
)2 19 NOBODY CAN LOVE H ETongue'N' C heek Criminal lli.n 

33 S4 SET IT OFF (BUNKER '88 PINK INK MIX) Bunker Krn Ch;ampion fl in 

3◄ 6S G OOD TIMES QOLLEY H ARRIS JOLLEY REMIX ) Chic Atlantic llin 
JS 24 STRONG ISL.Al'<D (96'/,)J,V.C.F.O ,RC.E H ardcore/8 Boy Rec:ords. I l ln 
)6 67 CAN'T LOVE YOU TONIGHTITHE SURGEON GENERAL'S FUNKY ll• BEATGwe,, G.thrie 

U S Wam er 8J"OS/Jellybean flln 

17 42 G IRLFRIEND( EXTENDED VERSION) Pebbles MCA Record, llin 
38 35 SU BH IT(TOTHEBEAT)IDANCINGAN D MUSIC (REHIXES)G,oo•• Subm ission ll in 
39 68 N ITEANDDAYINUITETJOURAIBSu,el U S Wa m er Bros/Uptown l l ln 
40 4 1 WALKIN T HENIGHT Paul Hardca,dc Chry,aHs l 21n 
'II 32 BABYWANTSTORlDE( STEVE 'SILK' H URLEYCLUBHIX)J:moPrlnclpla ffrr l l in 

42 53 KEEP RIS IN'TO T H ETOP DougEFre:sh&ThcGct Frcsh Crew USReallty llin 
41 100= WALKAWA Y (llln C LUBMIX H IP H O P ST YLE (1 11 ½ -Obpm)JoyccS;ms London llin promo 
'I◄ 59 PUSH IT (REMIX)IIA H DOWN S,1,,n-Popa!HIT ' EH WITH THIS Antoinette ffrr 121n 

45 36 BIG T HIN G(EXTENDED )Sluo Zone Arista/Rockin ' H or,eRecords l2in 
46 6 1 OOO LALA LA (EXTENDEO H IX)Teen,Milrie Epic l lln 
◄7 ,4,4 PIANO lN n-tE DARK BreRda Russell Brea kout I lln 
◄8 ◄0 ANYO N E .. . Smith&Mighty fcaturfngJackleJaOOon Thr(!C Str-ipe Records l 2in 
49 86 DON'T TURN AROU ND(REHIX)Asw>d Ma ngo 121n 

SO 63 I NEED SOMEBODY Kech;.Jenkin, CityBeat 121n 

S I 62 HOUSE T RAIN (N EW YO RK MIX) Ri>sc Jack Tr ax 121n 
52 33 HEROIN ("J USTSAY NO" MIX) Black Britain 10 Records 12;n 

SJ ◄S CLAP YOURHANDS/O HH GIRLDavyD De f Ja m 121n 
S4 CO LDCUT MEETSTH EGODFATHER(THE PA YBACKHIX)Jame,B<own Ur ban 12in promo 
5S 33 LOVER'SLAN E(N EWAFTERHOURSVOCALHIX)Georg,o Motown l lln 
S6 RECKLESS(TH E FULL FON/FON FO RCE REHIX)/MIND BODY AND SOULA/rlka S.mbaa,aa 

& Family EHi 121n 
S7 HOUSE REACTION (UNIO N JACK MIXITOTAL MAYHEM HIX T-C ut-F 10 Records I 2in prom 

58 52 DIVINEEMO TIO NS(REMIX) Narad, U S Reprise Records rnn 
59 O UT O N A MISSION ( 122-Obpm) Lose lnB"'5 Be atmoster Records I lln promo 

60 49 DO N'T COVER U P YOUR FEELINGS/GOOD T IMES/WHERE DO I GO FROM HERE/IS IT 
SO HARD Broomfield US Vision Records LP 

6 1 98 LET'S P ICK U P TH E P IECES(AND HAKESOHE MUS IC) {I08'1lb!>m) Tw1n-Bc>t 

Big O ne I l in m .aiUng list promo 

62 74 

63 

64 76 

65 10 
66 66 
67 75 

68 92 

69 SI 
70 

7 1 81 
72 

73 79 

7'1 BS 
75 
76 58 
77 6-4 
78 18 
79 71 

80 60 
81 78 

82 
83 

B'I 55 
BS 99 

86 ,. 
87 

88 88 
89 

90 

9 1 95 

92 

9) 

94 
95 

96 93 

97 re 
98 

99 87 
100 M 

GET LUC KY (EXTENDED REMIX)JermalneSteW>n Siren 12in 
FLY GIRL(94-0)ITH IS IS WHERE YOU GOTIT FROM (97)fTHE BOY IS DOPE (95)/ 

COLD IN EFFECT (97)/ON THE STRENGTH (961/4)fTHE KING (911/, .Q)/YO BABY ( I 0◄1/l)/ 
LEAVE HERE (94)/HAGIC CARPET RIDE (1031/l)/GOLD ( I OS V,bpm)Grandmaster Flash and t he 

Furious Five Elektra LP 

H O U SE THIS HOUSE Mr Lee/ SHOUT TOH TOHffWO THE MAX Jaci< Fromnd the O rcleJorh/ 
GET T H E HOLE TownselVGOT TH E BUG Phuture PfmtasyClub('Acld Tracks") 

US T racks Recor-ds LP 
flSHNET(BIG L.EGMIX)MorrisOay Warner-Bros 12in 

FAITHQON WILLIAMS' SIMON HARRIS REHIXES)Wee P,p, Girt Rappm Jive rnn whit e l• be l 

COME BACK LOVER (REMIXES) Richard Valentine Champion I l in ma.fling lid promo 
M.F.S.B.(IN FU LLEFFECT) (120½-Obflm)W•II Red(DJ D.Zlr•) Virg in 12in promo 

I WANTHER(DANCE 'TIL YASWEAT MIX)KeithSweat Elektra 12;n 
JUST GO T PAID Johnny Komp US Columbia 12;n 

SLO W STARTER(EXTENDED DANCE VERSIO N ) Randy Hall US H C A Records ll ln 
I AH YO U R MELODY (0-881/l.SB½)/TliA T'S THE WAY OF T HE WORLD (61 JISH ABBA (1 14½) 

/SAMBA FOR MARIA (I '1 1 1/l-1421/<-1◄2, 141)/LOVIN' YOU (0-SS!tl)IPRIVATE STOCK 
( lllV4-l ll½ -l 221/◄)IYOU'RE HY O NE AND O N LY LOVE (107'1')/WELCOME TO HY LIFE 

(7S¼-76)/P ASSIO N (975/<)/H EAVEN IN YOUREYES (0-521/<-Obpm) Norm,nConnO<S Capit ol LP 

PIECE OF YOU (EXTENDED ARCADE REMIX) Soho Hedd Records I l ln 
PUSH T HE BEAT (BAUHAUS) C, ppell, Fa,cGlobe llln 
I KNOW YOUGOTSOUL(THE DEREKONERICREHIX)&ic B&Raklm Cooltempo 121n 

THAT ' S THE WAY IT IS (ACID HOU SE REMIX) Mel & Kim Supreme Records 12;n 
ALL THIS LOVE THAT l'HGIVINGIU KRE-EDITGwcn McC,oe Rhythm King 121n promo 

ROOKIES REVENGE (QUANTUM JUMP MIX) Lou Supreme Record, rnn 
JEALOUSY & LIES/ALTERNATIVE DANCE HIXJulionJoneh Cooltcm po 12in white label 
TO GETHER FOREVER(HOUSEOF LOVE MIX)RkkA,~cy RCA rnn 

DREAMING (UP ALL NIGHT HI)() Glen GQ!dsm,th RCA 121n 

YOU GOTS TO CHILL(CLUB VERSION) EPMD US Fresh Records 12in 

BASS(HOW LOW CAN YOU GO)(RACAHUFFIN REMIX ( I I l ½ -11 l ¼ - I I l ½ -0)IBASS 
BELOWZERO(STREETSAHEAD REHIX)(I IS:Y,-Obpm) SicnonHarr;, ffrr 121n 

SIMPLE SIMO N (YOU GOTTA ROCK HARO) Manmmlx 10 Records 12in 

IS MINUTES Ca Sa (AntOflio Yalesquct & Wotfgang Prlrrt) Diamond Duel 121n white label 
GANGSTER BOO GIE/JOIN ME PLEASE . .. IHEGA-MIX ('Bll)IDO YOU UKE ••. MA NTRO NIK 

(!)!IN FU LL EFFECT/ LOVE LETTER Manuonix IO Records LP 
HOT BUTTERFLY Gregg OianlOnd & &~le Boogie Urban 12(n promo 

l'LL HEET YO U A LONG THE WAY RitkClarl<e WA Records l l in white label 
MY P HILO SOPHY (0-9◄-Obpm) Boogie Oown Productlons (KI\S-O ne) US Jive 121n 

WHO'S GONNA EASE THE PRESSURE(TOWNHOUSECUTS) (0-1 21 ½)/(SIZZLE HOUSE 

CANADIAN [LUB MIX))0- 122V◄bpm) Mac ThomhiU 10 Record< 12in promo 
PICK UPTNE P IECES/DUB 8.E,.W.A.R.E. fc'.!atur fng:Tony Scott ~ fix Dufch Rhythm Records 12in 

SHAKE!(H O W ABOUT A SAMPLING, GENE!) (REHIX)Gcne AndJ,m Are lntQ Shal<•s Rough 
Trade 121n 
I WANT YO U BAC K(PHILHARDING '88 R£HIX)(I 0l¼- I0l½- I0◄- 10l1/l- 1 03- I0211l}/(DUB) 

I 0311), I O◄-IOJ½- 104- 10)-1 02½)/(ORIGINAL) (9711)-98\IJ-~7½)/NEVERCAN SAY GOO DB YE 
(0-81½-82½-831/lbpmj)ac:kson S Motown llln whit e label 

LET'S H AVE SOME FU N (96-9S¾ bpm) The W,G, Band IZE Records I l in 
KEEP TH IS F REQ UENC Y CLEAR The DTI P remiere U K 121n 

SOMETHING JUST A IN 'T RIGHT(EXTENOED) Kefth Sweat U S Vinte r-~inm~nt 12in 

MAGIC FEET/SO LET IT BE HOUZ E!/LIF£ GOES ON Mike 0..-,n US West brook Records 12in 

I H AVE A DREAM (TH ESYHPHONY O F BROTHERHOOD MIX (119'/olbpm)Thc MLK Project 

GET O UT OF HY LIFE TC c..-tl, 
IT'S A CHOICE/LOVE C ALLS/THE FIRST TIHE Vi~ons 

The Club Cha.rt i.s compiled from black music orientated venues 

Four"th & Br-oadway I l in 

Ho t Me lt l l in 
US Polyd o l" LP 

IT TAKES TWO 
ROB BASE & D.J. E-Z ROCK 

~wr 
HCOIDS, INC 

VITAL BEATS ON.THE STREET 
UK RELEASE 4TH APRIL 

E••v11•1• II ■ = I 
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US SINGLES 

TWLW 
I 
2, 

5 

◄ ◄ 
s. 
6 
7 12 
8 J 
9 13 

IQ 16 
I I I I 
12 17 
I l 10 

I ◄ 18 
IS 6 
16 lO 
IT 21 
18 19 
19 8 
20 25 
21 15 
22 2◄ 
n 27 
24 I◄ 
2S 28 
26 JI 
2Z JO 
28 29 
29 3◄ 
JO 38 
JI JS 
ll ll 
)) ll 
l◄ 40 
)S 41 
)6 43 
)7 26 
)8 ◄5 
)9 50 

◄O 47 

◄ I 48 

◄2 52 
4) 46 

44, 61 
4$ S4 
46 32 
<17 37 
48 22 
49 59 
so 60 

HAN THE IN T HE MIRROR Mich,cl Jackson 
ENDLESS SUMMER NIGHTS Rfch..-d Marx 
GET OUTTA MY DREAMS, GET INTO MY CAR 8111)' O<eM 
OUT OF Tl-IE BLUE Dcbb;c Gibson 
I WAm HER K•im Swc;it 
ROCK£T 2 YOU the J•" 
DEVIL INSIDE INXS 
NEVER GONNA GIVE YOU UP ~!ck As,ley 
GIRi.FRiEND Pebbles 
WHERE 00 BROKEN HEARTS GO Whitney Hooston 
(SITTIN' ON) THE DOCK OF THE BAY Mfcha,1 B<ilt<>n 

WISHING WELi. Ter0n<e Treo, O'AH>y 
HYSTERIA Def Lepp,fd 
$CME KIND OF LOI/ER Jody Watley 
I GET WEAK Belfrida Urlisfe 

A.NGEL Actosniith 
I SAW HIM STANDING THERE T,ff,ny 
CHECK IT OUT John Cougar Mellencamp 
FATHER FIGURE George Mlcmel 
PROVE YOUR LOVE Tayk>< 0.yoe 
SHE'S UK.E THE WIND Patrid< Sw:t)'le 
ROCK OF LIFE Rkl< Springfleld 
PINK CAOlLLAC N•<oUc Cole 
JUST LIKE PARADISE D>vld lee Roth 
ONE S'FEP UP Bruce Springsteen 
ELECTRIC BLUE lceh011Se 
YOU DON'T KNOW Sarlett ,1. Blackman 
NEVER KNEW LOVE LIKE THIS Alei<ander O'Neal 
ANYTHING FOR YOU Glor.a Estefan 
FISHNET MorrlS Day 
GOING BACK TO CALI LL (Aol J 

WHAT A WONDERFUL WORLD Lou~ Atmstrong 
WHEN WE WAS FAB George H:1.r"ri~.n 

PAMELA To<o 
I WISH I HAD A GIRL Heney LO$ Summe;-
NAUGHTY GIRLS (NEED LOVE TOO) Samantha Foit 
I FOUND SOMEONE Chor 
TWO OCCASIONS the De<le 
SHATTERED D~AHS Johnny Hat>s Jaµ 
PIANO IN THE DARK 8reoda l\us<eU 
WAIT White Lion 

I DON'T WANT TO LIVE WITHOUT YOUR LOVE Forcig,,,r 
ARE YOU SURE So 
ALWAYS ON MY MINO Pt<Shop 891' 
KISS AND TELL 8ry,n f«r, 
CAN'T STAY AWAY FROM YOU Gloria Esief.., 
PUMP UP THE VOLUME MJA[R,I\\S 
BE STILL HY BEATING HEART Sting 
DREAMING Orches«al M>nOeJJvres In The Dark 
SAY IT AGAIN )crnulne Stewart 

let me be the one 
ON7" & 12" 

12" FEATURES BONUS TRACK 

closer than close 

42 RN\ 

Epic 
H anhilttan 

Jive 
Atb.ndc. 

Vinter~nment 
MCA 

Atlantic 

~SA 
MCA 

Arista 
Columbia 
Cofumbia 

Merc~'l-y 
MCA 

MCA 
Geffen 

MCA 

Def jam 
A&M 

Dark Horse 
Cohimbla 

CBS 
Jlvo 

Geffen 

So(a, 
Virgin 

A&M 

A&M 

SI 39 HUNGRY EYES Erl¢ \;atmen 
sz 42 PU~H IT Salt-N•Pap> 
Sl 6S STRA_NGgUT 'fRUE T~• Two 
5◄ M SAVIN' MYSELF·Eria F,chil\ 
ss 36 LOVE OVERBOARD G~ !("'!ht And The P[ps 
56 69 ONE GOOD REASONl¾iJl·O,rrack 
S7 Sf 

. ~ 

GIVE HE4\LL fOUR LOVE Wliitcsnake 
58 49 I WANT YOU SO BAD Hem 
59 1j HY' GIRL Sua.ve 
60 70 RITUAL Dali Re<d Network 

BULLETS 

61 71 VES Merr y Clayton 

6◄ 74 ·t ove IN THE FIRST DEGREE ll'an, narama 
7J 78 SA\1AmHA (WHAT YOU GON~A 0 0 ) Cel 
7? 82, PR,O}'IISE HE the Cover G,rls 

~ 8 81 BREAKAV(,e_.Y Big Pig 
79 NtGHTIME Pretty Potson 
80 l~ I.L BELIEVE Brend, K Star, 

as 90 PRESENCE OF LOVE the Alm n 
86 BEDS'ARE BURNING Midnight O il 
B8 NEVER DIE YOUNG James Taylor 
90 KISS ME DEADLY Uta Ford 
92 qNTURY'S END Donald Fagen 

! l GEV IT ON Kingdom Como 
9-1 JACK T HE LAD l M, n ~land 
95 FAMILY MAN Fleetwood M:ic 

ul Of No 

RCA 

Reprjse 
critique 

"1CA 
Ctlrysalis 
NeraJ.-y 
Capitol 
Capit o! 

Herc ry 

RCA 
I..Qr)don 

CBS 
F.ver 
A&M 

Vir:~in. 

'MCA 
IRS 

Columbia 
Cclum~la 

ROA 
Warner Brothen 

\>o1yc1p, 
0rruihs 

Warner 8,od,e,s 

U S A L B U M S 

TWLW 

( 

8 
9 16 

10 10 
II lO 
12, 9 
3 II 

14 f5 

IS 12 
16 14 
17 '23 

18 
19 
20 
21 
22 
;i 
14 
25 
26 
27 
28 
2, ,12 
10 '27 
;1 '29 
32 26 
33 36 

DIRTY DANCING Soundtrzj 
FAITH George Michael 
BAD Michael Ja<-kson 
KICK Imes. 
TIFFANY Ttff.lny 
SKYSCRAPERJ)Md Lee Roch 
H YST ERIA DeLltpp>id 
Oo't OF THE BLUE Oci>bie G,b,on 
NOW AND ZEN Robe'.(< Pl"'1l ~ 

GOOD HORNING, VIETNAM So<lod\mk, 
MORE DIIITY DANCING Sa/rd~ 
THE LONESOM£ )UBILEE P~W MolL~rcan'j> 
WHENEVER YOU NP!EO SOMEB6DY Ri~i."As~ 
APPETITE FOR OE~l!CICTIO"!'.,Gtins t:J,;_~ose< 
·BLOW UP YOUR VIDEO AclD °'l, -~ 
WHITNEY Whitney !;!!,,uston 
INTRODUCING,TI;IE ~ LINE ACCORDING T 
D'ARBY ~ .,!)W.Jrent o· 'b 

FLOVE 
'l: fO 

A~fli !A ,,. 
fri 

. ~·~ ' ART 
.KE THE S 

Y:Jodyl'ltt 
lion 
E George Ha.rrisoo 

f!'THES!i: WALLS 8llly0-
YOUNG J--re(Taylo,-

HOT, <;po AND VICIOUS• S.lt-N-Pep, 
WHIT~ SNAKE WhitHnlke 
·LET IT LOOSE G!ot<> Estelan 
P BBLES Pebbl .. 

Georg< lnorJ>good 

you're a part of me 
ALBUM · CASSETTE· CD SOON! 

ALSO INCLUDES 

heartache 

givin' you all. my love 
ain't noway 

Rt;:A 
Columbia 

Ej'.I< 
Adantic 

HCA 
Warner Brothers 

Mercury 
Atlantic 

EsPara,11:a 
Al,M 

* RE:A 
Mee:cury 

!\CA 
Cdfen 

Atlontic 
A,itta 

Colombia 
• Columbia 

Vint.ertainme nt 

Manhaton 

• lslJ.d 
• Poly+,, s 

~ •n C 
MCA j 
Mi"' .., 

* MCA '5 
Atlantic ~ 

Oa,k. Ho~se g 
• Jive ~ 

Cclumili• .~ 
N•xt Plateau ~ 

Coff~n ~ 
l *ic z 

MCA -
lo Manhattan • 

OMNI 
A 13Efnlt \MANN MUSIC GROUP COMPANY 



• WET WET WET cover the damp patches on the wall 

36 3S TELL IT TO MY HEART T,ylo, Dayne Arista 

37 3~, PHANTOM OF THE OPERA Origmal Soundtrac.k Polydor 

38 32 ·- EXPOSURE Expose Arista 

39 31 INSIDE INFORMATION Foccignc, Atlantic 

i-0 ) 9 ALWAYS & FOREVER Rondy Tr.,,is * Warne r Brothe r, 
i i -IS SURFING WITH THE ALIEN Joe Sm ;ani Relatively 

◄2 -18 DAYDREAMING Morns Day • Warner Brothcr.s 
i l 1◄ THE LION AND THE COBRA S,nc,d O'Coooo, Ensign 

◄◄ i-0 CHER O,er Geffe:n 

◄S -lo ONCE BITTEN Grcal wtvu~ Capitol 

◄6 THE HUNGER Michlle:I Bolton Columbia 

◄7 38 A MOMENTARY LAPSE OF REASON Pink Floyd Columbia 

◄8 -19 ACTVALL Y Pet Shop Boys Manhattan 

◄9 ◄I SO FAR, SO GOOD, SO WHAT M•&•deth Cap[tol 
SD ◄7 ALL OUR LOVE Glaidy$ Kni&ht And The Pips MCA 

US BLACK SINGLES 

TWLW 
WI.SHING WELL Tl!fitnc~ Ttt!nt D'Arby Columbia 

MAN IN THE MIRROR Mich,el J•tl=n Epk 
000 LA LA LA Teena Marie Eptc 
LOVEY DOVEY Tony Terry Epic 
FISHNET Morris Oily Wamer 8.-others 

12 WASN'T I GOOD TO YA? D,'Kmll * Capitol 

I◄ GET OUTTA MY DREAMS, GET INTO MY CAR Billy Oce,n Jive 
17 DA'BUTT EU Manhattan 

ROCKET 2 U cllc, Jm MCA 
10 15 SWEET SENSATION Le, en • Atlantic 
I I FATHER FIGURE Goorgo Michael Columbia 

12 I] GOING BACK TO CAU LL Cool J Def Jam 
13 8 EVERY DROP OF YOUR LOVE Stacy Uttisaw Motown 
14 9 PLAYTHING Robb;o Jackson Columbia 

15 19 LOVIN' ON NEXT TO NOTHIN' Gladys Knight And The P;p, MCA 
16 16 YOU ARE WHO YOU LOVE Gavin Ctv-istophC'r Manhattan 
17 18 ALL IN MY MIND Full Force Columbia 

18 I I TAKE GOOD CARE OF ME Jon,nh:an Butler Jive 
19 2 1 Tt-lAT'S WHAT LOVE IS Miki Howard Atlantic 

20 28 WHERE 00 BROKEN HEARTS GD W hitney Houston * Arista 
21 10 THINKING OF YOU E,u·th, Wind And Fire Columbia 
22 22 HERE COMES THE NIGHT Moli'sa Mo<-g,n Capitol 

23 2◄ l'VE BEEN A FOOL FOR YOU Miles Ja1e Island 

24 2S PINK CADILLAC Natalie Cole • M;1.nh:attan 

25 
26 
27 
28 
29 
30 
31 
)2 
33 
H 
3S 

0

36 
37 
38 
)9 

i-0 

3i 

30 
27 
23 
)◄ 
) 5 

37 
) 3 

i-0 

31 

NITE ANO DAY Al B. Sure 
OON1T YOU KNOW Heavy D & The Boyz 

THRILL SEEKERS Rog« 
HOW LONG Ge,ry Wood 
COULDN'T CARE LESS Fon:c MD's 
INSTANT REPLAY Mico W-:;"c 

STAND UP Hindsi,ght 
WHO DO YOU LOVE Rodney Saubbc, 

EVERYTHING WILL 8-FINE Lin Lisa & Cult J•m 
WILD, WILD, WEST Kool Moe Dee 
JUST HAVIN' FUN the fa 
LOVE DON'T GIVE NO REASON Smokey Rob•,uon 

MY GIRL Svave 
MERCEDES BOY Pebbles 
DON'T MESS WITH MY HE.ART th< Skwaces 
I AM YOUR MELODY Nonnan Connon 

Compdtd by Bill~r<I 

Wa rne r Bros 

* MCA 
Re priu? 
Polydor 

• Tommy Boy 
C ofumbia 

Virgin 

Ryan 
JamtC-Olumbia 

Jive 
A &M 

Motown 

Capitol 

MCA 
Me.rC'ur'y 
Capito l 

MUS IC VI DE 0 

TWLW 

6 
s 
4 

8 
7 

10 13 
II 
12 
13 IS 

14 9 

I S 
16 
17 16 
18 I I 
19 

20 10 

IF LOOKS COULD KI LL Heart 
THE VIDEO SINGLES Wet Wet We, 
WHO'S BETTER . . . the, Who 

PHI 
Channel S 
Cha.nnel S 

INTRODUCING THE HARDLINE ACCORDING TO TEREN CE T RENT 
D'ARBY Terence Trent D'Arby CBS/Fox 

Virgin 
Virgin 

PHI 
CBS 

ChrysaHs 

STRANGE Depoclle Moce 

THE BEST OF OMO OMO 
ALWAYS ~UARANTEED Cliff Richa,..j 

VOICE ON Alexander O'N~al 

MORE VITAL IDOL Billy Idol 
UNDER A BLOOD RED SKY U2 
EURYTHMICS LIVE Eurythm~• 
BEST OF UB40 I l1B40 
TEAR DOWN THESE HIT S Bdly Occ,n 

MAKING THRJLLER Michael Jacks.on 
NOW THAT'S WHAT I C.ALL MUSIC VIDEO 11 Vadous 

12 WASTED YEARS Iron Maiden 

THE WHOLE STORY K:itc Bu,h 
THE VIRGIN TOUR Madonna 

STOP MAKING SENSE T,lk;og He,d, 

TELEVISION Pet Shop Soys 
Compiled by G:dlup 

Virgin 
PolyG ram Music Video 

Virgin 
Virg in 

Vcstron 

PM I/Virgin 
PMI 
PHI 

WEA Muiic 
P:ila ce/PMI 

PHI 
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CLASSIFIEDS e 01-387 6 6 I 
Personal 

HMS HECATE. Sailors on long deployment 
need female pen•pals into music. All tastes co• 
vered. Photo preferred. Write now! Box No 
4909. 
PENFRIENDS U SA Make lasting 
friendships through corresp-0ndence. Send age 
and interests for free reply, Humony, Box 
8229SRM. Pheonix. Arizona 85071. 
PET SHOP BOY 21 seeks close friends. Box 
No ◄911. 
MALE 31 seeks younger female. Yorkshire/ 
anywhere. Box No ◄912. 
PENPALS I S3 Countries. Free details (SAE) 
1.P.F. (RMI ). PO Box S96, London SE2S. 
FRIENDS/MARRIA GE: Postal intros all 
areas/ages. Write: Orion, Pl, Waltham, Grimsby. 

Record Fairs 
MANCHE S T ER RECO R D F A IR 
SATURDAY 9TH APRIL. 10am-5pm 50 
stands fully booked. Piccadilly Plaza Exhibition 
Hall. York Street. 
CAMDEN. THIS Saturday. London•, premier 
selection of records all under one roof. Re• 
cords, CDs, posters etc. to suit your tastes. 
Supported by 70 dealers and I 000 collectors -
come ard find out why. Electric ballroom -
next to the t ube. VIP Fairs - OS)) S48821 
(Mon-Fri olfice). 

BRIGHTON RECORDS FAIR 
Br ighton Centre, Kings Road, Br ighton 

SUN 17th APRIL & SUN 29th MAY 
Admtssion SOp - 12.JOpm•Spm 

(P,e,/ew {/ - 10.30,m-/1.J0pm) 
13 0 STA LLS 

BUY & SELL 
Bargain!, Rariti@s & New Releui:$, Record,. 

npes & CDs 
Tour merchandise .1nd mu,sic memor.11bllia. 

Stall,llnfo (0173 608806) 

"UK'S BIGGEST 
& BESTU 

CAMBRIDGE APRIL 2nd. Kelsey Kerridge 
Sports Hall, Ganville Place. 

LONDON 4TH INTERNATIONAL 
COLLECTORS Record Fair. Saturday 9th 
April, at the Royal National Hotel. Bedford 
Way/Woburn Place, London WC I. Enq/stalls: 
0 I •6S9 7065. O rganised by the people chat 
started International (other1 just copied u.s) 
fairs in Britain. · 

DON'T MISS THE COLOSSAL 
LEEDS CITY 

RECORD FAIR 
THIS SATURDAY 

2ND APRIL 
AT TBE GRIFFIN HOTEL 

10.30AM-4 .00PM 
(over 60 stalls) 

TRANS-PENNINE FAIRS 0532 892087 

Headi ng rcqulr~d (as 
personal, for ~le etc) 

Number of wordU 
imertions 

Commencing date 

EDINBU RGH - N EXT Saturday April 9th 
- Assembly Rooms. Geo.-ge Street. 11 am-Spm 
50p ( I 0am-£ I ). Collectableslrarl<ies/deletions. 
Enquiries SCS: 021 236 8648. 

T HE WO RLDS LEADING RE COR D 
FAIR Cambridge Rooms. Woburn Place, Lon­
don W I. Sunday .10th April. Tube Russell 
Square. Open I0am-Spm. Admission £2. With 
160 stalls (the evem is fully booked) this is the 
largest event of its kind. Rub shoulders with 
dealers and collectors from aill over the UK, 
USA, Europe. Japan and Australia. A FREE 
brochure on entry. Please note this i, the 9th 
international record fair - not to be confosed 
with any other event. The 'Mecca' for mu.sic 
fans & collectors - Don't miss it! VIP Record 
Fairs. Phone 0S33 S◄882 I (Moo-Fri office hrs). 

Wanted 
WET WET WETWhoever's got their BPI award. 
ii you're selling I'll pay good price. Phone: Rebecca 
0 1-673 3663. 

Records for Sale 
THE WHO £5.2S. Who·s Better Who's Best. 
Cassette only. P&P free. Peekays. PO Box 96, 
Lincoln LN6 0LR. 
THOUSANDS QUALITY secondhand LPs. 
slnglc.s, cassettes; o ldies, rarities, Send scamp for 
huge FR EE April list. (Overseas enquiries welp 
come). 'Stop look & listen·. Kayle. Cornwall. 
RECORDS FOUND In Record Time' En­
quiries 0 1-3~1 9701: 
BAD B OYS Record finding service 0702 
S23848. 
CASSETTE/COMPA CT Disc Hire. 5000 ti­
des for sale/rent Unbe.atabte prices. SAE: Eaton 
Audio library. S Brook -Street. Sc Neots. 
Cambs. 
A BARGAIN pot luck assortment (our 
selection) Send OS for 500 used 7" ~ngles or 
£ 12 lor I 00 used LPs and 12" singles (postage 
free). Record and Tape Exchange, 28 Pem· 
bridge Road. London W I I (01 727 3S38). 
CASSETTES 1U.4S. Not just chart. any cas­
sette (single ) P&P free. N o lisu. You name it, 
we send it. Peekays. PO Box 96, Lincoln LN6 
0LR. 
COMPA CT DISCS. Hire and sales. W icked 
prices. Huge choice - fast service. DetaHs: SAE 
to Peekays. PO Box 96, Lincoln LN6 OLR. Tel: 
0522-69)388. 

Musical Services 
ABSOLUTELY FREE "Twenty Songwriting 
Questions Answered" explains copyright, royal­
t ies., publishlng contracts, recording agreements 
etc. Absolutely free without obligation from 
International Songwriter, Association (RM) Ire­
land. 
FREE SONGWRITING newsheet explains 
publishing. copyright, royalties. songwriting, 
contncts.. recording, contact addresses. getting 
songs heard. SAE Society International Songwrlp 
ters. Composers 12 T rewarcha Road (RM). 
Penzance TR20 9ST. Telephone (0736) 762826. 

For Sale 
MUSIC PAPERS/Magazines I 95S- l 987 in­
cluding RM. Smash Hits etc. SAE 5 I Cecil Road. 
London SWl9. 
SMITHS, A .A. EVE, Primitives, J. Division, 
Pogues, U2. Mary Chain, Houscmartins., Spear, 
Cult Bunnymen & others. Rarltie.s, t-shirts, 
posters. Massive list SAE: Dept RMT. S8S Ches­
ter Road. Erdington, Birmingham B24 OBS. 
CONCERT PHOTOS! All About Eve, Aztec 
Camera, The larks. Superb quality. State 
band(s) required. SAE: Gigpics (RM). 4 1 Lawr­
ence Saunders Road, Coventry CV6 I HH. 
DISCO LIGHTING. New Designs. Cus,om 
made, really stand out, be unique. send for 
details. Brookdale, PO Box 99, Chesterfield. 
S◄O IBD. 
HEART IN CONCERTI Colour clo s e ­
up photos fro m latest Wemble y 
glgs l Complete collection of 80 d iflerenc pies 
available for £22.90! 10 pack £3.60. 30 pack 
£9.90. Also set of 10 .. best shot .. colour blow 
ups £1.90 each. or £1S.90 all 10! Add p&p ◄Op. 
Delivery 7-10 days. Other concerts: Dylan, 
Smiths, Madonna, Bowie, U2. A-Ha, Duran, Five 
Star. Bangles. Bon Jovi, Depeche Mode. All 
available NOW from: The Concert Photo Co. 
(Dept Rl93). PO Box 497, London SEl9 2AT. 
O r write/phone stating Interests lor FREE lim 
0 1-6S3 3890. 
DISCO EQUIPMENT 04862 2S593. 

Records Wanted 
HELP! RECKLESS RECORD S pay top 
prices for records/tapes/CD's. 0 1-359 0501. 
IMMEDIATE CA ST Of/er for your large 
record/ tape/CD colleetion. Buyer Calls Any• 
where. Anytime. 0 I S09 0239. 
ABSOLU TELY ALL your records. tapes. 
CD·s. videos and books bought-sold/exchanged 
- also ALL Hi -Fi, musical instruments, compu­
ters and cameras - N ONE REFUSED!! 
Bring A.NY quantity in ANY conditfon to 
Record, Tape and Video Exchange, 38 Notting 
Kill Gate, London W I I (open 7 days 10am-
8pm Tel: 0 1-243 8S73). Or send them by post 
with SAE lor cash (none returned - we decide 
price). 
DAVE CLA RK FIVE "All Time Greau .. 
single Columbia DB 8963 1969170 (approx). 
Brigg S7378 daytimes (Chris). 

Special Notices 
BITE BACK lnvi,e DJs to join our malling 
list. fax, main group. as leatured in Jocks. SAE 
38 Greyhound Road, London W6 8NX. 
1988 ROCK TOURS. SEE MICHA EL 

JA CKSON LIVE IN CORK 30-7-88. Pack­
age Includes hotel ac:commodation. concert 
ticket , ferry and coach travel. For further de­
tails ring 0693 67287. 
KATE BUSH Fanzine 'Homeground· No 30 
£ 1.45. PO Box 176, Orpington. BR5 )NA. 

NAME ....................... . . ......... ............ ..................... ADDRESS ............................................................................. . 

I enclose cheque/postal 

order for ......... -·-········· .. ····'"· 

··········· ·· ............................................ ,. 
Name & Address when included in advert must be paid lor 
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Radio Production Services 

BRS RADIO 
When it comes to preparing and 
presenting that all important demon­
stration tape BRS Radio is the 
country's leading radio production 
studio. W ith a package deal thal 
doesn't include all of those hidden 

extras. 
Half hour 

FAMIUARISA TION FREE 
BRS RADIO 

21 Beechnut Drive, Bla(,kwater, 
Nr Camberley, Surrey Gun ODJ. 

Tel: 0252 877117 

RECORDS 
Looking to Buy? - Wishing to Sell? 

DO IT ALL THROUGH 

C·O·N·T·A·C·T 
The Magazine for Record Trading 

Dept AC, 9 Bodriggy Stree~ Hayle, TR27 4NB 
(Please send 2 x 18p stamps for sample) 

Situations Vacant 
YOUNG'S DISCOCEN TRE requires ex­
perienced Saturday sales staff with the possibil­
ity of full-time employment. Knowfedge of 
equipment S3les, repairs. and promotion essen­
tial - 01 •48S I IIS. 
DISCO SHOP Requires assistant to help with 
repair maintenance and installation of Sound & 
Lighting equipment. Accommodation available. 
Rainbow 01 -743 9999. 
DJS REQU IRED without equipment for Lo n­
don pubs. Beginners considered. 01-743 9999. 
EXPERIENCED DJ REQUIRED co work 
in South East w ith Peter's Hi Fi Sound ·& Vision. 
Must be able to drive preferably having own 
car. Age group required 20-30. Good salary for 
ngh, person. For interview ring 0892-652379. 
LYRIC WRITERS required by recordi11g 
company. Details !SAE):• Robert Noakes. 30 
Sneyd Hall Rood. Bloxwich, Walsall. Midlands. 
JOBS GA LORE OVERSEAS Enjoy a new 
and exciting lifestyle. Send 2 X I 7p stamps for 
FREE brochure. Direct Business Public.ations 
(RMB). 9 Selborne Avenue, Harefield. South• 
ampcon. 

Disco & Radio Jingles 
A LL NEW Jingles Demo Cassette. Send £ 1.00 
+ SAE to Manchester Mix (88). I 00 C leveland 
Rood, MB 6QY. 

Equipment 
Wanted 

YOUNG'S DISCOCENTRE requires used 
equipment, lighting. nothing refused. 0 I -185 
11 1 S. 

JOCKS 
THE UK'S 

TOP SELLING 
DJ MAGAZINE 
APRIL ISSUE 
OUT NOW!! 

James Hamilton - Tony Blackburn 
Theo Loyja · Paul Sexton · Alan Jones 

CDs and Radio Jocks 
Graphic Equalisers • Airwaves 

New Releases · Imports - Airplay 
Exclusive Grandmaster Flash Offer 

Available from specialist news 
retailers or on subscription from 

JOCKS MAGAZINE 
SPOTLIGHT PUBLICATIONS LTD 

GREATER LONDON HOUSE 
HAMPSTEAD ROAD. 
LONDON NW1 70Z. 

"Probably the finest OJ publication in lhe UK" 



DISCO SCENE 
DJ Studios 

NotSEGATE DJ STUDIO London base<!. 
purpose btlilt studio. to meet every DJs needs. 
£9phr. For more inlormuion telephone 0 1.3S8 
0809. 

NOISE GATE DJ STUDIO 
Studio Hire - Mixing 
Courses - CV/Demo 

Package - Voice Overs -
Megamix Jingles - Custom 

Acapellas Adverts. 
Telephone: 01-358 0809 !24 hours) 

DJs Wanted 
MOBILE DJ'S (London). Work available. SAE 
(or details. Clouds, 27 Pinewood Road, Feltham, 
H,ddlesex. 
GOOD MOBILE DJs required. Phone 902 
1926/965 5924. 
YOUNG'S DISCOCENTRE: 20 Malden 
Road, Keniish Town. NW5 - Visit our fully 
stocl!~d. showrooms - large stock of guaran• 
teed used equipment, lighting - massive range 
of new equipment in stock - part exchange. 
credit cards. repairs welcome - 0 I -<485 1115. 

MALE & FEMALE 
DJs 

over 22 years old 
required for n ightclubs 

in Norway. 
Contact: JOHNNt' SCOTT 

Poatboks 954, 
9001 Tromso, Norway. 

Disco Equipment 
RAINBOW INTERNATIONAL, +48 Ux• 
bridge Road, Shepherds Bush. London W 12. 
Still many sale bargain~ Phone for details 01. 
743 9999. 

DJ Publicity 
ATLANTIC PRINT - Cards, badges. pens, 
stickers, giveaways. free brochure 0233 24538. 

Videos 
MADONNA - VIDEO collection for sale. 
14 track promo and other,. for details send 
SAE. Box No 49 10. 

Mixing Tuition 
MIXING, SCRATCHING and smdio tech­
nique courses n Nolsegace, London·, leading OJ 
Studio by OJ Lee/Double Trouble/Bower Boys. 
01-3S8 0809 (24 hrs). 
FREE FACTSHEET Basic Mi•lng Techni• 
ques. Tel 061 66S 1117. 

TECHNICS SL 1200-1210's 
Special offer only 

£259 inc vat 
and free delivery. 

INSTANT FINANCE 
AVAILABLE 

(NO CREDIT CARDS) 
RING 0734·509582 

For Hire 
YOUNG'S DISCOCENTRE: Citromc .-,,. 
tern,, T echnio SL 1200s. Ughts, Smoke. Delivery/ 
Collection servK:e - unbeatable rites - Show~ 
room, 0l •485 I I I 5. 
YOUNG'S DISCOCENTRE: Mad offer valid 
with this advert till April 30th. Complete C,tronic 
I I0W system! £9 any night - 0l •485 1115. 
SIDESHOW SOUNDSYSTEMS,JBL + Elec· 
crovoice up to 3K. Technics SLl200's. 01-684 
6737, 
LOWEST PRICES - FREE DELIVERY, 
TECHNIC SLl200'S AVAILABLE, 
Largest range ol disco equipment available in 
London. 368 98521361 11-H. 
DISCO EQUIPMENT, PA ,ystems. lilhting/ 
hire and saie ring Newham Audio Service, 01 ·534 
4064. 
DISCO EQUIPMENT Hire at the best races 
around. Comp(ete system> from £ I 0·£S0, wide 
range cl lighting & special effects also available. 
Call us f,m for our price list. Staee 2. Watford 
30789, 

Management 
YOUNG PO Band Wanted. Good image, 
good music. Send demos: Box No 4913. 

Mail Order 
FIRST CLASS Hail O rder Service. No. I 
shop for house, hip•hop and dance. Dolly import 
deliveries. Promo and exclusive mixu. Mi Price 
Record.. 42 Station Road, Croydon. Surrey. 01 · 
681 2521. 

wttwm-
1Ga Bllcb toc~ llt1d tu rner An.it, M01r,I 

uad .. N4 2DR Pllou 3114-225< 
QTRONICSTEllfOPOPUlAR--. _ .!35UO 
CllRONICHAWAU IV_____ l'.l59.2G 
DTRONtCTMAMESII --=-=,..--- CION.011 
QTRONIC SM450MIXER line PSUI ....................... tlZl.29 
C1TRONIC PPX!KJO MOSF£T AMPUFER ................... a&S.29 
MIXER WITH ECHO/OELAY ...................................... ,C165.IIO 
TECHNICS FLIGHT CASES ............. - ........................ £1l l ll0 Sr ANTON 500ALCARIRIDGES::::,-____ £IU 4 

}~ti~1&:'~EJo~i~~i:f TER11AM,. ···~ 
~GITALOEIAYS10l4 .. =----- __ !2'2.10 MARTINANTl•STAllC$UPMA1S[p .. )_. __ [U3 
SHUREPROLOGUE 1Dl MIDIOPHONE ...... - •• ·-· Cll.49 

ALL ABOVE PRICES AAE INCLUSIVE OF VAT ... 

INSTANT CREDIT AVAILABLE I 11 
BUY NOW. PAY IAT!R ... PHONE FOR DETAILS. 

0 1 -354 2254 ... 

PUMP UP THE 
VOLUME 

Need more power? ■ Want to play bigger venues? ■ Then 
call us- your local disco1heque centre that understands what 
a DJ really needs ■ We stock all the leading names in disco· 
theque, P.A. and lighting·, and offer an excellent spares and 
repairs service ■ So, if your sound system makes 'blast from 
the past' sound more like 'squeak of the week' and Madonna 
could be mistaken for Maradonna, UPI 
then get in touch ■ We'll help ruRN 1HE MUIIC · you pump up the volume ■ 

• 

WILTSHIRE LIGHT & SOUND 
UNIT 7 ■ MAUNDRELL ROAD ■ PORTE MARSH 
INDUSTRIAL ESTATE ■ CALNE ■ WILTSHIRE 

TEL: (0249) 816560 

e O 1- 3 8 7 6 6 
@RAIKIH dlflcofllCC11141 '1:4111fN P.fd 
734 736 OXFORD ROAD HlAUING RGJ l ~H (0/341 !>0!l!Ui!l/589453 (24hrsl 

CON80LES 
-c■TRC>N■C­

T-■ 'ISNIIICAII.Y-
-■ lOTAIUDfftllDla.l loll TMli!IQTRAMli ,_ ot~AV-
4,.. fOIIIIIIOlll!o.11 
Hawi UIIIIU,lAII.EPAID -~=== 

SA 1IOMOS FfT -
- •- FAN COOUD ~-ONLY-.00 ••= ""·' -- DUS 

SA ceo tios PIT AMPUFl8ls 
~g:ac .. ~~ 

. RIGGER -.vcae.tO 
-♦----.vrm.eo STANTON&ltc:Alffll 1119.111 

ZINl•fJU Ct1S.IS -- , __ ----__ , 
1111' NOW : PAV lA'l'!R 

IN$TANT flNANCE 
IIIJl'liRB IIAffS. 

--ORDER SIIIYUIIUYffflCIINT 
FUTDElMIIY -INTIIE---f'OII-AINl'IICEUST 

~ OONTDELAY RINGUS NOWFORAGOOOOEALALLPRICES ~ 
~ INCLUDEVAT&DELIVERY L•~J 

S/H & EX-DEMO BARGAINS FULL GUARANTEES 
Mata mp mixer & PSU £700 
Pulsar pinspots £15 INC 

VAT 
& 

LAMPS 

Ashley 3·way crossover £400 new 
Ashley parametric EQ £400 new 
Pulsar 10 way & 5 boxes £750 
+ LOTS MORE! JUST PHONE FOR OETAILS 
Steve Wynes. ZODIAK DISCO SALES AND HIRE. 
Unit 10, Stukeley Road, Huntingdon, Cambs PE18 6HH. 
Tele hone: 0480 50934 · 

LUTON SOUND & LIGHTING LTD 
JUST SOM!: Of DUR SPECl~l OFFlllS 
He■dw SP1 Sp,nMeu ,,_.,,_,~,,airf2•9.00 
HoodjSP3S~ •lo,1 ·--... ~ir£41l ll0 
81<b►Vu:t Slaft lOI _ ,_ t!l!IJt 
NJ1I SAtlOAl,flllitr _ --.£111!.■ 
C.IJNic Pf'XA,opl,t1t1S--POA 
CAtro111Jt Mont Pop.Sa, ~ ........ -,-1299.00 
C.tiaoic 1t,,.,., 11 .. .... . ....... .£1119.1111 
Ciuo,lc SfllllO& PSU . ...- .......... 1239.1111 
C,uotit Sr.14$0& PSU ....... -•-···.£34$.1111 
C11tonlc XFIIIII 04.91 

• c..,lete ,_ o( ...... ~.,..... 
e Upti,,g Ctlllloll......,,...,,,,. .... 
e Pi..,.,. & 1p1d1I tflec1> r,g1,1i119 
I Eq11ip-n1ent S111Wrael1l,ig9lng 

MAil OROER & [JIPO!T - w, oner 
1 fast & rtliaDlt 11rv11:e 1a ■lf#lert 
• die Uk ud oWtnttt. 

CltmkAvo~---~ ,99.1111 
Citro1ic CSJOOO £99 0G r,..o1 .. su2111 __ -.l'.O.A 
ADC lllt--,l!Ollat<IG,.,.. -1JU'i 
$11,11 Uonlp:e IISSD& C..ie __.r~,s 
Saa,.. IE\lfttdio lllicSystt~ _ l ffl.1111 
TOA Radio M~ Syslt~ ~ ............. ...lffi.1111 
S1y ton!illOAICWidgt .... - .... m .91 
S1a,11n !illOStylu.s l1ipl1 Pad_ .• .07.91 
NJOS~ 1.16 

e PJ,m<hin & 191"" ,11tc1, 
• RtcoN Cntl & acctSU,ltl 
• Es11bti1bed fM 11 years 

NJD Logic 1(111 [2<'195 
P,)w Zt••40l'II [ I '"5 
Pa<:lliP,.,,.tl tao, .. _ .£1431 
,.,:llis.-, i- --Dt.91 
Oplikin1ocsS,..,ZS1_ . _ - ..ElflOI 
JEii( ZA211 s~ok• No,lrine SID . ....£311 OIi 
01 .. ,s, .. d, ____ ...,_mgg 
Mic Boo• S11nd, _,,,_.,,..,,,_H• ., .. [1l98 
Rtc1dtases .. R•-·-.. ·-· frt11fl0..99 

au Mdl .ell aore' 
e Anl CtiSIHltT sem1:e 
. .. llitllH HMCI dcpal'tllltlt 
• f1n111e1 & 1nstat11 cred11 
• A.II 11HJOf c1dh cards 11CCIO!ld 

SHOWROOM - o., !IICV.'fOOffll .,, 

COll'Wt1lt1dy J itllited Ill( fir lrtfl Ml 
Mctiot tll oolyl1 IO!t,&M 11125Jll. 

lllTON SOUllO , LICIITIIIG LTO. 
7) & 8'-11 Wtll1J11 .. n Strett 
LU1to.LU1W. 

SEND NOWI - ENCLOSE YOUR 
BUSINESS CARD OR ONE POUND 

Telepl!ono: trill 411733 (1 lim) 
fu; 1158! 3911112 
Tole>c 11!516! CMACOlll & llTECD 

FOR OUR 1987188 64 PAGE 
PRODUCT GUIDE AND PRICE 
LISTS. 
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e ANALYSED BY ALAN JONES 

• Aswa d's 'Don'! Turn Around' 
surprisingly increases its lead over 
nearest challenger, Bros' 'Drop The 
Boy', at the top of the singles chort 
this week, as soles of both discs top 
200,000. Both acts have albums 
lecturing their hits released this week 
- o foci which, in terms of its etfed 
on the singles chart, should benefit 
the less mainslream Aswod more , 
!hon Bros, as fewer people ore likely 
lo gamble on liking their album. 

In ifs 12 inch version, 'Don't Turn 
Around' slips briefly into the classic 
Barry/Greenwich-Spector song 
'You've Lost That Lovin' Feeling', 
which topped the chart in its own 
right on the original Righteous 
Brothers' version in 1965, and 
soared to the lop again in the same 
version when ii appeared os the 
flipside of the 12 inch version of 
Berlin's 'Toke My Breath Away'. 

The Berlin single sold over 100,000 
copies on 12 inch, whilst !he 
soundtrack album on which both 
'Toke My Breath Away' and 'You've 
Lost That Lovin' Feeling' appeared, 
namely 'Top Gun', sold over 400,000 
copies. The Righteous Brothers track 
also appears on o number of other 
compilolions including the 1986 chart 
album 'Simon Boles' O ur Tune' and 
the current number 17 album 
'Unforgettable', but the appeal of the 
Old Gold record label's Righteous 
Brothers single, which pairs 'Lovin' 
Feeling' with their follow-up hit, 
'Unchained Melody', contin·ues to be 
strong. last year, the single sold over 
18,000 copies, finishing the year os 
the 499th bestseller. It's now selling a 
steady 500 copies a week, and hos 
appeared in the lop 200 for 27 
weeks in o row. This week it moves 
up three places lo number 121. 

e If love hos been the dominant verb 
in the litles of hit songs over the post 
few decodes, it's equally certain that 

e FLEETWOOD MAC get the 
CD habit 

the number one noun hos been 
.heart. 

This week's t~p 75 includes live 
'heorlsongs' - 'Tell It To My Heart' 
by Taylor Dayne, 'Heart Of Gold' 
by Johnny Hates Ja:z:z, 'Where 
Do Broken Hearts Go' by Whitney 
Houston, 'Cross M~ Broken H_eort' 
by Slnltta and the brief and direct 
ninth hit from the Pet Shop Boys, 
entitled simply 'Heart'. 

The lyrics of many other hi1s, post 
and present, concern themselves with 
the heart, and refer to it in their lyrics, 
amongst them the current number 
one 'Don't Turn Around' by Aswod 
- but not everyone seems keen to 
nomecheck this vital organ - Smith 
& Mlghty's bizarre but brilliont hip 
hop remake of the Cilia Black/ 
Dionne Warwick classic 'Anyone 
Who Hod A Heart' is re-titled 
'Anyone . . .'. Maybe that's why 
they're struggling at number 127 
whilst the Pet Shop Boys hove 
entered the chort at number seven. 

The Pet Shop Boys' 'Heart' is the 
third song of that title to chort, 
following the Max Bygraves/ 
Johnson Brothers hit from 1957, 
and Rita Pavone's 1966 charter. 

It's the fourth lop 10 hit lifled from 
'Pet Shop Boys, Actually', which hos 
olreody sold over 800,000 copies -

TWELVE INCH 

TW~W 
j I PQN'T7}1RNAROQNDAswad; 

t , - HEAIITPctSIJ0111!oy$ , 
l 0 " CAJ)tj' PLAY '4(l'tH MADNESS Iron Mqjeo 
◄ • DROPTHE;BOYBros, 
S l ... (HO'!\ILOWCAIJfYOUGl;J}S.-~ 
& , IS STAYONTH~R0.41)5,t,.t,a 
7 \ DRl!AHING~Gddsmith 
a '17 NEV~DREAHSH,an: 
9 'THAT'STl-tl!WAYTQROCK'N;ROLLACIOC 

JO 8 l'MNOTSCAReDEigtni,\\lonae, . 
II 20' LOVECHANGl!S(l!V!llYTHING)Olll1iel'ls'1er 
12 10 RECKI.EUA/ril<lllam.,_l'tatlril>f\1,810 
13 1 l I WANT HER Kel"'5weu 
11 CQU~Vl!lll!ENTlll'oll)' 
IS 3 IKNOWYOUGOTSOULErk:H, ll>klm 
16 ~ SHll's0t'FOOL5E""""' 
17 PINK~ILLAC Natal,eQ,ie 
18 ~ST AMIMGE~ lomrmg Ade\ Bel)!, 
19 "liVEIIYwHE1!1$c~M>C 
20 Ir LOVEl,SCONTAGIOUST>j!SeveUe, 

C~plled by Gallup 
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that's more than their debut olbum 
'Please' (400,000) and their remix 
album 'Disco' (300,000) combined. 

'Actuolly' hos spent its entire chart 
career (29 weeks) in the top 30. It 
was due to be followed shortly by 
'Disco 2', which was to hove 
included extended versions of 
previously released Pet Shop Boys 
tracks. This will not now be released; 
its non-appearance being a 
demonstration of Chris and Neil's 
dim view of EMl's decision to include 
their version of 'Always On My Mind' 
- earmarked for 'Disco 2' - on 
'Now That's What I Call Music 11 ', 
contrary to their wishes. 

They must be displeased lo see 
thol album debut at number one this 
week ofter selling 200,000 copies in 
just seven doys, but it's the only 
cloud on their horizon. 'Heart' wos 
their third highest debuting single to 
dote (' Always On My Mind' entered 
ot number four, ' It's A Sin' storied at 
number five) and is joined in the lop 
10 by 'I'm Not Scored', the song they 
wrote and produced for Eighth 
Wonde r. 

• No fewer thon 13 female soloists 
grace this week's lop 40 - the 
highest figure ever recorded. They 
ore less numerous in the remoinder 
of the chart, but toke o creditable 17 
of the top 75 places. Curiously, this 
boom for women owes little to our 
own gols, the only British girl in the 
entire chart being Hazell Dean lot 
this point I should repeat Ms Adu's 
assertion that Sode is a group, not o 
person). G iven that exoctly SO per 
cent of the chart is mode up of British 

acts this week, it's staggering that 
our women do so badly. 

• As predicted last week, A-ha's 
'Stoy On These Roods' debuts at the 
top of the compact disc singles chart, 
becoming th ,s most volatile of listings' 
13th number one in as mony weeks. 
Bod news for A-ho fans is the fact 
that the incredibly cute 3o/16'' x 35/16" 
sleeve reported as housing the CD 
here lost week is only wrapped 
around the promo CD. The 
commercially released version comes 
in a less attractive regulor sized 
sleeve with on odoptor. 

Lost week the A-ho CD sold more 
than 3,000 copies whilst soles of CD 
singles as o whole topped 50,000 for_ 
the first time. Here's the Top 20: l (-) 
Stoy On These Roods - A-ho, 2 (-) 
Con I Ploy With Madness - Iron 
Maiden, 3 {-) That's The Woy I 
Wonno Rock 'N' Roll - AC/DC, 4 
(-1 Everywhere - Fleetwood Mac, 
5 (-) Ain't Comploining - Status 
Quo, 6 (-) Drop The Boy- Bros, 7 
(16) Just A Mirage- Jellybean 
featuring Adele Bertel, 8 (-) 
Could've Been - Tiffany, 9 12) 
Never/These Dreams - Heart, 10 
(8) love Changes !Everything! -
Climie Fisher, 11 11) Ship Of Fools 
- Erasure, 12 (-) Love Is Stronger 
Thon Pride - Sade, 13 (7) 
T emptotion - Wet Wet Wet, 14 (5) 
I Get Weak - Belinda Carlisle, 
15 (-1 We All Sleep Alone - Cher, 
16 (3) Don't Turn Around - Aswod, 
17 (9) Doys Of No Trust -
Magnum, 18 (11) Just Like Paradise 
- David Lee Roth, 19 {-) I 
Pronounce You - Madness, 20 (4) 
I Fought The Law - the Clash. 

e PET SHOP BOYS lead the organ revival 

COM PACT DISC 

TJNLW 
I NOW '.l'MAT'S WHAT I CALL t1USIC 11 Vanou> l!HI/Vlrgln/Polyrr.am 
2 THI! IIES'r,()l'.oHD OMO !i VIF1hli 
l ~ LIYE.,IN EUROl'E TJ,,a TU<ntr C;;,pitol 

◄ 10 POl'NI> IN 500U!b OUT Wet Wet W1tt ,..redous Orsanlsation 
5 'THE STORY OF THE CLASH VOUIME I the;Oash CBS 
6 NAKED TalloOJ Heads EHL 
1 WHO'S i,El-r~ WHO'S BEST the Who ¥ <l'plydoc-
8 5 INTkODUCIN¢-'fHE HARDl,INI! ACCORDING T() T£Rl:i'jCE fuNT D'ARBY 

T~•-~ Tn,oljp -Alt,y CBS 
9 2 VIVA HA Ti Hc,n-1$3$~ EMI 

10 1-a TAl'ib<>'..., THE NIGHT f~ Mac W°amer ~ 
1
1 
ry 8 Hl!AllSA Y Ale,tJnder O 't,loal T abu 

fi 9 TURN eACK THE CLdtK~r Hatetii_;ln Vl(gln 
ll I◄ ; WHITNEY Wh1a1e1 1-!j)flston Arlota 
I◄ ◄ Ef!OM LAN~LEY lfARll J O MEHP111S P,J.t. Sp(o\it EHi 
IS, 

16 
6 l'£AR DOWN Tffm. WALLS Blly ~ { Jive 

HORIZONS/INNOVATIVE INSTRUMENTALS Vorlous K,;ret 
17 II· 
18 f1 
1·9 ll 
20 JS 

UNFORGETTABLE yY,ou, ENI 
THE. C~T SHOW- IIOCK T"f NATION v.,,.,... EHi 
HllAV,EN Ofll<EARTH s.tiocfa url~• Viq;n 
.GIVE ME TH& REASON LAtthti, V:.ndr- §pie 



1ME TOI OF tHE PDPS CHAil 
THE NATIONAL TGP 108 SINGLES A 'D 1,.ps COMPILED FOR rm AND 'TOJPf BY GAL1UP 
UK SINGLES UK ALBUMS 

TWLWW/C TWLWW/C 
I I 6 DON'T TURN AROUND Aswod Mango I NOW THAT'S WHAT I CALL MUSIC 11 Va~O<Js EMI/VirginJPolygram NOWI I 
2 2 l DROP THE IIOY Bros CIIS 2 4 THE BEST OF OMO OMO □ Virgin . ) 4 2 CAN I PLAY WITH MADNESS! lro,, M,idcn EMI 9 27 POPPED IN SOULED OUT Wet Wet Wer. '-k * Precious Organisation • ◄ 5 ) COULD'VE BEEN Tiffany MCA I 2 VIVA HATE Morri""'Y HMV 5 18 2 STAY ON THESE ROADS A-h, Wamef" Brothel"$ 3 2 

~~':f-a°on~:-;yt,-"/'i'E HARDLINE ACCORDING TO TERENCE TRENT 
EMI 6 I◄ 3 CROSS MY BROKEN HEART Sinitt, Fanfare 6 37 

7 l HEART Pc, Shop 8~ Parlophone R6 I n ~~l;JJ~~~~ ~~~ ~·~blH VOLUME I lhE! O;uh 
1'l««<t CBS • 8 l I I I SHOULD BE so UCKY Kylie Minogue O PWL 7 I CBS 46024◄1 9 8 5 NEVERfTHESE DREAMS Heart Capitol 8 I LIVE IN EUROPE Tina Turner Capitol ESTO I 10 I] 7 l'M NOT SCARED Eighth Wonder CBS 9 4 35 HEARSAY Alexander O'N~:iil -tr Tabu I I 26 ◄ LOVE CHANGES (EVERYTHING) Cllmie Fisher EMI 10 I I I I TURN BACK THE CLOCK Joheny Ha«s Ja:a * Virgin 12 16 l BASS (HOW LOW CAN YOU GO) Simon Harris ftrr I I 10 19 WHENEVER YOU NEED SOMEBODY Rid< Astley *<,<, RCA 13 22 l ONLY IN MY DREAMS Debbie Gibson Atlantic 12 8 ) TEAR DOWN THESE WALLS Billy Ocean 11 .. 14 15 4 WHERE DO BROKEN HEARTS GO Whitn<y Houst<l<l Arista I] 17 s HORIZONS/INNOVATIVE INSTRUMENTS Varloos O K-T e l 15 7 6 CRASH the Primit ivt:s RCA I◄ 15 4) WHITNEY Whitney Houston **** Aris~ 16 10 6 I GET WEAK Belinda C.vli,Je Virxin 15 12 ) WHO'S BETTER, WHO'S BEST the Who □ Polydor 17 2S 3 TEMPTATION Wet Wet Wet Pre.c.ious Organisation 16 20 2 THE CHART SHOW - ROCK THE NATION Various Cover 18 9 5 SHIP OF FOOLS Erasuce Mute 17 7 5 UNFORGETTABLE Various EMI 19 17 6 RECKLIESS Afrika Bamboaw featuring UB40 EMI 18 5 2 FROM LANGLIEY PARK TO MEMPHIS P,·efab Sprout Kitchenware . 20 6 8 JOE LE TAXI Vanessa Par.,,!;, Polydor 19 13 M HEA YEN ON EARTH Belinda Carlisle □ Virgin ·11 12 7 LOVE IS CONTAGIOUS Tata Scvcllc Pai~ Parl( ~~ 16 so TANGO IN THE NIGHT Fleetwood M,c * * * Warner Brothers .. 22 37 2 A IN'T COMPLAINING Suws Quo • ".i'i!: 21 6 TIFFANY T,ffany □ MCA 2) 11 6 TOGETHER FOREVER Rid< Astloy 22 I◄ 62 GIVE ME TME REASON Luther Vandross * Epic 24 33 ◄ DREAMING Glen Goldsmith RCA .. 23 )l 23 DIRTY DANCING Origio.:af Soundtrack RCA 25 34 3 PROVE YOUR LOVE Tayle< Dayne Arista 2◄ JS 28 BRIDGE OF S PIES T"Pau 'ii** Siren 26 27 7 I WANT HER Keith Sweat V1ntertail'lfflel\t' ·2s 11 IS niE GREATEST LOVE Various 0 Telstar 27 21 9 GET DUTTA MY DREAMS, GET INTO MY CAR,Bllly Ocean 0 J lve '26" I CHAU( ,KARK IN A RAINSTORM Joni M,tcheH Geffen WXl41 28 40 ◄ JUST A MIRAGE Jellybean featuring; Adl!le Bertel · Cfwisalis 27 21 13 KICK INXS □ Merwry 29 I EVERYWHERE Fleetwood M-ac Warner Brothen W1143 28 2S 30 BAD Mlchad J•cl<soo ****** Epic 30 19 4 I KNOW YOU GOT SOUL Erk B & Raldm 

Cd;ol~c!': 
29 29 29 ACTUALLY Pet Shop Boys * * P-ar-lophooe ) I ◄I J GIRLFRIEND Pebbles 30 26 23 CHRISTIANS the Cijrb tians * Island 32 20 7 DOCTORIN' THE HOUSE Coldcut fe,u,ring )m And The Pla,tk; Population 31 27 2◄ NOTHING LIKE THE SUN Sting * A&M 

l\~d·Of Our Tin.e 32 I HIP HOP AND RAPPING IN THE HOUSE V,rlolll Stylu, SMR 852 .. 33 I THAT'S THE WAY I WANNA ROCK 'N ' !IOU ACJDC · Atlantlc A9098 33 28 55 T HE JOSHUA TREE Ul **** hfand 34 49 2 PINK CADILLAC Natolfc Cole Manhattan )◄ 24 ◄ CHILDREN the Mission D Mercury 35 29 ◄ I FOUGHT THE LAW <he Clash CBS 35 33 52 CIRCUS &asuro * Mute )6 I SEX TAlX (LIVE) T'"'"' Siren SRN80 )6 35 s 
r~L~j_~ ~ ~6~t:J ~~~i-°~,;adeth 

Arista 37 I WHO'S LEAVING WHO Hazell De,n EMI EM◄S 37 18 2 Capitol )8 31 I JUST LIKE PARADISE David L .. Roth Warner Brothen 38 ◄5 2 WILL DOWNING Will Downing Fourth & Broadway )9 23 7 BEAT DIS Bomb The Baw Mit ter Ron/Rhythn, King 39 I IN FULL EFFECT Mantronix 10 R@cords D IX74 • 40 50 ◄ PIANO IN THE DARK Brend, Russell 
ffi A&M 40 30 ◄ IDLEWJLD Emythong Bu, The Girl blanco y negro 

◄I 53 2 PUSH IT Salt•N•Pep, ffrr ◄I 31 IS BAD ANIMALS Heart □ Capitol 
42 24 6 H EART OF GOLD J ollnny Hates Jan Virgin 42 84 s CREA TEST H ITS ldey B«>thm Telnar 43 )2 ) DAYS Of NO TR ST Magnum 

P.~d?r ◄3 I ONCE AROUND THE WORLD It Bites Virgin V2456 
4◄ 4◄ J I PRONOUNCE YOU the Madn,ss rg,n 4◄ 37 11 

~rs~Eci~~~~:E ~~J%':,.t,': D ffrr 45 28 6 THAT'S THE WAY IT IS Mel & Kim Supreme ◄s 38 ◄ Serious 46 30 I I GIMME HOPE JO'ANNA Eddy Grant Ice 46 ◄I f7 MAKI;< IT LAST FOREVER Keith Swe" Elektra 47 I LOVE IS STRONGER THAN PRIDE S,de Epi<,SADEI 47 68 8 EVERYTHING Cll<ric Fisher EMI 48 36 I I TELL IT TO MY HEART Taylor Dayne Aris"- "'8 40 9 SKYSCRAPER David Lee Roth 0 Warner Brothers 49 35 8 HOW MEN ARE Aztec C,mera )VEA 49 52 6 A PORTRAIT OF ELLA FITZGERALD Ella Finger-old Stylus so 61 2 SHE'S LIKE THE WIND Patrick Sw,yzo & Wendy F~her 
Si-SR~~ 

so 48 , 2 T AJA SEVELLIE Taja Sevel~ P:aid6y Park ... SI I GET LUCKY Jerrn.aine Scewan. 51 59 2 JUST FOR YOU Howard Keel Telstar 52 48 l 
~iz1~H~~~~Ewc5'? :/t:~:1:l 8,nglcs !)e~-;::!.fcrs 52 36· ◄ NOW AND ZEN Robert Plant O Atlantic 53 38 9 53 )9 21 FAITH ~~ Micha-cl *~ Epic 51 '17 4 DEVIL INSIDE INXS Me:ra,ry 5-1 l◄ 10 IF 1-SHOUL fALL FROM GRACE WITH GOD the Pogucs D Pogue Mahone-ss S6 J SET fT OFF Blmker Kru/H~r~uln Fours Champi0n 55 55 28 DANCING WITH STRANGERS Chns Ro, it- Magnet 56 I A LOVE SUPREME Will Dcwrnng Fourth & Broadway BRW90 56 4◄ 6 FLOODLAND Sisters O( Mercy D Merciful Release 

57 39 6 GOOOGROOVE Dorek 8 Music Of Ufe 57 47 I HEART Hean. 0 Capitol 58 63 2 SWEET LIES Robert Palmer Island SB 42 59 'rHE PHANTOM OF THE OPERA Origin,! SO<Jndtmk * * Polydor 59 43 12 I THINK WE'RE ALONE NOW Tiffany □ MCA 59 4) 2 KINGDOM COME Kingdom Come Pofydor 60 58 13 WHEN WILL I BE FAMOUS? Bret CBS 60 50 8 BLOW UP YOUR VIDEO AC/DC D Atlantic 
6 1 42 7 FOR A FRIEND the Comrn,mards London 6 1 54 21 CLOUD NINE G~rge Harrison D Dark Horse 62 46 6 SUEDEHEAO Morri.s.say HHV 62 6) 10 OUT OF THE BLUE Dcl<bic Gibso,, Atlantic-63 I PLANET GIRL Zodi,c Mlndwarp And The Lov, Reaction Mercury ZODl 63 SI 28 THE CREAM Of ERJC CLAPTON Eric Cl,pton/Cream * Polydor 64 45 6 DOMINION Sisters Of Mercy Merciful Release 64 56 17 MEN AND WOMEN Simply Red * Elektra 6S 5S 6 LOVEY DOVEY Tony Terry Epic 6S 69 6 ALL ABOUT EVE All About Eve 0 Mercury 
66 51 8 CRAZY kehouse ChryRli5 66 66 52 WI-IITESNAKE 1987 Whitt:snakc * EHi 67 64 4 FAITH Wee Pa~ Girl fQ~ers Jive 67 SJ 18 RAINDANCING Alison Moyet ,:, ,:, CBS 
68 57 l PRIVATE PAR Y W.1lly ump Jr And The Cnmtn:111 E.lement A&H 68 49 17 JUST VISITING THIS PLANET J<llylx,an O Chrys,lis 
69 I MARY'S PRAYER Danny W ;lson Virgin VS934 69 67 150 BROTHERS IN ARMS [);re Straits * * ,> * * * <r,:, 'I,* Ve rtigo ... 70 I WE ALL SLEEP ALONE Ch<,r G oflen GEF3S 70 61 22 THE BEST OF UB40 VOL I UB◄O * <, Vltn 
71 I WAM BAM N,T, G,ng Coorten,po COOLl!J 71 l PLIGHT AND PREMONITION David Sylvt;m & Holg.er Czukay Ve nture V 11 
71 Si 12 SAY IT AGAIN Jermaine Slewillrt 10 Records 72 58 s RAINTOWN De.con Blue CBS 
7) 76 2 THE COLOURS Men They Couldn't H,og 

Maf:~j! 
73 90 ll SUBSTANCE Now O rder Factory 74 H 2 000 LA LA LA Teena Marie 74 62 9 LOVE Azcec Umcra WEA 75 66 5 NOBODY (CAN LOVE HE) Tongue In Cheek Criminal 75 91 l CHER O,cr- Geffen .. 76 BODY AND SOUL Si~t.en: Of Mercy Me..-ciful Rele.ue 76 72 18 NOW THAT'S WHAT I CALL MUSIC 10 Vnriou$ '\"l" *fl* EMIIVlr-gin/Polygram 

77 67 LADY MADONNA the S.ades Parlophon~ 77 57 15 THE BEST OF MIRAGE JACK MIX '88 Mlrag, 0 Stylu• 
78 78 l'U BET SHE'S GOT A BOYFRIEND Shanice Wilson A&M 78 77 61 GRACELAND Paul Simon * * * * Warner B.-othcrs 
79 IF I SHOULD FAU FROM GRACE WITH GOD tho Pogucs Pogue Mahone FG I 79 46 J STREETSOUNDS HIP HOP 20 Various StYeetsounds 
80 MOHAMED'S HOUSE Sheik Fawn Circa YRIO 80 76 12 DISCO Pet S',.t; Boys * Parlophone 81 91 BROKEN LANO Adv(!f'llures Elektra 81 71 s LIVE IN AUS RALIA Elton John Rocket 82 90 ~IN' O~THE DOCK OF THE BAY Michael Bolton CBS 82 65 10 THE SILVER COLLIECTION Dusty Spnngfield :J Philip,: Bl 68 KE! (HO ABOUT A SAMPLING, GENE!) Gene & Jim Ive Into Shakes 83 96 l SINITT Al Sinitta Fanfare 

Rough Trade 8'1 6" 22 THE SINGLES the Pretenders ~* Re~I •• 8-4 BATMAN THEME (ORIGINAL TV SOUNDTRACK) Neal Helli RCA PB◄9571 es 8 1 39 SIXTIES MIX VJriQu, * Stylus 85 8 1 LOVIN' ON NEXT TO NOTHIN' Glady, KNgh< And The P;ps HCA 86 86 13 RUMOURS Fleetwood Mac Warner Brothers 86 84 BABY WANTS TO RIDEJ>mi• Pnndple ffrr 87 60 II THE LION AND THE COBRA Sinead O'Connor Ensign 87 89 I ALWAYS WAS YOUR IRL Ev<rythilg But The Girl blanco y negro 88 75 25 RED the Co,nmu.nards * London 88 79 IBINKING ABOUT HIS BABY Blue Zono. Roc,kin' Horso 89 I PLEASE Pet Shop Boys Pa.rlophone PSB I 89 LOVE DON'T GIVE NO REASON Smokey Rob;rn.,n Motown ZHU? 90 8S 2 PAID IN FULL Eric 8 & Ralum fourth & Broadway 90 100 SHE'S MINE BilniflgtQn l evy Time 91 I STREET LIFE - 20 GREAT HITS Bryan Ferry/Roxy Mu,lc EG EGTV I 
91 n YES IT'S YOU/ROCK ME AGAIN & AGAIN Sweet Charlc,/Lyn Comn, Urban 92 8) 5 TATTOOED BEAT MESSIAH Zodiac Hindwarp And The Love Reaction Mucury 
,2 83 

~~~'l~~rA~'Voi<t; Project C lub Supre me SUP:r2~ 
93 I MAN OF COLOURS lcehouse Chrysalis CHRl592 

93 94 85 S4 RUNNING IN THE FAMILY Le,el 42 * * Polydo, 
94 95 IN LOVE WITH YOURSELF MIiiions Llk• Us Circa 95 I HYSTERIA Def Leppard Bludgeon Riffola HYSLP I 
95 ROK DA HOUSE Benmaster,: featuring Cooki-c C rew Rhythm King LEFTII 96 79 4 THE FRENZ EXPERIMENT th< F,11 B•gg•rs Banquet 
96 ALWAYS ON MY MIND Pct Shop Boy, Parfophone R6171 97 74 3 WHITNEY HOUSTON Whitney Hounon (r 'f: .,~ Arista 
97 80 PIECE OF YOU Soho Virgin 98 I PICTURE BOOK Simply Red Elektra EKT27 
98 COME INTO MY LIFE Joyce Sims flrr LONl61 99 I QUEEN GREATEST HITS Queen EMI EMTV30 99 PlA Y THAT THING Scntchmo! Fourth & Broadwa)' BRW91 100 70 2 THE WORD VOl.2 Various Jive 100 BOUNCY HOUSE Adrena6n M,O,0. MCARAGAI 

* P latinum (one millio n sales I, D Gold (500,000 sales), 0 Silver (250,000 sales) *,:, * Triple Platinum (900,000 sales), **Double Platinun, (600,000 

•• indicates a sales increase of over 60% 
sales). * Platinum 1300,000 sales). □ Gold (100,000 sales), O S ilver (60,000 
.sales), Every s tar represents 300,000 sales. 

• indicates a sales increase 
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u,-;s·r Of' uousf: vo1.mn: 1, 

CAT NO, u1mo I, GAU. UP CHART l' OSl'l'ION, 55, 

II t I ~-

ue,,,· Of ' 1/0l'St: \'OLU\lt; 2, 
CAT NO, llt;;H02, G\ LLUI' CHART POSITIOi\, 30, 

Df$ TOr 1/0USE VOLUME 3, 
l:\T NO, UEHO 3, GAU ,I PCHAKT l 'OSITION, (>I. 

DES'I' Of' 1/Qll !it: V01.U~1E 1-, 

... -
CAT NO, m ; u o 4 , GALLUI' CIIAHT l'USITION, 27, 

DESTOF//01-St: MEGAMLX VOi.ti~ .. ; I. 
CAT NO, HOIT I. GAIH P CHART 1'0~1 flON, 711. 

MAD ON 1wus1; VOLUME I , 

... -

... -
CAT NO: MAUU 1. t :AJ.LUP CHAR1' l 'OSITION, fl l . 

A YEAR AGO THEY SAID HOUSE MUSIC 

WOULD NEVER CROSS OVER ..... 
BUT JUST LOOK AT THE HOUSES 

THAT BUILD 

6 TOP 100 ALBUMS IN 6 MONTHS 
& 3 NEW RELEASES 

CHART POSITIONS STRONGER THAN 
BRICKS & MORTAR1 

THE SERIOUS & NEEDLE HOUSE 
IS BUILT ON A STRONG FOUNDATION! 

LI.I 
U) 
cc 
LI.I 
...I 
LI.I 
cc 
z 
0 

3: 
0 
z 
C 
z cc 

EVEN IF IT IS A MADHOUSE! 

UPFRONT 
1~ 
ERIC 8 + RAKIM 
BAM BAM 

J.V.C. FORC€ 
ROB BASE + D.J. E Z ROCK 

BOMB THE BASS 
MINI CURRY 
NITRO DELUXE 
CUT TO SHOCK 
ROYAL HOUSE 
BOU KHAN 

PLUS BONUS DOUBLE TROUBLE MAO ON ACID MEGAMIX 
ANO TWO EXTRA BONUS ACIO HOUSE TRAX 

AS SEEN ON 1V 

DOUBLE ALBUM CAT NO: UPFT 10 

IJt:S'/' (W 1/0VSf: Mt:GA,11,X VOLUME 2. 
CA'r l"O, uorr 2 , RELEASE OATt:, IM~11NENT. 

NEW ., 

NEW 

' RAJI! IL /Ji 
T HE ►-l LL SERIO!~ AND 1".Et:Dl,t: l: \TAGl.oGlt: IS A\'AILAIJI.E flW)l Tilt: OL~TKIUL'TOll, 

PKT (l'HECISIO.~ RECORDS & TAPES U MJn:1)). !:ALL T U .ESAU$ o~,. 01 640 33•l 1. 
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••C/YE IT TO Mt' .. 
7" SINGLE CAT NO, OUS 7 
12" SINGLE CAT NO, OUS I 0 
12" RUIIX t:A1' 110 : O IISX 10 
12" ACW REMIX CAT NO, OUSXX 10 
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