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Week ending June 12

GOODY TWO SHOES,
Adam Ant, CBS

HOUSE OF FUN, Madness, Stiff O

TORCH, Soft Cell, Some Bizarre/Phonogram

THE LOOK OF LOVE, ABC, Neutron/Phonogram
FANTASY ISLAND, Tight Fit, Jive O

HUNGRY LIKE A WOLF, Duran Duran, EMI|
MAMA USED TO SAY, Junior, Mercury/Phono-
gram

ONLY YOU, Yazoo, Mute O

I'VE NEVER BEEN TO ME, Charlene, Motown
PAPERLATE (EP), Genesis, Charisma/Phono-
gram

ISLAND OF LOST SOULS, Blondie, Chrysalis
FORGET ME NOTS, Patrice Rushen, Elektra
CLUB COUNTRY, The Associates, Associates

| WANT CANDY, Bow Wow Wow, RCA

| WON’T LET YOU DOWN, PhD, WEA O

A LITTLE PEACE, Nicole, CBS

I'M A WONDERFUL THING (BABY), Kid Creole &
The Coconuts, Ze/Island

THE NUMBER OF THE BEAST, Iron Maiden, EM!}
GIRL CRAZY, Hot Chocolate, Rak

THE TELEPHONE ALWAYS RINGS, The Fun
Boy Three, Chrysalis

THE MEANING OF LOVE, Depeche Mode, Mute
WORK THAT BODY, Diana Ross, Capitol
BRAVE NEW WORLD, Toyah, Safari

THE BACK OF LOVE, Echo and The Bunnymen,
Korova

FIREWORKS, Siouxsie & The Banshees, Polydor
INSTINCTION, Spandau Ballet,
Reformation/Chrysalis

DO | DO, Stevie Wonder, Motown

AFTER THE GOLDRUSH, Prelude, After Hours
TEMPTATION, New Order, Capitol

LOVE IS ALL IS ALL RIGHT, UB40,

Dep International

SHOUT! SHOUT! (KNOCK YOURSELF OUT),
Rocky Sharpe & The Replays, Chiswick
CANTONESE BOY, Japan, Virgin

1 LOVE ROCK'N'ROLL, Joan Jett & The
Blackhearts, Epic O

BEATLES MOVIE MEDLEY, The Beatles,
Parlophone

PINKY BLUE, Altered Images, Epic

WE HAVE A DREAM, The Scottish World Cup
Squad, WEA

SINCE YOU'RE GONE, The Cars, Elektra
IKO IKO, Natasha, Towerbell

SUSPICIOUS MINDS, Candi Staton, Sugarhilt
PROMISED YOU A MIRACLE, Simple Minds,
Virgin

SHAKTI (THE MEANING WITHIN), Monsoon,
Mobile Suit Corp/Phonogram

PARIS IS ONE DAY AWAY, The Mood, RCA
THIS TIME (WE'LL GET IT RIGHT)/ENGLAND,
WE'LL FLY THE FLAG, England World Cup
Squad, England O

IKO IKO, The Belle Stars, Stiff

GOING TO A GO GO, The Rolling Stones, Rolling
Stone Records RSR 110

RHYTHM OF THE JUNGLE, Quick, Epic

OUR LIPS ARE SEALED, The Go-Gos, IRS/A&M
ONE HELLO, Randy Crawford, Warner Bros

A NIGHT TO REMEMBER, Shalamar, Elektra
K13162

A LITTLE BIT FURTHER AWAY, Kokomo, CBS

REALLY SAYING SOMETHING, Bananarama & Fun Boy Three,
Deram O

PERFUMED GARDEN, RahBand, KR

SHE DON'T FOOL ME, Status Quo, Vertigo/Phonogram QUO8
BECAUSE YOU'RE YOUNG, Classix Nouveaux, Liberty

EARLY IN THE MORNING, The Gap Band, Mercury,Phonogram
INSIDE OUT, Odyssey, RCA 226

GRACE, The Band AKA, Epic/Streetwave

LAS PALABRAS DE AMOR, Queen, EMI 5316

SPACE AGE LOVE SONG, A Flock Of Seagulls, Jive JIVE 17
TOTTENHAM, TOTTENHAM, Tottenham Hotspur FA Cup Team,
Towerbell

I'M YOUR MAN, Blue Zoo, Magnet MAG 224

EBONY AND IVORY, Paul McCartney with Stevie Wonder,
Parlophone

KEY LARGO, Bertie Higgins, Epic

I SHOT THE SHERIFF, Eric Clapton, RSO

| SPECIALISE IN LOVE, Sharon Brown, Virgin

STANDING AT THE TOP, The Temptations Featunng Rick
James, Motown TMG 1263

BABY IT'S TRUE (I CAN'T STOP MYSELF), Mari Wilson,
Compact

FAMILY MAN, Mike Oldfield, Virgin VS 489

YOUR DREAM, Adrian Gurvitz, Rak RAK 343

PAPA'S GOT A BRAND NEW PIGBAG, Pigbag, Y Records O

WALK ON BY, 'D’ Train, Epic

FAITHLESS, Scritti Politti, Rough Trade

NO REGRETS, Midge Ure, Chrysaiis CHS 2618

YOU WEREN'T IN LOVE WITH ME, Billy Field, CBS A2344
EMPTY GARDEN, Elton John, Rocket/Phonogram XPRES 77

JENNY BELLE STAR: shootfng up a tidy 30 places to th/s weeks 44

BUBBLING UNDER

® ABRACADABRA, The Steve Miller Band, ® IEYA, Toyah, Safari SAFE 28
Mercury/Phonogram STEVE 3 ® LOVE HAS FOUND ITS WAY, Dennis Brown,
® ACT LIKE YOU KNOW, Fat Larry's Band, Virgin A&M AMS 8226
VS 491 ® MADE IN JAPAN, Nancy Moba, EMI EMI9290
® BACK TO SCHOOL AGAIN, The Four Tops, ® MURPHY'S LAW, Cheri, Polydor POSP 459
RSO 89 ® NO GETTING OVER YOU, Paris, RCA 222
® BROADSWORD/FALLEN ON HARD TIMES, ® NO WAY OUT, UK Players, A&M AMS 8220
Jethro Tull, Chrysalis CHS 2619 ® ORIENT EXPRESS, Jean-Michel Jarre, Polydor
® CHARMED LIVES, The Boomtown Rats, TOSP 430
Mercury/Phonogram MER 106 ® RUNAWAY, Thompson Twins, TEE 5§
® CIRCLES, Atiantic Starr, A&M AMS 8218 ® SAVE US, Phllip Jap, A&M AMS 8217
® CRASHING DOWN, The Nolans, Epic EPC ® SOMETHING IN YOUR PICTURE, Fashion
A 2378 Arista ARISTA472
® EASE YOUR MIND, Touchdown, Excaliber ® TAINTED LOVE, Soft Cell, Some Bizzare
EXC 519 j Phonogram BZS2
® GONNA BE LONELY AGAIN, The Pinkies, ® THE SHAME, Dramatis, Rocket/Phonogram
Creole CR33 XPRES 79
® HEART (STOP MEETING IN TIME), Leo Sayer, ® WAIT FOR THE BLACK OUT, The Damned, Big
Chrysalis CHS 2616 Heat LF 77
® HOMO SAPIENS, Pete Sheiley, Genetic ® (I'M INTO) YOUR LOVE, Jerome, RCA RCA 225
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June 18, 1977 June 10, 1972 June 10, 1967

1 LUCILLE, Kenny Rogers 1 METAL GURU, T. Rex 1 A WHITER SHADE OF

2 1| DON'T WANT TO TALK 2 VINCENT, Don MaclLean PALE, Procol Harum
ABOUT IT/FIRST CUT IS 3 LADY ELEANOR, 2 SILENCE IS GOLDEN, The
THE DEEPEST, Rod Lindistarne Tremeloes
Stewart 4 OH BABE WHAT WOULD 3 WATERLOO SUNSET, The

3 SHOW YOU THE WAY TO YOU SAY, Hurricane Smith Kinks
GO, The Jacksons S5 ROCKET MAN, Elton John 4 THERE GOES MY

4 GOD SAVE THE QUEEN, EVERYTHING, Engelbert
The Sex Pistols Humperdinck

S A STAR IS BORN S THEN | KISSED HER. The *
(EVERGREEN), Barbra Beach Boys
Streisand
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Week ending June 12

COMPLETE MADNESS,

Madness, Stiff +%

THREE SIDES LIVE, Genesis, Charisma
AVALON, Roxy Music, EG

RIO, Duran Duran, EMI

STILL UIFE (AMERICAN CONCERT 1981), The
Rolling Stones, Rolling Stones Records
NIGHTBIRDS, Shakatak, Polydor O

THE NUMBER OF THE BEAST, iron Maiden, EMI
ORIGINAL MUSIQUARIUM |, Stevie Wonder, Mo-
town

THE HUNTER, Blondie, Chrysalis

BARRY LIVE IN BRITAIN, Barry Manilow, Arista
PELICAN WEST, Hairout One Hundred, Arista
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THES TIME, England World Cup Squad, K-Tel

THE SUDE AREA, Ry Cooder, Wamer Bros

ASIA, Asia, Geflen
BROADSWORD AND THE BEAST, Jettvo Tull, Chrysalis
NON-STOP EROTIC CABARET, Soft Cell, Some Bizzare

JUMP UP, Eton John, Rocket

EYE IN THE SKY, The Alan Parsons Project, Anista

TIME PIECES — THE BEST OF ERIC CLAPTON, Eric Clapton,
RSO

PhD, PhD, WEA

OISCO UK AND DISCO USA, Various, Ronco
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12 GOLD BARS, Status Quo, Vertigo

THE CONCERTS IN CENTRAL PARK, Simon And Garfunkel,
Geffon

A FLOCK OF SEAGULLS, A Flock Of Seaguils, Jive

DEAD RINGER, Meatioaf, Epic

CHURCH OF HAWKWIND, Hawkwind, RCA

1 LOVE ROCK'N'ROLL, Joan Jett & The Biackhearts, Epic

FEAR NOTHING, SEE NOTHING, SAY NOTHING, Discharge,

Clay
STAND STRONG STAND PROUD, Vice Squad, Zonophone
SEE JUNGLE . . ., Bow Wow Wow, RCA

ONCE UPON A TIME — THE SINGLES, Siouxsie & The

Banshees, Polydor

BLACKOUT, The Scorpions, Harvest

‘D’ TRAIN, ‘D’ Train, Epic

GEORGE BENSON COLLECTION, George Benson, Wamer
Bros

KEEP FIT AND DANCE, Peter Powell, K-Tel
PENTHOUSE AND PAVEMENT, Heaven 17, Virgin

JAMES BOND GREATEST HITS, Various, Liberty

THE RISE AND FALL OF 2IGGY STARDUST, David Bowie,
RCA #r

FACE VALUE, Phil Collins, Virgin
REVELATION, Killing Joke, Malicious Damage/Polydor

2P STYLE METHOD, John Cooper Clarke, Epic

PRIVATE EVES, Daryl Hall And John Oattes, RCA

DR HECKLE AND MR JIVE, Pigbag, Y Records

TATTOO YOU, The Rolling Stones, Rolling Stones Records
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6 MAMA USED TO SAY (US REMIX), Junior, Mercury 12in
1 FORGET ME NOTS, Patrice Rushen, Elektra 12in

12 THE LOOK OF LOVE, ABC, Neutron 12in

3 PAPA'S GOT A BRAND NEW PIGBAG, Pigbag, Y 12in
14 ONLY YOU/SITUATION, Yazoo, Mute 12in

2 | SPECIALIZE IN LOVE, Sharon Brown, Virgin 12in

4 1 CAN MAKE YOU FEEL GOOD, Shalamar, Solar 12in
19 GIRL CRAZY, Hot Chocolate, Rak

7 JUST AN ILLUSION, imagination, R&B 12in

17 WALK ON BY, “D" Train, Epic 12in

38 HUNGRY LIKE THE WOLF, Duran Duran, EM! 12in

8 INSTINCTION/CHANT NO. 1 (REMIX), Spandau Ballet,
Reformation 12in

REALLY SAYING SOMETHING, Bananarama/Fun Boy Three,

Zin

Shakatak, Polydor 12in
ACT UIKE YOU KNOW, Fat Larry's Band, WMOT 12in
PROMISED YOU A MBRACLE, Simple Minds, Virgin 12in

THANK YOU FOR THE PARTY, The Dukes, WEA 12in
CIRCLES, Atlantic Starr, A&M 12in
A LITTLE BIT FURTHER AWAY, Kokomo, CBS
FANTASTIC DAY, Haircut One Hundred, Arista 12in

, Carrore 12in

1 LOVE ROCK ‘N’ ROLL, Joan Jett & The Blackhearts, Epic
YOU AND ME JUST STARTED, Linda Taylor, Groove

Production 12in

MAGIC FLY/SAVE YOUR LOVE FOR ME, Space, Metropolis
12in

M A WONDERFUL THING BABY, Kid Crecle & The
Coconuts, Ze 12in

GRACE, The Band AKA, Epic/Streetwave 12in

WHITE BOY, Culture Chub, Virgin 12in

COUNTRY,

8R838E8 NPl oa39BBUEAS

Bl Y228y 2

-
-

IRI8RRRAI

3] 1 82aNB!
g
§
Aged,
. 4]
%
I
H
g
§

ey i
WA

A

1




4 June 12, 1982

L F e 216
‘5‘*&;;.;&!%‘},
ST

:r\q':-;v Y 2

s

p,

O® N 0bd W N —

10

21

23
24

4

88

8

88848 & ® 88 ¢
BIBLE B &

Esaaaap8R2

b2p S

33 883 plI8e

57

59

61

£33 34

388

R

74
75

8 34

@
-

288

8283 8 &

RE 3

3588

52
4
17
51
43

&

2818 ¢ |

74
81

| 8

FORGET ME NOTS, Patrice Rushen, Elektra 12in
STANDING ON THE TOP, Temptations/Rick James, Motown
12in

NUMBER ONE/REMIND ME/WHERE THERE IS
LOVE/BREAKOUT! Patrice Rushen, Elektra LP

ACT UUIKE YOU KNOW, Fat Larry's Band, WMOT 12in
GRACE/INSTRUMENTAL, The Band AKA, Epic/Streetwave
12in

MAMA USED TO SAY (US REMIX), Junior, Mercury 12in
LET'S FUNK TONIGHT, Blue Feathers, Canadian Siamese
12in

DO | DO, Stevie Wonder, Motown LP

I'M A WONDERFUL THING BABY, Kid Creole & The
Coconuts, Ze 12in

YOU AND ME JUST STARTED/CLUB MIX, Linda Taylor, GPL
12in

CIRCLES, Atlantic Starr, AGM 12in

| SPECIALIZE IN LOVE, Sharon Brown, Virgin 12in

WALK ON BY, "D" Train, Epic 12in

INSIDE OUT, Odyssey, RCA 12in

IT SHOULD HAVE BEEN YOU, Gwen Guthrie, Island 12in
EASE YOUR MIND (US REMIX)/RITMO SUAVE, Touchdown,
Excaliber 12in

('M INTO) YOUR LOVE, Jerome, RCA 12in

MONEY'S TOO TIGHT/INSTRUMENTAL, Valentine Brothers,
US Bridge 12in

DANCE WIT' ME, Rick James, Motowrv/12in promo
SOONER OR LATER (INSTRUMENTAL), Larry Graham,
Wamer Bros 12in

FEELIN' LUCKY LATELY, High Fashion, Capitol 12in
THANKS TO YOU/INSTRUMENTAL, Sinnamon, US Becket
12in

I'LL DO MY BEST (FOR YOU BABY), Ritchie Family, US RCA
12in

DO THAT THANG/FOREVER LOVE/ATTITUDE, Brass
Construction, Liberty LP

EARLY IN THE MORNING, Gap Band, Mercury 12in

ON A JOURNEY (INSTRUMENTAL), Electrik Funk, Epic 12in
RISIN' TO THE TOP/HANG TIGHT/CANT GET
ENOUGH/CHANGES/ALL NIGHT, Keni Burke, US RCA LP
DON'T MAKE ME WAIT, Peech Boys, US West End 12in
SUMMER LADY/YOU OUGHT TO LOVE MEA'M
READY/CONFIDENCE/YOU'RE NO. 1, Narada Michael
Walden, Atlantic LP

WE'VE GOT THE GROOVE/DIAMOND REAL/
SAYONARAN'LL TRY SOMETHING NEW, A Taste Of Honey,
US Capitol LP

WHY CAN'T WE LIVE TOGETHER, Mike Anthony, German

Ariola 12in

LOVE HAS FOUND ITS WAY, Dennis Brown, A&M 12in

BEFORE | LET GO/GOLDEN TIME OF DAY (LIVE), Maze,
itol 12in

ORANGE GROVES, Ranson/McKenzie & Friends, Smokey

12in

KEEP ON'YOU'RE THE ONE FOR ME (REPRISE)"D’' TRAIN

THEME, ‘D’ Train, Epic LP

UVANCE ALL NIGHT, Patrick Boothe, Streetwave 12in

FINAL APPROACH, I.C.Q., ICQ 12in

LOVE YOU MADLY, Candela, US Arista 12in

NEVER LET YOU GO, Savanna, R&B 12in

JUST BE YOURSELF/FLIRT, Cameo, Casablanca 12in

| CAN MAKE YOU FEEL GOOD, Shalamar, Solar 12in
LOVE ON A SUMMER KNIGHT, McCrarys, US Capitol LP
STREET CORNER, Ashford & Simpson, Capitol 12in

IN THE SKY/INSTRUMENTAL, Loose End, Virgin 12in
HARD TIMES/INSTRUMENTAL, Al McCall, US West End 12in
OVER LIKE A FAT RAT, Fonda Rae, US Vanguard 12in
MONEY TALKS/THROWDOWN, Rick James, US Gordy LP
NICE & SLOW (REMIX), Jesse Green, Excaliber 12in
EMERGENCY, Whispers, Solar 12in

PERFUMED GARDEN/FUNK ME DOWN TO RIO '82,

Rah Band, KR 12in

TIME, Stone, Carrere 12in

FREE & EASY, Phil Upchurch, US JAM LP

RIDE ON LOVE, George Duke, Epic 12in

ARE YOU HEARING (WHAT | HEAR)?, Level 42, Polydor 12in
CRUISIN' ON SUNSET/THE CLOSER | GET TO YOU, Oliver
Sain, US HCRC LP

THE LOOK OF LOVE (PTS 1/2/3), ABC, Neutron 12in
CHECK US OUT, Light Of The World, EMI 12in

BE MY LADY, Fat Larry’s Band, WMOT LP/Canadian WMOT
12in

A NIGHT TO REMEMBER/REMIX, Shalamar, Solar 12in
JUST HAVIN' FUN/LET'S GET OFF/STAY THE NIGHT,
Ray Parker Jr, Arista LP

STREETWALKIN/BITCH TO THE BOYS, Shakatak, Polydor
LP

WHAT GOES AROUND COMES AROUND (REMIX),
Brandi Wells, WMOT 12in

TELL ME THAT I'M DREAMING, Was (Not Was), Ze 12in
WORK [T OUT, Shalamar, Solar/RCA 12in

LITE ME UP, Herbie Hancock, CBS 12in

YOU'RE MY EVERYTHING/INSTRUMENTAL, Miles Watson,
US Profile 12in

SEXY DANCER/LOVE ME DOWN/LOVE MOVES/PERFECT
LOVE, Atlantic Starr, AGM LP

TIGHTEN IT UP, BLT, US Gold Coast 12in

THIS COULD BE THE NIGHT, George Chandler, Polydor 12in
DON'T YOU LOVE IT (UK REMIX), Maxine Singleton, System
12in

HOW D'YOU FEEL, Hi-Tension, EMI 12in

MOTOR MOUTH/THE BOMB/GIVE IT ALL YOUR HEART,
Herbie Hancock, CBS LP

YOU'RE THE ONE FOR ME/CAN YOU HANDLE IT/
BODY MUSIC (REMIXES), D" TrairvSharon Redd/Strikers,
US Prelude LP

CHANSON D'LLEGANCE (MIX-X-XTEND), D'Llegance, US
Airwave 12in

LOVE BUZZ (REMIX)DANCIN' THE NIGHT AWAY, Voggue,
Mercury 12in

KEEP IT UP, B.T. Express, US Coast To Coast LP

LIVE IT UP, Dramatics, US Capitol 12in

TIME'S RUNNING OUT, Direct Drive, Oval 12in

CAN'T SAY 'BYEINSTRUMENTAL, Kandidate/

Viscount Oliver, Polydor 12in

BEST LOVE, Rose Royce, Epic/12in promo

KEEP ON MOVIN' AND GROOVIN /INSTRUMENTAL, Atlantis,
US Chaz Ro 12in

JUNGLE FEVER, Kinkina, US Profile 12in

LETTIN' IT LOOSE, Heatwave, Epic 12in

DON'T LET ME SLIP AWAY/MY BABY LOVES ME/IF YOU.

DONT KNOW ME BY NOW/COMPLETENESS, Jean Carn,
US Motown LP

(THE BEST PART OF) BREAKIN' UP/LOVE IS THE DRUG,
Roni Griffith, V. 12in

SPECIAL/LOVE SPECIALITY, Touch,

MURPHY'S LAW, Cheri, Polydor 12in

PUERTO RICO/SALSA VERSION, , R&B 12in
SAY | LOVE YOU/WAATIE MIX, Lenny Zakatek, London 12in
TAKE YOUR TIME/INSTRUMENTAL, Roy Hamiiton, white
label 12in
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ONLY YOU, Yazoo, Mute (12)MUTE 020
TEMPTATION, New Order, Factory FAC 63(12)
THE MEANING OF LOVE, Depeche Mode, Mute (12)MUTE

022

FAITHLESS, Scritti Politti, Rough Trade RT 101(T)

LOVE IS ALL IS ALRIGHT, UB40, DEP International 7DEP
(12DEP)4

BRAVE NEW WORLD, Toyah, Safari SAFE 45

PAPA'S GOT A BRAND NEW PIGBAG, Pigbag, Y (12)Y10
EL SALVADOR (EP), Insane, No Future Ol 10

XOYO, Passage, Cherry Red CHERRY 35

FASHION, Charge, Kamera ERA 007

BELA LUGOSI'S DEAD, Bauhaus, Small Wonder WEENY 2
ATTACK, Exploited, Secret SHH 130

STORM, Carmel, Red Flame RF 701

EAST TO THE WEST, Anti-Pasti, Rondelet ROUND 18
THE SWEETEST GIRL, Scritti Politti, Rough Trade RT 091
A VIEW FROM HER ROOM, Weekend, Rough Trade RT 097
SURVIVAL, Defects, WXYZ ABCD 3

LOOK, NOW, Fall, Kamera ERA 004

NO DOVES FLY HERE, Mob, Crass 321984/7

THIS TIME (WE'LL GET IT RIGHT)FLY THE FLAG, England
World Cup Squad, England ER 1(P)

LET'S BREAK THE LAW/ HATE ... PEOPLE, Anti-Nowhere
League, WXYZ ABCD 2

WILDLIFE, Wasted Youth, Bridgehouse BHS 13

PAGAN LOVE SONG, Virgin Prunes, Rough Trade RT 106
NAZI PUNKS, Dead Kennedy's, Subterranean SUB 24
REASONS FOR EXISTENCE, Subhumans, Spiderleg SDL §
THE WINNER, Infa-Riot, Secret SHH 133

LOVE WILL TEAR US APART, Joy Division, Factory FAC 23
GANGLAND, Violators, No Future Ol 9

SHELL SHOCK, Erazerhead, Flicknite FLS 208

SMASH THE DISCOS (EP), Business, Secret SHH 132

| THINK WE NEED HELP, Farmer's Boys, Waap WAAP 3
FADING, Jah Wobble, Jah Wobble JAH 1

WAITING FOR THE BLACKOUT, Damned, Big Beat NS(P) 77
ARMY SONG (EP), Abrasive Wheels, Riot City RIOT 9
EVERYTHING'S GONE GREEN, New Order, Factory Benelux
FACBN 08

POLICE STATE (EP), Special Duties, Rondelet ROUND 20
SUNNY DAY, Pigbag, Y Y12

PURE PUNK FOR ROW PEOPLE (EP), Gonads, Secret SHH
131

LIFE IN THE GLAD HOUSE (REMIX), Modern English, 4AD
BAD 208

HISTORY OF THE WORLD, Damned, Ace 12CHIS 135

NO LIFE, NO FUTURE EP, Expelled, Riot City RIOT 8
SENSELESS VIOLENCE (EP), Destructors, Camage BOOK 2
TELEGRAM SAM, Bauhaus, 4AD AD 17(T)

ALL-OUT ATTACK, Blitz, No Future OI 1

LEST WE FORGET EP, Blitzkrieg, No Future Ot 8
TEARING UP THE PLANS, 23 Skidoo, Fetish FP 20
CONSPIRACY, Higsons, Waap WAAP 2

SMASH IT UP, Damned, Big Beat NS 76

TONES ON TAIL EP, Daniel Ash & Glenn Campling, 4AD BAD

203
NEVER SURRENDER, Blitz, No Future Ol 6

28

13
23

WE ... THE LEAGUE, Anti-Nowhere League WXYZ LMNOP 1

HEAR NOTHING SEE NOTHING SAY NOTHING, Discharge,

Clay CLAYLP 3

WARGASM, Various, Pax

DR HECKLE AND MR JIVE, Pig Bag Y Y 17

GREATEST HIT, Blue Orchids, Rough Trade ROUGH 36

PUNK AND DISORDERLY, Various, Abstract AABT 100

FOURTH DRAWER DOWN, Associates, Situation 2 SITU 2

A WAY OF LIFE, Last Resort, Last Resort TLR 001

EVACUATE, Cheisea, Step Forward SFLP 7

SPEAK AND SPELL, Depeche Mode, Mute STUMM 8

HEX ENDUCTION HOUR, Fali, Kamera KAM 1

MOVEMENT, New Order, Factory FACT 50

THE GOOD, THE BAD AND THE 4-SKINS, 4-Skins, Secret

SEC 4

AFTER THE SNOW, Modern English, 4AD CAD 206

EWO BAD DJ, General Saint & Clint Eastwood, Greensleeves
REL 24

NOTHING CAN STOP US, Robert Wyatt, Rough Trade

ROUGH 35

CHRONIC GENERATION, Chron Gen, Secret SEC 3

METAL ON METAL, Anvil Attic, LAT 1130

STILL, Joy Division, Factory FACT 40

IN THE FLAT FIELD, Bauhaus, 4AD CAD 13

LIVE, Cheisea, Chaos Tapes CHAOS 005

SHOOT OUT THE LIGHTS, Richard and Linda Thompson,

Hannibal HMDC 1303

LIVE AT THE 100 CLUB, GBH, Chaos Tapes LIVE 007

HAWKWIND FRIENDS AND RELATIONS, Hawkwind,

Flicknife SHARP 101

LOOK HOW ME SEXY, Linval Thompson, Greensleeves GREL

33

INFLAMMABLE MATERIAL, Stiff Little Fingers, Rough Trade
ROUGH 1

MISTER YELLOWMAN, Yellowmnan, GREL 35
SEVEN SONGS, 23 Skidoo, Fetish SM 2006

SEVEN VOYAGES OF CAPTAIN SINBAD, Captain Sinbad,
Greensleeves GREL 34

THE ANIMALS FILM SOUNDTRACK, Robert Wyatt, Rough
Trade, ROUGH 40

CONOON SDWN =
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1 EBONY & IVORY, Paul McCartney & Stevie Wonder,
Columbia
DONT TALK TO STRANGERS, Rick Springfield, RCA
DONT YOU WANT ME, The Human League, A&M/Virgin
THE OTHER WOMAN, Ray Parker Jr, Arista
ALWAYS ON MY MIND, Willle Neison, Columbia
HEART OF THE MOMENT, Asia, Geffen
ROSANNA, Toto, Columbia
CRIMSON AND CLOVER, Joan Jett & The Blackhearts,
Boardwalk
867-5309/JENNY, T Tutone, Columbia
IT'S GONNA TAKE A MIRACLE, Deniece Williams,
ARC/Columbia
I'VE NEVER BEEN TO ME, Chariene, Motown
BODY LANGUAGE, Queen, Elektra
MAKING LOVE, Roberta Flack, Atlantic
MAN ON YOUR MIND, Little River Band, Capitol
LOVE'S BEEN A LITTLE BIT HARD ON ME, Juice Newton,
Capitol
LET IT WHIP, Dazz Band, Motown
HURTS SO GOOD, John , Riva
'65 LOVE AFFAIR, Paul Davis, Arista
EMPTY GARDEN, Elton John, Geffen
CAUGHT UP IN YOU, .38 Special, A&M
TAINTED LOVE, Soft Cell, Sire
DID IT IN A MINUTE, Daryl Hall & John Oates, RCA
RUN FOR THE ROSES, Dan Fogeiberg, Full Moon/Epic
WITHOUT YOU, Franke And The Knockouts, Millennium
ANY DAY NOW, Ronnie Milsap, RCA
WHEN IT'S OVER, Loverboy, Columbia
TAKE ME DOWN, Alabama, RCA
PLAY THE GAME TONIGHT, Kansas, Kirshner
ONLY THE LONELY, The Motels, Capitol
WHEN HE SHINES, Sheena Easton, EMi-America
BREAK IT UP, Foreigner, Atlantic
FANTASY, Aldo Nova, Portrait
FORGET-ME NOTS, Patrice Rushen, Elektra
STILL THEY RIDE, Journey, Columbia
| DONT KNOW WHERE TO START, Eddie Rabbitt, Elektra
PERSONALLY, Karla Bonoff, Columbia
AFTER THE GLITTER FADES, Stevie Nicks, Modern
FF!IENDS IN LOVE, Dionne Warwick and Johnny Mathis,

Arista

MURPHY'S LAW, Cheri, Venture

HOPE YOU LOVE ME LIKE YOU SAY YOU DO, Huey Lewis
And The News, Chrysalis

DO | DO, Stevie Wonder, Tamla

STONE COLD, Rainbow, Mercury

THIS MAN IS MINE, Heart, Epic

BE MINE TONIGHT, Neil Diamond, Columbia
DREAMIN', John Schneider, Scotti Bros

JUST ANOTHER DAY IN PARADISE, Bertie Higgins,
Kat Famity

DANCING IN THE STREET, Van Halen, Warner Bros
ANGEL IN BLUE, The J Giels Band, EMI-America
ISLAND OF LOST SOULS, Blondie, Chrysalis
ABRACADABRA, The Steve Miller Band, Capitol
WHAT KIND OF FOOL AM |, Rick Springfield, RCA
KEEP THE FIRE BURNIN', REO Speedwagon, Epic
LOVE PLUS ONE, Haircut One Hundred, Arista

YOU SHOULD HEAR HOW SHE TALKS ABOUT YOU,
Melissa Manchester, Arista

NICE GIRLS, Eye To Eye, Warner Bros

KIDS IN AMERICA, Kim Wilde, EMI-America

EARLY IN THE MORNING, The Gap Band, Total Experience
FLL FIND MY WAY HOME, Jon And Vangelis, Polydor
EYE OF THE TIGER, Survivor, Scotti Bros

| PREDICT, Sparks, Atlantic

TUG OF WAR, Paul McCartney, Columbia

ASIA, Asia, Geffen

DIVER DOWN, Van Halen, Warner Bros

STEVIE WONDER'S ORIGINAL MUSIQUARIUM 1|,

Stevie Wonder, Tamia

SUCCESS HASN'T SPOILED ME YET, Rick Springfleid, RCA
DARE, The Human League, A&M/Virgin

ALWAYS ON MY MIND, Willle Nelson, Columbia

ALDO NOVA, Aido Nova, Portrait

TOTO IV, Toto, Columbia

CHARIOTS OF FIRE, Vangelis, Polydor

THE OTHER WOMAN, Ray Parker Jr. Arista

GET LUCKY, Loverboy, Columbia

PICTURE THIS, Huey Lewis And The News, Chrysalis
BLACKOUT, Scorpions, Mercury

ESCAPE, Journey, Columbia

| LOVE ROCK 'N' ROLL, Joan Jett and The Blackhearts,
Boardwalk

JUMP UP, Eiton John, Geffen

AMERICAN FOOL, John Cougar, Riva/Mercury
STRAIGHT FROM THE HEART, Patrice Rushen, Elektra
NIECY, Deniece Williams, ABC/Columbia

LIVE ON THE SUNSET STRIP, Richard Pryor, Warner Bros
THE BROAD SWORD AND THE BEAST, Jethro Tull,
Chrysalis

4, Foreigner, Atlantic

KEEP IT ALIVE, The Dazz Band, Motown

SPECIAL FORCES, .38 Special, A&M

HOT SPACE, Queen, Elektra

BELLA DONNA, Stevie Nicks, Modern Records
STANDING HAMPTON, Sammy Hagar, Geffen

ALL FOUR ONE, The Moteis, Capitol

STRAIGHT BETWEEN THE EYES, Rainbow, Mercury
QUIET LIES, Juice Newton, Capitol

THROWIN' DOWN, Rick James, Gordy

THE NUMBER OF THE BEAST, lron Maiden, Capitol
NON-STOP EROTIC CABARET, Soft Cell, Sire

EXTRA TERRESTRIAL LIVES, Blue Oyster Cult, Columbia
I'VE NEVER BEEN TO ME, Chariene, Motown
REUNION, The Temptations, Gordy

DREAM GIRLS, Original Cast, Geffen

BEAUTY AND THE BEAT, The Go-Go's, IRS

JUST ANOTHER DAY IN PARADISE, Bertie Higgins,
Kat Famity

MOUNTAIN MUSIC, Alabama, RCA

FREEZE-FRAME, The J. Geils Band, EMI-America

ONE ON ONE, Cheap Trick, Epic

THE CONCERT IN CENTRAL PARK, Simon and Garfunkel,
Warner Bros

PELICAN WEST, Haircut One Hundred, Arista

D E 7TH, Dave Edmunds, Columbia

CAT PEOPLE, Soundtrack, Backstreet

BELOW THE BELT, Franke & The Knockouts, Millennium
MY FAVOURITE PERSON, The O'Jays, PIR

WILD HEART OF THE YOUNG, Karla Bonoff, Columbia
WHO'S FOOLIN' WHO, One Way, MCA

STREET OPERA, Ashford & Simpson, Capitol

ONE VICE AT A TIME, Krokus, Arista

OFF RAMP, Pat Metheny Group, ECM

THE BLASTERS, The Blasters, Wamer Bros

SWEETS FROM A STRANGER, Squeeze, A&M
TUTONE (I, Tommy Tutone, Columbia

JANE FONDA'S WORKOUT RECORD, Jane Fonda, Columbia
TIME AND TIDE, Spiit Enz, AGM

PRIVATE AUDITION, Heart, Epic
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and Saxon

speedway

Pic by Ross Halfin

festival

BIFF holds his breath.

MOTORHEAD AND Saxon have come clean with their festival
plans.

They are BOTH on for the festival at London’s Hackney Stadium.
And Saxon headline yet another festival the day before at
Mildenhall speedway stadium in Suffolk.

The Hackney festival is on July 25, and kicks off at 10 in the
morning and runs through until 10 at night.

Motorhead — without guitarist Fast Eddie — will have ex-Thin
Lizzy axeman Brian Robertson playing with them.

Saxon have flown back specially for the two dates — breaking off
in the middie of their American tour. They are supported at
Mildenhall (near Newmarket) by Hawkwind, Samson, the new
Bernie Marsden band SOS, and Anglewitch.

Tickets for the festival cost £8 on the day.

Meanwhile, Samson and SOS go on the road in their own right
next month on a “co-headlining” tour. They play: Chippenham Rock
Theatre July 13, Cardiff Top Rank 14, Colwyn Bay Pier 16,
Southport Floral Hall 17, Gravesend Woodbville Halls 18,
Nottingham Rock City 20, Dunstable Queensway Hall 21 and
Newcastle Mayfair 23.

SOS also play the Marquee on July 15 and 22, while Samson
play the venue on July 11 and 12.
® MOTORHEAD — HOW TO BOOK: Tickets are £9 and available
from UKA promotions, PO Box 143, London E17. Cheques or
postal orders should be made payable to UKA Productions and
sent in with a SAE.

BOBSIE: Newcastle gig delayed.

Stand collapse
crushes Rats fans

BOOMTOWN RATS fans were
rushed to hospital last week
after a stand collapsed at a
concert,

The concert was hailted
because of the incident, but B
was later allowed to continue.

Only a handful of the 1300
people at the concert were
injured, and those taken to
hospital were later released.

the Rats were playing a Radio
One concert at Newcastle's
Exhibition Park. The gig was
held in a marquee, erected by
Newcastle city council.

Once the seating was
cleared, the Rats resumed the
gig, and the council checked

that a planned Dexy’s Midnight
Runners gig could proceed.

Motorhead

Pic by Santo Basone

The incident happened while

the seating the following day so

Pic by Lynn Goldsmith

STING deliberates over his next chord.

ONE
NIGHT
BAND

THE POLICE are to play
live again — but only one
concert.

The supergroup return
to their hometown
Newcastle for a one off
date at the city’s massive
Gateshead Athietic
Stadium.

Sting and the boys are
supported by four other
bands — yet to be
announced. They will piay
in front of 25,000 peopie.

They will not be
releasing any new records
to coincide with the date
and it is unlikely that they

will nave a new album
ready before the late

Autumn. tour.
The concert is on July And it's possible that he
31 and will kick off in the will join the group for their

mid afternoon.
@® HOW TO BOOK: Tickets
cost £8.30 and are available

now by post. Cheques or replacement, rumours are
postal orders shouid be made that he might with the
payable to Aimcarve Ltd., and band perma .
should be sent to Aimcarve Jos Strummer is now
Ltd., PO Box 123, Walsall, back In the group after
West Midlands WSS 4QQ. running off to Paris —
There is a maximum of four putting thelr tours |

tickets per application — complete disarray.

which should be sent with a And he has promised

SAE. But tickets will be on
sale on the day, priced at £10.

Culture Vultures

CULTURE CLUB are to go out on their first tour

ever this month.

The group, lead by George, have aiready
fixed up seven dates ... with more to follow.

Their tour follows the success of their first
single ‘White Boy’, and an album is due out

later this summer.

Dates aiready fixed are: Nottingham
University June 18, Manchester Hacienda 19,
Brighton Sherry’s 22, Derby Bluenote 24,
Canvey Island Goldmine 25, Southampton
College 26 and London Heaven 28.



Maiden
confirmed

IRON MAIDEN are ON for
Reading ... as RECORD
MIRROR exclusively revealed
last month.

Although officials are
keeping quiet about the final
line-up for the August Bank
Hollday event Malden are
certain to play.

The top heavy metal band
— who played Reading two
years ago — had a meeting
this week to finalise the
details.

A spokesman for the band
said: “iron Maiden are very,
very, very, very likely to play
the festival on Saturday
night.”

This year's Reading is on
August 27, 28 and 29, with
Budgie confirmed to headline
on the first evening.

Promoter Jack Barry said
that most details will be ready
next week. He would not
reveal the line up for any of
the nights.

“Budgie will be playing last
on the bill on the Friday
night, but they are co-
headlining with two other
bands.

“This year's Reading looks
like it will be another heavy
metal festival, although there
will hopefully be some
surprises.”

Other bands rumoured to
appear are Americans
Blackfoot and The Rods,
Slade and possibly Uriah
Heep.

Jack Barry has now booked
most of the bands who will
appear. He is finalising the
line up of who will play when
and last-minute ticket details.

Meatloaf
heads

festival

MEATLOAF are to headline a
festival at Dublin at the end of
the month.

The American heavyweight is
top of the bill at the event which
takes place at Dublin
Dalymount’'s on June 30.

Budgie have been confirmed
to play on the bill, although full
ticket details have yet to be
finalised.

Animal
quietened

THE ANTI-Nowhere League's
outrageous singer Animal has
got laryngitis . . . forcing
concerts to be cancelled.
The punk band has had to
pull out of gigs at Piymouth,
Portsmouth and Podle,
although it's hoped that

concerts will continue this week.

All cancelled dates will be
rescheduled by the group —
who have just released a new
album called ‘We Are ... The
League'.

Theatre
of dates

THEATRE OF HATE — in
the charts with ‘The Hop' —
are to play more British
dates.

They play: Aberdeen Fu-
sion June 20, Dundee
Marryat Hall 22, Dunfermline
Glen Pavilion 23, Fort
William Milton Hotel 25,
Aviemore Centre 26,
Glasgow Tiffany’'s 27, St
Albans City Hall July 3 and
Guildford Civic Hall 6.

The band — who have
just released their new
album ‘He Who Da-es Wins'
— are also lining up a
London concert early in
July.

SHAKY does his hula hoop dance

Pic by Robert Ellis

Gillan’s
past

catches up

GILLAN ARE to re-release their
first two albums this week.

‘Scarabus’ and ‘Clear Air
Turbulence' were originally
released in 1977, but were
deleted two years later.

The albums are being
released through their new
record company Virgin, who the
group signed with in 1980. It
follows the success of their last
album ‘Double Trouble'.

Meanwhile the group are to
play a massive 40-date tour in
the Autumn. They are finalising
dates now for the concerts
which will be announced next
month.

DAVID BYRNE: playing musical chairs

Double Talking

McDonald they team up with Tina Weymouth,
her husband Chris Franz and two sisters Lani
and Laura for the Tom Tom Club line up.

TALKING HEADS come over for some live
dates next month — with spin-off group Tom
Tom Ciub supporting them.

The group piay London’s Wembley Arena on
July 12 and 13.

Their concert is doubly unusual because
both groups feature virtually the same line-up.
Tom Tom Ciub were formed by Talking Heads
bassist Tina Weymouth and drummer Chris
Franz last year.

it will be the first time they have played live
in Britain, despite their top ten hit ‘Wordy
Rappinghood'.

Talking Heads are joined on stage by Bernie
Worrel, Alex Weir, Dolette McDonald, and
Steve Scales. With the exception of Dolette

® HOW TO BOOK: Tickets cost £6.80 and £5.80

and are available now by post from: Talking
Heads Concert, PO Box 77, London SW4 SLH.
Postal orders only should be made payable to
Kennedy Street Enterprises and sent with a

SAE.

Night of preference should be stated, and
two weeks must be ailowed for delivery.
Tickets will also go on sale by personai
application from June 19 from: Wembley Box
London

Theatre Bookings, Keith

Prowse, Premier Box Office and Albermarie.
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Siouxsie’s illness

threatens gigs

SIOUXSIE AND The Banshees may have to cancel all live work
for six months ... because Slouxsie has a serlous throat
iliness. :

She went to the doctor to be treated for what she thought
was laryngitis half way through their Scandinavian tour.

And he gave her the news: “You must stop singing for the
rest of the year or risk losing your voice irrevocably.”

it means the group’s concert at Plymouth’s St German’s
Elephant Fayre on July 21 may be canceilled. The same will go
for their proposed London date.

And she was told that she must change her singing style
altogether if she is to keep her voice. She has to see three
specialists in London before she continues work on the
Banshees’ new album — only half finished.

The band’s tour manager Dave Wood was hopeful that it is
not the end of the Banshees.

“Siouxsie is determined to carry on singing,” he said this
week.

it is hoped that her ilineas will be diagnosed when she sees
London doctors this week. Pians for the live dates and album
will become more definite when she has seen them.
® Exclusive interview with Siouxsie In Scandinavia on page
18.

Pic by Alison Turner

PIGBAG risking a blow out
o ’

Pigbag's

new order

PIGBAG GO on the road this
week for a few dates following
the appointment of two new
members.

The group — in the charts

with ‘Papa’s Got A Brand New
Pig Bag' and ‘Getting Up' — s bl e
have appointed Brian Nevill on “He's rather like Bowie,
Sax and percussion and Oscar Bryan will pencil in dates
Verden who plays trombone and then make up his
and keyboards. mind later,” a spokesman
Their live dates take in: sald this week
Bristol Romeo & Juliet's June But with the success of
13, Norwich University of East the latest album
Anglia 15, Bracknell Jazz A it is likely that
Festival July 2 and London Roxy will hit the stage
Hammersmith Palais 6. again.

STATE ART

o

SloUXSIE AND THE BANSHEES
GOLD'RED/BLACK WINTED
£4.50 eacH « 250 vup UK it
EUROPE ADD £1.00 PP STATE SIZE S ML
INTL ADD £1 50 PEP (AIRMAIL ) ARGE SAF 1 OR
SEND INTERNATIONAL MONEY ORDER ATAL O

FENQUIRIES N AME RICAN

STATE ARTS
B0 BERWICK ST. LONDON W1 3PF ENGLAND
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LINX, the cuddiesome couple.

Missing

LINX HAVE revealed full
detalis of their new single
‘Plaything’ — which RECORD
MIRROR exclusively revealed
would be coming out two
weeks ago.

It is their first single this
year and comes out on June
25. The number was written
by David Grant and Derek

Bramble.
On the flip side they feature

a re-mixed version of ‘I won't
Play The Game’ — taken from
their ‘Go Ahead’ album. A
12-inch version wiil also be
released with extended
versions of the numbers.

They have aiso included
guitarist J.J. Bell on the
single, foliowing his
appearance with Linx on thelr
tour last December.

PhD follow up

CHART DUO PhD release a follow up single to their ‘I Won't Let

You Down’ hit on June 18.

The pair's new single is called 'Little Suzi's On The Up’ and is
taken from their debut ‘PhD’ album.

They are currently in the studio recording a new ailbum which will
come out later in the year. But no live dates are planned by the duo.

Britain’s Hott

0

est Chart Band

hit makers of
‘Everybody Salsa” - “Ay

ERN
CE

Ay Ay Ay Moosey"’

"~ Tonight and every night
until Sat 12th June
APPEARING AT

BAILEYS OF WATFORD
127 The Parade Watford. Tel: (0923) 39848

ADMISSION PAYABLE AT SORRY! NLY
THE DOOR EVERY NIGHT PV 3351/

Britain’'s Hottest Chart

hit makers of

Band

y Ay Ay Moosey "’

“Everybody Salsa” - "Ay A

Mon 14th to Sat 19th June
arPEARNG ATTHE GARTER

Rowlandsway, Wythenshawe,
Manchester Tel: 061-437 7614

ADMISSION PAYABLE AT Y
THE DOOR EVERY NIGHT POV R ON

All next week

SORRY!

Cabaret
Romance

SALSA CHART-toppers
Modern Romance play two
series of cabaret dates this
month.

The group — who hit the
charts with ‘Everybody Salsa’
and ‘Ay Ay Ay Moosey' — play
Watford Baileys from June 10 to
12 and Manchester The Garter
14 to 19.

Modern Romance are lining
up more live dates for the
summer, when they've finished
their new single — due out later
this month.

MARI WILSON wearing
her Pekinese

The Wilson

campaign
rolls on

MAR! WILSON has added more
dates to her tour — following
the success of her latest single
‘Baby It's True (I Can't Help
Myself)'.

The singer — who had to
drop the name Imaginations
from her backing band after a
complaint in the court by chart-
toppers Imagination — takes
her 11 piece band including The
Wilsations with her on the
dates.

Her extra dates start at
Stockton Fiesta on June 9.
Then: Derby Blue Notes 10,
Swindon Brunel Rooms 11,
Orpington Civic Hall 12, London
Adelphi Theatre 13.

THURSDAY'S 'Old Grey Whistle
Test' on BBC 2 puts out the stars
and stripes for an American
flavoured show with Tom Verlaine,
the ex-Television mentor, airing his
new album 'Words From The Front’
and the vintage soft shoe shuffie of
Little Feat from 1975,

THE ECCENTRIC Laurie Anderson
will comment on FRIDAY'S
‘Roundtable’ on the new releases in
the company of Joe Jackson and
Tommy Vance. The distinguished
Richard Skinner ensures fair play.
Also on Radio One is 'The Friday
Rockshow' with a session from
Heavy Pettin'.

THE HIGHLIGHT of SATURDAY
has to be an hour of the Kid Creole
extravaganza ON 1TV at 11.15pm.
The show, called ‘In The Jungle' will

TV AND RADIO

spotiight these fresh fruits from
foreign places that call themselves
tropical gangsters. BBC 1's 'Pop
Quiz' pits the wits of Queen's Roger
Taylor, Rockpile's Billy Bremner and
Teardrop’s Troy Tate against the
pop savvy of Pink Floyd's Dave
Gilmour, cutesy pie Clare Grogan
and Japan's Mick Khan. The show
will feature clips from Jimi Hendrix,
Rod Stewart and The Faces, and
The Clash. Earlier on BBC 1 Simple
Minds entertain on ‘Get Set For
Summer’. Radio One's ‘In Concert’
features folkies The Albion Band.
Leo Sayer turns up on ITV's
‘Cannon and Ball’ while David Essex
is on BBC 1's ‘Night Music'.
SUNDAY is the beginning of the
World Cup but in between Paul
Gambaccini's series of Radio One

4
W

profiles features The Rollimg Stones
and LWT's enterprising 'Rock
Concert’ series mixes Jethro Tull
with Charlie's Angel Cheryl Ladd.
DOLLAR make it onto BBC 1's
‘Cheggers Plays Pop’ on MONDAY
while later Cliff Richard's first non-
singing film ‘Take Me High' s given
8 deserved rare airing.

RANDY EDLEMAN gets a chance to
sing in between the bluff and bluster
of 'Wogan' on BBC 2 on TUESDAY.

WEDNESDAY is a special day for
those who couldn't afford to fork out
£20 for Diana Ross as she is caught
in a LA Forum concert on 88C 1. In
between the pleas t0 ‘Reach Out
And Touch Somebody’s Hand' you'll!
spot Michael Jackson, Larry 'JR’
Hagman and Muhammed Ali.

Pic by Adrian Boot

KID CREOLE AND
THE COCONUTS

are ‘In The Jungle’
on ITV SATURDAY
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ThEC
CODANCEUING

The new Toyah Album

THE CHANGELIN ¢/

Cassette Voor C9 B
Includes the single Brave New World SAFE 45 " Produced by Steve Lillywhite.

“NOHA Dates

June 18th & 19th Sheftield City Hall July 2nd St Austell, Coliseum

June 20th Bradford, St George Hall July 3rd Poole, Arts Centre
July 4th & 5th Bristol, Colston Hall

' June 21st Manchester Apollo
A " June 23rd Birmingham Odeon July 7th Preston Guildhall
) June 24th Leicester De Montfort Hall July 8th Glasgow Apollo

\ O Q- June 25th & 26th Hammersmith Odeon July 9th Edinburgh Playhouse
< TO\) June 28th Coventry Apollo July 12th & 13th Newcastle, City Hall

June 29th Brighton Centre July 14th Liverpool, Empire Theatre

m June 30th Portsmouth Guildhall July 17th & 18th Hammersmith Odeon
Safari Records, 44 Seymour Place, W1.




3

_——
—_——

THE TEMPS: no beating the old firm

Temptations beyond
endurance

YE Temptations are back! Soul's premier male vocal

group are back at Motown, back with original vocalists

Eddle Kendricks and David Ruffin and back as they
started ... with a hit!

After two decaties of recording, three Grammys and
numerous ciassic songs, llke ‘My Girl’ and ‘Get Reedy’, they
have teamed up with funk punk Rick James for ‘Standing On
The Door’ which Is presently bubbling under our national
charts. 2

The then five-piece left Motown In 1975 for the doldrums of
the cabaret circuit but llke The Four Tops, they have declded
to alm for the charts, on their o/d Motown label. To help their
reunion they recalled thelr two most famous vocalists, Eddie
Kendricks and David Ruffin, after respective absences of 11
and 14 years.

The resulfing album, called ‘Reunion’, naturally, has been
produced by Rick James, Smokey FRoblnson (who was
responsible for thelr early fame) and Motown president Berry
Gordy.

After a career spanning nearly three decades only the cool
baritone of Otis Willlems and the rock-steady bass of Melvin
Franklin have remained constants, but even Franklin still feeis
the old Temps magic, despite the group now belng a seven
plece.

“You'll hear great blending on our new album,” he says.
“Around my house, when | put it on, § see It In the kids and my
lady and ali that. The product Is good.”

Mike Gardner

Pic by Chris Walter

schiave it

“Somsthing had to be done
and it had to be fary drastic,”
says lead singer Graham
Fenron, a member of the group
for five years amd a survivor of
the days when hits like ‘Midnite
Dynmmos', * Rnbel’

OM "vta, fd be a  we
@Y, says Graham, "but
-re nDw o s

new hard socund, all in the ven

of ‘One More Saturday .

And, even better, we're

and producing all of il

ourseives.” .

Tha change cama at the
ing of this year. Lead

loormfie

guitarist Steve Bloomfieid left,
with role fitted by Dick
Cajtan. At the same time

The girl who
ame between

Lemmy a
Eddie

and eventually walked out
on Motorhead, it was
revealed this week.

The split followed a
disagreement between Eddie
and Lemmy when Lemmy was
recording with Plasmatics
singer Wendy O Williams. And
her manager told RECORD
MIRROR last week how it
happened.

Rod Swenson was in the
studio while the two groups
were working on the project —
a version of Tammy Wynette's
‘Stand By Your Man’' — which
was originally produced by
Fast Eddie.

“People were saying that
Eddie didn't like the humour of
the record. But the reality was
that he was the producer of the
record. Initially he liked the idea
a lot. But Eddie’s ideas about
the production of the record
and those of the people making
it didn't agree,

“Eddie would keep
disappearing after
disagreements and wasted
valuable days of recording
time.

“We started with rehearsals
on the Monday, but by the time
Friday came round, Lemmy
and Wendy took the reins away
and took over control. They'd
had enough of Eddie going off
and sulking all the time,
everybody was enthusiastic
about this thing and wanted to
get on with it.”

F AST EDDIE sulked, rowed

appears fo have, literally, saved
the group from extinction.
“Last year was the worst year
of my life,” says Graham. “it
was a whoie big mistake from
start to finish. We were all
bewildered, being pushed into a
comer we couldn't get out of.
“Matchbox were going

The climax of the row came
when a disgruntled Eddie
discovered that they'd taken
the production out of his hands.

He returned to the studio
after leaving the recording
session for four hours, to be
told that the song was being
done without him.

“I don't want to speak for
Lemmy, but he and Wendy
were SO angry they just said
sod him,” said Swenson.

“The rest of the group
finished off in Toronto and it
became apparent that Eddie
was so pissed off with this
thing that it was the straw that
broke the camel’s back.

“He was sabotaging
everything that everybody
wanted to do, and they were so
angry they didn't want to see
Eddie any more. Lemmy and
Wendy were working together
very well, but Eddie would just
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corma Yooding back. ! cant

leges.
“We've got to get the

nd Fast
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go off and sulk.”

Eddie is now resting in
Cornwall following the split, but
is unavailable for comment this
week.
~ Meanwhile Motorhead are
finishing their American tour
with ex-Thin Lizzy guitarist
Br/_nn Robertson and return to
Britain to play a festival at
London’s Hackney Stadium.

Lemmy’s record with Wendy
O Williams is to be released in
July, and is given the sort of
massacring you'd expect from
the two “singers”. On the 8
side Lemmy sings The
Plasmatics ‘Masterplan’ and
Wendy gives Motorhead's ‘No
Class’ a going over.

Other musicians on the
record are Phil Taylor and
Plasmatics guitarist Ritchie
Stotts.

Simon Hills

f W acroas that we e not
the 1861 Matchbox, ™ seys
Cridaer. “We've Ruown ot e
Tty pop scie of things and
wrl i rt QOING Back 1o being a
ooy bane - Fom tew on
i B g Wit we re bes|
ol — iihg nOCR T el andd
mayte 3 3¢ of up ampo
SOy,

W almosl e 2 new st
for um, and thit's & good thing.
After il rockabily s witunly
gone now, and the 1miage ol us
as flashy pop singers wes one
we were never really happy
with.

“] just hope that '‘One More
Saturday Night' is the start of
some good things for us. And
it's not just because of the hits.
We've got our sanity back and
that's the most important thing!”

5 John Sheartaw



The Di is cast

UNNY LOT, foreigners. None of your usual

boozy crew of British hacks at last week's

exclusive international bash for Diana Ross
at Claridges, London’s plushest hotel.

Not that I'm complaining. There's none of your
usual soggy sausage rolls and cheap Chateau
Gutrot (1982) either. Why, I'm reeling on his
83rd champagne, gin and lime cocktail and I'm
wondering which end to light my stick of
asparagus when the Lady, looking more lovely
than any photo, makes her grand Annie Walker-
style entrance into the sumptuous lounge.

Grabbing glass | dive into the gaggle of Euro
hacks and try to get a word in edgeways.

Luckily, without prompting, she starts rapping
about the shambles of a first night London show
which saw her storming off stage and xicking
over a faulty sound monitor.

"l had a lot of confusion,” she explained
sweetly, “I'm out of synch with jet lag. | was just
reacting to what was going on around me. |
wanted to hear better. | wanted to perform
better. | wanted to communicate.

“| wanted to be as one with the audience and
! couldn’t hear myself. My presence, you know.
And if | can't hear myself | scream. | just sing
louder and | don't have to because | can sing
better if | sing softer.”

Now this whole spiel is accompanied by the
constant mumur of approval from her personal
glistening PR type and a peculiar Gerran
gentleman who seems very excited by the
whole thing and keeps nodding his head like
one of those silly dogs you get in the back of
Ford Cortinas.

ny sensible questioning is further
A obstructed by her personal PR or
manager's habit of moving the syiph like
superstar around the room — a pointless move
because the same bunch of hacks go clucking
behind.

“No, | have to walk in the streets of New York
City," she is saying mysteriously. “| have to live
and be alive. I'm not going to let the world force
me into seclusion. | have to live and I'm totally
committed to .. . I'm a liver." A look of
confusion passes a few Teutonic countenances
at this reference to their national sausage dish,
but the Divine Miss R carries on. ““| want you to
know that I'm not a provocative person like John
Lennon was. I'm not political. My songs are
about love."”

The chat continues about diet secrets, design
and film work. | fix a manic grin and note book
and go in for the kill, Damn, the Germans get
there first with a question! Does Diana have two
generations of audience?

“Yeah, it's the new wave thing. And | looked
at one kid and said: ‘How old are you? How
could you possibly know the words of the
Supremes songs ?' She said: ‘I'm 15 years old,'

“Remember the kids who are 18 now were
born like in 1965. They missed out all the wild
purpose of the teenagers during the sixties.
They don't know the Beatles that well. They
know Paul McCartney and they know Wings.

“And they know about the Supremes and their
music.

“There's a club in New York called the Mudd
club where they copy what we did in the sixties.
The hairstyles. The dances. Everything. I'm
knocked out by it.

“l think we're in the golden age right now,"”
she enthuses. “Why? Well for me there's so
much opportunity for every race in this country.”
Which country?

“In America for me.”" She looks me steadily
and sincerely in the eye. "I'm an American
dream. | started off in a very poor
neighbourhood and | live in a beautiful country
area right now. I've had the opportunity to grow
and learn. I've had a good education offered to
me.

“I'd rather look at the positive things and not
the negative things."”

hat do you think of English disco music?
w “l haven't heard a lot of it. Tell me the

name of a group | might know from the
States.” Soft Cell. “Soft Sell. Mmmm, | like that
name." Er, ‘Tainted Love' — you know it?
“Oooh, Tainted Love. | want you to know | don't
know these groups that well. But the sound of
the names. Is the music good?"

And we're off again into another corner, with
more questions about her forthcoming album on
which Michael Jackson produces a track called
‘Muscles’ — “it's kinda sexy" — working with
Julio Inglesias and the big Macca.

“l put in a call to Paul McCartney," she
reveals. “Since he's into doing collaborations, |
thought perhaps he’s like to do one with me. |
think one nice thing that's happening in the
business is that everybody’s working together.
Stevie and Paul putting out ‘Ebony and Ivory',
which is doing very well in the States. How's it
doing here? Number one! And it's so beautiful.”

How do you keep so fit, | blurt out lasciviously
as the booze reaches the parts most booze gets
to sooner or later.

“Well think just by running around on stage. |
run round and round and round . ..
(sychophantic laughter) But | want to gain
weight. When I'm travelling | tend to lose weight
because | get tired of eating hotel food. | want

DIANA ROSS: “American dream”

home cooked food. | want Mommy! — | used to
take my cook with me but it's impossible fo do
that,”

of touch with, er, fellahs for a whife. Has

that situation changed at all? “Out of touch
with whom?™ Guys in general. “Yes, | wasn't
dating very much at that time and when you're
not you find yourself concentrating on your
work. Um . . . things are alright now." What does
that mean? “It means it's good."

A couple of years ago you seemed to be out

June 12, 1982

Pic by Pau! Cox

And that's it folks. By now everyone's
manoeuvred over to the gold discs at the front of
the room for the ritual presentation, and I've
manoeuvred back to the bar.

And then all that’s left is for the German hack
to ask Diana to sum up her life in three
‘sentences — which she graciously declines —
persuade her to draw a self portrait — she
draws an eye — and get her to sign a
photograph of himself.

They're a funny lot, foreigners.

Simon Tebbutt
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by SUNIE

Secret love

ET'S BEGIN this
week with some
romantic
speculation, dear
readers, its subject,
Neville “Don Juan”
Staples, of the Fun Boy
Three. Having recently
split with Belle Star
Stella, rugged Nev has
found a new love, but
won't tell me who she is,
beyond dropping heavy
hints that she’s currently
gracing the top 20.

Great Scott! This means that

the boy must be dating Yazoo's

Alf, one of the

Tight Fit girls, or petite Patrice!
Debbie Harry's spoken for, and
| can't see Nicole stepping out
with the old rogue — but that
only leaves aged “slush poppy”
Chariene or Joan Jett! The
mind boggles. My own theory is
that Nev's got his figures wrong
(not like him, he's an expert
with figures) and is wooing one
of the Coconuts, placed just
outg;ide the 20 at the time of
typing . ..

More news of a tender
nature: Richard Jobson, a
man formerly accustomed to
keeping the gossip columns in
business, has secretly married
the delightful Miss Mariella
Frostrup of Phonogram Press
Office. Greek honeymoon over,
Mariella can now settle down to
the demanding task of making
an honest man of Jobbers . ..

® Right, down to the
serious, who’s-
been-where stuff. The
week started with last
Monday'’s historic night
at the 100 Club, where all
manner of folk turned
out to see the Rolling
Stones go through their
still-remarkable paces.
Jagger's sweetheart, six

foot Texan model Jerry
Hall, bopped beside the
bar, in the company of
fellow slummers David
Bailey and model missus
Marie Helvin. In complete
contrast, Eddie Tenpole
and Nick, JC and Nigel of
the Members were all
present, as was Frank
Infante, currently living

in London and gloating
over the other Blondies
having flown home and
missed the event. Pete
Briquette of the Rats,
escorting wife Jane Aire,
gave me daggers looks ,
all evening, but since my
compenion was a good
foot taller than the
diminutive bassist, |
returned his stare with
equanimity. Former Bow
Wow Wow dancer Boo
looked fab, Lord Of The
New Church Brian James
was there, as ever, and
— gracious, Chris Reeve
of ‘Superman’ fame
wandered past, clutching
a pint of lager and
looking as if he were
about to faint from the
heat ...

Later in the week, in Rotterdam,
Mick Jagger and
keyboardsman ian Stewart
took on another club; this time
after playing their own gig to a
150,000 crowd. The tireless pair
joined R&B ace George
Thorogood on stage and
played to a more intimate
gathering of 300 . ..

On Tuesday Alan Vega,
formerly one half of Suicide
and more recently the creator of
some excellent solo records,
played the Venue. A very hip
audience — not the what'’s hip
this week crowd — tumed out,
but the show was a travesty,
with a lurex purple-jacketed
Vega fronting a plodding rock
band. Observing the sad
spectacle were Rusty Egan,

Thigh high

QUEEN THREW a “shorts or

Pic by Justin Thomas

” party at the

suspenders
Embassy club after their lli-attended Milfon Keynes gig.
Fred And Co apart, Diana Ross was the only heavy-duty
celeb present, unless you count one of the biokes from
Bucks Fizz (nah, don't think so) . . . Above, we see Freddie

fighting off some (sadly) anonymous bare-legged ligger.

Eat to the beat

Pic by Chris Walter

OH, WHAT a birthday surprise . . . This slightly broad-in-the-beam lady leapt out of the birthday
cake presented to Nick Heyward at the Roxy club. Hollywood on the occasion of his 21st. If the
youthtul heartthrob looks a bit overwhelmed, it's presumably because these things just don't

happen in Beckenham . . .

photographer and former
Basement 5 singer Dennis
Morris and Roddy and
Campbelt of Aztec Camera.
The latter are now living and
recording in London, with
Haircut 100’s ex-drummer . ..

Paul McCartney went to see
Ry Cooder at Hammy Odeon
clad in black curly wig and
glasses. Didn't fool anyone,
though ...

Tales from abroad:
Madness’s last tour date in
Japan saw the North London
lads inexplicably dressed in
kilts, with Chas cheerfully lifting
his as they quit the stage. And
yes, girls, what a Londoner
wears under his kilt is the same
as what a Scotsman wears!
Spandau Ballet, meanwhile,
found that their luggage had
gone astray somewhere
between Spain and Portugal,
and thus arrived in Lisbon with
nowt but the togs they stood up
in. The elegant ones were
forced to play that evening’s gig
in the same clothes they’d been
wearing for 48 hours — foo
traumatic, darlings . ..

Al proceeds from Squeeze’s
Sunday gig at the Fair Deal in
Brixton will go to the South
Atlantic Fund, for the widows
and children of servicemen . ..

Word reaches me from LA
that Gary Numan's tour
preparations include a hair
transplant and dying his new
bamet blond, which’ll probably
cause the whole lot to drop out
again ... ’

On Thursday night at the
mildly notorious Kareba club,
filming was in progress for
‘Snow White And The Seven
Sex Dwarves’ an epic starring
Tony Cooper who appeared in
Soft Cell’'s ‘Sex Dwarf' video.
Who should stroll in while this
unsavoury session was in
progress but Jerry Hall (the
100 Club clearly gave her a
taste for lowlife dives), with
Lord Snowdon and Roddy
and Dai Liewellyn in tow.
Phew! Poor Jock McDonald
tugged his forelock so hard that
he required medical treatment
next day ...

The same night saw Echo
And The Bunnymen’s debut
on Top Of The Pops, a chance
for the nation‘s nubile
population to drool over pretty,
poker-thin lan McCulloch at
last. The Scouse mob hit the
town afterwards, celebrating the
occasion at Dial 9 For Dolphin
and later at the Palace’s
‘Helden’ night, where guitarist
Wilt Sergeant, unusually
expansive, chatted with the
Associates’ Billy
Mackenzie . . .

Diana Ross’s next LP is to
have its cover designed by
none other than Andy Warhol
- which’ll probably be rather
more than the contents
merit ...

And while we're on record
news, the Cure’s next single is

to have live versions of their
greatest hits — ‘Killing An Arab’
and ‘A Forest’ on the B side . . .

® Friday proved a night
to remember; it started
calmly enough, with a
pleasant Japanese
dinner in the company of
successtul young
producer Steve Lillywhite
and his fair lady, Angie.
Then a nasty moment, as
we realised that ex-
Spandau producer, ex-
Pamela Stephenson date
and stili (yawn) member
of Landscape, Richard
Burgess, was sitting at
the next tabie. His blue-
haired companion had
her back to me, but Dick
was staring me right in
the face, and believe me,
his expression was not
friendly. Boy, am | glad
I'm out of that singies
page where | made so
many enemies! It can’t
be any worse here.

Anyway, later on who
should we spot later on
at another table but
Virgin Records MD
Simon Draper, enjoying
the company of
vivaclous lensperson
Virginia Turbett, who
we’re more used to
seeing with lan Page of
Secret Affair. Perhaps
this is an even more
Secr — oops, let’'s not be
indiscreet, eh? To round
off the evening, we paid
our bilt and then collided
with Jackie Castellanc,
subject of a recent RM
‘Life in The Day Of and
stylist to such folk as U2,
Bucks Fizz, Talk Talk and
Junior . ..

A quiet Saturday, and a
chance to watch Pop Quiz. Alsc
a chance to enjoy a mild
chuckle as lovely Paula Yates
is quizzed on Midge Ure,
Spandau Ballet and Duran
Duran. Wait a minute — no

Bob Geldof question? ...

RM's life with the stars
continues. After last week’s
revelation about Tebbutt's
sordid private life, we can
announce this week that the
sleeve of Mari Wilson’s next
single is to be shot at Mike
Nicholls’ gaff in East Finchley,
a bijou colony of Israel . ..

A staff member sufficiently
short of something to do a week
or two ago to go and see
Johnny Thunders play at
Kensington's Ad Lib reports that
Nigel and Frankie of Biondie
were there too, along with
Brian James and Stiv Bators,
unhealthy US “punk star”
currently to be seen in
‘Polyester’. How divine . ..

Another spy reports, this time
from Holland’s Pinkpop fest,
that the Au Pairs’ gorgeous
chanteuse Lesley Woods
crashed into the Coconut’s
makeshift dressing room,
propelled by an excess of
booze and who knows what
Sapphic compulsion. Word is
that Papa August Darnell is
less than popular with members
of his band, one of them going
so far as to describe Kid Creole
as “a pain in the ass” ...

Back to Blondies:
keyboardsman Jimmy Destri is
in Ireland, producing U2. Now,
there’s not a lot of people know
that ...

London readers who get their
RM on Wednesday are advised
that this Weds sees the opening
of a new club night, run by the
Members at the Barracuda.
The Membership, as it will be
known, expects to feature the
talents of various rappers, plus
the Beat and Martin Rushent
(?) on its opening night . . .

Talking of the Beat, isn't it a
bit cheeky of them to call one of
the tracks of their LP ‘Spar With
Me’, when that title belongs to a
popular import LP by Jamaican
DJ Toyan? I'm no expert in
these matters, but an expert
reggae buff assures me that
said track teems with tricks
pinched from Lone Ranger and
Yeliowman, two more reggae
stars . ..

Back to the future: David
Bowie strongly rumoured to be
turning up for Bauhaus’s show
at the Adeiphi Theatre on
Friday . ..

And finally, | see that Modern
Romance are playing a week at
top cabaret showcase Bailey's,
in Watford, and are billed as
“Britain’'s Hottest Chart Band".
Methinks Madness, Haircut
100 and the Human League
might have something to say
about that . . .

Squeeze me, please me
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DROPPED IN to Chelsea nightclub The Main
Squeeze last Tuesday night for Aitered Images’
post-gig party. “| hate all this,” muttered
drummer Titch as he surveyed the scene (the
usual eating, drinking, posing, greeting and
ignoring scenario), and in a gesture of mute
protest the young scamp refused to come
forward when Epic presented the group with gold
discs for ‘Pinky Blue'. Jim (he's the goodiooking
one) was less than pleased with my review of
their single, but later relented. | swooned. Titch,

meanwhile, tokd me | was his favourite journalist,
but Clare didn't speak. Oh well, can’t win ‘em all.
,Anyway, | was busy sneaking peeps at Hazel
O’Connor and companion Gary Tibbs, (above)
who were all over each other like a bad rash.
Sporting matching tans and bleached looks, the
couplq coochy-cooed away like mad. Tibbs is
Hazel's third conquest from the ‘Breaking Glass’
chst, 'g\e gthfrs being actors Mark Wingett and
n FAnch. Leading man Phil Dani
unscathed . .. " =D o
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NOTTING HILL GATE TEL: 229 1476. OLDHAM: TOWN SQUARE SHOPPING CENTRE TEL 6337332 PLYMOUTH: NEW GEORGE ST. TEL
TEL 355 0312, STOCKTON: HIGH ST TEL. 66174, SUNDERLAND: HIGH STREET WEST TEL 41267. SUTTON: HIGH ST TEL- 6420084, SWANSEA: THE QUADRANT CINTRE TEL: 462094. WOLVERHAMPTON: THE GALLERY, MANDER SQUARE TEL: 29978
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tNEXT TO BOND ST. TUBE) TEL: 629 1240. BEDFORD: SILVER ST
: BROADMEAD TEL: 297467. COVENTRY: HERTFORD ST. TEL: 21001. DERBY: ST PETERS ST TEL. 364700.

AT
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All offers subject to availability. |

p— -
TEL 211354 BIRMINGHAM: NEW ST TEL 643 7029. BOLTON: EXCHANGE STREET TEL: 392934, BRADFORD: CHEAPSIDE TEL: 28882 BRIGHTON: CHURCHILL SQUARE
EDINBURGH: ST JAMES CENTRE TEL. 556 1236. ENFIELD: CHURCH ST. TEL: 363 0184. EXETER: GUILDHALL SHOPPING CENTRE TEL 35804 —_—

GLASGOW: UNION ST. TEL. 221 1950. GLOUCESTER: KINGS WALK TEL- 32231. HULL: WHITEFRIARGATE TEL 226160 LEEDS: TRINITY ST. TEL 35598. LEICESTER: KEMB.E SQUARE TEL: 537232, LEWISHAM: RIVERDA'E TEL: 852 3449. LIVERPOOL: LORD ST
TEL .08 8855. LUTON: ARNDALE CENTRE TEL: 35290. MANCHESTER: MARKET ST TEL 834 9920 NEWCASTLE: NORTHUMBERLAND ST TEL 27470 NORWICH: HAYMARKET TEL 25490. NOTTINGHAM: BROADMAR 5H C:NTRE TEL: 5284t. NOTTING HILL GATE: ba * )
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HMV’s other low-cost albums and cas-
settes on the ‘Fame’ label include The Electric
Light Orchestra’s ELOR, Hawkwind’s Masters
of the Universe, Sunburst Finish by Be Bop
Deluxe, Doctor Feelgood’s Down by the Jetty;
The Best of Steve Miller (1968-73), Solid Gold
by T. Rex and many more.
All at only £2.99 each.
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PATRICE RUSHEN

MY FUNNY VALENTINE — Miles Davis. it's loose and free, yet
cohesive.

ASPHALT JUNGLE — Sly Stone. Happy memories of my first
live show.

SUPERSTITION — Steve Wonder. The cream of funk.

SGT PEPPER'S LONELY HEARTS CLUB BAND — The Beatles.
It marked a turning point for contemporary music.

OFF THE WALL — Michael Jackson. It breaks down musical
barriers.

STEVIE WONDER SINGS PATRICE RUSHEN — Stevie Wonder.
The album of my dreams!

SPEAK LIKE A CHILD — Herbie Hancock. Innovative,
influential and beautifully executed.

A NIGHT IN TUNISIA — Chaka Khan. She married her unique
style with classic jazz, demonstrating her versatility.

MILES AHEAD — Gil Evans and Miies Davis. Listen and ail will
be revealed.

FORGET ME NOTS — Patrice Rushen. My first hit in the UK.

SIX OF THE
BEST!

New Rock and Pop Books
MAIRCUT 100 - Not a

trace of brylcreem

First book of the

Haircut Complete

biogs. Photos, quotes -
views. Colour e «j t

centrefold. Fantastic

value!
BX 55064 " £1.95

STATUS OUO - Don't
waste another 20 years
without a QUO book
This Is the best It's

other book to shame! 4
Big glossy fact-packed

pages. 1959-1982 blow- &

by-blow account of one; T
of Britain's stormiest - y
groups! 1000s of words /
100s of pics -

OP 41607 | £4.95 T

ROLLING STONES IN
CONCERT - Their eafly
days. Thelr European
concerts. Last year's
highly acclaimed US
tour. In brifllant colour
pictures. Sparkiing text,
Glittering value.

BX 54893 [ £5.95

>
1
1
|

1)\

SOFT CELL SONGBOOK ‘}\ \(
Non-stop erotic = \l {
cabaret. The hits that A

made them famous.

Full lyrics, guitar chordy ki A
boxes 9 memorable

songs.

KY 16627 [ " £2.95

MAKING TRACKS - The @

rise of Blondle. Fresh
from her TOTP
appearance here's the
legendary Debbie and
the hot-hot-hot group
she fronts. Nearly 200
pages of beautiful

Victor. One of the year
best looking music
books.

BX 55056 " £5.95
D D D D S S S
To: MAIL ORDER MUSIC, CANMDEN
HOUSE, NEWMARKET SUFFOLK.
Please send me the book(s) shown
above. lencloseatotalof €
by cheque [ postal order [ (tick
whichever applies) which includes
post and packing charges®. Cheques
and postal orders should be made
payable to Mall Order Music and
crossed.

*Post/packing charges please ado 60p to
one book 20p for each additional book.

Name
Address

Please allow up to 28 days for delivery
M248 Block Lemers Please

new, it s full of pictures \ ~
it tells the whole : A J
story Andit's only \ \ 4
62.50
P 41466 £2.50 ‘ ) ‘
A \ \0‘ y \
THE WHO - PUts every =

Mike Gardner meets
the Stevenage
Cowboys

OUCHDOWN
MAY be causing
a ripple by
bubbling under

the charts with ‘Ease Your

Mind’ but the Stevenage

based five piece funk bend
are becoming a big wave
in New York.

When the group; Alan
Braithwalite on vocals and
percussion, John Saltwell on
vocals, Martin Randall on

\ | i
~apaghettr
Y)\SAMi‘ke Gardner samples
the. ‘Bologra variety

e Bro
Tgubiect to sudden Change

therhood: a line up

l - -
The Godfather: alias Jacques Fred Petrus

HANGE, the disco band,

are the Italian flarik of the

new European invasion

of the American
dominated dance market of which
Junior and Central Line are our
representatives.

The ‘band’ started life as a studio
aggregation put together by the Iltalian
production team of Jacques Fred
Petrus and Mauro Malavasi. It was
originally conceived as an outlet for the
talents of guitarist Paulo Gianolio and
bassist David Romani who are the first
pair from a Bologna based pool of
musicians to be given an airing.

The Petrus-Malavasi team first came
to the fore with a hard-edged disco
version of the Spencer Davis Group
classic ‘I'm A Man' for Macho in 1977,
which was a sizeable hit in Europe.
Since then theyve been assembling
graduates from European music
schools and academies into a rich
stable on the lines established by
Motown in the sixties, and Gamble and
Huff in the seventies.

Change began by using experienced
New York session singers to add their
talents to the ltalian recorded backing
tracks.

“We tried to do something closer to
America. It's the beginning of a new
direction we're taking with the music”,
explains Petrus. "My people have the
ability to do anything and | want to try
and do R'n'B for the pop merket in
America. "

Now the band, who enjoyed a
sizeable hit in 1980 with ‘Searching,
are a proper outfit that play live with an
all-American personnel. They have just
released their latest single ‘The Very
Best In You' and have their third album
‘Sharing Your Love', both under the
guiding hands of the ltalian connection.

The track was remixed in
America before resurfacing in
the British clubs as an import.
Now finally Britain is starting
to wake to up the talent on its
doorstep ... or at least
Hertfordshire.

keybcards, Alan Howell on
guitar and Mark Hastings on
bass, sent a demo tape to
Record Shack last year they
had no idea that they'd
become so well received on
the other side of the Atlantic.

Pic by Spud Murphy

NEVILLE STAPLES of FUN BOY THREE

FULL NAME: Neville E Staples

NICKNAME: Nev or Stapies

DATE GF BIRTH: 11th April 1955

PLACE OF BIRTH: Manchester, Jamaica

EDUCATED: Newbold Grange School

HEIGHT: Five foot 10 inches

WEIGHT: 11 stone, seven pounds

COLOUR OF EYES: Brown

FIRST LOVE: Seeing my Mum when | was born

FIRST DISAPPOINTMENT: Seeing snow fcr the first time and then
finding out It was cold.

FIRST PERFORMANCE: Sound system baitle, Coventry 1974

FIRST LIVE SHOW SEEN: Desmond Dekker and The Aces, Coventry

FIRST RECORD BOUGHT: 'Tighten Up, Volumea One’' — Various Artists

MUSICAL INFLUENCES: All types

INSTRUMENTS PLAYED: Drums and percussion and I'm learning

trumpet

HERO: None

HEROINE: None

FAVOUR!TE BOOKS: The Bible

’I::A VOURITE MAGAZINES: The Sun, Guardian, Mirror, Times and The
ace

FAVOURITE FILMS: Horror and Thrillers

FAVOURITE TV SHOWS: Minder, The Sweeney and Rockford Files

BEST LIVE SHOW SEEN: lan Dury and the Blockheads In Norway 1981

FAVOURITE CLUBS: Blues parties

FAVOURFTE FOOD: Tilleys of Camden Town and my own home cooking

FAVOURITE CLOTHES: Comfortable ones and Roots

HAIRCUT: Dreadiocks

FAVOURITE DRINK: Whisky and home-made rmixes

IDEAL HOME: Not seen yet

IDEAL HOLIDAY: What is a holiday?

IDEAL CAR: New electronic BMW

MOST FRIGHTENING EXPERIENCE: Crashing & car at 70mph

WORST EXPERIENCE: Getting fined £200 for excessive noise during

lovemaking!

FUNNIEST EXPERIENCE: Bei, hotographed in my underpants b

Paula Yates for her book LA, y ee >

SUPERSTITIONS: None

FANTASY: Having a beach In my bedroom

MOST HATED CHORE: Dancing In discos

AMBITION: To be successful and to give my kids a good education




An electrifying
New Album & Cassette

.“"_ '-.' - V-

‘Current’ produced by Barry Blue and Johnny Wilder Jn. .
includes ‘Lettin’ It Loose’— also available as 7" and 12" singles. Gpis
Album: EPC 85812 Cassette: EPC 4085812




16 June 12, 1982

“Stevens
iseven

shakin' at
4inthe

Your favourite
singles, 24 hours a day,
7 days a week.

4 different songs
Monday to Friday,

5 at the weekends.

Records change at
8.00a.m., 12 noon,
3p.m., and 9.00 p.m.
weekdays. Same at
weekends, plus one
more at 6.00 p.m.

London Discline
available throughout
the year.

Outside London,
24 hours a day except
during the season’s
major cricket matches,
when it’s available at
the end of play from
7.00p.m. to 8.00a.m.

Records this week
include:—

House Of Fun

Madness

Goody Two Shoes
Adam Ant

Only You

Yazoo ,
Fantasy Island
Tightfit

The Look Of Love
ABC

Mama Used To Say
Junior

Hungry Like The Wolf

Duran Duran

TELECO/\'\
Guidelines

HIPPING, PARANOIA and
Ybs,a!lhuman—andanfmal—mels
here in the Blue Zoo, the dancey

discomix four piece presentiy cherting with
their first single, ¥m Your Man'.

“We see [ife ke a 200,” cxpisine zesty singer Andy O. “We fool ke antoals
in a menageria whemever we're on stage. Ow songs are observslions from
Inside the zoo looking out.

“One song, calied ‘Off To Market’ is about commuters Perded Rire catte into
meat wagens and being whipped and then moaning and groaning when they get
home.

“Another, calied These Days’, Is about sonme glue snilfers who were living
across the way from my fal. The place [ust stank and they were aleays
squringoutnotknowhg'henthqm it was awful and it really alfecied

M-orkingnuf&ne.&:eloomdb-:phywﬂrewm;cbb
with his dad at a firrn of accountants, Nicky the drummer wiho Mso works with
his ded but a® a painter and decorator, and guitarigt Tim who runs
Hamsmersmith's Clarendon club. .

“l don't do much atdl .kntbumuomd-atchlngmovbtand R
things,” admits Andy, who wisely shortened his surname from _
Overall to the more hip ‘O". _*

WISER move, perhaps, was changing the group's
name from Modern Jazz who, you may recsll,
had a couple of minor hits last year with In
My Sleep | Shoot Sheep’ and ‘ivory Towers'.
“The animal thing comes across that way
on stage as well,” continues Andy.
“People think I'm aggressive but I'm just
@ natural on stage. Pm quite agile be- |
cause | used to climb trees as a kid,”
he adds mysteriously.
“l get totally lost In what we're
doing on stage. I'm not trying to sell
any message, fust make things clearer
for myself and probably tell people
what they know already.”
And the group, currently recording
an album without the aid of synthesis-
ers because they prefer a deeper rich-
er sound, are naturally pleased with
their chart success.
“M's great because it open the
gates for us. We'll be able to get our
other material out. ‘'m Your Man’
dowsn't depict the band that much.
The new songs are much pushier.” !

SIMON TEBBUTT
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SINGLES NOT
FOR THE MEEK

ANTI-NOWHERE LEAGUE:
‘Woman’ (WXYZ Records)
Quite honestly, to my mind (if
you get my meaning) this is the
League’s most considerd song
and their finest achievement to
date. And that’s as true as I'm
sitting here. It starts off siow
and grinding, pauses to take in
a wedding service in the middie
and ends up with the full tiit
attack we've all come to know
and love (or hate). You might
not exactly agree with their
sentiments, to put it mildly, but
the League put smiles on
people’s faces. A hit (in some
direction or other!)

23 SKIDOO: ‘Tearing Up The
Plans’ (Pineapple) Very much
the "in"" people’s choice of the
moment, and certainly in the
pure noise line 23 Skidoo kick
up a fair old stink. Something
like a cross between music in
the bath and Throbbing Gristle
without the “politics” they burp
and chirrup through a selection
of random sounds to some
effect. One for those lonely
moments . . .

FASHION: ‘Something In Your
Picture (Motor Drive)’ (Arista)
A classy 12-inch from the
‘Fabrique’ album that excites
with the dressing and the
topping: even though it's not as
ultimately satisfying as it could
be. Still. looking good seems to
be half the battie ...

LEISURE PROCESS: ‘Loce
Cascade (Dance Mix)’ (Epic)
The super sound of the modemn
mechanical group! LP are also
hotly tipped, and the fact that
producer Martin Rushent has
busted a gut beefing up the
vocal department and keeping
the beat going is half the reason
why. Hear it and move.

THE REST ...

GARY NUMAN: ‘We Take
Mystery (To Bed) (Beggar's
Banquet) A joke, it's got to be.
The chalky millionaire calls on
all his best influences — Bryan
Ferry, Japan, Classix Nouveaux
to name but a few in this case
— to bring out a husky, synth-
based drone. Oh, and don't
forget the trendy bass line;
probably the only thing that'll
attract you to this miserable
offering. The game's up, it's got
to be!

ERNIE WATTS: ‘Chariots Of
Fire’ (Q West) A big contender
for the title of the summer hit —
and there's more than a few of
thase this week. Obviously the
theme tune of the fitm that's
storming both America and the
Argentine, but given the West
Coast funk mafia treatment by
saxophonist Watts. A total
monster, and the biggest theme
tune hit since 'Z Cars'.

DOLLAR: ‘Videotheque’
(WEA) Producer Trevor Horn
has finally done it! After a string
of hits he's managed to turn
Dollar into Buggles ... and a
very classy job he's made of it!
Adjectives like "surreal”,
“Modern” and “glossy” literally
roll off the tongue as this
assaults the ears. This time, |
bet, Dollar have beaten Bucks
Fizz hands down (and about
time too!). A hit.

THOMPSON TWINS:
‘Runaway’ (Arista) Another
producer's special, this time
giving a fairly ordinary album
track (from ‘Set’) a glossy mix,
bringing Tom Dolby's persistent
synth to the fore. But for the
TTs it's the same old story; all
influence and no substance. A

pity.

MODERN ENGLISH ‘Life In
The Gladhouse’ (4AD) They
who have once been imitators
(and probably Joy Division
imitators at that) now become
their own men and surprise
everyone. ‘Life’ is a compeliing
romp, and extremely melodic to
boot. “Let's all dance in time”,
they intone, and I'd suggest that
wasn't such a bad idea.

THE SHAKIN' PYRAMIDS:
‘Just A Memory’ (Virgin)
Virtually unforgiveable murder
of one of Elvis Costello’s better
songs, where the Pyramids
actually strive to sound just like

EC dunng the embarrassing
voice breaking stage. This
seems an awfully desperate
measure — where can they
possibly go from here?

ELVIS COSTELLO: “You Littie
Foot* (F-Beat) And thus tO the
master himself; or at least one
per gent of the populaticn would
fike f0 think so. And, just for
once, I'll adt my vote tc the EC
party. "You Little Fool' s

. sublime music, ahvays
thregtening io dive into mushy
goo, always dwisting and tuming
to treat and surprise. in shori, a
kler song. A huge hit! A
number one! (And | never
though I'd hear myself say that.}

ROXY MUSIC: ‘Avalon’ (EG
Reeords) More masters and
crafters, anc you don't come
wetter than Bryan Ferry in the
ciass stakes. The introduction
| of a girly chorus towards the
| muddiie provides the surprise
land the hock. How does he
keep on doing it? Listen and
marvel.

LOWS CLARK Conducting
The Royal Phitharmonic
Orchestra end The Royal
Chotal Society: ‘Gueen
Mediey’ (EW) At last the record
of tha concert! A
commemorasion of the RFO
Aibert Hall bash, but dressed up
for the studio, Louis Clark nas
taken another step to brng pop
and pomp to the masses. it's
hilarious and it just might be a
hit.

THE CLASH: ‘Rock The
Castaly (CBS) In which The
Clash hire out yet another
image, become the new
Modern Romance and ‘all
excremely flat indeed. The
aft-action of adding Joe
Strummer's famous “mauth
open” voice 1o whatever quirky
rhythm happens to be lying

around is inning to wear a
bt thin and ° The Casbah'
15 as comy as the title suggests.

ANTI-NOWHERE LEAG

) | for 5
UE: calc bl

i;—cksifh o~ i

Still, personal problems always
did come before the music.

STEVE BRAUN'S UNIVERSE:
*Out To Play’ (Universe) On
this evidence Mr Braun’s
universe is very small indeed. A
*Magic Roundabout’ intro leads
into a nightmare of deathly dull
grinding intonation, laid
carefully over a drcning synth
drum. Moody you mught say, but
you'd be wasting your breath.

THE RODS: '‘You Keep Me
Hanging On’ (Arista) Either an
old rehash for thosa with long
memories, or a fresh slice of
modern heavy metal,
depending or which side you
sew patches on your denims.
The totally outrageous Rods
have drawn on both the
Supremes original and the
Vanilla Fudge late sixties epic
for their own bit of
contemporary dirt. What will
eventually become a “stage
tavourite”.

AMBROSIA: ‘How Can You
Love Me’' (Warners) Imagine
Fleetwood Mac on an off day.
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imagine Supertramp when
they're not trying. Now you've
got Ambrosia — the food of the
dogs!

MARSHA HAVEN: 'l Like
Plastic’ {(Red Bus) A less than
glamourous disappointment. A
Quirky, silly song not even it fav
the most indiscnminating dance
fioor. Sad.

JESSIE GREEN: ‘Nice And
Slow’ (Excaliber) A monster hit
across the world, except Britain,
1976, this class slice of George
McCrae influenced reggae has
now been beefed up by a
swamping US disco mix, and
it's a winner. With luck and no
labsi problems 'Nice And Slow’
shouk! be the summer hit for a
singer who's been around for
the last 15 years and richly
deserves the sgoils.

THE SKYSCRAPERS:

‘Waiting For This Moment All
Night” {Zilch) Some honey, this
one. A tolally confused mixture
of early Bryan Fewy, XTC and

the ioathsome Geldof at his
most pretentious and not a
pretty listen at all. They'll wait a
lot longer yet.

BEGGAR & CO: ‘We All Work
Out’ (RCA) Extremely
disappointing. Perhaps we all
expect too much from this outfit
but listening to a turgid drone
for over five minutes is
stretching the point too far.
Most of it sounds like the wrong
speed, and there’'s not an
ounce of light on the horizon. A
definite floor emptier, sorry.

RICK JAMES: ‘Darce Wit' Me’
{Motown) Polished,
professional, funky and rich, but
quite how this man ever
achieved the status of an
American superstar escapes
me on this evidence. Not hard
enough for the discerning disco
goer, methinks, but time (and a
visit) will tell.

WAVELENGTH: ‘Hurry Home’
(Ariola) Standard US influenced
weedy rock. Instantly
forgettable.

THE BRAT: ‘Chalk Dust —
The Umpire Strikes Back’
(Hansa) The title might appear
to say it all, but it doesnt! A
truly inspired oddball disco rap-
about-the-brat (known to avid
snooker followers as John
McEnroe) which wins over with
a killer beat and ace (geddit?)
words. There's plenty of
bleeping out with lines like: 'l
came over to play a f...ing
game/But you blind geriatrics
are all the same’, but if even
one Radio 1 DJ picks up on this
you're in for a Wimbledon hit
(and remember where you read
that firstl).

BUCKS FIZZ: ‘Now Those
Days Are Gone' (RCA) Even
more of a combination of Abba
and Chicory Tip than they've
ever been, but the fizz has baen
dumped in favour of a slow
ballad that always threatens to
take off and never actually does

. and that's more of a tease
than even their most hardened
fans can possibly take. What I'd
call an experiment. Wait and
see if the fancy dressing (nght
agown to a picture bag shot in a
Cambridge ladies college of all
places) can pull it off and prove
the critics wrong (again).

CHARGE: ‘Fashion’ (Kamera)
A careering mess of slashing
guitar, thudding drums and
suitably goose stepping cherus
lines too — hopetully — pull the
whole thing together. Probaoly
a lot less menacing than they
set out to be, which is their lcss
and your gain.

JAKKO: ‘Straining Our Eyss’
(Chiswick) Just what the wcrld
needs — a breathy
singer/songwriter too scared to
really get burmed with synths.
He just uses them to cover up a
boring ballad instead.

THE DANCING DID: ‘The
Green Man And The March Of
The Bungalows’ (Kamera)
Nothing less than constipated
doom. Aimless noise and naive
lyrics do not a statement maxe.
A must to avoid, no matter what
promise they may have shecwn
in the past.

PICTURES IN A DARK ROOM:
‘Volunteers’ (Tube) Modermn,
bright and aimiess; and there's
far too much of that around for
PIADR to make the slightest
impact. Pass.

ANIMAL MAGNET: ‘Baby
Clothes’ (EMI) A great breezy
slice of truly fetid air, if that's at
all possible. Animal Magnet are
dirty, ugly and sinister but they
write wonderful songs, allow
themselves full rein on the
choruses and aren't too proud

Reviewed by

JOHN
SHEARLAW

10 200 Ihee CONGIMCry NOME 10
CeoVOE 8 sOound thie s inuly
wortn doaoking out fer Bakeve o'

TME THREE JOHNS: "Engliah
White Bey Engirmer’ (CNT)
Sgmie sort of poliesl
“statement” aboul South Afnea.
A mass of sound. Feeble
Weller-esque vocals. You can
fool some of the people . ..

NEWTOWN NEUROTICS:
‘Kick Out The

Tories' "Mindless Violence’
{CNT) .. . most of the time. A
wetlter of post-punk punk that
would be great if i wasn't so,
somry, absolutely serious. Listen
for your peril but compare with

VARIOUS ARTISTS: Total
Noise Number One’ (Total
Noise) if punk's not actually
dead in your neck of the woods
this is what to ook out for.
‘Loud Proud And Punk’ from the
| Business, ‘Voice Of A
| Generation {Poor No More)’
from Blitz, TNT' from the
Gonads and ‘Franane’ from the
Dead Generation — all on cae
lovingly compiied, ear-splitting._
action-packed EP. Love and
laugh, but make sure you play
ioud. An underground hit {sorry
ads).

PARADE: Don't Fail in Love
with fHec’ (Parade) A rather
rude but pedantic iile dith that
icses its way. Good if you ke
recorded moaning.

8-EYED SPY: ‘Diddy Wah
Diddy’ {Fetish} Two-year-oid
American blues siomp
masquerading as threatening
kick ass rock'n’roil. No chance.

KILLING JOKE: ‘Chop Chop’
(EG Records) Could this be the
memonal singls? With haif s
ot now holed up in loeland and
e other iat modastly calling
themselves The Brilliant this
jangly, incomprehensible mess
may well be the last product
under the KJ banner. And you
call that a small mercy?

E£ODIE STANTON: ‘The Young
And The Free' (Polydor)
Unashamedly chamming singie
from the Bucks icony
responsible for the emc Willon
Keynes We Love You'. A mete
whimsical and a mite ok’
tashioned but wonderful
nevertheless. Buy it #f you like
Juuky tunes.

ALBERT LEE: ‘Radio Gir¥’
{Polydor) American super
slickness at s very worst, Back

to v;-e backing session Mister
ee!

SHAKATAK: “Streetwalkin”
{Polydor) Now we've hearing
something. A superb, smoochy
sexy track from the ‘Night Birds'
album, female vocais firmly to
the fore and with the added
delight o? Dick Mommissey
playing out the track onsax U's
summer . .. go on, enoy it}
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STARE CASE

Siouxsie wises evebrows i
Sweden. By Mark

S (7(\‘7 jill

Furmanot ’slqg

HAT ARE you

thinking of

Siouxsie

Sioux, while
the Banshees' van
speeds towards
Gothenburg through &
midnight sun that kedps
the dark at anm's length?
What's behind the made-
up eyes and the
determined fringe, eyes
staring dewn the
mooraay ?

Nest o Siousaw, Steve
Severin is dealny as bost be
can with a flowrsshing cold. 50's
Budgie behind himy, humming
along to his Walkman, snwe2a,
occasignally. John MeGeoch 8
the only member of the
Banshess in health. He's
dealing with this situatios in #re
sensibie way, mixing drink and
sleep in equal measures.

Sweden flashes past
endless trees, endfess
clearings like the fairways of
some enormous go¥f ciub. Tre
occasional house furthers the
impression.

Siouxsie coughs. Stave
srreezes, The Banshees hawe a
competition. When we fnally
reach Gothenburg at 1.30
in the morning, Slouxsie siates
the terms: “Whe do you think
has the most contagious
diseases amongst us?”

This is not the easrest
question o answer. Every night
Budgie wreslies with his fever,
changing T-shirts in a sweat-
soaked Ded:. “Yiw feel lie
you're tripping and then you 9o
o the odatl. Sesn it, snd e
waler turns Moo and swels v
the surface . .. You smrt
garging with a Swedish
mouthwash that fans out o be
e colour of blvod!

The Banshees have come
Scancinavis as part of thei
poilicy of lbuwring new anc
interesting places.” Thme ¢
e hawe been frcod o
abendon Doaiw a% a
C of hess (et
Swedislt Hph phicea) Severy)
1w conducing an Tvesigaton
into We Seyond sicohcd The
resulis 7 “Yox! become & Borg
bastarg

Slouxsie’s faryngiliz M
forced the band Yo cancal Iwo
shows aiready. ¥t Sicancim
40,000 psopie cani De
dissopontsd. “1w 00 you bee
my new vowe T [ve Deon
wwking for weeds 10 ol this
new bass oroak. Trmuble i
you e your Owe nafnanont s
Vi bave 10 ook sy poursei!
f've bwen byng o e uo
boo2e anc ogareies,. e
ol Ave o 2 nutt o0 e oo
fm mot an QDR Lrge

Seedier & a0 Can ang
decen: coumEy, 4ar Peaty
OIOWTT aNg MARCaG amMms O
D Arricint e SIS -IDReC
Dewrn o heaith, the BExrmness
mom e e of ow
isoll. Thoy Maven? & hood of
el Pial anT Syeld or eowr

NS0 NS BSOS
& 3cnio of ciothing It coman
PaTTsie e 02 hauohty

DCANNES OF INDVErEwe
o “‘_ —~U
Fate Siaus

ERYWHERS
IRNC0T ANTUN

Sfaw spea Aer

ey
MO o2 e Ar 0w
Yol DOCsaiess af
MOCANGE™. Aretin
sorTesnoed. The Comy

mA W CAMarNE sanrTice
Aessongy fascametar
LRCENG SIOsSly whemrnw
IPey Rifm. The camevar os o
e Senstrems Mack o3 &IOS
ok o ohinks, v cme
g of mtmeacy, soeme Al of
Mty Defne fw sralicoa

TR fOnT

i Moo ceyz | A e
Alsnonly, Dot f cossn | coow n
T shape of weniwess Rather
e hore o e affocion axy
reTpec: with wisch Mo
Swrshess ros! One asaiw
The Banshees are now
private famiy, tom on e roed.

Siouxsic agress: 1 think
Johrr and Budgie heee
changed as a result of oy =
the Banshees, look-wise @&od
thought-wise. It's noi ftke they
joined the Banshees and went



UDGIE: going seedy

it and bought a new set of
slothes. They didn’t try and
sopy the old musical parts.”

Siouxsie and Steve are not
he most approachable people
n the worid though there's real
varmth behind their coolness.
'he two have a silence and
:elf-assurance that make those
9ss certain of themselves
Juake at the. knees.

The cameras bounce off
hem as they move behind a
vall of profound boredom and
adifference. Before them, the
:urious flounder. Siouxsie
{foesn’t depend on the stares
:he attracts, rather, she scorns
hem. Siouxsie doesn't dress
or others.

“When | heard that Siouxsie
ind Steve wanted to work with
ne, | was flattered,” explains
lohn McGeoch. “I loved ‘The
scream’ when | heard it, | knew
hey were pursuing something
of interest.

“I went down to meet them
or the first time round about
“hristmas in Notting Hill. Steve
sirange told me to wear black
' I wanted to make the right
npre$sion. We had a meal and
ot drunk and that was it, we
ot along.

“But } know that many people
nd them intimidating. I've seen
eople asking them questions
rho just get deeper and
leeper into trouble. Talking to
siouxsie and Steve can be like
illing into some black hole.
‘ou stutter and stammer, and
Y6 more you explain yourself,
10 deeper into the quicksand
ou go, falling into that silence
10y have. I've seen some
eople come out shaking ..."

O WHAT are you
thinking of, Siouxsie
Sioux, as the golf
ourse flashes past? The
tereo’s blasting out sixties
lassics, some favourite dark
roments — ‘Paint It Black,’
The Sun Ain't Gonna Shine
lnymore’ — some light and
oxy songs as well, even
What's New Pussycat?’ with
liouxske doing her best Fenella
fielding impression.

At one point she leans back
b Dave Woods, the Banshees’
rganiser, sitting behind us,
Pass me my whip please ...’

Since their massive tour of
iritain last year, the Banshees
ave neither played in the UK

nor released a record until
‘Fireworks,’ two weeks ago.
Instead they've toured Europe,
America, played Hong Kong
and Japan and now,
Scandinavia.

Scandinavig is not
necessarily ideal in this
respect. In Finland, the locals
don’t say much. They just look
suicidal and drink. Budgie
recites a joke about Finland:
‘Two Finns are drinking
together. They drink steadily for
two hours without speaking.
Finally one of them raises his
glass and says ‘Cheers.’ The
other replies: ‘Are we here to
drink or bullshit?'” it's the way
he tells ‘em.

Then there's Oslo from which
Siouxsie is just recovering:
“Oslo is the most boring place
in the world, worse than
Middlesbrough. Even when
they were having a parade on
Bank Holiday Monday, the
locals still behaved like death
warmed up.”

Between trips, the Banshees
have begun recording a new
album with engineer Mike
Hedges. This after a false start
with current pop hero, Martin
Rushent: “We'd heard that he
wanted to work with us,” says
Siouxsie. “We wanted to have
a go. We thought he might
have a different approach to
the Banshees, that he wouldn't
treat us like a cult. We'd have
changed him as much as he

changed us. Producers who
work with us think our songs
are weird compared to the
typical Top 20 and so they're
often not strict enough about
getting things right. They think
weird means lazy. You need
something intuitive between a
band and a producer and
we've tended to be too strong
for our producers in the past.
Rushent agreed to a date to
start working with us and then
he kept putting us off at short
notice so we ve abandoned the
idea."”

Are they, too, rushing to be a
‘pop’ band?

“We've always tried to be a
singles band and we've always
been disappointed when they
haven't gone to number one. All
the songs we write are possible
singles though they're not
written as singles."”

Siouxsie and the

Banshees in the

charts, along with New Order
and the Bunnymen, is
desperately needed relief from
the featherweight pop that's
been inundating the nation. If
ever a bit of threat was needed,
if emotion needed unveiling, it's
now.

How does Siouxsie see the
current pop?

“It's depressingly safe and
shallow and completely
disposable. People are so
insecure that they're playing
music that's boring, music that
has no sex or aggression or
emotion. Present pop is all
calculated, it lacks the
emotions and the lunacy of the
pop of the sixties.

“Pop now isn't risque, it's
prissy. Even Tom Jones was a
million times more daring and
sexy than, say, Sheena Easton.
In the sixties, even the music
our parents liked was sexier
than current pop. I'd love to see
a Top Of The Pops with us and
the Birthday Party, the Cramps,
Suicide — that's how exciting |
remember ‘Ready Steady Go’
as being.”

Why then, have the
Banshees not become the toast
of the nation?

"We've continually
threatened to become a bit
bigger. Many of the bands we
started with have made it and
are now desperately clinging
on. A lot of success is gone
about in a desperate way.

“There are certain things this
band could do to get ‘bigger.’ |
could have been in fims or |
could have gone on kiddies’
programmes and had custard

HE PRESENCE of

SIOUXSIE: sampling ‘new popP

pies thrown in my face. I'm not
that desperate. | haven't liked
the programmes or the films
I've been offered, they're
degrading. They throw a few
pennies in a pile of shit and
everybody dives in sky-deep,
just for a few pennies.”

The Banshees are no great
favourites on TOTP. When they
were invited to appear with
‘Fireworks,’ they arrived to find
the Beeb had built a flashing
neon sign with the simple
legend, ‘SIOUXSIE.’ The
band’s refusal to use it was
seen as bolshy, as was their
abandonment of fireworks once
they realised that they'd have to
have talks with the Beeb'’s fire
department . . .

Siouxsie is a good deal less
tolerant of foolishness than the
current pop generation. The
cameras bounce off her. They
treat her as if she was there to
be looked at but she defeats
them with her boredom, the
haughty queen of dread.

Her power is to attract eyes
without needing them, as if in
spite of herself. She brushes off
the stares she attracts,
profoundly indifferent to her
‘star status’. Her freedom lies in
her peculiar boredom and
contempt, the boredom that
belonged at the heart of punk’s
self-discovery.

Has Siouxsie ever reconciled
herself to being stared at?
What are you thinking, Siouxsie
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Sioux, behind that mask of
indifference? Of some world
where everyone might be as
‘different’ as you, some world
where there might be no one
left to stare?

“In Finland we were just
stared at. The gig was just a
freak show. They were looking,
not even watching. In Japan
they would look a lot but with a
respect for your individuality
and your privacy. They were
fascinated by our difference.
Outside London, England is the
worst we've found. Walking into
a bar in italy they'll all ook
round but then theyll get on
with their drinks. In England,
they don't just stare, they
whisper loudly and you get the
impression you're not wanted.
And you get all the rudeness
from 14-year-old kids and
workmen. I've always had this
quality of attracting attention
and being indifferent to it but it
has been exercised by having
to be used. If you look bored, it
drives people away."

Singlemindedily, the
Banshees and Siouxsie have
carved out themselves
according to their own
purposes. Their music captures
that bored stare, that
aggression and that sense of
independence that flows from
Siouxsie. And some of the
loneliness and isolation too.

On the new album, there will
be a song called ‘Painted Bird,’
based on the novel by Jerzy
Kosinski. There is a character
in the book, as Siouxsie
explains, who is an old and
embittered man. Sometimes,
when his bitterness proves too
much to bear, he captures a
bird and paints it many bright
colours. When he releases the
bird, it flies back to is own kind.
They don't recognise the
painted bird and tear it to
pieces.

What are you thinking of,
Siouxsie Sioux, coughing your
way through Sweden, is it of
the painted bird?

“I'm not going to dress down
to avoid the stares, then they're
changing you. I'd rather be a
bit uncomfortable and be
myself.”
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Shakti,

rattie

and roll

4= RECENT hit record ‘Ever So Lonely’, while in
some respects a simple, straightforward pop
number with all the required eighties ingredients
(good production, girl singer, absence of
message” and a certain repetitive mundane quality), was in
other ways a bit of a trailblazer.
A couple of long-ago hits for the Radha Krishna Temple
notwithstanding, Indian music is a rare visitor to the top twenty, and
one pretty much forgotten since ¢

the ‘Sgt Pepper’ era.

Yet here were the unknown
Monsoon thundering up the
charts with their crafty blend of
mysterious east and decadent
west; we witnessed the
diverting spectacle of Zoo, Top
Of The Pops’s dance troup,
forsaking their disco gyrations
for an attempt at Indian dance
movements when the record
made TOTP. Folk who
previously wouldn't have known
a tabla from a chapatti were
buying the record in droves.
Was the age of the sitar hero
uport-us?

If so, the person to be held
chiefly responsible would be
one Steve Coe, an Englishman
with an abiding interest in
Indian music, who “conceived”
Monsoon — figuratively
speaking — and wrote the hit in
question. Coe was also canny
enough to find exactly the right
tace for Monsoon: a young,

pretty Indian girl with a pleasant

voice, self-assurance, and an
Asian identity to young TV
viewers. Sheila Chandra had
appeared in the excellent kids’
TV programme ‘Grange Hill',

and with Monsoon she quickly

made the transition from
children's hour to TOTP.

So here we are to meet
17-year-old Sheila, Record
Mirror being the first on her day-
long schedule of interviews.
Martin, third Monsoon person
and an amiable sort of chap, is
her chaperone, while Steve Coe
is presumably doing the
International Musician-type
interviews, poor sod. Right,
Miss Chandra, couid you please
give us the story of your life in
approximately five minutes?

“l was born in this country;
my father's full Indian and my
mother is half English. He lives
in India now. My upbringing
wasn't very restrictive —
standards are different from
English ones, but western
influences made the
atmosphere a bit more liberal.
As you see, | have Martin with
me today; | usuallly have to
have a responsible person with
me, not because my mum
doesn't trust me, but because
she doesn't trust the rest of the
world!

"l grew up in Clapham and

started going to stage school |

when | was eleven.

‘Grange Hill' was my first "
profesional job, and | did that
for two or three years — veyy |
enjoyable, chaotic, good
experience.

“I knew | wanted to be a :
singer. | did a demo for a record
company, and nothing came of
it directly, but Steve Coe, who
was writing Indian-style music
and had already decided to
form Monsoon, heard it, and
decyied | would be nght tor the
lead singer.”

There vou have it; no need
for a fairy godmother. Sheila’s
cereer wouid appear to be
soring itseif out very nicely. We
tak about school days, and
about Indian films, from which,
she tells me, comes most
pepular Indian music. Since few

' music. Monsoon, of course, aim

H
] I ]
(O
westerners go to see Hindi

films, it's hardly surprising that
they’re unfamiliar with the

for a crossover appeal that
leaves such barriers behind.
Does she find it daunting to be
cast as a sort of missionary for

Indian culture?

“l do realise that people who
don't know any other Indian girl
singers will tend to take me as
typical, and I'm not. But I'm not
trying to alienate either culture; |
wouldn’t do anything that would
fall below Asian standards —
my standards.”

RE YOU in danger of

taking flak from the

Indian side, that you're

cheapening their music
by westernising it?

“Asians I've spoken to have
liked it, and liked the idea that
English people, especially with
the Festival Of India taking
place this year, are becoming
aware of Indian culture.”

You've just been to India,
haven't you? Was it the first
time you'd been?

“Yes. Unfortunately, we
decided to go at the wrong time
of year; there was a heatwave,
and it was 110° in Madras. But |
went to see my great aunt,
who's very ill, and | had to go
while she was well enough to
see me. Things are obviously
very different there, but to
someone who's had an Indian
upbringing — well, there's not
much gap between me and the
people | met there. Who were

P

- family, remember.”

HAT ABOUT the "
mark you wear on
your forehead? Teli
me about that.
“This is a raindrop shape,

' which ties in with the idea of

Monsoon. It's also, if you want
to take it on a deeper level,
symbolic of the third eye, the
inner mind. You know, if you
look at Steve Coe's lyrics,
there's an immediate level you
can take them on, and there’s a
deeper level. For instance, the
fipside of ‘Ever So Loneiy',
which is ‘Sunset Over Tne
Ganges’, paints a picture of the
sun setting over the River
Ganges, and the water cycie,
bk in fact it's related to the life
cycie — reincernmtion and so

ey

|
~ (the new single) — it's like a

L

MONSOON: The single just guru and guru
Pic by Andy Rosen

on. It's the same with ‘Shakti’

butterfly talking to a caterpillar,
somebody trying to help

 someone else, out of their own

experience.

"Oh yes, the mark. Well,
even Christian Indians wear
them now, to go with a sari, but

| they started as caste marks;
different marks for different
castes. | wear it for decoration
and because it represents
Monsoon and the inner mind.
I'm Christian, not Hindu.”

Are Indians in this country still
very aware of caste?

“l don't think it's quite so
important as it used to be.
There was once an
Untouchable caste, but now
they're cailed a name which
means ‘children of god. There
never used to be any marrage
batween castes, but now there
8.

What will happen when you
went to get married? Mu
girlish lavghter at the | loa

MONSOON come cuom.
W ol
muses SUNIE

-~

‘.; -
“Well,

HAT comes after
'Shakti’, is my next
question, hastening to
point out that | refer to
the record and not the concept.
It seems very similar to 'Ever
So Lonely’ to these ears; may
we expect something
completely different to follow?

“! think what you find similar
is the blend, which is
cempletely unique and can't be
compared with anything else.”
(Ch really? Well, that's me put
firmly in my place.) “But ‘Shakti’
is a progression, a
development. Martin Yiere has
introduced his accordion, which
is used 2 lot in Indian fém
music.”

Sheila speaks ke an old
hand. Has she taken to her new
career so very easily?

“Oh, | enjoy it, and I'm
confident ebout what I'm doing.

‘certainly won't have =
~ an arranged marriage.”

“1 will admit it's getting very
difficult. As far as going in to
college is concerned, | have
had a run of bad luck. | had
appendicitis, then | went to
India, and now I'm back and
there’s tons of work piled up
and the LP to be done. But
these are things | can't miss,
because this is my chance, and
| want to take advantage of all

my opportunities. My teachers
)
i

understand that. I'm doing
English, History and Geography
‘A’ levels; the teachers do help
a lot, with revision and so on.
The plan was to go on to
university -— but that was
before. The thing is, | can
always go back to my studies
— my brain will always be
there, | hope. But | can’t go
back to this. The Festival Of
India, current fashions — it's a
tantastic coincidence and it's
making people more aware of
Indian culture.”

Hmm. The more cynical
amongst you may wonder at
ihis extraordinary coincigence
and suspect a fiendishly clever
place of tyming in the launch of
Stweve Coe's Monsoon project.

fiack to his charming protege,
however, and a question thar's
inevitable, but especiaily

F
i

3 ] Tk
R e el AT
It's not like work at all.” 1
And will you really be able to
keep up your studies as well?

interesting in her case. What do
you listen to at home, Sheila?

“"Who has time to listen to
music? Well, | used to listen to
the charts and things. | can't
say | used to listen to one
particular kind of music all the
time. | think that if | had, it
would have been hard to adapt
when it came to Monsoon. |
used to hear Hindi film music,
then when | went to stage
school | was trained in western
music, so combining the two
wasn't too strange. But
supposing | was into — er, let
me say — heavy metal, it would
have made it hard for me to find
the right style for singing with
Monsoon."”

The taxi arrives to whisk her

- off to her next interview. Polite

goodbyes and thank-yous are
said all round and our brief
encounter comes to its close.
As to whether Monsoon are an
important step towards our
understanding and appreciation
of (here comes that phrase
again) Indian culture, or simply
a ciever commercial exercise
devised by a knowing eminence
¢rils and fronted by an oddly
dignitied ingenue ... wel, that
is for you, d#er reader, te
dacide. Either way, the demure
Miss Shetia Chandra has
amved, and her university days
lcok to be a long way oif.
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C/W ‘GO FOR IT’ (BRAND NEW TRACK)
THE NEW SINGLE AVAILABLE NOW ON BOTH 7” AND 12”7
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++ + + + Truly Fab
+ + + + Worth a listen
+ + + Average

+ + Dodgy
+ In the dumper

TOYAH: »!
one for the under fives

Tricksy pixie

TOYAH: ‘The Changeling’ (Safari
VOOR 9)

TO BE pertfectly honest and frank, as one of our
more dishonest and devious prime ministers
used to say, I've had a lot of trouble meking my
mind up about Toyah.

An enticing, not to say attractive, personality,
performer and occasionally, actress, her
records have always been somewhat dubious
affairs, ranging from the questionable (‘Sheep
Farming In Barmnet’) to the obviously commmercial
(‘Anthem’).

The title of her latest LP suggests that the
fairies replaced another baby with her. This line
in piffle extends to the sleeve, where she is
decked out as a pixie, and to some of the music
which comprises cringe-inducing nursery
rhyme-style imagery.

All this would appear to indicate an attempt to
corner the very-young-kiddies end of the market
which is fair enough, except that a fair amount
of artistic endeavour has been lost in the
process.

Worse still, there are no songs. Those
irresistible hooks which make ‘It's A Mystery’
and even the current ‘Brave New Worid' such
“new pop" masterpieces are absent, except on
the latter which is one of the few redeeming
features of the album.

Elsewhere ‘Dawn Chorus’ has a nice one
(chorus), being sufficiently sing-along to make it

the next single, whilst on ‘Run Wild, Run Free'
there's an atmosphere of pomposity which
though hammy and done-to-death, is still
vaguely appealing to these ears.

Here she is evidently in good company with
producer Steve Lillywhite, who, desperate to
stamp his expensive mark of individuality on
every enterprise he now undertakes,
purposefully sets about creating a dramatic
honeycomb, if not quite wall, of sound.

But a little mixing desk spacey trickery doesn't
disguise the largely redundant nature of ‘The
Changeling'. For a start, the lyrics, inadvisedly
reproduced on an insert, are plain
embarrassing, to say the least. ‘Creepy Room’is
prefaced “written by my screaming telephone”. /
think even my phone, the victim of numerous
office outbursts, could have done better.

Like too many of today's young “stars”, Toyah
shows an unhappy tendency to rip off others in
her peer group. Tracks about druids,
castaways, angels, life in the trees and being a
warrior indicate a surfeit of both Adam and Kate
Bush, except Toyah has neither the panache
and style of one nor the charm and depth of the
other.

Amongst the chalff one or two bright marks
make ‘The Changeling’ a not entirely
unpalatable proposition, but at the end of the
day there are quite a few other albums |
wouldn't be averse to, er, changeling it for. + +

Mike Nicholls

BLACK UHURU: more and more and more of the same

ADRIAN BELEW: ‘Bone
Rhino’ (Island ILPS
9675)

WITH A track record that reads
like ‘Who's Hip?' in avant garde
rock, it's no surprise that Adrian
Belew should pop up with a
solo album of his own.

For the uninitiated, the
guitarist's services in the past
have extended to assisting
Messrs Bowie, Byme and Fripp
in realising their modern
musical machinations, whilst
few of us are likely to forget his
Hammersmith performances
with Talking Heads in late 1980,
the entire set streaked and
underscored with his non-stop
feedback.

This style of playing remains
his most typical and if nothing
else, Mr Belew is carving
himself a niche as one of the
rock guitar’s most distinctive
stylists. He's also in possession
of a soft, sympathetic voice
whose occasional mournfulness
is reminiscent of the late Tim
Buckley.

in fact, there's a sad,
nostalgic air that permeates
much of the LP. On ‘The Man In
The Moon' and ‘Naive Guitar’
there's a Celtic wistfulness at
odds with the fact that ‘Bone
Rhino’ was recorded in funky
Nassau with some seasoned
musicians.

William Jansen's, alto and
baritone sax recall some of
Traffic's finer moments and it's
not until side two that the
expected jungle impressionism
begins. Animals feature in
several of the titles, ‘Big Electric
Cat' in particular a startling
piece of commercial electronics.

Although well in evidence,
nowhere does Belew's fetish for
feedback get out of hand and all
things considered, he's come
up with a surprisingly restrained
and interesting array of songs
and music. + + + +

Mike Nicholls

RICK JAMES: ‘Throwin’
Down’ (Motown STML
12167)

THERE is a consensus that
Motown'’s golden age is over,
barring Stevie Wonder who's
another league completely.

——

——

——

ADRIAN BELEW, new wave intellectual guitar hero

However it's time ears were
glued to James Johnson, better
known as Rick James.

The self proclaimed purveyor
of punk funk is doing the
business very nicely. His shows
have made him the second
biggest grossing live act in
America after the Stones and
his last album, ‘Street Songs’,
was justifiably lauded as a funk
milestone of the eighties. But he
still doesn't mean spit over
here.

Things must change!

His new album, ‘Throwin’
Down', his fifth, merely
continues where ‘Street Songs’
left off. This is James at his
powerfully funky best. His soul
is a gritty, infectious kind that
bites in all the right places.

Take the opener and single,
‘Dance Wit' Me’, which
combines the sweaty party

atmosphere of Rick James with
the cool vibes playing of Roy
Ayres. His humorous, larger
than life persona is up to forays
with the ways of finance in
‘Money Talks’, sex in ‘69 Times'
and personal relationships in
‘Happy'. The iatter is a sultry
duet with Teena Marie.

There's also another version
of ‘Standing On The Top', the
song that’s relaunching The
Temptations’ career and
bubbling violently under our
national best sellers list.

While ‘Throwin’ Down’
doesn’'t break as much ground
as last years ‘Street Songs’, a
replay is no bad thing,
especially when most of this
sceptred isle have scandalously
overlooked the spearhead of
Motown's attack into the
eighties. + + + + +

Mike Gardner

Frozen soul

BLACK UHURU: ‘Chill Out’ (Island
ILPS 9701)

WHEN BLACK Uhuru mentor Michaei Rose
talks of New York being the ‘New Babylon’,
it's lronic that the group are one of the few
reggae bands to hit in the Big Apple, and
they're following The Rolling Stones round
on their mighty European hike.

Backed by the mighty rhythm machine of
Sly Dunbar and Robbile Shakespeare, Uhuru
are one of the rare groups to “cross
over” into the white as well as black peopie’s
music collections.

Their last two offerings ‘Red’ and
‘Sinsemillia’ were both brutal, hard-hitting
albums with Rose's growling, protesting
vocals wonderfully offset by the sweet
cutesy-ple harmonies of New Yorker Puma
and her colleague Duckie Simpson.

The title track here shows all the verve and

promise of before. Superb rhythm guitaring
by Ranchie McLean bends itseif into the song
(instead of reggae’s normal staccato rhythm
style), while the protesting Rose punches the
record forward. But other than the humorous
‘Mondays’ — a simple song about the
woridwide dislike of the working week's
beginning — Uhuru are becoming terribly
formularised.

Maybe it's because they use the normal
rent-a-band group of musicians of Mikey
Chung, Sticky Thompson et al, or more likely
they've run out of ideas, but Black Uhuru are
resting on the reputation of a formula that is
starting to wear thin. Aithough they've
produced their own vocal style, the three
can't rest on it for ever ... and ‘Chill Out’,
competent though it is, smacks of being a
tormul‘zwhlch needs more life injected into it.
++ +V%.

Simon Hills
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LONDON & SOUTH EAST
ENGLAND

DAVIDS, Shopping City, Wood Green, N8.
HARUM, Fortis Green Rd., Muswell Hill, N10.
HARUM, Crouch H#l, Crouch End, N8.
LIQUORICE P1ZZA, Sheniey Rd., Boreham Wood.
CIRCLE IN THE SQUARE, Kentish Town Rd., NWS5.
SOUND 84, High St., Camden Town, NW1.
HARUM, 137 High St., Barnet.

HARUM, 784 Holloway Rd., Archway, N19.
QUICKSILVER, Butts Centre, Reading.

OPUS 1, 3b King St.,, Maidenhead.

SLOUGH RECORD CENTRE, 243 Famham Rd.,

Slough.

PAST & PRESENT, St. Albans Rd., Watford.

P&M MUSIC, 3 Union St., Reading.

KNIGHTS OF READING

SOUNDS RIGHT, 110 High St., Walthamstow.
GOLDEN DISC, 39 Queens Rd., Southend.
FIVES, 22 The Broadway, Leigh-on-Sea.
DOWNTOWN, 186 High Rd., |iford.

HARUM, 32 Church St., Enfield.

BONAPARTE, 101 George St., Croydon.

H.R. CLOAKE, 29 High St., Croydon.
MASTERSOUND, 109 South Rd., Haywards Heath.
ROUNDER, 92 Church Rd., Burgess Hil.
GOODNESS RECORDS, 2 Mitcham Rd., Tooting.
ROGER GRAYS, 9 High St East Grinstead.

MAX RECORDS, 4 Grove Rd., Eastbourne.
GATEFIELD, 70 High St., Whitstable.
LONGPLAYER, 48 St. Peters St., Canterbury.
VOLUNTEERS, 6 Upper Grosvenor Rdi, Tunbridge
Wells.

HUMMINGBIRD, 7 Oid High St., Folkestone.
PLANTATION, 12a High St., Dover.
DISCOROUND, 48a High St St. Neots.
STARTIME, 23 Commerce Way, Letchworth.
J&J RECORDS, Market Place, Hatfield.
TRACKS, 25 High St., Ware.

TRACKS, 14 Railway St., Hertford.

ZODIAC RECORDS, The Quadrant, St. Albans.
OLD TOWN RECORDS, Oid High St., Hemel
Hempstead.

| EAST ANGLIA |

ROBINS, 12 Pottergate, Norwich.
BACKS, 3 Swan Lane, Norwich.
DISCOROUND, 26 Carr St., Ipswich.
PARROT, 3 London Rd., Chelmsford.
ANDYS, 56 Mill Rd., Cambridge.
HI-TENSION, 11 Guildhall St., Thetford.
ANDYS, St.Nicholas St., Ipswich.

| SOUTH & WEST ENGLAND |

HENRYS RECORDS, St. Marys St., Southampton.
GEMINI RECORDS, Bridge Rd., Park Gate,
Nr.Fareham.

FOCUS SOUNDS, London Rd., Wateriooville.
UPTOWN RECORDS, Commercial Rd.,
Bournemouth.

CARNIVAL RECORDS, Ashley Rd., Parkstone,
Nr.Poole.

CLASSIX, Burlington Arcade, Bournemouth.
PITTS, High St., Exeter.

ACORN RECORDS, Glovers Walk, Yeowvid.
HOCKINGS, Trinity St., St. Austell.

P.R. SOUNDS, King St., Melksham.

MUSIC MAN, Church Sq., Trowbridge.
SOUNDZ, Fleet St., Torquay.

SOUTH WALES

TRACKS, The Parade, Cwmbran.
RAINBOW, The Precinct, Pontypridd.
DEREKS, Station Rd., Port Talbot.
BUFFALO, The Hayes, Cardiff.
RIVAL, Park St., Bristol.

SPILLERS, The Hayes, Cardiff.

B MIDLANDS ]

STUDIO MUSICA, Grosvenor Centre, Northfield.
ANDY CASH, Kingsbury Rd., Erdington
INFERNO, Dale End, Birmingham.

BAILEYS, Bull Ring Centre, Birmingham

PIED P{PER, The Precinct, Halesowen.

MUSIC MARKET, 51 High St., Oxford.

MUSIC MARKET, 30 Cornmarket St.. Oxtord.
MUSIC MARKET, 15 High St. Banbury.

DISC DISCOUNTS, 88 Sheep St., Bicester.

ST. MARTINS RECORDS, 7 St. Martins, Leicester.
REVOLVER, 59 Market Place, Leicester.
AINLEYS, 10/12 Haymarket, Leicester.
PENDULUM RECORDS, 35 Market Place, Melton
Mowbray.

CASTLES, Charmwood Precinct, Loughborough.
SHOOTING STAR, Heron Way, Nuneaton.
DISCOVERY, Regent St., Leamington Spa.
SOUND CENTRE, 3 Castle St., Hinckley.
SELECTADISC, 19 Bridlesmith Gate, Nottingham.
SELECTADISC, Market St., Nottingham.
REVOLVER, Listergate, Nottingham.

BRADLEYS, Pinstone St., Sheffieid.

BRADLEYS, Fargate, Sheffield.

BRADLEYS, 44 Chapel Walk, Sheifield.
UNITAPES, High St., Long Eaton.

PRIDES, Stonebow Centre, Lincoln.

| NORTH EASTENGLAND |

JUMBO, 102 Merrion Centre, Leeas.
SYDNEY SCARBOROUGH, Under City Hall, Hull
RED RHINO, Gillygate, York.

DISCOUNT RECORDS, 140 Station Bridge,
Keighley.

RECORD VILLAGE, High St., Scurthorpe.
CASA DISCO, Peel Sq., Barnsley.
CALLERS, Northumberiand St., Newcastle.
VOLUME, Ridiey Place, Newcastle.
WINDOWS, Central Arcade, Newcastie.
SOUNDS NICE, 14 Talbot Terrace, Birtley.
DJ'S, Park View, Whitley Bay.
REVOLUTION, Newgate St., Morpeth.

| NORTH WEST ENGLAND

VIBES, Princes Parade, Bury.

DISCOUNT RECORDS, George St., Atrincham.
LASKYS, Guildhall Arcade, Preston.

REIDYS, Penny St Blackburn.

AMES, Church St., Eccles.

SPIN INN, Cross St., Manchester.

PICCADILLY RECORDS, Piccadilly Plaza, York St.,
Manchester.

EAR ERE RECORDS, Market Entrance, Lancaster.
PENNY LANE RECORDS, Forgate St Chester.
GULLEYS, St. Marys Rd., Garston.

TOWN RECORDS, East Bank St., Southport.

AL!I BABA RECORDS, South Rd., Crosby.

PENNY LANE, Church St., Liverpoot.

€COB RECORDS, High St., Bangor, North Wales.

r

[ SCOTLAND

FIESTA, Renfield St., Glasgow.

FIESTA, 1a Sauchiehall St., Glasgow.

23RD PRECINCT, Bath St., Glasgow.
BLOGGS, Rentieid St.,, Glasgow.

LISTEN, Renfield St., Glasgow.

TOM RUSSELLS, Duke St., Glasgow.
ALLANS, Leven St., Edinburgh.

PHOENIX, High St., Edinburgh.

BANDPARTS, Antigua St., Edinburgh.

THE OTHER RECORD SHOP, High St., Edinburgh.
THE OTHER RECORD SHOP, 1/7 The Arcade,
Stirting.
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Distributed by WA Records Limited (O A Wamer C:

Pic by Gus Stewart

TOM ROBINSON: Wrong turn after the motorway

Off course

TOM ROBINSON: ‘North By
Northwest’ (Panic Robbo 1)

I'VE ALWAYS viewed Tom Robinson as a bit of a
misnomer. Responsible for one of the chief
challengers to ‘Hi Ho Silver Lining’ as disco
singalongtime with ‘2-4-6-8 Motorway’. His brief
seemed to be ‘hit and run’, one chart success and
then cult status.

Why and how this dubious phllosophy tailed
warrants more attention than | can give but ‘North
By Northwest’ is a sad reflection on the man’'s
ability. Full of personal feeling and self indulgence,

it uitimately fails through bad communication,

uninspired playing and weak production.

Even with the aid of Peter Gabriel, Robbo
cannot rise above the mildly hopeful as in for
example the love ballad ‘Love Comes’ and the gay
abandon of 'Now Martin's Gone'. Indeed, most of
the songs wallow in a severe case of ordinariness
and the old verse-chorus-verse-chorus gets a real
battering with Tom seemingly stuck in the formula
groove.

It is a pity to report that just such a man has ‘iost
it’ but he has. Time will be the judge and jury as to
whether Tom Robinson is guilty of crime and
passion or a crime of fashion.

Kevin Wilson

THE BAND AKA: ‘The
Band AKA’ (Epic EPC
85887)

THOSE IMPORT-touting
zealots among you will long
since have written off The Band
AKA's ‘Grace’ as a golden
oldie. For the mainstream UK
soulster, though, it's one of the
most stylish things money can
buy just now, its cool summery
feel recalling ‘Walking In
Rhythm' and its sax living up to
the title.

Now amives the LP from the
curiously-named combo, four
basic players plus a cast of a
thousand guest players. it's the
sadly familiar tale of a band
using up almost all its
inspiration on a 45 and padding
it out to a 33 with fillers and
tatteners. There's a pretty,
unassuming ballad on display
here called ‘When You Believe
in Love’, but the other groove
manoeuvres here are all fairty
undistinguished affairs, and
apart from the 'AKA’
namechecks on a couple, really
could be just about any
Thomas, Richard or Haroid.

'Funny Kind Of Love’ at least
sports a slightly jerky
arrangement to add a little
interest but tracks like the
inevitable titles ‘Funk Down’
and 'Steppin’ Out' are really
The Bland AKA, + +%

Paul Sexton

CHEAP TRICK: ‘One On
One’ (Epic EPC 85740)

CHEAP TRICK have come a
long way since they were hailed

Dangerous

THEATRE OF HATE: ‘He Who Dares

Wins’ (SSSSS2P)

NOT TO be confused with their debut LP release,

as America's great white hope
in 1977. The direction has been
mainly downhill.

Sure they still have the power
chord rock/pop riffs, the
Beatlesque melodies and the
oft beat humour. But somehow
the mix hasn’t the bounce to
carry it off, despite the injection
of Queen and Cars producer
Roy Thomas Baker.

The whole project appears
sluggish, which for a band who
can rock as raunchy and
raucously as the best is the
closest thing to suicide. + +

Mike Gardner

JOHN COOPER
CLARKE: ‘Zip Style
Method’ (Epic EPC
85667).

GOD THIS is sad. Gone is the
machine gun rush of riotous
imagery and tongue lashing
ribaldry and all that's left is the
tired and cynical whine of
another spent force, set to
tasteful disco beats.

Sure, it's full of funny and wry
observations on life in the
ridiculous eighties, like 'l Travel
In Biscuits’ and ‘The Day My
Pad Went Mad’, but all the
intensity and the anger seems
to have ebbed away. More
flighty images than concrete
statements, nothing grabs you
or your sense of the
outrageous.

The thin white joker has had
his last laugh. +
Simon Tebbutt

BURNING SPEAR:
‘Farover’ (Radic RDC
2004)

IF MARLEY managed to make
himseif a superstar by
broadening his message and
musical style, Burning Spear
has carried on repeating the
virtues of black leader Marcus
Garvey over and over like a
prayer. This has ensured the
Spear’s integrity but not his
popularity. He remains a critic's
act, with a reputation large
enough to earn a place on a
major label (now EMI, once
island) but not to reach out to a
large audience.

‘Farover’ can only keep
Spear's music and career on
hold. Reinterpreting a few old
tunes, restating his old themes,
the Spear sounds like a tired
man resting on his considerable
gifts. The voice can still shiver
the spine and the old authority
is still there but, in general, the
guitar-based backing and the
song themselves lack the old
bite and inspiration. Only
‘Education’ suggests that Spear
is capable of equalling his
earlier Studio One triumphs and
the masterly ‘Marcus Garvey.’

This is a pity. As anyone
who's seen Burning Spear in
‘Rockers’ on onstage will testify,
the man has an electrifying
presence. it's time he made
music to bring that presence to
a larger audience. Spear’s
music might still come alive
again.

+ + +

Mark Cooper

dirges

hooked on the aforesaid combination, you'll find
further fodder for your unhealthy mfatuatnon on thls

though oonfusangiyendowedwnhthesamenﬂe
‘He Who Dares Wins' is a new live LP, recorded in
WestBerﬂnlastyearandnowreleasedata
special cheapo price

sth'onglynsoommappealtoorrepelyw

upon your reaction to TOH's material

other than ‘West World'. If you find their drum-
heavy, dense rock unpalatabie, or the straining
eombinaﬁono“hesaxplayersvuhnwnyandl(irk
Brandon's muezzin cry cry give you the screaming
abdabs, you'll find little 1o convert you here.

¥, on the other hand, like me, you are unwillingly

gruesome hall where the walls drip sweat and the
ﬂoornsaswillwi&bloodandbeer.misLPplonks
the listener firmly in such surroundings, with
Brandon wailing relentlessly like some tortured

least it sounds a little dangerous. + + + +




SEAN: “The world needs us”

Fearless SIMON TEBBUTT

O SMALL talk, idie

chat or gossip here

please. Music is
their second name and
Rip Rig and Panic like to
get to the heart of the
matter. Life.

“The reason we started
playing music together was
because there was nobody else
around who has what it takes,
which is to be able to play and
communicate something. It's
got nothing to do with making
money and all that bullshit,”
says Bruce Smith, the
drummer.

Rip Rig and Paric are mainly
Bruce and Gareth who played
together in the Pop Group,
Mark Sprnger, Sean Oliver and
Neneh Cherry — a loose
arrangement of people, music
and ideas that come together in
a philosophy that seems as
haphazard as the:wr playing.
Spiritad, random and
sometimes rambling, it started
with Springer “investigating
intergalactic transmissions via
the piano,” according to Bruce.
A line up that ebbs and flows
with the mood, it someone
doesn't want to play one night
they just con't tuen up.

There's an evangelical zeal
about them too. Like first year
student essayists on life or
brown rice musical sparts, a
sense of knowing something
you Jon't. A self opinionated
superciliousmess. And any
attempts at frivial detail which
might make for interesting
reading are sharply deflected
back to the music and the
‘message’ which is basically
‘think for yourseif'.

“Our attitude for a start hasn't
got much to do with what you're
doing.” says Bruce, the punchy
Springsteen lookalike with the
mid Atlantic accent, the product
of living in Califomia as a kid
and then moving to Bristol,
“taking notes and theorizing.
The music that we play is the
application of the human body
and spirit to generate
something you can't put into
words. And it’s got nothing to do
with self promotion and hanging
out on the scene and taking
drugs.”

The group, who live all over
the place but are roughly based
in Bristol, are the natural fusion
of the memper's different
experiences and cultures,
expiains Sean. the bassist with
the spring crop of dreadlocks
sprouting out, who started off
busking on the London
Underground.

“l.ike, everything comes
together. Me and my sister
being West Indian Britons,

Pic by Jill Furmanovsky

takes some stick
from RIP RIG AND PANIC

Nana being half Swedish and
half African and living in New
York for a long time, Bruce
coming from California and
living in Bristol, Gareth the
Scottish guy living in Bristol,
Springer being half German and
half Jewish and living in Bristol.
All these different things come
together in the music.”

“And it's a positive thing,”
continues Bruce moving round
the room and making emphatic
gestures, “in terms of trying to
explore the things you don't
know about. All the different
possibilities and not accepting
what you've been set up. Not
just accepting what you've
heard on the radio. The fact that
music can communicate a kind
of freedom. A kind of spirit
that's definitely lacking.

“It's inside of humans. Inside
of the planet. A kind of sharing
and energy. Music
communicates that breath of
life.”

NDERPINNING ALL

this verbiage, there is a

zest in Rip Rig and

Panic’s music. A
comment so obvious that it
makes them laugh.

“That's what it is man,”
explains Sean, “It's just on the
spot. It's what comes out. What
we feel, basically. There's an
abrasiveness about us, an
aggressive edge on what we
do. Which is missing in virtually
everything else.

“The biggest example of that
is probably the RECORD
MIRROR. Like it's soft, a
promotional thing. Although all
the papers are as bad as each
other, it's the most obvious one.
But it's good for us to put our
point of view across.

“We should be presented
along with other so called pop
groups. Not put away as
inellectual, left field or
whatever. | think we're as
successful and valid as any pop
music. | think what we do is pop
music. | wouldn't say it's
anything else.”

“And we're not trying to wave
a banner,” continues Bruce,
“There's been plenty of that.
That's why the world has been
totally f---ed up. Rather than us
standing on a soapbox and
shouting about what we feel,
we're playing music which is

application. And in turn it
requires the same application
from other people who listen to
it. It's not laid out and it's not
just fodder.”

Are Rip Rig and Panic a
counterblast against the
superficial poppy world?

“No, we're not a counter to
it,” says Sean loftily, “We're
nothing to do with it. That's just
an opiate. It's as detrimental as
Coronation Street and what
happens on the TV.”

“It's the same thing as the
newspapers,” argues Bruce,
“lots of things go on that we
never hear about because it's
censored. People who are in
control of the media choose not
to let the masses know about it.
Of course it's a deliberate
conspiracy.”

HIS LEADS us into a

heavy duty discussion

of the Falkiands,

Vietnam and the
nature of who controls what and
all the rest of the things that
seem to come up at these
occasions. What sort of people
turn up at a Rip Rig and Panic
gig? Are they all bare knees
and community singing types
with beards, beer guts and CND
underwear?

Sean: “I'm quite aware of
who comes to see us. | hang
out in the audience and things.
You get a lot of the same
people coming but you don't get
kids hanging out and spraying
your name on their jackets, if
that's what you mean. A lot of
people come because of the
{azz connection.”

Although the chances at the
moment seem remote, even
with their zesty new single
‘You're My Kind Of Climate’,
Rip Rig and Panic reckon they
could handle the seduction of
chart hits and media success.

“l think we'd handle it quite
well,”” says Sean, “we've been
around.” 7

“We're not greenhoms,” adds
Bruce, “the only way it could
happen will be to make things
more positive.”

“I think we should be in that
position,” concludes Sean,
“where we are being made
more available and coming into
people’'s homes. There's a need
for something like us.”

Such modest boys.
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IKES,;

BEAUTIFUL

little bridges,

peaceful
canals, murderous tram.
cars — this is
Amsterdam. The heart
of the city beats nice 'n’
easy — it's relaxed, very
liberal, very COOL and
a contrast to London’s
frenetic edge.

Oh yeah?

The Paradiso is ’
Amsterdam'’s premier rock
venue. It's a converted
«church, small enough to be
intimate, yet large enough to
house a fair crowd and
generate atmosphere without
suffocating the punters.
Generate atmosphere?
Tonight the old church is
practically breathing on its
own.

The singer hangs back from
the mike stand, bobbing and
weaving like a boxer, his
sharp jerky body moving In
time to the music. He reaches
for the microphone and his
taught, muscular frame
guivers and shakes as il it's
blown by the power and force
of his voice. He grins — a wild
devilish piece of spite, eyes
staring wildly into the
Paradiso’s domed roof.

“If you think this is

rock’n’roll, you're idiots . . . do
ou agree with me? Say
YEAH". The Dutch crowd
reply in the affirmative — the
singer shakes his head in
disbelief.

The singer is Kirk Brandon.

The next song kicks off
courtesy of the BIGGEST
drum sound around, bass and
guitar flank Brandon, pick up
the beat and push the frenzy
a degree or two higher. Saxist
John Boy leans into his
instrument hitting crisp clear
notes — puncturing the stale
night air with a crazy flurry.

The group is Theatre Of
Hate.

Brandon remains centre
stage, neck muscles straining
as his voice and body get
inside the song with a
passion and conviction that |
thought had disappeared
from rock music. Kirk's voice
has a sweep and range that is
almost operatic. Unlike Sal
Solo, he doesn't use it for
flashy gimmickry but as an
embellishment to a music
that's so mighty it’s almost
frightening.

HEATRE Of Hate
are a challenge.
Their music has all
the threat and
4 danger of a group
living on the edge and
pushing for the best. The
power and attack stemming
from confidence and belief
rather than technique and
artitice. Theatre Of Hate mean
it.

The audience at the
Paradiso love them, calling
the group back for three
encores, then leaving the
building shaken and stirred
by what they've just seen.
This is the seventh week of an
eight and a half week
European tour, yet nothing
about the group is jaded or
tired. Tonight they are at their
very best.

it's intense and dramatic
shows like this that have
steadily built the group's
reputation and following.
They now stand on the verge
of a major breakthrough.

Theatre Of Hate have done
it the hard way. Their
following has grown over 25
months of almost constant
gigging. Eschewing such
fashionable route to
prominence as expensive
videos, fashion and
vainglorious self-publicity,
they have worked along the
Jprinciple of communicating
directly, to anyone who wants
‘to hear them. Theatre Of Hate
have something to say and
they want people to hear it
without all the supertficial
trappings.

“What's the point of
having it easy?” — Kirk
Brandon. {

1;.’«@ aegte f
Shory:T'mReld Pre : Adrian Book

The gig is: over and the
band — Brandon vocals, Stan
Starmmers bass, Billy Duffy
guitar, John Lennard sax,
Nigel Preston drums — and
manager Terry Razor are
going through the post-
moriem that follows each of
their appearances. After half
an hour I'm hurried along the
labyrinthine corridors
underneath the Paradiso
dancefioor to the band’s

| dressing room,

Brandon and manager
Terry Razor are seated at the
far end of the room, the
singer has his eyes half
closed and proceeds to take
long deep breaths as he
unwinds after a punishing
show. I'm reminded of those
post-fight chats Harry
Carpenter conducts with
weary fighters and sharp eyed
maneagers — cnly Brandon
and Razor have no time for
the usual interviewer /
interviewee banalities.

It comes as a surprise to
find Brandon so softly
spoken; the power and rage
of his vocal style being
replaced offstage by a light,
amiable London accent. Kirk
is @ young looking 25,
medium height. wefl built and
photogenic enough to do
teerr mag photo-spreads.

O what does
motivate the group?
“I want our music
to make people
think and feel, begin
to question things,” says
Brandon. His aims for the

group are big, but then again
Kirk sees music as more than
entertainment. it's a form of
communication, he thinks,
and one that can be severely
hampered by the
machinations of the musicbiz.

“The country sucks
everything out of people, so
do the record companies, we
want to take music back from
the business.”

Theatre Of Hate back their

claim by refusing to leave
their manager’'s Burning
Rome label, although this is
now licensed to Stiff to
ensure a smoother
distribution.

This is a team: close-knit,
proud and very wary of the
music industry. Might future
pressures force them to
compromise thelr beliefs?
The question provokes an
immediate response.

“Compromise? You're the
only person here talking
about compromise, we
haven't got any money, so we
haven’t got anything to lose."”

They talk disparagingly
about record companies and
groups motivated solely by
money. Brandon is clearly
more interested in
communicating the Theatre
Of Hate ethic than being on
Top Of The Pops. I ask him
where he gets the will to go
out and perform. “My
inspiration comes from my
convictions, and the fact that
1 enjoy playing live.”

Those convictions are

’

for regq/

based around his belief in the
dignity of the individual, on
each person’s right to think
through their own decisions.
It's a crusade against the
blinding propaganda of the
media. But isn’t it all a bit
dogmatic?

“No, my views are
constantly being affected by
things that happen to me,
things | see. On this tour
some of the people we've met
have been really interesting."

Yeah? Bassist Stan

' Stammers has just entered

i the room and takes up the
story. “We met this Hungarian
punk who had to leave his
own country ‘cos things were
getting pretty heavy for him.
Meeting people like that has
got to make you sit up and
think about things a bit
more.”

Theatre Of Hate want their
music to do just that: make
' people sit up and think. It's an
open conversation with their
audience, but most of all it's
Kirk Brandon’s desire to put a
bit of guts and honesty back
into pop music. “People are
digesting what we say, trying

to see if it's correct for
themselves. They will either
think it through, or go and
have another beer.”

SAY that the intensity of
tonight’s performance
reminded me of The
Clash circa ‘White Riot’,
. Can Theatre Of Hate
continue to perform at this
pitch?
Brandon’s reply is direct.
“I've been doing it for six

years already.” Whilst on the
subject of The Clash |
mention my disappointment
with Mick Jones’ production
of the ‘Westworld’ LP. Both
are quick to jump to the
guitarist's defence even
though production dutles for
the forthcoming LP are still
undecided.

Throughout the interview
manager Razor is eager to
develop Kirk's ideas — often

he turns my questions around

and starts interviewing me!
Me's a hard Scot, with a slight
glint of humour in his eyes
and 110 per cent dedication
to the band he manages.

“I couldn't be with anyone,
if it wasn't all the way,"” he
says. Terry Razor and Kirk
Brandon are a potent
combination.

But what about this name
‘Theatre Of Hate'isn't it going
to frighten people off, what's
it all about?

Kirk knows: “Something
intimidating, something that
means something. America
and Russia refer to Europe as
the European theatre of war
— there isn't war now just
hatred.” Ah, ‘Theatre Of Hate’
as a synonym for the Western
neurosis; Kirk constantly
refers to Europe — he'd love
to play in Eastern Europe
because he and Terry have a
passionate belief in the
eventual unity of European
youth. Believing in people is
central to the Theatre Of Hate
worldview — it can also lead
to great disappointments ...
but then again this group is
nothing but optimistic.

Brandon wants hls group
stretched fully to its limit, to
deal with ideas and attitudes
that will provoke reaction and
participation. This isn’t just
another rock band, but a
bunch of musicians with a
purpose and quest that
illustrates just how shallow
and careerist most of their
competlitors are. Theatre Of
Hate take risks, because they
aim higher than other bands.
Unlike the current vogue for
light pop music where the
raison d'etre begins and ends
on one groove of vinyl, this is
a music that liberates,
persuades and moves the
listener.

Yeah it's serious ... but it's
entertaining as well. The
conviction, the intensity, the
passion are all there on stage.
There's no gloom or
defeatism about a band ready
to reach for the best. Theatre
Of Hate are optimism and
uplift. Now that can be fun
foo.

Three or four years ago the
rock papers were full of
words like ‘passion’,
‘commitment’, ‘spirit’. Those
words aren't there anymore. If
pop wants to be more than
pretty teenage consumption,
a passing distraction, it's got
to try harder.

Theatre Of Hate know this. |
wonder whether they can
avoid compromise, whether
they can keep pushing
themselves to the limit. Will
they bust?

I wonder about these
things, because Theatre Of
Hate are too important to go
the way of other groups.

Theatre Of Hate. It's all up
for grabs; now go and take it.




Sheath a

let down?

Y GIRLFRIEND and | have made love, using a sheath,
M several times and | thought this would cover her from

getting oregnant. Now she's missed one period, and we're
dead worned. Could she be pregnant?

We moved down to London only a few weeks ago and don't
really know our way around and she doesn’t even have a doctor
she could see for a test. My parents weuld kill me if they knew.
What can we do?

Peter, London

® The only one hundred per cent rellable means of
contraception |s The Fill, provided its taken according to
Instructions. The sheath or condom (commonly known as a
French letter) is safest when used with a spermicide; If it
splits or comes off, or semen on the fiagers enters the vagina
and makes Its way up to fertllise an egg, then pregnancy can
result

Your girffriend may be pregnant, and should arrange to
hava a pregnancy test as soon as possible. This test will only
be accurate if her period is 14 days or more overdue. Don't
leave It any [onger.

As she Is not already registered with a doctor, she can
arrange for a test with the Brook Advisory Centre, 233,
Tottenham Court Road, London W1 (Tel: 01-580 2991 / 01-323
1522 for an appointment); or go to your nearest Family
Planning clinic (see phone book).

Befcre going along, she should collect a small quantity of
the first urine of the day In a well-washed bottle — a small
aspirin bottle will do. If she is pregnant you can discuss
alternatives avallable with a doctor or counsellor at either of
these two piaces. If she isn't then you should take the
opportunity to discuss the most useful forms of
contraception.

Brook Advisory Centres, offering confidential help with
birth control, pregnancy and general emotional problems, are
based in Blrmingham, Bristol, Coventry, Edinburgh, London
and Liverpool.

Aadresses are: BIRMINGHAM: 9 York Road, Birmingham
BT16 9HX (Tel: 021-455 0491); BRISTOL: 21 Richmond Hill,
Clifton. Bristol (Tel: 7336657); COVENTRY: Gynae
Outpatients, Coventry And Warwickshire Hospital, Stoney
Starton Road, Coventry (Tel: 412627); EDINBURGH: 2 Lower
Gllrmore Place, Edinburgh EH3 9NY (Tel: 031-229 5320);
LIVERPOOL: 9, Gambla Terrace, Liverpool L1 7BG (Tel:
051-709 4558); LONDON: Central (address above), Brixton,
Isington, Kennington, Lewisham, Shoreditch, Stockwell,
Walworth.

Angone who has moved to a new town and doesn’t have
a docter, check-out nearby GPs from the list kept at any
large(ish) Fost Office and ask to be taken on the panel.

many an addict warned-off
the habit by the prospect of
lurig-cancer, heart disease

Fag end?

but haven't found the

willpower to stop yet. Is
there anything | can get from
the chemusts which would help?
Dave, Bromley

I 'D LIKE to give-up smoking,

® VYas, but first you'll need a
prescription from your
doctor. The chemist-supplied
formula to non-smoking
success. tried and tested by

and other physical nasties, is
nicotine chewing-gum.

For the cost of a few
packets of clgarettes, nicotine
chawing gum gives your body
its daily drug shot, allowing
your lungs the chance to
recover, and a couple of
months’ supply can help you
kick the habit for good 'n’ all.

More Information on the
hazards of smoking and Ideas
on how to cut down, for the

DJ VIDEO FLASH

CLUBS AND DJs looking for a clear path through the legal
creepers currently surrounding availability of pop and rock
music videos for use at discos could take advantage of the
new video pool service offered to clubs, colleges and
universities by AB See of Londcn.

For the princely sum of £50.00 a month, plus VAT, AB
See offers current colour music video on a regular basis,
and will send you an hour-long compilation tape of name
bands, between 14 and 18 segments on the tape, put
together with the biessing of artists and record companies
who can only gain from increased public exposure.

Clubs from Somerset to Scotland already subscribe,
explains organiset Roz Bea, and London venues taking
tapes include Dingwalls and the Rock Garden.

Names currently in the video pool include Bowie,
Bauhaus, Haircut 100, Depeche Mode, Devo, Simple Minds
and Siouxsie And The Banshees. For full information,
contact Roz Bea. AB See, 147 Oxford Street, London W1. Or

ring 01-734 9072.

Problems? Need some
ideas or information fast?
Or would it help to talk
things over? Write to
Susanne Garrett, ‘Help’,
Record Mirror, 40 Long
Acre, London WC2. Please
enclose a stamped
addressed envelope to
ensure a personél reply.
Alternatively, ring our
Helpline, office hours,
Monday to Friday on
101-836 1157.

price of a first class stamp
from ASH (Action On
Smoking And Health), 27,
Mortimer Street, London W1.

Ugly money

LL MY friends say I'm

really ugly, but this isn't a

problem, as | lkke my face
and | don't care. I'd like to try
my hand at modelling and have
heard about an agency
specialising in ugly people. Can
you put me in touch?
Dave, Croydon
® London-based agency
Ugly Enterprises places
people with a lot of character
in their faces and flgures,
aged between 18 and 83, who
don’t conform to popular
stereotypes of the body
beautiful, in a variety of
modelling assignments
including still photography
for advertising; fikm and
television work. Ultra
sucvessful Ugly models have
been chased by Fellinl and
Viscontl talent scouts and the
agency is known worldwide
as the major British
“character modelfing” source
of new talent. The current
crop appear on & varlety of
telly ads.

Ugly will want to hear from
prospective new models In
August this year, prior to
interviewing Iin September,
but all-<comers should know
that competition is fierce, and
out of 650 people seen last
year, only 10 per cent were
taken on the books.
Successful candidates are
expected to provide your own
photographs for Inclusion in
the Ugly mugshot follo sent
around to prospective clients,
and have to be availabie for
work at any time. Most Ugly
models have full-time jobs
elsewhere, and candidsates
without Actors Equity cards
don’t qualify for television or
fitlm work. Even If you do
make the mugshot book, sez
Ugly, there’s no guarantee of
any work whatsoever. Ugly
Enterprises Ltd, 38, Wigmore
Street, London W1 (Tei:
01-935 8547).

Put down

‘M REALLY fed-up as |
I always seem to be used by

boys. The other day, a guy
who was drunk at a party was
talking to his mate near me and
| overheard them call me an old
slag, who'll sleep with anyone.
This just isn't true and hurt me
very much, although | do like
boys a lot and find it hard to
refuse.

Nowadays | think boys are
only after me for one thing. I'm
not going out with anyone at the
moment as my last boyfriend
went off with a so-called friend
of mine. I'm really upset and
don’t know what to do. The guy
who said it asked me to go with
him, but | refused.

Janetta, Leeds

® Even today, when most
people are quick to eppear
{iberated and open minded
over sexual matters, the old
Victorlan standard of one law
for the boys and another for
the qirls still tends to be

dragged out of the cupboard
willy nilly, when it suits.
There are a whole range of
easy put-down labels
including slut, slag, scrubber,
and many more, for girls who
tend to be sexually free and
indiscriminate with it, but
boys who sleep around
certainly don’t come In for the
same kind of censorious
flack. In fact, the English
language Is virtually free of
abuslve terms to describe
sexually active males. Be
brave, and try not to let it get
you down. The drunken twit
at the party probably fancied
you, and your lack of interest
response no doubt prompted
him to resort to the lowest
and easiest form of abuse.
As for being used, you've
already started to break the
pattern, by simply saying no.
Be more discriminating about
the guys you go with, and let
a relationship of two-way
trust develop before you jump
headlong Into sexual
involvement next time.

Testes
case

ECENTLY I'VE felt a
R small lump in my left

testicle. It isn’t painful but
I'm worried in case I've caught
something. Also, my right
testicle is smaller than the left
one. Is there something wrong
with me and what has caused
this lump?
Howard, Worthing
@ /t's quite natural for the
balls to vary slightly In size,
and the left one often hangs a
touch lower than the right.
But anyone who notices
unusual growth In one of your
balls should seek medical
advice. Sudden growth in the
testicles could be caused by a
cyst in the scrotum or a
rupture, and it Is best to see
the doctor quickly to find out
the root cause and set your
mind at rest.

Sound and
vision

WAS wondering if you know

of any plans to bring out

some David Bowie music
videos, featuring his concerts or
past promo material? Any
ideas?
Tony, Skeimersdale
® Mucho confusion and
rumour surrounds the
possible UK release of a
Bowie “In concert” video. It’s
strongly speculated that a
sound 'n’ vislon cassette of
his farewell Ziggy Stardust
concert at London’s
Hammersmith Odeon may be
released later this year, but
no firms plans have been
announced.

Meanwhile, film buffs who
can buy or hire those classic
movies, ‘The Man Who Fell To
Earth’ (Thorn EMI), available
in VHS (TVA 9002272),
Betamax (TXA 9002274); and
‘Just A Gigolo’ (Cinema
Features), V200, VHS or
Betamax (C019).

Getting to
grips

RESTLING IS a
subject which has
always interested me,

and I'd like to take it up in my
spare time. But | don’t know of
any clubs in my area. Can you
heip?

Kevin, Canterbury

® Your nearest sports centre
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shouid be able to put you in
touch. But, if in doubt, and
you're interested in learning
wrestfing to Olympic
standard, as opposed to the
showmanship level of
entertalnment so often
presented on television, then
drop a line for details of your
nearest club to the British
Amateur Wrestling
Association, 2, Huxley Drive,
Ramhall, Stockport, Cheshire.
There are over 180 clubs
operating with Olympic
standards In mind throughout
the UK.

Words and
music

'M A lyricist who wrote to

you recently in case you'd

heard from any readers who
compose music. Basically, I'd
like to find the other half of my
songwriting team. | haven't
heard from you yet. Aren'’t there
any composers who don’t write
lyrics out there?
Jenny, Coventry

® Thanks to the two word
hunting composers who
responded to our request for
people who write the toons to
get In touch. You'll be hearing
from us with a list of lyricists
soon.

But, we’re admittedly
swamped by potential
songwriters who can supply
words only and would like to
hear from more music
makers. Write to Komposers
Klub, c/o Help, Record Mirror,
40 Long Acre, London WC2.

KONTACT KORNER

ISOLATED? WANT to meet others who share your musical
Iinterest with a view to gig-going? Drop a line, and a few
detalls to Kontact Korner, c/o Help, Record Mirror, 40 Long
Acre, London WC2. if you've dmwm.n, but haven't
heard from us aiready, hang on in

tix you up.

— we're trying to
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CLARE: 9/ggie, Squeak, chirryp

Altered

states

Son of Fred

PHILIP JAP
Legends, London

PHILIP JAP is one of the new
breed of performers. Mingling
mime, standard theatre
techniques and rock 'n’ roll, he
fuses a total image of
performance which finds its
best expression in his videos.

A dark and dramatic syiph
like figure who doesn't take long
to get his shirt off, Jap seems to
give the music a second place
— with a pretty straight looking
backing band — to his vocal
and physical gyrations. He pulls
all the tricks of the trade from
his Marcel Marceau mime, with
bag, the running against the
wind and all the wide eyed,
staccato enigmatics.

The main number of the
evening is, of course, the
uptempo single with the doom
laden lyrics, ‘Save Us’. And a
colleague leaping about with
him and making all sorts of
seemingly meaningless
gestures and motions, I'm sure,
is part of the show.

A pretty interesting visual
performer, who reminds me of a
young Freddie Mercury. This
boy couid take off when his
videos hit the public screens.

Simon Tebbutt

RY COODER
Hammersmith Odeon

SHUT YOUR eyes and you're
transported from the portals of
the Hammersmith Odeon to the
verandah of an old colonial
house somewhere in New
Mexico, as Ry Cooder plays
you his sweet border music.

The atmosphere of the first of
his eight London shows was as
warm as a summer's evening,
but nowhere as sedate. By the
end of his third encore, the
audience were as jubilated as if
they'd been at the Spurs replay
instead. That's not such an odd
comparison, as football was
very much present throughout
the show, with Ry giving
bulietins of the game's progress
every now and then.

With his eight piece band, Ry
treated us to glistening gems
such as the opening 'Littie
Sister’ which was met by
rousing applause, ‘Go Home

ALTERED IMAGES
Hammersmith Palais
“IF WE'D have known it was
so hot we'd have all agreed to
wear our swimming
costumes,” giggles Clare,
images’ tiny lead singer. it
appeared that haff of the
under-16 crowd that
squashed into the Palais had
come to hear Clare squawk,
scream and sing (?), see
Clare jump, hop, turn, dance
(?), and betieve that they were
Clare, too. The boys trembled
together like a giant heart
attack at the front of the stage
in time with the beat.

It was intimate audience

Girl,” and ‘it's All Over Now'.

A special mention must go to
his three backing vocalists, who
provided a tapestry of voices
richly embroidered with bass,
baritone and tenor. They were a
pertect foil to Ry's soulful and at
times teasing manner. in
another day and age you could
image them, along with Smith
the organist, being the solid
backbone of the gospel church.

It was with songs like ‘That's
All' and the poignant 'How Can
A Poor Man Stand Such Times
And Win?' that you witness
Cooder’s sheer finesse as a
slide guitarist. It's not until you
hear it for yourself that you
actually find yourself in awe of
the man, who stands there
without pretension.

The final encore being left to
Bobby, Pete and Willie to
deliver a superb rendition of
‘Chain Gang’, Ry's final
contribution to the evening was
the all time favourite,
‘Hollywood’.

It came as some shock to
wander out of the hall and find
yourself on Hammersmith
Broadway instead of Santa
Barbara.

Such is Ry Cooder's power.

Daniela Soave

participation. Did it really
matter what noise the band
made?

The songs were barely
distinguishable from each
other, just a noise of skidding
guitars, fast chords and
bland, monotonous music,
sel against a background of
Clare’s incomprehensible
Scottish lyrics. After three
songs boredom seeps in and
the band's self-conscious
posing about stage in the
same stances become a sore
sight. Although Clare in her
white cotton Sunday School
dress with matching head

STRAY CATS
Marquee, London

AMERICAN PRETTY boys,
alias The Stray Cats, nervously
strutted the night away at
London's cubby hole the
Marquee, on the first night of
their brief British appearances.
Over here at the same time as
their American tour mates. The
Rolling Stones, one wonders if
they are using these concerts
as warm ups for the big event.
Sultry night, rhythm and blues
oozing out from the
microphones, a large American
audience dressed in jeans, and
supporting rockabilly quiffs, and
the blackness and gloom of the
Marquee, you almost feit you
were in sleazy New Orleans.
Lead singer Brian Setzer,
centre of attention all night,
crooned, screamed, holiered
and spouted out the lyrics with
ease. ‘Runaway Boys' and
‘Stray Cat Strut’ remained the
classic songs for the evening.
With an encore and a half,
the Top Cats disappeared into
their alley backstage. Britain is
currently more interested in
rock bands than cabaret acts.

Sonia Ducie,

bow is still the teenie’s
heroine, Tich, Dave, Tony and
Johnny's presence seerns
purely functional.

The hightights of the
evening were the chart hits,
Could Be Mappy’ and ‘Happy
Birthday', where the audience
could actually sing atong and
understand some of the lyrics
(after a thousand airplays)
and the bogpy Images’ first
single, '‘Dead Pop Stars’

Altered images are young,
happy and successtful, or so
the story’s told. But there is a
Himit to the time any pop band

¢ by Ari Bagga

can safely churn out the same
sounds, and to exceed this
limit spells boredom and
instant death.

The Images’ insipid
concotions of manufactured,
disposabile pop are becoming
as appealing as a roften
apple. While summer’s here
they're here fo stay, but by
winter they 1/ have gone away
... back to the recording
studios for a re-think, |
anticipate.

Sonia Duce

Di-namite

DIANA ROSS
Wembley Arena

IT WAS a fair exchange. You
paid £20 and she sent you
home feeling like a million
dollars.

Most of the audience would
have been prepared to take out
mortgages on tickets to see this
living legend, sweeping in
through the crowd onto an oval
central stage. It was a concert
full of glam, glitter and cliche,
but somehow none of it
seemed false. Diana was
singing for her wonderful
friends, getting them to come
near the stage and clasping
hundreds of hands. Only the
Pope had a better line in crowd
appeal.

Half little girl lost and half
experienced woman (“"When
I'm good I'm good and when I'm
bad I'm better”), she crooned
through old songs and sweated
through new routines. Such
grace! Such style! Such
presence! There can’t be many

people in the world who
haven't been moved by that
chocolate voice and she was
flawless, creeping softly
through ‘Touch Me In The
Morning’ and wielding a stick of
dynamite for ‘I'm Coming Out’
where the band was at its best.

The vintage Motown material
wasn'’t forgotten either, and
although she closely packed
together ‘Reflections Of, ‘Baby
Love’ and ‘Stop In The Name
Of Love’ there was a
convincing taste of nostalgia
mixed with fresh ideas.

But it was on the sultry
ballads that her considerable
vocal skills showed
themselves. ‘Do You Know
Where You're Going To' had
more than a few wide eyed
tearful moments, only equalled
by ‘Ain’t No Mountain High
Enough’ and the climax
‘Endless Love’, where Di siowly
dropped her fur robe to the
floor and nearly bit the
microphone in two.

A Rolls Royce of a show.

Robin Smith
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Dex therap

‘Show Me' lost none of their
impact, and the crowd
reacted enthusiastically. The
showstopper was ‘Respect’ in
the middle of which Kevin
Rowland revealed that he
does indeed pretend to be Al
Green (and yes, the line in
‘Goody Two Shoes', was
written after Adam had
seen Dexy’s).

DEXY’S MIDNIGHT
RUNNERS /
BOOMTOWN RATS

Exhibition Park,
Newcastle

WELCOME TO the Radio One
Fun Weekend. We've got
stunt motorcycle rides, a
human cannonball and
daredevil skydivers. The only
catch as quite a few people at
the Boomtown Rats concerts
discovered, is that you're the
skydivers. These people made
their impromptu descent
without parachutes when, as |
was waiting in the queue to
enter the circus tent in which
both concerts took place, two

Pic by Paul Cox

SQUEEZE
London, Fair Deal

THE BUNCH of silly boys from
South London have finally come
clean — very clean. From the
days of writing about
perversions and rushing
frantically round the stages of
London’s clubs they now stand
up as one of Britain's freshest
pop bands, breathing fresh air
over the poliuted music scene.

Glenn Tilbrook stands
postively at the front of the
stage to sing the latest
"‘Labelied With Love' and 'Black
Coffee In Bed' hits with a
superb purity; hitting the right
notes with the right amount of
feeling every time.

Likewise, the rest of the band
now stand up under superb
lighting, never missing a note,
making just the sort of pure
sound that can appeal to their
new-found concert appeal.

The trouble is with their
perfectly-crafted songs — which
sound almost exactly the same
as the records on stage — is
that the presentation and
pacing is totally lacking.
Although it's rough to hark back
to the old days, Squeeze miss

SQUEEZE: a breath of fresh air

the outrageous banter of Jools
Holland and the manic speed-
freak jive of ex-bassist Harry
Kakoulli.

By the end of a stunning set
musicalily, finishing with ‘Up The
Junction’ and their first hit ‘Take
Me I'm Yours', everything felt a
bit too nice to leave you totally
satisfied.

Mainmen Tilbrook and Chris
Difford miss the spark, that their
old cohorts gave them; and it's
only when the sound is roughed
up by the latter's husky growl —
as with the superb ‘In
Quintessence’ — that it carries
the punch to carry the songs
off.
Squeeze songs are still the
best of British, and it's very
difficult not to make the Lennon
and McCartney comparison, but
they are in danger of leaving all
the work to our sweet-voiced
Glenn. As 'Cool For Cats’
showed, it might be a better
policy to let Difford’s deadpan
snarl give the songs a more
sardonic edge. Even with their
fantastic singles success, they
appear to be a band that always
have farther to go.

Simon Hills

sections of the banked
seating directly in front of me
collapsed, either sending the
audience sprawling or
running for safety. Luckily,
while 17 people were taken to
hospital none were hurt
seriously.

The Rats, when they finally
appeared, were as tight and
professional as usual, with
Bob Geldof doing nothing to
suggest that he wasn't born
with tousled hair and a five
o’clock shadow, singing ‘Rat
Trap’. It must be said,
however, that the Rats are
going through a very lean
phase. They have lost the
initiative, and if they don’t
produce a strong hit soon
they could become last
decade’s thing.

There could hardly be a
greater contrast between the
fortunes of The Rats and
Dexy’s Midnight Runners. The
Rats fade farther from the
public eye with each new
record while Dexy's, who've
released only a few singles
since their debut album,
continue to grow in stature.

This show gave some hints
as to why this should be;
Dexy's are an extraordinary
live band, while the Rats are
merely very competent.

Dexy'’s set their sights high
and, while they don’t always
achieve what they aim for,
those moments they do
are well worth waiting for.
The 1982 Dexy's features two
violinists as heard on the
‘Celtic Soul Brothers’ single
but for most of the show the
strings were superfluous,
simply following the brass
section.

Thankfully, the same Dexy’s
were as strong as ever
elsewhere so that ‘Geno’,
‘There There My Dear’ and

Jonathan Hope

VIN ROWLAND salutes his success (and how!)

Pic by Adrian Boot

HUEY LEWIS AND THE"
NEWS

London, The Venue
FLUSHED WITH the success of

| a US Top 20 album, ‘Picture

This’, Huey Lewis and the News
brought a San Fransiscan show
to the Venue — one which
bounced with health and
happiness. It's fashionable
these days to knock soft core,
essentially formularised
American rock and, with songs
like ‘Do You Believe in Love’,
"The Only One’ and 'Hope You
Love Me Like You Say You Do’
former Clover singer Lewis has
certainly laid himself open to a
certain amount of criticism.

Their set began with the neat
powerchords and the processed
vocal harmonies of Freeway
rock while Huey himself proved
he had lost none of the
charisma that characterised his
appearance here with Clover in
the middle Seventies. But as
the evening rocked on the
News revealed increasingly
darkened R'n'B roots. Organist
Sean Hopper's deep bass voice
led a rousing accapella version
of Sam Cook's classic 'Chain
Gang' while as the final encore
Lewis stood out as a giant on
the gob iron for the hard-hitting
'Bad Is Bad' he wrote for Dave
Edmunds.

Chas de Whalley

A NEW POP AND ROCK MAG

Joan of hearts

JOAN JETT & THE BLACKHEARTS
Milton Keynes Bowl

RATS! ANOTHER Milton Keynes and a repeat
performance of last year's no-hospitality
situation. | mean how can anyone in their
right mind expect anyone else to sit, nay
stand, through seven hours of unremitting
noise without even a free gallon of the local
collapso?

Sans even so much as a Press Enclosure,
the most useful moments were to be spent at
the backstage (and it so makes my heart
bleed to report this) pay bar, where such
worthies as Robert Plant and Gary Tibbs
could be seen fraternising with some of the
most unprepossessing looking groupies it
has been my misfortune to cast these blood-
shot eyes upon.

Anyway, without any more ado, let's join
the punters outfront where HEART are
bashing out their obsolete brand of FM rock.
On second thoughts, and nary a glance at
their fat old gander of a lead singer, let's not.

Next on were THE TEARDROP EXFLODES
and as it their late afternoon spot was not
short enought to begir with, it was curtailed
by a further 15 minutes on account of the
number of bottles and other sundry missiles
fired in their direction. Never mind, Julian, |
thought you were great and from a financial
pcint of view the whole fiasco must have
been worthwhile.

QUEEN, you read all about last w2ek and
inavitably their fusion of gay disco rythms
and camp calisthenics went down
wonderfully with an audience mainly
composed of Golders Green schoolgiris and
Mandied-out, pot-bellied degenerates.

Which leaves us with another queen, the
latest regina of ~ock, the black-eyed, bad-ass
bird with the ‘Bad Reputation’ — JOAN JETT!

Exuding an appreciable amount cf sex
appeal in a deep purple cat-suit, Jcan
nonetheless exercises admirable restraint in
not flaunting her, um, feminine charms with
over-obvious relish. Rather, like Gitlschool,
she lets her strong voice and axe-work do the
talking, except with considerably more style
than the Screaming Blue Murderesses.

Let's face it. This girl may not be the
classiest broad since Diana Ross but when it
comes to whacking out a roots-rock
powerchord she could make the Lemmys of
this world wince. Guitar slung low in the
classic Keef tradition, she hits those strings
like the meanest daughter-of-a-bitch on earth.

Yet it's not all non-stop metallic cabaret.
With most of the songs clocking in at around
three minutes, Jett's perfecting the art of
tusing pop and rock with a punk-era sense of
no-bulishit minimalism.

The Blackhearts are no slouches, either.
Handsome LA boys they may be but
drummer Lee Crystal wields more clout than
a whole family tree of Ant-persons put
together whilst the second guitarist ain't
exactly unfamiliar with the fundamental
tenets of hard rock.

Visually exciting, too, the main criticism of
their live set has to be the material. None of
the hottest songs are their own, though
having said that, they do a mean line in
interpretations.

Apart from the irresistable ‘| Love Rock "N’
Roll’ and the next single, the Shondells
‘Crimson And Clover' (written by her
manager) there's a whole clutch of other
classics ranging from a riotous re-vamp of
Gary Glitter's ‘Do You Wanna Touch Me’
through to Sam The Sham & The Pharoe’s
‘Woolly Bully'.

From the Jett catalogue there's the
anthemic ‘You Don’t Know What You Got’
from the hideously-ignored ‘Bad Reputation’
LP and the wry ‘Victim Of Circumstance’.

The pace and sheer animal vigour is
maintained with a wild rendition of the
Stones’ ‘Star Star’ and even Lulu’s ‘Shout”
which demonstrated apart from anything eise
that when executed appropriately, basic
12-bar rock is not the out-moded cul-de-sac
some try to imagine.

Indeed with her winning package of ballsy
rock in a contemporary pop wrapping, Joan
Jett belongs to the present as much as
anyone elise you'd care to mention. ‘Cos done
right rock 'n’ roll won't ever go away and like
the Stones, Joan Jett is what is happening in
1982! Mike Nicholls
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DJ GRAHAM FATMAN’ CANTER talks

A LIFE

IN THE
DAY OF

Fatman

Canter
Ry R e

Pics by
PETE
VERNON

MY DAY
starts
between
half past
nine and 10. All | can
hear is the thump thump
thump of them cutting up
meat in the butcher’s
shop below, so there
wouldn’t be much point
in my staying in bed,
anyway.

Then follows my little ritual. |
have a large cup of coffee with
honey, a large doilop of ice
cream and Lucozade. You
might cringe, but my voice is
my living — my looks certainly
aren't!

The next thing | do is read
every national newspaper |
can. | get through eight daily
newspapers, 16 weeklies, one
fortnightly and three monthlies.
It's important to be abreast of
things, and not just the music
business either.

The bible as far as DJs are
concerned — and I'm not just
saying this — is Record Mirror.
I any up and coming DJ asked
me for advice, I'd tell him to
read James Hamilton's column.
| also take Groove Weekly and
Street Level, two underground
fanzines. It's important to see
what the kids want.

Reading the papers takes
me &l 11.30. Then | wait until
the second post for the
promotional copies. Being a
recognised club DJ, | get 70
per cent of British releases.

With a lot of the promo
copies, | send back reaction
reports. About 15 or 20 of the
top London jocks are actually
the unpaid A & R department of
the disco world. You often find
that shortly after you've said to
someone at a record company,
‘why don't you release such
and such a track as a single’
that they have.

When | play my promo
copies, | go through the A and
B sides, and then | BPM it. |
think about where I'm going to

play it on the show and what
quip | shall use to introduce it. |
don't script my shows, it's
mostly in my head but | do like
to prepare my shows. The
biggest disadvantage is that for
the past eight or nine years I've
been a resident DJ and | tend
to get boring in my intros. You
play a track and use a historic
quip, which perhaps some of
the regulars will have heard
before.

One thing | dislike is DJs
treating their punters like
morons. | was at a prestigious
club recently and all the DJ
would say was WOAH! and
GET DOWN and PARTY!
YEAH! It was dreadful.

Between 12 and three all the
music industry is out to lunch
so | sit back and relax a little.
After that | make my way into
town. | go to the record
companies and see some
people. | tell you, Capitol will
be the hottest label over the
next couple of months. They 've
got Maze, High Fashion, A
Taste Of Honey, many good
acts.

t's a tip to go see those
guys in the record companies,
because not only do they play
me the latest acetates, but it's
also an excuse for the first
brandy of the day.

Press and promotion is vital
to a club DJ. It is important to
keep your name known without
looking as though you are
hyped. Mind you, It's no good
having your name in the press
if you're no good at your fob. If
you can't get action on the
dance fioor they will see you
are a wally and call you one to
your face. So it's vital to make
sure peopfe in the business
and media know you're still
going.

When I've visited one of the
record company’s promotion
departments, | usually find
myself lured into the pub about
Six o'clock for a quick half. Two
hours later | eventually emerge
from the pub and nip off to
Groove Records in Wardour
Street.

GRAHAM CANTER, 34, lives with his pannt:
In Stoke Newl,
Orlglnally an accountant, Graham first hit
turntables while working for a hotel
gnoup in the Bahamas. The hotel’s resident
DJ preferred chatting up women on the
beach to playing records, so Graham took '
over spinning the discs as a favour. The ;
owner was so Impressed that he asked him
to work 35 hours a week In accounting
and from nine untl| two in the disco, and
so his career as a DJ began. More
recently, he was resident DJ at Le

above a butcher’s shop

Beat Route and has now
turned
freelance.

1 go through the racks and
see what the day's releases
are, as well as seeing what
new imports they've got in. This
takes me about two hours.
Firstly, a lot of stuff from the
States doesn't see the light of
day over here. And secondly,
like James Hamilton, I'm a
confirmed viny! junkie! I've got
a room at home where you
can't see one patch of wall for
all the records | have there.
There's boxes and boxes of
them, I've been collecting
records since 1971, so you can
imagine how many | have. |
reckon to spend about £50 a
week on im, :

One of the proprietors of the
shop is a producer called Chris

Palmer who has his own
company called Groove
Productions. We often go out
for dinner at a brasserie called
L'Escargot. | find out what he's
recording and producing and
more important, what is selling
in his shop. It's vital to know
what the kid on the street is
doing.

I've been a DJ in the West
End of London since 1971. |
doubt I've done more than five
gigs outside London. For five
and a half years | was at a club
called Gulliver's. For the past
two years I've been at Le Beat
Route. That's five or six nights
a week at the same venue.

I've decided this is a waste
— its time to do something
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GRAHAM Induiges in a spot of ‘real’ dancing .

different. What usually happens
is a DJ is mobile at the
beginning of his career and
then becomes resident. I'm
doing the opposite. | shall be
taking my show to six different
venues a week.

The first club I'm taking it to
is Gulliver's. | shall have my
Fatman's Fun House there on
Friday nights. I've rented one of
the fioors with my own lights
and own sound system, that's
4.5kW of sound and 18kW of
light.

My idea originally was to
have a club just for the music
business but we've decided to
do what we did at Le Beat
Route. We'll be open until half
past three in the morning and it
will be a real experience.
Among my lighting effects will
be confetti cannons, roman
candles, smoke and fog
machines, pyrotechnics . .. it
will be amazing.

| think the trouble with most
discos are they re not much fun
nowadays — they're far too
serious. | want people to go out
and get pissed and enjoy
themselves. Some clubs
charge five pounds plus to get
in, then you have your cabs, so
if you're taking a girl out that’s
20 quid before you ve even had
a drink.

Kids can't afford that several
times a week, I'm sure they'd
rather have one really good
value night out instead. If you're
going to spend £35, you've got
to enjoy yourself.

When I'm gigging | normally
come on about half past 10. |
have some DJs who help me,
one is an ex-girlfriend called
Nicky MacKenzie. She's six
feet one and a fine DJ. Alan
Coulthard who writes for your
paper is another. They go on
first and get the crowd going.
Then | come on and give them
a heavy vibe.

I'm a firm believer in playing
four or five siow records
together. Discos are often the
first sexual encounter. I'd like to
do a survey to find how many
people get married after

to DANIELA SOAVE

meeting in a disco. Not enough
jocks take that into account.

incidentally, I'm the world'’s
worst dancer. Looking at me
dancing from behind is like
watching two little boys fighting
under a blanket!

I'm also a firm believer in
leaving them laughing. After
two and a half hours you can
say, if you liked the show my
name is Graham Canter, and if
you didn't, it's Peter Powell!

About one am | go off for 45
minutes, change my shirt, go
back on and finish off. A whole
lot of people come in at one
o'clock. They've watched the
telly, had a shower and then
gone out on the town. Theyre
the ones who stay till three or
four.

| talk to people in the crowd
because | want it to be a club,
not an us and them situation.
People do come back and you
ought to be able to recognise
them.

For my second set | tend to
play harder music. The first set
is more commercial. A lot of
people in the music business
come down for the second set.
I've jocked a party for Stevie
Wonder till seven in the
morning. He has no conception
of time! You name it, I've
worked with them.

After I've finished my own
stint | wind down by going to a
club in the West End which is
only open to people in the
music business. It opens at
three and finishes at seven.
You need a member'’s card to
get in, and you can only
become a member if you are
recommended.

i 1 don't end up there, | go
home and read a little or watch
the video — [/ don't get the
chance to watch telly at normal
hours.

I never go to bed before four
or five. If I'm not gigging I'l go
round other clubs and see what
the DJs are
doing.

always I/ke to
know what's
going on.




Mighty
real

ICK JAMES was the

biggest live attraction

in America last year,

excepting only the
Rolling Stones. The self
procla@mead funk punk, who's
st released ‘Dance Wit' Me'
as a single from his new album
Throwin' Down' exclusively
‘eviewed on page 24, is big
news Stateside.

The Buffalo born singer tied
the attendance record at
Memphis with that city's most
famous son, Elvis Presley. It
may seem incredible but
James is now on an equal par
with the King!

And that wasn't all. Over
40,000 people had tc be turned
away when he played Baton
Rouge, and that's apart from all
his other record breaking
appearances throughout
America.

Bur this prince of funk will
desctibe himself as a bad child
from a bad neighbourhood. He
was orought up as one child of
eight and grew up listening to
Della Reese, Dakota Staton,
Billie Holliday, Bessie Smith,
The Beatles and The
Temptations. The (atter is a
source of pride for Rick since
his song, ‘Standing On The
Top . is being used as their
comeback single, and it's
already picking up favourable
reaclion.

But it was really in Toronto,
Canada, that Rick got serious
abouwt music. He formed a band
called The Mynah Birds, which
included three musicians who
later became members of
Buffalo Springfield, Poco and
Steppenwolf. The most famous
was Neil Young.

James graduated through
the Motown mill, from
songwriter to the Detroit
Spinners and the Marvelettes to
his own album. His debut was
an immediate success and his
winning streak has continued
s0 much that his last set, ‘Street
Songs’, must be one of the
indispensable soul acquisitions
of the eighties.

But now that he's a mega
star doesn't he feel that his

'streetwise’ persona is

Fat cha

Pic by Joe Bangay

RICK JAMES: as big as Elvis (well, nearly)

redundant in the rarified air of
stardom’?

“I don't play the Jekyll and
Hyde. | refuse to exchange
caviare for grits. | like grits! It's
just my individual make-up |
guess. Unlike some artists |
could mention, all the fame and
stuff hasn't stopped me being a
street person. I've just moved

back to my hometown, Buffaio,
New York, ‘cos that's my roots
and |/ cling to them. My friends
haven't changed and ! still
hang out with them.

“What's important, you see,
is holding on to what is real.
Cos if you don't hold onto that,
what have you got?”

Mike Gardner
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AT LARRY'S Band are

‘Breaking Qut’, if you

believe the title of their
latest album and their prison
garb.

Fat Larry himself started
life as rotund Larry James,
before becoming drummer
and founder of one of the
forerunners of the mid
Seventies’ dance music
axplosion.

Larry Is no stranger to the
British charts, having
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produced two hit singles for
the three piece all-girl Slick in
1979, ‘Space Bass’ and ‘Sexy
Cream’. Before that he was
drummer behind The
Delfonics and Bilue Magic,
who had a hit with
‘Sideshow’.

But in his own right, Fat
Larry’s Band released their
debut aibum ‘Feet It’ right at
the beginning of the disco
boom in 1976. Since then the
tand have had minor hits
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with ‘Centre City’ in 1977 and
‘Boogle Town’ and ‘Looking
For Love Tonight’, both in
1979.

Now after a three year lay-
off the big man and his six
piece band are now poised to
make another chart entry with
‘Act Like You Know'. The
Philadelphia based band are
planning a British visit in the
fall,

Mike Gardner

June 12, 1982

NEW RECORD AVAILABLEON 7" & 12

Shakti (the meaning of within)

12" CONTAINS BONUS TRACK OF EVER SO LONELY(DUB)MIXED BY DENNIS BOVELLE
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odyssey

Y OU'VE GOT to feel sorry for Gene Pitney when he

sang about being only ‘24 Hours From Tulsa’. The

poor man mustve missed one of the world'’s hottest

funk acts, The Gap Band, the Tulsa born brothers
who are storming up the charts with ‘Early In The Morning’.

Ronnie, Charles and Robert Wilson first performed in their
father’s church as the main members of the choir. They sang
loudly, not because of fear of the wrath of God but the good
old fashioned hand of Pa Wilson.

Ronnie recalls: “Mom and us kids would get ready to sing
and Dad would give us one of his famous looks, warning us
that if we didn’t tear up the church-house and have everybody
shouting by the time he got up to speak, we were in for a
whoppin'.” Surprisingly they never failed in their duty as
warm-up act to God’s word.

The oldest of the trio, Ronnie, founded The Gap Band in
1967 with other Tulsa musicians until Robert and Charles left
school. The band grew a formidible reputation as a warm-up
to more mortal acts like ke and Tina Turner, Leon Russell
and The Rolling Stones.

The brothers signed with Mercury Records in 1978 and
were an immediate success. Songs like ‘Oops (Upside Your
Head)', ‘Party Lights’ and ‘Burn Rubber On Me’ have made
swealy dancefloors a paradise even if their ‘street’ brand of
funk is difficult to define.

“We're the group that there is no absolute formula for,”
says Ronnie Wilson.

“There’s no musical cliche here. We're always
experimenting, always exploring. There’s no stereotype to suit
us.

“My own definition for The Gap Band is, filling in the
spaces between musical forms, filling in the holes, the gaps.”

Mike Gardner

RLES ;nd Robert Wilson:

RONNIE, CHA

; v !
48 pages of in-depth coverage oLy e

and interviews with all the band
plus a unique collection of brand

arr furn

new colour pics collated
specially for this publication.

‘A collectors magazine for Japan
fans - read it and keep it’

JAPAN - the first in a series of
exclusive in-depth library
magazines from the publishers
of Sounds, Record Mirror,
Kerrang and Noise.

Issue No.1 features
the band,JAPAN

From all major
newsagents this week

Don't yen for it, if unobtainable at
your newsagent send this request for

40 Long Acre, London WC2
and we'll send you one by return.

Please send me a copy of JAPAN.
I enclose £1.

sing about going

round in ‘Circles’
but they're sure they are
heading in one direction
chartwise ... and that Is up!

The eight man and one

woman (Sharon Bryant)
group were formed in 1976 in
New York. Now their fourth
and latest album, ‘Brilliance’,
is perched at the top end of
the American soul charts and
is their biggest success to
date. Their last album

TLANTIC STARR,
A pictured above, may

spawned two hits for them
but they had no doubt that
‘Brilliance’, produced by
James Carmichael of
Commodores fame, is the
one to make them really
score.

"Qur last album ‘Radiant’
made people open their ears
to Atlantic Starr,” says
Sharon Bryant.

“Now that everyone’s ears
are open, this is the record
they’ve been waiting on. We
hope we've got it.”

Mike Gardner

Bowl
Cheri bombs

ROSALIND MILLIGAN was
roller skating at an outdoor rink

under section of the charts with
‘Murphy’s Law’ after only a
week of release.

Now the pair, firm friends, are
about to make an album.

Milligan, a dusky native of
Chicago but now residing in
Montreal, is still only 16. Her

brother, Freddie James, co-
produced the single and

a copy with £1 (or cheque or postal Name in Montreal last year wgen she masterminded the distinctive

. — stopped to help Lynn Cullerier ‘Pinkie And Perky’ chorus.
order). to Promotions Dept., tie her skates. Now Cheri Her partner, Lk:nne Cullerier,
Spotllght Publications Ltd., Address have danced into the bubbling a 23 year old secretary in a pulp

and paper company is
overawed at the reaction
already to the single in America
where it is in the top 40.

“I never expected a break like
this, but then this a pretty wild
and weird business.”

Mike Gardner
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Zratcioths. Coverings, Fandies. Castors. Flight
Case Locks & Parts, Jacks. XLRs, Bulgins.
Revertx Treys, P & N mic S$tands,

ASS Guassfiore Horns

CEZLESTION POWER

Speakers.

30p cheque/PO

for lustrated cataiogue’

Adam Hall Supplies, Unit H,
Cariton Court, Grainger Road

Southend-on-Sea.

PIGMY BULBS

MIXED COLOURS
£24.50 inc P&P

LEADING BRANDS

Make cheques PO's payabie to

DEREK JAMES
DISCO LENTRE

STOKE HOUSE, FROME 0373 65831

SOUND, LIGHTING
AND SPECIAL
EFFECTS FOR SALE
OR HIRE

197, WATFORD ROAD
CROXLEY GREEN

RICKMANSWORTH
WATFORD 44822 - Hire
WATFORD 30789 - Sales

‘Small Ads' appear on
page 38 this week

RECORD & TAPE MAR
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EXPRESS

DISCO CONSOLES

Cioud Series 9, Sterec
FAL Stereo Graphic Powsred
Citronic Severn

MAIL ORDER

1£239.00

“BEST PRICES ON OTHER CONSOLES
— OETAILS ON REQUEST
SPEAKERS

Eilectro-Voice 1A-Pair

HHPro 150 Mk. Il

HH Pro 100 Mk. Il

FOR DEMONSTRATION

"ALSO SEE AND HEAR THE NEW RANGE OF
“ROOST” SPEAKERS — NOW IN STOCK!
AMPLUIFIERS

H/H S130 Mk Il

“WIDE RANGE OF BINS & SPEAKERS AVAILABLE

CHPONIC MAT00 ... e saeene: £88.00

STOCK AT COMPETITIVE PRICES

GRAPHIC EQUALISERS
ADC Sound Shaper 110 IC — NEW!
ADC Sound Shaper 21C — NEW

Citronic SM330 {inc PSU)
Cltronlc SM440 (inc PSU)
MICROPHONES

Shure Unidyne B incl Stand Adaptor + Jack ..
Shure 588SA Unisp
Electro-Voice DS3s
Electro-Voice 671A
UOI30ML .......

“FULL RANGE OF H/H MOS-FET AMPLIFIERS IN ’
“NOW STOCKISTS OF CARLSBRO AMPLIFICATION

ADC Sound Shaper 3 IC Paragraphic — NEW! . ...

PROJECTORS
! y Solar 250 (New Type)
g:g:g Soler Animstor 250 .

Soler 1008 (New f,,.,

DBX 118 Dynamic Rangs Enhancer
DBX 100 Subharmonic Synthesiser
ROPELIGHTS

27" Multicolour 4 Channei .

£129.95  FUZZLIGHTS

Red, Biue, Green or Amber
PULSAR PINSPOTS

Inc PAR 36 Lamp. Stand & Colour Filters
LIGHTING DISPLAYS

Famasy Geometricsl Screen

Fentasy Infinity Screen ..

FAL Dancer Mirror .

Pacception Varitink
2 Fio-Stripa)

LJGNTING CONTROLLERS
Pulsar Zero 2250
Puisar Zero 3000 M
Puisar Zero 4000
Puisar Moduistor

TUAC ) uilnn.l wunquh( Module

SILLY STRING
(Spray String) in 4 colour!
Per Can (callers only) ....
Per Box of 12 Cans

with front panel ...
Muitiphase 410 .
STROBES AND CONYROLLERS
Pulsar Super Strobe

POPPERS - FLASH HATS, etc.

Many other Party Effects availabie at LOW PRICES
Inctuding: FUNNY FOAM - SPRAY GLITTER -PARTY

ALL ITEMS IN STOCK AT TIME OF PRINTING. OFFER VALID

Pulsar Maxi Strobe .........

Puisar Jumbo Strobe

Pulssr Rainbow Strobe Controller
Puissr Strobe Remote Controller

& N Doubte Lighting Stand with Crossber ...

*Save Lee#
crazy CASH DISCOUNTS/

JUST COMPARE OUR DISCOUNT PRICES!

STANDS

P & N Microphone Boom Stend .

P & N Micro Boom Stand, Heavy Duty
£999.00 P & N Standard Lighting Stand ..
£189.00 P & N Heavy Duty Lighting Stand with T Bar ...
£163.00 P

DURING JUNE '82 WHILE CURRENT STOCKS LAST. PRICES INCLUDE VAT. DELIVERY CHRGES ON APPLICATION
— PFﬂCEBﬂm—nm'nmﬁlmmwmmwﬂbdualr\ddeovalobomvﬁlAM:ﬁlWycuwucoMMnlum <

PHONE TODAY
FOR A QUOTE

SEND£1 NOW FOR LATEST SOUND CATALOGUE
28 PAGES WITH OVER 125 PHOTOGRAPHS AND
ILLUSTRATIONS

(Fullrefund on first purchase)

... £119.00
-£119.00

S LUTON DISCO & LIGHTING CENTRE
s 75,88 & 94 WELLINGTON STREET
= 1899 LUTON LU1 5AA. ENGLAND
7800 Telephone 0582 391021 or 411733
T13499 Telex: 825562 CHACOM G DISCLIGHT
OPEN MON-FRI 10 a.m.-6 p.m.,
EXCEPT WED, 1.30 p.m.-6 p.m., SAT 10-4.30

WE'RE BIG! WE'RE SMALL

BIG ENOUGH to offer you the best in disco SMALL ENOUGH to offer you a fnendty and
equipment at discount pnces AND an personal service, before AND atter you
exceptional back-up service! have bought your squipment!

# ALL YOUR DISCO REQUIREMENTS * COMPREHENSIVE SERVICE
FACILITIES — ON PREMISES

£199.00
. £28.50

FROMCOMPLETE SYSTEMS TD

SPARES AND ACCESSOPIES
£39.00 4 MAIL ORDER — ALL PARTS OF THE SERVICINGBY EXPERENCED
£55.00 UK AND OVERSEAS
a0 #* WIDE RANGE OF SECONDHARD # SPECIAL EFFECTS INCLUDING
. £95.00 EQUIPMENT IN STOCK — SEND PYROTECHNICS AND NOVELTIES
. £89.00 200 STAMP FOR LIST (Free witn #* NO DEPOSIT CREDIT FACILITIES -
-£22.50 Catalogue) USE IT NOW, PAY FORIT LATER!

Mobile Discos

BIG 'S’ — Leeds 694430.
DAVE JANSEN — 690-7636
CLOUD 9. — 368-7447.

MISSED THAT HIT SOUND WHILE IT WAS AROUND?
GET IT FROM THE DEALER, WITH ALL THE CLASSICS

ALL THE SINGLES LISTED BELOW ARE BUT A SMALL FRACTION FROM OVER
2,000 SINGLES AND 1,000 LPs LISTED AT INCREDIBLE PRICES
SEND S.A.E. FOR LIST

ALL THE RECORDS LISTED BELOW ARE £1 EACH, 10 FOR £9 OR 20 FOR £17
(MANY OTHERS ON LIST) THEY ALL CCME IN PICTURE COVERS

P380T ADAMA aNTS Stand and deliver

P2407 HERBALFERT Rise

P3815& BAUHALS Kickin the eye

PaSia  DAVIDBOWE Fashion

PX356 CLASH Bank rotber

Pa751 KIKIDEE Star

P48 BOBDYinM Knockin’ on heavens door (reggae version)
Ps71 SHIRLEY SILIS Name geme

P2923 ARTGARFLNKEL Bright eyes

P1103  GENESIS Abacab

P3851 GILLAN New Orlsans

P3447 DARYLHALL & JOHN OATES
P3964  JAM

PRO45 KRAFTWERK

P2672  JOHNNY _OGAN

4245 BARRAY MANILOW
MOTORHEAD

PIRANAS

F2479 POLICE

P13E3 ELVIS PRESLEY

You've kst that ioving' teehin’
Funeral dyre

Computer love/The mode!
What's s nother year

Let's hang on

Motorhead (live)

Tom Hark

Message in a bottie

Return O sender

P4265 PRETENDERS Igo to sieep
F34C2 SKIDS Circus cames
F4062 SHAKIN STEVENS Green door

F34C9 NICK STRAKER BAND Awalk O the park

F3332 UNDEFRTONES Wednasday week
Fa309 YOUNG & MOODY BAND Don'taw that
ALSO GREAT BARGAINS
100HI™ SINGLES £22.50  100POP SINGLES . £7.00
100 SOUL SINGLE! £10.00 50 REGGAE SINGLES £5.00

100 FICTURE COVEF ‘SINGLES .£10.00
Al for Postage and P-cklng GB, ¥IELAND AND BFPO

1-55 NGLES 40p 5& gg
612 70p 51-1
1145 - £1.00 101-200

... £2.00
1620 - £1.50 201 0r mcre POST FREE
Restat World for each 100 recoeds . £12.00

OLDIES UNLIMITED

DEPARTMENT R, TELFORD, SHROPSHIRE TF2 9NQ

SINGLES

OLDIES, DELETIONS ETC.
Send large s.a.e. for lists to
STARTRACK MUSIC LTD.

Dept. S,
The Shambles, Chesterfield.

RECORD & TAPE EXCHANGE

ALL RECORDS, TAPES. RARITIES, VIDEOS

ALL LPs, singles & cassettes (pre-recorded or

used blanks). Bought, Solid, Exchanged!! 1p-

£2.50 each paid (more for rarities & videos). ALL

accepted in ANY condition — absolutely NONE
refused!! Bring ANY quantity to

38 NOTTING HILL GATE, LONDON W11 (727 3539)
28 PEMBRIDGE RD, NOTTING HILL GATE W11 (727 3538)
30 GOLDHAWK RD, SHEPHERDS BUSH W12 (749 2980)
229 CAMDEN HIGH ST, NW1 (267 1898)

Or SEND any quantity by post with SAE for cash

to Record & Tape Exchange, 38 Notting Hill

Gate, London W11 (None returned once sent —

we decide fair price; list + SAE for estimate if
required).

All shops open 10-8 EVERY day of the year

for many 1000s of cheap used/unused

record, tape & video bargains (wholesale

discounts for dealers) RARITIES are bought,

sold, exchanged UPSTAIRS at 38 Notting Hill
Gate, W11.

PICK N’ MIX

7" SINGLES. ALL EX JUKE BOX,
GUARANTEED 100% PERFECT, MANY
IN PICTURE COVERS
1 FREE ADAPTOR PER ORDER OR 2p Esch

60p each 5 for £2.50

ABBA HEAD OVER HEELS

ONE OF US
ADAMAND THE ANTS DEUTSCHERGIRLS
ANT RAP

AC/OC LETS GET UP
ALTERED IMAGES SEE THOSE EYES
1 COULD BE HAPPY
BAD MANNERS WALKING INTO SUNSHINE
BUNO SERA (1
ANGAY)
BARDO ONE STEP FURTHER
BEE GEES HES A LIAR
DAVID BOWIE WILO IS THE WINO
GOLDEN YEARS
BUCKS FZZ MY CAMERA NEVER LIES
CHAS AND DAVE STARS OVER 45
AINT NO PLEASING YOU
ERIC CLAPTON

ELVIS COSTELLO

S
CHRISTOPHER CROSS ARTHURS THE!
DEPECHE MODE JUST CANT GET ENOUGH
Ol DURAN WAY
EAWMNO & FIRE LEY%‘AOVE
SHEENA EASTON WHEN HE SHINES

ELO TWILIGHT
HOLD ON TIGHT
FOREIGNER WAITING FOR A GIRL
FOUR TOPS WHEN SHE WAS MY GIAL
FUN BOY THREE AINT WHAT YOU DO
FUREYS WHEN YOU WERE
SWEET 16
J GEILE BANO CENTRE FOLD
GENESIS ABA
GODLEY & CREME WEDOING BELLS
GOMBAY DANCE BANO SEVEN TEARS
ADRIAN GURVITZ
DARYL HALL & J OATES ICANT GO FOR THAT
HUMAN LEAGUE OPEN YOUR HEART
DONT YOU WANT ME
BEING BOILED

JULIO IGLESIAS

YOURS
IMAGINATION JUST AN ILLUSION
JAM BSOLUTE BEGINNERS
TOWN CALLED MALICE
JAPAN GHOSTS
JON & VANGELIS I LL FIND MY WAY HOME
KOOL & THE GANG TAKE MY HEART
KRAFTWERK SHOWROOM DUMMIES
THE MODEL
LOBO CARRIBEAN DISCO SHOW
MADNESS T MUST BE LOVE
uT UP
CARDIAC ARREST
MOBILES DROWNING IN BERLIN
GARY NUMAN MUSIC FOR CHAMELEONS
oMD MAID OF ORLEANS
JOAN OF ARC
OTTOWAN HANDS UP
ROBERT PALMER SOME GUYS
POLICE INVISIBLE SUN
SPIRITS IN THE MATERIAL
WORLD
PRETENDERS IGO TOSLEE
QUEEN & BOWIE UNDER PHESSUHE
CLIFF RICHARDS DAOOVS HOME

8 A ROBERTSONBELL HOLO
ROYAL PHIL ORCH HOOKEO ON CLASSICS

ROXY MUSIC MORE THAN THIS

DIANA ROSS ENDLESS LOVE
WHY DO FOOLS FALL
INLOVE
LEO SAYER MORE THAN 1 CAN SAY
SOFT CELL BEDSITTER
SAY HELLO WAVE
GOODBYE
ALVIN STARDUST PRETENO
STAR SOUND STARS ON 45 VOL 1
STARS ON 45 VoL 2
STARS ON 45 VOL 3
STARS ON STEVIE
STATUS QUO ROCK ANOD ROLL
DEAR JOHN
SHAKING STEVENS TS RAINING
OH JULIE
SHIRLEY
ROD STEWART YOUNG TURKS
STRANGLES GOLDEN BROWN
TOYAH GOOO MORNING
UNIVERSE
ULTRAVOX THE VOICE
KIM WILDE CAMBODIA
H ordenng more than one PIease gve atternative tties

PLEASE ADD 50p P&P ON ALL ORDERS
BARGAIN PACKS
{our setection)
20 EX TOP 40 MITS £6 }
50 EX TOP 40 HITS £12
FROM DEPT. M.

Familiar

Unit 41, 102, Wood Street, London, E17
Callers weicome Monday-Saturday. 9-5 Large range of
new & used records 10p-£4 00 Brng your
records for top exchange rates, OR Cash Offer

PapP €1

Disco Equipment

DISCO GEAR 160 Watts speakers
Variety of lights. Bargain £250. —
01-603 5096.

JINGLES, CUSTOMISED or ‘Oft
The Shelf'. Lowest rates. — Write
for details to Sadworm Music, 178
Northfield Avenue, Ealing, London
W13, or phone 01-840 0394.

SQUIRE D160 disco/PA speakers,
160w each, 8 OHMS. One year old.
£150 the pair. Buxton (0298) 71035.

STEVE DAY — 01-524 4976.

FROM THE HARROW DISCO CENTRE
FULL RANGE OF SOUND AND LIGHTING EQUIPMENT
AVAILABLE FOR PROFESSIONAL OR HOME USE

COMPLETE DISCO WITH LIGHTS
FROM£13

DECK UNITS, AMPS, SPEAKERS, PROJECTORS, SOUND TO LIGHT STROBES, DRY
ICE AND BUBBLE MACHINES, SNAKE LIGHTS, LASERS, ETC., ETC.

(ALL PRICES EXCLUSIVE OF VAT)

SEND SAE FOR FULL HIRE LIST TO RECORD & DISCO CENTRE

350 RAYNERS LANE, RINNER, MIDDX 01-868 8637

Roger Squires

Many types of bulb
available including
Par 38's, Golfballs,

Pygmies, PAR 36, PAR 56 etc.
COLOURS - RED, BLUE, GREEN,
MAUVE & AMBER - or use our
Theatrical Filters!
BUY A DOZEN PAR 38°'s —
SAVE £6
PAR38's(each)..........
PAR 38's(l dozen

mixed)

Squire PINSPOTS — heavy'
duty black firush inc PAR 36
lamp.............ONLY £15.95
EW PIN TS IN AVARIEYY
F®ETALL1C FINISHES.
Now available in Silver, Gold,
Plus Metallic Blue ,Red &Green
PRICEEACH .£16.95
Contract Quammes
20+ ...
100+ . .
AlsoScannersfrom . ...
3Head Helicopters .
Plus4.8,8+8,& 16 Head
‘Copters.
Plus the Roger Squire's
HARVESTER(20lamp). £745.00
COSMOS BALL
(24]lamp). .. £7159.00

Just arrived — Another

100 Flash Cube

Strobes — Bulk buying brings
you lowest ever price . . £18,50
Ice Superstrobes — 1981
prices continued while
stockslast ............. £79

Starsceens. . . e
AND MANY MORE

Roger Squirer DICOUNT STORES

LONDON 176 Junction Road, N19 5Q0Q. Tel: 01-272 7474
BIRMINGHAM: 220 Broad Street, Nr. City Centre.

Tel: 021-643 6767

MANCHESTER:251 Deansgate, M3 4EN. Tel: 061-831 7676
GLASGOW: 1 Queen Margaret Road (off Queen Margaret
Drive) Kelvinside G20 6DP. Tel: 041-946 3303 v

Mall order & Export enquiries to our London Branch

in Feb/March ran out of
stock! BUT we have 50 ROSCC
SMOKE MACHINES IN STOCK NOw!

" A
e -~ ' New Low Prices
&FOG - 8in M]ozd,e]sv,d. = .ONLY£19.95
Sorry - our last promotion S onpias

Give your Sound

|

last APPROX 2/3 MONTHS* |
*Obviously depends on size of venue. RSD GO(GOW) """" £35.00
TR ggg l2s(izow) .. ... £89.50

e —— e = 50(125w+ 125w) £168.00 |

[ [
Squire SA

LIGHTING oo +200W) ... £249.00 |

GONTROLLEB Also HH Models now in stock }

ks o

BEWARE OF CHEAP X

IMPROVISED MACHINES — paappe e I .

THE ROSCO IS THE PROS' xmgoébe;llcexs ock:

gvAi}lEv;ggh the price at £379 l %88252:;5" 200000 :

For one month orgy Weiare ] AlsodXL100....... . £8950 |

giving away 2 X 5 Litre | o

Bottles of Fogger Juice worth SLA Of

£29.50 each. 10 Litres used on AMPS {
1!

4 disco nights per week will

DISCO
CONSOLES

From £24.50 — £150
10 models to choose from -

3.4,&10 > f
CHANNEL
CONTROLLERS i

at lowest ever prices! Squire/RSDMini ......£169.00
Squue Roadrunner {
° LIGHTSHOW 287 | 0ioco sound Roaa £299.00
stco sound Roadster
OBS ........ e 699.00
PROJ ECT &P(l%sl TKd g[;tromc
(b 6006000008 £99.50 oud Models
Starbeam25 — ALL AT DISCOUNT PRICES! _

NEW WHEELS
& CASSETTES

After supply let downs

©STOP PRESS °

Roger Squire's Radio/Wander |
Mics — SPECIAL OFFEREggISSO ;

i i : MONTH$48:50. . .......
i mO et R S Stanton Cants(500AL) .- £9.99
have NEW ranges in stock Ropelights — MANY
fromOpti, Orian & Starte:. DESIGNSfrom ......... £39.99

Mixers — new stocks NOW IN
CASH SALES OVER £500

1 month only EXTRA 2% OFF
je. Inaddition toour

Wheels & Cassettes

(toclear)................ £5.99
Wheels & Cassettes
(newranges)...........-

r_,_.v-u—aﬂ ISCOUNT PRICES
© L ONDON BRA ‘;WEEK ™ : %
OPEN 6 OAYS ¥ enes LATE NIGHT SHOPPING

provinc

closed wondays, ‘

Weekdays 10AM —7PM @
Saturdays 10AM —6PM

Piease send me FREE OF CHARGE
your 32 page Equipment Guide:—

Name
Address

Send to. Roger SQUI!’QS Barnet
Trading Estate, Barnet, Herts ENS SYB

|
i
amize |
g ]
sl
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THE ARMED GANG: ‘All |
want' (US CHAZ Ro CHDS
2525). Resonant dramatic
synthetics and a snicking beat
power the very mixable 119bpm
12in instrumental side, which
has a tune too, the squeaky
vocal group's singing making
their side sound thinner and
less useful.

DAVID MORRIS: ‘Saturday
Night' (US Becket BKD 509).
Slightly routine but well
constructed 119-118bpm 12in
funky soul smacker gets to a
great beefy bass synth break in
Goldie Alexander style, with
much more bass synth on the
differently treated instrumental
flip.

HOWARD JOHNSON: ‘So
Fine’ (US A&M SP-12048). The
28 Flavors man scoops out a
doo-wop acappella introed then
slightly too strictly controlled
113bpm 12in smacker, flipped
by ‘This Is Heaven' aiso at
113bpm, both of which sound
good but ultimately lack life. I'd
rather have butter pecan.
VIDEEO: ‘Thang (Gimme
Some Of That Thang) (US
HCRC 4W9 02923). Starting
with a useful “put that record
back on" gimmick, it is as the
title suggests an ultra heavy
118%bpm funk thang, fine of
its kind. Ah reckon that thang
must be poon-tang!

LARRY GRAHAM: ‘Sooner Or
Later’ (Warner Bros K
17925T). An immediate
monster on promo white iabel,
the sharply smacking simple
semi-instrumental 16bpm synth
swayer (with just the vocodered
title line repeated to
occasionally answering chix) is
now rush released on 3-track
12in with the vigorously
enunciated vocal version and
dead slow loveiy old 36bpm
‘One In A Million You' smoocher
(these last two alone on 7in).
Likely to be vying with Odyssey

at the top soon.

RICK JAMES: ‘Dance Wit' Me’
(Motown TMG 1266). Promoed
on 3-track 12in (with short
versions of 'Give it To Me Baby’
and 'Super Freak’) but so far
commercially only on 7in, this
typical though superior
smacking 123-124-123bpm
hunk of funk drives along with
bags of bounce to reach (Pt 2
on 7in) a Roy Ayers vibes break
and some searing sax. Try
mixing ‘Standing On The Top',
his LP's ‘Monkey Talks', then
this!

HEATWAVE: ‘Lettin’ It Loose’
(Epic EPC A13-24143). Barry
Blue / Johnnie Wilder-produced
Rod Temperton-penned full
bodied uncomplicated heavily
thudding 109bpm 12in jolting
thumper with raunchy rhythm
and sleazy Bob James-ian
touches, quite incredibly good
before BLT's ‘Tighten It Up’,
flipped dy the slow rolling
0-93/465pm ‘Mind What You
Find'.

JESSE GREEN: ‘Nice & Slow
(US Remix)’ (Excaliber EXCL
520). Here you are, for all who
had difficulty in getting the
import, his jauntily jiggling 1976
UK pop-soul hit in its great
bright and breezy 112bpm 12in
remix with a new bass break as
it bounces and sways along (try
it with Mike Anthony).

ROY HAMILTON: ‘Take Your
Time' (FUN-K 001). Not the late
soul balladeer but evidently one
of Tony Cook's Party People,
Roy's dynamite jitter-filled
smacking 130(intro) - 123 -
121 - 123bpm 12in instrumental
(on whete label!) chops perfectly
with ‘You're The One For Me’
and other exciting sounds of
that ik, his 130(intro) -123 -
121 - 123 - 121 - 122bpm vocal
version being less essential.
HIGH FASHION: ‘Feelin’
Lucky Lately’ (Capitol 12CL
250). Jacques Fred Petrus-
produced doodlingly introed
BB&Q-ish 0- 115- 116 - 117 -
118bpm 12in shuffler settles
into a strong side - to - side
kicking smack smack groove

LARRY GRAHAM: headed for the

with good interplay, and synchs
sensationally (minus intro) out
of the Petrus-produced Ritchie
Family 12in.

NARADA MICHAEL WALDEN:
‘Summer Lady' (LP
‘Contfidence’ Atlantic K
50883). Indecision has raged
during the four weeks this
hasn't managed to be printed
as to which track should be first

single, currert chart reaction
now suggesting this ‘Tonight 'm
Alright'’-like hurried 120bpm
smacker with its nice mumbling
French lady counterpointing
Narada's excitable yelping, the
initially reckoned ‘I'm Ready’
being a self-consciously ‘I
Shoulda Loved Ya'-like
pleasantly pushing 114bpm
swayer, the similarly inspired
synth sizzled jolting 114bpm
‘You Ought To Love Me'
coming up for some jocks, while
the title track’s a choppy urgent
116bpm smacker preaching the
teaching of Sri Chinmoy, and
‘You're No. 1° a “live" effect at
101bpm funk bumper.

SHALAMAR: ‘A Night To
Remember’ (Solar K 13162T).
Pleasant snough languidly if
disjointediy rolling slow 108bpm
smacking jogger, on limited
adition 7in-priced 3-track 12in
with an emptier 109bpm remix
by David Grant & Peter Walish,
plus the mushy 117bpm ‘On
Top Of The World' — while
meanwhile RCA have put out
‘Work It Out’ (Solar SOT 21), an
equally pleasant and possibly
more attractive rolling 111bpm
12in swayer.

SHAKATAK: ‘Streetwalkin’*
(Polydor POSPX 452). Sleazily
tuneful but less than original
‘Street Lfe'-like 94bpm 12in
jogger with Jackie Rawe
replacing Randy Crawford and
Dick Morrissey's sax Wilton
Felder, flipped by the rather
good attractively pumping jazzy
instrumental 132-134-136-

I134-132(seat)-134bpm ‘Go For
t’.

FREEEZ: ‘One To One’
(Beggars Banquet BEG 78T).
Discarding previous tricksiness
and pretension, the four guys
(Everton McCalla on ¢rums) get
back to a well made
straightforward 124bpm 12in
Brittunk romp with slight Latin
touches as it progresses, and a
more rhythmically emphasized
instrumental flip that's possibly
preferable.

TOUCH: ‘Love Something
Special’ (Elite DAZZ 14).
Touch now have an idertifiable
groove, and although less mind
grabbing than their last one this
friskily leaping licketty spit
127bpm 12in burbler is good
enough, the instrumental ‘Love
Speciality’ flip letting the
keyboards and synth cut
through the romping rhythm
without any Brittunk vocal
attempts.

JOHN HANDY: ‘Hard Work’
(ABC impulse MCAT 626).
Now the basis for a household
cleanser TV jingle and still of
course one of Chris Hills
classic rap-over tunes, this
joyously simple bouncy meliow
saxophone blown instrumental
jazz loper with catchy title line
repetition is much less
energetic than the
132-134(doodling guitar}-
133-134bpm tempo would
suggest, and is out again on
3-track 12in.

ILLUSION: ‘Why Can't We
Live Together (PRT 12P 238).
perfectly acceptable
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114-113bpm 12in cover version
of Mike Anthony's original
update of Timmy Thomas's
classic, fine for those who didn’t
yet get the import. Incidentally,
Mike's subsequent new version
had to be remade minus the
elements he'd evidently nicked
from Timmy's backing track,
while there's yet another
version by Kenneth Sherman
(Dutch EMI) and a horrid fast
live re-recording by Timmy
Thomas himself (French
Vogue).

VOGGUE: ‘Live Buzz’
(Mercury MERX 105). This
newly Richie Riviera remixed
chix-cooed 121(intro)-
123(sax)-122-123(sax)-122bpm
12in tuneful lightweight pop/gay
disco bubbler is now flipped for
comparison by its original
inspiration, the beefier old
123bpm ‘Dancin’ The Night
Away'.

KID CREOLE & THE
COCONUTS: ‘Stool Pigeon’
(LP ‘Tropical Gangsters' Ze
ILPS 7016). The white folks'
current fave exotica stick to a
similar sleazy bump, judder and
sway formula on this 106bpm
jitterer, the 107bpm ‘Annie I'm
Not Your Daddy' and mainly
instrumental morse code guitar
111bpm ‘'m Corrupt’. All very
clever, but give me the real
thing.

RANDY CRAWFORD: ‘Look
Who's Lonely Now' (LP
‘Windsong’ Warner Bros K
57011). Superb listening set (of
course), full of shimmering
slowies and lightweight
skippers, meatiest smoocher
being this sultry ‘Street Life'-ish
92/46bpm beauty which co-
writer Bill LaBounty did in
similar style on his own recent
equally good album (which
Crawford fans will love too).

DIANA ROSS: ‘Work That
Body' (Capitol 12CL 241).
Military drumming accents Di's
rhythmically counting 111bpm
12in entry to the current
physical jerks “aerobic dancing”
craze, which some may like,
flipped by the pleasant 101bpm
‘Two Can Make It'.

UB40: ‘Love Is All Is All Right’
(DEP International 12DEP 4).
Their first to have real genuine
crossover reggae appeal (in
other words it works a treat at
Gullivers!), this beautiful
0-65bpm 12in slow grinder
deserves to be heard by hard
jocks.

SPACE: ‘Magic Fly’
(Metropolis 12WIP 6783). The
Giorgio Moroder-style Euro
synth hit from that ‘| Feel Love’
summer of '77, speeded up to
131bpm on Rusty Egan
instigated useful 4-track 12in
along with the Maddy Bell-sung
hi-hat hissed 139bpm ‘Save
Your Love For Me’, Kraftwerk-
ish 137bpm ‘Robbots’ and
pounding 131bpm ‘Air Force'.

WHAM: ‘Wham Rap! (Inner
Vision IVL A13-2442, via
CBS). Modern Romance-type
beefy good 114-115-18-
117-117-117bpm 12in white
boys rapper, likely to be big in
its market, with some “street
credible” expressions in the
‘Unsocial Mix' side cleaned up
for the aiternative ‘Social Mix’
flip.

new single

LET'S FUNKTONIGHT
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- @ CROYDON RECORD
JOKES -3/ || coLLecTORS FAIR
FREE Suts e 1 Jst Cutopen. SUNDAY JUNE 13
over SO0 prectical jches om as il as Sp, at The Upetairs Function Suite
; The Cavalier
Wallington Square
, Near Croydon,
Earty Proview 11.00-12.00 - =
£1.50 (or with this advert a quid) FIONAHARTLEY DESIGNS
12.00-17.00 50p Shirts, blouses, skirts, dreeses, trousers
HOT f70m £5 in coNon, rayon or sik
Creaton, Northampton. AVAILABLE ALL DAY Ready 1o wenriexciusive designs/your
Details: MEDWAY 74067 own designs made up, send SAE for
For Sale =y ’
Sussex BNS RECORDMANIA can obtain aimost | | 167 Bury Old Road, Prestwich
for genuine ELVIS PRESLEY set sale. Nems - any record ever made. Send wants Greater Manchester
O T sox W | fom around the world. Large SAe | SREELHCDY st with SAE 195 Burion Stone
- , York
u"“"_‘""m 0 Jane Scott, 3 SOU, | ists. 1 Carfield Avenue, Longeaton, FOREIGNER 1582, % singles, 25 each. Hits from
) B Brighton. | E0ZINE I, featuring Numan, | TOUR PROGRAMME (mint ordy). righold Road, Peadmg o Fan Clubs
POSTAL FRIENDSHIP CLUB. and more. su-:m';opc‘mw m%m“ .
Friendshipmariage for af 298s. | gy Drive, Swaniey, Kent recent pics, info, photos, etc. — GENESIS OFFICIAL CLUB. —
AT Aor dotads to: New Hortzons',. | MEATLOAF FRONT row colow | Jane, 17 Southiands Avenue, Leeds Send SAE 10 Genesis information
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Pensioner’s
plea

DO ME a favour and tell Mike
Nicholis that not all Quo fans
are illiterate, as he suggests on
reviewing ‘Status Quo — The
Authorised Biography'.

| am a 30-year-old mother
who is a great fan of Quo and |
consider it an insult to be called
illiterate. And, as for your
remarks about Quo and old
aged pensionars, | suggest you
take your crap ridden RECORD
MIRROR and shove it — right
between ycur ears. There's
probably plenty of room as all
your heads are empty.

If you can'’t give constructive
criticism, don't bother at all.
Status Quo are one of the finest
rock bands and their music will
be heard in another 20 years.
Caroline Roberts, Walsall,
West Midlands

® By which time the
Government will be forced to
organise intensive literacy
camps for thelr millions of
illiterate tens

Wet one

| AM one of the lucky 1985
people who have a ticket for the
Rolling Stones’ Aberdeen
concert. | gueued for three
hours in the peeing rain and it
was worth avery drip.

Julie Watton, Aberdeen

® Yes, and there were plenty
of them queueing for Stones
by the sound of it

Bold Smith

| DON'T usually write to music
papers, but one article in your
rag really demanded a
response. Fm talking, of course,
about Robin Smith’'s review of
‘Pinky Blue’ by Altered Images.
I loved it. it was superb. |
never knew Robin had it in him.
The more people rip crap like
Altered Images to shreds the
better. Clare Grogan, | HATE
you! Altered Images, sod off
back to the nursery where you
belong.
Andy Pandy, Tonbridge, Kent
® Yes and they might meet
Robin Smith on his way back
to the Old Folk’'s Home

Brain claim

I'VE HEARD that Mike Nicholls
once had his brain insured for
£1000. Could you teli us what
he did with the money?

John Connolly, the Wit of
New Bamet

® Yes, bribed me not to print
any more of your silly letters.
Go on, push off!

Quo bore

QUO-OE-OH-OH! | am writing
this letter after seeing Quo a
triumphart seven blistering
nights at Hammersmith Odeon.
To call it fantastic, stupendous
or amazing would be an
understatement. Solid non stop
boogie for two and a quarter
hours every night, starting off
with the classic ‘Caroline’, right
through to the final number,
‘Bye Bye Johnny'. After that 1
could easily have seen them for
another seven nights but, sadly,
| had to settle for Birmingham.
Did you see the concert on
telly? Pretty amazing wasn't it?

WRITE TO: MAILMAN,

RECORD MIRROR,
40 LONG ACRE,
LONDON, wcC2.

PRIMATE
SCREAM!

| WONDER what type of pop music the Pope
likes? | think he likes all the great reggae acts like
ljahman and Bob Marley, plus the heavy metallists
Black Sabbath and AC/DC — especially their
rendering of ‘Highway To Helll — and the Anti-
Nowhere League, the Exploited and | bet he was a
big fan of the Sex Pistols.

But my sister, who is a member of our local
guide troop, thinks he likes the Nolans, Dollar,
Soft Cell and the Brotherhood Of Man.

Please, who is right?

Lynda Redford, Haslemere, Surrey
® See next week's exclusive interview

By the way, Pete Kircher is a
fab drummer. Well done Pete.
Paul Levrier, Hythe, Kent

® Don’t worry dear, the
nurse has explained that after
seven nights of Quo you're
expected to ramble on like an
inconsequential senile parrot
for a while. You'll grow out of
it

Chart smart

HOW DO | get in touch with the
British Market Research Bureau
for requests for the number one
spot? I'm delighted at this new
idea of make - them - up - as -
you - go each week charts, and
the marveilous notion of the
new number one for every week
together with the irregular
swoping and plummeting of
various records. It can only be
for the best.

Madness at number one, eh!
What a great invention. What
next? Lulu in the Top 10 again.
Keep thinking, lads.

| would like to see ‘Torch’ by
Soft Cell at number one on
June 8 for my mother, my sister
Pippa and everyone who knows
me. Also if they could arrange it
for ‘Super Trouper' to make a

sudden resurgence at, say,
number 40, | would be much
obliged.

Cilla Slut, Bromley, Kent
® Now we’'re really getting
into a fantasy world

Roller balls

OBVIOUSLY THE comment
under Kevin Thompson's letter
which appeared in the
RECORD MIRROR issue of
31/5/82, was concerning ex Bay
City Rollers’ manager Tom
Paton’s recent press coverage.
Let's get it straight once and
for all, shall we. There is no
group called the Bay City
Rollers any more, they became
defunct in 1979. The group had
long ditched Tom Paton from
their lives before any of his
dealings with young boys. Now
there is one group known as the
Rollers which consists of five of
the most talented musicians
around, whose superb LP,
‘Ricochet’, was slagged off by
some two bit journalist. So why
not do an interview with the
group?
Dave West, Marlow
® We've nothing against
young boys. Iit's just the

clapped out old ones we draw
the line at. Get smart and get
some new heroes before
people start talking

Jean genius

1S IT true that on a recent trip to
the States, Mike Nicholls was
stopped at the airport and came
out with the line: “I've nothing to
declare but my jeans?"

John Connolly, the Wit of
New Barnet

® I've warned you. A
thousand quid buys a lot of
heavies. Button it

Cliff’'s top!

YOU SEEM to have a very high
opinion of yourself. | bet you sit
for hours in front of the mirror
admiring yourself and making
up all the clever little remarks
you write after the letters. What
gives you the right to put people
down for their tastes in music?
think that even perhaps the
Smurfs are beyond your low
leve! of intelligence.

If Cliff Richard is disliked and
ignored by so many people,
then how come he can have
two platinum albums plus two
gold singles in a year, is
heading for his 25th year of
showbusiness and does sell-out
tours that people are willing to
queue for days for just to get a
ticket?

Christine Gibson, Kettering,
Northants

® 'Cos boring little twits like
you like him

Jammed
tight

YOU KNOW, Paul Weller's
absolutely right about Depeche
Mode and so on being a load of
old crap. But does he realise
that groups like these play an
important.part in today’s chart?

I've just realised this because
if there was no music around
other than classics such as
*Strange Town’, ‘Going
Underground’ and ‘Butterfly
Collector’, then we’d all be skint
because we wouldn't be able to
resist buying such good
records.

And another thing, 1 bet the
whole music industry has
clubbed together to finance and
hype groups such as Yazoo,
Ultravox and Haircut 100 in
order to prevent home taping. |
mean, it's dead obvious that no
one will buy records by these
groups, let alone tape them.
Yogi Forerington, Angus,
Scotland
® Which Is why they outsell
old bores like The Jam any
day, | suppose

Write now

I'M WRITING in the hope that
you will print this letter
requesting a pen pal. I'm from
Hong Kong, although I'm not
Chinese. My name is Juanita,
I'm 17 pushing 18 and would
like penpals of either sex from
17 upwards. I'm into all types of
music, much to the disgust of
my sister who is a strict heavy
metal fan.

Juanita Ward, 10/C Medallion
Heights, 45, Condult Road,
Hong Kong

® “Strict” heavy metal fan,
eh! Sounds interesting. I'll
reply by return of post and
tell her to have her bondage
boots waiting!

Anti post

I'VE JUST realised why Sunie
was axed from the singles
page. It's because she gave
Adam a good review, isn't it?
I've noticed over the last year or
so that it's not your policy to
give Adam plus his Ants a good
review. Well, good luck to you
Sunie, wherever you are going.
Neil Kinnock, Leighton
Buzzard

® Round the bend if she's
giving that old fool a good
review
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