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got your records
got your ’phones
got your dj directory?

EYDJ!

Over 200 pages packed with:

® All the essential music business contacts —
Specialist Import Shops
Record Companies
Equipment Hire Dealers
DJ Employment Agencies

® A guide to mixing

e How to get on record company mailing lists
e Setting up your own ‘bedroom’ studio

® Plus much much more

INCLUDING

;;agirinadoanelor hits from H[I:I]H[I ""H

the past 12 years BPM'd for the professional
DJ of the Nineties

djdirectory

Expertly compiled by

ORDER NOW BY RETURNING THIS COUPON
OR BY PHONE 071-921 5900 EXTN 5798

TO REGISTER YOUR ORDER JUST FILL IN THE DETAILS BELOW AND RETURN THIS COUPON TO:

THE DJ DIRECTORY

RECORD MIRROR,

PUNCH PUBLICATIONS LTD, FREEPOST

LONDON SE1 9UT (NO STAMP IS REQUIRED — UK ONLY)

PLEASE SEND ME......................... COPY(IES) OF THE DJ DIRECTORY @

UNITED KINGDOM — £11.45 EACH (INCLUSIVE OF £1.50 POSTAGE AND PACKING)
EUROPE - £11.95 EACH (INCLUSIVE OF £2.00 POSTAGE AND PACKING)

REST OF WORLD - £12.95 EACH (INCLUSIVE OF £3.00 POSTAGE AND PACKING)
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SIGNATURE ................... et YATE

PLEASE ALLOW 28 DAYS FOR DELIVERY (OFFER SUBJECT TO AVAILABILITY)
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INDEX: Including Record Mirror's tips for the top in 1991
BABBLE: Another year, another dirty raincoat. The Pop Detective
returns with a Stone Roses mega special

WHAT’S THE MEANING OF LIFE7? As mulled over
by Kym Mazelle

SINGLES: The first crop of the New Year reviewed
LIVES: A review of the highlights of the past 12 months and what we
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THIS WEEK: Who's doing what in 1991
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DJ DIRECTORY: Britain's most up-to-the-minute dancefloor
guide
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bring reggae to the masses
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BANANARAMA: Music bearing fruit
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EVAH READY

Blue’ special on TV last month

' If you caught the ‘Red Hot &

{and if you didn't if's available
on video), undoubtedly one of the
tracks that stuck firmly in your mind
was the contribution of Debbie
Harry & lggy Pop with their OTT

version of ‘Well Did You Evah'.

ally recorded by Uncle Frank

Porter classic adds a bit of modern
sarcasm to the original, with the
Noo Yoik pair firmly ledging

_ tongues. in cheeks to declare how

gant’ a parly they're having.
ie Harry says she became

p’”"'ﬁ?’q‘ved in the project — started to

funds for AIDS charities and

search — because “I've known a

have died from AIDS.” She ulso
admits that AIDS has. particularly: :
distressed her because "I love sex!”. -
Like most of the ‘Red Hot & Blue’
project, ‘Well, Did You Evah!"
manages fo entertain whilst raising

v the profile of AIDS in the nation's

consciousness. And if you don't like
it then the closing words of the

" track from Ms Harry seem rather
« appropriate: "Aw piss off".

TS




NOTHING COMPARES 4 U

elve months can seem ¢ long time in the fickle world of pop. This
time last year, Bristol's hot drum and bass property Fresh 4 had
mistletoe vibrating across the nation with their haunting jazz-hip-soul
version of ‘Wishing On A Star. The 4, together with their backroom cohorts
The Children Of The Ghetto, were widely tipped to spearhead the new
‘Bristol scene’ ofter London and Manchester had had their day. But the
follow-up track, ‘Release Yourself, although equally worthy, sank without
trace omong the glut of naff dance vinyl. So, what went wrong guys?

“We just got info a lot of problems reclly,” explains spokesman Flyn. “The
bisiness is not what we expected. It's just been like one thing happening to
us after another — some good and some not so good.

“It's really weird. Just after ‘Wishing On A Star’, we got broken into and
our equipment got stolen. We managed to get some of it back, but the
people who invested in us got o bit disinterested after that. We just kept
on running into different problems.”

Flyn, Judge, Krust and Suv D could be forgiven for treading cautiously
with their new single ‘Compared To What. Like the others, it's got that raw,
dirty Fresh 4 ghefto sound stamped all over it, with singer Lizz E reviving
the impassioned performance she gave on ‘Wishing . . .. But Flyn dismisses
the idea that this is make or break time just as easily as he rubbishes the
media hype surrounding his hometown.

“Bristol is just so far oway from the rest of the country that we don't
need to take notice of everybody else. It wasn't us just saying Yeah we
want to be the next big town after London or Manchester; people in
Bristol just want to make good, honest, viable music.

“We didn't really want our first tune fo do that well. We aren’t interested
in going top 40 and making lots of meney. All we want to do is make
records and if we're successful — great. That's it.” Richie Blackmere

OLETA ADAMS

HERE




@THE SCIENTIST

Will dance continue to diversify in 1991? Will each of your feet be
dancing to a different beat? Will Madchester become sanitised and
the south west — with EMF, Massive Attack and Carlton — become
the new region with attitude? And will The Stone Roses and Inspiral
Carpets cope with that ‘difficult second album’?

As we stand on the threshold of 1991 waiting for some answers
Record Mirror puts a collective finger to the wind, catches a waft of
a dubious progressive rock revival and senses the end is nigh for
fantastic plastic, with the 12-inch single becoming the only
petroleum-based product available in record stores.

Gazing into the crystal ball, we predict that everyone will listen to
The Doors, blokes will grow scraggly beards and that women will go
off men entirely. Drainpipes will be the ‘in’ legwear, summer hols in
Thailand will replace the Balearic experience and Dublin will become
the European city of culture. But our tips for the top with shorter
odds are as follows:

@®PACIFIC

®J01 BANGLA SOUND

@CARLTON

OFPM DAWN




PACIFIC

Having recorded a brace of singles on the
Creation label during 1988, Brighton based
Pacific have kept a relatively low profile. Their
sumptuous electronic compositions, descibed by
lead singer Dennis as *'film music you can dance
to", are rooted in the classic songwriting tradition
of wry popsters the Pet Shop Boys, and they set
out to take the world by storm with the release of
their major debut in February. Until then, you can
do worse than check out the recent compilation
album ‘Inferance’, which includes each sparkling
moment so far.

THE SCIENTIST

High on the list of ones that got away in 1990
was ‘Exorcist’ by The Scientist. The teenage
techno sound terrorist proved he has more than
one good groove to his wardrobe with the follow
up ‘The Bee', so '91 looks set to be the year
when the production prodigy takes his
dancefloor experiments into the charts and
hearts of the nation.

When Omar's spine-tingling soul classic ‘There's
Nothing Like This’ gatecrashed the top 75 album
charts with over 40,000 sales last year, the
hipper-than-thou music press missed out entirely
on this 22-year-old South London prodigy.
Despite the fact that the ‘Umm and Errr' brigade
from the major labels have been performing
formation cheque waving sessions down
Thornton Heath way, he is currently writing
material for his keenly awaited follow-up.

)91

YOUNG DISCIPLES

Last year saw lorryloads of DJs, producers and
remix whizzkids become aspiring pop stars. The
longstanding turntable partnership of Femi and
Marco, along with vocalist Carlene Anderson
(daughter of Vicky Anderson and Bobby Byrd),
hit the spot with last Autumn's debut Talkin Loud
single from the Young Disciples, ‘Get Yourself
Together'. The follow-up, ‘Apparently Nothing’,
an impressive hybrid of jazz, soul and hip hop,
deserves to be a chartbound sound, so get hip,
get wise and don’t forget to brush your teeth after
every meal.

PM DAWN

Its always refreshing when a rap group
introduce a new angle on hip hop and PM
Dawn’'s part-singing, part-rapping style is
destined to make them stars this year. Their
debut single last summer, ‘Ode To A Forgetful
Mind’, brought together doo-wop melodies,
rapping and cool funky rhythms to create a
unique sound for the Nineties. Though critically
acclaimed, '‘Ode . . ." never really got the
attention and recognition it deserved, so as soon
as a demo tape of new material arrived at
Record Mirror, we lost no time in passing on a
copy to Mark Goodier. One play of the
intriguingly titled ‘A Watcher's Point Of View,
Don't Cha Think' on Radio 1 was all it took to get
A&R spersonnel from every major label
scrambling for the telephone to sign Prince B
and his DJ Brother Minutemix. As we go to press
the ink is all but on the paper and the perky NY
duo are set for the big time.

JOI BANGLA SOUND

Asia’s answer to Public Enemy: that's how East
London sound system Joi Bangla Sound have
been described. But one listen to their
mesmerising, funky beats tinged with sitars and
Eastern vocals will reveal that it's the strong
message and not the music they share with their
New York counterparts.

With words in both English and Bengali, it's a
message they're hoping to make accessible to
everyone through a new deal with Rhythm King
records, the first fruit of which will be a single in
March.

Joi Bangla means 'Victory to Bangladesh’ and,
as the collective’'s spokesperson 22-year-old
Farouk Shamsher explains, their songs are

about *'living here as Bangladeshi. They're about
being the same, about brick walls, and chips on
shoulders and oppression”.

It's also about having fun. As people debate
which way dance music in this country is going to
progress, there's a group of people in East
London who may already have the answer.

CARLTON

Spearheading the West Country's assault on
1991, Bristol's Carlton McCarthy is the bearer of
the angelic voice that will finally bring producers
Smith & Mighty out into the open. Carlton's
songs are strong on melody, letting the S&M
bass seund lend them a bitter twist that keeps
your interest without interfering with the
all-important tune. Carlton's debut album, ‘The
Call Is Strong’, is released in January, the week
after his single, ‘Love & Pain’, which is sure to
open the way to the hearts of any who hear it.
The call is strong indeed.

YOU READ IT HERE
FIRST!

Will the indie boom last into 19917 Whether it
does or not, there's a clutch of new bands
waiting to follow up last year’s breakthrough into
the charts. But with major labels running out of
pages . in their chequebooks, the cool
Glaswegians with the ex-Primal Scream link,
Spirea X, and spacey Mancunians Interstellar
seem to be the last promising unsigned bands
around (but not for long). Whilst the third wave of
baggy bands makes a stab at the charts,
elsewhere punk will make a revival.

Safer bets for chart action come from the
dance scene with St Etienne, A Man Called
Adam, The Shamen and The Orb — all are long
overdue hits. Meanwhile, America is in danger of
championing The Stereo MC's before the Great
British public do.

Nineteen-ninety-one could also be the year
when labels Perfect0 and Talkin Loud crossover
from cult to the mainstream, but our hard ECUs
are on former M/A/R/R/S man Dave Dorrell's
Love label, which has a roster including Roman
(look out for the brilliant Stones cover ‘You Can't
Always Get What You Want'), Brooklyn rapper
Nike, and Stan Campbell's band Motherland.
(He sang ‘Free Nelson Mandela' a few years
back.)

One more tip: Record Mirror,
definition.

better by

rm.- New single Mysteries Of Love
7, 12" & C.D. Out Next Week




THE BABBLE READERS' POLL

Oh joy, oh joy, oh deepest of deep joys. it's fime for the annual
rustling of humungously large gold envelopes as we reveal the
vHimate winners and losers in the Babble Readers Poll. For
weeks the post room was three feet deep in your mail as
computer experis from Exeter worked overlime compiling the
resulis, so without further ade i's time to reveal our findings

PHIL'S WORLD OF
WIGS

Patrick Graham from London SE24

requests Phil in a Tina Turner wig.
Whose wig would you like to see Phil
wearing next week?
Send your requests to: Phil's World Of
Wigs, Babble, Record Mirror, Ludgate
House, 245 Blackfriars Road, London
SE1 QUZ

JOIN THE STONE ROSES

This week's new members of the ever-expanding “in-between singles”, BPl nominees for the busiest band of 1990: Saxon J Bullock, David
R Simpson and Tristan P Barratt from Redruth in Cornwall; Dawn Watts aged four of Micheldean; Paul Bello, Neil Hodson and James
Taylor of Biggleswade; Mel from Portsmouth; and some people whose letter I've lost. If you'd like to join The Stone Roses, send your
pouting pics to the normal Babble address. This one'll run and run (well, for a couple more weeks anyway).

ve to over-eating,

over-drinking and the
consequent many unsavoury
bi-products of both activifies, the pop
world looks very quiet as we peer

‘through its windows this week. Tales of

Madonna shacking up with Jon
Marsh from Beloved seem like so
much unimaginative fiction from the
minds of the people who write the jokes
for cheap crackers. Sorry, stories of pop
stars leaving giblets in the turkeys just
won't wash, Yes folks, once more the
gossip store is empty and our stomachs
have that windy, unsatisfied feeling.
There's nothing funny this week, no
shagging, no strange spooky stories,
nothing to tell your fat neighbours over
the fence about. Next week, next week,
we promise. Do not adjust your
sunglasses. Poor.

THE STONE ROSES 10 BECOME

* BABBLE MAN
OF THE YEAR

*WINNER: Phil Collins
*RUNNER UP: Shaun Ryder

Obviously Phil's fine
selection of versatile
hair moments won
admiration amongst

gR. Babble's readers
young ond old, although rather
interestingly the mild-mannered
ex-Genesis man is yet o sport the
fetching style of his closet rival,
Shaun Ryder. Shaun’s sex appeal
and fetching hair no doubt played
a large part in his nomination but
not enough to topple ladies’ choice
Phil, who won by 50 per cent of
the vote. Last year's winner, Mark
Moore, failed to get a vote —
something he shares with both
opera singer Placido Domingo and
Brighton & Hove Albion's versatile
full back John Crumplin. Mark,
however, does share an ample
proboscis area with the Mad Manc
— some comfort perhaps . . .

i

A 25 PIECE???

* BABBLE WOMAN
OF THE YEAR

+WINNER: Madonna
*RUNNER UP: Betty Boo

i There's o saying in
show business that
| goes “You haven't
made it until your,.
et talents have been
recognised by regular subscribers to
TV Times".

But perhops Madonna Ciccone
will be equally pleased by the
honour of becoming Babble's
Woman Of The Year, as voted by
you, the viewers of Record Mirror's
weekly bit of stuff.

Scorned once again at the TV
Times ceremony in favour of Luly,
Madonna literally romped to victory
and will surely be writhing with
delight in her Swiss Cottage holiday
maisonefte when the news reaches
her this afternoon. Britain's own
Betty Boo waos second with Tanita
Tikaram a close third. Tanita
Tikaram?




* POP STAR | WOULD
MOST LIKE TO SEE IN
MARKS & SPENCER
LOOKING AT UNDERWEAR

*WINNER: Madonna
*RUNNER UP: Tim Burgess

And who wouldn't
like to see Madonna
perusing the vast
underwear selection
o available ot most
branches of Messrs Marks &
Spencer? Unfortunately, the
possibility seems slim as their range
currently doesn’t extend to Jean
Paul Gaultier designed conical bra
cones. Tim Burgess’ requirements,
however, aren't so exotic and we're
sure his desires are amply served by
the M&S boxer shorts and briefs
department.

* POP STAR | WOULD
MOST LIKE TO BE
CAUGHT IN A BIZARRE
LOVE TRIANGLE WITH

*WINNER: Kylie Minogue
*RUNNER UP: Vic Reeves

The thought of
becoming
emotionally
entangled in a web
of love with Kylie
Mlnogue seemed particularly
fempting amongst many readers now
that the Aussie minx has changed
her image. And the foles of Vic
Reeves' sexual prowess have
obviously spread like the common
cold amongst his eager young fans,
aftracted no doubt by his promises
of large sausages and juicy kebabs.

* POP STAR | WOULD
LIKE TO LOCK IN A
ROOM FOR THREE
MONTHS WITH ONLY A
PACKET OF BRAN FLAKES
AND A FOUR HOUR
VIDEO OF ‘DIRE STRAITS
LIVE’ FOR
“ENTERTAINMENT’’

*WINNER: Cliff Richard
*RUNMNER UP: lan Brown

We forgot to
mention that the
~ room would also
§  contain Frank and
i . Nesta Bough's photo
album from their holiday on the Isle
Of Man, several porcelain statuetes
of Victorian country folk, a video of
Amanda de Cadanet's interviews for
‘The Word' and Guy' Chadwick’s
book of 'House Of Love Lyrics
Volume One' — three monihs of
high jinx and merriment for CIiff
ond lan I'm sure you'll agree.

* IF BETTY BOO CAME
TO MY HOUSE FOR TEA
I'D COOK HER . . .

*WINNER: Fish And Chips
*RUNNER UP: Toasted Crumpets

G

Some strange and
wonderful
suggestions for
Beﬂys tea including

Faale. "Pigswill”, "Nothing”
and “The Velveleﬂes on brown
bread” — oooooeeeuuuugggghhhhh!
Far more appetising though is
Andrew Gray from Aberdeenshire’s
menu of a “Three course Scoftish
meal plus wine”. Or maybe Betty
would like to go to Gliddon Rocd
in Barons Court in London where
Claire Martin will treat her to “Rice
and peas” — yum yum . . .

* PEOPLE I'M FED UP OF
READING ABOUT IN
BABBLE EVERY BLOODY
WEEK

*WINNER: Pete Waterman
*RUNNER UP: The Farm

Alas it seems Pete's
popular poetry spot
isn't popular at all,
whilst The Farm's

| hilarious hotel antics
have become too predictable for
many a seasoned Baobbler. But we
don't care.

* PEOPLE I'D LIKE TO
SEE MENTIONED IN
BABBLE EVERY WEEK

*WINNER: Madonna
*RUNNER UP: Pet Shop Boys

§ Fair enough, we'll
tap their phones,
we'll become
drinking mates with
i their security guards,
we'll even bribe their dustmen. Stay
tuned . . .

* THANKS FOR YOUR VOTES.
PRIZE WINNERS WILL BE
ANNOUNCED SHORTLY.

conjunction OO RAD/0 % P5aY
- e

with ' Presents

THE GREAT BRITISH
MUSIC WEEKEND

WEMBLEY

FRIDAY 18th JANUARY

#  farm

James
BERTS

INTERNATIONAL

Other bands will be confirmed and there will be
Special Guests and Personal Appearances

Tickets: £12.50

Available by personal application from Box Office (no booking fee).
Credit Cards Tel: 081-900 1234 (Subject to £1.50 per ticket
transaction fee), Virgin Records Oxford Street, Keith Prowse,
Stargreen, Premier, Ticketmaster, LTB and Albemarle
(Al subject to a booking fee).

Up to date information is available by ringing:

0898 345506

This will give details of appearance times nearer the date.
Calls cost 33 pence per minute cheap rate, 44 pence per minute at all other times.

STAY TUNED TO RADIO 1 FOR MORE DETAILS
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WHAT'S YOU FAVOURITE ' 1 QUESTIONS
OPERA?
‘Tasca'. i _ : 3 OF

ULTIMATE
IMPORTANCE
: ! X FIELDED BY
WHICH IS THE MORE REALISTIC: e \/ KYM

‘TWIN PEAKS' OR
‘EASTENDERS'? MAZELLE
My schedule's much too busy to

watch TV,

W 0 f
-y .|

WHO'S THE MOST BORING:
BUSH OR MAJOR?
Who cares.

WHAT'S THE BEST SORT OF
COFFEE?
I'm not really a coffee drinker.
Maybe chicory. My mum loves the
coffee from her hometown — New
Orleans chicory.

WHAT'S THE BEST RIPOSTE
YOU'VE EVER DELIVERED TO A
CAB DRIVER?
Eat shit and die

WHO WOULD YOU MOST LIKE
TO SING WITH?
Presently I'm working strictly solo!

IF YOU COULD DO A CAMEO
ON ANY TV PROGRAMME, WHAT
WOULD IT BE?
Some kind of courtroom drama. I'd
play the judge or the high-powered
attorney.

WHA_T'S THE BEST: CD OR
VINYL?
CD for a more crisp sound.

MARSHALL JEFFERSON: GENIUS
OR LOST CAUSE?
For me to know and you to find
out!

WHAT CHANGES YOUR MOOD
THE QUICKEST?
Music affects my nervous system
tast.

DO YOU HAVE A NEW YEAR'S
RESOLUTION?

Mgre money, more sex, mare
freedom.

what’s the
J;

stormach and guts, for that matter
for war,

ARE ALL MEN THE SAME?
No way!

of life?

DESCRIBE YOUR PERFECT MEAL
Sea food, light not loo rich. Tall
dark. handsome, very rich company.

WHAT WAS THE LAST BOOK
YOU READ?

I'm in the process of reading an
industry book entitled 'Hit Men

about some industry secrets and
corruption.

WHAT'S YOUR FAVOURITE CITY
AND WHY?

London: club culture, style, love.
Chicago: live music, food, family.
Los Angeles: music industry, adult
games. Paris: shopping, Jean-Paul

WHO'S CURRENTLY THE BEST
SPOKESPERSON FOR THE
BLACK NATION?

Michael Jackson Nelson Mandela,

HAVE THE AMERICAN PUBLIC
THE STOMACH FOR A GULF
WAR? .
America has always had the

TO R M

IS YOUR LIFESTYLE HABITUAL
OR SPONTANEOUS?
Most definitely spontaneous

WHAT DID YOU DREAM ABOUT
LAST NIGHT?

| dreamt | was in a Hollywood
movie.

Gaultier.

WHAT'S THE MEANING OF LIFE?
Who knows



SINGLE
THE WEEK

CARLTON

‘Love And Pain’

e

And lo, an angel named after an
hotel descended from the heavens
to bless this earth with his luscious
Smokey tones of the Robinson
variety. Produced by Smith &
Mighty, this is a gorgeous piano
ballad which puts goose pimples on
your goose pimples and then, just
when you think things couldn’t
possibly get any better, a.double
bass makes its entrance and you
melt into your boots. Hallelujah!

SWELLEGANT

A TRIBE CALLED QUEST
‘Can 1 Kick 1t?’

JIVE

You can't go far wrong with this
groovy little shanty. Take a dash of
Lou Reed's ‘Walk On The Wild
Side', a splash of lan Dury's "What
A Waste', a sprinkling of rap and a
pinch of Seventies funk to create
this masterpiece of contemporary
popular music.

CACTUS RAIN

Till Comes The Morning’
TEN

This is bloomin’ lovely. Frances
Adig’s lush, velvety tones sensuously
caress the lobes before a Latin-jazz
beat, with strings and percussion
courtesy of the Reggae
Philharmonic Orchestra. Oh to
awake from your deep slumber,
morning sunshine on your pillow,
Maxwell richness up your hooter
and this song in your ears!

PREFAB SPROUT

‘Jordan: The EP’

CBS

If this record were a dog, it
would be a big fluffy bunny rabbit
with long floppy ears. The four
tracks on this EP are taken from
the recent Sprout LP ‘Jordan: The
Comeback' and all are gorgeous,
melodic, marshmallows of song.
'‘One Of The Broken' is a lilting
choker of a ballad and a definite
favourite, despite its Barry White
stylee spoken intro; while 'Carnival
2000 comes second with its brassy
Latin swing. Joy!

BANANARAMA

‘Preacher Man’

LONDON

Those sexy mistresses of unison
vocals return to form with a
supremely contagious dance offering.
Once again produced by Youth and
remixed by Shep Pettibone, this
has a powerful, gloopy bassline and
a wondrous bluesy harmonica bit in
the middle. Long may the 'Nanas
fill the dancefloors.

SOHO

‘Hippychick”

SAVAGE

This frisky little dance number
takes the opening riffs from The
Smiths' 'How Soon Is Now' and
smothers them in Seventies funk.
Twins Pauline and Jackie provide
soulful vocals on this track, which
should have been a hit when first
released last spring. Now, thanks
to its top 20 success in America,
‘Hippychick' is once more available
for your aural delectation.

ELEGANT

THE HIGH

‘Box Set Go’

LONDCN

Three singles and an LP later,
Macclesfield's favourite sons return
with a remix of their first single,
backed by a rough and ready
version of their second 45 ‘Up &
Down'. It's all very pleasant guitar
pop with more than a passing nod
to early Stone Roses material. But,
pray, where do they go from
here!?

DEBORAH HARRY &
IGGY POP

"Well Did You Evah’
CHRYSALIS

Taken from the ‘Red Hot & Blue’
AIDS charity album, this is a camp
and rocky cover version of the
Cole Porter classic, guaranteed to
get the goat of many a staunch
Porter purist. Well it's great fun
and it's in a good cause so take
no notice of the grumpy faced
sour pusses. What an elegant,
swellegant single this is.

THE STRANGLERS
‘Always The Sun’

ERIC

While searching for the perfect
replacement for Hugh Cornwell,
what better way to pass the time
than to release a remix of this
gentle and catchy single, originally
put out in 1986. Apart from a few
tasteful Dire Straits type guitar
frills, there's not much difference
from the original, but then it
didn't need much improving
anyway.

STEX
’Still Feel The Rain’

SOME BIZZARE
That Mr Fixit of guitar and
contributor to this single, Johnny
Marr, describes the Stex sound as
"“like Chic with drugs”. Wow crazy
eh! What's closer to the truth is
that this sounds like 'Don’t Rock
The Boat’ by the Hues

Corporation. Nowt wrong with
that you may say, and indeed,
|7-year-old Andrea Mendez turns
out some sterling and soulful

vocals, but this just passes me by.

REPELLANT

THE GO GO’'S

*Cool Jerk’

IRS

They'll be hand jiving around

Bel-Air to this one. Re-released
schmaltzy Sixties pastiche from the
recently reformed Go Go girls,
whtose line-up boasts both Belinda
Carlisle and Jane Weidlin. Very
reminiscent of the soundtrack of
the advert for those chocolate
dippy finger things: "/ know a boy
who can really do the Dip Dip".
Sing along everybody!

MILLI VANILLI

‘Keep On Running’
CHRYSALIS

It's nice to see these boys back in
the forefront of the dance music
scene after having their reputations
sallied by some unsavoury
accusations with regards to their
vocal talents. Here they're in
someone else’s fine voices with this
busy stonker of a floor filler, which
occasionally lapses into a 'Dreadlock
Holiday' stylee reggae lilt. I'm
speechless.

AVAILABLE ON FOUR FORMATS

THREE TRACK SEVEN INCH : THREE TRACK CASSETTE
FOUR TRACK COMPACT DISC - FOUR TRACK TWELVE INCH
INCLUDES UP AND DOWN & THIS IS MY WORLD MARTIN HANNETT DEMOS
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SHABBA RANKS may not be a name familiar to

chart-watchers, but to reggae fans he is a megastar.

Davydd Chong braves the onset of ‘Shabbamania’

is name may well not be so
Hweil-known outside the reggae
world, but with five albums
behind him and a fanatical audience
before him, this lean and confident
24-year-old attracts admirers like an
electro-magnet. The idol in guestion:
Shabba Ranks, undisputed king of
ragga rap and a man familiar with
controversy.
‘Shabbamania’ is an eye-opening
experience and, when you're in the

T2 R M

thick of it, a scary one too. The fervid
mass of four to five hundred — mostly
female — bodies crammed into
London's Tower Records for a recent
signing session conjured up images of
Beatlemania or the more recent Bros
frenzies. The musical genre may be
totally different, but the outcome was
predictably the same. As Shabba
appeared, the crowd pushed through
the security sending our man into
retreat and leaving various albums,

postcards and anatomical
unsigned.

In a Marble Arch hotel room a few
hours later, Shabba is able to rest,
retrace his rise to stardom and reflect
on the day's events. "It wasn't scary,"
he claims, perching on the edge of a
neatly made bed. "'I'm used to crowds
of people. The only thing that kicks me
off is | hate to see my fans go without
even a autograph. The record shop
underestimated what was gonna be

parts

happening. | don't like that"
According to Shabba, fan worship
has reached more extreme levels in
America. *'l went to perform in a club
called the Q Club," he recalls. “They
had to call the fire brigade to get the
crowd dispersed. The club could only
hold about, say, three thousand
people; but, oh gosh, there were about
10 thousand there. It's §oing crazy over
here, but it can't be crazy like in
America. If it had been the people of



SHABBA

HABBA Hey:

America, | couldn't have driven away in
that car. They would have smashed
that to pieces.”

he Shabba Ranks story is the
Tsimple tale of a ‘boy done good'.

Though born in the parish of St
Helens in Jamaica, it was re-rooting in
the reggae capital of Kingston that set
the infant Shabba crawling his way to
the top. By the age of 12 he was
rapping over iracks punched into a
jukebox in a local bar, in Olympic
Gardens, west Kingston, 'the house of
music”, The number one DJ in his area
at 15, Shabba the teenager went on to
lay down his first recording, influenced
by both the spirit of King Tubby's and
King Jammy's (pioneering reggae
producers) local studios and the DJ
tradition of acts such as Josey Wales
and Brigadier Jerry. His producer

Bobby Digital soon convinced him that
this pastime should become a career.
“He gave me a sum of money that . . . |
didn't think a musician would be
achieving that money. It was from that
day, | said ‘OK, well this is my career’."

Five albums later — 'Jus’ Reality’
having just been released — Shabba
has signed a major record deal with
Epic/CBS and teeters on the brink of
reggae-pop chart crossover, ‘‘That's
my main ambition. | wanna receive
Grammies; | wanna sell gold; | wanna
sell platinum. I'm aiming to step over
and to run over — instead of
crossover.”

Aswad and Maxi Priest, two products
of pop’s love affair with reggae, are
often criticised as ‘sell-outs’. Soft,
soapy soul seems unlikely to seduce
Shabba or blunt his sharp-edged
chatter. "' Signing to a major label hasn't

changed me," he asserts. "I'll " be
myself. The only change is that my
career has taken another step.”
However, bad publicity has harmed
his career — particularly that
surrounding a London gig earlier this
year. Though connected to a
longstanding local feud and not
Shabba or his act, the fatal shooting of
a man at Shabba's Brixton Academy
show is still fresh in the minds of many
observers. "'l don't know what's the real
problem," he reflects. “Something
must be going when, in a minute of
happiness, there will be misfortune or
mishap. | am a man of peace and it's
crazy to see people trying to mess with
my music. That fellow who created
havoc in the Academy — | myself
would kill that murderman, 'cause he's
trying to spoil my career. | don't like
that. Wherever Shabba go, I'm a

law-abiding citizen."

But that old devil called controversy
continues to stalk in the shadows,
turming mundane  signings  into
mini-riots and leaving an expensive trail
of destruction in its wake. Sitting back
in sunshine hues of orange and gold,
eyes hidden by the dark veil of his
shades, Shabba Ranks — the man, the
superstar and the sex symbol — has a
sober, realistic view of the years ahead.

“Well, someday a king has to give
over his kingdom to whoever is
new-coming, or out there. | know I'm
gonna lose my crown someday, but I'm
gonna do something that will remain
and remind everyone that ‘Shabba
done that, let another man pass that'.
Where music is concerned, it's no
competition, no barriers. So if they take
my crown today, | did what | was
supposed to do.”

PRODUCT
STATUS JCURRENT
[ formaT [175MR 30CA €D nC

Ayalit
strictly limited
edition box se
poster & ten inch stickor

for it

POP WILL EAT ITSELF: X Y & ZEE:OUT NOW

ON PATROL : Janwary 16 Cambridge Com Exchange 17 Bradiord 5t Gearg

+ Hall 18 Preston Folytechnic 19 Birmingham AVLC 20 London Boxton Academy
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®GEORGE MICHAEL

@BETTY BOO

1990: a year in which flares, fringes and football ruled the world. The
country danced to a new beat — when it wasn’t wallowing in nostalgia,
that is, as cover version after cover version and re-issue after re-issue
appeared. So was it a totally unoriginal year? Not according to you, who
responded with a pile of Record Mirror Readers’ Poll forms larger than
Luciano Pavarotti after a night on the beer. So here’s how you voted. Did
Sinead make you swoon and Gazza get on your
gonads? Did you sport your ‘Cool As F***’
T-shirt with pride, become a caffeine junky after
watching too many episodes of ‘Twin Peaks’
and get all mixed up
with Paul Oakenfold?
Well, you’re not alone.

Read on . . .




BEST GROUP
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Pet Shop Boys
Depeche Mode
Erasure

The Stone Roses
Happy Mondays
Soul Il Soul
Beloved

Inspiral Carpets
The Charlatans
Beautiful South

WORST GROUP

1
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-

1

@PAUL OAKENFOLD
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BEST SOLO
(MALE)

New Kids On The
Block

Jive Bunny

The Stone Roses
Bombalurina
Happy Mondays
Big Fun

Satus Quo

Iron Maiden
Roxette

Inspiral Carpets

ARTIST

George Michael
Prince

Morrissey
Adamski

MC Hammer
Jimmy Somerville
MC Tunes

Elton John

Phil Collins
Young MC

BEST SOLO ARTIST
(FEMALE)

TOWONO U R WD =

o ik

Madonna

Sinéad O’Connor
Betty Boo

Kylie

Janet Jackson
Monie Love
Belinda Carlise
Caron Wheeler
Maria McKee
Anita Baker

WORST SOLO ARTIST

CLVOONOO N =
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Jason Donovan
Kylie

Gazza

Cliff Richard
MC Hammer
Craig MclLachlan
Sonia

Phil Collins
Michael Bolton

BEST SINGLE

1
2

3

‘Vogue’ Madonna
‘Groove Is In The
Heart’ Deee-Lite
‘Nothing Compares
2 U’ Sinéad
O’Connor

‘World In Motion’
England/New Order

@DEPECHE MODE
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RECORD

MIRROR
READERS’

‘Enjoy The Silence’
Depeche Mode
‘Killer’ Adamski
‘The Only One |
Know® The
Charlatans

‘Step On’ Happy
Mondays

‘So Hard’ Pet Shop
Boys

‘Groovy Train’ The
Farm

WORST SINGLE

1

10

BES

1

2

3

‘Iitsy Bitsy Teeny
Weeny. ..’
Bombalurina

‘Fog On the Tyne’
Gazza And
Lindisfarne
‘Tonight’ New Kids
On The Block
‘“Turtle Power’
Partners In Kryme
‘Have You Seen
Her?’ MC Hammer
‘A Little Time’' The
Beautiful South
‘Anniversary Waltz’
Status Quo

‘Didn’t 1| Blow Your
Mind’ New Kids On
The Block

‘Hanky Panky’
Madonna
‘The Joker’
Miller Band

Steve

T LP

‘Violator’ Depeche
Mode
‘Behaviour’
Shop Boys
‘The Immaculate
Collection’

Pet

10

Madonna

‘Pills N’ Thrills
And Bellyaches’
Happy Mondays
‘Heaven Or Las
Vegas’ The
Cocteau Twins
‘Listen Without
Prejudice Vol I’
George Michael
‘Happiness’
Beloved
‘Graffiti Bridge’
Prince
‘Peaple’s
Instinctive Travels
.« . A Tribe Called
Quest
‘Electribal
Memories’
Electribe 101

BEST NEW ACT

1

CLOO~NOWOAEWN
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Deee-Lite

The Farm

Beloved

EMF

Beats International
The Charlatans
Betty Boo
Electribe 101
Adamski
Innocence

BEST COVER

1

‘Nothing Compares
2 U’ Sinead
O’Connor

‘Step On’ Happy
Mondays

‘Dub Be Good To
Me’ Beats
International
‘Fantasy’ Black Box
‘1 Still Haven’t

10

Found What I'm
Looking For’ The
Chimes
‘Strawberry Fields
Forever’ Candy Flip
‘I'm Free’ The
Soup Dragons
‘iInside Out’
Electribe 101
‘Papa Was A
Rolling Stone’
Was (Not Was)
‘Love Don’t Live
Here Anymore’
Double Trouble

WORST COVER

1

2

10

CONTINUED ON PAGE

‘Itsy Bitsy . . .’
Bombalurina

‘Fog On The Tyne’
Gazza And
Lindisfarne

‘Have U Seen Her?’
MC Hammer
‘Didn’t 1 Blow Your
Mind’ New Kids On
The Block

‘Crying In The
Rain’ A-ha

‘King Of The Road’
The Proclaimers
‘Strawberry Fields
Forever’ Candy Flip
‘Space Jungle’
Adamski

‘Rhythm Of The
Rain’ Jason
Donovan

‘Love On A
Mountain Top’
Sinitta

17p
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BEST VIDEO

1
2

3

9

10

‘Vogue’ Madonna
‘Opposites Attract’
Paula Abdul

‘Enjoy The Silence’
Depeche Mode
‘Nothing Compares
2 U’ Sinead
O'Connor

‘So Hard’ Pet Shop
Boys

‘World In Motion’
New Order/England
‘Groove Is In the
Heart’ Deee-Lite
‘Groovy Train’

The Farm

‘A Little Time’ The
Beautiful South
‘Pray’ MC Hammer

BEST EVENT

1

o

Nao o bk

o © ®

1

World Cup 90

The Stone Roses,
Spike Island
Madonna live
Thatcher resigning
Soul Il Soul live
Poll Tax riots
Nelson Mandela
freed

Kiss FM legalised
German unification
Prince live

'BIGGEST YAWN

1

-

SO0 AsOMN
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10

Gazza
Manchester
Conservatives
Turtles

World Cup Final
Poll Tax
Indie-dance
crossover
Knebworth
Iraq invading
Kuwait
Status Quo

SEXIEST PERSON
ALIVE

~NoobhQON0=

Madonna

Kylie

Betty Boo
Sinéad O’Connor
Demi Moore
Wendy James
Claudia Schiffer

8 Julian Clary
9 Julia Roberts
10 Paula Abdul

BEST PRODUCER/
REMIXER

1
2
3

o=~ £

o ©

1

Paul Oakenfold
Shep Pettibone
Andy Weatherall,
Terry Farley, Boys
Own

Jazzie B/ Nellee
Hooper

William Orbit
Jam & Lewis
Ben Liebrand
Francois
Kervorkian
Prince

Norman Cook

BEST RADIO SHOW

1

10

Simon Mayo
Breakfast Show
Radio 1 Top 40
Mark Goodier —
The Session
Jeff Young’s Big
Beat

Kiss FM

Gary Davies
Anne Nightingale
Request Show
Nicky Campbell
Steve Wright In
The Afternoon
808 State (Sunset
Radio)

BEST MUSIC
TV SHOW

1

SN~NoobkoOMN

© m

10

‘The ITV Chart
Show’

‘The Word’
‘Dance Energy’
‘Top Of The Pops’
‘MTV’

‘Rapido’

‘The Power Station’
(BSB)

‘Juke Box Jury’
‘The Hitman And
Her’

‘Dancedaze’

BEST NON-MUSIC
TV SHOW

1

‘Twin Peaks’

(610 8

O o~N®

THE

RECORD
MIRROR

READERS’

‘Coronation Street’
‘Blackadder Goes
Forth’

‘Sticky Moments’
‘Vic Reeves’ Big
Night Out’
‘Neighbours’

‘The Paradise Club’
‘EastEnders’
‘Prisoner Cell
Block H’

‘Birds Of A
Feather’

BEST FILM

4

NN

o ©

‘Ghost’
‘Gremlins 2’
‘Pretty Woman’
‘Total Recall’
‘Dick Tracy’
‘The Krays’
‘Wild At Heart’
‘Bill And Ted’s
Excellent
Adventure’
‘House Party’
‘Longtime
Companion’

TOP SHOWBEBIZ
PERSONALITY

CLOL~NOORAWN=

-

Jonathan Ross
Vic Reeves
Madonna
Julian Clary
Bruce Forsyth
Cilla Black
Paul Gascoigne
Roseanne Barr
Terry Christian
Edd The Duck

MOST REVOLTING
HUMAN BEING

NO Ok WN =

Maggie Thatcher
Gazza

Saddam Hussein
Timmy Mallet
Kylie

Shaun Ryder
Jeremy Beadle

8 Neil Kinnock
9 Madonna
10 Jimmy Greaves

FUNNIEST PERSON

1

DO~NOMEWMN

10

Rowan Atkinson
Julian Clary
Ben Elton
Victoria Wood
Harry Enfield
Vic Reeves
Jasper Carrott
French & Saunders
Rab C Nesbit/
Gregor Fisher
Steve Martin

BEST T-SHIRT

1

2
3
4

o

Cool As F***
Anti-Poll Tax
James

Madonna — Blond
Ambition Tour
Depeche Mode —
Violator

New Order/England
— World In Motion
Red Hot & Blue
The Stone Roses
— Fool’s Gold
Levi’s 501s

Janet Jackson —
Rhythm Nation
1814

BUZZ WORD/
PHRASE

1

~No o s W N

o]

“Twisting my
melons man”’
“Damn fine coffee”
“Where’s the
party?”’

“Cool As F***
‘“‘Rave on”’
“Cowaburiga”
“You wouldn’t let
it lie”

“Can’t pay, won’t
payu

‘““Respect is due’’
“Oo-er Missus!”
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David Cole and Robert Clivilles are better known for their work as

producers and songwriters for the likes of Natalie Cole, Seduction and 2

Puerto Ricans, A Blackman & A Dominican. But under the guise of C&C

<Y¥. they are grabbing a

bit of the

limelight for

themselves. At least, they would be if they would talk to anyone. David

Davies scoiurs the streets of New York in search of the elusive duo

taccato guitar breaks are tearing,
Sripping, exploding. out of C&C

Music Factory’s offices. Chasing
after them are the wildest, most
excessive female vocals since Loleatta
Holloway let hell loose on Black Box's
‘Ride On Time'. This is C&C Music
Faclory’s debut ‘Gonna Make You
Sweal’ and it's house music in Latex

trews. This is where the dancefloor.

really meets rock. Nat as some pale
hybrid compromise, but on its own
terms, using a buzzing rock guitar to
charge up its own chaotic rhythm.
If all this seems to suggest vinyl
pandemonium, then the group’s
management offices are no different.
Hidden among warehouses near the
Hudson River, in downtown New York,
the washing-up is still waiting in their
manager's busy apartment-cum-office.
Next door five dancers are running
through their final rehearsals before
they fly over to London to promote the
single. Their routine is as insanely
frenetic as the Music Faclory track
blasting out of the sound system. This
is the sight and sound of sweat.
Sitling to one side, ilching to join the
dancers, is Zelma Davis. Beautiful and
pelite, with the narrowest waist this

side of a 12-year-old, Davis is the -

regular female lead for C&C Music
Factory. It's her in the video and the

interviews; it's her singing on the
current single and on the group's
forthcoming first long-player, also titled
‘Gonna Make You Sweat. And yet
Davis is having to watch the woman
who's replacing her in England go
through her paces. ''There's been a
problem with my Green Card [US work
permif],”" explains the Liberian-born
singer. “The show must go on,” she
adds, smiling ironically.

avid Cole and Robert Clivilles
Dare the men who have given

their surnames’ initials to the

name C&C., It's their compositions that
Davis belts out on the album and it's
their production that carves out the
group's hard-edged dance territory.
Originally known for their remix work on
the likes of Natalie Cole’'s ‘Pink
Cadillac’, Cole and Clivilles earnt
respect as the producers behind 2
Puerto  Ricans, A Blackman & A

Dominican's ‘Do It Properly’. Bul it was

with female trio Seduction that they hit
pay-dirt with tracks like the momentous
‘Hearlbeats” and the slinky ‘True Love'.

With the Music Factory, the duo are
still very much behind the scenes. In
fact, all they're prepared to say on the
subject of their new project is David
Cole’s remark that, "When we say it's a
Factory we're not thinking of a product,

we're thinking of how all the performers
are becoming part of the factory. In no
way, shape or form is this going fo
sound like an assembly line.”

Davis sheds some light on quite how
“performers are becoming part of the
factory”. Although stressing she's the
sole vocalist on the bulk of the album,
she admits that the vocais on the title
track aren’t purely her own but an
amalgamation of hers and those of
session singer Martha Wash, former
Weather Girl and somelime vocalist
with Black Box, and Deborah Caoper,
veleran singer with the likes of The
Fatback Band and Change, which does
put a rather different perspective on the
single's adrenalin-packed vocals.

Still, at least there’s no mistaking
Freedom Williams' authoritative
rapping on ‘Gonna Make You Sweat'.
He talks like he raps — hard and clear.
Two bleepers clipped to his belt, he
shuffles his chair closer. "It used to be
much higher,” he confides about his
voice, “so lo make it stronger I'd jog
five miles a day and rap while | was
running. It got stronger.”

illiams can also illustrate Cole
and Clivilles's modus
operandi. As assistant

engineer for the two producers, he was
around when Seduction were in the

studio. And did they sing on the
records? ' “They did sing,” says

~Williams, “but of course you did get

people who came in and did
backgrounds. They got a lot of
support.” Such support may well have
come from Cole himself who, Williams
says, can sing in several different keys.

Davis is standing cracking her
knuckles and watching her
replacement again. | didn't do it like
that,” she mumbles, but she doesn't
complain. She doesn't need lo — this is
her dream. All the dancing in front of
the telly copying Paula, Janet and
Madonna has paid off — as has the
praying.

| used to pray to God that | could
sing like my friend,” she explains, "‘and
| got a bad cold and suddenly got this."
‘This' being the rich and mighty voice
that storms out of her tiny frame. A few
casual introductions later and ' the
20-year-old was working with Cole and

Clivilles. "It was almost an overnighl

thing,” she says, her smile: returning.

Back at the kitchen table, Williams
leans back, glad for the moment that at
least he's going to London in the
morning. “I'm really fortunate. What
better reason to travel than to go and
do what you want to do? It's not like I've
got to go lo Brussels and sell
Pampers.” Indeed not.

2%It’s not like I've got to go to Brussels and sell Pampers”

R AN 19



L 1o

EDITED BY IESTYN GEORGE

Deee-Lite were colourfully spunky,
De La were pretty darn funky,

A night at The Farm,

Didn’t do any harm,

And Prince was a cheeky old
monkey. Boom Boom.

Limericks aside, there were
other fab moments: the wonderful
10,000 Maniacs whipped us up into
a joyous frenzy; the dynamic Public
Enemy punched our ribs in; superb
Anita Baker nursed us and sang a
lullaby; and the bewitching Cranes
dragged us into their nightmare.

Davydd Chong

Of the year's biggies, The Stone
Roses at Spike Island were a bit of
a let-down. But Inspiral Carpets at
G-Mex, which had been billed as a
gig rather than hyped as ‘an event’,
were top-notch entertainment.

Speaking of which, the live Vic
Reeves experience was unmissable.
Prefabb Sprout were the top
disappointment, while on the
newcomer front, a thrash band
called the Blue Nile really
impressed me — ah! But tips for
the top must be New FADs and
Five Thirty. Craig Ferguson

1990

—how was
it for you?

Kicking off 1990 were the Trashcan
Sinatras in wistful mood in
Leicester — all verbal traps and
lovely moments . . . Kiss AMC
kickin' back at the Zap Club,
Brighton, in February, but the
power gig of the month was
Inspiral Carpets at the Town &
Country Club.

A close second was The Corn
Dollies at The Marguee. Slow and
low with The Cowboy Junkies at
The Dominion in March and quirky
brilliance from Martin Stephenson in
Edinburgh.

Summerhill were unforgettably
manic at London’s Borderline and
Northside/Eusebio whipped up a
storm at The Zap. Spirea X were
brief but refined in Greenoch,
Scotland. And best of the year?
Easy: The Milltown Brothers —
ULU in October, rockin' sockin'
and chartbound. Tim Southwell

Ah, that was the year that was.
Yes, the indie kids may have
exceeded all expectations, but 1990
was the year the major leaguers,
aka 'The Fat And The Flatulent',
came to town.

Looking back at 1990, Record
Mirror's guest-list posse select
their fave raves and happening

events as well as some
cheesier moments from the
year that Manchester and
Madonna were in your face

20 R M

With the exception of Prince
and Madonna, the nation's arenas
groaned under the strain of
middle-aged spread: the Stones,
Bowie, McCartney, Collins, Clapton
at the Albert Hall until further
notice, Sir CIiff alive and (almost)
kickin' at Wemberiee. And then of
course, Grandpa's Party at
Knebworth. What a year huh? Out
to pasture, the lot of 'em. Creak,
cackle 'n' rol. Mick Duerden

50k Turbosound systems, bouncy
castles and stunning laser visuals all
went the same way as inflated
ticket prices in 1990, as the rave
scene came down like a house of
cards — victim of new laws,
greedy promoters and a growing
sense of unease over the way it
was all heading. The point was
proved in April as a sanitised rave
culture re-emerged at Docklands
Arena.

The cutting edge of clubland,
pushed on by approaching recession,
dived back underground as dance
music split into more fragments
than you could wave your arms at.

They kept on trying but no one
could sucessfully bridge the gulf
between a club situation and a live
act on stage. Highlights were
invariably DJs — Frankie Bones and
Freddy Bastone at New York's
Paladium, Derrick May at the Town
& Country, Danny Rampling at
Pure and the Confusion special
events in London. But as vintages
go, 1990 left a vinegary taste in
the mouth. Phil Cheeseman

As | plumb the depths of my
memory to find my most treasured
live moments from last year,
certain magical images come to
mind: the sun setting behind The
Cure as Bobbsy's babes delivered a
most immaculate and moving
performance at The Crystal Palace
Garden Party; perspiring pints into
my pint along with the hordes
watching James' superb concert at
The Empress Ballroom in Blackpool
this summer; viewing the distant
yet serene Sinéad O'Connor belt it
out across the packed pastures of
Glastonbury Festival; and witnessing
the Messiah Paul Weller's lean,
mean and funky resurrection at
Dingwalls in Camden. Mentioned in
dispatches: The The, The Christians
and Carter USM. Gary Creossing

The only major critical and
commercial successes on the
stadium circuit, Prince and
Madonna, both chose 1990 as the
year to say “f***" to lots of
British people. Prince stripped to
his bare essentials for ‘Nude’, while
Madonna kept most of her clothes
on — though her Egyptian ‘Like A
Masturbating Virgin' to the
church-bound ‘Like A Guilty Prayer’
routine was sauce and class in one
bottle.

A surprise was in store for EMF,
whose support slot on Adamski's
tour so damaged his profile that
they may as well have written
‘Space Jungle' for him. The
honours, though, must go to
Stereo MC's, who elevated hearts,
minds and feet off the sticky
Marquee floor and into the
supernatural world.

Tim Nicholson

In footie manager speak, 1990 has-
been a year of two halves when it
comes to Manchester's gigs. The
success of Happy Mondays and The
Stone Roses threw up a plethora
of embarrassing copyists, but
amongst all the pouting and trance
dancing, some bands have shone
through with their uncompromising
originality.

New Fast Automatic Daffodils
proved that they're one of the
best live bands around, whilst
World Of Twist's bizarre, glitzy
cabaret act provided an entertaining
alternative to the normal band
approach. With heaps of bands still
bubbling under, 1991 should get
even better. Chris Sharrati

Whatever happened to reggae! The
hype has failed to provide the
quantity of gigs in which reggae
would thrive. Easy skanking, smiles
in a waft of smoke . . . |immy
Cliff's excellent one-off at the T&C
springs to mind. Jah Shakka
immersed the Zap, electrifying the
air into a blues joint.

Hypocritical authorities are afraid.
Brilliant live, Shabba Ranks
lllustrates the point. The shooting
at the Brixton Academy and the
frenzy at Tower Records don't
augur well for the future of live
reggze. Martina Wenner

@SINEAD O'CONNOR
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After a lengthy break from the charts,
EEUVELEGEV S have kicked the Stock Aitken Waterman habit

and are bathing in the fountain of Youth with their recent single
‘Only Your Love’ and the new one ‘Preacher Man’.

Chris Twomey and Gary Crossing peel the masks
from the Bananas
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keren woodward

One of the tyo criginal 'Nanas, Keren is keen to stress
that there was, is and will be more to Bananarama than
‘The Hitman And Them'.

"‘Basically we're still making pop songs — pop songs
that you can dance to, which is what we're best at
doing. But | think our audience has changed in that we
are obviously not selling so much to the Stock Aitken
Waterman fans. We've got a more up-to-date sound
now that goes down well in the clubs.”

And yet ‘Only Your Love’ didn't sell as well as many
of your other singles. Weren't you a bit disappointed
about that?

"“Yes, but | think the main thing is we're really proud
of it,” she insists. “I'm glad we put that record out and
didn't put another SAW song out. | think the stuff we're
doing now is absolutely fantastic. Going back in the
studio with SAW was not exciting and after a certain
length of time in this business you have to keep
yourself excited or there's no point."

Is your LP going to be a depariure too, or are you
going to be sticking to safe ground?

“I'd say that we've taken a huge risk in leaving SAW
who are, after all, the most successful production team
in the country. The records we made with them sold
very well. But I'd like to think we'll develop more on the
albumn front because up to now we've been very much
a singles group. | don't think it bothers us about being
taken seriously, but I'd like to think that more people
will give the album a listen.”

Keren credits much of the band’s new enthusiasm to
their producer, Youth, the name behind many of 1990's
big club hits.

“Every track we've recorded with Youth has been
completely different from the one before,” gushes
Keren. “There's no formula with Youth. It's whatever
you feel like doing on the day. So we've done a couple
of slow ones, which are strange and there's this really
heavy one, with heavy guitars . . . You don't have that
scope with SAW."

Did you feel with SAW that you were on a conveyor
belt?

"I think that's one of the major reasons why we left,”
she admits. ‘‘We worked mostly with Mike Stock and
we enjoyed it very much; he's a really funny bloke and
a talented songwriter, but when you've been with them
a while you know that they're playing backing tracks
that Kylie might have turned down . . . And if you turn
them down then Sonia might get them. We like to feel a
bit more exclusive than that! It's very annoying for us to
be lumped in with all the other groups that they've
worked with who don't co-write with them and who
basically just front SAW records.

“Bananarama had been going for four or five years
‘before we went to them and were doing very well thank
you! To be seen as another SAW product straight off
the conveyor belt was something we didn’'t want to be."”

Now that you're trying to do something different, you
might find people don't give you a chance because
they think they already know that they don't like
Bananarama.

“Yeah, you're right,” she sighs. “It's very difficult for
people to accept that we might be hip and trendy. I'm
sure there were a lot of people just itching to go out and
buy ‘Only Your Love' because they liked it, but they
couldn't quite make themselves do it because it was
Bananarama!

“It really annoys me, actually. | think a lot of people
buy what they think they should buy as opposed to the
records they really like. There are a lot of secret
Bananarama listeners out there!"

A bit like when no one admitted to liking Abba?

“Well | always did you see!” she laughs. "If | like a
Shakin' Stevens record | tell the world — | don't care.
Musical snobbery really bugs me. You've just got to
accept it for what it is. If it makes you happy and you're
enjoying it then what's wrong with buying it?"”

“You know that they're
playing backing tracks that
Kylie might have turned

down . . . And if you turn
them down then Sonia might
get them"
Keren on SAW

Jvac qui o’sullivan

hen Siobahn Fahey left Bananarama, a lot of fans
feared it was the end. But remaining members Sarah
and Keren quickly recruited an old mate of theirs,
Jacqui, and the hits kept on coming. Jacqui admits that
before she became part of the group she “never really
took them that seriously”. It must have been quite a
shock for her.

| joined the band just as they were getting in the
Guinness Book Of Records for being the most
successful female band ever. That was amazing. | just
saw them as making really briliant music and
obviously enjoying themselves. But it's hard for me to
see it from the outside because I've known them for so
long — since | was about 18."

So you didn't have any doubts about taking
Siobhan's place?

“No, | knew that it was perfect for me. | had just done
something with Living In A Box — pretending to be a
backing singer in their shows, but | wasn't doing
anything on my own. It came at the right time. It was
the most nerve-wracking thing that's ever happened to
me, but | was so carried away with having a brilliant
time that | soon got over it, It is actually really hard
stepping into someone else's shoes like that,
especially as they'd been going so long. They'd
learned a lot along the way. | had to walk in and be as

v end up in

sequinned outfits
Tom Je

Jacqui on the future

professional and as comfortable with everything as
they were. It was difficult to begin with.”

Jacqui's baptism of fire climaxed with the world tour,
an experience that she must have enjoyed because
they're hoping to do it again this year.

“Nothing’s been planned yet, but we're all hoping to
go on another world tour 'cause we had so much fun
last time. We've got to do it again. | preferred Sydney to
anywhere else . . . And Thailand was brilliant. In
Sydney we played in this warehouse and it was like an
acid house party. The show went on until about nine or
10 in the morning.

“Djakarta was awfull We played in a bloody
car-park. We had to perform to some officials before
we did the show to make sure it wasn't too rude. But
basically the show was staged for government officials
— there were hardly any normal people there. When
we went on it started raining and the stage got really
slippery; we were sliding around all over the place!”

Can you see Bananarama lasting another 10 years?

“| don't see why not. We'll probably end up in Las
Vegas in those sequinned outfits supporting Tom
Jones! I'd love it to last another 10 years. | don't see
any reason why it can't. We might look a bit odd, but |
don't know what else we'd do. | think we'd all be so
bored if we gave it up.”

‘““He looks a bit dry close

up”
Sarah on Bob

Monkhouse

sarah dallin

And so we come to the third member of the banana
bunch, Sarah, whose writing collaboration with Youth
has born several gems already.

“l think the whole album's different because
obviously if you work with a different producer —
particularly if you're collaborating song-wise — they're
bound to have different ideas. Also, two years on, we
have different ideas. | think it's a lot more dancey
because Youth started off mixing club records and
things so that influence is quite strong.”

What was it like working with Youth?

“It's really good. | go over to Youth's little studio and
we mess about with computers and such, then we take
it away and write the song on top. We'd spent a
frustrating six months looking for the right producer.
We went to America to talk with David Z but it didn’t
work out. Once we found Youth it was plain sailing”.

Why wasn't the original choice for a single, the
wonderful ‘Tripping On Your Love', released?

“Because when London Records heard ‘Preacher
Man' they thought it was more of a sure-fire hit.
“Tripping . . .| will be the third single. We preferred it
ourselves, but there you go . . . The games people
play. Having said that, ‘Preacher Man' is a great track
and | really enjoyed singing it, especially on ‘The Des
O’Connor Christmas Show'.”

How was it with old Des then?

“Great fun. Paul Cook from The Sex Pistols
drummed with us on the show. He drummed on our
very first single and it was his idea to get the group
tfogether so it was good to have him back. He'll be with
us for TV appearances and perhaps when we tour.”

You had to sing ‘White Christmas' with Bob
Monkhouse, didn't you?

“Yes. He looks a bit dry close up, with all his
make-up on, but both he and Des are very sweel.”

Moving swiftly from one institution to another. You
managed to break free from the chains of SAW?

“¥Yes, the new album is hugely different to our SAW
album. Although | was very happy to write and record
those kind of songs with SAW at the time, | think after a
while their formula, which was used with everybody
they worked with, became a bit tedious for us.

“We only did one album with them, we were never
their protégées like Kylie or Jason. We co-wrote with
them."”

Even so, saying goodbye to those boys at the Hit
Factory must have been a difficult decision?

“It's hard to leave something when it's working so
well because then you have to try to find someone to
co-write with as well as produce.”

Where do you see Bananarama going from here?

"l just enjoy working with a lot of different people. |
think that it's important to know your limitations and to
know what you're best at. I've never professed to being
a fantastic singer or dancer. That tag makes me laugh
really. I'm nowhere near the standard of, say, one of
The Supremes. | just want to continue trying to
experiment a bit more, because we've done unison
vocals for a long time. It just depends how comfortable
you are with the people you work with and if they can
bring the best out of you.”

And the possibility of another tour?

“Well | really enjoyed the last one. Everybody said
that we'd hate touring but | had a fantastic time. We
didn’t tour Europe last time so, probably towards the
end of this year, we'll do a European tour. The show
will be as spectacular as my limitations will allow.”

You were very ill recently weren't you?

‘| had meningitis. | think you get it in either viral or
bacterial forms and | had the less dangerous one. | was
in hospital for a week; it was a bit severe. | passed out
on the floor; it was awful. It's not something older
people get, it's usually kids and babies, so it was very
odd that | got it. It was the stress and strain of the
album you see.”
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"WORLD OF TWIST caused a minor storm in the charts with their

debut single, but the calm came just before they could make the

top 40. They greet the New Year with ‘Sons Of The Stage’, a record

that speaks volumes for their status as hot tips for 1991 — which

is more than they did to Nick Duerden. Pictures: Paul Morgan

IT’S A WORLD OF SPIRALS

Dry ice pumps out until the entire stage
is engulfed in the throat-spluttering
stuff. Three band members sit facing
their keyboards-cum-control units. Next
to them is a lone guitarist. To one side a
slide show flickers into distorted life,
whilst in the middie a spinning — and
clearly ironic — circular ‘Rock & Roll’
sign begins its cycle, accelerating all
the time. And then, from somewhere
deep in the background, the singer
emerges. He is tall, wiry and clad in a

black leather shirt and a pair of
unfetching hipsters. His microphone is
pressed firmly against his sweating
lips. The music starts pumping.
World Of Twist revel in their eclectic
and idiosyncratic sound. The music
spirals around in grand tiers, before

cascading onto itself repeatedly,
creating a wholly mesmeric and
hypnotic rhythm.

Various backdrops busy themselves
into mass hysteria while the screen
explodes into a blur of images, colour

of

and slanted psychedslia.

World Of Twist are an experience:
Aurally and visually. What can words
say? Only so much. This is the band
responsible for sending many a scribe
scurrying for the thesaurus in search of
the perfect description. They are quite
different — special even.

Hailing from Manchester, they first

ate

emerged on the ‘Home' compilation in
the middle of last year. One of a clutch

of ‘baggy’ compilations, ‘Home’
differed in that it highlighted the
diversity of the scene. A breeding
ground for such young hopefuls as the
New FADs, Paris Angels, the excellent
Militown Brothers as well as World Of
ON PAGE

CONTINUED 26 >
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> FROM P AGTE 25
Twist, it proved that whilst it was a good
year for the Roses (and the Mondays
and the Inspirals et al), it was preity
profitable for this bunch also.

World Of Twist's contribution was
‘The Storm’. An enticing, surging slice
of atmosphere, it drew from a variety of
influences — from the Sixties and
Seventies through to the advanced
techno that will be the Nineties.
Garnering much  attention, they
subsequently signed to Circa, though
the exact path they took seems rather
foggy.

“No, we didn't get many offers,” says
guitarist Gordon, “Nothing much
happened.” Singer Tony Ogden
appears oblivious to this statement and
tells a different story. ‘‘Yeah, it was
great after that. Like a record company
whirl. The phone never stopped ringing
and we all got real excited. So much so,
we all went out and bought new
clothes.” The way he says this is so
dead-pan that no one can tell if he's
serious or not.

IT’S A WORLD OF RAINBOWS
Regardless, ‘The Storm' scaled the
charts in triumphant fashion, but due to
the Christmas rush, it fizzled out
somewhat unfairly at number 42. But
they're about to make a quick return.
and celebrate the New Year with an
even better song: ‘Sons Of The Stage'.
A confirmed live favourite, it builds in
momentum with each listening and is
destined to appear in many ‘Best of
1991" polls. Hotly tipped by almost
everyone (not least Record Mirror) they
are fast approaching that pot of gold at
the end of the psychedelic rainbow.

Oh, they're chuffed alright, but
they're not relishing either the photo
shoot or the interview (interrogation?).
On vinyl and on stage, they speak
volumes. In interview, they speak very
little.

Julia M Seashells,
charming  keyboardist,

the band's
explains:

“Sorry, but we tend to clam up in
interviews. No offence to the magazine,
it's just we never seem able to say
much at'all 7 She then turns round and

reque _t, we iransfer ourselves to a
nearby hostelry..

:ﬂ--WIlh each of the band

before them proves disastrous. All eyes
(except Tony's, which close altogether)

widen in apparent fright. “Doing
interviews is all about putting yourself
on the line”, says Julia, “and we're not
too good at doing that." Ahem.

The question of how long they have
been together is answered surprisingly
quickly by Gordon. “Er, four years. No
make itthree . . . two? Well, we've been
around a while. Originally we were into
playing country and western.” This
could well be a joke, though no one
laughs.

IT’S A WORLD OF SILENCES
Rather than coming across as moody
pop stars who specialise in being
difficult simply to further their brooding
reputation (naming no names), here,
sprawled in this pub, World Of Twist
seem genuine. They apologise for the
lengthy silences that greet each and
evéry question, but from time to time,
Tony’s eyes open and he offers a few
sarcastic quips to liven things up.
“Course we've been lumped with the
whole Manchester thing,”
“S'funny, 'cause all these bands are
lumped together yet they = sound
nothing like each other. I'd say,the only
thing we have in common with
so-called Manc bands is that we share
the same influences. What are they?
Ha, ask the Marichester bands. Ha hal”

He laughs loudly with a sort of deep

throated cackle that makes you wonder

_if Sid James has risen from his grave.

he says.

He relaxes back, smiles and in this light
(or in any light) looks remarkably like
Leonard Rossiter in his ‘Rising Damp'
persona. Frightening isn't it?

Much of the band's reputation has
been built around their theatrical stage
show. With just three keyboards taking
pride of place, one guitar and Tony
stalking behind, they are quite, quite
dazzling. This gripping effect suggests
careful construction has taken place,
but the band shrug and murmur, “Well,
we just do it mainly for our benefit,
though we think the audience like it as
well."

"Getting to number 42 with ‘The
Storm’ was just magic,” says Tony. "I
mean it was incredible, but it's playing
live on stage that we like best. Love it."

Julia, somewhat encouraged,
continues: “Oh yeah, it's great. We
played Newcastle recently and

everyone had a great time. Down the
front was this couple leaning on the
stage and kissing passionately.
Constantly. They didn't stop once. Must
have been the atmosphere we create
eh?”

“And you know what?" poses Tony
who, since obtaining a second drink, is
speaking more freely, "Our stage set is
going fo get even better, The spinning
heads are coming back [cut-out heads

on long sticks that rotate are an integral’
part of their set] and we're.going to get

a curtain put up so no one can see the
stage fill we come on. Then it'll be like
‘Da Da Daaa!' and they'llall step back
in amazement!" He cackles again.

IT’S A WORLD OF CUL-DE-SACS
Once his dirty laughter subsides, the
silence returns and all eyes focus on
the tape recorder. Removing it from the
table completely then provokes Gordon
to moan and groan. “Ah, interviews! It's
not easy y'know. Just as well we're not
on a promotional tour the way this
one's going. Y'know we've not even
seen any of the TV interviews we've
done. Probably just as well really.”

*“You should have spoken to us last
night, after a gig," says Julia. “We were
having a great time. Loads of drinks
and we were all well relaxed. That's
when we're most talkative. Maybe next
time eh?”

Even talk about their much sought
after range of T-shirts (utilising a series
of cigarette logos) prompts’ litlle
conversation. At this rate, they're
destined to remain complete mysteries
to all, which will probably suit them fine.

Julia, seeing my pained expression,
offers a little compassion. “l know.
We'll take your phone number, ‘cause
Tony often comes up with things fo say
‘a few hours too [ate. And as soon as he
does, we'll give you a bell."

How sweet — although the phone
never did ring.

“Hold on, I've just thought of a great
quote,” shouts Tony, as he downs a
final gulp of liquid relief. “‘Listen to this:
Some people think we're heading down
a musical cul-de-sac, but we know
we're heading down an epen motorway
with no turning back. How's that?”

That'll do nicely.



TOWER BAN LIFTED

ollowing the riofous events of December at Tower Records in central London,
there an appearance by Shabba Ranks led o over £6,000 worth of
damage, Tower have backed down on their decision made a week after the
incident to ban all hip hop, reggae and rap acts from making PAs at the store.
After the event, accusations and counter accusations flew from both sides over
who was actually responsible for causing the furore. Tower blamed Ranks' late
arrival for the chaos, while the singer’s press agent James Style profested that despite
offering to supply adequate security, they were turned down by the PA's organisers.
“They just underestimated how many people would turn up,” he said.

TRUE BRIT WARPED RECORDS

coincide with The Brits 1991 — e Warp label, spiritval
the awards ceremony aimed at :
celebrating the finest Brifish music

: Wednesday February 27 1991.

The Stick, Novelty Island and The Wheel
. Of Fortune, the show starts at 10.30pm,
: 5o brush down your videos and give the
. cat the night off.

: @®VIC REEVES

home to the bleep with
both Sweet Exorcist and
of the past 12 months — event producer
Jonathon King has annpunced a series
of live concerts ot Wembley Arena
between January 18 and 20.
Manchester's Happy Meonderys will be
headlining the first night's entertainment
(supported by James, The Farm,
Northside and Beats Infernational),
followed by The Cure on the 19th (with
Jesus Jomes and The Wedding
Present) and gruesome rocker Oxxzy
Oshourne on the 20th. A series of
special guests are to be announced at a
later date.

Tickets are priced at £12.50,
available from the usual agents, and the
concert promoters MCP wish to point
out that the bands and
concerned  will perform
versions of their normal live sets.

singers
truncated

All profits go to The British Record
Industry Trust, to be disiributed among :

several charities  including

Arts.
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ower Of Dreams have lined-up a New Year four, pluymg Bath Moles Junuary 11, Slough Furze Hotel 12, Leicester

Princess Charlofte 15, Nottingham University 16, Leeds. Duchess Of York 17, Blackpool Jenks 18, Glasgow King Tuts 19,

Dundee Dance Factory 20, Edinburgh Venue 21, Newcc:stle Riverside 22, Co\renh'y T‘ck Tock 23, Brrmmgham Barrel |
Orgun 24, London ULU 25, Manchester Bourdwafk 30 !

The n-rluiclo have lined-up a monster tour, playing loughbarough Unlvsrslfy Januury ‘Io, Taunton
Cage 11, Coventry Stoker 12, London Borderline 15, Stoke Freetown 18, Liverpool Planet X 18, Bath
Moles 19, Glasgow Technical College 24, Blackpool Jenks 25, Southampton Joiners 31, anrerbury
_ University February 1, Warwick University 2, Sheffield Unlvmlty 8, Buckley Tivoli Ballroom 134
‘Swindon Link Arts Centre 16, Cha!msfprd Y Club 2! New Crass Venue 22, Porlsmouth I!itzy 23.

Compiled by Robin Smith

: Nightmares On Wax on their
: roster, has parted company
: with its parent company
Rhythm King.

Warp has sold over 300,000
records in the past year.
However, the label’s
co-director Rob Mitchell has

THEY WOULDN'T
LET IT LIE

ecord Mirror cover star Vie
R{:mu and his sidekick Bob
ortimer follow-up the success

of their New Year Special with a new set
of Big Nights Out, commencing on

Featuring old faves like The Man With

REGGAE
REFRESHERS

eggoe fanatics will be delighted
R;o discover that Mango Records
ave released a third batch in

their Reggae Refreshers

series of |

mid-price CDs and cassettes. Albums
featured include Black Whuru's Red’,
‘Marcus Garvey' by Burning Spear,

: London dance radio station Kiss FM has opened its second radio station in the

Music -
Therapy and the School For Performing :

Jimmy Cli#f's '‘Reggae Greats’ ond
Steel Pulse’s ‘Handsworth Revolution'.
Also featured are LPs by The
Heptones, Toots And The Mayitals,

decided to switch Warp’s :
distribution to Pinnacle. -
Rumours of court action have
been quashed by Rhythm King,
who hope to have the matter Max Romeo, ljah Man ond Linfon |
amicably settled out of court. Kwesi Johnson.

last six months, at The Trocadero, in Piccadilly. The Westside Basement is a
fully equipped studio which will broadcast between 10am and 8pm along
with a second shop selling Kiss merchandise.

Market research carried out on behalf of the station has revealed that over
750,000 listeners tune in to Kiss each week, rapidly approaching the one million
mark that they hope to achieve within the first year of airtime.
R




EMF, those spunky little whipper-snappers
from the Forest Of Dean, will be releasing their
new single, ‘I Believe', on January 24, followed
by an album in the spring. Apart from their dates
in January, we can also expect another tour later
in the year, slotted around some promotional
work in America.

Happy Mondays should have another album
out in the late summer. First, though, there’ll be a
single out in February, but they won't tell us what
the title is yet. Watch out too for the long
rumoured Shaun Ryder solo version of the old
Donovan hit ‘Colours’, to be recorded with
Barney Sumner and Johnny Marr.

Northside, who built up a tremendous
reputation in 1990, will be spending most of 1991
recording a new album, but they should have the
time to squeeze in a selection of dates. The
Stone Roses also say they'll be spending a lot
of time in their bedrooms writing new material, *
but they hope to arrange a massive open-air free
concert in either London’s Hyde or St James'
park in the summer, with a variety of special
guests. Watch this space for details.

The Inspiral Carpets will be beavering away
the studio on an album which should be out
ards the end of the summer. No details of any
yet, though.

peteen-ninety-one should be the year when
ssey plays his long awaited dates. It looks
nat Mozzer will be taking to the road with a
tour in March and April — probably with
of dates at the Royal Albert Hall and
Wembley show. Mozzer's album ‘Kill
scheduled for release in February.
all those re-releases of ‘There She Goes'
ally paying off last year, The La’s will get
nd to releasing their new single, ‘Feeling’, on
uary 28 followed by a big tour in February.
es will also be hopping about with their new
single, ‘Sit Down', in February, followed by
w album and a tour in April.

ats International will be gearing
elves up for another successful year with a
gle and an album out at the end of March,
spring tour. We can also look forward to
more dates from The Beautiful South
robably a new album towards the end of
ear, .
he Charlatans will begin recording their
new album in January and hopefully they'll have
time to squeeze in a tour, although they'll-be
spending much of the year playing America,
Japan and Australia. > =

®THE KLF

OMADONNA

= .
®DE LA SOUL
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the

28 R M




Those Demons of dance, Deee-Lite, are
promising us some long-awaited tour dates in
January or Rebruary and they might even have
time to squeeze out another album before the
end of the year. Get ready too for the return of
Bomb The Bass with a new album and a new
single, ‘Love So True’, featuring Tim Simenon’s
new singing discovery, the luscious Loretta,

S’Express will also be back on the right track
again with their single ‘Find 'Em Fool 'Em' and
an album out in March with the rather interesting
title of ‘Intercourse’.

Beatmasters will be back in the dance
groove with their new single ‘Donowatitis’ and in
April they'll release their new album ‘Funky Hat
Shop'. It'll be time to get funky again with Soul 1l
Soul as well. Following their departure from

Seal, one of music's brightest hopes, is
putting a band together for some dates and his
album, 'The Begging', will be out in March. We
can also expect some dates from those old
stagers Run DMC, who will be spending most of
1990 on a world tour.

Cowabunga! Madonna, who seemed to fall
foul of the censors every other week last year, is
being lined-up to play the wvoice of Bart
Simpson’s girlfriend Mary Elizabeth in the
satellite TV cartoon series 'The Simpsons'.
Madders is also working up to do a film with
Woody Allen as well as considering playing
Wonder Woman in a film adaptation of the
famous comic book heroine. To tide herself over,
there's also the possibility of a live album and
video from last year's world tour. Rock on.

@PET SHOP BOYS

Did Granny break your new Nintendo game? Was your little sister

playing her Kylie record for the 50th time before nine o’clock on New
Year’'s Day, when you’d only just got to sleep? Life’s not looking too
bright is it? But with this Record Mirror definitive news guide to

what’s going to happen in 1991, your life just might seem that little
bit brighter and you’ll have plenty of things to look forward to.

Here we go . . .

South London's famed club, The Fridge, they!'ll
be looking for a new venue and working on a
new album for release hopefully before the end
of the year, as well as touring extensively.
Expect some tour action from ex-Soul Il Souler
Caron Wheeler too.

Daisy chained funkateers De La Soul look
like releasing their new single ‘Ring Ring Ring' in
February followed by a new album. Ding-dong
Canadian rappers The Dream Warriors will
release their album ‘And The Legacy Begins' at
the end of January, followed by their single ‘Ludi’
in February.

Controversial Compton rap ensemble NWA
unleash their album ‘'Efil For Zaggin' in February
followed by some more dates towards the
surnmer. Watch out too for the return of Adeva,
who'll be releasing her new, as yet untitled,
single in March, followed by some dates.

The Coldcut team will be boogying back too.
They've just finished a reggae album, with a
singer called Roots, called 'Are You Ready’ and
they're in the process of remixing the
Eurythmics' 'Love Is A Stranger' for re-release.

That dynamic duo, The KLF, will continue to
dominate the world with the release of their
single ‘3am Eternal’ and they'll be releasing their
album, ‘The White Room', in late February.
Following their corn-circle hoax last summer,
watch out for some spiffing new japes as well . . .

Beloved will be spending much of '91 writing
and recording a new album which they'll later
remix and release all over again — the clever
little toads.

Nineteen-ninety-one will also see the return of
a few old stagers: Bananarama are back with
their single 'Preacher Man' this month, with an
album to follow in the spring; Rick Astley will be
putting in a fresh appearance complete with new
shaggy haircut and new single.

And that's about it. There's just time to say that
Jesus Loves You will be releasing an LP
called ‘The Martyr Mantras'; MC Kinky will be
releasing a solo single; Transvision Vamp will
be back with an album; Michael Hutchence
will marry Kylie; and Vic Reeves will propose
to Betty Boo, but she'll probably turn him down.
Have a wonderful year.

i
@THE LA'S

@S'EXPRESS

Compiled by Martin Pel ‘and Robin Smith
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- LIVE AND
- DIRECTORY!

If you’re one of the many
Record Mirror readers who
are DJs, or even if you're
just interested in
dancefloor culture as a
whole, then enhance that
knowledge with the Record
Mirror DJ Directory.

- Produced by our

. dedicated team of club
 music specialists, it's
everything you need to
know about the dance
- music side of the record
business: how to contact
record and promotions
- companies, set up a studio
in your own bedroom or
get loads of records free
by getting on record 5
company mailing lists.

Not only that, but there's
all the top dancefloor hits
of the past 12 years listed
and bpm’d for your
convenience. Thrill your
friends at parties with the
exact beats per minute of
all those classic tracks
they know and love, or
learn to mix it with the
best of them in our
easy-to-use guide to knob
twiddling.

So whether you're a
hardened professional or a
keen amateur looking for
help to break into the
business, the Record
Mirror DJ Directory is for
you — ‘a lifetime’s worth of
knowledge for just £9.95
(plus postage and packing).

ORDERING DETAILS

SLIPMATS . SUBSCRIPTION |  DJ DIRECTORY

MAT’S THE WAY TO DO IT!

Do you love your records enough to buy them a Record Mirror slipmat?

Hundreds of people around the world are waking up to the fact that their
precious vinyl and the decks they play them on will perk up no end with a smart
Record Mirror slipmat resting snuggly between them.

For not only will your records not slip and slide when you're mixing (or even if
you're just trying to play ‘Sergeant Pepper’ backwards to see if it really does say
‘Steve McMahon bites your legs’), but it will protect your turntables as well.

In smart, high quality black with psychedelic red logos that merge into an orgy of
scarlet twirls as they spin round, the slipmats coast a mere £6.95" a pair, including
postage and packing, and will make a handy gift or, failing that, a rather attractive
pair of earrings.

(*UK and Europe price only. For the rest of the world, the slipmats cost £12.00 per
pair, inclusive of pé&p)

The Record Mirror slipmat — what every well dressed deck will be
wearing this year

SUBSCRIBE TO RECORD MIRROR
AT LAST YEAR’S PRICE!

If you're reading this then you've already
discovered how informative, entertaining and
useful a copy of Record Mirror is. Can't be

without it can you? But what happens if you're

. one of those people who rush to the newsagent
to buy your favourite magazine, only to discover
someone else has got there first?

Easy — cut out the middle man and get your
Record Mirror delivered to your door every week
for the extremely reasonable price of £45 for an
entire year. Less worry, less effort and more
time to read it in. All you have to do is fill in
the form below, decide whether you want Record
Mirror for three, six or 12 months and send it to
the address at the bottom of the coupon. It's as
simple as that.

SUBSCRIBE

Please send me: Quantlty Price : [] | wish to subscribe to Record Mirror for one ' To register your order just fill in the details

Slipmats (pair) ! year @ £45 ! below and return this coupon to:The DJ Directory,

| enclose my chequerposlal order for £ [] | wish to subscribe to Record Mirror for six . Record Mirror, Punch Publications Ltd, FREEPOST,

made payable to Punch Publications Ltd. : months @ £23 London SE1 9UT (No stamp required — UK only)

Please charge £............ to my Access (), Visa (), : [] | wish to subscribe to Record Mirror for three ; Please send me ... copy(ies) of the DJ Directory

Amex ( ) account. . months @ £12 . at

Card number (For overseas and Airmail rates please write to . UK: £11.45 each (inc. £1.50 p&p), Europe: £11.95

Expiry date - the address at the foot of the page) each (inc. £2.00 p&p) Rest of world: £12.95 each

Signature d + [ | enclose my cheque/postal order for the full : (inc. £3.00 p&p)

Name . amount made payable to Punch Publications i Name.. T A A R U e R

Address : [] | wish to pay by Access/Barclaycard. My : Address
Postcode .. wene * @ccount number is:

Send your order to: Stage 3 Promotlons Hook (S0 s e T § ‘..‘..,.....Postcode

Norton, Banbury, e e s D) o i (g ) : | enclosa my chequa for £....o.amade payable to
Oxon OX15 5NT T Expiry date of Card ........ccoueeverenerearsnemnssinnoneeenns + - PUNCH Publications Lid
(Offer subject to : . Pleasecharge£........ to my Acess (), Visa (), Amex ()

IR T A e s B T e SRR R
i Date....... 1 Expirydate ...
Name ..... .. + Signature ... 5
Address.. .. - PLEASE ALLOW 28 DAYS

; . . : FOR DELIVERY (OFFER [
: Pl Postcode {SF'UFH) : SUBJECT TO AVAILABILITY) |
Send lo Punch Subscrlpuon Serwces, 1st Floor, : Or you can phone your
: Stephenson House, Brunel Centre, Bletchley, order on: 071 921-5900
. Milton Keynes MK2 2EW : ex.7798

availability and
please allow 28
days for delivery)

[RMSMI]
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MINE'S A DOUBLE

en you can just about swallow the current overdose of dodgy

dance tracks, it mokes a pleasant change to meet a young

graduate of bedroom mixing for whom making innovative music
is more important than making money. Danny Gee is the 20-year-old DJ
and brain behind the Gee Double E projsct who are currently nestling
snugly in the Cool Cuts Chart with ‘Fire When Ready'.

Danny's disregard for musical barriers is obvious on this, his second
sought-after white label. It samples everything from reggae star Michael
Prophet, Ice-T and Fingers Inc to Run DMC, Frankie Bones and Deee-Lite
and was welded together with help from Uzi Da Fluzi of Genaside II.

Danny, currently D] at London’s Subterania club, says he was weaned on

his sister's reggae and soul collection, became a teen B-boy, then got into g s

house and rare groove while working in import record shops. “I like o bit | Ready’ by Gee

of everything really. | can even appreciate The Doors and Pink Floyd — if | Double Eis

I h tol released soon on
Gyeho: Jumpin’ And
Ideas are already in hand for the next single and Danny’s long-term | Pumpin’ Records

plons include travelling ‘the world and starfing his own label. But wot, no
bleeps2 “No, it's not really my style of music. A few bleep tracks stand out,
but most of them are incredibly boring!” Richie Blackmore

RALPH
TRESVAN

the u.s. smash

all formats out now
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THREE CHAIRS!

l o-yo, go with the flow/here’s o beat that really kicks/to a
hot blanket like shit/it really sticks”.

OK, that's not reclly the opening line from 'Kid Get Hyped',
the new offering from hip houser Deskee, the lad so named because his
mates at school considered him a bit on the swotty side. But you get the
idea: Except that this one is probably his best yet, again with Germany's
top DJ West Bom in the mix providing handy riffs and keyboard lines,

Legend has it that the young Deskee and his family escoped from
Queens, New York, to Frankfurt, Germany, to get away from a CIA,
desperate to stamp out hip house before anyone had actually invented it.
There!ll be more consternation in Agency quarters when Deskee gets up to
more jumping and stomping on his forthcoming album, due around the end
of January. Just how many more of these American-Germans are there
waiting to come out of hiding? Phil Cheeseman

‘Kid Get Hyped’

is out on Big One
on January 21




‘Hypnosis’ is out
now on 02
Records

saw the birth of yet another mutation of dance
music, but in all the confusion over slow beats, fast
beats and in-betweenie beats, hardly anyone noticed
the strange fusion of hip hop and house — and no, we're not talking
about hip house here. This beat was different. A phenomenon emerging
mainly from London, its brief was simple: to take a hip hop drum pattern
and make o deranged house track with it. And out they came — ‘Amo’ by
Cash Crew, ‘Exorcist’ by The Scientist, ‘Total Confusion’ by A Homeboy A
Hippie And A Funki Dredd and anything you like by Shut Up And Dance.
Plus, of course, 'Only For The Headstrong’ by Psychotrepic. Now on their

third release, the London duo — Nick, who describes himself as a refugee
from the music business, and DJ Face, a well known, erm, face on the
London rave scene — have come up with a corker in the form of

‘Hypnosis’. Utilising a riff from a well known Northern track, they build it up
with a series of dubby synth pads in the way only Psychotropic can.

“Face was originally a hip hop DJ,” says Nick, “so | think that's where
he gets the beats from. People can be a bit too eclectic and it's often hard
to tell what's what. It's good to have an identity.” Phil Cheeseman

IR O Rt chL ol 8 ¥l ol aned
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NEW SINGLE

LOVE, PEacE

AND harmony

7" -12" - CD
RELEASED 31ST DEC DISTRIBUTED BY WEA CityB EAT
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I JOHNNY PANIC AND THE BIBLE OF DREAMS |ohnny Panic

Fontana
2 KID GET HYPED Deskee BigOne
3 (NEW) NASTY RHYTHM Creative Thieves White Label

s and a p rful vocal, Massive

Scorching house monster thal has it all: big beely b

4 3AMETERNAL The KLF KLF Communications
5 (NEW) LOVEIS THE MESSAGE Lovelnc Love
INo, not another versonof the Philly classic but the debut release on Dave Dorrells new
abel. Lively, uplifing and destimed for the charls
6 CHANGE THE STYLE Son Of Bazerk ]
Sound Of Urban Listeners
7 I'M ALRIGHT Katherine E White Label
8 (NEW) GO SISTER Franschene Omen .
Another label debut, and Manchester based Omen look ke they've discovered the UK's .
answer to Roxanne Shante. Hot and wild :
9 TINGLE That Petrol Emotion Yirgin |
10 (NEW) MY HEART, THEBEAT D-Shake Cooltempo .
Heart stopping hardcore stufl Lhat will be rocking many a swealy dancefloor .
I IT'S GRIMUP NORTH The JAMS KLF Communications *
12 THINKING ABOUT YOUR CHOCOLATE Bobby McFerrin 7
White Label .
13 EVERYBODY LET'SSOMEBODY LOVE Frank K Urban -
14 (NEw) MRSANDMAN 3 xDope Citrybeat
Philadelphia rand the musical archis - this Mills Bro o1
excellence .
15 MISTER/PHUTURE Rhythm Doctor White Label
16 (NEW) YEAH YOU The Step WARP
An interesting fusion of electronic funk and sweet soul. A new sound for ‘91 4
|7 (NEW) IT'STOO LATE Quartz Phonogram .
A cover version of the Carole King classic, yes, bul a splendid one. Eastenders ( .
have created an atmospheric track perfect for the end of the night _
18 (NEW) HATE Loopzone yobro
A hard and thunderous house track lke only the Europeans know how .
19 PAY THE PRICE The Creations White Label :

20 (NEW) CLONKS COMING EP Sweet Exorcist

sweel Exorcist are determ

to push Clonks, and there's no doubt this sirange

7-tracker has a certan lefl field appeal A real grower

COOL CUTS CLUBLINE 0898 334334

Clubline plays excerpts from the No.l and new entries to the Cool Cuts Chart

» cheap rate; 44p all other times Original Artists PO Box 174, Brighton

Camden High 5t London KW, OFI-267 4479 It 15 not a

o | Y E R S

ronto may be fast becoming the capital of Canadian dance music thanks to The Dream Warriors,

but respect is also due to one Rupert Gayle.

A talented half of house duo In-dex, Rupert fired the first maple-leafed broadside at UK clubs
with classics like ‘Give Me A Sign’ and ‘Now You're Gone’ during his brief fling with Big Shot Records.
Now, his own small but perfectly formed Beat Factory studio is the city’s musical hot bed, booming to
the sounds of The Dream Warriors, house diva lillian Mendez, reggoe star Carla Marshall and Rupert's

own new project Sike.

With such diverse acts demanding Rupert's mastery at the mixing desk, new influences on his own

four-track Sike EP hove produced a pick 'n’ mix assorfment to suit all tastes.

'Hit Em Wit Dat’ and ‘Merge’ discard those beefy Big Shot bpms in favour of rolling, funky, hip hop
breaks and samples but sfill deliver the melodic Euro-style piano parts which characterised In-dex.
Meanwhile, for ravers there’s cranked up deep techno in fine Detroit feftle with ‘Intrigue’ and a
bleep-friendly ‘Miditrip’ which shows homegrown Sheffield steel is sfill reaching the far flung corners of

the empire. Richie Blackmore
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WARP !

‘Change The
Slyla' is out now
8 on import on

SOUL/MCA

GOING BAZERK

ot content with introducing us to Public Enemy, producers Hank

Shocklee and Bill Stephney are unleashing another aural SWAT

team — Son Of Bazerk, No Self-Conirol And The Band.
‘Change The Siyle’, their debut single (out on the producers’ own Scunds
Of Urban Listeners label) is pure craziness: it grinds funk, reggae, hip hop

and thrash metal between its jaws, spitting it all out in one concentrated
three-and-a-half-minute chunk. But rather than just juxtapose these elements,
Bazerk and his pals have avoided the obvious, chopping and changing like
an asylum out-patient with a TV remote-control.

The core of the group originate from the Long Island scene and were a
part of the Adelphi University sef, which once included Shocklee, Stephney,
Dr Dre, Chuck D and Flavor Flav. Unsurprisingly, the single has a strong PE
flavour, but this is by no means plagiarism. As Chuck D explains: “We grew
up around the some way ond we rubbed off on each other. | call Bozerk
the hardest rapper that | ever heard, period. He was'a big influence on
me as far as style and technique are concerned.” No mean tribute that.

But if you're looking for social terrorism, look elsewhere. “Bazerk is not
into any of that,” says Shocklee. “He sounds Like Chuck D, but with a Slick
Rick mentality. The oftitude is uliro-materialistic. They may not have a place
to live, but if you asked them what they wanted in life, they'd tell you they
wanted o mobile phone.”

Bazerk's co-conspirators are singer-rapper Daddy Raw, singer-rapper
Almighty Jahwel, stuttering emcee-comic foil Sandman, reggae man
Dubmaster and singer Cassandra. But if you think they are the
aforementioned Band you'd be wrong. For they are, in fact, No
Self-Control, and The Band is actually the name of their DJ. Confused?
After hearing 'Change The Style’, you cerlainly will be. Davydd Chong

The Sike

EP is out
new on
ath -
B'way
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Reviewed by James Hamilton and Paul Gotel

2ND AVENEW

‘It's The New’

(US Alleviated Records ML-2211)

Yet another exceptionally classy Larry Heard
creation, this gruffly drawling rap duo’s
cooing Kriss Coleman supported friskily
leaping but gentle joyous jazzy skipper is in
vocal Club Mix and Short Versions
(120bpm), and Mr Fingers' breezily
keyboarded Dub (120%bpm), deserving to
be big by now. Don't miss it! (JH)

RISING HIGH COLLECTIVE
‘Magic Roundabout’ (i28bpm)

(Tam Tam Records TTT 038)

The Hippie from A Homeboy, A Hipple &
A Funki Dredd goes it alone to produce
this slow organ and ragga comments
punctuated but mainly "come on" shouts
exhorted, frantic thrumming and bleeping
low frequency oscillated bounder, selling fast
just before Christmas, flipped by the
similarly tempoed but different drums
throbbed bassily booming 'Guess Who's Back
Jack' (125bpm), punctuated by some title
answering “Jack The Ripper” stutters. (JH)

EVE GALLAGHER

‘Love Come Down (Remix)’
(More Protein PROTX 612, via Virgin)

The Switzerland based sultry Sunderland
siren’s fabulous subtle jiggling slinker has
been selling all over again in Phil Chill's
piano plonked even slinkier stripped down
sinewy Full 12 inch Mix (100bpm), flipped
for contrast by Bruce Forest's lushly
arranged almost swingbeat-ish jauntier soulful
Subwoofer Mix (100%bpm). (JH)

TRILOGY

‘Love Me Forever Or Love Me
Not’

(US Atca 0-96400)

Ever busy Robert Clivilles & David Cole's
latest creation (ignoring their surprisingly
disappointing C&C Music Factory album), this
sax squealed, fatback drums and cowbell

tapped ultra jiggly pure funk groove
eventually erupts with some loosely rambling
rap, in bragging “the sounds you are about
to hear will be devastating to your ear”
introed Clivillés & Cole Club and sparser
jictery instrumental Clivillés & Cole Dub
Dub Mixes (l09bpm), tighter vocal R&B
Radio and fully sung rather than rapped
Club Vocal Mixes (109Y%bpm). (JH)

ESSENCE

‘Just A Touch’

{US Stricdy Rhythm SR 1224)

Wayne Gardiner's hot double-sider is getting
most actention both here and in the States
for this trickily time signatured but
otherwise lushly ambient jazzy keyboards
instrumental, in bumpily clicking and leaping
Jazz Element (122Y4bpm) and blander more
easily thumping washing machine style
Smooth (122%bpm) Mixes, coupled by the
stark ‘Set It Off meets ‘Disco
Connection™-ish jerky 'Moments In House', in
Full Effect and Dub Mixes (121 Y4bpm). (JH)

MADONNA

“Justify My Love’

(US Sire 0-21820)

This, the US pressing of her controversial
smash, includes two additional alternative
remixes, André Betts' percussive break beats
rumbled sensuous slinky Hip Hop Mix
(96bpm) — with a useful, non-broadcastable,
outro! — and writers Lenny Kravitz &
Madonna's own Indian orchestrated, satanic
verses reciting The Beast Within Mix
(96bpm), as well as William Orbit's UK
issued sexily juddering Orbit 12 inch Mix
(99'abpm) and Shep Pettibone's twittery
lurching ‘Express Yourself (1990) (Shep's
"Spressin’ Himself Re-remix)’ (1 16bpm). (JH)

JIVE BUNNY AND THE
MASTERMIXERS

The Crazy Parly Mixes’

(Music Factory Dance MFDT 010, via BMG)

On a two tracker given the above generic

ICE CUBE ‘Kill At Will' (US Priority Records EVL7230)

AmeriKKKa's most wanted, the angry N.W.A. rapper’s latest instantly big selling
solo album is only a six ('n’ a bit) tracker this time (so presumably a mini-LP?), with
the ““Los Angeles, gang capital of the nation” documentary quote introed, violently
churning Chuck D guesting ‘Endangered Species (Tales From The Darkside)
(Remix)’ (108bpm), similarly churning ‘The Product' (110%bpm), street
confrontation introed then sampled breaks weaving ‘Jackin' For Beats’
(104Vabpm), languidly but chillingly narrated ‘Dead Homiez' (844bpm), jolting
romantic ‘Get Off My Dick And Tell Yo Bitch To Come Here (Remix)’
(97Vabpm), and respects due namechecking ‘I Gotta Say What Up!!!" (88 Vabpm).
Radio jocks will need to be good tape reversing splicers before they can air any of

it, as usual! (JH)

title, the A-side's smoothly sequenced
thumping ‘The Crazy Conga Mix'
(123/4-1234bpm) weaves ‘| Came, | Saw, |
Conga'd’ arcund Lonnie Donegan's ‘My Old
Man's A Dustman', George Formby's 'When
I'm Cleaning Windows', Peter Sellers’ 'Any
Old Iron’, Scaffold's ‘Gin Gan Goolie',
Donegan's 'Does Your Chewing Gum Lose
Its Flavour (On The Bedpost Over Night)?'
and Formby's 'I'm Leaning On A Lampost’,
usefully strong, while the AA-side's less
punchy and more self indulgent ‘The Crazy
Party Mix (Extended Mix)" (l34%bpm) runs
together ‘Oh Susannah/ The Yellow Rose Of
Texas/William Tell Overture/Flight Of The
Bumble Bee/Yankee Doodle Dandy/Scotland
The Brave/When The Saints Come Marching
In/Blue Tailed Fly/Entry Of The
Gladiators/Shortnin' Bread/Chopsticks/The
Sailor's Hernpipe' through silly cartoon
sound effects, both sides fluctuating
fractionally. (JH)

MAUREEN

‘Where Has All The Love Gone’
(122¥4-122V3bpm)

(Urban URBX 65)

Originally promoed with a deliberately
uninformative label that could be (and was!)
interpreted as ‘Love Odyssey’ by Where,
'Where' by Love Odyssey, or indeed either
title by lcehouse, the throbbing instrumental
electro strider with bleeps, stuttery effects
and familiar sounding samples that was
initially circulated in fact has turned out to
be the B-side Rockhouse Love Odyssey Mix
of this, Maureen Walsh's Rockhouse
produced newie, which is fleshed out with
plonking ltalo house-type piano, stabbing
shrill synthetic strings and some attractive
nasal wailing to become the A-side’s
Rockhouse Mecca Mix, and shorter fully
vocal Rockhouse Radie Mix (122%ibpm), out
this week. (JH)

EPMD

‘Gold Digger’

(US Def Jam recordings 44 73633)

Erick & Parrish Makin' Dollars return with
an ‘Atomic Dog'-ish murkily rolling, James
Brown introed and punctuated, wordily
muttering bitter rap that dis's the gold
digging dames they've fallen for and ended
up paying alimony to, in E&P Remix
(104¥4bpm) and Vocal (105Vabpm) versions
plus respective Instrumentals, and the
lethargically twgging ‘Rap Is Outta Control'
(88%bpm). (JH)

CASH CREW

‘Green Grass (The Predictor’'s
Mix)’ (95bpm)

(From A Whisper To A SCREAM WTST |, via
Virgin)

Previously signed to Vinyl Solution but now
on a new label (divided into two halves,
logo emphasis on Scream denoting dance
music while emphasis on Whisper would
denote_more mellow blues, fatin and stuff),
the Notting Hill rappers get lyrically
ecological while Amare provides bursts of
sweet lovers rock style female chorus on
this attractive jazz-funk jogged slinky jiggler,

flipped by the judge introed frantic word

spitting 'Ghetto Circumstances (12 inch
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Mix)' (120bpm). and Spanish girl chattered
and groaned twittery disjcinted beat losing
techno type 'Hump' (124bpm). (JH)

PICK-4 featuring M.C. DUKE
Think (Just A Little Bit)’

(105 4bpm)

(Global Villige NORD) 3)

As originally promoed by Phonogram, this
title repeating girls chanted and MC Duke
rapped lazily lurching jogger was flipped by
the ‘Think Wicked' and ‘Last Night (Original
Mix)' slower dubwise variations (104bpm) of
the same track, but since then the A-side
has been added on a different label to the
now "“MC'"-less rapper’s Simon Harris
partnered, wailing girl duetred, DUKE &
D.). LEADER ONE

‘Sweet Power’ (I18Y4bpm)

(Music Of Life NOTE 42, via Pinnacle Recuts),

a |B funk churning jictery frenetic word
spitter in just its Hip Hop Version and
sparser Alternative Hip Hop Mix, these in
turn on another separate promo having
originally been B-side to a more bassily
wriggling R'n'B Version (I18bpm). (JH)

TEKNO TOO

‘Feeel The Power’ (122/4bpm)
(D-Zone Records DANCE 006, via SRD)

Due to launch Romford based André Jacobs'
rapidly rising eccentric label’s new
distribution deal when fully released on
January 11, this thrumming and spurting
jerky bleeper is not necessarily quite as
compulsive as the logo's earlier Bassix or
Hypersonic singles but will obviously attract
attention, flipped by perhaps livelier more
consistently wriggling 'Feeel The Clonk’ and
short ‘Feeel The Dub' variations (l22bpm),
the tracks' titles as usual being etched intc
the actual vinyl between the grooves! (JH)

GREED

‘Give Me" (122/2bpm)

(D-Zone Records DANCE 004, wia 0831471804}
More Italo house than bleep in style, this
cheeky samples woven jauntily thudding
bounder is stuffed full of familiar riffs, with
some "you gotta give it all to me, gotta
give it all today” vocals added to the AA
side’s mix. (JH)

Dr. TIMOTHY LEARY mee#s THE
GRID

‘Origins Of Dance’ (123/ibpm)
(evolution EV 01, via Rhythm King)

The Sixties' “tune in, turn on, drop out"
acid guru, Dr. Leary has some of his
psychedelic pronouncements — in particular,
“Think for yourself, and question authority”
— sampled spasmodically through Richard
MNorris & David Ball's twittered and synthed
calmly though briskly throbbing atmospheric
electro track, in Electrénic Fitdre and
Hi-Tec Pigif Mixes, too classy to be
dismissed as a mere bleeper. (JH)

JAMES INGRAM

‘1 Don't Have The Heart’

(22 a/44 /2-89bpm)

(Warner Bros W991IT)

His US hit schmalzy radio ballad (with a
rock guitar backed big finish) is here much
more hotly coupled by the Shep Pettibone
remixed thumping smooth soulfully anguished
‘It’s Real' (115%bpm) in 12" Vecal and
more bassily jolting Real Dubbed Vocal
versions, buildi