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• .All the essential music business contacts­
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DJ Employment Agencies 

• A guide to mixing 
• How to get on record company mailing lists 

• Setting up your own 'bedroom' studio 
• Plus much much more 
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•The BPM Directory 
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REGULARS 

4 INDEX: Including EMF, Nexus 21, Quartz + more 
9 WHAT' S THE MEANING OF LIFE? With smiling 

Simon Mayo 
10 BABBLE: The Pop Detective's good gossip guide for those lonely 

winter evenings 
14 REVI EWS 

S ingles : Reviewed by Eleanor Levy 
L ives : Last week's cover stars World Of Twist, The Farm + more. 
Albums: Including Gang Starr, Carlton + dance compilation round-up 

27 THIS WEEK: The next seven days in music and television 
31 DANCE: The latest, greatest sounds from the clubs of Britain 
3S THE DJ D I RECTORY: Britain's most well read dancefloor 

guide 
38 CHARTFILE: The latest news from the world of hits + THE 

GALLUP CHARTS we missed 
41 THE RECORD MIRROR CLUB CHART: 

As featured on Radio 1 + BBC2 
42 CHARTS: us 45s + LPs, lndie 45s + LPs, us Black 45s, Music 

Video 
46 THIS WEEK'S CHART: 

The nitty gritty of the new chart 
4 7 THE GALLUP CHARTS: 

Britain's top selling singles and albums 

FEATURES 

12 BOMB THE BASS: Tim 
Simenon bursts back to beat some more 

1 8 RICK ASTLEY: The man who 
broke away from SAW and lived to tell 
the tale 

20 MICK HUCKNALL: Meet the 
Simply Red mainman in his new role as 
club OJ. Exclusive! 

22 JESUS JONES: Join the 
international jet set 

24 THE KLF: It's Wednesday, it's 3am 
and they're crackers, Jack 
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THE ADAMS FAMILY 

S
omewhere amid the hype that mode up 

1990, Oleta Adams re-emerged from her 

guest slot on the Tears For Fears album 

with on album of her own, o record owing 

nothing to passing fads and fashions. The critically 

lauded 'Circle Of One', o collection of truly 

timeless melodies, put those years of touring hotel 

circuits well behind her. With the stunning new 

single 'Get Here' she steps out of the darkness 

and int? a welcoming limelight. 

All 19 years of her 'overnight discovery' hove 

been well documented since Messrs Orzobel and 

Smith stumbled upon her in that Kansas City hotel 

lounge. Hugely impressed, the duo invited her on 

their world tour, where she proceeded to steal the 

show - and o few hearts - a long the way. 

With few singers capable of matching her 

eloquent tones (Anita Boker excepted), 'Get Here', 

a wondrous three-minute love affair with the 

senses, is destined to scale deserving heights. But 

Ms Adams remains level-headed. 

"No molter what happens now, I've achieved 

everything I always wonted to," she soys happily. 

"But I certainly don't think things ore all over -

no way, not by a long shot. It's only just 

beginning." 

Get here if you con. It'll be well worth it. 

Nick Duenlen 

RMS 
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eLAYTON ORIENT 

F
ollowing last year's trans-global, inter-continental 
success of Beats International, 19-year-old Lindy Layton 

returns to her solo career this week with the follow-up 
to last year's summer-time hit 'Silly Games'. Bearing more 
than a hint of a Prince influence with its 'Sign 0' The Times' 
intro and sensual feel, 'Echo My Heart' - written by Richard 
Feldman, who has previously worked alongside the likes of 
Paula Abdul, Shpkespear's Sister and Belinda Carlisle -
finds Lindy in more soulful, mature territory. 

Lindy's connections with his purple highness go further 
than the similarity of intro; he's said to be a great fan of 
her work and has written a song exclusively for her, 'Do 
Me', which is likely to surface on her debut album released 
In March. 

Involved in show business throughout her teens as an 
actress in TV shows Grange Hill and Casualty, Lindy retains 
a down-to-earth attitude to fame: "Just because I've made a 
record It Isn't going to change my outlook," she says. 

"There's no point going around thinking you're something 
special, because you're not. I want to be approachable and 
there's nobody standing over me with a big stick saying 
'You will do this this way'." 

Whilst 1989 was the year of Yazz and 1990 of Lisa 
Stansfield, the sound money's on Lindy Layton beating 
newcomers in 1991. Johnny Dee 
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LOVE SCHOOL -Drealft Academy, once famed for using the 

twee music of the opulent south to describe 

hard 'Life In A Northern Town', hove returned 

from their hols in Indio with o whole new slant on life 

and music. It seems that, in addition to "finding 

themselves", Nick 'Loud-Clothes' Laird-Clowes, Kole 

'Theme Tune' St John and Gilbert 'Kravitz' Gabriel also 

found dance music - something that hod eluded them 
thus for. 

Armed with this newly acquired knowledge, and o 

thirst for a chart-bound sound, the Dreamers set about 

applying the lows of rhythmolics to John Lennon's 

ancient song 'Love', which is best remembered for the 

classic gibberish line "Ow bawo cowo pusseh pusseh". 

Poly Styre ne, ex-singer with punk stars X-Roy Spex 

turned Krishna consciousness person, helped out with a 

spot of "Hori Ramo Romo Hori" to odd o little Eastern 

mysticism to the brew. Of this strange blend of hippy 

dippiness a nd 98bpm-ness, Gilbert soys, "Music is a 

fusion of the organic end the technical, of the rational 

end the obstracf. Quite. 

Not afraid lo face the wroth of those easily offended 

Lennonists, or the scorn of dance purists, Dream 

Academy hove done a tidy, professional bit of interior 

and exterior decorating. Some 'heavy on the Mayo' 

ploylisting should see their market price shooting up. 

Hmmm ... "shooting up" - that gives me on idea for a 

cover of 'Cold Turkey'. T'un Nicholson 
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WHAT WAS Tl;IE LAST 
VIDEO YOU HIRED? 

'Total Recall'. 

WHO WOULD PLAY YOU IN A ALM 
OF YOUR LIFE? 
Jayne Mansfield or Simon Bates. 

WHAT'S THE ARST THING YOU DO 
WHEN YOU WAKE UP? 
Turn all the alarm doci<s off and 
tiptoe out ol the room. I have to 
shave and lay all my clothes out the 
night before so I don't wake- my wife 
up. 

DO YOU PREFER OLD SPICE 
OR BLUE STRATOS? 
Old Spice because of the music and 
my dad uses it. 

WHAT'S YOUR IDEA OF 
A PERFECT DAY? 
Getting up late - when I'm working I 
have to get up at four - then going 
to watch Tottenham beat Arsenal, 
preferably at Highbury with Gary 
Lineker scoring a hat-trick. Then 
having a curry in front of the telly -
maybe watch highlights of ihe game. 

WHEN AND WHY WERE YOU 
LAST IN A BAO MOOD? 
I don't really get in moods. It's 
usually little things like the car not 
starting or waking up. · 

QUESTIONS 

OF 

ULTIMATE 

IMPORTANCE 

ANSWERED 

BY RADIO 

1'S 

SIMON MAYO 

WHAT DO ALIENS LOOK LIKE? 
Tony Adams. 

WHAT DOES GOD LOOK LIKE? 
Gary Lineker. 

HAVE YOU EVER WORN FLARES? 
Yes, when I was at University, but 
never again. People now don't know 
what they're starting. When they look 
back at wedding photos in 10 years 
time they'll be grimacing. 

WHAT WAS THE LAST 
RECORD YOU DANCED TO? 
We usually have a boogie in the 
studio. We danced to The Dream 
Warriors this morning. 

what's the 
■ 

~~r:,~i~g 
Restructure the economy and institute 
a bill of rights. 

WHO KILLED LAURA PALMER? 
Simon Bates and the log. 

IF ELVIS WERE ALIVE WHAT 
WOULD HE BE DOING NOW? 
Watching 'Twin Peaks'. 

WHERE'S YOUR IDEAL 
HOLIDAY DESTINATION? 

America. 

WHAT WORDS OR PHRASES 
DO YOU MOST OVER-USE? 
"Where are my trousers"; "Why won't 
ihe car start?"; "Where are the 
keys?" 

WHAT'S THE MEANING OF LIFE? 
Bhajis and winning the Record Mirror 
Readers' Poll. 

R/V\ 9 



PHIL'S WORLD OF WIGS 

''Phil would look wonderful In a Brian •tvn head of hair' May 
wig," wmes Andy Currie from Rotherham. 

Whose wig would you like to see Phil wearing next week? Send your 

requests to Phil's World Of Wigs, Babble, Record Mirror, Ludgate House, 

245 Blackfriars Road, London SEl 9UZ 

W
elcome back ta the page 

everyone's colling 'Bobble'. 

Well, during our three week 

absence from the world of gossipy 

goings-on you'd hove thought the pop 

populace would hove got up to a ll sorts 
of seasonal sauce. But, oh no, all's been 

quiet on the juicy scandal front and our 

gossometer this week registers a pitiful 

3.34. Anyway ... e Wacky geezer and 

wizard of the keyboard oreo Guru 
Josh informs us thot contrary to popular 

opinion, he hasn't poid his poll tox yet. 

Maybe it's because he's short of dash 

ofter being rumoured to have parted 

company with his major record 

company? e Following Rick Astley's 

chest hair revelation in this week's issue, 

o Babble informant who went to school 

with him and sot next to him in biology 

tells us tho! throughout his teenage years 

Rick hod a medical problem due to 

greasy ears! e Monie Love and 

Adeva are to celebrate the release of 

their single 'Ring My Sell', a cover of the 

Seventies disco classic, by manning o 

switchboard where fans con coll them 

and discuss any topic they wont e 
Whilst holidaying in Thailand Miki and 

Emma of lop hypnotic indie choir Lush 
were continually hounded by nightclub 

owners who wonted them to perform in 

their sex shows, soid to feature strange 

ocls with banonos. Not surprisingly, the 

girls declined. But did you know that 

Miki's mum was Madame Chalet in o 

Wombles film? Maybe she knows 

Record Mirror s News Editor, Robin 

Smith, whose major claim to fame is that 

he used lo d ress up os Uncle Bulgaria 

and o pen supermarkets. Maybe Miki is 

their love child? We doubt it somehow 

e Janet Jackson has had her hoir cut 

and now looks the spitting image of her 

bra Mike e Pe nny Ford, the woma n 

who contributed the voice on Snap!' s 

hit singles ond replaced Jackie Harris 

in the group (who, it was later 

discovered, hod mimed ta Penny's 

vocals), hos been socked by Snop! man 

mountain Turbo I who soys: "She was 

just in it for the money!". Snap! is now 

just Turbo o n his own fi Seal looks set 

to team up with rock man Lenny 
Kravitz ofter the pair met in New York 

and hod a "jorn" e More 

colloborotions: The Dream Warriors 

hove teamed up with their idol, iozz man 

Slim 'Cement Puti Puti' Gallard and the 

results oppeor on 'Easy To Assemble 

And Hord To Take Apo rt', the B-side of 

their next siogle, 'Ludi' e Swedish 

rapper Pa.,.;. Dee hos fallen in love 

with the model who simulates "steamy 

love" with him in the video for his 

'Beautiful Woma n' single. After the 

shoot, which a spokeswomen describes 

a s "grainy", Papa asked the girl if she'd 

like to "do it for reol" and now they're 

stepping out into the night together, 

Corny or bloody whot? The sta ndards 

are slipping a round here these doys ... 

STONER 
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POE'S POEMS 
loin us each week for our pop 

poetry spot inspired by the 
wolk of top disco man Pate 
Waterman as we fonfare the 

stars of today, 

KRA%Y METAL MAMA' S 

Even though they worship salo n 

Iron Maiden - I'll a lways rote 'em 

With meta l sounds loud and heavy 

And even harder than the famous 

Leeds team managed by Don Revie 

Bruce Dickinson you've got long hair 

But about the kids you just don't 

care 

You really set a bod example 

Even though you never sample 

Face it guys you're just no t nice 

So dean up your act and follow 

my a dvice 

If you meet a girl a nd you wont to 

couri her 

Don't ploy 'Bring Your Daughter . . . 

To Jhe Slaughter' 

.SPORr 

*BABBLE*STAR*SP0TTING*GUIDE* 

* Ben Elton sporting 
o suspicously short­
new haircut in 
Kensington High 
5tree/, London. 

*Michael Asp.I 
"looking serious going 
into some boozer ·in 
Greek Street, opposite 
T rox Records'.' 

•Blimey, you go weeks without 
seeing anyone famous (except for 
the odd actor from 'The Bill' 
moybe) ond then · you sea five oil in 
one day, Doytripping slor-spoHe" 
from Port Tolbot spotted all of the 
following in the seedy streets of 
Soho: film director Ken •-11 
looking "fat" and "ruddy"; comic 
RololNI Rivron wearing o dirty dinclisfeNO 

"relaxing'' in the 
Brittanie Hotel bor in 
Manchester. ll ,r, worid PQlty's 

Koff w.11....,. 
spotted in Comden 
three 6 mes in the 

SONIA'S BEST BUYS 
loin Scouse singing sensation 
Sonia as she uncovers this 
week's high street bargains 
" Eh Chris.sy things are dead cheap 

like. You can get cards a t half price 

from most shops in town and tinsel. 

It's brilliant cos it doesn't hove to 

be Chrissy, like, to hove a bit of 

tinsel in your house, like, or you 

con save it till next year." 

some afternoon, in 
Soinsbury's and in 
two different 
stationery shops, by 
one lucky informant. 

•Kettlt Allen of 
Comic Strip ond 
Engla nd/New Order 
fame looking 
"disillusioned with life" 
in Soho Square. 

white rain coot and looking 
"suspicious"; jusf up the rood top 
light entertainer Vic •-vu was 
getting some notes out of a 
Notw.est coshpoint; Elednbe IOl's 
1111110 Rtiy Mtuti■ was looking 
"ordinary" whilst perusing the la test 
releases in the Virgin Megostore; 
an~ DJ Pot Sharpe was found 
guilty of having o "crap haircut in 
o built-up area". 

*AGENTS: The EC Pervs, Danny B of Comden, the chops at Flying and Richie Rich of 
no fixed abode. If you've seen anyone famous "down your way'' let us know a1:1d 
we'll send you something special from our something special cupboard. Send you 
sightings to: Bobble Star Spotting Guide, Record Mirror, Ludgate House, 245 Blockfriors 
Road, London SEl 9UZ. 
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-SINGLE O F 
THE WEEK 
THI! KLF FEATURING THI! 
CHILDREN OF TIIE 
REVOLUTION 
13aM Etental' 
Klf COMMUNK:A !'IONS 

It worked with 'What Time Is 
Love!' so why not get your 
remixing head on, try again with 
another criminally ignored single 

from your back catalogue and 
answer your own question at the 
same time! For all the allegations 
that Bill Drummond and Jimmy 
Cauty are wantonly zany, the fact 
remains that chis record - like 
the previous one - is a 
magnificent. pulsating beast 
combining bleeps with body-heat, 
and swirly sounds with the soulful 
tones of Maxine Harvey. A KLF 
record is for ever. 

-Tl NIE LESS 
snuo MC' S 
'I'm A Believer' 
4TH + BROADWAY 

One day, Les Dennis will be funny, 
Spurs will win the First Division 
championship and Stereo MC's will 
have the hit they deserve. (Well, 
two out of three ain't bad.) This· 
track ( not the Monkees song of 
t he same name) from last year's 
classy 'Supernatural' LP humps along 
mightily, lurching addictlvely around 
The Head's nasal rapping, and is 
spiced up with some spine hugging 
sax sounds. One to keep both ears 
- and what's between them -
warm. 

THE BEATMAS11RS 
1 1 Don't Know What It Is' 
RHYTHM KING 

So much has happened since The 
Beatmasters brought the likes of 
'Hey DJ' to the world, introduced 
the record buying public to Betty 

'14 RM 

Boo and popularised that Irritating 
house piano sound that is sti II 
relentlessly with us. Yet, despite Its 
inevitable presence here too, it's 
good to know that the freshness 
they brought co the pop and dance 
charts then is still very much in 
evidence now. With the soulful 
tones of Elaine Vassel on guest 
vocals, this happy, funky little 
number grabs you immediately with 
Rottweiler strength and refuses to 
let your eardrums go. 

RICK ASTLEY 
1Cry For Help' 
RCA 

If critical acclaim is what you're 
after, the worst possible way to 
go about it is to have once been 
produced by Stock Altken 
Waterman and to come back 
looking like the singer from Del 
Amitri. Then again, critical acclaim 
is something Rick Astley probably 
gave up on years ago when, 
despite possessing a voice the 
angels would kill for and 'good 
bloke' characteristics, he was a 
particularly bloody victim of 
assassination by Fleet Street 
typewriter. When he disappeared 
after that difficult second album and 
a world tour, that, we thought. 
was that. Instead, Rick comes back 
with long hair and a record that's 
even longer on class and sentiment. 
A Michael McDonald style ballad 
chat, rather than shocking the 
world, cuddles it instead. 

A HOMEBOY, A HIPPIE 
AND A FUNKI DREDD 
'Freeclo111' 
TAM TAM 

The follow-up to the club smash 
'Total Confusion' turns out to be a 
Spaghetti Junction of sound. It's like 
they've been locked in a studio 
with the instruction that they'll 
only get out if they can twist the 
r ight knob and so set about trying 
everything before finally bursting 
free. A glorious mess of a record 
and absolutely nothing to do with 
George Michael at all! 

BOOGIE DOWN 
PRODUCTIONS 
"Ya Knows 'lhe Rules' 
JIVE 

More music for the mind from 
New York's premier message 
rapper, KRS-One, In which 'E' 
stands for the greatest stimulant of 
them all: education. Another of 
BDP's loose grooves (the remix of 
the original album t rack is the best 
version here), accompanying the big 
K's evangelical call to intellectual 
arms. 'Ya Knows The Rules' and ya 
knows the format. 

ALEXANDER O'NEAL 
'All Tnle Man' 
EPIC 

With this t itle track from the 
forthcoming LP, the all-true man 
with the dapper 'tache and trouser 
creases glides gracefully through a 
slightly more laid-back 'Criticise· 
style Jam & Lewis production. As 
classy and 'Control(ed)' as you 
would expect . 

-TINIE TO 
GO HONIE 
STING 
'All Thia Time' 
A&M 
Taken from the forthcoming album 
'The Soul Cages', this is Sting's 
first new single in two years and a 
surprisingly ordinary effort it is too. 
'All This Time' has none of the 
quirky experimentation or grand 
aural gestures of his previous solo 
outings, sounding instead like the 
slightly less interesting half sister of 
Paul Simon's 'Gracelands'. The 
instrumental B-side, 'Miss You 
Kate', is Richard C layderrnan meets 
Duke Ellington and wouldn't go 
amiss playing in the background of 
'Twin Peaks'. Damn Fine. 

KYLIE MINOGUE 
'What Do I Have To Do?' 
PWL 

Our Kyles may have lost that 
cheery freshness she used to 
convey In Interviews, but that 
bubbly old SAW beat continues 
smiling on through her musical 
career. 'Step Back In Time' was a 
wonderful song and though Kylie 
isn't ready to collect her free bus 
pass yet. chis is more mature, in a 
Hi-NRG, Branski Beatish way. More 
straightforward rhythm than for mula 
pop song, It fizzes predictably 
rather than sparkles but, like 
Kylie's ever-elongating fringe, will 
no doubt grow and grow. 

POP WILL EAT ffSELF 
'X, y And Zee' 
RCA 

The Poppies return with another 
attempt to persuade the world 
they're more than just a bunch of 
names on the great guest list of 
life. The four mixes on the 12-inch 
offer everything from house piano, 
funky chords to lolloping heavy 
beats. Despite this, the Vestan 
Pance (!1!) mix, particularly, still 
retains a degree of freshness in 
t his san;i,Y, sa!flpling world of ours. 
The familiar nasal vocal still sounds 
like Baldrlck rapping, but a definite 
improvement on recent efforts. 

THE DREAM ACADEMY 
'Love ' 
8lANCO Y NEGRO 

Mixing The Beatles with a Soul II 
Soul beat might have been last 
year's thing, but someone forgot to 
tell The Dream Academy. The trio 
return from 'Life In A Northern 
Town' with a swirly cover of a 
John Lennon/Plastic O no Band song 
from I 971 and, though it's pleasant 
enough, t hey add nothing new. The 
I 2-inch is more adventurous but 
the backing sounds like it belongs 
to another song altogether. 

OUffAL 
'Satan' 
ffrr 

How to make an Orbital record 
Step one: find your studio. It 
should be big and have lots of 
knobs in it. Step two: twist those 
knobs, push those buttons, press 
anything t hat moves. Step three: go 
and have a cup of tea and let 
technology get o n with it all. 

Standard electronic dance music, 
full of noises you've heard before 
moulded to a beat you've danced 
to a hundred times. It probably 
sounds wonderful at 2am when 
your head's light, your feet are 
heavy . .. And your brain's 
somewhere on planet Tharg. 

EDIE BRICKELL AND THI! 
NEW BOHEMIANS 
'Mama Help Me' 
GEFFEN 
Despite the success of 'What 
Am', Edie Brickell still has to break 
through Britain's t raditional 
reluctance to embrace US folk-rock 
stars until they've released at least 
three LPs and appeared on a David 
Lynch soundtrack album. Given the 
current dancefloor-led mood of this 
country's singles market, this very 
American guitar boogie sounds 
glaringly dated. 

THE LONDON BOYS 
lfreedom' 
TR DEC 

The return of pop's own Stretch 
Armstrongs, the rubberiest men in 
music: Edem and, urn, the ocher 
one. This is what 1992 will be 
about: cross-fertllls.atlon of European 
culfures. We'll gee German 
or,ganlsatlon and Italian style but 
only if we dance ourselves dizzy to 
good old-fashioned Euro disco like 
this. Come back Nicholas Ridley, all 
is forgiven. 



~FATHER 

WHAT IS A SOUL 



L I V E s 
EDITED BY IESTY":N GEORGE'. 

BILLY IDOL 
Wembley Arena, London 
Billy's come a long way since 
rid ing his Harley ' Into The Valley' 
in 1977. Although everyone else 
has grown up, It seems someone 
forgot to tell Billy, Cocooned in 
his own ego, he's content to. be a 
parody of the peroxide punk figure 
William Broad invented for himself 
to front Generation X. He's a 
character who inspires either loyal 
affection or ridicule. with enough 
of the former to fill t hree nights 
at Wembley - his fi rst shows In 
London for eight years. 

As he swaggers on to his 
skull-infested subterrarean set, 
pausing only to sneer and wave his 
walking stick. you don't know 
whether to laugh or cheer. Backed 
by two scantily clad Barbie dolls 
and extras from 'Spinal Tap', he 
begins to rock through his 
diamond-studded back catalogue. As 
'Eyes Without A Face' ard 'White 
Wedding' get things cruisin', Idol 
drops the anchor with some 
nonsensical drivel about an 
Armenian and a coral castle (!1!) as 
an introduction to 'Sweet Sixteen'. 

LIie in LA has been good for 
both Billy's tan and his rock 
tendencies. which nourish alongside 
his sense or humour, exemplified by 
his "Have a t-•k on me" quip as 
he showered t he audience with 
condoms. Blessed with a good 
voice and some great songs, Idol 
has worked long and hard on 
developing his rock star caricature, 
co the point where you feel he 
takes It all a bit too seriously. 

Tonight you c:ouldn 't help wishing 
he'd relax. enjoy his own party and 
quit wondering if the real William 
Broad would show up. 
Kevin Murphy 

LEVEL 42 
Hammersmith Ocleon 
So what prompted this1 Level 42's 
record breaking run at the Hammy 
O deon could well be deserved, but 
does it mean they're very big, vety 
vain o r just very broke! 

" /e's nice co be able co see 
people again", says Mark King in a 
rare moment of between-song 
chatter, referring presumably to the 
band's confirmed stadium rocker 
status. Ah, so that's it. 

Having successfully made 
syncopated dancefioor pop their 
thing, Level 42 can be, in the right 
place at the right time, the 
ultimate party band. Although 
they've often been accused of 
displaying more technical ability 
than musical clout, it's precisely 
that facility for precision that 
makes them such a good live act 
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to catch. Besides, it would be 
churlish to overlook their back 
catalogue, which has placed them 
amongst Britain's most distinctive 
songwriters. 

On the whole this was an 
unpretentious run through some or 
those highlights - 'Lessons In 
Love', 'Something About You'. 'The 
Sun Goes Down' etc - mixed 
with a lo t (coo much in race) of 
new mate rial. The odd unexpected 
moment also cropped up - a 
song from Mike Lindup's 
commercially snubbed solo LP for 
instance. And yes, Mark King's bass 
playing was awe inspir ing. 

If keeping in tou<:h mears epic 
slogs at theatre sized venues, 
instead of one-offs at the 
Wembleys and NECs of this world, 
t hen I'm all for it - and so was 
everyone elset Chris Twomey 

ACR 
Manchester lntemational 
It's t he o ld 'sardine' situation: 
hundreds of bodies packed In -
drunken, sweaty, expectant, Well, 
maybe just the first two. An ACR 
home gig doesn't really spin the 
same kind of excitement as a 
bu:uing new group would these 
days. It's more a case of having to 
be seen to be t here. Especially in 
a time of need as the band's 
departure from A&M is a reliable 
rumour at this point, 

With the dancefioor successes of 
last year in mind, everybody's 
expecting maximum dance direction 
rather than the polished melodies 
of two summers ago. Typically, 
ACR go their own way, offering 
somet hing of a mixed bag. The 
housed-up singles, 'Won' t Stop 
Loving You' and 'Shack Up', crop 
up early, revea.ling a rhythm-heavy 
sound unsympathetic to melody, 

Denise Johnson now seems co be 
a fixture as co-vocalist with Harry 
Kerr, but on this outing it's an 
arrangement that sounds d istinctly 
uncomfortable. 

New toons 'Turn Me On' and 
the instrumental 'Take No For An 
Answer' st ruggle for impact and, 
sadly, for mass attention. The 
problem with being a local 
Institution is that you're taken for 
granted. It's hardly surprising that 
It's material from the 'MCR' LP 
that does the best business. The 
likes of 'Good Together' are what 
the dancing hordes want in a party 
atmosphere. 

ACR are still fl itting across a 
world or styles without really 
surprising anybody. The thought 
that they might not survive doesn' t 
come into it; but the suspicion that 
they can still do better lives on. 
Craig Ferguson 

eWORLD OF TWIST: Follocl . , • •• 

WORLD OF TWIST 
Manchester, Rib: 
Wacky! Zany!! Madcap!!! And that 's just the audience. Enter onstage a 
luscious looking woman - all fake-lurs and sequins, As she takes her pla<:e 
at her lectern to produce Dr Who-style sound effects, curtains are ripped 
aside to reveal a stage-set straight from a Batman villain's hideout. and a 
man dressed head to toe in Bacofoil. Zap! A joyous visual moment In the 
history of rock 'n' roll! In the World Of Twist. the sights and sounds are 
cheap and tacky but bright and colourful, and funny and se><y. 

De-foiled, crooner Tony Ogden, wi th his unique singing stance, lurches 
ch rough 'Sons Of The Stage' as everyt hing in sigbt but humans rotate. 
Darce rnusic that laughs at itself. With an audience that's immediately 
spellbound, t he Twisters lay it on t hick in an orgy of visuals t hat somet imes 
threatens to overshadow the music. 'The Storm' strikes t he preferable 
balance - evcrything's memorable. 

Ogden apologises if we can't hear the funky little guitar, but no one's 
noticed. All eyes are on him or the aforementioned MC Shells: all ears are 
on the beat and t he cheesiest organ In town. 

T he truly epic 'Life And Death' and the whimsical 'The Spring' confirm 
that they have more than one trump card In their hand. It's easy to see 
why some folk will dismiss them as clever, art school rock. But you've got 
to admit it, they have got something. even if it isn't your thing. 
Craig Ferguson 

THE FARM 
The Plaza, Glasgow 
I doubt if The Plaza has seen the 
like of this before. For one night 
only, ballroom dandng and 
pensioners' tea dances are replaced 
by a full-blooded rave. If the dance 
boom has been responsible for 
nothing else, at least it has 
reclaimed popular music back for 
youth, snatching it away from 
muses and cynics. The Farm's live 
show is hedonism at its best. 

A shore set allows no room for 
second rate efforts - old songs 
are upcated, the singles ar e 
reworked and new songs 
previewed. 'St epping Stone· never 
sounded better, but while 'Groovy 

Train' is predictably brilliant, it is 
somehow difficult to become truly 
excited. There is no sense of the 
show being an event, The band's 
st age presence falls desperately 
short o r the mark and although 
singer Peter Hooton is certainly 
charismatic, he remains an awkward 
and seemingly reluctant focal po int. 

The only time things threaten to 
become a little bit special is when 
fellow Liverpudlian Pete W ylie jo ins 
in ror a version of his song 'Sinful' 
during the encore, and a climactic 
rendition of 'All Together Now', 

Ultimately, The Farm show t hat 
having a couple of top ten singles 
is nor enough to be a convincing 
live act. James Haliburton 



CARLTON 
'the Call a. Strong' 

''" It wouldn't be overstressing the 
case to say that Carlton is a major 
talent waiting in the wings for his 
cue. The angelic voice belonging to 
chis young Briscolian has been 
known co people for quice a while, 

mosc encountering it for the first 
time on lase year's 'Do You 
Dream' single. But, one more fiop 
later, the charts remain 
Carlton-free. 

Surely this situation cannot 
persist. 'The Call Is Strong· is a 
remarkably assured collection of 
songs, underpinned by the 
bass-driven, dub production of 
Smith & Mighty. Though che bulk 
of the album emphasises Carlton's 
position in che slow dance field, 
songs such as che recent (rather 
pre-emptive) Record Mirror Single 
Of The Week 'Love And Pain' 
display an effortless ability to carry 
an unadorned love song. 

If 'Love And Pain' doesn 'c do 
the business when it finally hits the 
shops lacer this month, then there 

are plenty of other good shots 
here, Most notable are the spooky 
'Please Leave·, the infectious 
'Indication To You', the reggae 
tinged 'Come On Back' and the 
fragile 'We Vie'. No moment is 
wasted and no space is 
unnecessarily filled. 

If you are searching for a face 
to fit che Scar Of 199 I Jdencikit, 
then look no further than Carlton. 
The call is strong and the voice is 
sweet. ■■■■½ Tim Nicholson 

ORIGINAL SOUNDTRACK 
'1he Garden' 
MUTE 

Soundtrack albums divide into two 
distinct categories: the compilation 
cash-in which mostly features songs 
that seem to bear no relation co 
the film. and che more worthy 
original soundtrack which contains 
music written especially for the 
film. 

Avant garde-isc Simon Fisher 
Turner's score for Derek Jarman's 
new film 'The Garden' is a 
marvellous example of the laccer. 
Using a combination of electronic 
noises and a sering quartet, Turner 
creates a black comedy of sound 
thac is never as chirpy as it might 
appear. Church bells die before 
your ears, murdered by stabs of 
distorted gulcar, accompanied by 
che voices of various cast members. 

'The Garden' isn't recommended 
for fighting off drowsiness. and 
playing it ac night is ape co induce 
nightmares. Nevertheless, che Image 
chat remains is one of a concrete 
jungle of sound, more complicated 
chan Spaghetti Junction and wich 
more hairpin bends than 
Silverstone. This is one garden chac 
should be lefc to grow. 
■■■■ Tim Nicholson 
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VARIOUS 
'Dance Energy' 
ACTIVATE 

The album of the TV series 
presented by he of che natty 
threads, neat turn of phrase and 
persistent ancs In his panes - che 
essential homeboy, Normski. 
Twency-chree of the 32 tracks are 
British, testimony to the face chat 
I 990 was a bumper year for dance 
here, wich new acts and labels 
sprouting up with amazing rapidity. 

As vibrant and colour-splashed as 
che show itself, it's a popular 
collection with something for 
everyone. For pop pickers there's 
Adamski's 'Killer'; for house freaks. 
rave darlings A Man Called Adam 
plus discordant bleeps from Unique 
3. Sublime soul comes courtesy of 
Mica Paris and for jazz funkers 
there's the classy, pure soul-funk 
attack of Ashley & Jackson. Finally, 
for the rap posse, there's che 
percussive beat and dubwise 
bassline of Sindecuc. You certainly 
gee your money's worth! ■■■ 

VARIOUS 
'Dancemasters Vol 1• 
CBS 

On a slightly less commercial tip, 
this album could easily be passed 
over amidst the myriad dance 
compilat ions around. W ich 20 tracks 
of the old, new and remixed it's 
diverse in the extreme. It's a 
bizarre, ad hoc mixture ranging 
from Public Enemy's cynical rap 
'Can't Do Nuccin' For You Man' 
to the dulcet meanderings of A 
Guy Called Gerald's 'Emotions 
Electric'; from David Morales' rave 
remix of The Chimes' 'Heaven' to 
a surprisingly good remix of Sly 
Stone's 'Family Affair'. Effervescing 
diva of flafllboyant rapturous soul, 
Teena Marie, is also included along 
with Gang Starr's 'Jazz Thing' , 
setting Itself apart from some of 
the more chart oriented 
compilations around. ■■■ 

VARIOUS 
'Decoded And Danced 
Up' 
d<-CONSrRUCTION 

A selection of highly accessible 
poppy tunes from the label with a 
reputation for some well dodgy 

ltalo house records. The only 
genuine Italian export here is Black 
Box's sacrilegious accempt to cover 
'Fantasy'. Some of che stronger 
cuts include Coloursound's 'Talk To 
Me' and Wendell W illiams' 
warblings on 'Everybody'. woven 
around the Black Box song of the 
t itle. The best track comes from 
sultry siren Marina van Roy - the 
breathily panted 'Sly One' simply 
oozing sexy beat. Excepting cwo 
duff numbers from Guru Josh, this 
album has no allusions co being 
anything other than a chirpy upbeat 
dance collection. ■■½ 

VARIOUS 
1 Beats In Time' 
OIYBEAl 

A bic more specialise in content, 
'Beats In Time· is a truly eclectic 
mix of o ld and new, known and 
unknown. We step back In time 
for che pre-house of Dinosaur L's 
'Go Bang'. precursor co Todd 
Terry's classic 'Bango'. There's early 
rap from Ulcramagnetic HC's and 
we come up co che present with 
3xDope's excellent 'Sandman'. This 
would be enough. but there's 
more. with real club classic 
'Starlight' by Numero Uno. 

!e's a good buy, if only co show 
the breadth of t he dance 
revolution, and for me the pick of 
che bunch. ■■■■ 

VARIOUS 
'Beat This' 
RHYTHM KING 

From che label once ac the 
forefront of UK dance. here's a 
compilation featuring some of their 
main artists. Betty Boo delivers her 
cheeky brand of whimsical rap in 
her inimitable sassy, self-assured 
scyle. Mark Moore. that perverter 
of che nation's morals, includes two 
lesser known tracks. 'Lollypop' is 
the B-slde co his lase single, wich 
its saucy soft porn samples from 
Karen "Suck ic quick" Finlay. 

Weird and wonderful Baby Ford 
is the only one ac Rhythm King 
not coining it in, it seems, but 
with worthless bits of fluff like 
'Beach Bump' it's not surprising. 

Unmemorable and unlikely to 
withstand the ravages of time. 
■■ Catherine lohn 
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from the pop spotlight, one-time boy next door from the SAW house 

RICK ASTLEY is back - or is it the lead singer of Del 

Amitri? Johnny Dee meets the new hairy Rick 

e last time we saw Rick Astley 
was with his arms around a tramp 
n leafy Regent's Park for the 

'Hold Me In Your Arms' video. That was 
two years ago, January 1989, when the 
Berlin Wall still divided Germany, Paul 
Gascoigne was a mere footballer and 
the nation's youth was yet to discover 
the New Kids On The Block or Happy 
Mondays. 

Rick's changed a bit too. No longer 
part of the Stock Aitken Waterman 
stable, Rick's new material is classier 
and more mature than could have been 
achieved at the home of the hits. With a 
new gospelly tinged, smoochy single to 
relaunch his career in 'Cry For Help' 
the boy Astley looks set for another ride 
on the roller-coaster of fame and 
stardom. That's if you can get to grips 
with his new hairdo. Yes, once 
clean-cut Rick has now got long ginger 
hair. Leaning back in ttie conference 
suite of his London record company, 
the Newton Le Willows accent is still 
there. He's still as earnest as ever, but 
you're still not completely sure it's really 
him. What happened to the Brylcreem 
bounce? 

" When I was touring I was having my 
haircut once a week for ages," explains 
the lad. I'm sure he's an imposter -
maybe Simon Parkin, the lead singer of 
Hothouse Flowers? " I just got a bit 
bored with it. so I grew it. I've had my 
hair long when I was at school and 
that." So, are you going all rock ·n· roll 
on us? 

" I've got two older brothers and 
sisters so I've been into all sorts in my 
day. I saw Camel when I was 12! The 

rock 'n' roll thing is a big myth. The only 
people who are rock ·n· roll are people 
who live In a fantasy; and people let 
them live in a fantasy. I mean. if I 
started throwing TVs out of windows 
my manager would go .. ," 

"F' .. in' mad," pipes Rick's 
Liverpudlian manager, Tops. from the 
adjoining kitchenette. 

"I think It's a bit pretentious really," 
continues Rick. " Mind you there is a 
track on my new album that's a bit rock 
'n' roll; it's called 'Is This Really Love, 
Bitch?' Er, forget the bitch bit. Ah, 
here's the tea and cakes." 

" Someone's eaten a couple of 'em,'' 
announces Tops carrying in the 1ray. 

" Cheeky bastards," responds Rick. 
"They're like Yum Yum fingers," 

says Tops. 
"Lovely. There's your headline: 'Tea 

and cakes with Rick Astley'." 
Tea seems to have played quite a 

major part in your career, Rick. Didn't 
you make tea for Stock Aitken 
Waterman once upon a time? 

"Yes I did." 
Did you make it in the cup or a pot? 
" Both. Mainly in the pot." 

R'ck's tea making days look far 
away now. Having left the world 
f bimbo pop, 'Cry For Help' and 

the accompanying album 'Free' 
(released next month) are more likely 
to nestle alongside the likes of Simply 
Red or Elton John in the nation's record 
collections. 

" A lot of people have said it's organic 
- whatever that means - I suppose 
because it's got real instruments on it. 

It's a differenl flavour than the SAW 
stuff but it's still pop music. Theirs was 
a bit blatant, a bit one dimensional. My 
last album was a bit samey - all down 
one path. Each song is its own on my 
new album. Whereas they were writing 
tor all these different artists, me 
included, and there wasn't a great deal 
ot change between any of them." 

Rick parted company with the Hit 
Factory after 'Hold Me In Your Arms' 
but doesn't regret his involvement with 
the trio. 

" If it wasn't for them I wouldn't be 
able to make this album and work with 
the people I have." Five of the tracks on 
'Free· are co-written by Rick with Mark 
King ot Level 42 and Rob Fisher from 
Climie Fisher. whilst Elton John plays 
on several tracks. " It's great that 
people like that wanted to work with me 
- a real confidence boost." 

But despite the calibre of these 
partnerships he still thinks it'll be 
trouble shrugging off the SAW link. 

" A lot of people have a 
preconception of what Rick Astley is 
and it wouldn't matter whether I'd done 
a concept album that was sonically 
organic with Sting & Friends, I'd still be 
the same in their eyes." 

Do you lhink you were manipulated 
by SAW? 

"Yeah, I think everybody is to a 
certain extent; you have your picture 
taken a certain way, you're marketed to 
a certain audience. The Stone Roses, 
me - we're all just a bunch of tossers 
really. We've all been used; we all go 
along with it. I don't think anybody in 
music has a beautiful, happy, totally 

marvellous, no regrets career." 

During his two years in the 
limelight, everyone from 
grannies to small kids seemed 

to have a soft spot for Rick - whether 
they liked his music or not. Compared 
to the rest of the smiling circus that was 
the Stock Aitken Waterman 
phenomenon during 1987 and 1988, 
Rick seemed to take himself and his 
music very seriously and sincerely- " I 
do think I have a vocal ability". It's 
something that held him up for more 
than a fair share of ridicule In 
best-selling comic Viz, and in a recent 
impression on 'Vic Reeves' Big Night 
Out'. 

"I wish I'd seen that Having the piss 
taken out of you isn't such a bad thing. 
It's better than blatant lies in the 
tabloids. I'd rather someone say 'What 
a talentless puppet git' than some of 
the things the tabloids say which are 
meant to be true but aren't. For 
instance, once I had one where I was 
supposed to have this hairy back and I 
had to have this medical treatment. I 
wouldn't mind but I wasn't even 
shaving I" 

Ladies and gentlemen, I give you 
Rick Astley: a talented long-haired git. 

from Newton-le- Willows 





It might seem strange that Mick 

Hucknall should be found 

moonlighting as a DJ. It may seem 

even stranger that he should choose to 

do so at Manchester University 

Students' Union. 

However, for the past few weeks this 

is precisely how the lead singer of 

Simply Red has been spending his 

Wednesday nights. And as Mick 

explains, he's no fumbling virgin when 

it comes to spinning a few discs, having 

DJed in various clubs around 

Manchester for two years, before 

signing a record contract. More 

recently he's performed post-concert 
guest spots in clubs in· Europe, the 

States and Japan. 

The night is called 'Black Rhythms' 

and gives Mick the chance to play the 

sort of music that he claims isn't often 

heard in British clubs. 

"There's a whole black musical 

heritage that goes back to the Forties 

that's really significant and is gonna be 

remembered as being very significant, 

so it's nice to just show some of it and 
review it a little bit." 

The impact of this musical heritage is 

immediately clear to any Simply Red 

fan, as the band themselves have 

worked with such soul dignitaries as 

James Brown, Lamont Dozier, Joe 

Sample and Stewart Levine whose 

ROLS 
contributions have been important to 

the overall sound of Simply Red. Bui at 

the same time Mick is conscious that 

the group's own input is paramount. 

"You realise that they've done what 

they came to do and may do more in 

the future. So you get to the point 

where you think 'I'm just paying tribute 

here and I've done that now, and I have 

to go on and write my own view of the 

world. They've had 25 years writing 

theirs, so I'm going to go and get 

mine'." 

T
he music Mick selects for his 

DJ spots has developed from 

being a fusion of old Sixties and 

Seventies soul in those pre-Simply Red 

days into a playlist that now 

incorporates classic house grooves 

from the last few years and a healthy 

helping of dub reggae from the 

mid-Seventies. 

"It just covers everything that I think 

is really danceable, including relatively 

undiscovered dub reggae, which has 

been named as being an influence by a 
lot of major musicans around now . . . 

And it's amazing how much some 

things released in the Seventies sound 

so contemprary now ... So much has 

actually been sampled by the house 

things, that you do occasionally hear 

something and think 'Aaah, I've heard 

that before'!" 

Without doubt victim of the sampling 

wave himself, Mick is surprisingly 

complimentary of those who regularly 

use the creations of others. "I think it's 

another instrument - that's all," he 

offers. " It's just compiling things and 

putting them together. Some people 

happen to be brilliant at it." 

His only complaint lies with the 

amount of people who have sampled 

James Brown's voice, who he sees as 

"deserving at least a point of the 

royalites" for the times he has been 

used. 

S
o what does such a 

Seventies man think of the 

Nineties breed of revivalists like 

Deee-Lite and In spiral Carpets? 

"Well, I think the beauty of it is that it 

doesn't actually sound like it's intended 

to sound. Perhaps if they got too good 

at sounding like something 

old-fashioned it wouldn't work so well. It 

sounds actually quite original and some 

of it sounds very good! 
"There's always going to be that 

emulation period for any band," he 

continues. " I think I went through the 

same thing in 1984, when you're 

obsessed with a certain mental idea of 

what you want to do. If you listen to the 

first two Stones albums, they are like 

r'.n'b covers verbatim, then later on they 

move out and become more 

individual:· 

What about the explosion of bands, 

like those from his native Manchester? 

" There's been a very energetic 

period and it's reaching a point now 

where the really interesting bands and 

the really interesting music will start to 

stand out a little bit more from the 

mediocrity that is created by trends and 

fashions. In the Sixties - the beatdom 

trend with the Beatles and all that -

only a few got through. The same thing 
happened with funk and the same 

thing's gonna happen with this." 

However, on the futur~ of 

Manchester and the UK in general, 

Mick is less hopeful. Living in Milan and 

Paris and touring throughout Europe 

has left him the impression that his own 

country is getting left behind - a 

thought he finds quite depressing. 

"I see it as one big bloody hard climb 

now . . . We've tried the short term 

solutions and it has slapped right back 

in our faces," he says. "I find it 

completely different over there in how 

you experience life." In a rare moment 

of frightening hedonism he adds, "I've 

gotta go for as much pleasure as I can 

because you only live once. 

Fortunately my work is my pleasure as 

well." 
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Last year, JESUS JONES got 'Real, Real, Real'; now 
they're "international bright young things" with a new 
single and a mission to rescue the charts from 
fortysomething rock. F.A.B says Robin Smith 

.,ere was nothing quite like a I '.~ight over the Siberian 
wastelands to inspire Mike 

Edwards of Jesus Jones to write a 
song. 

While everybody else was dozing or 
listening for the fifteenth time to the 
Michael Jackson compilation tape on 
the in-flight entertainment system, Mike 
looked out of the window and dreamed 
beautiful dreams. 

In two hours he'd written Jesus 
Jones' new single, 'International Bright 
Young Thing', a sensual sonic attack to 
tickle your eardrums and stimulate your 
senses. 

"It's all about us being posey pop 
stars jetting around the world, " grins 
Mike. "Well, that's part of it, but the 
song is also about the things we've 
seen and experienced. · It's literally 
about how people are all part of the big 
global village. 

" Travelling around and meeting 
certain groups of people makes you 
think there's hope for the future, but 
you also realise that people will always 
be motivated to kill each other because 
of the colour of another person's skin or 
religion. 

" We were flying back from Japan 
when I wrote the song and as we flew 
over Siberia it looked like no other 
place in the world. It's just thousands of 
miles of bleak country and it's so barren 
it looks like the surface of the moon. 
Parts of it looked good for 
skateboarding!" 

Jesus Jones spent most of last year 
being international bright young things 
on a mission to take their music to 
previously little explored areas. One of 
the most interesting places they played 
was Romania, where modern Western 

music is virtually unknown. 
" It was a very weird audience," says 

keyboard player lain Baker. "We had 
everybody there from little kids right up 
to grandmothers. In a way, though, to 
see such a mixture was refreshing. It 
means that music isn't elitist; 
everybody there was curious and open 
to it. We did very well. 

"But playing Romania made me 
appreciate coming home and what we 
have here. Although Romania's been 
through a revolution it's still going to 
take a long time for them to achieve 
everything they want. Just because 
they open a McDonald's there doesn't 
mean the entire population is going to 
be free and most of the music is still 
caught in a Seventies time warp." 

Back home, Jesus Jones are 
looking forward to the release 
of their second album 'Doubt' 

and another British tour. 
" We're very content and very 

optimistic at the moment," continues 
Mike. " We've also switched into a kind 
of sci-fi mode. The video for 
'International Bright Young Thing' has 
us writhing about on a clear sheet of 
perspex. It's very futuristic and surreal; 
we spared no expense.'' 

" Our first album was a ml!!lee of 
styles on each song, but I think with 
'Doubt', each song has more 
individuality," says lain. "But of course 
we're always experimenting. I was 
taping all our singles the other day for a 
friend and when I played the tape back 
it struck me that the songs were almost 
so individual that they could have been 
recorded by five different bands. You 
see, you can't pin us down." 

Being true innovators is something 

Jesus Jones pride themselves on -
each song cut and polished to be a true 
dance gem. Well, something like that. 

" All of this so called indie-dan~e 
crossover material just makes me feel 
sick," says lain. "What happens now is 
that a band will get in some slick 
producer who'll twiddle the knobs here 
and there for a remix and Bob's your 
uncle - they've got a hit. All this stuff is 
disappearing up its own backside. 

" I mean these bands were supposed 
to offer an alternative to the 
mainstream, but the trouble is there's 
so many alternative bands in the charts 
they're running out of alternatives and 
becoming boring old farts." 

"It seems that artistic values are 
being compromised and that's a 
crime," adds Mike. " Music shouldn't be 
about just taking one idea and copying 
it over and over again. It also shouldn't 
be reduced to a level where It's used to 
promote soft drinks. Music should be 
anti-establishment, not part of cheap 
mass consumerism. We'd never do an 
ad for Pepsi even if they offered a lot. 
We wouldn't even do an ad for Buxton's 
Springwater and we drink gallons of it. 

Neither are Jesus Jones ever going 
to be film stars. There's nothing worse 
than somebody who makes a hit record 
thinking they can act. I mean, look at 

that boring nonsense Sting has done, 
posing in a pair of leather underpants in 
'Dune'." 

" It's pathetic to see Rod and Tina in 
action," groans lain. " The charts 
should really be a football league 
where people can be relegated into 
Division Four. Tina and Rod should be 
banished from the charts immediately 
and only allowed to play in pubs to 
audiences of 50 people at a time." 

Still, Jesus Jones can proudly 
claim that they've been leading 
the backlash against 

fortysomething rock, inspiring their 
followers to wear baseball caps, dust 
down their skateboards and make 
music in their bedrooms. 

"We hope we have done our bit to 
ease the stranglehold of the Phil Collins 
generation," says lain. "We're very 
pleased about what's happened to 
EMF. Derry, the keyboard player, used 
to phone me up asking if I could get him 
into our concerts. Then about 18 
months ago, he told me he'd joined a 
band called EMF. At that time of course 
nobody had heard of them." 

"Music should be about attitude not 
about people just copying each other, 
and EMF have a good attitude," says 
Mike. "The healthy thing now is that a 
whole generation of kids are being 
encouraged to make music. Look at 
that bloke, The Scientist. He"s only 17 
years old. New technology is also 
making music accessible to so many 
people. The boring old farts will try and 
tell you that you mustn't use technology 
or machinery to create music, but using 
technology is only like using an 
instrument - it's a tool." 

" Music shouldn"t be all those hippy 
Ideals about sitting on a leyline and 
good karma," says lain. "It should 
really be about using the equipment of 
the age to create it. Using 
contemporary instruments to create 
contemporary music." 

And so Jesus Jones are looking 
forward to an action packed 1991. They 
might even get to play the snow driven 
wastes of Siberia. Then again, maybe 
not. For the time being Mike is locked 
away at home writing songs, rarely 
going out if he's in a particularly 
creative mood. 

"Inspiration can come from 
anywhere: books, television, plays," he 
says. " The obituary column in a 
newspaper can be good as well, 
because laid out In front of you are the 
details of an entire person's life, which 
is very stimulating. It's good to get 
away from everybody else, although 
we do get on very well. 

" In a way we grew up together. 
There aren't any really big egos, which 
is nice. Our guitarist did want to put his 
guitar right through my head after a 
heated argument once, but I talked him 
out of it. Just as well really, because the 
guitar was very old and valuable. 

"I think we have the capacity for 
great things because we haven't been 
totally absorbed by the industry. We 
can use it and make it work, not the 
other way around. We don't like people 
telling us what to do. We're lean, we're 
mean and we're on the scene. We're 
international bright young things." 
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THE KLF revel 
in their 
anonymity, but 
the success of 
'What Time Is 
Love?' last year 

new single '3am 
etern_ity in the 
charts. Phil 
Cheeseman 
(words) and 
Phil Ward (pies) 
synchronise 
watches 

1990.Britain ' s most 
eidiosyncratic pop 

group, The KLF, finally have a hit with a 
remix of their 1988 single 'What Time Is 
Love?'. But it doesn't make any 
difference; the nation is still confused 
as to their identity and purpose. 

With the release of another remix of 
a previous single, '3am Eternal', plus 
an album to follow, 'as well as a revival 
of their previous incarnation The 
Justified Ancients Of Mu Mu (infamous 
for losing a copyright court case with 
Abba) for another album and a single 
called 'It's Grim Up North', It seems 
unlikely that the confusion will clear. 
Add to that their temporary stint as The 
Timelords, who hit Number One in 
1988 with the supremely ludicrous 
'Doctorin' The Tardis' (not to mention 
'The Manual', a book of how to make a 
Number One single, that followed it), 
and the picture becomes very murky 
indeed. Record Mirra( split the terrible 
twins Bill Drummond and Jimmy Cauty 
and interrogated them separately on 
the meaning of KLF. 
CONTINUID ON PAOI 26 



' .. There's no point to anything we do. 

We just do it" 

F ■ O M PA G I 2 1 

JIMMY BILL 

Pre-1983: "I was painting 
most of the time. 
That's what I did 

1977•78: Formed Big In 
Japan with Holly 
Johnson. 

when I left school, 1979-80: Co-ran Zoo records 
right the way and managed 
through from about Liverpool groups 
16 or 17. I made Echo & The 
quite a lot of Bunnymen and The 
money in the Teardrop Explodes. 
Seventies. I haven't " I was forced into the situation of 
got the time at the b\lcoming a manager, but after the 
moment, but I'm Bunnymen made 'Ocean Rain', which 
sure that's what I'll was the album I wanted them to make, I 
end up doing. got out. After that I acted as an A&R 
We're making consultant for WEA before getting 
records every day." involved with Brill iant. We had this idea 

1983-4: •·1 got into music that we could trim them down to a 
through Brilliant, glossy, worldwide act. 
though I already " I met Pete Waterman and I was 
played guitar. The impressed with him as a guy, so we 
whole thing, being persuaded him to do Brilliant. We spent 
signed to a major a fortune making the album, but it was 
company, was a brilliant to work with him even though 
horrible nightmare." he was a pain in the arse about some 

1986: Joined The Justified things. He didn't know too much about 
Ancients Of Mu Mu. music - he couldn't do [jumps up to 

1989°90: Teamed up with the piano and bangs out a few chords] 
Alex atterson as that, but he was right every time and he 

e Or,b._____ coul~ e~ aight to the point. And he 
"Musical ilferene? ~, ha ha--qa. I was11't embarrassep atjout being a 

didn't f ink tt e ambit nf thing J as going trair spqtter. He was tq~ nto ritish 
anywliere. fT_He 'ehiO Out' l.P. s /cf Rail and sta,rding aL ~~e end of 
Wnalever 1eeded fo J>8 said[ari'<ftfie(e pl tfonr s, These dl :y ·;/!.OU oraly heal 
waS>a lot ofconfusioo with being irj}J_~ going o about ~ rrarisl ' JJ 
oancls, as well as Alex ancl I wanfing lo 198'6: Joine the Justifiecf 
do ditterent things. Ancients Of Mu Mu. 

" I think if people knew more about us " Around 1985 I got to hate the whole 
they'd be horrified, especially with The history of rock 'n' roll: The Doors, 
Timelords. I think most people are Velvet Underground, the Stones, The 
really confused about who and what we Beatles, Tam la, Otis Redding - all the 
are. We're really confused." stuff that's handed down as being what 

eTNI KLF1 BIii Dru•tnond (loft) Jh.,ny Couty !right) 

good music's all about. A lot of ii I liked 
and I'll probably always like it, but I was 
sick of the idea of dragging around 30 
years of rock 'n' roll history. You just 
wanna go 'Aw f* .. off!'. The only thing 
that excited me was hip hop. I was 
going through a period of wanting to be 
a writer, but I really wanted to make a 
hip hop record, so I phoned Jimmy and 
we started working." 

JIMMY ON BILL 

whereas Jimmy's got more of a groove 
mentality. The difference is that I grew 
up strumming Beatles chords while 
Jimmy was doing Hendrix-style jams. 
Who comes up with the wackiest 
ideas? 
" Equal, I think. I get the impression that 
sometimes people think I'm some kind 
of person that comes up with stupid 
ideas, but lots of them are Jimmy's. 
They've got him down as the straight 
man, but the strange things can come 
from either of us." 
Is The KLF a serious thing? 

How would you describe your "Totally. People think we're out there to 
relationship? wind up the industry, but we've got 
"Hard-working. We only see each nothing to do with it. Sometimes what 
other when we're working and we we do is perceived as humorous when 
never argue. We were going to be it's not meant to be. When there is 
having sex in the video for lhe new humour there it's because we're not 18 
single, but we chickened out." What, and thinking we've got lo be taken 
with each other? " Yeah. Bill was going seriously and getting all po-faced about 
to be on top. But I couldn't face it." it. We're just two people getting on with 
Do you take different roles when doing whatever we're trying lo do. 
you work? Usually we don't know what it is and 
"Nol really. Bill has a more analytical why." 
brain, so he's good at structuring the Would you tum down a major 
stuff, and I'm better at just jamming. But deal? 
there's no set pattern." "I can't imagine being able to cope with 
Is your input equal? a major company, nor them with us. 
"Exactly. Otherwise it wouldn't work.'' They can advance you a lot of money, 
Who comes up with the wackiest but suddenly you owe them something. 
Ideas? I would never say never though. There 
"We take it in turns. One day Bill could might be a time when we're just about 
be the record company and I'll be the to go to jail for something and someone 
band· the ne1 day l'.J~ be.. the record comes along and offers us £10 million!" 
company. lt'~ whoevEfr:11 got the best Do Y.OU Intend to follow the 
idea; '·" / - ~ • - -,i-, to mak-, ,. ........ 
h you intend tCli ,.llow the One ;■ngles younelvu? 
- ual on how to -k• N_ _ "Nahl we've D.t tha dl!lt of our 
o-,e singl" yo~ -? SY~1fms." 
"N'o, we'rf!, not ab'o~f havlng Nu~ be l 
One singlks. Ifs reallV-diffict~'ft fbr a~u cou see "1am Eterna~ 
start! I think if we wanled Number Ones smart Alec way of following 
we would make those sort of records." 'What Time Is Love?'. But 
Is The KLF a serious thing? Jimmy's got the answer to a more 
"Oh God yeah. We're dead serious prosaic poser. 
about it. We're not taking on the record "Everybody's saying 'Oh God, can't 
industry and we·re not out to prove you write any new stutt?' But we're just 
anything. We're not making an saying that '3am .. .' was an advance 
independent stand against the DJ copy and this was always the mix it 
mainstream. We just do what we do." was supposed to be." 
Would you tum down a major They'll be saying that when the new 
deal? album, The White Room' or "songs 
"I think it would damage The KLF. I from the soundtrack of The White 
don't think there'd be much point, Room" as Bill puts it, appears in 
really. It'd be good to have a £100,000 February, judging from the continuous 
budget for a video, but there are ways train sound effects - evidence of a 
of doing it on the cheap, and anyway, remixed 'Last Train To Trancentral' 
you lose control." leaking from the adjoining room. 

BILLY ON JIMMY 

How would you describe your 
relationship? 
"I don't know. We just get on with it.'' 
Do you argue? 
" Not really. We're both pretty laid-back. 
If one of us isn't excited about an idea it 
gets dropped. It's not even as ii one ot 
us'II say 'That's a f"'ing crap idea'; it 
just doesn't happen." 
Is your input equal? 
" I suppose so. Jimmy's far better at 
time-keeping on the percussion side. I 
usually come up with the basic chords. 
I think I've got more of a pop mentality, . 

Ah yes. the film. 
"We started about a year and a half 

ago in Spain," says Jimmy. 
Whal happens? 
"Well nothing in what we've done so 

far. It's just a journey - Bill and I in a 
car going from this acid party in London 
to South America. What we want to do 
next is go to Mexico and make it bigger 
and better, but we've got to raise a 
million quid, so we're looking for 
someone to back it. Making a film's a 
good way of spending money very 
quickly." 

What's the point of it? 
"There isn't any point at all. There's 

no point to anything we do. We just do 
ii." 



STREET CLOSURE 

McCARTNEY 
MURDER MESSAGE 

A
man was stabbed to death 
in Camden, London, last 
Ma)', his attacker claiming 

lhal lhe disembodied l'Oice of Paul 
McCartney told him to ''injure 
people who whistled". Forty-year-old 
Thomas Main, a schizophrenic, 
attacked Robert Staunton, 61, as he 
walked along a canal bank. Main 
justHied the killing in court saying, 
"That. man was whistling, so I 
stabbed him in the back." He 

:; admitted manslaughter through 
~ diminished responsibility, having had • ; his plea of not guilty to murder 
a accepted by the court. The case was 
;: adjourned so that a secure mental 
: hospital could be found. • 

G-Street Records, former home of Richie Rich, Outlaw Posse 

and Stereo MCs and UK residence of The Jungle Brothers and 

Queen Lotifoh, closed just before the New Year. The label hod 

traded successfully for three years, their main a im being to raise the profile 
of British rap and hip hop. 

Their problems began lost year when distribution difficulties left them out 

of pocket and they severed their contract with Rough T rode. A distribution 

deal with Big Wove gave them o new lease of life in August, but further 

financial problems left Gee Street unable la carry on. Several major record 

labels were interested in coming to the rescue, but none made the 

commitment scan enough to save the label. 

-Record Mirror tips for 1991, PM Dawn, were the last Gee Street act to 

sign to o major - in their case WEA - before the label closed. Dance 

music will be the worse for their loss. 

ea,ooD SWIAT & TIARS 

JUSTIFY MY 
LAWN 

T
he hectic lifestyle of pop stars 

is bound to take its toll 

somewhere in their day-to-day 
lives, and in Madonna's case the 

unwitting victim appears to be her 

garden. 

A fortnight ago, the aptly named 

Judge Sally Disco ruled against Her 

Royal Sauciness in a case brought 

against her by Hollywood neighbour 

Donald Robinson. Robinson claimed 

that the sight of Madonna's unkempt 

garden lowered the value of his 

property by £500,000. The judge 

agreed and added that the star was 

responsible for keeping her garden 

"in check" despite only renting the 

house, ond ordered her to pay 

Robinson's legal costs. 

Madonna attempted to counter 

the claim by accusing Robinson of 
chucking things into her swimming 

pool, peeking through o hole in the 

hedge and trespassing on her lond, 

but to no avail. ; 
Madonna was not present at the z 

hearing, but was sighted in the New : 

Year sales queue at Sainsbury's 

Homebase . 

C 
a • 
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BOO HOO HOO 

S
melling the saleability of 

Betty Boo's name, Music Of 

life Records recently reissued 
o single by her old group 

She-Rockers with the inscription 

'featuring BeHy Boo' in a prominent 

position on the sleeve. This 

displeased Ms Boo greatly and she 

has issued a High Court writ against 

the label. The writ has been issued 

under Betty's real name, Alison 

g Clarkson, and seeks to prevent 'Give 

: It A Rest 1 990' being distributed 

5 further . . The appearance of 'Give It 

: A Rest 1991' is eagerly awaited. 

GIRL, YOU KNOW IT'S NOT TRUE 

T
hings seem to be going from bad to worse for • Milli YaniJli, wilh a 
new £60 million law suit for plagiarism joining their recent run of 
bad luck. 

Having had their non-appearance on Milli Vanilli records .exposed and 
their Grammy reclaimed, Rob and Fab must have thought that the world 
was against lhcm when Rob was charged with sexual battery. Although he 
was later cle.ared of the charge, the nightmare seems determined to continue 
apace with David Clayton-Thomas, lead singer with Sixties heroes Bl~d 
Sweat & Tears, claiming thal Milli Vanilli's 'All Or Nothing' hears too 
striking a resemblance to his 'Spinning Wheel' hil of 1969. 

The case does beg the question: can a group that doesn't appear on its 
records be accused of plagiarism? 
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eKYUI MINOGur 

OUT OF RATIO 
A Certain Ratio have parted 

company with A&M records ofter 

their three year career with the 

label. The split is said lo be 

amicable and as Record Mirror 
went lo press no details of what 

A Certain Ratio will be doing. in 

the future were ovoiloble. A 

Certain Ratio's biggest hit on 

A&M was Won't Stop Loving 

You' which was released in June 

last year ond reached number 

· 55 in the charts. 

•soHo 

R E L 

MAIDEN'S CHART SLAUGHTER 
Iron Maiden have made rock history by being the only heavy metol 

band to have gone straight in ot Number One with a single. 'Bring Your 

Daughter To The Slaughter' stormed into the top position lost week. 

Moiden are remaining unrepentant about the rather nasty title of their 

single. "Bruce Dickinson wrote it with his tongue in his cheek," says a 

spokesperson. "People shouldn't take it seriously." 

E A s E s 

B
omb The Bass return on January 21 with their single 'Love Sa True'. The single features Tim Simenon's new singing 

discovery Loretta and the other personnel in Bomb The Boss ore Doug Wimbush, Goto and Kenji. The B-side of Love So 

True' features 'You See Me In 3D' and 'Understand This', and we can look forward to a new Bomb The Bass album very 

soon. 

De La Soul, those daisy-chained rap warriors, release their single 'Ring, Ring, Ring' on February 12. 
It's taken from their forthcoming album 'De La Soul Is Dead', the long awaited follow-up to their debut 
album '3 Feet High And Rising'. 'De La Soul Is Dead' has 23 tracks apart from the single, including 
'Dedication To The Blffies' and 'Afro Connection'. 

S
oho, who ore enjoying tremendous success in the stales with 'Hippychick', re-release the single here this week. 'Hippychick' 

was out in Brita in in the spring last year but failed to crock the charts open. Now they're hoping that's all going to change. 

In the Stoles 'Hippychick' hos already sold 600,000 copies, eoming Soho a gold d isc. 

The KLF follow-up their top five single 'What Time Is Love?' with '3am Eternal' this week. It's a complete 
reworking of the track, originally out in 1989, and features Maxine Harvey on vocals and a rap by 
Ricardo. The KLF's new album is scheduled for release in late February. 

A rlbe Called Quest release their single 'Can I Kick It?' this week. It's the third single to be lifted from their debut album 

People's Instinctive Travels And The Poths Of Rhythm' and it's been remixed by the Boilerhouse Gong. A special 3 -D 

leeve seven-inch is also available. 

Kylie Minogue releases her new single 'What Do I Have To Do?' on Janua ry21 and it seems she's trying 
to be nearly as outrageous as Madonna. The video for 'What Do I Have To Do?' not only features 
Kylie lying half naked in a clump of water lillies, but she's also pictured writhing around in some satin 
sheets. What is Michael going to make of it all? 

F
rank K releases his single 'Everybody Lets Somebody Love' on January 14. Witten by Roberto Fantolan, who produced the 

single with Fronk K, 'Everybody Lets Somebody Love' features the multinational trio Wiston Office, with MC Killiam, Sharon 

Blythe and Roberto Fontolan, all very arty people working in Italy. Fronk himself is really called Francesco Pini and he's one 

1 of the hottest DJs on the Ita lian circuit. 

Don- Su11111181' releases her single 'Breakaway' this week. Taken 
from her recently released album 'The Best Of Donna Summer', it 
was produced by the SAW team and the B-side features 'Love Is In 
Control (Finger On The Trigger)'. 

T:e Scientist releases o special remix version of his hit 'The Bee' on January 

4 and it's so different he's claiming it's a lmost o completely new track. The 

cientist was recently featured on o Russian 1V show and he's been booked to 

do o 40 date tour of the USSR in June and July. 

Tongue 'N' Ch-k, who had a hit with 'Tomorrow', release their 
single 'Forget Me Nots' this week, It's a reworking of the Patrice 
Rushen song that reached number eight in the charts in 1982 and 
it's been remixed by DNA who were responsible for the revamp of 
the Suzanne Vega hit 'Tom's Diner'. 

Q
ueen, whose song 'Under Pressure' was heavily featured on Vanilla Ice's 

Ice Ice Baby', release their 37th single, 'Innuendo', on January 14. It's the 

itle track of their forthcoming album due out on February 4 and runs for o 

terrifying six and a half minutes. The song wos written by oil four members of Queen 

and recorded in England and Switzerland. • 



eTONOUI 'N' CNIIK 

E L E A s E s 
NoU And Oates, those old-time kings of blue-eyed soul, release 
their single 'Everywhere I Look' on January 14. The B-side 
features 'Sometimes A Mind Changes' and the 12-inch features a 
special Ben Liebrand remix of their classic track 'I Can't Go For 
That (No Can Do)'. 

Gloria Edefon will be back on her feet with her single 'Coming Out Of The Dork' on January 14. The B-side features a 

Spanish version of the song, while on the 12-inch you'll find on instrumental version and olso a version recorded by 
Gloria when she was singing in the both. (Eh - Ed?) 

King Bee'• 'Must Bee The Music', one of the most sought after import tracks, is released on January 14. 
'Must Bee The Music' is the work of DJ All Star Fresh, a club DJ from Holland, and features rappers 
Prhyme Michele and Ragoo. 

Mariah Carey releases he r new single 'Someday' on January 14. It's taken from her hugely successful debut album 

'Moriah Carey' and the B-side is another track from the a lbum, 'Alone In Love'. Extra tracks on the 12-inch a nd cassette 
versions ore 'Visio ns O f Love' and 'Love Tokes Time'. 

Ralph Trenant, the one-time vocalist w ith New Edition, releases his debut solo single 'Sensitivity' this 
week. The single was produced by Jimmy Jam and Terry lewis and an album is on its way. 

Boogie Down Productions follow 'Love's Gonna Get'cho (Material Love)' with their new single 'Material Rules' out this 

week. The 12 -inch B-side features o live medley of songs from their first album 'Criminal Minded' and o live 
a lbum will be out in February or Morch. 

T 0 u s 
Fann kick off the New Year with a tour, ploying dates a t Glasgow Borrowlonds February 25, Edinburgh Network 26, 

ewcostle Mayfair 28, Leeds University Morch 1, Hanley Victoria Holl 2, Birmingham Hummingl:ilrd 3, Exeter University 4, 

rdiff University 6, Cambridge Carn Exchange 7, Norwich UEA 8, Sheffie ld O ctagon 9, Brighton Event 1 1, Kilburn 
Notional 12, Warrington Parr Holl 1 5, Manchester Academy 16, Hull City Holl 17, Bristol Studio 19, Le icester De Montfort Holl 

20, Middlesbrough Town Holl 21, Liverpool Royal Court 23. The Farm o re putting the finishing touches to their debut album and it 
will be o ut to coincide with their dates. 

lhe Dream Wamors will be playing an adlon packed night at the London Town & Country on February 
2,3 and tickets priced £8.50 each are available from the box office and usual agents. Further tour dates 
will be announced shortly. 

nito Tikaram, who re leases her single 'Only The Ones We Love' on Janua ry 21, hos lined up a tour ploying Cork City 

Holl Morch 1, Dublin Stadium 2, Belfast Ulster Holl 3, Poole Aris Centre 5, Margate Winier Gardens 6, Bristol Colston Holl 8, • 

Cambridge Corn Exchange 9, Birmingham Hippodrome 10, Nottingham Centre 11, Norwich U EA 13, Newcastle City Holl 

14, Sheffield City Holl 15, Edinburgh Playhouse 17, Glasgow Pavilion 18, Manchester Apollo 19, Brighton Dome 23, 
Hammersmith Odeon 24. 

Tom Jones, the living Welsh legend, will be playing a long tour starting in March. Tom will be kicking off 
with Oxford Apollo on March 21, followed by Cardiff St David's Hall 23, 24, 25, 26, 27, Brighton Centre 
28, Port Talbot Afan lido 30, 31, Sheffield City Hall April 2, Newcastle City Hall 3, Glasgow SECC 4, 
Blackpool Opera House 5, Manchester Apollo 6, Birmingham NEC 7, Bournemouth BIC 9, Wembley 
Arena 10, Dublin The Point 12, Belfa st Kings Hall 13, Liverpool Empire 14, Manchester Apollo 1 S. 

Manic Street Preachen hove lined up some dotes a nd they'll be playing Reading Gatsby's January 23, Southampton 

ner's Arms 24, Leicester Princess Charlotte 25, Warwick University 26, Birmingham University 29, Stoke Wheotsheof 30, 
eds Duchess Of York 31. 

eMAN IC STREET PRIACNIRS 

HA(:IENDA CASE 
POSTPONED 
AGAIN 
The Manchester Na~encla hos 
won another re prieve against 
being closed down. A case 
against the club brought by the 
police under se ction 28 of the 
Licensing Act was due to be 
heard at the City Magistrates 
Court in Manchester lost week, 
but it was held over until July 
1 1 . The police hove alleged that 
the club hos beco me a haven 
for drug pushing but now soy 
they've been encouraged by a 
"positive change in direction'' at 
the premises. This is the second 
time that the case against The 
Ho~iendo hos been postponed. 

eroM IO NIS 



TELEVISION -WIDNUDAY IANUARY 9 

The Oprah Winfrey Show 
C4 5pm 

Oprah chats to the mothers of teeny 

wonder bond New Kids On The Block. 

The Wonder Years 
C4 6pm 

Kevin fights for his right to party. 

Star Trek: The Next Generation 
BBC2 6pm 

A mysterious virus breaks out on board. 

Tonight With Jonathan Ross 
C4 6.30pm 

More weird and wonderful guests rap 

with Johnna. 

eSPIN IN SUSION, RADIO 5 MONDAY 

Rapido 
BBC2 7.35pm 

Featuring Bob Geldof, ZZ Top and o 

report on industrial rock. 

Des O'Connor Tonight 
ITV 8pm 

The world's rubberiest men, The London 

Boys, put in a guest appearance. 

THURSDAY IANUARY 10 

The Oprah Winfrey Show 
C4 5pm 

After talking to the mums, Oprah chats 

to New Kids On The Block themselves. 

Film: Carry On Doctor 
BBC2 6pm 

Classic hospital capers. Ooh-er. 

Desmond's 
C4 6.30pm 

What ore the police doing outside 

Desmond's barber shop? 

Top Of The Pops 
BBCl 7pm 

30 RN\ 

Turn to page 47 to see who's on. 

The Simpsons 
Sky 1 8pm 

More animated fun. 

Wiseguy 
Sky 1 9pm 

Deborah Harry pops up in o cornea role 

when undercover cop Vinnie T erranovo 

infiltrates Dead Dog Records. 

The Mary Whitehouse 
Experience 
BBC2 9pm 

What is the connection between 

Saddam Hussein and o pair of missing 

pyjamas? 

Film: Hell Comes To Frogtown 
Sky Movies 1 0pm 

Bizarre sci-fi drama involving giant 

frogs. Not for the squeamish. 

FRIDAY IANUARY 11 
Happy Days 
C4 6pm 
Fonzie's pet dog goes missing. 

Tonight With Jonathan Ross 
C4 6.30pm 

Start the weekend the right way. 

Film: No Man's Land 
Sky Movies 8pm 

A playboy car thief teams up with on 

undercover cop. Charlie Sheen stars. 

Travelog 
C4 8.30pm 

The traveller's alternative guide to 

holidays presented by Robert Elms. 

Monty Python's Flying Circus 
BBC2 9pm 

More from th~ classic comedy series. 

Cheers 
C4 9pm 

Som cons o basketball pro to ploy in the 

Cheers team. 

The Word 
C4 11pm 
New co-presenter Michelle Collins 

(Cindy in 'EastEnders') joins Terry 

Christion and Amanda De Codenet. 

Film: Barbarella 
BBCl 11.05pm 

Jone Fonda's sci-fi fantasy. Duron Duron 

named themselves ofter one of the 

characters. 

SAIURDAY IANUARY 12 

Film: The Return Of The 
Incredible Hulk 
Sky Movies 2pm 

More adventures with the Jolly Green 

Giant. 

Film: Rocky Ill 
Sky Movies 8pm 

Con our hero survive a defeat? 

Concert 
BSB Power Station 8pm 

The Stranglers unleashed live. 

SUNDAY IANUARY 13 

Film: Who Framed Roger 
Rabbit? 
Sky Movies 1 0pm 

Breathtaking cartoon action. 

Voyage To The Bottom Of The 
Sea 
C4 1pm 

More wet and dangerous missions. 

Film: Escape To Victory 
Sky Movies 2pm 

World War II football adventure yarn. 

Grim Tales II 
C4 5.45pm 

Rik Mayall brings some folk toles to life. 

The Cosby Show 
C4 6.30pm 

Theo is excited at the prospect of going 

to Egypt for the summer. 

MONDAY DECEMBER 14 
Roseanne 
C4 6pm 

Roseanne tokes the kids shopping. 

Tonight With Jonathan Ross 
C4 6.30pm 

Crazy suits; crazy interviews. 

The Manageress 
C4 10pm 

Repeat of the popular football drama 

series starring Cherie Lunghi. 

TUESDAY IANUARY 15 

Film: The In-Crowd 
Sky Movies 2pm 

Boy meets girl in 1965. Dig those kinky 

boots. 

eD■IORAH HARRY, SKY I THURSDAY 

RADIO 

-WEDNESDAY IANUARY 9 

Mark Goodier 
Radio 1 7.30pm 

Your chance to win tickets for The Great 

British Music Weekend. 

1HURSDAY IANUARY 10 

Mark Goodier 
Radio 1 7.30pm 

Paris Angels in session. 

Smokey! 
Radio l 9pm 

A profile of soul legend Smokey 

Robinson. 

SATURDAY JANUARY 12 
John Peel 
Radio 1 11 pm 

Sessions from Robert Lloyd and LFO. 

SUNDAY IANUARY 13 

John Peel 
Radio l 11pm 

Stereo MC's in session. 

MONDAY IANUARY 14 

Mark Goodier 
Rodia 1 7.30pm 
The Dance Countdown 

The Mix 
Radio 5 9.30pm 

Journalist Donny Sugormo2 talks about 

his book on The Doors and there's a 

session from boggy popsters Spin. 
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A DREAM'S 
A DREAM 

A N 

T
hose of you who 
remember Preston's 
DNHI• Fre11uency for 

their ravey, techno-ish ' Live 
The Dream' EP from last 
year are in for a mild 
surprise If you e xpect more 
of the same from their new 
'Love, Peace And Harmony' 
single. 

Like the title suggests, it's 
a pretty laid-back affair, 
with a captivating vocal from 
Manchester's Denise Johnson 
(previously known for her 
work with soul act Fifth Of 
Heaven), plenty of strings 
and a drum pattern that 
veers uncomfortably close to 
•.. Yes, you know the one. 
But for all that, It's a 
powerful song which will 
hold its own against the 
post-Christmas doldrums. 

" 'Live The Dream' was a 
really underground record," 
says Dream Frequency 
mainman Ian Bland. "This 
time I just wanted to sit 
down and write a nice song, 
but still with a dance beat 
underneath It. I don't want 
t.o be pigeonholed." 
Phll Che--n 

C E 

7" INITIAL COPIES IN SPECIAL 3D SLEEVE 
WITH FREE 3D GLASSES: DON'T MISS IT! 
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eJAMIE PRINCIPLE 
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M
uch to the chogrin of the 

music industry, 1990 

turned out to be the yeor 

of the bootleg. Slipped in with the 

ever-increosing ovolanche of white 

labels, a form of oblique 

communication involving winks, nods 

and knowing looks between shop 

staff ond customers was resurrected. 

Some bootlegs were just cheap 

and nasty copies of records 

temporarily in short supply, some 

were on inevitable response lo 

record companies sitting on hot 

tracks o nd some were truly clever 

reworkings or mixes of old tracks. 

'Your love' by True love was one 

of the latter, o stupidly simple but 

brilliantly inspired mix of the vocal 

from The Source Featuring Condi 

Stolon's 'You Got The love' and the 

music of Jamie Principle's 

proto-house classic 'Your Love', both, 

coincidentally, recorded in 1986. 

Hoving become one of those 

impossible-to-find records, the !rock 

is now set to reappear os o legal 

release under the name 'You Got 

The Love' by Truelove Presents 
The Source Featuring Candi 
Staton, following lengthy 

negotiations by the Truelove label's 

John Truelove, who even went as 

for os flying to Chicago to see 

Jamie Principle and T rox Records. 

Jamie is possibly the most 

hard-done-by artist of the 

notoriously victim-littered original 

Chicago house boom. 'Your love' 

turned up on no less than three 

Chicago labels - Trax, DJ 

International and Persona - and he 

didn't even gel the artist credit, 

which went to Frankie Knuckles. 

Nor, he soys, seen any dash. 

Condi Stolon's vocal isn't without 

its own history either. After the 

original wos roundly ignored, the 

main hookline turned up on o 

record which was to become a 

notional hit in the UK charts -

Paul Simpson's 'Musical Freedom' 

before it was welded to 'Your Love'. 

Hoving secured the rights to the 

two tracks which, in a strange 

coincidence, were both held by 

Morgon Khan who originally put 

them out on his StreetSounds label, 

assent was gained from Jamie 

Principle and Condi Staton. 

John is confident that the new 

release, which features the original 

bootleg mix plus o new one by 

Olimox, will give the original artists 

the credit they deserve. With such a 

winner of a track, we think ifll be 

a happy New Year for the lot of 

them. Phil Cheeseman 

FLYING HIGH 

C 
lublond's success story of 1990 was that of Flying Records. From 

opening o record emporium in Kensington Market, co-ordinating The 

Form tour and running two of London's top night spots, to airlifting 

500 dubbers on the Ibiza '90 trip, the Flying posse hove appeared 

everywhere. The figure behind this ever expanding organisation is club face 

Charlie Chesler. Bock in '87 Charlie was bu!.y applying short bock and 

sides at the unisex salon in Kensington Market. Following on eye-opening 

holiday in Tenerife, the scissors and blow-dryer were discorded and London 

gained a fledgeling entrepreneur. The first fruits were the renowned Sunday 

lunchtime sessions at Queens in Slough, a club that housed the toast of the 

DJs, PAs and a few hundred serious dubbers who just wouldn't stop. With 

the closure of Queens lost year, the focus moved to London's centre. 

The Flying Shop is the everyday face of the organisation. Boosting the 

likes of respected disc spinners Rocky, Glen Gunner, Deon Thatcher and Phil 

Perry behind the counters, the attitude is decidedly a lternative - or, more 

occurotely, open-minded. 'We think ifs really important to be open-minded 

and really approachable in the shop," Charlie stoles. "There's no room for 

elitism at all." 
Flying remains one shop where humming that elusive tune al the counter 
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is actively encaurog,ed. And you won't suffer ridicule for not possessing on 

encyclopaedic knowledge of music either. 

"Ws also important to keep in mind that a lot of girls wont to buy 

records but ore often put off because they gel looked down at. We're all 

for encouroging anyone who likes dance music lo come in," says Charlie. 

In the some way that Danny and Jenni Rompling, ond Boy's Own, built 

their identity through their own gongs, Flying is a family affair. 

The DJs work in the shop by day, ploy in the clubs at night, remix at 

weekends and with the help of Koren Dunn (Charlie's girlfriend) find time to 

knock out a free fanzine. 
The family's latest exploit is the genesis of their own label. The first 

release is to be the excellent reworking of Ion Dury's 'Hit Me With Your 

Rhythm Stick' courtesy of the talented Glen Gunner and they've signed The 

lazy - both ones to watch. 

With cheque-book waving major labels chasing them, 'filled to the gills' 

clubs, o pocked shop and now Flying merchandise, there must be a secret 

to their success. "It's .all down to hard work and enthusiasm," Charlie 

replies. Proof that dubbers con use their heads just as well as their feet. 

James Ruddell 



DOPE, DOPE, DOPE 

Of all the wild yarns spun by desperate parents to 
keep their sprogs in check, the myth of the Sandman 
must be the most warped. Those kids may be able to 

handle Santa-a fat stranger crawling down the chimney 
in the middle of the night-or the Bogeyman and his 
mucus problem, butthe idea of an intruder intent on 
scatte ring anae?ithetising sand is sure to get 'e m. 

Rap trio three Times Dope's funky 'Mr Sandman' -while 
altogether less threatening-appe ars to have s tepped 
straight out of a Dennis Potter creation. For,althoughthe 
track is stacked safely between the sheets of hip hop by CJ 
Mackinto sh, it's the unlikely sprinkling of Thirties dance hall 
nostalgia of the 'Singing Dete ctive' variety that subverts It. 

The group- individually Chuck Nice, Woody Wood 
(pecker?) and EST -are probably better known to hip hop 
historians us plain 3D, part of the Hilltop Hustlers crew and 
providers of tracks like 'Crussln' And Bussin" and 'On The 
Dope Side'. But strange things do indeed happen overnight 
and the guys awoke one morning to discover not only 
claggy pieces of sand in the corners of their e yes but also a 
name change. 

The use of such vintage fodder is certainly inspired and, 
while there's no chance of this 'Mr Sandman' scaring the 

·• kiddies, it may well have the nation's grannies muttering 
into their handbags. DavyddChong 

OUTER 
AHY'THM 

COOL CUTS 

I (NEW) THESLAM(REMIX)/FANTASIZEWestworld White label 
The t,r,lltant Westworld (aka ·N ,troos) with a new m1~ of their best !rack togctner w ith a 

scorching remake of The Associates' Party Fears 2· Massive 

2 NASTY RHYTHM Creative Thieves White label 
3 LOVE IS THE MESSAGE Love Inc Love 

USMovin' 4 (NEW) MY MY LOVER Dee Dee Brave 
One of New Jersey's premier garage labels. back w,1h a hypnot,sing female vocal wt ,n 

the Ultra Nate vc,n 

5 (NEW) DRJNKO NMETeule Profile 

6 
7 

8 
9 

More on I.he deep garage tip from New York. foatunng a startling male vocal 

la.m ETERNAL The KLF KLF Communications 
JOHNNY PANIC AND T HE BIBLE OF DREAMS 
Johnny Panic 
KID GET HYPED Deskee 
GO SIST ER Franschene 

IO (NEW) FEEL FREE Rough Dance Squad 

Fontana 
Big One 

Omen 
Shock 

One for the s!ow and low cr~d No doubting the resemblance to early, raw Soul II 
Soul but a sure-tire floorfille, 

11 (NEW) LOVE, PEA CE AND HARMONY Dream Frequency Citybea.t 

12 
13 
14 
IS 

16 

17 
18 
19 
20 

(NEW) 

(NEW) 

Preston's finest return with a catchy l1tuc tune w1lfl ·crossover' written all over it 

MR SANDMA N 3><Dope Citybeat 
IT'S TOO LA TE Q uartz Phonogram 
MY HEART THE BEAT D-Shake Co oltempo 
IT'S JUST A DREAM Nouveux Nation US Housejam 

Tecmo•011ged house with old school vocal, from trc much improved Ch<:ago crew 

LONELY (NO MORE) Tyree US DJ lnterna.tiona.l 
One of the 0.cago or,g1na's rock on song w,th a tt-.Jmp,ng new track 

CLONKS COMING EP Sweet Exorcist Warp 
WARP ' YEAHYOUTheStep 

TINGLE That Pet rol Emotion 
l'M ALRIGHT Katherine E 

Virgin 
WhiteLa.bel 

COOL CUTS CLUBLINE 0898 334334 
Clublme plays excerpts from the No. I and new entries to the Cool Cuts Chart 

33p pc.- rruriutc cheap r~te, 44p all other time~ Origm;il Artists PO Bo:< 1 74 Br ghcor 

Cool Cu\$ ,,ghhghts the IT'li:»I ,nno~d(1v~ ,1_'1\J happ('f'lflt ~01..r()!. 

:tcfOSS. 1hc country. compiled w1tk th<: h(>lp ot Oj). C11> Sounos 8 
Procto~ ~ London WC I 07 l J~ >45-1 .il'ld loorr- Rcto-·d:5 168 

Camdtin High St Londot, NW! 071 2t)7 ~.:?"° ~ 1~ 'lO! .J ;x1!e1 ch.,·1 
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IT'S THE NEW Secoo:I Avenue 
DRINKONMETuele 
THINK ABOUT DJH feawring Scephy 
YEAH YOUTheStep 
HOID YOU TIGHT Tara Kemp 
LOVE ME FOREVERT rilogy 
HOIDINGONlikkle 
TROY (ARMAGEDDON MIX) Fresho-ax + Ace II With 
Pre=reZone 
IT'SALRIGHT Catherine E 
ICAN'TTAKETHEPOWER(REMIX)Off"shore 

12-inch 
12-inch 
12-inch 
12-inch 
12-inch 
12-inch 
12-inch 

12-inch 
12-inch 
12-inch 

t:JtJJG RAO I 0 

I
~, A ... • i,, _, - db =< • ...., m "" ' "" ..., , >M r, i <Jm,, 11'e """1lliJ Sooao,', brra:Jcast e,ery Frday from 7.-,;; !O 10pm, 

Co<rplcd t>/ re rcti.rr6 I-om u-e folo.vng reoord = l"tlnc;l-,eg;er 

1 !l!J Uider\rOJro (Manct-e;tcr) 2J<d Ptoonct (Giasgc,,;) City Sc:u-ds + Vnyl lJ:ro 
(l,mdo,) w..,, (S>-dfield) 

WORLD EMOTION 

A
you've probably noticed, indie-donce records ore two-a-penny 

owodoys. However, in this world of fluctuating trouser-leg widths 

nd Frankie Howerd pouts, there is one small thing which has been 

overlooked. Or rather, one big record. 'Big Decision', That Petrol 
Emotion's riffy classic from 1987, is arguably the daddy of all these 

baggy-bottomed whipper-snappers. Hung on o gold-plated hook ond openly 

fraternising with hip hop influences from the other end of town, here wos a,. 

track to look up to. Such is the wicked way of the world, however, that 

the majority of punters, doubtless in need of paternity suit evidence, let the 

track slip by, depriving the band of richly deserved credit. 

Four yeors an, the new single 'Tingle' (lifted off their fifth album 

'Chemicrazy') sees Steve Mack and the lods once more in full dancefloor 

mode. The best of the many mixes - available on two platters of 

brain-curdling green and yellow vinyl - is the chaotic, percussion-heavy 

'Christmas In Kreutzberg Mix'. Beginning in atmospheric mood with o little 

Speedy Gonzales trumpet, its high vocal content and scorching patches of 

guitar bear the strongest resemblance to the original frock. 

Mind you, if the rockier fonmulo isn't exactly your cup of Tizer, there's 

a lways the 'Serious Blee p Vibe Mix' in o more dubby house vein, or the 

'Hard Boppin' Mix' to sink your incisors into. Davydd Chong 

C O " P E T I T I O \ T I M E 

OPSYCNI 

OIAY DINHAM 
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OMODEL 500 

W
're not in the habit of 
anding out awards 

round here, but 

hardcore bleeping Brum label 

Network have the 1990 Dance 

Section Cup for the most consistently 

unhinged press releases safely in the 

bag. And, with the likes of 

Rhythmatic, Nexus 21, Psycho 

and Fade II Black, they put out 

some useful tunes tao. In just over a 

year the Kool Kat offshoot hos 

huffed, puffed and bullied its woy to 

the tap, helped no doubt by their 
excell ent 'Biorhythms' compilations, 

the first of which hasn't gone gold 

in Japan, but we're still waiting. To 

celebrate their inevitable success in 

the singles chart in 1991, they've 

bribed us with o whole slack of 

goodies including 1 0 fetching canvas 

bags sporting the Network logo, 1 0 

copies of 'Biorhythms 1' and 

. 2' plus 1 0 copies of a three 

track DJ promo. As we're in a 

generous mood we're giving them 

all away to the first people out of 

the bag la answer the following 

questions correctly. 

1 Which is the 'greener' washing 

powder - Bold Biological or 

Ecover? 
2 Nome either the act or producer 

behind possibly t~e most sampled 

techno track ever - The Dance'. 

3 Which town, in your judgement, 

has produced the greatest Techno 

tracks? a) Walsoll b) Sutton Coldfield 

c) Detroit 

Answers lo Record MiffOr Baggy 

Nelworlc Competition, Ludgate 

House, 245 Blackfriars Rood, 

London SEl 9UZ by January 28. 
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DIRE:CTORY 

H 0 T V I N y L 

Reviewed by .lames Hamiffon 

C&.C MUSIC FACTORY 
(featuring Freedom WilHanu) 
'Gonna Make You Sweat 
(Evetyltody Dane• Now) (Cole 1991 
Hip H-se Clul, Mix)' (122bpm) 
(CBS 656454 S) 
Now making the pace in the n lcs race. this less 
Snap•like muc:h thinned out and sometlme.s :siren 
punccuated remix ha, an odd booming hembe., 
outro. Ripped by jiggly stark ep,sodic The 1991 
House Dub/Music Beats (lllbpm) •nd punch,ly 
leaping The 1991 Radio Rem,x (1211/,bpm) 
versions. also new to Brit>in. (JH ) 

A TRIBE CAWD QUIE$T 
'Can I Kick ff?' (lxtendecf 
lloilorhouse Mix)' (96½bpm) 
(J,ve JIVE T 265) 
Already reviewed u a single sided promo. the 
BollerhouM! boys' Ed Rudy commentary (about 
The Be2tles' flrst US visit) lntroed remi• of this 
'Walk On The Wild Side' bused lethargically 
rolling muttered rap is now slightly faster and out 
commercially coupled by the ,mpon's LP Ven;ion 
(96V,bpm) and to~ly different Watts 103rd St. 
Rhythm Band ' Fried Okra' backed Phase S Mix 
( IO I bpm), plus the Afrika Baby Bam guesting 
shnky jazz org,n bocked wordily dnwled 'I( The 
~pes Come (Rem,x)' (951/,bpm)- except now 
also there is yet another, strictly limited, single 
sided promo containing, a real "do-re·ml-"x", a 
'The Sound Of Music' dialogue Interspersed 
'Can I Kick ff? (Tho Von Trapp 
Mix)' (961/ibpm) 0"• QUEST I), 
very clever ond winy, and no< likely 10 be on 
corrmercial release' (JH ) 

v.i.in. 
'Maggi•'• Last Party' 
(BOZ R«onls ll,BOZ I) 
Already plugged so much on Kiss 100 fm that it's 
sure to be a novelty hit in London at least. and • 
likely national sm>lh. this cleverly splices together 
formerly separate samples of M~rgaret Thatcher 
to make a continuous 'hip hop' rap In which she 
apparently nbblts on all about having an acid 
party! Mau•• s rap Is occually much stronger than 
the tl-rumming, lurthing and bleepin& A-side', 
musically undistinguished Oub M,x ( I 20bpm). but 
there are better more mellow chugging Radio 
Mix ( I 20bpm) and jaU11ty percussive Beats + Bass 
Mix (I 23bpm) alternative versions as flip -
olthough people will be dancing co the words. 
mainly. OH) 

MARIAH CAREY 
'S-••llf' (IIObpm) 
(CBS 6S65tl 6) 
Reinforcing the claim made by many that she's 
'the new' Whitney Hou.ston, Mariah forsakes her 
ballad style in favour or this very Whltneyesque 
sturdy waller, not perhaps the nrongest of songs 
but interestingly rerru,,ed by Shep Pettibone in 
pi>no plonkcd calmly striding 12,inch House, 
staccato wriggling jiggly 12-inch Jackswing, and 
self descriptive Planoapercaloopapella (think 
percapella!) MIKos, here however without the 
lmport's early Eighties style New seven-inch 
Straight version and smoochy 'Alone In love' 
(69bpm). OH ) 

KENNY THOMAS 
'Outstanding (The More Beef Mix)' (102.Y•bpm) (Cooltempo COOLXR 215) 
An ·J Found Lovin"-like enduring 'sleeper' for first its originators the Gap Band 
during the early Eighties and more recently (since way back last June) 
London-based Kenny, neither act's versions e,·er having made much pop chart 
impact despite their repeatedly proven dancefloor popularity, this naggingly 
grooving groin grinder still can't quite rival the Gaps' original for sheer power but is 
now much improved by this appropriately beefier bassily jogging remix. flipped by 
an also new, acappella and bass introed, sparsely jiggling Bust A Cone Mix 
(I0S½bpm). OH) 

SUMMERS 
MAGIC 

12/BRW 205 

OUT NEXT WEEK 
~ 

"ON THE ROUNDAIOUl" 
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► THE SOUND VANDALS 
'btcuy (What Is "?)' (1 2◄1/,bpm) 
lJS Nu1roovC! NG 066) 

Created by How & Little (Howie How & Little 
Carlos), this whisperingily questioning "Do you 
like eocasf" girls and male "yeah'' (minus the 
normally preceding ' 'ah"!) prodded tinkling frisky 
flutterer has Rough and only slightly different 
shorter Body & Soul Mixes, coupled with the 
pnglmg piano and honking sax su rted and 
finished. 'Billie Jean'-ishly chugging 'Feel It 
(Concept Mix) ' ( 1211/•bpm). (JH) 

KITS & TRONICS ENSEMBLE 
'You X Me' 
(l~lian IRMA cas.adiprimordinc ICP 0 16) 
Created by Kekko Montefiori & Umbi Dami;:mi as 
another offshoot of Kekkocronics, t his vamping 
piano and organ chorded, cooing girl w ailed cool 
tapper only builds into a latin finale in its First 
Mind Version { I t ◄bpm) but Is jauntily la tin right 
from the start of its Montuno-Salsa Versio n 
( I I 7bpm), w ith more soulful ly jolting anractive 
Slow Latin, Radio Short. and vibes t inkled 
instrumental First Slow Versions ( 1 I0bpm). 
worth checking. (J H) 

SPECTRUM 
'Spectn,111' 
(B<lg"" R & S R«ords RS 920} 
A Ghent recorded rave four-tracker created by 
David Morley and Renaac VDP (which doubtless 
stands for Van Den something), this ha> the 
" work your body" and whistles prodded, 
powerful reedy organ chorded chugging 'Brazil' 
( I 20 'hbpm) and thr obbing blippy 'The lncrowd ' 
(1 221/,bpm) on the Black side (AA according to 
the etched mat rix numbers, whlCh do n't much 
the otherwise correctly printed label), co upled 
o n This side (A) by the fiercely thumping and 
bleeping, synth snarled 'Spectral' ( 1221/ ,bpm) and 
more buu ingly blippy so ck1ng 'Amplificatio n' 
( 12 1'/ibpm). OH ) 

E 
THE MAIN EVENT is the new North Wales 
weekender that completely replaces Live Wire's 
already dlscontinu-ed Prestatyn series, now only 
seven weeks away on March I /2/3 {instead of 
over Easter as before), with a change of location a 
fur ther 70 or so miles through scenic Snowdonla 
to Pwllheli's far superior Starcoast World 
where the funfair rides. boomerang ro ller coaster 
and sub-tropical Water World are all included In 
the £55, £60 or £65 ticket cost {according to 
different accomodation grades, booking details 
on 08 1 -36◄ 1212), four separately themed music 
venues each having their own live concerts (acts 
yet to be confirmed), PAs, and DJ teams, w ith­
Frankie Knuckles, David Morales, Pete 
Tong, Paul Oakenfold, Graeme Park, Dave 
Dcwrell, Nicky Holloway. D ean Thatcher, 
Ortle Mickle, Stuart McMillan and Marvin 
Connor jocking in the Red Zonet Chris Hilt, 
Bob Jones. Bob Masters, Simon Dunmore, 
Chris Brown and Gary Dennis in The Soul 
Mine, Tim Westwood, Soul II Soul DJs, 
Martin Collins, Madhatter Trevor, CJ 
Mackintosh, Stu Allan, Froggy. Ian Reading. 
Jeff Thomas. Eddie Gordon. Kev HIii and 
Chris Forbes In The Fun House. and Gilles 
Peterson. Patrlc.k Forge. Sylvester. 
Norman Jay. Kevin Beadle, Brother Marco, 
Tin Tin and Craig & Marcus In the talkin 
Loud Jazz C lub . . . Allied Breweries are 
promoting their Hobec bier by sponsoring a 
Hobec Hot Wax r ecording competition and 
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NEUTRAL ZONE 
'Outer Space' ( 12Sbpm) 
(Optlmbm Re<ords OPT 120 I I) 
W ith an oddly slowed down" 10. 9. 8, 7. 6, 5, ◄, 3. 
2. 1" intro, this thrumming and surging spacey 
bleeper is washed by ethereal ambient-type synth 
tones but ha> rave-style whistle biases too - and, 
In spurts. a more percuss.ively thrashed flipside 
variation. (JH) 

TNE RHYTHM MASlERS 
'The Original Trip-Out 8ret1k EP • 
Volume Three' 
(US Requcstline Rocords RFI.-S6.3) 
Produced by Ray Love and co-mixed by Frankie 
'Bones'. this acidic 'washing m.-ichine' tones 
bleeped s.ix~tracker has the simple 'd rain' and 
drumbeat combining 'Sending O ut An S.O .S.' 
(122bpm). ne rvy t it le repeating 'Think I'm Gonna 
Lose Control' ( I 2S1/, bpm). galloping likewise 
repetiti~e ' Dance, You Got The Chance' 
(11 31/,bpm). Joey Belt ram dedicated flutter ing 
'This One's For Joey' (1241/,bpm). distant sho uts 
punctuated tapping 'They Are W rong' 
( 120\/,bpm), and - the only non-bleeper -
Robert Plant prodded Madchescer-ish wriggly 
lurching 'You Need Paradise (Tina's Tripp Mix)' 
{I 19¾bpm). (JH) 

DOGGY 
'Psyche' ( 1241/,bpm) 
(Rham! Records RS 90 I 0, via PinnK lc) 

Called "the sound of young Asian Birmingham", 
apparently recorded in his bed roo m by a 
16-year-old. this simple sparse percolating 
bleeper shifts up a gear when lt adds a smacklng 
backbeac after burbling abo ut for a while {this 
edit point could thro w your rhythm if you've 
been mixing on the earlier slippery bass beat, 
beware), flipped by the mo re beeftly striding 
although disjointedly surging 'Dog's Dinner' 
( l21 ¾bpm). (JH) 

A T s 
club tour {during which entrants' capos will be 
played for preliminary judging), the competition 
being open to over• 18s· not already signed to a 
record company - the pr ize is. a contract with 
RCA - who should submit thetr own fully 
original dance music creations. (on non·•rerurnable 
tapes labelled with name and address) no later 
than February IS to Brooks Senior, 142-1-« 
New Cavendish St reet, London W I M 7FG, the 
tour starting at Saltcoa.ts,s Metropolis this 
Saturday Oan 12), then visiting Newcastle upon 
Tyne' s Walkers {Friday, Jan 18), Manchester's 
Man Alive (Wednesday, Jan 23), Sheffield', The 
Palais (Wednesday, Jan 30), Noocingham's 
Venus (Tuesday. Feb 5). Birmingham's Coast 
To Coast (Friday. Feb IS), with the final at 
London's Subterania (Friday. Feb 22). where 
judges should include the likes of Norman Jay. 
Derek 8, Dave Dorrell and Barrie K. Sharpe 
. . . Subterania DJ Danny Gee (Griffiths) calls 
himself G Double E on 'Fire When Ready' 
( I 29½bpm), ragga rapped frantic funky hip house 
flipped by the moodier deep house 'Why Doe) It 
Hurt' ( 122½ bpm) and Deee-Lite influenced 
thur<lering breakbeat 'Gee Theme' (127'/ibpm), 
out commercially in a fortnight ()umpln' & 
Pumpln' I 2TOT I 0, via Pinnacle Recuts) 
Bologna based but Guadeloupe bor n Jun 
Claude 'MC' Killia.m, Rimini based but London 
born Sharon Blythe and Turin based native 
Italian Roberto Fontolan make up the oddly 
named Wiston Office. who accompany Pa.rrna 

ALEXANDER O'NEAL 
'All True Man' (104¾bpm) (Tabu 656571 6) 
Due to have been released on Christmas Eve (not that this marketing ploy appears 
to have helped it , if indeed it was out then!). this now very fast selling Jam & Lewis 
created pleasant plaintively growled and vibes tinkled mellow thumping loper is 
coupled by the Barry White-ish mumbling tender 'Hang On' (7418 371/,bpm), and 
flipped rather boringly by Rita Liebrand's old 'The Official Bootleg Megamix 
(12-inch Version)' of ·(What Can I Say) To Make You Lov~Me/Never Knew Love 
Like This/Fake/Hearsay/Criticize/ Innocent' ( I W/,-116bpm). already a pop hit in 
its own right just over a year ago. OH) 

p I E C 
based Italian club DJ Francesco Pini as Frank 
" K'• featur"ing Wiston Office on the hot_ 
'Everybody Let's Somebody Love' , already 
reviewed (and promoed here) as an Italian 
U nknown pressing ahead of UK release next 
week on Urban (URBX 66) . lzlt's again 
'Stories'-like old fashioned daintily but funkily 
half-steppln' 'Make Way For The Originals' 
(96½bpm), with a mellower mstrumenul 'Make 
Way For The Solos' (95'/,bpm) flip, was warm 
before Christmas on Pig & Trumpet Records 
(PT 002) but apparently is due on Optimism 
Records . , . Ralph Tresvant's self-citied album, 
recently reviewed. on import, js now out here 
(MCA Re<:ords MCG 6120), and his •~nsitivlty' 
import single is due coo . , . CJ Mackintosh's 
Extended C lub Mix {98bpm) of Three Times 
Dope (JxD)'s 'Mr Sandman' (City6eat CBE 
1258), out next week, Is introed and interspersed 
by a snatch of the Four Aces' 1954 version of 
the Chordettes' similar vintage 1Mr Sandman' 
smash, not heard though in his other three, 
remixes . .. D-Shake's droning industrial raver 
'My Hean, The Beat' ( 1221/;bpm) - not quite as 
remorselessly brutal as 'Yaaaaaaaaaah'! - is 
flipped {both at I 23bpm) by its 7" Edit and a 
much lighter jerkily bounding house-type 'Dance. 
The Night Away' variat ion (Cooltempo COOLX 
228) , . . Adonte's languid rollingly lurcbing 'Feel 
It' (RePublic Records LICT 041) is In soulful 
Carlotta wailed K.M.A.P.H. Mix and husky 
Akeef rapped Jazz- Dub Stylee versions 

E s 
( I0S1/;bpm). coupled by the funkily drummed 
wrigglier 'Good Times (Obzokey Mix)' 
( I 181/2bpm) . . , Pitstop has moved with his DJ 
mailing list from London to Manche.ster, where 
his address is now Pitstop Promotions1 c/o 
Jellystreet, Grosvenor House, 94-96 Grosvenor 
Street. All Saints, Manchester MI 7HL (telephone 
061 -273 6522/6592) . . . DJ Tat , following up 
some successful Bassment Beats underground 
nights, presents dec-ii-dan-<:e (dress how ya 
hke, but no visible Y.frontst) ev~ry second 
Wednesday (this week, January 9, included) in 
Chesterf,eld's La Mont Martre nightclub, w ith a 
cross section of o ld and new house, hip hop, ragga 
and soul to ge t away from the continuous bleep 
sessions that apparently pass ror entertainment 
e lsewhere in his area .. . Andrew 'Madhatter' 
Holmes has 'bleep free· non-stop garage and 
classic Eighties dance Keep The Fire Burnlne 
Mondays at Manchester's Precinct 13, where 
he's joined by hip hop DJs Kwartz for Intimate 
Connection Fridays and First Pr-iority Sound 
for Wild Pitch Saturdays .. . DJs Phil C , CJ, 
Jazz T , Prone and Bucks launch the rap. swing 
and ragga Intelligence - motto 'Intelligent 
Music, Intelligent DJs, lntell,gent People' - this 
Friday at Farnborough Recreation Centre {off the 
A325, cwo roundabouts south of Farnborough 
Station, on Meudon Road then right on 
Wescmead) • .. Alyson Williams meanwhile 
appears this Friday ( 11) at, Brixton.'!, The Fridge 
.• . DAMN RIGHT! 



E u 
THE ONES THAT GOT AWAY 

French Paradise Roy The Boy (/caly) 
2 Jus t Let Go Petra (Belg ium) 
3 Nena De Ibi za Crazy Eddie (Spain) 
4 H old Me Back Wes'tbam ( Germany) 
S C hains Mimmo Mix ( Ita ly ) 

R 

6 Hoomba Hoomba V oice s of Afr ica ( lcaly) 
7 Band1do Azucar M o r eno (Spain) 
8 U nbelievab le Yello (Germany) 
9 Rumba Samba Mambo Loco Mia (Spain) 
IO Keep It Up LUPO ( Germ;rny) 

THE NEWIES FOR '91 
I Th i nk About DJ H Featuring Steffi (Ital. White} 
2 Ho l d Me Velvet (Ital . DFC) 
3 jungle Fever Ra imun da N avarro ( Ital. OWA ) 
4 Un11 I Modular Expansion ( Bel. Mus i c Man ) 
S Never Get Enough Omniverse (l ea/. Irma) 
6 Tak.e Me Away N ow Sbam (Ital. Rare) 
7 Let's Get Down M ec hanix Ent e rprise ( /cal. Mighty Quinn) 
8 Keep It Up (Techno Mixes) YBU ( Ital. Mighcy Quinn) 
9 What 's Going On Oscar i ( Ital. Fl ying) 
IO f y ng Beat 4 Megam1x Various (Ital. Fly ing ) 

Thanks to Trax Records, Greek Street, Lonoon. WI 

0 

e Now lhai the slly season's over we can 
get down to playing some new tunes. Ch,ck 
out those Deee-L1tc records and fill up the 
box wrth some superb sounds from Europe. 

The first of the two charts (left) is a 
seiect,on of tunes wh ch did well on the 
underground scene but never impacted the 
charu. They're all underplayed records that 
may be worth tracking down as part of the 
New Year new broom. The second IS 

packed ful of essential new matcria. 
When rt comes to the best club tracks. 

look to the Italians. DI H's. 'Th nk About' rs 
one of those storming ltalo house tracks. 
There's no song. Just a bnlliant p,ano driven 
groove Velvet's 'Hold Me' IS hot too. 
espectaily the dub verwt1. whoch has plenty 
of groovy Hammond organ Ralmunda 
N-arro's vers,on of the old club classic 
'Jungle Fever' ,s close to the onginal. with a 
beefed-up drum beat. It falls Just on the sexy 
side of tack. mainly because the groaning 
boy and girl actually sound hke they are 
en1oy1ng themselves. rather than ,n pain, 

O n the harder front. lop Belgian 
producer Frank De WuH has started a 
new senes of four-track nstrumental 
hardbeat EPs to follow the B-sides senes 
He's now called Modular Expansion­
so you can guess the style hasn't changed 
much - and the latest offering ,s Unit I , 
the boom cut being 'Cubes'. Meanwhile. 
Y8U s newbeat style stomper has been 
tcchno-1zed. de-vocalised and released on 

ALPH 
TRESVANT 

11sensitivity 11 

the u.s. smash 

all formats out now 

I X 

till> Italian Flyll'l9, label aod Offlnlverse 
have come up w,tl, a r<>al 1,ncJ1•rgouno 
groove that 1ust builds and builds called 
Never Get Enough' that's cla,s,c m,nmahst 
house PJ Master's 'Ectasy Beat' (Ital 
D&WI sees a return to the sound of ,Kid 
house 

l here seem, to be a small ac,d re·mal. 
with a new generation dtScove, ,ng the JOYS 
or twiddly sy,llh nors!'S and the ong,nat ac,d 
housers go,ng bac"- to tt,t,,r roots ,.hw::h 
means that all tho!;e tune-; th~t .....-e, e ~nlll 
recently. taboo because they had the ·a 
word ,n the title, wdl start 1ell1ng aga,n. 
Eatacy Club's 'Jesus .ov.-s Acid' could be 
the first rave from the gra,c 

The covers and boot~ keep on com ~g 
Th s t,me. ,rs 0-ri ,,,,th a reasonable 
new version of Cyndi Lauper s classic 
Balednc vers,or1 of Marv,n GayP·~ 'What's 
Go,ng On. Loo out for a Bel6:an boot eg oi 
the Pink Project earfy-E gl-t cs dance 
vers,on of Pink Floyd·, Another Bnd 1n The 
Wall'. which ,s doing well underground. 

If it's not covers l's 'Tlegam,xt>~ One that 
works IS Flying Beat 4 's. feat~, ng h,ts 
from that labe a I stuc~ together And ,f ,t's 
not mega,,.,,xes n's new records made l1om 
vocal bits of other r<!cords. The lt~hans sul' 
do 1t best and the latest BldCk Box-style 
tacky thing th.it'll fill any dJncc0oor ,s 
Sltam·s Take Mc Awa, No"' 

Pred ct,ons for '911 Forge, it Jusr r,,o, e of 
everything. plea~e. Chris Mellor 

R Iv\ 37 



THE GALLUP CHART 
THE OFFICIAL NATIONAL TOP 100 SINGLES, TOP 75 ALBUMS AND TOP 20 

COMPILATION ALBUMS, AS USED BY RADIO 1 AND 'TOP OF THE POPS' 

DECEMBER 23 - 29 1990 

u I< s I N C. L E s 
TWLWW/C 

I 2 4 SAVIOURSDAYCliffRich>rd EMI 
2 I o ICEICEBABYVanlllalce SBK 
) 4 3 YOU'VELOSTTHATLOVIN'FEEUNGTheRigh<eousBrothor, Ve rve 
4 6 3 SADNESSPARTIEnlgrna VJrginlntematiOf\.ill 
S 14 2 THEGREASEMEGAHlXJohnTravolta&OlivlaNcwt.onJohn Polydor 
6 5 4 ALL TOGETHERNOWThe Fann Produce 
7 3 4 JUSTIFYMYLOVEM,donna 0 Sire 
8 8 -1 MARYHADALtTTLEBOYSn,p! •Aristo 
9 IO 4 PAA Y HC Hammer Capitol 

10 7 9 UNBEUEVABLEE.M.F. Parlophone 
11 12 6 WICKEDGAMEChri,1,aak London 
12 9 10 UNCHAINEDMELODYTheRigJueousBrothors Vene 
ll 2S 2 THECRAZYPARTYHIXESjive8tJ1"1ny& ThcM.1$termixers MusicFacto.-y Oance 
14 11 5 JUSTTHISSIDEOFLOVEMalandriBurrows YTVEnt. 
15 23 4 CRAZYSeal ZTT 
16 20 3 THEANNIVERSARYWALTZ-PARTTWOSmu,Quo Vertigo 
17 19 6 AREYOUOREAMING?Twcnty ◄Se·venfeaturlngCtpt'.ainHoHy"NOOd 8CH 
18 15 ,3 THETOTALMIXBlackBo)I. deConstruction 
19 24 ) THEBESTCHRISTMASOFT HEMALLShal<in'Stevens Epic 
20 13 4 THISONE'SFORTHECHILDRENNew KidsOnTheBlock CBS 

Mute 
A r.ista 

Mercury 
Deram 

21 1B 4 StTUATIONY,zoo 
22 27 2 ALL THEMANTHATINEEDWhitneyHouston 
23 21 ◄ DISAPPEARINXS 
24 16 5 KINKY BOOTSP,vkkMacn••&HonorBlackrnan 
25 26 ◄ MERRY CHRJSTMAS DARUNG/(THEY LONG TO BE) 

CLOSE TO Carpente'> A&M 
26 
27 
28 
29 

30 
31 
32 
33 
34 
35 
36 
37 
JS 
)9 
40 

41 
42 
43 
44 

45 
46 
17 
◄8 
◄9 so 
51 
52 
53 
5" 
55 
56 
57 
58 
59 
60 
61 
62 
63 
64 
o5 
66 
o7 
68 
69 
70 
71 
72 
73 
7◄ 
75 
76 
77 
78 
79 
80 
81 
82 
83 
II◄ 
85 
86 
87 
88 
89 
90 
9 1 
92 

36 
17 
22 
31 

29 
)0 
28 
l2 
-13 
ll 
JS 
)9 
-I I 
38 
34 

◄7 
37 
◄8 
◄2 

44 
40 
56 
◄9 
◄5 
71 
65 
◄6 
59 
52 
53 
5◄ 
60 
70 
so 
67 
58 
62 

69 
57 
63 
51 

61 
73 
55 

7◄ 
72 
85 
88 

79 
95 
92 
89 
78 

BO 
90 
II◄ 

83 

93 97 
94 100 
95 
96 98 
97 
98 
99 99 
100 

CRAZYP;u.syClin<1 MCA 

~~~~l:'~~~:p~:"oApplebr Parlophf~~ 

GONNA MAKE YOU SWEAT (EVERYBODY DANCE NOW) C&C Music Factory 
((e;1uJringfreedomWilliams) CBS 

S l•HOURSS.ttyBoo l\hythrnKlng 
8 FALUNGJo1eeCruiSe V(arnerBrothe.rs 
l FRIEEDOMIGeorge Michaet Epi.t 
6 ITTAKESTWORodStcwart&TinaTumer Wilrn.erSrott.en 
2 GEORDIEBOYS(GAZZARAP)Gan, Be<t 
9 FAN·TASY8bck8ox deconstruction 
6 KINGOFTHEROAD(EP)The.Procl,hner> Chrysalis 
2 DOCTORJEEPSlstcnOfMer<y MerclfulRelease 
J TURTLERHAPSODY0r<h¢$tnOnTheH,lfShell SBK 
◄ AMATTEROFFACTlnnoconce Cooltempo 
6 MY DEFINmON OF A BOOMBASTIC JAZZ STYLE 

DrcamWarrk>r.s ◄th+B'way 
2 ·$UMHERRAIN8eUnd.lCarl1Slc Virgin 
9 TOLOVESOMEBODYJlmmySomcr,ille l:.ondori 

15 (l'VEHAD)THETIMEOFHYLIFE8,1Medley&Jeon~ ... w ... .,. RCA 
6 SEVEN LITTLE GIRLS SITTING IN THE BACKSEAT Bomalur01a featuring 

Carpet 
Go!Disa 

EHi 
Chrysalis 

Best 
Warner Brothers 

Epic 
CBS 

TimmyMallett 
1 MY BOOK The Beautiful South 
9 l'LLBEYOURBABYTONIGHTRobcrtPalmerAndU840 
2 PRODIGALBLUESB1llyklol , 
8 FOGONTHETYNE(REVISITED)Gam& Undl,l,rnc 
l ICALLYOURNAMEA•ha 
2 l'HNOTINLOVEWillToPowcr 
2 ICAN'TTAKETHEPOWEROff-Shore 
l TURN fTUPTechnotronicfcJtur iogMclWa& Elnnein 
8 C0BIK/OLYMPIC8085t>tc 
◄ ALLMYTRIALSPaul Mcunney 

13 AUTTLETIMETheSeaudfutSouth 
6 BEINGBORINGPetShopBoys 
2 SOLSBURY HILLJSHAKINGTHETREEPctcrGabnel&Gabriel& N 'dour 

Swanyard 
ZTT 

Parlophone 
Go!Oisc.s 

Patlophone 
Virgin 
Virgin 

BrochersOrg 
Elekt,.411 

Ten 
CBS 

Rocket 

◄ DO YOUREMEMBER(LIVE)PhilColllns 
8 TIMETOMAKETHEFLOORBURNMegaws 
6 POWEROFLOVE/DEEE- UTETHEMEDcee- Lite 
6 MISSINGYOUSoulllSout!Voc,lscKymMa~•lle) 
8 LOVETAKESTIMEMa..iahCarey 
◄ EASIERTQWALKAWAYEkon)ohn 
◄ LOSE CONTROL)ames 

12 TAKEMYBREATHAWAYBerlln 
◄ TELLMEWHEREYOU'REGOINGSilje 
3 tCAN'TSAYGOODBYEKlmWilde 

, 3 LOVE COME DOWN Eve Gallagher 
11 l'M YOURBABYTONtGHTVVhitneyHooston 
◄ EASEONBYBass-0- Matic. 
S HUMANWORKOFARTMaxiPrlest 
3 THEBEETheSclemlst 
I FREEDOMAHomeboy,AHippk&Af..,klOredd 
5 DOWNTOEARTHMoruelove 
9 THERESHEGOESThel.a's 

WAPBAH BOOGIE Matt Bianco 
KEEPONRUNNINGMIIIIVanilll 
CHRISTMASWftAPPINGTonyRobin'°nAndTheAngelVoice~ 
KINKY AFRO Happy Mondays 
CLONKSweet Exorcist 
MURPHY ANDTHEBRICKSNo•IMurphy 
THE ANNIVERSARY WAL TZ- PARTONEStatusQuo 
LETMEHEARYOU(SAYYEAH)PKA 
FOUR DIMENSIONS (EP) The Byrd! 
SOUTH OF THE RIVER Mra Paris 
DEAL FOAUFE john Wait.a 
RED HOT (RE PUT A TION)GaryGl~ter (featuring The Gang) 
THE GONZO Lost 
MY RISING STARNorthsidt­
STILLFEEL THE RAINStex 
CLOSE ENCOUNTERS Bas,ix 
SUNSHINEONARAINYDAYZoe 
MERRY XMASEVERYBODY Slade 
THE BESTTHIN.GCh,rley 
STEP ON Happy Mondays 
THE ORIGI NSOF DANCE Timothy Le;u-y Meets The Grid 
PSYCHE- OUT/RADIO BABYLON M.,t Beat Manifesto 
SOMETHINGTOBELIEVEINPolson 
GROOVY TRAIN The Farm 
PRIMARY RHYMINGMCTuncs 

Fontana 
CBS 
EMI 

MCA 
Hore Protein 

Arista 
Virgin 

Ten 
Kie.kin 

TamTam 
Cooltempo 

Co!Disc:s 
East West 
Chry:tali.s 
N icoPolo 

Factory 
Warp 

Murphy 
Ve rtigo 

Strass 
CBS 

◄th+B'way 
Epic 

Virgin 
PerlectO 
factory 

SomcBinare 
Champion 

M&G 
Polydor 

BigWorfd 
factory 

Evolution! 
Pla yltAialnSam 

Enigma 
Produce 

ZTT 

© O N C0Top1lod by Galk,p lor Mu,,c Weck and tho 88C 
* P~l-"vm (600,000) □Cold (•I00,000~ OS1lv<t (200.000) 
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u ■< .A L - u "" s 
TOP 75 ARTIST ALBUMS 

TWLWW/C 
I I 7 THEtMMACULATECOLLECTIONMadonm * Sire 

**Rocket 
* EHi 

****D ecca 

2 2 8 T HEVERYBESTOFELTONJOHNEltonjohn 
3 5 7 FROMADISTANCE(THEEVENnCliffRichud 
4 4 18 INCONCERTCarreWOomingo/Pavarotti 
5 3 7 SERIOUSHITS ... LIVEPhilCornns **Virgin 

>'<>'<CBS 
London 

* Arista 

6 7 ◄2 SOULPROVIDERMichaelBolton 
7 6 6 THEStNGLESCOLLECTION 1984/1990Jimmy5omervmeNanous 
8 8 7 l'MYOURBABYTONIGHTWhitneyHouston 

**WamerBrothers 
* Epic 

ttVertigo 
□SBK 

* Polydor 
* Virgin 

9 10 10 THERHYTHMOFTHESAINTSP, ulSlmon 
10 14 16 USTENWITHOUTPREJUDICEVOLI George Michael 
11 12 11 ROCKINGALLOVERTHEYEARSSt.atu,Quo 
12 11 3 TOTHEEXTREMEVanUlakc 
13 9 7 T HEVERYBESTOFTHEBEEGEES6eeGees 
14 15 5 SHAKINGTHETREE-GOLDENGREATSPctcrG,bn<I 
15 13 8 CHOKE S.outiful South * Go!Discs 

□Ve.rve 
**A&H 
DTe1star 
Mercury 
□Capitol 

16 16 5 THEVERYBESTOFTHERIGHTEOUSBROTHERSRighteous6rother! 
17 18 39 ONLY YESTERDAY Corpenten 
18 17 8 SOUVENIRSFoster&Allen 
19 20 1 l X INXS 
20 2S 2l PUASEHAHMERDON'THURT' EHMCH,mmer 
21 21 20 RHYTHHOFLOVEKylle M,oogue □PWL 

□Rhythm King 
□Atlantic 

***Decca 
OTe.lstar 

* Parlophone 
Fac:to..-y 
□CBS 

OParlophonc 
DEMI 

* Polydor 
□Tclstar 

Virgin International 

~ n :ci :~~~~:ts~:.•f~clln 
2◄ 27 ◄I THEESSENTIALPAYAROTTILucia.noPavarottl 
25 14 23 IT1SPARTYTIHEJiveBunny& TheMas.termixers; 
16 26 9 BEHAVIOURPctShop6o)'S 
27 l l 7 PILLS'N'THRJLLSANDBELLYACHESH,ppyMond,ys 
28 19 l MERRY,MERRYCHRISTMASNowKids0nth~81ock 
29 J.9 7 TRIPPINGTHEUVEFANASTICP,ulMcCmney 
30 30 6 BEHYLOVE •.• ANALBUHOFLOVEPlacldoDomingo 
J I 28 12 REFLECTION~dows 
ll 33 11 VERYBESTOFBENE KING& THEDRIFTERSOriften 
3) 59 1 MCMXCADEnlgma 
34 3◄ 5 GREATEST EVER JUNIOR PARTY MEGAMIX Hound Dog & 

JS 
36 
37 
JS 
39 
◄O 
-II 
◄2 
43 
44 
45 
◄6 
-17 
48 
◄9 
50 
S I 
52 
53 
5◄ 
55 
56 
57 
S8 
S9 
60 
61 
62 
63 
6◄ 
65 
66 
67 
68 
69 
70 
71 
72 
73 
74 
75 

)7 

◄O 
32 
JS 
◄J 
◄l 
36 
◄9 
47 
45 
39 
51 
50 
44 
◄2 
38 
◄6 
56 
◄8 
52 
61 
54 
58 
53 
68 
63 
w 
55 
64 
57 
66 
70 
n 
65 
62 

The Mcgamlx.e~ Pop Arts 
9 TRIPONTHIS• THE REMtXESTechnotronk: OTelstar 
5 STARRYNIGHTJuliolgles"' 0CSS 
◄ KIMAPPLEBYKlmAppleby 0 Partophcne 

29 LOOKSHARP!Roxette * EMI 
9 CORNERSTONES l967-1970JimlH•ndri• O Polydor 

59 VIVALDIFOURSEASONSNlgclKonnedy/ECO tr1'rEml 
6 MYCLASSICCOLLECTIONRichardOayderman/RPO De<caDe lphlne 

66 FOREIGNAFFAIRTinaTurner * * **Capitol 
◄I IDONOTWANTWHATIHAVEN'TGOTSlneadO'Conoor * Ensign 
27 STEPBYSTEPNcwKldsOnThcBlock * CBS 
10 LLOYDWEBBERPLA YSLLOYDWEBBERJuli>nlloydWebbcr/RPO □Philips 

57 ... BUTSERIOUSLYPhilCollins **** ****Virgin 
7 MIXEDUPTheCurc O Fld.ion 
4 FOSTER&ALLEN'SCHRISTMASCOLLECTIONFostcr&Allen Telstar 
9 NEW KIDS ON THE BLOCK New Kld,On The Block □CBS 
7 MUSICFROMTWINPEAKSAngek>Badilamemi/Various ' OWarnerBrothe.rs 
5 THESONGSOFTHEMUSICALSMarkRattray T elstar 

30 DREAMLANOBlackBox deCon.struction 
7 THEWANDERERFreddleSt.arr D over 
9 BALLADS·22CLASSICLOVESONGSRorOri>i.son Telstar 

t I SOMEFRIENDLYChiirl:at:ins Situation Two 
6 THEBESTOFDONNASUHMEROonni11Sinmer □WamerBrodlers 
6 NECKANDNECKChotAtklns/M,rkKnOfOer C8S 
8 TRAVELINGWILBURY'SVOLlTravelingW,lburys 0 Wilbury 

31 WORLDPOWERSoap! □Arista 
S6 LABOUROFLOVEIIUB◄O **De.plntemational 
8 BELIEF Innocence Cooltempo 
3 HUGCIN' AN' AKJSSINGBombalurinafeaturingTimmyM::illcu 0 Polydor 

90 THE CREAM OFERJCCLAPTONEricCl,pton/Crc,m * * Polydor 
10 THELA'SThel,'s ()Go!Dis<s 
16 WEAREINLOVE H,rryConnickjr 0CBS 
57 WAKINGHOURSDelAm;ul O A&M 

7 DON'TEXPLAINRobertP,lmer DEMI 
46 SLEEPING WITH THE PASTEltonJohn ***Rocket 
19 BLAZEOFGLORY/YOUNGGUNSIIJonBonjovi □Vertigo 
7 THELASTWALTZDanlolO'Donnell Polydor 

69 134 THEPHANTOMOFTHEOPERAOrigio,ICast ***Polydor 
71 13 THERAZOR'SEDGEACIDC O Atco 
67 16 MARIAHCAREYMariahCac,y □CBS 

I WORLDCUQUEDeee•Llte Elektra 
I ENUCHTENHENTV:inMorrison Polydor 

TOP 20 COMPILAT ON ALBUMS 
TWLW 

I 
2 
) 

◄ 
5 
6 
7 
8 
9 

10 
II 
12 
13 
I◄ 
15 
16 
17 
18 
19 
20 

2 
J 
6 
5 
4 
7 
8 
9 

10 
II 
12 
13 

NOWITHAT'SWHATICALLMUSIC IS Various 
THE H IT PACK Various 
IT'S CHRISTMAS Varous 
SMASH HITS I 990Vario<1$ 
VERY BEST OF GREATEST LOVE Various 
DEEP HEAT90Varlous 
ROCK 'N' ROLL LOVE SONGS Various 
60NUMBERONESOFTHE SIXTIES Various 
MEGABASS 2 Various 
MISSING YOU - AN ALBUM OF LOVE Var'°"' 
GREATEST HITS OF 1990V,nou, 
THAT LOVINGFEELINGVOLlVariOIJ> 
MOTOWN COLLECTION Various 
ATONOFHITSVar\ou, 

**EMI/Virgin/PolyGram 
CBS/WEA/BMG 

* EMI 
* Dover 

DTelstar 
OTelstar 

Dino 
Telsur 

O Telsta.r 
D EMI 

□Telstar 
Dino 

DTelstar 
Dover 

14 
:~::g~~~i~~~ ;~YWRJTE THE SONGS V>rlous 

* EMIUSA 
Dino 
Dino 

DEMI 17 
15 
lO 

THATLOVINGFEELINGVarious 
TRULY UNFORGETTABLE Voriou, 
NOWDANCE90JV,rious 
GREATEST LOVE◄ Various 

* * ti r, 1plc Platinum (900.000 salC'S~ * * Double Platinum (600,000 
sales~ * Plaln.Jm (300.000 u lo,i □Gold (100,000 ..ic,J, Q',,1,e, (60.00(J 
xiles) l:v<;, y sta1 rep1 esent~ 300.0CO $db 

D E'MI/VlrflnJPolyGram 
DTelstar 



C AMID l!IGURES 
BY ALAN .IOMES 

W
hen all the figures are 
added up, 1990 will 
emerge as a year in 
which album sales declined 

fairly significantly compared to the 
record levels they reached in 1989. 
But, for some it was a year to 
remember, not least for Madonna. 
Her greatest hits-remix album, 'The 
Immaculate Collection·, debuted very 
strongly at Number One and then 
increased its week-on-week sales for 
five weeks in a row, reaching a dizzy 
peak just before Christmas when It 
sold 345,000 copies in just seven days, 
narrowly failing to beat the all-time 
record tally for a week of 350,000 
established by Michael Jackson's 
'Bad' in 1987. 

The only ocher album to sell even 

eMADONNA 

300,000 copies in a week in Britain, is 
U2's 'Rattle & Hum·, which sold 
320,000 the week it was released in 
1988, though Elton John's The 
Very Best Of . . .' nearly joined this 
elite group, selling over 280.000 copies 
the same week that Madonna reached 
her peak. 

The Immaculate Collection' went on 
to register a straight seventh week at 
Number One last week, beating 
Madonna"s personal record of six 
weeks on top established by 'True 
Blue' in 1986. Only one album by a 
female solo s,oger has ever spent 
longer at Number One than 'The 
Immaculate Collection' - Barbra 
Streisand's 'Love Songs', which 
ruled the roost for nme weeks in 
1982. 

'True Blue' remains Maddy's biggest 
seller overall, with estimated UK gles 
topping 1,600.000. But its days may be 
numbered. The Immaculate Collection' 

has already sold over 1,250,000 copies 
and, despite its late release. finished as 
the second biggest selling album of 
1990 behind Phil Collins' ' . 
But Seriously' and narrowly ahead of 
the Carreras/Domingo/Pavarotti 
album 'In Concert'. 

Collins and Madonna also appear to 
be London's most popular singers. 
They share the honours in Capital 
Radio's Hall Of Fame, a listing of 
London's 500 favourite records 
compiled from thousands of top three 
charts submitted by the radio station's 
listeners and readers of the Daily 
Mirror's London supplement Xcra. 
Collins placed 15 recordings on the 
list - some solo. some as a member 
of Genesis and now a duet with 
Philip Bailey. Madonna matched this 
total all on her own. The order in 
which Londoners favour her waxings 
look like this (with each record's 
position in the overall Hall of Fame 
rankings shown in brackets): 
I (3) 'Vogue' 2 (13) 'Crazy For You' 
3 (46) 'Into The Groove' 4 (67) 
'Papa Don't Preach' 5 (73) 'Like A 
Virgin' 6 (96) 'Like A Prayer' 7 ( 112) 
'Express Yourselr 8 (132) 'Holiday' 9 
( 172) 'Dear Jessie' 10 (311) 'True 
Blue' 11 (399) 'Dress You Up' 12 
(40 I) 'Borderline' 13 (45 I) 'Gambler' 
14 (455) 'Live To Tell' IS (461) 'La 
Isla Bonita', 

The record placed at number one in 
the Hall Of Fame was, for the second 
year in a row, George Michael's 
'Careless Whisper'. The remaining 
berths in the top IO were filled by: 
2 'Against All Odds (Take A Look At 
He Now)', Phil Collins 3 'Vogue', 
Madonna 4 'Bohemian Rhapsody', 
Queen S 'Stairway To Heaven', Led 
Zeppelin 6 'Money For Nothing', Dire 
Straits 7 'Imagine', John Lennon 8 
'Ride On Time', Back Box 9 
'Unchained Melody', The Righteous 
Brothers 10 The Power', Snap. 

As before, Britain's best-selling 
singles fared badly: Wings· 'Hull Of 
Kintyre' (the first record to sell two 
million copies in the UK) was ranked 
186th, while 'Do They Know It's 
Chr istmas'', the Band Aid single 
which overtook it and went on to sell 
over 3,250,000 copies, struggled to 
325th place. 

e1ron Maiden created chart 
history last week, when their new 
single 'Bring Your Daughter . .. 
To The Slaughter' debuted at 
Number One. It's the first heavy 
metal single to debut at Number 

One, and the first metal record 
to reach Number One at any 
time, unless we treat Jlmi 
Hendrix's 'Voodoo Chile' as a 
metal record. 

Maiden have been cha.rt regulars 
now for II years, and had 21 hits 
under their belt before 'Bring 
Your Daughter .. .'. Though 
their instant Number One is 
sensational, that it occurs so late 
in their career is b y no means 
unique. 

Stevie Wonder had 
accumulated 33 solo hits over 16 
years before he tearm;d with • 
Paul McCartney for the Number 
One hit 'Ebony And Ivory' in 
1982, returning to pole positon 
alone two years later with ' I Just 
Called To Say I Love You'. 

Stevie's record may yet be 
rivalled by Depeche Mode, 
who've had 26 hits to date, "ever 
climbing above the number four 
peak of 1984's 'People Are 
People'. 

Above all, 'Bring Your Daughter 
. , .' was a triumph of marketing. 
Appearing in what is traditionally 
the 'softest' week of the year for 
singles' sales, it was released 
simultaneously on both seven and 
12-inch picture discs, a seven-inch 
etched disc, a 12-inch 'Banner 
Pack' and cassette versions, 
attracting multiple purchases from 
the group's faithful fans, and 
narrowly averting the sight of 
Vanilla Ice's 'Ice Ice Baby' 
returning to the top of the chart. 
Note that the Maiden single is 
not available on CD. And, as 
chart regulations allow a 
maximum of only five different 
formats to co,ntribute towards a 
record's chart position, it probably 
won't be released on CD -
something of a rarity for a hit 
single. Only three other titles in 
last week's top 75 were not 
available on CD singles. 

The mercurial rise of 'Bring 
Your Daughter .. .' will probably 
be only marginally quicker than 
its decline, t he main point of 
interest being whether or not it 
will become t he Number One 
record to spend fewest weeks on 
the chart. The current title holder 
was the last record to debut at 
Number One - Band Aid ll's 
'Do They Know It's Christmas?', 
which spent a mere six weeks in 
the chart in total. 

'Bring Your Daughter . • .' is 
the third Number One in a row 
on the EMI label, or a label 
owned by EMI, the company's 
first hat-trick since 1968. 

•Japan's musical estrangement from 
the West continues to gather pace. 
The current Japanese top 40 singles 
chart as compiled by Original 
Confidence magazine Includes just one 
British and one American record and 

both arc oldies: the Righteous 
Brothers' 'Unchained Melody' is 
parked at number 29; while Whaml's 
'Last Christmas' is number 34. 

Staying on the International scene, 
the year-end chart champs are 
beginning to filter through. In Belgium, 
the year's best-selling single is French 
act Felix Gray & Didier 
Barbellvlen's 'A Toutes Les Filles'; 
in Germany it's local talent 
Matthias Relm's 'Verdammt, lch 
Lieb Dich' Oust ahead of Slnead 
O'Connor's 'Nothing Compares 2 
U'), and in New Zealand MC 
Hammer tops the tabulation with ·u 
Can't Touch This/Dancin' Machine'. 
Number one albums in the same three 
countries: 'Hozo' by Clouseau 
triumphs in Belgium (the group, a 
Belgian five piece, also have the 
number three album of the year in 
'Of Zo' and will represent their 
country in this year's Eurovision song 
Contest); Phil Collins· ·. . But 
Seriously' leads the list in Germany: 
'Their Greatest Hits' by T he 
Carpenters gets the nod in New 
Zealand. 

Hoving back up-to-date, Paul 
McCartney's 'Tripping The Live 
Fantastic' has been rather less 
successful than he would have hoped 
almost everywhere. One country 
where it has proved to be a major 
success is Italy. where it currently sits 
proudly atop the album chart, its 
success being fuelled by simultaneous 
top 20 singles 'Birthday', which 
recently peaked at number three, and 
'The Long And Winding Road', which 
stands at number six after only a 
fortnight in the chart. 

eMy spies tell me that the 
nucleus of mystery German act 
Enigma are in fact Romanian 
record producer Michael Cretu 
a nd his German wife Sandra, who 
nearly scored here a couple of 
years ago with 'Everlasting Love' 
and Michael's composition 'Maria 
Magdalena'. 

esnv,r WONDII 

Sandra, who has had a string of 
top 10 solo hits in Germany, is 
responsible for the seductive 
French whispering on 'Sadness', 
though another girl llp-synchs the 
words in the video clip for the 
song. 
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THE OFFICIAL NATIONAL TOP 100 SINGLES, TOP 75 ALBUMS AND TOP 20 

COMPILATION ALBUMS, AS USED BY RADIO I ,AND 'TOP OF THE POPS' 

DECEMBER 30 - JANUARY 5 1991 

s I N G L E s 
8RINGYOURDAUGHTER . . . TOTHESLAUGHTERlronMaiden EMI 
ICEICEBA8YVanill, lce S8K 
SAVIOUR'SOAYCHffl\khard EHi 
SADNESS PART I E:nigm:ri Virgin International 
THE GREASE M EGAHIXJohn TravoltafOl!~aNewtonjohn Polydor 
YOU'VE LOSTTHA TLOVIN' FEELING The Riglueou, Brother, Verve 
ALL TOGETHERNOWThehrm Produce 
JUSTIFYMYLOVEMadonOi Qs;rc 
HARYHADAUTT'LEBOYSn.ip! Arin.a 
PRAY MC Hammer Capitol 
CRAZY5eal ZTT 
UNBELIEVABLE EMF Parlophone 
UNCHAINEOMELODYThe:RlghteousS..others Verve 
THETOTALMIXBlackSo>< deConstruction 
THIS ON E'S FOR THE CHI LOREN New Kid, On The Block CBS 
THEANNIVERSARYWALTZ-PARTTWOStatusQuo Vert;go 
JUST THIS SI DE OF LOVE M:il3ndr.tBixrow~ YTV Entert ainment 
THE CRAZY PARTY HIXESJiveBunny& TheMastermlxers Music Factory Dance 
WICKEDGAHEChrislsaak London 
ARE YOU DREAMING! Twenty 4Seven feuur ingCaptain Hollywood 8CM 
CRAZYPacsyCllne MCA 
SITUATIONYuoo Mute 
GOTTiiETIMEAn,hrax Island 
DISAPPEARINXS M&n:ury 
GONNA MAKE YOU SWEAT (EVERYBODY DANCE NOW)C&C Mu,,c Fmory 
(featurlngF.-eedomWillfams) CBS 
ALL THEHANTHATtNEEDWhitneyHouston Arista 
KINKY BOOTSPattickH1tnc:e&Honor81ackmain Deram 
SUCKERD)Dimpk<D FBI 

~E~~~H~lilHAS DARLING/ Rhy<
h
m King 

(THEY LONGTOBE)CLOSETOC>rponter< A&M 
GEORDIEBOYS(GAZZARAP)Gam B .. t 

~~E~E~~~G~Rl\\~~°bFTHEMALLShakln"Steven, ::~ 

l~~~~r~C:\~•;:d~~.~:&y~={ !~~edley&J<nnifcrWarne, WamerBre!~~ 

TURTLE RHAPSOOYOrchewaO11 ThoHalfSh•II SBK 
MY DEFINITION OF A BOOMBASTIC JAZZ STYLE Droam W,rri°" 
oiilth +- Broadway 
FALLING Julee Cruise WarncrBrother5 
FANTASY Black Box deConstruction 
KING OFTHE ROAD (EP) Tl)e Pr0<laimcn Chry,at;, 
PREACHERHAN6,ninarama London 
AMATTEROFFACTlnnocence Cooltempo 

~8;JE':~1':.Y:C;~~~~Itc Par-lo~~:g~~ 

r~:~;U~f~~rl.;~gi;~t~glers ~~~ 
DOCTORJEEPSistersOfMercy Merciful Release 
THEONETOSINGTHEBLUESMotorhead Ep;c 
l'HNOTINLOVEWiBToPowcr Epic 
TURN ITUP T tthnotronic fen Meli:.sa&Em$tCin Swanyard 
MERCYMERCYME-IWANTYOURobertP,lmer EHi 
TO LOVE SOMEBODY Jimmy Somerville London 
MY BOOK The Beautiful South Go! Discs 
SEVEN LITTLE GIRLS SITTING IN THE BACKSEAT Bomb,lunn, fe,cunng 

~oer~~L~HPIC908State caz;: 
FOGONTHETYNE(REVISITED)Guz.>&lind~farne Best 
JORDAN:THEEPPrefabSprout Kitchenware: 
SOLSBURYHILL/SHAKING,....ETREEPcterGabriel/Gabnel&N'dour Virgin 
ICALL Y'OURNAMEA4'a Wa m er Brother$ 
TELL ME WHERE YOU'REGOINGSolje EHi 
HISSING YOU Soul II Soul (vo<als: Kym Muell•) Ten 
PRODIGALBLUESBllly Idol ChrysaH, 
BEINGBORINGPetShopBoy, Parlophone 
ALITTLETIMETheB«wtlfLISouth GolO;,a 
POWEROFLOVE/DEEE-LITETHEMEOeee-Lltc Elektra 
DOWNTOEARTHMonielove Cooltempo 
ALL MY TRIALS Paul McCartney Parlophone 
FREEDOHAHomcboy,AHippie&Afunk1Dredd Tam Tam 
EASE ON BY Bass-0-Matic Virgin 
WELL,DIDYOUEVAH!OcborohHorry& lggyPop Chrynf;, 
TIME TO MAKETHEFLOORBURNMeg,b.us Brother,Oriranisatlon 
l'LLBEYOVRBABYTONIGHTllobcrt.PalmerAndUB◄O EMI 
DO YOU REMEMBER(LIVE)PhUColllns v;rgin 
LOSECONTROLJa~s fofitana 
THESTORMWorldOfTwist Cif"<:a 

~L'6~1 :~~i~mr~~;~lx Ch~~f;! 
WAPBAH800GIEM:mBi3nco East West 
MOTHERUNIVERSETh•SoupDragon, Raw TV 
CALLING YOU Paul Young CBS 
MY RISING STARNonh,ide 
HAVE YOUSE EN HER! MCH.ammer 
SUNSHINEONARAINYOAYZoe 
MAOCHESTE R RA VE ON Happy Mondays 
PRIMARY RHYMINGMCTunc, 
KEEPONRUNNINGMIIIIV.,,,111 

Factory 
Capitol 

M&G 
Fae~ 

Chr-ysalis 
St .. en LETHE HEAR YOU(SAY YEAH)PKA 

FOOL'S GOLD/WHAT THE WORLD IS WAITING FOR The Stone 
Roses Silvertone 

Vertigo 
Ten 

deConstruction 
P,.oduce 

THEANNIVERSARYWALTZ- PARTONEStatu>Quo 
RHYTHMT AK£SCONTROL Unique 3 (featuring Karin) 
ANTHEMN-Joi 
GROOVYTRAINThe F,rm 
SOUTHOFTHERIVERMicaPar~ 
GROOVE IS INTHE HEART Deee-Llte 
LITTLE FLUFFY CLOUDSTheOrt, 
SOMETHINGTOBELIEVEINPoi'°n 
STEPONH,ppyMondly, 
THE ONLY ONEI KNOW The Charlatan! 
IOOMILESANDRUNNIN'NWA 
NOW IS TOMORROW Definition Of Sound 

4th + Broadway 
Elektra 
Big Life 
Enigma 
F.actor-y 

Deild Dead Good 
Ruth1~si 

Cira/Virgin 

u ■< L - u .Iva s 
TOP 75 ARTIST ALBUMS 

TWLWW/C 
I I 7 THE IMMACULATE COLLECTION Mado,>na 11S/,.-e 
l 2 9 THE VERY BEST OF EL TON JOHN Elton john **Rocket 
3 5 8 SERIOUS HITS .. . LIVE!PhllCoi11ns 1n'<Vlrf;n 

• I 7 THE SINGLES COLLECTION 1984/1990 Jimmy Somcrv1Uc/Brornki Sc.i.t/Communirds 
London 

s 4 19 INCONCE RT Luciano Pavarottl/Ptacido Dcnango/J C.rrera,. ****Dl!cc:a 
6 B B l'M YOUR BABY TONIGHTW1'itney Houlton * Arista 
1 6 43 SOUL PROV IOER Mo<hael Bohon **CBS 
8 3 8 FROMADISTANCE ... THEEVENTCM[R,chard l>EMI 
9 12 4 TO THE EXTREME V;inilla lc.e □SBK 

10 10 17 LISTEN WITHOUTPREJUDICE VOL I Geo<ge Michnel * Epic 
I I I ◄ 6 SHAKING THE TREE- GOLDEN GREATS Peter Gabriel 1',Virgin 
12 I I 12 flOCKINGALL OVER THE YEA RS S"tu<Quo * Ver tigo 
I l 16 6 VERY BESTOFTHE RIGHTEOUS BROTHERS The Righteous Broth..-, □Verve 
14 IS 9 CHOKE The8e21.mful5outh A<Go!Oiscs 
15 IJ 8 THEVERYBESTOFTHEBEEGEESTheBccGcc, * Polydor •· 
14 9 II THE RHYTHM OF THE SAINTS Paul Simon * tzWa rnel'" Brothel's 
17 21 7 :~JJs~7.~t,..~~'/:i~~;''~0

d~°-r•EM MC H,mrnor 
OPWL 

18 20 24 □Capital 
19 19 14 XINXS Merc-ur-y 
20 17 41 ONLY YESTERDAY Carp<nto,·, **A&H 
21 27 8 PILLS 'N'THRILLSANDBELL Y ACHES Happy Mo ndays Factor-y 
22 ll 3 MCMXCA.O. Enlgma Virgin International 
2l 22 16 6OOMANIA8ettyBoo □Rhythm King 
24 26 10 BEHAVIOURPecShop8oys n Par-lophone 
21 23 11 REMASTERS Led Zeppelin DAtlancic 
26 28 4 MERRY, MERRYCHRISTMASNcwKid,OnTheBlock □CBS 
27 2!i s IT'S PARTYTIMEJlve Sunny & The Mastermh1.crs OTelstai-
28 JS 9 SOUVENIRSFoner&Atlen OTel.stai-
29 35 10 TRJPOMTHIS-REMIXEST~e:hno[ron1cfHiTck l □Telstar-
30 24 43 THEESSENTIALPAVAROTT,LocianoP.a.varoUi ***Decca 
31 38 30 LOOKSHARPtRo:Kette * EHi 
32 32 12 THEBESTOFBENE.KING&THEDRIFTERSTt-eOilfter, □Te.l5tar 
33 37 s KIM APPLEB YKimAAL"t O Parlophone 
)4 30 7 BEMYLOVE ... AN 8 MOFLOVEPl,cidoDom,ngo OEHi 
35 29 8 TRIPPING THE LIVE FANTASTIC PaulMcCanney □Parlophone 
36 39 10 CORNERSTONES l967-1970J,miHcndrix OPolydor 
)7 ◄7 8 MIXEDUPTheCure □Fiction 
38 ◄3 ◄2 IDONOTWANTWHATIHAVEN'TGOTSinoadO"C0!1nor *~ci:; 39 ◄9 10 NEWKIDSONTHEBLOCKNcwl<,dsOnThe81ock 
40 31 1 l REFLECTIONTI1eShadow$ . 'kPolydor 
41 J◄ 6 GREATEST EVER JUNIOR PARTY MEGA MIX Hound Dog & The Meg,mixen Pop 

& Arts 
40 ◄2 60 VIVALDI FOURSEASONSNlgelKennodylECO **EHi 

◄3 44 28 STEPBYSTEPNcwKidsOnTheBlo,ck * CBS 
44 46 58 ... BUTSERIOUSLY PhllCollins ********Vi.-gin 
◄5 36 6 STARRY NIGHTJuliolglcsiu ()CBS 
46 55 12 SOMEFRIENDLYTheCh>rlatan> □Sltuiltion Two 
47 ◄2 67 FOREIGN AFFAIR Tina Turner ****Capitol 
48 ,2 19 DREAMLAND Black Box deConstruc:tion 
49 so 8 MUSIC FROM TWIN PEAKSAngeloB.idafamcnti1ulccCi:uist-Nar1ous O Warner 

Brothen 
50 64 10 THELA'SThela's OGo!D iscs 
SI 59 26 WORLD POWERS.,,p! □Ar-ista 
52 4 1 7 MYClASS1CCOLLEC'1'."ION RichardCl:aydrtm:t.n/RPO OeccaOelphine 
SJ 6 1 9 BELIEF Innocence Cooltcmpo 
54 69 20 BLAZE OF GLORY/YOUNG GUNS IIJonBonjovo □Vet"tigo 
ss 67 8 DON'TEXPLAIN Robert?'"" D EMI 
56 60 57 LABOUROFLOVEIIUB' ** OEPlntemationa.1 
57 72 14 THERAZOR'SEOGEAODC OAtco 
58 56 7 THEBESTOFDONNASUHMERDonnaSum.,... □Warner Brothers 
59 74 12 WORLDCUQUE Deee•Lite Elekcra 
60 9 NOPRA'l'ERFORTHEOYINGlronMaiden D EMI 
61 66 37 WAKING HOURSDe!Amkri OA&M 
62 7J 17 MARIAH CAREY Mariah Carey □CBS 
63 68 )9 SLEEPING WITH THEPASTEltonjohn Rocket 
64 ◄S II LLOYD WEBBER PLA VS LLOYD WEBBERJulian lloydWebbe<IRPO □Philips 
65 65 16 WEARE IN LOVEHarTyCon<><'t 0CBS 
66 63 92 THE CREAM OF ERIC CLAPT N Eric Ct:won!Creilm **Polydor-
67 58 9 TRAVELING WILBURYS VOLJT raveling ,lbury, OWilbury 
68 98 KICKINXS Mel'"cury 
69 62 4 HUCGIN'AN'AKISSIN' BombaluriMfc:nuringTimmyMallctt O Polydor-
70 , I 5 SONGS OFTH E MUSICALS Marl< Rattray Tels.tar-
71 S◄ 10 BALLADS-22CLASSICLOVESONGSl\oyOcbbon Tels.tar-
72 41 THEf!ESTOFRODSTEWARTRodS,ewart Warner Brother$ 
73 8 CHARM ED LIFE BIiiy Idol Chrynli.1 
74 81 SLIPPERY WHEN WET Bonjov1 Ver-tigo 
75 49 THEROADTOHELLCMsl\ca East West 

TOP 20 COMPILATION ALBUMS 
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NOW!THAT'SWHATICALLMUSIC l8V.1riou~ 
THEHITPACKVa.rious 
SMASH HITS l990V;iri0l1$ 
DEEPHEAT90Yanous 
VERYBESTOFGREATESTLOVE Vm:iu, 
ROCK 'N' ROLLLOVESONGSVarlo'6 
MEGABASSlV,nous 
GREATESTHITSOF 199~V:iriou, 
DIRTY DANCING(OST)Various 
MISSING YOU- AN ALBUM OF LOVE Vanou< 
PRETTYWOMAN(OST)Various 
60NUMBER l.sOFTHE 60sVarious 
ATONOFHITS Various 
MOTOWN COLLECTIONVorious 
THAT LOVING FEELING VOLJVarious 
NOW OANCE903 Various 
IT'SCHRISTMASV,ro<>us 
T RULY UNFORGETTABLEVru-ious 
GREATESTLOVE◄V.1rious 
BACHARACH &DAVID- THEY ... Vanous 

**EHI/Virgin/PolyGr-am 
CBSIWEA/BMG 

* Dover 
OTe lstar­
DTelstar-

Dino 
:JTelstar 
O Telsta.r 

RCA 
* EHi 

* EMIUSA 
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THE RECORD MIRROR 

C C 
THE R.ECORD MIRROR CWB CHART IS FEATURED ON THE MARK GOODIER SHOW 

ON RADIO 1 FM EVERY MONDAY AT 7.30pm 

COMPILE□ BY ALA.N JONES FHOM A SAMPL..E OF OV~R 500 DJ Rl;TUANS ANO SHOP SAlES THIS WEEK'S SHOPS 

CRASH (LEE□ S) GROOVE (LON□ONI, REPLAY (BRISTOL) , 23R0 PRECINCT (GLASGOW) 
TRAX ILONOONI ANO VINYL ZONE (LONDON) 

TW LW 48 ONE DAY WE'U.ALLBE FREE Dr, Umb,rdl Noise llin 
GONNA MAKE YOU S WEAT (SLAM MIN' VOCAL CLUB MIX) C&C Music Fmory {lcaturing 49 HYPNOTIC(FEATURING 2 SUPREME) 1-!ypnotooc Cre ation I lin promo 
F~edon'I Wilfilms) Columbia llin so 42 ICE ICE BABY Vanilla Ice SK8 121n 

II I CAN'T TAKE THE POWER (RIVA MIX) Off-Shore Columbia. llin SI lO 3 A.M, ETERNAL (LOVE AT THE S.S.L) Tho KLF KLF I lin promo 
27 ( I WANNA GIVE YOU) DEVOTION (ORIGINAL MIX) Nomad fc,turing MC Mi~ee/Fr«doml 52 67 LOVE, PEACE AND HARMONY (ORIGINAL MIX) Dream Frequency Citybeat 12in 

(SOUL MIX) Nom:id featuring MC Mikec Freedom & Sharon ~e Cbrke Rumour 121n ll fEEEL THE POWERTcknoToo D•Zone tlin white label 
10 CAN I KICK IT! (EXTENDED BOILERHOUSE MIX) A Tribe Called Quest Jive I lln promo S4 WHAT'S IT AU.. ABOUT? Run-DMC Profile 12in 

EVERYBODY LET'S SOMEBODY LOVE (CLUB MIX) Frank "K" featurq Wl1100 Office Sl MIDNIGHT EXPRESSIBOPULATE Xon Networ k I lin promo 
Italian Unknown I 2in/Urban llin promo 56 MORE THAN I KNOW/ NOT FORGOTTEN (REMIX) L<ftfleld Outer Rhythm I lin p,.omo 

6 S6 MY HEART, THE BEAT D-Shake Cooltempo llln promo 57 52 JAZZ IT UP (JAZZ MIX) CFM Band US Underworld 12in 
7 49 OUTSTANDING (THE MORE BEEF HIX) Kenny Thomas Cooltempo llln promo S8 SPACEFACE Sub-Sub I lin white label 
8 s WHERE LOVE LIVES (RED ZONE MIX) Alison Unierlck Ari.st:a llin 59 OUTER LIMITS (ANDROMEDA MIX) The Predator Industrial 12in 
9 8 A MATTER OF FACT (CLASSIC HIX) lnnoccnce Cooltempo I 2in 60 70 I WANNA BE THE ONE Pinky Fir,.~Bass llin promo 

10 KID GET HYPED (VOCAL MIX) Deskee Big One I 2in promo 61 77 NIGHT & DAY (TWILIGHT REMIX) U2 hland llin promo 
II YOU GOT THE LOVE The So1Xce featuring Candi Staton Truelove llin white la.be.I 62 GET INTO THE MUSIC DJ's Rulo H i Bias llin EP 
12 21 HOMICIDE/EXORCIST Shades Of l\hytlim ZTT 12in white label 63 so SUBSONIC BLEEPS SAMPLER: OFFWORLD Microphobia/lOH• AND FOLLOWING 
ll 2 DOWN TO EARTH (TOUCH DOWN MIX) Mome Love C0<1lt4!.mpo I 2in Ddtraction/SOUND OF INDUSTRY He,t/ROOM 68,08,24 Upfront I lin promo 
14 FEELTHEGROOVE(MIX l)C,n ouche Brothen: o,.ganiu.tion I lin 64 lS SOUTH OF THE RIVER (UPSO MIX) Mka Pa,b 4+ B 'way I lin 
IS 4 FOUND LOVE (CAIPIRINA MIX) Double Dee (le>tur"1g Dany) Epic 12in 6S WIGGLE IT (THE CLUB MIX) 2 In A Room US Cutting 121n 
16 19 WHERE HAS AU. THE LOVE GONE (ROCKHOUSE LOVE ODYSSEY MIX) Mmccn 66 78 BACK ON THE BLOCK (MEI.LOW RADIO MIX) Q uincy Jo nes Qwest 121n 

Urban flin 67 29 SELF HYPNOSIS (MR WHIPPY REMIX)Ncxus 21 Network 12in EP 
17 24 REU:ASE ME (STEVE ANDERSON REMIX) F:itmm featuring Stella Mae Cue/ffrr I lin 68 20 ALL TOGETHER NOW (ORIGINAL MIX) The Fa,m Produce 121n 
18 re MUST BEE THE MUSIC (CLUB MIX) King Bee lemwing Mkhcle Columbia llin promo 69 ro KLON K Sweet Ex0tcist W.A.R.P. 12in 
19 83 SCANDAL The. Baseme.nt Boys: present Ultr;, N.atC Eternal llin promo 70 61 CLOSE ENCOUNTERS(CLUB MIX) Basslx Champion llin 
20 90 JOHNNY PANIC & THE BIBLE OF DREAMS (MIX ONE)Johnny Pank Fontana llin promo 71 100= WHAT'S IT GONNA BE (EXCELLENT ADVENTURE HIX)Jellybean Ea1t West 12in 
21 13 THE GONZO Lon Perfecto I lin 72 MAGIC STYLE (AROUND ABOUT MIX) The Badman Citybeat 121n 
22 REPORT TO THE DANCEFLOOR (FULL ALERT MIX)l(ELECTRO MIX)ILIKE DIS 73 38 SPICE Eon Vinyl Solution 121n 

(FULL DREAD Ml~~Energiie Network f 2in promo 14 •S SCHOOL Of THE WORLD/SINGLE MINDED PEOPLE Nicolette Shut Up And Dance I lin 
23 KEEP YOURLOVE(CHERRY PIE "!IX) Ncw Llle A&M PM I lin promo 7S COMPARED TO WHAT (THE UPIUSE MIX) Frosh 4 l.aturinz Un E Ten llin 
24 LOVE COME DOWN (NORMAN NORMAL MIX) Eve Gall,gher MOf"e Protein 121n 76 FLIGHT X (SCHOOL MIX) Paul Haig Circa llin promo 
2S SUMMERS MAGIC (UNIT MIX)Mark Summer, 4+ B'way 12in promo 77 THE GIRL I USED TO KNOW (STRESS HIX) Brothe,- Beyond Parlophone f 2in 
26 SOMEDAY (llinJACKSWING MIX)l(rnn HOUSE MIX)Marlah Caroy Columbia ll[n prorno 78 28 ' CULTURE (DANCEHALL MIX)ICOHIN' ON STRONG 1\c,bol MC Desire f2 in 
27 17 MARY HAD A LITTLE BOY Snop Ar[sta 121n 79 22 LOVE'S GOT ME (EXTENDED VERSION) Loose End, Ten 12in 
28 66 FEEL IT (K.M.A.P.H. MIX)Adonte Republic I 2in 80 ECHO MY HEART (GRANO CANYON MIX) Lindy Layton Arista 12in 
29 2S HELPING HANDS (INCISIVE REMIX)AnhurMlle, ffrr t2in 81 (YOU'R.E PUTTIN') A RUSH ON ME Technom3f\A::i featuring Emma, Haywoode Rumour 12in 
30 48 BORN TO LOVE YA Roza!, Pulse-8 I lin 82 LUY DANCIN The Underground Solution StrictJy Rhythm I lin 
31 S4 FAMILY OF PEOPLE (EXTENDED FAMILY MIX) Que,,; For Excellence Republic I lin 83 MANIFESTATION Di-M>&nily Tam Tam llin 
32 INTENSITY /Fl LO FUNK Mystic Knlghts W.A.U./Mr. Modo llin 84 23 CELEBRATE (CLUB MIX) 00\lblc Trouble'sColl~ctive EffOl't Desire I lln 
33 34 CRAZY (MIXES)Seal ZTT llin 85 ,. SHARE Jomand> Giant llin 
34 IN YER FACE ( IN YER FACE MIX) 808 Smo ZTT tlin promo 86 18 SITUATION (AGGRESSIVE ATTITUDE MIX BY YOUTH) Y.uoo Mute llln 
35 16 SUPERFICIAL PEOPLE (SUPERFICIALITY REMIX) Ten City Atlantic/Ea.st West llin 87 MR. SANDMAN (EXTENDED CLUB MIX) Three Tones Dope Citybeat I lin 
36 TINGLE (HARD BOPPIN' MIX)T.P.E. (That Peuol Emocion) Virgin I lin promo 88 99 NOW IS TOMORROW (EXPERIME.NTS IN SOUND PART I) Definit<>n OISound C irca llin 
37 43 FREEDOM (PRISONER MIX) A Homeboy. A Hipp,e &A Fur.kl Dredd Tam Tam llin 89 47 SOLID GOLD (VERSION) Ashley & Jackson DFM Big Life 121n 
38 14 MAMA SAID KNOCK YDU OUT(l2,inch REMIX) LL CoolJ Def Jam llin 90 IT'S TOO LATE Qumz Mercury 12in white label 
39 DEREK WENT MAD (REMIX) Shut Up And Dance Shut Up And Dance llin prc,mo 91 84 THE MODEL Dance Robots German WEA 121n 
40 3) JUSTIFY MY LOVE (MIXES) Modonna Sire 12in 92 PAY THE PRICE (GOSPEL DANCE MIX) The Cmtloru (e,iunng Debbie Sharp Loco llin 
41 IS THE TOTAL MIX/I DON'T KNOW ANYBODY ELSE (STEVE HURLEY MIX) Blau:k Box 93 DIRTY GAMES(CLUB MIX) Tom Toll Low Spldt 12in 

dc/Con$truction 121n 94 36 STIU. FEEL THE RAIN Srnx Some Biu.n-e I lin 
42 44 SADNESS Enigma Virgin llin 'l,:; I AM THE FUTURE The Mad 8,sta,d Strictly Underground I lin white label 
4] SJ THE BEE The Scientin Kk kln llin 96 IOO~ EVERYBODY PLA YSTHE FOOL(EVERY FOOLS 12-inch MIX) Bas,ix East West 11in promo 
44 65 SENSITIVITY (EXTENDED VERSION) R>lph Tresvant MCA 121n 97 89 ALLELUIA Prayers WEA flin 
◄S LOVE SO TRUE Bomb The Bu, Rhythm King 121n promo 'l8 64 CAN YOU FEEL ME Incognito Talking Loud I lin 
46 12 MISSING YOU (THUM PIN' BASS MIX)Soulll Soul/Kym Mmlle Teo llin 99 HIPPYCHICK (REHIX)(STEVE PROCTOR MIX) Soho S&M llin pl"omo 
47 51 EASE ON BY (MIXES) Ba,s-O-Matk Guerilla 121n 100 12 H .O .U.S.E. (BENADEF MIX) Doug lny East Wert llin promo 



LETTERS 
Wini TO -- IIIIIOI, LUIUfl IIOUSI, . 245 

IUCICflllllS ROAD, LGIIOII a1 tUZ 

SAVE THEM 
■Can nothing be done to save the 

lllrlyl singe? I was very dM\ayed to 

read rn Record Mirror that CBS 

Records are go,ng to cease making 

vinyl records. but what nght do they 

have to take away our freedom of 
choice? I find cassettes 1ust don't have 

the same sound quality and I don't 

have a compact disc player, so why 

should I be forced to buy one 1 
If vinyl singles were supplied to 

shops on a sale or return basis. with 

unsold records being returned to be 

melted down and the vrnyl used again, 

surely t hat would make them 

cost--effectJve. In my op1n1on. the reason 

record companoes want to drop vinyl 

singles is not 'fall ng demar<l", but 

because they lose money on them. 

There 1s something special about a 
flat, round piece of plastic that's fra~le 

and needs looking after, and compact 

dlSCS are not ais indestruct1b,e as record 

comparne5 would 1,ke us to believe. I 

re5t my case. 

R Cooke, Ne wport, Isle Of Wight 
• Sorry, buc ic's iust part of the 

continuing rmrch of progreSJ. Y= 

ago people probably wanced co keep 

the square wheel as well, 

HI! 
■lookng back through past oswes of 

Record Mirror, I realrsed how 

1nformawe your Hr-NRG chart used to 

1:>e NRG rs still played in lots of clubs, 

so why not run a chart even 1f it's 

on!y once a month for the people like 

me who really woukl appreciate ot? I'd 

hke to know 1f anybody agrees wl\h 

my letter, 
Martin Austin, Bristol 
• Does anybody our there think the 

Sdme! Lee us know. 

HAPPY CHRISTMAS 
■Wasn't 1s pleasing to see that during 

the Christmas period there were no 

crap charity records 1n the charts. It's 

not that I disagree with grvong money 

to charity, it's just that when a record 

like that 1s released it's usually crap. 

Maybe c.hart stars are reach ng into 

the.- pockets a bt more and i,vng 

their cash away quietly, It's certainly a 

much better idea. 

John Kellard, Dumbartonshlre 

WHO'S NEXT? 
■When are we go,ng to get a look at 

Nexus 21 then/ They are obviously 

Jammy Hammy's fave ravers because 

he's written a lot about them over the 

past few weeks. Come on Record 

42 RN\ 

.I0NN LYDON , A ••••• la lie,., 

M,rror, let's see them and put us out 

of our m,sery. 

A Flappy Bass Bin, Somewhere In 

Rave Land 
• Your drums have been realised. 

Turn co page six and rherc they are. 

GREASY 
■What the f-• ,s that diabolical 

'Greaise Megam,x' dong 1n the charts? 

Why it was made 1s quite beyond my 

comprehension. I 1ust can't imagine 

who's buying this megaturd of a single 

and anybody who does must be 

retarded. The track.:; on the single 

were ood enough the first tme around. 

Why are they beng inflicted on the 

record buy,ng public again? 

Max Jackard, Canvey Island 
~ cause people jusc aren'c willing co 

give Grease che elbow. Max. 

L YOON TROUBLE 
■Who does John Lydon think he is? 

After his performance on 'The Word' I 

wouldn't be surprised 1f he never sold 

another record. If he can't stop 

swearing when a disagreeable subject 

crops up dunng an interview, why 

does he conbnue to do them? Hos 
performance was unnece5sary and very 

embarrassing, 
Joanne McBride, Sheffield 

. Perhaps he was just crying co 
Impress Amanda de Cadenec! 

ADULT EDUCATION 
■What was that bloke Ian Crewkerne 

on about (Record Mirror, Letters, 

December 22) when he complained 

about a class ful of students being 
lectured on Madonna as part of their 

course. I'm on a business studies 

course and it's bloody bonng, so I'm 

sure I'd defimely benefn from such a· 

lecture. particularly rf It was tied 1n 

w~h how the music business operates. 

Mr Crewkeme JUSt has no 1magiroatt0n. 

Ian Fenton, Canterbury 
• After wacchlng 'Like A Virgin· on 

rhe same progr:imme, we think biology 
would be a mare appropriate lesson 

where Ms Ciccone's concerned. 

PEACEFUL SOLUTION 
■Simon G1tt1ngs (Record Mirror, 

Letters. January 5) was nght to accuse 

the Ministry Of Defence of bunghng 

the free concert in the Gulf they 

planned to give ·our boys". but for the 

wrong reasons. Phll Coll~. Elton John 

and Eric Clapton should play, but to 

their boys, W hat better way to 

undermine the morale of Iraq, troops? 

Fiona, London's West End 

WHAT A DISAPPOINTMENT 

■Your article on Betty Boo's blond 

date with Vic Reeves was excellent, 

but I couldn t believe how unattractive 

Voe really os. I bet Betty was very 

d sappo1nted when she met him. Why 

cou'dn't you have fixed )>er up with 

me instead? 
Steve Hayward, Burton Bradstock 



C H A R T s 
US SINOLIIS, ipS LPs, US R 'N" B 

SINGUIS, IND■■ SINOUS, INDI■ ...._ ------
JANUARY 6 - 12 1990 

US SINGLES 
TWLW 

I I JUSTIFY HY LOVE Madonno Sire 
2 2 BeCAUSE I LOVE YOU (POSTMAN SONG) Ste•"' 8 LMR 
3 ◄ HIGH ENOUGH 0;,.mn Y.ankces Warner Brothers 
4 7 LOVE WILL NEVER DO (WITHOUT YOU)j,ne,j,ek,on A&H 
5 3 FROM A DISTANCE S.uc Modlor Atfantic 
6 5 TOM'S DINER ONA rc~tur1ngSuunne V~p A&H 
7 9 THE FIRST TIME S.rfac• Columbfa 
8 8 SENSITIVITY l\alphTremm HCA 
9 6 IMPULSIVE WobonPholl,p, SBK 

10 II GONNA HAKE YOUSWEATC&Ct1umfacto,y CoJumbi:a 
II I◄ PLA y THAT FUNK y MUSIC v,nm,1c. SOK 
12 13 r~~~~ii:1e~1

1gNIGHTWh;u,ey Hou51oo 
Ath,ntic 

13 10 Arista 
I ◄ 16 AFTER THE RAIN Nehon DGC 
15 IS THeWAYYOUDOTHETHINGSUB◄O Virgin 
16 12 FREEDOH G.oo-ge Moc:hod Columbia 
17 10 l'HNOTINLOVE WolToPow..- Epi< 
18 17 SOHETHING TO BELIEVE IN Po;,on Enigma 
19 21 JUST ANOTHER DRE.AH Cath7 O.noi, Pol·ydor 
20 19 LOVET AKES TIME Mariah C:irey Columbla 
21 2◄ FOR YOU The O utnold HCA 
22 18 HIRACLEJon BooJovi Mercur)' 
21 25 HANG IN LONG ENOUGH Ph,ICot,.,. Atlantic 
24 23 GROOVE IS IN THE HEARTO...-Litc Ele.ktra 
25 22 ONEANDONLYHANSmcW"""®d VirJin 
26 28 ANYTHING IS POSSIBLE O.bboe Gibson Adantic 
27 26 WIGGLE IT 2 In A Room Cutting 
28 29 l'LL GIVE ALL HY LO Ve TO YOU Ke1th Sweat Vlntenainment 
29 27 ONTHEWAYUP Ell,.Florillo Chrysalis ]0 30 YOU'RE AMAZING R.obert P:i.lmer EHi 
J I 32 DISAPPEARINXS. • Atlantic: 
32 JI CENTLE Dno Island 
JJ 37 ALL THEHANTHATINEEDWhot'"'7Hou,con Aris:ta. 
l◄ ]6 AROUN DTHEWAYGIRL LLCoolj DefJ:a.m )5 ◄O ISAWREDW....-ant Columbi-a 
16 39 WHERE DOES HY HEARTBEATCcUncDlon Epl< )7 38 DOES SHE LOVE THATMAN!Brc>thc A&H ),'l JS STRANDED Heart Capitol 
)9 JJ FEELS GOOD Tony! To,.! Tone! Wing 
4-0 44 LOVE HAKES THINGS HAPPEN Pebbl., HCA 
◄I 46 THE SHOOP SH OOI' SON G Cher Geffen 
◄2 J◄ HORE THAN WORDS CAN SAY Aa EHi 
◄l ◄I YOU GOTT A LOVE SOMEONE Ekonjo!v, HCA 
44 -12 THEGHETTOTooShon Jive 
◄S SJ I DON'T KNOW ANYBODY ELSE Bladt Bo, RCA 
◄6 so CAN DY Iggy Pop Virgin 
◄7 '19 WICKED GAME Chru lwk Reprise 
48 -18 HEATOFTHEHOHENT Alte,7 Virgin 
◄9 ◄ I U NCHAINED MELODY The Righ1eou, 8l'O<hon Curb so ◄S FAIRWEATHER FRIEND )ohnnyQI Motown 
51 SI IF YOU NEEDED SOMEBODY Bad Company Atco 
S2 ◄7 PRAY H.C. Hvnrne, Capitol 5] 55 H ONEYTAU<SAC/DC Atco 
S◄ S4 N EWYORKHINUTE Ooo Henley Geffen ss 12 ICE I CE BABY Van.ill a kc SBK 
56 58 NO HATTER WHATGecr1eL>Mc:nd Colum bia. 
57 S6 WORUl IN HY EYES Depcdlc M~ S ire 
58 60 SHELTER HE Gnde...,11& Merary 
59 59 SO CLOSE D,ryt H,M 3 )oho Oates Arista 
60 61 HY LOVE IS A FIRE OcMy O>mond uptol 

•BULLETS 
6 1 67 IT NEVER RAINS Tony! Toni! Tone! Wing 

,62 62 SHOWHETHEWAY Stf' A&H 
6] 70 ONE HORE TRY Timmy Quality 
67 74 GET HERE OlouAclams FOl"ltana 
69 7S DEEPERS11A.DE OF SOULU<l>anl>an<e ~ Arista n 7J JUST A LITTLE BIT LONGER Mui Priest Ch~sma 
73 79 THISHOUSE TracoeSpen<cr Capitol 
76 n THIS IS PONDEROUS 2 Nu Atlantic 
78 - IESMAAnocher 83d Crew Motown 
79 86 SPEND HY LIFESlaugh1or Chrysali.s 
82 82 MELT IN YOURHOUTH C,ndym,n Epic 8] es HERE COMES THE HAMHER MC Hamme, C..pjtol 
(fl - l'LL DO◄ YOU Father MC Uptown 
88 89 SiGNSTesa Geffe:n 
9 91 REMEMBER HY NAME Housc Oll onl, Sirrvnons 
92 - SOMETHING IN HY HEART Mkhol'le Ruthles.s 
93 93 l'VEBEENWAJTING FOR YOUGuy, NextDoor SOK 
9S 95 DON'T HOLD BACK YOUR LOVE Dory! H,11 Arista 
96 96 POWER OF LOVE OoH- Ute Elektra 

U S ALBUM 5 
TWLW 

I I TOTHEEXTREHEV,...lbke 
Z 2 PLEASE HAMMER DON'T HURT 'EM H,C. H,....,.. 
l J THEIHHACULATECOLLECTION l'bdonna 
◄ S MARIAHCAREY H.....i,C.,e7 
S ◄ l'HYOURBABYTONIG HTWh1tOCy Hou,u,n 
6 6 SOME PEOPLE'S LIVES Bello Midle, 
7 10 THE SIMPSON$ SING THE BLUl!S Tho Sln,p,ons 
8 8 WILSON PHILLIPS w11..., Plull,p$ 
9 7 RHYTHHOFTHESAINTS P>ulSimon 

10 9 THERAZORSEDGEAC/DC 

SBK 
C2pitol 

Sire 
Colombia 

ArisUi 
Atlantic 

Geffen 
$BK 

Warner Brothers 
Atco 

11 II LISTENWITHOUTPR.EJUOICEGeo,gc,M~hael 
12 12 SERIOUS HITS ... LIVE! Phil Colin, 
1 l I l FLESH AND BLOOD Polson 
14 16 JANET JACKSON'S RHYTHM NATION lll◄JonctJ><kson 
IS 14 RECYCLERZZTop 
16 20 POISONS.118.vO.voe 

:~ ~~ ~iiET.;-_;,t1~:~ HAKER The Blxk ero-, 
19 17 NOFENCESGarth.,.._, 
10 18 PUTYOURSELFINHYSHOESClirnBladl 
l 1 19 NO HORE GAMES/REMIX ALBUM New K,ds On The Bio<k 
22 21 LED ZEPPELIN led Zcpp<:lln 
23 l4 CHERRY PIE W,rn,,t 
2◄ 23 THEFUTUREGuy 

½l ~ ~~i:~~~g;:e~~.:-k 
27 JO X INXS 
28 26 RAU'HTRESVANT l\alphTro,v,nt 
29 ll AFTERTHERAIN Nol,oo 
JO 27 FAMILY STYLE Vi,ghon Brother, 
31 11 MIXEDUPTheCun 
12 l2 BLAZE OF GLORY/ YOUNG GUNS II Jon Bonjo,,I 
33 28 HEARTBREAK STATION Clndcrcll, 
l◄ 39 FIVEHANACOUSTICALJAHTesb 
lS 29 REFLECTIONS OF PASSION Y ... 

Columb~ 
AU.antic: 
Capitol 

A&H 
Warner8rothffl 

HCA 
WHbury 

Def Amerian 

c~ 
Columbia 

Ad~clc 
Columbi~ 

HCA 
EHi 

WOfflffllf'othcn 
Adantic: 

HCA 
DCC 
Epic 

elektra 
Mu•cury 
M..-cu,y 

Geffen 
Printe,H usic: 

U S R 'N' B 5 I N G L E S 
TWLW 

I I LOVE HE DOWN freddoepcksoo 
2 2 ITNEVERRAINS(INSOUTHERNCALIFORNIA)Tony!Toni!Tone! 
J J THEFIRSTTIMESunxo 
◄ ◄ ONLYHUHANJeffrcyOsbornc 
S 5 LOVEHAKESTHINGSHAPPENPebble, 
6 9 LOVE WILL NEVER DO (WITHOUT YOU)JanotJ,cluon 
7 6 SENSITIVITY R,lph Tn,sYant 
8 7 IWANNAGETWITHUGuy 
9 8 LOVE H EJUSTFORMESpcwlGen.r>tion 

10 11 YOUDON'THAVETOWORRY EnVogue 
II 10 TOH'SDINERDNAlea~S.unn<V,p 
12 12 AROUNDTHEWAYGIR.LLLCoolJ 
13 ll IFIWEREABELLTcen, H,rlo 
14 IS DON'TBEAFOOL looscEn<ls 
IS 17 CONNAHAKEYOUSWEATC&CMu,lc fmory 
16 14 T HINGCALLEDLOVE ThoBoys 
17 19 I'll GIVE ALL H Y LOVE TO YOU Keith Sweat 
18 18 l'LLDO ◄ YOUFatherHC. 
19 10 IESHA Anotho, Bad Cn,w 
20 16 THECHETTO TooShon 
21 21 HYLASTCHANCEM,rvlnGayc 
22 25 SOHETHINC INHYHEARTHoc:hcl'le 
2 l 22 CAUSe I CAN DO IT RIGHT 811 Daddy Kon, 
2◄ 2◄ BABYDON'TCRY uW.Hatluw,y 
2S 26 GETHERE O let>A<brns 
26 29 I DON'T KNOW ANYBODY EUE 8 ia<k Sox 
27 27 WHAT'S IT ALLABOUT!lun- OM.C. 
28 28 MONIEINTHE H IDDLEHon,.love 
29 l2 WHENWILLISEEYOUSHILES.I B;.Dcvoe 
JO 30 WRITTENALLOVERYOURFACERudeBoys 

Capitol 
Wing 

Columbia. 
Arista 
MCA 
A&M 
HCA 
HCA 

CapitoJ 
Atb.ndc 

A&M 
D•fJ:a.m 

Epic 
MCA 

Columbia 
Motown 

Vinte rtatnment 
Up<own 
Motown 

Jive 
Motown 
Ruthless 

ColdChlllln' 
Virgin 

Fontana 
RCA 

P·rofile 
Ov-yuHs 

HCA 
Atlantic 

INDIE SINGLES 
TWLW 

I I ALL TOGETHER NOWTho Farm Produce 2 2 SITUATION~EHIX)Yuoo Mute l J ISLANDHEA EPln>t>,olCarpeu Cow/ Mute 
◄ • 

~
1~fJt:~~'~m~~~Dngon, Futory 5 1 l 

Bis Life 6 12 HAOCHESTERRAVEON H.tpprMoodq, Fartory 7 7 HY RISINGSTAR Nonhsodo Factory 8 10 FOOL 'SGOLD ThcStooe"°"" Silnrtone 9 s GROOVY TRAIN The farm Produc~ 10 I◄ THE ONLY ONE I KNOW The Charlatans Situation Two I I 11 STEP ON H, ppy Mondays Factory 12 8 PHOBIA Flowered Up Heuenly 13 - STILL FEEL THE RAIN St•x SomeBiz:iillTe I◄ 18 MAKEITMINE TheShomen OneU ttle.lndi:a.n IS 27 FALLEP R>de Creation 16 21 UNTIL YOU FIND OUT Necl',Atomi<l)ustl><I Chaptcrll 17 20 THEN The O.>.rlmns Situation Two 18 9 PSYCH I! OUT Meat Beat Manifesto 
Pia'( lt~n:~:~o": 19 29 O NELOVEThe St0n. Rcnc1 

20 - WORLD IN HY EYES Dopothc Mode Mut e 21 2◄ DIG FOR FIRE Pixies 
◄AD 22 IS SUHHERLAND fields OIThe Ncphilim Be11ar1 B::a.nquet 23 28 COHETOGETH ER PrunalScr•yn Creation 

2◄ 25 CODONLYKNOWSTe._Fanc:11.b Papcrl,ousc 25 30 SAU.Y CINAMONThoS,..,. Roses Bl.1ck 26 17 RAVE DOWN Swcm,dr1vcr Creation 27 - LOADED Prm~ 5<,e,m Creation 28 - SPIRIT Bridewell Tax.is Stolen 29 19 SHALL WET AKE A TRIP Nonhslde Factory 30 - W.F.LH,pp7 Mondays Factory 

INDIE ALBUMS 
TWLW 

J I PILLS'N'TMRII..SAND8ELLYACHES HapprMond1y1 
2 2 SOMEFRIENDLY TheCh¥bt,ns 
l S THESTONEROSESTheStoncP.ose. 
'I ◄ VIOLATORllepe<heHode 
5 6 LOVEGOD The Soup Drap,s 
6 7 NOWHERE Ride 
7 9 EN- TACTSh,men 

: : ~ ~~~~r~·~~ : rr~d,ys 
10 12 BOSSANOVA Pixles 
11 8 HEAVENORt.ASVECAS C,oc:muTwin, 
12 l GALA lu<h 
II 10 WI LO! E......-. 
14 fl PIGEONHOLENewF11tAutomaticDaffod1h 
15 19 THE INNOCENTS Erasure 

:~ :; I~5f~~tt'-!~~G~~~•:.'6t;~PARTY Hllf>Pr Mondays 
I 8 - HALLEJULAH Happy Mond>ys 

~ '! ::1
.-°D~'cho~INGAR.ITHHETICTheSuncbys 

factory 
Situation Two 

SIi_,.,.,., 
Mute 

Raw TV/Big Ufe 
Creation 

One Utcle. tndian 
Cow/Mute 

factory 
◄AD 
◄AD 
◄AD 

Mute 
P la.yltA.lafnSa.m 

Mute 
Mute 

Factory 
Factory 

Mutt! 
Roust,Tnde 
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CLASSIFIEDS 

l1IH1J 1J 1l11ll1l1l1l 1I 
CLASSIFIED 
ADVERTISEMENT 
FORM 

Print your ad below in BLOCK CAPITALS, one word in each 
box (telephone number equals one word). Underline any 
words you require in BOLD letters and send your advertise­
ments to: 
Melanie Witten, RECORD MIRROR, Punch Publications Lim­
ited. Ludgate House, 245 Blackfriars Road, London SE1 9UZ. 
Lineage: 33p word (inc V.A.T.), all words in BOLD face (after 
first two) 48p word (inc V.A.T.), Box Numbers add £1 .65 extra 
(inc V.A.T.). Ads must be received 10 days prior to cover date 
(Wednesday am). 
HEADING REQUIRED: (Tick one as appropriate) 
FOR SALE O WANTED O PERSONAL O RECORDS FOR 
SALE O RECORDS WANTED O RECORD FINDING 0 
RECORD FAIRS O SITUATIONS VACANT O SITUATIONS 
WANTED O DISCO EQUIPMENT O DJ STUDIOS 0 
MIXING TUITION O SPEC I AL NOTICES 0 
MISCELLANEOUS 0 BOX NUMBER REQ ■ 

PAYMENT METHODS: All advertisements must be prepaid. We accept 
POSTAL ORDERS. CHEQUES (payable to Punch Publications Limited), 
ACCESS or VISA. If paying by credit card, please call 071 921 5900 
(Melanie Willen/Advertisement Department) or you can complete the 
information below: your card number, expiry date and sign where indicated. 

NAME ... .' ...... ............. ..................... ...... .... ...... .......... ... .. ........... .. .... .......... .... .. 

ADDRESS .. .......... .......... .. 

TELEPHONE: DAY ................................. EVENING 

ISSUE DATE REQUIRED ....................... ........................................................ . 

ACCESS/VISA 
CARD NO 

I I I I I I I I I I I I I I I I I 
EXPIRY DATE AMOUNT ENCLOSED 

I I I I I 
SIGNATURE . ........... ....................... ............................................................ . 

CARDHOLDER'S ADDRESS 
(11 not as above) 

rm cannol be held responsible for claims made 1n adver11sements on tne classit,ea pages AeaClers 
are-advised to check detaais before Pu,cnase 

44 R ,v,. 

071-921 5900 
Personal 

GAY MALE Leicester/Coventry anywhere, 
seeks similar marns for fr iendship/relationship. 
aged between 20 and 30. Box No 5828. 
YOUNG GAY GUY. Student wants to meec 
sincere, caring lntelligent. attractive guy for 121. 
I've many interests and seek t hat elusive 'special' 
person. 8oJC No 5830. 
THE PEN FRIENQ CLUB, decails Depart· 
ment R. P.O . box 343. Woking. Surrey .. GU21 
4XN. 
GAY GUY (16) tall straight acting seeks guy 
(214 28) for friendship/romance Manchester area. 
Phoco appreciated. Box No S833. 
RAW TALENTED a.s yet undiscovered. Dis­
cover me. John 0952-49682. After 9pm. 
GAY MALE seeks mates in Northern Ireland 
for friendship. 80< No 5832. 
GAY BLOKE 1 1. Lonely and In need of 
someone 21 ~30 to cuddle up to u night. Man• 
chester. Can't accommodate. Photo please. Box 
No 5831 . 
PENPAL MAG for lonely people. Approval 
copy from: Matchmaker 9x. 18). Chorley, Llncs. 
MALE f 8 seeks Madonnas most devoted 
obsessed fans for friend!hip. Box No 5829. 
PENFRIENDS - USA Make lasting 
friendships through correspondence. Send age 
an~ interests for free reply. Harmony. Box 
82295RM. Phoenix 85071. 
FREE CONTRACTS CLUB 071-607-6761. 
SEEKING GAY conmu male or female d,s­
creet service anywhere? Send scamp: Sec. Golden 
Wheel. Liverpool LIS 3HT. 

For Sale 
GIANT POP STAR COLLECTION FOR 
SALE books. mags. cuttings on all stars send 
SAE Stating favourite to: Kaz. 242 Bordesley, 
Greeneast., Stechford. Birmingham, B33 SST. 
SOUL T- SHIRTS send SAE for January 53le 
details: Designer Print, Unit I Tindle Centre, 
Petersfield Road, Bordon, Hamp,hire. 
T-SHIRTS AND POSTERS etc absolutely 
all groups available rap shirts now in stock. 
For exciting free catalogue send only 50p SAE 
to: Pop Paraphernalia, PO Box 8 1, Walsall, 
We,t Midlands, WSI 3SQ. 
PROMO POSTERS Biggest range anywhere. 
2000 items + items. 60's,90's. Many rarities. 28 
page catalogue. SAE Push. PO Box 469. G las• 
gow GI ITT. 
MUSIC PAPERS/magazlnees 1955•1990 In• 
eluding RM Sma.sh Hits etc. SAE 51 Cecil Road, 
London SWI 9. 

Records for Sale 
THOUSANDS QUALITY secondhand LPs, 
Singles, cassettes, CDs. all types. Send stamp for 
free )6.page January catalogue. (Overseas wel­
come). 'Stop Look & Listen', Hayle. Comwall. 
CD's, LP•s rare records and more. Discount 
available. SAE for incredible prices: Kellacia, 
Bo>< 270, 11 Uxbr idge Street, Kensington. 
London. 

, 

' 

ALPHAemCAL usr OF OVER 
2000 TOP PERFORMEllS ON 

(flW#/J.t,rlIIJ I CASSETTES I CD's 
r • SINGLES. LP's 

IUJ,frtJ(Wf/♦J e PICTURE DISCS 
TO FIND YOUR FAVOUR\TE RECORDING 
SIMPLY SEND THIS COUPON TODAY! 

Cl 
CEl 

---------------■ To: OJdlH Unllmfted., St. G.cwges, TelfOf"d, Sh,opshl,. Tf2 QNn 
I enclose 22p stamp lof snstage, ~ 

Narnt ~ 

"'''""'--------------
et~tdl\nirqt,l'l«.Offt1 SM:1£2.SO'!':PWfri'tl!l'ltll~ft(Ultaiy) 
MyTolophonoNo. ,._ _________ _ ·-------------· 

LPS FROM S0PI '60'5', 'JO'S, '80'S, PLUS 
7"5, I 2"S. A◄ SAE 60 Frederick Street, Luton, 
Beds. LU2 7QZ. 
A BARGAIN Pot Luck Assortment (our 
selection). Send £29 for 500 used r singles or 
£ 16 for I 00 used LP's and 12" singles. (Postage 
included). Music •nd Video Exchange. 28 Pem­
bridge Road, London, W 11 (07 1-727 4185). 
HI-ENERGY mail order. Send a large SAE to 
8PM Records. IO Park Road. Blackpool. Lan• 
cash Ire. TY I ◄HT. 
SOULJHIP•HOPIDANCE list issued free bi· 
m·onthly send SAE to Best Street Records, PO 
Box 80, Abingdon Oxon, OX I ◄ 5Q2. Wanes 
list welcome. 

CD SINGLES 
MOST CUMENT/NEW RE~SES 

AVAILABLE NOW 

FOil OUR FREE MONTHLY 
UPDATtD UST WRITE WITH 

STAMP ADDll£SSED ENVELOPE TO, 
PEEKAYS, 

P.O. BOX96 
LINCOLN. LN6 OLR 

Records Wanted 
IMMEDIATE CASH offer for your surplus 
secondhand records, tipcs and CDs.. or your 
complete collection. Any age, any quam.itity. 
Br ing any quantity to: Sounds Familiar. 47 
North Street. Romford, Essex or 95 Wood 
Street. Walthamstow. E 17. (Collection possible 
for quantities 0708-730737). Both shops open 
Mon-Sat I 0-6 late 'till 8pm Thurs & Fri. Record 
Buyers - our ~omford store has over 40.000 
used records. 15,000 records at Waltham-stow. 
Both .scores well worth a visit( 
BUY, SELL and exchange all your records, 
tapes. CDs, videos and books - also ALL Hi­
Fl, musical instruments, computers and ,-ameras. 
Bring ANY quantity in ANY condition to 
Music & Video Exchange, 38 Notting Hill Gate. 
London WI I (open 7 days. I Oam-8pm Tel: 
071 -2◄3 8573). Or send them by post with 
SAE for cash. 

Record Fairs 
ROMFORD 11TH January Wykeham Hall in 
market place, town centre. Record Revival. 
0493-858306. 

Special Notices 
HEY OJI listen up call mixing. The E.sent ial DJ 
Hotline' 0836-4039S8. PO Box 63 SG 13 7TY. 
Calls cost 33plmin cheap Hp/min all other 
times. 
RED ALERT, Marley Marl. Kid Capri. o ld 
and new school. free list PO Bo< 129, Carlisle. 
CA3 0PF. 
ADAM ANT - lots of love for 1991. I'm 
always thinking of you you're the be-sc. Eli• 
zabcc.h xxx. 
DJS WANTED for wicked new upfront mail­
ing rist. Limited listing. Don't delay!! Send de· 
tails ;.1.sap. Groove Productions, 24 Sutherland 
Avenue, Sunbury-On-Thames. Middx. TWl 6 

6LJ. 

Situations Vacant 
SURREY, SUSSEX Middlesex, based mawre 
versatile mobile discotheques required for 30· 
60 age group audience. Ring 081-393-0914. 
Reasonable rates. (Mu« have a wide range of 
S0's to current music). 

Musical Services 
FREE SONGWRITING newsheet explains 
publishing, copyright. r oy-alties, songwriting, 
contracts. recording, contact,.addresses, getting 
songs heard, SAE Guild International Songwri• 
ters, Composers 12 Trewartha Road (RM). 
Penzance TR.20 9ST. Telephone (0736) 762826. 



DJ Studios 
FOR HIRE 2 fully equip< studios 2◄ hrs. Uni­
que Produciioo, home of '"The Comnussion" 
aR 021-766-7822. 

:■1■11111 111■1111 
STUDIO§ 

!t!dj~ ~:;aJ fullforequ~d ~~;~ "!: 
Proch.1<ert, 
Additional servlcH lnctude jingles, l!ldverts 
11.nd mixing: tuition. 

071 .. ◄97 3900 
9 Denmark Su--. London WCl 
(- Tottenham Court ~ad) 

For Hire 
BEST DEAL in town 2 x technics SLI 200 plus 
MRT 60 mixer only £2'i. 95 per day Inclusive. 
Phone RBS: 08 I -856-645 3. 
DISCO EQUIPMENT Hire at the best rates 
around. Complete systems from £ I 0-£50, wide 
range of hghting and special effecu also avtilable. 
Call us first for our pr,ce llsL Sage 2. Watford 
30789. 
LOWEST PRICES - FREE DELIVERY, 
TECHNIC SL I lOO's AVAILABLE. 
Large,, ranze of disco equipment available In Lon­
don and the UK. 081-368 9852/081-361 114<4/ 
081 -659 9022/081-778 6984/0532 551090 & 
S509 18. 
COMPLETE I I OW disco system £ 19. Stereo 
250W system £25, Technlu £15 et<. Lowest 
prices/free dehvery Phone Youngs Ditcocenu-e 
071-485-11 IS. 

Auctions 
MASSIVE DISCO EQUIPMENT AUC­
TION S.turday February 16th. Kempton l'Hk. 
Starts I 0.00.m view 9 OOam. To enter equ•?­
ment send SAE or phone noW!!! Any item cons• 
idered. Catalogues £2. JMA Auctions. Orion 
House, 49 High Street, Addle>tone. Surrey. 
(0932) 850070 

EAST LONDON'S 

EARLY -R OllCO CllffllE 
so-.,w,,-..ow.~E17 

• SALES, SEI\VIC~ ~RE 
• MASSIVE'$TOCK!t • MAIN AGENTS 
• DISCOUNT PRICES 

: ~~Jr>:-J{=:r 
Vi .. ou,si,o,,,n,c.n..-PhOl".e 

Tel: 081-520 3401 

Jingles 
1991 INCREASES! No way! Customised 
volccovers still £ I 0.00 and 2 free re-mixe>. 
Demo £ I .OO+SAE. Manc:he>ter Mix, PO Box 
112. Macclesrield. SKI I 8TN. (0625--0722.7). 
PS. JINGLES FIVE out now £8.50 90+ titles. 
TOP QUALITY jingles at tho right price. 
021 766 7822. 

* • * * • • • • * * • • * • • • * TECHNICS * TECHNICS * • 
• * TECHNICS * • 
,. Sl120011210'S • 
• VESWEOOACTUAllYHAVETHEMINSTOCK! • 
• Package deal - mcludmg free Stanton • 
,. 500AL Cartridge and Free slop mats. • 

£289.50 INC VAT 
Sold in pairs onlyl 

♦ 

TEL 071-281-8121 
• • • • • • • • • • • • 4 • • 

flel\lrbishtd GLASGOW IEl (041) 946 Jl113 
I Queen Margaret Rood Kelvinside. 

Ill•"' MANCHES TER l£l (1611866 BOIi 
U..t t M<n:...-,, Prl olf ~ Do<k ~ood Tnofford P,r1< 

BIRMINGHAM IR 1021) 120 ~II 
I Qll<!Cfls CCN,;rt Emct , G<Hu G.reCfl P.o,,:.t Wat &rom,,.,.dl 

LONDON 1El(08114>1551i6 Ill•"' °"'" 12. ,.__ ~ Ct Mtt Antwi' OcK. il(t rd,dd R.o.:I NWIO 

llefllrtJlshtd GUILDFORD TB. (0483) 502121 
l4tlS Enterpr!H Em1te Moorlieid Road Styfield Green 

THE SQUIRE WONDERFUL 
WINTER SALE 

NOW ON 
Thousands of Bargains 

Call your local branch for details 
and for a new 

catalogue 

... 
SL 1200/10 STILL 
£268 inc VAT!! 

Special offers on 
Numark 

Technics 
Record Cases 

Smoke Machines 
and many, many, 

more! 

071-921 5900 

XMAS AND NEW YEAR SALE NOW ON 
SALE SALE SALE SALE SALE SALE SALE 

RING FOR DETAILS 
Oo/o Interest Free deals 
available on all 
consoles and 
speakers from 

Second hand and ex 
Demonstration sound 

and lighting 
equipment now IN 

STOCK 
TECHNICS 

SL 1200-1210 
FIRST COME 

FIRST SERVED 
£289 

leading 
manufacturers 
including 
Citronic 
Cloud 

OHM 
Custom Sound 
Harrison 

inc 
each 

available. 
200 X 200 

Power 
Amplifiers 

only £325 inc 
300 x 300 Power 

Amplifiers 
only £449 inc 

200 Watt Loudspeakers 
only £320 per Pair 

Orange own products at cheap prices 
Par 36 Pinspots £14.99 inc Record Cases 
Scanners from £39.99 inc Bargain Prices 
4 head helicopter £125 inc Ring Now! 

INSTANT CREDIT AVAILABLE, BUY NOW PAY LATER SCHEME ACCESS ANO VISA 
ACCEPTED, FULL MAIL ORDER SERVICE FRH DELIVERY TO MAINLAND UK EXPORT SERVICE AVAILABLE /ILL PRICES QUOTED INCLUDE VAT PHONE NOW 
WITH YOUR REQUIREMENTS l HE ORANGE SALES TEAM /\WAIT YOUR CALL 

Mixing Tuition 
CHEAPEST PERSONAL mixing tumon in 
London days or nighu. £10/ho\r or £45 for a 
complete course. Superb results guaranteed. 
RBS: 081 -856-6"S3. 
BASIC MIXING TECHNIQUES. Free 
Fmsheet 061-652-0711. 
DOUBLE TROUBLE are now givins person­
at mixing luition at Noisegate Studios lncorpor• 
ating their famous studio techniques. All stan­
dards welcome. Further details 071. 497. 3900. 
THE COMMISSION now teaching one of 
the UK's most succes,lul m,xinglsrudio course 
call 021-766-7822. 

Miscellaneous 
DANCE MUSIC speciallSl wanted to trade at 
record falrs In London, South. South-West Eng• 
land. 081-+42-0161. 

Disco Equipment 
HeNe LASER DISPLAYS offer an afford• 
able laser light, smart meul c;.u.e counde.u 
effects can be ochicvcd limiced only by your 
Imagination. Xma.s offer £80 limited stock. 
HeNe Displays. Hillcrest. H,llyfields, Wond­
scombe, Avon, 8S25 I PH. M•ol Order Only!! 
MEDWAY DISCO CENTRE good scle<tion 
new/used equipment 0634-36645S. 
YOUNG•s DISCOCENTRE 20 Malden 
Road, Kentish Town, NWS - Visit our fully 
stocked showrooms of guaranteed new-used 
equ,pmentllighung - part cxchange/repain 
welcome - Let us beat our competitors 
quotes - 07 I -485 I I I 5. 

Mobile Discos 
DAVE JANSEN - 081-690 7636 

STOP PRESS t STOP PRESS t STOP PRESS t STOP PRESS 

THE HOTTEST DANCEFLOOR HITS 
CAN NOW BE HEARD ON THE 

COOL cars CLUBLINE 
For excerpts from each week's new entries 

to the most upfront dance chart in the 
UK - the Record Mirror Cool Cuts. · 

PHONE 0898 334334 . 
Rates 44p pe1 min. peak. 33p off peak. 

RN\ 45 



CHARTFILE 
BY ALAN .IONES 

• Iron Maiden's 'Bring Your Daughter 

... To The Slaughter' stays at Number 
One ,n the singles chart for a second 

week. with a rather more comforiable 
mar.gin over the new number two -

Enigma's 'Sadness Part One' - than it 
had over last week's runner-up, Vanilla 
Ice's 'tee Ice Baby". Ice came close to 

recapturing the Number One slot last 
week. something that hasn·t been done 
smce I 969. 12 years ago this week. when 

Marmalade's 'Ob-La-D,. Ob-La-Da' 
regained rts chart trtle from Scaffold's 
'Lily The Pink'. 

'Ice Ice Baby' now d,ps to number five. 

but the post-Christmas period always 
throws up a few anomalies. and this year 
Is no exception, with The Farm·s 'All 

Together N ow·. MC Hammer's 'Pray' 

and Whitney Ho11ston's 'All The Man 
That I Need' - all of wh1Ch appeared to 

have peaked before - now climbing the 
chart by default as other records pass 

them on the way down. 
The market's current weakness 

probably explains why th,s week's two 
highest debuting singles are by Jes11s 
Jones and Pop Will Eat Itself, both 
cult acts w,th faithful fan bases who have 

yet to score major hits. Both came closer 
to this goal than ever before this week: 

Jesus Jones· 'International Bnght Young 
Thing· enters at number 15, beating the 
peak positions of each of the,r s,x earlier 

hits: similarly, Pop W ill Eat Itself debut at 

number 18 with ·z Y & Zee', their very 

first top 20 success. Of t heir seven 
prev,ous hrts. last summer's 'Touched By 

The Hand O f Cicciolina· fared best. 
peaking at number 28. 

• Welcome back Oleta Adams, who 

returns to the singles chart at number 51 
wrth a remake of Brenda Russell's 
'Get Here·. 

Russell. who deserved a maIor hit a few 
weeks ago wrth her excellent single 'Kiss 

Me W ith The Wind', has never dmbed 
higher than number 23 as a chart star ,n 
her own right. that being the peak position 

of her 1988 single 'Piano In The Dark', 
though she did also write Donna 
Summer's number 13 hrt 'Dinner With 

Gershwin'. 
Russell recorded 'Get Here' herself as 

the title track of a 1988 album that also 
housed 'Piano In The Dark'. In Adams· 

capable hands it should bnng well­

deserved recogmtion to both women 

. • There are two vocalists ,n the top 20 
who appear on two records. BIii 
Medley is lending h,s larynx to the 

Righteous Brothers· 'You've Lost 

That Lov,n· Feelrng' and '(I've Had The) 
Time O f My Life', hr; 1987 duet with 
Jennifer Warnes, which soars from 

number 34 to number 13 this week and 

could conceivably pass its onginal number 
six peak. The othcr l Step forward the 

rather ample form of Martha Wash. 
who can be heard on Black Box's 'The 
Total M,x· and (though not as lead vocalist) 

C&C Music Factory's 'Gonna Make 

You Sweat'. Wash was formerly a 
member of the Weather Girls and 

also claims to have sung on recent Ms by 

Seduction. 

• Betty Boo's '21 Hours' dips from 
number 29 to number 47 this week, even 

though It was featured on last Thursday's 
'Top O f The Pops'. It's the b,ggest drop 
ever expenenced by any record after 

- TWELVE INCH 

TWLW 
BRING YOURDAUGHTER ... TO THE SLAUGHTERlr<>n Maiden EMI 

SADNESS PART I Enlgm, Virgin International 

ICE ICE BAB Y Vanillalce SBK 

CRAZY Seal ZTT 

X, Y & ZEE Pop W ill Eat luelf RCA 

II GONNAMAKEYOUSWEATC&C MuskFai"°'>'/'FreedomW1lli.l.ms CBS 

4 A LL TOGETHERNOWThefarm Produc:c 

18 ICAN'TTAKETHEPOWEROff-Sho.-• Columbia 

JUST IFY MY Lb VE Madonna Sire 

10 GOTTHETIMEAnthrax Island 

II 6 MARY HAD A LITTLE BOY S"'p! Arista 

ll THE GA.EASE MEGAMIX john T r:wolu/Otivl:a Newton john Polydor 

I J INTERNATIONALBRIGHTYOUNGTHINGJ<Mjones food 

I◄ ALL TRUEHANA1cxiridcrO'Neal Tabu 

15 I) THETOTALHIXBi,,~Box deConstruction 

16 SENSITIVITY Ralph Trc:nant HCA 

17 10 PRAY MC Hammer Capitol 

18 12 UN8ELIEVA8LE EMF Parlophone 

19 BOXSETGOTheH1eh London 

10 17 ARE YOUDREAMING?Twenty'4Se"el'UCapta1ni-1ollywood 8CM 

4 6 R /VI 

e IUUS JONIS 

exposure on t he show. To be faw. the 
damage was done even before the show 

was aired, but no matter how much of a 

lost cause records have become pnor to 
'TOTP'. they usually pirk up a bit aft er ,t. 

e New Year's Day 1991 was an odd one. 
be,ng the erst s,nce 1985 to start wrthout 

a Stock Aitken Waterman record 

,n the chart. Bl.'\ they're back this week as 
both writers and producers of 

'B,·eakaway'. the belated fifth hit off 
Donna Summel''s two-year-old album. 

'Another Place. Another Time·. The first 
four: 'This Time I Know It's ~or Real' (a 
number three hit): ·1 Don't Wanna Get 

Hurt' (number seven); 'Love's About To 

Charge My Heart· (number 20): and 
'When Love Takes Over· (number 72). 

• 'Justify My Love· ,s Madonna·s ninth 

Number One s,ngle ,n Amenca. putting 

her ahead of Whrt.ney Houston as the 

female singer with rnost solo chart 
toppers, but it could be only a temporary 

lead. as WM~y's 'A ll The Man That I 
N eed' continues to sprint towards the 

summrt. 
Desprte Madonna's ;1ngles success. T he 

Immaculate Collection' seems to have lost 
its impetus ,n the US albums chart. where 

,1 stays at number three for the fourth 
week in a row. Unless ,t dethrones Vanilla 
Ice's 10 week topper ·To The Extreme' in 

the next week or two. It probably won't 

make it - 'The S1mpsons Sing The Blues', 
already ranked seventh after just three 

weeks on ,·elease. being a more likely 

successor to Ice. 
In Britain. 'The Immaculate Collect,on· 

h35 no such problems. This week is tts 
eighth ,n a row at N umber One, and its 

lead over the rest of the field remains 

cons,derable. 

- CC>NIPACT DISC 

TWLW 
I THE IMMACULATE COLLECTION Madonn, Sire 

2 THE VERY BEST OF EL TON JOHN Ehonjolm Rocket 

J SERIOUSHITS . • . UVEIPhllCollln, Virgin 

l'H YOURBABYTONIGHTWhltJ>oyHounon Ari5ta 

THE SINGLES COLLECTION I 9B41l 990 JlmmySomcr,ille London 

LISTEN WITHOUT PREJUDICE VOL I George Michael Epic 

SHAKINGTHETREE-16GOLDENGREATSPeterG,ori<I Vlrgln 

MCMXC A.D .Enigm, Virgin Internacional 

7 SOULPROVIDERMkh3cl8olton Columbia 

10 10 INCONCERTVar,oos Decca 

11 II THEHITP ACK V:i.nous Sony/WEAIBMG 

ll 12 THE RHYTHM OF T HE SAINTS Paul Simon Warner 8,-others 

13 XINXS Mcrcury/Phonogl"3m 

14 16 ROCKINGAUOVERTHE YEARSSu1usQuo Vertigo 

IS 13 CH OKEThe Beaultful South Go!Discs 

16 9 FROM A DISTANCE ... THE EVENTC liffRicho.-d EMI 

17 15 NOWITHAT'SWHATI CALLMUSIC 18Varoous EMI/Ylrgln/ PolyGrilm 

18 17 VE RY BEST OF THE RIGHTEOUS BROTHERSR,gh,eousBrothors Ve.rve 

19 I ◄ THE VERY BEST OF •.. The lkcG«s Polydor 

lO DIRTY DANCING(OST)V..-,ous ~ RCA 



THE GALLUP CHART · 
TNE OFFICIAL NATIONAL TOP 100 SINGLES, TOP 75 ALBUMS AND TOP 20 

COMPILATION ALBUMS, AS USED BY RADIO 1 AND 'TOP OF TNE POPS' 

JANUARY 6 - 12 1990 

u I< s I N G L E s 
TWLWW/C . 

➔ I I l BRING YOUR DAUGHTER ... TO THE SLAUGHTERlronMaKien EMI 
➔ 2 4 S SAONESSPARTIEnigrna Vlrginlnternation:t.l 
➔ ! Ii t ~~!t~::rEMEGAMIXjohnTn,olt,/Oiivi,N•wtoojohn Poli~ 

5 2 8 ICEICEBABYVanm,k, SBK 
6 7 6 ALL TOGETHERNOWThe Farm Produce 
7 6 S YOU'VELOSTTHATLOVIN'FE.ELINGThcRightcousBrothen Verve 

➔ 8 10 6 PRAY MC Hammer Capitol 
9 9 6 MARYHADALITTLEBOYSnap! Arista 

10 25 S GONNA MAKE YOU SWEAT (EVERYBODY DANCE NOW) C&C Music 

II 
12 
11 
I◄ 

➔ 15 
16 

➔ 17 
➔ 18 

19 
20 
21 
22 
2J 
2◄ 
25 

➔ 26 
➔ 27 

l8 
➔ 29 
➔ )0 

)I 
)2 
33 
),I 
lS 
)6 
)7 
J8 
)9 
~ 
◄I 
◄2 
43 
◄◄ 
◄S 
◄6 
◄7 
◄8 
◄9 
50 
51 
52 

5J 
54 
S5 
56 
57 
58 
59 
60 
6 1 
62 
63 
~ 
65 
66 
67 
68 
69 
70 
71 

' 7l 
73 
74 
75 
76 
77 
78 
79 
80 
8 1 
82 
83 
84 
85 
86 
87 
88 
89 
90 
91 
92 
93 
94 
95 
96 
97 
98 
99 

100 

8 
I◄ 
l◄ 
2 1 

lJ 
26 

16 
3 

20 
19 
12 

Factory(fenurlngFreedomWilliims) Columbia 
6 JUSTIFYMYLOVEM.K:lonna Sire 
5 THETOTALHIXBlackBox deConstruction 

17 (l'VEHAD)THETIMEOFMYLIFEBIIIMcdloy&Jcnnile,Wamc, RCA 
6 CRAZY PatsyCline MCA 
I INTERNATIONALBRIGHTYOU NGTHINGJesusjooe> Food 
l GOTTHETIMEAnthrax Island 
◄ ALL THEMANTHATINEEDWhlu,eyHoustcn Arista 
I X,Y&ZEEPopWillEat ltseW RCA 
S THE ANNIVERSARY WAL TZ-PARTTWOSta.u.1sQ~0 Vertigo 
6 SAVIOUR'SDAYCliffRlchard EMI 
8 AREY:OUDJIEAMIN,G?Tu_enty"i,SeYenfeatu,lngC,ptaln li_oljywQ!><! _ ~ BCl'I 
S ~ICKEDG ak. _...,_____ London 

l b UNBEUEV' Pt opl\OI!<, 

22 -! :,'ttl~~:'t. T~ 
1 

f~~~~I~-!:El~igPOWER0ff..Sho, qJ: ◄6 
24 
41 
SI 
13 
◄5 
18 
17 
57 

J I 
15 
◄◄ 

28 

36 
32 
◄S 
◄9 
29 
◄2 
70 
27 

37 

35 
38 
60 
39 
80 

59 
58 
~ 
i7 
SJ 
63 
62 
69 
5S 
68 

DIS""PEAflll>JXS t y 
P/IEACHERH;AN~mm, 

t
~ t/ERCYHEflSYME-IY(AN'l'Y9URooertP11me,!, HI 
, UNCHAINEDMELODYThoRightcou,i,otl/~ f 
2 4LWAYSTHESUN/AEMIX)'Tti<S'...,, .,., . . pie 
4 l'HEeRAZYPARTYHIXESJivr'Bomy ThoM «rm•~" ce 
1 JUSTTHIS'SIDEOFLOVE Malan<j,aSi,rr ws I I t 
2 JORDA.!l!,: THE EPPr•(•~Sp,o.lJ. e 
I BOXS1;,1 G01'he11;gh on 
4 GEOIIQ/EBQYS(GAZZARAP)Guu I • e, 
6 'tHISONE'Sl'PRTHEC~IILDRENNo KickOnThtB!j><k bla 
4 SUMMER'RAINSehod•Caillsle' f Jin 
I AUL(AIN'T~NOµGHOav1d~ee:Roth . c,rs 
9 SUc~i DJ D,l"pleslY' Bl 

~- ~~JM~Xt'~i18'~6ntlielf~!Sheh A 
S FREE.bOMIG•oc;g•"11ch:iel P.I 
2 THE0NE--TOSINGTHEBLUESl'f<>torh<ad ___ ..,.'-""...,_.__ pi 
~ - l 'MN0TINl.OVEW~IToPower pie 
7 24HOURSBrnyBoo Rllythm King 
6 AMATTEROFFACTlnnoce.nce Cooltempo 
2 WELL,DIDYOUEVAH!Debonhl1arry&lggyPop Chrysalls 
7 KINKY BOOTSPnrickMatnec&HonorBlackmiln Ocram 
I GETHEREOfonAda.ms Fontana 
B HY DEFINITION OF A BOOHBASTICJAZZ STYLE 

Drea.m WMriors 4th + Broadway 
8 1TTAKESTWORodSt_ewart& Tina Turner Wamer Brothers 

10 FALUNGJule~Cruisc Warner-Brothers 
6 TELL ME WHERE YOU'REGOINGSHje EHi 

11 FANTASY Blac.k Box deConstruction 
CALLINGYOUPaulYoung Columbia 

I MISSAMERICAThe81gOl.s.h EastWe.st 
I BREAKAWAY(REMIX)DonnaSummcr WamerBroth• rs 
I THE FIRST TIME Surl.i(e Columbia 
S ICALL YOURNAMEA•ha W arner Brothers 
-4 SOLSBURY HIUJSHAt<.ING TME TREE PctcrGabriellG3brtel &N'dour Virgin 
8 KING OF THE ROAD(EP)TheProclatmers Chrys,lls 
◄ DOCTORJEEPSlStcrsOfMcn:y Mcrciful Release 
6 MY BOOK Ttw! BeautlfolSooth Gol Discs 
8 BEING BORING PetShopSoyi Parlophone 
◄ PRODIGALBLUESBilfyldol Chry .. li• 
6 EASEONBYBa»-O-Matlc Virgin 

10 CUBIK/OLYMPICS08S1>te ZTT 
J FREEDOMAHomeboy.AHippie&AFunkiOredd TamTam 
I TWICEASMARDThe81ackCrowes De.fAmerican 
I LOVE,PEACE&HARHONYD,camfrequency Citybeat 

Sl 11 TOLOVESOMEBODYjimmySom<rvmc London 
75 5 THESTORMWorldOfTwist Cir<a 

86 

78 

81 
87 

83 . 

93 
9◄ 
79 
91 

97 

84 
100 
90 

I WHEREHASALL THELOVEGONE!Mouroen Urban 
KEEPONRUNNINGMilhVamm Chrysalis 
DON'T BELIEVE HER The S<:o,p-,n, Vertigo 
STILLFEEL THERAINStex SomeBiuarc 

~:Ji~~ ~~g~~e~~Sianco East:~~ 
THE GONZO Lost PerfectO 
MYRISINCSTARNorthside Factory 
LETHEHEARYOU(SAY:YEAH)PKA Streu 
I LIKE ITHOTWolfsbnne Def Am~rican 
SUNSHINEONARAINYDAYZoe H&G 
LOVE WILLNEVERDO(WITHOUT YOU)lanetjaclo.son A&M 
TAKE YOUR TIME Tho11ith Lendon 
SOUTH OFTHERIVERMkaPans ◄th+ Broadway 
GROOVEISINTHEHEARTDcec-llte Ele ktra 
MOTHERUNIVERSETheSoupDragoll$ Raw TV 
ANTHEMN•Joi de-Con.struction 
FOUND LOVE Dooble Dee (featurlngDany) Epic 
STEPONHappyMont:b.ys Factory 
MANIFESTATION D-Magn~y Tam Tam 
UKBLAKC,,onWhcclc, RCA 
FLASHBACKJACKAd,mskl HCA 
MADCHESTERRA VE ON H,ppy Mond>y, Factory 
NOWISTOMORROWDefinltionOfSound CircalVirgin 
RHYTHM TAKES CONTROL Unique l(fe.aturlngKarin) Ten 
RIGHTHERE,RIGHTNOWJesusjones Food 

➔ lnd,catcs a,·1,svart,sts arc scheduled 10 apoea, o n this wCCK's lop Of The Pops· 
@CIN Compiled by GoHup fo,· Mu•c W ee\ and ll1e BOC. 

*P~'"'"" (600,000), □Gol<f (400,000) OS.Iver (200,000) 

u I< A L ' B u NI s 
TOP 75 ARTIST ALBUMS 
TWLWW/C 

10 
22 
13 
12 
19 
I I 
I ◄ 
8 

16 

ll 
)6 
50 
40 
◄2 

)5 

◄9 

46 
28 
70 
43 
59 

◄7 
56 
62 
55 
6◄ 

◄5 
5◄ 
61 
57 
71 
69 

58 
6S 
66 
6] 

8 THEIMHACULATECOLLECTIONMadonna * S;.-. 
10 THEVERY BESTOFELTONJOHN Eltonjohn *'A-Rocket 

; ~tR.l-i~~~Vfiii-i~!Y.~i\r.~1
,eo

11
"" **;isiiK 

i l'MYOURBABYTONIGHTWhitneyHouston 1:tA risbli 
20 IN CONCERTLut1anoPavarottt/Pl3cidoDomingo.lJCan-~ras ****D4!cca 
44 SOULPROVIDERMichaclBolton **Columbia 
8 THE SINGLES COLLECTION I 98411990 jmmy Somerville/8ronski Be,t/CommuMrds 

London 
18 
◄ 
7 

I l 
IS 
7 

10 
9 

12 

LISTEN WITHOUT PREJUDICE VOL I George Michael * Epic 
MCMXCA.O,Enlgma Vlrginlntcmational 
VERYBESTOFTHERIGHTEOUSBROTHEJtSTheRighteousBrotht.:1'1 · CJVe.,.ve 
ROCKING ALLOVER THE YEARSSmu,Quo ;>Vertlfo 
X INXS Mercury 
SHAKING THE TREE-GOLDEN GREATS PeterGabr;e1 * Virgin 
CHOKE The Beautiful South ~ Go! Discs 
FROHADISTANCE ... THEEVENTCliffl\ich1rd * EHi 
THE RHYTHM OF THE SAINTS Paul Simon * tt Wamer8t-ochers 
THE.VER)' .B EBE * Polydor 

.J:LE.AS~A 'T :JCapitol 
IU.S'tl';J'H Factory 

YTHHOF Ml ""'ilio--e O PWL 
~ 'i'cYES'I' _ arpent ,;, ,:r*A&M 

TERSLedZeppc-lin □Atlantic 
' Rhythm King 

* Parlophone. 
***Dcccil 

* Ensign 
* EHi 

OTe.Lstar 
OTe l5taT 

D EMI 
Columbia. 

eConnruccion 
□Columbia 
□A .. ina 

()Par lophone 
****Virgin 

:JEHi 
Cool tempo 
□Fiction 

~VERJtlNIO':lPA,RTY l'fEG . ixm Pop 
, IA. & Arts 

ll , l'.HEBESTOFBENE .. Kll'lG& THEDRIF.TERS.ThcD,ifter•s-..... •••.. OTehtar 
11 CORNER.STONES1967-1970Jimil1endri• □Polydor 
11 THELA'SThou's OGo!Disc, 
14 REFLECTIONTheShadows * Polydor 
61 VIVALDIFOURSEASONSNigelKenncdy/ECO **EHi 

1 THEIRGREATESTHITSThefo..-Top, 
9 TRIPPING THE LIVE FANTASTICP.ul McCartney 
i MUS.CFROMTWINPEAKSA!'lgelo&d.ifam(!ntl~uleeCruiseN:u-lous 

Tclst.ar 
OParlophone 

O Wamer 
Brothen 

::::JSicuation Two 
Tel$tar 
Tclst.ar 

* Columbia 

13 SOMEFRIENDLY TheChorlmns 
10 SOUVENIRSFoster&Allen 
6 SONGS OFTHEHUSICALSHorld\anroy 

29 STEP BY STEP New K1d.sOn The Block 
13 WORLDCLIQUEDcee,l ~e 
◄ GREATEST HITS 1977-1990Th<Stranglm 
7 NECKANDNECKO,e-tAtkins/M.ark.Knop0er' 

68 FOREIGNAFFAIRTlnaTumer' 
58 LABOUROFLOVE II UB40 
18 MARIAHCAREY Ma.riil,C:i,ey 
9 DON'TEXPLAIN Robert Palmer 

Elektra 
Epic 

Columbia 
***"'.'rCapitol 

~*DEPlnternacional 
.::IColumbia 

ClEHf 
□Philips 

Virgin 
O Columbia 

I l LLOYD WEBBER PLAYS LLOYD WEBBERJuli,n UoydWebber/ RPO 
25 RUNAWAYHORSESBelindaC,rlllle 
7 STARRYNICHTJuliolgk:si~ 

21 BLAZEOFGLORY/ YOUNGGUNSIIJon8ooJov1 
38 WAKINGHOURSDelAmitrl 
IS THERAZORSEDGEACJDC 
82 SLIPPERYWHENWETBonJovo 
5 HUGGIN 'AN'AKJSSIN'BombalurmafeacuringTimmyM:allcn 

11 JORDAl'l:THECOHEBACKPrefabSprout 
B THEBESTOFDONNASUMMERDoM,Summcr 

17 WEAREINLOVEHarryConnk kjr 
93 THECREAMOFERICCLAPTON E.ricClaptonfCream 
◄<I SLEEPINGWITHTHEPASTEl1onJohn 
72 THEBESTOFUB40VOLI UB◄O 
◄) RHYTHMNATION 1814Janct/aooon 

□Vertigo 
O A&H 
□Atco 

Vercigo 
Polydor 

Kitchenware 
□W~rncrBrothcrs 

Ccolumbia 
Polydor 

***Rocket 
Virgin 
A&H 

TOP 20 COMPILATION ALBUMS 
TWLW 

I I 
2 2 
J 9 
◄ B 
5 4 
6 J 
7 6 
B f I 
9 10 

10 S 
II 
l l 1-1 
I J 7 
I◄ 12 
IS I l 
16 19 
17 IS 
18 
19 18 
20 

NOW!THAT'SWHATI CALLMUSIC 18Var)Ous 
THEHITPACKVarious 
DIRTY DANCING(OST)V,nous 
GREATESTHITSOF l,90Varioos 
DEEPHEAT90V1rious 
SMASH HITS 1990Varlous 
ROCK 'N' ROLLLOVESONGS Vanoos 
PRETTYWOHAN(OST)Various 
MISSING YOU-AN ALBUM OF LOVE Vanous 
VERY BE ST OF GREATEST LOVE Various 
THE LOSTBOYS(OST)Vadouo 
HO TOWN COLLECTION Vanous 
HEGABASS 2 Variow 
60NUMBER lsOFTHE60sV.11rloui 
ATONOFHITS V.irlous 
GREAT~ST LOVE 4 Various 
THAT LOVING FEELING VOLl V"lous 
THE ULTIMATE BLUESCOLLECTIONV,rio"' 
TRULY UNFORGETTABLE Various 
POPCLASSICS-28CLASSICTRACKSVodous 

EHI/Virgin/PolyGram 
Sony/WEA/B11G 

RCA 
Telst.ar 
Tel!tar­
Oo'-'er 

Dino 
EHIUSA 

EMI 
Tels:tar-

Atlantic/Easl West 
Telstar 
Telstar 
Telstar 
Dover 

Tclsr:ar 
Dino 

CaulcComms .• 
EMI 

Arcade 

-t.· ,;:_. ·,~ I ,1µlc Pl,,tu·rurn (900.000 'SJIU\. **Double A.ltrnum (~00.000 
s,1,~1 ~· l'l.u,_,m ()IX).000 "11e<), 0 Golo ( 100.000 s,les, OS,i""°' 160.000 
5.ilcst. hc,"V 5lol• 1cprc5CnU )00.000 s,dc-5. 
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IN THIS MONTH'S 

JAMES BROWN 
-THE MOST 

SAMPLED 
MAN 

ALIVE! 


