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ior of the Pink Flamingo Under the deep red light 
I can't see the make up sliding down 

lofMhat er happens again So take off that unbecoming frown 

Say hello then wave goodbye 
Say hello then wave goodbye 
§ay hello then wave goodbye 
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A CLEAN BREAK 

"I never expected the band to be 
this successful. I didn't feel 
happy. Or contented. Or 
fulfilled.^And that's^why I left." 

'Where do you buy your trousers 
from?' Where do you go from 

mournfully. "Not with all the ' 

would seem to be: what did he 
expect? By way of reply, Vince 

5", the kind of things The 

about 'til they found they could 
fill Wembley Arena three nights 

charted there before even 
being officially released, they've 
signed distribution deals just 
about everywhere bar Japan, 
they've anew UK single out — 

modestly claims — they've 
secured his replacement, Alan 
Wilde, for stage work, they 
haven't got a single day's 
holiday in the next five months 
and — frankly — they're loving 
it. Who's complaining? 

Over a couple of glasses of 
lager in a pub in South London, 
they don't appear to regard those 
early amateurish days in the 
band's career with quite the 
same nostalgia as Vince: 

seen or heard little of the errant 
Vince since he opted to leave at 
the close of the last British tour. 







ORCHESTRAL 
MANOEUVRES 

in the dark 
Maid Of Orleans 

If Joan of Arc 
Had a heart 

Would she give it as a gift 

To such as me 
Who longs to see 

How an angel ought to be 

Her dream's to give 
Her heart away 

Like an orphan on a wave 

She cared so much 
She offered up 

Her body to the grave 



REQUEST SPOT 
ARTIST: Go-Go's 

TITLE: We Got The Beat 
LABEL: I.R.S. 
YEAR: 1981 

REQUESTED BY: Adam Spence, 
London SW18. O’s 

"The weird thing is we've sold 
nearly a million albums back 
home and about 20 in the UK," 
say The Go-Go's, sounding a 
little bemused that anyone 
anywhere could resist their 

all that. They're a Hollywood 
band. They play to win. 

Belinda Carlisle, round and 

when she quit her California 
home and high school one hot 

promptly translated the myth 
into a less dewey-eyed reality. 
"It's for people who want to make 

early in 78, just as British punk 
bands like the Buzzcocks, Pistols 
and Clash were penetrating the 

Naturally, they couldn't really 
understand the raging 
rebelliousness those bands 
expressed but they did, erm, 
'relate to' the do-it-yourself spirit. 

It suddenly struck Belinda, a 
member of the Beatles Fan Club 

Belinda mused. 
That Madness tour which led to 

the one-off Stiff single "We Got 
The Beat" had been exciting, but 
not easy. Go-Go's music is light 
and, in those days, the girls were 

3 heavy — as in puppy fat. "Often 
we were playing for skinheads 
who only wanted ska." recalled a 
slimmer Belinda. "Madness 

» encouraged us a lot though. They 
helped us to learn that we 
couldn't rely on an audience 

ImeGoSTs 

licenced to A&M) in April lc 

He offered them former Blon< 

^ered IRS's** 

'punk' band it was only because, 
in America, it was another word 
for 'awful'. When they'd learnt 
how to tune a guitar and play 
real joined-up chords it emerged 
that they were actually a pop 

The present line-up gathered 
gradually as Charlotte Caffey 
(lead guitar/vocals) and the 
thunderous Gina Schock (drums) 
joined up, followed finally by 
Kathy Valentine, a 
much-travelled Texan, once a 
member of our very own 
Girlschool, who replaced bassist 
Margot Olavero on New Year's 
Eve, 1980. Margot was seen on 

She was laid low by hepatitis 
when the band were booked for a 
three-nighter at the prestigious 
Whiskey A Go Go in Los Angeles. 
Kathy, a guitarist, learnt bass 
and the set inside five days and 
Margot was out on her ear. "You 

better band with Kathy — so 

Seded"!1'1 
ial Grammy awards that 

all, though they inc 
New Group and Be 
Cover for a sleeve which neatly 
sums up their appeal. On the 
front they're unrecognisable. 

daubed with cosmetic 
lacks. Glamo 
ck individual 

mud-packs. Glamour denied. On 

traditional starlet-in-bubblebath 

Evidently for America their 

and cute* WtoheraaBritishUllky 
audience will bite the bait or 

February. 
you is a single called 
"Automatic", out inFel 
Anwyay The Go-Go's ii 
like us in an upside-down sort of 
way. "We get on cloud nine 
sometimes and working here 
deflates our egos," said Belinda, 
seeming grateful for our lack of 
interest. Mike Stand 
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SPANDAU BALLET: 

THE NEW SINGLE 
AVAILABLE IN 

12"&7" 
VERSIONS 

SHE LOVED LIKE DIAMOND 
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XTC 
Senses Working Overtime 

OH JULIE 
SHARIN’ STEVENS 

Woh-woh Julie 
If you love me truly 

Do you want me Julie 
To be, to be your very own 

Julie love me only 
Julie don't be lonely 

'Cause I want you only 
To be, be my very own 

Baby don't leave me 
Honey don't grieve me 

Julie why leave me alone 
Stay with me baby 
Lay with me maybe 

Honey don't leave me alone 

Julie never leave me 
Please don't deceive me 

Julie oh believe me 
And be, be my very own 
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THE MOBILES 
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Twenty five years of 
Rock. 

For your eyes. 
When Bill Haley hit Number 1 in the charts with Rock 

Around the Clock, he started a musical explosion that a quarter 
of a century on is stronger than ever. 

Now there is an exciting new magazine that explores 
rock music’s dynamic past, and brings it right up to the present. 

The History of Rock. 
Week by week, the most respected writers in the field 

spotlight the milestones of this explosive music, and show 
where its going tomorrow. They write about the singers, the 
groups, the musical styles-the background of high living, 
relentless touring and occasional tragedy, as musicians struggle 
to survive in a ruthless business. 

We follow the early pioneers such as Bill Haley and 
Elvis Presley, through Beatlemania and Bob Dylan, to the rise of 
black music, reggae, and ultimately to punk and new wave. 

If you’re into rock, the History of Rock is really going 
to open your eyes. 

And your ears. 
Because the music is an essential part of the History 

of Rock, we're making you an amazing offer; 
In Issue One we're offering, absolutely free, a unique 

Elvis album with 16 original and unforgettable tracks (such as 
Hound Dog Don’t Be Cruel, Jailhouse Rock, and Teddy Bear). 
Full details of this amazing offer are in the first issue together 
with details of how you can go on to collect the whole series of 
30 albums.These original recordings feature the 100 greatest 
rock stars from the last 25 years. 

,-. THE HISTORY OF,—7 

[RDGEJ 
Issue One is at newsagents now, with Issue Two free. 





MAID OF ORLEANS ■ OMD ■ 1981 
NEW SINGLE B/W NAVIGATION • DIN 40 • DINDISC 
LIMITED EDITION 12" AVAILABLE IN 2 SPECIAL SILVER FOIL SLEEVES 

INCLUDES THE ADDITIONAL TRACK ’EXPERIMENTS IN VERTICAL TAKE OFF (OF ALL THE THINGS WE’VE MADE)’ * 

TAKEN FROM THE ORCHESTRAL MANOEUVRES IN THE DARK ALBUM ‘ARCHITECTURE & MORALITY: DID 12. • PREVIOUSLY UNRELEASED TRACK. 
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FEBRUARY 

Flares and platform shoes? Can it be true? PX 

ALEX SHARKEY ON JAMES BROWN Get up, Git on up 

Liverpool’s leading (electric) lights OMD 

Underwear in the Art Gallery 

Brutality, love, death and blood LYDIA'S LUNCH 

NOW SOUNDS TV21, Blue Nile, White Brothers, Wide boys awake 

Tainted Style: the designers behind SOFT CELL 

AVANT Christiane F, Duggie Fields, Gil Scott-Heron 

Panny Charrington is photography in motion 

Sending out for cookies 

PLUS: Halrcut/Dexys POSTER, Harry COOL, LOOK! February 

OFFCUTS, PLAYLIST and much more. 

AT YOUR NEWSAGENT NOW, 6Sp. OR SEND 85p (INC P&P) 
TO NSNS FEBRUARY, EMAP, BRETTON COURT, PETERBOROUGH 
PE3 8DZ. 
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PASSIONS 

NEW SINGLE 

AFRICA MINE 

LIMITED EDITION 
INCLUDES FREE LIVE E.P. 

THE SQUARE • WHY ME • SNOW 
(I’M IN LOVE WITH A) GERMAN FILM STAR 

TONI BASIL 

DISTRIBUTED E RADIAICHOICE 

LANDSLIDE 
Olivia Newton-John 

Cold winds rarely blow 
Here at the end of the rainbow 

Guess it's hard to believe 
I'd be willing to leave 

Someone walked up behind me 
Seemed to find me 

I felt him standing there 
I turned around and saw the face of an angel 



CHRISTOPHER 

CROSS 
Arthur's Theme (Best That You Can Do) 

Someone who turns your heart around 
And next thing you know you're closing down the town 

Wake up and she's still with you 
Even though you left her way across town SAY HELLO 

WAVE 
GOODEYE 
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The rise and rise of the pop video has brought mini-movies into every living room; Adam in panto. The Human 
League in detective thrillers, Barry Manilow in triplicate, Ultravox mooching around Vienna (Covent Garden 
actually), Toyah charging around in a chariot. These days the visuals are as important as the music. 
We sent Johnny Black out to talk to the people behind the video cameras, the folks who put the fun on film. 
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THE PRODUCERS 

ys he works in the USA 
of the year (with his wife 
nating the camera) and 
ear of the big budget 

THEORY: 'You can cover the 
world market by doing a package 

32 





8 EDINBURGH, Playhouse 
r 10 YORK, University (T.B.C.) 
11 STAFFORD, Borough Hall 
12 CARDIFF, University 

Friday 29 BIRMINGHAM,Polytechr 
Saturday 30 LANCASTER, University 

coeE 
NEW ALBUM W 

OUT NOW \ 
Includes the hit singles ^ SjP 

‘I AM THE BEAT’ > £ 
‘FEEDING TIME’ 

‘TONIGHT’ M 

ON TOUR WITH THE CLIMAX BLUES BAND - 
JANUARY FEBRUARY 
Wednesday 20 KEELE, University Monday 1 READING, Hexagon,Theatr 
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BSBBAS I LEGNAV I PHSE 
OTAAOLTMEFACDASARC 
NAWBDODEALFANERYEN 
OTOSOMMYRGMKGADOT A 
SUWHDWATON I A I DPTSM 
NSWOAGMNELMNAONBIO 
EQOWMYEDNIFWAENESR 
BUWAEGONDEYKGTSSRN 
EOWNKDEEEDRUNE I PER 
GEODGOREDRNSM I TOTE 
RBBMREOARDAEPAPTND 
OGOETAWLEHRLTOTR I O 
EABL I OHTACTSSU I UOM 
GMAAHWWCDNDYLAKOPR 
O I CSRKEN I UDTOR I FFA 
DDI RFRALRRRTEBFNO I 
CLAENYYAAAFWHUNRTN 
CSS I EJNMVNTFNERUUB 
GOELBDAOAFOS I EGRFO 
JODTUTXPANUJDLAAGW 
WONR IOORAA I ROLCRNA 
GOASWLKSHNOL LSAOAG 
JNOWITIUTWPOODASDB 
AOOCLSAHEEDL IWM I KS 
KBEUHBQNCWJGGUNDET 





POSTERS POSTERS POSTERS 

U mMd m 

SfiSiSiSfl 
/'HEINSWlRlS r. 

K, 

mf\0UNDR0YCE LTD.' 
mrhmcrLt/.i I TEE SHIRTS Z-90 

SWEATSHIRTS a-45"* 

•• % 

36 





38 






