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ARLO TOPS

AT PALACE

THANKS
10

YOU

150,000 — that’'s the
number of copies
of SOUNDS print-
ed this week and
distributed in Great
Britain.

And it's all thanks to
you.

This meteoric
success story —
for SOUNDS is still
only 20 months old
— has been made
possible by the
loyal and growing
number of readers
OUNDS was
launched to pro-
vide a music paper
of the Seventies
In its first year it
achieved a firm cir-
culation of
100,000.

This week, we are
printing 150,000 —
an increase of 50
per cent.

SOUNDS is undoubt-
edly the music
paper of the Sev-
enties

YOUR paper.

SOUNDS’ success is §

your success
Thank you.

Crows,
Edgar and
Osibisa in
support ...

ARLO GUTHRIE
will top the bill at
the next Crystal
Place Garden Party
on July 29, and
Edgar Winter, Stone
The Crows and Os-
ibisa will be support-
ing.

Edgar Winter, named as
special guest, will be visit-
ing Britain for the first time
since 1970 it was con-
firmed last week; with him
will be the new White
Trash formed shortly after

the release of the live
“Roadwork” album.

Gamble

Crystal Palace organiser
Mike Alfandary, com-
menting on the Garden
Party, told SOUNDS: “It’s
an adventurous bill, a bit of
a gamble but it’s the best
musical bill ever to be
assembled for a London
concert”.

This time the Pink Floyd
sound system has been
hired for the event. The
Garden Party will run from
midday until 8 p.m. and
‘tickets will cost £1.25 in
‘advance from Garden
Party, 42 Kings College
Court, Primrose Hill Road,
London, N.W.3 — or
£1.50 at the gate.
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JOE COCKER is to play
two dates at the recently
reopened Rainbow
Theatre later this month
on July 21 and 22.

Cocker and the Chris Stain-
ton Band are currently mid-
way through their first ever
sell-out European tour and the
Rainbow gig will be Cocker’s
first indoor appearance in
London for three years.

Prior to the start of the

European tour at the Centre
de Sport et Loisirs in Paris on
Tuesday of last week (see
page 8), Cocker and the Stain-
ton Band had used the Rain-
bow for rehearsal purposes.
Joe described the theatre as
“small and nice” and added:
“It’s like working in a large
recording studio, the sound is
that good.”

A further statement from,
Nigel Thomas, Cocker’s man-
ager, this week intimated that

Cocker and the Stainton Band:

are to play their first tour of
Australia and New Zealand in
October, following a further
American tour currently being
planned for August and Sep-
tember.

New Cocker sngle. pre-
viewed in SOUNDS this week

appearance at the Rain-
bow Theatre on Satur-
day, July 29, and sup-
porting them will be’
Juicy Lucy and Max
Merrett and the Meteors.

Chas Chandler is flying to
the States in the next couple
of weeks to fix Slade’s first
American tour. Meanwhile the
group will be back in the
irecording  studios during the:
first two weeks in August to
lay down tracks for a new
single to be released in early
October.

An album is planned for re-
lease by Polydor in Novem-
ber, but meanwhile the group
appear at Torquay Town Hall,

and titled “Woman To . July 12; Bournemouth, . Star-
Woman”, is being rush re- kers 30; Barnstaple, Queens
leased this Friday }7) The 14; and Benidorm, Spain 20-

song is a Cocker/Stainton . 23.

origirel. A NEW Melanie single will be.
issued by Buddah on July 2I.
The top side is “Someday Il
Be A Farmer” and the flip is:
“Lay Lady Lay”.

SLADE WILL make
their first. major London

Delaney and Bonnie
split confirmed

RUMOURS CIRCULATING from the States recently that De-
laney and Bonnie Bramlett had gone their separate ways were this.
week confirmed by CBS in London. “They’ve sphit, but it may be
because they want to do different things temporarily,” a spokesman
said.

Their band, once described by Eric Clapton as the best in the
world, recently sgned for CBS and their new album is called “To-
gether”. Delaney and Bonnie are generally regarded as being among
the most important musicians in Los Angeles, and Delaney recently
appeared solo in an LA club after fights between the couple had
been reported on the West Coast.

® SLADE: major London appearance.

WINGS TOUR

WINGS FLY to France this
weekend for the first gig of
their two month European
tour. As yet no British gigs

John Peel introduces

Atomic Rooster
Patto : Walrus

MUSIC

STARTS

11 a.m.
at

Wealdstone Football Club
Station Road, Harrow, Middx

Tickets from: Keith Prowse & Agents

£1 Advance £1.25 at the gate
Tube: Harrow on the Hilll Harrow &
Wealdstone
Buses, 140, 114, 183, 158, 182, 186
286

L ‘

Open air Concert

HARROW, SATURDAY, JULY 15

Stone the Crows
Smith Perkins Smith

have been included in the date
sheet but it is expected that
Wings will play a series of
organised dates here later in
the summer.

Two of the groups majn
Continental gigs will be at the
Paris Olympia on July 17 and
the Casino, Montreux from
July 22 to 23. The rest of the
dates will run as follows: Ger-
many July 18 to 20, Denmark
August 3, Finland 4 to 6,
Sweden 7 to 8, Norway 9,
Sweden 10 to 13, Denmark 14
to 15, Germany 16, Holland
I7 to 21, Belgium 22 to 23
and Germany 24.

Softs, Mole, Cale

THE SOFT - Machine,
John Cale, and Terry
Riley, Matching Mole
and Roy Harper are
among the acts which
have been video-recorded
for a new closed circuit
television project for
London schools and col-
leges.

The series of programmes
called “Music Alive”, will go
out on the London Education
TV Network, which is the lar-
gest in the world, and serves
major London schools, col-
leges of further education and
universities. Each show will
last 20 minutes, and with the
studio recordings there will be
films made by schools and
colleges.

Amongst programmes al-
ready recorded are a two-
parter on the Soft Machine
“as an alternative to Sgt.
Pepper”, which traces the his-
tory of the Soft Machine from
1967 and features an 18-
minute jam with Kevin Ayers,
Lol Coxhil and David Bed-
ford; a programme on the
Velvet Underground with John
Cale, which is accompanied
by films made by students

from Goldsmith_College, Horn-
~sey College of "Art and the

National Film School; and a
grogramme which features a
and formed by kids from
Battersea Grammar and
Crown Wood Compreliensive.
Roy Harper, Third Ear Band
and Arthur. Brown have also
recorded for the programme.

COCKER, SLADE
FOR RAINBOW

GROOVIES GIGS

THE FLAMIN' GROOVIES,
Man and Mr. Moses School-
band make a series of three
special provincial concert
appearances at weekly inter-
vals during July.

This Friday (July 7) they
play Green’s Playhouse in
Glasgow. Subsequent Fridays
sees the bands at Manchester
Belle Vue 14, and Biming-
ham’s Kinetic Circus 21.

Flamin® Groovies single
“Slow Death> was released on
June 23.

ALEXIS T.V.

ALEXIS KORNER and CCS
are among the first to be fea-
tures in a new BBC 2 series
entited “Sounds For Satur-
day” to be produced by
Stanley Dorfman. The pro-
gramme will be screened on

July 27.
The new Alexis Korner
band make their German

debut this weekend when they
play two festivals.

Forgers

beware

GAFF MASTERS, organisers
of the July 22 oneday festival
in Nottingham, issued a strong
warning to ticket forgers this
week. As counterfeits have al-
ready been discovered they
announce that official tickets
will all be treated with a spe-
cial chemical additive and will
be inspected with the help of a
special detector at the gate.
Nazareth, Byzantium and
Ashman-Reynolds have been
added to the bill which al-
ready features the Faces,
Atomic Rooster, Marmalade
and Status Quo. John Baldry,
who has formed a new band
in the States, may also be
appearing and Billy Gaff is
currently negotiating with him.
Tickets are available only
from the Nottingham Festival
Site or Gaff Masters Ltd., 90
Wardour Street, London, W.1.

New project

for schools

A spokesman for the ILEA
project this week described the

ambridge Folk Festival
takes place at Cherryhin-
ton on July 28, 29 and 30,
and has an impressive bill of
artists in line. Booked to
appear are The Dubliners,
Raiph McTell, Happy and
Artie Traum, Derroll Adams,
Boys Of The Lough, Alex
Campbell, Steve Tilston, John
James, Mike Cooper’s
Machthe Gun Co., Gillian
McPherson, lan Anderson,
Dave Cartwright, Totem, De-
cameron, Peter Bellamy, Cob,
Allan Taylor, Barry
Dransfield, Wizz Jones.
George Deacon, Marion
Ross, Alex Atterson and
Jasper Carrott will be running
the club tent, and Pete Sayers
is operating the Grand Ole
Opry which will feature the
Southern Ramblers, Brian
Golbey, Pete Stanley and
Roger Knowles Down County
Boys, Brian Chalker’s New
Frontier. On the Friday night
there will be a Fiddlers’ Con-
vention with Barry Dransfield,
Oak, Boys Of The Lough and
Roy Moullins, and among the
artists expected to turm up
from America for the festival
are Paul Geremiah, Chris

July 8, 1972

Reading
festival
on: GWF

waits

THE MARQUEE’S annual
Jazz and Blues Festival is defi-
nitely on this year for August
11 to 13, pending Reading
Council’s final approval of the
festival plans. .
The amenities committee
has already granted its appro-
val of the arrangements sug-
gested by Marquee boss
Harold Pendleton for the site,
which is the same as that
where last years festival was
held, and the council’s ratifica-
tion is expected on July 18.
On Monday Pendleton was
in Reading, but his wife Bar-
bara told SOUNDS: “We’ve
been making all the necessary
arrangements for organising
the event — water, electricity
and tenting. It’s just a ques-
tion of finalising the bill now.”

GREAT WESTERN Festival
were this week waiting to
leam whether they would be
able to hold their second festi-
val at Bardney once again
before announcing names for
the event.

And what about the Rolling
Stones? “Lord Harlech has
spoken to them”, John Martin
confirmed, “and everything
seems cool. We are just wait-
ing for a telegram of con-
firmation from Mick.”

TOWER ROCK

BARCLAY JAMES Harvest
with Orchestra and Alexis are
now billed as the two top acts
for successive nights at the
Tower of London moat con-
certs on July 21 and 22.

Barclay James, who will be
working with an orchestra
conducted by Martyn Ford
and lead by Gavin Wright, re-
place the Mahavishnu Orches-
tra -with John McLaughlin,
who has to stand down for the
July 21 date. Supporting will
be CMU and Delivery, who
will now be only playing se-
lected gigs because of the
musicians commitments to
their regular bands Caravan,
Matching Mole, and the Paul
Jones Band.

The following night sees
the appearance of Alexis
Komer’s band.

for T.V.

project as “midway between
entertainment and education,
and a new way for education
to develop,” and claimed that
response from artists had been
incredible. The programme
starts this October.

Roman and James Holmes.
Other dates for Happy and

Artic Traum are the Wiliam,

Cobbett, Farmham (July 7),

Chillington Hotel, Newcastle
(13), Lamp Glass Cellar, Ash-
ington (14), Globe Hotel, High
Wycombe (16), Jacquard,
Norwich (21), Rose and.
Crown, Wolverhampton
(A_ugust 1), Stanford Arms,
Brighton (6), Oid Ash Tree,.
Chatham (15), Bilzen Festival,
Belgium (20).

SONG WRITERS

Send your Songs (words

and music or words only)

to: Department SO Janay

Music Company, 60 North

Street, Chichester PO19
1NB.
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Lindisfarne

fo tour
in Autumn

LINDISFARNE open their 27 date British Autumn
tour at Newcastle City Hall on September 30 and the
following day (October 1) they play the same venue in
aid of The Boulmer Volunteer Rescue Service. The

proceeds of the second concert will go towards the
purchase of a replacement lifeboat for the Service’s Al-

nmouth Station in Northumberland.

Vandellas
split up

AFTER FRONTING Martha
and the Vandellas for ten
years Martha Reeves has left
to go solo. The move follows
the break-up of the group
after the marriage of Vandella
Sandra Tilley.

Martha and the. Vandellas
were one of Tamla Motown’s
first signings and during the
last decade they notched up
several million sellers including
“Dancing In
“Heat Wave” and “Jimmy
Mack”. Sandra will retire from
showbusiness and concentrate
on being a housewife, and
Lois Reeves, sister of Martha,
will join Quiet Elegance, a girl
group being produced by
Temptations Melvin . Franklin
and Otis Williams.

Martha will undertake her
first solo appearances this
month on Smokey Robinson’s
farewell tour with the Mir-
acles. ‘She will continue to
record for the Tamla Motown
label and is currently record-
ing her first solo album. Her
first single is likely to be “No-
one There”.

The Street”,

Later this month Lind-
isfarne return to Island studios
with American producer Bob
Johnson to begin work on
their third album for the Char-
isma label.

Subsequent dates for the
‘tour are yet to be finalised.
Supporting act on all dates
will be Genesis.

NEW MICK

MICK ABR AHAMS has dis-
banded his group and for med
a new trio with Rory Gallag-
her’s old drummer Wilgar
Campbell. Mick’s bass player
Walt Monoaghan remains teo
compiete the trio, while Jack
Lancaster, Ritchie Dharma
and Bob Sargeant have gone
their separate ways. Dharma
and Sargeant are expected to
form their own band but Lan-
caster may be going to the
States.

Weekend dates for Abra-
hams are: New Earswick Hall,
York 7, Town Hall, Dewsbury
8, and Black Swan, Sheffield

CLASSIC STEVE

YES GUITARIST Steve
Howe is to appear with the
Philomusica this Sunday (July

9) in one of a series of classi-_

cal concerts at the Royal Aca-
demy of Music entitted “Music
For Summer Evenings”.

The concerts are being pro-
‘moted by Conchord Manage-
ment, and Steve will be fea-
tured during the world pre-
miere of a new concerto writ-
ten by David Palmer, who will
conduct. The concerto is
called “Since Wenceslaus
Looked Out”, and Howe will
be the featured soloist. This is
‘the first of several smilar ven-
tures that Steve Howe hopes
to undertake.

AMERICAN MAC

FLEETWOOD MAC, whose
latest album “Bare Trees” was;
released recently, are to tour
America later in the summer.

During the tour Fleetwood
Mac will play two dates with
Deep Purple at Madison
Square Gardens and the Hol-
lywood Bow! before doing two
weeks’ worth of gigs on their
own., A British and European
tour is currently being nego-
tiated for the group hter in
the year.
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REED, 3 DOG
U.K. DATES

LOU REED arrives in
London this Tuesday, July 4,
for a two month stay in Brit-
ain. He plans to record a
second solo album, which will

B JOHNNY CASH will visit
London in September for three
concerts promoted by NEMS.
He will appear at the Royal
Albert Hall on September 26,
27, and 28 and on the bill
with him will be his wife June
Carter, Carl Pekins, Glen
Sherley, The Statier Brothers,
The C arter Family and Cash’s
own backing group the Ten-
nessee Three augmented by
Cash’s pisnist and musical di-
rector Larry Butler.

The concerts will start at
7.30 pm. and ticket prices
range from £3.50 down 0 50p
(standi ng).

CBS issue Cash’s new
single “Kate” this F riday (7).

Electric Light:

THE PRESS conference
to announce details of
changes in the
Move/ELO set-up was
cancelled at the last
minute last week.

People in and around the
ELO and keeping their mouths
tight shut about the future, but
Roy Wood told SOUNDS at
the weekend: “I can’t really
say much about it at the
moment because it involves
such a lot of people and con-

. tracts and things. And if cer-
tain people were to find out
what was happening it could
make it really sticky for a
couple_ of people. The only
thing 1 can say is that there’ll
be a major change in the ELO
in the near future.”

This probably means that
the ELO will be adding a
number of new musicians to

no move

their line-up. It’s possble that
details will be announced later
this week.

® Roy Wood in the Talk-In:
page 18.

STONES ON LUX

RADIO Luxembourg will be
devoting the whole of their air-
time (7.30 p.m.-3.00 am.) on
Saturday, July 29, to Rolling
Stones records. L uxembourg
D), Kid Jensen, will fly to
New York to interview the
Stones during their Madison
Square Garden gig on July 26
and the interviews will be
broadcast during the special
progra mme.

Also on Luxembourg,
David Bowie will feature in a
special live concert due to be
broadcast early in August.

be produced by David Bowie,
and to make limited concert
appear ances, including a prob-
able appearance with Bowie at
the soldout “Friends Of The
Earth” benefit concert at the
Royal Festival Hall on July 8.

So far Reed has been
booked to appear at three
venues, on July 14 at the

Kings Cross Cinema, Wimble-
don Town Hall 22 and Friars,
Aylesbury 29. These- dates
have been set by Gem, who
also handle Bowie, but further
concert dates in September
and early October will be set
by another agency. No details
were available at presstme.

Reed will be ac companied
on all dates by his own band,
the Tots, comprising Eddie
Reynolds, Scott Clark, Robert
Rescigno and Vincent Lap-
orta, but it seems unlikely that
they will be used when Reed
goes into Trident Studios to
record the album during
August; David Bowie has
been contacting studio musi-
cians. A Gem spokesman told
SOUNDS “It seems likely that
he’ll be using specific musi-
cians for specific songs, but
it’s all a bit in the air at the
moment.”

THREE DOG Night will defi-
nitely be coming to England
this autumn. Steve Barnet of
the Bron A gency has now
confirmed a date at the Rain-
bow Theatre on October 6.
The band will then play d ates
in Amsterdam, Hamburg,
Frankfurt, Zurich, Copenha-
gen, Munich, Vienna, Rome
and Milan before returning to
England to play at a venue in
Manch ester.

The band’s album “Seven
Separate Fools” will- be re-
leased by Probe in a box set
to coincide with their first
European tour. Three Dog
Night have been undertaking a
month long tour of ball parks
in the States, which is said to
be grossing them 5 million
dollars. The tour culminates at
the Pocono Festival on July 8.
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Best
Selling
Albums

TWENTY DYNAMIC HITS,
Various Artists, K-Tel
SLADE AU VE, Stade, Polydor
BOLAN’S BOOGIE, T. Rex, Fly
BRIDGE OVER TROUBLED WATER,
Simon and Garfunkel, cBS
HONKY CHATEAU, Elton John, DJM
EXILE ON MAIN STREET, Rolling Stones,
Rolling Stones
OBSCURED BY CLOUDS, Pink Floyd,
Harvest
FOG ON THE TYNE, Lindisfame, Charisma
TFHE RISE AND FALL OF Z2IGGY
STARDUST AND THE SPIDERS
FROM MARS, David Bowie, RCA
AMERICAN PIE, Don McLean,
United Artists
NICELY OUT OF TUNE, Lindisfarne,
Charisma
BREAD WINNERS, Jack Jones, RCA
EARTHBOUND, King Crimson, Island
MACHINE HEAD, Deep Pumle, Purple
FREE AT LAST, Free, Island
LIVE CREAM Vol. 2, Cream Polydor
HARV EST, Neil Young, Reprise
CLOSE UP, Tom Jones, Decca
ARGUS, Wishbone Ash, MCA
PAUL SIMON, Paul Simon, CBS
HIMSELF, Gilbert O'Sullivan, MAM
STONES, Neil Diamond, Uni
LIVE IN EUROPE, Rory Gallagher, Polydor
THE MUSIC PEOPLE, Various Artists,
CBS
TRILOGY, Emerson, Lake and Paimer,
Island
A THING CALLED LOVE, Johnny Cash,
cCBS
ELECTRIC WARRIOR, T. Rex, Fly
DEMONS AND WIZARDS, Uriah Heep,
Bronze
WE'D LIKE TO TEACH THE WORLD
TO SING, New Seekers, Polydor
TAPROOT MANUSCRIPT, Neil Diamond,
Uni

Full-price albums supplied by:
British Market Reasearch
Bureau/Music Week.

wmNn DAWN=

Anwma S Top®

Singles

SONG SUNG BLUE, Neil Diamond Uni
CANDY MAN, Sammy Davis Jnr MGM
OUTA-SPACE, Billy Preston A& M
LEAN ON ME, Bill Withers Sussex
TOO LATE TO TURN BACK NOW, Comelius
Brothers and Sister Rose United Artists
TROGLODYTE, Jimmy Castor Bunch RCA
NICE TO BE WITH YOU, Galtery Sussax
ROCKET MAN, Eiton John Uni
| NEED YOU, America Wamer Bros
DADDY, DON'T YOU WALK SO FAST,
Wayne Newton Chalsea
AMAZING GRACE, Royat Scots Dragoon Guards RCA
I'LL TAKE YOU THERE, Staple Singers Stax
{Last Night) | DIDN'T GET TO SLEEP AT ALL,
Fifth Dimension Beli
IFf LOVING YOU IS WRONG | DON'T WANT TO BE
RIGHT, Luther Ingram KoKo
OH GIRL, Chi-Lites Brunswick
LAYLA, Derek and the Dominos Atco
SYLVIA'S MOTHER, Dr. Hook and the Medicine Show
Columbia
TOO YOUNG, Donny Osmond MGM
HOW DO YOU DO, Mouth and MacNeat Phitlips
TAKE IT EASY, Eagles Asylum
1| WANNA BE WHERE YOU ARE, Michaet Jackson
Motown
LIVING IN A HOUSE DIVIDED, Cher Kapp
SCHOOL’'S OUT, Alice Cooper Wamer Bros
MORNING HAS BROKEN, Cat Stevens A&M
HOW CAN | BE SURE, David Cassidy Bell
WHERE IS THE LOVE, Roberta Flack and Donny
Hathaway Atlantic
BRANDY (You're A Fine Girl), Looking Glass Epic
I'VE BEEN LONELY FOR SO LONG, Frederick KnightStax
ALL THE KING’'S HORSES, Aretha Franklin Atlantic
CONQUISTADOR, Procol Harum A&M

Supplied by: BILLBOARD
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[T NIV Y DAWN=

-

N HENWOHDW--N

kupplied by: British Market Research Bureau/Music Week

~ Britain’s Top
30 Singles

TAKE .ME BAK ‘OME, Slade Polydor
VINCENT, Don Mclean United Artists
PUPPY LOVE, Donny Osmond MGM
LITVYLE WILLY, Sweet RCA
ROCK AND ROLL PARTS I/il, Gary Glitter Belt
ROCKIN" ROBIN, Michael Jackson Tamia Motown
CALIFORNIA MAN, Move Harvest
AME RICAN TRIOLOGY, Elvis Presley RCA
MARY HAD A LITTLE LAMB, Wings Apple
AT THE CLUB/SATURDAY NIGHT AT THE MOVIES,
Drifters Atlantic
CIRCLES, New Seekers Polydor
OOH-WAKKA-DOO-WAKKA-DAY, Gilbert O’Sullivan
MAM
LITTLE BIT OF LOVE, Free Island
SONG SUNG BLUE, Neit Dlamond Uni
METAL GURU, T. Rex T. Rex Hot Wax Co.
THE FIRST TIME EVER | SAW YOUR FACE,
Roberta Flack Atlantic
SISTER JANE, New World RAK
OH GIRL, Chi-Lites MCA
SUPERSONIC ROCKET SHIP, Kinks RCA
OH BABE WHAT WOULD YOU SAY, Hurricane Smith
Columbia
WALKIN’ IN THE RAIN WITH THE ONE | LOVE,
Love Uniimited Uni
JOIN TOGETHER, Who Track
LADY ELEANOR, Lindisfame Charisma
NUT ROCKER, B. Bumble and the Stingers Stateside
1 CAN SEE CLEARLY NOW, Johnny Nash cBs
AMAZING GRACE, Royal Scots Dragoon Guards RCA
)'VE BEEN LONELY FOR SO LONG, Frederick KnightStax
SYLVIA'S MOTHER, Dr. Hook and the Medicine Show CBS
AMAZING GRACE, Judy Collins Elektra
I'LL TAKE YOU THERE, Staple Singers Stax

/
-

Virgin Top °
30rg\lbumlz

EXILE ON MAIN STREET, Rolling Stones Roiling Stones
OBSCURED BY CLOUDS, Pink Flovd Harvest
TRILOGY, Emerson, Lake and Palmer 1sland
THE RISE AND FALL OF ZIGGY STARDUST

AND THE SPIDERS FROM MARS, David Bowie RCA
SOMETIME IN NEW YORK, John and

Yoko Lennon Appie
THE ROAD GOES ON, Mountain Island
LIVING IN THE PAST, Jethro Tuit Chrysalis
LIVE IN EUROPE, Rory Gallagher Potydor
ARGUS, Wishbone Ash MCA
EARTHBOUND, King Crimson {1sland
MOVING WAVES, Focus Blue Horizon
AMERICAN PIE, Don Mctean United Artists
HARVEST, Neil' Young Reprise
HONKY CHATEAU, Eiton John DJM
DEMONS AND WIZARDS, Uriah Heep Bronze
BOLAN'S BOOGIE, T. Rex Fly
FREE AT LAST, fFree {siand
LOU REED, Lou Reed RCA
DAVID CROSBY AND GRAHAM NASH, David Crosby
and Graham Nash Atlantic
MANASSAS, Stephen Stills Atlantic
INNER MOUNTING FLAME, John McLaughlin CBS
JEFF BECK GROUP, Jeff Beck Group Epic
1MAGINE, John Lennon/Plastic Ono Band Apple
TOMMY Part 2, Who Track
MEDDLE, Pink Floyd Harvest
HUNKY DORY, David Bowie RCA
POWERGLIDE, New Riders Of The Purple Sage CBS
PICTURES OF AN EXHIBITION, Emerson, Lake

and Palmer island
GRAVE NEW WORLD, Strawbs A&M
FOG ON THE TYNE, Lindisfarne Charisma

Supplied by Virgin Records _//

S0 Albums

EXILE ON MAIN STREET, Rolling Stones Rolling Stones
THICK AS A BRICK, Jethro Tull Reprise
FIRST TAKE, Roberta Flack Atlantic
JOPLIN IN CONCERT, Janis Joplin Columbia
ROBERTA FLACK AND DONNY HATHAWAY,
Roberta Flack and Donny Hathaway Atlantic
HISTORY OF ERIC CLAPTON,, Atco
HONKY CHATEAU, Elton John Uni
PORTRAIT OF DONNY, Donny Osmond
LIVE IN CONCERT WITH THE EDMONTON
SYMPHONY ORCHESTRA, Procot Harum
A LONELY MAN, Chi-Lites
MARNASSAS, Stephen Stills
HARVEST,
LOOKING THROUGH THE WINDOWS, Jackson Five
Motown
TAPESTRY, Carole King Ode
NOW, Sammy Davis Jnr. MGM
AMERICA, America Wamer Bros
| GOTCHA, Joe Tex Dial
STILL BILL, Bill Withers Sussex
JEFF BECK GROUP, Jeff Beck Group Epic
EAT A PEACH, Allman Brothers Capricom
GODFATHER, Soundtrack Paramount
LIVE, Donny Hathaway Atco
MUSIC OF MY MIND, Stevie Wonder Tamia
GRAHAM NASH/DAVID CROSBY, Graham Nash/
David Crosby Atlantic
MARDI GRAS, Creedence Clearwater Revival Fantasy
AMAZING GRACE, Aretha Franklin/James Cleveland
Atlantic
MARK, DON AND MEL, 1969-71, Grand Funk Railroad
Capitol
LAYLA, Derek and the Dominos Atco
IT'S JUST BEGUN, Jimmy Castor Bunch RCA
LET'S STAY TOGETHER, Al Green Hi

Supplied by: BILLBOARD

TOP TWENTY

WEEK COMMENCING

TUESDAY, JULY 4

This Last
Week Week

4 Joplin In Concert Janis Joplin
‘8 What's Going On Marvin Gaye
11 The Rise and Fall of

Ziggy Stardust
| Roadwork

7 Jeff Beck Group
16 Made In England
— At Last

2 Obscured
By Clouds
3 Exile on
Main Street
6 Demons and
Wizards
— Living in
the Past
S Down at
Rachel’s Place
— Live
9 Honky Chateau
12 Live In Europe
10 Wind of Change
— Earthbound
13 Greatest Hits
14 Space And
First Takes
15 Eat A Peach

David Bowie
Edgar Winter’s
White Trash
Jeff Beck
Atomic Rooster
Free
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RICK WAKEMAN was peeling carrots,
handmg out six-packs and listening at-
tertively to the results of his overdubs.
Yes are back in the studios and sprinting
down the home straight towards another
victory; by the end of this week they
will be clutching the masters of the
tentatively called

sequel to “Fragile”,
“Close To The Edgc”.

Then they’re off to the States again to
pick up more accolades in what has
been the most exciting year in the

group’s history to date.

But in the meantime the completion of
the album was the most immediate con-
cem and Rick Wakeman was organising
the hiring of a harpschord for more
augmentatidn at the following session.

““After we’ve finished mixing the
album we’ll spend two weeks rehearsing
the new material and incorporating new
equipment and then we’re off to the
States from July 24 wntil August 167,
“Wed like to do a
British tour and we may be doing a
ce in. September — but
ree more American tours
planned this ykar so itll be difficuit™.

Yes have found themselves. at the
nucleus of the British rock syndrome,
for having finally 'broken through in the
States, it is, highly -prestigious and eco-
nomically advantageous for them to
press home their advantage in America.
At the same time they are ever com-
scious that they haven’t appeared in
Britain since the Rainbow Theatre gig.

“It’s totally impractical for us to do
lots of gigs around English towns in the
Rick explained. “It
would be impractical for us to play in
Southampton one might and Manchester
the next just because of the amount of
gear there is to be shifted, on America
it’s different because half the stuff is’

Rick explained.

Crystal P
we’ve got

form of a tour’,

hired”.

Rick explained
the new equipment
set up, and the!
transporation diffi-
culties that it im-
posed. “Two mellot-
rons, two Moogs,
another electric
piano and. a digital
computer for the
keyboard in-
struments. which
give a complete
separation and
means that anything
can go through any-
thing. And Bill’s
doubled the size of
his drumkit....”

The new Yes
album wil consist
of three major com-
positions, entitled
“Siberian Khatru”,
“And You And
and “Close To The Edge”,
and I asked Rick whether Yes
would be presenting their act
in the form of a conceptual
show based around the album
when they hit the States next
time.

“We don’t do a show us
such, and the object of having
all the equipment is to present
the music as well as possible.
We also have an incredible
lighting set up now — we had
lights before but nothing like
this”, he went on.

Plan

Yes have carefully charted
out their course with the same
organised minds that the
Moody Blues apply and Rick
confirmed that everything had
gone according to plan. “We
allowed four weeks for getting
it all together, four weeks in
the studios, two weeks for
mixing and two for rehearsing.

As for the material, Jon has
all the ideas in his head and
when we were in America
Steve and Chris used to plonk
away and did quite a bit of
work towards the com-
positions. Obviously Bill and I
are at a disadvantage when it
comes to rehearsing in hotels,
so it couldn’t really come to-

gether until we all got into a-

rehearsal room — but then it
came together very quickly.
Exit Rick to organise his

@ YES: at work in the studio

® RICK: settling in

YES,
CLOSE

TO THE
EDGE

§

JERRY GILBERT

TALKS TO YES
ABOUT THEIR
NEW ALBUM

nightly carry-out curry which
duly arrived in_a series of
tin-foil trays. Bass player
Chris Squire took over.

‘You kmow 1 don’t ever
hear our music as being differ-
ent tracks so much as differ-
ent moods and sequences, and
the single this time will be a
deifinite sequence from ‘Close
To the Edge’.

‘“Because there’s more vari-
ety in the States you can re-
lease a piece of material which
is yours and which is not spe-
cifically for the sngles market,
but e wouldn’t do it in Brit-
ain.”

Chris assured me, however,
that the content of the album
is yet to be finalised. “I’s a
case of recording an album
and then assessing it after-
wards”, he explained. “We
have very loose ideas at the
beginning, mainly songs writ-
ten by Jon, then we com-
mence to put it through the
machine. On this album some.
of the_pieces of music have
been spontaneous and we’ve
decided to keep some of these,

while others we’ve
out as we usually do.”

Jon and Rick retumed to
the gathering.

“Before we started making
this album we listened to some
live tapes taken from the last
American tour, and they had
such a great feekng to us that
we've been trying to get as

worked

_near a {ive sound in the studio

as possible.

Hope

“We’ve cut down on over-
dubbing where we would have
used it before, and the use of
stereo, a few gadgets and a
little prerecorded stuff will
help us to reproduce live what
we’re doing on record.”

Yes hope to be ﬁmng in
some British provincial gigs
and, says Jon, they’dlike to do
the Rainbow again. Their live
shows will be recorded as will
subsequent U.S. tours and
it is expected that a live album
will be the sequel to “Close
To The Edge”. The band are
deliberately taking short tours
of the States in an attempt to
show that they’re not emigrat-
ing and Jon Anderson feels
particularly strongly about
getting back on the road over

here.
Words

L ]

*“At the moment theyfl just
be isolated gigs and the next
major tour of England will
probably be for a specific pro-
ject. But we definitely want to
use the concert halls to great-
er effect — the possibilities
are endless and Mike Tait is a
very good lights man. It
doesn’t matter how much it
costs to put on if i’s worth
doing.”

As I was about to._question
Jon further Eddie Offord
tumed round from the control
board: “I think you should get
more involved in this
Jon”...and Jon disappeared,
denying me the opportunity of

asking him to define a Sibe--

rian khatru.

“He’s good at making up
words”’, Rick cut in, reas-
suming the role of interviewee.

It probably dosen’t mean

any thing because he can’t
spell ...

After nine months in the
band the latest member of Yes
seems to have settled in easily
after being thrown straight in
at the deep end and going out
“blind” immediately after join-
ing. “IPm just getting into the
band now, but it’s taken me
two American tours, an
album, British and American
dates and a lot of rehearsing
to settle in.

“Up until now Pve been
very limited in what Pve been

doing and it all takes a long

time; but now, with this
album, 1 really know how they

work.”
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SPECIAL SUMMER GARDEN PARTY
at the CRYSTAL PALACE BOWL

The first ever public performance in Great Britain of

ARLO GUTHRIE

Plus the only Summer performance of

OSIBISA

with

STONE THE CROWS
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GUEST STARRING EXCLUSIVELY FROM
THE USA

EDGAR WINTER
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SAT., JULY 29

SOUND SYSTEM BY THE PINK FLOYD
GATES OPEN 12 NOON

Tickets only £1.25 advance £1.50 at the door.
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TRAVEL |
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american

CHUCK PULIN: NEW YORK

DAVID BROMBERG
dropped into LA to play
at an intimate little spot
known as McCabe’s
Guitar Shop. He’s just
finished some recording
in San Francisco with
Jerry Garcia, Phil Lesh
and a couple of other
members of the Grateful
Dead. He'll finish up the
third album, due for-re-
lease in September, in
Nashville.

How did Bromberg, who’s
played with. everyone from
Dylan and Harnson to Tom
-Rush. John Hartford and
yRambling Jack Elliott, tie-up
with the Dead? “Well, we first
met at the Woodstock Festi-
val®. he says. “"We got to-
gether in a tent dunng the
rainstorm and just picked
away for hours. We all got off
on it.

"I remembered what a great
time that was and my man-
ager made contact with them
a ocouple of months back. So
we ended up in the studio!
The stuff we laid down is a bit
different from my other two
atbums. It has a slight Coast-
ers feel to it.”

Bromberg, whose songs
have been winning great praise
from American critics, plans
to head over to England for a
holiday in August. Tyneside
and then into Scotland.

“I’'ve got a lot of musician
friends up that way. The last
time I was there | travelled all
over Scotland with the High
Level Ranters. I guess I'm the
first American Jewish picker
they’'ve run into who can
drink like they do . . That
brown ale is great stuff!™

Arthur’'s back

ARTHUR LEE’S first album
on the A&M label, “Vindica-
tor”. features all original
material from the man who
founded Love and has long
been a favourite of West
Coast audiences. The album is
getting good reviews and Lee
fans are hoping he’ll soon be
back in the clubs again.

WEATHER REPORT gigged
at California’s famed Light-
house and played some very
.cool jazz to a very warm
reception. Joe Zawinui and
Co. are due to play at Ronnie

Scott’s Club July 17/29 before.

tounng through Holland. Den-
mark, Sweden. Norway,
France and Germany. There’s
also a possibility of a date at
Crystal Palace.

S&G promo

SIMOND AND Garfunkel’s
reunion at the New York con-
cert for Senator George
McGovern has inspired
Colymbia records to spend a

fortune promoting “Simon And’

Garfunkel's Greatest Hits.”
Paul and .Artie are being
advertised as “the American
group that's sold more albums
than any other in history.”

Down at

SHARON LAWRENCE: LOS ANGELES

Bromberg
cutting with
the Dead

L] L] *

Jimi tribute?
WHEN THERE is a lack of
integrity in the music business
it more often applies to the
moguts rather than the musi-
cians. Recently, however, an
album was released in
America that seems to ignore
any code of honour among
musicians.

The album features a new
young black guitarist who was
befriended by Jimi Hendrix in
the months before his death.
His album contains at least
two tracks written by Hendrix
but not credited to him along
with some well-known Hendrix
riffs and some not-so-well-
known.

The vocal style is as close a
copy as the young man in
question apparently could
make it. Friendship? A tri-
bute? Or simply a cruel be-
trayal of someone who de-
serves much better.

o L
Kim's own
THE EVER-eccentric Kim
Fowley has his very own rock
reporter to accompany him on

his tour of America to pro-
mote his *I’'m Bad” album. R.

Leon’s place

JUST BACK frem his high
school reunion in Oklahoma,
Jesse Ed Davis reports he also
took time out to visit his old
friend Leon Russell on his
lavish spread which includes a
big house. lake and swimming
pool plus recording studio.
Leon started off his Ameri-
can tour in Tulsa where he
promoted his own concert and

played to 23,000 people. The -

shrewd Mr. Russell gamered a
cool $100,000 tor the concert.
Leon’s soon-to-bereleased
album “Carne” features a sur-

prisng number of rather sad
baliads and a put-down song
apparently inspired by rock
magazine Rolling Stone.

Eagles

EAGLES, THE group a lot of
disc jockeys are saying will be
the next number one group in
America, are thinking about .
releasing ‘‘Peaceful, Easy
Feeling,” off their debut album
as their follow-up to “Take It
Easy.9)

® ARTHUR LEE: first A&M album

Meltzer is the man chosen for
the job and he is ridding the
American rock press with out-
rageous reports on Kim’s pro-
gress. When last heard from
Kim was screaming, **Bolt
your bedroom windows,
America; we are coming for
your daughters!!”.

New Lenny

LENNY WELCH, best
known for “Since I Fell For
You” and “Breaking Up Is
Hard To Do,” has signed a
recording contract with Atlan-
tic. His first single in the new
deal will be “Sunday Kind of
Love.”

JACK NITZSCHE'S first solo
album on Wamer Bros. will
be released in August.

Rumour has it

RUMOUR HAS it that David
Geffen will be taking on the
management of America and
is lining up, appropriately
enough, an American tour for
the group in the fall. Mean-
while, “I Need You” is getting
much radio airplay in LA.

Noel's Road

NOEL REDDING’S back in:
LA to get his new group
“Road” on the road. He
reports a number of interesting
adventures on the Queen
Elizabeth Il and says one of
his’. most happy converts to-
rock and roll on the voyage
from Southampton was a 64-
year-old art dealer from York.

JUDY COLLINS was ar-
rested recently in Washing-
ton at an- anti-war protest
when Miss Collins and others
refused to leave the Capitol.
Also arrested were protesters:
Arlo Guthre and 60 other en-
tertainment figures. Later in
the evening they were released
after posting bail .

® DR. JOHN

July 6, 1974

® CANNED HEAT's BOB HITE

Cajun music—the
real thing

ANNED Heat
Crecommend it;

every one from
Janis Joplin to Taj
Mahal have men-
tioned it; even Brit-
ain’s own Brewers
Droop have just
recorded it; Doug
Kershaw is said to
be the epitome -of it;
Dr. John may thing

he invented it; the
doctor prescribes it;
we can’t live without
it. Everyone’s talking
about Cajun Music,
but what the hell is
it?

The term Cajun, in-
spires visions of shady,
tree-lined bayous, threat-
ening swamps and New
Orleans at Mardi Gras
time. It’s all gumbo, sauce
piquante and the hoodoo
blues so we’re told.

But there are more oil

wells In Louisiana than-

swamps; more hamburger
stands then alligators and
gumbo ain’t nothing but
highly flavoured soup. On
top of all this, Cajuns
don’t come from New
Orleans anyway!

~ Cajuns are Acadians;
once the inhabitants of
Acadia, a land that is
now know as Nova
Scotia. Originally from the
areas of Normandy, Brit-
tany and Picardy in
Northern France, these
unfortunate people were
brutally expelled from
their hard-won:- home in
1755 by the British be-
cause they would not
swear allegiance to the
British flag.

As their farms burned,
the Acadians were packed
into rotting hulks and sent
South by sea to New
Orleans, then a French
settlement.

Longfellow described.

their sufferings better than
I ever could in his beau-
tiful “Evangeline”, but
suffice to say that the sur-
vivors of the long and
grim journey eventually
landed at New Orleans
only to find that it had
fallen into Spanish hands.
Harrased and unwanted
they were driven into the
wild interior of Louisiana
and here they settled by
the Bayou Lafourche or

near the Bayous Teche:

and Courtableau, tribal
home of the Attakapa and

Opelousa Indians.

In 1803, following the
U.S. Government’s Loui-
siana Purchase, the 5,000
strong Acadian population
became American Citi-
zens.

Today these same Aca-
dians live in South West-
ern Louisiana or South
East Texas. A Catholic
minority of farmers and
fishermen In a Protestant
world, their name has
been corrupted to
“Cajun” by outsiders, but
their discriminating Anglo-
Saxon neighbours prefer
to call them “coon-asses™.

In spite of determined
pressures, the Acadians
have fiercely resisted all
attempts to “Americanise”
their way of life. By pre-
serving their isolated exis-
tence and rarely marrying
outside the community
they have managed to
retain their idenity, lan-
guage, ancient traditions
and, most important of
all, their own, incredible
music.

They are a people who
work long and hard — a
people who will always
turn to their greatest heri-
tage, their music, when
day is done. In the good
old days, a Fals Do Do
(dance) would be held
every Saturday night in
someone’s house.

Local musicians would
entertain, liquor would
flow and tables groaned
under the weight of jam-
balaya, boudin and other
spicy foods. However, in
recent times things have
become a little more com-
mercial; one has to now
visit the many bars and
night clubs to hear the
music of a Cajun band,
but the lively atmosphere
remains unchanged.

Cajun music is accord-
ion music. It was the eerie
wail of a Louisiana
accordion that took
Cleveland Crochet’s
“Sugar Bee” into the
American charts during
1960, turning eyes every-
where toward the bayou
country.

Blues, the Nashville
brand of Country Song,
the music of the Bohe-
mian people of Texas and
New Orleans R&B have
all been influences at one
time or another, but there
never has been anything
quite like pure Acadian

music and mo one is ever
going to take it from its
rightful owners.

It’s not Doug Kershaw
or even the black Cliiton
Chenier — they merely
adapted it for their own
purposes. It can’t possibly
be Mac “Dr. John™ Re-
bernnack and it has no
connections whatever with
Creoles, (descendants of
the original French set-
tlers). Voodoo worship-
pers, Zodico (the accord-
ion music of Black Loui-
siana) or Red Indians.

It’s Acadian Music —
the sound made by men
like Happy Fats, Iry Le
Jeune, Belton Richard,
Nathan Abshire, Leo
Soileau, Hobo Bertrand
and Jo-El Sonnier the
“Cajun Valentino” with
their swinging little bands.
It’s a waltz, a plaintive
melody, the pounding
two-step or a rousing
breakdown to an accom-
paniment of whistles,
shouts and 'the ear-shatter- -
ing Cajun Yell.

Down in the “Cajun-
Belt” there’s a thriving
record industry with labels
like Crazy Cajun, Kajun,
Swallow, Goldband and
La Louisanne busily
bringing out releases for
the locals or the many,
tiny radio stations. that
still make all their an-
nouncements in the weird
French dialect spoken by
the Acadians.

Outside the confines of
Louisiana such recordings
are extremely hard to find
and this is the main
reason why all those tall-
tales got around.

If anyone wants to
listen to the real stuff
theyll have to contact
their Transatlantic dealer.
for this company, thanks
to the Arhoolie, Old
Timey and RBF cata-
logues, have a fair selec-
tion of Cajun Music in
their warchouse. Of the
major companies, only
United Artists can come
up with a Cajun album
and then only the one.
Titled “From The Bayou™
it features “Sugar Bee”
and other, more contem-
porary numbers.

By Mike
Leadbitter




Page 7

SOUNDS

July 8, 1972




Page 8 SOUNDS

THINGS DON’T
happen by halves when
Joe Cocker goes on tour.
That’s probably why the
faintly bellicose Nigel
Thomas, Joe’s manager,
has had two rather faceti-
ously worded sentences
inserted into the pro-
gramme being sold at all
Cocker gigs on his cur-
rent European tour.

They read: “All complaints.
writs, etc., to be delivered per-
sonally to Nigel Thomas,” fol-
lowed up by an even more
daring “No legal claims will
be considered unless in excess
of $1,000,000.” It all sums up
pretty well Thomas’s attitude:
to such a mammoth under-
taking of herding a full rock
and roll show through five
countries.

Task

Thomas has already gained
himself a reFutation as being
something of a business hell-
raiser and with Cocker,
accompanied by a band full of
musicians with varying gypsy-
like tendencies, his task is
made none the easier, Upset
hotel managers, crazy coach
drivers and the sheer expense
of such a tour. however, is of
little consequence to either
Thomas or the musicians for
music comes way before any-
thing else.

The first of the Continental
gigs was at the Centre de
Sport -et Loisirs, near Paris
last Tuesday.

When Gerry Lockran, the
bill opener and compere, took
the stage for the first time on
Tuesday, neither Joe, the band
or Thomas had yet appeared.

French rock and roll
audiences take it on thems-
elves to whistle it they don’t
happen to dig what’s going
down and a few thousand kids
giving out with long drawn
out whistles when they reckon
they're being kept on ice too
long is more than enough te
unsettle-even the longest tooth-
ed musician.

Cool

T
This was what greeted
Gerry as he ambled

up to the mike and the
reception remained decidely
cool for about his first two
songs. However, twelve years
sweating it out in the countless’
south London folk and blues
clubs has taught Gerry Lock-
ran how to handle testy audi-
ences and the French soon got
themselves back onto the right
side of civilisation and gradu-
ally warmed to the Lockran.
charm.

Gerry came off stage’
pleased with his set but round-
ly cursing the auditorium’s

You can’t

keep

good man

down

treacherous acoustics. The
echo was truly magnificent.

However, echo in this in-
stance, was a monumental
hang-up.

Next on were Juicy Lucy
who also got off to a slow
start and .they, too, were
noticeably unsettled by the

acoustics. By the end of their.

set, though, the whole band
were flying high by which time

the audience were well pnmed’

for Cocker.

Back in the dressing room
Cocker and the band had ar-
rived. The din was incredible
with horn players blowing new
reeds into shape .and Alan
Spenner and Neil Hubbard
blazing away through their.
miniscule but powerful Fender
tuning-up amps. Joe seemed
unconcerned by all the activity
as he Jay flat on his back
along a bench conducting
what seemed to be a very in-
depth conversation with the
slender Chris Stainton.
Eventually the band picked up
their instruments in no great
hurry and headed for the stage
while Joe positioned himself
discreetly behind a massive
bank of PA speakers waiting
for his entrance cue which
would come straight after his
girt back-up chorus, The
Sanctified Singers. had shim-
mied their way through a very
fast-paced version of *“Res
pect”.

From the very first bar of
the first number Joe began
reeling and swaying in his old
familiar manner. Nothing
about Cocker, on stage or off,
is calculated for effect alone.
He jerks and flays his arms
around seemingly at random
but on closer concentration
you notice that his every
movement draws its in-
spiration solely from . the
band’s music and nothing
more.

The power and sheer pro-
fessionalism of the nine - piece
is remarkable. Jim Keltner and
Alan White have similar

® COCKER: smiling a lot

drumming styles, although for
this gig the two of them have
worked out an understanding
which you rarely find in
band’s featuring two drum-
mers. Perhaps the best
example of the band at their
best is to be heard on their
future single release “Woman
to Woman”, a basically tough
and funky sound which really
require’s a minimum of sophis-
tication.

Funk

The Stainton Band, how-
ever, are a very sophisticated
set-up, musically speaking that
is, but nothing suffers because
of the fact for they can get
very near to the kind,of hard-
hitting big sound funk that is
_usually only to be heard when
Aretha Franklin or Ray
Charles is in town.

All through the Paris gig
Joe was smiling a lot although
he rarely made song an-
nouncements, or if he did the

result was almost always an
indecipherable mumble. ~ Only
once did the French audience
comprehend a Cocker an-
nouncement and that was
when Joe stood swaying In
front of the mike and said
“Cry Me A River”. That was
the one they’d been waiting
for.

The gig ended after a fairly
lengthy set and
rushed off back to the dress-
ing room while the audience
kept up their chanting de-
signed to bring them back for
an encore, but Joe doesn’t dig
doing encores much and,
anyway, by this time he’d
popped open a fresh bottle of
champagne and wasn’t over
anxious to have to put it down
again.

The criticisms that Cocker
had to endure throughout his
last tour of the States now
seem hardly credible. On cur-
rent form he’s as good as he
ever was As they say in
Sheffield, you can’t keep a
good man down. — RAY
TELFORD.

the band

July 8, 1972

AT WATFORD Town Hall on Wednesday, black and blue
“Genesis '72” rosettes were distributed amongst the near-capacity
audience who had come to see Genesis perform. It was almost a
gesture of arrogance by the Charisna band, but one which bears
far greater significance than a mere souvenir.

Vive le
Genesis

For two nights ‘earlier at
the somewhat over-rated Paris
Olympia | had seen them blow
the best set | have heard from
a Brtish band all year. And
before I am accused of over-
stating the case | would add
that 1 am in no doubt about
the fact — hence the tnp out
to that hideous urban sprawl
known as Watford in an effort
to see whether Geness had
played above themselves at the
Olympia and it had all been a
fluke.

This provided further ewvi-
dence that the band are teeter-
ing on .the brink of something
enormous. They may have to
answer a few more questions
before they're granted entry-to
that exclusive club reserved
for the handful of top groups
but the fact remains that sud-
denly Charisma’s up and
coming band have up and
come.

Ranked third on the
Olympia bill behind Lind-
isfarne. internationally famous,
and Van der Graaf Generator,
who have a huge French fol-
lowing. Genesis stole the show
on their first visit to the coun-
try.

On . the night Lindisfarne
were too loose, possibly due to
the fact that the songs as well
as the group are both a little
travel weary. plus the fact that
Rod Laidlaw discovered a
Guinness house in the Rue
Caumartin just around the
comer. Van der Graaf Gener-
ator retained their hard
nucleus of fans right until ‘the
end. but the mildly interested
had long since departed. and
with the exception of “Killer”
the group failed to provide a
worthy medium for Peter
Hammill's outstanding talents;
he. in tum. spent much of the
time pacing across stage like a
frustrated schoolteacher or
else attempting to swallow the
microphone.

Genesis tore into their set
with nothing to lose. They

have lost that awful brittleness
selfimposed by their set ar-

® LINDISFARNE

® GENESIS

rangements as well as a resig-
nation to the fact that they are
strictly a recording band. No-
wadays they're willing to take
chances.

The band opened with a
new number entitled “*Watcher
Of The Sky” playing in dark-
ness against a sombre. fune-
real organ nff after which
layers of sound were added
and detracted until we were
back to Tony Banks’ same
compelling niff.

The group have rearranged
most of their songs. occasion-
ally adding Phil Collins® voice
to reinforce Peter Gabriel’s
and generally melting what
were a series of loosely held
together sequences into a far
more unified sound. “Twilight
Alehouse” provided Genesis
with the opportunity of
stretching to the limit before

Peter Gabriel told his strange
story of the hermaphrodite. in-
troducing “The Fountain Of
Salmacis” in a series of ghoul-
ish gesticulations. Tony Banks’
driving ‘orchestral’ work
shows that he has developed a
mastery of the mellotron in
terms of an acute sense of
timing and dynamics. His ban-
shee effect is a speciality.

Finally a couple of old
stage favourites ‘“Musical
Box™ and “The Knife”. The
set was brought to an ex-
plosive climax when - the
torches flanking the stage
burst into flame and Peter
Gabriel, having completed his
ritual with the microphone,
held it high above his head in
a Statue of Liberty pose. With
his shair shaved back from the
front and eyes painted, Gabr-
iel now represents a symbol of
evil on stage in place of a
contrived campness and ef-
feminacy that were always a
little too much to take.
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New Music From Joan Baez

Is A Legend In Itself.

Prison Trilogy (Billy Rose)
Joan Baez)

Rainbow Roa d Come From The Shadows Joan Baez
(Don Fritts & Dan Penn)

Love Song To A Stranger
{Joan Baez)

Myths

(Joan B\L")
In The Quiet Morning

(For Janis Joplin)

(Mimi Farina) :
Weary Mothers (People Union #1
{Joan Baez)

To Bobby

(Joan Baez)

Song Of Bangladesh
(Joan Baez) -

A Stranger In My Place

{Kenny Rogers— Kin Vassy)

Tumbleweed
(Douglas Van Arsdale)

The Partisan
(Hy Zaret—Anna Marly)

Imagine
(John Lennony

“Come From The Shadows.” On A&M Records.

Joun Baez, procducers Norbens Putnany, asoviate produger
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'FEATURE

BY
STEVE
PEACOCK

IT’S ELEVEN on the
first sunny morning
London’s had for weeks,
and Alice Cooper
appears on the balcony
outside his hotel room,
grinning, trusty can of
Budweiser clasped in his
hand. He’s looking a lot
better than when he was
here last time — fresher,
not so drawn and tired,
and smiling a lot more.

On the table in his man-
ager’s room is a list of inter-
views lined up for Alice this
visit — pop magazines, the
News of the World, the Daily
Telegraph. Alice. one of the
most notorious teen idols’
America’s produced for a
decade. seems to be attracting
attention from people who
hardly acknowledge the exis-
tance of rock music.

“Well, in the States all the
press comes out to see it be-
cause they’ve heard so much
about it — [ guess they’re
concerned for their children.

BOOB

“In the States it’s got to
ridiculous proportions — you
know that thing about the
panties? Well. everyone in the
press jumped on our side over
that — it was the boob of the
year, and they had bulletins
on TV and everything: Now
over to the newsroom for the
latest on the Alice Cooper.
pantie crisis.

~And then the Israeli gov-
ernment’s ambassador for for-
eign trade rang up offering us
non-inflammable panties, and I
went down there and we got
pictures of this guy trying to
burn panties that don’t burn. I
suddenly thought: “What am 1
doing here? Who's going to
be lighting a dgarette down
there.

“But we also get a lot of
older people, religious fanatics
and just fanatics, who think

we’re being anti-religious and
anti-everything, which I sup-
pose we are to a point. But
we’re basically just having fun
without trying to cut anyone
down — we’ve never said
anything about religion. or
about this lib of that lib. We
leave ourselves open and just
make fun of everybody, our-
selves especially.”

There was a time when
some desperate woman wrote
in to one of the American
heartache advice columns,
saying how disgusted she was
when her daughter told her
about Alice Cooper’s show.
To everyone’s surprise, Ann
Landers, right wing and re-
publican though she may be,
came out in support of Alice.
saying he’d got as much right
to do it on stage as Stanley
Kubrick has on the screen.

Her mailbag was ten to one
for Alice. “Which is strange
because the kids don't read
that stuff, it’s their parents. 1
don’t know if it’s good or bad
they like us — it kinda scares

““We‘ve never
killed anything
on stage — it’s all
in people’s heads’’

me as well.”

Scared or not. Ajice’s next
project is going to take him
right into the parent’s heart-
land. With the final perform-
ance of the “Killer” set behind
him, the next project is Alice
at the Palace — the Palace
Theatre that is, on Broadway.
“We'll be the first rock group
on Broadway,” he says with
obvious pride.

“It seemed the obvious next
step when it was offered to us,
perfect, because it'll be some-
thing completely new. Older

people have - never seen rock
groups and younger kids have
never seen Broadway, so it'll
introduce both to different
things.”

And how did he think
Broadway would take to Alice
Cooper? Are they ready? “I
think they’lt like it because it’ll
be something fresh, and most
Broadway people are really
into new ideas, the idea of
new things because you can
only go so far with what’s on
Broadway right now — musi-
cal comedies and stuff.

KEEF HARTLEY was look-
ing formidably relaxed amidst
his Indian trophies. On the
wall, amongst the photos of
big redskin chiefs and stuffed
trophies, a rather touching
photo of Keef in his inevitable
black cowboy hat with his
large grizzled Alsatian.

Hartley the Halfbreed is
back in Mayall’s band — at
least, so the story runs. For as
Keef points out, you don’t join
or leave a Mayall band. You
get asked to do a certain
number of dates for a speci-
fied length of time. And if he
fires a musician, it is on
purely musical grounds. Hart-
ley got fired from Mayall’s
band way back before he ever
put his own unit together,
back in 1968. Yet Mayall
and Hartley are the best of
mates.

But Mayall is a rule to him-
self His musicians accept the
terms he lays down and will-
ingly work in his way. After
“Diary Of A Band”, Hartley

got the bullet. This is how he’

remembers John Mayal put-
ting it to him: “Quite honestly
Keef, 1 can’t see you on the
next album.”

He put his own outfit to-
gether and in 1968 “Half-
breed” appeared. “We didn’t
expect much to happen,” he
says, “but it went way above
what anyone expected. 1 didn’t
have any big idea about it. As
far as we were concerned it

was ten times bigger than we’

thought it would be): The
success of the album, con-
ceived entirely by a studio
band, forced the outfit cut on
the road to confirm their
newlyfound status, and to
everybody’s astonishment they
went from strength to

® HARTLEY: Still Mayal's

strength, until it started to

level off at about the time.

“Overdog™ appeared.

Keef, st a little mystified
by his rise from Mayall side-
man to bandleader in the
public eye, attributes the rise
to the lack of any really solid
bands around at the tme of
“Halfbreed”: “We came out
just at the time that bands
were starting to sell albums,
and there just weren’t many
good bands. Now there are
hun dreds.”

There were two Hartley
bands by then: the one was
the regubbr road band with
five members, the second
added a ten-piece horn section
for a big sound. Hartley was
contracted to Decca and for
the final abum they suggested
to him that he should record
the big band live. The sessions
took place at the Marquee and
were issued as the “Seventy
Second Brave”.

A day after the sessions,
Mayall phoned Hartley up and
asked him to step into the
band for the British tour.
Mayall had originally planned

mate

to use bassist Larry Taylor
and a pguitarist called Gerry
McGee but McGee had been
unable to make it at the last
moment, so Mayall canned the
trio and went on the road for
British and European dates
last November with a four-
man flineup with Hartley on
drums.

Then Mayall split back to
the States to do an American
tour with the line-up originally
projected. Hartley’s own band
still wasn’t getting any bigger
so when Mayall phoned, just
before Christmas of last year,
with an offer of a tour of the
Far East, he was not reluc-
tamt: 4

Nearly four years after his
departure, Hartley was back;
but he did not find it odd once
again to be a permanent fix-
ture on the tour: “Usually it
follows when somebody sacks
you, you feel resenttul. One of
the things you leam with
Mayall is to keep the business
of being a2 muscian separate
from being a friend.” The tour:
of Australia this spring was a
revalation.

Despite continual arguments
about the tour schedules
amongst the promoters (result-
ing in Japan,Singapore and the
Phillipines being cancelled,
much to Keef’s dis-.
appointment) Australia was a
stunning success

Everywhere was sold out
weeks in advance, and the
lunchtime workshops at col-
leges elicited only one reaction
from the thousands of people
who could not get concert
tickets: Play! So they turmed
out as extra concerts instead
of music seminars. “The audi-
ences seem to be completely
unconditioned by the present
music syndrome — they
heard of, but didn’t have,
Woodstock and the Isle of
Wight, and it kind of creates
the excitement all over again.”

For his next album Keff has
taken a leaf from his master’s
book and on the album he’s
recording now he will keep a
constantly shifting personnel,
each lineup selected for its
appropriateness for the tune
being recorded. Amongst those
working with him are Mick
Weaver, handling most of the
keyboards, Junior Kerr on the

funky electric guitar, and
Miller Anderson for acoustic
stuff.

A ten-piece hom section

-will also appear on some cuts.

Back to the drawing board!
He will also be featured on the
next Mayall album, some of
which is being cut live at the
Whisky in Los Angeles during
the current tour. Freddy Rob-
inson, Clifford Solomon, Larry
Taylor, Blue Mitchell, Victor
Gaskin; and Keef Hartley.,

MARTIN HAYMAN

“They’re really good, I went
to see ‘Follies and a couple
of others and they’re good in
the way they’re produced.

Ideas for the show are still
in embryo — they’ve been re-
hearsing the numbers off the
new album “School’s Qut”
ready for the stage, and
they’re working on visual
ideas. There’s the human
canpion: “We" actually had it
built, and we’ve got to see if it
works now. if it's feasable to
do it on stage. I rather doubt
it’s going to happen now, we
certainly wouldn’t be able to
take it on tour; it’s 16 foot
long, weighs over a ton, and
looks like something out of
Jules Verne.”

There are the shock tactics:
“Certain people would have
shockers in their seats so you
could press a button on stage
and give them a little shock.
And we’d have people planted
in the audience who’d get up
in the middle and start stran-
gling each other. It would be
basically a rock concert, but it

would get a bit more ridi-’

culous. just a little more. as it
went on until at the end it’s
total madness.

PLANT

“They wouldn't know
whether the person next to
them was a plant or not. or
whether he was going to get
up and start strangling some-
one in the row "behind. And
the other thing would be
people would come in and the
doors would lock behind them
with a heavy click.”

And. of course. the dancing
policemen: “You know those
rock concerts where they have
lines of policemen linking arms
and holding the people back?
We’d have those, and at cer-
tain moments in the show
we’d have girls rushing up and
trying to break through. Then
at the end of the show the po-
licemen would jump up on
stage and start dancing with
us. Wait a minute . . .”

The whole idea, says Alice,
is to have a firm grasp of the
ridiculous: “That’s what
makes it fun. Parts of it will
be pretty frightening I guess,
but on the other hand people
won’t be quite sure whether to

take us seriously or not. In the’
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States people tend to take us
so seriously “I found
myself through acid and Alice
Cooper’ there’s a whole /cult
of those.” and he breaks into
a chain of giggles.

““They get really dis-
appointed when they see us
drinking beer and watching
football games. I can see how
people could be frightened by
what happens on stage, but
you can’t do that all the time,
not off-stage. You'd go crazy
— and get arrested.”

Did he think perhaps that
the whole Alice Cooper out-
rage image was getting a bit
out of control, forcing them to
be more and more bizarre to
cap the last exploit? “Yeah,
but we think like that anyway.
We wouldn’t want to take it
out unless it was incredible. It
could get out of control,
though, because people like to
‘take things and blow them up
out of proportion — if they
see a six foot long snake on
stage then it’s ten foot by the
time they leave. I’'ve been to
cities where they say ‘are you
really going to smash kittens
with sledgehammers on stage?’

“~We’ve never killed anvthing
on stage — it’s all in people’s
heads. though we've never

" denied it. But if I pufl a chick-

en out and pet it on stage, by
the time it gets back to people
1 bit it’s head off and sucked
it’s blood. That’s how people
think, that’s the bloodlust
people are into.”

GRAB

And that’s one thing Alice
Cooper does superbly well,
setting up situations that really
show people up for what they
are. The most effective part of
his Rainbow show for me was
when he dangled a load of
pound notes in front of the
audience; you _ should have
seen those groovers fighting
and grabbing for the money.

But weren’t there times
when it all got a bit too much,
when they felt like just getting
up on the stand and playing
some rock and roll? “We did
that one night, in New York.
We just went up there in levis
and shirts and stuff and just
played our normal set. We got
exactly the same reaction as
we normally do.”

““We’'d have people
in the audience
who get up and
start strangling
each other”
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‘“YAROO,”
CAME the cry
from Paris as
the J. Geils
Band sent news
of their impend-
ing visit,

And last week
they arrived in
person, ripped the
joint on the *Old
Grey Whistle Test”
and finally settled
into a more sedate
role at manager Dee
Anthony’s flat in
Mayfair.

This time the
greeting was more
abdued. “Hi, Pm J.
Geils,” said the man
with the greased
back hair who
opened the door.

The departure an
hour later was a
little more charac-
teristic of this funky
Boston based band,
for by then ex-disc
jockey Peter Wolf,
who stll chums out
those lovely old
rock and roll
rhyming cliches
favoured by dee-

® J. GEILS: J. on guitar and Peter Wolf

jays in the fifties 9
and early sixties,
was in full swing.
“You comin’ to-
morrow?” he in-

quired referring to
the Midnight Court
at the Lyceum.
“Well let’s see your
face so we know
you’re in the place,
sy it out loud so
we” know you’re in
the crowd.”

So between the

WITH

hours of five and
six 1 attempted to
get a nice rap going
with Mr. Wolf but it
wasn’t easy for he’s .
prone to getting

sidetracked and sail-

ing up to a level of
conversation that only Geils
himself could understand.

But he retains a humility
which is altogether in-
congrusous with the dark-
shaded extrovert who cavorts
about on stage in front of the
most primitive brand of funk
music to be generated since
the early days of the Stones.

“ELP were kind enough to
ask us on tour so weve been
able to ply in front of a lot
of people,” he replied rather
tamely.

A couple of months earlier
he had held court in the back-
stage dressing room in Santa
Monica after slaying the audi-
ence, at which time the band
were full of predictions for
their Furopean tour and the
Great Western Festival, for
which they’d also been
booked. So what had gone
wrong?

“Well we were originally
supposed to come in to play
the Rainbow, but that closed
and then there was the prob-
lem with the Festival so we
went for this tour,” Walf went
on.

Raw

The band really arrived on
the scene last year, and their
first album  gained them in-
stant recognition. On it they
manifested all the raw qualities
of Chicago, with Magic Dick:

laying down a good nostalgic

reminder of Little Water at his
best; but the band go further
than this for they capture all
the . funk associated with
Memphis and the early Tamia
Motown sound that the Con-
tours represented so well.

**We used to play the
Boston Tea Party and bars
and joints in Boston but the
one club we stayed at the
longest was the Catacombs
beneath a pool hall”.

“Yeah and it had the big-
gest cockroaches in the whole
of New England,” J. Geils cut
in.

“We just used to bring a
bottle in and get wasted,”
Peter Wolf went on. “We used
to play with whatever artists
were in town — people like
Charlie Musselwhite, Van
Morrison, Billy Boy Arnold,
John Lee Hooker, Muddy
Waters, James Cotton, Louis
Myers and Matt Murphy ...
and the club just got

INTERVIEW
BY JERRY
GILBERT

super-popular.”

Prior to that the J. Geils
band as we know it today had
formed when Geils’ previous
band merged with another
local funk band, the Halluci-
nations. Peter Wolf and Steve
Bladd joimed forces with
Danny Klein, Magic Dick and
J. Geils — and pianist Seth
Justman joined the ranks later.
“The two bands had to check
each other out because we
were both in the same area,
and when we did we found we
liked the same people,” Wolf
added.

“It’s just a coincidence that
we should be called J. Geils,”
explained J. Geils, “and the
fact that it rhymes with piles
and smiles...”.

Peter Wolf: **We started
working around New England
and got quite a name but
nowadays we hang out where-
ver we’re playing... 1 mean
right now we’re hanging out in
London. Yeah, all right.

*London has this charisma
for us and it’s great to be over
here, seeing people that aren’t
big in the States, and as far as
the blues goes, seeing people
treating a great art form as an
an‘”

Groin

In fact it was a common
interest in the Chess catalogue
that brought the band together
in the first place and they are
certainly doing their bit
towards perpetuating what
Wolf describes as ‘‘groin
music”’ ... “music that
cooks”.

The band’s enthusiasm
extends towards the Atlantic
catalogue and that’s why they
were so elated to wind up on
the label.

“It was through a dee-jay
friend, ‘the Big M’, and the
told Jerry Wexler we were a
hip band so we went straight
into the studio and did an
album straight off; and we
dedicated a track to ‘the Big

“It’s mostly first takes and

we did it very quickly — but
that album’s still building.”

Gradually the band started
to make it out of New Eng-
land, and the man largely res-
ponsible was Bill Graham who
immediately put them in at
both Fillmores.

How did the band feel
about comparisons that have
been made with the Stones?
“Well we take it as a great
compliment because they’re a
great band — [ guess it’s be-
cause a lot of our music
comes from the same in-
fluences.”

But although Peter Wolf is
one of the most exciting stage
performers in the land he
doesn’t see this as being
necessary t0 enhance all live
blues acts. “We went to see
Van Morsison and he might
not have moved two feet the
whole night but he still cooked
— the same with Bobby
‘Blue’ Bland. As far as we go,
we feel it’s music for the groin
and not music for the mind.

“Rock and roll is the beat
to move your feet, that’s what
it’s all about,” they both cho-
rused.

Punks

“But,” forecasted Geils’ No
1 man, “the blues is going to
die, although what’s happened
in Chicago is that there’s a lot
of musicians on the road con-
stantly, and time means
change. I mean look at
Memphis, that had BB King,
the Sun label and James
Cotton and then it died away
but now #’s rejuvenated with
Stax.

“As far as the new gener-
ation of bluesmen goes, it’s
not the new guys in Chicago
because they’re just doing the
same as always — it’s people
like imi Hendrix that are the
new generation.”

Did Wolf feel that the
band’s music was stricdy for
live performances rather than
albums? -

“We are basically a live
band but we love the studios;
we have a lot of fun elec-
tronically — you know just
getting the right sound in the
right place at the right dme.

“The first album was repre-
sentative of what we were like
when we recorded it. But
we’re just a bunch of young
punks who've got a lot of

‘learning to do . . .".
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MKENDREE
SPRING

MUPS 454

McKendree Spring are four
years and three albums old
right about now, and a whole
lot of people haven’'t even
heard of them. McKendree
Spring 3 is about to change
all that.

Cashbox/Album Reviews ... ah, hell, we liked the whole record. If quality is your
watchword, you can’t do better than to pick up on McKendree Spring. Village Voice/IRA
Mayer . . . The album is very tasteful, featuring, in addition to the very electric sounds of
“God Bless the Cqnspiracy” (this is virtually the most original use of electric violin I've
heard) . .. | caif only hope that this Ip will bring them the attention they've deserved
for so long. The Miami Herald/Jane Ross ... Even if they had called it something
other than “God Bless the Conspiracy’” it would justify those of us who maintain
that rock at its finest is a political force. Billboard/Album Picks ... The McKendree
Spring has been one of the best unknown groups in.the world. unknown in that they
haven't found the popularity of groups not half as musically adept. Record World/
Album Picks . .. Group gives us perhaps their finest album to date ... and group's
originality on “Flying Dutchman™ ‘is perfect testimony to solid hard rock.
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LIVING AND

LEARNING
WITH
FAIRPORTS

IT WAS becoming the standing joke that to get in
Fairport Convention the prime consideration was
not how well you played, but whether you came
from Birmingham. A joke, but with some truth in it.
So what’s this Canadian, co-writer of such Mountain
hits as “Flowers Of Evil” and “Mississippi Queen”
doing in the group?

“Felix Pappalardi and I used to
" play bass and guitar back-
ing lan and Sylvia and
Gordon Lightfoot, and I
met Dave Swarbrick when
we were doing an English
tour with them — he was
with the lan Campbell
group at the time. We
became good friends.

“Thea | used to go and see
Fairport Convention a lot
when they were touring in
the States — D've always
loved their music and
bought all their albums —
and I'd no idea Dave had
joined the group. So one
time I went to see them and
I met up with him again —
it was a great re-union.
Wed often talked about
doing something together,
and then I got a call from
Swarbrick from Sweden,
and he asked me to come
over to do the album and
join the group, so here I
am.”

MANOR

David Rea was sitting on the
edge of his bed in the
Royal Lancaster Hotel. The
Fairports had just finished
recording most of their new
album at the Manor
Studios, and Rea was brim-
ming over with confidence
about it.

“We’d jammed together at
every opportunity before,”
he said, “and we just knew
the chemistry was going to
happen, and I’ve never been
so happy about the way
something came together as
I am about this album. The
quality of musicianship in
this group is so high, and
we’re all making ourselves
play beyond ourselves.

“Apart from the jamming, this
was the first time we’d
played together, and I think
this is the best Fairport
abum there ever was —
it’s a real new departure for
them. It’s still Fairport
Convention, but there are
whole new textures that
weren't there before.

“It’s not directly because of
me, but it’s because we'’re
all interacting with each
other. They’ve opened my
eyes to a lot of things and
Pve opened their eyes, and
the whole thing has widened

it was right for the song.”

Rea was raised in traditional
music drcles, and grew
through the scene in
Toronto that produced Joni
Mitchell and Neil Young,
both friends of his. He was
also friends with the Spoon-
fulls Zal Yanowski during
those fabled days in Green-
wich Village, and spent a
lot of time commuting be-
tween Toronto and New
York.

Before that, he used to travel
round the States playing
guitar, and singing on his
own, and as an accom-
panist. “I learnt to play
guitar mostly from the
Reverend Gary Davis,” he

out.” says, “I travelled with him
for a few months,” and he’s

got a fund of stories about

M—R the people who were on

that scene, people like Skip

It seems emminently suitable James, Pop Staples, Howlin’

that David and Fairports
should have joined forces,
for though they’re from dif-
ferent continents, their
backgrounds are quite sim-
ilar in a lot of ways. Fair-
ports’ heavy involvement
with English traditional
music doesn’t really pre-
clude his involvement be-
cause:

“American traditional music is
based on English music
anyway. We tend to know
all the same tunes, even if
they have different names
or something. There are
some differences between us
obviously, but we know the
same roots, and there are
very few times when we
don’t understand each
other.

“There was one time doing the
album when I was putting a
banjo part on a track, and -
Swarb didn’t fke it, said it
was too American and
showed me what he wanted
for the song. I hated it, but
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“DON'T LET anybody tell
you that Chicago is dying,”
Jimmy ‘‘Fast Fingers”
Dawkins insisted. “When
places die there’s always new
places opening, and right now
it's bigger than ever on the
North Side.”

Jimmy was talking during
his recent all-too-short visit to
England when he laid down
tracks for an abum with pro-
ducer Mike Vemon and also
played a few gigs lined up for
him by Big Bear.

But although Jimmy has
been in Chicago a long time
— a peer of the late Magic
Sam and Earl Hooker — it is
only recently that he has

.gained much acclaim beyond

the West Side clubs like the
Thirty One Hundred on Madi-
son.

Dawkins owes nothing to
the legacy left by his Chicago

® DAVID REA: played with Felix

Wolf, and Clarence Ashley
(“he once drank me and
Eric Anderson under the
table man”).

He’s done two solo albums,
the first produced by Felix

Pappalardi, and the second
done with a band which, he
says, was really the begin-
ning of what he’s into now.
Lately he’s been travelling
around the country, opening
shows for rock bands, but
for some time he’s been
looking for a band to play
with full time. The only
problem was finding the
right band.
“I can’t tell you how happy I
am to be in this band,” he
says finally. “The great
thing about it is that I'm
learning all the time, I'm
having to play beyond my
capabilities, we all are. And
I get very bored if I'm not
learning.” — SP

® LENNON: definitely a New York album

JIMMY DAWKINS:

CHICAGO

predecessors, for he grew up
on the popular music of the
South and when he first saw
Muddy Waters’ band in Chi-
cago, he says that he didn’t
believe music existed in the

basc rhythm — guitar —
harmonica format. “I was
always more interested in

Smiley Lewis and Fats
Domino and ’'m still more in-
clined that way. P’ve always
liked a big somd — homs,
organ and the whole thing; it’s
the only way I wanna come
back to the 100 Club.”
Jimmy was referring to the
gig he played at the club
during his visit, which devel-
oped into something of a con-
tretemps between himself and

him, Brunning-Hall.

In a sense Jimmy had been
a Httle spoilt by the company
he had started keeping on ar-
rival in England. For Mike
Vernon put him in the studios
with pianist Pete Wingfield,
drummer Reggie Isadore,
Tony Stevens on bass, Joe
Jammer on guitar and Chris
Mercer on sax. The nucleus of
this group also backed

Dawkins at the Marquee and

the band assigned to back -

STYLE

thus he took this group as his
performing norm. The album
will be issued in due course on
the Louisiana based excello
label, and in view of what
Dawkins had been saying I
asked him how well the album
had highlighted his jerky, stac-
cato style of playing and
whether it would stand up
against some of the Stax “ex-
perimental” records. Dawkins®
reply was typically cool. “I
don’t think you’ll be dis-
appointed. Take those ABC
things with Wilson Pickett and
Abert King, I don’t think
they’ll top us.”

Jimmy Dawkins’ Delmark
album has already won him a
“Grand Prix” award from the
Hot Club of France as being
the best album of the year,
and in addition to his many
other attributes the Chicago
guitarist is also a noted con-
tributor to Blues Unlimited.
But what of his early life?

He was bom in Tchule,
Mississippi. ‘“Music was
always an interest but I didn’t
get my first guitar until 1952
or 53 when I was listening to
Guitar SEm. I came to Chi-
cago on July 17, 1955, and I

first met and played with Earl
Hooker and Billy Boy Amold
in *55. I met Magic Sam first
in 1957, before he made “All
Your Love”, and DI’ve still got
his Stratoc aster.

Today Jimmy Dawkins
rardy works in town, for
there’s a big demand for his
band in the colleges; when he
is in Chicago, however, he’s
generally to be found at the
Thirty One Hundred. His
present band includes Moose
John Waker, about whom
Jimmy has just written for
B.U, on piano and organ, and
a singer called “Big Voice”
Odon.

“There’s a second Delmark
album to come out which fea-
tures Otis Rush playing
rhythm and some lead, Jim

Conley on sax, Emest Gate-
wood on bass and it’s defi-
nitely better than the last Del-
mark album although there
were some good musicians on
that. But the engineer was bad
and it was made as cheaply as
possible.”

Since cutting the first
album, I remarked that Jimmy
had changed his Fender
Jaguar for the larger Gibson
which he had been using at
the 100 Club. “That Jaguar
was stolen,” he explained. “I
got another just like it but I
didn’t really like it so now I've
got a guitar like BB King
plays and 1 like the sound
better.” — J.G.

Lighting flares

in New York

JOHN LENNON, YOKO
ONO, PLASTIC ONO
BAND, ELEPHANT’S
MEMORY: “SOMETIME IN
NEW YORK CITY”
(APPLE).

VERY DEFINITELY the
Lennon’s New York album, an
album full of high-speeding
energy, strong statements. fast-
flashing ideas, brash produc-
tion, with a feeling of desper-
ation about it that manifests
itself in different ways —
from blinding flashes of in-
spiration to rather dogged, un-
necessarily self-righteous hol-
lering.

Lennon’s last two albums
were recorded in the com-
parative peace, almost the
vacuum, of his private studio
at home in Ascot *“John
Lennon/Plastic Ono Band”
was one of the most moving
albums I'd ever heard, a man
who'd experienced more in 30
years than most people could
in a lifetime, purging himself
of all the pent-up frustration
and pain those years had
brought him. “Imagine” start-
ed looking out further, kicking
at Paul, wrting love songs,
dreaming, but basically still re-
flective thoughts, experiences
and ideas chewed over and en-
cased in the form of songs.

Both were diaries in a way
but nearer to memoirs than a
day-to-day journal. “Sometime
In New York City” is like a
diary too, but in a different
way — it's like a record of

the thoughts and actions of
activist, con-
who plunge

two energetic,
cemed people,
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Steve Peacock previews
the new Lennon album

headlong into all kinds of
ies and shout out what
they feel.

Sometimes they come out
with a flash of perception that
cuts right to the heart of the
situation, sometimes it comes
out sounding confused or ill-
considered, and quite often
they’re guilty of over-
simplification, exaggeraton, or
propagandist, rather than con-
sidered, ‘sensible’. responsible
statements. Now, you tell me
who doesn't tend to make rash
statements — the difference
with the Lennons is that when
they scream, people want to
take the scream. analyse it
put it in a frame on the wali,
pick it to pieces, or use it as a
bible.

LEADERS

Don’t. Like Dylan says,
don’t follow leaders and like
anyone with any sense says,
don't adopt everything you
read in newspapers or on the
walls in the streets. If’s sing-
ularly approprnate that the
cover of the album is set out
like a copy of the New York
Times, with the songs set as
newspaper stones — because
that’s what they are like. They
focus attention on various
issues, the situatons come to
you via the reporters eyes,
and the views are full of bias
and selection of facts. It’s no
good making people idols and
expecting them to sy the
right things every time, be-
cause people don’t, and believe
it or not, John and Yoko are
people too.

Musically, there’s a lot of
high energy rock and rolling
on the album, Elephant’s
Memory are a tight and- ex-
cellent band, and Stan Brons-
tein’s sax playing. particularly
on “Born In A Prison” is ex-
ceptional. Phil Spector is
much in evidence on the pro-
duction, getting Yoko to
sound like the Ronnettes (on
“Sisters, O Sisters™), using lots
of echo, and doing archetypal
Spector jobs on a lot of the
tracks.

John’s slide playing on
“John Sinclair” is really good,
his vocal over the chunking
high-energy rock and roll of
“New York City” is probably
one of the best things he’s

done in that style. the guitar
solo spurts out. and that track
has an exhilarating feel to it
that probably best epitomises
the spirit in which the album
was made. Yoko's “We're all
Water” probably defines their
underlying beliefs better than
anything else on the album.
“There may not be much dif-
ference between you and me if
we show our dreams, we’re all
water from different rivers,
that's why it’s so easy to
meet.”

The Lennons are alive and
spending some time in New
York City, dashing around
with energy unleashed. poking
into things with the curiosity
and fervour of schoolkids
tumed loose. They grab hold
of political issues. but they’re
not politicians — they’re
artists, slogan painters. jour-
nalists. They make judg-
ements, but they don’t want to
rule: they’re just catalysts,
surring things over so people
have to think again, or at least
react.

The “Live Jam” album in-
cluded in the package is like
that too, a couple of evenings
in the life, one at the Lyceum
with the Plastic Ono Band in
1969, and one at the Fillmore
East with the Mothers in
1971.

ARTISTS

The last time | met him,
John Lennon was talking
about the Bed-Ins for peace,
and what they'd done with
the Hanratty tamily trying to
clear the name of James Han-
ratty, hanged for the A6
murder. He said they were
artists, not politicians. All they
could do was use their media
appeal to whip up a bit of
interest in various struggles or
issues, make people aware of
them. That’s what they’re
doing on this album — some-
times you can agree, some-
times they can be infuriating,
but at least they’re lighting a
flare, getting people to look
again, think again. In a world
where people are only too
happy to slink into their
cocoons, it's good to have
people like John and Yoko
haring around, daubing their
slogans on people’s walls.
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Roxy are ‘‘going to take the world
by storm”
JOHN PEEL ON RADIO1

mark my words, within a matter of
months they'll be bloody enormous.
RICHARD WILLIAMS' MM

....this is the finest album I‘ve heard
this year and the best ‘first' I can
EVER remember - TONY TYLER NME

ROXY MUSIC
ILPS 9200

Produced by Peter Sinfield
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Showbhiz meets
the hoodlums

ALICE COOPER:
‘““SCHOOL’S OUT”’
(WARNER BROS.)

SPECTACULAR ON stage,
Alice Cooper is never Qquite
the same when you've just got
the music to rely on. The
band are good, have no doubt;
they’re tight, and show
obvious signs- of having been
through a lot of music to-
gether, and Alice gets some
interesting mileage out of his
high-registered, sharp cutting,
but rather greasy voice. The
material on the album though,
doesn’t really make it purely
on the music — a lot of n
sounds rather like soundtrack
(with the original cast admit-
tedly) from a cross between a
Broadway musical and a TV
adventure series. The second
side particularly is dominated
by that sort of stuff, long
boring riffs by the band over-
laid with fairly massive
orchestration blasting out the
theme again and again. It’s
very good of its kind. and
would do justice to show pro-
ducers and TV theme writers
of distinction, but I can’t quite
see what it’s doing here. Still,
show business and TV are so
large in Alice’s life, that I sup-
pose it’s understandable. When

they’re good though, they are

very good. The band certainly
pack some punch and on
things like “School’s Out”,
“Alma Mater”, and the “Jet
Song™ sequence they lifted
from West Side Story, they
get full flight into their teenage
hoodlum rebellion robes,
which fit them perfectly. It’s
showbiz camp incorporating
real street kids, rather than the
other way round, which makes
for a less-than-convincing per-
formance sometimes, but it’s
great fun to hear. — S.P.

‘“EAGLES” (ASYLUM

SYTCI101).
FROM AMERICA’S latest
singles hot shots Eagles,

comes a very splendid album
‘indeed. “Take It Easy”, the
single success, is the opener,
and the four members of the
band include ex-Burrito Bernie
Leadon Randy Meisner,
Glenn Fry and Don Henley
completing the group — and
the vocal work and the strong
electric guitar powering are
the band’s high points as
“Witchy Woman” proves in-
stantly. Jackson Browne wrote
the new single and “Night-
ingale”, and the latter number
fully ilustrates how Eagles are
able to switch to soft, coun-
tryish ballads easily and sound

as fresh and pleasant as Poco’

can in full flight. Meisner’s
“Take The Devil” really
shows what the band can do
as far as pace and ability is
concerned. One of America’s
newest and most promising
bands that can play it sweet
and boogie with the best too;
watch out for them. — B.W.

“MACKENDREE SPRING
3” (MCA MUPS454).

THE USE of electric violin in
today’s rock music is still in
its infancy, and hard to blend
into a band’s overall set up,
although McKendree —

Martin Slutsky (guitar), Fred

Clapton

“like

REVIEWERS:
Jerry Gilbert
Martin Hayman

Steve Peacock
Ray Telford
Penny Valentine
Billy Walker

Holman (bass), Michael Drey-
fuss (violin, viola, Theremin),
Fran McKendree (vocals, dul-
cimer, acoustic guitar)
have done so quite well, if not
quite so dramatically as US
bands like It’s A Beautiful
Day, etc. It’s brought in quite
well on “Flying Dutchman”,
but is outgunned by the mean
guitar work of Slutsky and its
slight lack of dynamics and
the lone up-front vocal of
McKendree himself, holds the
band back. From the lineup of
instruments it’s not hard to
see that. most of their music is
on the ‘light’ side and a little
more hard rocking-wouldn’t be
out of place as they’ve got the
basis for it in. the bass and
guitar. The final track “Over-
ture And Finale” is a refresh-
ing offering as is the sound of
the voilin in the proceedings.
— B.W.

REPERATA AND THE

DELRONS: “ROCK AND
ROLL REVIVAL” (AVCO
6467 250).

-FOR ANYONE who remem-
bers the great era of girl
groups in the early 60’s this
album is a must — not a dry
eye in the house I should
imagine, all the misty nos-
talgia. Reperata and the
Delrons had a big hit some
five or six years back with an
inoffensive little thing called
“Captain Of Your Ship”. Here
they throw themselves even
further back in time to recall
those magnificent days when
the Shangri-Las’ came leaping
up with motor bike tyre
screeches and sagas of mas-
cared tears, and the Ronettes
were a very cheeky collection
of young ladiés who wiggled
their bottoms at their audi-
ence. In highly authentic fash-
ion they whip through such
tracks as “Eddie My Love”,
“To Know Him Is To Love
Him”, “Met Him On A
Sunday’’, “Mr. Lee” and
“He’s So Fine” — all done
wet lipped, scrubbed
faced, ponytailed ingenues. —
P.V.

DENISE LA SALLE:
“TRAPPED BY A THING
CALLED LOVE” (SBL 6310

206).

A FIRST ALBUM FOR Miss
La Salle has been arranged by
Willie Mitchell, cut down in
Memphis and has all the signs’
of the usual affiliations of
gospel/soul. Unfortunately the
end result hasn’t got quite the
spark one might expect from.
the ingredients. Denise La
Salle sings okay — although
I'm not sure her voice really
stands out as anything too
special — and the rhythmn’

shines

“HISTORY OF ERIC CLAPTON” g‘ OLYDOR 2659012).

THE SIXTEEN tracks included on t

is double album trace Clap-

ton’s progress as a star and musician through his years with the

Yardbirds, Mayvall’s Bluesbreakers, Cream, Blind Faith, his term-

with the Delaney and Bonnie outfit and finally his latest band,

Derek And The Dominos. Freddie King’s “Hideaway”, with Mayallt

and- produced by Mike Vernon, shows what Slow Hand was all
about in those days but despite its strength this, and most of the,
early wbrk, seem mighty cluttered when you conslder the spot-on

precision and lucidity of-
Cream,.nowhere better illus-
trated . than on “Sunshine Of
Your Love”. The five tracks-
¢ with Cream lead up to Enc’s
- short association with D&B
¢ and these tracks don’t sem to
gell, ‘partly because of the ten
or eleven strong band tend to ,
hide the Clapton magic Just &
lmle too much. But this siua-
tion is overcome on “Teasin’ ”
where there’s only Eric, King-
Curtis and Delaney in the
front .line. “Blues Power”, an-
other good track, follows this
line with Eric and Leon Rus-

sell featured, but the material

with the Dominos is some of-
the most pleasing purely be-

cause of its contemporary fla-

vour. “Tell The Truth-Jam” -
and “Layla” — Eric, Duane

Allman, Bobby W hitlock, Carl

Radle, Jim Gordon — are

truly . great moments. And on

that subject, despite a fine job'
of compilation all round, why -
wasn’t Cream’s “‘Sleepy Time .
Time” included? One of Clap-

ton’s most outstanding pleces-
of the time. — B.W.
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section work along in true
Memphis form. I think that
most . of the trouble stems
from the album being almost
unconsciously too laid back
and consequently nearly every
track (most written by Miss
La Salle herself apart from
Carole King’s “If's Too Late”
and Barbara Lynn Ozen’s “If
You Should Lose Me”) is
taken at the same pace and
becomes far too lethargic an
exercise to spark off the kind
of emotional response that
blues/soul should bring. -

JOHN KAY: “FORGOTTEN
SONGS AND UNSUNG
HEROES®® (PROBE
SPB1054).

THE PROFOUND effect of
country music of so many of
today’s musicians has ob-
viously touched Kay and his
unsung heroes, if the choice of

material is any signpost, are
Hank Wiltams, Robert John-
son, Hank Snow and Richard
Farina. It’s their songs, along
with a few of his own, that
are contained on the album
and the first tune, Pat Sky’s
“Many A Mile”, shows just
how versatile the ex-Step-
ponwolf leader really is. He
sings well and plays a battery
of instruments guitar,
dobro and dulcimer. Employ-
ing four musicians Kay has
kept the album moving
smoothly and free from clutter
and the most startling track is
Johnson’s ‘Leavin’ Blues”,
which Kay handles superbly,
playing neat bottleneck and
harp, and injecting a real
warmth and feeling. Farina’s
“Bold Marauder” gets the
same respectfully treated ap-
proach and overall you get the
feeling of a very substantial
album and an enjoyable one
as well. — B.W.

DICK HECKSTALL

SMITH: ‘A STORY
ENDED” (BRONZE ILPS
9196).

AS AN idea, Colosseum

always appealed to me; in
reality, they never quite made
it for me on record, although I
thoroughly enjoyed them live
a couple of times. In retro-
spect, both Jon Hiseman (who
produced this album) and
Dick Heckstall Smith say they
never allowed themselves
enough time to do their
albums properly, and that’s a
fault they’ve rectified with
Dick’s first solo album.
Taking into account the musi-
cians (especially on “Pirate’s
Dream”, which would have
been Colosseum’s next major
feature had they lived) it’s not
surprising that there are close
parallels between this album
and that band. But beyond
that, this is most certainly
Dick’s album, and his tenor
playing, particularly, cuts
through with a kind of mellow
brilliance that is rare
beautiful. Four songs by Dick
and Pete Brown make up side
one, with a basic band of
Caleb Quaye, Mark Clarke,
Rob Tait, Dick, and some sur-
prisingly good vocals from
Juicy Lucy’s Paul Williams.
“What The Morming Was
After” shows Dick’s tenor
playing at it’s best, and
Graham Bond’s organ on
“Moses In The Bullrushourses”
really steams along. But it is
“The Pirate’s Dream”, featur-
ing Dick, Jon Hiseman, Chris
Farlowe, Mark Clarke, Chris
Spedding and Graham Bond,
that’s the piece de resistance
of the album. Complex, in-
tricate, yet strong in it’s effect,
the track is a killer, and Chris
Fariowe’s singing is magnifi-
cent. Its well worth having
tsh; album for that alone. —

JAMES G ANG:
“STRAIGHT SHOOTER”
(PROBE SPB1056).

THE ‘NEW’ four piece James
Gang, minus Joe Walsh, show
their paces with a display of
rock slickness that typifies
many of today’s American
bands when they blow into
‘“Madness’ — all very
proficient stuff but you can’t
help but feel you’ve been there-
before although they can rock

and

when the need arises even if it
is somewhat mechanical. They
do tend to get stuck into
various, samey grooves on
Dominic Troiano’s (guitar) up
tempo numbers, and although
bassist Dale Peters’ com-
position ‘“Hairy Hypochon-
dnac” is very Redbone in its
makeup and vocal delivery
they aren’t nding on anyone
else’s sound to any great
extent and prove to be a con-
fident and orderly band. “My
Door Is Open” is one of the
better tracks and from one of
the busiest outfits in the US
'you get that slick tightness
that some of our bands lack,
although on this showing its
very smoothness has a dightly
unsettling effect. — B.V!V.

BULLETPROOF: “HARD
STUFF'’ (PURPLE
RECORDS TPSA7505).

HARD STUFF’S what’s prom-
jsed and that’s just what you
get from ex-Rooster inmates
John Cann (guitar) and Paul
Hammond (drums) and one-
time Merseybeat Johnny Gus-
tafson. They lay down the
time-honoured bass and drums
attack for their ’ard offerings
and the rest is taken care of
by the able flexibility of
Cann’s guitar work. Its fiery
but exciting stuff and while
some of the outstanding
Purple/Zeppelin aura has
rubbed oft- on Bulletproof,
they make it sound convincing
enough, “Sinister Mister” and
“No Witch At All” being
prime examples. The vocals
are shared but Gustafson is
the best suited to this sort of
material and with the number
of up and coming hard rock
outfits on the decline they
must stand a good chance of
getting across to the music’s
vast audiences. The energy
level is kept up right through
the album, a- number by
Purple’s Gillan and Glover
thrown in and the sort of un-
stoppable cuts, like “Hobo”,
are handled impressively. Of
the uninspired moments, “Mr.
Logevity” is less than pledsing,
with a rather predictable riff,
but “The Provider” is another
thing entirely. Plenty of wah
wah over the thrashing drum-
ming of Hammond and very
positive, hard bass lines —
ll;e&?phone music for sure. —

JOE COCKER AND THE
CHRIS STAINTON BAND:
“Woman To Woman” (Cube).
It’s certainly good to have
recorded proof that Cocker is
still capable of producing that
musical rabbit from his hat
when things are going right.
This opens with piano, adding
horns, a Steve Copperish
guitar lick, and Cocker and
the chorus until it goes mto
the verse, with Cocker strain-
ing every blood vessel in his
body as he sings out. The
band is remarkably tight, driv-
ing along with that rare, lurch-
ing, perfectly spaced kind of
playing that I really love. It
isn’t as immediately breath-
taking as — for mstance —
“With A Little Help”, not so
obviously dramatic; but it
works as well as anything he’s
ever done in a different, more
subtle way. “Midnight Rider”
on the other side, is more
straightforward, and has the
band stecaming along like
demons.

CROSBY AND NASH:
“Southboand train” (Adtantic).
From their album, Crosby and
Nash have put out one of
Nash’s tunes — a fairly light,
choppy thing m 3/4 with
thick-sounding acoustic guitars
and harmonica somewhere be-
tween Dyland and Tommy

Riley. They sing well with

Nash ecxcefling on .his high
harmmony as usual, and the
whole thing is plcasant but
fairly banal.

FLAMIN’ GROOVIES:
“Slow Death” (UA). You can
rely on the Groovies to show
up a powerful shot of rock
and rofl fever, which is what
they’ve done here. Theres a
strong riff, hoarse vocals, tight

Cocker

® CROSBY/NASH

SINGLE REVIEWS

By Steve Peacock

rhythm sectiom, a thick weave
of guitars, crisp but fluid
solos, and quite explicit lyrics
about the drive towards des-
truction . (which is probably
why when the radio plays it at
all, they play the B side). This
has the distinction of being
that rarity — the hard rocking
single that really works.

DETROIT: “It Aint Easy”
(Paramount). Ron Davies’
song has long been a favour-
ite, and this version is one of
the best Dve heard; Mitch
Ryder’s singing is exceBent
and the arrangement — with
fluid
verse, and great surges of
‘power from the whole band in

the chorus — gives the song’

added power. It’s one of the
best cuts from their recent, ex-
cellent album, with another of
the best ones — “Long
Necked Goose” — on the
other side.

MATCHING MOLE:
Caroline” (CBS). A fairly
savagely edited version of the

lines dominsting the .

660 ‘

aloum track, which loses
something of its magic in the
conversion, but remains a
beautifully eccentric love song.
It’s a product of one of Robert
Wyatt’s all-too-rare periods of
-songwriting, with lovely tune
and piano by David Sinclair,.
who’s since left the band.
Totally unrepresentative of the
band as they are, it’s still a re-
diculously good single, and
one you ought to be able to
hear every time you turmn on
the radio. It'll cither be an
enormous hit, or fade into
oblivion — 1 hope it’s the
former.

PROCOL HARUM: “Con-
quistador” (Chrysalis). Follow-
ing their hit, again, with the
re-release of “Whiter Shade”;

comes another song from the-

same period, but this time a
new version, recorded live with
the Edmonton Symphony
Orchestra. They take & faster
and tighter than the original,
with an effective and straight-

- = M
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forward arrangement. I like it
a lot.

JOE TEX: “You Said A Bad
Word” (Mercury). It’s hap-
pened again; every time Penny
goes away and I do the
singles, Joc Tex puts a new
one out — it’s great. Tex is in
as fine form as usual, with an-
other track from the “I
Gotcha” album, with the band
leaping merrily along behind:

-him, springboarding bass and

drums, an@ irrepressable
horns. Why do his singles
never take off here?

BOBBY WHITLOCK: “Ease
Your Pain” (CBS). Produced
by Jimmy Miller, the veteran
of Delancy and Bonnie and
Eric’s Dominoes sings a fine
version of this Hoyt Axton
song. I fear it'll get lost in the
welter of good new releases,
but that doesn’t stop it being
an excellent picce of funky-
tonk.

TOM FOGERTY: “Cast The
First Stone” .(Fanatsy). With
lyrics based around the “he
that is without sin . . .” senti-
ment, this is a much lighter,
gentler record than | was ex-
pecting. With a fairly simple
arrangement, emmineatly hum-
mable tunc and nice vocals,
it’s perhaps a little smug, but
plcasant ponetheless.

WILSON PICKETT: “Funk'
Factory™(Atantic). Pickett has
had some flashes of bril-
liance, but be rarely rises
above. the pretty good. This'

‘has all his hallmarks, works

well, but isnt amything very
startling.
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“I DON’T write for people, my songs just seem to be right for
some acts”. At first glance you might think Paul Williams was
exactly what Tolkien had in mind when he created the first
hobbit. But Williams real talent lies in his lyrics, not his looks, for
he is the man behind the Carpenters “We’ve Only Just Begun®,

Three Dog Night's

“Out In The Country” and finally his own

tremendous record “Old Fashioned Love Song”.

*l started writing songs about four years ago. I was an unsuccessful actor
and for my own amusement, picked up a guitar and started writing some

songs.

“At that time I was eaming a
living by wnting for Mort Saul. It
was a great magic act keeping Mort
from realising I didn’t know anything
about politics. I was writing comedy
with Hamilton Camp (of Story
Theatre fame) and Joyce Jamison.

“Hamilton had a friend named Biff
Rose and we hit it off very well. He
wrote a melody that had no lyrics, so
I put the lynics to it. It was recorded
by Tiny Tim and called “Fill Your
Heart” and was the flip sde of
“Tiptoe Through The Tulips”.

“All of a sudden I found out that
I could write lyrics to other people’s
melodies . . . that I could make.a
living out of something I had just
begun to do and it was very thera-
putic . . . something I could do be-
cause I needed to.”

But it wasn’t always that way. In
America when rock first began the
lyrical composer as singer was com-
pletely unheard of. In the early
Sixties teams of
worked within earshot of each other.

COMPARE

“Carole King and Gerry Goffin,
Burt Bacharach and Hal David,
Barry Mann and Cynthia Weill and
others would all meet together and
be told a new hit was needed for
someone like Bobby Vee or the Drif-
“ters. Then they would all run back to
théir respective cubbyholes, dash off
a tune and meet again to compare
songs.

“The best team won. Neil Sedaka,
who wrote with Howie Greenfield,
became the first composer to break
out” of the rehearsal room into the
recording studio and “Happy Birth-
day Sweet Sixteen” was his biggest.

hit.
“In the mid-Sixties Bob Dylan est-
ablished the composer-singer . . . re-

gardless of vocal ability. By 1970 the
tables had tumed completely, a
« singer who didn’t compose his own

songwriters all’

PAUL’S
LOVE

SONG
AND
REALITY

FEATURE BY ROBIN KATZ

material was considered ‘*manufac-
tured’. Today we're in the midst of a
deluge of composer-singers.

“I think all of a sudden being a
singer-songwriter has an image now
that it didn’t have ten years ago,”
said Paul. “We’ve passed through an
era. First it was a new thing and
didn’t really have an image.

“Now there’s a Levijacketed
subtle sexuality that is expected . . .
what I refer to as the “Volkswagen
Bus Syndrome”, trying to present
yourself as symbolic and reflective of
a generation. I think I'm just a
symptom of the times.

“What I do is what I do. I refuse

‘to do these numbers, I'm not going

to try to be something I'm not.”

It certainly shows. Williams’ music

‘is ke an unadormed Christmas tree.

When he sings his own songs they
are simple and naturally beautiful,
but like the tree they can adapt to
even the most overly adorned ar-
rangements — ““Old Fashioned Love
Song” is a great example.

Three Dog Night did a version
bringing in everything but the Phil-
harmonic Orchestra but on Paul’s
album the bouncy tune soars with a
ricky tick piano, jumping homs and
a lively kazoo between choruses:

When Williams sweet songs aren’t
making you want to roll up a rug
and Charlston a bit, they can feel as
warm as curling up under the covers

on a cold rainy day. In the States his.

concerts are playing to the same’
success as his songs. At New York’s
Bitter End he accomplished the

AMAZED

‘nearly impossible feat of selling out
the place on all weekday nights of
his engagement.

“l was amazed at the response,
they were familiar with the material

too. I love doing concerts, it’s been’

great. Actually the first time I ever
sang in public was on the Johnny
Carson Show, an incredible place to
break an act, in front of forty million
people watching TV. But I love the
idea of being with four to ﬁve thou-
sand people.

“Playing the smaller clubs is re-
warding but very tiring. By the third
show on a Saturday night you
wonder what the hell you’re doing

2MIMIND bt arr9
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there, and yet those are usually the
best shows.”

Success has caused a few second
thoughts for a man who has gone
from obscurity to one whose work is
being put on the same level with
Harry Nilsson, Randy Newman and
Burt Bacharach.

“It’s an interesting thing. I think
you start out with a series of fan-
tases where by your fantasies
become reality. It’s a bit disturbing
because it leaves you without fan-
tasies, your past becomes your fan-
tasy. What you can’t relate to is
what you’ve done.”

While Paul’s idea of success as a
composer is being fulfilled at a rapid
rate, he hasn't forgotten his original
ideas about acting. Asked if he

“would give it all up for a good acting

role, he answered “Yes — Frodo

Baggins in a hopsack.”

ﬂ

His new single ‘I saw the light’
and album ‘Something/Anything * o J

on Bearsville

-
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Tables turn

on Alice

“COULD YOU believe that?
‘This~ thing’s going to get
blown out of all proportion,”
remarked am astonished Alice
to one of his aides at the end
of the preformance of the
grandiosely-billed *“Greatest
Show On Earth®. For once
the tables had been tumed on
Alice. It was his mm to stand
and marvel as the spectator of
some of the most freakish and
bizarre outrages yet seen pub-
licly performed in the name of
the rock and roll industry.

Blown out of all proportion,
indeed, was the young lady
who shuddered and jellied her
way across the ring in a gro
tesque parody of the stylishly
professional stripper who only
moments before had been the
centre of loud and boorish
growlings from the audience of
“Get ’em off?”.

Snake

Never had such diverse
parts of the human anatomy
been flashed so vigorously in
public — not even Alice’s
snake. The outraged profes-
sional, not to be outdone by
the boys or the girls, headed
straight for Alice, who seemed
a trifle embarrassed by the
whole proceedings, and quick-
ly divested herself of the re-
maining silvery garments.

Such is the rudery induced

by the presence of Alice
Cooper, pantomime wolves,
dodgems and a gang of
CANDYFLOSS - EATING

SCHOOLGIRLS! Alice posed
and leered for the cameras,
but really this was a night for
everybody to cut themselves in
on the act.

Later, much later, after the
return from Chessington, Mr.
Cooper was observed, blearily
rubbing his chin in front of

the mirror in the gents at the
Speakeasy, ruefully muttering
about needing a shave.

My dear, the excesses in-
volved in being a showbiz
superstar!

Hunter's Boys
back Dudes

MY LITERATE friends at
CBS handed me the following
piece of already slightly
threadbare information: . Mott
The Hoople, who have just
signed with CBS, will be
produced by — you guessed
— David Bowie. A single
written by Bowie “All The
Young Dudes” and backed by
the Hunterpenned “One Of
The Boys” wil soon be
appearing.

What I tke are the ensuing
comments: “Complete change
of style. With Bowie should be
a gayish element.”

The man ain’t got no cul-
ture.

B JACK HUTTON reports
that Ronnie Scott is still a hu-
mourist. J. H. came in
with a - Scottish chuckle to
retail the latest waitress joke
— “I wouldn’t say she’s fe-
rocious, but when she comes
in the room the mice cimb up
on the chairs . . .”

Left foot
thread

REMI KABAKA, who re-
cently crossed swords with
Ginger Baker in these
columns, is to show Curtis
Mayfield around Nigena and
will check out means of work
ing there with him. More hap-
pening on this front, so watch
this space . . . Marsha Hunt

MUSIC Pk USIC PEOPLE,

THIS IS a character from your collective unconscious, none other

than Mr. Rupert Bear. Heavily symbolic, but more bolic than sim!

Rupert Bear has recovered from his hormone overdose, you will
be pleased to learn.

For reasons I find more boring than difficult to relate, Rupe has
returned to his original state of innocence.

He is being marketed by a concern called Century Twenty-One,
which has a link-up, I undersiand, with Pye-ATV. Selected TV and
radio dates are being negotiated and a Wembley Pool spectacular is
said to be under negodation, though at press-time details had still
not been finalised.

It’s the return to glamour, of course, rearing-its glittering head
again! Chin up, Rupert Bear!

e r—r e e e ——
returned to live gigs last week LOT of drive. Her band is
and still bas a lot of drive, a  just called *“22”. Marsha was

wearing the tightest pair of

THENEW...

ecord
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leather hot-pants you ever did
see, does she paint them on?
Customers goggleeyed and
trembling. Talking of tight
trousers. what do vou do
when you go to bed at night,
mate, unscrew yer feet, har
har?

EDITED
BY

MARTIN
HAYMAN

SMOKEY ROBINSON, one
of the big daddies of
Motown and a huge in-
fluence, is soon to split with
his long-ime backing band,
the Miracles.

His farewell tour with the
Miracles is reportedly doing
great business. At the Forum
in L.A. (where the company
is currently moving its com-
plete operations from its
home town starting point,
Detroit), he drew the largest
crowd ever seen there —
19,000 people.

Smokey was a strong in-
fluence on the Beatks in
their Liverpool days, and has
been acclaimed by Dylan as

Earth

friends

THE NAME “Friends of the
Earth” has been bandied

around a bit recently, so
here’s a run-down on what
they are about, rather than
what acts they are presenting.

To use their own descrip-
tion, they are “Britain’s lead-
ing activist conservation
group, dedicated to legal and
political action to ensure a
tolerable environment for
everyone.”

They are non-politically
aligned and are a registered
company rather than a regis-
tered charity in order to bring
more effective pressure to bear
through political lobbying,
public demonstrations, and in-
tensive use of the media.

Current campaigns are at-

tacking excessive packaging.

degradation of National Parks
and the exploitation of “en
dangered species” — which
include, of course. the whale.
If you agree with Friends of
the Earth and would prefer to
see your icecream made of
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one of America’s finest
poets.

The group’s last release is
titled, curiously, “We've
Come Too Far To End It
Now” and an abum, record-
ed live on the farewell tour,

is fikely to be released soon.

in the future,

frozen cream
write to them at 9 Poland
Street, London W 1.

B EXPECTED BUT not ar-
rived: Ne&l Hubbard of the
Cocker backing band at a
recent performance went
missing, apparently over-
sleeping. The concert started
at 8 p.m.

Arrived but not expected:
the Troggs make an appear-
ance on Alan Freeman’s
raadio show this week. Eh?

Underneath
the arches

SOMEBODY’S BRILLIANT
idea to actally use urban mo-
torways (for people). A couple
of weekends ago saw a Mid-
summer - Motorway Festival
held in a theatre improvised
undemneath the concrete arches
of the Westway, just' off Por-
tobello Road. Music from
Africa, the West Indies and
here. just déwn the road.

Thanks to the Amenity
Trust for setting it up and to
the various contributors — in-
cluding Isdand Records and
Bruce Douglas-Mann, MP for
the help. And yes, we do want
a theatre to become a per-
manent fixture.

B PLEASANTLY SUR-
PRISED recently of a Satur-
day aftemoon by the snappy
format of radio-1’s “Scene And
Heard”. Once again the voice
of Mr, Bowie is heard to be
choking the airwaves. Accord-
ing to sources close to Ziggy,
“Everybody at the Beeb wants
to know about David Bowie.”

B THE INFAMOUS Bag 0
Nails is to re-open at its prem-
ises behind Camaby Street (a
blast from the past). In-
vitations to waste your sub-
stance are addressed “Dear
Punter . . .”

Now that just has to be the
most flattering thing for a few

months . ..

THE JOHNNY Nash band,
Sons of the Jungle, sounded as
good without Nash as with
him the other night, tough and
funky. Gordon Hunte a Jovely
guitarist,

HAVE YOU ORDERED
SOUNDS? IF NOT
FILL IN THE
COUPON ON PAGE 18
— BE CERTAIN OF

SOUNDS EVERY WEEK
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[HIS IS the Bumbles, who have a single out called Beep Beep. It is
backed with Buzz Off. Logically.

It is on Purple Records and the identity of these sinister charac-
ters is thought to be the central cabal of the Purple Records’ com-
mittee. For reasons of modesty we are not allowed to unveil the
disguises which reveal in all their ghastliness the effects of too much
good living on the human frame.

DOONICAN-
lEIDE\'I{AI:II SHIRLEY BASSEY

HAS DORIS HAD
G PIPE MUSIC-RECORDS Y POST:
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Kendall has
ifs own scene

KENDAL, West-
moreland, situated at the
bottom of the Lake Dis-
trict is better known for
its scenic attractions and
tourist trade than for its
artistic pretentions. But
the last two months has
changed much of that.

There is nothing par-
ticularly unusual about
an Arts Centre, even
wheén built in a converted
Brewery, What is unusual
is the dramatic success of
the new Arts Centre in
Kendal.

ATTRACTIONS

Too many such ventures
succeed only in attracting one
section of the community —
usually middle class and with
intellectual pretentions. At
Kendal. the Brewery Arts
Centre has been packing in
every type and every age
group with a wide choice of
attractions. particularly in the
music field.

There is live rock on
Wednesdays featuring a
number of groups but notably
the excelient Alcock. Clark
and Eggleston. All three have
had experience with other
groups and guitarist Ollie
Alcock was in London until
recently with Universe.

The Sunday night folk club
has been a smash hit and is
now branching out to include
nationally known artists as
well as singers and musicians
from the North-West.

Among forthcoming book-
ings are Archie Fisha (July

2), the Druids (July 9) and
Martin Carthy (August 13).

The thriving Jazz Club has
shifted its Monday night acti-
vities to the Brewery with the
Kaycee Jazzmen in residence.
They have already presented
Chnis Barber and Terry Light-
foot there and future bookings
include Chris McGregor’s
Brotherhood Of Breath (July
10). Britain’s "Greatest Jaz-
zband. featuring Freddie Ran-
dall and George Chisholm
(July 31). Alex Welsh (August
7) and the Ronnie Scott Trio
(August 21).

The Jazz Club is promoting
i's own indoor music festival
for two weeks in September
Jpresenting a total of seven
days and nights of jazz. rock
and classical music.

Two nights a week are
given over to discotheques,
one for the under-18s and one
for the over-18s. Both are
doing roaring business.

In addition. the Brewery
boasts a magnificently
equipped theatre which has al-
ready presented drama.
singers. chamber music and a

one-man show by David
Kossoff. )
A cinema is being con-

structed. with a grant from the
National Film Theatre to help
things along. and there are
two rehearsal rooms being
used by everything from a
recorder ensemble to local
beat musicians. There are
plans for a recording studio.

workshops and conference
rooms. )
Local societies and artists

use the exhibition hall to dis-
play their wares and there are
two bars and a restaurant.
Director of the whole issue
is Robert Atkins who was
brought from London’s
Roundhouse to take overall
charge. — BOB DAWBARN.

® CHRIS McGREGOR: is to visit Kendall

Contagious
Chuck

PLEASE GO to London’s
Ronnie Scott Club and hear
the Chuck Mangione Quartet.
You'll experience one of the
most musically exciting groups
in years. The musicians —
Chuck (flugel horn, electric
piano), Tony Levin (Fender
bass), Steve Gadd (drums),
Gerry Niewood (saxes)
play with such passion and in-
volvement in each other and
in their music that the audi-
ence is quickly captured by
the contagious mood.

So much so that, at Scott’s
last week, the punters were on
their feet shouting “encore” —

not too common a sight in the
Frith Street jazz haunt.

Chuck Mangione is a won-
derfully warm flugel player
who can rip off Dizzy Gil-
lespie runs with ease but who
concentrates mostly on his
own fluent and fluid lines. His

JAZ1

| NEWS

THE 100 club’s Monday night
sessions are currently plagued
by a spate of last minute pro-
gramme changes. Fortunately
it has been possible to pull to-
gether some first-class replace-

ments: last week multi-in-
strumentalist George Khan
raced up with his Stagecoach
laden with talented friends
to save the day when drum-
mer John -Marshall’s conti-
nuing illness prevented Kart
Jenkins’s band appearing.
Stagecoach had excellent sup-

port from Chrs Francis's
Niama.

Now Bob Downes, the
flautist leader of “Open

Music” has had to drop out of
his gig there on the 10th: for-
tunately my favourite pianist
Mike Pine has been able to
assemble an all-star quartet.
including altoist / flautist Ray
Warleigh; with “Cirrus” shar-
ing the bill

Hornsey Camival stomps
off in grand style on Saturday

writing, “Land Of Make Be-
lieve” and “Please Treat Her
Well™, is simple and appealing
and Gerry Niewood’s flute on
the last named is beautiful, a
tender excursion into shades
of sounds.

Steve Gadd is a crisp, deci-
sive and intelligent drummer
who can build waves of ex-
citement when the band gets
going and he is ably abetted in
this by Tony Levin's (fast.
funky bass playing.

Also at Ronnie’s is veteran
swing voilinist Stephane
Grapelli accompanied by Alan
Claire, Lennie Bush and Chris
Karan. Stephane is a superb
player but, with the exception
of Clare, there is little rapport
between him and his accom-
panists and, consequently. the
audience. They \could learn a
lot from the Chuck Mangione
Quartet. — JACK HUTTON
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the 8th at 2.30 p.m. when
Mike Casmir’s Paragon Brass
Band heads a parade starting
from Cranley Gdns. N.10.

Connoisseurs of hot music
who appreciate their fare sea-
soned with elegant wit and
sophistication can enjoy a
goodly ration from the in-
imitable bon vivante George
Melly, who will exhibit himself
for” their delection on numer-
ous occasions this month:
firstly tonight (4th) at Ravens-
bourne College. Bromley,
with Alan Elsdon’s band. then
at Osterley on Friday with
Brian White’s Magna band:
on Saturday at lsington Festi
val's Jazz Band Ball at the
City University. Northampton
Sq. ECIl. in company with
Humphrey Lyttelton’s band,
the Fawkes / Chilton Feetwar-
mers, and Sandy Brown; and
at the 100 club. Oxford Street
on Sunday the 9th with Alan
Elsdon.

On the 7th Ken Colyer
leads an all star band at the
100. this will include ragtime
specialist Ron Weatherburn,
and clannettist Sammy Rim-
mington. Chris Barber is
there on the 8th: and George
Webb’s band on Wednesday
the 12th.

Mike Westbrook makes his
first appearance at the Swan.
Stockwell’s  Grass Roots club
on Tuesday. July 11: followed
by the Stan Tracey / Mike
Osborme quartet and Frank
Roberts’ Trio on the !8th.
Down at the Concorde Club.
Old Schoo! Stoncham Lane,
Stoneham, near Southampton.
There is the return of Pedro
Harris and the Mission Hall
Jazz Band for an 8 p.m. to 2
a.m. session on Friday (7th).
Pedro is resident for the fol-
lowing three Tuesdays |Ith,
18th. and 25th: with Terry
Lightfoot’s band coming in for
yet another 8 to 2 a.m. party
on Bastille Night. July 14,
Fridays 21 and 28 will also
feature traditional jazz parties.

NAZARETH
BYZANTIUM

ATOMIC ROOSTER- STATUS
MARMAI.ADE Plus support groups

Advance tickets £1.50 each

BILL SUBJECT TO ALTERATION

SAT 22nd JUY

Gaff Masters Itd. In association with
The Nottingham Festival, presents....

_

e

]

GADSE FAR

FOREST RECREATION GROUND,
NOTTINGHAM

Tickets on the day if available £2.00

ASHMAN
REYNOLDS

Barker & Co.,
91 The Headrow,
Leeds 1.

Wilson Peck,
64-70 Leopold St.,
Sheffield. -

Hine and Addison,
37 John Dalton St,
Manchester 1.

Tickets from:
Festival Booking
Office,

Old Market Square,
Nottingham.

Gaff Masters Ltd,,
90 Wardour St.,
London W1.
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B You’ve been running the Move
and the Hectric Light Orchestra for
two years mow, but the original idea
was to phase out the Move quite
quickly after you started the ELO?

It was yes. But at the time the
Move were the known quantity and
ithe ELO weren’t well known, and the
Move were and still are of course
sgetting hit records so EMI weren’t at
all pleased about letting us go. So we
had to agree, even if we weren’t
going to do live shows as the Move,
still to record. We've still got to do
that as far as | know, I’'m not sure
quite what’s going to happen about
that, but it did cause great problems
because we had to try to keep the
nﬂusic separate.

Like sometimes we'd finish a
Move track, and think ‘cellos would
sound nice on it, but we couldn’t put
them on because it would sound like
the ELO. And the same¢ the other
way round — we might fancy put-
ung rock and roll saxes on an ELO
track, but we can’t do it. It’s difficult
having to keep them separate like
that, and it’s the same¢ with the writ-
ing. you have to have a split per-
sonality writing rock and roll and
symphonic sort of pieces.

8 And there’s also the probiem of
having a split public image — people
nevey knowing quite what to expect
when they come to one of your gigs.

I tsuppose you’re right there, but
we're really pleased with the reaction
we’vé had so far. It is a bit confusing
to the public when they can come
along! and see us as the ELO on
s(age}‘ and the following day can se¢
us as{thc Move on Top of the Pops.
It mupt be a bit confusng to say the
least.

It basn’t been too bad aclually. it
would , have been more difficult if
we'd had to go out and do live
shows {as the Move: it would have
been impossible.

Singles

B To go back a bit further, before
you stdrted recording with the ELO,
you were basically known as a hit-
singles group.

Ycahj I think something must have
gone wrong somewhere along the
way. because we never really sold
albums as the Move, we've just been
taken as a pop group, whereas
groups like the Who have gone into
both whigh would have been ideal for
us. When we started off at the Mar-
quee | suppose we were an under-
ground group really, but then when
we had a couple of hit records every-
body got the taste for a sort of pop
thing and iat the time we had all the
birds screaming over us and every-
thing. Then instead of trying to get
into the album market we just con-
centrated on the Top of the Pops
type. things.

Besides -at that time we had to
pay our own recording costs, and
there were: certain members of the
group that weren't *00 keen on doing
that, so consequeriy we brought out
one album B year, and that was a
pretty rushed effort anyway.

B So bascally you’d got into some-
thing that you didn't really feel too
comfortable in, yourself?

At the dme we did, that's the
funny thing about it We were
chuffed to get hit records at the time,
because then the album market
wasn't that big, not as big as it is
now. ‘

8 You didn’t feel you needed to be
able to do albums to stretch out
musically? B

Yeah, i did. 7n¥ it was the early
Move albums that really gave me the
ideas for the Electric Light Orches-
tra. We had to bring in session men
to play the “parts, and they ncver
really did play the parts we wanted
from them they played off the
dots with no feeling at alt — so I

IN THI=
STUNDS

TALK-IN

thought wouldn’t it be nice, with the
sort of songs I was writing then, to
reproduce the sound on stage.
Round about that time, remember, a
lot of bands couldn’t reproduce the
same sound on stage as they got on
record.

I've always been interested in the
lower, the heavier end of the orches-
tra, the °‘cellos and basses, and 1
thought it would sound l¢ss Manto-
vani if we didn't have any wolins.
That's why we formed the string
?uarle[ largely of ‘cellos one
1ddle just to play solos and things.
8 Did you ever think of just aug-
menting the Move, rather than form-
ing a whole new thing?

Not on stage. I've had the idea for
the FLO now for about four years
now. but we've only just been able to
put it into practice. Around that time
it was very difficult to find any string
players who were interested in rock
music anyway, they all tend to be
pretty stuffed-shirted lads, Beethoven
only. But eventually after getting
through about three or four scts of
string players we've found the ones.

It's created a bit of a problem as
well having the cello players living in
London and us in Birmingham still,
w¢ have to travel scparately, and it’s
difficult to get to know each other
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properly, because you only see cach
other at gigs, you don’t get much
chance to have a good chat.
B It’s a bit strange how the music’s
developed through to now, because
when I used to sce you back at the
Marquee, the music then was very
different even from the early sngles.
We started off on American soul
music really, obscure B-sides of
American records, and the emphasis
was definitely on harmony then as
well. We were all from Birmingham,
we'd all been in the four top local
groups and we were getting chcesed
off with playing everyone else’s
music, so we all got together. We
were playing around Birmingham for
about .nine months before we came
up to London and the Marquee.
Tony Secunda came down to Bir-
mingham and signed us up — it was
him who made us really.

Image

B At that time, before the singles
started happening, did you want to
get imo all that?

I think we were all really keen, in
fact I think we were over keen. wed
do anything, ‘which is why we started
getting all that diverse publicity, It

did tend to overshadow the music at

that time though -—— 1 think that’s
why we ddn’t get into the albums
thing much.

B What was it then that changed
your mind, if it has changed, and
made you get more into doing
albums and start the ELO?

Singles aren’t important any more,

but they were then. But now if you
want to do any good in the States,
which we’re aiming to do, you've got
to have a hit album.
B Don’t you think it might have
been easier to expand the scope of
the Move to do that though, rather
than trying to run the two different
things together?

It would have been yeah, but then
we'd have- had to have spent two
years trying to shake off the old

Move image that we had before, the
pop group thing, and I doubt
whether it would have made us sell
albums. The only way we could pos-
sibly do it was to start a new band,
and I think we’re gradually starting
to do that now, judging by the
reviews and the good reaction from
the public.

Reaction at gigs has been great so
far, the only problem has been with
equipment, because we’re pioneering
the way with ’cellos and stuff really,
and the problem has been down to
the atmosphere really — the ’cellos
have to be pretty loud, and it’s diffi-
cult to get them up loud without
being overshadowed by the guitars
and drums.

B Has it worked out musically the
way you imagined it originally?

Well, the material we’ve got now
is really just material we scraped to-
gether to get out on the road, and
since then we haven’t hadany timeto
rehearse. and re-organise it. I suppose
that’ll happen in the near future, any
minute even. We had a deadline to
get out on the road to promote the
album, and we didn’t- put as much
thought into the arrangements as we
could have don¢ . . . I don’t know
what to say really.

Rumours

8 Are we getting into things you're
not allowed to tak about then?

I think we will do in a minute.
Obviously there are a lot of rumours
flying around at the moment about
the ELO and the Move — breakups
and that sort of thing, but I can’t
really say much about it at the
moment because it involves such a
lot of people and contracts and
things. And if certain people were to
find out what was happening it could
make it really sicky for a couple of
people. The only thing I can say is
that there will be a major change in
the ELO in the near future.

8 Sure, but it makes it difficult to
know what to talk about, because

ROY WOOD led us a merry da;
with all the changes in the air s
have to wait until they gave a |
moming, we were informed that

SOUNDS finally tracked Roy to hi:

nervous and on edge, paranoid about gi

Intervie

I'm not sure what subjects to avoid.

We could talk about my album,
my solo album, nobody’s asked mc¢
about. that yet. I finished it about six
months ago but it hasn’t been re-
leased yet because they’re still wait-
ing for me to do the artwork on it,
and I haven’t had time what with
trying to get the ELO on the road
and everything. It’s a sort of mixture
of stuff on it, all my own songs.

I’s always been an ambition of
mine to do a real solo album — play
all the instruments myself, do all the
voices, do the artwork, and maybe
help out on the promoton of it as
well. That’s what you could really
call a solo album — I think it’s a bit
of a cheek when somebody makes
what they call a solo album. and
they get i all these great musicians
to help them out

There’s some slow songs. some
rockers — most of it is stuff that
would have been stuck on the shelf.
If 1 hadn’t done the album they
would have got wasted really because
they're things that don’t really suit
the Move or the Elo, but they seem
to suit my voice.

Enegz

@ Does it sound very different from
the other things you’ve done?

It is a bit different — obviously
there are bits on the album that do
sound like the Move or the ELO, il's
difficult to get away from it.

B It was just something you fancied
doing, rather than a release of bura-
ing frustrations.

1t was great fun in there on my

own, I really enjoyed doing it. and
besides that 1 did it when the others
were away on holiday. so it didn't
affect the other things 1 was domng.
They went away, and | started to get
a bit bored — 1 don’t like hanging
around doing nothing.
W Do you think though that you’ve
taken on a bit too much, and that
that’s caused some of the problems
— putting your enegy imo too
many different things?

Possibly yes. There’s a lot to do
running the Move and the ELO
it’s a big responsibility, becausc ob-
viously even though we're nol going
out on the road as the Move we still
like to get hit sngles. If we have a
flop single we’re obviously going to
be concerned about it, becausc it all
helps.

The money that we eamed from
the Move helped put the ELO on the
road. Without that we couldn’t have
done it at all.

It’s been a ridiculous expense, be
cause string players have to be paid
for rehearsals, plus hotel expenses.
Ttrain fares and everything. It does
mount up when you’ve been rchears-
ing for a while. It got to one point
when we’d been rehearsing for about
a month, and the expenses were
building up and we weren’t getting
any money back in for it, and wc
were getting really despondent about

Album of joyful celebration

ROY WOOD: “BOULDERS” (HARVEST).

ROY WOOD says this is a compktely solo album — all in-
struments and voices by himself — which is impressive in itself
though doesn’€ necessarily make for a good record What does
in this case, is a bunch of good, and sometimes rather strange
songs, and Roy Wood’s singing, playing and arranging. In some
ways, this reminds me of early David Bowie albums, in others of
Ray Davies, but all the time it is very individual Roy Wood.
The album starts with his New Seekers/Eurovision entry “Songs
Of Praisc”, which he does with a great deal of bounce and ex-
uberance. You can see how it was perfect for the New Seckers,
but in Wood’s hands it takes on something rather more than
they gave it. That mood of joyful celcbration gets mto a number

banjo feamre on the second, where the Eve effects are very
cleverly done. That’s followed by a kind of medley of songs, the
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