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ﬂm-ﬁurhpdﬁm Fried Chicken and
Sigue Sigue Sputnik, Joe Suummer and (who
:,.I!t in Part One of a long-awaited Interview.
s the buckec Pages 8 & 9
Tl‘venrtsumforl-"m'l‘wuul

rk Doll David Johansen cnters modelling —

pic! Plus, the Jaws team crash the Def Jam launch,
ticla Wax reveals the Inside scam on the Red
organisation (or lack of it.. ). The irrepressible Joe

*s Bizzerk reveals more of Blaml's now movie

, plus gives you some useful sandwich ideas. Features
‘Swiss rollers Double and che hissings on Snakes of

», Fur Bible and The Press Gang. Pages 10, 11,
& 14

ANNERS
 goes upmarket with a trip to the theatre to see Bouncers,
slides back down again to put the boot inte Hugh Hudson's
| ol surprise!). Lazy stay-at-homes can try to

wina l'l'l.lilpl HIi-Fi Video machine. Page 18

GLES: Helst stcal the honours from Nell Perry. Page

BUMS: It's the battle of the Fleet Street beasts when
+ Osbourno's new album takes on the PIL LP.
' and The Mighty Ballistics Hi-Power dodge
ll-out. Pages 26, 27 & 28
‘WWatch out. Leon! The Red Wedge march into
ham, while Blyth Power raise spirits in the capical,
Stewart And The Maffia, The Shrubs and
ls Some complete the assaule. Pages 29, 30 & 21

| ﬂhwﬁ'ﬂm their Frankfure product launches;
s In on both occasions. Page 40

UII.D' Strain the grey matcer, Page 16
MORY BANIK: Here we goagain Page 17
IR MNEWS: Whaddya mean, you'd mather go down the

AS: | can't think of anything witty to say about the
.« Anyway, they're on Page 19
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Rush Release ...

———
JENNIFER RUSH, whose 'Pawer Of Love' monster hit at
Christmas was the biggest selling single by a female artist, will
be playing her first British tour in April.

She's just scored a second Top 20 hit with ‘Ring Of Ice’ and
has a new single called ‘Madonna's Eyes’ out on CBS on
February 17.

She starts at Brighton Centre on April 6 and then plays
Bristal Hippodrome 7, London Royal Albert Hall 11, Edinburgh
Playhouse 13, Sheffield City Hall 15, Birmingham Odeon 17,
Nottingham Royal Centre 18, Manchester Apollo 19.

Tickets are £850, £7.50 and £6.50 everywhere except
London which is £9.50, £850, £7, £6.50 and £550. The
London tickets are available by post only from The Jennifer
Rush Box Office, PO Bax 77, London SW4 9LH. Cheques and
postal orders, which should include S50p booking fee per tickel,
should be payable to ‘Jennifer Rush Box Office’.

THE GUANA BATZ, Roben Plant's favourite band, head out on
tour next waek, coinciding with the release of their new single
on 1D (through Revolver) called "Seethrough’

The single, available only as o 12-inch, also contains a live
varsion of the Batman theme, tagoether with "B-Side Blues®

The Botz, who spent the last quarter of 1985 nesthing in the
indie chartsg with their ‘Held Down At Last’ album, return lroam a
German tour to play Reading The Majestic February 11, Keighley
Funhouse 13; Glasgow Struts 14, Aberdeon Victoria 15, Chester
Angels 18, Colchester The Warks 19, Carlisle Stars And Stripoes
20, Hull Adelphi 21, Scunthorpe Baths 22, Leeds Adam And Eves
25, Portamouth Granny's 28, Oxford Polytechnic March 6,
London Deptfard Crypt 7, Cardiff Nero's 8, Southampton
Riverside 10, Stoke Shelley's 11 and Livarpool The System 14
More will be added to this list

KING KURT, who had a relatively quiet "85, plan to change all
that with a British tour starting noxt week subtly titled Cock In All
Owver The Warld

With their "orgasmic’ sacond album due for release shortly by
Stiff, they'll be back in action at Rayleigh Pink Toothbrush
February 13, Hull University 14, Middlesbrough Teesside
Folytechnic 15, Bristol Bierkeller 18, Cardiff New Ocean 19,
Swansea Marina 20, Narbeth Queens Hall 21, Aylesbury Civic 22,
Colchester The Works 24, Stoke Shelleys 25, Carlisle Stars And
Stripes 26, Aberdeen Ritzy 27, Glasgow Strutz 28, Galashieis
College Of Textiles March 1, Newcastle Riverside 3, Leeds Adam
And Eves 4, Manchester Hacienda 5. A final London “splash’ will
be announced shortly

SOPHIA GEORGE has rescheduled her London Hommaersmith
Polans date to February 23 bacause of ‘heavy European TV
commitmonts’. Tickots far the original date will be valid and a
spocial guast will be announced next week.
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THE CRAMPS arc lining up
their biggest British tour to
date - a two-parter in March
and May either side of a
Europcan trek.

The band have just finished a
lengthy legal battle with Miles
Copeland and IRS which has
wreaked havoc with their
recording career since their
last album, ‘The Smell Of
Female', which came out in
Movember 1983 and stayed in
the indic charts for 99 weeks.

But they have been getting
back on the vinyl trall with a
track on the scunderack of The
Return Of The Living Deod
called 'Surfin' Dead’ and their
new single on Big Beat, 'Can
Your Pussy Do The Dog’

They will have a new album
out on time for the wur, called
‘A Dare With Elvis”.

ATTACK

The first leg of the Great
Cramps Invasion starts with a
couple of nights at London's
Hammersmith Odeon on
March 14-15 followed by
Shefficld University |18, Leeds
University |9, Liverpool Royal
Court 20, Glasgow
Barrowlands 22, Edinburgh
Empire 23, Aberdeen Capitol
24, Mewcastle Mayfair 26,
Manchester Apolle 27, Hull
City Hall 28, Wolverhampton
Civic Hall 29.

Tickets are £5 everywhere
except Hammersmith, which is
£5.50 and £4 .50,

They then head off to
Europe, returning to Britain in
carly May for more concerts in
London, the Midlands and the
South. Dates will be announced
later.

iN EXCELSIS, the gothic funksters. have broken up. The band,
who've beon silent for someo time, say “the reasons wera neithar

political nor musical. It just seemed that we had run our course
to its natural conclusion™.

As a final offering they are posthumously releasing their debut
album called ‘Pray’ on Jungle this month, featuring a selection
ol live and dub recordings. Singer Errol is also putting together a
compllation cassette for later in the Spring.

Drummer Colin, meanwhile, has joined Manchester outfit
Communal Drop and bassist Mark has joined Iran In The Saul,
which includes ex-Gene Loves Jezebal drummer Dik Hawkins,
Canadian guitarist Kevin Yuil and violinist Justine Armitage.

IN EMBRACE play their first hometown gig in two yoars when
they appear at Coventry's Belgrade Theatre Studio on February
14

They'll be joined by Eyeless In Gaza's Martyn Bates making a
raro sole appearance and there will also be a showing of Cherry
Red’s Pillows And Frayers video
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OF CRAMPS

CRAMPS® Lux: two-part UK tour in March and May — Poter Anderson

RUEFREX roar oul of Belfast to promote their re-recorded and
re-ralgased single “The Wild Colonial Boy' with a batch of British

gigs this waok,

The band, who released their ‘Flowers For All Oceosions’
album an Stiff at the end of last year, play Harlesden Mean
Fiddiar Fabruary 4, Dudlay JB's 7, Kingston Polytechnic 13,
Camden Dingwalls 18, Finsbury Park Sir George Robey 26,
Kennington Cricketers 27, Kentish Town Nerth London
Polytechnic March 6. They're then off to America for a tour

ALIEM SEX FIEND, who are just about to have their first compact
disec issued by Anagram — the ‘Maximum Security’ album plus

four additional tracks — have a couple of gigs this weak following

a short Spanish tour

They play Reading Majestic on Fabruary 4 and Cardiff Neros 8
The Fiends' first book will be out later this month after printing

delays and is available for £3.50 from 97 Caledonian Road, Kings

Cross, London N1.

MILS LOFGREN, who's over
here mixing a live album for
release noext month, has lined
up a special one-night
acoustic show at the Londaon
Palladium on February 16.

Tickets for An Evening
With Nils Lofgren are priced
at £8.50, £7.50 and £6.50.

CHERRELLE AND
ALEXANDER O'NEAL hove
added more shows to their
British tour = at
Hammersmith Ddeon
February 27 and o maotinee
performance at Croydon
Fairfield Halls on March 2.

THE HEARTBEAT

ELO head line-up of
Brum’s superstars
playing the NEC in
March to raise cash
for local children’s
hospital

ELO make their first live
appearance for more than
three years when they play a
charity concert at the
Birmingham NEC an March |5
In aid of the Birmingham
Children's Hospital.

The concert is the brainchild
af ELO drummer Bev Bavan,
wiho has also recruited a host
of Midlands bands for the
concert Including Robert Plant,
The Moody Blues, Denny
Laine, Steve Gibbons. Roy
¥Vood and |asper Carrott, not
to mention ‘nostalgic reunions®

of The Move, the Rockin®
Berries and The Applejacks

Tickets are priced at £15
from the MNEC box office (plus
a 50p booking fee which the
MEC will also be donating to
the cause) or from Birmingham
Ticket Shop. Odeon and
Cyclops Sounds,
Wolverhampuen Goulds, Stoke
Mike Lloyd, Mottingham and
Derby Wayahead.

Birmingham Heartbeat ‘86 is
campaigning to raise nearly one
millian peunds for various
projects to improve conditions
at the Children's Hospital at
Ladywood Middieway,
including a new operating
theatre, a new lift and air-
conditiening and heating
systems, in addition to other
capital projects already being
funded by local health
authorities.

The concert will launch the
campaign which will also
include auctions of famous
memorabilia donated by
entertainment scars and a
summer spectacular at the
MNEC's lakeside

ELO's appearance at the
concert allays speculation that
the group had disbanded now
that leader |efl Lynne lives in
Califernia

And further proof of ELOs
continued existence comes
with the release of a new
single on CBS on February 17
called "Calling America’, and a
new album called 'Balance Of
Power® at the beginning of
March.

But it's nat yet known
whether the band. whese last
live gig was at Birmingham's
MNEC in December | 982, will
be touring this year

ALAN VEGA comes over this
woek for his first British gigs
for nearly two yeors.

Following his last album,
‘Just A Million Dreams’, Vega
has besn droppod by Eloktra
= which will come as littlo
surprise to anyone who read
Sounds’ exclusive interviow
with him last Novembaor.

Ho'll be backed by two
athar muslcions - as yet
unnamaed = for dates at Loeds
Univarsity February 4,
Lelcestar Princess Charlotto
5, Manchester Hacienda 6,
Newcastle Riverside 7,
Glasgow Strathelydo
University B.

He then heads off to
Europe for a serles of shows
before returning for a Londan
show in mid March, which
will be confirmed soon.

THE POGUES cannot nllow St
Patrick’s Might to pass
without a gig at
Hammersmith Palais on
March 17. Tickets are £5.50.
The band have almost
finished their new Elvis
Costello-praduced EP, out
later this month, and they'll
be enjoying the duty-frees in
early March whila on their
way to and from America.
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THE COLOURFIELD ambark on a serios of dates later this month
in proparation for thoir lirst Amarican tour in the Spring,

Obviously narvous about Manchoster United’s chances of
maintaining thair league position, Terry Hall = who has made
some changes to his own sguad — will be taking his mind off it
and playing o substantially new sot since Colourfiald last played
live last summer

They'll be sppearing 81 Hull University February 20, Reading
Univarsity 21, Lelcestor University 22, Manchester International
26, Warwlck University 27, London Kantish Town Town And
Country Club 28, Newcastle Univarsity March 1. The college
dates oro opon to the public.

PETER AND THE TEST TUBE BABIES, whao ara now desconding
tho indie charts with thair ‘Wimpeez® single, are on tour through
February.

Mot thaot the band are planning o promote the single, which is
two yoars old and waosg lifted from the German edition of their
‘Mating Sounds Of South Amarican Frags® album by Trappar
Rocords without the band's knowledge or permission.

The boys havo been rocording a naw album and single which
will be out'lnter in the Spring, and they advise fans to save their
dole money for this new product rather than ‘the old dross’.

But thoy won't object 1o anyone paying at the door 1o s
them at Blackburn King Georgo’s Hall February 9, York Rugby
League Socinl Club 10, Oxford Pennyfarthing 13, Fulham
Greyhound 14, Nottingham Trent Polytechnic 15, Newcastla
Tilfany's 17, Carlisle Stars And Stripes 18, Leods Adarn And Eves
19, Manchester Gallery 20, Northampton Roadmondors 21,
Brighton Richmond Hotel 23, Southampton Riverside 24, lale Of
Wight Sandown Zanies 26, Swansea University 27, Penzance
Damalzas 28,

BIG AUDIO DYNAMITE are holding a Spy Parly at Bayswater's
Porchostar Hall on February 6. Mick and his fellow agents will be
ioined by James Bond, Modesty Blaise and Our Man Flint on
film, Tickets are £3.50 unless you can dress as o bona fide spy, in
which case you'll get in for £3

FISH IN THE BOWL

MARILLIONM arc the first of 1986's summer
festival headliners, and they'll be topping a five-
ace bill ar Milcon Keynes Bowl on June 28,

The band are currently midway through their
British tour, which was postpoaned from last
autumn but, as tickets sold out for the dates ten
months ago, Marillion are clearly on course to fill
the Bowl — particularly as it's likely to be their
last Briush appearance of the year

The band are also set to spend a considerable

ameaunt of time in America this year, touring to
break their ‘Misplaced Childhood® album, which
has been a huge hit throughout Europe.

Tickets for Welcome To The Garden Party are
already available by post from MCP Ltd, PO Box
124, Alridge, Walsall, VWest Midlands W59 BXX.
They cost £12.40 and cheques and postal orders
should be payable to ‘MCP Lid'. Enclose an sae

Following extensive liquid research by the
band, the event will be spoensored by Harp Lager.

Femmes Fatales ...

0ZZY OSBOURNE'S
carnivorous past continues 1o
provide easy meat for

THE VIOLENT FEMMES play some rare British gigs later this
month on their way back to America from Australia.

The band, who sold out their last London show at the
Lyceum in 1984, will have a new album out on London to
coincide with the gigs. Produced by Talking Head Jerry
Harrison, it's called 'The Blind Leading The Naked' and a single
—a cover of T Rex's ‘Children Of The Revolution' — comes out
this weekend (see review on page 21).

journalists in search of a
cheap sensation.

The Sun last weak ran o
story about civic leaders and
Samaritans in Bradford trying
to prevent Ozzy from playing
his tour date at the St
Georges Hall. The city's
Labour leader Phil Beeley
was even quoted as soying.
“I'll do all | ean to stop him
performing here™

Which is fine, apart from
the fact that Mr Beeley hadn’t
known who Ozzy was until a
journalist rang to ask il he
was aware that n man who
bites the heads off live
animals was appaaring at a
council-run hall.

Stand by for any follow-up
news of RSPCA members
mounting a vigil outside the
hall on the day of the concert
to scare off passing pigeons.

You can see the Femmes at Harlesden Mean Fiddler

February 20, Manchester International March 1, Leeds
Warehouse 2, Kentish Town Town And Country Club 3.

Ozzy's new album, ‘The
Ultimate Sin’, comes out this
weekend on Epic and is
reviewed on pages 26 & 27.

Ask for the Ortofon VMS3 it's the cartridge for today’s

equipment, for today’s music, it delivers an accurate sound -

clear, punchy and pure. And at under £15.00 complete in
headshell it would be sheer madness not to change.

0 ITO I:O ﬂ ... not just any old needle.

MADNESS...it would be
without VMS 3
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THE MARCH VIOLETS
take steps to spread their
burgeoning cule following still
further when they head out on
a three-week tour vo promote
their new single “Turn To The
Sky".

They'll also be introducing
their new vecalist, Cleo
(pletured right). who joined
the band last summer. Born in
Caolchester, she's been living in
London for the past few years
although she has no previous
Eroup expericnce.

The single comes out on
February 2B on the Violews®
own Rebirth label, which
they've just signed to London
in a licensing deal

Gigs so far confirmed arc at
Preston Paradise Club
February 11, Manchester
Polytechnic 22, Croydon
Underground 23, Colchester
Essex University 24, Coventry
Polytechnic 26, Dudley |B’s 28,
Cardiff Nero’s March |,
Birmingham Portland 5,
Mewecastle Riverside 6,
Mottingham Trent Polytechnic
7. Brighton Escape Club 9,
Bristol Bierkeller |1,
Southampten University |12,
London Camden Electric
Ballroom 13.

Maore dates will be added
and all the callege gigs will be
open to non-students.

MARCH VIOLET CLEO: threo weeks fo got to know heor

LONDON'S MARQUEE CLUB
will be getting a major
facelift in the summer and
thoy'll be temporarily
transferring the club to
another London venuo while
the decorators move In.

The club owners promise
({threaten?) to rotaln the
present atmospheore but the
capacity of the new Marquee
will be Increased, as will the
legendary cramped dressing
room. What will happen to
the graffiti on the wall of the
dressing room isn't yot clear,

Meanwhilo, a new club
dedieated to indie bands will
be starting this month and
will ba moving locations
around London over tho next
few months.

It opens up ot the Brixton
Old White Horse on February
6 with The Television
Personalities, The Hangman's
Beautiful Doughters ond Now
Zealand band Wind Pixies Of
A Green Forest.

Future names lined up
Include Shop Assistants, One
Thousand Vieolins and The
Mighty Lemon Drops.

‘editions’.

Wembley Arcna 17

Tickets are £7 and £6 from the box offices and

PHYLLIS HYMAN, Ramsey Lewis, Tom Browne and Noel Pointer
will be coming over to Britain at the beginning of May far two
eoncerts at London’'s Hammarsmith Odeon as The New York
Jazz Explosion 1986

It will be the first time these antists have played together in this
country and is in fact Phyllis Hyman's first visit here The show
fallows the success of last year's Jazz Explosion packago.

Hyman will have a new album out on Philladelphia
Inmernational in April while Ramsey Lewis has just released an
album ealled This Ain't No Fantasy' on CBS,

Tickots for the concerts, which are on May 3 and 4, are now
available at the box office and usual agents

A new batch of jazz videos 1s also available from Kay Jozz
Praductions of Rochester including Stan Kenton's Let's Make
Rhythm fram 1947, Elvin Jones' Different Drummaor from 1979,
and Anything For Jazz featuring Jaki Byard, Ron Carter and Eill
Evans from 1980

PSYCHIC TV roturn from a Japanese tour to play their lirst ever
British club dotes next weok.

Thay'll bo prosenting their full Hyperdalia show including new
films and slides at Birmingham Triangle February 11, Leeds
Warshousa 12, Newcastle Rivarside 13, Liverpool University 14,
Manchester Imernational 156, Glasgow Rooftop 16,

Thera's alsa a London show In the pipeling for March

TALKING DRUMS, the Scotlish popsters who've been lying low
since a briel ‘flination’ with MCA last yoar, return with an
aponymously titled album this month on the Glasgow indie Sticky
Music

PSYCHE, a three-piece "electronic dance and despair’ band from
Canada, have on nlbum packaged as two 45rpm 12-incheors called
‘Insomnia Theatre’ released by Now Roso this maonth,

HAVE YOU GOT THE POWER?

Splat on the
Matt

FINE YOUNG CANNIBALS
and Maott Bianco were
involved in o fracos on stage
ot the end of a TV show in
France last woek which was
being beamed live across
Europe.

Both groups had been
appearing on the show,
which was a televised pop
contest in Cannes as part of
the MIDEM Festivaol

Matt Bianco won the
contest but, when singer
Mark Reilly stepped up to
collect his prize, FYC guitarist
Andy Cox tipped two cartons
of yoghurt over him for
reasons best known to
himsaelf.

Railly retalioted by kicking
Cox in the groin ond a brief
bout of fisticufis took place
bafore order was restored

It"s unlikaely that the bands
will be sharing o dressing
room at Top Of The Pops for
the time being.

THE FALL continue their
soeries of low-key London gigs
ot Harlesden Meon Fiddler on
February 11, and Croydon
Undarground 16.

THE FIRST worldwide high fraquency stereo radio station is
planning 10 go on the air this summer

Three million watts of power will be beamed around the globe
from QOpaolika, Alabama, on NDXE Global Radio which will
featurae live concerts, intercontinental phone-ins and
international weather among its programming.

What makes the high frequency station viable is the growth in
digital shortwave radios, which allow listeners to "dial in® 1o
MNDXE for a better reception.

With a potential English-speaking audience of 735 million,
NDXE Global Radio could prove attractive 1o intarnational
advertisers. They also promisa the first world Top 40 playlist,
which could turn out to be a throat.

The band have added three more dates to
their British schedule, which heralds the scart of a
world wour. They will alse now play Birmingham
NEC April 9, Mancheaster Apolle |2 and London

JAMES TAYLOR, who last played liva in this country 15 yoars
ogo, returns at the and of March fer four concerts.

Ho's just roleasod a new album called ‘“Thot's Why I'm Here” on
CBS and his covar varsion of Buddy Holly's "Everyday” will be
rolonsed s a single to colncida with the tour.

Ho plays London Hammersmith Odoon March 28-29,
Birminghanm Odaon 31 Manchester Apollo April 1. Tickets aro
E8.60 ond £7.60 at Hammarsmith and £7.50 and £6.50 at
Birmingham and Manchoster.

CHRISTY MOORE, Ireland’s controversial singer/sangwriter, has
lined up a sorios of concerts over hare this month after
cancolling a plannad tour last year.

Maoore, who has just won & lengthy litigation suit with the Eire
Govornment over componsation for the victims of the Dublin
Stardust Disco fire (Moare wrolo a song about the disastar), will
play Manechaster Internstional Club February 20, Birmingham
QOdeon 21, Greenwich Borough Halls 22, Wimblodon Theatra 23,
Kilburn National Club 24, Brixton Ritzy 25,

PALLAS, whose second album, ‘The Wedge', comes oul next
woek on EMI, have added asnotheor batch of dates to their British
tour.

Thay now play Retford Porterhouse February 8 (Instead of
Blackburn), Hull Peppermint Park 11, Lancaster Sugarhousa 13,
Burton-On-Trant Central Theatre 14, (instead of Middlesbrough),
Fife Lochgelly Cantre Theatre 15, Glasgow Mayfair 16,
Bannockburn Tam Dhu 17, Norwich East Anglia University 19,
Redcar Coatham Bowl 25, Penzance Demalzas March B,
Southampton Univearsity B.

STRIPPED PAAN

DEPECHE MODE, who are finishing off their
ncw album in Berlin before preparing for their
Briuish tour in April, unveil their ‘remarkable’
new single on Mute on February 10

It’s called ‘Stripped’ and will be availlable as a
seven-inch or as a five-track 25-minute | 2-inch
And they stress chat there won't be any other

agents. Vembley tickets are also available by
post from Depeche Mode Box Office, PO Box 2,
London W6 OLQ. Cheques and postal orders,
payable to ‘MCP Lid', should include 30p per
ticket booking fec.

The Belfast date on April 4 has now been
moved to the Maysfield Leisure Centre due to
preduction difficulties

Meanwhile, following recent ‘complications’
over their previous fan club the band have now
set up The Depeche Mode Information Service at
PO Box 326, London SW6& 6RL. A merc £1.50
will get you six newsletters a year plus other
promational bits and pieces.

DEPECHE: five vorsions should be enough for anybody
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"MY FRIENDS TOLD
ME HOW HIGH ID GET
ON HEROIN.

HOW LOW” |
They didnt tell him that after a while hed begin to feel like death.

That hed sell everything in sight (or steal it) to pay for more and
more heroin.

That hed get the shakes, vomit and feel ill all the time.

That hed have to take heroin not to get high any more, but just to
feel normal

And that one day hed wake up knowing that, instead of him controlling
heroin, it now controlled him.

Because they didn' tell him what heroin was really like, he didn’t say no.

Don't make the same mistake. HERO’N scn E ws YOU UP
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STUMP, o London band,
releass a 12-inch single on
Ron Johnson (through Nina
Mile) at the end of February
called ‘Mud On A Calon’.

FICTITIOUS NAMES, @
Manchaster band who've
been gigging for thoe past
yoar, release their first singlo
an Hat And Cap (through
Proba) this month called
*Such Splendid Things®.

THE CROWS, who have risen
from tha ashes of First
Priority, issue thair first single
this week on Ravin® Records
{through Fast Forward) called
The Sun Went In’

THEY MUST BE RUSSIANS

CHAIN, foaturing former Box
vocalist Peter Hope, releaso o
12-inch single called ‘Chains’/
‘Banging On The House' on
MNative (through Red Rhino)
this week

TOM PAXTON, who's been
quiet far a while after
achieving folkie stardom in
the "60s and 705, has a new
album out on Sundown this
maonth called ‘Even A Gray
Day".

FREIGHT TRAIN, a Tamworin
quartet who eombine "cheap
Casio keyboards with dirty
guitar sludge’, release thoir
first single on Bam Caruso
(through Making Waves) this
waek called "Man's Daughter’

BOYS DONT CRY, who've had European success with their
Turn Over (I Like It Better That Way)® and ‘Lipstick’ singles,
release their first album on Legacy this week called simply

‘Boys Don't Cry'.

JOHN OTWAY, Aylesbury’s

MIKEL ROUSE, the New York

ORGANUM have a nov
album out en Laylah {through
Rough Trade) this month
called ‘In Extromis’, togathar
with @ mini-album callod
‘Nightmare Culture’ whigh
foatures Currant 93 on ane
sido and Sicknoss Of Snokos
on tha other.

EUROGLIDERS, the
Australion six-plece band,
ralease their sacond album
on CBS this wesk colled
‘Absolutely’,

MeCARTHY have their dabut
single out on thalr own Wall
Of Snlmaon label (through
Rough Trado) this month
callod ‘La Purgatory”.

MAI TAl, the Dutch girl rio
who are busy recording their
second album, have a single
out an Virgin this week called
‘Fernale Intuition® which
comaos intultively in three
versions depending on what
size you profar.

composer who works in a
variety of settings, has a naw
album out with his chambar
ensemble, Broken Consort,
called ‘A Walk In The Woods®
on Made To Measure
{through Crammed) this
month

cult hero, will be reliving his
glory days this year. A
‘Gleatest Hits® (that's hight,
you laad collectly) is coming
out on The Bacon Empire on
February 14 and he's about 1o
embark on a lengthy touring
schadula.

have abandoned their bid for
warld domination via albums
and contant themselves with
a four-track 12-inch called
‘Red Square” on Native
Records this week.

ROCHELLE, a Now York
funkstress who has sung with
the Marvelettes, has signed 1o
Warner Brothers and releases
her debut single this week
called ‘My Magic Man’,

BELTANE FIRE, who are the produced by Tod Curriar.

first Marillion suppont band
nol to have been bottled off
slage, release thoir debut
album called 'Diferent Broad®
an CBS this weok.

LIP MACHINE, the band
formed by ex-Scars frontman
Robert King which ineludes
ax-Dalta 5 guitarist Alon
Riggs, release thair first
single on Disposable Danco
{thraugh Fast Forward] this
wizek, 8 double A-sided called
‘Astronut’/'Rocket Love’

THIRD SPAIN's scll-titled
gaven track mini-LP which
has got alrplay from John
Peal and Andy Kershaw, is
now avallable again on
Cantral Slate (through Probe
Plus) atter getting drowned in
the Christmas llood.

PHILIP-MICHAEL THOMAS,
akn Ricardo Tubbs from
Miarmi Vice, has his first
album out on Atlantic next
waok called ‘Livin® The Book
Of My Lile".

EARL TURNER, & Florida soul
singer. Is the latest addition
to lsland’s Fourth And
Broadway dance roster and
has o singlo called ‘Love
Caught You By Surprise’ out
on February 20

OLIVIA NEWTON JOHN onds
a vinyl gop of two years with
a singlo called “Soul Kisa' on

Maoreury this wouok,

THE BODINES release a new single on Creation this month called ‘Thereze'. Creation are also
putling out a compilation of singles from New Zealand band Chills called *Kaleidoscope World'.

SAXON have three of their
early albums — "Saxon’,
*Strong Arm Of The Law’ and
‘Denim And Leather’ —
reissued by EMI this weok
after being unavailable for
some time

THE SWIMMING POOL 'S,
the Atlanta band who'vae been
together since the late '70s,
have a single out on A&M
this weok called 'Protty On
The Inside’ which comes from
their imminent second album

HAVE YOU GOT THE POWER?
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THE HARDROCK SOUL
MOVEMENT follow up their
Top Five alectro hit with a
single called "Double Def
Fresh® on Elite {through PRT)
thiz week

VIRGINIA WOLF releasa their
aponymously titled debut
album on Atlantic on
Februory 10. The band consist
aof singer Chris Qusey and
guitarist Nick Bold (who writa
the songs) plus bassist Jo
Burt (ox-Sector 27) and
drummer Jason Bonham
(relation) and the album has
been produced by Queen’s
Roger Taylor,

THE ROOM (singer Dave Jackson above). who disbanded last
summer after six years together, have a double album
containing the ‘In Evil Hour' album and the ‘Clear!” mini album
released this month on Red Flame (through Nine Mile),

POWER, a duo of Richard
Jackman and Mark Lewis
who caused a stir with thoir
"Work Hard’ single last year,
have a new .-.;!n:]lu oul on
Arista this week colled "Soul
in My Shoes’

PAT BENATAR has a now
single from her "Seven The
Hard Way' album out this
weok on Chrysalis, It's "Sex
As A Weapon® written by
Kelly and Steinberg who
lcuriously) wrote ‘Like A
Virgin®.

WATT GOVERNMENT, the
Morth East band who recently
appeared on The Tube, have
signed to Nowcastle label
Volume and release thaoir first
single, "Working My Fingors
To Tho Bone® at the end of
February

BABY TUCKOO will bo
releasing their ‘Force
Majeure’ album on Music For
Mations on February 21,
produced by Liam Sternborg.

COLONEL ABRAMS hos the
maost popular track from his
debut album released as a
single by MCA this weok. It's
‘I'm Mot Gonna Let You'.
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ANTISECT have a single out
this week on Endangered
Musik called *Out From The
Void® which will be followed
by an album in the Spring

THE SCREAMING TREES, a
Sheffield band, have signed
1o Mative and release thair
first single, a three-track 12-
inch, this weekend called
‘Release’

NITTY GRITTY, a rising
Jamaican singer, follows two
successfiul singles with an
album called Turbo Charged®
an Greensleaves this woek.

THE MIRACLE LEGION, a
guitar-based quartet from
Connecticut, have a new
single on Making Wavaes this
wenkand called ‘The
Backyard'.

THE WATERMELON MEN,
who'vo only been robbed
thrae times in Peru on their
South American tour, hava &
now singla out on YWhat Goas
On (through Shigaku Trading)
this month called “Seven
Yoaors'. And thera's tho
chance of a British gig from
the Swedish psychedalic duo
on thelr way homa to
capitalise on thoir Sounds
fromt cover last autumn,

STONEHENGE
‘86 CAMPAIGN
FREE FESTIVAL APPEAL

* STICKERS £4 per 1000

* T-SHIRTS: HAWK & STONES
Yellow/Red White/Beige

kids 32/small/mediumiiarge
extra large £4 50 (kids £4)

* Send SAE lor stockfist & news
* BANDS needed for benelis

* DONATIONS needed

Cheques of POs o .
POLYTANTRIC,

99 TORRIAND AVENUE,

LONDON N.W.5
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NEVER MIND THE BOLLOCKS
HERE'S THE INTERVIEW

“Strange as a will-o"-the-wisp/Crazy
as a loon/Sad as a gipsy/Serenading
the moon™ Hoagy Carmichael,
‘Skylari’

HE DOOR of pop

history swings

open easily on its
hinges.

“Awwwwwww, T***ing hell
Keith, I'm glad you've arrived.
I've been up for an hour and
had nothing to look at. | can't
get the TV's remote control to
work and it's driving me
bloody mad. Hah-hah-hah.”

The voice that gargled on the
baptismal phlegm of punk rock
is unmistakable.

It hovers somewhere between
a whine and a globule of pus
weeping with malevolent
laughter from an unsutured
wound.

Inside the kitchen of the
London flat is John Lydon, the
sarcastic and amusingly cynical
mind behind a new record called
‘Album’ which, with typical
perversity, ties the bullworker
guitaring of heavy metal into a
purple orchid of the imagination.

He is Puckishly podgy. Oh
alright. he's fat. with enough
oxcess calories to feed a few
dozen famine victims, not that
there are too many of those
around Netting Hill Gate today.

We shake hands like vets
neutering a cal clinically and
without the grip of competition.
Thera are no holes in John's mitts
to indicate that he's either the
Christ or the anti-Christ of pop he's
so often painted to be in the public
print

I relax a bit and it occurs to me
that many of my favourite idles
have died obese: Charlie Parker,
Elvis, Billy Bunter, Orson Welles
and Jim Marrison, to name but a
faw tons of artistic jelly.

| decide not to point this out
After all, Oscar Wilde might have
said something like “Bad manners
make a good journalisL”™ but he
was stupid, like all bad poets, and
never had to interview John Lydon,

Crowned by an electrocuted
mop of ungelled spiky hair the
colour of week-old candy floss, a
scum mark around the six-foot
line, the face that fronted The Sex
Pistols belore he decided to
become himself for real is much
taller than you'd expect.

Kaith Bourton, the owner of the
Mat and also Lydon's PR, jiggles
the remote control. Tsssssss! The
TV gasps with static.

“OHIH, This will be my
favoured position for the day,”
announces John, flopping onto the
couch for cathode ray dialysis.
“I've got a weak heart, | can't stand
late nights anymore. So, come on
then. let's begin. What have | done
Wrong now?"

Lydon is slightly tetchy from a
hangover and his stomach is
grumbling in anticipation of a

noon brunch of four legs of
Kentucky Fried chicken and chips.
He relishes pigdom of the flesh
and, as it turns out, loves to cook.

The two cans of Pils, three
Shredded Wheat, and four Tunes |
had for breakfast kill the
butterflies. | shrug and ask him
what he thinks he's done Wrong.

“Hah-hah-hah.” Lydon's frequent
leery laughter is akin to the swish
of a flasher opening his grubby
mac. “Well, the general opinion of
me in this country seems to be:
Why did you sell out and go and
live in America, you bastard?”

John is referring to the last
series of acrimonious close
encounters he had with the British
press in late 1983, | tell him | hope
things have moved on since then.

“Yeah, sure, but the vendetta’s
still there. The knives are still
being stuck in the back.” The
singer swivels his ayes at me. It's
like being caught naked in copper
sulphate blue spotlights.

Well John, | haven't come here
to chat about America. I'm not
interasted in it

“Good, | don't want to talk about
it either.” Lydon stretches his
ample frame and yawns. He is
wearing a nauseous combination
of a saggy white Shetland wool
jumper, plaid trousers, lime green
socks and black loafers with silver
buckles. It's like a collision at CEA.

Pausing to belch, he switches
channels and grins with a mouthful
of saffron teeth at the picture, On
the TV a newcaster announces, “At
the St Martin's School OF Art,
students have been creating
designer clothes for toddlers. The
clothes have to be bright, breezy,
and above all washable.”

“Hah-hah-hah-hah.”

John Lydon is very natural and
hence immediately likeable, This
was my first impression.

NOW NOW, THEN

“You're only 29, you've got a lot
to learn/But when your business
dies, you will not return/We
don't care about long hair/l don't
wear flares/l don't work, I just
speed/That's all I need/I'm a
lazy sod™ 'Seventeen’, The Sex
Pistols

OHN LYDON is 29 kissing on

30. It's over a decade since

The Sex Pistols played their

first gig at St Martin's Schoaol
Of Art and scratched the bearded
face of the then established music
scene until the blood ran.

He ne longer speeds but still
admits to being a lazy sod, And
flares and long hair, in case you
haven't noliced, are back in vogue,

Absurdly, despite the fact that
John long ago moved into fresh
artistic fields with Public Image
Ltd, has taken the odd movie role,
raps with Afrika Bambaataa and
gallops with the Golden Palominos.
the albatross of the Pistols refuses
to die.

You can still see Johnny's
Rotten-era face glaring from tha
T-shirts of thousands of teenage
punks and read about the Pistols
in retrospectives that are currently

i

once a jolly curse of hate has
become a creed of cliché, a
yardstick and an obstacle to
musical progression.

This isn't Lydon's fault

And the legend continues to be
bolstered by sendy scenes such as
the ex-Pistols sueing one-time
manager Malcolm McLaren for
control of assets worth
£1,000,000...and winning. The
great rock and roll swindle turned
out to be just that

“l never liked Malcolm. It's nice
to see him on the run, he won't be
telling quite so many lies now.,”
says John, biting a chicken leg like
it was MclLaren's neck.

“You know I've read that
Malcolm claims he wrote ‘Anarchy
In The UK' and Julien Temple said
he wrote ‘Anarchy’. You can't take
any of that seriously, it's nonsense.
If they did, then they haven't
followed through, have they?”

| point out to John that McLaren
has had a fair amount of success
in his own right The singer smirks
in reply.

“Yeah, but it isn't exactly his own
work, is it? We all know who
manufactured those rip-offs. He
like just put the money into those
projects. Executive producer, is
that the term? But fairly good
results, | don't mind the records, |
thought they were quite nice,
except for ‘Madam Butterfly” —
bloody dreary that was.”

‘Album’, John's first PiL LP in
over two years. will be called many
things, but dreary isn’t one of
them. Created with help from odd
bods like Bill Laswell and Ginger
Baker, Lydon hopes it will force
people to re-assess the potential of
heavy matal.

“It definitely attacks the
sensibilities,” John tells me
towards the end of our chat “It's
going to shock quite a few people
with like that guitar being heavy
metallish. They're going to have to
think about it and fight off quite a
fow prejudices, which is
importantL”

The hallmark of Lydon's music
throughout his career is that he
has never stood still artistically.
You shouldn’t let his present
physical flab fool you. He may no
longer be the feared face of yvouth
rebellion but, in terms of playing
with possibilities, John remains the
will-o'-the-wisp of pop.

“I wouldn't know if I'm still
influential,” the singer retorts when
I ask him to gauge his cultural
importance. ¥l got so sick of being
imitated that | stopped listening to
most others, but | think I'm more
relevant than Sting. There aren’t
exactly gangs of Kids out thoere
who picked up instruments
because of the Po-Leeece. |
suppose that must mean
something.

“Mostly though, | just get on with
my own music. I've always mado
records to suit myself. If they're
liked or disliked is pretty
irrelevant. The money's not bad
though.”

How much money do you make
then, John?

“MNot a lot and certainly not
enough.”

Lydon wears his sarcasm like

gracing the news-stands. What was | cheap aftershave.

HE AFOREMENTIONED

rntronpeclivas an punk

which are spreading
through the music press like an
unwanted dose of syphilis of the
brain are symptomatic of an
unhealthy nostalgia. Years with a

six in them are traditionally
pivotal. In 1956 rock and roll was

born, in 1966 it turned
psychedelic, in 1976 punk
screamead back primarily through
the Pistols, and now in 1986 we're
waiting for a major upheaval.

| wondered if John subscribed
to this theory of pop cycles.

“I'd rather say it was finished
and ***ed.” Lydon speaks in
compact quote-length sentences, a
rare gift “Because, if you say does
that mean something will happen,
people will sit back and wait for it
to happen and won't do anything
about it themselves, and that
would be wrong.

“But the music scene does need
a serious kick up the arse from a
new generation, most definitely.
And it's not for me to be that
generation any more. I've done my
stuff and now I'm just getting on
with my life.”

Nor does John believe it's
possible or desirable for a pop
artist to transcend generations.
“It's wrong to try.” he says. “You
should stick to what like your age
dictates. It's like | find it offensive
to see Mick Jagger prancing about
trying to pretend he's 21. It looks
absurd and it is absurd.

“I'm not young anymore and |
don't want to be. | quite like myself
as | am. | will be 30 soon so | will
do things that a 30 year old does —
and that’s get fat quickly, if | want
to.”

John has an unexpectedly
engaging line in self deprecating
humour. He is a big-headed
bastard but honest enough to see
himself without distortion or
vanity, warts and all. | mention to
him that while looking at old
Pistols’ interviews in Sounds a
while back it struck me as
hilarious to see them wedged
between huge retrospectives on
the likes of Jethro Tull and
Genesis.

“Hah-hah-hah. | remember that
period very well. ELP and, of
course, Yes, F**"ing despisable
times.” Lydon rolls his eyes with
glee.

But don't you think that current
teenagers will view you with the
same sort of disgust that you had
for ELP and their breed?

“No, because I'm not dominating
anything and those outfits like ELP
were, at the time. They made it
very hard for new bands to get a
record contractk

“*The Pistols were kicked off
several labels precisely because of
the likes of Rick Wakeman and
Steve Harley complaining about us
being on the same label as them.
Now that's something that | don't
do, so there's a difference.

“As far as new bands are
concarned |I'd just say don't let the
bastards grind you down. The
more obstacles they put in your
way the more precise and definite
you become. And the quicker we
get rid of — what are they bloody
called? — Sigue Sigue Sputnik, the
better.”

Throw the idea of the Mary
Chain at Lydon however and he
sits up and smiles.

“Aaaaa-haaaa! They have really
nice pop songs but somehow a
chainsaw gets thrown into the
music, hah-hah-hah. They're quite
mad, | like them a lot. but they're
not the new Sex Pistols, which is

what their publicity in America is
saying.”

| don't think they pretend to be
the new Pistols. There won't be a
new one and it's stupid and a
waste of time 1o look for a
substitute.

“Yeah, it wouldn't work. And
there's not going to be a revival of
the old lot, either. That idea was
well up Maleolm's street It was a
stupid joke, but that's what you'd
expect from the tosser, isn't it?"

Of the ex-Pistols, Lydon sees
Steve Jones occasionally in Los
Angeles. The latter has apparently
been working with lggy Pop,
although John doesn't think “it will
amount to much”. Paul Cook he
only saw at the recent court case
against McLaren when Lydon and
the others walked away with
£250,000 each. “It sounds a lot of
money in theory,” he admits, “but
the taxman will want his cut and
he's always a greedy bastard.”

As for the notion that John has
been corrupted by the pop
business, the singer denies it
categorically. “l dont play any of
those games. | make a record
when | feel like it much to Virgin's
annoyance. They should have read
the small print in the contract. |
did! Hah-hah-hah. | don't do
anything | don’t want to, they have
no hold over me.

“I must admit | do like having
money though, it's pretty essential
to live. | certainly enjoy spending
it, I'm hopeless at saving. | spend it
on anything, bigger TVs and bigger
hi-fi's. | love televisions and record
systems and get through them
unbelievably quickly.”

John stares back at the TV. The
newscaster says, “Police are
looking for a box of important
drugs used in heart transplants.”
He flicks channels. We are looking
at a drummer. *0Oh my God, it's
Carl bloody Palmer from ELP!"
sputters Lydon. “Do you think he
transcends generations? Hah-hah-
hah.”

This is true.

A SWIFT KICK IN THE CROTCH
OF HISTORY MAAAAAN, OR
COBBLERS TO THAT

OR THE past few vears John
Fhas. commuted between his
homes in America and

England. He says he can live
cheaper and better in the States
and, more importantly, he can get
50 stations on his TV in LA

Ironically, though, his favourite
shows, The Young Ones and The
Comic Strip, are British. “The
Young Ones as it happens reminds
me of the old days.”

And how do you view what you
call the old days? | inquire. Was it
ultimately a waste of time or were
the Pistols just out for the crack
and fun?

“It wasn't a waste of time. There

jOHN LYDON, fat, Iazy, TV addicted slob, is not
dead. He’s back with a five star album and a
golden hangover. In the first of a two part

interview JACK BARRON nursed him through it,
PETER ANDERSON got snappy



was a little bit more to it than
being in the Pistols for the sheer
hell of it | really did want to
change things — and did. But it was
only a temporary measure, wasn't
it? But it's better than nothing at
all. Most of what was achieved was
fizzled out by insipid weedier
versions. We made way for
wankers like the Banshees to go
and plod their crap.”

In ‘Fishing’ on the new album
there's a lyric which runs, “These
dizzying heights and these
boltomlass pits”. What have been
the heights and pits for you?

“Well, you tell me.” scowls
Lydon. It's the first indication that
the screen around his private life
is virtually impenetrable, although
later in our conversation it cracks
slightly. “1 think that phrase is
fairly clear, it's just an observation
on life in general. Up and down, up
and down, till it cleans and
sparkles.

*You know, what this business
gives you with one hand they take
away with the other. It's a yo-yo
existence and it has destroyed a
fot of people. But it won't destroy
me, | plan to live for a very long
time.”

So do you think you're travelling
back to the top of the string on this
huge vo-yo?

“MNo, not at all. | run my own
game now. I'm not manipulated by
anybody, but | can see quite a few
people that are. Joe Strummer, for
instance, | think is in a bit of a
dilemma at the moment They
worked desperately hard to make
the last Clash album sound a bit
punk rocky. | think that was the
biggest mistake they ever made in
their lives. It just sounds really bad
and pointiess. Those days are
gone, | can't stand wallowing in the
past”

| open another Pils — John is too
hungover to join me — and put it to
him that the paradox of punk was
that although it preached and
valued change it soon atrophied
and became a victim of its own
clichéd style.

“Yeah, so when | changed, which
I did and always do, | was hated.
Hah-hah-hah. Punk became very
regressivo, just like the Teddy Boy
movement you know, appalling,
nagative and stupid. People are
lazy, give them one thing and
they'll stick 1o it In England in
particular the attitude is one of
Well, it has always been like that
But does it work? No, bul it has
got history, Hah-hah-hah, it’s
croetinous.”

Lydon changes channels. On the
TV screen a couple are arguing.
*You're being hysterical!”™ screams
the woman to the man. “I'm not
heing hysterical, you're the one
who is hysterical!” the man
screams back.

| look at my list of questions.
John walks to the window for a
breather of a kind.

THIS IS WHAT YOU WANT
THIS IS WHAT YOU GET: BAD
LIFE

TO BE CONTINUED
NEXT WEEK

RS - e T
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THIS YEAR’S MO

What a doll! A true dee-light in every way, a vislon and a
rhapsody, no kid. Those lips, that hipsway, that rumpling
and crumpling, that naturalistic halr. Certainly and for
sure, this is as you knew ex-Mew Yark Doll David
Johansen, showing off his style In high-fashion
American blg boy magazine, Gentiemen's Quarterly,
hiply known as GQ. The hip caption tells us, in an
Amerlcan accent, this: “Rocker Johansen has been
appearing In New York clubs as Buster Poindexter,
ably accompanied by his Banshees Of Blue. Here he
wears . . . Pinstriped double-breasted linen suit by
Emanuel Ungaro, about $475. Linen shirt by Hugo Boss,
aboul $95. Floral silk tle by Alain L-Vauban, about $32.
Leather slip-ons by Walter Steiger, about $210."

I'm enly sorry we can't show It In colour.

~ 1

DO THOSE of you living in London realise how many mice
live under the tracks at Leicester Square tube station? Oh, you
do. OK, OK, do the rest of you realise this is Bat Year? Oh, I'm
sorry. Let's start again.

And in a week when far too many people are turning to
modelling as a means of earning their living. think about top
psychaologist Dr Vernon Coleman This man says he has the
reason for Dr Paul Young growing a beard, and that is the
following: apparently the man is attempling to show his
beloved, Stacey, that he “is willing to become maore of a
recluse and to slip into the background®. But is Stacey? She's a
model, Paul, a MODEL. She needs to be seen around with
people and she needs to be heard all about Why not take a
minute to think if you two have compatible star signs, hmmm?

LET'S TALK about Digheth Civic Hall, and what went on
there last week. The idea — Red Wedge meets the public. The
plan — throw organisation out the window. At least that's how it
seemed. Ken Livingstone signed autographs and loved
every minute of acting like a pop star, though people did keep
mentioning his flares. The four bands who'd been lined up to
play on the day were glad to be there, too, but not at the
momaeants when a small Labour Party person kepl poking them
in the ribs and asking them when they were going to play.
“When you provide a PA,"” they would reply courteously. Then,
when one was provided, everyone had to draw lots because
no one at all had sorted out who was to play when. Then, when
they got on-stage, it turns out the hall is pretty sparsely
populated because there'd been no publicity. “it were on tlocal
radio,” mumbled a chap in ill-fitting trousers wearing a Labour
Party badge — but had that been enough? Good lord — if these
people can’t organise a party, how do they expect to run the
country? In reality. chickadees, the most intriguing thing about
the affair was the presence — ar lack of it — of some of
Madness. When asked why Woody and Lee weren't
present, Suggs said testily that “one of them's on holiday and
the other didn’t want to come”™. When quizzed about whether
this was because of political differences in the band, Suggs
said, “You'd better ask them that” Unable to resist that kind of
a challenge, we did. It turns out that Lee is recording and
Woody, according to a'close friend who goes horse riding with
his wife. Jane (ex:) Mo-dette, “didn't want to associate
himself with any political party, though he wasn't against the
Red Wedge idea”. Pretty thorough research, non?

Must go, nails to file.
MORTICIAWAX

Sputnik to Big Audio Dynamite: “That's ‘Paranoid’, man, no question.”

Steve Doub

GET DEF

Oh mother, mother. The
venom, the passion, the
street cool . .. and the
Embassy Club. Def Jam
launch in the place to be,
the first real lig of the
year. Top hot cock rock
shock, with LL Cool J,
the fantasmateenagical
Beastie Boys and stars,
real bad-assed, flaming,
shooting stars. | love it, |
love it! Watch out for the
claws, and we have a cast
including (in order of
record company advance
slze) entire populations of
Sick Sick Spunk-it and
Big Auto Dealers, a
passing dowdy O'Dowd
and even a Lemmy.
Martin Coupe Deville
drops hints: “| haven't had
sex with anyone for

ages ... but don't tell.”
Who does he think | am?
Mick Jones thinks that
Sounds is on strike and
MCA of the Bad Beastles
thinks that London is full
of Englanders. | think that
all of this action is going
to someone's head,
especially one of those
drummer boys from S55S.
Caught the bugger
dancing to Led Zep, and
he thought it was the
Sabs. Poor lad failed his
metalwork CSE. Over on
the stage, LL Cool (eyes
right) spends his entire
time holding his muscle
as he tells how he can't
live without his radio. “Yo
bitch!” go the Beastard
Boys, and they don't

mean Janet Street-
Porter as she clings to a
small, special Sputnik.
“Def Jam in the house!",
heavy rock rap and lots of
fiying beer. I'm glad
Lemmy made it, cos the
Beasties danced to ‘Ace
Of Spades’ and | danced
to the Beasties. Yo
mother, rock the house.

RICKY KILDARE

Sleve Double

INCLUDES “GIMME

Plus 2 TRACKS RECORDED LIVE AT THE [RERDAN ]
WOOARGH! WEEKENVDER “GET DOWN AND GET WITH IT” & “ROCK‘N’ROLL WILL LAST FOREVER”

VIARKETED & DISTRIBUTED BY PRECISION RECORDS &TAPESLTD

874,
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Gorge yourself
on Blam!

GORGE and Randy relaxing off-camera

THE MOVIE event of the about to he unleashed!!
century — Blams!'s £345 The eipht-hour epic
billion film of their logen- should be out in time for
dary wvisit to the Swiss Greak MNew Year, and
Cottage Holiday Inn — is Blam! are planning a lav-

1L

THE DRUGS dealer wha was Paracctumol Prance o
dominoes aces Andy “Tornado® Tippins and Burke Steam-
ings may have cooght AIDS from three-in-i-bed sex
sesaions with his pet Alsatiin and an unnamed Roval, it was
revealed Fast might

In & sworn affidovat, “Darty Diek” Soddin has adminted
supplying paankillers 1o Tippns for four yeurs

“He sullered from these dreadiul headaches, see ™ said
Soduit, “but he could never pet 1o Boots dunng opemng
hours, S0 sometumes | would do a “run’ for him, and
sometimes 1'd vse a girliriend.”

Soddit has given detaled wecounts of how Tippins
@ Celehrared s second victary in the Putney and District
all-comers championship linals by geting "up”on a bottle of
paracetamal in a toilet, so that he u!uhl reach the Mush,
which had broken
@ Fregeendy swallowed paracetamol through a rolled-up
luncheon voucher because he could not stand the taste of it
@ Phoaed up with orders 1o provide “doses” at Tupperware
r'.nlnc.\ and Wl colfee mornings for frends suftenng from
MNEOVETS
@ Deceived s desperate gerbul, Ferdinand

“Nes, itistrue.” admitted Soddit =1 have been bad - very
bad = butaf U'd realised what misery my evil wayvs would
cause, | would have charged even more

“What went on between me, my Alsatian Whitey and
Princess X is a matter between me and the publishers of my
book, which is out next week from Singeit & Jackoff, price
£34.99. Only then will the full story be told.”

SALADS nre good space
fillers when there's not

ish premiere at the grave
of Archbishop Makarios!

One source told us:
“The film is ponna be an
absolute gutbuster! There
are incredible shots of
the lads eating kebabs,
picking their noses,
scratching their behinds
and generally just stand-
ing about looking like
gormless plankers!
There's even a flantastic
sequence of superstar
Gorge sleeping! It lasts
three hours, and — this
just shows you how
talented Gorge 15 — it was
done in eone take!! Tho
boy's a natural, | mean, Al
Pacino eat yer heart out!”

Onginal megagenius,
director Windy Blandish-
ment. delayed the flick's
release by sensationally
walking out on the pro-
ject He claimed that
Gorge and Randy made it
impossible to go on be:
cause they kept making
demands. that there
should be film in the
camera, that the lens cap
should come off, etc, ele,

Finding anyone stupid
enough to take over the
project delayed comple:
tion.
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RUBBER CLOTHES are
this season's trendiest
party wear, Butwhatdo
you do when you take
them off? Here's the
ten best-selling sex
aids at top people's
playtime boutique Ex-
pectorations:

1. Rupert inflatable
dildo (whopping size)

2. Disposable Hesel:
ting enema Kit

3. ‘Thatcher’ gag with
full head harness and

WIE

4 Infiatable Princess
Margaret hood (nostril
holes anly)

5. Tebbit rubber "hos-
pital bed’ sheets

6. Super slippery
Lean lubricant (3 lire

iar]
7. Paisley hood (extra
large mouth)
8. Stesl handcufls
{lock with Owen key)
9 Mountbatten
lovenest (very dis-
crete, accommoedates

two)
10. ‘Cecil And Sarah’
doctors and nurses kit
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— NEW 77 &

3-TRACK 12" SINGLE —

- YOU'RE IN LOVE -

Now Also Available As
Special Limited Edition
‘Rat-Shaped” Picture Disc

Wednesday 12th
Thursday 13th
Friday 14th
Sunday 16th
Monday 17th
Wednesday 19th
Thursday 20th

ON TOUR

WITH 0ZZY OSBOURNE
FEBRUARY

NEWCASTLE, City Hall
MANCHESTER, Apollo
MANCHESTER, Apollo
EDINBURGH, Playhouse
SHEFFIELD, City Hall

LONDON, Hammersmith Odeon
LONDON, Hammersmith Odeon

1***************** ¥

Friday 21st LONDON, Hammersmith Odeon

much news around, Here
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are some fun salads that
should occupy a couple
of calumn inches:
1. Baked bean and
;mhé:rvzﬁm capors

n pepper and
banana

3. Christmas pudding and

sausage

4. Lentil and pineapple
5, Chopped raw jelly (any
flavour)] and  coffee
grounds

6. Fig and tuna with shoe
polish dressing (you'll be
really surprised by the
taste of this one)

PEETTTERR R R S

ELSEWHERE in your Storeaway Stun today:
TELEVISION is good lor you, say the Stars - Page 1
SHOULD they televise Parliament”? We say yes! - Page 2
YOUR Stunning Telebird - Page 3
DIRTY DEN —what’s he been up to now, then? - Pages

4.5and 6
TV QUIZZES" We've got all the answers! - Pages 8 and

HOW the small screen s destroving the nation’s morals,
turning our children into muggers and drug addicts, creanng
widespread unemployment and making it difficult for
Mu;:g:-: 10 1ell those whoppers - Pages 10, 11, 12 and 13

YOUR tefly tonight — the nution’s chirpiest guide - Page

VIEWER'S ¢hoice - Rene Riskow. Britain's crassest
criic with the low-down on your bottom 1en — Page 15

NEWS EXCLUSIVE' 1 don’t warch TV, cluims 4 mun
in the streel — Page 16

ook A N W N R A T W o R o R W Y A
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Vi

Sunday 23rd
Monday 24th
Wednesday 26th

ALSO AVAILABLE

BIRMINGHAM, Odeon
BIRMINGHAM, Odeon
LONDON, Hammersmith Odeon

The Album — ‘INVASION OF YOUR PRIVACY’
The Music Video — ‘RATT — THE VIDED'

r-
Ly

] Degrrfbated by e Records Iid. © & Warrar (emmunicotion (o

[ATCARTI

Gereat Mutie Videas From
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lF. FOR some inexplicable
reason, you have been tuning in
to fab national Radlo 1 of late,
you may have noticed that one or
two of its ageing disc jockeys
have taken to champloning the
cause of 'The Captain Of Her

GNOME AN
AWAY

Heart' by the Swiss paritnershlip,
Double. The geeks make a point
of using the French
pronuncilation, Dooble.
Unfortunately the duo have now
adopted the English Double (as

rhymes with Barney Rubble) for

Zurich runaways Double are mature, relaxed
and have impressed Andy Hurt with their
uncanny foreign-ness. He chats to them about
England and the Yello connection

everywhere bar Germany.
“Double Is a French word, but
the French don't want to
pronounce It that way - that's
their problem more than ours,”
pontificates Felix Haug, the
keyboards and percusslon half of

the ensemble. Ambivalence
towards all matters lingulstic
comes naturally to the Swiss, a
multi-linqual pot-pourrl of races
who malntain a near-legendary
low profile In all matters of
internatlanal consequence, be
they political or artistic.

But this blatant lack of
achlevement has been of
psycholeglcal benefit to Double.

Fellx: "Because nobody
expects anything to come oul of
Switzerland, there was no
pressure on us. We just started
working without knowling exactly
where we were going, and that
way we have developed
something personal."

Having made their mistakes
and completed their fine-tuning
in thelr native musical backwater,
former Yello man Haug (there
had to be some connection) and
Kurt Maleo (the gultarist and
volce of the couple) have brought
their ‘personal’ creation to
frultion with thelr accomplished
album, 'Blue’.

Kurt: “After we had recorded
the album we were a bit afrald
that several tracks didn't fit
together. But then we thought
that there is a mood that runs
through the record, this blue
mood”.

At this point our Chinese meal
is interrupted by the floorshow,
which consists of a waitress
Impersonating a Hawker Harrier,
flying through the alr with the
greatest of unease. A nip in the
ailr! Kurt and Felix barely bat a
mittel-European eyebrow.

Being slightly more, let's say,
mature than your average
debutant pop stars, Kurt and
Fellx seem neither excited nor
blasé about having inadvertently
strayed Into the spotlight.

Coming from gnome central, le
Zurich, the thought of coming
into a few francs Is not
something they're unduly
concerned about.

| “InZurich there's too much
money,” laments Kurt. “You can
feel it around you. In a way you
need the poor."” “There are a lot
of things that money can't buy,”
asserts Fellx, not concerning
himsell unduly with originality of
phrase, “and sometimes that
breaks through." He explains that
the home of the Cabaret Volitaire
around the time that Lenin was In
the city on his hols also played
host to the 1962 European Rlots
Champlonship. Anarchy!

Fellx: “The Cabaret Volitalre
was a good Idea as it brought
together people from different
scenes. The last movement that
was very Interesting was In 1982
because we had the same feeling
— all the artists, musiclans and
Jjournalists combined. They were
angry — this Is a good feeling, but
now It's qulet again.”

Although a jazz background
and presence on ‘Blue’ Is
evident, and the soul Influence Is
clear, according to Fellx “Britaln
Is where all the roots of pop
muslc originate” and the |dea of
having chart success over here
seems to be a source of some
pleasure to the pair.

Fellx: “The influence of English
muslc has lasted for 20 years
now; for our generation, pop
musle Is In English.”

And now that tradition is being
perpetuated by forelgners! Let's
face it, with the state of the
charts as it is, they can't do any
worse than the current crop of
domestic popsters. ‘'The Captain
Of Her Heart' at number one? |
could live with that . . .

e T —

(IN EXCess)

NEW SINGLE

THIS TIME

1 inch

THIS TIME
ORIGINAL SIN (long version)

INXS 4

DOUBLE 7 inch

THIS TIME BURN FOR YOU (long version)

ORIGINAL SIN {Ig!lg version) D_l.H(lI'iG ON THE JETTY

INXSD 4

UIVE 12 inch

THISTIME BURN FOR YOU (live)
ORIGINAL SIN (live) DANCING ON THE JETTY (Tive)

INXS 412

INXS ul/a FEBRUARY 2nd-HAMMERSMITH ODEON




ASFIHING YOUNG pop/rock
stars smoke too many cigareltes.
Seori Bumelle and Robert Renfrew
prove to be no exception as they
pour themsealves into a seat
follewing another ‘no noles missed’
opener lor Rain Parade. The
Snakes Of Shake are Scotlish and
riddled with melodious pop — but, if
you caught their debut, self-
financed, album of a year back
you'd possibly have to think twice
before persevering with the idea.
Although not bad, there were
mounlainous chasms between the
highs and lows

A year on and there've been
various line-up changes, plus a
healthy strangthening of the
Snakes' sound — the culmination of
which is a remix of their laudable
anthem 'Southern Cross’, which
appeared through Stiff as a 45
some time before Christmas (since
then they've signed full-time 1o the
label).

*There were some good tracks
on the album,” confirms Seor, “but
we just didn't do them justice. It
would be a different story if we
could do it all over again now."

Indeed it would, as their more
cohesive live sound now illustrates.
The Snakes Of Shake have
certainly and al last come of age,
and thare is an ample supply of
finely tuned material to underline
that fact.

Looking back, an indication of the
current state of Snake affairs is now
apparent on that almost desirable
debut album.

Seori: "The last two tracks, 'Like
No Other’ and the broader version

AVAILABLE NOW

of ‘Southern Cross', give a good
idea of where we were heading. But
it's the remix of the single that has
broken down the barriers. Since we
did that and got involved with Stiff,
we seam lo have gained a much
higher public profile for the band.”

Robart: "I think the single did
everything we expected il 1o, We
were prelly realistic about the whole
thing, although we wera hoping for
some kind of an india hit with i1.”

So where now for The Snakes Of
Shake? One thing thal the Rain
Parade tour has confirmed is that
Seon's songs have recewved a
harder edge and a more precise
delivery. They've generally recelved
the desired response.

Seon: "l do find it a little difficult
when we play live sometimes, |
know | can get the rest of the group
involved and into the song, but, |
suppose because I've written it, il's
important for me lo get an initial
good reaction from the audience.”

With their current set there
shouldn’t really be problems and
the signs are that the guality of
songs will get even better (a rough
guess has to put it at a possible six
viable commerical possibilities, so
far).

Stiff should make their mind up
pretty sharpish, too, since The
Snakes Of Shake are on the
commercial tip of the wave of
groups from all over the counlry
who are gradually becoming more
accessible — and ullimately more
important — than a million George
Michael whiskers.

The Snakes Of Shake still have
honesty on their side. Backed with a

ON

ALBUM AND CASSETTES
FOR AROUND £3-99 EACH!

=

SAXON (EMS

1161)

ALSO AVAILABLE

THE NEW ALBUM & VIDEC

~»QUNDS,__ Fabruary.,1986, Page 13

SNAKE SOME

ACTION!

lelevision house on a Thursday, it

batch of anthemic delighls they're
destined for bigger things. And if, by
chance, any foaming new musos

_—

STRONG ARM OF
THE LAW (EMS 1162)

Something’s movin’ in the
undergrowth, and Dave
Henderson has that finger on
the pulse. Read on as the

Snakes Of Shake get down

must surely ba them.

Oh, yes, another thing. Aspiring
sheould brandish their wares close to § pop stars tend to cut — or more

r R .‘.-F. —

INNOCENCE IS NO

EXClUSE (SAXON 2) — =

usually, hack — their own hair. Seori
Burnelle goes o the same barber
as Bob Dylan. Now thal’s gol 1o

stand for something.

DENIM
AND
LEATHER

|
|

" DENIM & LEATHER (EMS51163)

LIVE INNOCENCE
(MVP 9910982)
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The Press Gang
don their Trilbys to
entertain Roger
Holland with
stories of a militant
knees-up. Get
better red . ..

WHEN THIS monih's Red
Cross parcel from Probe
Records fell open to reveal
the second single from
Kirkby's The Press Gang, it
became quite clear that this
was a band we could no
longer keep secrel.

And so iU's one in the
allernoon, twe phone calis
and three days later, and
the five of us are silting
snugly round a comer table
in the ranowned Anfiald
hostelry, The Arkles.

Reading from left to nght
\around the table, The Press
~ Gang are Martin Wallace
(bass), Paul Cunningham

I‘ ¥ :m;. Alan Murphy
- i )} and Alan
1 {guntar hero

nd Brother of Paul).
wilhin the Iraditions

. Ihese four have

BIBLE
STUDY

shaped one of the mast
interesting, axciting and
powertul of today's rock 'n’'
roll riyythms.

‘James, Where Are You
Now?' is lheir new single — a

Fur Bible preach
their revelationary
sermon to Ralph
Traitor who
wonders, is this the
holy truth and
nothing but?
Carole Segal sees
the vision

GANG SHOW

short and sweet burst of
bracing pop. Inspired by a
line from Ireland On The
Dissecting Table—a
pamphlel by James
Connolly, the Irish socialist

I‘I“ HAS baeon sald that the
old ways are the best, Fur
Bible might beg 1o dilfer,

Comprised of two ex-
registar Gun Clubbers,
namely Kid Congo Powers
and Palricia Morrison, and
thair musical fiend guilarist
Murray Milchell and
drummer Desperate, Fur
Bible have all the makings
ol a really unholy alliance,
Why, no sconer had | asked
Kid his opinion of their debut
on New Rose, 'Plunder The
Tombs', than the blasphemy
began.

“God. Absolute God. Just
think, we'll go beyond God
nexl time,” ejaculated the
young one enthusiastically.
His widely-spaced teelh
gleamed with the
possibilities,

Patricia, with the visual
projection capable of
slopping traffic or, at the
very leasl, guaranteeing she
won't ever get run aver by it,
answered with more
reserve.

“When | heard it | was
really happy. but more for
what we're going to be than
whal that particular record
represenled.”

Having bid The Gun Club
a fond farewell, Kid and
Patricia lucked out by lining
up with Murray, known 1o
them for his exemplary
picking for Lydia Lunch and
J L Pierce hissell, and lalter-
day Clubber Desperale
Thay immadiately dived in at
the deep end, and the new
Bible began to shape up
and ship out. Sensibly, they
reject facile comparisons to
the Club and subsequen!
listenings to the dise confirm
their stance.

“It's a new monstar,
festerning. In The Gun Club
Jellery wrote the songs and
in The Cramps,” (with whom
Kid paid some dues) "Lux
and vy wrote. Now we've
openad our big mouth, i's
our produet.”

Fur Bible also sees Kid's
debul as vocalist, excepting
some screaming tuition in
pravious incarnations.

"I love it. It gels more
inleresting every time._ | like
playing guitar more with
singing; Murray can do most
of the guitar. I've always
been pretty much a guitar

and leader of the 1916
Easter Week Reabellion —
Paul Cunningham sings:
“The greal are only greal
because wa're on our
knees.James, where are

decorator; | approach a
guitar more as il I'm playing
a saxophone or a drum.

“Fur Bible is a new idea
altogather, it's already
taking on a lite of its own.
Like in Tha Blob when it
eals some paople and gels
bigger and bigger.”

“There's no master plan,
it just mutates along. Thal's
when it works, with what
comes naturally, With these
four people it works," adds
Pairicia.

Palricia is responsible lor
naming Fur Bible and,
against my botter
ludgemenl, | inquired alter
its significance.

“We just aboul died
laughing when we heard it,”
remembers Kid “"We were
throwing up laughing and
then we thought of a million
things it might mean. You
can take il in a funny context
or a stupid or a filthy
conlext. You learn how
pecple think when you tell
them a name like that and
then walch their face.”

Fur Bible have spent
some time unwinding what
Kid elegantly termed the
“endless tapaworm” of thair
ideas in front of some
Banshees loyalists. That
support siot has been a
valuable experience, not
least for gauging the
psychological damage
wroughl! by unsolicited
exposure lo this causlic
combo’s allack.

"The lirst show we did,
aller the lirst song the
audience just went, What
was that?" recalls Murray
with obvious relish.

“But it was a really logical
question. And then they saw
who it was and what's going
on, but it's good they have
no preconceplions,” Palricia
says, "and it's really basic,
from scraich again.”

One very altractive aspect
of 'Plunder The Tombs' and
the two other songs that
accompany il is the slowly
coursing rawness of sound
Fur Bible achieve. It's like
being pul lace down in a
kaleidoscopea ol brnightly-
coloured mud that ebbs and
flows cantankerously from
edge to slimy edge. The
acceplable face of sonic
scum?

"We wanted it raw. We

you now?"

But although he will
readily admil to political
activism Paul, and indeed
the rest ol the band, are
realistic enough 1o
appreciate thal pop music is
merely a social device and
not politically potent

“I'm an aclive member of
the Labour Party, I'm an
aclive member of my
constiluency party. And yes,
I'm a militant supporer.

“But we're slill really only
a poppy rock band. Mayba a
couple of the ideas that
wa're pulling across might
sink in. Bul I'm nol really
writing lyrics 1o try 1o change
people’s attiludes. | just
write whal | feel. And I'd leel
so embarrassed going
‘yeah, yeah, baby, I'm your
man, get your "=***'
knickers off "

‘Town By The Sea’, a
further slice of dashing rock
structuralism to be found on
the second side of the new
single. takes on all those
who make a career out of
selling some graven image
of Liverpoal.

Mantin: “Y'know all that
stuff — We're all on the dole

ware in the studio
screaming, Heavier,
heavier! And I've baan
wanting 1o work with Clint
Ruin” {producer of the
formidable Foelus) “lor a
while. | really enjoyed his
produclion, that big, big, big
slab of sound. | wanted il 1o
be like a rock silting on your
head, and he got that leel *

Whal olher producer
might Fur Bible enlrust this
sansilive aesthetic 107

“Tommy Ereldyi — e
Tommy Ramone — | really
love the sound of that last
Ramones album, that's who
| ideally would like. Other
than that . . . Prince or
Madonna,” grins Kid, and he
does aclually reiterale a
greal love for the pop
royally’s oulput several
limas. Could Lhis in part
explain his nex!l statement,
to the effect that Fur Bible
benefit from a constructive
divergaence ol parsonal
tasle?

“We all have diferantly
waird influences,” Kid
explains. “When we're in the
van logether we all have 1o
have separate Walkmans
because we can't stand to
listen lo @each other's tapes.”

What are the songs on
the 12-inch aclually about?

“It's just like throwing
images at people, twisting
up words to make
sentences thal make sense
bul are moslly situations
where they're neuroses that
| twisl to my advantage,” Kid
lucidly replies,

“Actually, 'Plunder The
Tombs' is aboul something.
It's my only song thal's
really a gripe, bul il doesn'l
come oul ke a gripe. IU's
about how every time | lum
around there's another Gun
Club record or repackage
done behind our backs
Everyone's just laking things
and pounding you into the
ground.”

What message have Fur
Bible for Britain's youth?

“Take your clothes off and
scream. | think thal's about
the best message you could
give lo anybody. Don't lel
your pants ride down your
butt and . . . no baggy
corduroys, please.”

So the word has come
down from the mouniain.
Walich oul for falling angels

and there's nothing here for
us but we don't care,
because we can still all have
a drink an’ a laugh — that
attitude.”

“Because," inlerrupls
Alan C, "those baslards like
Tarbuck an' them, they
aren’t on the dole, and hall
of them don't even live here.

“And when they come aoll
the air or lhe slage or
whatever, they just pul their
1****** spulhern gobs on and
go offl in their big llash cars
to their big flash hcuses and
goll courses.”

Taking a sideswipe at all
the professional Scousers,
including “those four lads
who go! out of heavan so
fast”, “Town By The Sea’
finally concludes that thay
wanl a lickel to nde . . .

As we break up 1o go to
the game, Alan and Paul
Cunningham throw in a
second quote from James
Connolly: “A militan! is
merely & moderale who has
risen up off his knees”.

The Press Gang are an
intelligent and enthuslastic
young band, And they are
quite delinitely not down on
their knees.
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Train seats reduced by up to 80% in February
with a Young Persons Railcard.

Anyone with a Young Persons Railcard can have
areduced seat.

For the whole of February you can travel on a
Saver ticket at up to 80% discount any day (except
Fridays on trains departing between 1200 and 2000).

A Saver ticket that normally costs £20, for

example London to Crewe, now costs £4. For more
details of our offer see the special leaflet from stations
and travel agents.

So if you're 16-23 now's the time to pick up a
Railcard for just £12. Don’t miss our offer before the
seats disappear altogether.

We’re getting there =2= Young Persons Railcard

Page 15
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DOCTOR
AT LARGE

The Dr Feelgood
story continued

DR FEELGOOD: whaddya mean you're surprised there was so much interast in us?

s By Sue Buckliey

HEN DID YOUR STYLU s I

7. Manfred’'s clown doubled it (2) 10. Terraplane in

neurotic mood? {(7.2.6) 11. A band, but not The Band
weare on it (3) 12. He had hot lags, was a silly lovar and
flew with Mandy (4.7) 15. and 30. Wall flies? (1.1.1.1)

: a 16. Their windows are powerful (4) 18. El told Al his

was accurata (3) 19. A sort of judgement on REMT (9)
21. Desmond Dekker paired it with Mek (2) 22. Title
for Griffe band (2) 23. Thay might have made love on

UNLESS YOU RE IN THE RECORD PRODUCING BUSINESS, THE STATEMENT 1 across (1.1.1) 248. Country in crisis that inspired
e o v | B ¥ gl i =
ABOVE SHOULD BE THOUGHT ABOUT CAREFULLY dihe, [ﬂ"ErIJszt:x.J Sﬁ:l . ;c;huuvn‘:iiﬁgt:g lilllla'?:r:tnt:lﬂ?b‘:l:?n“
BECAUSE, IF YOUR STYLUS IS WORN, ITS EFFECT ON YOUR RECORDS CAN BE UFO? (1.1) 28. They once had a transit authority and
complainad about what would happen if you left ‘"em
EQUALLY DEVASTATING (7) 31. They beat Northern aones, East Coast ones
T : . - WS : _— (despite thair styles), in fact, all ones . . . ask the Beach
WHICH MEANS THAT IF YOU! VALUE YOUR RECORE COLLECTION, YOU SHOULD Boys| (10.5)
MAKE CERTAIN THAT YOURSTYLUS IS UP TO SCRATCH (OR NOT AS THE CASE MAY BE) DOWN
THE PROBLEA IS, HOW CAN YOU BE SURE THAT THE REPLACEMENT YOL NEED 1. Ho scaled Solsbury Hill (6.7) 2. . . . and Quo wanted
. e to live on one (6) 3. C f y Sis 5
CAN BE FOUND EASILY AND THAT IT IS THE ONE THAT SUITS YOUR EQUIPMENT e A Cleah e 125 N eee (T e _ST‘"’:; c?:- QMh?ftf_.'r;'m
WELL FOR THE RECORD [AND YOUR FEACE OF MIND) EUROCHANNELS, ::“.;'.,::f'éﬂ.;fﬁ:. ';,3333" ”-\L -r'lnz:lutﬂ; t‘.‘;ﬁ :-v‘gl-ﬁ:i‘s.iar:ii; e
4. -2.1.6) 8.
FRODUCERS OF AVAST RANGE OF THE HIGHEST QUALITY STYLI, HAVE SOLVED THE short (3) 9. Seven's hard for her (7) 13. Aussian not at
- 3 the summit (5) 14. Thay got ready, weron't too prgud
FROELEM FORYOU to beg, lived on Cloud 9 and claimed it was just thoir
BECAUSE WHATEVER YOUR EQUIPMENT THEY L L HAVE THE RIGHT STYLI, THE E:.n 3:-':1:;32 I«il.:.'}o:: }';r-g;c I:J'i :urr';?,-:gr::::ut 1{51’.12152::.
- - ] F

F"nai!::n arrow letters (1.1.1) 29, It's supplied Amarican
AQRs with droasy hits (3] 30. see 15.

BEST QUALITY AND AT THE RIGHT PRICE
EVEN THE MOST OBSCURE OF STYLHAS WELL AS THE MOST POFPULAR) CAN BE

SUPPLIED WHEN YOU GO TO ONE OF THE MANY EVROCHANNELS STOCKISTS, HE CAN LAST WEEK'S ANSWERS
ACROSS
ND CTLY WHAT YOU NEED TO SUIT YOUR EQUIFMENT IN RECORD TIME i
FIND EXACTLY W YOUNEED TO SUIT YOUR EQUIPMENT I! ( 1. Gravity Tolks 6. Eyas 10. Eogia 42 Ultimals 818
YOULUSTNEED TO MAKE SURE YOU HAVE THE MODEL NUMBER OF THE STYLLS 13. Noon 14, Dear John 168. Eat 18, Hammeor To Fall
i AT P A e B 20. DVA 21. Roosters 23. Bounty 27. Gone Loves
OR CARTRIDGE OR IF THIS ISNOT AVUILABLE TAKE THE OLD STYLUS WITH YOU' J Jezabel 33. Nail 34. Pater Hooton 38. Ralls 38. Neil

39. Comera 40. Woendy Wu 41. Gary 42. Stor

DOWHN
1. Green Shin 2. ides 3. You Botter Maove On 4. After

g EUROCHANNELS ;ﬁ 5. Kim 7. Yostarday 8. Sanctuary 9. Stons 11. Gloom

EUROCHA 'l.\‘f SSTYLITHE S0 {DEST WAY OF SAF LLEARDIN REOUNDS 15. Oil 1 7. Woeathor 19. FM. 22, One Vision 24, Ura
L LALNWLAE S ) ! Ty R SOUND: = F
. Ll L 1 ST AY C EGUAR n'(}fL.U (1. 0 35, i :

T31. LA 32, Androw 38. Fair 37. Sky 39. Cry

CALL IN ON YOUR LOCAL EUROCHANNELS STOCKIST TODAY.

FOR DETRILS OF YOUR LOCAL EURCCHANNELS STOCKIST CONTACT BANDRIDGE LTD OF LONDON 1 YORK RD SWi3 01543 36 —
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SEVERAL ITEMS from this column over the jasl
few weeks have been waiting their tum for anather
appearance via readers’ feedback, so wa'll pause
this week to round off one of the slories.

| was actually somewhat amazed by the huge rush
of interest in Dr Feelgood, after their singles

in the January 11 issue. Greal lo
know that a band which has consistently offered
one of the bast R&B gigs in the country for close
on 14 years now, are clearly appealing to readers
who must have still been more inlo Trumplon
when the Docs were first making their mark.

Anyway, the details of the iree single came in,
as | knew lthey would. In fact, just to show how my
memory had goften blurred on this topic, there
were actually fwo Ireebie 45s with early Feelgoods
albums, Here are the delails:

United Artisis FEEL 1 (included in the first
pressing of the 'Stupidity’ album in 1976) Tracks:
‘Rict In Cell Block No 9 (live at Southend
Kursaal)"Johnny B Goode' (live at Fnars,
Aylesbury) _ |

United Artists FEEL 2 (included in firs
pressings of 'As It Happens' in 1979) ‘“The
Feelgoods Encore EP” Tracks. ‘Riot In Cell Block
No 9'/'The Blues Had A Baby And They Called Il
Rock 'n’ Roll’/Lights OQut'’Greal Balls Of Fire'
{First two live at Crocs, Rayleigh, Essex; last two
live al the Pavilion, Hemel Hempstead)

Thanks to Paul Busby of Allnncham; Pete
Stephenson of Billingham, Cleveland; Steve
McVey of Bolton, Mark Keech of Wellingborough,
and J Pitchford of Glossop, Derbyshire, all of who
tumed up info on one or both of the above,

| also blithely suggested that there were never
any 12-inch singles by the Feelgoods, a fact |
believed to be trua until now, However, several of

NENORY
BANK

COMVMPILED BY BARRY LAZELL

the guys above, plus Grant Stewart of Purley;
Phil Hulme of Exaler; Terry Knightley of
Romlord and Peter Sharp of Leicester, have
poinled out that there wera In fact wo — both
released well belore 12-Inchers with extra tracks
became markeling norms in this country.

The first was a limited 12-inch pressing of ‘She's
A Windup' in 1977, presumably put out once the
single had made the top 50, in ordar 10 try
boosting it into the 20 (though in the event il
slalled at No 34), The calalogue number was
12UP 36304, and it came in a while sleave with
'Dr Feelgood special issue limiled edilion’ stamped
on it in red. The tracks were ‘She’s A Windup'/'Hi-
Rise’/'Homework', the latter baing a live cut
recorded at The Paddocks, Canvey Island on June
10, 1877, This was the same track line-up | gave
in the anginal listing for the seven-inch version,
though thera now seems lo be some doubl about
whether the live track was included on the smaller
pressing The guys who wrole in all have the
12-inch, and | don'l possess eilthar, bul it would be
nice to be absolutely sure about this. The EMI
calalogue of the time shows all three litles, but
doesn’l mention a 12-inch pressing anywhere!

The second Feelgoods 12-incher was the very
next release, 'Baby Jane'. The addilional
markeling didn’l help this ane al all, as it failed to
make tha charis, completely. The catalogue
number was 12UP 36332, and this time there was
a blue hne drawing of the Dr Feelgood face on the
white sleave. In this case, there was delinalely an
additional track on the 12-inch which was nol on
the seven-incher: ‘Baby Jane' and ‘Looking Back’
were joined by a live recording ol “You Upset Me
Baby’, again recorded at the band's June 10,
1977, gig al The Paddocks on Canvey.

Additional 1o my nole aboul 'Milk And Alcohol’

being raleased in both white and brown vinyl, it
transpires thal there's also a coloured vinyl saga
atlached to the follow-up fo that single, namely 'As
Long As Tha Price |s Right'. It had three dilferenl
limited-edition seven-inch pressings in slightly
different sleeves: blue vinyl in a sleeve lealuring a
pic ol a live pound note, brown vinyl with a ten
pound note sleeve pic, and purple viny! sporting a
20 pound nole on the cover. The loo! in each case
was sluffed amongsl the conlents of a [rilly bral
Each calalogue number was a slightly amended
varsion of the standard one — XUP, YUP and ZUP
36506 respectively.

Someone is probably just asking what the
slandard black pressing was sleeved In. | have a
black vinyl demo copy which came Irom EMI in the
weak of release, and Lhis has the brown (len
pound note) sleave, bul | suspect thal it was sheer
pol luck with the ordinary pressing, and that the
Ihree slaeves wara used up willy-nilly according 1o
slocks

| mus! also thank Richard Wootton, who
amongst other things is PR man for Deman
Records, for painting oul thal subsequent o the

Chiswick releases, which closed my original listing;

Dr Feelgood had Iwo singles released in 1984 on
Demon: D 1030 ‘Dangerous'/'Can't Find The Lady’
D 1032 '‘My Way'/'She's In The Middle'

'My Way' need be no cause for concem — it isn't
the Sinatra song, bul a revival of Eddie Cochran's
rocker of the same title, which was a top 30 hit
posthumously for Cochran himsell back in 1963
All these Iracks excepl ‘Can't Find The Lady’ were
taken from the Feelgoods' 1984 Demaons album
‘Doctor's Orders’. Grant Stewart dug oul info on
these, loo.

Granl also reckons that a listing of the
Feelgoods’ albums would be a worthwhile follow-
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up, and in view of the inlerest generated, I'm
inclined to agree. There have been fourtean In all
over the Iast eloeven years or so, as follows:

Unlted Artlsts UAS 29727 ‘Down By The
Jatty' 1975
{Reissued al mid-price on Fama FA 3029, then
again in 1985 on Edsel ED 160)

United Artists UAS 29880 ‘Malpraclice
1975
United Artists UAS 28990 ‘Stupidity’ (Now
reissued at mid-price on Fame) 1976
United Artists UAS 30075 'Sneakin'
Suspicion’ 1977
United Artists UAS 30123 'Be Seeing You'
18977
United Artists UAG 301B4 'Privale Praclice’
1978
United Artists UAK 30238 “As it Happens’
1979
United Artists UAG 30269 'Let it Rol’ 1979
United Artists UAG 30311 ‘A Case Of The
Shakes’ 1980

Liberty LBG 30328 'On The Job' 1881

Liberty LBG 30341 'Casebook’ (compilation)
1981

Chiswick TOSS 4 'Fast Women And Slow

Horses' 1982
Demon FIEND 29 ‘Doclor's Orders’ 1984
1 D NOSE 5 '"Mad Man Blues’ 1985

The mosl recent album was originally a six-track
mini-album, but Grant Stewart noles thal recent
copies have expanded 1o more normal album
length with lhe unannounced addition of four extra
tracks. | guess somebady must know the siory
behind that, too. More feedback next week from
recant columns, including the final round-up of
bits'n'pieces on those indie labels from Liverpool
and Manchesler.

HOLLY GOES to Greece
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UNFUNNY TURNS

REVOLUTION

{(Warner Bros)

YOU KNOW the one where the hero kills a couple of baddy
Indians and then, up on the creek, three more long haired
critters appear, but atler much walling of vialins and clenched
toffee papers, they turn out to be goody Indians with herbs and

Yeah, well, it happens In Revolution, and if you're Into £19
million clichés, you're gonna love this. For that Is what It cost to
make this film, which bombed in the US and has virtually sunk
Goldcrest films, the British company which brought you
Chariots Of Fire, Ghandl and The Killing Fields.

Set In 1776 when the Americans decided to kick out their
Britlsh overlords, the film follows the fortunes of diehard
Individualist Tom Dobb (Al Pacino) and his son, Ned (Dexter
Fletcher), who are forced Into the people’s army when they step
off thelr boat at a rather quaint looking New York.

There then follows some nice crowd shots featuring a loud-
mouthed Annle Lennox and the menacing Steven Berkotf as the
conscription officer. The opening battle scenes are well shot
too, with plenty of Kentucky Fried Chicken and ketchup flying
around. The advancing ranks of the redcoats marching with
bigoted confidence towards the rabble army are a terrifying
sight.

But the film soon degenerates Into a soupy love stary
featuring upper-class revolutionary Dalsy McConnahay
(Nastassja Kinski) and faithtul dad Tom Dobb, as they bump into
each other in varlous crowds and battles around the country.

This leads to some excruclating moments, especlally when
Dobb Is willing his son 1o stay consclous while the goody Indlan
treats his cal-whipped feet. The gooseberry cream never tasted
8o good.

Rarely do we get caught up in the Immense struggle to eject
the British. Some of the more witly and effective moments show
the brutal antics of British officers but moments when we see
the enemy In any detall are few and far between.

Donald Sutherland shapes up nicely as a puritanical
northerner out to teach the yanks a thing or two but, as with the
other characters, we never gel beyond the outer shell, making
Ravolution ultimately a muddled and unsatisfying experience.

L E EVAMS

THE MACC LADDS
Beer & Sex & Chips N
Gravy

(Jettisoundz)

“EH UP! Lel's sup! Eh up! Lel's
sup!™ With no more lormal
introduction than a snarled
“Fr°k! C'"I Wank! Shill" (the
closest a Macc Lad can gel lo
the histonc “Won! Chew! Trea!
Fawl"), the Ramonas'
‘Blilzkrieg Bop' becomes yel
another foul-mouthed piss-head
teen anthem and the infamous
Macc Lads Christmas Party
gets underway

‘I'm A Sun Lover declare
their T-shirls. 'I'm a bigoled,
brainless moron’ scream their
lyrics. Bul the look of sheer,
manic, mischievous anarchy in
Muttley M Lad’s 'boat’ — a louch
of the Barry Gushells seems
somehow inevitable — makes all
this offensive nonsense quile
forgiveable.

The first band with the wil
and perception lo rhyme
George Michael wilh mensirual
cycle, The Macc Lads siand at
the very forefroni ol a
movement of guile staggering
potenlial. Possibly the very last
frace of tha spirit of whenever il
was bubbles within their
storming atlack on the
sensitivilies of a nation divided

And | have a dream. | see a
nation of vulgar youth (and this
is not an exclusively male rilual)
sporling Sun T-shirts, slorming
the gates of Covenl Garden and
terronsing the sell-satisfied, the
hippies and the entire stalf of
the NME. And singing “Eh up,
we're the Macc Lads "

WESTON. Ridings, Ridar and Walker carrying the can for Bouncers

GROINED IN THE KNEE

BOUNCERS
Donmar Warehouse
JOHN GODBER'S tale of life In a northern
disco finally makes it to London with an
updated soundirack and a few toplcal
references. Bul the play is In Itself a fairly
timeless study of normal, acceptable
behaviour and attitudes In British soclety
{“whoa, look at the tits on that. .. SOCIAL
COMMENTT', observe the eponymous heroes).

The four-man cast of Richard Ridings, Chris
Walker, Steve Weston and Paul Rider are by
turn the door attendants of the title — four likely
lads up for the crack as well as the four likely
lasses they hope (In vain) will provide it—and
an assortment of other characters. Although
the script Is fairly abundantly endowed with
humour, the success of the enlerprise Is
largely due to the syncopation of the
protagonists, the snappy changes of character,
and the motor-cycle-display-team precision of
the verbal and physical interplay.

Of course, 'normal’ behaviour in a lunatic
asylum isn't necessarily reasonable behaviour,
and the savagery Is generally reserved for the

pul-'em-down-and-keep-'em-down class
conditioning that Is pumped out by The Daily
Tit. “The lads' fail pathetically to live up to the
image of belng real men, keeping a rigorous
check of the rounds downed (“fwenly-TWQO");
one spews, one cacks his pants, one goes for
a splash In the lavatory lido, and at the end of
the evening they're freezing to death
wondering where that 35 quid wenl.

This scatalogical, orifice-in-the-underworild
tale viclously parodies base humour, bul the
blunt Instrument of coarseness used to
bludgeon the point home Is in itself very funny,
a double-edged swipe simultaneously lashing
out at the elitist moral guerillas of the new left.
Everyone seems conlent to remain at the
bottom of this (slag) heap, only seen-it-all-
before Lucky Eric expressing doubts about the
sanity of this clearly desperate situation, a
clarity of vislon atforded him by
disiliuslonment.

If the gravity of a review has an Inverse
relation with the humour of a play (and vice
versa), then this has to be a pretty serlous

review. ANDY HURT

VANDENBERG

Live In Japan
(Hendring/Palace Video)
HOW CAN they expecl me lo
take a heavy melal guilarisl
seriously when his given name

immedialely apparent talent is
for helplessly mundane rockist
Les Paul slereotyping?

Oh yes, and lar meaningless
and laughably persistent show-
off guitar flourishes. The sort of

bikes- screaming-at-the peak-
of-their-labour-pains, six-siring
pyrotechnics thal so many
ignorant long-haired gels seem
lo equale with having a willy as
huge as David Coverdale's

ROGER HOLLAND is 'Adrian’, and his only

imilaling three-dozen-matar ROGER HOLLAND

VIDEOS ARE for listening to as well as
looking at. That’s why Philips has made
one that sounds as gﬂﬂd as it looks. And
that’s why we're giving you the chance to
win it — freel

Standard VHS machines record the sound on a
narrow strip at the edge of the tape and the
quality Is about the same as an ordinary audio
cassette — OK for Crossroads but less than perfect
for high quality music reproduction.

Enter Philips HI-Fl Video.

The Philips VR6BG0 HI-Fi Video machine uses a
completely different system and records the

sound through the video head drum using an FM
technique similar to that of stereo radio. The
resuit is hi-fl performance which is worthy of the
best audio systems. Connect the 6860 to a quality
audio system and the difference is amazing.

You can play your existing VHS tapes on it too,
because in addition to the hi-fl sound track, the
6860 makes standard VHS sound recordings as
well. Most music videos avallable now have a hi-fi
stereo sound track as well as a standard one, and
that's where the machine comes into its own. If
you want to record a concert on TV with a
simultaneous sterco radio broadcast, that's casy
too.

WIN A PHILIPS Hi-Fl VIDEQ worm ssss:

Our prize normally retalls at £599, and for that
you'd get all the other features you'd expect on a
top-of-the-range video and a few more besides.

For a start, it"ll record up to six programmes 30
days ahead, and has remote control even on the
timer. But there's much, much more, so if you
want to know about all the other features, get in
touch with Philips at PO Box 298, Croydon, CR?
3QR (01-689 2166) and they'll send a brochure.

Meanwhile, why not have a go at the questions
below and give yourself the chance to hear your
favourite music videos in a mew light!

[PHILIPS

PHILIPS

r---------—---——-- = e RS O S S O g e
| SOUNDSPHILIPS VIDEO COMPETITION i
Answer the three questions below (tick onc box per i
1 question): |
. Which of the following three Is not a director of music |
| videost I
1 a)Russell Mulcahy 0O b)Tim Pope c)Clive Barker 01 § _ ) h
I 2. Which famous female from the world of pop played the lead i ON THE coupon are three questions with a video theme. Tick the answer you
| role In the film Videodrome? think is correct in each case, add your name and address and post to
| a)Debbie Harry O blAnnie Lennox c)Tina Turner [ | SOUNDS/PHILIPS VIDEO COMPETITION, Unit 5, Seager
| 3- Which of the following three video formats was developed | Buildings, Brookmill Road, London SE8 4JT, w arrive not later
. and mtrk.ated by I_'hlllpst l than first post on Monday February 24.
1 a.ll.Lueerm C b)VHS O c)Betamax ol Winner of the Philips VR6860 Hi-Fi Video recorder will be the sender of
i :Anu:é-s-s ............................. = i | the first correct entry out of the mailbag after the closing date. Normal i
l = T 1 - s = Spotlight competition rules apply.
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I'THINK thatit should be brought to the
attention of your readers that, sadly, the
Sounds personnel have allowed two letters
from extreme bigots to slip through the net
and be published. Perhaps 1 am too late but
itis obvious to atrained person of strong
will like myself that the letters printed in the
Junuary 18 edition written by Jim Begley
and Rob Long which slagged off The Jesus
And Mary Chain were nothing other than
erude attempts at reintroducing the banned
medieval insultatory brainwashing
technigue common in the days of Henry
VIIL. This technique can be simply
explained thus:

Criticise something magnificent {in this
case the JAMC). Extend the criticism to
pessimism (quote: “this country is doomed”,
Jim Begley). Encourage retaliatory violence
(quote: “blow the JAMC off the face of this

Nlustration by Simon Cooper

carth”, Rob Long).

If this processis repeated the viclim/s (in
this case Sounds readers) will eventually
startacting dementedly and running around
slagging off the brilliant Mary Chain
themselves.

I suspect this is just phase one of a plan by
Begley, Long and, I think, others oo, to take
over the world, if not the universe! These
sadisis must be stopped. So please print no
more letters by obviously insane readers
and they will all be forced to give up their
foolish questiand return to biting off gerbil’s
penises. (I can tell anyone who does this,
incidentally, simply by examining their usc
of similies.) So beware, readers and editors
alike. These men are dangerous.,

‘Listen not to them else ye shall be in big
trouble’ (Genesis Verse 4 Ch 6 Album 3).—
Dy Sannsbory MNeolvewd PHID
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FAT FISH

HOW MLUCH does the "t
e pay son’ It s a travesty
thiat that Fa hideous
talentless miesxz (Fishi) gers
sueh a good press i voe
toilet voll ol o magazine I
muakes mv ale rise!

All your jourmabsts must
be 16 vears ar under as thes
seemingly cannol remembwer
Genenis. Surely of they could
I'E':I'Hl’lllhll.'r Genesis the awlul
rip=oll that Marillion are
perpetrating wold e
obwicus

S0, Marnllion are an
extremiely papular band
Htl\lﬂ"\-\'t there are bagids
H‘Illl vididerably mare talent
whio have worked much
harder anid deserve exjual
fecogrinon Seunds, wake up
o POBG and ger your lingees

ot .||:|.1E SLATT reviewing soime
dlecent bands Peter
Gabriel (1)

NATIONAL PRIDE

I IS nice to sec that U2 yat
o muember 14 in the Best
British Band section of the
readers' poll, but has it not
oeeurred to anyone that 172
are lewsh and not Brinsh and
thae thiey go to great lengths
to show this? = Aileen
Kearns, Dublin

MEMORY BLANK
13 THE Thompson Twins
Iil.\l- \Ihrl‘i r'“.f'll".l‘llll-ﬁ.'l !I (=9
nearly four months smce
thear so called coneert at
Wemblev was cancelled with
a promise that all money
wiould be relunded

And they X el fans L

turn up for their rescheduled

coneerts due i 860 Waill e
remember who they are by
then” — D ] Shaw, London
MN16

COPY CATS

FIRST O3F all, I reluse to use
I:|'|1' h.ul |..|.||L;||.|.."| ".'\.||1.1'|I
would ensure the publication
of this letter However, |1
would hike o protesy very
strongly at the treatment
metcdd out (o The Alarm in A
Hurt’s revicw (January 18)

How mice it must be 1o he
s clever with words! Py
this gill 15 not used for
constructive criticasm!

The ‘Mike Yarwoods' of
reck. How dare he! Paper
tigers | he Alarm may be,
bt copy cats they're
certaunly not! - Disgustedly
vours, ) Whittaker,
Derbyshire

o
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Produced by Jerry Harrison of

Talking Heads
7"LASHT 12" LASHX?

CHILDREN
F THE

NEW SINGLE

SEE THEM LIVE

Foty 20 LONDON tnan Fdoior
Biarl  MANCHESTER ldvenatcnal
M2 LEEDS Warehouse
Mar 3 LONDON
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PYGHl LODSE

BOLT YOUR DOORS! BAR YOUR
WINDOWS!

The thing that’s hanging around the
cover of next week’s Sounds is CRAZY

enough to KILL!

If you are of a nervous disposition, if
vou have high blood pressure, a weak
heart or flat feet DO NOT, repeat DO NOT
BUY NEXT WEEK’S SOUNDS!

uld
Pt
-
o

Ly

TR

But of course if you’re a manic devourer
of baaad taste with a musical mind to
match, then our PSYCHO KILLERS colour
magazine will be the talk of your padded
cell. Sixteen pages of rock ’n’ roll’s wildest
and weirdest will be there to meet 'n’ eat
vou exclusively in next week’s Sounds.

BBHBBBRBB B BB

Joseph Stevens

GET IT BEYORE IT GETS YOU!



SWANS ‘Time Is Monecy
{(Bastard)' (K.411) Utterly
depressing. That someone
should put so much time and
effort into something so
down is worrying, and not a
little frightening. If that is the
desired effect, it's worked =
this makes Mark Stewart and
his Maffia sound like the
Goodies. Five and a half
minutes of pounding
electrodrum, screams and
rattles combine to produce
the nastiest record of the
week. The Swans have,
however, turned the
pronunciation of the word
‘bastard’ into an art form.

PAT BENATAR 'Sex As A
Weapon' (Chrysalis) And
wa're talking about thumping
great Howitzers here, don't
yvou know. Nice slice of
commercial sophistication
from the woman who's too
heavy to be a pop star and
1oo light 10 be a heavy rock
star, which means she must
bein a league of her own. Or
something.

BILLY JOEL ‘She's Always
A Woman’' (CBS) Well, you'd
be warred if she was
sometimes a man, wouldn't
you? This begins in a horrible
ballad fashion and hangs on
in the same vein until the
grim and. But | understand
your problem Billy — most
waomen are taller than me as
wel|

FIELDS OF THE NEPHILIM
‘Burning The Flelds EP’
(Tower) Ah, this is more like
it. Kicks off like your standard
goth-thrash until some
startling sax glves a much
needed uplift. The second
track is pleasingly differant
from the first, except for the
deep and doomy voice which
grates after not very long at
all. When the guitar hits a
high note it's like the sun
coming out.

BIG STICK *Hell On Earth'
(Recess) Well weird. A
psyched-out 1ape loop
nightmare, barely together
“I'm gonna shoot the
President, if | can’t find a job,
if lcan't get lard . . . if my
sister dies.” Big Stick are
Yanna Trance and John Gill,
and apparantly pretty hot
stuff around their native New
Jersey. if you find listening 1o
jet engines or tube trains or
formula one cars exciting.
you'll flip aver this. | had 1o
prise it off my turntable.
which must be some saort of
omen

ZZ TOP ‘Stages’ (WEA)
Boiler suits, furry guitars,
furry faces, silly cars, long-
legged women stepping in
and out of silly cars . . . yup,
ZZ Top have found the
winning formula, and they're
sure going to stick with it.
‘Stages’ is the latest single,
and certainly nol the last, to
be taken from ‘Eliminator I, |
mean "Afterburner’. Over
before you can say legs.

STEPHEN DUFFY ‘l Love
You® (10 Records) The
former Duranie missed a hell
of a chance when he departed
from the soon-10-be mega-
stars, and boy, he isn't going
to let us forget it. He sings
something about getting
inside your jeans, or perhaps
it's genes, but it all sounds
very sordid 1o me. So what
happened to the Tin Tin® bil
then?

VIOLEMNT FEMMES
‘Children Of The
Revolution’ (Slash) Spirited
and interesting re-working of
the Bolan classic, given
enough "80s feel withoul
losing the original’s gusto. A
pity that the B-side
‘Heartache’ won't be heard as
much, because it rushes
along with all the glory of the
Femmes' brilliant ‘Gone
Daddy Gone'. Perhaps
someone will cover that in
1en years' time

AROMA DI AMORE
‘Zonder Omzien’ (Play It
Agaln, Sam) A Belgian
group who sing in their land’s
nalive tongue, Flemish, which
makes them sound very
angry indeed. ‘Zonder
Omazien' could be about
meadows and butterflies, but
i's still an intriguing
onslaught of booming bass
and route march drumming
Of the five tracks on the
flipside, the real gem is ‘Een
Hoofd In De Supermarkt’. |
know the feeling.

THEE MIGHTY CAESARS
‘Ten Bears Of The
Comanches' (Empire)
Manna from heaven after the
last half an hour's listening, A
ridiculously wacky, over-the-
top, free-for-all instrumental
(with thea emphasis on the
mentall, a sort of '50s
psychedelia blow-out.
Sounds like it was recorded in
a toilet, which is also an
extremely joyous sensation.
Over-produced dross doesn't
have a complete
stranglehald, after all.

BLACK UHURU
‘Conviction Or Fine' (Ras
Records) Superlative reggae
as ever from Black Uhuru. It
really is a crying shame that
our nation chooses to ignore
such sweel sounds as this =il
you could switch on the radio
and have Black Uhuru
flooding the airwaves the
world mighl be a better place

MARIE OSMOMD ‘There's
Mo Stopping Your Heart"
(EMI) Aaaghl! Yes, it's the
return of Marie 'Pay-per
Woses' Osmond, you know,
the one with all the
obnoxious brothers with the
big teeth. Weren't they all
Mormens or something? And
talking of which .

STA 'Heaven' (Arista) Did
you see them on The Tube?
Did you? ‘Heaven’ is actually
passable chan-fodder, which
1sn’'t saying much | know, but
| will never, ever forgive 5TA
for what they did o ‘Crazy
Horses'. I'm assured by a
Iriend that Tank, however, did
it proud

MIDGE URE ‘Wastelands’
{Chrysalis) More
impassioned synth and
vocals from Clark Gable
lookalike Midge. Drifts past, a
big cloud of nothing. | think
it’s about pop stars, which
could explain a lot

SWIMMING POOL Q'S
‘Pretty On The Inside’
(A&M) Concise burst of
whimsy from a very odd
looking bunch, who I'm sure
were on the "Sergeant
Pepper’ album cover. This
really drags along, like a
tramp searching for a place 1o
crash oul. Has nothing on the
orange I've just eaten.

JOHN WAITE ‘The Choice’
(EMI America) There's been
a lot of kerfuffle about this
chap just recently. Is that
enough? No? Oh. Thisis a
dreary dollop of slush-rock,
like Foreigner on Valium,
Ought to ba locked in a room
with The Swans for a night.

CHEAP TRICK ‘Tonight
It's You’ (Epic) Rollicking
chunk of stadium rock from
the Tricksters. Begins in a
horrible ballad fashion but
soon lifts off into overdrive.
This would be great lying in a
field somewhere with 100,000
other bods but, on & grey
marning in Camden Town, it
doesn’t quite fit somehow.
Roll on, summer.

Robin Barton
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SINGLE OF THE WEEK

HEIST ‘Same Way' (NV Records) Such sweet synchronicity.
Only last week | was blown away by Heist on stage, and now
their debut vinyl release appears with perfect timing. Contrast,
power — make that sheer gut-pulling muscle, if you please — it's
all here. | am listening to it now. | haven't stopped listening to it
for the last fortnight [t can get that sort of hold on you.

Three songs in all, the flipside's ‘Turn It On' being the real
killer for me, where the basses and drums join hands for a
crunching finale; a powerful celebration of what you can really

do if you try.

It's sort of difficult to explain, but if ever a music was meant
to be ... | am thrilled to think about what Heist could develop
into. At present. it's hungry. It will take on all-comers and chew

them up.

KISSING THE PINK ‘Onc
Step’ (Magnet) Electronic
burble. Now | know why
some bands feel it is
important to label their
records 'synthesiser free’.

HONEYMOOM SUITE ‘Bad
Attitude’ (WEA) This
week's token bad boys, silk
suits, bootlace ties and all, It
constantly amazes me how so
much would-be heavy rock is
a complete and utter wimp-
aut, and the louder and
harder they profess 1o be the
worse it gels. Great name,
guys. Almost as good as .

LADIES CHOICE ‘Funky
Sensation’ (Sure Delight)
And to another scene where
creepy macho people hang
oul, the dancefloor. Ladies
Choice? You'd be laughing
too if you eould see the cover.

SPACEMONKEY ‘Only The
Night® (Inncrvision)
Sounds like the sort of effort
that comes ninth in the
Eurovision Song Contest.

ZAZOU BIKAYE 'Mr
Manager® (Crammed
Discs) Convincing merger of
African tribal dance rhythms
with a disco thud. What the
hell else do you say about a
dance record? Breaks the ice
al parties?

FICTITIOUS NAMES ‘Such
Splendid Things’ (Hat And
Cap) This debut single from
the Manchester band never
really lives up to its strident
drum-beat beginning. The
dreaded jangly guitar just fills
in space and doesn’t actually
achieve anything. Makes me
raalise how bloody clever
Johnny Marr is.

KLYMAXX 'l Miss You"
(MCA) Competing with Mr
Duffy for song title of the
week, Klymaxx croon about
sleeping with the lights on
and such drivel. Sounds vary
sweal, 50 why do you call
yourselves Klymaxx, huh?
Does get a bit out of breath
towards the end.

UV POP ‘Serious' (Native)
A gargeous, sumpluous, lush
piece of carefully sculpted
folky pop. UV Pop was one
man, namely John K White,
but now he's come over all
ambitious and drafted ina
band. A plaintive, wailing
guitar drifis in and out.. ..
God. I'm gaing to have to
make a pot of tea to recovar.
Seriously superb.

THE MOD FUN ‘Hangin'
Round EP" (Making Tyme
Records) Golly gee, here's
another one. This crazy bunch
are from the US of A, and
sound pretly desperate about
dragging us all back 20 years
or more. | think they've bean
using that same toilet.

REGINA ‘Baby Love'
(Funkin' Marvellous
Records) Incredible.
Completely blatant, totally
cheaky Madonna rip-off. In
fact, this must be Madonna,
surely? Regina? Who she?

BETTY WRIGHT *‘Pain”
{Cooltempeo) Endearing dark
soul rap, full of suss and sass,
treading a fine line batween
lilting pop and real roots soul.
Betty Wrnight 1s known for
pioneering “a tough, streel-
wise style of women's soul
which usually warned of the
sexual threat of baby-sitters.,
secretaries and avan
cleaners,” says the handout
Got to sing about something,
| suppose.

FRUITS OF PASSION
‘Love's Glory® (Siren)
Currently on tour with Feargal
Sharkey, ta give you some
idea of their noise. The bast
voice out of this batch so far,
very country. A shame about
the drippy racket wandering
around in the background

THE WEDDING ‘Tomorrow
1 Set Sail' (WAR) Another
quartet struggling to reach
that shiny pop pedestal, and
possibly going about it in the
right way. That is, it's all very
competent, the correct
mixture of atmospherics, with
a slightly jagged sound that
hints things could get out of
control. Of course, they nevar
do but it's the promise of
exciternent that keeps the
punters hanging on.

TOM PETTY AND THE
HEARTBREAKERS ‘So You
Want To Be A Rock And
Roll Star’ (MCA) Livaly
piece of guitar boagie from
the recent double live release,
He does sound like Bob
Dylan, doesn’t he?

LION ‘Margaret Thatcher'
(Soho Records) Winding up
on a relatively healthy note,
this is an amusing little
reggae ditty having a go at
everyone's favourite school
marm. Features the immortal
line, *Denis, will you put it
away...”




“I’'m no’ even gonna get
bloated and say we have
this powerful position, but
we have a certain power
inasmuch as there area
lot of people

i1

listening . . .

In the second part of
his interview with
TONY STEWART, JIiM
KERR discusses his
family life, his
personal politics and
the pros and cons of
sittingontop ofa
glass mountain. Open
and shut cases by
PETER ANDERSON

“Bdon’t really feel
connected to British
politics, any more than |
do Iranian politics. I'ma
humanitarian. The
miners’ strike is small
potatoes compared to
what is going onin the
rest of the world.”

BLOO

HE NIGHT before
12,000 tickets went on
sale for Simple Minds’
third show at the Scottish
Exhibition Centre this month,
Jim Kerr was staying at his
parents’ home in Glasgow.

With a keen sense of Scottish
chauvinism and strong paternal pride,
his mum and dad have transformed
rooms in their house into shrines to
the Minds' international success.

Gold and platinum albums adorn the
walls, the trophies that suddenly appeared
almost by chance last year when record
producer Keith Forsey persuaded the band
to record a song he had written for The
Breakfast Club soundtraci.

Initially reluctant to make ‘Don't You
(Forget About Me)’, no one could have
anticipated its collosal worldwide success.
But even when it was number one in
America, and nearly everywhere else,
Simple Minds still refused a British release.
It was only when people were paying over
the odds for import copies that they
conceded.

For many, it was the summer hit of 1985 .

And on a freezing winter's night at the end
of the year, the Scorttish fans were glad 1o
snuggle into sleeping bags on cold Glasgow
pavernents and wait ten hours for Minds
concert tickets to go on sle.

Jim's | 5-year-ocld brother Mark — now
travelling with the band on the German dates
of their world tour — passed by the scene and
couldn’t belleve his eyes. He rushed home to
rell Jim, whe thought the whole town had gone
absolutely crazy.

“Mext minute | just found myself putting on
my Jacket and going up there.” he now recalls
“It was just really brilliant. | was there for about
an hour, but for the first 20 minutes obviously
it was a bit mad, people wanting autographs.
But once that cooled down a bit, everybody
was talking.

“I'm no’ trying to sound like the Ken Barlow
of rock, the nice man . .. but | found myself
going up thinking, Is this right? Will people
think I'm here to marvel ac this? As | got there
it was just like a party atmosphere: they were
playing bootlegs. and they'd lic fires, and they
were really into ic

“But It was more important for me than it
was for them, cos | know what's going to be
Invelved in the next ten months, and it's great
to start the year with that sort of perspective.
A perspective that deesn’t come from a band,

record company or agency meeting ., . -

“| guess In the 70s you couldn't do that,
because you'd have to be in che South Of
France, or you'd have to go up there in a limo
Just for the effect. You just wouldn't do it, it'd
be terribly uncool.

*| think there should be room for ... impulse!
| just think we've really got it under control.
Our sitvation’s dead Intacy; ic's really solid.
There's just no way it's got out of hand."

S WE talk in a Dusseldorf hotel room
A'Alwe And Kicking' It number three in

the American charts and would have
been number one there at Christmas, but for
Lionel Richie and Eddie Murphy

The new LP, 'Once Upen A Time' is already
a two-millien seller and, in Briwain, the new
single "Sanctify Yoursell® s recelving the kind of
airplay that promises (and now Is) another hit.
To complete the picture, their present tour is
already sold out everywhere,

Fer the firse time in their seven year career,
the multifarious business and music elements
have cambined to make Simple Minds one of
the world's top bands.

Yet, there's no sense of being in the serene
presence of megastars, and there are no ego
conflicts or desperate desires to be
immortalised as the voices of a generation. But
with the money tumbling in, there is an
understandable similarity to a pools winner's
spend, spend, spend philosophy.

YWhile Jim policely deals with a procession of
European journalists, the others go shopping.

Keyboardist Mick MacMNeil [s obsessed with
video and hi-fi gadgetry; guitarist Charlie
Burchill and drummer Mel Gaynor are clothes
freaks; and newcomer John Giblin, who
replaced Derek Forbes on bass last year, seems
satisfied with the rush of live performance —
normally he'd be in Britain supervising the
rehearsal house that he owns.

There s still room for aleruism, and Live Aid
has been a catalyst for further charitable
activities, The proceeds from one YWembley
show and their biggest American concert will
£0 to Amnesty International: the white dove,
Amnesty's symbol of peace, appears on ewo
black curtains in the stage set and, in the form
of the bird itself, on their new video: and stalls
are made available to the organisation at every
Yonue.

It’s a relief Jim Kerr hasn't become some
asshole rock star ...

But what about the pressures
that will be on you, though; or are
on you now!l

"l gauge pressure with other pressure,” Jim
answers evenly. “Most of what I'm doing is
purely to my advantage because first and
foremost | — enjoy it really lsn't the word — I'm
jusc really into it

"l go back to Glasgow and — again, not
rubbing it in — | talk to people with f**+*se
pressure, redl pressure. They're the same age as
me, with kids, and not only are they no'
working, but chances are they'll never work
again. Without getting into the you-was-lucky
territory, they're absolutely skint. They can't
afford shoes for their kids. It's as desperate as
that,

“They know pressure. | don't know pressure.

"We're really fortunate. We do this thing
and we really enjoy it. The returns are
immense. Peaple say, Aye, they might have a
few bob, but maney isn't everything. . .

"The friendships we've made through this
band have been immense. Real friends, with
people spread all over the globe. It even makes
you more aware politically,”

Conversely, becauze you meet
people who can’t even put shoes on
the baby's feet, do you feel the

joyride Is too easy and you
shouldn’t be doing Itl

“No. | just don’c have any choice. | can't do
anything else. | can't put a (****** plug en an
iron. This is what I've done since | was a kid.

*| think we do a good function. People with
these mundanities come to the Westfahlen
Halle, and they go away feeling pretty good."”

Some people would say that deoing
Live Ald and donating such large
amounts of money to Amnesty are
ways to rid yourself of gulit . . .

"But what would we feel guilcy aboutl
There's a difference between being fartunate
and feeling guilty.”

The argument would be that
being in such a fortunate position
theore is a certain amount of gulit
attached to that, and the simplest
way to eradicate it is to play Live
Ald ...

*“Oh, | see. That sort of liberal . . ." his words
trail off as he shakes his head.

“Its just queer, that OK, if you're as f**=**=
chewed up as that. good luck to you. There's
ne guile

“We could never do it before this year,
because we never had the money. How can you
be charitable with somebody else's money!
With a record company's money? YWe gathered
such Immense debr In the beginning that it's
taken us all this time |ust to pay it off.

“I'm ne' even gonna pet bleated and say we
have this powerful position, but we have a
certain pewer inasmuch as there are a lot of
people listening, coming to see us. And you find
yourself thinking, Well, this power's here, let's
try and use it to a good end. And some idiot's
going to say, It's because you're guilty.

“Again, |'ve risen to the bait, but | wouldn'e
rise to it for more than a minute. If you're as
f***** up as that, good luck to you.... | hope
you get better.

“We're getting these [etters from people,
and they're no' just saying. VWhere do you get
your hair cut? They're saying stwff like, Wha is
your Gad? I'm at this crossroads, have you got
any advice? And who's your political party? And
| den't just mean ten a year. ..

"It’s easy to set them off in some false
direction because, like | said at the beginning, |
don't profess to know any of the answers to
these questions, and | feel very much that I'm
still growing up as opposed to grown up. And |
do change my judgement from year to year,

"But if somebody wants to know more than
the music, more than the personality . . . if they
really want someone to point them into
something good, | would rather direct them to
Amnesty International.

“In Britain, Amnesty was kinda trendy
because Rough Trade bands used to do gigs for
it .. . almost an Intellectual cause, But people In
shipyards should know about it. People on the
dole should know about ie. They should know
that meat s murder and there are slaughter
houses, but also that there are these f**+s=#
prisons with people having the shic beaten out
of them as we talk right now.

"It just lsn’t In one wee part of the world. It's
everywhere, According to Amnesty, the
number of countries where it's going on |s just
mind-boggling.

“Look, we're gonna be used, because when
you get there you get used — make space for
something worthwhile to use you.”

Why Amnesty In particular?

“Because It Is, In it field, apolitical. It doesn't
go with one party, it isn't against one
government. Because to me, It seems like the
best common denominator ~ it's humantaarian,

It could be prisons (n Britain, prisons in.
Northern Ireland, in Iran, Argentina. or b
amywhere. -4 L rt‘
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“Even something like Greenpeace, which I'd
advocate, you detect a wee bit of political
manoeuvering in there, As far as | can see, the
Amnesty thing is pretty immaculate.

"We're using these words like peace and love |

in our albums, and they were used In the '60s
but in an airy-fairy kind of way. | want to use
them actively.”

O OMNE can yet estimate the
N devastating aftermath of Band Aid's
success during | 985. But one
consequence as far as rock music is concerned
has been to'shift atcention from Britain's
political stage to a werld theatre of famine,
apartheid and international inhumanity.
For this country’s media, these causes are

headline news — just as long as they're politically |
I

Impotent.

So as the Thatchist State becomes more
totalitarian, and as scapegoat ministers see their
careers flushed down the pan aleng with the
unions. education, the Matianal Health and civil
liberties, it's down to people like VWeller, Bragg
and Dammers to articulace cheir concern to the
country’s youth,

Idealism apart, doesn’t their insignificanc
stature when put next to the monstrous scale
of Live Ald, make them ineffectual? Wouldn't a
loud voice like Jim Kerr's be great on the
chorus line?

Mot that he is apolitical himself. More, that
he recognises the potential volume of his
statements, will passionately dedicate a seng to
Mandela, Bike and Tutw, but hesitates at
becoming involved in British parcy politics

But isn’t It about time British
bands did get pelitical again! Why
be apolitical when we've Just seen
one of the worst ever union
disputes with the miners!?

“I think you should say what's in your head
and in your heart,” he replies simply. "If ics
political, it’s palitical; and if it's not, it isn't. .

“You'll have naticed when we talked last
night, | was asking you. | was saying, VWhy is that
like that? You should ask me, Well, why were
you asking me that last night, Jim? Why don't
you know much more about what’s going on
inside the British Government?

“If I fele | did know one party for sure, |
would be there, Tony.”

But Mandela, Biko and Tutu are
easy figureheads, ones that you can
recognise from a distance. Perhaps
that distance Is too great from
your own reality?

"Yeah,” he answers thoughtfully. “You're
really well on the point there.

“That backs up what | sald before about
feeling out of my depth. I'm kinda grasping. But
am | going to walt 'til we're no’ so popular
before we put some of this popularity to good
use! If we don't do it now, when we're number
three in America. when are we going to do it?

"I don’t really feel connected to British
politics. any more than | do Iranian politics. I'm
a humanitarian. The miners’ strike is small
Potatoes compared to what is going on in the
Fest of the world. | don't think people should
be {****** down mines in 1986 anyway.

"But .. . what about the Peruvian miners!? Do

they no’ count? It's still flesh and blood and
banes and eyes, hearts and all thae.

“I'only know we're doing our best. If we get
it wrong, what can | say? | don’t think | can be
knocked down cos | haven't really see mysell
up. | go with my Instinces. Who knows where
these thoughts come from. these sparks?”

IM KERR'S own political uncertainty, his

desire for lyrical ambiguity, certainly

rmanifests itsclfl on ‘Once Upon A Time'.
Essentially, it is a fast-scratch newsreel

CONTINUES OVER
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soundtrack, flashing up images of nuclear and
urban destruction, Lebanon, South Africa and
Ethiopia. Snatches of headlines create a brief
impace. but there is no clear theme or meaning.
Mot that this is dissatisfying. only that the
puzzle is more intriguing.

The title track may appear to be an
archetypal Simple Minded love song. but its
parameters are obviously more universal = “F'm
tolking East and West™ . .. And eventually four
words seem to represent the whole LP: war
and peoce. love and relipion.

Also having the legendary production skills of
Jimmy lovine and Bob Clearmountain served a
dual purpese: to shape the fragments into
songs, and harden their sound for an American
audignce.

“Shortly after “Sparkie In The Rain® came
out,” Jim remembers, "1 was really disillusioncd
with our effort. We came up with good basic
ideas for songs, then didn't see them thraugh.
We never completed them. We never pushed
ourselves at all. We got Steven in. . ."
(Lillywhite, the producer) . . . with a big drum
sound, and we thought that would carry it

"We felt we needed somoebady ta be much
harder on us as songwriters, to push us.

“l also looked at the albums of our
contemporaries,” he continues disdainfully, “and
| thought, Good bands, but we're no’ coming
up with songs. Maybe we'll have one cach, but
we've no’ got these albums full of songs

“And it became — can we do it?

“So we got the money up and got lovine and
Clearmountain in, and it was really good. They
both enjoyed |t They made us do a lot of wark
upfrent and the record became a pleasure to
make because there was just no sense of panic.

“lovine also forced us into writing a song like
‘Sanctify’. He sald, Loak, you've got these seven
songs, let's get a real dance beat in there,

“Again, it wasn't a compromise; he suggested
It and It sounded good. So Mick went away and
came up with this 'Gimme Some Lovin'' kind of
bear on "Sanctify’.

“lavine was saying, There's no sweat, you're
a good band, and you're determined and you're
gonna work. 5o, as far as America goes, you'll
break here. But do you want to break like Billy
Idal, or do you want to break in a2 more
substantial way?!

*“And obviously we did want to break bigger
than Billy ldol, atherwise we would have
worked with Forsey, had 'Don't You (Ferget
Abeut Me)' en the album, and another four
tracks that sounded like it

"lovine showed us that a little arrogance can
go a long way. The weak spots that we felt we
hid but perhaps wouldn't admit, he just ripped
apart. | think he’s also set us up with a standard
of songwriting that we won't be able to erase
casily.”

‘Ghost Dancing® — the song you
dedicate to Mandela, Biko and Tutu
—did you want to be specific with
that lyric?

“That song Is a sequel to the song we opencd
‘Empires And Dance” with, 'l Travel’. The
chords are the same, and we use the opening
line. ‘Cives, buildings falling down .. .*

“I remember some people saying, What the
f*** are you on about! There's no wars, guns,
marching men . . . And of course something like
three months after the album came our,
Toxteth went . . . boorn' Brixtan was like . ..
boom! It just looked really on the cdge . . . buc |

percelved this coming through a continent
“The fallure of the 'l Travel’ song is the way |

SIMPLE

sang it. | |ang i with an indifferent tone; which |
do anything but with ‘Ghost Dancing’. Anyway,
five, six years on it hasn't changed

“Paland has happened. Ireland is still there,
Lebanen, South Africa . .. It's just all there.”

‘Alive And Kicking’ could be a
song about the break-up of a
relationship, or It could be a song
about nuclear destruction ...

"It could be, It could almost be a psalm as
well, llke in terms of a gospel singer gaing, "you
lift me up, you raise me up’. It could be all these
things.

“| don't knew if we're meant to hald ie dewn
here and come out and say what | mean ... But
you've come up with that word that appeals,
the universal qualicy to a song. It’s definitely not
about breaking up with a girl. | mean, these love
songs I'm writing, none of them are about guys
and girls, oddly enough.”

What are they about?

“| could skate the surface and say, 'Oh
Jungleland® is impressions of Glasgow. "All The
Things She Said’ . .. Actually, "All The Things
She Sald' was written after reading an article
years ago with the wife of Lech Walesa. She
wils Saying Some convincing, some courageous
stuff

“Then last year thore was a programme in
Britain, no' so much with what the miners or
Arthur Scargill were saying, but with the
miners' wives. They were also coming out with
lines of great determination. And it just came
together. ..

*'Once Upon A Time' to me, banal as ie
sounds, is a sort of medern day peace song.

"l ebviously don't feel the need to sit down
and write a song from A to Z, plain as day,
knowing exactly what it's all about, because
otherwise | would do it But it scems natural to
work this way, so | do. If the words seem piffle
to some peaple, I'm no’ surprised. And if they
affect other people, it's a bonus”

Were you trying to convey
anything In particular with ‘Once
Upon A Time"!

“Somewhere along the line | made up my
mind that if | wasn’t writing something that |
fele pood — G-O-0-D — about, | wasn't gaing to
write at all. When we were doing 'New Gold
Dream' something happened, and | felt really,
really good about lots of things.

"1 was writing these words down, and they
seemed too bright and shiny. How do | put an
cdge in here to make it realistic? | thought, I'm
going ta tell a lie to make samething scem
realistic because somebody else might not be
able to see what I'm feeling

“That was 2 ridiculous state, because
somebody would maybe read the lyrics, and
perhaps they leck uncredible because . ., like |
was saying yesterday, Mick Cave is a real guy.”
he continues sarcastically, “All these black bands
— Siouxsie And The Banshees. It's all witchypoo
studl It’s a M***** joke; it's halloween; it's all
dressing up. It isn't even threatening, but it's
cred!

"Wha's that other guy? |im Foetus, or
whatever it is. It's like Alice Cooper gonc
wrong; Alice Cooper without the glamour It's
just duff?

“| felt good. and | started to write
accordingly. And | think that period ser us off
inta ‘Sparkle In The Rain', and this record. I'm
also aware that we use the same chords on
every record,

“We take pop and rock music for granted,
and | guess you should because of the way the
industry is, but the actual act of making these

vibrations and putting them In the air Is really
welrd And these chords, they lifc you up.
there's a sense of elevation in there. So, there's
even a bit of cestasy, and I'm no' surprised
these words have come out the way they are.

“| think on these three albums we also came
Inte our awn . . . a band has formed

“The band arrived on ‘New Gold Dream’.”

HE ANOMALY In the story is, of
I course, 'Don’t You (Forget About Me)".
a song they didn't write, and didn't even
want to record. Yet it was the wrning paint of
thelr carcer.

It Is the only Instance of “opportunism™ and

“eoampromise” that [im will admie But when
Keith Forsey appraached them, they were on

the edge of despalr about ever breaking
America. Their record company there rated
them as "a freaky, wacky band from Britain®,
and the only answer was to quit or continue
the mindless, city-to-city slog.

"It's so vast there, and so territorial.” Jim
explains, "that you really have to be into your
band and nothing else to go through with that.
And [ think you'd also have to be mad on drugs
or alcohol to see it through ™

So. at a ume of sheer desperation, and with a
gendine yearning to perform on a film
soundtrack, along came Forsey pestering them
to do the song. At the very least, it was their
chance to get "a foot in the door™ of
Hollywood . ..

“I didn’t feel very close to the lyries,” Jim
states. “And | didn'e think the mavie was
exactly The Godfather, or Rebel Without A Couse
for that macter. | thought it peinted in the right
direction as far as those teenage movies go.

"But It was a last stab at America. Maybe a
record company would see that we were
willing te give it a try. And we also started to
think, il only they put a few quid behind it, end
the movie company did, then we'll get that
double effort of prometion

“And we did this song absolutely effortlessly.
Ve did it in one day, and didn’c really think
about it again. Twio months later it just went
into the American charts and climbed and
climbed te nimber one.

“It was really quite a twist of fate. Opened all
these doors for us

“We were in a spot and we decided this was
the best thing to do. What were we going to
say. Mo, we're the Minds — we don't do that
kind of thing?"

For many, ‘Don’t You (Forget
About Me)* was the highlight from
the summer of '85 . . .

“That's the ireny in the Simple Minds tale
You pressure your bollocks off, then you do
something effortlessly and it turns out to be the
key

“MNot only has it set up this new album, but
people have gone back to ‘New Gold Dream'
and “Sparkle In The Rain’. They really were
dormant, but now they've also become the
soundtrack to whatever people are doing just
now.

“It was opportunism, but we didn't go the
full line. YWe never said. Well actually. it's going
to be on the new album, we never really milked
it. We've booen really M****** cool, even over
the way we just slip it into the set It's no big
deal.”

Apart from it being the key, does
it change you! Does it affect you,
having an American number one?

“Mah. | don'c think so. Just thank God it was
2 big hit. If it had been a flop, it would have
been really embarrassing.

"It changes because more people come out
to see us, especially in America. They're coming
to see ‘Don’t You', and they're leaving saying
What the [*** is this? This band comes on and
plays all these songs they've never heard. | think
they're coming up expecting to sec SOme new,
wet-behind-the-ears band, and we're on there
like the work horses we are after all these
years af treading the boards.”

The longest overnight success
you've ever had ...

“Yeah," Jim laughs. "It was greac It couldn't
have happened at a better time

“The good thing about our overnight success

Is that steps that normally would be a trauma
have all been manageable. Because it hasn't
been so fast, there's been time to keep a
perspective,

“This is a really unhip thing o say, bue | really
enjoy being in the music industry. It's a
fascinating thing to watch and pereeive. it's like
a glass mountain, it isn't real .. "

But don’t you worry about the
snowment

“What! At the top! No, we've passed them
They played an important part at one time.
These glamorous heights . . . we laugh at it. We
use Ir, and we get used by ic”

HAT HAS affected Jim Kerr is love,
marriage and fatherhood, although he
is often reluctant to acknowledge it.

He and Chrissie Hynde met in Australia
when both The Pretenders and Simple Minds
were touring there. Although a whirlwind
romance, the relationship created acrimany
between Chrissie and her ex, Ray Davies; for
Jim there were problems with his folks.

Mearly ten years older than him, Chrissie has
introduced Jim to a heritage of music that he'd
never experienced. Last year, for instance, he
bought four Dylan tapes.

Do you feel you've changed in
relationship to your music as a
result of Chrissie and your
daughtert?

“Directly in the music, no. Well, that's
actually creating a wee bit of conflict now inside
myself, because I'm thinking, Why am | ne’
more the changed person! Am | neglecting
something here?

“I'm no’ just trying to Invalve the guys here,
but Charlie and Mick are really the Instigators
of our music, and I'm totally married chere;
have been from the beginning. That's absolutely
locked tight.

"We were alking the other day about
becoming a father, and | was saying about no'
being as politically aware as much as | would
like to be. But | am since becoming a father.
Suddenly the future has a ring of realism now. It
isn'e just blather ., | it's this kid growing up

“The reason | think | don't see it is because
I've always been part of a family. I'm really close
with my first family, and my dad's my best mate
— which semebady like Julie Burchill weould
probably say Is really queer ., ..

*“So this family is like an extension of that
family. I'm very traditional in that sense. Again.
some of the tradition has caused a few
problems . .."

Do you feel any sense of rivalry
with Chrissie?

"Why!" he asks, surprised, adding with a
laugh, "l can see who wears the pants in your
hause. Ic's definitely you

“As far as I'm concerned, she sings like
there's no' a lot of people singing. Just a brilliant
singer. | don't even pretend. Rivalry would
never come into it there.

“1 think Chrissie is an original. I'll go and buy
four Bob Dylan tapes, but she should really do
an album with him.”

What is it then that inspires youl

"] don't do it blindly. | said earlier that I'm no
good at anything else ... The voice is coming
out,” he chuckles, “you're no good at this
either, | cbviously lave it, that should be
apparent. | always feel that there Is so much
more to achieve; and that really is no® wlking
about charts or sales. It's about the potential,
and trying to come up with an amazing
melody . ..

“In search of the song. It's something to
aspire to. They're not words that get used . ..
they went out with Fair Isles and beards . ..
songwriters, or pood songs. It's like Ralph MeTell,
or something.

“And | love playing. You don't know what
it’s like to do that for two months and get that
same fecling in the hall every night. And it isn’t
a thing of — they love us. | think | get into it as
mich as anybody In the hall. Nobody enjoys it
meore than me; and it isn't an ege thing.”

There's only one final question:
who’s Ralph McTell!

“All these black bands — Siouxsie And The Banshees. It's
all witchypoo stuff. It’s a joke; it’s halloween; it’s all
dressing up. Itisn’t even threatening, but it’s cred.”



Kroll: “l don't wish to go into
the matter itself more
closely. But | certainly think
I've observed that the point
at which it comes easiest to
break with all so-called
prejudices, is
in...hmmm."
Rebekka: “Is in the
relationship between a man
and a woman, you mean?”
Kroll: “Yes, to speak plainly,
| think it is.”
{Henrik Ibsen:
‘Rosmersholm’)

SPERANTO AT
play. Two hopeless
romantics skate

along an avenue called

Karlbergsvagen and the

Welshman says, "Swedish

women seem very nice.”

“Ah yes, yes," replies the
Norwegian. “In Stockholm,
anyway. If you go outside more
I think it Is not so good.”

Apparently Per Oystein
Sorensen and | met for the first
time at a Christmas party my
wallpaper decided to have. He
says his girlfriend from Chelsea
was being “'quite snobby" and
made him leave early.

Like Rune Kristofferson
(founder, bass, guitar, keyboards,
gentle demeancour), Oystein, a
superb singer, lives in Norway. The
duo release records under the
name Fra Lippo Lippi. | go to
interview them in Stockholm,
because after three sublime
independent albums they have just
signed to Big Money Eat Your
Brain Our Boys And Girls Records.

This is of course all quite
interesting for me. Although it
means missing my dad's retirement
dinner/dance, | eat reindeer and get
to sneak off and rake lots of colour
photographs of snow.

Fra Lippo Lippi (interviewed in
Sounds two and a hall years ago, along
with Holy Toy. by Gypsy Rose Lee
Henderson) have a single called
‘Shouldn’t Have To Be Like That'
around at the momant. The words are
good and it's a bit Tears For Fearsish so
| suppose it could be a hit. which is jolly
exciting.

| much prefer ‘The Distance
Berween Us', which s sadder than hell
Fra Lippo Lippl are polishing ther
sound but retain the ability to write
exquisitely melancholy and meladic
love songs. | decided to ask them what
they thought about girls.

Our second historic meeting takes
place at vwa am in Stockhalm, in Polar
Studios. This is “the best studio in
Europe, possibly the world”, and is
owned by Abba, who were famous
when | was a T-shirt salesman. Later
Oystein (proncunced Austin) and Rune
(pronounced Rooner) tell me their
being there Is "quite a big thing for
Maorwegian journalises”. Oystein met
Agnetha in the kitchen once. He felt
shy.

Here, the FLL crew are re-recording
and re-mixing their third homegrown
LP ‘Sengs’, for release in Britain scon.
Producer Dave Allen ('The Head On
The Door® etc) has been assisting. They

play us some tracks. They sound
majestic and mournful. There are about

faur million knobs in this studio. | don't
understand, I'm pissed, Through the
round window there's a frozen river

When we leave we all say “Tomorrow"
to each other. Oystein and Rune carry
on working until four or five am

OMORROW COMES; at last

the distance between us s

negligible, and Oystein, a pretty
young man with effective eyes, says,
“It's strange how many times people
have found that the batterics are not
warking on this side of the universe.™

Is it going round and round?

“Yos."

Space.

Are you naturally sad people?

Rune: “MNot on a day-to-day basis! It's
just an aspect of me which | feel | can
write about | don’e think abour ic. . it
would be artificial if | tried to write
happy songs | mean, very happy. It
could be. . . a bit happy. For us the new
songs are quite cheerful compared to
the elder ones.”

They're nearly all about inadequacy
of cammunication in relationships — are
you inspired by broken hearts?

“l don't know how to putit. .. it's
more —when you want to do
samething creative, that's the thing you
want to write about, but | don'c know
why. | find mysell a rather happy
person!”

Qystein: "l is to me. Everybody
necds it And | think artists need it. . a
lor Because they have an unsteady life,
and they always have to think a lot
Lots of . . . philosophy . . . going around
in their minds. 5o ., for me it's
imporeant to have a steady love.™

Do artists find it harder to relax?

Rune: "Oystein does, maybe, but |
dan't feel like an arcist type of persan. |
fecl like maybe artists are some kind of
weird people ™

Oyzteln: "It's stranpge because I'm
thinking music all the time — while I'm
walking, ealking, waking a shower,
slecping almost. So - it's a bit tiring. So
you have te have a steady thing outside
of ie.”

If there were no women on the
earth, would there be any Fra Lippo
Lippl songst

Rune: “Suppese not! Maybe some

Instrumencals.”

Oystein: "Well, the sky is sull there
We can write about the sky.™

Funnily enough, Fra Lippo Lippi don't
dislike A-ha, because they saw them
being asked on telly if there were any
other ‘good’ Morwegian bands and the
chart-tepping bunnies said, “thingy.
thingy, thingy, and Fra Lippo Lippi.”

Do you want to be pop stars?

Oystein: "Yes, it's a kind of ambition
We like a pregress, that's a part of ic
I'd like to be a pop star — why not!
Everyone wants to be a pap star, but no
one dares 1o say it | guess
even ... er...Mike Oldficld
to be a pop star once.”

Rune: “f don't. When It comes to the
point where you can't walk the
strects ... | don't think | would like
that kind of life really. | would just like
to make a decent living on making
quality records which are commercial
as anything but still have our idenucy.”

Oystein's influences include Earch
Wind And Fire and Stevie VWonder
Rune cites Hendrix, then Joy Division,
Magazine, and Wire. “The post-punic
groups made me sce you could express
an idea without being wizard on your
instrument.”

Do you have to psyche yoursell
up/dewn emotionally to gec there?

Oystein: “le helps, but you can't do
that always. But | remember when we
were recording "Crash Of Light', | gor
a letter from my girliriend, and she was

wanted

leaving for Australia, for a four or five
month holiday. It said, I'm leaving now.
And | was walking inte the studis. And
that was. .. er... [ screamed. That's
maybe the best song.™

UNE USED to study litarature
R and belleves that, along with
film, It was probably a greater
influence on his musie than any ather
misie
“l try o say some optimistic things in

the sangs.”

l’q v ¥

"¥ou haven't been very successful,
have you?" chirrups Qystein

Peculiar name you have there Taken
from a Robert Browning poem about a
I 5th century Italian painter., |
understand

*Yeah,”

Why him? Is he a symbaol of
something for you?

Rune "Me, na, it's nothing like that
| think maybe we were a lictle bit
into having just a strange name in those
days. As it's not Morwegian and it’s not
Briush, it's not. . . anything really!™

Oysteine “Ah, but you told me it was
kind of religious to you, Rung!™

Rune: “Ha! | haven't even scen any of
his paintings or anything, It just locks
goed in print. It sticks out.™

Fra Lippo Lippi. bless his brushes,
was 2 bit of a "womaniser’. Despite his
‘wild ways', he was given many
commissions by the church. You want
maore? Alright — his illegitimate son, by
Lucretia, was also a painter, and
imitated Botticelll with ‘considerable
success’ (VWhew, talle about subliminal
arganic order. .. )

Fra Lippo Lippi — these ones = don't
pretend to be ‘very bothered® about
politics. Living in Morway is not the
most frenetic of educations. | imagine a
bleak icy landscape of distilled beauty
and wander if their tones refract
through thesc prisms .

"Probably that's right.” begins Rune.
"We wouldn't play the same music I
we were brought up in New York or
London. We like the slower life of the
countryside.”

They talk without cynicism of the
Scandinavian heritage of popular
mytholagy, fairy tales and superstitions.
I link the emotional residue of their
fincet songs to the base of a cracking
good Ibsen tragedy — all that fatalism
and futility: danteha just love it?

Rune. “They have something
called . . . ah, | don’t know what's the

expression in English. It's a sort of
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Mordic mood.™

Uuh . . .angst!

Oystein: "Sorc of angst. But not
quite. People in Morway look worried
about something all the time. Net like
Italy or Brazil'™

Runc: “It's something that's been In
the culture for ages. It's juse a
condition. And of course it's influenced
us. | would say we'd had an average
Morwegian upbringing. whatever thar
might be. There's no big class
difference. Moching special, just
ordinary. Ordinary schools, All the
usual things.™

You mean you didn't have to eat
cach other?

"I had to eat my mummy's hand for
Christmas,” says Oystein, but | think
perhaps he's being funny

RA LIPPO Lippi recken they are

being allewed full artistic

control which hopeflully means
they will retain the esoteric charm of
their clegant elegies (ef alsa The The,
Pete Hammill, ‘Brilliant Trees') and not
turn inte Mik Kershaw and Limahl

They somechow invest corny classical
conventions with the degree of
elevation that can drag tears like rapids
over cordial cheeks, tears which scorch
and soothe, which cruelly remind you
of when the reality of the fantasy called
lave charged at your castles in Spain
like a thousand angry headless stallions.

These you rebufled because
Sainsbury's had a special offer on
hemlock that week.

Some things that begin with ‘fra’
fragrant, fragmentary, frail. framework,
frankincense, frank, fraternity, fraughe,
fraulein. Some things that don'c
murder, decompasition, agony,
skyscraper, twangle, vole, Jim
McCalliog, tomloolery, cuticle, Dr
Zhivago, Indige, the Norwegian for
‘sort of angst’.

Listen; the snow in your heart s
melting.

CHRIS ROBERTS misses his dad’s retirement dinner to fly to
Sweden to eat reindeer and swap sentimental words with FRA
LIPPO LIPPI, who charge at his castle in Spain like a thousand
angry headless stallions
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ZAPP 'The New Zapp
IV U* (Warner Brothers 925
327-1 yhkekk

THEY'RE BACKI| The patron
saints of songs sung through
vacuum cleaners (an art-form
popularised by Peter
Frampton) to a backing of
whining, synthesized
wonderment.

‘It Doesn’t Really Matter’
echoes Stevie Wonder's
tribute to black musicians,
‘Sir Duke’, opening the album
with a beat built to chantable
lyrics. 'Radio People’ displays
Isley Brothers tendencies,
while Blind Date should
welcome 'Computer Love'
with open arms for its theme
tune potential. “Could it be
you're the face I've seen/On
my computer screen.” YIKES!
A vile version of 'l Only Have
Eyes For You' is balanced by
the tribal breathing,
scraiching and crying guitars
of ‘Ja Ready To Rock’, which
ends side two on a high note.

The Brothers Troutman are
up to the say-yame ol thang,
using lingo like "get on
down" and "groovalistic”,
but "Zapp IV U’ lacks the sort
of quality that marked their
1980 collaboration with
George Clintan.

MONICA CADY

CASSELL WEBB ‘Llano’
(Statik STATLP 29)% %% %
AT LAST, a solution to the
question over which five
continents sleepwalked: how
can | get to hear Stevie Nicks
records without admitting to
anyone that I'd ever want to?
‘Liane’ [don't ask) is a
collection of eight ethereal,
not-all-there songs, slithering
naively and unselfconsciously
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from conventional
sensurround Americana rock
to bleak neo-folky rainforests
sheltering Nico with Joy
Division. This grey area is
policed by Adrian Borland,
whose contributions through
songwriting and guitar
cameos here are exemplary
ordered chaos,

Cassell herself has a
contusing voice, Apparently
she has previously worked
with Lightnin’ Hopkins, Stevie
Ray Vaughan, and Jeffrey Lea
Pierce. Ah! = damn useful
things, these press releases -
Llano is the name of the
Texan town where Cassell
first sang. Thank you. Right.
Side one stands or falls on
the waves and surges of the
opener and the spirited
harmonics of 'Every Time |
Get Around You', while a
sparse and sinisler reading of
The Sound’s ‘Total Recall’
and the harrowing
‘Wandering Ones’ muddy the
still waters of the downhill
currant. | went back 15 years
and 1t sounded thnilling,
although | kept having to get
my nappy changed. (This was
also entertaining.)

All very windy January, and
good for the soul, I'm sure

CHRIS ROBERTS

MICHAEL NYMAN A
Zed And Two Noughts’
{That's Entertainment
Records)®*%% 1/

ONE DAY the Laurel and
Hardy of neo-Baroque cinema
metin the BFl's spacious
cupboard to discuss a
concept. Let’s not call it “Zoo’,
said Laurel 10 the one who
i1sn't so funny. They laughed

o HEAR
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and wondered if zabras were
obscure enough.

They are, and the duo who
are not Spielberg and
Williams (but might like to ba)
have produced another slab
of art on the fairly
appropriately named That's
Entertainment Records.
Director Peter Greenaway is,
of course, nowhere to be
heard on this, the soundirack
of the film of the concept, but
his name must always be
meantioned in the same breath
as Nyman's.

‘Zed’ might as well be
Nyman’s registered
trademark. Short, boisterous
ditties played by what seems
to be a lederhosen-clad brass
band with plenty of oompah,
some serenity and a ballyful
of silliness.

Enjoyable stuff but so
obviously ‘Nyman’ that he's
fast becoming a caricature of
himself. You can’t beat the
system, sighed a civil servant
to his superior as he signed
away his free will in triplicate.
Don't do it Nyman, don't do
it!

DAVID ELLIOTT

PALLAS ‘The Wedge’
(EMI SHYL B50)#* % &%
PROGRESSIVE ROCK? The
very words used to stick in
the throat like two fingers,
and the music in question
had the same stimulative
elfecl. However, during
comparatively blissful post-
‘Topographic Oceans’ years,
‘prog rock’ l[gag) has
undergone the once
unthinkable. t's progressed
And into the ‘80s, too!
Pallas, although they're
probably reluctant to accept

ALBUM REVIEW

J

JOHN LYDON: can anybody lend him a cardboard guitar?

PUBLIC IMAGELTD
*Album® (Virgin

V2366 RFRkR

“THE BEST metal album I've
ever heard,” said someone
else. Let's take it from there.
MNo-one is infallible, but
anything Mr Lydon turns his
hand to seems likely to
succeed.

MNow this record may be
his little (big) joke, or
perhaps he's always been a
closet Gary Moore fan, or
perhaps he just wants to be
mega in America. More
likely, he's decided that this
is PiL. '86, and we can like it
or lump it.

| love it I've never been a
greal PiL admirer until now,
so don't fire ‘Lydon — the
press darling’ accusations in
my direction. This is a
wonderful, stunning and
equally confusing record,
and warking on the theory
that you'd never expect to
hear the Lydon sneer backed
by prime metal riffing. that's
exactly what you get

Not everywhere, of course,
as proved by the haunting
‘Rise’. And 'Ease’, by the way,
(Zep's ‘Kashmir’, anyane?)
with its shock-haorror two
minutes plus guitar solo, is
quite beautiful,

In short. Lydon and PiL are
still breaking barriers. The
man has extracted the false
phallus from rock’s
trouserfront and is smashing
it over our heads.

MEIL PERRY

0ZZY OSBOURNE: we know ha wears his wife's drosses but this is ridiculous. ..

THE VICEIS

the ‘prograessive’ tag
wholesale, typify the new,
brighter and more intriguing
face of this revitalised genre.
At its best, 'The Wedge® is
marnvellously atmospheric,
the beautiful, frosted synth
melodies of 'Rat-Racing’ and
‘Just A Memory’ being of
particular note.

There are no overlong epics
or twee lyrics, and pompous,
meandering interludes have
been cut to a bare minimum.
In place of such leaden
excess baggage come lighter,
maore tasleful keyboards,
snappy rhythms (when
needed) and stirringly good
guitar work. Jus! occasionally
a song winds up dead from
exhaustive soloing, when
every individual gets their oar
in regardless of whether the
track could best do without it,
but that's a fairly rare
occurrence and only a minor
aripe.

This LP certainly isn't what
I'd anticipated. Pallas brushed
aside my natural aversion lo
their kind of music with
remarkable ease, and ‘The
Wedge’ will doubtless mell a
good many more icy
receptions in the future. Try it
oult.

PAUL ELLIOTT

THE GODARD FANS
*Godard, Ca Vous
Chante’ (Nato NATO
B hAkkh®

ALREADY ONE of my
favournite records of the year
leven though it's just
February, 'l still be there at
the end of the year, too). The
Godard Fans are Amali
Ensemble, John Zorn, Arto
Lindsay, Daniel Deshays and
Caroline Gautier with Olivier
Troy. And nao, it's not art
rock, . .

Amal Ensemble start off
the proceedings with a
stunning rendition of Vivaldi's
*Sonata In R Minor'. Now |
know that's not exactly an
anthem of the new pop
consciousness (kill, kill), but
we're talking guality! /

The rest of the LP
re-interprets Jean-Luc
Godard's work in terms of
music: avant-garde, musique

brut, collaged sound, tonal
colouring. If that sounds
academic, it's not. Ecstalic,
joyful, loccasionally)
harrowing and alive with
interest.

Arto Lindsay drags in the
Swans’ Roli and Foetus
Pharaoh Clint Ruin, a barrage
of rhythmic noise. John Zarn
conjures up a web of voices
and tiny notes, Chinese and
Japanese texts moving in
with English speech, electric
guitars and an array of other
instruments.

The emphasis is constantly
on the use of sound as the
equivalent of speech, of
Godard as the poet-musician
whose laxis and voice were
just an alternative way af
creating the same emotional
response as music itsalf
(Tibetan Pseuds Corner
Section over, . ). But
seriously folks, this is an aural
treat unlikely to be bettered in
its field this year. Worth
injuring for. .

TIBET

LOWLIFE “‘Rain® (Nightshift
Records LOLIF |)*%

S0, THE Cocteau Twin That
Time Forgot {someone called
Will Heggie!] has gol together
with the remnants of a band
that some wit (well, half
anyway| ance tagged
‘Scotland’s answer to The
Cramps’ (1), known as The
Dead Neighbours. Oh be still,
my leaping heart.

Those shiny ‘rebel rock”
guitar shards that the likes of
Simple Minds have taken to
borrowing from U2's second
album are set off against ana
of 1he Sisters Of Mercy's
better bass lines, and the
cracks are filled with a dull,
affected polyfilia of a vocal
that would be Spiggy
Eldritch. No, not the first
song, the whole album. Why?

ROGER HOLLAND

SANDY DENNY ‘Who
Knows Where The Time
Goes” (Island SDSP

1 D0 Fed sk

SANDY DENNY was once
almaost a household name,
due to her recordings as

both a solo arlist and as lead

vocalist with folk-rock
combos Fotheringay and
Fairport Convention.

In the early '70s she was
England's female rock singer
par excellence, year after year
sweeping the music press
palls hands down and carving
a niche for herself, paralleled
anly by the likes of Joni
Mitchell. She died in 1978 ata
time when a whole new
breed of women singers were
assaulting the bastions of
rock and threatening her once
unassailable pedestal

This box set, compiled by
ex-hubby Trevor Lucas and
former producer Joe Boyd, is
a belated, occasionally
uneven Lribute 1o her,
including rare and unreleased
recordings.

If her own metaphysical
love songs were good, then
her forta as an interprater of
traditional ballads and other
people’s compositions was
blinding, a case in point baing
Richard Farina’'s ‘Quiet Joys
OFf Brotherhood', here
parformed by the Convention.
It's ane of folk-rock’s most
axperimental attemplts and
the way Denny moulds it into
her own is downright chilling

However, it was the
warmth of her voice and the
way in which she
communicated such intimacy

HIT'N

THE MIGHTY
BALLISTICS HI-POWER
‘Here Come The Blues®
(Criminal Damage CRILP

13 1)k

S0 THE political pop alliance
continues. The times are
becoming harsher, the ideals
sharper and the medium
stronger. Now, with ‘Here
Come The Blues', we have
the third important political
move within the space of
four weeks, The Red Wedge
and Easterhouse's
distinguished "Whistling In
The Dark’ preceding it 86 is
not going to be a good year
for the politically apathetic



OZZY OSBOURNE ‘The Ultimate Sin’ (Epic EPC

26404) * * ke

50 TONY lommi’s found himself a new band, huh? And he's
calling it Black Sabbath. The nerve of it! We all know there's
only one warhorse worthy enough to brandish the Sabs’
banner, and he put it into storage long ago ...

‘The Ultimate Sin’ is the fourth album from Ozzy Osbourne,
mad media magnet, self-confessed hooze bandit and still
enough of a threat to the establishment to trigger a chain
reaction of rampant rumours regarding an impending
visitation from the Osbourne roadshow. Once again, the myth
becomes the man ... except it doesn't!

Expect 'Sin’ to trudge with the hobnailed crunch of Pinky 'n'
Perky ‘occultists’ like Venom and Celtic Frost, and you'll be
barking at the wrong moon entirely. More than ever, it's a
highly polished hard rock LP; not a smack to the senses as,
say, the 'Blizzard Of Ozz' debut was, but a kick in the vitals to
anyone who thought a two and a half year break, "twixt LPs had
stranded Ozzy on the shelf courtesy of Betty Ford.

Propelled on a wave of new blood — Phil Soussan’s bass,
Randy Castillo’s drums and, at last a solid writing partnership
with the lightning gymnastics of guitarist Jake E Lee — and
given a cast iron sheen by producer/whip-cracker Ron
Nevison, ‘The Ultimate Sin' could be, should be Ozzy's greatest
commercial success to date. The streamlined persuasiveness
of the ‘Shot In The Dark’ single paves the way — ‘Secret Loser’,
'Fool Like You' and the punching title track are carried on a
backbone of experience, a wash with meaty melodies,

Vintage Ozzy rears its head on 'Killer Of Giants', sliding off
the doorstep of balladic pomp into a minefield of thundering
muscle to fuel the fires of Osbourne's increasing
preoccupation with all things nuclear (they won't be playing
Thank God For The Bomb' down at Greenham, that's for sure).
It's the nearest ‘Sin' comes to the ‘Mr Crowley'/'Suicide
Solution’ tradition, maybe, but that was then and this. .,

And this is 1986! And if ‘The Ultimate Sin' doesn't deliver the
headline-hogging, crazy house antics of yore, that's probably
because it just doesn't need to. Buy it and | promise you won't

be disappointed.
Over to you, Tone...

RIGHT

that made Sandy so special
and that's illustrated in no
better way than by the home
demos featured here where,
backed by acoustic guitar or
piano, she connects so
immediately with the listener
that even the most stoney-
faced of critics has to meit.

In an age where the majors
are only out to make a swift
buck, Isiand should be
applauded for a venture such
as this. It would only take one
of the current figures in the
rock establishment like
Morrissey to come out in her
support and this'd sell by the
barrow load,

CLARK DONOVAM

GBH 'Midnight Madness
And Beyond’ (Rough
Justice JUST 2)%* &%

IT’S EASY to be cynical about
and dismissive of GBH - they
are a band who have stayed
true to that mish-mash of
slogans that passed for ideals
in “76/'77. Consequently,
they're dated, appealing fo an
unfashionable minority of
hardcore supporters.
Therefore, goes the logic,
they're no good.

Not so. You're just not
listening in the right way. You
shouldn't be listening at all.
This is not music for studying
or worrying or seaching your

ROBBI MILLAR

soul to. This is music that has
more to do with the heart
than the head.

Certainly, the songs here
are designed for people with
a concentration span of
somewhere under three and a
half minutes. But they're also
designed to remind everyone
elsa that rock and roll is all
about energy, vitalty and
spitting in the wind.

The Alarm might sing
about the spirit of 76, but this
is where you'll find it. More
importantly, on songs like
‘How Come' and ‘Sam |Is Your
Leader’, you'll find a taste of
what at least part of the
future ought to be like.

GEOFFREY S KENT

THE MIDNIGHT CHOIR
‘Halleluyal® (Native NTV
)Rk

IN THE darkest depths of
Granadaland, some likely lads
decide to form a band. But
whao's to sing? Joe, Brendan
and Arthur try their hands
and vocal chords at the
Record Breakers theme and it
sounds pleasant enough. “Ey
oop Nobby, tis thy turn,”
chorus the three, "Dedication,
dedication’s what you

need, . .” screeches Nobby
as, 300 yards away, a Jersey
cow goes into heat. “Thee's
oor singer arl reat.” chime the

MISSILES

or right of centre.

The Mighty Ballistics Hi-
Power have crafted an
embittered cry of resistance
that énvokes concern. The
Ballistics have drawn fram
the street and it's no hype
job. There's no cheap
nihilistic games here, buddy!
No room for fist-waving in
front of the mirrar with an
Alarm album on the
turntable. ‘Here Come The
Blues' is reality, and it's cold.

It crosses soulful, punk-
edged vocals with the
militant, dark, brooding
tones of reggae, and
enriches its landscapes with

slow laboured chants
borrowed from slavery days
and some clever dubbing
tricks. Imagine a classy
‘Black Market Clash' and
you'll get the idea. The titles
show The Ballistics'
tendencies: 'Here Come The
Blues', 'Four Million On The
Dole’, 'No Justice For The
Poor’ and ‘Franco’s Fleet
Street’ are all statements
that are warm yet bleak.

‘Here Comes The Blues' s
urgent and angry, it's a
reflection of the decade it
emerges from. Simply, It's
vital listening.

RON ROM

others, their accents taking an
inexplicable hike over the
Pennines.

In the tradition of The Fall,
Blue Orchids and Marc Riley
And The Creepers, The
Midnight Chair take non-
vocals and render them
almost palatable with a
selection of five
fundamentally nifty numbers.
But they drone on and on and
on, efficiently dissipating the
potency of two-minute
wondars over the course of
five or six minute mim-
marathons.

Instead of diluting the
many excellent ideas
embodied in ‘Colorado Dead
Man’, '"Motorbike' and
‘Crocodile’, they could have
found room lor a couple
more songs and produced a
fully-fledged rather than half-
baked classic A severaly
flawed masterpiece.

ANDY HURT

PSYCHE ‘Insomnia
Theatre’ (New Rose ROSE
78) %%

WELCOME TO the butt-end of
the electronic process,
Psyche, at times, merely
switch on the sequencer and
make tea. Now and again it
sounds like they're running a
few Blancmange backing
tapes. For a second they
attempt Suicide and briefly —
very briefly — they produce
semi-palatable electronic
dancefloor music.

Very Euro in their sound,
Psyche lack melody. Tha
songs mean well but have
little in the way of substance;
they never really come close
to realising their obvious
intentions. ‘Insomnia Theatre'
is an uncomfortable listen.

DAVE HENDERSON

GERRY AND THE
PACEMAKERS ‘The Hit
Singles Album’ (EMI| EMS
| 125)%** SWINGING
BLUE JEANS ‘Shake!
The Best Of. . .7 (EMI EMS
| 123k %%% MANFRED
MANN ‘The Singles
Album’ (EMI EMS
1121)yk*%1z PETER AND
GORDON *The Hits And
More® (EMI EMS | |46)%#%%,
FROM 1963 to 1967, there
was a veritable glut of UK
outfits rising to prominence
in the wake of The Beatles.
Probably because of the
massive worldwide success
of the Fab Four, everyone and
his dog managed to get a
deal, and some of them even
transcended the realms of
one hit wonders. Some did
not.

All the Pacemaker material
is that sparkly pop you know
and love {or loathe), As with
all the albums, it's both sides
of those festering 45s and, in
Gerry's case, the tonsil
treatment is identical from
'How Do You Do It' nght
through to ‘Ferry Crass The
Mersey’ (and, yes, "You'll
Nevar Walk Alone’ is there,
1o0).

The Blue Jeans are much
more acerbic and acidic.
Direct godparents of the ever
popular and manically
productive Milkshakes, they
lead in with ‘Hippy Hippy
Shake’ and proceed with
another 19 souped up,
pooped out, rowdy rockers,
including a handful of covers.

Manfred Mann display their
bluesy roots — especially on
the flip sides of their tracks —
on a perfect illustration of
how thay daveloped their
primal sound into a palatable
commarcial beat. Varied too,
with tha tean balladeering of
‘Pratty Flamingo® set olf
against chunky outbursts like
‘84321,

Finally, the end of an era is
sounded with the Petar And
Gordon collection. You'd
think that ‘A World Without
Love' was their anly chart hit,
but in fact twelve of the 18
tracks made a denl. Not much
of it seams worth repoating
20 years on, though.

DAVE HENDERSOM
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FAST EDDIE: this man has just done the Smirnoff company a great disservice

IN THE ROAR

FASTWAY ‘Waiting For The Roar’

(CBS 26654)%% k%

IT'S TAKEN three albums and as many years
for this bruisin’ blues-rock vehicle to curb its
light-fingered 'bar band’ passion for Zeppelin,
move up a couple of gears, get fully ‘fired up’,
and slip into the real fast lane. But they've

made it at last

And in spite of a rough ride in the past from
critics and British audiences in general,
Fastway have kept in pretty good shape.
Virtually rust-free, the engine’s ticking over
smoothly, and some attractive customised
touches have been added by producer Terry
Manning (previously engineer on Z2's

‘Eliminator).

There's been no easing up on elbow grease,
with new boys Shane Carroll, Paul Reid and
Alan Connor knuckling down convincingly,

CHRIS AND COSEY
“Techno Primitiv’ (Rough
Trade ROUGH B4)##* %%
GOOD. BUT could be better.
The thing with C 'n’ C is that
they have a monopoly on
their area in terms of quality.
Many tiny children try 1o
emulate the perfect
sequencer patterns spat out
by the C 'n" C machine. All fail
to come up to the samo
standard. . .

But their perfectionism is,
in some ways, their failing on
this LP. It's a very good
album, but it lacks the
adventurous pulse that drove
along ‘Hearibeat': it's too
laidback.

That's not to say | expected
a full-frontal electronic attack
It's just that they have both
the imagination and
technique to push much
further out of the area they
inhabit at the moment

‘Haunted Heroes' is the
gem of the LP. Starting off
wilh what sounds
suspiciously like an outtake
from Gabrinl Faure's
‘Requiem’ (and why not?), it
glides into echoing, hollow
VOICes, crealing a masmenc
almosphere. But its contrast
with a song like ‘Stolen
Kisses' 1s remarkable; the
latter is a sweet, |ingly pop
song which seoms to be
reworking old ground, whilst
the lormer is immodiately
stunning.

Where do C 'n’ C go from
here? Thoy'va proved they're
mastars of the gonre (or
master and mistress, il you
want to get ‘progrossive’
about it, hep cats), but it's
impaortant that thoy now
move 10 new areas,

TIBET

THE RIVERSIDE TRIO
'Flat Broke' (Northwood
NWLP 1004) %% %42,

MY MAIN recollection of the
golden age of Slue Pateris a
seamingly endless flow of
bespectacied men who had
lovingly crafted scale models
of London landmarks
{Westminster Abbay, St
Pancras, Roymond's Revue
Bar) from spent matches,
"Amaring,” thought the
infant revieower as he
diligently applied baked

beans to his chin. Not until
the baked beans were
superseded by fingenip-
tempting pimples did it dawn
upon me that such behaviour
is not normal.

Like the matchstick men,
the fruits of The Riverside
Trio's labour at first seem
quite futile, an accurate and
affectionate assumption of a
music and liféstyle from
another time and another
place. Certainly their
‘hillbillies play Hank’ style is
not, as far as | know,
indigenous to their native
Blackpool, but they play their
game of cowboys with some
degree of panache. At least
you don't get the impression
that the Trio started by
purchasing some neat shirs
and then finding the music to
go with them.

Mo drums, no production
(Ltheir home recording in
mono serving their purpose
adequately), just a series of
pleasing timewarp songs
without pretensions.
Thankfully, most numbers are
group-writlen, with ‘Tell Me
Goodbye' and ‘I've Only Just
Turned 21° personal
favourites. Is that the time?
I'vee gol 1o get me down to the
fishing hale . . .

ANDY HURT

BAD COMPANY ‘10
From 6° (Atlantic LKW X
31/781 625-])%*
INGENIOUSLY TITLED "10
From &', this s a compilation
of Bad Company's 1en
greatest tracks garnered from
six albums. Pretty deep, eh?
Ten moody, raucous,
impovarished slabs of
machismao, astrological
fairytales and sexual lust |
associate Bad Company with
Yorkie bars, lorry drivers,
midnight cafes. long motor
rndes and the sort of stuff that
Convoy was made of, balls,
heart, comedy, all
agglutinated together by a
huge amount of bullshit.
Everyone at some time has
heard a Bad Company record
whine from a poorly tuned in
radio set but, like me, didn‘t
gvedl a moment s attention
‘Fesl Lika Making Love’ and
‘Run With Tha Pack’ sound
familiar, but maybe I'm

although Manning has brought a veneer of
distinctly upmarket and saleable quality to the
band's essentially rawhide riffing. Fast Eddie
will always go at it hammer 'n' tongs (and
there's some lovely warbling stuff, too) but the
songs are now enriched with tingling layers of
synth, Fairlight and orchestration,

These developments are wise and
refreshing, serving to compliment and
accentuate (rather than vying with) the silver-
tongued performance of vocalist Dave King,
who's still a double for Bob Plant and still the
heart and soul of the sound.

It's not flawless and it's decidedly short on
surprises, but 'Waiting For The Roar’ leaves
Fastway's last two efforts chewing dust and
looks sure to stoke up some very serious
business for them.

PAUL ELLIOTT

thinking of an intellectual’s
Gary Glitter?!

Old rockers everywhere will

ambrace this slandard
collection of unashamedly
gross MOR and sleazy slush
recommend, howeaver, that if

you're not hitting middie-age,

styling your hair like Bobby
Charlton or shopping at
Burtons, avoid 10 From 6
like old age itself.

RON ROM

Adrians

FELF 8, 38 hads BT, WICRFOAD, LEREX 5310 GA2

S TADLISHED SINCE ' 9ed
Tha Digoesll The Oanbeat Tia Bauit

MAVE YOO PAID UG L
i prdy 40 mina dired! bom
[

Open: Mon-Lal 3. burdey 182
NEW FASHIONS NEW FASHIONS

1 ¢ Ol Saijetomy Masdy 00 iese) « 0iF) 1 7%
L dumtiar Boptd b Pt 01 (1)
I dadtia Gooemyy b Noewenr Moo=y 1) 1Py 258
I Chersln Aowumty Naraierdag A Wog Wl [N (i 14
I Y Thy TemeOng Sonlern o Tow ey bl 7] IH;'I

il
ﬁ‘: 4 € batigesamg fnad Tows Fom e o 3 jas l."l
b Meley Cria © Tbe ey B .u-.m-u'—l
LEa Earvan iy [he feoyy Foom biome L v
e el & Dewe | & '-np.,.n-{:xmm in
L Rasnssnn Patad Dowo i) 11 i
e Mg Mat i e T (10 LR
13 Al vd‘:n-l L]

I” G Joann La Vo Ia MuseNpoe Betie bamger (o)
IDmrcwiior Bl (¥} 153
1" Hery Lrwii 05 Vo B b D lini 1y Tise T (8

Limew jR§ iF) I
1 Mg U Wasteind dimad ey (71 190
P28 Do Stagen Tan 1| Ting Nioghm i) 1Fy d3a
KR et Voa Wmd Wt b S 110 (P L]
AR b o by It Dot e (esde it

]

DNLAND MLW CATALOGUL Mo, 81
AIAUANG GG REIDAD CATALER T D ' 1
AVALARCL NP TRES DO 16 ESSTRTULL 109 ALL
EIP20RIS OOULICT NG WICTHER YoRJ BUT TRUAL 11

OH UL 6T 10 PRI VDR S5 Q00 CNTRS
B yvia woadd Bad & ooy e 11 & Lome S AL oF 298
lei & THEL ooy whes 4 B

iDweraeas 10 IRS bhe
THE gt WL ETARE K

) BOWIE
%

THEL BAE Tl STARS Py TR et Sty o . “IHETIIIM!
PICTURE/SHAPED DISCS AL MCoNss il iaon Galiss wissis roat
LE: Pietels Bes! O frery il ST (i) - Saperier dapamens bmper Fen Ly Fic sner
 —

353
i

a2

=

i
i

i
.i.

R

:

i

o
:
E

1

z8
=

.
£
3

s has Ll 2
wArree O &8 pea) utef I bl
Ll
3
i

i

4 Feervewd 1] & i) it o ]
Mg T Wi Fegmises (gami ) cale e
T L 1
e

i |

i
i

bl )
=
-

i
: 5
B 55
L
:i EE
i 3
is

Uny peiigay
i [ e @
wddaen il B ey cowsyd gty vearly
R ]

SPRINGSTEEN SPRINGSTEE
I Spriegaters Bow T4 P Bt 19 Tha Kght 1 PR
 preguiass Hangry Moot i
I B | e Dmn didery o i Lo Mess Mol
L ] (k.
1 Bpringata

I lf.llth‘l
AT rd Yo O Ty racoat (e ) (P L],

PogT
31 L T ]

i d | @ sawwr ewie o eazh
nrum“ T8 GATS CLLARNGD 1

il F 8

i ey |3 DO B el et ) H0
BOWIE BOWIE

Wiin b Bewtn ) b 1 T Mt | rucmong [0

MG & MIT FAMEME P e T 18y -1
Y

59 HEOH 7, WICKFORD, [950X 5512 TAD
(Ml Order esfarmery gead & Rrcards &

MUSIC ON VIDED MUSIC ON VIDED
LOTS OF NEW LOW PRICES
.h{.:t'ln'h-er-umu.!}h'r;}-ﬁrt-'uh;-
e R T P Goenr 05 05 L Hed (H) 1
B Ssdom D8 Q4 10 W Archoon ¥
Bromeal Baad | Pewt Love (st Kmontie g [+ poasm) )
Clweh 1771980 (11 tracha) (!
O My 11 Vigemd Live iy lLI-":’D;E w paAae]
O SoraBy hirerrry [ & posr) 1§ iy Mowey (23] 1195
Dowrs Tricar To Van Morraen Dusce O Foe de) pach 18 %

BERREE

B

Hiendvin Py Beriery |+ podts) Lot e [ WHeien 1555
Jugyn bmiw Pmeres ( onien B 90 00 Ce Cames (58] 6 9%
Joswn, Gracn e MY Soom (G0 14 5% Bomgerep . N1
Wi Tow (504 19 9% Bomericaa p e
'um?:uil Far Mrley [win Bowe B Ligoer) e ]
i Pl 08 Sorgt 1 Gl Wolk e ]
Slaytesd Low YHTT 14 %5 Bar Arrate WS 0 ef meard
Wre adsl L YIS X9 %

Cwran Win Wi Fock Yoo Lee vl Ceeent M ezen 100
Ecorplosy Loy Wiritense 14 70 Focn Lag Mermase g 990
Rrdwbengs VEM 6 by Mowiwnd § Gy A Hapey 2 "
Brasglens Cofecton P22 154 1w

L] WSz e (il Tow Fodowag Yeur (301 M

_ D SEped Catetena (Wideos by Sy'vg will by

Mo L §éson o 1 500)Tfvas S0 ot poew) 15
1 for Faars Theetrt, g Chir Lve Mot gih 19 99
UT irakvprmate Do & Egad Bed Sy A 199
WAL PR Backs wcageg 770 Like A Tieas i
‘Whirashn Lve Doenghon 109 Tesd for Lovag e p 1%

Wi Rocas hmerca Tomry Gabdophera Kb Rvght

e d
Wik, Dem et (O (8 oy im
Tagps, Frask Doci Horcor Brisng W95 500 Wzt LR

JCTTISOURDT PROCE CUTE

sl Dn T Cxy Pueny o Fomsaseioy ey 59
i Bar Nand Fue Guihine U Sote L (Vas gL T
Dt Bach Tug, Memtraws. Nigooe 350 = i

LATEST VIDEOS LATEST VIDEQS
Taling Hasds Si0s Manorg Sewee [+ pope il (LR
Jutn 7 Mrienaa Lk
W Ereie L L
L 3]
L E ]

-r B 150
r lwe VRES i

Eaey Seaide Tregts (T
[-h.::lﬁl By £ Sem & 052t L Gory 000

Wandnmbrry Lo 1 S [10%)
Larme (L Frn0cenly | SEasn R

FUTURE VIDEOS FUTURE VIDEOS
it Reesrg &) [oor OF Lo o Prect [ A0y Do
i Lireed hothsi 5y | it "ne

Thaw Livw 195
Wiriah Maep Lery Lo LA
Ralrpy wsngy Migsa U T} 16 50
Ak | b 5 18 5

Mach 30 waouw by 70 G0 e [(Whe Cen
et Biomes ) [LT) 159
iadt & Grtwy Lo A s (1K ]
Jhay, Lpmman | v b Bmw Troh (5] LLE]

AVAILABLE NOW
Adriana new Video Cataloguo Mo 23
irlma pva sk i

LOTE MORY CONCIATE AAD 3
PUSTACE & PACHND: OWTARIAL Fomge (01] 2 %0 exm
Dutzale £
N [BAE Peass 338 245 Yo wwery (1 o5 ool o
usligef o oovr filr of Daiucge

FLMI ™ OUR CATALOGUE
|soripcel 3 00 s Chanate Darcpd Wi :'.f

FLEASE ALLOW 30 BAYE CLEAAANCE FON CHIDUTE
1Pontal Ordarn cam rroan guackor dodhany|

l

POST AND PACIOIMO 1A% ANY QUANTITY (U]
Al wide'n sdv! Tal ciaes reoondsd defivery (LK)

SMALL WONDER
ENDENT

WORLD'S LEADING INDEP
MAIL ORDER SPECIALIST SINCE 1976
TR b e R B -
pag ) e ey e
bdeinaed sevviags fel waad Bed @ 7w e
ATET A P g Laiso
llll'altlr =-1Il
. i

ﬂr‘uuunlgﬂnu-_n

NEW WEW NEW NEW NEW
:.r‘-"bﬂﬂhvh noa
pmllen 71 i ]
Chas [ L L]
b Inﬂ:“.ﬂl O g
Toeses Do Mgt Faniems G 1 T e
Hﬁ‘""'ﬁ"’“‘ E=

L
farws Raruwmady B | om
Ly Wiy A—rwd [+ ]
ety g
ey L mm
It Clsmpanrt Wy M nn
[ M) T E an
Pl o
il i
Bmal b _fes o gn
B e B mr
Jomited T m
B Capl /T
- an
Ly e o LoE.
Lo | ammn mw
[T 5]
Dyath b duen L L ]
i Bt b5 Wl AP w e omes

(I nw
Pgtwi Poia i P mn
10 B Cwe ol Firw L o L E
[T L T e (¥
[P i
L (=¥
nen
nw
mhn
mm
(Te.
W
in
- ma

SINGLES

Biy P BLIWTY @033 OTSEREGS Tl
e

et Ty Ll Tom v Ll
ey P ok
oM
irm
o0
iy
na
(8
me
(=3}
o
o
BA
- on
Ermtmy blum bevgmes thirs "0 P wny [+ %]
Caomeaard Ea® bt | grgoion F Vg s an
Eul Lo Bimiin 01 © o o™ BN
Dy D0 ppadary wa=am gman g F =g me
Ewprrred Do U= Oom= am

Conorwel Eempisgey Low o % Ol 0 A Coonss
B an
Espiian racart) M . e am
it Mgy £ = nt an

Faphmted o B0 38 ey 03 8 Tisss O
W (308 ey an
Frmm Lerpmt Pt 1100 o
Facrtnmry b= % L Basa ™5 | g an
Famp La v v an
Fad Man Ra¥ Baced Faow e P9l nn
e =11
A
4]
nn
gﬂ-
L Comr Raam HR
St UMl DN e DN
Lasep R ay gt ne
" P A Lt M

Ty M (TET

P CORD THATNS
0y LA P B i D00 BOm s ] Tl £
SOADN WN By WCGIEDD FINT

FOITACE & PACEGRG
ELMASTA DOLE ) RACLEE L COUKT AL ) SRR
A LT,
UL TR (e CLATE ROETy
Comirte wed pdn i b 3505 sty
Frifpg iy i iR rosliestin
LR TR T S e
Mz sl Promge & Pekosy caege a 103
CVIRNIAY ®LaSiRY FLLAES LEND § g MC PR SWTRILAY
FRITALE & PAIDNG RATHE
] O it e (e E
ik s LA
7, STHRL CoT Tt
CRINES PG By ROTIN ORSER SEWT Al Bl
G iy P DY DT - AW AT LAY pE BATE MW

O CLEARANCE

[

PLEASE STATE CLEARLY V)3 O BETAMAX |

¥ ooty Feors our Futirn Videdd  pigton you anged

VNS CREDNT CARD BEFT
Tod. 'Wickisnd (EI744) 2300
WE WILLOME CRS[RS
FOR AT VIDID BY CRLDT CARD

=

wil by demyiaiciud & e iLFy O feiEaie
CUT CRCDET CARD FAR TRADRNG IOLICY
Yol vt md ot be ool ) e 00 B A

ALL RECORDS & TAPES BOUGHT/SOLD/EXCHANGED!
at RECORD & TAPE EXCHANGE

56 Nottin

Avastselection of used LPs, singles, casseties & videos at

38 Notting Hill Gate, W11 (+ Rarlties Dlwt.].
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FEBRUARY PROMOTION
All Semi Display copy to be in

this office by the following times:
reb 15th Issue - 5.30pm Thurs

Feb 22nd Issue - 5.30pm Thurs Feb 13

TO ADVERTISE
CALL LYNDA ON
01-387 6611

C & W and MoR), Many

olfers

leases

catal

A VERY SPECIAL
MAIL ORDER SERVICE

ALMOST EVERY POPULAR LP ISSUED
OVER THE LAST 25 YEARS THAT IS STILL
ON RELEASE (PLUS 1,000's OF TITLES NOT
WIDELY AVAILABLE), TOGETHER IN ONE

CATALOGUE
LPg; Ower 15,000 titles from the 60s, 70s and BOs covenng all
types of popular music. Pop, Rock, Blues, Folk (even some Jazz,
LPs specially ymported Always over
6,000 special offers in stock. From 75p to £3.50 plus VAT
CASSETTES: Al popular current ieleazes plus 1,500 special

COs: Wide range of current releases plus many imported litkes.
VIDEQS: 1005 of music videos available.
INDHE” ALBUMS: Large stocks of heavy metal and general re-

Sond SAE for our 24 page colalogue
GEMA RECORDS
DEPT. 5
(PO BOX 54) CROCKHAMWELL ROAD, WOODLEY,
READING, BERKSHIRE
EXPORT: Wo olfer an unboatable worldwids sorvice with over
ton years expenenca of exporting, Send today lor our 24 page

ue full of exciting records, cassoltes, elc. Many are una-
vailable outside ol Britain and all are Tree from UK tases




JIMMY SOMERVILLE and Sarah Jane Morris discuss the plot of last week's Spitting Image

LABOUR OF LOVE

David Travis
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THE RED WEDGE
Birmingham

e

BE WARNED! The Red Wedge is not an event designed for
those afflicted by a weak bladder. In three and a half hours of
— literally — non-stop music, any interruptions ensure that you'll
miss some vital part of the entertainment. And this is an
entertainment Sure, the politics at the heart of the
phenomenon have an important part to play, but they're not
allowed to dominate the main business of the night a huge and
hugely enjoyable celebration of common sense. The fact that
we're using Thatcher’s face as a dance floor (stiletto heels

welcome) is almost incidental,

Billy Bragg sets the tone and the standard for the rest of the
Wedge to match. “It's up to you™ he tells the crowd, gently.
“Take responsibility for changing the Labour Party and the
country. " The applause for that statement is still ringing as he
stnlm§ “.“’. opening chords of ‘Days Like These'. It grows louder
as he is joined by Smiths persons Johnny Marr and Andy

Rourke.

The welcome accorded The Style Council is equally lavish,
Too lavish, in fact Most of their set is so smooth that it slips
frorrl_ your grasp as easily as does a full understanding of all
the lies and counter-lies in the Westland farce. They are at
their best when the stage is left clear for drums, sax, a slide
show and excerpts from some of Thatcher's more appalling
statements to grind the message home.

The best, however, is still to come, in the diminutive form of
Communard Jimmy Somerville. His voice — especially when
harmonised with the much lower pitch of the exceptionally
impressive Sarah Jane Morris of Happy End — is an
unexpected and magical delight, making ‘Breadline Britain' the
most effective musical statement of the night. Junior
Giscombe, too, proves that when you have soul, you have
everything that is true and beautiful in music. A disappointing
Lloyd Cole, on the other hand, proves that when you have iron
in the soul, it only serves to make you rusty,

And still there is no chance to answer nature's increasingly
insistent call. Leave now and you'll miss most of Madness
making the most of an opportunity to muck about with Jerry
Dammers and the rest of the Red Wedge All Stars, not to
mention a lyrical Lorna Gee leading the Wadgers in ‘Many
Rivers To Cross’, and not forgetting a blistering All-Stars

version of ‘Move On Up’...

Yet this is just a start. And if The Red Wedge is to achieve
even a part of all of its aim, it is foundations like this which
give it the strength to make a difference to the way this
country is run. More power to their elbow.

GEOFFREY S KENT

KAU TAU

Marquee

YOU SEE some funny sights
in London at this time of
night, and no mistake,

Like a Leicester Square
alkie who sings with the clear,
pure voice of a Jamaican
angel, Like the sullen misery
exposed in the tired eyes of
Peter Stringfellow’s regular
Frizz B Fox human bunting as
they stand scowling, waiting
for the Hippodrame 1o open
up and invite them in to play
furniture yet again.

Like an anonymous support
band whose every original
song rings out as an absolute
classic - but always someone
else’s|

And like Kau Tau, a boy toy
for ageing would-be, or have-
been, groupies. Loud yet with
nothing to say, fast but going
nowhere, energetic yet
achieving nothing, Kau Tau
try hard. But a half full
Marquee has never been the
place for a secondhand bag
of stadium rock tricks and
lactics. And these pages are
not the place for yat another
poor band who prize formula
rock theatrics (I cannot call
this styla) high above mere
content.

Shaddy and hollow, Kau
Tau are unlikely to feature in
our plans for a bright and
brave new world, They would
have done better to follow the
example of their support
band and remain anonymous.

ROGER HOLLANMND

THE NERVOUS KIND/
MERCY DASH
Birmingham

ONE OF these days, someone
will feed all the great pop
songs into a computer and
come up with the greatest
pop song of them all. In the
meantime, the search for the
Holy Wail is left to humble
musicians such as Marcy
Dash. Thoy're only human
and thay make mistakes, but
their blend of farceful

melodies, powerful chords
and confident rhythms shows
that they're headed in the
right direction.

Their main problem is that
the ingredients are all a little
too finely balanced, leaving
nothing to the imagination
and creating nothing 1o
maintain your interest.

By contrast, The Nervous
Kind are much further
advanced down the road,
They are much closer to the
classic sound of pop, the
sound that bands such as
Squeeze have milked over the
years, the sound that began
in the earliest days of The
Beatles. That is why The
Nervous Kind are s0 instantly
appealing.

When pop is played this
well, you wonder why so
many people insist on playing
it so badly.

GEOFFREY 5 HENT

THE FLEXIBLE
PENGUINS

Shefiield

TONIGHT AT the University's
Maze Bar, reason number. . .
aw, shucks, who's counting?
Yet another reason for those
who think they'ra where it's
ot to pack a survival kit and
axplore this glacial waste
land north of Watford.

Firstly, though, thero ara
two things that you simply
must know about The Flexibla
Panguins. One, thay rejected
the namo The Pulsating
Hamsters because it was just
foo silly = this is a band that
claarly takes itsalfl vary
seriously. Two, in singer Julia
they have a superb assat,
rivalling in efficiency aven the
Thatcher cabinet's currant
campaign on behalf of the
Labour Party.

Wisaly, the lads in the band
keop a foirly low profile as
thoy set scenes of minimal
ambellishment to which Julia
lends the heart and soul,
Excellent songs in flexible
stylas drift, slip and punch

through the ears and colour
the spirit of the listener —
Blondie-esque poppetry, light
jazz and blues, rousing
anthems, angst. joy and
bitterness are dealt in small
neal slices into winning
hands. As the nerves thal mar
the start of the set recede, so
the performance takes a
triumphal turn and little used
superlatives begin to clutter
up my notepad

It's just a matter of time
before the iceberg on which
the Penguins flex drifts its
way down south and bends a
few ears. You lucky people. .

PETE MARCHETTO

THE GUEST STARS
Bass Clef

LIKE, COOL, daddy-o. A real
{as in reall) jazz atmosphere,
as opposed to the Sade-style
“much-Adu-about-nothing,
black polo neck and a
saxophone and, yes, | know
Laestar Young isn’t a jockey,
Timothy" jazz. A fair
proportion of the audience sit
on the floor, which is
somelhing you don’t do if
you're wearing your frashly
faded red tags. There are

THE SHRUBS
Camden Diorama

IT'S STIFLING, sticky, filthy, naughty but
always nice, It's called The Shrubs — another

band, not just another brand.

Cabaret night at the Diorama ends bluntly
when Tha Shrubs take the stage and half the
audience (wrongly) chose to leave. The
Shrubs are far too noisy, loud, resonant and
frash for their moderate ears. They sparkle
with a form of illustriousness unmatched
since way back when people were not only
young but felt it as well. Nick the vocalist is
quite mad; he's skinny, weedy and exotic, and
he whistles a lot The man is an eccentric.
Bulging eyes pop and burst and pop again. |

parallels with the folkies in
the bum-plonking
department, and like folk
{which I'm quite partial to)
jazz 15, in general, BORING.

The Guest Stars aren't too
boring. but the beginning of
their second set threatened to
be exceedingly so, as fretless
bass and drums engaged in a
shoddy interplay with a
totally pointless skins solo to
follow (look mum, | can play.
and I'm a woman tool!). The
Guest Stars are all women
and demonstrate thay can
play as well as most man.
Yeah? And?

The high spot comes when

drummie leaves the kit to wail

her own number about being
an ostrich or somathing. The
salsa Is good, the calypso so-
s0. But they need a decent
songwriter, goddammit, and
bugger the sex. The sax
playar wears all the clothes
left on the stalls at Camden
market on & Saturday, and |
wonder who in their right
mind would want to look like
a Christmas tree, but this is
the visual element of the
group. Alison Moyet: now
that’s what / call jazz . .
AMNDY HURT

LEAF ENCOUNTER

THE WILD FLOWERS
Birmingham
SOMEONE, SOMEWHERE
has been giving this bunch a
regular dose of Baby Bio. No
longer are they the stringy
weeds who | once saw wilt in
a low-life venue in front of an
even lower number of
onlookers. No, what wa have
here is a veritable garden of
delights. Growling vocals
stab their way through &
delicate veil of guitars — all
held together by the kind of
heart-teasing rhythm that can
get you high on adrenalin
withoul even trying.

Mot a decibel goes 1o
waste; even the feedback is
used with admirable restraint
and to superb effect. Which is
most certainly not to say that
the Flowers are some kind of
potted version of The Jesus
And Mary Chain. They may
use similar instruments in a
similar way, but not encugh
to slot them into the same
pigeonhole. The Wild Flowers
have quite different roots and
aims.

This is powerpop for the
"B0s, drawing on the sound
created by the Bunnymen and
chucking in a bit of good old

called The Pop Group. but The Legend, who is

flapping his arms, twisting his groin and
blotting his notebook, thinks they're more like

Big Flame with tunes,

enthusiasm.

remember one band similar to The Shrubs

So you're thinking that The Shrubs are
another indie fanzine band? Well, that's up to
you, isn't it? | know this, though: The Shrubs
are making a noise fresher than most things
at the moment and, like Bogshed, will
continue to melt and crunch to great heights.
They have three guitars, one drum kit, one
vocalist and are fuelled by a thing called

The Shrubs are a band to watch. Catch 'em
now before they become too contagious.

ROM ROM

rock’n’roll for good measure.
This is music you could dance
to if you wera drunk at a
party. This is what people
mean whean they tell you that
‘live’ music is still one of the
most exciting experiences
available without
prescription. Perhaps that's
why this was the bast, most
alevating gig I've seen for
months. | pray it wasn't a
fluke.

GEOFFREY S KENT
THE NATURAL ITES
Nottingham
GOOD SPORT for the sniping
cynic here. A large cluster of
students in the university
ballroom are bobbing to each
and every beat, cheering
every utterance that the band
make in between
songs . . . does anybody,
howevar, wish to be tha
suprame judge of whether
people are enjoying
something for the right
reasons?

| enjoyed The Natural ltes
simply because their tunes
are captivating and their
sentiments often warm and
genuine. Words urging us 1o
pull together, for example, in
unison with a corker of a
melody, can be quite
exhilarating to one much-
maligned by the cynical
individualism of neo-Victorian
'B0s Britwin. Agree with
Rastafarianism or not, the
lyrics, for the most part,
address themselves to
fundamental human
struggles, a worthy
alternative to empty dogmatic
rantings.

The audience heartily join
in with the chorus of the song
which has atiained almost
classic status in the band's
native Nottingham. “ln my
house, thera's a picture on
thewall.. .”

The Natural ltes are nothing
new, but are neverthaless
dynamic, relavant and, most
of all, entertaining.

GARY BELINSKY

|
i
|
|
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BLYTH POWER: guaranteed to rescue you from Roger Holland’s chat up linos

BLYTH SPIRIT

BLYTH POWER

University Of London Union

BLYTH POWER took me completely by surprise, | admit There |
was, holding my own with ease in light-hearted banter with
some gonzo-zamboid punk axe-murderer who seemed
convinced that | had spilt my drink all over his coquettish
companion as a ruse to engage her in conversation and whisk
her off to my pleasuredome (which was, of course, exactly
what | had in mind), when these inoffensive young trainspotting
tykes crept up behind me and bopped me smartly on the side

of the head. Just above the ear.

“Listen,” they insisted. “we are not just another positive punk

band. We are a little bit different. and we're good with it!”
With a drummer who sings, and talks down to his audience,

Stovo Double

a guitarist who can only afford the bottom four strings and two
back-up singers who play down the wings, Blyth Power are

indeed different And good!

Articulate almost to prolixity, their lyrics sing of history and
politics, exploring industrial themes and shanty town avenues
hand in hand with dancing. upright rhythms. Vague Celtic
insinuation is laced with salt water and rum, sodomy and the
lash. And then slanted back across a suitably powerful punk

foundation.

But this is not a New Model Army who got it right No. Blyth
Power belong somewhere betwixt Those Men Who Cannot Be
Strung Up and that Spear Of Destiny. For yes, singer/drummer
Josef Porta shares a slice of that boyish but regal Brandon
charm, And this is one 'punk’ band with a real future before it

ROGER HOLLAND

BELOUIS SOME
Marquce
AT THE moment, we are
blassed with two positively
perfect pop creatures. One
Thousand Violins speak with
lyrical tongues of love and
hurt and humdrum life — a
precious creation of pure pop
tradition. And Propaganda
dance a saquence of glorious
alectronic melodies and
human warmth and emaotion,
Bealouis Someo would aspire
1o tho latter state of
grace.

Multi-national disco
disciplines set a transatlantic
dance step, while an ugly

argy of hysterical guitar

extravagance struggles
futilely to tear something or
other asunder. These are
songs designed by
computers, stuck together by
raobots and played by men
who would be Americans.

His bleached head an
example to all those parrot-
topped popsters, Belows
Some sings with intelligence
and with as much
perspicacity as he can
command. His songs
persistently struggle to
please.

And if he has a fault — and
he has - il is perhaps that he
is trying much too hard. From
his pressing stagecraft to his

seamless everyman pap/
disco/rock compositions, his
vaulting ambition threatens
to overlap itsell. But still, if
we must have his sort in gur
living rooms every Thursday,
then Belouis Some is at least
a more human proposition
than most

ROGER HOLLAND

ABACUS/THE
DAFFODILS
Birmingham

SOME GIGS are exceptionally
good, some are exceptionally
boring. Maost, like this one,
fall somewhere in between,
The Daffodils kicked off the
proceedings with a sat that

defied you not 1o smile at the
deliberately ludicrous lyrics
and the cultivated lunacy of
the presentation.

Each song, set to the same
breathless rhythm, takes a
sideways swipe at your sale
and smug preconceptions;
choruses such as “/ gave my
body to the lifeboat man”,
especially, making a stronger
case for gay pride than any
degree of agonised
sloganeering on the part of
such musical aclivists as Tom
Robinson and his ilk.

That, as they say, is
enlertainment. Abacus, on
the other hand, are more
sedative than seditionary.

Thay're excellent musiclans,
one and all, capturing the
looseness and vital rawness
of all great jazz-funk with
aase. Unfortunately, that
dapth of ability seems to have
convinced them that thay can
afford to indulge themselves
in long, moandering
variations on all of the
standard disco themes. They
can't.

Atthe end of the night, it
was the short, snappy
witticisms of The Daffodils
which stayed in my mind.
Abacus could learn a useful
lessan of bravity there,

GEOFFREY 5 KENT

uv PoOP

Hull

FRIDAY'S 4.00PM train from
Sheffield to Hull is a fine
example of sardine style
travel, the raucous monotony
broken only by a dark-haired
vision with the Rebina bag
who sadly alights at
Mexborough.

Had John White been
prasent, doubtless this small
incident would have found its
way into a song. Such trivial
snippets and snapshots of life
are the staple fare of UV Paop;
personal scenes, thoughts
and reflections that might
othorwise be forgotten in
hours. Tonight, Hull's Trades
And Labour Club sees a new
departure for White with the
unveiling of UV Pop the band.
Can such a personalised
approach survive the
transformation from solo
artist to five-piece?

It not only survives, it
thrives, adjusting beautifully
to even the most sweeping of
alterations necessary for the
new format. ‘Portrait’ is given
a new and spiteful intansity
as friction builds between the
three guitars; ‘Anyone For
Me’ climbs to a cry of
desperation, carried on an
unstoppable sound; ‘No
Songs Tomorrow', with ils
light keys and gently moving
rhythm, compensaltes by
soothing in the manner of a
classic

Fronting an excellent band,
White is apparently starting
1o play the game by the
accepted rules. Retaining UV
Pop’s personalily, however,
he's already playing it better
than most.

PETE MARCHETTO

DISLOCATION DANCE
Oval Cricketers

IT'S ANOTHER cold, wet
avening in the subdued waste
lands of the cocktail escapist
generation. They wanted Club
Tropicana, instead they got
Grub Ovalrama and a
Dislocation Dance. The hand-
me-downs have come to
town, but Mrs Smith at No 42
is too busy ironing to take
any notice.

Meanwhile, the Cricketars
neither sweals nor shines but
gently sighs to the rich,
tranquil and regurgitated

patter of another nouveau
jazz outfit. We wanted a
change, Dislocation Dance
pave us just another chapter
in quaint plagiarism, | smile
ot the female vocalist. She's
preity but she can't sing,
although that never held
anyone back, did it?

Romance is the key to the
heart, but I'm afraid someone
has locked me out again.
Charisma flirts with har
eyelids through the trite funk
patterns and her contact
lenses fall to the floar, Saul
shows her face but | bet she
had an appointment with a
cosmatic surgeon before the
gig. Later, Boredom
ambraces me and takes me
back to her place. . .

RON ROM
THE LEGENDARY PINK
DOTS
Amsterdam

MUCH HAS been written
about the Dots {mainly by
mel) and | shall add to it . ..

Having already played
several sell-out dates around
Holland, and after spreading
the word that this was going
1o be an improvised (yeek!)
performance, the organisers
at Amsterdam’s NL Centrum
— a disused factory, with the
ambience to go with it -
shunted the Dots into a small
hall in the complex, in
anticipation of an equally
small turn-put.

Bastards! It was almost
impossible to see them. |
stood in a draughly <orridor,
craning my neck into the
room 1o (occasionally) catch
sight of the Legendary Ed Ka-
Spel, complete with wiggly
black lines on his face,
screaching and throttling
himself. Whanever | hear the
deseriplion “exparimental”, it
always seems Lo mean
people reading poems about
bath-tubs whilst someone
plays jazz licks on a Chilean
tin-whistle. But this was the
exception: tight, structured,
melodious, dynamic and
reeking of/reeling with acid

[ ]
MARK STEWART AND
THE MAFFIA
London University
“AS THE veneer of
democracy starts to fade..."”
Mark Stewart chants, aiming
towards a socially, pop-
musically, politically and, of
course, intellectually aware
audience who all crave a
mascot

The man stands shabbily
in nondescript black garb to
the side of the stage, making
room for the extrovert group
of instrumentalists at the
centre. They in turn start to

churn out a steady electronic
disco noise. So this is what

THE NEW SMASH HIT SINGLE FROM THE LEAD SINGER OF
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Makes me think of when |
bought my first {and last)
Gong LP.

The Dots are one of those
outfits that just shouldn't gel:
they seem to be spread
across Europe, but always got
together for arduous world -
well, European - tours.
Violins mix in with keyboards,
guitars cross in and out, and
aventually, like all good
children, they come home 1o
mamma

Legendary in their
abscurity as regards British
taste, their ime shall come
here as surely as their
popularity grows in Europe.
Call them Dots, call them The
LPD, just don't copy their
make-up

TIBET

LOVE "N’ MONEY/HUE
& CRY

Glasgow

NEEDLESS TO say, almost
every pop and pseudo-pop
star and his dog had found it
necessary to check out these
mosl farmidable newcomers,
quickly gaining access to the
Queen Margaret Union via
the lengest guest list since
the Pope visiled the gity.

Hue & Cry, a nine-piece
gnsemble fronted by one
citizen Kdne, take the more
subtle approach of the two,
relying on an intricataly
sophisticated backing which
tends towards the jazz/soul
market. A break only for the
piano accompaniment on yet
another treatment of
Costello’s 'Shipbuilding’
before returning to full
strength for the more
rhythmically complex ‘Love Is
The Master” and closing
‘Labour Of Love’. Safety in
numbers perhaps, but leaving
many local hapefuls in the
shade

As do Love "N’ Monay,
featuring three ex-members
of Friends Again and hardly
suffering from a year's
publicity through Big Apple
recordings wilh Duran’s Andy
Taylor at the contrals. Theirs

SEVENTH SEANCE: we endurad The Choimondley Dance Theatre for this!i#

Greg Froeeman

B8R 8 (ewnos™
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DIVINE MADNESS

THE DIVINE NIGHTMARE

Brixton Fridge

2aMU02  GE apa©

DAUNTING, ISN'T it? When the pop show whore lifts its
petticoat a little higher to reveal something greater. the stench

is usually overwhelming.

Twelve months ago, Winston Detleiv/Seventh Seance caused
mild ri!:ples with an occasionally fetching line in acoustic
Brechtian balladry. Cast as the dewy-eyed romantic with Irony
under his fingernails, Detleiv had nothing but a cello purr and
soft focus guitar to complement his fragile vocal. Then, he
hovered on the brink of something shapely and enticingly

Inexact..

Now, attempling a “complete sensual, stimulating barrage of
the senses”, he has wrapped his vision up in the grave,
‘important’ guise of ‘performance art’. So for two grumbling
hours, we suffer a brothel of images courtesy The
Cholmondiey Dance Theatre - a yawning. profoundly punishing
wake of surreal art-school panto, interspersed with less than
riveting dance work-outs. With even less relevance, athers
traipse about splashing Crown Emulsion over TV screens, art

frowns obscuring idiot grins

Then come Seventh Seance, their delicate anguished pop
astonishingly transformed into rough, rotting scraps of
swampish rock. In keeping with the ongoing hum of the
evening. it's all artless time-wasting parading about as
meaning, its nose curled up at the ends. Detleiv's former subtle
twists and inflections lie knee-deep in the bass/guitar/drums
slough — Hughie Green would've approved.

An angel next to me whispered Rush and, before we knew it

we weren't there.

JONH WILDE

[ e R R R o = i e W e e = = — ]

is a more straightforward and
forceful approach to world
domination, laying confident,
arrogant vocals on top of a
hard-edged funk that
succeeds in 'Candy Bar
Express’, the forthcoming
single on Stampede. Big
Audio Dynamite without
extensions.

And ballads too, the closing
“You're Beautiful® an cbvious
cover for mega-hipster Kenny
Rogers. As singer James
Grant said jokingly, "Wa built
this city from rock 'n’ roli”
or was it “Take a ride on the
sugar train”7 Everybody's
jumpin® someone else’s

JOHN DIMGWALL

everyone got dressed up for?

If The Pop Group once
stood for the ethics of new
wave, then this line-up stinks
of current hypaocritical social
awareness. A music that
never shifts, never lifts its
ass further than a crushing
dance beat, a style that
stands s6ll, answering the
prayers of all those Face
kids who fall maggot-like on
the corpse of a legend. All
the guy needs to add is some
token relics from the
enigmatic past ‘We Are All
Prostitutes’. Quite,

The sound is cleaner,
more dehydrated than The

GOBLINS

Pop Group's — a deadpan
New York funk sound culled
from some af the most
respectable, experienced
session musicians around.
So why not use backing
tapes instead? Why even the
need for Stewart's
characterless voice dribbling
socio-political maxims in an
equally turgid fashion? Why
not use the three quid plus
ticket price to get the same
package at a night club?

For those hailing this tired
godfather and chiming about
the brilliance of his ‘art’ ...
dead flesh can be poison.

SALLY GETHIM

THE UNBELIEVABLES
Brighton
MURDEROUS CACOPHONY
is The Unbalievables’ goal
This is much more difficul
than the average punter
supposes. It takes
imagination to avoid bleating
noises. The Unbelievables
duly avoid this, sounding
more like a struggle between
8 meat grinder and a case of
light bulbs, with the noise of
Brighton sinking into the
ocean thrown in for good
measure

But an ever increasing
number of bands are entering
the brutal noise arena: self-
conscious avant g;’l(dlﬁ‘ﬂ ISm IS

acliche. Underlying these
altempts lo wrest meaning
from noise is an assumplion
of the value of authenticity,
achieved through total artistic
freedom. But this is self-
contradictory.
Communicalion requires
formal rules to genuinely
generate meaning. Only bad
musicians treat the idea of
‘freedom’ so reverentially that
they reluse 1o examine its
conditions.

In practice, rock’s few
successful anti-formalists
have substituled humour,
entirely new concepts ¢f form
or raw aggression for
structure where they have

MARK STEWART: mayho it's time fo move into olive ail ..

Jayne Houghton

notched up any real
achievements (Captain
Beefheart, Can and early Sex
Gang Children respectivelyl.
The Unbalievables mix a
little of all three favoured
techmigues. They write songs
about Sugar Puffs, the
world’'s 20 most interesting
car crashes and Des
O’'Connor’s dentist, which
caast in over bizarre
inversions of rhythm and
blues. They avoid being
serious, but still sound
menacing and extraordinary.
CHRIS MANTHORP

DURTIE BLONDE

Los Angeles

JUST WHEN you thought it
was sale 10 get a haircut,
along come Durtie Blonde,
four devastating darlings
from New Mexico, to
challenge the cream of Los
Angeles talent

Deliciously sleazy, yet
paying acule attention to
vocal harmonies, the outfit
prowl in rock 'n' roll's
Caorvette class, projecling
sassy Agrosmith influences
through their own
smouldering repertoire.

Frontman Roger Stroman
purrs and squeals ke a
caged alley cat, whilst Bill
D'Angelo’s lipstick licks graze
the erotic pulse of a rugged
rhythm section commanded
by Bobbi Murray and Mike
Franklin.

Songs are lecherous and
alluring — fram the lyrical
poetry of ‘Consequences O A
Lie’ to the irresistible raunch
of ‘Bad Ass Romeo' and

‘Diamonds’,

Like gypsies, they ramain
beautifully corrupt - spared
the plastic shrink-wrapped
stereolyping which uniforms
and suflocates a substantial
proportian of Hollywood
hopefuls. The look, the sound
and the shakedown drips a
unigue panache and vitality
that will surely secure them a
platform amongst the godz,

MARY ANMNE HOBBS

POW!

Liverpool

WOW! WHAT an enormous
nose the guitarist had, OK, so
personal vilification is the
lowest form of criticism, but
this remarkable
Knoplleresque character with
that splendid schnozzer was
easily the most memorable
factor of a tame evening.
Crikey, it was big!

Pow! have been attracting
attention from Wham!'s
publishers, and certainly they
gave a rousing imitation of
Bushey's fingst. They were
tight, professional. poppy and
dull as ditchwater, which can
only bode well for their
careers. Give them a dash of
soul, an energy they tried in
vain to inject, a splash of
glamour (sex appeal may be
pushing it a bit) and they're
wall on their way to your
sistars’ bedroom wall.

In which case they'll hava
10 get used to that tradition
we call setting ‘em up to
knock ‘em down, as an
example of which this has
been sparing

KEV SAMPSON
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marquee

Sun O February (Adm £2.50)
GENERAL SEVEN
pius Skingames and Martin Ball
Mon 10 Februasy (Adm £3.00)

SHOOTING PARTY

Plus Support and Nick Henbroy

Tues 11, Wed 12 E"I'h.aru- 13 February
(Adm £3.50

THE SWEET

+ Kau Tau & Monty Zero (11th)

Trurs 6 Fobruary .M‘I‘I E3.50)

ERASURE

{Foat: VINCE CLARK & ANDY BELL)
Plus Support and Mariin Ball

Fri 7 February (Adm £4.50)

BELOUISE SOME

Plus Support and Nick Henbrey
Sat @ Fobruary (Adm T4.00)

CHARLIE SEXTON

(USA)
Pius Suppon nnd Marty Zero

Skemlal Family & Martin Ball (12th)
Winters Relgn & Kick Henbray (13th)
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Rind Of RoseS
5|lEHT _HIWI[S

TickelsE400
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VINDERGIROVIND

21 Hign Streel, Croydon 01-760 0833 Neares| B.A. tal.l Croydon
Open Thursdays ta Sundays Spm-2am

Thursday &th February
JAH WOBBLE -+ Fire On Ice
Sunday 9th February
THE CHERRY BEOMBZ
+ Fields of Nephelin nn
Thursday 13th February
THE FLOWERPOT MEN
+ Shadowland 0
Sunday 16th February
THE FALL
+ Ring of Roses .0
Coming soon . .
In Two A Circle, March Violels, Tenpole Tudor,
Red Lorry Yellow Lorry

29 High Street, Crovdoen or with SAE from club

Advance Tickets from H & R Cloakes,
Please Nole Sundays Are From 7-11pm

THE CRICKETERS

THE HALF
MOON

93 Lower Richmond Road
Pulney SW15. Tel: 01-788 2387
Thursday Gth February
WES M°GEE'S TEXAS ALLSTARS
{USA}

Salurday Bth February
LOUISIANA RED (USA)

Sunday 9fh February

KENNINGTON OVAL, SE11
01-735 3059

FEBRUARY
wee BOOGIE BROTHERS
- BLUES BAND
“Rockabllly Sound™
nex  TOM INGRAMS’
2 RECORD HOP

CHRIS FARLOWE

+ THE THUNDERBIRDS

MEANTIME

BLUES CORFORATION Bh "
Fo RAISSEY MULLEN
feat: Dave Kelly, Gary Fletcher, B L
Hughie Fint, Tom M"Guinness, % {lunch] LONDON
Jo. Ann Kelly, Mark Seltam ah APACHES
Monday 10ih February v} ﬁﬁi“ég's"éﬁ:ﬂaim'

WILKD JOHNSON BAND

Tuesday 11th February

wen  CLIVE GREGSON
MEANTIME 18h + CHRISTINE COLLISTER

(Formerly MORRISSEY MULLEN) Tues BOB KERR’S
Wednesday 12th February " WHOOPEE BAND

BOB KERR'S WHOOPEE BAND n  JOHNNY ROCCOS

THE GREEN GATE

228 Bethnal Green Rd, E2
01 739 4290

?[I‘l Febria

THE LOVE JUNKIES ol

E.nl.l.lr:ﬂu.syl.:]mm;unw HEGUIRE “Ew
STEVE MARRIOTT’'S MANAGEMENT
PACKET OF THREE ONLY EXPERIENCED

unda Q'ih .F'::tzul:nlqr pHOEFEEDSi]E;JL&fLS

THE RAVING JEKYLLS N

Faday 14ih February Ring: 0443 434189
THE K. KHAN BAND or 0443 438154

ADMISSION FREE
7-12 Fri-Sats « 7-11.30 Suns

VERY QUICKLY!

HARVEY GOLDSMITH ENTERTAINMENTS PRESENTS

Fl.l‘ﬂ-\lll. AL GLESTS

MANCHESTER APOLLO
SUNDAY 2nd MARCH

HAMMERSMITH ODEON
FRIDAY 7th MARCH

TICKETS FROM (a2

Tues 25th Feb

in THE GREAT HALL,
QUEEN MARY COLLEGE,
MILE END ROAD, LONDON E1
Doors open 7.00pm
TICKETS: £3.00 adv, £3.50 door
Box Difice: 980 4811 x3342, LTB: 439 3371,
Fremler; 240 0771, Stargreen: 734 8932,
Keith Prowse: 741 B389
The Cage {Great Gear Markel) Kings Road:
352 4286

Nearest Tube: MILE ENDVSTEPNEY GREEN |
e

DEBUT SINGLE

:‘w ST DOWN

. " & 12 AVAILABLE NOW
GEM 1 GEM 12 =De= Dislributed by EMI through Prios ,'Fﬂxrﬂfﬁ

BIG AUDIO DYNAMITE
SPY PARTY

THURSDAY
6th FEBRUARY

LIVE AT THE
PORCHESTER HALL

PORCHESTER ROAD,
LONDON W.2.

DOORS OPEN B.00p.m.
DAMAGE £3.50
Advance tickels from:
DUFFER St. GEORGE,
307 PORTOBELLO ROAD,

LONDON W.10.
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L MCP Presents at the THEHHE ﬂF FH]H

1AL GUES™:

Trick

|cheap

MANCHESTER Al
THURSDAY

EDINDURGH PI_KYH{]USI': ﬁ‘IEﬂTR[
SATURDAN #inFEBRUARY T30 p e WEDNESTA®
Yab i (4

BIRMINGHAM ODEON THEATRE [
BUNDAY Sty FEBRUARY 730 pm I

NOTTINGHAM ROYAL CONCERT HALL §
it FERRLIARY T 30 p rr

SHEFFIELD CITY HALL

The 5t Valentines Maissers
HAMMERSMITH ODEON THEATHE
FRIDAY 'Iﬁl!;_:gﬁ'{j.\lﬂ"l' 1.3 pm
SATURDAY 151h FEBRUARY 7300 m

Ta The Momary o RICHALAS RATILE DINGLEY
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appeanng al

THE RUSKIN
%lé}g M_WAHMS
Monday 10th February
Adm. FREE
THAMES POLY
(cellar Bar)
01-855 D618

GREENWICH LEISURE

THE FALL

PLUS ALTERNATIVE T.V

Thursday & February. Doors open at 7.30
Woolwich Coronet (by Woolwich Ferry) S
£3.50 (E£1.50 Concesslona card an
UB40 only)
IN GGHGEHT

Saturday 22 February a
Greenwich Borough Hali, Ftayul HPI SE10.
£5.50, £4.50 (£4.50, £3.50 concﬂsalonal

DR. & THE MEDICS

plus THE SHOP ASSISTANTS
Thursday 6 March. Doors open 7.30pm.
Woolwich Coronet (by Woolwilch Ferry) SE18
£3.50 (E1.50 Conceassionary cards & UBA40 anly)

aovance sookings 01-317 B687 creoir caros 01-855 5900

Greenwich Enterlainment Service” 4 Woaoleach Mow Hood SE18
Hulb SE 1D (gl anlyl

Greenwich Thealre Box Oflice: Croom:

MCP by arrangement with ITB Presents"THE ULTIMATE SIN TOUR'

T
WEDNESDAY 121!}"1. ARY 7.30 p.m.

Tickets: r{G 00, £5.50
Avallable fro __...u'O Tal. 0632 320007

MANCHESTER APOLLO THEATRE
THURSDAY/FRIDAY 13th/ 14th FEBRUARY 7.30 p.m.
Tickets: £6.50, £6.00, £5.50
Available from B/O Tel 061-273 1112, Piccadilly Records
Vibes Records Bury and LIK Travel Chester
EDINBURGH PLAYHOUSE THEATRE
SUNDAY 16th FEBRUARY 7.30 p.m.

Tickets =56 50, £6.00, £5.50
Available trom B/ 0 Tel: 031-557 2590

SHEFFIELD
MONDAY 17t

HAMMERSM!TH ODEON THEATRE

WEDNESDAY-FRID/EEIXINII| FEBRUARY 7.30 p.m.

EXTRA SHOW WEDNESDAY 26th FEBRUARY 7.30 p.m.
Tickets,; £7.00, £6.50, £6.00

sbie from B/0 Tel; 01.748 4081, LTB, Premuer,

(Credin Cards 01-741 B989), Albemarle and Stargreen

BIRMINGHAM ODAON THEATRE
SUNDAY/MONDAY 23;-’- o FEBRUARY 7.30 p.m

Keith Prow

Available ffSS¥H/0 Tel: 021-643 6101

NOTTINGHAM ROYAL CONCERT HALL
THURSDAY 27th FEBRUARY 7.30 p.m
Tickats. £7.00

m B/0 Tel, 0602 472328

Avinlable (1o

NEWCASTLE MAYFAIR

FRIDAY 28th FEB 8.00 p.m.
Tickels; £6,50
Avaldable from 3/0 Tel: 0632 323109

IPSWICH GAUMONT THEATRE
SUNDAY 2nd MARCH 7.30 p.m.
Tickets: £7.50
Availablg from B/O Tal: 0473 53641
LEICESTER DE MONTFORT HALL
MONDAY 3rd MARCH 7.30 p.m.
Tickats: £7.00
Avardable from B/O Tel: 0533 b4d4d4d4

BERADFORD ST. GEORGES HALL

TUESDAY 4th MARCH 7.30 p.m.
Twckets: £7.00
Avmiabie from BrO Tel: 0274 752 000

RATT will not be appearing at
Ipswich, Leicester, Bradlord B Neweastle

FEBRUARY PROMOTION

All Semi Display copy to be in
this office b ol

the following times:
Feb 15th Issue - 5.30pm Thurs Feb 6
Feb 22nd Issue - 5.30pm Thurs Feb 13

THE
LATCHMERE

503 Battersea Park
Road London SW11
Oo1-223 3549

Gef

eli ok-\ At \“"q"
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0
th Relo Nichells)

Symdey Tuh Fetrusry
WES McGHEE
+ THE TEXAS ALLSTARS
Mosdry 10th Febeisary
YA YA'S
Tssday 1110 Febrdary
LEN BRIGHT'S COMBO
feal: Mund & Bruce from e MILKSHAKLS
Watnasday 121h Felbruary

35th MAY
Thursday 13th February
TRIMMER & JENKINS
Suncay 16in February
JUICE ON THE LOOSE

Menday 17th February
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JOHNNY ROCCOS

J0 OAFURL 1 THE SIR GEORGE ROBEY
: 240 SE'U'EH SISTEHS ROAD,
(] (opp Hrls,t:un,I Parl: tube)
~ - . 01-263 4581
1l % JAMIE WEDNESDAY
i =, Thurs

J0 i}
6in Fed gyppert: THE LAMPSHADE SISTERS

m . BALHAM ALLIGATORS

Feb  Support: THE PANIC OROTHERS _

! % IGGY QUAIL

AR e "' |FREE JAZZ SESSION)
wen BIG HEAT

i ,: _ Feat: BILL HURLEY
o [ ——
1 I 1 ' Sun
|

i Fob  lunEh) EBGT U.UNL

-
-
-
—
-

CHA Kon

+ FRIENDS
vom res WES McGHEE BAND
DIng }31:; r» __POORMOUTH |
DR en fe _ PACKET OF THR_EE.
Thors STAN WEBB'S
1mfe CHICKEN SHACK

L bow 1 12 300rm | B -5
- ‘ml:mlﬂn L1 -

[ e
Lipeiprent epsirs rnk #t The Pabey

DEAD DOG FPRESENTS

TEARAWAY
H.M. BAND
LONDOMN DATES:
Wednesday 12th Fobruary

MERLIN'S CAVE
Margery Streel, nr Kings Cross

Thursday 20th February
RUSKIN ARMS

East Ham

CRICKLEWODOD
HOTEL
301 CRICKLEWOOD
BROADWAY NW2

FHID.V"-. ﬁ..n- 7
B |rq ¢

Shepherds Bush Green
Thursday 6th February | Wednesday 12th February

CAIRO CARRERA

Jokers Wild Marienthal (from
France)

- ices Restaurant Roadshow
nearé‘ski Eufe Admission £2 on door

Shepherds Bush (Central Line) Open 7.30-11pm

Outlaw Presents
FRI. 28th FEBRUARY 8pm
TOWN & COUNTRY CLUB

9117 Highgate Road, Kentish Town,
WS, nearest tubs —Kentish Town

plus special guests
Tickets £4.50

Avallable from box olfice
2467 3334 and Premier
2400771, LTE 429 3371,
Smmmn 437 5282

The Cage (61, Gear Markat)
Kings lu-nd Rough Trode

MCAIT] 1026

BEAT’s
SO LONELY

Tth FEB THE TUBE

8th FEB MARQUEE

FROM THE ALBUM PICTURES FOR PLEASURE'(MCG 6002)

HARP BEAT86.......

11991(d)

NEC BIRMINGHAM

WEDNESDAY Tth MAY 7.30 p.m.
Tickats: 750, [6 50
Avaslable from B/0 Tel: 021-780 4133 {Credi Carde Accepted),

Odeon Theatre B/0 and Cyclops Sounds Birmingham, Goulds TV Wolverhampton
Lotus Reconds Stafford, Mike Loyd Music Hanley B Newcastla, Pccadilly Records
Manchester, Rayal Court B/O Liverpoal, Way Ahead Derlyy & Notingham
and Town Hall BrO Leicester {all subject to a Booking foo)

NEWCASTLE CITY HALL
THURSDAY Bth MAY 7.30 p.m
Tickets: £7.50, (6 50
Availatla from BrO Tel: 0832 320007

EDINBURGH PLAYHOUSE THEATRE

FRIDAY Sth MAY 7.30 p.m.
Tickets: £7.50, 06 .50
Available from B/O Tel: 031-557 2530

LEEDS QUEENS HALL
SATURDAY 10th MAY 7.30 p.m
Tickets: [7.50 plus a booking fee
Available from B/O Tel: 0532 431961, Guild Hall Presian, Austics B/O Leads
‘Wary Ahead Nottingham B Dertyy, Holiday Travel Bridln 1rnr
Ear Ere Records Lancaster, Cavendish Travel Loeds, Gough &
Bradieys Records Sheffield, Bankhouse Concerts Lid. Holmirtf
Records Hallax, JAP Records Wakefield B Pomtefract. Mchaels Bec
Fox's Records & Ashley Adams Travel Doncaster, Mewhous
Migdlestrough. Williams Music Shop Darlington, Other Record Shop
Baox Offica Lincoin, 51 Georges Hall Bradford. King Georges Hall Blac
Sound Effects York , Piecadilly Records Manchester, also svailable fram PO ¥
Walsall, West Midlands W53 8TH Enclose poatal orders or cheques made payabla 1o
MCP Lid. and SAE. Tickets are £7.50 [ + 200 booking fee] people sonding chaques
should sllow 21 days for clearance

HAMMERSMITH ODEON THEATRE
MONDAY/TUESDAY, WEDNESDAY 12th/13th/14th MAY 7.30 p.m.
Tickels £7.50. [6.50

Available from B/O Tel: 01-748 4081/2. LTB, Premier,
Keith Prowse [Credit Cards 01-741 B989), Aibemarle and Stargreen

%ﬁ Eear—:'da &rﬂaa{a&

Ouilﬂ w P rgsﬂfﬂs

\IIIII.ENT

pfus 5pE£1:I| Guests

Mon. 3rd March 7.30

TOWN & COUNTRY CLUB
17 Highgate Road, Kentish Town, NW5
Nearest Tube Kentish Town

All Tickets £5 from Box Office (01) 267 3334

ml{
(7l

Premier 240 0771, LTB 439 3371, Stargreen 4375282
The Cage (Gt. Gear Market), ngs Road, Ruugh Trade Ramrds

P.Eychedl.llc Nite
Eveay FARIDAY
Friday Tth Fob

THE DILL
BERRYS

+ THE CREEKBEATS
Friday 14th Feb
“Valentine Dance”

TREATMENT
+ OSRIC TENTACLES
# Punk Every Monday »

CALL

ANDRINA
01-387
6611
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Write to Neil Parry, Sounds, Greater London House, London NW1 7QZ or telephone 01-387 6611, To guarantee Inclusion please havo applications in at least two waoks pr

The Smiths, New Order and The Fall
perform a benefit for Derek Hatton's
merry men (Saturday), while Vince
Clarke's new ensemble, Erasure, are
at the Marquee (Thursday) and
Nottingham (Friday). Ozzy's on the
warpath with bashes in Belfast
(Thursday, Friday) and Dublin
(Monday) and those Mdatley Criie
muvvers are out 'n” about Cabaret
Voltaire perform some jiggery-pokery
in Coventry (Monday) and London
(Tuesday). Others to keep tabs on are
The Mighty Lemon Drops, Topper
Headon, Easterhouse and the
smashing Jesus And Mary Chain.

WEDNESDAY 9

BIRMINGHAM Peacocks (021-643 6751 ) Sister Crow/Ten Days That Shook The
Warid/Land O The Giants/This Yabis

BRABOURNE fFrve Be'ls Maroondogs

BRENTFORD High Streel Red Lion (01560 6181) Living Daylites
BRIGHTON Zap Club Champion Doug Veitch

CAMBRIDGE Burlesgh Arms (316881) John Otway

CARDIFF West Bute Streel Dowlas Inn Statues Of Us

CROYDON Underground {01-760 0833) Trojan/Snowhlind
DERBY Fighting Cocks Just Blue

DUNSTABLE VWheatsheal (62571) Pride Ol Passion

GLASGOW The Foux (041-248 2859) The Shamen

GREATSTONE Seahorse Closo Up

HAYLING ISLAND Buccanesrs Tavern County Line

KEIGHLEY The Devonthure Never Forever

KENT Angley Youth Centre New Emation

LEEDS Coconut Grove (45571 8] Frank Felis/Malcalm McFarlana/Clilf Rogors/
Chris Davis

LEICESTER Princess Chatlolte (553556) Poter And The Test Tube Bables
LONDON Battersea Latchmere (01-223 354%) The Locomotives

LONDON Bethnal Green Green Gate (01739 4920) Capital Twist

LONDON Brookshy's Walk Chial s Palace (01.986 6714) Rootabooga

LONDON Camden Dublin Castle (01185 1773] The Booga Roogas

LONDON Camden Lock Dmpwalls (01-267 4967) Tim Haines/Gun Wharf/Too
22/Avant

LONDON Covert Garden Rock Garden (01-240 3961) Strangers And Brothers
LONDON Firsbury Park Sir George Robey (01263 4581) Jamie Wednesday
LONDON Fulham Kings Head {01-736 1413) Back To Back

LONDON Fulham Falace Road Gréyhound (01-385 B526) The Tin Gods/Mugsday
Town

LONDON Hammersmeth Clarendan [01-7481454) Evil I'Dark Asylum

LONDON Hammersmth Odegn (01748 4081) Marillion/Beltane Fire

LONDON Hailesden Mean Fiddier (01-961 5490) Blood Brothers/Sucky Fingers!
Vulcans

LONDON Herne Hal Hall Moon (01-274 2733) Juice On The Loose

LONDON Houghton Streel School Of Economics (01-405 7685) Boy Wondor
LONDON Hoxton Square Bass Clef (01729 2476) Lipshde/Simon Purcell
Trio/Jam Session

LONDON Malel Street Londan Unwersity (001-580 9551) Friends Of Gavin
LONDON Mie End Quesn Mary College Jumping Jehosephats/Cut Loose
[AntrApartheid Benehl]

LONDON Oid Bond Streel Embassy Club (01-493 4793) The Dream/Dreamscape
LONDOMN Owal Cricketers (01-735 3059 Boogie Brothers Blues Band
LONDON Oxford Streel 100 Cheb [01-636 0933) Ken Colyer's All Star Jazz Men
LONDOMN Pulney Hall Meon (01-788 2387 Bob Kerr's Whoopee Band
LONDON Stepherds Bush Welington Runestali/Ashmata

LONDON South Bank Quaen Ehzabeth Hall (01-928 3191) Manu Dibango
LONDON Wardour Streal Marquee (01437 6603) Chrome Molly/Tragoedy
LUTON Tropicana Norma Lewis

MANCHESTER Band On The Wall {061-832 6625) Adrian Legg

MANCHESTER Rtz (061-238 4355) Easterhouso

MANCHESTER Uniwersity (061-273 511 1) Topper Headon

MONKS HORTON Black Hoise Gary Dean Band

NEWCASTLE City Hal [320007) OMD

OXFORD Folytechn i777) Burnessence

PERTH Plough lnn {2 Tredegar

PRESTON Tw Big Ed And His Rocking Rattlesnakes
RUMCORN Fox iciub The Badger Bell Band
SOUTHAMPTON ¢ (556291) Fear Of Darkness

STOCKTON Dovecat An

THURSDAY 6

BATH Pawtior 5 Gonlla My Dreams/The Elephant Men/Pink talians
BELFAST Avanedl L Céntre Dzzy Ozbourne

BOURNEMOUTH Si Stephens Hall Wilko Johnson

BRADIFORD Bevr Keller Pallas

£25) Michael Chapman

NI GHTT

ier o publication,

BRENTFORD High Street Red Lion (01560 6181) Jackie Lynton — Oul 01 Reach
BRIGHTON Zap Club Forced Entertainment/Okapi Fever

BRISTOL Tropic Club (49575) The Wedding ProsentThe Flatmates
COLCHESTER Crypt (573174) Banal

COVENTRY Lanchester Polytechnic (21 167) Play Dead

COWBRIDGE Ye Olde Mazons frmé Spectrum

CROYDON Fairfield Hall (0]-688 9791 Clannad

OXFORD Underground (01760 0833 Jah Wobble/Fire On lce

DOVER Louls Armetrong [204759) The Kings Gambit Jazz Band

DUNDEE Uneversity (23181) Strangers And Brothers

DURHAM CITY Queen's Head The Lost Boys

EDINBURGH Jadhouse (031557 3073) Tha Heart Industry

FELTHAM Alrman (01890 2112) Antz Avenun

FOLKESTOME Leas Chl Hall {53193 Sophia George

FOLKESTONE Toll Club Johnny Seven

GLASGOW Mdas Bar The Graduates

GLASGOW Salt Mine Lucifers (041-248 4600] The Primevals/Jaxzz Party
GRAVESEND Prince Of Wales Roland And The Rats

HARROW Railway Tavern Flex-Able

HIGH WYCOMBE Naps Head (21758) 5 O'Clock Approach

HULL Adelphi (48216) Asgard/Red Line

ILKLEY Madames Never Forever

LEEDS The Grove Mississippl Shoiks

LIVERPOOL Cavern (051-236 T964| Western Promise/Ministry Of Love
LOCHNESS Heavy Fishing Tredogar

LONDON Acton Bumbles (01-992 3308) Zaz Turned Blue

LONDON Battersea Latchemers (01-223 3549) Clive Gregson And Christine
Collister

LONDON Brixton Fridge (01-326 5100) Deadbeats/Equostrian Statues
LONDON Brocksty's Walk Chat's Palace ((01-986 6714) The Chats Ratz
LONDON Camberwel Green Father Red Cap (01-703 9208) Rib Dot Delay
LONDON Camden Dublin Castle (01485 1773 Living Dayliles

LONDON Camden Lock D ngwalls (01-267 4967) Opel/First Of May

LONDON Covent Garden Rock Garden (01-240 3961) NET/Watt The Fox
LONDOM Dean Street Gossips Louisiana Red/Good Reckin® Block and Band
LONDON Ealing College The Union

LONDON East Ham Rustan Arms (01472 0377) The Bridge

LONDON Finsbury Park Sir George Robey (01-263 4581) John Otway/The
Lampshade Sisters

LONDON Fulham Broadway The Swan [01-385 1B40) Tun)i

LOMNDON Fulham Kmgs Head (01736 1413} Wolfie Witcher

LOMDON Fulharm Palace Road Greyhound (01-385 8526] The Macc Lads/
Marionette

LONDON Hammersmith Clarendan (01748 1454) Bad Karma Beckons/Love
Flute

LOMDON Hampstead Westlield Colege Buddy Curtess And The Grasshoppers
LONDON Harlesden Mean Fiddier (01:95]1 5490) Shanty Dam

LOMDON Heme Hil Hall Moon (01-274 2733] Little Sister

LONDON Hoxton Square Bass Clef (01-729 2476) Star People/Dorion Ford
Quartet

LONDON Kings Cross Mew Merln's Cave [01-837 2097) Aflter Hours/Sam
HainiThis Eyes

LONDON Malden Road Gypsy Queen (01-455 2052) Mano Ventura And Courtnay
Pines2nd Sight

LONDOM Morningten Crescent Camden Palace (01-387 0428/9) Topper Headon
LONDOMN Crviil Cricketers (01-735 3059) Red Hol And Blue/Tom lngram
LONDOM Oxfard Street 100 Clob (01636 0933) John Cooper Clarka/The
Vulcans

F-——— === === ======

- N N - I I I I S S =

IR S S

RECORD MIRROR

FOUR TRACK

| would like to draw the Honourable
Members' acttention to the following
astonishing disclosures concerning the
unprecedencted hand-ocut in the farth-
coming issues of popular colour
magazine, rrm.

This week's issue will come fur-
nished with a four track solid EP,
featuring Depeche Mode, the Pet
Shop Boys, LL Cool ] and cthe
Beastie Boys. This extra item |s
absolutely free of charge.

The February |5 issue will have
the extra benefit of a 32 page
booklet ocutlining rm's choice of the
top 30 pop videos of all time. Once
again. this incurs no excra financial
hardship

Subsequently, it has been leaked,
there will be a 15 track cassette
offer, commencing February 22
na charge here, either. And to cap
this farrago of freebies. for three
weeks in March there willl be
money-off vouchers for LPs, cas-
settes and wvideos at Virgin Stores.
plus. on March 22, yet another free
solid EP.

Honourable friends, | feel sure you
will agree that the opposition has no
choice but to resign themselves to
the facc chact rmm i1s well in order

This week's rm s on sale this

Thursday



LONDON Hall Moon (01-788 2387) Wes McGheo's Toxas Allstars
LONDON Putrry White Lion [01-785 3081 Flat Five/Jans Ponsford/Barb Jungr
and Michael Parker
LONDON Shepherds Bush Welington Cairo/Jokers Wild
Tutnell Park Boston Arms (01-272 3411) See You In Vogas
Wardour Stieet Marquee (01-437 6603 Erasure
Wardour Street Wag Club (01-437 5535) 5TA
LONDON Woolwich Coranel [01-317 8657) The Fall
LONDQN Woolwlch Tramshed (01-B55 3371) Pagan Alter
LUTON Swich Ciub (38825) Elephant Tassle/The Vell
LUTON Tropicana Norma Lewls
Apolio Theatre (061273 1112) Matley Criie/Cheap Trick
MANCHESTER Band On The Wal [061-832 £625) Pete Martin/Gary Boylo
&2::‘5 ;Jgﬁmrgﬁ Fiqﬁtﬁlugilz ?IS?I Mystique Moves
MANCHESTER ; an Vega
MANCHESTER Pendiebury Duke Of Welinglon The Stitfs
MANCHESTER University (061273 5111) Inca Babios
MANSFIELD Wnie Hart The Futile Coats
MOTTRAM Junstion Diversion Ends
NOTTINGHAM The Garage [501251) Peter And The Test Tube Babies
OXFORD Pennylarthing [246007 Zeb Dragon/Frozen Zone
PLYMOUTH Faiytechnic (21312) Rent Party
PORTSMOUTH Geannys [S24728) County Line
ROMFORD Rezz Club [25566) Louder Than WordsWebcore
SELBY Gaffers Pyjama Party
SHEFFIELD City Hall (F352495) Feargal Sharkey
STOKE ON TRENT Wagon And Horses (752132) Stormiord
SYDENHAM Greyhound Rub A Dub Club Hullaballoo/Joan Collins Fan Club/
Cryril
WHITSTABLE Harbour Lights English Rogues

FRIDAY 1

ABERDEEN Venue [22255) Nervous Choir/Strangers And Brothers

ALDERSHOT West End Centre [330040) Hammer And Sickle/Screaming Hearts/

Emil Circam

ALDERSHOT VWhite Swan Boogie Chillen

BELFAST Awonell Leisure Canire Ozzy Osbourne

BIRMINGHAM Grand Hotel Rent Party

BIRMINGHAM Mermasd Hotel (021772 0217) Egyplian Fringe/Napalm Death

BLAIRGOWRIE The Gig (2802) The Heart Industry

BRENTFORD High Stiéel Red Lion (01-560 6151) Littie Sister

BRIGHTOM Zap Club Forced EntertalnmentShrow Kings

BURTON OM TRENT Cantral Fark (63265) Black Rose

CHESTER Cheyrey Raad College Tokyo

CLITHEROE Wellsorings (23870) The Stills

COVENTRY General Woll (52402) Pallas

CREWE Chestire Cheese The Vengeanceo

DEWSBURY The Enlertamer [463750) Never Forover

GLASGOW Strutz The Bomb Party

HAINAULT Britvsh Legien Club Eddie Yincent

HASTINGS Crypt (444575) Johnny Seven

HIGH WYCOMBE Bucks Co'iege (816330 Buddy Curtess And The Grasshoppers

HIGH WYCOMBE Nags Head (21758) The Troggs

HOUNSLOW Duke Of Cambridge Strange Frontiers

KIRCALDY 5t Clair Tavem Tredegar

LEEDS Trades Club The Prowlers

LEEDS University (438071) Feargal Sharkey

LEICESTER Da Mentfort Hall |544444) OMD

LEICESTER International Hetel (20471) My Tepid Gretal

LETCHWORTH Flnston Hall [672003) Trux

UVERPOOL Hrackers ((51-708 £815) The Munchies

LIVERPOOL System Club (051-236 TR16) Catch 22

LONDON Bethnal Green Green Gale {01-739 4290) Love Junkies

LONDON Brixton Fredge (01-326 5100) Bikini

LONDON Camberwell Green Father Red Cap (01703 9208) Stove Waller

LONDON Camcden Dublin Castle [01-485 1773} Juice On The Looso

LONDON Camden Lock Dingwalls (01267 £4967) Stove Marriot's Packet Of

Three/The Nashville Teens

LONDON Carishalton St Helers Arms Between The Eyes/Psycho Disco

LONDON City Universiy (01-250 0955) Vera Cruz

LONDON Covent Garden Rock Garden [0 240 3961) A Popular History OF Signs

LONDON Cricklewpod Broadway Cricklewond Hatel Zodiae Mindwarp and Tho

Love Reaction/Ozric TentaclesWebcore

LONDON Dagenham Rebin Hood Perfect Werld/The Undecided/Third Man

LONDON East Ham Ruskin Asrms (01-472 0377) Bandolicr

LONDON East Sheen Bull (01-876 2345) Dirty Moves/Suspect

LONDON Firnsbury Park Sir Gearge Robey (01-263 4581) The Balham Alligators/

The Panic Brothers

LONDON Fulham Kings Head (01736 1413) Sam Mitchell’s Blues Band

!'ﬁDNU'L‘IH Fulham Patace Road Greyhound (01385 8526) BlastThe Enermous
SO

LONDON Greenwich Tunnel Club (01-858 0895) Sphitz

LONDON Hammersmith Clarendan (01-748 1454) The Cannibals/Vile Jelly

LONDON Harlesden Mean Fiddler (01961 5490) Ronnie Hawkins Band

LONDON Herre Hifl Hall Moon (01-274 2733) Freakshow/Johnny Seven/Easler

And The Totem

LONDON Haughton Sirest Schaol Of Economics (D1-405 7686) The Redshkins!

Hank Wangford Band {South Alrican Trade Union Beneht)

LONDON Hoafon Sguare Bass Clel (01-729 2476) Kalabash

LONDON Ielivgton George and Dragon Camarille Brille

LONDON Kings Cross New Merim, Cave (01-837 2097) Exit 13

LONDON Lower Clapton Raad Lord Cecil (01:533 0675) Hobson's Cholce

LONDON Malet Street London Unnversity (01-580 9551) The Bangles/Silent

Movies/Ring Of Roses

g?NDUN Mis End Gueen Mary Cotlege Mighty Lemon Drops/The Wedding

eLenl

LONDON New Cross Goldsmiths College (01-692 1405) The Brilliant Cornprs!
Topper Headon

LONDON Hurth Finchley Torrington (01-445 4710) The Ya Ya's

LONDON Oval Cricksters (01735 3059) Chris Farlowe And The Thunderbirds
LONDOM Oxford Street 100 Chub (01-636 0833) Alrican Connexion

LONDON Palmar's Graen Tha For [01-886 9674) John Otway

LONDON Wialtharmstowe Tawn Hall Doctor And The Medics/Jamie Wednesday/
The Bolshoi/Tha Glass Factory

LONDON ‘West India Dock Epad Buccaneer (01-515 2048) Eye For An Eye
LONDON Woobmeh Tramshad (01855 3371) Thesa Four Walls

MANCHESTER Band On The Wall (051 832 6625 Shaper

MANCHESTER Internabona! (061-224 5050) Zoot And The Roots

MERTHYR TYDFIL Great Ezcape Statues O Us

NEWCASTLE City Hall (320007) Métloy Criia/Cheap Trick

NEWCASTLE Maylsir Baliraam (323109) Terraplane

NORTHAMPTON Roadmenders (21408) Tell Tale Hearts/Spaceman 3/Coloured

Pencily

NORWICH Moulin Rouge (G2E70E) The Avons/Big And Beautiful/Red Harvest/
Under A Glass Bell

NOTTINGHAM Ciitton SU Hall Erasure

OXFORD Gatrean Youth Centre Now Emation

OXFORD Pennyyfarthing (24€007) Explorer

PEEBLES Crois Keys [20748) Twica Bitten

READING Paradvse Club |56847) Fear Of Darkness

REDDITCH Palace Theaire (R24E4) Alan Price

SHEFFIELD Crackers Norma Lewis

SHEFRIELD Polytechnic (FEO62) Dumpy's Rusty Nuts

SWINDON Links Centre English Jazz Quartat

UNXBRIDGE Brunel Univerty {29125) Jah Warriors

WEST BROMWICH Coach and Horues (02 |-588 2] 35) Goats Don't Shave
WICKHAM Shedfizld Black Horse County Line

WINCHESTER The Tower Centre (67T3865] New Jazz Aliens

WORTHING Assembly Hall {202221) Clannad

SATURDAY 3

ABERDEEN Venue (22255) The Blubbery Hellbellies

ALDERSHOT West End Cenmtre (330040) Somo Somo/Kokuma/Splitf Ritf

BATH Males Ciub (333423) English Jazz Quartet

BIRMINGHAM Odeon (021643 6101) OMD

CARDIFF Nero's (45987) Alien Sex Fiend

COLCHESTER Esses Untversity (B62286) Evan Parker

CROSSKEYS Inztitute (270301) Snatch It Back

DURHAM Grey College Rouen

EDINBURGH Flayhouse Theatre (031-557 25%0) Matley Crue/Cheap Trick

EDINBURGH Unwersity (031-667 0214/5/6/7) Blues' ‘N’ Trouble

HADLEIGH Easthouse (822055) Bluestonn

HARLOW Square One Citizen Cain

HATFRIELD Folytechnic (68343} Dig Vis Drill/Pulp/Mr Morality/Henry Normal

HIGH WYCOMBE Nags Head (21755) The Wes McGhee Band

HUDDERSFIELD Yalentines Never Farover

LIVERPOOL Brady's (051-236 35959) Peter And The Test Tube Babios

LIVERPOOL Royal Court (051709 4321} The Smiths/New Order/The Fall

[Liverpoal Councill Banelit)

LONDON Acton Bumbles {01-992 3208) Dark Asylum

LONDON Aldwych Waldol Hotel Rent Party

_II._EHDON Bathnal Green Green Gate [01-739 4290) Steve Marriot's Packet Of
ree

LONDON Brixton Acre Land Lambeth Town Hatl (01 274 7722) Big Flame/Attila

The Stockbroker/TV Personalities/Mark Miwurdz/The Temps/Porky The Poct/

Paul Faggot

LONDON Brixton Fridge (01 326 5100) Luddy Samms and the Deliverors

LONDON Camberwell Green Father Red Cap i01.703 9208) Mick Clarke

LONDON Camden Carnarvon Castle (01485 7855) Woolfio Witeher [Lunchims)

LONDON Camden Dublin Casthe (01-485 1773) Dave Kelly Band

LONDON Camden Lock Dingwalls 101267 4967) JazawakiThe Tommy Chase

Quartet

LONDON Cnalk Farm Enferprise The Wedding PresentThe Macarthys

LONDON Clerhenwell Clate Horseshoe (01-253 G06%) Munirah/Lindsay Macrae/

Patric Cunnang

LONDON Finsbury Park Sr George Robay (01263 4581 lgey Quail and Friends
{Lunchi Big Heat [Evel

LONDON Fuham Hengs Head {01-736 1413) The Jackie Lynton Band

LONDON Fulham Palace Road Greghound (01- 385 B526) The Mekons/Bagshod

LOMDON Greek Streat Le Beat Route (0] 734 £308) These Four Walls/Beautiful
Strangers

LONDON Greenweich Tunviel Club (01-B58 0895} Summer House

i Mankind District Six
LONDON Harlesden Mean Fid 31961 5490 Juice On The Loose
LONDORMN H Hilt Half Moon j01-274 2733) Heyday/Fun City/The Third Man
) 5 ass Cled | 2476} African Culture
Camanilla Brillo
85 535E) Wilko Johnson
LONDON Kentish Town The Casthe Strange Frontiors
LONDON Lecester Square Notre Dame Hall Lack OF Knowledge

LONDON Hackney Amhiuest B

LONDON Lower Clapton Road Lord Cecil (01-533 0675) Undercover

LONDON Oval Cricketers (01-735 3059 Meantimo

LONDON Oxlord Streat 100 Club (01-636 2933) Avon Cities Jarz/Ken Sims Dixie
Kings

LONDON Putney Hall Moon [0]-788 2387 Loulsiana Red

LONDON Tilbury Dockers Club Eddio Vincent

LONDON West India Dock Road Buccanear (01515 2048) The Krakshotz
LONDON Wootwich Thames Polytechric [01-835 0618) Cherry Bembz/Shrew
King/Go-Hole

MANCHESTER Band On The Wal [061-832 6575) Victor Brox
OXFORD lericha Tavern (54502) Sergeant Bilka's Krazy Combo/The
Katburlgars

OXFORD Penmdarttung (246007 Mask Party

PALNACKIE Barlochin Hate! Tredogar

POOLE Arts Centre (685222) Clannad

PORTSMOUTH Gosport Labour Club The Dilberry's

PORTSMOUTH Rockgarden Pawlon (21992} Truffle/County Line
RETFORD Foneihause (T04921] Pallas

SHEFFIELD Leadmill (T54500) A Cortain Ratio

SOUTHSEA Rock Garden Truffle/County Line

STROUD Marshall Rooms (3074) NW10/Laugh In Fear

TONYPANDY MNaval Club |[435181) The Firebirds

WARRINGTON Lion [30047) No Favours

WENDOVER Divizion One Ciub The Mighty Lemon Drops

WINDSOR Ants Centie (59336) 3-Space

WISHAM Heathery Bar [72597) Twice Bitien

WOKINGHAM Anges (FES312) John Otway

YORK Unwversity (4123283 Zoot And The Roots

SUNDAY 9

BIRMINGHAM Odeon Theatre (021-643 6101/2) Motley Crue/Cheap Trick
BLACKBURN King George's Hall (582582) Peter And The Test Tube Babies
BLAIRGOWRIE The Gig Twice Bitten

BRADFORD Queens Ha'l Cetler Bar (392712) Never Foraver

BRENTFORD High Street Red Lion (01-560 6181) The Amazing Rhythm
Burglars/Footoose [Lunchtime) Vienna (Eve)

BRISTOL Colston Hall (201768) Clannad

CROYDON Underground (01-760 0833) Cherry Bombz/The Whiplash Girls
DUBLIN SFX Ozzy Osbourne

LEATHERHEAD Rwverside Club (375713 The Body Politic/Tha Great Garden
LEEDS Robin Hoad The Prowlers /1K

LONDON Ballersea Latchmere (01:223 3549) Wos McGhee Texas Alistars
LONDON Camberwefl Grean Father Red Cap {01-703 9208) Steve Waller [Lunch}
Midnites [Eve)

LONDON Camden Dubhn Castle (01385 1773) Rent Party

LONDON Camden Lock Dingwalls [01-267 4967) Important Natice/The Last
Band/Safe In Bed/Sorayas Blues Bays/Rhythm System

LONDON Catford Governer General Rocksheiter (01-698 3865) Bad English
LONDON Chalx Farm Enterprse Weird And The Dragen/Howling Martin
LONDOMN East Ham Ruskin Arms (01-472 0377) VHF

LONDON Finsbury Park Sir Geotge Robey (01263 4581) Iggy Quail And Friends
{Lunch} Cive Gregson and Christine Collister (Eve]

LONDON Fulham Kings Head (01-736 1413) Soundworx d
LONDON Fulham Palace Road Greyhound (01-385 8526} Zero Le Creche/Faint
Heart and Sins

LONDON Greek Streel Le Beal Route (01-734 6308) Akasha/Boautiful Strangers/
These Four Walls/The Big Bang

LOMDON Harlesden Mean Fiddler (01-96] 5490) Shanty Dam (Lunch) The
Duclists (Eve)

LONDON Haston Square Bass Clel (01729 2476) Willle Garrots Waddock Band
{Lunch) lain Bollamy Quartat (Evel

LONDON Islinglon George and Dragon Flox-Able

LONDON Kings Cross New Merhing Cave (01-837 2097) Tho Mudguards
LONDON North Finchley Tomngton (01445 471 0) Chris Farlowe And Tho
Thunderbirds

LEIJHDDN Owal Cricketers (01-735 3059) London Apaches (Lunch) Juvessence
[Eve]

LONDON Oxfotd Streel 100 Chib (O1-636 0933 Litlejohn’s Jazzers

LONDON Putney Hall Moon (01-788 2387 Blues Corporation

LONDON Waod Grean Fishmongers Arms (0] -888 3653) Kon Wood And The
Mixors

NEWCASTLE City Hall (320007) Feargal Sharkoy

OXFORD Jencho Tavern (54502] Wild Willy Barrott

PEEBLES Cross Heys Hotel (20745) Tredegar

PORTSMOUTH Salutation (B20015) County Line {Lunch and Eve]

SHEERNESS Nawey Road Belvedere SC Eddia Vincent
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VINCE CLARKE. Erasure’s head

MONDAY 10

BRENTFORD High Street Red Lion (08560 6181) Woollie Witcher Pub Party
CARDIFF 5t Dawids huall (426] 1) Mattey Crie/Cheap Trick

COVENTRY Lanchester Polytechnic (21167) Cabaret Voltaira

DEWSBURY Eighitlands Well The Prowlers

DUBLIN 5FX Ozzy Osbourno

DUNSTABLE Wneatsheal (52571) English Rogues

EDINBURGH Playnouse (031-557 2590) Feargal Sharkey

GATESHEAD Madisons Neghtclub Splicz

HALISHAM Youlh Centre New Emotien

LEEDS Adam and Eves (456724) Bailey's Return/Psychic Dance/Ona and One
LONDON Camdan Dublin Castle (01185 1773) Reat Party

LONDON Camden Lock Dingwalls {01-267 4957) Friends Of Gavin/Only Connect!
Equestrian Statues

LONDON Frsbury Park Sir George Robey (01-263 4581) Wes McGhee Band
LONDON Fulham Kings Head [0]-736 1413) The Rave

LONDON Fuidham Palace Road Greyhound (01-385 5526) Helter Skelter/Shev And
The Brakes/505

LONDON Fulham Swan (01-385 1840] The Inflatables

LONDON Greek Street Le Beat Route (01734 6305] The Kill/Circus/A Popular
History O Signs/Montrage

LONDON Hammersmith Clarendan [01:748 1454) Lack Of Knowledge/Feud
LONDON Hampstead Westfield Colieps October Nina

LONDONM Hanngay Lasers The Fall

LONDON Hatesden Mean Fiddler (01961 5490) Danger Zone

LONDON Herne Hl Haif Moon (01 274 2733) Fallen Heroes/Zero 963
LONDON Leytonstone Flough and Harrow (01539 1683) Nitro Blues Band
LONDON Ohval Cricketers [01-735 3059) Clive Gregson And Christing Callister
LONDON Putney Half Moon (01.788 2327) Wilko Johnson

LONDON Soulh Wimnbledaen Wilkam Morra Club Graham Larkbey

MEWCASTLE Madisons Club (3249107 Splitz

MNEWCASTLE Rwversde {514386] Zoot And The Roots

ROTHERHITHE Frince Of Orange (01-237 2181) Hard Lines

SOUTHPORT Thestre (40404) Clannad

SHEFFIELD City Hall (T35295) OMD

STOKE Sheleys 322209) Pallas

SUNDERLAND 023 Cub Tredogar

THATCHAM Sdks (65502] Airraca

YORK Rugby League Socia! Club Peter And The Test Tube Babijes

TUESDAY 1

BRENTFORD High Sireet Red Lion (01560 6181) Roy Hill And The Mifler Family
BRISTOL Ol Profanty Showboat (293301] | Am 7/The Elephant Men

CARDIFF Chapler Arts Certre Statues Of Us

CHESHAM Elgiva The Ejits/Pram Service

GLASGOW Barrowiands [041.552 4601 ) Feargal Sharkoy

GLASGOW Catton Club (041-332 0712) Tony O'NeillEarthworks

HULL Feppermint Fars Pallas

LEEDS Uniwersily (435071] The Blubbery Hellbellies/Johnny Jumps The
Bandwagon

LONDON Camden Dybiin Castle (01-485 1773] Freddie And The Donuts
LONDON Camden Lock Dingwails [01.267 4967) Then Jerico

LONDON Crcklewood Lane Hogs Grunt (01-4850 E960) The Reactors

LONDON Fisbury Park S George Robey (01:263 4581) Poormouth

LONDON Futham Kings Head (01-736 1413) The 35th Of May

LONDON Futham Palsce Rood Greyhound (01-385 8526} Tim Cody/Run To Tero
LONDON Harlesden Mean Fiddier {01.951 5450) Perfect Disaster/Pap lcons/
Equestrian Statuos

LE'NDDH Hoxton Square Rass Claf [01.729 2476) Team Spirit/Art Hsmmer Duo
LONDON Kentish Town Butl And Gate (01-485 5358 Big Jim And The Figaro

Club

LONDON Kentish Tawn Tawn and Country Club (01-267 3334) Cabaret Voltaire
LONDON Oval Cricketers (31735 3059) Bob Kerr's Whoopee Band

LONDON Putney Hall Maon (01788 2387)

LONDON Warwich Rood Princess Royal Eddin Vincent

LONDON Woolwich Tramshed (01-855 3371] Max 404/Maestro/Defected Dancer
MANCHESTER Band On The Wall {061:832 6625) Supercomba
MIDDLESBOROUGH Ossies (B13465) Tredegar .
NOTTINGHAM Rock City (412544) The Jesus And Mary Chain/Hunters Club
OSMOTHERLY Queen Cathenine Mississippi Sheiks

READING Majestic The Guana Batz/Tha Krawmen

SHEFFIELD Hallamehire Holel {23787) Lay Of The Land

SHEFFIELD University (24076) Skin

STOCKTON Dovecol Arts [611625) Tha Attic

STOKE Shelleys [322209) Rostless/Tha Pharaohs

..-.ui'-i X
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CLASSIFIEDS
01387 6611

MALE 22, into Ozzy, Purple. Non-

" smoker, saeks similar female write/

moat Southampton/anywhere.

Shane 14, Church Hoad, Warsash,
Southampton S036GD

MALE 25 into most music sooks

female 17-22 to meat etc. Notis area

Box No 168955
GLASGOW MALE (20] into Sol-
stice, Tull, Genesis, Motheny, Zep-
lin  seeks intelligent attrachive
omale for Eubs gigs conversation
long walks Box No 16956
28 seeks slim  punkish
femalo for gigs movies friendship
fast cars. Into Smiths Cult Doors
Mid Beds/North Heris area Box No

16857

RANDY GUY 30 likes most rock
music wanis altractive exceptional-
Iy big busted female for fun pubs

igs sex N.E England anywhere

% No 16958

IS YOUR lifo An? Do you desire
chivalry and charm? Reply at length
Box No 16962 :

MOTLEY CRUE Notingham 12th
Fabruary freo ticket for any femals
willing to accompany good locking
Elhm racker (19] from London Box

o 16

963
QUIET SENSITIVE male 26, into
HR/HM, Dire Straits, Eagles, been
alone to Tnn?‘ seeks similar lonaly
¥]r! London/Essox/Herts Box Mo

6964

TALL MALE, 22, new in London,
into. Yes, Tangs., Cult, Order,
Schulze, and many more, secks sin-
cere female 16+ (in West London
area) for pubs, clubs, gigs, elc
Send pholo for reply. Box No 16945

HA.EE 21, secks female fricnd,
age 18 to 25, in |lford, ‘Barking or
Dagenham areas. To share inlorests
like music, Ehmogm:pht,n sport. Life
in genoral. Box No 16948

FRIENDSHIP, LOVE or marriagi
Dateling all ages, areas. Dateling,
Dept (S0U), 25 Abingdon Road,
London WE. 01-938 1011.

JANE SCOTT for genuing friends
introduction to opposite sex with
sincerity and thoughtfulness. De-
tails free. Stamp to Jane Scott, 3
SOU, North Street, Qupdrant,
Brighton, Sussex BN1 3GS.

I'%NFHJEH{JS-US\&. Make lastin
friendships through correspond-
ance. Send age and interosts for
free reply. Harmony, Box 37955,
Phoenix, Arizona B506S

WORKING HOLIDAYS, seasonal
work, throughout the world Great
Varioty long/short term good pay,
travel free. SAE lor opportunilies
brochure to Kylaog Centre, Spin-
ninad.iln, Ardgay, Aoss-Shire, Scot-
land V24 3AD. :

PENPALS 153 countries Freo de-
talls (SAE) LPF (S1) PO Box 596
London SEZ5,

PENPAL MAG for lonely poople
Approval copy from:- Matchmaker
{A.22), Charley, Lancs.

20 seeks female for lasting
relationship Teeside Box No 16932

FRIENDS/MARRIAGE: Paostal in-
troductions all arcas/ages. Write
Orion AB Waltham Grimsly

RECORDS WANTED

RECORDS, CASSETTES, waniad.
Good prices. Quick service, SAE
Quote or sond direct. Terminal Reo-
cords, Riverside Markat, Haverford-
waost Dyfod

HEAVY METAL singles 12777,
LP's, plcture sleoves etc anything
considerad must be good nick send
your list fer my best offor, don't
deloy write today Frank 7 Hill House
Lane, Thetford, Morfolk IP24 1UR

TOP PRICES paid for psychedalia
and progressive albums. Treas, Cir-
cus Spring, Kaleidoscope, £25. Ju-
lians Treatment. Secondhand E£18
Andromeda, secondhand, Joncho
£16, Gracous, Legend, Cressida,
Gnidrolog, Tractor, £13 plus records
on Vertigo, Harvest, oic List avail-
able. Collectors Records, 78 Brook
Avanue, Alfreton Dorbys (0773)
B3B4

RAAE RECORDS WANTEDIII -
Shaped Pic Discs, Promos. Aulo-
qraphed ltems White Labels. Test

ressings. Picture Digcs. Foreign
Picture Sleoves US Radio Concoerls
Jap Pressings. Coloured Vinyls. All
Music Video, C.D. State your Price -
Send List. {Dept W) RS Records, 8
Silver 5t Wiveliscombe Somerset

ABSOLUTELY ALL oll your re-
cords, tapes, CD's videos and books
bought/sold/exchanged/ — also ALL
Hi-Fi, musical instruments, compu-
ters and camoras — MNOMNE RE-
FUSEDII Bring ANY quanlily in
ANY condition 10 Record Tapo and
Video Exchange, 38 Notting Hill
Gate, London W11 |open 7 days
10am-Bpm Tel: 01-243 B8573). Or
send them by post with SAE for
cash (non-returned - we decide
prica). Quantities collected.

NEW WAVE records wrile 1o
Repo Records 18 Church Street
Warnham Horshom West Sussex

SECONDHAND RECOHRDS topes
CD.s purchased. Broadway Re-
cords 1a Quecn Caroline Stroct
Hammersmith, WBE 01-741-7681
(Mon-Sat 10am-7pm) Large quanti-
tios colloctad

MONEY AVAILABLE for Reocords,
tapes, in good condition. SAE for o
top price quote or fel (0272) 564122
¥e can also collect large quantities
free of charge. Contact Alan Re-
cords, 43 Westbourne Rd, Dow-
nend, Bristol

RECORDS FOR SALE

60S/70S RARITIES, DELETIONS,
INC. ROCK, PSYCHEDELLA, BLUES,
SOUL, MUCH MORE. FEBRUARY
LIST NOW AVAILABLE. SEND SAE
SCORPION RECORDS, 110 OXFORD
ROAD, HIGH WYCOMBE., BUCKS.
ALL RECORDS SOLD AT REALISTIC
PRICES

SINGLES - ALBUMS, Thousands
availablelll State bands interested
for lists. Also record finding service
SAE:- 10 Belmoral Road, Romlord,
Essex

AC/DC, DIRE Staits, Genesis,
Groundhogs. Howkwind, |L.C.U, Zop-
pelin, Lindigfarna, Motorhead,
Floyd, Springsteen, UF.0, U2, Yes
rarities. SAE for list- 4 Abbots
Close, Rainham, Essex

LIZARD RECORDS, 12, Lower
Goat Lane, Morwich. Thousands
bargains, choapos to rarites, Call in
our shop or sond large SAE lar
massive lists

BE A SMARAT FELLER - TRY US.
Rock = pop — lunk = soul, We chargo
your prica not our price. Currently
avallable single casdotos E£4.60.
Compact disc C10.60. All orders de-
spatched within 10 days of recoipt
and immediate refund i we are
unable 1o supply. Ploase add ﬁfg)
per cassette and E1 por C
postage/packing. All orders along
with PO/Cheques payable to Smart-
feller tapes to:- Smartfeller Topes,
Box No 16958

SINGLES. 50p. Ench. SAE TC.S
40 Willow Avenuo Swanley Kent

PISTOLS RARITIES including live
singles many mara SAE Chris, Wil-
lowband Durham Lane Eaglesciiffe
Clevoland TS160PU

DAMNED RARITIES SAE Sunrisa
Ashinglon Lane Wimborna Darset

AMAZING CATALOGUE ol Rare
B0's psych, Garago, Beat, 70°s prog-
ressivie  Underground.  Everything
from original Elevators, Mothers,
Stondells, Andy Warhol, Index
Book. To Spring, Dr. Strange Apple
(Pageone), Glastonbury Fayre, plus
lots of Great 80°s albums and ori-
ginal psychedelic posters. Dont
miss this killer list. Send SAE or two
|IRC's to Zippo Music 33 Clapham
Park Rd, Londan SW4 7EE

10,000 TITLE singlas albums cata-
logue. SAE Bardsley Records Col-
lege  Street, Lampeter Dyfed
SA487DY

RECORD COLLECTION for sale
SAE 543 Staines Road, Hounslow
Middx

60's - BO's Mew/secondhand re-
eords deletions, rarities, cheapios.
Realistic prices excellent  quality
February list now available. Send
largish SAE/2IRC's to Rumble Re-
cords PO Box 24 Aberystwyth Dyled

RECORD SALE the very cheapest
metal, rock albums possible SAE
118 Headlonds Grove, Swindon,
Wiltshiro

ALL INDEPENDENT label re-
loases, imports, punk/new wive
rarities. SAE or 2 IRC’'s for February
cataloqua.  ‘'Rhythm” 74 Lisson

Grove, Mutloy, Plymouth. 0752

266758

PUNK/NEW WAVE. Record Find-
ing Service & Auction listing SAE/

IRC Elista Records, 157 Commaon

Rise, Hitchin Herls

HARRY HAYES RECORDS. Rare,

LP's and 45s, all kinds. Pleaso send

large SAE for lists. B47 Fulham

Apad. London SW&

CORDELIA RECORDS Catalogue:
SAE 29, Headley Road, Leicestor

JAZZ, FUNK, Disco, soul Over
400 records for sale rom 65p. Send
for lists. Geoll Clinton, Pearce Col-
tage, The Figlds Meore Wills

ROCK  ALBUMS,
guaranieed  perfect
Rocksale Oakndge,
Berkhamstead, Hens

A BARGAIN pot luck assortmont
of 500 uscd 7 singles or 100 LP's
and 12° singless for £15.00 (num-
bars approx = our solection). Music
B Video Exchange, 28 Pombridgo
Rd. Landon W11 (01-727 3538)

RECORD FINDING SERVICE. Hav-
ing trouble finding that record? Try
us; Send enquiries plus S.5.AE 1o
“Groove Finders®, 59 Rockall,
Southend On Sea, Essox, Fnendly
Efficient Service

secondhand
Large SAE
Shootersway

GEOFF MANN now LP. “Psalm
Enchanted avenings” £5.00
cheques/PO's 1o: “Wobbly Re-

cords”, B9 Duchy Street, Salford MEB
5LS

FROM 15T MAY 1985 ALL NEWSPAPER & MAGAZINE ADVERTISING 1S SUBJECT TO VALUE ADDED TAX AT THE CURRENT RATE. |
PLEASES NOTE INCREASED CLASSIFIED CHARGES TO COVER THIS ADDITIONAL 15% VAT RATE. ALL SMALL ADS MUST BE |
STRICTLY PRE-PAID BY CHEQUE OR POSTAL DRDER MADE PAYABLE TD SPOTLIGHT PUBLICATIONS LTD. CASH WILL NOT BE

FANTASTICII-RARE RECORDS!|
NEW Cotologue OUT NOWII -
10,000 Colloctors llems — Fromas,
US Radio Stalion Concerts. Tost
Pressings. White Labels. Foreign
Piclura  Sleeve Singles, Picture
Disca/Shopes/Hall Speed Masters.
Jopanese Audiophiles, Limited Edi-
tions + Much Much Mare ... U2,
Jopan, Bowie. Genesis. Marillion.
Nurman,, Kiss Pink Floyd. Doep Pur-
Hln. Zeppolin,  Stranglors, Clash,

amonas. Rush. Pistols. Buzrcocks.
Slouxip. T-Rox, Swoel CQuo, lron
Maiden. AC/OC Koto Bush Boatles.
+ Many Morell — ALL ‘Mow Wave/
Punk/Matal + Rare 60s/708 Matorial
— Colloctors = Don't Miss Thisl
Large SAE (DEPT 5) RS Rocords, 9
Slivar Stroot, Wiveliscomba, Somao-
reol

ROBYMN HITCHCOCK/Soft Boys -
lopes, records, cullings — an thur;&]l
Also, Pan-friends into samoe. Box Mo
16953

LED ZEPPELIN, Robert Plont pic-
tures cutlings lapes anything 10
Harrow View, Hillingdon Middx

LED ZEPPELIN Mo Quarter LP up
to C40, 1968-1975 lour programmes
up to £25. 19GB-1972 backstage pos-
ses £12. Shop display balloon E50
Trevor Day 19 Drayton Road, Cam-
bridge 0223214641

HAWKWIND TANGERINE Droam
tapas. Records, anything 2 High
Cloister Billericay CM112AH

THUNDERS DOLLS tapes, videos,
books, anything! Swop buy Walter
Moriggi Via Piacenza 37/37 16138
Gonoa ltaly

ANY GRIN/Lofgren live tfapes.
Alsa mint condition grin albums
write with detoils/pricos Box No
16954

BLACK SABBATH “Evil Woman"
on Fonlana good condition State
Prico. lan 9 Crossfield Drive, Swin-
ton, Sallord, Manchester,

TICKET PRETENDERS etc Charity
Gig Feb 8th Albart Hall 0472 695845

RECORD FAIRS

HALIFAX SATURDAY 8th Febru-
ary. The Cwic Thoatre. 10.30am-
dpm Details 0532-B92087

LIVERPOOL SUNDAY Sth Fabru-
ary The Crest Hotel. Lord Nelson
Stroel. 10.30am-dpm Details U532-
B92087

WEST BROM. Town Hall Saturday
151h Fabruary.

KINGSTON SATURDAY Feb 15th
a1 The Richard Mayo Hall admission
£1 11am 50p 12-4pm

LEAMINGTON RECORD Fair
Saturday 8th February. The Pump
Rooms, The Parade 17am-Spm 50p
Praview at 10am L1

SHEFFIELD RECORD Fair Satur-
day 8th February (10-5pm] Shelfield
Polytechnic Students Union, Pond
Street lopp main/raill bus stations)

CLEETHORPES RECORD Fair Sun-
day 9th February (10-5) Winter Gar-
dans Kingsway Cleethorpes

SOUTHAMPTON SATURDAY
15286 Guildhall Salent Suile Pro
entry £1.00 11am 12-dpm 40p

GLASGOW - SUNDAY February

16th - Melellan Galleries,
Sauchiehall Sweat 11am-5pm 50p
(10am - £1)

RECORD REVIVAL FAIR

SATURDAY FEBRUARY Blh
SOUTHEND, Balmoral Community Caning,
Saltbury Avanuag, Wesichil'o
SUNDAY FEBAUARY Sth
UPMINSTER, OW Windm# Hall
51 Mary's Lang
SATURDAY FEORUARY 15th
IPSWICH, Manaor Ballroam,

St Margarets Green
SUNDAY FEBRUARY Z3rd
ROAWICH, Castle Holol, City Ceniro
ALL FAIRS 10am-4.30pm

ENQUIRIES (0692) 630046
(24 HOURS SERVICE)

QOLOHAM RECORD FAIR SUNDAY
16th FEBRUARY 10am:-5pm. Parish
Hall. Egerton Streal. Town Contro
&0 stalls some avsilable &h, £10.
Dotoils 061-228 2847

IRELAND, THE QUEEN'S UNI-
VERSITY OF BELFAST. Bellast
Saturdoy, 15th Fobruory, Open 10-
4pm. Admission £1.00. Students &
OAP with pass 50p Stalls/Eng. Rin
01-659 7065 ORGANISED BY TH
PEOPLE THAT STARTED RECORD
FAIRS IN BRITAIN

CAMDEN, SATURDAY 2Z2nd
Februnry. Now ostablished as tho
major regular London evenL Daoal-
ors from all over tha country. Up 10
100 stalls. ﬁosfﬁﬂs?ﬂsmﬂ:;ﬁﬂlh; ‘:;g
lair on avoryona lips = como
why. S'r_n;ll: VP, 0533648221
{otfico)

BRISTOL - SATURDAY February
8th - Transport House, Victoria
Street. 11am-5pm. (10am - £1)

FAREHAM SATURDAY Feb Bth a1
Ferneham Hall Admission £1 11am
60p 12-d4pm

WAKEFIELD SATURDAY  1sl
February {10-5) Unity Hall Westgata
Wakefield (opp rail Station)

GLOUCESTER, SATURDAY
8.2 86. New County Hotel, South:
gate Street. Pre-Entry £1 11am. 12
dpm 40p. _

CARLISLE, CITADEL (City diner)
English Street. Saturday 15th Febru-
ary 10am E1 11-4pm 40p

KINGS CROSS
RECORD FAIR
CAMDEMN TOWN HALL,
EUSTON ROAD, NW1
Sunday February 16th
Rock 'n’ Roll, Blues, Reggae. Now
Wave, Jazz, Country, elc
Thousands of records for all lastes
Casselles, videos & accessorios
Refreshments all day
Admission 11.30-4pm - E1.
Pro-entry (10.30am) £2.
EMQUIRIES: 690 1961
EASY ACCESS FOR THE DISABLED

MUSIC PAPERS/Magazines 1962-
1985 including Face, Am, Smash
Hits elc SAE 268 Kingston Road,
Londaon SW20

AC/DC, ZAPPA, large list of rare
tapes for sale. Latest AC/DC Ozzy,
Crue. 100's more. Most bands avail-
able, SAE Alston 6 Sponcer Place,
Hawthorn Pontypridd, Mid-Glam

WILL SWOP two Ozry tickets
Manchestar 14th for two Manches-
ter 13th phone 0772 743465

TRADE ONLY. Records Shops and
Traders' we are wholesalers of pop
merchandise, T. shirls, Calendars.
Patches, Badges, Postcards,
Scarves Programmes etc Send
your business card or letterhoad for
latest trade lists, Oversens enquiries
also welcome. Mason's Music, De-
partment 5864, 190 Queens Rood,
Hastings. East Sussex TN34 1RG
Tal; 0424 427562/442068

BEAUTIFUL, BIZZARD, mindblow-
ing concerl posters - Hondrix, Zap-
pa, Beatles, Dylon, Floyd, Zeppalin,
J. Jophin, Beefhart, T. Rex, Doors,
Yes, Woodstock Festival . SAE 1o
121 Kimberly Rd. Penylan, Cardiff

RECORDS FOR szle LP's mainly
19705 all olfers considered. John
Salvidge 176 Crampton Street. Lon:
don SE17 JAE
HAND MADE natural cosmetics
withoul animal abuse, perlumed
and ossontial oils. Mail order send
stamped envelope for price hist also
incenses ecthnic  |ewcllery and
clothes Good selection Afghan
fringe skins Kasmir 113 Pasture
Street. Grimsby South Humberside

OCCULT BOOKS, WITCHCRAFT,
MAGICK, Algister Crowley otc In-
cense and Pogan Jewellery. Send
SAE lor new catalogue, MAGUS
159 Lower Oxford Strect, Castlo-
fard, West Yorkshire

PROMOS RARITIES pictures djscs
for sale SAE Box Mo 16960

LASER RADIO, Exclusive photo-
Er{lphs ship Anchored at Harwich

etails send SAE Box No 16961

BE MY VALENTINE in our soft'n
supple sexy black leather bodico
top — thronged front and back
£29.50 and matching black leathor
27 inch pencil skin £47.00. From
Beggars, 61 MNowfield Crescent,
Hamilton, Strathclyde ML3 90DT.
Add E1.50 PEP to total order value.
Mew cotalogue avoilable = send
£1.00 (woll woarth itl) or free with

ordaer.

SELF-IMPROVEMENT books
covaring  health, !Iui:'nm home-
employment, special-intereats, olc.
SAE David Ward, 3 Langdon Walk,
Kimborworth  Park, otharham,
South Yorkshiro S6130F

ROCK FANS! Caotslogue books,
postars, L shifs, photos, leathor
ocads. Send large SAE plus 30p
ﬁnrlnquln 68 5t Polersgate Stock-
part.

SITUATIONS VACANT

LYRIC WRITERS required by re-
cording company. Details (SAE)
Aobert Noakes 30 Snoyd Hall Road,
Bloxwich, Walsoll, Midlands

EARN CASH In your spare timo
For details send SAE to Paul Owen
a9 Overcoun Close, Blockien Kent

JOBS GALORE OVERSEAS. Enjoy
a now and exciting lifestyle. Send 2
¥ 16p stamps for FREE Brochure
Direct Business Publications [SNDS
B), 9 Selborne Avenue, Harefield,
Southampton.

SPECIAL NOTICES

ALICE COOPER Happy birthday
'Gorgoous’. Wa still Love you.

THOUSANDS OF NAMES and
addresses in the music business are
contained in the 1985 edition of the
Music Weak Directory, including re-
cord companies, music publishers,
recording studios, record producers
and concert promolers. Prco B
from: Jeanne Henderson (Dept S),
Music Week Directory, 40 Beresford
Street, London SE18 680

REALITY CASSETTE 'Best loved
hits 12 live & domo tracks, greal
rock/punk 1.75 inc PRP S. Harnoett
Hall Flats Cnmplesham, Kings Lynn
Norfolk

MUSICAL SERVICES

ABSOLUTELY FREE ‘Twenty,
Songwriting  Questions  Answered
explains copyright, royalties, pub-
lishing contracts, recording agree-
menis ete. Absolutely fres without
abligation from International Song-
wWrilars Association (Sounds),
Limerick, Iraland

LEARN MUSIC tho easy way, Free
details from 5. Cox, 108, Wood-
I:Ejﬁn Road Guisborough, TS14
[

FANZINES

HELDEN 4 Bansheos Lloyd Cole,
Marychain Long Ryders Madnass P.
Lynatt + more 35p +SAE 23 Abboy
Gardens, Belfast

CONCRETE JUNGLE issues 3,
now bigger and better for the ulti-
mate in Oil Streetpunk, Ska and
Suedehead. Send 40p and large
SAE to lan 2 Hillsborough Road,
Cowley, Oxford, OXa 3s5L

PAUL SIMON Appreciation Socia-
ly SAE Ref 2 PO Box 32, Kendal,
Cumbria LASTRP

AC/DC INFORMATION SAE 1o 11
Leominster Road, Morden Surrey
SM4 BHN

THE TERRAPLANE cLUB, (5182
Erlanger Road, London SE14 BTH
Please send SAE for details

SPECIAL OFFER
ANY 4 POSTERS FOR JUST £5.00
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CHROME MOLLY, tha Leicester band, play their first London
Maorquee headliner on February 5.

THE SCENE will now be playing their forowell gig at Tufnell Park
Savoy Ballroom on February 22, supported by The Way Out, Tha
B Team and The Outlats.

HACKNEY FIVE-O, North London's jazz, blues and country
exponents, promote their "Catalogue’ EP at Islington Hare And
Hounds on February 5.

[ - s s S
TREDEGAR, who have an album eoming out this month on
Aries, have lined up a8 tour 1o promote it at Falkirk Burns Bar
February 6, Dunfirmeline Warehouse 6, Livingstone Craigshill
Social Club 7, Palnackie Bariochin Hotel 8, Peobles Cross Kays 9,
Sunderland Old 29 Club 10, Middlesbrough Qutloak 11,
Lowestoft Pier 14, Kings Lynn Blue And Gold 15, Birmingham
Jinx 18, Burton On Trant 76 Ciub 19, Nottingham Mardis Gras
20, Hailsham Crown Hotal 21

THE WHIPLASH GIRLS return to the Croydon Underground on
February 9 to support The Cherry Bombz,

THAT PETROL EMOTION play their last gig before recording
their first album — even though they haven't signed a recard daal
yet—at Hammersmith Clarendon on Fabruary 7.

MIT ! WHATS APIG A
W US. NAVY FLYING GERR,
Doikg, oN SET” ? HUH ? &

-

THE TALLY MAN, "who do not hide behind lesdback or haircuts’
have gigs at Clerkenwell George And Dragon February 13,
Stockwell Plough 19, Clerkenwell George And Dragon 27.

®

TWICE BITTEN, tha Nottinghem band, have added more dates 1o
their tour at Cambridge Boatrace February 5, Glasgow The
Doune 13, Dundaee Spinners 14, Washington Arts Centre 15,
Sheoeffiald Hallamshire 16,

BURNESSENCE, the Chesham maelodic rock band, support Pallas
at Gravesend Aed Lion February 20 and Dunstable Queansway
Hall March 2.

HAZE have a "Warts ‘N° All' live album released on Gabadon this
wioek and have extra dates lined up at Christchurch Regent
Centra Fabruary 7, Sheffield University 8, Swinderby Lincoln
Club March 8, Wimbledon Willlam Morris Club 8, Brentwood
Hermit Club 14,

MOURNBLADE hava landed the suppaort slot on the Hugh Lioyd
Langton tour this month.

THE SURFADELICS have slotted in a couple of dates this month
at Hammeoeramith Clarendon Fabruary 14 and London Limehouse
Buccanecaor 15

FEAR OF DARKNESS, the Bristol band, have alterad three dates
on their currant tour and now play Dunstable Wheatsheaf
February 3, Portsmouth Poelytachnic 5, Bath Univearsity 7.

COOK DA BOOKS, Black, Wastern Promise, The Ministry Of
Love, The High Five, Bingo Brothers, Jennifer John and Con
McConville are all playing a MIND benefit at Liverpool Kirkby
Suite February 14,

THE NASHVILLE TEENS and Alan Clayson And The Argonauts,
two “60s survivors, have gigs together at Putney Hall Moon
February 3, Brentford Red Lion 15, Putney Half Moon 17

LACK OF KNOWLEDGE, who have a 12-inch called “Sentinel’ out
on Chainsaw, play London Loicester Square Notre Dame Hall
Fabruary 8, Hammersmith Clarendon 10, Covent Garden Rock
Garden 19, Brixton Old White Horse 20, Mayfair Embassy Club
25

ONLY CONNECT, who've just released their lirst single, have
dates at Cardiff University February 7, Camden Dingwalls 10,
London School Of Economics 18

TONY O'NEILL, a Glaswegian singer songwritar, has signed 1o
Virgin Records and celebrates the fact with o gig at Glasgow
Cotton Club February 11.

STRANGERS AND BROTHERS, the Scottish band, prepara for
the release of their first single on Magnet at the and of this
month with gigs at Covent Garden Rock Garden February 5,
Dundee University 8, Aberdeen Venue 7

PRIME TIME, wha've just expanded their hne-up toinclude an
American rhythm saection, play Hampstead Westfield College
February 17, Brentford Red Lion 23

No. G2

SOUNDS February B 1986
FLESHPUPPETS embark on their most extensive tour so far 1o
promote their ‘Scarecrow’ single at Coventry Colin Campbuell
February 3, Nottingham Mardis Gras 11, Wigan Pier 12,

Manchester Rafters 19, Birmingham Peacocks 24, S1 Halens
Lamb Hotel 27, Sheffield Limit Club March 4.

£ ppaty

SISTER CROW. a Leicester band who have a ten-inch single oul

called "Sun In Splendour’, play Birmingham Peacocks February
5, Bath Moles 20.

JOKERS WILD have gigs around town at Shepherds Bush
Waellington February 6. Croydon Underground 19, East Sheen
Bull 28.

THE WEDDING PRESENT follow their 'Once More’ single with
gigs at Bristol Tropic Club February 6, London Queen Mary
College 7, Chalk Farm Enterprise 8.

= P S R L o Ao oot W R
RUNESTAFF warm-up for recording their new olbum at
Shepherds Bush Wellington February 6, Thetlord Breckland
Sports Centre 8, Mildenhall Galaxy 156

THE UNHOLY TRINITY continue to promole their ‘Rise To The
Occasion’ mini-album at Penzance Demelzas February 21,
Hammearsmith Clarendon 22, Bristo] Old Profanity 28

MIGHTY LEMON DROPS, whose 'Like An Angel® single is
climbing the indie charts, have gigs at Brixton Old While Horse
February 6, London Queen Mary College 7, Aylasbury Division
One Club 8, Middlesex Palytechnic 21

BIG FLAME, Attila The Stockbroker, The TV Personalities, Mark
Miwurz, The Temps, Porky The Poet and Paul Faggott all appear
at a benelit for the Lambeth Fighting Fund at Lambath Town Hall
on February 8

BIG HEAT, who are signed to A&M, hove an additional Landon
gig at Finsbury Park Sir George Robey February B.

CHIMESE GANGSTER ELEMENT, a Halifax band, warm up for
their first single later this month with gigs at Huddersfisld
Polytechnic February 5, Carlisle Stars And Stripes 7, Halifax Pot
0" Four 12.
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H ART

ONLY LOVE Nana Mouskoun Carrere/Philips
THE SUN ALWAYS SHINES ON TV A-ha Warner Brathers
BORDERLINE Madonna Sire
20 WHEN THE GOING GETS TOUGH THE TOUGH GET GOING
Billy Ocean Jivo
2 WALK OF LIFE Dire Strails Vertigo
3 BROKEN WINGS Mr Mister RCA
SUSPICIOUS MINDS Fine Young Cannibals London
13 SYSTEM ADDICT Five Star Tent
4 SATURDAY LOVE Cherrelle With Alexander O'Neal Tabu
10 17 THE PHANTOM OF THE OPERA Sarah Erightman & Steve
Harley Polydor
11 16 PULL UP TO THE BUMPER Grace Jones Island
12 & YOU LITTLE THIEF Feargal Sharkey Virgin
13 32 SANCTIFY YOURSELF Simple Minds Virgin
14 22 IN A LIFETIME Clannad RCA
15 8 WEST END GIRLS Pel Shop Boys Parlophone
16 18 LIFE'S WHAT YOU MAKE IT Talk Talk EMI
17 9 WHO'S ZOOMIN' WHO Aretha Franklin Arista
18 11 ITS ALRIGHT (BABY'S COMING BACK) Eurythmics RCA
19 25 LIVING IN AMERICA James Erown Scotti Brothers
30 HOW WILL | KNOW Whitney Houston Arista
IMAGINATION Belouws Some Parlophone
35 SHOT IN THE DARK Qzzy Osbourne Epic
14 ALICE | WANT YOU JUST FOR ME Full Force CBS
MY MAGIC MAN Rochelle Warner Brothers
25 45 THE CAPTAIN OF HER HEART Double Polydor
HIT THAT PERFECT BEAT Bronsk Beal Forbidden Fruit
47 RISE Public Image Ltd Virgin
39 IF | RULED THE WORLD Kurtis Blow Club
12 RUSSIANS Sting AEM
42 IF YOU'RE READY (COME GO WITH ME) Ruby Turner Jive
19 SPIRIT OF 76 Alarm IRS
37 THE SWEETEST GIRL Madness Zarjazz
21 SAVING ALL MY LOVE FOR YOU Whitney Houston Arista
— DONT LET ME BE MISUNDERSTOOD Costello Show F Beat
23 RING OF ICE Jennder Rush CBS
29 SHAKE YOUR FOUNDATION AC/DC Atlantic
ONE DANCE WON'T DO Audrey Hall Germain
CUT ME DOWN Lloyd Cole & The Commotions Polydor
ELOISE Damned MCA
THE PROMISE Arcadia Parlophone
DONT WASTE MY TIME Paul Hardcastle Chrysalis
RADIO AFRICA Latin Quarter Reckin' Horse
HOLD ME Teddy Pendergrass & Whitney Houston Asylum
— BURNING HEART Survivor Scotti Brothers
28 GIRLIE GIRLIE Sohpia George Winner
— SIDEWALK TALK Jellybean EMI Amarica
— TURNING AWAY Shakin' Slevens Epie
24 LEAVING ME NOW Level 42 Polydor
—  FUNKY SENSATION Ladies Choice Sure Delight
— CHAIN REACTION Diana Ross Capitol
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PLAY WITH ME Frankie Paul Agua

TICKLE ME Thriller Taxi

WHO CONTROL THEM Michael Prophet Techniques
FEAR NOT Winston Jarel Studio |

LOVER KILL ME John Wayne Kingston Il

ONE LOVE Bob Marley Studio |

PREMIER PLAZA Charlie Chapln Techniques

ONE OF A KIND Screwdriver Top Rank
TRANQUILLISER Horace Ferguson Thunderbolt

HOW WE A GO CROSS RIVER JORDAN Nitty Gritty MP
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DISCO

1 SELECTOR HIM GOOD Littie Clarkie Jan Tubbys
2 THE CREATOR Asha Ariwa

SINGLES UK  ALBUMS

1 BROTHERS IN ARMS Dire Straits Vertigo

2 HUNTING HIGH AND LOW A-ha Warner Brothars

3 THE DREAM OF THE BLUE TURTLES Sting AEM

4 THE BROADWAY ALBUM Barbra Streisand CBS

BE YOURSELF TONIGHT Eurythmics RCA

ISLAND LIFE Grace Jones Island

WHITNEY HOUSTON Whilney Houston Arista

THE FIRST ALBUM Madonna Sire

LIKE A VIRGIN Madonna Sire

WORLD MACHINE Level 42 Polydor

HIGH PRIORITY Cherrelle Tabu

ONCE UPON A TIME Simple Minds Virgin

FEARGAL SHARKEY Feargal Sharkey Virgin

FINE YOUNG CANNIBALS Fine Young Canmibals Londan
GO WEST Go West Chrysalis

LUXURY OF LIFE Five Star Tent

PROMISE Sade Epic

THE SINGLES COLLECTION Spandau Ballet Chrysalis
PRIVATE DANCER Tina Turner Capitol

SONGS FROM THE BIG CHAIR Tears For Fears Mercury
JENNIFER RUSH Jennifer Rush CBS

EASY PIECES Lloyd Cole & The Commolions Polydor
ALCHEMY Dvre Straits Vertigo

NO JACKET REQUIRED Phil Collins Virgin

LITTLE CREATURES Talking Heads EMI

NOW THAT'S WHAT | CALL MUSIC Various EMIVirgin
HITS 3 Vanous EMIVirgin

LIVE UNDER A BLOOD RED SKY U2 Island

HOUNDS OF LOVE Kate Bush EMI

THE BEST OF INCANTATION Incantation Coda
QUEEN'S GREATEST HITS Queen EMI

THE CLASSIC TOUCH Richard Clayderman Decca
ROCK A LITTLE Stevie Micks Parlophone

LOVE OVER GOLD Dire Straits Vertigo

THE LOVE SONGS George Benson K-tel

THE UNFORGETTABLE FIRE UZ Island

MACALLA Clannad RCA

26 THE LOVE ALBUM Various Telstar

ROCKY IV Soundtrack Scotti Brothers

28 BORN IN THE USA Bruce Springsteen CBS

30 ICE ON RARE Elton John Rocket

33 HEART AND SOUL Barry While K-tel

37 SONGS TO LEARN AND SING Echo & The Bunnymen Kerova
41 WHO'S ZOOMIN' WHO Aretha Frankhin Arista

32 GREATEST HITS VOLUMES | AND Il Billy Joel CBS
40 RECKLESS Bryan Adams AEM

AFTERBURNER ZI Top Warner Brothers

45 MISPLACED CHILDHOOD Marilhon EMI

SUDDENLY Billy Ocean Jive

48 THE SINGLES 81-B5 Depeche Mode Mute
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Compilted by MRIS

NATURAL MYSTIC Bob Marley Daddy Kool

KOOL NUH Aswad Simba

HAVE TO GIRLIE GIRLIE Tonto lrie Unity

ONE DANCE WON'T DO Audrey Hall Germain
AFRICA WE'RE GOING HOME Frankie Paul Gold Dise
CONVICTION OR FINE Biack Uhuru RAS

STRANGE THINGS Horace Andy Raging Lion

10 MUSIC LESSON Original Wailers Solomonic

ALBUMS

STRUGGLING The Mighty Diamonds Live And Learn
COUNTRY LIVING The Gladiators Heartbeat

HOTTEST HITS VOLUME THREE Various Artists Treasure lsle
PRESENTING Buming Spear Studio 1

JAMAICA JAMAICA Brigadier lerry RAS

JOINT FAVOURITES Michael Palmer And Half Pint Greensleeves
HERE | COME Barnngton Lewy Time

IN CULTURE Cuiture Music Tracks

FEVER Tencr Saw Blue Mountain

WILDARE John Haolt And Dennis Brown TADS

Compiled by Dub Vendor 274 Lavender Hill London SWI11
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PiL: rising up the charts

Jack Barron

CONVICTION OR FINE Black Uhuru Taxi

WE'VE GOT A FUZZBOX AND WERE GOING TO USE IT maybe nexi Lime eh girls
EEEEEEEEE! My Cat Singing Pussy Tape

Chris Roberts

IN VOGUE Japan Arigla LP track

LEAVING ME NOW Level 42 Palydor 12-inch
MOVE INTO SOUL VOL 3 Vanous Move LP

Glyn Brown

I1L GO CRAZY James Brown Polydor LP track
MIGHTY LOVE Detrolt Spinners Atlantic LP track
STONED LOVE The Supremes Tamla Motown 45

Hugh Figider

| BURN FOR YOU Sting, AEM 12-inch

ANGRY LOVE Rory McLeod Forward Sound

ER . SOMETHING ABOUT COWS Jesus Couldn't Drum Lost Momuont

Ron Rom

NO JUSTICE FOR THE POOR The Mighty Ballstics Hi-Power mean track all "Here
Come The Blues® Criminal Damage

SMILES The Shrubs fresh live treatment

SOMETHING MAPPENS The Mighty Lemon Drops Dreamworld

Edwin Pouncey

RIOT CITY Various crazy men Satan LP

GREED Swans forthcoming K.422 LP

CORNFED DAMES The Cramps Big Beat sin spin

Julian Colbeck

SILENT RUNNING Nike And The Mechanics WEA
WANNA BE A COWBOY Baoys Don't Cry PRT
LIVING IN AMERICA James Brown Scolti Bros

Carole Linfield

THIS IS NOT AMERICA David Bowie EMI Amorica

BEACH PARTY Various Big Beat

CHILDREN OF THE REVOLUTION Vialent Femmes Landon

WESTLAND

YOU SPIN ME ROUND (LIKE A HELICOPTER) Dead Of Al
EAST END BOYS AND WESTLAND GIRLS Pt Shop Boys
SINCE YESTERDAY Rutary Swilchblade
AIRPORAT The Rotors
LIES LIES LIES Lean Brittan And Michas! Hesa'line
COPTER COPTER UFD
SHE SELLS SIKORSKY The Cult
HOLDING OUT FOR A HELICOPTER Banree Tyter
ROTOR MOWHERE Talking Heads
LEON ON ME The Rofor Skins
Compiled by Weirda and Skunk of The Tripod Chapel
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HOT METAL 6D

SINGLES

1 — SHOT IN THE DARK Ozzy Osboume Epic
2 | SHAKE YOUR FOUNDATIONS AC/DC Atlantic
3 2 LEADER OF THE PACK Twisted Sister Atlantic
4 6 BURNING HEART Survivor Scotti Brothers
5 5 RUN TO THE HILLS Iron Maiden EMI
6 3 THROWING STONES AT THE WIND Pallas Harvest
7 4 NINETEEN Phil Lynott Polyder
B B RUNNING FREE lron Maiden EMI
9 7 HEART OF LOTHIAN Manilion EMI
10 11 LAVENDER Marillion EMI
11 9 MARKET SQUARE HEROES Marllion EMI
12 — VOICES Russ Ballard EMI Amarica
13 10 THE WORLD WAITS FOR YOU Fastway CBS
14 17 BLIND IN TEXAS WASP Capitol
15 12 SMOKIN' IN THE BOYS RODM Motley Crie Elektra
16 15 SLEEPING BAG ZZ Top Warner Brothers
17 13 WHITE WEDDING Billy Idol Chrysalis
18 14 TEARS ARE FALLING Vertigo/Phonogram
19 18 KAYLEIGH Marnllion EMI
20 19 THE BIG MONEY Rush Vertigo/Phonogram

QZZY, auditioning for the role of An Albino Teenwolf In
Clapham

ALBUMS

MISPLACED CHILDHOOD Manllion EMI
DOUBLE TROUBLE LIVE Molly Hatchet Epic
RECKLESS Bryan Adams ARM

BLACK AND WHITE Terraplane Epic
AFTERBURNER ZZ Top Warner Brothers

FLY ON THE WALL AC/DC Atlantic

COME OUT AND PLAY Twisted Sister Atlantic
LIVE AFTER DEATH Iron Maiden EMI
DELIRIOUS NOMAD Armoured Saint Chrysalis
SOLDIERS UNDER COMMAND Stryper Enigma/Stiff
ON A STORYTELLER'S NIGHT Magnum EMI
SCRIPT FOR A JESTER'S TEAR Manllion EMI
FUGAZI Manllion EMI

DONE WITH MIRRORS Aerosmith Geffen
THEATRE OF PAIN Motley Crue Elektra
ELIMINATOR ZZ Top Warner Brothers

THE LAST COMMAND WASP Capitol

VITAL IDOL Billy Idol Chrysalis

RUN FOR COVER Gary Moore 10
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20 21 POWER WINDOWS Rush Vertigo/Phonogram

21 — ERIC MARTIN Enc Marlin Music For Nations

22 15 CLUB NINJA Biue Oyster Cult CBS

23 — BACK WITH THE BOYS Bernie Tormé Raw Power
24 18 TWITCH Aldo Nova Portrait

25 24 RIDE THE LIGHTNING Metallica Music For Nations
26 — ANTHOLOGY Magnum Raw Power

8

— ASYLUM Kiss Vertigo/Phonogram

16 BEST OF HANOI ROCKS Hanoi Rocks Lick Records
7 REAL TO REEL Matillion Famo

30 2?2 WORLD WIDE LIVE Scorpions Harvest

38

IMPORTS

1 — SEVENTH STAR Teny lommi's Black Sabbath Phonogram
2 — THE ULTIMATE SIN Oxzy Osbourne Epic

3 | SURRENDER Jashua SMS

4 8 SWEET PAIN Sweet Pain Combat

5 — JEFF PARIS Jell Paris Mercury

6 — STRANGE WAYS Strange Ways Boneaire

7 — POISON DOLLIES Poison Dollies Invasion

8 — THE BIG PRIZE Honeymaon Suite WEA

9 4 MAXIMUM DESTRUCTION Destructor Auburn
10 — METAL MELTDOWN Various Decibel Shock

Compiled by Spotlight Roscarch

SONIC YOUTH: flower power
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11
12
13

14
15
16
17

18
19
20
21

23
24
25
26

27
28

30
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BACK IN THE DHSS Hall Man Half Biscuit Probe Plus
— DAMNED BUT NOT FORGOTTEN The Damned Dojo
2 LOVE The Cult Beggars Banquel
— LIVE Il = HORRIBLE MUSIC, FOR HORRIBLE PEOPLE BY
THIS HORRIBLE BAND The Meteors Dojo
THE SINGLES B1-85 Depeche Mode Mute
DREAMTIME The Cult Beggars Banguot
RUM, SODOMY AND THE LASH The Pogues Stiff
1979 — 1983 Bauhaus Beggars Banquet
HATFUL OF HOLLOW The Smiths Rough Trade
FRAMKENCHRIST Ciead Kennedys Alternative Tentacles
— THE OLD AND THE NEW A Certain Ratio Factory
15 LOW-LIFE New Order Factory
22 NIGHT OF A THOUSAND CANDLES The Men They Couldn't
Hang Imp/Deman
23 LIVE AT THE WHITEHOQUSE The Exploited Suck
POWER. CORRUPTION AND LIES New Order Factory
18 TREASURE Cocteau Twins 4AD
12 THE CLOCK COMES DOWN THE STAIRS Microdisney Rough
Trade
9 LIFE'S A RIOT WITH SPY VS SPY Billy Bragg Go! Discs
11 THIS NATION'S SAVING GRACE The Fall Beggars Banguet
16 MEAT IS MURDER The Smiths Rough Trade
WE WON'T BE YOUR F***ING POOR Varnous Mortarhate
24 NAIL Scraping Foatus Off The Wheel Self Immolation/Some
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Bizzare

21 FALSE ACCUSATIONS The Robert Cray Band Demon

10 BAD INFLUENCE The Roberi Cray Band Demon

— OLD ROTTENHAT Robert Wyalt Rough Trade

13 THE CHRONICLE OF THE BLACK SWORD Hawkwmd
Flicknife

19 SPLEEN AND IDEAL Dead Can Dance 4AD

14 THERE ARE EIGHT MILLION STORIES The June Brides The
Pink Label

20 SHOWDOWN Albert Collins, Johnny Copeland & Robert Cray
Sonat

17 ONE POUND NINETY-NINE — A MUSIC SAMPLER OF THE
STATE OF THINGS Various Beggars Banquet

REES

ECHO BEECH Martha And The Mullins
DANCING IN THE BARK Spruce Springsteen
SILVER BIRCH MACHINE David Essex
FIREVER AUTUMN Justin Haywood
PRIVET DANCER Tina Turner
IF YOU LEAF ME NOW Chicago
LIME STILL STANDING Elton John
CHERRY ACROSS THE MERSEY Berry And The Facemakers
SYCAMORE THINGS Alice Cooper
LIKE A PINE CONE COWBODY Gion Campbed
Compilod by the Trafford Park. Liberals

AD TASTE

RUNNING UP THAT HILL lan Dury

| COULD BE HAPPY lan Curlis

IN TOO DEEP Natale Wood

SHE'LL BE COMING ROUND THE MOUNTAIN Prncess Grace

-
= O

36
37
38
39
40
41

S5EER

47

43

D~ W & W ke

NDIE SINGLES

DAYS LIKE THESE Billy Bragz Go! Discs
SHE SELLS SANCTUARY The Cult Beggars Banquet
BLUE MONDAY New Order Factory
ECHOES IN A SHALLOW BAY Cocteau Twins 4AD
TINY DYNAMINE Coctead Twins 4AD
GIVING GROUND The Sisterhood Merciful Release
10 WHISTLING IN THE DARK Easterhouse Rough Trade
19 SUB-CULTURE New Order Factory
15 LET THEM EAT BOGSHED Bogshed Vinyl Drip

4 REVOLUTION Chumba Wumba Agitpop
17 CRUISER'S CREEK/LA The Fall Beggars Banguet
47 THE PERFECT KISS Mew Order Factory
— BITTERSWEET New Model Armmy Quigt!
20 SLAMMERS King Kurt Stiff
—  KOOL NOH Aswad Simba

5 REVOLUTION The Cult Beggars Banquel
16 RAIN The Cult Beggars Banguetl
29 PEARLY DEWDROPS' DROPS Cocteau Twins 4AD .
12 IT WILL COME The Wocdenlops Rough Trade
22 FLAG DAY The Housemartins Go! Discs

11 CAN YOUR PUSSY DO THE DOG? The Cramps Big Beal
33 BUBBLING Azwad Simba

7 VN2 That Patrol Emotion Noise A Noise

— INCUBUS SUCCUBUS X Mal Deutschland 4AD
~ FLOWER Sonic Youth Blastfirst

RELIGIOUS PERSUASION Andy White Stff

14 LIKE AN ANGEL Mighty Lemon Drops Dreamworld
34 DAY AND NIGHT Balazm And The Angel Chapter 22

13 NO PLACE CALLED HOME The June Brides Intape
27 SPIRITWALKER The Cult Situation Two

38 THE BATTLE CONTINUES Cenflict Mortarhate
23 DRINKING AND DRIVING The Business Diamond

8 KICK OVER THE STATUES The Redskns Abstract Dance/

Priority
13 DESIRE Gene Loves lezebel Situation Two
46 THE WIND OF CHANGE Robert Wyatt With The SWAPO Singers
Rough Trade

28 LA RAIN Rose Of Avalanche Lil

31 MAKES NO SENSE AT ALL Husker Du SST

40 CRAWFISH Johnny Thunders & Palti Palladin Jungle

36 KEEN That Petrol Emolion The Pink Label

26 MNEEDLE GUN Hawkwnd Flicknife
— LONELY MAN/ WANT YOU The Godfathers Corporate Image
43 BAR ROOM BOP — CHAMPS ELYSEES The Adicts Fall Out
— A BUN IN THE OVEN Princess Tinymeat Rough Trade
42 EDIE The Adult Net Beggars Banquet
— BIBLE OF THE BEATS Age (f Chance Riot Bible
21 UPSIDE DOWN The Jesus And Mary Chain Creation
24 WHIMPEEZ Peter And The Test Tube Babies Trapper
25 WALK ON GILDED SPLINTERS The Flowerpot Men Compost
30 ALL DAY LONG The Shop Assistants Subway Organisation
32 RISE Into A Circle Arcadia

L M Sh WD o=

Compiled by Spotlight Rescarch
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SHAVE TO THE RHYTHM Grace Jones

THE SWIVEL HEAD ON THE DOOR The Cure
CARELESS WHISKER George Michael
BRISTLE DOWN THE WIND Nick Heyaard
SHAVE TO LOVE Bryan Ferry

THE BIC INSIDE Kate Bush

THE CUTTER Echa And The Bunnymen

THE COVENANT, THE LORD AND THE WILKINSON SWORD Cabaret
Voltaire

GILLETTE IT BE The Beaties

KYAM WHAT KYAM Glora Gayn

Compilod by Mark l.l"nnmng. !he official Mighty Stupid/FEP
bootiegger

| FEEL LIKE BUDDY HOLLY Rich Nelson

| FEEL FOR YOU Stewe Wonger

WALLS COME TUMBLING DOWN Hyssel Stadium Chalr
STAIRWAY TO HEAVEN Laura Ashley

WOULD | LIE TO YOU? Leon Brittan

UPSIDE DOWN Simon Le Bon

Compiled by Stephen (the Walsh man. from Pwilheli, who hatos
sheop) Williams
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TWO JAPANESE companies
holding pre-Frankfurt product
launches within the vicinity of
Heathrow must mean that
somebody’s taking Eno’s
‘Music For Airports’ very
seriously.

For the past three years,
Yamaha have stunned us
with a succession of fabulous
FM innovations at show lime
This year, it seemed that
there wasn't, 10 be fair, a
single new product that was
bound to take the world by
storm. But of quantity there
was no shortage.

So what were they
showing? For starters, a new
range of SE guitars starting at
£169, along with the new BX-
5 five-string headless bass
{pricey at £699), a range of
floor FX pedals retailing from
£39-£54, and a stage wireless
transmitter system - the
WXY-5 and WXY-10 — which
should sell in the £400-£500
bracket.

Much was made of the next
course on the menu — pro
audio products. In this
department we were
introduced to a new home
recording machine — the
MT1X four-track cassette
machine which, with an SRP
of £449 and some well
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thought-out features, is vary
keenly pitched amid the
Tascam and Fostex
competition.

This smart looking unit was
{reated to the same knob-by-
knob, switch-by-switch
presentation adopted for a
new family of vocal and
instrument microphones
priced between £79 and £99,
the SPX-90 Digital Multi
Effect Processor (which can
produce just about everything
you've ever wanted outof a
rackmount box for just £599,
though only one at a time. I'm
afraidl]) and some new pro
mixers and power amps

On the hi-tech front, new
lines for the first half of 1986
include various software and
peripherals for the CX-5
music computer, with the hint
of a new music computer to
come later in the year.

The low-cost DX27 and
DX100 FM synths wera
obviously on hand, along
with the new QX217 sequencer
— £259.

A latin version of the RX21,
tha RX21L, was also shown

Finally it was over to
demaonstrator Dave Bristow
for a painstakingly complete
exposition of the capabilities

of the MCS52 MIDI Control

Station, a sort of satollite unit
which allows you to add oxtra
treatments and expression
facilities to simple MIDI
keyboards and sound
sources

And anather MID device,
the MEP4 MIDI Event
Processor, allows you to ‘get
inside’ MIDI saund sources
and play all kinds of tricks on
them, like inverting the entire
keyboard. On first encounter
it seems like a particularly
academic piece of equipment,
5o it will be interesting to see
whether droves of musos part
with £298 to confirm
Yamaha's belief that it's a
‘milestone in the history of
music’.

For £999 and £899
respoctively, they might be
more keen on the new PFBO
and PF70 DX7-based FM
pianos, identical save for the
difference in keyboard length
— ten inches {so now you
know how much Yamaha
charge by the inchl).

As a whole, Yamaha's
presentation was pleasant but
a little stretched in the middle
and stiff at the corners.

Akal, in their press
presentation, probably felt at
a distinct disadvantage
because they didn’t have any
of the new products there in
the flesh. In a way, though,
this worked in their favour
because it encouraged them
1o stick 1o a fairly swift format
of colour slides and brief
rundowns of salient features.
And it was clear afterwards
that everyone felt they'd
pitched it jusl right.

Working in their favour was
the breadth, style and price
structure of thair naw lines,
which will undoubtedly create
as much impact at this year's
Frankfurt as the company's
totally unexpected arrival on
the Ml scene did a couple of
yaars back

Building on the inroads
made by their S612 Digital
Sampler, Akai have

introduced the 5900 Sampler
which looks like giving
Ensoniq and the rest o real
run for their monoy at £1,599,
Like all the other naw lines, it
sports Akai’s naw cool gray
finish and 'professional’ logo,
and like most of them, it's
rackmounted.

On the keyboard front,
there are two new /3-nole
velocity sensitive machines —
the £699 AX73 Controller
Keyboard with Voice Unit (six
VCOs and 100 memaorias, key
split and sample
compelibility); and the MX73
which offers a multitude of
MIDI control functions
without internal voices, at
£499. The latter could of
course be used to control the
now VX930 six-voice rack
mount synth, also priced at
£499,

There seemed to be a
feeling among those present
that it was a mistake for the
UK division nor to market the
AXB0 - a synthesiser with

i
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AKAISS00: tha samplerthat’s got all the ether sampler firms worried|

mare traditienal controls than
the dreaded digital accass
method - [ust because its
price would allegedly pitch it
about £100 above the AX73.

Akai has already ploneerad
the introduction of MIDI
effectors and to their existing
range of three are addad two
more, also at £99 each - the
MEZ255 Programmable MIDI
Note Separator for various
keyboard split operations,
and the ME30P
Programmable MIDI Patch
Bay for storing and recalling
various MIDI patches.

The CPZ1000 Midi Recorder
and System Controller, the
RZ1000 Keyboard Unit and
the MZ1000 Display Unit form
Akai's assault on the
dedicated music computer
market for a package price of
£1,699, while the MPXB20
Fully Programmable Audio
Mixer at £1,299 is intended
primarily for MIDI-based

keyboard systems.

On the Pro Audio front we
welcomed the MG14D - a
rackmount 14-track recorder
using the MG1212's half-inch
cassette flormat — and its
companion Auto Locator, the
ML14, which will have a
package price of somewhere
around the £3,000 mark. Also
in this division are the new
GX912 Stereo Master Deck
(£4589) and MS200 Monitor
Speakers (£249 a pair).

This is a lot to take in at one
go, but it confirms that Akai
will be a force to be reckoned
with on the Ml front by the
end of this yaar

TONY MITCHELL

SINCLASSIFIEDS

BAND

RID

MUSICIANS WANTED

GENERAL

15p per word (inc VAT)

MUSICIANS SEEKING BANDS.
TEL: NU-LINE 01-602 9407. 52675
AHYTHM, LEAD ond bass. 01-223
b, 54863
LEEDS BASSIST wanted Feol.
?nnd. Prowlers, Messiahs, Twenty-
sh loxt. Leeds 784918, 54768
LATE BEATLES Influanced mala
singer wanted. Please write: M
Harris, 23 Milton Road, Egham, Sur-
54768

roy.
SURBITON AREA Rccording Pro-

neod young musicians - Pet
R 0 muskciana — Fua

GUITARIST (18) sceks Singer/
Lyricist for song  writing :E:m-
nership. Influences Bowie, Floyd,

. Beatles, U2, Ambition rather than

oxperience, Pele  0625-532797
_I'Bn\;nh Manchaster) S4808
ANTED GUITARIST 1

Vocalist, Hussit'l_lu form bnnt:.i 1 O::::
undar, no experience neadod. Must
ba dedicated, ambitious, raunchy,
5 type. Berlin, 4 Peak View,
Normanton, Derbyshire DESS
S4809

“."I.Am WANTED vocalist. drum-
, bass 1o join guitarim into
Ramanes, Blrra:udu? Aadio Bird.
man, Phona Jeremy now (01)
3260562
WRITING PARTNER and vocalist
’ required. In  Liverpool,
E 71M8, 80's sound, uze al
rds, Ring 928-1853, S4874
DRUMMER WANTED lor miscon-
J Crampabiiy band
East area. Tole 37469
54873

® Sounds Classifieds are read by 725,000 people everyweek”
That’s now over 153,000 more readers EVERY WEEK than Melody Maker

® If you want to form a band, this is the place to do it. And it couldn’t be cheaper!

@® Fillin the coupon today — you’ll be reaching more musicians for fewer notes!
@® All classified advertisements include V.A.T. @ 15%.

STEVE S5TEVENS type guitarist
required and vocalist, Ken! area
Gary Medway 43549 54872

FEMALE VOCALIST required to
join drummer, quitar and bass in
new loeal group Paterborough area
Phone Greatford 244 evenings only

90

54
IMAGINATIVE VOCALIST for BD's
Progressive band, 01470 2345, 01-
478 1997. 54908
THE MONKEY RUN urgently re-
quire enthusiastic drummer, gigs
wailing, First single Morch/April
MNarth FLilam:husutﬂr area. Jim {0706)
341728 54509
BASS AND Lead wanted for
roup reforming. tastes include
nly Ones, Gen X, Furs. Dedication
and enthusiasm over axparienca
Ring Dave Byrne 01-236 7444 X4451
Office hours. 54910

KEYBOARD PLAYER
WANTED

1o work 00 amangerents ol new
progressive Songs wilth 3 Rlenled Singer
Recording and gigs are plannad
Sings has maragement
Phone: 01-267 6833 or 01-226 7589

(24ht amswerphoae) =

MALE VOCALIST/LYRICIST
ExcName ndie Basg,

We have Sght, energeEis. ongingl malerial
& rany maon corlact
You must be young miefigent losk good
and hivet 2 ahong versahle vocs

This &5 our sivih ad W ondy wand the besi!

Phone Andy on 01-518 mnm

DRUMMER AND Bassist wanted
Soulh London. Dedication essontial
Petty Stones REM. Paul 01-337
8409, 54911

DAUMMER WANTED ta complate
talented, imaginative rock bond
Must be competent, dedicated and
inventive. Bands we like range from
Cult, U2, 1o | Maidan. 01-834 3038
ask for Room 8 54012

VOCALIST WANTED 1o complete
Clash/Jam/Long Ryders style band
01-868 7011. 54913

CHRISTOPHER SCARLET wants
fermale hnrmonLvncahm for origin-
al electric duo. Use tamborino? Box
no, 54915

BASSIST AND DRUMMER re-
quired 1o join vocalist and guitarist,
excellent lyrics and distinctive
melodies, influences Smiths, Cope,
Velvets, Psychedelia in the broadest
sense, the soriously intorested,
please phane Simon 01-340 4370

54917

KEYBOARD PLAYER urgently
noeded by B'Ham band. Tele: John
021-459 6820 54938

GUITARIST WANTED for Birming-
ham based band, *The Man Up-.
stoirs™ 021-442 9123 54945

GUTTSY JAZZ Guitar nooded
fast! To join original good looking
jazzabillys with major deal immi-
nent. 01-833 2711 54549

MUSICIANS WANTED

HEAVY ROCK

BASSIST SEEKS Musicians or
band for Heavy Metal Band. Clo
Barbara 01-237 2588 ovas. S4921

VOCALIST REQUIRED for profes-
sional rock band No ties. Tour im-
MNottingham

minent. Eamaonn,
706066

| WINTER WARMER
FEBRUARY PROMOTION

All Band Aid Classified ads to be in
this office by the following time:

February 22nd Issue - Noon, Tuesday February 11

*Source: Target Group Index 1985

YOUNG ENTHUSIASTIC Guitarist
imerosted  mostly Rock  Music
Wishes to join or form band, Profer-
ably North London area. Tel: 01-886
2548 S4769

KEYBOARD PLAYER |18-25)
urgently requirad for South London
based ~“Meatalodic™ rock band with
pro outlook. Good gear and backing
vocals essential. Own transport pra-
farred Mike:- 01.393 2115 uvunin_ps..

547713

DYNAMIC FRONTMAN required
by band into Bon-Jovi, Crue, Van
Halen otc, Image and ability essen-
ual Warwickshira West Midlands
area, Phone 05642-2578 54824

BASSIST DRUMMER required for
nowly forming Sabbath style band.
Phone Glenn U21-783-7433, S4802

MOAWICH ROCK Band Deep
Swilch roquire Koyboard player,
phone 0502-740908. S4918

URGENTLY REQUIRED Expori-
enced Load Ahythm Guitarist, song-
writing ability preferable 1o |an
band. Influences Maiden, Queen-
sryche with full sat and demo awaii-
ing. Send info to Box no. 683, 54918

EXCELLENT LEAD GUITARIST
seaks established rock band
Rhoads/Halen style, no time was-
tors, Tel: 01-514 4673 (liford). S4920

Melodic Hard Rock Band

STREET LEGAL

require a Drummer
1o complete their line-up.
Phone: Jetf 01-552 9875,
Pete01-5214159

after lﬂ:m.
GIGS WAITING e

MUSICIANS

AVAILABLE

BAND SEEKING MUSICIANS.

TEL: NU-LINE 01-602 9407,
EXPERIENCED DRAUMMER/
Songwritar ambilious, dedicated
secks ambitious modern band ca-
or for success, Tel. Sheffiald
2661. 54858
DRUMMER SEEKING powarful
sounding band in Edinburgh Bor-
ders area. Phone John (0B98)
B30975. S4885
FEMALE VOCALIST seeks back-
ing, session worke Temp or perma-
nent West Yorks area. Box no, 684,

54923

UVERFOOL AREA: Bassist 1o

form/join band. Guts, rhythm,

drive, diffarent. No bufis, papsters,
dicks. Phoneo Kal: 644-9390. Now!

54924
GIGGED BASSISTS seeks Christ-
ian band. Mast styles. Phone Joz on
01-267 B411. 54925
FEMALE BASS player with ambi-
Efn and good !mnk; wants Omly
nd with image and songs. On
dedicated naugnmﬁa‘ sond biog.
demao and photo to Box no. 685,

54926
SINGER/LYRICIST seoaks band, In-
fluences include Stones

52695

Halen, Henol, Cult and
thing with raunch and style phona
Slourbridge 372927, 54947




BANDS WANTED

15p per word (inc VAT)
PUT SOUND to lyrics, poetry style

Eno, Fripp, etc . ... Pleaso contact
Box no. 686 for info, No pay. 54928

HEAVY METAL
HARD ROCK

Bands required for
Production Company.

Peppermint Studios
m '658 mo

INSTRUMENTS FOR

SALE
GUITARS & BASSES

15p per word (inc VAT)

ANDYS GUITAR CENTRE - Amuor-
lcan & Vintage secondhands, also
amps, offects, elc. Pro guitar & amp
ropair  workshops, customising,
rmakin GUITARS & AMPS
BOUGHT ANY CONDITION. 27 De-
nmark Street. WC2. 01-836 0398 &
01-379 3491, Open 6 doys B347

GUITAR STRINGS - Mall order
service, leading makes at compati-
live prices. Freo catalogue from:-
Hi;i.hl},' Strung (S0}, 162 Vala Road,
Ash Valo, Aldershot, Hanls. S3689

GUITAR SOLO Transcriplions.
Beat It. Jump, Panamo, Every
sinng/frel position osccurately de-
scribed. £2 each + stamp. Others
Available. Keith Wellings, 20 High-
bury Grove, Islingtan, London N5

CASH WAITING for used good
guality named guitars Telecomms,
Portsmouth (0705) 660036 NOWI

54904

IBANEZ TWIN MNeck 6/4 £200,
Customn Sound 50 watt bass combo
EB0. Both good condition, Seamus,
Oxted 3267. 54929

IBANEZ ARS1000, immaculate
Cherry  Sunburst, gqold hardware,
two Humbuckers with tremelo. Hard
case included, Only E£210) Alan
Robertson 031-229 B37, 54930

FENDER STRAT White M/N with
Khaler pro trem, perfect condition.
£390. 01-520 0548 Les 54931

FRETLESS WESTONE Bass Thun-
der IA Active plus Carlsbro Cobro
60W combo Good condition,
£380.00 ono. Phone Huddersfield
653625 after 6.00pm 54932

YAMAHA SG1000 (BLACK)
GUITAR PERFECT CONDITION £230
(With case} Also MARSHALL 100W
LEAD AMP WITH 4x12° SPEAKER
CAB £220. RING STEVE 0634-67147.

54933

WANNA
BUY A
GUITAR?
FIND

DRUMS &
PERCUSSION

15p per word (inc VAT)

CYMBALS WITH Split Edges recut
Blso custom sizing. Phone 0604-
483470, 54849

BLACK TEN pisce double bass
Premior drum kit. All trilock stands
all eymbals includod. Must sall
henco stupid prico £896. Ring Mick
0204 25505 evonings. 54838

SEVEN PIECE Drum Kit Maxwin

v.good condition. £300. Phono
71046, 54934
S/HAND DRUM Specinlist Kits
from £150. Snare’s, Cymbals, Ped-

ils, Alladins Cave of sparos. Your
kit re-built, re-covered like new £55.
Fast repairs. 01-969 6305 “Sham-
fock Drums®, 54935

PEARAL EXPORT Five plece, Paiste
605 cymbals plus atands. Hi-Hat,
bass pedal and sool. v.ge C400
ono. 1!:‘;, Paul (0256) 55773 (day) or
50563 after Gpm. 54936

HUGE DISCOUNTSI
53 SAREHOLE ROAD, LL GREENM

021-778 3626

KEYBOARDS

15p per word (inc VAT)

ROLAND DRUM Machine CRE000
E220 ono. Aoland SH2 mono synth
£220 ono. Korg Poly BOD E480 ono.
Multivox MX3000 Poly synth £
offers. 100 Watt Vox amp E offers.
All home usa only. Phone Mike 01-
907 4765, 54862

City i
Nlusic

antage of
ance lo lake adv 1
g Etri;:lnd:n bargain pr-::cg T(t::r rGJ:'l
oot ﬁmh ol Yamana, Hulunh. org;
DCU-I"-:: Saquential elc glc

AL,
T0 405!

SOUNDS BAND A
CLASSIFIEDS

DRUMATIX BASSLINE sat E175.
Bedford 216870 after six. You col-
lect. 54937

KORG DELTA. Fully polyphonic

thesizer, good condition E£280

one (0507 607827 aofer dpm
weakdays, and (05212) 3
waekends, 54

939

ROLAND JUND -106 2 months
eld, home use, as now E600, stand
and case, nogotiable, oMers. Write
1o Wilson Chiu, West Housse, 5t
Johns School, Leathorhead, Surroy.
54548

INSTRUMENTS

WANTED

ALL SECONDHAND Instruments
{end all Audio & Video Equipment).
Bought/Sold/Exchangod, Music &
Video Exchange, 51? Notting Hill
Gate, Londen W11, Open 7 days,
10am-8pm (01-727 0424) B3693

EFFECTS AND ACCES-

SORIES

EFFECTS PEDALS wanted, faulty
or non-working. Realistic prices
paid. Tony 021-707 DB16 ovenings

34

MXR 6 BAND GRAPHIC EQUALIZ-
ER E25. Tel: CLACTON ON SEA
422287, 54943

AMPLIFICATION

15p per word (inc VAT)

ALL AMPLIFICATION at rock bot-
tom pricas. Marshall, Session, Carl
sbro, Yamaha. Phone Telecomms,
Portsmouth (0705) 660036 54903

VOX VENUE 100W bass combo
E£130 Copy Bass Guitar £100 ono
0727-24645 St Albans 54840

MARSHALL MV100 MK2Z Ampli-
ficr and Marshall 4 x 12 angled
cabinet os new [£225. Phone West
Drayton 0895-420509 543941

TUITION

15p per word (inc VAT

MICKY GREEVE specialist drum
tition. 01-769 2702 B3452
DRUM TUITION Joel Rothman 01-

SUPERFAST GUITAR Booklern
solos, speed mchrl'lql:e £2 (Supar-
fast Bass £1.50) " Sonic Shapes”™ (for
Guitar) £2.00. Findin i
Wark £1.50 inc. = K-Tek, P O
1724, Surbiton, Surrey KT8 EHSN

100

1
GUITAR TUITION and Studio re-
cording lessons. Cliff, Ashford (Mid-
diesex) 54889, 54720
DAUM TUITION (MANCHESTER)
Telephone Geoff Riley BE5-1465
54630
SAX TUITION all styles Begin-
ners o spociality, 01-B45 6530, 54786
SINGING LESSONS. Have you
got the voice? Fed up of lessons
withoul results? Breathing, control,
range. mika, stage, technigque ete

01452 5753 54796
DAUM TUITION. KEN LUPTON
01-340 5526 54804
DRUM TUITION (Surrey/South
Londonl Barry Cook. Godstone
(0883) B43907. 4851

SINGING LESSONS by composor
arranger in Vauxhall area. Help with
songs, find your best keys. sight-
reading, ﬁ:ddlllnns. norves atc. Be-
ginnars, vanced FPhono i
01-735 0139 m

ROCK GUITAR tuition, advanced
techniques, the best, N London
areo Tel 449-5966 S4891

“MY WAY": TONA DE BRETT'S
now book on Voice Production is
only E385!1 Also available, tho
follow-up to the fabulous Vocal Ex-
ercise Cassette: MORE VOCAL EX-
ERCISESI For news of our speciol
deals, write 1o, TdeB Tapes, 42
Wood Vale, London N10 3DP, S4944

DRUM TUITION. LEARN ALL
STYLES AT LLOYD RYAN'S 5TU-
DID. MANY SUCCESSFUL PUPILS
INCLUDING PHIL COLLINS, GRA-
HAM BROAD AND 100's MORE.
BEGINNERS/ADVANCED, 01-874
8619 54755

15p per word! (inc VAT)

ABSOLUTELY FREE Twanty
Songwriting Questions  Answered
explaing copyright, royalties, pub-
lishing contracts, récording agreo-
ments etc. Absolutely frea Without
ocbligation from International Song-
writers Association [SN2), Limerick,
Irgland B5B83

SPECIAL NOTICES

15p per word (inc VAT)

WANTED ALL vyour USED
STAMPS 1o help disabled ox-
servicemen buy Guide Dogs for
Blind People. Please send all
stamps 1o 24 Spring Bank Drive,
Poleglass, Belfast BT17. N. Ircland

580 3632 88425

51979

SOUNDS February 8 1986 Page 41

CLASSIFIEDS

MANAGEMENT

15p per word (inc VAT)
MANAGEMENT OFFEREDIII

Send photograph, cas
SAENIIN to Soto Mana amun?[}g
The Larches, London NiJBS»OD

54603

PERSONAL MAMNAGEMENT re-
quired by London's hottest now
heavy metal band. Serious offers
only — Box No 681, 54896

RANSPORT

FOR SALE 'P" Req 1975 Ford Cor-
lina Estato 1600L - Mechanically
Sound. Idoal for carrying light
equipment. £325 Offers — Call Pete
01-379 7853, Evenings & Weekends

54806

HOME & STUDIO

RECORDING
EQUIPMENT

TASCAM 244 Boxed, excellent con-
dition  includes remote  switch/
manual £520 ono Phone Ted 01-
B0 4148 N4

TASCAM 388, 246,244 and Parta |
Reocorders in stock ot the best UK
prices. Phona Telecomms, Port-
smouth (0705) BE0O3E NOWI

TEAC TASCAM 80-16 Recordor
with DBX. Amek 20 into 16 Mixing
Dask in Cansole. Sirocco Studio. Tel
|0563) 36377

TASCAM PORTA-ONE. As now
incl. PSU E£360 o.no Call Dave
{0203) 419868

TASCAM 244 P/Swudio, year old,
VGC, [460 o.n.o. Must selll Ring
Andy 0732 353622 (Kent)

15p per word (inc VAT)

BEST VALUE IN LONDON Vidoo,
promalional demos, Film prodie-
tion, Soundiracks, Titling, editing
and post-produclion, Video duplica-
tion, short runs and one-olfs. Open
24 hrs, 7 days a week GW.BRB
AUDIOVISION 01-723 1583/01-723
5190

PROMOTE YOUR. Band on video
Professionally produced promo
videos al alfordable prices. QOrders
recaived by end of February subject
1o discount. Call Atlantic Arts Vidoo
Praductions on 01-387 9778 Nowl

ALL CLASSIFICATIONS NOW CHARGED AT 15F PER WORD [INCLUSIVE OF VAT) WORDS IN BOLD ARE CHARGED AT 15F PER WORD EXTRA IF YOU WISH TO PLACE AN
ADVERTISEMENT FOR THE FOLLOWING WEEK YOU CAN NOW COME TD THE SOUNDS OFFICE GREATER LONDON HOUSE, HAMPSTEAD ROAD, LONDON NWi (OPPOSITE
MORNINGTON CRESCENT TUBE STATION) AND PLACE YOUR AD DIRECT BY 12 NOON WEDNESDAYS FOR THE FOLLOWING WEEK. (CORRECT MONEY PLEASE)
r------_---m-------------------------

L

MPLY SNIP FORM AND SEND TO ADDRESS BELOW ENCLOSING CHEQUEP.O0. MADE PAYABLE TO SOUNDS: I

l HERRINE s e man N DE WERKS ... i s vn i nrass meanin FIRST ISSUE DATED ......ovvcnvmmmsiisivmnsininnrs AMOUNT ENCLOSED..........ccocummmmennsopsessenss I
HEADINGS Al headings Inclusive e :

] AVAILABLE Y8 F::W ‘ Minimum charge £1.50 per advertisement (inclusive of V.A.T.) :

o Musicians Wantled — General
B « Musicians Wanted — Heavy Rock
l ® Musiclans Wanted = Punk

® Musicians Wanled — Elecitro
I ® Musicians Avallablo

o Bands Wanted
jj ¢ Bands Available

® Guilars & Basses

& Keyboards
l @ Drums & Parcussion
l o Amplification

o FX & Accossories
I e Brass & Woodwind

e Instruments Wanlad
I e P.A. Equipment — Salea/Hire
' » Equipmenl For Sale

* Tyition
I # Homo & Studio Recording

Equipmaont
® For Hira

o Musical Servicos
» Video
l e thnrdqgg Studios
' . ;Iiahanr S?.-dius
« Managomen
l & Songwrilers
= Lighling
l # Transport
|| Box Nos, £1.50 extra per weak
Additional Musicans’ clasaified headings

T L L L T ——— anwn

Name and sddress, when Included In advert, must be pal
L-------------------

All Band Aid Classified must be siricity
propaid by PO or Chequa - Cash will nof ba
nccoplod. THE PUBLISHERS RESERVE

THE RIGHT TO RESERVE OR

WITHORAW ADVERTISEMENTS AT

THEIR DISCRETION
To CLASSIFIED AD DEPT, BA, SOU

Spallight Publications, Greater London
House, Hampstead Road, Londan NW1. Tel

01 387 6611

A LR T T T T T T T PP T BT P PP T

L T T T T

A BOX THIS SIZE
g':" 1

OLUMN) CAN BE
YOURS FOR A
MERE:

NDS

T T T L T T T T

] Tick haro if you nequere & box adhvedisamont

(inclusive of V.A.T.)

ALL CLASSIFIED ADVERTISEMENTS MUST ARRIVE IN
THIS OFFICE NO LATER THAN MID-DAY, WEDNESDAY
10 DAYS PRIOR TO COVER DATE OF ISSUE.

RELEASE YOUR own cassette
singlafatbum from £18, Dtlrliﬂl‘ﬂlﬂ
from your master. Inlays + labels to
your requiremants. Any laps v
Delivary. Dotails: Tapeline, 563 Cor
poration Road, Audenshaw, Man:
chestor. 061-336 5438

{AA) COPYING. Quality Nigh-
speod and coaltlime audio and
video casselte copying and
sing. any quanlity. ile-u-wa
24hr, 7 days-a-week service. Contral
London, W2, GWEB AUDIOVISION
01-723 1583/01-723 5190,

YOUR SONGS Expertly arran
and produced musicians nlm
highost standard in o fully profes-
sional 16-track studio. Brlliant re-
sults ol silly pricas. - Ring Brian or
Jerry on 01-998 7226
SONGS WANTED For Publishing/
Record. Send Cassettes 1o G
Music

Day in 24 Track Studio and 500
Singlos for £450 all inclusive. Also
reasanable Prices for  pressings
anly. Details from GEB Music.

G&B Music, 47 Leicestor Road,
Now Barnet, Herts

auick DRAW, Inexpensive
Artwork |Posters, Covors. etc] CIHT
0784 35593

MPIRE
D-E-S'1:G-N

VERY CHEAP ARTWORK AND
DESIGMN FOR BANDS, STUDIOS,
MUSICIANS, SMALL BUSINESSES

IDEAL FOR LOW BUDGET

TAPE AND RECORD RELEASES

HUXWILL, VINEYARDS ROAD
MNORTHAW, HERTS EN& 4PE.

PA EQUIP

SALES/HIRE

COMPLETE S00W P.A. lor sale
includes m/desk E1100.00 ono
Phona 0754 4471 Chris.

GT3 SOUND 200W to IK PA,
budget priced high gquaolity. 01-8979
8325,

CHELTENHAM STAGE SERVICES
Professional 2Kw PA and 24Kw
Lighting al competilive rotes: Chal-
tenham (0242) 44578,

UTO PA HIRE, quality sound. 01-
359 3873, 01-806 4059

POWERSQUND PA HIRE. 1kw -
Zkw. Rochdatle 40360/41398

OUTFRONT P.A. Hire, 1-3KW pro-
fessional rigs, experienced crow,
Surrey based. 0276 35710

SAFHIRE SOUND. 15K Turbo-
sound P.A 24-4.2 dosk. Enginoer/
transport. London/Sth-East. Simon
088 33 7813

DEUVERANCE 1.5KW FP.A. plus
400W loldback only L£60. Phone
Downland {073 75) 61818 or 01-640

T
NENTION

oOUND
i
REPLVNG T

NDVERTIENEN

CLASSIFIEDS

CONTINUED>
OVER D

all®
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BAND AID DEALERS

IVOR MAIRANTS MUSICENTRE
Britain’s Leading Guitar Specialists
OUR GUITARS ARE ALWAYS

i e @ ore ol e v e gl ma el e o mas e e 8
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“SOUNDHOUSE "‘0]1])];1‘ - Bt " g :

5mm.'ﬁol_§rr§g T T
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READY TO PLAY pL
The MUSICENTRE'S detailed set-up procedure ensures that F-LIF'—'E".‘,'iz'
EVERY INSTRUMENT purchased is A JOY TO PLAY'. e ( it 54 ¥ e
We thoroughly i inspect and adjust (where necessary), SeCoNm NI, TENORDS BT
mh and every guitar’s nut, bridge/saddle, m/hcads, lingerboard, EBF;PM
% Fan

I'n ts and strings.
We have taken this extra time and care since we began
in business in 1959,
THE ONLY SPECIALIST STORE FOR
ACOUSTIC AND ELECTRIC GUITARS
From under £30 to over £3000

THE STORE THAT CARES
IVOR MAIRANTS MUSICENTRE (SI)

56 RATHBONE PLACE, LONDON W1P 1AB. Tel: 01-636 1481
VISA Mon.-Fri. 9.30-6.00 SAME DAY MAIL ORDER SERVICE AMEX
ACCESS Sat. 9.30-5.30. Nearest Tube Tottenham Court Road DCLUB

P~ HFC m GUITAR SPECIALISTS REFINISHING, CUSTOMISING, REPAIRS AND HAND BUILT INSTRUMENTS
% g:-:is.:g&s l 5 ﬁf g 27 BOLTON ROAD, BURY, LANCASHIRE
- Telephone: 061 764 9360
ector OCk td LATE NMIGHT THURSDAY 'TILL 8PM

NO DEPIJSF? INTEREST TERMS
AVAILABLE SUBJECT TO STATUS MAIL ORDER: BEST PRICES & FREE DELIVERY UK MAINLAND

GUITARS & BASSES FROM RMFLIFIEBS E PA’s FROM KEYBOARDS FROM DRUMS & CYMBALS FROM EFFECTS FROM

- CASIO.
ﬁ&‘ M @I%‘I.TO KORG Roland BR=S

Cg&af% ‘: y E.;T -..". /sCH FRONTLINE
o

Project Electronic Music
71 5alisbury Road, Hounslow, Middx TW§ 7w/
Telephone 01-570 4444

9’_/. = GUYATONE

A 7 | L
= brred ¥ MARTIN
Roland

W  FROM LATIN PERCUSSION
LARRIVEE GORDY buﬁu Tl audio-technica

KocErs HORG 1),/
Ovatlon St YAMAHA

SLINGERLAND
.l_.a__a.. 4 s
STENEERGES o\, [KTAMA]
QYAMM"A YAMAHA TEAC YAMAHA s SCHALLER

kg,
iy i pioch Bor @i byt

ANgA GLETARY g ¥
AT SAEDNAL FRICEE L PREET Pl SOHO00 Dot D,
Laser barfage bats : Sk % 2 Wy

ey cimrhein) ot ] Eicay Blesorpa C'TI"""r'"-'-::l-“""'

. : L1 80 Gt e dns B3 o v fomges iz
*and there's more and there's more *and there's more ‘and there's more *and there's more SPLEIAL PRCES OR TORA WTARS B Teaoel GG Pade b o o u“"
o L et
08 yamaka R0 in stock ot st £249

o s Y
AND THERE’S MORE — CALL IN FOR A LOOK & THE BEST PRICES N )
ST EMUETTD 'Rickenbacker) _MAIN UK B R cicenbocker B REPAIR BAR i Soe Sberser et ¢4 oy it
Supplier lor Supplier for :1.; ek vt Aotk | ﬂu!hﬂnslﬁd Bepair A s B & ot ALSO LAAGE LELECTION DF GUITARS BT s ";;'r-rj: ["}1' promntre iR

| = ¥ taa ~ Fugedir T

North Wes! Enaland Manchester area Chowroom . Wl’."l’ﬁSFlDﬁ Westone Ibanez "o o viox mton. i 4 cn sts

GUATAA RIFAIAD & CUSTONTIING
SANE BAY RO-PADT BIAWECE AWRRLANLET -

EMG & DI MARIID PICK-UPS IN STOCK

P = -» Don’l forgel, there's a free car
R Hparu right oulside the door.

“—'7.___. L= earest Tube Hounslow West

= J | Piccadilly Line)

il e Bus No. 257 slups outside
|__'_ The Beaver

ey e |[FEEHUARY PTMOTION

All Dealer copy to be in this

STUDIOS B | Woffice by the following times:
FEBRUARY 15th ISSUE

4.00pm Thursday, February 6
THUNDER DOME STUDIOS
TP Bt PN LE‘?rgm E.10.%15 ,,:.;z;s_- FEBRUARY 22nd ISSUE

3 FULLY EQUIPPED STUDIOS ING. KEYBOARDS & ROGERS R380 DRUMS 4.00pm Thursday’ Februaw 13

¢ UNEGUIPPED STUDIDS.

POOL ROCM, PIN TABLES, VIDED GAMES, HOT & COLD SNACKS
SPECIAL WEEXKDAY RATES FROM 12 n E l D n D I N G

GROUND LEVEL STUDIOS, PAIVATE PARKING, EASY ACCESS,

We open 0 30 1o 6.00 Tuesday 1o Saturdsy — L:‘u by appaintment
Lata night hurs:j,,. Bl
After that. Lalk 1o us on tho .lnmﬁmc

—2 01-570 4444
s Access/Vis/HP/Mall Orden/Export

SEVEN DAYS A WEEK. 10AM TILL 11PM S T l l D I D S
CALL ANGIE FOR DETAILS ON WAN NA B UY
01-539 6996
¢ | COMPREHENSIVE PROFESSIDNMAL
OVER 250 BANDS NOW USE THE THUNDER DOME EVERY MONTH. r SQ%TH FOXx hole nzgr”ﬂﬁg?n%ﬂgfn DRUMS?
WEST ENTLY RE- f
8-16-24 TRACK 26 7.cays- woek condca rom 01 « FIND ‘EM IN
Dhgptal Mastering « Hamonser & DOL &
One of the largest studios in the South Ol v+ il Eacitore s Drhernae
G ” 'I-'.'m with tho wvery bost of fermmonal 2 o -t 2
‘BLACKBORD M'Y ﬁ:r?a-d aad Gales & Comprossom & MER Graghics #
- (S .nwn mﬂ rrngug':ifwng ther DRMLEA RELHER & Yaonrs, A hiors 5
UNBELIEVABLE VALUE!! . | - d 1 sandand o recording every e ssipit el Ly
1Uﬂm-ﬁum WEEKDAYS renearsa 5 unins Thnrnln-s you el find ow Seneirep ongneers + Audo & Vidoo
= il ' s ficn # wng w Eds
£20 including P.A., MICS, A A oo aay i ubobechus” ) | | S o TR
AMPS & DRUMS. BACKLINE KIT, ETC, AVAILABLE L ““N“"';“*d“;*;”&:n SPEEIAL EFFECTS
| - ULLTTEIVINPYISRIRRAQNIN | | WARCHOUSE ‘0", WAPPING WAL OB ETUDI0S . i S
. = T HAYES/HEATHROW. 16 track stu- 01-7235180 15p per word (inc VAT)
”'II— ?;8‘ ?8 ?:l./fl o Iﬁ-&ﬁﬁ*gl'n dio now opan, Also rehearsals. Ram
ey e studios, Uxbridge (0895) 54872 any- |  REEL RECORDING, SW9. AMAZ.
tme. ING OFFER.Purposs bul uxury SPECIAL (FOR HIRE |
SOUNDPROOF REHEARSAL Stu- | DRUIDS OF DAGENHAM rehear- A GREAT Record pressing and Irack studio with T.V. lounge ;
dio [gl'ﬂﬂ r hour inc P.A. Near |sal slugaﬂ. cheap day rates! Tel | gleave mnnulnuurrngl:.".ervlm? SAT, ;ﬁz’;t "H:;“ﬂ:ﬂ": 5‘:‘1'?:'&“50:;5; d:'r' EFFEGTS 15p per word (inc VAT)
East Ham Station 01-472 7708 01-592 1 01-44E 3218, ]
500 howr. Iplul I
MR CLEAN. MR CLEAN £200/ | BARRINGTON. FROM £3.00 por | MANCHESTERS ~FINEST = 8 it Al e o L Wehave the largest range STRAWBERRY
r hour, includes backline + | hour. PA, backline & mics included. | TRACK! Crimson sound studios. | rious instruments. Opan 24 hours ol Special Effects for RENTAL SERVICES
g:'k London Bridge aren. 01- | In 2 large studios. 24 hour rehear- | T.AC. console, Otan  multi-track | For bookings and enquiries phone sale or hire, including SPECLALISTS PN IR MCAL
sals. 01-274 8233 days, 01-671 6674 | Otari Mastering. [8 per hour 061 | Marin on 31‘545 0574, (16 & 24 Pyrotechnics, Fireworks, FOIPIINT 3
“ﬁn"mw mw pves & weekends. (South London' ?:;;EE;OUND Track also availabla) Smoke, Dry lce & Lighting. Im}l’l. Pore P00 wa b 15000 wem
a%ﬂ slorage. Tol 01- | 9587 JADE Intro offer £2.50 p.h nrofﬁsmmtremﬁg.lr‘:g%}.ﬂi.? é;a;k HEAH‘I;II!E:GTEBIU? T#;z.; FROM E“M"?"E:d.r apt-r:ém;. "'#-“_-. lrm# Hem
1. backl H . u - 5004 avanaom I requir
CLAPHAM STUDIO. PA backina, |able. 5 mins  Liverpool Street, | Froriy® outboard gear Excalient | (0AYS), 01-671 6674 (EVENINGS). g m irmaim o4 1 i
drums from ©3/hr inciusive 622 |Shoredich End. Phone 739 4542 : i sy Mo - MATINEE MUSIC 16-Track. Akai I L -
I615/622 7625 days, 03224/63504 eves TOUCH RECORDINGS 16 track | sampling. DX7 Neumann. £8 p.h I.lf' ﬂ"fﬂlfﬂ? ug.rn 8270
£B0 per day, B track £60 per day | Extensive equipment list + winyl FICH RN ML MR VCA 3 Watecksa Raad, Stackpant, Chrbles [~
R e s II‘.BIE‘IIH;EI'HHS';{!%T & tape. Manchesier ﬂ]l';';:;nn Details  Tel' Reading 01-588 0440




WISHER

(Derbyl Limited

THIS WEEK

ONLY - SPECIAL
PRICE BUSTING DEALS
ON ALL PRODUCTS

AN STOCK

IN STI"-CK

IN STOCK

IN STOCK
i [NSTOCK
. SAVE £100's
SDD1000 cnees]N STOCK
PS5550.., AN STOCK

YOu CA.N'T BU‘I’ CHEAPEH or sn:; we believe

CLEARANCE SPECIALS - FREE DELIVERY

RK100......£349 KPR77....£149
remote keyboard one only

EX800......£185 POLY 6....£475
expander

THE MIDLANDS
MAIN
DEALER

DWB000

DD"J 110
S0D2000

EPS 1 £599

ONCE ONLY SPECIAL
SEIL DK80 ....... £475 inc p&p

77/79 Osmaston Road, Derby 0332 48156
Access, Visa, Mail Order, Closed Wed.

exclusive U.K.=” appearance

Simongfhill_ips
Mark Brzezicki

plus

Vinnie Colaiuta

(on large screen video)
SUNDAY, 9TH FEBRUARY 1986

Blazers Night Club
VAllam Street
Windsor

Doors open 12 noon - Full bar & buffet available
FREE PRIZE DRAW

Tickets £2.00

fWorth £2 off a “T'shirt purchased at the concert)
#Rdabie from Tidian Centres or direct from FCN music- Tonbridze - Hent * TN IRA

22 DENMARK STREET
LONDON WC2

/MUSIC CO..,c %655
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ACCESS, VISA AHD AMEX. PART DICHANGE.
WE PAY TOP PRICES FOR SECOND HAND GUITARS, AMPS AND YOUR UNWANTED

PEDALS
MAIL DRADER SERVICE NOW AVAILABLE

& WHITKIRK LANE, WHITKIRK, LEEDS LS15 BNR
Tel: 0532 604488 ' & 647217
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GUITARS IN STOCK INCLUDE

Gibson ES3I5 guitars with case £
Gibson Les Paud standard with ase 05
Gibson Explorer, ebory wilh case £595
Hamer Btz + Fioyd Rose POA
Hamer Steve Stevens + Aoyd Rose FOA
Guild Brian My, bmiled edtion FOA
Guild D16 Jumba £475
Gulld 025 sumburst £535
Kramer Pacer Caremz FiiA
Kramer Pacer de e POA
Kramer Baretiz FiA
Kramer Firyd Rose Sgnature FOA
Kramer Focus 4000, shark fins POA
Kremerfocus 1000's, 2000's, 3000's. POA
Wilkas Answer quitar + Schecterirem _£405
Yamaha 563000 with case 485
Yamaha 362000 with case E460
Yamaha 551000 £295
Yamaha 35300 £1%
Yamaha 5613007 3%
Tolol Paistey quitar 289
Tokai 5050 + locking lrem £225
Tokal TSTS5H + Humbugher £269
Tokai TST50 & TST 60 Instock POA
Aria Laser Hentage guitar £145
Aria Knight Warrioes . In shock POA
AraWidcataliblacx.. . £19

Westone Thunder quitars in stock
Westone Spectrum gudars — most
models in stock at good pnces

Gondon Smith G51 guitars from £168
Gordon Smith G52 Cherry 213
Gordon Smith Gypsy 1 - 259
Gorden Smith Left hand models . In stock POA
Used Gibson SG sandards .. rem £275
Used Gibzon Les Paul, winz red 5435
Used Gibson Les Paud da e LH £445
Used Gibson Les Paul costom LK Phaona
AMFLIFICATION

New Dynacard Programmabie vahée comba
Now 1n stock

Session SG73 1x12 & 2x10 in stock
and Session Rockett2 30 in stock

Marshall - Full range of heads, combes
cabmels in Siock at cheap pnces

Peavey - Full range i slock
Carishro, H/H, Rodand i slock

YORKSHIRE'S BIGGEST AND BOLDEST MUSIC SUPERSTORE

J.S.6

104-108B MAIN RD, BINGLEY, WEST YORKS
BRADFORD ﬁnzn} 5«53343!564339!561044

Late opening till 9pm Monday and Thursday

CLOSED ALL DAY TUESDAY

FREE DELIVERY
NEW STOCK HAS BEEN ARRIVING ALL THROUGH JANUARY
BASS EQUIPMENT IN STOCK INCLUDES

Stalws Series 2000 & fight case

BAND AID DEALERS

E1035

Pangboum Warlord custom, J;nnl'ug neck

& exglic Iy‘mg

Wal Custom fretiess (s ;1'1*5; marked)

Wal Custom fretiess

Overwaler dehone, active

Jaydee Mark King

Jaydee Gaarge Andertpa

Vigler V4 Custom memory bass

Vigher V4 Actve bass

Vigier Pzssion Active bass
Graphia nech

Feader Elite Precision bass

1963 Fender Precision, powdes bt

Yamaha BB3000 WA bass
Yamaha BBACO SF (retiess
Kramer Caremma bass

Wikkes Savoy bass, sunburs!
Wilkes Percussive Iretless

Washbum fretied & fretiess bwin neck

Bantzminc fight case
Washbam Banlam, black
Washbom B42 Forcz headiess

Westone Super haadiessing case .,

Westone Thunder 11l Bass

Westome Thunder Il Irelless

Westone Thunder Jot bass
Werdong Thunder | Actrve

Westone Thunder |A freliess

Westons Spectrum GTE

Westons Specium DXB e hand

Aria Laser basses

%ﬁéﬁ%%ﬁ

£856

. K755

N ¥
£495

£245

350

L445

£159

2

.. T80
15
£469
o 2465
£309
- 210
£152
£160
.. 052
£210
£11
Inistock POA

Toka! LBXS0 basses Specil price. Phunl

Other Tokai Models instock. .
Hohaer Steinberger B2 bass

£1’!9

Hohmer Stenberger B2 Acive bass . £225

BASS AMPLIFICATION

Trace Elliof - Full mage of heads, cabs,

ctombas on dem

Marshall intsgrated & vake

In shock

Peavey Bass gear m slock
Session SB100 s4f-ups in stock
Dynacord 300W 410 reference 3000
combo..... . F854

ALL LISTED
EQUIPMENT
INCLUDES VAT
& FREE DELIVERY

ON U.K.
MAINLAN

bass gaar

o__J

TO ADVERTISE HERE
CALL JANE CARR
01-387 6611

KINGEISHER
MUSICICONPAN

20 KIiNGS HﬂAD FLEET, HAMPSHIAE QU1d arJ, !liﬂl.lllﬂ
FLEET Iﬂ?511£ RT?‘O!?'U
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Barz 001 Teda 00 Damer Seper Tebe Ci8 e DO7 Cogltal Dulny ny
Bid Ll Tlawger 0 R B8 Ben DN Asaligws Driny o
t-n::hl'l-'!mr.hu a5 BT Adrwamin B2 B 7 Ve [
Liia Meval Pedad (= B P g Piaw L]
i Flaager T Anes Cvariviv Fedsl OF  Bews P07 Siglal Lengle nar
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PAISTE 10V
12" SPLASH [}
1;‘ HI-HATS 4
e

@ SANNO0S

CRA 26
18* GRASH RIDE H
20" RIDE 4
& STAR SUPER IYN
15° HLHATS l.' ﬁ
15" CRASH
20" RIDE 1:]5]

THE LONDON DRUM CENTRE  [LZCRRRRTEY
P H U N E 5-STAR z;g Ei?ﬁhl
SUPER ZYN 15" CRASH

01-769 5681
01-769 6496

86 MITCHAM LANE
. LONDON SW16

ALL MAKES OF DRUMS IN STOCK

PAISTE 404
14* HI-HATS £62
147 SOUND EDGE €124
16" CRASH £44
" CRASH OR MED, £54

SPECIAL PRICE CYMBAL PACKS

20° RIDE
SEEUHUHAHD CYMBALS
Of ¥ TOBEO ERASH

1
A 8 BTAN QUFTA TTH CRALH

Bremier
& PROJECTOR
AP i

5 DRUM SHELL PACK £345

07 RAE
i 7 DRUM SHELL PACK £445 L]
il &5 |5 DRUM INC TRI STAR STANDS £485 sin i
18" CRASH ris |7 DRUM ING TRI STAR STANDS £585| St stiso F% swswon D2
PROJECTOR e & O
5 Drum Shell Pack............... CATE I i S B
£79 7 Drum Shell Pack..... ... £599 | M sava 8 ey, 8
5.Drum Inc Trilock Stands:.... 0875 || o HETE B SPMRMEENL B
7 Drum Inc Trilock Stands ..... £775 | ™" ™ bt waea Sty "

£89

TRILOK & LOKFAST HARDWARE

LNTCH THESE STANDS WITH TIF DRLIMS
BIHTE TON YOLUR DN CUSTOM PREANTR T
fos T ™I OT JovRBAL STARD
R ) SNARE STAND ]

AN G4 CYMDBAL STAND O3S
2741 EVMRAL Pkt B TARD

1) GNARL STAND. 25
R
LAt * BUARL PEDAL

[
m
% X258 AT STAND (C4]
[T

m
MX-8500 PEARL PRO SERIES
THE LATEST KITS FROM PEARL 100% MAPLE POWER
SHELLS, FINISKED [N CHROME AND FITTED WITH
REMD PINSTRIPE HEADS AND SUPER HOOKS

NOW IN STOCK

SEEDHDHHHD STANDS & BITS

PROVIER CYALL S1AND
%) PIEMHER CYMIIAL S1AND
AR CVRIBAL STAND

UGG SKRAE & T
FEAAL SHARE STAND

TNILOCE PACE LOEFALT PALK A ST ARTE
) T 1129 (1 etk ol abaved E?g rll.én'dttﬂ.ill-u. e
g “1||JH|“I.1|J 752 DD MDAL T35
- . . R EEn S

TRALOK DODM
r1'.- PREMER 252 FEOAL

BMATWIM & & 10 CT0MS T45
e PREMIET 1005 SNARY %

ALED AVAILABLE WITH
14" HI-HAT & 18" CRASH RIDE

& JONLY BULK PURCHASE ALLOWS THIS
di SNeR e SISPECIAL PRICE OF .

_L';&gm 105-P

THIS KIT REPRESENTS TRAK'S BUDGET SERIES WHICH
INCORPORATES MANY OF THE FEATURES FOUMD IN

THEIR HIGHER RANGES

AVAILABLE [N BLACK, GREY DR WHITE.
12900, 1011, 167167, 22018 =
5" METAL SMARE AND A FULL SET OF

HAROWARE

PAISRS

B e OR WITH PAISR® CYMBALS :

G2 & 5 ROTD TOMS B STAND

) E-?E rnes nsuvm uu miiuuun D
 AVABIE 0 e hUNDE 170 WE WILL DESPATCH ANY GOODS IN THIS ADVERT FREE T0 YOUR DOOR

.. £319

£369
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“Fhe avenue for a hero is
always open because peo-
ple like to make myths.”

Sylveorter Stallons

Pages 2 & 3: Apollo Creed cuffs tha
young upsiart

Page 4 B 6: Rocky prepares the
Branda On The Watarfront sneer
Page &: Mickey palms off Rocky's
strangih

Page 7: A boxer and a bulldog
Panges B & 5: Easi wversus West
siam dancing

Pagas 10 & 11: Mr & Mrs Rocky
and the Ineredible Hulk

Pages 12 & 13: Rocky and a haro
Pages 14 & 15: Down but not out
Page 16: Rocky ths wictor. but flag-
ged out

All photographs ars from the
Rocky fllms and reprinted with
kind parmission of United Artists
Corporation

Typoeset by Tabloid Fotosst, 3
Woodbridge Haouse, Woodbridge
Streat, London ECT

Printed by Chass Web, Estover
Road, Estover Industrinl Estate.
Plymouth PLE 7PY

Published by Spotlight Publica-
tieons Ltd, Greater London House,
Hampstead Road, London NW1

The Sounds Colour Magazine is
given free with Sounds February 8,
1986 [ssus and must not be sold
saparately

wiSpotlight Publications Ltd
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“When | walk down the street | know peaple

are looking at Rocky, not me. They look for the

scar tissuo, ask me when my fight is, He's burnt

into the American consciousness.”

Sylvester Stallone

THE STORY OF

ROCKY

RICHARD COOK sxamines the
phenomenon and the films of the Halian
Stallion ROCKY, and talks to his creator

SYLVESTER STALLOMNE

DONT nasd anather haro, the
Eng goes, bul tha bigger aor
numbers get, the mome we do
EEa 10 WANL semeans who'll stand oul of
tha throng lsnd snywey, thst sang’s
dirpctesd a1 & haral. o Bocky Balbos, we
hiws the ot durablo of the modemn big
maen
“Hogky.” says Sylvester 5 e the
rman who crested hilm & nable savage
HMe's doing 0 the J0th Cantury what modt
proples cannot do, chasing thelr destiny
Taoday wa're relegaied to office work, going
fioi hare ta hers, with conatent gowern
mant intervintion in whal we do. The e
ol the fres apifil is gone
“And Rocky Belangs to that ere, He's &
ihrowhack. & gladiator in tenniy shoss.~
This myih, of & funny |Wie guy with
heavy muscles and 8 volce like & sisspy

binodhaund, has grown cwar ten years nls
the biggeat ahaw of raborah folkiors in the
v

What Stalicns dud was inveni a carioon
of & charactor who could sbsort and sot aut
all sur cartoon hero-wishes

From tha start of the seres, Rocky s &
bundie of szaggerations which only g

duaily get refined away. He stroifls the
frasty Philadaiphia sidewalhs with a elumai
by Bouncing gsit. When hae looks a1 us we
00 big glaed goldhish syes He 1elks shopvw-
Iy but incessantly, s much to himsst s
BNy audisnce. Ma blunders through the
world like & chiddish Golisth

Rocky is & boxer, & two-blt pug turning
30, Me doassn'l have & gleam of malics in

vived sll thous fights, bul he dossn’t aven
have any cauliflowsr feal Haowe Lom

Bocause of his heart. Rochy has the big
gEal heart B othe searld With i, e only
Enows right and wrong. A& noble sawvage
cant expect 8 moch better deal

SYLV{SILH STALLDOMNE rook 1ha swias of
Rocky from & fight batwesn Mubam
mead Al and Chuck Wapnar, & wetaran club
fighter who was given an apgartuiily 55 &
pichsd oppoenent jor the fading &R Wepner
gave i hiz sl and wesr vhe destance
Scratching sround for & scripi sdes, Siallone
fell on the motion of & film bassd on |juisd
that mart of character

AL Tha tima, Stsllene himesll was pretty
down of his luck, He was &8 bit actor
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seuifiing  arouwnd Loz  Angesles, wriling
scripls in his spase Tirme snd taking whet-
wwar lilm snd TV cameos he coubd ek g,
Oui of & smell numbes of screen sBppear
ances the bast wes NS sy but vallant
Bowery kid, & pigeon lencler and strest
in the sucallent
¥ 10 sae the sesds
of Racky o that gentls lids fim

But i wk hasdly anough o p-mp-'l Sital-
lome into By Fising-young s
one time, he even twined 1o u
booked ke & REFECHEY dumb prototype of
ihs method scier frando withaut &an
nunce of the grace or wit or calm mensca
Mo auiprise Ihet Hollywood Broduters wers
lefi gold by sn Hallan-looking guy with &
risfcase Tull of hack seripta.

Amd. then something olicksd with his
Rocky scrasnplay. He wan olersd an awful
ot et dellars for the scresnplay alone
Produgers Irwin Winkisr and Hobart Chare-
off wmelled & hit in Stallene’s Mea 0 wes
1975 the movies were [ching 10 come ol
of & dour paviod of doubting Amarics, s filin
cycle that reached its geak v Milos For-
man's compaelling buil temifically gloamy
e Flgw Over The Cuchod's Mesl. Tha Box
offkcs wanisd sntariainmant again. Jaws
was proving ikat

In & ik abaut @ lonsly. nesruptibls guy
wiho breaks big. i locked like they could
havs it both ways — & feiry story sel in a
Manty, tufbulant ity setting. Thers'd bs
ensugh gt 1o make 1 contemporery e
pleniy of emofive eyewash for o classic
molodrama

Tha story goes thai StaBons refused o
ihin acripl uideis given the chancs ta
SHeT B8 Focky. too. Though misch is msds of
tha producers’ genasods sk in letting him
da it, the fect is thal only & small budget

hited John Avildaen, & Girestor with & bave
modest succersss Lo his oredil tha bast
wean Save The Tiger, a modern deprecuon
dramis wivich won an Dacar fod Jeck Ladn-
moen - snd waltsd to ses what Stallons
could da; The film was swilthy mads, e
lsssad, and a1 ok Slo PElUFAL

Rocky begine and snds in ihe ring, Boxing
Pctures wens once a atapie piece of the im
madr jigasw, But i hed besn & leag e
winge & litm plwoled around the canvas. The
anly szcaption was John Huston's Far City
(1972, wheis Gtacay Heasch and Jofl
Bridges played fighiers who could only
hoss, thakr bt | migplaced FaTE
on shid row W looked ke cinema
ward on the subject

E EARALY scones of Rocky recalled
semathing ol HUAton's lilm Set slmo
entirely in the docklands and tensmsn
didtricts of Philladeiphia. ths story &8 Ak
aen tella it has none of the epic sweep
wehich Sialone woukd put into his sequels
It's neat & bong film, and not & lot happens in
b, i's a linle romance with o knockoud
punch 8t the climax
atnrty with Rocky Balbos scoring one of
i few wictories. Mis Honhesrt quslity com.
% ot &b thea first he wins becauss ha's

- pod al an opposant who dossn’t stick
to the rules. The fm follows him sround
the ¢ty he walka like he's shways In the
ring, iaking & hog svery few steps. a dark
leathar blch against tha sky-high apartmant
blocks.

Mocky 1BIKS 1o Aryne wWho'll Esisn - his
pot turtles, the dowdy |ittle ghrl callsd
Adrian who works al the local pat shop, her
siob af & brother called Paulie, kids ke saws
on tha strest. Mocky isn't monosyllable. He
olfers  sdvics on  evarything shyness,
Bming dumb, having good friends. But his
owehs e s praciically shipwrscked.

At the gwm whase he works owi. the oid
fighter turned trainer Mickay |Burgsss
Maredith] tells him ihat: “Thers's nothing
spegial sboutl you You never got Your Boss
bBusted, Well, laave it that way - nkos snd
pretty, and laave what's left of your mind.
Think sboul retiving.”

The only other thing Rocky haes is his delbt
eollecting for & loan shark, When his boss
talls him to break & fingsr on & guy whao's
ahind on his payments. Rooky is too sofi
ta da it

The svent of ths filrm is Rocky's fight with
wardd hesvywsight champ Apollo Greed,
something that comss sbout By chance,
Swak for & new apponent. Cresd picks him
@ul from & pack of local hopeluls, taken by
Balboa’s nigkname, “Tha hsllen Stsllion”,
But the ploturs s hall over bafore anyihing
has been sel up. FBocky romances Advian
writh fumbling sincerity. The besl stane in
the fim comes when he iakes her skating,
finiSa tha rink clossd, glvss the clesnsr 1en
dollars and putters round the ioe beside her
for 1tan minutes, mumbling on and on with
his armall alk,

s John Avildesn's cara snd sttsntion in
These scenes which make Roecky such an
anjoysbls (bm, He never leis the body af
the pltiwia becoma & mers preambls 1o the
big Fight. All the charscters have & life, and
tha cliy has the bdggest lile of all. Whan
Rocky I8 oul training, he's dwarled by
Fhiladsiphis.

“Apolls Crasd mests ihs Halisn Sisillon -
sounds ke & damn monster movke,” says
Creed

Pocky's sbm is to go ths distencs and hs
dowi, alhaugh Crasd keaps his crown on e
split decision. Both men have smashed,
baidging fsces aftar 18 rounds. Tha dirsctor,
though, dosin’t lingef over brutal detadls,
and he closss the (Bm sbruptly - on Rodky
and Adrisn smbracing

He last, but he won hi hara’s spun,

“Rocky s & pretly sccursts barcmeter of
peaple's leslings towards thalr own situs:
tions. They can relsie 10 mof being sbie io
sccomplinh what their own dreams and
adpirations are. They ses thet maybe it aan
e done throwgh just ... reging persever-
sncae, gaing for iy, king that one shot.”

N PERSON, Sylvester Stalione is not &

big ran. He siands well under six feer,
alifhough he still hes Mocky's wide shoul-
ders, hin lacge mpeidive syed and firm
hamdshaka.

"My brein,” he says, “can bs the shem-
nlawt part of my bodyi

“I'em an emotisns] cherscter and | deal
with eamotlonal subject matier - whan It
staria gatting beainy ke, lot's sen haw
Eulm wen can ba hars, Let's throw & desd
ehitken into the rng and see H anyone
rands Bny symbolism into it 0 leeve that
1o the smartes peopla ™

Sisllone’s scresn pariona la the son you
SEpat Kl 1o carry in resl e, Aotaslly. e
s lachi, ithoughiful telker [not enly thet
ha chéwa on a pipel. The volee rounds off
Roeky's stream of prole wisdom imos &
dirastor's herd tsctical senss, With Rooky 8,
Btaliane began directing the saga hlmest.

I T9TE, Focky avaniuslly furmsd ol 18
be & snowballing box office winner, and i1
want on 1o teake sn Oscer for bast ploturs.
Far Stallana, For Rocky, i was a drasm
liwed outl. The kid from Hell's Kiehen, Miw
York struek 11 g with & lest shot. Looking
back st the film todsy. s 8 litle mywstitying
haw it took hobld of & m wisdisnce 8o
strangly. Mors than ewver, sipscially in the
light of s increasingly bombastic sequels,
it leoks Hks & quist, tendsr, oddly privete
filrr, Tha fight [isel hardly sserms 5 matisr,

The masdage of Stallone’s scripy i that
eoifsge @nd honesty End parsonsl bave
wount for micré than the gresd for w tiils.

With Rocky If, which Staflons made thres
yuars later, ha brisd hard to atick 15 The
wirtued of tha film. The continuity s clean
in & ploy used throughout the series. Stals
lons reprisss the and of Rocky’s debut at
the very atart, and picha up the sction
disectly leaim thite

Cread, furiows with criticlsm over tha firml
decision, Itohes for a rematch, Bul Mooy,
wha marries Addsn inside the fired ceal,
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promises hae that Ba will retire. Stallons
kespa the gentls smotions] pitch of the liest
tim for el of Rocky U like pocls win
nars, the Balboss buy & houss, & o890 and Ihe
trimmings of sudden wealth. Bol, s the
piiFe monsy Funk out. Aocky becomaes des
perats to fght again Cresd gosds him He
fslin & pregnant Adrien thai 1 wani you

and tha kid 1o have good things ~ Bul e do
1k Rocky ke 1o bos sgain
i the momeni vehen he u hed. "l

mat seking you 19 sop Deing & women

0 k e te alop being & man” ihe
savies changes il whols charecier

“Hocky.” weys Stallones, guestkened abaut
the Fighting games, “is ihe spatoms of whal
mosl fighters are foday - & very genile guy
whoss mind switthes over 1o the warrior
nife which we all have when he PRI
tha ring W pushed haod wnough you cowld
anyons & lighier

Ard vheyd wngoy W] Theis's fothing
more incredibls Tham slamiing over some

one who o cepeble ol totslly del ny
you

Oncw win trminang for the sscond
fight - interrupted By the trauwmetic inh of
Hosky Jre  the bashful Baibos begins fo

Becoree Hocky the wan man A grimnsss
bagin i cesp over im, slthough we
hardly notas because Cresd s msds aos
ious by comperson ELvery taumt ageinet
Hocky bownces off ihe Siallon whose only
wgrmmant w oy e s e

“When | locched Beack sl Hocky #° remem
beers Sisibone i thought. God leochks e |
wEs fwm ower Dy 8 bulldorer #ioa like ihe
Marguis Do Sade wes the releres on ihaei
anat

Ard the clemectie suglest o Rocky #
sy 10 doulls the pain guetrent ol the
Firnt Fight Bomsiy smavies hed neves looked
na graphicaily yiglend (1hes wes before fag
ing Bl ol courss| Stalions Engeved over
wlav maotean Magrmakers that lurmed powesls
it peily By the 15R round ther Fugs
el Lka pevisllan ke

Mocky wng whan Both men bl the can
wih and e slane oFEvwls 1o hes lest & second
wway liom bang cowmied cul Then ik
ihe charmg o Dadl im b gress, Aoy Sisl
aAE Olisas oM Tha fidin

IT WOLLD fave been an haodsoud alile pads
10 WD the senes The segusi s fenbdul o
MaNE cespecis 10 the lener of The cregiel

purmps Bul semeihing vidious s sieabing
i i

“Fm o groing down b T U
i usled mouth belosre the linal round

I dryimg To weresi all the smoton from
tha story & 2 il
sairaduce gloamn the church, for insisnce.
cants & shadow over The Lsle, with praysm
wnd crucdines runmng through the petuie
it hep direction slso creaies a1 lessi one
OrEal guRhIngG setpsece. wihere the rasd
trasming lghied o puriced by & gethering
wrmy o beds wwho mass sround Thes hero
i s oty BLeps  Thst momaent. mors then
wrvritung in the Gght seguenc he spes
of the weres

“Maochy works solefy on the smolons @ o
doewn | reech you iheough fhe hesrd, @
Vmikaad I a1 PESChER you intellsctuslly. ifs
laksd My & catharis sperence

StaBone smeks woith abeolule assurance
wohn guesLioned sboul The sultancs of
Bochy o awicess  Uheia's no  ssciet. just
peogds beve to wes and ba enter

weith Baman ! & wi g bam
bam pesmcn  end Bocky femeell doswn §
changs fon much Me rees 1o maks oo
madiiels swhila hes Fasrma as bhe el el
challenge: lesis  smd hes Germgsereer o8
sl dapracating - s wey el Bocky okl
faved e sgan Bul owhen the leel of the
petture  Rerdans Ratfeay  heough.  Rocky
Mevad imally lnake Lesck

i becomes ¢ crusade not e lnTie men
WA RERS el 8 e SgRinEl FRetLL
line Rumdistnn  Gosed fres th hamdists
Anchy  wo doss thas Leda N I T
Bt ik s e ihe  Gther lghisrs si
Plichey o Qe S1slons Gaging 10 demes s
& Bocky Mk Bag touthpaess hasr sl

HOCKY 10

Lairend fry He Clesrs ho cneme of metephy-
secn mu ceadily sy melsphyilks clesis cine
ras of kel bayen
I rimrimirument [N lseve &1 10 The pasn
tein Maslly W5 wery heed 1o make 8 pisce
ol e i 8 coblective larmatl. We have Bo
maks Compromieel and Giesl 80 Aeved
carme Deosgh Thel, period 116 ke sAstihes
il mrt here and theis, and sven then the
wsdimnie Man o decsde

“The art o making lliss ~ e continues
“in cwrneericating  The moie you com
Finufiels LG b The meine of Tl geie 1o o
I uhsind of Mowiy and £ T ss srisisg enterisim
weRAl Fovies Yo Ray DK whal Sees it

ervman® Dl they”
thing Frans Kal

weani 10 do things that nre
A awilt lilns s someihing
Talks aboul and nobody go
gambling with 30 million da
wne sbve's maney Lhet's nal wery ek is 17~
Siallones sxpatisnoes sway Irom Rocky
wih one notabls sxcepiic
hava given him caw Io stiek
By this philesophy, Films like P57, Pars
elise Affey, Mighthawks and the dizsastrous
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