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IFEATURES

" Those obstreperous Aussies The Go-Betweens emerge
| from the bottom of thelr wardrobe and proceed to drive jonh
Wilde. Pages 8 & 9
Onward to the point in the paper where Ron Rom squcezes
The Mighty Lemon Droeps until the proverbial juice runs
. down their legs. Page 16 & 17
~ Jonh Wilde refused to let anyone beat him to 3 Pulp, so
| desperate was he to investigate thelr back pages. Check our
Page 17
Misogynist or femme-inist! Find out which way Sandy
Robertson had his mind blown when he trekked down the
Amazon Basin to meet Milwaukee's finest, those Vielent
Femmes. Pages 188 19
Edwin Pouncey finds out just what went on in the graveyard
- the night the stiffs got reanimated for The Return OF The
Living Dead when he met mad movie scientist Dan
O'Bannon in LA. You can teo. Pages 16, 27 & 319

JAWS
| Morticia meets Bizzerk in a battle of the gullible gossips. we
find that there's no fool on Windham Hil, and another love
missile comes along in the shape of Mighty Ballistics
HI-Power. Whale lotta shootin® gein® on, circa Pages 10,
11,12, 188 15

SCANNERS

¢ Would you know Aklra Kuresawa from a wah-wah? Il yeu
would, run all the way to our review of the Jap director’s latest
elassic. Ran, as well as a safari through Streep and
Redford’s Out Of Africa There's also room for a view of
a couple of video releases, all on Page 20

REVIEWS

SINGLES: Dave Henderson hustles you to invest in the
atest from Hisker Dil. Page 23

ALBUMS: The Redskins, The Bangles and Jackson
Browne offer thelr new liquorice frisbees to the sweet teeth
of the Sounds review team. And to go with our feature we
sample the latest LP from The Go-Betweens. Sce who gets
sick first. Pages 30, 32, 34 & 35§

LIVES: Can they or can't they! Play, that is. Find out the real
truth about Sigue Sigue Sputnik, not to mention We've
Got A Fuxzbox And We're Gonna Use It! and those
Inheritors of the lggy mantle The Leather Nun. Pages 36,
37 & 38

INSTRUMENTS

The MIDI Guitar and other delights revealed In our second
Frankfurt report Page 48

REGULARS

RECORD MEWS: The geod, the bad and the ugly. Page &
'BACKTRACKS: Dcja-vu revisited. Page 6

INFO RIOT: Labcels, with love. Page 24

MEMORY BANK: Hatched, macched, despatched. Page 24
LETTERS! More rales of the undead. Page 28

X-WORD: Never a cross-word! Page 28

MNIGHTSHIFT: Late, late shows. Pages 42 & 43

TOUR NMEWS! Rock 'n' roll gypsies. Page 45
CARTOOMNS: Mind-rot and pig-swill. Page 45
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THE FLAMING MUSSOLINIS,
whaose 'My Cleopatra” ainglo
is honding chartwards,
reloase thelr debut slbum on
Portralt noxt wook and follow
their tour supporting OMD
with a few maore glgs of thelr
own,

The album Is called
"Watching The Film® and was
produced by Eddis Oford,
and includes thoir singlo.

This and other sangs can
be heord at Portsmouth
Polytechnic March 6, London
Guoldamiths Calloga 7, Oxford
University 8.

ALIEN SEX FIEND have had
to cancal their Deptford Crypt
gig on March B — thair first
London dote for several
months — after the Greoter
London Council imposed an
audience limit of 100 at the
club. As they already had
lettaers from fans who were
planning to travel from
around the country ta
Deptford, the band have
decided to cancel the gig

rather than risk a riot outside.

JULIAN BEARS

JULIAN LENNON will play
his first Bricish shows in May

Following a sell-out
American tour last year to
promete his *Valotee' album,
which has now sold over two
million copies worldwide, Julian
starts a European tour in late
April with a band featuring
Carmine Rojas bass, Alan
Childs drums, Chuck Kentis
keyboards, Justin Clayton
guitar and Frank Elme
saxophone.

It’s the same band that he's
used on the new single from
his second album = due soon —
which comes out next week
on Charisma. Called *Stick
Arcund’, it was produced by

FRANK ZAPPA has a new album released by EMI this weok
called "Frank Zappa Meots The Mothors Of Provention’

The album has already been selling well on import but the
British version replaces the ‘'Porn Wars' track (about American

senators’ efforts

10 congsor records) with three new tracks — °|

Don't Even Care’, ‘Ona Man-0One Life® and ‘HR 2811°.
In addition, a batch of Zappa albums originally released by
CBS in the late '70s and aarly '80s aro being reissued by EMI.

These are "Sheik Yerbouti’,
What You Is’,

Tinsel Town Rebellion’,
‘Ship Arriving Too Late To Save A Drowning

"You Aro

Witch® and "The Man Fram Utopia®

Thay will bae followed by a three-album boxed set of 'Joe’s
Garage’ and ‘Shut Up And Play Yer Guitar’

But there's no sign yet of EMI being able to persuade Frank to
let them handie a boxed sct of his earliest Mothers Of Invention

material including ‘Freak Out’,
For The Money’,

‘Absolutely Free® "'We're Only In It
‘Lumpy Gravy’, ‘Ruben And The Jels’ and a

mystery album of outtakes from the period, all of which have
been remastared and are selling in HMV shops for a mere £185.

THE ROSE OF AVALANCHE have signed a deal with Fira Records
= in the same week that their first album comes out on Lil.

But the band claim that the album, ‘First Avalanche®, has baan
put out without their approval or consultation

It contains six tracks from the band’s two singles, one track
already available on a Leeds compilation and ane ‘new song'

which was recorded as a demo

“We had no say in the mastering or artwork of this record and

whole thing is really poor quality,”

singer Philip Morns told

Sounds, adding that fans shouldn't buy it

The band, who've discarded their drum machine and enrolled
a human replacement called Mark Thompson, have bean in the
studio recording a new song called Too Many Castles In The
Sky” which will be relaased by Fire shornly.

BRONZE RECORDS finally
went down the pan last week
with debts of more than one
million pounds.

A creditors’ meeting last
Friday was told that Bronze
had been caught in a “vicious
circle™ getting deeper into
dept by borrowing money to
promote artists who did not
achiove success.

The company had been in
profit until 1983 but turnover
had fallen dramatically from
£1.7 million in 1982 to
£228,000 in the lost seven
months.

The Bronze Orgonisation
and Sidney Bron Music are
going into liquidation this
month while Zebra
Productions and Computer
Animation are already in
racelvership. Discussions
over the ownership of the
Bronze Studio are continuing.

SOUND

BILLY OCEAN, Ruby Turner,
Precious Wilson, Hugh
Masekela and Jack Nitzcha
all hove tracks on the
soundtrack album to The
Jewel Of The Nile. The album
comes out on Jive this weak.

WAYME HUSSEY and
Craig Adams rechristencd
their band — previously known
as The Sisterhood — last weck
during the Camden Electric
Ballroom gig.

Announcing that, “Thanks to
Andrew (Eldritch) we are no
longer called The Sisterhood,"

PHONE 0273 204101 FOR CREDIT CARD HOTLIN

EDITOR: TONY STEWART

DEPUTY EDITOR: TONY MITCHELL

NEWS EDITOR: HUGH FIELDER

FEATURES EDITOR: SAMNDY F_'.QBERTSQN

REVIEWS EDITOR: ROBBI MILLAR

PRODUCTION EDITOR: CAROLE LINFIELD
EDITORIAL: GLYN BROWN, BILLY MANN,

KEVIN MURPHY, EDWIN POUNCEY

TECHNICAL CONSULTANT: JULIAN COLBECK
COMNTRIBUTORS: |ACK BARROM, SLE BUCKLEY, GARRY
BUSHELL. STEFFAN CHIRAZI, RICHARD COOK, GARY
COOPER, PAUL ELLIOTT, ROBIN GIBSON, DAVE HENDERSON,
MARY ANME HOBBS, ROGER HOLLAND, ANDY HURT, BARRY
LAZELL, MEIL PERRY, RONMIE PANDALL. CHRIS ROBERTS,
ROMN ROM, JANE SIMON, MR SPENCER, RALPH TRAITOR,
JONH WILDE

PHOTOGRAPHERS: PETER ANDERSON.

DOUGLAS CAPE, STEVE DOUBLE, GREG FREEMAN, JAYNE
HOUGHTON, LAURA LEVINE, TONY MOTTRAM,

ANDY PHILLIPS, CAROLE SEGAL MARTYN STRICKLAND,
GAVIN WATSON

WALL OF VOODOO crawl out from their sell-imposed Los
Angeles exile this month with a new singer, a new single and a
couple of London gigs.

The new vocalist is Andy Prieboy, and he can be heard on
‘Far Side Of Crazy’ which comes out on IRS next week. The
12-inch features their infamous song dedicated to audiences
everywhere, ‘Dance You F******',

The gigs are at Camden Dingwalls March 14 and Soho
Marquee 15. Tickels are £4.50 per night

The band have been recording an album but it's not due
until later in the year.

MERCY MISSION

a backdrop was suddenly lit up
roviealing thelr new name —
The Mission.

Mission, but Andrew could still
have the last laugh.

A statement from Merciful
Release the following day said.
“It is apparent that YWayne and
Craig have concluded that
successful bands issue records,
not disclaimers, and appear in

Less than complimentary
remarks about Andrew were
made by the band and by
members of The Cult who'd
dropped by to jam with The
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HALL

Phil Ramoenc.

The British dates start with
two nights at London's Royal
Albert Hall on May 12 and 13
followed by Birmingham
Odeaon |4, Dublin Stadium |6-
17, Edinburgh Playhouse 19,
Manchester Apolio 20

Londen tickets are £10. £9.
E7. £6 and £5 from the box
office or by post (plus 50p per
ticket booking fee) from PO
Box 77, London 5¥W4 9LH
Cheques and postal orders
should be payable to Julian
Lennen Box Office’

Birmingham, Edinburgh and
Manchester tickets are £7 50
and £6.50 while Dublin tickets
are 9, B and 7 Irish punts

THE MACC LADS’ gob
Muttley found himself in
front of the beak at
Macclesficld Magistrates
Court last week for non-
payment of fines imposed for
non-paymant of earlier fines.

The original fines had been
Impaosed following an
altercation between Muttloy
and his former lady friend
which had landed him in
court. Mow he was facing 30
days in prison for
accumulated debts to the
Clerk Of The Justices.

Muttley pleaded that he
was skint after the
Manpower Services
Commission had suspended
their grant to the band
becausa of the “disgusting”
Iyrical contant of the Mace
Lads album.

A sympathetic magistrate
suggested that Muttley
should return to the MSC
wheo may have exceeded
their powers by cutting off
the grant which was given to
the Lads to set up their
record label. The fact that the
MSC may not approve of the
album's lyries “is not in itsclf
o contravention of any of the
rules governing the grant”,
according to the court.

The case was then
adjourned until March 13 so
that Muttley can raisc the E60
he noods to avoid becoming
an involuntary guest of Her
Majesty.

TEAM

concert halls, not court rooms
Their logic is unassailable

“WWe assume that their
choice of name is entirely
unconnected with the
fartheoming Androw Eldritch
album which for some months
has had the working title "Left
On Mission And Revenge”.”

STEVE STRANGE has had to postpone tho lounch of his now
Strange Crulgse project duo to @ “doublo booking ™ by tho
Hippodrome management, it says horo

The band will now be appoaring at the Hippodromo's Bike
Shed Rock Night on March 13 whon thoy'll be parforming thoir
‘Rebel Blue Rocker' singlo and ono other song

SUZANNE VEGA, who playod har first British concort late last
year ot the London School O Ezonomics following har first
album an A&M, has linod up another London show at the ond af
April

Sho'll be appoearing at tha Piccadilly Thootre on April 27 and
tickets are already on salo price £7 and £6

And ABM are ro-releasing hor 'Marleno On The Wall® single in
the belief that itis still the most likely hit from her album

Wiedlin Her WayIn...

JAMNE WIEDLIN, the Go-Go whe kept en going when the band
broke up, releases her eponymaously titted solo album next
week on IRS.

She wrote most of the songs and she's back home in
California writing more after her recent promo visit

THE MEMBRANES, who hitched their wagon to In Tape late last
year, rolease thaeir first single for nearly two years this weekend
and have lined up a tour to coincide

The new single s optimistically titled ‘Everything’s Brilliant’
(sea review on page 23) and the 12-inch version contains a total
of flive trocks.

They'll be promaoting their "naw direction” with gigs at
Nottingham Garage (with Age Of Chance)} March 6, Leicester
Kings Head 13, Reading Paradise 14, Manchestaer Uiniversity
{with Bogshed and The Pastels) 15, Lancastor Froe Trade Hall 16,
Birmingham Peacocks (with The Wedding Present) 19, Rugby
Blitz 20, Hull Unity Theatre 22, Brighton Zap Club [with The
Shrubs) 26, London North Kensington Acklam Hall {with The
Shrubs and ATV) 27. More dates will follow

MOSE ALLISON, onea of the first white R&B performers to get
rocognition in America, comes over for his first British gigs in
soveral yeors this month.

He starts with a show ot London's Leicostor Square Comeady
Storn on Maorch 10 followod by Nerthampton Old Five Baolls 12,
Nottingham Hippo Club 13, Putnay Half Moon 14, Camdon
Dingwalls 15

To coincide with tha visit, Edsal are reissuing Allison’s
dalinitive "Mose Allve” album from the ‘60s.

RED LORRY YELLOW LORRY, the Leads combo whao ralease
their second album on Red Rhino this week called ‘Paint Your
Wagon' (reviewed page 30) head south on their British tour to
introduce the two new mombaers of the band.

Having played a geries of nonhern towns, they point their lorry
south 1o Brighton Richmond Hatel March 5, Kingstan
Palytechnic 6, Birmingham Mermaid 7. London Hammarsmith
Clarendon 8, Croydan Underground 9, Caventry Bustars 10

SOUNDS March B 1986 Page 3

CND CURE

THE CURE have announced their only major
at The Glastonbury Festival

British show this yoar —
onjune 21,

They are the first name te be confirmed for the
annual three-day bash in Farmer Eavis' fields at

CND and tickets are already onsale, price £17 for
the weekend. They are available from most Virgin
shops, or via a credit card phone line (01-251 0027)
and by post from Glastonbury Festival Ltd, CND,
21-24 Underwood Street, London NI 7)G.

Worthy Farm which have been filled to capacity for

the last couple of years

As usual, all proceeds from the festival will go to

The rest of the bill will be announced nearer the
Cime

JON HENDRICKS, probably
the finest jozz singer in the
world, comes over for his
first London appearonco in
more than a decade ot the
Kentish Town Town And
Country Club on March 14.

Hendricks, who founded
the legendary Lambert,
Hendricks And Ross vocal
group in the "50s and lived in
Britain for five yeoars during
the "60s, will be jeined by
three other vocalists in his
latest group, Jon Hendricks &
Co.

They aro his wile Judy and
his daughter Kim as well os
Mark Ledford. They'll be
backed by Cyrus Chestnut
keyboards, Michael Carvon
drums and MeCoy Turner
sidemaon Lorry Gales on bass.

Tickets are £6 and £7.50 (£5
concessions)

THE PERILS OF PLASTIC, a duo consisting of formaear Doal Schoaol
and Original Mirrars vocalist Stevoe Allen and Aftractions
keyboard player Steye Nieva, have their first single releasad by
WEA this week called "Ring A Ding Ding".

But those hoping 1o write off tho Attractions are jumping the
gun — thoy started recording sessions with Declan MacManus
this wook.

A CERTAIN RATIO follow up their Tube appearance with gigs at
Egham Royal Holloway College March 8 and London Middlesex
Polytechnic 21

DANGER ZONE, formed out of the nuclous of Seconds Of
Pleasure, put themselves about London this month with a
Thursday residency at the Regents Park Diorama. They've also
rocorded a session for Gary Crowloy's Capital Radio show and
have mora gigs at North Kensington Bay 63 March 7, Kensington
Quaen Elizaboth College 8, Hoxton Bass Clef 11, Camden
Dingwalls 15, Hackney Chats Palace 21, Wood Green Trade
Union Cantre 23, Putney Woodshed 24, Brighton Zap Club 29

MEWSEXTRA: Sputniiks siashed -
full lowdown on page 41

EINSTEIN A GO-GO

__

BIG AUDIO DYMNAMITE light anather fuse

—_—
courtesy of Paul *Grouche’ Smylde.

when they "put the frighteners an Flash Little

Twerps” (who can they mean!) with a new single

on CBS this week.

It's calied ‘E=MC* and the | 2-inch dance mix is

The flip side is flashily ticled “This is Big Audio
Dynamite (The Previously Unavailable Theme
Tune Te The Hit Broadway Show)'.

DIRE STRAITS&VMS 3
...No dire conse

Ask for the Ortofon VMS3 it's the cartridge for today’s

equipment, for today’s music, it delivers an accurate sound -
clear, punchy and pure. And at under £15.00 complete in
headshell you're unlikely to find yourself in dire straits.

0 rrO I:O n ... not just any old needle.

quences s\ﬂ
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THE CHERRY BOMB2Z,
currently basking In the indio
Top Five with their ‘Hot Girls
In Love' EP and drawing up
plans to make their film
debut in 8 Rambo-stylo rock
and roll adventure movie,
have added another dozen
dates to their British tour ot
Reading Paradise March 7,
Liverpool Polytechnic 8,
Huddersfield Polytechniec 13,
Uxbridge Brunel University
14, Portsmouth Polytechnic
15, Southampton Riversidoe
16, Lecds Warchouso 18,
Sheffield Limit Club 19,
Coventry Paolytechnic 20,
Cleathorpes Winter Gardens
21, Birmingham The Portland
22,

TERRAPLANE hove added
more dotes to their British
tour ot Derby Rockhouse
March 4, Glasgow Venue 14,
Portsmouth Rock Garden 21,
Manchester UMIST 22.

CRAY ON

THE ROBERT CRAY BAND swing through Britain again this
month en route to Europe where they are giving a sustained push to
their ‘False Accusations’ album which has already topped the British
indie charts

The blues boys stop over for an appearance on The Tube on March
|4 before flying straight up to Glasgow Queen Margaret Union for a
gig on the same night. They then return to Mewcastle Polytechnic 15,
Edinburgh Playhouse | 6 and Dublin Stadium |7 (St Patricks Day
show)

They'll be back for a couple of festival appearances in the summer
and a lenger tour in the autumn.

ERASURE continue to add gigs to thair current tour. They'll be
proviewing material frorm their forthcoming "Wonderland® album
at London Kings Cross The Bell March 6, Uxbridge Brunel
University 7, Middlaesbrough Teesside Polytechnic B, Egham Royal
Holloway College 14, Shelfield University 21

THE NITTY GRITTY DIRT BAND,
Gene Watson and Marie
Osmond have been added to
the bill of the Silk Cut
Country Festival at Wembloy
over Easter following the
withdrawl of Waylon
Jennings and Jessie Colter.
Jennings has pulled out of
the Festival with o “painful
orthopoedic condition”™
resulting from o shoulder
injury but promoter Mervyn
Conn remains unimpressed
and haos placed the matter in
the hands of his solicitors.
Thao Dirt Band, Gene
Watson and Marie Osmond
will oll be appearing on
March 30 and Tom T Hall has
also been added to the line-
up for that date, replacing the
MNashville Superpickers.

LEVEL 42 warm up for a
major American tour with

(__“.\ N"q" LE"I" (_‘IO their first Irish dotes at the

ARMCHAIR POLITICIAN
Out Now On Countdown Recards
N3 Licenced By Stiff Records

end of March.

They play Dublin SFX Hall
March 29, Galway
Leisureland 30 and Bellast
Maysfield Hall 31.

THE TRUTH's Donnis Groaves norrowly escopod serious injury
recantly when his Mini was written off by o hit-and-run drivar.

Groaves was on his way to rehoorsals fortho group’s noxtalbum
whon onothor car spad into him on o eorner in North London. The
forco of tho impact coused his Minl Maylairto roll over four timeos
and loft him lying intho road.

He was unconscious for several minutes beforo ho managed o
staggoer off for holp, but escaped with back injuries and is now
racording sitting down.

The driver of the other cor hos not yet boon traced.

Play It Again,Sam...

SAMANTHA FOX, whose mammaries seem to cause mass
hysteria wherever they go, starts her career as a pop singer next
week when she releases a single on Jive alluringly titled "Touch
Me (I Want Your Body)'.

Publicity for the single will notbe a problem.

DOCTOR AND THE MEDICS, who have a new single and their first
album imminent, ignore the suspense by playing Reading Majestic
March 4, Woolwich Coronet 6, Newcastle University (students
only) B, Leeds University 11, Guildford Guildhall 13, Oxford
Polytechnic 14, Croydon Underground 16, Southend Queens Hotel
27, Nottingham Rock City 31

THE BLUBBERY HELLBELLIES have added more dates to their
tour to promote their ‘Cafe Blur' mini-album at Putney Half
Moon March 6, Stafford College 14, Finsbury Park Sir George
Robey 18, Soho Gaz's Rockin' Blues 27.

HOWARD HUGHES, former
keyboard player with Billy
Maockenzie's Associates who
has just finished working
with Pete Murphy on his new
album, gets his own band,
The Waestern Approaches, on
the road this month
following his recent signing
to Abstract.

With a single, "Wast Of The
Pocos’ drawing comparisons
with Commander Cody and
The Talking Heads, they have
gigs lined up at London
Whitelands College March 7,
Loughborough University
{with Amazulu) 8, University
Of London Union 12,
Chippenham Golddiggers 13,
Bath Moles 14, Wendover
Welhead Inn 15, Norwich
Santanas 17, Kings Lynn
MNorfolk College Of Art 19,
Covantry Polytechnic 20,
Leicester Princess Charlotte
22, Bristol Showboat 23,
Glasgow Rooftops 27,
Edinburgh Hoochie Coochie
28, Aberdeen Venue 29,
Dundee Fat Sams 30,
MNeowscastle Riverside 31,
London Marquee April 2.

MATT BIANCO, fresh from
their Eurovision yogurt-
fighting contest with Fine
Young Cannibals in Cannes,
release their second album
on WEA this weekend called
simply ‘Matt Bianco'.

They new look band of
Mark Reilly (vocals and black
cherry) and Mark Fisher
{keyboards and hazelnut)
with band members Rob
Jones (percussion and
redeurrant and raspberry),
Jenny Evans (vocals and
passion fruit), Ronnie Ross
{sax and peach melba) and
Steve Sidwell (trumpet and
champagne and rhubarb), are
just off on a European tour.
British dates are set {or |later
in the year.

DON WILLIAMS raises his hat
just high enough to release a
now album on EMI this week
called ‘New Moves’.
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THE DURUTTI COLUMN havo
a new single out on Factory
this week called "Tomorrow’
There's an album and a film
of their recant Japanoso visit
coming in Apnil, and Vini
plans to unveil his new
sequancer and now line-up
around that time.

MECHANICAL MAN, the
London quintet, release thaoir
socond single on Arista this
week called "Say The Waord®

SAVAGE REPUBLIC from Los
Angelos who are "one of the
faw bands not trying to make
a fast buck out of tho bar
band revival,” have their first
British release on Play It
Again Sam| this weekend IU's
a four-track 24-minute EP
called ‘Trudge'.

World'.

why - attain
quiet - rain
wyatt - reign
wire - train
between two - words
b ow b -

—+-cassette from
san francisco’s

wire
train

featuring the
single
“last perfect thing”

THE WALKERS, threo London
brothors, have thaoir LA-
recordad dabut single out on
Club this woak titled "Hoy |
Don’t Wasta My Timo'.

HITLIST s dobut single ‘Into
Thao Fire’, accloimod as o
Sounds Singlo Of The Weak
whon it was roleased lost Moy
on Virgin, is re-roleased on
the grounds thot it was
“nearly o yeor ahead of its
tima®.

TALK TALK follow the Top 20 success of ‘Life’s What You Make it’
with a new single on EMI this week called 'Living In Another

POLITBURDO answer thar
leader's call for greater
productivity at once with a
three-track EP called
‘Euphoria’ which comeas out
this month on Skysaw
(through the Cartel). Skysaw
are also putting out a four-
track 12-inch from One Last
Flight titled “Maonage A Trois'.

THE SOUP DRAGONS from
Glasgow have a four-track EP
called ‘The Sun Is In The Sky’
releasaed this weok by
Subway Organisation
(through the Cartel).

IRON MAIDEN, Motarhead,
Bill Wyman and Andi Sax
Gang are among those
who've contributed to the
‘Creepors’ soundtrack album
for lialian schlock/horror
director Dario Argento's new
film ol the samae namae
(known as Phenomena in
Europa). The album is
releasod by Hoavy Metal
Amarica who are also issuing
the debut album from New
York hi-NRG metallurgists 2
Timor called ‘Rock To Rock'.

PLAY
LEAD
GUITAR

Your owa tieihed lm your omn home

Fostal meeching course recordesd  on

camnenen l

NOCK  snd MDDEAN LEAD gainer

Wiglen THiE Coulil whll ve vy yein

11 itruggling oA youl B weth Books
il b

xtlce l|=-'|‘ w1
Wan gaing o 8 fescher
Wik 0 Filed EB0P IEiane g many
¥ou may alvo wiie
e 81 any flema for Teew Malis @e
winE F i m R AL
e Rl
LLAD GUITAR
AHMYTHM GUITAR
DASS GUITAR

By e W poeh
Dausms

@i fe s TRE CoutiE poe B
o im N S PR EOuBEn B Bt

dach Wilcock Teachung Tapes

Dept 531} Heaston Clase
Newairk Novis NG 2LE

e

Amaiwi

Classic First LP
Re-Released In A
Limited Edition
Pink Sleeve
And Pink Vynil.

OWN UP RECORDS
({OWN UP-2)
Distribured f" The Cartel

BOOM BOOM ROOM, a trio made up of ex-Zero Le Creche singer
Andy Nakanza, ex-One The Juggler guitarist Lushi and keyboard
whizz-kid Skid, have wasted no time in getting a deal since they

GREAT OUTDOORS, basking
in the glory of daytime Radio
Ono plays for thoir “‘World At
My Shoes’ single, relenso
their debut album ealled
‘Making Allowances For The
Jargon’ this weok on Upright.
The label is also putting out
the first British album by Neow
Zaooland band The Idles called
‘Agroculture’, ond the now
album from former Orchestro
Rouge leador Theo Hakola
called "Hard Wards From A
Soft Mouth’.

EVAN JOHNS, guitarist with
the Le Roi Brothers, has a
solo album called *Rockin’
Thru The Night® issued hero
by Alternative Tentacles this
month.

MEGA CITY FOUR. who
dascribe themselves os “a
Bolivian snake-swallowing
quartet™, have an EP called
‘Starsigns And Stutters’ on
the Goerman Paper Trumpet
labol (through Hellzapoppin)
this month,

gottogether atthe end of last year and release a single on Fun

After All (through Pinnacle) this week called 'Here Comes The

Man’,

CARNAGE release their
soecond album on Creative
Reality this month (through
Rough Trade) called "May The
Farce Ba With You'.

UFO celebrate thoir Tube
appearance with a single on
Chrysalis this weeckend, It's
‘Night Run’ which has been
romixed from their

DYNASTY AND MIMI, a pair
of funky soapers, have a 12.
inch single outl on Jive this
wieek called ‘Dynasty Rap
{The Story Of The Carrington
Crew)’. There's a Blake Boat
Box Mix on one side and an
Alexis Acapella version on
the other.

‘Misdemeanor® album and
comes in red vinyl,

FREDDIE WHITE. the Insh
singer who's been supporting
Clannad on theair British tour,
has a single released by Tara
{through IMS/PolyGram) this
weok called ‘Frozen Heart'.

COOL DIZZY'S PLAYHOUSE,
Rebel Truce, Emptifish, A
Motion Industry, The Script,
House Of Cards, Paul Groovy
And The Pop Art Experience
and Renaldo And The Loaf
are-among tha bands
appearing on "Against The
Tide", a compilalion casselto
of Portsmouth bands
available for £3.24 (cheques
and POs payable to |
Binnington) from Bite Back,
14 Teddington Road,
Southsea, Hampshire, PO4
BDB

BERES HAMMONMND, who had
o monster danco hit last year
with “What One Dance Can
Do’, has a new single called
‘She Loves Me Now' rushed
out this waok by
Greensloovos.

SONNY BOY WILLIAMSON Il — the Rice Miller
version — has his enlire Chess output from the
'50s and '60s boxed up into a six-album set
called ‘Sonny Boy Williamson — The Chess
Years' (Chess Box 1). He was already nearing
his 605 when he first started recording for
Chess in 1955, but most of the saessions still
capture his bewitching harmaonica style and
the rugged. irascible charm that awed the
rising young Turks of the British blues brigade
when he came over for an extended visit in
1963. Unfortunately, his interest was pretty
minimal in the last couple of sessions before
he died.
_———-u—-—-=a=——mn

QUINCY JONES and The Isley Brothers sharo
an album of recent and classic cuts on
Streetsounds” “Artists 4° album which comes
out this week.

STRANGERS AND BROTHERS, who've come through their first
spate of live reviews with some credit. have a single released by
Magnet this week called ‘Sensational’, produced by Colin Fairley
and Bob Andraws,

RUEFREX have thoir three definitive singles -
'Paid In Kind'/"The Parfect Crime’, “Wild
Colonial Boy® and "Capitol Letters’ - reissuod
by Rough Trade this month following a recent
surge of interest in their exploits.

THE REPLACEMENTS, those Minncapolis
maniacs, have an album of tracks from their
'Stink” and 'Hootenanny' LPs which nover
came out here relessed by Gloss this month.
Caolled ‘Boink!’ it includes the Alex Chilton-
produced ‘Nowhere Is My Home'.

WIRE, ane of the original class of “77, have
their most “chartworthy” efforts rounded up
by The Pink Label (through Rough Tradel.
Called ‘Play Pop®, the mini-album includes
‘Lowdown’, ‘Dot Dash’, ‘Mannequin’, ‘Map Rel
41'N 93 "W', "Outdoor Miner’. I Am The Fly*
ond of course “12XU°. Several of them were
only ever available as long-deleted singles

ZOS KIA, whose ‘Rape’ single was released in
1984 ond is based on singer Min's own
oxparience, is coming out agaln on All The
Madman (through Rough Trade). Last time
opinions in the prass varied between “the
most important record this year™ to “the worst
record I've ever heard”.

BRIAN ENO releases a compilation album
titled “Maore Blank Than Frank® en EG thia
week. It's o collection of tracks from his "Here
Come The Warm Jets’, ‘Taking Tiger Mountain
{By Strategy)’, “Anothor Grean World' and
‘Belore And Alter Sclence’ albums spanning
1973-1978. It nlso tiea in with o book, More
Dark Than Shark by Rick Poynoy.
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Go-
Betweens

'jﬁ'ewel personalities THE
GO-BETWEENS reveal
the shocking, sparkling
truth behind their steamy
‘sex beat to our raving
reporter JONH WILDE.
ROBIN BARTON clicks
emup

=

false start

T WOULD be a fine ruse to
rush out to prove that these
Go-Betweens flutter with sex
appeal.

It would be tidy and true to say that
these Go-Betweens make Sigue Sigue
Sputnik look sterile. Clever and true,

real start

N 'SEND Me A Lullaby’, their 1982
debut set, The Go-Between
supggestiveness seemed smothered,
even suffacated. Nobody listens to this
record any more, that's a fact. It was an
inauspicious first blush, falling apart,
frghtened, withdrawn. Mo deep breaths, no
insistence, nothing really. Il had no craft
The following year's ‘Belore Hollywood'
was an astonishing ascent. 1983's most
crossfired, it found these Go-Betweens with
a crackling energy and a form to fondle
Their words glided, slid and slipped around
each other
Their guitars, chiming, picked notes like
nits from grimy heads. After the fnigid
flatness of ‘Lullaby’, this sounded
disciplined and surreally succinct. Their
words knew how to explode our

expectations and, for that matter, our dumb
seriousness. Almoslt, it was as if Forster and
MecLennan were throwing oul scurvy scraps
of knowledge for us to sorl out for
ourselves. In the background, the music
scratched its own way via fractions of
Dylan, McGuinn and even Verlaine.

Mext came "Spring Hill Fair’, tighter and
lusher. They gleefully lopped off the
corrugated edges, leaving an interior of
their most ingenious hints. Their loose
meanings were set to collide against tightly
constrained scenarios. We're left to join the
dots and The Go-Betweens were on their
wayward way.

This month comes a new LP, ‘Liberty
Belle And The Black Diamond Express’ and
a single, ‘Spring Rain’

rum moments

OBERT FORSTER is telling me about his
childhood
“When | was young, | was always

being asked what | wanted to be when | grew up.
I never had an answer. Bul one day | was playing
outside the house. There was this family next
door calied the Smiths. Suddenly, | ran into my
parents and said, | linally found out what | want
to do. | want to do what Mr Smith does. He was
retired. | followed that ever since.”

Robert is Cancer. If he could be someone out
of mstory, he'd be Dracula His first French kiss
came when he was 21. Thal's rather late but |
don't tell im that. Just in case. His ideal sex
object is Dick Van Dyke — tall and thin. A bit like
Robert, in fact.

and so on

HE GO-BETWEENS have been a pop

group since 1977 and, this month, release

their best LP to date. 'Liberty Belle’ is
coarse and creased but, ike Robert, it 1s very
tatl

rum moments

RANT TELLS me that the most
astonishing moment of his childhood
was the death of his father. | change the
subject when he tells me thal. Grant is Aguarius
It he could be someone out of history, he'd be
Cleopatra. His first French kiss came when he
was 15 Same as me. In 1975, something odd
happened 1o him
*l found a salety-pin in a sausage. | bit into it
and thought, Hello. This is odd, what's this? |
could have swallowed il."
Robert tells me he's never found anything
strange in a sausage Maybe he doesn’t eat
them

and so on

HE GO-BETWEENS descnbe their last five

years as “llux™ They've hopped and

hopped - across the world and from
company to company. Now, they're with Bepgars
Banquet, the best label in the world

What are they like, these Go-Betweens?

“We started oul as advenlurers and that's how
we've always been We're a very funny band,
though at times we play it too straight-faced We
don't throw cur heads back, slap our knees and
roar, but there's definitely comedy there. We're
not bookish — we deal very much with the real
warld We've got perfect words. We're stylists,
delinitely *

love and sex

HESE ARE the most important things
about The Go-Betweens. There's more
sex in their live shows and more love In

BETWE

? ki e L S

their records. | tell them a secret

You're sexier, more handsome, than The
Beatles. How are you sexy? How sexy are you?

Grant tells me, “I've never understood why
we've never been seen as a highly sexual band
Can't understand it. We have a huge potential to
be pin-ups. People gel used to the same old
face and the same old body. Until someone new
and dynamic comes along. they're always going
to have every pre concewved idea realfirmed
Without incredible vanity, | can say that we've
always been interested in the presentation ol our
{faces, which bands don't do. They have to dress
it all up in clothes

*People come into our dressing-room and
they can sense this power we have. It's the way
we dress, the way we look There's quite an
intoxicating power there all the time. | get the
feeling people get their breath sucked away
when they see us sitting down like that.”

The sexiest things about these Go-Betweens?

Lindy Momrison's laugh. Robert Vickers'
blazers. Also his pudding-bowl haircut and tight
trousers. The way Grant sings “faithful's not a
bad word” on '‘Bachelor Kisses'. The brooding,
meandering bass in The Wrong Road’ on "Liberty
Belle’. Robert Forster's legs. Also the way he
steps on his own leel because his legs are too
long. The song That Way' on 'Before Hollywood'
The words in ‘Cattle And Cane’ on 'Before
Hollywood'. Lots of things. More things than
Sigue Sigue Sputnik. And The Beatles

Robert tells me, °1 think it's less Sly Stone and
more stuffed sofas, chairs lalling over sexuality
It's definitely musty, just before the First World
War sexuality. Dimly lit and fumbling.

"We have always, in the face of fashion, kept
to tight clothing which | think is important. | just
like the way we walk. When we walk down the
sireet, it must be fantastic to watch us. We can
just be standing on a comer . . there musl be
people occasionally who see us, who have no
knowledge of pop music . . they must be laken
aback. | love that,

“Already, people see us as a sexy band I'm
going to be playing on that much mare, because
I've got a great body. | could have been a
dancer. |'ve gol the physique and I've got all the
moves. We wanl to flirt even more, the innocent
kind "

Of course.

“Bul | don't go in for this removal of the
clothes sexuality — it's a showbiz trick. | saw The
Smiths in New York and Morrissey came on with
the shirt, the hat, the coat. The hat came ofl
after the third number, the coat after the fifth
number, the shirt by the seventh number
They're doing 16 songs. In terms of strip-tease,
that is very bad timing. That hat could've slayed
on 'til the eighth number and then proceeded
from there.”

OST OF the Go-Between

voluptuousness comes through in the

heat of live performance, through all
the soft, incidental interplays. More mild mischief
than swinish, boorish philandering, the whole
circus never nudges far from a healthy tongue-in-
cheek quickstep, albeil cloaked in poker-straight
concenlration. Somelhing Robert is keen to
point out,

“The entire sex thing .. . it's an entirely
different approach to Iggy or Jim Maorrison, thal
side of it. One of the things | do like about our
shows is that we come an and get progressively
wilder | don't like bands that come on wild from
the ward go,

“The only analogy | like making is with the film
Psycho where things o wrong and Janet Leigh
gets killed in the first third of the movie. That's
fantastic. That's the way | like to see us as a
band. It goes along, they think, Oh, nice little pop
band, and then they realise that it's all starling to
happen. We get wilder in our movements.”

As the first third of a Go-Between show climbs
and chmbs, the dalliance sparkles. Vickers,
tongue probing cheek, pirouetles in a small
circle, unfallen — as il butter would nol mell in
his mouth, Lindy Morrison, rapping out this
scampish, rakish brash-beat, shows olf good
bone structure; Forster and McLennan, earnest
but ironic, boast slight and sudden body



&

movements, the best kind

*It must look absolulely bizarre,” admils
Robert “The one great thing about The Go-
Betweens = that we are four separate people
Seeing Vickers on stage. | would just be in
stitches. The first five rows of our shows . why
people are not on their knees laughing at us, |
dan't ... | think, when we play live, the audience
has to make cerlain basic assumplions, that we
are doing deliberate things. The way Vickers
moves is one of them You've gol to know how
ridiculous we know It looks. Feel free to laugh or
enjoy it

“There's 5o much there .. the rhythms of our
s0ngs. so sexual Some people think we're just
jangly pop, which is a very narrow view. The way
the drums tumble, Vickers' bass-playing, the
gultars colliding. very riwlhmic. We're definitely a
Bband. which is rapidly becoming a rare form in
music— four people playing instrumenls thal are
traditional We're going to be doing more of a
show now. I'll definitely beé moving mare, using
my body more "

Grant, the little tiger

*I'm sick of llabby old nobodies who take
tanning pills and just think they can do It on
stage. There are four people in The Go-Belweens
who all sit pretty well in their clothes, who all
maove in fairly unusual vays . but no kinky stulf,
you understand.”

Of course.

Like the come-hither flitation in these
Go-Belweens, the currant of courtly/lustiul love
runs in np tides and undercurrents

*We couldn't wnite an ‘Always On My Mind’
beczuse we don't break our language down as
the lraditional song does, we don't wrile
standards. We use ‘delail’, as opposed lo 'l was
walking down the street, | met Samantha, she
was picketing down at Wapping

*We're more interested in whatl they were
talking about, whal was the day like, how many
cups of colfee they had.”

On ‘Liberty Belle’, as Robert reasons, the
Ideas of love lie less behind/belween the lines
than on previous albums

“I'd be quite happy to say now thal the songs
I've written on the new LP are all love songs. In
fact, | would now categorise everything |'ve
written as a love song I'd like ta be seen in that
light, though I'm nol someone setling myself up
to be the preat talker of love, like Elvis Costello
His attempls al limes to get clumsily into the
nitty-gritty of two people in a home, they're
pathetic I1 | taik abowut a conversation in a bar or
descnbe traffic going down a road, you can still
tell that I'm in love, ar oul of love, or at least
thinking about love "

In Keeping with Lhe marble hardness of
‘Liberty Belle', thecse parceptions and reflections
are mare forward When Grant offers, “That's the
right word, ‘cos | love you' an 'In The Core Of A
Flame'.” it s curiously the first time the magic
wards have been whispered on a Go-Belween
Song

“ILwas bime to stop bealing around the bush,”

he smiles. “1 was tired of being the oblque
Incomplete Go-Belween The song's about the
process of whnling a sonp. a love seng | was

thinking about i rary problem, though
it also applies to painting — there are 50 many
things that have been done before, 50 many
ways af applying paint or putting words onto
Paper; you come o try 1o express the same
gesture that people lor thousands of years have
Deen trying to do When it comes down to it
soméetimes Where are certain words that come
back all the time. Nothing is more powerful than
the most simple statement of intent. Depending
on how you Irame that phrase, it can be very
powerful

That song also contains the album’s mast
acute couplel, and | wieh | could hum it to you,
it's an insistent strain =~ There are two kinds ol
fover in this world, those whe like giamonds and
those who Iike dirt” = detining. for Grant, the two
approaches to attraction

1 iked the juxtapasition of those two ideas
Diamaond itsell s made from minerals, so it's as
organic as dirt, but a more brilhant
representation of the earnth”

You see

Love, the slippery eel lles all around these
Go Betweens, tenacious and tender Mmmmm

basic e

..

rum moments

0 YOU ever stare al wardrobes o make
them move, Grant?

*Mo, but | have lried more Lhan once
ta levitate my body off the bed | don't think I've
been successtul. I've often wanted to be abile to
dematenalise, but | don't think | have much
chance.®

Grant i= addicted 1o showbiz. He likes, “The
big cars, the lawyers COming around, getting into
films, shooting documentaries in the Amazon ™ If
he wasn't in The Go-Betweens, he'd be President
of their fan club, if they had one He knows
“whal's under the surface” and he's “nol naive”,
50 there. Robert?

“I| do like wardrobes, the bottoms ol
wardrobes, where the clothes fall down and
there’s a gap generally of about one foot. It's an
mteresting area - you can touch the bottom of
the clothes somelimes there's shoes there,
or coat-hangers. It's an interesting area. | do
somelimes think my bed is an island and there's
water around it. | enjoy that and | don't ever get
aff the bed because sharks will get me. The
wardrabe then could be another island or a ship
approaching which | have to get 1o, | sit and
wave al wardraobes but | don't watch them
move.”

Robert’s favourite film is The Apartment with
Jack Lemmion — he likes the combination of
greed and comedy and the corporation scenes
He thinks their career is like that of Orson Welles
= "excepl we've never been damned oul of
Hollywood, not often, anyway™ - and il he ever
grew a moustache, he'd have one like Francis
Drake, “late 191h century, almost Edwardian, that

SEXY . . 7Go-Betweens Robert Forster and Grant McLennan

N THE SHEETS
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kind of Inok”. He's always wanled to starl a song
with the words, “The world is lal”, and he laughs
when | tell him | ke Raymaonde. He doesn't

and so on

IGUE SIGUE Sputnik. where their hearts
should be, there are dollar signs
The Go-Betweens, with a hearibeat
like & drum-roll
Sigue Sigue Sputnik, as sensuous as a slow-
Worm in 5.|I[TiE
The Go-Betweens. it's all behind the lines
“Most people have such a retarded attention
span these days They don't listen more than
ance We don't deal with anything that you can
sum up straight away, that's so disposable
Neither do we want to be a band that dictates
the mood We don't want 1o restricl the
imagination of someane listening or watching.
There's a definite ‘what are they going to do
next’ attitude towards us. It's like in our songs
where we deliberately plant time-bambs .. .°
To prove that The Go-Betweens are sexier
than Sigue Sigue Sputruk, that there's a lanpuage
of solitude at work here, tugging and testing no
shnnk-wrapped new age hocus pocus
hallucination, we find these Go-Betweens, pop
hussies and playground twitches, making the rest
of the recruits look like pubic lice in a panic
True The Go-Betweens and ‘Liberty Belle’, as
you'll find, make language seem lithe, loaded
with a smack and a smile
It's true and it's not thin. The Go-Belweens
miake all these pop trollops look like shrinking
viclets and holy old maids. Pant and lurch 1o the
heat, and so on

“We have always, in the
face of fashion, kept to
tight clothing which |
think is important. | just
like the way we walk.
When we walk down the
street, it mustbe
fantastic to watch us. We
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EDITED BY GLYN BROWN

“Whal's that sign you're makin'? You know I can't see with these shades on."

Double

WINDOW DRESSING

“I'M SITTING In this window on the corner
of the street In case this certain little
O'Riordan comes by. Oh me, oh my, |
hope that little lady comes by."

Not usually one to make an exhibition of
himself, Elv the pelv made an exception
last week and, driven by desire, plonked
himself in the window of Virgin Mega-big's
Oxford Street store, in full view of all and

AS YOU rise thraugh the
deserted floors of Barkers of
Kensington, your ayes may
pass over all manner of
consumables. Sofas and easy
chairs swirl below as
upwards into the dizzy
heights of lingerie you move,
until you break through into
the seventh floor heaven of
the Roof Garden. Here the
spirit of the lig pervades. The
slar product is in a showcase
of her own and goes by the
name of Eugenie
Arrowsmith. She has a
backdrop of fat old men.
anticed from profitable
careers as session musicians
and serious drinkers,

Of course. no buyers are
present John Lydon wants
no publicity snaps of himself
having a good time. Claudia
Brucken wants snaps of
herself not having a good
time. A singer from Brilliant
gets drunk and doesn't care
whalt gets snapped. You rise
through the glass roof and
gaze down on Paul Morley as
he tries to find a new thing to
sell. From your position
above, you can sce that
there is nothing worth
tuppence to anybody with no
money. The sound of

| shattering glass reaches
your ears. ..
RICKY KILDARE

*You make me leel like dancing, romancing . .

| sundry (this means you and I).

Coincldently there was an album by his
best mate, the bearded Declan
MacManus, on promotion In sald window.
Reports that Rich Branston poured wax
over the unsuspecting star and stuck him
In his chamber of horrors are unconfirmed,
but If you see a waxwork that actually

resembles a pop star .. ..
STAXA WAX

| —

THE ' MORTICIAN'S

s .&LL very well being recugmsed for m? pure invention. groovers, but can l the poor angels
at New Musical Experiment come up with a little-bitty headline without moi? Last week,
apparently not Call me if you need more help, boys

rm Bz &mﬂw LR

WAX

(snicker).
MORTICIA WAX

GET HIP! GET HYPE...

“CONGRATULATIONS!!" THE
letter to EMI boss Brian
Southall began. “EMI have
once again successfully
hyped yot another bunch of
TALENTLESS, TASTELESS
JOKERS 10 a state of public
euphoria”

Surely all Sigue Sigue
Sputnik watchars know that
already? But that's not the
point: said epistle, which
goes on in similar vein, is
from Phil Peariman (who?)
manager of Sarean Quartar
{who?) and is aimed at
getting the Sputs (as we call
them) to accept a challenge
to appear on the same bill as
Phil's boys. Anytime.
Anywhere. Anyplace. After
all, the Sputs have claimed
to be the only outfit. apart
from Big Audio Dynamite,
waorth hearing. “Sarean
Quartar say PROVE IT,” ends
the letter, copies of which
were sent to everyone from
Joe Bloke to Simon Bates.

We rang cheeky chappy
Phil, who glumly admitted
that he hadn't had much
response to his hustle so far.
Couldn’t it be that Sigue
Sigue Sputnik, with a hefty
advance and a hit 45, hardly
need the agero? We mean,
isn'til true you're pulling the
same kinda hype you accuse
them of?

“It is,” he confessed, “but
there is some truth in it as
well. | manage Sarean
Quartar but there're
hundreds of bands in the
same position.”

It does look as though
Phil’'s scam may backfire on
him, however.

“l rang Paul Morgan at
Atlantic, who had an interest
in my band at one point, to
see what he thought of the
letter, He hung up on me.
Strange, he's not normally
rude...”

“You gel your shades cheap from Elvis, loo?"

W

OLYMPIA IS a big place. This week it's filled with clothes.
A big fashionable affair, this, so that men In suits can
decide what you might want to wear next year. On a
catwalk In a corner, students of cloth designing are
having the fruits of their labours assessed. We sit and
dine on sumptuous food. Toy boys parade In mock
{lirtation and thrust their threads at us. My leather Jacket
stands proud In a sea of tweeds and weaves.

Finally Paul Smith (a famous man In the circles of
those who don't know) presents boxer shorts and money
to the winning college. They look like they wouldn't be
seen dead in these designs. The sults and the kids were
encouraged to mix afterwards in an effort to make Britain
great again. Youth and experlence: more than a bit like
oil and water.

STAXA WAX

[ZIWAISTREL

BENEATH THE usual r:hr.'cr)r war of
rhetoric, the chicf Fleet Street pop gossip
columns — by which I mean The Club and
Bizarre = are embroiled in an unrivalled
dirtly tricks campaign.

It all started with the legendary George
Michael's Bed Caper (Waistrels passim)
when Bizarre blagged the real thing —
leaving The Mirror stranded on the
Colindale by-pass — and crafty John Blake
hit back by scooping its better-looking
hotel equivalent.

A campaigning Blake then attempted to
scupper his union-busting rivals by luring
Bizarre pin-up Martin Dunn into a
potentially expensive rendezvous with a
sell-styled ‘John Taylor ex'. Dunn swiftly
sussed out the plot — the girl was a spotty
pal of Blake's cohort Linda Duff with a
sub-Crossroads approach to her lines — and
heroically lumbered her with a hefty
drinks bill, leaving the score 15-all!

The next round went to Bizarre's SAS
squad of Ferrari and Hancock who, with
unparalleled cheek, gate-crashed The
Club's lavish First Anniversary Party at
Stringfellows and wrote it all up as
theirs. . . TWO DAYS before Blake's own
report! A furious Blake promptly sent a
dummy bill on to The Sun's Wapping
headquarters = but that scam fell flat
because Bizarre knew in advance that
Peter Stringfellow had supplied his
premises and his ghastly plonk gratis in
the first place. Once he had calmed down,
however, the crafty Blake pulled off a
more characteristically inspired move — he
managed to lure the aforementioned
Hancock all the way across London (o a
seedy Highbury hotel for a meeting with a
genuine John Taylor ex.

Hancock walked in exhausted from his

travels only to find the Taylor ex giggling
over cockiails with a leering Linda Duffl

Both girls then fled through a window in
the ladies toilet!

MNow David reckons he's getting his own
back, however — by getting to the merry
miss and making her an offer she just can’t
turn dowmn. . .

The gloves are off, the gauntlets thrown,
and many other metaphors are coming into
their own as our two squads of
professional backstabbers face up to each
other for the fight of the century.

There isn’t a single phone call coming
through to either office that either side can
afford to belicve is genuine. If Madonna
rang John Blake tomorrow, I'l1 wager he'd
giggle insanely, accuse her of being Nick
Ferrari and slam the phone down on her!

Various press officers are being roped in
to spice up the action. Can Blake really
believe the tales that reach him concerning
Nick Ferrari's early fling with Kate Bush?
And will he have to pursue her personally
Just in case?

For that matter, can Martin Dunn afford
nof to believe stories that John Blake is
winging his way to LA for a heart-to-heart,
lama-to-lama chatette with Wacko Jacko?
Even though the odds are he's really just
had the day off to see his manicurist?

The only time either side relax is when
they're on the phone tormenting poor dear
Peter Holt of The Standard, who is easier
to wind up than a Timex watch.

My only regret, as an impariial albeit
noble observer, is that Private Eye refuse (o
ireal the pop columnisis with the contempt
they deserve. IT it wasn't for my own
campaigning column, no-one would have
any ides how much time they waste on
such trivial matiers.

Toodle pip!
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NEW songs said to have
been dictated by "60s su-
perstar Jim  Linament
from beyond the grave
are being touted to re-
cord companies.

Medium Rosie Lee, who
specialises in reading tea
leaves, claims the ex-
drummer from the Fum-
ing Gravies wanted his
singer-songwriter son Jas:
per to record them.

But a spokesman for
3B-year-old Jasper de
nounced the idea as
“ghoulish” yesterday

Cellist Julian Uoyd
Overbite said of Rosie "I
believe she brows up a
very nice pot”

Mrs Lee claims that
Linament appeared 1o her
when she was taking a
short cut through Dulwich
cemetery a month ago.

*He just popped up
from behind a gravestone
and said, 'l bet you're sur-
prised to see me' |
thought he was a sex per-
vert and was about to
blow my police whistle
when he started chanting
verses at me.”

Fascinated, Rosie took
gul her knitting and
actually knitted the lyrics
into a cardigan as Lina-
ment reciled them One
song begins:

Roses are red
Violets are blue

I am not dead

And newther are you

Bill Bathroom, an ex-
pert on Linament's lyrics,
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Randy, though After & play Space Invaders
week's free trial, his fian- What, vou mean he
cée, Bomo Overweenmis,  hung about the studio
has deaded not 1o go  while others worked?
ahead  with  wedding “Oh no! I mean, he
plans. played Space Invaders a1
“What a lot of fussab-  come arcade back home
S oul such a hitle thing!™ 10 Catford. You don’t
A SHOCK split has hit top pop group Blam! An insider lells R was il she would say in gunk we'd  have  that
us that frontman Gorge, incensed by his management - = answer o Bizzerk’s re- plonker anvwhere near
forging links with Goldbrick Inc, a leisure firm said to be - , Ty ke - 3 yuestforarccason for the  the  smdio?”  Honestly.
involved in running Commie Party concentration camps in v e = : <! change of plains  And  Joe. you writers make

Siberia, has severed connections with the band!
Meanwhile his sidekick Randy, presently bonking his
wayv round the tx-havens of the world, clims to be
Aflter we told lom that no, Commumsts
werent'l a pop group starnng some pool with a |'|Iy.|1 vince,

unperturbed

he gave us this comment

“Commue Party? | sup-
pose, like o lot of outings
I've been on, s just
another Parny  than  got
oul of hand! Haw, haw
gulfaw, snortle.  slurp!
And what's wrong with

ok % ok o &

¥

dismissed Rosie's claims X

after studying the verse.
“Jim never wrote songs
as good as that He could
never get the lines to
rhyme for a start-off,” he
pronounced.

M’DONNER UND BLITZEN

SHAW PAIN shopping with his minder

M'DONNER KEBAB, the
sulky Greek songstress,
and her husband, Shaw
Pain (7), have lashed out
at critics who have label
led them the enfants
ferribles of showbiz

In a recent outhuarst, Ms
Eebab hieed 1w

[ilm crew

enline
directar, pr
duoer and coast of her
latest v Veasiden
Nemevey becaus thisy
.||||.'l,:|,'-l|'| ke - listikar
at her

Her husband, not wishing
to be outdone im
mediately  bought  the
hotel where the coupli
were occuping 18 floors
and systematically
trashed every room over
a penod of four days and
nights.

“Why, can’t people just
leave wus alone” Chnt
they sce were just an
ordiniary  couple  who

want o spend some Lime
topether? demanded

Pain, muuming a passing
pedestrian: with a well-
atmed kick

Child psychologists have
suggested  that Shaw's
temperamental behaviour
stems from an unwilling
ness to come to terms
with the fact that he's an
oafish loul who was spailt
rotten as a kid They also
feal the fact that he pos
sesses the acting talent of
a npoe bdﬂ-ﬂﬁﬂ in compar
son with his wile, whose
debut in  Desperately
Seeking Credibulity has
wowed critics around the
world, may have some
beaning on his behaviour

IT he doesn’t control his
calowasy . and realise that
iw's M Donner they all
wanl, and not some in
consequential prat with a
chip on hes shoulder who
enjovs pushing people ofl
clitfs: for a hobby, the
marnage ould soon be
in trouble,” said a lead
g psyvchiatnst last week
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READER Hugh Jampton of Pease Pottage has discovered
porridge at an even lower price than the 48p per kilo
published in these columns last week He says

*ln our local shop. Scroggitts’ Superstore and Doggy-Do
Parlour, porridge oats are on offer at £20 per hundred-
welght which has to be the bargain of the century, as it
works out at only 3928p per kilo.”

Right you are, Hugh, and therg's a ton of the lovely
gooey stuff on its way to you now with my thanks. Can any

ana better this, | wonder?

p=g

peg
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concentrallon camps any-
way? Concentrating i
goind for you, I've had 1o
do a for of concentrating
mn my time, ¥ know, just
to work oul where to put
my hingers on thit long
bit at the top of my
puitar, snorkle, grondl,
smifl! Cripes - 've gt 1
get this nose fixed =

Things do look bad for

from présentation  cere-
monics, he was never
really important 1o the
band. He didn’t play, he
mimed. | mean, he even
used o mime e s
dinnrer! We had o hove a
SESMON  pourmel  sitting
behind lam spoomng the
porndege anto his  cob
Like, dunmg the last
album all Randy did was

=8 there have been surprise  me larf? "Ere, any chance
s of revelations from Blam!s o another line of that

T former musical director
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o St "7 T s ' Ajax you're <o Keen on?
. —_ =anaits oo “Sce, Gorge only  Har-har
GORGE and Randy: an amicable split needed Randy w help The Blam! saga con-
him carry trophies back  tinucs

WHEN DID YOUR STYLUS

CUT ITS LAST RECORD?

UINLESS YOU'RE IN THE RECORD PRODUCING BUSINESS, THE STATEMENT
ABOVE SHOULD BE THOUGHT ABOUT CAREFULLY.

BECAUSE, IF YOURSTYLUS IS WORN, ITS EFFECT ON YOUR RECORDS CAN BE
EQUALLY DEVASTATING

WHICH MEANS THAT IF YOU VALUIE YOUR RECORD COLLECTION, YOU SHOULD
MAKE CERTAIN THAT YOUR STYLUS IS UP TO SCRATCH {OR NOT AS THE CASE MAY BE )

THE PROBLEM IS, HOW CAN YOU BE SURE THAT THE REFLACEMERNT YOU REED
CAN BE FOUND EASILY AND THAT IT 15 THE ONE THAT SUITS YOUR EQUIFMENT?

WELL, FOR THE RECORD (AND YOUR PEACE OF MIND) EURDCHANNELS,
PRODUCERS OF A VAST RANGE OF THE HIGHEST QUALITY STYLI, HAVE SOLVED THE
FROBLEM FOR YOU

BECAUSE WHATEVER YOUR EQUIPMENT THEY LL HAVE THE RIGHT STYLI, THE
BESTQUALITY AND AT THE RIGMT PRICE

EVEN THE MOST OBSCURE OF STYLI(AS WELL AS THE MOST POPUILAR) CAN BE
SUPPLIED WHEN YOU GO TO ONE OF THE MANY EURCCHANNELS STOCKISTS, HE CAN
FIND EXACTLY WHAT YOU NEED TO SUIT YOUR EQUIPMENT IN RECORD TIME

YOULLST NEED TO MAKE SURE YOU HAVE THE MODEL NUMBER OF THE STYLUS
ORCARTRIDGE OF. IF THIS 1S NOT AVAILABLE, TAKE THE OLD STYLUS WITH YOU
CALL INON YOUR LOCAL EUROCHANNELS STOCKIST TODAY.

EUROCHANNELS

EURDCHANNELS STYLI THE SOUNDEST WAY OF SAFEGUARDING YOUR SOUNDS BE

FOR DETAILS OF YOUS LOCAL EURQOCHANNELS STOCKIST CONTACT BANDRIDGE LTD OF LONDOW 1 YORK RD SWI1% 01543 3633
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BOOK
CASE

And the story, according to The Book Of
Love, is American and smothered in roses.
Chris Roberts talks about the meaning

and the message

SUSAN OTTAVIANO
says, "| want 1o be a girl
again now thatl our records
are doing well.”

So there | was, thinking
about cutting a rug at New
York's Pyramid Club, when
this lantastic pop meringue
sprays ilsell all over my
ears’/the walls, An irresistible
blend ol T Rex, The
Chiffons, the B52s and
Material, it bites and
scralches and catches the

jugular in a waggish variex.
Sweel

Whal was that record?

"'l Touch Roses' by Book
Of Love.™

Ah, thank you. What?

A few months later I'm
thinking aboul being sick on
the rug at NW6's Least
Palatial and the
alorementioned lour-piece
are drawling down my
telephone. "Roses’ is
growing on anyone in Britain

who i1sn'l a weed/shrinking
violel. Book Ol Love have
had lop ten success in the
US with both this confection
and its atomic dancefloor
epic predecessor ‘Boy’
They are Susan and
Theodore Ollaviano, Jade
Lee, and Lauren Roselli,
Ottaviano means eight days
ol love in Hungarian. Il
transpiras that their
producer lvan lvan (who
“discovered” them) is the
Pyramid DJ

“The newest mMusics
coma from the club scene,”
Jade reckons. "They were
jusl places o be seen bul
now the sounds are spilling
over onlo radio and charts "

The romantic imagery of ‘|
Touch Roses” escapes the
automaleons, though

“It's aboul ambilion — you
can have anylhing you want
but hard work is what gels
you there. The whole thing
isn't magical; it's never
handed to you. We
struggled.”

‘Boy' was a funny song.
Why did you wish you were
a boy, Susan?

“Oh, that was about a girl
who thought lile would be
easier on the club scene if
she was male. Some clubs
won't let wemen in. It was
just a fantasy — at the end
of the day you always
realise who you are.”

“Beheve me,” adds
Theodore, "we're aware of
avery connotation you could
imagine from those
ambiguous lyrics.”

“We don’'t dwell on the
lact that three of the band
are girls,” conlinues Susan.
“It's a good thing but il's notl
crucial. Every band has an
image, whather they admit il
or not. We don't make ratty
statements, we jusl lova
what we do and hope more
people get exposed o it.”

Who do you suppose did
wrile the book of love?

“The way our
relationships are going, |
don't think we did!!”

Book Of Love wanl to be
very very famous, more than
the “closed minds" of
America will permit.

Their favourite books are
The Secret Garden and
Charlie And The Chocolale
Faciory.

“We're working our way
back through school, we
hope to gel to Alice In
Weonderland soon,”
chuckles Lauren.

Way to go? There'll be an
album in the spring. They
make slartling glittering
hadonistic pop records and
that, realistically, is all there
Is toit.

ATTACK ON BZAG!/
MOLOTOV COMICS

By James Brown &
Seething Wells (And
Maybe Some Other People
Who Can't Spell But Know
That Isn't The Point)

I'M SITTING In the office.
The ‘phone rings like a
leper's bell. It's the jive-
baby of pop-prose, James
Brown,

“Have you reviewed our
mag yel? How about
doing a feature on us?"

Let me make this clear:
Jimmy boy Brown, who
does his maths homework
while his dad writes his
soclally virulent articles,
and his partner, the
ranting-panting Steven
Willlams, want to be
famous: the Richard
Ingrams and Nigel
Dempster of
‘underground’ culture
commentary.

And here is their first
joint effort: a grunting
mating of Brown's
yvelping, snooty, filling-
free, crater-gobbed but
gulck-wlitted Bzag! and
SWells' barking, snivelling,
Commie-pig, prele poetry,
grime graphixed Molotov
Comics.

Naturally, one expects
to react to its contents like
a napalm victim. One
wants to be mashed by
the sledgehammer of
insight and lifted on a
barb-bell of outrage. At
the very least, the carcass
count of poseurs should
be high enough to smell in
the Ivory tower of Sounds.

The sad news Is that, in
teaming up, SWells and
James Brown have
become too knowing and
their satirical venom has
been diluted by selt-
promotion. They are too
busy trying to be clever-
Trevors in their
presentation to notice that
what they're saying Is
often worthlessly
retrogressive.

The cover story is an
example. Written, one
presumes, by James
(who, as his recent Bzag!
account of Hunter
Thompson proves, Is too
concerned with the past to
deal with the present), the
article Is a précis of Bob
Woodward's Wired: The
Short Life And Fast Times
Of John Belushi. What
James adds Is this moral:
gross, snorting, spollt
actors deserve a fate in
proportion to their
indulgences.

So tell me something
new!

Steven attempts to in
the form of the other
major piece: The History
Of Rock And Roll, Part
One. Otherwise known as
She Loves You Yeah Yeah
Yeah, this allegorical epic
was originally rejected by
the NME. Admittedly the
latter organ would not
recognise a good story if

it cut off its genitals with a
rusty typewriter, but
there's no denylng that
the idea and execution of
SWells' comedic vision Is
as funny as treading Iin a
big dog's dump.

It's because | count on
this pair to be the Peter
Sutcliffes of scribbling
that | find the writing in
this mega-fanzine to be a
bit disappointing.

On the other hand, the
publication Is still far
more stimulating than The
Faeces, Malady Mucker, or
Nerd Musical Express —
though that's no excuse.
And the illustrations,
especially the goon-ish
efiorts of Jon Langford,
are absolutely great, a

HAG
ATTACK

force leed for tired eyes.

Steven and James,
sump limp names, would
do much better if they
forgot about John Reed
and Raoul Duke and
concentrated on being
themselves: screaming,
whinging, obnoxious
bastards. It's what they're
best at, atter all.

{Bzag!/Molctov costs
50p and is avallable from
decent stores and shifty
characters al dodgy gigs
everywhere, or send 50p
plus 18p for postage and
an self-addressed
envelope to 7a Victoria
Road, Manchester M14
6BP.)

Buy it or rot!

Aftack On Bzag!and Molotov Comics,
two of the world’s slickest, sleekest, far
from meekest fanzines, getthe rough
touch from Jack ‘The Ripper’' Barron
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A few °
of this years

best value ¥ ;
holiday spots*

Spend £10 or more at
any Virgin Store and we’ll give
you a voucher worth £50

off a two week holiday for two*

Pick up a leaflet for details, from your local Virgin Store.
* Thus oiffer dows ol apply 1o the peerchase of Concert) Theatrr lickels
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"W o “ You can choose from
"’( a huge variety of
@ ," holidays offered

by 21 major companies
mcluding'l‘homson Blue Sky,
Cosmos, Virgin and Intasun.

So...if you're planning to take off
somewhere in the next 12 months,
start by heading for your ;
Virgin Store — and we'll !". /
take off up to £50.
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HILL BILLY

Music for empty-headed Yuppies? Don't
say it! Sandy Robertson gives some
(very) cool analysis to the ‘'new music’ of
Windham Hill’'s Will Ackerman, while
Gavin Watson captures a dream in action

I NK-STAINED rock
hackettes are oft accused
of faking pop
‘movements’, so it's
something of a novelty to
be able to present to you
an account of a real music
genre that, like Topsy,
“just grew and grew": the
New Age phenomenon,
USA style! Sparse planos,
subtle guitars, ‘cool’
graphics and evocative
titles; a million-dollar
industry that's evolived
from a one-man record
label built on a few dollars
a decade ago.

The Windham Hill label
is the core of what has
been dubbed ‘New Age’ or
‘Yuppie' music, sounds
for the rich, upwardly
mobile, snazzy
protessional. The main
focus of this new music
appears to be stuff such
as the piano tinklings of
George Winston and the
deft guitar fingering of
Will Ackerman, on the
latter’s own Windham Hill
outlet via a deal with

major indle A&M.

Not that blond
Ackerman Is keen to have
his output assoclated with
such a narrow strata of
soclety as the tweedy
young coke-sniffers of
Yuppiedom.

“When I started
Windham Hill,” he says,
“there were no ambitions
beyond the wild hope that
| would eventually sell 300
records, the minimum
pressing. Now people talk
about this ‘New Age’ thing
but no one knows what it
means, and this term
‘Yupple' is a whole other
thing. For a company that
has evolved as much as
we have, from George
Winston to the dynamism
of Michael Hedges to the
aggression of Shadowiax,
it’s very hard to equate it
all with one simple term.”

Windham Hill has
become a symbolic name
to Ackerman. It was the
title of his construction
firm (!), and refers to a
place in Windham County,
Vermont, where in the '60s

MEL-

frlends of his ran an Inn
that became a haven for
budding playwrights and
arlists, giving them jobs
as walters and
woodchoppers while they
honed thelr art,

Isn’t there a danger of
all this becoming a bit
preclous? It may have
begun with determined
acoustic-axeman
Ackerman making his own
LP after being rejected by
the fabled Takoma label,
but Windham Hill seems
to have developed into a
cadre of musos who make
discs with titles such as
‘Autumn’, ‘Vapor
Drawings’ and 'Islands’.
It's all a bit ECM (the Euro-
cool label), a tad ‘arty’,
very post-Eno.

“| think that's accurate
as far as my music or
George Winston's,” he
agrees, "but the purely
bucolic image |Is not true
of all the musiclans or
their intentions. The
prospect of us discussing
Windham Hill as a whole
Is kind of bullshit.”

What is exceedingly nafi
is the record industry that
couldn't think of a decent
idea if it tried now rushing
to jump on the Hill
bandwagon. Foremost In
this flood is Beggars

Banquet's Coda
subsidiary, launched on a
flood of Hill-copped
‘tasteful’ covers, promo
booklets babbling about
Eno and Elgar, and music
by such revolutionary
‘New Age' figures as
Claire Hamill and Rick
VWakeman.

Perhaps because he's
done well encugh never to
have to work again, Will
Ackerman Isn't bitter
about all this.

“Essentlally, every label
In America is creating
their so-called equivalent
of Windham Hill. |
remember a quote that
came from someone at
EMI to the effect that all
they needed to do to
create thelr Windham Hill
was find a plano player
and put a lot of white
around a picture! That
degree of cyniclsm exists
in the record industry, but
| personally think that a
discerning and intelligent
group of people will
always be able to decide
what is relevant and
valuable to them. Who am
I to say these others are
cheap imitators? There
may be some good music
that's gonna evolve."

Maybe.

HUW LLOYD LANGTON

HAWKWIND STALWART
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Billy Mann does the epitaph number on
Liverpool's Mel-O-Tones as they prepare
for cult status beyond the grave . ..

JUST ONE week before we'd planned to
put them on the cover, Liverpool-based
thrash bastards The M=1-O-Tones have
gone and split up.

They began life just over two years ago
when Martin Dempsey, a one time
member of Pink Military, The Yachts
and It's Immaterial, strolled past a
house and heard a horrible noise. It came
from a collection of near-maniacs called
The Lesbians, and they really needed
someone to show them how 1o get it
together. With age, experience and a
bellytul of grog, Martin was their man.

Since then, The Mel-O-Tones have
become garage legends with an untitied
mini-LP (referred to by its opening track
‘Bomb Sutra’), an EP called

The gear Mel-0-
Tones' fanzine -
send for your
copy now while
stocks lasl!

‘Melonheaded' and numerous sesslon
repeats on the Peel show.

The split Is due, says guitarist Martin,
to “musical differences”. Lyric writer and
vocal terrorist Frank will continue to
work with bass player Bob The Slob
while drummer Jon, aka "reptilious little
bastard” will work with whoever Is
prepared to pay him.

The Mel-O-Tones will be sadly missed
in Liverpool but their demise will no
doubt make them a bigger cult than they
already are, and their records worth o few
bob. Letters of protest and disgust at this
totally seltish act should be sent to “Mel-
O-Mania" ¢/o Probe Plus, B-12 Ralnford
Gardens, Liverpool.

No flowers, please.



THE WORDS come
pouring from Mighty
Ballistics Hi-Power. Sound
upon sound as muscles
vibrate to make ideas
tangible. Hard words, Hi-
Power words. “Some things
have just got to be said™/"It's
a load of old bollocks™/
“Would you find being called
a honky offensive?”/~If there
wasn't so much monay in the
music business there'd be a
lot less groups around™/“No,
no, we're not liberals™/“Here
come the blues — they're
walking like a man™/“There’s
planty of talk but words are
cheap”/"Here come those
blues — here comes the
chain gang”.

As with Hi-Pawer words, so
with Hi-Power music. A mass
of quotes from blues, rock 'n’
roll and tradition but — this is
the rub — hera we have
organisation, here we have
structure, and a certain
structure is what has made
us jump for as long as we've
been on this God-forsaken
planet It is called The Beat
And the best beal, according
to Steve Napper, the man
responsible for hitting it is
the reggac beat

It's a militant pulse that
strikes into the bones of the
body but, coupled with Gary
Tayloer’'s bass, it's also a
spacious pulse which leaves
room for the mind to weave
batween the words and the
sounds.

And then there's dubwise.
A stretching of this beat until
it's about to break, a tension
that fires the fibres in the
muscles. MB Hi-Power use
this musical tension as the
push for Chris Maund's and
Trevaor Shephard's
impassioned and soulful
singing, words of anger and
waords of frustration at the
stupidity and lack of
compassion in society:

“Governmants doaf to a
miner's cough/But thinking
about it's not good enough
There's plenty of talk but
words are cheap/And no one
remembers Cable Street”

Here come the blues.

Chris: *l don't agree with
that arrogance thal says,
Music can change the world,
even discovering ‘Blowing In
The Wind" changed my life.
It's a load of old bollocks.
But on the other hand you've
got to have a crack atiL”

Steve: “Some things have
just got to be said.”

Chris: Cos there's so
many abuses of people’s
lives that are going on all the
time. It's all very well just
being vague and coming out
with the same old political

cabblers, like, I's the system.

they're all against the kids.
You've got to be specific. It
doesn't mean we're a threat
to the system or any old
cobblars like that We know

“Here come the blues — they're walking
like a man.” Talking like machine guns,
rattlin’ and rantin’ inna reggae beat,
Mighty Ballistics Hi-Power use sound
for currency. Ricky Kildare absorbs the
blow, Double pictures Saints on show

the limits we're working
within and the medium that
we're working in and it's just
completely worthless. It's
immaral, it's corrupt It has
no redeeming features
whatsoever.

“You've got two choices,
right You either sit there

Steve: "Hide under tho
duvet, don't turn the telly
on..

“Or you point things out
By doing that we're not
automatically assuming we'll
change things or change
people’s minds, but what do
you da? You either point
them out or ...”

Steve: "Or try and ignore
them.”

“And take lots of drugs,
which is a waste of time”

Talking to MB Hi-Power is
a blessing in disguise in
intensity and commitment
To be with Chris Maund
when he is spitfinng out
words with so much venom
and power that occasionally
he overwhelms himself is a
glorious moment When he
reads that he'll laugh, and
the rest ol the group will
take the piss out of him, but |
belive it's true because what
he says is honest and from
the heart

“You just take some

responsibility for your life,”
he would say. In MB
Hi-Power’s case this means
taking a stand against Nazis
and racists. against the
economics that put profits
before people, against the
brainwashing of the media
and drugs. It means knowing
your own mind and being
true to b

For example, “It's so casy
if you're hanging around with
a group of people and they
suggest you have some dope,
and you feel that you have
to. But if there's somebody
else who says, Look, you
don't have to do i, then it's
s0, 50 much easier.”

Gary has quietly spoken:
MB Hi-Power are that
somebody else. It is stll
paossible to think for yourself
and be different A hard
group, but in a hard
situation. A support slot on
the Hisker Dil tour, media
interest. a mini LP and a
stance that puts them at
odds with the (unspoken)
ideals of all major record
labels. If success comes
their way, how long will they
be able to hold the vehicle
together? For now, it's a
refusal to live in quiet
desperation: the future
awaits.
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TANGERINE
DREAM

IN THE INNING.....

4 TA GEFIME DREAM ..,

The New Album

IN THE BEGINNING...

TANG 1

A special mid-price 6 album box set
featuring
Electronic Meditation @ Zeit
Alpha Centauri @ Atem
Plus the previously unreleased

“GREEN DESERT"”
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THEMIGHTY LEMON
DROPS have turned their
backs on the ‘punk
revival’. RON ROM gives
the fresh fruit an

affectionate squeeze
while STEVE DOUBLE
takes their pip

HE CORPSE of

redundancy sways

gently in the sterile
wind.

Punk is dead! The
maggots suck on the bones
of the music scene while
the environment chokes
with boredom.

The economic and cultural
depressions have well and truly
sunk their roots in the veneered
glut of these superficial mid '80s.
We need fresh air, new ideas and
most of all energy.

But when music is nothing but a
perpetual stalemate of moderation
and repetition, it merely becomes a
safe sanctuary for those too jaded
or frightened to be a part of the new
feeling of pop optimism.

Instead, they look up to the two
extremes flirting their knickers
around the charts. When | look, | see
this pregnant prostitute called rock
music allowing herself to wallow in
a swamp of bad ideas, heroics,
vague humanitarianism and bloated
sounds, catering, they would say, for
stadium rock rather than their
wallets,

It makes for a cold, characterless
noise devoid of anger, frustration,

(S—

love or reality. U2, Simple Minds,
Big Country and the rest of the rock
class are the obvious plague, while
The Damned, Sioux and Sputnik are
the lambs in wolf's clothing. All are
stimuli for another crop of
illegitimate offspring like Cactus
World News.

Rock music has never been so
safe.

The pimp called pop music finances
itself in scandal, slop and pop stars
livelier than their music. Pop music has
never been so high-brow and boring.

Meanwhile, those who remember
how things used to be enter into
worthless joy-rides into the past and,
subsequently, the passage to any new
energy, new movement and fresh
enthusiasm is blocked.

This isnt a call for a revolution on the
scale of punk because that would never
waork anyway. No, what we need is an
essantial return to basics. An ideology,
as simple as: If it sounds good, play it.

This attitude - and that's what it’'s all
about - is currently sowing its seeds for
a great renaissance in the likes of The
Shrubs, The Wedding Present, Bogshed,
Age Of Chance, Pig Bros, Vee V V, Shop
Assistants, The Wolfhounds, A Witness,
The Soup Dragons and The Mighty
Lemon Drops. The Americans are doing
something as well, but that's too far
away for much of the year to really feel
like a part of a new vitality.

The sounds are as diversified as the
group names but all have these
important assets; songs, guitars and
attitude. It's nothing as contrived or
corny as a punk revival (yawn), it's just
a new resistance that hasn't been
obviously contrived but has come
together through bored enthusiasts
whose main objective was firstly to
please themselves. As with most people
at the moment, they had forgotten what
it's like to be excited by music.

The Mighty Lemon Drops are no
exception to this rule, and they are no
great revolution either. They simply do
vital things, like write strong, lasting
songs composed of simple basic chords
like A, D, and E, which swim on lakes of
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energy and make you dance, fall in love,
fall out of love, wish you were or
weren't in love.

In fact, they get you excited again!

ORMING IN Wolverhampton some

nine months ago, The Mighty

Lemon Drops have managed to
knock up 5,000 sales with their
outstanding Dreamworld debut ‘Like An
Angel’, and have gained themselves a
substantial live following.

Squatted opposite me in a downtown
Clapham cafe are Dave Newton (guitar),
Paul Marshe (vocals), Tony Lynhem
{bass) and Keith Roley (drums). Keith,
incidentally, needs a haircut and has
more than a fancy for the drummer in
The Shop Assistants. . .

| aks them why their growth (!} has
been so quick.

“I think vwe are a breath of fresh air for
a lot of people,” says Dave. “"That's why
s0 many people come to the gigs. It
comes down to the strength of the
songs at the end of the day.”

Tony: “Our songs are power, quality
and emotion.”

Dave: “This fellow said to me the
other day that we were the best band
he'd seen since The Only Ones, which is
great. | can't say why our songs are
good, they just are.”

Their success lies in the deep textures
they manage to incorporate within the
basic format of guitar, bass, drum and
vocals. It's a mixture of power chords
alongside driving beats and shining
vocals that shows the strength of guitar
music again. Many bands have recently
forgotten this approach; many have
even forgotten why they are in bands.

Dave: "We are in a band because we
like writing and playing songs, it's a
natural thing. | know that’s a really
boring answer but that's the truth,
really. We enjoy it.

“We aren’t making any statements;
it's not ‘76 anymore. | mean, we know
that we aren’t going to change the
world. The good thing about punk is
that it made people realise that. | mean,

you need f****** guns to change the
world.”

Tony: “H it weren’t for punk we

probably wouldn’t be in a band now. |
know that's an obvious thing to say but
it's true. But what can you say about it
now?"”

Dave: “Sioux, The Damned and all
those other bands from 76 have
become everything they set out to
destroy. If in “76 they could have seen
themselves now, | don't think they
would have bothered. They have all
turned into everything they wanted to
get rid of.”

So what do you think of all this punk
nostalgia floating around at the
moment?

“It's like being an old Ted,” reckons
Dave. “It's like those old Teds who tell
their sons what it was like in the old
days. It's complete shitl”

happened, so | missed it. But so

what? | missed the '60s and
subsequently | didn’t have to read
fraudulent nostalgic journalism about
how good that decade was. Hippies and
punks were one of the same anyway.

Y see, this is now and the same
options for excitement still exist, Take
for instance the last London gigs of The
Shop Assistants, The Wedding Present
and The Mighty Lemon Drops over the
Valentine weekend. All had an
atmosphere which | hadn’t experienced
in all of the seven years that I've been
going to gigs. It was simply - to coin
the absolute rockist term — electric.

So, are The Mighty Lemon Drops part
of the new breed?

Tony: “Well, yeoh. But | don't think
we've got anything musically in
common with those other bands. | think
we all have the same attitude, that's
all.”

How about the old cynics who will,
and do, dismiss you as part of some
staid, independent fanzine scene?

Dave: “We never wanted to be a part
of any scene. We never wanted to be
categorised. There was a period when |
thought people who hadn't heard us
might think we were someone like
Bogshed. Bogshed are OK and that, but
we never sounded like them.”

Tony: “l don't know if they want to
do Top Of The Pops but we would. We
want to make records for everybody.

“Our aim is not to sell 5,000 records
and disappear. We want to make a
living out of it, and we are going to have
to if we are to continue. We want major
success on our terms. | don‘t know if
that's possible, but that's what we
would like.”

Why is the music scene so bad at the
moment?

Dave: “You've got bands trying to be
too good and bands trying to be bad.
There aren’t enough honest bands
around at the moment. You got to
admit, we haven't got any pretensions,
we just write songs and play them. |
know everything has been tried but
there’s so much crap around at the
moment. | mean A Witness, God! They
are just hopeless.”

Well, that’s another story. . .

The Mighty Lemon Drops owe their
heritage to the crop of new-wave guitar
bands that came out just after punk.
They are no mere indie band shopping
at Oxfam whilst being financed by rich
daddies, and they won't disown their
tradition.

Dave: “We're being compared to
everyone from The Doors to The Dave
Clark Five. The reason those
comparisons are so broad is because we |
don't sound like anyone else at the |
moment.” '

Which is true. Fortunately, the
comparisons are no longer around and
that's why there is room for The Mighty
Lemon Drops to exist and excel.

Finally, why do you think some
people may dislike you?

Tony: “Because we're too good.”

I WAS only ten years old when punk
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Meet the “new hard
centre” inindie pop’s
choc box. JONH
WILDE finds that
PULP have grown on
him. Pix 'n’ match:
JAYNEHOUGHTON

ULP, NEITHER putty nor

pretty, meet Sheffield's

steely stone gaze with a
prickly, lawless grin or two.
Defying, denying the
commandment that equates
Sheffield pop vultures with a
stinging, heart-attack
splutter. . .Pulp, some kind of
self-made Christs, seem solitary
and even freakish besides.
Oddballs or oracles? Let's see.

Voice Jarvis Cocker, either the
Alex Chilton or the Bamber
Gascoigne of the new pop, first
rallied his troops together over
ten years ago, “inspired more by
The Sex Pistols than Jethro Tull"
and intent on being “the
Finnegan's Wake of post-punk”.

After more lulls than lunges,
here they are. Last year's 'It’
album dribbled out on Red
Rhino, oblivious to the uncaring
skies and hampered on Its way
by bitter Simon And Garfunkel
comparisons. Musically too
cautious and lyrically self-
conscious, it mostly choked on
the vitriol.

Then last month's 'Little Girl
And Other Pieces’ appeared;
Pulp with a rocket up their arse
and a racket in their hearts. A
regenerated, most degenerated
Pulp, swapping a casual canter
for a scurvy disrespect. “A new
hard centre,” as guitar/violin
Russell Senior quaintly puts it,
staring into his mug of gin.

The EP's strange bul endearing
conceits have been swamped by
the fussy over-concern towards
its more, er, fleshy areas. There's
a wry point buried someplace
within the lust-lorn ‘Little Girl
(With Blue Eyes)' — ‘'There's a
hole in your heart, and one
between your legs. You've never
had to wonder which one he's
going to fill' = which has had
their dissenters waving copies of
Spare Rib and generally missing
the seething satire of the line.
Then there's (gulp) ‘The Will To
Power’, a sturdy crack across the
rib-cage of fascists and
scumbags all: ‘The only choice,
the only volce in the darkness.
1933, where are you now, where
are the broken bottles. . .where's
truth and beauty?’

“We're not actually real-life
fascists at all,” states Russell
with a sandpaper-dry smile and a
swift shine of his NUM button.
‘Little Girl’, meanwhile, is as
much a pure love song as '‘Baby |
Love You' or ‘Baby Love'. This is
what Jarvis tells me.

Whatever, this year's Pulp is a
different kettle of spiders to last
year's Pulp or the Pulp that have
been lazing about In Jarvis
Cocker's head for the last ten
years, Just one year ago, | saw
them in London, displaying all
the hesitancy and spineless
Inhibition of “It’. All that saved
them was their apparent
unsoundness of (collective) mind
and their ragbag appearance, a
lock recalling the barmy escape
party from One Flew Over The
Cuckoo’s Nest more than

anything. Twelve months on, Art
Garfunkel is left picking the
pubes from his teeth the morning
after and Pulp turn into a
monster, sort of.

This year, they know their
onions, a five-sided mess of
snide rustlings and furtive
fumblings. The Velvet
Underground skip behind the
bike-sheds for a surreptitious
snog with Ted Rodgers, that sort
of thing. Violin shrill, guitar grind,
drums a la Maureen Tucker,
vocal deadpan though often
impassioned, full of hemmaers
and hawers. Like those Velvets,
they frisk and skit from *Sunday
Morning' tranqull to "White Light
White Heat' bedlam, a disquieting
imbalance but a good one.

“*It* was our puberty, a
document of teenage crushes
and talking about ideas when you
don't know much about them,
loving the idea of love rather than
‘it" itself. The LP is almost
embarrassing to listen to now for
us, but it was accurate for that
time. We didn’t feel comfortable
with all that smoothness. Now,
the overall feel is not wafting
away on clouds of
marshmallows. It's more an
underlying feeling of striving or
longing for something that isn't
quite there. It's more painful now
- grabbing, clutching and
missing.”

URRENTLY CONFINED to

a wheelchair following a

three-storey fall out of a
window (“l thought it was a
door”/”l was exorcising a
demon”/*Did it for a bet”,
depending who he's telling),
Jarvis Is unrelenting.

Onstage, while the other four
ends of Pulp run amok, nutty as a
fruit cake, with this grumbling
spire of nolse, Jarvis sits there a
long way from Val Doonican and
‘The Green, Green Grass Of
Home'. Limbs twitch, eyeballs

bulge and bounce, body snaps in
short convulsions. Most
interestingly, as the songs
persist to their fickle climaxes,
Jarvis clutches the chair arm, his
hands sliding in time to the
clumsy beat, his body wincing
and starting, the chair a sex
object. Thrilling. But they're not
just as sexy as your sister.

Neither wilfully opaque nor
bleeding bloody awkward, Pulp
are many shades, fitting into the
Shetffield brute-funk mosaic not
at all.

“We are ten times more
Shetfield than any of those
bands. Just because It's from
Sheffield, why does it have to
sound like a steel faclory? You
go to Grimsby, you don't expect
fish-slapping, or the noise of
trawlers.

“We stem from our industrial
culture more than Chakk or
anything like that. We're just not
what the current image of
Shefiield is supposed to be."”

And so what?

Pulp are nol perfect, but they
make most indie pop seem like it
has its head packed with cotton.
Pulp have only marginally more
charisma than Leslie Crowther
but have the gall and nerve of a
madman. Pulp will barely rise
from cultdom, they're too full of
nonchalant anarchy for that, but
In the small pond. . .they will be
nasty and endure. They'll annoy
the living, shitting hell out of you,
and you'll rub up to the person
next to you because of it. They're
haywire and, like The Raincoats
or The Mekons, they're better for
it. Their songs build and bulld
and, unlike bubbles, they explode
and still last.

Jarvis?

“It’s like someone once
sald. . .as soon as you realise
that except for love and art it's all
a buckel of shit. . .well, that's true
about us.”

Pulp. Nowhere near the buckelL
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Available on Release

“IN THE NEIGHBORHOOD" = “SINGAPORE"
*“TANGO TILL THEY'RE SORE" = *""RAIN DOGS"
*Previously unreleased live tracks

ISD 260



Page 18 SOUNDS March 8 1986

EBRIANRITCHIE

VICTOR DE LORENZO

GORDON GANO

It seems that the
VIOLENT FEMMES,
American outer-limits
oddballs of note, are
getting heavily into fish
and wah-wah pedals.
SANDY ROBERTSON
went along to find out
what makes Milwaukee
famous. Prints of fools by
MARTYNSTRICKLAND

HIS BAND is full of an
irritating beauty. Like
the speck of dust in
the eye which causes a
liquid twitching of
psychedelic colours . . . but
also stings like hell.

It's hard to tell when this band
are being serious: are they
making a brilliant statement or
merely taking the piss? The
emphasis shifts from moment to
moment. Sometimes it seems as
though this band aren't really
sure themselves.

This band are the Violent
Femmes.

Little had been heard of the
celebrated Milwaukee trio for almost
two years, until the recent (and most
welcome) eruption of new Femmes
vinyl in the form of their third
album, ‘The Blind Leading The
Naked’, and a single culled from its
gQrooves, a mesmerising yet
curiously unconvincing retread of
Marc Bolan's 'Children Of The
Revolution’.

True to Femmes tradition, the
album sets out to prove that there is
no Fernmes tradition. Huh?

Oh, sure — singer Gordon Gano
slill does the Sylvester-Stallone-out-
of-Jonathan-Richman drawl| which
he perfected on the band’s
eponymous debut, but there're
hardly any traces of that record’s
Velvets-go-busking bop to be heard
since drummer Victor De Lorenzo
had his tranceaphone taken away.

Yes, the Femmes are still rooted in
the bass of gangling Brian Ritchie
but — and 1t’s a mighty big but — the
Fugs-y, folky dirges of the second
LP. 'Hallowed Ground’, which many
took as a pointer to the group’s
future direction, are pretty much out
in the snow, too.

Instead . . . well, let’s just talk it
over, eh? That's right — down here in
the thorazine wards.

We've taken pains to make the boys at
homel The new LP, y'sea, shows them
with these fish, er, worn like gloves on
their arms and . . . Anyway,
photographer Strickland’s reception area
has been turned into a replica of the
Amazon Basin, complete with hideously
expensiva Discus fish and tropical
plants.

Also, to stave off any tantrums, we've
provided them with the plates of greasy
chips and the pile of Aero bars they
demanded

They seem calm. They dig the fish:
“Groupers, not groupies,” they grin.

| gently remind them that, at our last
(1984) session, they told us the first
album was "a young man's diary” while
the second was “the draft of a novel”
The third is ah, Victor?

"Of course, an obituary!™ he giggles.
After the hysteria dies down they admit
that, as they also mooted the last time
we met, they've gotten more electric
Especially in the bass region

Brian: “Every band goes through
phases. Far example, right now we're
really into wah-wah pedals. Gordon’s
got one, | got one, and | got a fuzz, too
And we're gonna get a wah-wah for the
sound man s0 he can put the entire PA
through a wah-wah pedal!”

| clap my hands with glee at this merry
thought, only to have my enthusiasm
dampenad a lad by the corner of my eye
picking up on whal appears to be a
slight sneer drifting, mote-like, on the

air, Dammit, can you never tell if these
Fammes are serious or not!? They
assure me they mean if, man.

Gordon: "if there's some way of doing
it, we'll probably do it."

OK, so we know the gap in recording
has made you weirder. But why the gap
in the first place?

“First of all,” sighs Brian, “you don't
make an album until the record
company asks you. That was the first
thing, they didn’t even ask us to make
another one until a year after ‘Hallowed
Ground’. And we never had enough time
or money to make the other two albums,
s0 on this one our first criterion was that
we were gonna take as long as we
wanted 1o until we were satisfied.”

F COURSE, with a band as prickly

as the Femmes, ye olde bizness

intrudes into the proceedings as
well. Their USA deal with Slash {which
they refuse to discuss) along with the
changes made to the UK version of the
LP sleeve ("They said it was oo
psvchedelic,” says Victor) and the shitty
mock-surrealist artwork on the single,
which they had zero to do with and
which they find "offensive”, didn't help.

Gordon (looking ever more like Radar
from MASH): "The arrangement where
the song ‘World Without Mercy’ is on
the tape but not the album took time, the
negotiations. The idea of a song being
on a casselle which isn’t on an album is
a bit ridiculous. | know some record
compames,” he says pointedly, “like to
do thal for some reason, but | don't see
any point in it at all, and yet that was
what we ended up doing. There was a
lot of, ah, discussion about that.”

I'll bet.

This time, it should also be noted, the
Femmes had an outside producer in the
form of Talking Head and ex-Modern
Lover Jerry Harrison, The Technician
Leading The Eccentric? Absolutely, it'd
seem, according to Brian.

“"He's a very meticulous person. He'd
make 20 to 70 mixes of the same song. |
mean, Victor and | just did an album
with Eugene Chadbourne of Shockabilly
and the whole thing only took four days.

“But it was fun to have the time to
experimeant more. It was in Milwaukee,
s0 we could just walk to the studio.
When we recorded in New York we were
staying in a rat-infested, cockroach-
infested pit . . . that's no way to work.

“Jerry Harrison was originally
suggested to us by Warners solely on
the basis that he lives in Milwaukee,
because wea'd stipulated to them that we
had to record there. This was
outrageous from their point of view
because nobody has ever made a quality
album in Milwaukee. When we said we
wanted to record in this guy’s basement
| think they were a little upset, too!"”

One senses that, in terms of the
experiance if not the finished product,
the band wish they'd trusted their
original instinct of not being produced
by a guy who hated the first Violent
Femmes show he saw. | mean, maybe
they shoulda stuck out for Tom Wails.
Bul he's gone elsewhere

“I hear he's gonna produce REM.”
shrugs Brian. "What can he do for them?
Every sang sounds the samel”

Both Gano and Ritchie unashamed|y
admit that they did most of their work
on the LP with the engineer alone.

Brian: "l would never have Jerry in
the studio when | was working. I'd just
go in there and put down all my parts
and let Jerry comment afterwards.”

Gordon: “It's true. A lot of the best
work was done when Jerry wasn't

iround.”

Brian: "We knew Jerry and he'd seen
us live and, uh, he didn’t ke it ., . And
when | heard the reasons that he didn’t
like it, well, they were the reasons why
wier do like itl

“Woe didn’t think he was right to
produce music as weird as ours, 50 his
was the first name we rejected out of
about 20 possibilities. But then Victor
and | hung out with him and played him
a demo of the entire album, which he
loved. He's not a great instrumentalist,
but he is an outstanding arranger.”

HEY SMILE. But they refuse to say

what the title of the album means,

| predict that there will be no
return Harrison-Femmes bout. Win
some, lose some: the Fermmes have a
distinct penchant for unlikely musicians
and unlikelier tunes. They want to record
with Les Paul, inventor of the electric
guitar

‘The Blind Leading The Naked’,
meanwhile, features such diverse guests
as acoustic genius Leo Kottke and art-
eccentric Fred Frith. How come?

“There's lots of people we'd like to
work with,” nods Victor. “Our number
one choice to produce the album was
Johnny Marr of The Smiths.”

Brian: "He said he was thnlled that we
asked him and that he was real exciled
to do it, but then he never called us
back.

“With Leo Kottke | just went to a show
he was doing in Milwaukee and asked
him to play. He said, Viclent Femmes?
Kid loves yer band, plays me thuh
record all thuh time, one with thuh girl
on thuh cover. | think he mainly wanted
to do it so he could impress his kidl And
Fred Frith, | knew he was coming to
town ...

Victor: “We're Just like spiders in a
web, waiting for these people to come in
so we can grab ‘em|”

Brian: “Fred came down there with
these home-made instruments, like a
little piece of two-by-four with a crude
pick-up and strings on there. He played
the guitar solo on ‘Children Of The
Revolution’, too . . .

“MNeil Young played a show in town
but we missed him. It shows where our
heads are at when we know that guys
like Fred Frith are around but we don't
know when Neil Young is in town|*

As regards my ‘are they kidding or
aren’t they?' dilemma, it seems aven the
Fernmes themsealves ain‘t sure. On the
subject of Marc Bolan, f'rinstance.

Brian: "It was an experiment ... We
listened to a whole bunch of songs and
picked that T Rex song as a good one to
cover, even though Gordon thought it
was ridiculous. We didn’t even know if it
would necessarily end up on the album.

*"Gordon re-wrote some of the lyrics,
and was acting like Elvis Presley in the
studio, because he was cynical about the
whole thing."

Gordan: "l dunno how Marc Bolan
thought of it when he wrote it or sang it,
and | wouldn't really care to speculate,
it’s just the song is a ridiculous song! To
me the only way | could get into it was
thinking of the absurdity of it and the
sarcasm of ‘yvou won't fool the children
of the revalution’, 'cause historically
people are always fooled. Every time.
There's ane great line, '/ got a Rolls
Royce/Cause il's good for my voice'.
That's genius .

Brian: “He supposedly wrote the lyrics
for a whole album on a cab ride from the
hotel to the studio. That's what was
greal about Marc Bolan, he was a true
surrealist, automatic writing for lyrics!”,

Surreal, Like the Femmes, deing spur-
of-the-moment, no-set-list gigs, with
"heavy metal songs, show tunes from
the ‘30s, the Australian national
anthem™, automatic rock 'n’ roll
mincemeat.

It's a shame, they tell me, that they
missed getting George Benson to jain in
on aona of their musical tharapy sessions
back in the USA Still, they do havo
plans while they're aover here,

Anybody sean Kaith Emarson?
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SOME SABRE wielding nip

s

RAN

(Virgin)

WITH THE Seven Samural, Japanese director
Akira Kurosawa created one of the most
Imitated and best action films ever. That was
in 1954. Now, more than 30 years later and
at the age of 76, one of the few genluses of
world cinema has made perhaps his final
masterpiece.

Aan Is an adaptation of Shakespeare's
King Lear sct in 16th Century Japan. The
agelng War Lord, Hidelora, passes over the
power of his throne to the eldest of his thres
sons. His youngest son, who Is the one who
loves him most, is banished for speaking oul
against his wishes, and Hidetora's fate Is
decided by his two remalning sons who plot
the old man’s humiliation and downfall.

Ran s a long, eple and tragic tale about
power and corruption. There are some
brilliantly staged battle scenes that put the
far more expensive Reveolution to shame, and
powerful performances from all the cast, in
particular Mieko Harada as Lady Kaede, the
scheming wife of Hidetora's second son.

Don'l let the running time of over 2'4 hours
and the thought of sub-lilles put you ofl, Ran
is a great film in the classic Japanese cinema
tradition.

JIM KITE

BLADE
RUNNER

STRANGER THAN PARADISE

(Virgin Video)

ORIGINALLY RELEASED al the tall end of '84,
Siranger Than Paradise is rumoured Lo have
reaped mucho praise and vanous awards. And
sure enotgh, the camera work and styling of this
black and white mood piece lold in three parls
has something ol Eraserhead in visual qualily,
coupled with a mammaolh selection of fiim noir/
arty outbursts thal would hava your local lilm soc
realing in the aisles.

Stranger Than Paradise s Rumblefish
wilhout words, a Tom Wails song extended
over 80 minules and a Twilight Zone episode

STREEP’S AHEAD

OUT OF AFRICA
(UIP)

WITH 11 Oscar nominations, the film on everyone's lips looks
set to clean up at the box office and fill our high sireets with

Meryl Streep dressalikes.

Mega-stars Sireep and Robert Redford have teamed up on a
dream ticket to play the romantic couple In Danlsh writer Karen
Blixen's best selling autoblography. Streep plays Blixen, who In
1913 married a ne'er-do-well aristocrat (Klaus Marla Brandauer)
In order to escape the dull-as-dishwater life she led in Denmark.

He took her off to Kenya, where after an abortive attempt to
plant cotfee, he abandoned her to sow his wild oats elsewhere.
In his absence, she meets the great white hunter, Redford, and

they fall passionately In love.

Out Of Africa is a lush and classic romance, beautifully flimed
and stylishly acted. Redford Is a likeable and suitably dashing

wilhout a story. Basically, nothing happens,
and it's a prelty hamily acted nothing to boot.

Its imited budgel is unfortunately all too
evidenl. Culting from scene lo scene fails o
build up any kind of cohesion and even the arly
veneer and carefully chosen shols fail to lift an
innocuous storyline,

This is a real plodder, the kind of thing thal
alternative comedians delight in doing pastiches
ol. A slow gear waltz around America which
leaves you waiting for the final punch some lhree
hours afler the closing credits roll. Stars John
Lune, a beelcake emigré with mare tan than
scam. A miss.

DAVE HEMDERSON

THE BIG SOUND
AUTHORITY

Live From London
(PMVY)

IT'S JUST loo easy lo be
negalive aboul The Big Sound
Authority. All that trash about
fans and band getlling together
and working lor one thing, and
having the band sleep on your
lioor so you gel involved,
smacks ol Cill Richard in The
Young Ones. Hay, everybody,
let's put on a show of our awn.
Yeeeeah.

Down al grass rools, brass-
laden level, The Big Sound
Authority haven't really gol the
kind of substance thal's needed
1o carry off such a masterplan.
As anthemic and honky-soullul
as some of their songs are, The
Biggies are less than

hunter, even if he is getting on a bit, but it Is Streep who [
dominates with a perlormance as good as anything she's done ﬂgﬁﬁ? ﬂ;ﬂ:ﬂ SR
to date. songwriling,
JiM KITE For all Tony Burke's vision,
he slill sounds like an
<= pOCK AND ROLL STAR FEATUPING THE SINGLE S0 YOU WWANT TO BE A ROCK AND RILL STAR impersonation of Paul Waller
= YDUVEHEARD THE LIVER THAN LVE DOUBLE ALBUM |5 impersonating soul bands from
= SPACK LIP THE PLANTATION * E :;:e 'lnt:ui sTum.;t worked for
- = aul, bul Tony?
é m m é On the plus side, Julie
= AND THE = Hawden has a graat full-
e e blooded vocal range. Given the
g g right songs, you could well be
o 3= hearing more ol her. Sadly, as
g NOW SEE THEM ON TV/ rﬁ', part ﬁ'ﬂ’ the -l:;ulhuulg, 5::Ie'z a
! e 1n a buc!
: BBC1 THURS 6th MARCH /1. 30pm [ IRl Lot
£ THE SINGLE 50 YOU WANT 10 B£ A ROCX AND ROLL STAR FEATURNG THE SRGLE 50 YT 55 DAVE HENDERSON
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BRYAN ADAMS

CUTS LIKE A KINNIFE

LA CH AGED. . INASTUNNING NEW FULL COLOUR SLEEVE

RENSSWED .  ATA SPECIAL INTRODUCTORY LOW PRICE —

BUT ONLY FOR A LIMITED PERIOD
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THE MEMBRAMES
‘Everything's Brilliant’ (In
Tape) A symphony. | hear
a...new Membranes single
After ‘Kalka's Dad’, ‘Crack
House’ and ‘Spike Milligan's
Taperecorder’, The
Membranes had to change
into something else. It could
have been ugly. Today's
Membranes have an alluring

pop edge, tralling guitar lines,

almost tuneful vocals and a
dynamite new single. Yes,
you've discovered the sound
that spells B-R-I-L-L-1-A-N-T
Yum

WILMER X '‘Hong Kong
Boy' (MNW) Swedish new
wavers who waver between
Ramones thrash and Diddley
doodles, But there's more.
Compulsive rhythm guitar
flexes itls muscles
dangerously close 1o an
extremely melodious vocal
line. There's almost a guitar
solo, too.

LA MUERTE 'Lucifer Sam’
(Soundwork) Belgians get
worked up over a Syd Barrett
cut out. Waltch that falling
masonry mate, these boys
are growlers and their guitars
have minds of their own. A
loud record for loud people.

RECIPE *Outboard"
(Survivalinertial) Give me
a drum machine and I'll rule
Uxbndge. Glorious pop that
wriggles out of your
speakers. Call up an AKR
rman of your choice and get
him to give these heroes a
big lat cheque. Masterclass
matenal.

THE PUBLIC VEIN ‘Carry
On' (Garageland) Modern-
industrial-garden-shed-
rockabillly. A gutsy Gene
Vincent meets Elvis drooling
manfully over a Dee Dee

Ramone bass line with a
multi-lingered guitanst
upfrant

DINOSAUR ‘Repulsion’
(Homestead) Uncensored
rock-gut with fuzzy geectar
and unkempt vocal line. Meat
Puppets swap melody tips
with Husker Du down at The
Minutemen’s flat. Americans
with power

TWICE A MAN ‘Girl"
(Xenophone
International) Getting
bored, tired and slightly
pissed off with A-ha, Double,
Abba and all those other
Scandinavian grates? Well,
try this. Twice A Man are
different again. Well hard,
well written songs with
meledy and charm set alive
over a sumptuous rhythm
and minimal sound waves.
Thrillingly bittersweest.

GREEMNHOUSE OF TERROR
‘Compulsion’ (Racket) Five
tracks from a mystery five
piece, Raucous, rhythmic,
pounding, passionale . . . and
an absolutely ridiculous name
to boot. Greenhouse Of
Terror have wild and
infecluous guitars, Black Flag
and Foetus T-shirts and a
churning sound of some
importance. Riotous.

STUMP ‘“Mud On A Colon"
{Ron Johnson's) Big scale
four track 12-inch with a
punchy cue-in track called
‘Orgasm Way'. They live on a
strange street somewhere
betwean Bogshed and Frank
Sinatra. Classy vocals fed into
the mincer with fllamboyant
guitars and time changes-a-
plenty. Accomplished and
fun,

DUANMNE RIPLEY AND THE
GO GO SET ‘Revenge Of
The 50 Foot Killer Go-Go
Girls (From Quter Space)’
(Barbkarella) It's a groove
thang. Well the legend
surrounding this gaudy
package is something of a
classic tale of something or
other. Duane Ripley comes on
strong on a total psychedelic
freak-out and only mildly
resembles The Sting-Rays
and The Golden Horde having
a barn dance. An absolute
ripper.

LES PRIVES ‘No Time"'
(Closer) French combo from
Orleans who sport a classy
line in twangy psyche-pop
with dynamite guitar breaks
as an added bonus. Produced
in Australia by Alan Thorne of
Died Pretty, Screaming
Trnbesmen and Hoodoo
Gurus fame. Vintage stuff.

WATERMELON MEN
‘Seven Years' (What Goes
On) First UK 45 for The
Watermelon Men is taken
from their much touted
album. It's a grinding,
commercial sound with a
warm and tender version of
‘I've Bean Told' on the
flipsida.

JAMES ‘Chain Mall’ (Blanco
Y Megro) Typical rolling
modernism from
Manchester's strangest sons.
Produced by Lenny Kaye (and
it shows), ‘Chain Mail’ taunts
the listener as it trips through
a full range of emotions,
Cooky.

DAVID BOWIE ‘Absolute
* (Virgin) From
the film of the same name, a
record with style and feeling.
Bowie back on form shock,
and there are two Normil
Hawaiians, a Yes, an
Attraction and a cast of

several more supplying the
sound. This year's most
influential British film
(Hopefully, anyway.)

THE JANITORS ‘Good To
Be The King' (In Tape)
Maniacs with bottleneck
guitars, thrashing drums and
a sentiment that most of us
will never fullill. We can all
dream, slam dance and
generally throw ourselves
around to this one, though.

KING DREAM CHORUS
AND HOLIDAY CREW
*King Holiday* (Club) Soul
men and women in a united
larynx donation on behalf of
Martin Luther King. Now that
the celebration has been
legalised some of the vocal
angst has gone, but a fitting
anthem all the same.

HOWARD HUGHES AND
THE WESTERN
APPROACHES ‘West Of
The Pecos’ (Abstract)
Strange hybrid of styles that
falls just the right side of the
Moroder synth sound. It
could have collapsed in a
crumpled heap on a Spanish
dancefloor but ol’ Howie
manages to cross the border
between Poco and the
Sputniks. But can you dance
toit?

WIN ‘You’ve Got The
Power" (London) Re-mixed,
packaged, pressed and all
that kind of thing. A free
poster, a free copy of Win's
first single, too. London are
really trying and Win can
easily provide the goods -
free gifts or not.

SAVAGE REPUBLIC
‘Trudge’ (Play It Again
Sam) A monolithic 12-inch EP
{or a mini album), on which
the Sav's provide style
sounds whatever the
weather. Neal east meels
west sideshow as these
Californians develop their
primal devolions — as
displayed on the magnificent
‘Tragic Figures® LP of some
time back — through a senes
of sound sculptures. Pulsing.

ZEITGEIST ‘Freight Train
Raln® (DR/StIH) More
Antipodean melody.
Strummed through with
harmonious lyries, wailing
fernme vox and a neat line in
twitchy spine tingling.

MENMNTICIDE ‘Bathroom
Ideas Exhibition® (Pink
Flag) Uptempo Wire-y
outburst that successfully
crossaes a Colin Newman
vocal line with a Gang Of
Four chunky chugging guitar
sound. The real heart of New
Cross (New Cross).
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HUSKER DU ‘Don’t Want To Know If You Are
Lonely’ (Warner Brothers) Direct cut from the
Minneapolis masters’ upcoming new album ‘Candy Apple
Grey'. And, after the anthemic ‘Zen Arcade’, the awesome 'New
Day Rising’ and the more commercially minded ‘Flip Your Wig'
albums, just where can the Dii go next?

Sneak previews reveal that they'll sound even more
emotionally succulent 'Candy Apple Grey’ is a triumphant
album, a sure-fire all time classic, and this taster 45 is just the

tip of the plectrum,

Still awash in a sea of roaring guitar, topped with the usual
Hiisker Dii harmonic vocal, ‘Don't Want To Know . .." continues
along the same road that ‘Makes No Sense At All' ramped
along. Hiisker Dii reel with a string of hooks, a murderous
verse-to-chorus break and an audible, and highly memorable
lyric. Poetry in motion. (And that's all you could find to say
about it? I've told you before about leaving all this white space
at the bottom — we could've had a 50 quid ad on here, or a
Pendragon fealure, or an essay on the wit and wisdom of
George Michael! Consider yourself roundly smacked — Reviews

Ed)

COLIM LLOYD TUCKER
*Head’ (D1) On seven-inch
pic disc only and featuring
several Blockheads plus a
man with a sitar. Ex-Plain
Character and The The
person, Tucker manages to
come good with a mystical
slice of thumping dance
music. Don't step on your
handbags.

REMA REMA ‘Wheel In
The Roses’ (4AD) Four-
track EP from late, lamented
trendy crew who once rocked
the Screen On The Green in
frant of a cast of thousands.
Mean feedback from Marco
{new amp, new haircut,
whole chicken in the fridge in
his bedroom) and slow
methodical drums from Max
{later of PTV). Classic culture.

LES THUGS ‘MNight Dance’
(Gougnat Mouvement)
First single from this French
four piece who have no
valume controals on their
equipmeant. Loud and louder
depending on their mood.
Played at speed and
thrashing straight to your
heart.

RICHEMNEL ‘L’Esclave
Endormi’ ($AD) Sung in
foreign with the panache of a
Chevalier. Richenel probably
weaves lapestries of
unbolstered sound while
casting small creaturas free
when they're caught in traps.
Nice single, too. Creeps up
like a multigrade hangover.

SIGM LANGUAGE ‘Belief”
{Fire) Ah. Yes, this should be
printed in big letters to catch
your attention. This record is
very, very, vary EXCELLENT.
Loud and convincing with
greatl guitar sounds and a
bitter vocal. THIS RECORD 1S
VERY NOISY AND YOU
SHOULD BUY IT. Yes, that's
quite good. Let’'s put it on
again.

MAIVE ‘Carry On'
{Irmgardz) Groovy pop
from the continent (it's been
rather EEC this week, hasnt
it?). Naive play samba with
guts - if such a thing is
possible - and it sounds
pretty convincing. Makes
Matt Bianco sound like Matt
Bianco.

H BOMB FERGUSOMN
‘Shake And Bake'
(Radiation) Yadig? A dark
skinned man with what looks
like a blond wig. He plays the
piano and sings with reverb.
H Bomb presents a double 45
that works on the blues and
brings out the mean reds, The
label is based in Ohio and it
turns out that this is Mr
Bomb’s first recording for 25

years. He could certainly
teach Martin Degville a thing
or 25. Try it on PO Box 1524
Cincinatti, Ohio 45201, USA.

BRILLIANT ‘Love Is War*
{(Food) THE THREE
DEGREES ‘This Is The
House’ (Supreme) Two
from the assembled ranks of
Stock, Aitken And Waterman
Accountants with a mixing
desk, a neat line in PR and a
total lack of musical taste.
They also bred Princess. The
test tube is closed.

ROLANMND S HOWARD AND
LYDIA LUNCH ‘Some
Velvet Morning' (3AD) Re-
release of the dangerous
duo's version of Lee
Hazelwood's ballad. Told in
its dissected beouly like a
Brecht/Weill out-take.
Strange tale of real country
folk. Yeeehaw.

SMC ALSTAR BLOSBAND
‘A Biker's Fr¥kk&kx Hell
(Esseme) Weird . . . And, of
course wonderful. Bluesy
harmonica - infested ode to
the trials and tribulations of a
biker. Great solo. Bring back
Canned Heat, all is forgotten.

SKELETAL FAMILY
‘Restless’ (Chrysalis)
Finally signed and thankfully
having discarded the slings
and arrows of less than
outrageous goth and posi
punk, the Family are still the
Banshees. Things never
change, the currency just
increases. Pleasant encugh.

BILL NELSOM *Wildest
Dreams’ (Portrait) In
which Bill forgets the key 1o
his guitar case and has loads
of his mates in 1o play sax,
violin and twiddle knobs.
Shame really,

PET SHOP BOYS ‘Love
Comes Quickly”®
{Parlaphone) Gol mellow
(but still get down]. Not as
immediately striking as ‘Waest
End Girls’, but Pet Shop
Boys know their onions when
it comes to massaging the
correct ear lobes. A blast of
warm air into the hammer
and anvil of the working
class.

ROLLING STONES ‘Harlem
Shuffle’ (Rolling Stones)
Murder most foul.

MUMMY CALLS “Beauty
Has Her Way' (Geffen)
Crap.

CULTURE CLUB ‘Move
Away" (Virgin) ROGER
DALTREY ‘Under A
Raging Moon' (Ten) Crap
Twa (The Sequel).

T T N T
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EDITED BY BARRY LAZELL

STARTING WITH the 2-Tone
and Speclals/Special AKA
listings in the January 25 1s5ue,
inwhich there were a handful of
gaps lo be lilled lowards the end
Thanks here are due 1o Simon
Schutte of lvybridge. Devon,
Jullan Dodd ol Stroud, Glos, AD
Buswell ol Mounsaorrel, Leics,
BJ Gregory of Twickenham, and
Paul Harding of Tackley,
Oxford, for supplying the
additional info

Pure mental aberration
caused me lo miss a couple ol
albums lrom the non-Specials

partof the listing. | noticed only
when it had golten into pnnt, but
luckily, so did many of the chaps
listed above. COL TT 5006 was
Rico's second album “Jama’,
released in May 1982, while
CHRTT 5007 was the
compilation ‘These Are 2-Tane',
released November 1983, and
compnsing a potted hustory ol the
label to that date, with tracks by
The Specials, Madness, The
Selecter, The Beat, The
Bodysnatchers, Rhoda, Rico
and The Swinging Cats

Tha two mystery omissions in

the singles list wara both, oddly
enough, by The Higsons

CHSTT 21 'Tear The Whole
Thing Down'/'Ylang Ylang' Oct
1982

CHSTT 24 'Aun Me Down'/
'Put The Punk Back Into Funk
Feb 1983

The second of these also
appeared on 12-inch(CHS12TT
24). with along 7:22 version ol
‘Aun Me Down' on the A-side (as
opposed o the 3:47 seven-inch
version), and an extra B-side
trackin the formol an
instrumenial version ol ‘Run Me
Down',

Another 12-incher with an
exira track, though not noled as
suchin lhe onginal kisting, was
CHS 12TT 20 by The
Apollinaires, which had ‘The
Bongo Medley' as abonus on the
B-side.

Thera was also a 2-Tone
freebie single, which was given
away with early pressings ol the

THE APDLLINAIRES under the spotlight

second Specials album 'More
Specials’ in 1980, along with a
poster (nol with promo/
reviewers’ copies, though, which
was why | wasunaware of it uniil
now!). The free seven-incher
camed lhe one-oll calalogue

number TTT 999 ils A-side was
‘Braggin’ & Tryin' Not To Lie’ by
Roddy Radiation & The
Specials, and the llip was ‘Rude
Boys Outa Jail (version)', by
Neville Staples AKA Judge
Roughneck These lracks have

ANCHES

not reappeared elsewhere, and
were presumably out-takes

Finally, justafterthe 2-Tone
{palure was completed lor
Sounds, another single onthe
label was issued in January Lhis
year, 5o we'llnote that here 100 lo
bring the whole thing complelely
uplodate It'sby JB's Allstars,
a sextel lormed by Special AKA
drummer Brad 'JB' Bradbury,
and fronled by vocalist Dee
Sharp:

CHS TT 29 The Alphabe!
Army’” The ALArm’ (seven-inch)
Jan 1986

CHS TT 1229 ' The Alphabet
Army (extended)"(The Alphabel
Army (String Mix)'" The Alphabet
Army (radio varsion) "The Al
Arm' (12-inch)

The record is an anthem in
support of Britain's striking
leachers, and bigger national
investment in the education
system, and has apparenily
been endorsed by the NUT!

NEW ADDITIONS

THANKS GO 1o Dulch reader Jan Van
Rosmalen, of Krommenie, Holtand, who
has sorted oul some ol the dodgier bils
aof the New Hormones label hsting
printed in the issue of December 7 las!
year. New Hormones tned very hard lo
out-Factory Faclory al one poinl, wilh
regard lo some of the things to which it
allocated catalogue numbers, as some
ol whal lollows will further confirm, For
inslance, for the gap | showed at ORG
13, a presumed non-issue, Jan notes
“The only thing I've read about this item
was thal Il was 'bass-drum-klik-plate’ -
whalevar lhal means!”

Jan also poinis out thal the
Dislocation Dance EP on ORG 7 was a
release made in collaboration with the
band's own Delicate Issues label, and
50 also camed the joinl catalogue
number ISSUE 1. Additionally, ‘Shp That
Disc’ by Dislocation Dance on ORG 10
was nol an LP as lisled, but a 33rpm
12-incher coupling the tracks ‘Shp Thal
Disc’ and "We Can Work It Oul’. And
Dislocation Dance are obviously under
some sorl of curse, because we also gol
the title of their bona fide album wrong
on ORG 15 — il was 'Music Music Music’
rather than ‘Dance Dance Dance'

Some of the gaps towards the end of
the listing remain unfilled, bul ORG 23
seems 10 have been another Factory-
type oddity. Jan says “this was called
‘Assassin's Diary', and was apparently a
calendar!”

ORG 26, as well as the gap in the
casselte listing, CAT 3, both transpire lo
belong to the band Biting Tongues,
whom |'ve subsequently sussed lo have
been a guintet comprising Ken Hollings
(vocals), Graham Massey (guitar), How
Walmsley (sax), Colin Seddon (bass).
and Eddle Sherwood (drums). ORG 26
was their album 'Libreville’, while CAT 3

was a casselle only release by them
entitied ‘Live It'. This band also had a
release on Situtation 2, an LP litled
‘Don’t Heal' (SITU 1) in 1981.

It was Jan who also nudged me inlo
full recall about the Arlola label reissue
ol Calro's Absurd (A 7) single ‘I Like
Bluebeat', | was sure | had this, but
couldn”t find it in my colleclion filed
under ‘C’ tor Cairo. This was because,
as Jan points out, the reissue coupled
Cairo's 'l Like Bluebeat' with another
varsion of the same song by a band
called The Outline which was ostensibly
the A-side (meaning that | had the single
filed under 'O’ inslead). | suspec! that
The Oulline were simply a re-named
Cairo, for the lead vocalist cerlainly
sounds identical. The new version ol the
song was slightly slower and more laid-
back than the original, much more in a
Specials/Madness mould — which was
probably why it was designated as the
lopside, being thought 1o be more

i

commercial Catalogue number was

Ariola’Hansa AHA 560. As far as I'm
aware, neither Cairo nor The Outline
aver lollowed the single up.

As a linal lootnote 1o the New
Hormaones article, PR Judy Totton
dropped in a nole regarding CP Lee and
Alberto Y Lost Trios Paranolas, who
had the label's last single. She sez: "CP
Lee is still writing prolifically; in fact. he
has had a couple of plays produced
since his days with the Alberlos. He also
has the distinclion of having had one of
his Absurd singles (Gerry & The
Holograms® ‘Increased Resistance’)
personally raled by Frank Zappa, no
less. CP also does a bnlliant one-man
show based on the lile and times of Lord
Buckley, and | believe he's currently
involved in several projects which
should be unveiled scon. He could also
have been seen live al the Zap Club in
Brighton on February 11"

)
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THERE ARE acouplaof
additional items to add to the
Slouxsle & The Banshees
discegraphy, notably a fan club-
only seven-inch single released
attheendof 1983

FILE 1 'Headcul/*Running
Town' (both recorded live at the
Royal Albert Hall, 1/10/83)

This claims up 1o £35 now on
the collector markel, soranks
wilh lhe most valuable of all
Banshees releases. Thanks1o

Tony Hills of Hendon and
Simon Dobbs of Gnmsby for
drawing attention fo il. Simon
describes the band's fan club as
“Agoodinvestmental a liver”,
and passes on ils address: Billy
Houlsion, The Siouxsie & The
Banshees File, c'o London Cily
Entertainments, 127 Aldersgale
Streal, London EC1

PolyGram video have also
reéleased two commercial videos
by the Bansheas

791 5062 (VHS)/791 5064
(Beta) Once Upon A Time - The
Singles

0401912 (VHS)040 1914
(Beta) Nocturne

These cost around E19 apiece
althe moment, bul PolyGram is
due lo release much of ils music
video back catalogue inils new
under-a-tenner video senes
Channel 5 this year, so there's a
possibility that one or both of the

MENDR ]
BANK

COVIPILED BY BARRY LAZELL

Sunday March ?

1945 Birthday of Robin Trower,
in Lendon

1958 Birthday of Martin Fry ol
ABC. in Manchester

1967 Brian Jones of The
Rolling Stones wa
admitted to haspital with
‘respiratory problems .

1972 At the LA Forum, kberally-
nchned arints ke Carole
King and James Taylor
performed a benefit concert
fer hopelul Democratic
Presidental candidate
George McGovern. The
event Wi 3 tuccedy, but not
MeGoavern, who was
whitewashed at the polls by
‘Tricky Dicky" Nixon

1977 The Scx Pistols signed
their wltra-shortlved recording
contract with ABM, on a
trestle cble outside
Buckingham Palace - 2
sigrificant venue, as the band
had (ust recorded "God Save
Tha Queen’

Monday March 10
1940 Birthday of Dean

above might end up a lol cheaper
ilyou'ra prepared to wail

I've deliberalely ignored
bootleq releases in these
lealures, since quite apar rom
the queslion of their legality (or
olherwise), mos| bools appear
and vamsh again very quickly
anyway. Il is probably worth
mentioning the Siouxsie & The
Banshees inlerview pic discs,
however, which seem lo hover
somewhere in the twilight

Torrence. of legendary
surfers Jan & Dean. in Los
Angeles
1966 Record Mirror reported that
former Beatles drummor
Peto Best had had 48 singles
out in America 33 ‘Best O The
Beatles’. We're sull awaiong
confirrmation of that one
Faybe thay meant he'd sold 48
sngles.
19272 Allan Kileln presented
UMNICEF with a mallion-doilar
cheque as the firt royaly
ayment from the ‘Concert
‘or Bangladesh' album, which
had featured George
Harrison and Bob Dylan,
among others, Since there
were jupposed 1o be five
dollars donated lor every copy
sald, and the boxed set had
already shifted over two
million, people began 1o
grumble that the cheque
should have been for more
than ten milion dollars
lan Gillan left Black
Sabbath alter ning manths
as lead vocalit

1984
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DESPERATELY SEEKING SIOUXSIE

somewhere batween official and
boolleg status (produced by fans
for fans, | guess), and don't
aclually involve ripping off music
recorded for someona elso. The
first ol these (SIOUX 1) was
released in November 1983 ina
limiled edition of 2,000, while the
second, athreo-disc set (SIOUX
2)came out in May last year, and
again was a very imited
pressing

Onthe agenda lor Info Riol

Tuesday March 11

1961 Birthday of Bruce Watson
of Big Country

1961 Birthday of Mike Percy of
Dead Or Alive

1947 It was announced that there
had been 446 recarded cover
veruom of the Lennon/
MecCartney song
Yesterday' in the 18 months
wnce the release of the
original. It went on ta be one
ol the world’s all-time top five
moat covercd songl

1977 The Slits played their Nirst
£ig. supportng The Clash at
the Harlesden Roxy

Wednesday March 12

1933 Birthday of Mike Stoller. of
the Leiber/Stoller rock
mni:Lmn; team, in Belle
Haribour, Long Island

Birthday of Les Helroyd of

Barclay James Harvest,

m Manchester

Birthday of Steve Harris of

Iron Maiden, in London

Berthday of Marlon

Jackson of The Jacksons.

n Gary, Indiara.

1969 Paul McCartney married
Linda Eastman, at
Marylebone Reghitry Office,
with Paul's brather Mike
McGear (of The Scatiold)
as best man

1978 John Lennon and Harry
Nillson darupted the
Smothers Brothers act
at the Los Angeles Troubadour
with an impromptu duet on 'l
Can't Stand The Rain®. They
were cjected

Thursday March 13

1960 Birthday of Adam Clayton
of U2, in Eire

1965 The Beatles fiew to Austra
o shoot the Alpine sequences

1948

1957
1957

ovar the next lew weeks are The
Damned, Japan and David
Sylvian, Slade and Hawkwind
(probably), and Fischer Z, B-
Movie, Wire and The Cocleau
Twins if the info seams complele
enough. Plus, a couple of label
listings —and none of it
necessarily inthat order. As
usual, your specialised
knowledge on any of these lopics
s welcome in the pool. Credils
will be given in pnnt as usual

for their flm Melp

Cliff Richard

‘Congratulations” was chowen as

the UK’s Eurewition Sonp

Contest entry, and nished out

on single by EMI

1962 George and Patti
Harrison were arreited on
ranuan possestion charped
following a police rad on their
empty London houte which
turned up |20 joints

Friday March 14

1933 Birthdsy of Quiney Jones
in Chicago

1945 Buhday of Jasper

Carrott, in Birminghan,

Birthday of Paul Barry of

The Questions

1971 The Rolling Stoncs
played a farewell concert to
UK fans at London's
Roundhouse. before moving
into tax exile in France

1981 Eric Ct:.ptqn wWERL ALe
Hotpital in 5t Paul, Minnewsta,
with bleeding ulcers. forcing a
60-date US towr to be
cancelled

Saturday March 1§

1941 Birthday of Mike Love of
the Beach Boys, in Les
Angeles

1944 Birthday of Sly Stone
(Sylvester Stewart), in
Dallas, Texas

1947 Birthdsy of Ry Cooder in

Los Angeles

Birthday of Dee Snider ol

Twisted Sister, in Now

York

1962 Buthday of Steve Coy of
Dead Or Alive

1980 Rude Boy, the fictionalned
documen movie sbour a
Clash roadie, opened in
Londan at the Prince Charles
theatre.

1968

1963

1955

Paint Your Wagon Paint Your Wagon

NEW LP OUT

FRI 7 MAR
FIRST UK
5000 INCLUDE

FREE
NUMBERED 7
OF UNRELEASED
MATERIAL
HI-JACK THEM AT:

Mar 5
Brighton Richmond
Mar 6
Kingston Poly
Mar 7
Birmingham Mermaid
Mar 8
London Clarendon
Mar 9
Croydon Underground
Mar 10
Coventry Busters

| SKELETAL FAMILY
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THE TARMAM: “More Brain=zt™

The Living Dead
have risen again
from the cutting
room floor — and
they're hungry!
EDWIN POUNCEY
and PETER
ANDERSON track
down re-animator
DAN O’ BANNON at
his LA haunt to
investigate the
rigours of rigor
mortis

HIS STORY really

starts in Paris, the

very home of
decadent behaviour, during
a week in early spring,
1985.

While engaged in business
with the owner of a Bandes
Dessinees emporium -
comics shop to you — we were
asked whether we had
anything planned for that
evening.

‘Mon," we mumbled, which
resulted in three tickets being
shoved into our hands.

A closer look revealed the
tickets bore the logo The Return
Of The Living Dead in drooly,
black splatter lettering. They
gencrously allowed free
admission into one of the zombie
movies of the decade

Ho-baoy!

—r-

The Return OFf The Living Dead
was that evening’s main event. and
our collective adranalin was going
up like a thermometer in Hell. We
waore not to be disappointed.

What spowed into our eyeballs
was a mixtura of hardcore punk-
rock thrash and slash which bubbled
onto the scraon with putrefying
splendour and attention to vile
dotail. Onoe minute we wore chortling
at soma sick trick. the noxt gagging
at the sight of somathing from tho
tomb, so realistic you could almost
foel the stink hitting you (or maybe it
was the Fronch plumbing).

Plus. .. Therns was a killer rock
soundtrack, something to tap our
feet to while we held anto our lunch!

Who was responsible for all this
bloadletting? What kind of a mind
puts togother creaturoes like that
oozy black skeleton shape that lopes
into view, sinks its oily teeth into the
back of a leather 'n’ chains punker's
scalp and sucks out his brains?

Dan O'Bannon, that's who, the
scrocnwriter of such classics as
Alien. Dark Star and Blue Thunder
Later I'd got to know him a lot botier

T -

and mysolf have just arrived at
our LA hotel, our mission to
imerview The Cramps.

Already there's a fistful of
messages awaiting us, one of which
is from our enthusiastic editor.
“INTERVIEW DAN D'BANNONI" reads
the order from ground control, and a
tremor of panic goes through us as
we realiso we are unprepared, with
no reference material. Luckily, Dan's
film is kinda hard to forgeL so | pick
up the ‘phone and arrange to moot
him at home on Sunday.

When wo arrive at tha noat little
suburban house we are met by a
man in a dressing gown whao s
smoking a thick, Groucho Marx-typo
cigar. Inside, amidst the dobris of
lunch, decorating and cats, the man
introduces himself as Dan O'Bannon
We start at the beginning of his
stary

“I've been struggling around as a
scroan writer for a fow yoars writing
some big and some little sclencao-
fictian movios, moro or loss
mainstream. Some of the better ones
were originals — ‘on spoc” as they

j ANUARY 1986: Potor Anderson

say — and soma of thom wore on
hire, other people's matorial,
“I've beon working toward the goal

of directing but little strokos of bad
luck stopped me a couple of times

bofare | got thare. Thoe momaent | was
ready, and there was a directing job
for mo, it happonod to ba The Roturn
OF Tho Living Dead. It was an
accident. | was scripting it for Tobe
Hooper. and when | finished the
script he left the project to direct
Lifeforce. They wera loft without a
director and thoy asked mao if | was
available. | was ready.”

How do you feal about having a
zombie flick for your diracting
debut? What are your opinions on
the genro?

“I had a certain enjoyment from
them in comic books when | was a
kid. | certainly enjoyod George
Romero's films_ | don't think I'd had
any great thoughts about them
befora The Return OF The Living
Dead, or aftor eithor.”

You mantion the comic book
association. My foelings towards
your film are that it unfolds like a
glant cinomatic horror comic, Was




| THE DEAD

this intentional when you were
writing the script?

*Woell. | reviowed tho film last night
on video and | was struck by that |
was struck how it was very much like
a comic book, and yeot not like any
other film which has tried to do that

“| think anothor roason for that is
some othor films and TV shows have
sot out deliberately to be comice
books. Lot's say Batman, 20 yoars
ago, deliberately set out to be almast
like the printed page by having
spaecch balloons and it was very
solf-conscious, they didn't want any
chanco for you to mistake that it was
adapted from a comic book. Some
of these troatments in more recent
{ilms, which have been bigger and
bettor, have also boon similarly
forced.

“This didn't happen that way, it
just grow into that style becauso of
my familiarity and love of tho old EC
horror comics of the '50s, and that
same familiarity on the part of my
production designer, Bill Stout, the
camorn style of Jules Bremner and
then the kind of lavel of humour and
acting | had put together with the
cast

“It became that. not as an initial
plan but more as a gradual instinet
as though it inevitably had to be
there. | used a lot of comic book
compositions and angles
deliberataly, influenced by those
hyper-dramatic angles in older
horror comic books, The film itself
wanted to be that and it became
that™

Because of that more natural
transformation from horror comic to
harror film, it works better than a
film like Creepshow, for instanco.

“l like Creepshow a lot But you
sen, what was missing from our film
was any deliberate 'host’ reference,
or speech balloons, any of the overt
roferences to the comic book, as
though we were showing part of the
printed page on screoen.”

HE ORIGINAL conception of

The Return Of The Living Dead

cama not from EC comics but
from John Russo’s novel of the same
namae, didn’t it?

*Yeah, he wrote a novel and
turned it into a screonplay. The
producer, Tom Fox, bought the
screenplay and hired me to re-writoe
it and then John Russo wrote a
second novel based on my
screenplay and published that!™

How much of the ariginal novel
did you put in tho film?

“I mostly took it as inspiration
becauss John Russo intended that to
be a sequel to his earlier novel Night
Of The Living Dead,” (tha inspiration
for George Romaero’s classic film of
the same name) “but then George
Romero did a sacond Dead movie
called Dawn Of Tho Dead and that
kind of made John's scroenplay a
little absalote.

“When | came along to do it |
thought that necessity roquired me
to shake it up a little bit I've
changod it a bit, it was a straighter
kind of story. not nearly as comical.
It wasn't as contemporary but of
course it had the shocks and the
thrills.”

Does your film parody the zombie/
living dead maovio genref Your
zombies do appear to have a certain
cunning instead of being the
accepted brainless variety.

“0K, Romero does a straight
pleturs, he does the quintessential
first and final statomant on what tho
dead zombie should look like. Well,
that doesn't leave any direction te go
except to take it into decadenceo and,
indeed, parody it Tha Aubray
Beardsley of the zombie moviol

When you reach the peak of
semaothing there are absolute limited
proscribed paths where you can go
in further developing a thema "

Do you think people will develop
from your version?

“Woll, | kinda hope not | can't
imagine. .. Well, I'd bo interested to
seo if thero's anywhere left to go. |
moean after docadence thore is
nothing, just badness ™

S HAS already bean partly

axplained, The Return Of The

Living Deoad was ariginally
written by John Russo as the sequal
for George Romere's Night Of Tho
Living Doad.

Romero gave the zombie gonre
teoth; before his picture slitherod
onte the screen the zombie movie
was considered pretty tame fare by
most harrar buffs. Before Remero,
zombies simply tended to riso from
their caskets, stumble around, look
stupid and eventually be herded off
a cliff like loemmings.

John Russe and George Romero's
zombies, however, are seething with
mindless menace amid the simplest
of backdrops and props. Black-and-
white footage heightens the fright
potential as the dead roll back their
eyes to the whites and sink their
dontal work into a victim's arm.

Plus there 1s a political punch-line
— which | won't reveal, in case you
missed this seminal shocker.

Since then Romero has completed
his Dead trilogy with the excellent
Dawn Of The Dead, which takes
place in an abandoned shopping
mall, and the concluding (as yot
unseen in this country) Day Of The
Dead. According to some sourcos,
Romero heard of Dan O'Bannon's
projoct and, hackles raised, made
some enquiries regarding a possible
copyright infringement

Is this true, Dan?

“It’s not clear. Ha's beon roal
ambiguous. | haven't been able to
talk to him. He sold the title to John
Russo as a legiimate arrangement
After they made Night Of The Living
Dead they parted ways, and Romero
want on to direct further Doad
movies without Russo. In return he
gave Russo the title The Return Of
The Living Dead.

“I mean, that was Russo’s, that was
the way they divvied up the pot so
they both had the right to go on.
That's what happened and I'm in the
service of Russo as it were.”

What is your opinion of Remaoro's
Daoad trilogy?

“Well, | like them. I've always liked
his films and thore's no one more
powerful than he with the visceral
shocks. He's the deadliest He has a
foal for it that no etheor film maker
has. There aro parallel film makers,
like Crononberg. and each has their
particular area, but Romereo is the
practitionar of the zombie. Ha feals
for tho doad; Cronanborg likes
mutations and sores, and Romero
likos dead poople.”

What | like about Romero’s
zomhbios are that some of them
could be your own relations, frionds
or loved onos turned into mindloss
cannibals.

*| know. That was somaothing |
didn’t go for in this film. Ho has dono
that 5o woll, thay are just coming out
of the comatory, thero's a real
mattor-of-fact quality about it |
stayed away from that, | gave mine a
totally buoyant fantasy quality, |
didn't even connect to that notion.

“His are roal grand, thoy'ro
covarad with dirt. they'ro coming up
to got you, thoy'ro just an animated
body. A couple of tham have no
clothos on, one just has a shirt on,
the rest of them are drossod but it

‘.w
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doesn’t make any diference to
them. You have a real poweorful
senso of tho doceased coming out in
his films.

“Mine are not that Mine are
monsters, fantastic things.”

Will you be tempted to follow in
Romera's footstops and follow up
The Return Of The Living Dead?

“l den't think so. | think I'd like to
move on to somathing fresh that |
haven't dono yet | get bored easy.”

Do you approve of follow-ups, like
tha Nightmare On Eim Street sories
that's currantly deing the rounds in
America?

“1 find film cycles genarally
tedious. | wish there was a better
sprinkling of films at all times. You
get a lump of one type of film being
made overy couple of years and
then they change to another, and it
gets a little tiring. Thoro arc a lot of
films that | would enjoy a heck of a
lot mora if | hadn't seen them after
similar films.

“I think it has a bad effect on the
audionces, and therclore the market,
to cluster typos of films. But | don't
know how you stop that It's markot
behaviour.”

M ILLUSION only waorks if it's
convincing.
The concapt of corpses

rising from their graves to drag
down the living to their lovel may, at
first sound far fetched. But flesh out
that notion with a shovelful of
imaginative visuals and the sceptic
soon becomes the wide-ayoed
spectator clinging to his seat for
dear life and loving every minute

The visuals in The Return OFf The
Living Dead rear up and spit straight
into your aeyo. Every detail important
to the telling of this tale has been
tended with loving care.

Dan O'Bannon’s strang right arm
in this particular department is
designer/illustrator Bill Stout. whoso
career has involved him in a book of
dinosaurs, covers for those
serafulous Trademark-0f-Quality
bootlegs of yora and undorground
comics (a salute to this particular
area can be soen fluttering in the
film on the front of a Weaird Trips
comic that one of the punker stars is
leafing through en routo to the
graveyard). He has since dovoted his
attontion to film design. :

His work with Dan O'Bannon givos [

The Return Of The Living Dead the
oxtra jolt that makes the
unbelievable horrifically real.

“Wo did a lot of mortuary ;
research,” O'Bannon explains, “Wo o
wont to a lot of mortuaries. We
spend an awful lot of the movie
inside a mortuary and | didn't know
much about them, | didn't know what
rooms wara in a mortuary, what
tools wera in there or what they did.

=“About the only thing | knew was
in The Loved One, and | stolo a little
thing from that film. When Rod
Steiger is making up the face of a
carpse. he's pushing the features
around, enjoying his work. | had Don
Calfa do a little bit of that and struck
a couplo of close-ups of him also
anjoying his work as ho powders a
cadaver. | needed that kind of detail,
wspocially when we were gotting
roady to design the film.”

Warae any actual locations used?

“Thoy'ro all sots, thero's almost no
real buildings in that film. There's no
warahouso, no maortuary, it's not a
raal cematery. The modical supplies,
that's all a sot insido, tho collar’s a
sol the main floor's a sel, the back
parking lot af the mortuary, tho
drivoway and treos, all sots.”

Why wore so many sots usod?

CONTINUES ON PAGE 39

™
- 3

FREDDIE: “You've got tolet me eat your brains.”

DAMN O' BANNOM: Director of the Dead
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CULTURE CLUB

HELLO AVID readers, where are we
going on holiday this year? Are Scousers
gning to lialy, are Cockneys going to
Magaluf and the Scots 1o Blackpool? Well,
I think you should have a change this year.
Fed up of going on a 18-300 holiday (18
girls, 300 lads), all of them Cockneys
singing ‘We're Forever Blowing Bubbles',
with *Enjoy Cocaine’ T-shirts on, dancing
to a scratched *Blue Monday' 40 times in
some white-washed cellar, drinking
Waltney's bloody Red Barrel, and slecping
during the day, sometimes shouting

CHEAP TRICK

WELL, THA'T wus a dirtsy
trick! All the build up,
|:lrnnn-\-:- ol an exd pLAm 1aetw
Sounmds, [rec mits a-plenty, lots
of ternilic przes o win n free
compclitioas, et

(‘rl.'l'lll‘il'
to inform us that the cover
|:l|"i.l:-€‘ Wils goine o incrcase
agaim. Not too long ago yvour

. viou just lorgot

FA@ sl the SAIMC s yYour two
obvious rivals. Now Seunds 15
ten pence more than the

others, and thinnes

the chea per pnce,

Even at
the Exemy
mManages O @mve awan

EP
When vou moved

4 Ire

jt‘lul'u‘!".l S inta 1!|,|- 1||-||. a3

week bracket, | managed 1o
bive watlioor, telling mnseli

lll.lt the spemior contoni
justified the extra penmes

B s

far Thr cvents

.

1HIme YOu ve rone [ows

ol thas week

have caused me o reconsider
L 14"|.|I|H|nh||:_ which unnil
now hax Listed for 13 vears
Terry Disillusioned,
Reading

RISE

SOUNDS UP another five
penee, ch? Tr should go dowen
by _E1|1 atl least!

Where's the video chart?
Where's a USA chart?
Where's the humour? 1t's not
worth mentioning music, that
went on the shitheap long
Ao

Now 1t's all pose

can’t even get that nght

and you
&-1'”
should leave posing o the
NME

And don’t talk 1o me about
thus week's free single, My
copy was in such bad mick 1
wisnldn't play ot with a rusiy
nail! - Disillusioned, Poole,
Dorset

-'l'-":-’-'.; l"'q'll ris, e

obscenities to the hotel maids? You must
want a change.

I know you like looking at women’s bare
breasties on the beach, but why don’t you
get a girlfriend, then you can see them all
yvear round. Break out of that mould and
go to Antigua, everyane's going there this
year, lan Botham, Princess Michael OF
Kent (and her third reich) also Terry
Wogan (bloody helll!). “Mum, have you
seen my ‘Enjoy Cocaine' T-shirt
anywhere?' See you there — John Purdy, the

II'\.'J ng Il'l.:l"ﬂli. hoI,IIM'!'Il'E‘IEr

BOBBY CRUSH

AN OPEN letter to Alan
MeGer
Aflter having seen the

- Creation Records

Mary Chain several imes on

thas tour don’t let Bohby

!

If he stops drummang with
them then the group will not
be hall as good and will be
dead i three months The
way he holds those sticks!
That beautilul new hawrcut! 1
know | speak for all the miels
when [ say Bobby s our
favounte Mary Chan, Like a
poster of a Spamsh matador,
he makes a @irl o all goose-
bumpy

So please, please My
MeGee —don't et Babln
leave the group. He can
tnigeer my Lann drum anv
ume he likes. - Alison,
Fierce Records, Swansea

llustration by Simon Cooper

GETTING THE NEEDLE

A WORD of thanks to Sandy
lal_rlll'rt,\llﬂ !ﬂur Iliﬁ III[JuHIIlI’I]I
review last week of my book,
Street Drugs. Just a couple of
points: he attrbutes “1 Hate

Rock "N Roll’
this is the creation of a lellow
ex-NAMEer Tony Tyler —a
man fr taller than mysell

to me whereas

and with a voice considerably

maore |x|w(rr|'u|. Also R.u](h'
has me avowing that ‘given
clean necdles, pure smack
and a bit of suss, an addict
could take the stull for a
decade and sull be a healthy
geezer,'
fine as far as it goes but the
passage concerncd — which
also refers 1o the lingering
problems of the law and
actually affording the gear -
ends ‘Given the druc’s
present status these
conditions are virtually
impossible to meet’.

In olden days when
addicis were prescribed
pharmaceutical smack
together with prescription
necdles, remaining
comparatively healthy long
term was a possibility.
Obwviously the medical trade
thought s6.
gone. Now,
1:|rn||Ii'r.'t||m| of hepartits B
cases that come [rom the

This paraphrasing is

Those days are

in addition ton

sharing ol scarce works, we
have AIDS being passed
around. To any needle vser |
would say — keep it to
yoursell and dispose of it
safely. All the best. -
Andrew Tyler

JOINT ACCOUNT

DEAR SANDY Robertson,
so Zappa s an ‘ageing’ jazz-
racker, is he? T thank you'll
find that in fact we are alf
‘apeing’, all of us, including
you, all at exactly the same
|l suppose the ongin of
this most supremely
ludicrous of rock journnlism
terms must be that,
the late teens and nud-20s,
the body remains the same in
apptarance in many cascs,

rate.

between

and of course this creates the
tllusion that tme has
stopped. But of course, it
hasn’t, I wonder how old you
are, by the way? | seem to've
been reading vour name in
Sounds for rather a long time
now. O course, that's one
hanedy thing being a rock
journalist: it allows you to
create the illusion of eternal
youth,

I must sy Ihullgh that
your line about “pufling joints
on the road” rather shows
vour age. Has it ever
occurred to yvou that these
days, in the "80s, *pulling
joints on the road” s
establishment behaviour?

By the by
ever ane three album box set

, there was only

of puitir solas, and that was
originally only a limited
cdition,

Also there is in [act &
middle pround between being
a lunatic and being a ‘shrewd
Inzness mampulater’, and
that 15 to be a chronicler and
an orchestrator ol lunacy. |
mean, Zappa was such a
‘shrewd bizness manipulator”
that the Mathers were in fuct
actually stamvang lor years
Ninc Types Of Industrial
FPollution

RED ALERT

I WANT 1o congratulate all
Bed Wedge participants for
ercating such an admiralile
project. 1 was astounded by
the degree of interest
engendered by the coneert,
and 1 was very pleased to
distribute in excess of 100
Ganzines. The only people
unresponsive to my fanzine
were the sellers of Socialisr
Warker who gave me thae
supercilious “1've got all the
answers, sonny’ grin when [
tried to tempt them into
buying a copy. These
opinionated extremists in my
opinion have very little grasp
ol what socialism stands for
and totally defeated the
whole idea of what Red
Wedge stands for, Preaching
their brand of socilism as a
rigid abstract dogma, and
expecting relatively
unpoliticised people 1o
swillow chunks of Marxist
ideals is undoubtedly the best
wity to putl an individual ofl

£

ACROSS

1. She's despised (rightly or wrongly) by a hybrid

politics for ever.

I write this letter both as a
socialist and a Fabian who
subscribex (o Bevan's idea
that “socialism is a practical
system based on the
conviction that free people
can use free institutions to
solve the social and cconomic
problems of the day™. -
Snigaih, Blackpool

ACCEPT DEFEAT

I'M STUNNED, shocked, S0
Steflan Chirazi is trving to
fFain some street cred by
slageing ofl 3 heavy metal
album (ie Accept’s *Kaizaku
Ban’). So they play horing
sulos, do they? Don't all your
other beloved HM bands? So
they overdub their ‘live’
album, do they? What a
surprise. Don't get me wrong
~ I hate the **ers — but
Chirazi’s supposed 1o like
them so we can \I.'ii.'; the
bastard (ha!) = Jim,

Glasgow
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biscuit band (5.6} 7. Lee, but not Brucal (5} 9. Quo’s
anthem for pensioners who rotire to Majorca? (6.2.2.6)
10. Sound advice from the Kane Gang (7.8) 14. They
meat out rough justice (5) 17. What The Jam gave to
Midge (4) 18. Label from the middle for this clue
{1.1.1} 19. Doubled by 4 down (2) 21. Doos this aptly
doscribo 8 mad, wandering, armourad saint? (9.5) 23.
Star/Wollf/Ranger (4) 24. How many storios are thare
about June Brides? (5.7) 27. Dylan’s desirable croalure
from heaven abowve (8.5) 29, Just Jon Roth (3}
32....and Beck's famous lining (6) 34. Stavie as onge
of seven in the Ancient World? (6) 38. Could Miss
Marple solve this sad Chinese erisis? (7.3.7)

DOWHN

1. Tha most famous trunk packer of all time? (6.3.8) 2.
Bruce crossed his {6) 3. 34 wrote those in life's key (5)
4. They banned heavy pettin’ {1.1.1) 5. What Marillion
spottad outside Edinburgh’s St Giles Cathoedral? (5.2.7)
6. Nautical band who are partial to a glass of
champers (6) 7. Scot-Heron comes back from the lig
(3) 8. ...but Tina's a very private one (6) 11.
McCartney went back to this {3) 12. Snake hipped Mr
Boa threw Rocky into total confusion (5 anag) 13, Free
paired this with water (4) 15. What Dusty, Billy, and
Frank sat while watching Damaon, Lucy, and Heather
(1.1.7) 18. Rodger’s river (4) 20. . . . and Hanol Rocks’
beach cocktail (8) 22, Dave's famous soul mate (3) 26.
Palindromic Creme (3) 28. Small/Jackson (6) 28.
Seven rooms of this for The Four Tops (5) 30. Soul
brothers who chased that summer breeze (5) 31. One
little’ achiovamaent for Lowell Georgo (4) 33. Country-
bumpkin Joe (3) 36. Bryan and Dobio’s crowd (2)

FEERUARY 22 ANSWERS

ACROSS

1. The Leather Nun 6. Cat B. Sting 10. White Flamas
12. Lee 13. Lodi 14. Sly 156. Duke 18. The Last
Command 20. Top 22. Ore 23. Cars 24. Fender 26.
Chasterfield Kings 29. She 30. Culture 31. Sir 32.
Laaves 23. My Girl 38. Swaoel Dreams 37. Songs

DOWM

1. Tosh 2. English Settlement 3. Tower Block Rock 4.
Eric 5. Nile 8. Communard 7. Taste 9. lron 11. El Loco
18. Untouchables 17. USSR 18. Dire Straits 21.
Powarslave 26. Elkie 27, Isloy 28. Lou 31. Susan 34.
Los 36. Mr




BROTHER WHERE YOU BOUND

INCLUDES THE SINGLLE “CANNONBALL™

CRIME OF THE CENTURY. BREAKFAST IN AMERICA | FAMOUS LLAST WORDS

ALL AVAIUABLE ON ALBUM: GHROME CASSETIIE &/COMPACT DISC

BOUND FOR THE UK. . .
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*IN AID OF THE PRINCES TRUST, IN'THE PRESENCE OF THEIR ROYAL HIGHNESSES THE PRINCE AND/PRINCESS OF WALES.
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THE REDSKINS: going underground

RED LORRY YELLOW
LORRY *Paint Your
Wagon’ (Red Rhino RED
LP65)* k%% 1/

MADNESS STARES you in
the face. There is a tension,
acule and deeply worrying,
the impulse 15 1o run as far as
possible, 1o escape the
hidden menace, butl you hang
around. A nasty moment, a
fatal attraction.

Being reckless lads, Red
Lorry Yellow Lorry (dark wit
al play here) tend to hang
around. Fear is their life
blood, the energy upon which

they thrive. It gives tham a
canan edge

Paimt Your Wagon' (darker
still) is the salt in the wound
a starm cloud hanging
ominously ovar the horzan
It's grim, brutal, almost a
colebration of lifa's uglier
aspects, you could even call n
itresponsible Funny thing is
iU's joy-making at the same
time

The Lorries are captured
here, immersed in a basic

primal urge to scream. They
push themselves aimost to
the edge (darkish ]
creating this glonous
cacophony, and i1 makes you
wish you could do it 100
There is absolutely no
breathing space, just a
constant drum barrage plus
Chns Read’s grulf miserable-
isms, Guitars line the walls,
Red Lorry Yellow Lorry are
perhaps the mast physical
band in existence; ‘Paint Your
Wagon' is a crushing success
MR SPENCER
ALEXANDER O'NEAL
‘*Alexander O'Neal’
(Tabu TBU 26485)%%*
HEAVY SIGH | had such
high hopes for Alexander
O’'Neal, | wanted 1o be
overcome by songs of tha

‘Saturday Love” kind, but the
effect of this album is as
OVerpowering as a young
advertising exec with one of
those nauseating pink
briefcasas

Shimmering tinkerbell
chimes coat most tracks,
including "A Broken Heart Can
Mend’, which touches the
Steely Dan in me, and the
humdinger ballad of the
record. ‘If You Were Here
Tonight'. The mega-"Mediey’
theme has something to do
with being ‘Innocent” and
features a squealing synth
solo that had every dog
within 2 radius of three
miles howling

Alexander O'Neal teoters
on a cliff edge above Pender
grasses and valley Gayes, but
somahow his VvOICS -ﬂrld
songs don't have enough
oomphl i

MONICA CADY

WILLIAM ACKERMAN
‘Past Light' (Windham Hill
37| 02B-|)*** MARK
ISHAM *Vapor
Drawings’ (Windham Hill
371 027- 1)y %%* GEORGE
WINSTON ‘Deccember?
(Windham Hill 371 0251 yk¥&%
IN TRUE American fashion,
what began as a quaint idea
on cottage industry terms has
developed into a corporate
marketing concept of
international standing. This is
Windham Hill, a record label
for clean-living, upwardly
maobile Americans who
require some sort of aural
equivalent to their yoghun
and bran

From a modest start in
1976, the label now shifts
some three million units and
the thinking is that what can
be done in Califormia can
perhaps be equalled in

Carlisle, Cardiff and
Canterbury. So in step A&M,
who've released a dozen titles
from the American catalogue
(plus the ‘Invitation’ samplar
reviewed by Andy Hurt a
couple of weeks back).

Windham Hill as aural
health food is a shade
misleading as there is a
marked contrast in roughage.
Back-ta-the-land this
amorphous instrumental
music may be, but it's as
smooth (and vary nearly as
bland} as a baby’s bum. State
of the an production —
including a house-style that's
so ECM it's embarrassing -
completes the high quality
arty-fact. The question naw
i15:-are we ready for it?

William Ackerman, founder
of the label, is also
responsible for five LPs of
guitar music, two of which
find their way into British
stores. ‘Past Light', the more
recent of the pair, i1s
quintessential Windham Hill:
eclectic soft |azz for the
disenfranchised mainstream.
On the ten compaositions
Ackerman is accompanied by
strings, horns and a
smattering of keyboards -
never (o excess and never,
ever straying from that level
of mellowness that pervades
each and every WH record, It
15 extremely pleasant in an
unremarkable, spineless sort
of way,

Much more interesting is
Mark Isham’s alchemy of
brass and electronics as
displayed on the 1983 LP
‘Vapor Drawings’, recorded in
London. It was he who blew
the trumpet on David
Sylwian’s ‘Red Guitar’, and it
is a Sytvian-esque
melancholy crossed with
Eno ambience that
dominates this exquisitely

SKIN
DEEP

THE REDSKINS ‘Nelther Washington Nor Moscow'
(Decca FLP | %%
IT'S IMPOSSIBLE to divorce the politics here from the music,
and The Redskins probably wouldn't want me to.

“Oh, you're not gonna call them a bunch of pig-f**“ers, are
you? That'll just look stupid! Have you seen the album title?
They have arguments to present They..."

Or so said the office Trot Only kidding, heh-heh. It's just that
all my life I've fought (oh, this is gonna sound soooo
pretentious) a private battle on behalf of individualism against
the sloganeering crowd mentality. Like, who gives a flying one
about the plight of the working classes, ‘revolutionary’
consciousness and hordes of smelly oiks having 'solidarity’
with each other? | certainly don't. and | den't want to hear
music infected with this debilitating attitude.

I've always found that people who think the ‘workers’ are
great usually turn out to be guilt-ridden middle-class wets.
Coming from the belly of a working-class gutter myself, such
notions hold no mystical attraction for me. My heroes have
always been men of genius who created themselves with scant
regard for any obstacles. You can do anyithing you want if you

have the willpower,

The Redskins’ new album is a surprisingly light-and-shade
recard, full of deft, soulful, hi-power anthems. Hardly my kind
of music, but well done. Trouble is, the songs all have titles

such as ‘Kick Over The Statues’ and ‘Take No Heroes', while the

sleeve is daubed with quotes by people like Eleanor Marx and
Eluard about the nasty old ruling classes and the virtues of

wildcat strikes.

As for the slogans, don't these Redskins have anything
important out of their own heads to fill up two sides of an
album cover? Take no heroes? Why don't they make heroes of

themselves!? Quotes? Wasn't it Oscar Wilde who said: “All of us

are in the gutter, but some of us are looking at the stars™?
Where are The Redskins looking?

crafted album, His 1985 LP,
'Film Music®, is less varied but
equally fine.

George Winston's
‘December’ is Windham Hill’s
biggest seller. It would be a
little harsh to dub him the
American equivalent of
Europe's Richard
Clayderman, but he does play
weepy piano lullabies
designed to compliment her
eyes/the After Eights/the
Christmas crib. Whether
everyone’s cup of tea is
‘Jesus, Jesus Rest Your Head’
remains in some doubt, but
the more romantically
inchined listener will love it
The fact that this has sold a
million copies Stateside is
bewildering.,

Of the others, Shadowfax
are the enly WH 'band’ as
such and their two UK-
released LPs, 'Shadowfax’
and ‘Shadowdance’, are
about as near to rock as the
label gets, which isn't very
near, Scott Cossu is another
pianist but his ‘Islands’ LP is
more in the Ackerman |azz
style than Winston's classical
purisms.

Michael Hedges® "Aenal
Boundaries’ and Alex de
Grassi's 'Southern Exposure’
are solo acoustic guitar
efforts in the vein of a Steve
Hackett or Leo Kottke. And 1o
complete the dirty dozen (ha!
the very antithesis), George
Winston has two more piano
LPs, “Auturnn’ and Winter
Turned Spring’. on offer.

Windham Hill is a peculiarly
American phenomenon: a
spore of the '60s, dormant in
the 70s and now born inta
the 'Bis as 'beautiful music’
for the matniculated and
employed. Try the sampler
first and see if all this has any
relevance to blighted Blighty.

DAVID ELLIOTT

SANDY ROBERTSON

NITTY GRITTY ‘Turbo
Charged’ (Greensleeves
GREL 93)*%%/3

THE QDD hiccup such as
Sophia George's ‘Girlie Girlie’
can't mask the sad fact that
reggae has been leaning its
throat on a very sharp knife
for much too long. An idiom
which once spoke on tongues
of spintuality and struggle
now merely babbles,

So it's hardly a shock that
this debut album by skank's
latest stargazer, Glen
Augustus Holness, aka Nitty
Gritty, Is on a par to waltching
Rumplestiltskin snooze or
counting the hairs on the
head of The Sleeping Beauty
Soooo frustrating.

Stripped, ripped and [*****
by the prevailing dancehall
and producer syndrome,
Turbo Charged’ is the perfect
litmus test for how far the
genre has corroded into an
hallucination of vitality. It's
not bad, just taking care of
business — and that's a
disappointment,

Because although ex-
electrician Nitty has been on
the periphery of the skank
scene since 1973, the warped
and rhythm-whipped single,
‘Hog In A Minty’, which took
Glen high into the ethnic
charis last year was volcanic,
undoubtedly the stunining)
grenade since 'Sleng Teng'.

The inclusion of that
particular cut here throws tha
album into uncomfortable
relief aside from a totally
weird and wired cover of
"Amazing Grace'.

Alas, the rest of Turbo
Charged’ runs on flat
batteries of innovation and all
we're left with is Nitty's
eccentric vocalisations,

Speak up, for God's sake.

JACK BARROM

JOHN MARTYN *Plece
By Plece’ (Island ILPS
9807 )k %k 1/

THE HEART of Martyn is his
cocksure self-indulgence, a
blush-free bravura that
there's nothing we voyours
won't be glad to know about
another’s ripped and tarn
romance. Now that John has
secured soma contentment,
much of this is an old
cancentrate diluted and
decanied — even the love
pledge of "Angeline’ is a worn
slur of wind-pipe, muffed and
scaled like an overused
singing kettle. The artist has
tried to be ‘contemparary’,
and at times this means his
singular sound hitches up to
a meandering Phil Collins
wagon train of synthesised
redundancy.

Yet much of the cart-load i1s
cool light rock, possassed of
effortiess charm. Whan
Martyn is moved 10 speak his
mind, he does it so freshly
and breathily an accusation
makes me want 10 wrestla,
although a typically lazy side
one lyric — “Piece by piace,
we'ra breaking up this love
we have . .. /It's such a tricky
situation/It’s hard lo see the
way that things will go~™ -
amounls to no more than trite
speculation.

'Serendipity’, romantic
hogwash about the Right
One, nevertheless ranks with
the best pieces here {all on
the second side), blending a
new and clean jazziness and
allowing the vaice the
growling and rolling and
roaring room il deserves;
'Who Believes In Angels’
tiptoes new lerritory, a
tender soul swaon and
lingering loop of lullaby even
this cynic could sway to.

“Look at me, the dizziest
dreamer.” John, you
sometimes convince me it's
worth the candle.

The two closing tracks
dapple and swell with evan
stronger life. Coaxing sax,
exotic as some bizarre bazaar
noise, makes 'Love Of Mine' a
smooch, while *John Wayne’
has a junglefoot congo beat
and such a full-blooded “/ am
John Wayne!” bawl you think
about {in)sanity. If a
‘contemporary’ sound is
sought, this alter ego
respectfully offers itself; | think
Martyn can be indulged a
while yet.

GLYHN BROWN

DOKKEN ‘Under Lock
And Key® (WEA EKT
28)**

'UNDER LOCK And Key' is not
an audio experience, it is a
social trigger back to your last
Dokken gig. It's all the
memaries, the heat and the
feel of the night you rocked
off with that girl with the
painted toenails

Dokken sleep at the
pantomime end of the rock
theatre. They ara men
dressed as women ( “make-up
and hair by Lisa Schulzé”)
with guitars that sound like
somehody chewing peanuts.
They lean too comforably on
the shoulder of ‘monster’ and
try to make a small fuss with
whining, pseudo-oparatic
vocal harmonies,

The Dokken voice warks
best when it stops trying to
be Graham Bonnet, lets the
din drop to walking pace and
relaxes into a duff old AOR
ballad. Thalt's when it sounds
like the man from The Eagles. |
With the guitars stacking up
neaatly behind, all the cracks
are smoothly plastered over
leaving none of those meaty

spaces 1o slip your fingers
into.

Twao tracks into the second
sida, and ‘Under Lock And
Key' falls right off the edge of
the sofa and starts groping
around on the floor, When it's
done its deed, all you can
remember is the smell of side
one — wat and fishy.

BILLY MANN
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NIGUE .: ii' ,UHD OF AN HISTORIC EVENT
~ — MADISON SQUARE GARDEN 1972 —
JAS TO BE . UJ_‘; -”’ YOKO'S Fiﬂm CONCERT TOGETHER

THE ALBUN

Side One  NEW YORK CITY = IT'S SO HARD = WOMAN IS THE NIGGER OF THE WORLD
WELL, Jf.:' L, '4"-?5-‘ L !E"S FANT KARMA (WE ALL SHINE ON)
Side Two  MOTHER # COME TOGETHER « IMAGINE » COLD TURKEY
HOUND DDG = GIVE PEACE A CHANCE

We all shine on. . .
John Lennon
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THE BANGLES: California girls

KING DIAMOND
‘Fatal Portrait’
(Roadrunner RR 9721 )%
KING DIAMOND, formerly of
wretched devotees of the
Luciferic metal tradition
Mercyful Fate, has bounced
back from his trouncing at the
hands of rock writers who
pointed out that this painted
prune appeared to know
absolutely zilch about this
century’'s faramaost occultist,
Aleister Crowley.

Something of a handicap
for a demon rocker? Nol See,
the now-solo King D's latest
scam is to claim that of
course he's ignorant of AC,
since he is a devotee of the
modern Satanic tradition as
personified by Jayne
Mansfield's old guru, Anton
Szandor LaVey Oh, that's OK
then

No it's not, This album 1s
still a mush of cavernous
bilge. akin 10 someone
performing their own
appendectomy (sans
anaesthetic) over the
incidental music to an aarly
sound version of Gaston
LeRoux's Phantom Of The
Opera. And titles such as
‘Halloween® and "Lurking In
The Dark’ merely reinforce
the notion that anyona who
combines an inlerest in T"'IE‘
occult with rock music has
gol to be a wally

King Diamond usaed to play
saccer, | think he headed the
ball once oo often

SANDY ROBERTSOM

BOURBOMESE QUALK
‘Preparing For Power’
(Recloose LOOSE 010y * %%
“The Spike’ (Dossier
ST7504) k%% 1/y
THERE'S SOMETHING very
unsettling about Old Kent
Roaders Bourbonese Qualk
their ananymity (intentional
or othenwise), their politics
{same sort of anarchy), thair
raison o étre (artistic/political
gell-expression?) My
infrequent visits 1o live events
at BQ HO - an
giation = have always been
something of an ordeal, and
their LPs are
*Preparing For Paower
third lor thesr own
anoihar bl

ald ambulance

no éxceplion

the
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ORCH SONGS

landscape, as suffocating and
uncomfortable as the urban
albumen they live in. There
are signs of hope, like the
incongruously pretty ‘Is It As
It Was?', but for the real
{gloemy] picture you don't
have to look much further
than titles such as
‘Confrontation’, "Insurrection’,
‘Lies’, ‘Back Lash’ and
‘Xenophobia’.

‘The Spike’, a German
release, has more punch and
makes fairly riveting listening,
but | still ean't make the
connection between the
group'’s politics and this
rather oppressive, not very
anarchic music. | wondered
whether it was of any
consequence that this was
their first album not to feature
60 photographs on the back
cover, After thinking about it
for a while, | decided that it
wasn't

DAVID ELLIOTT

GLEMN CAMPBELL ‘It’s
Just A Matter Of Time'
{Atlantic America 790 483.
| yE%
YOU'LL PROBABLY listen to
this a lot if you live in Dakota
and you're going through a
massy divorce; then the pain
can only get masochistically
worse. “After | gave you
everything that | had/You
laughed and you called me a
clown/Bul just remember, in
your search for fortune and
fame/What goes up must
come down. * Yeah, she'll
learn. She'll be sorry

The point is, these country
folks never seem 1o get what
they might call an ‘upside’
It’s all so dreary and dull and
slow, you wonder how life
goes on in Little Rock and
Wrung Neck and Dog Leg
And where's the invention of
say, 'If You Loved A Liar,
You'd Hug My Neck’ (George
Jones, | believe)? Where's the
stark reality of (A Man Can
Be A Drunk Sometimes But) A
Drunk Can’t Be A Man"?
Everything here i5 self-pitying
and moanming or lachrymose
but retchingly noble

Glen has tc' bed the
backbone = the drama - from
country, and evan when the

Deat trots a it [ck that

mule, cowpoke) it's just
hollow muzak. The voice,
meanwhile, has been bettar,
but there's nothing to testt,
though there are two jewelled
moments when it sounds like
Tim Buckley. Even tha
requisite yodelling nonsense,
getting its spin on ‘Do What
You Gotta Do', is hobbled.

‘Swael Sixtean’ s a pretly
gem, though again panned
long before most of this tosh
and with a verse style ( "/
never dreamad but what |
dreamed of thee”) falling
oddly from this country boy's
lips

We have to face it, the
poetry’s left Glen's soul.
“Darlin’, I'm shattered / Like a
window pane.” You'd think
‘Wichita Lineman’ had never
bean written

GLYN BROWN

BELOW BY BLOW ‘A
Singte Stroke® (SLIP
SD002)**

'WHEN BOY met girl, they

thought their dull, samey
Iwes would change. It was
inevitable because that's
what relationships do, they
make life more intense and
more vital

And it wasn't as if they
wiere an odd, mismatched
couple. They both liked the
same things, approved of the
way each other dressed, and
enjoyed the bustle of packed
restaurants and bistros where
they could meet the kinds of
people they wanted to be.

Their favourite record was
‘Steve McQueen' by Prefab
Sprout and their favourite
track was "Appetite’, which
they would sing to sach
other's eyes and laugh

She was president of the
polytechnic theatre and spoke
passionately of the
improvisation classes they
ran. He saw himself as a
progressive mala and
pretéended to be sensitive
about things. They both liked
to think they had an
imagination and saw the sub-
choral warbling they did in
their spare ime as &
manifestaton of it

If they had a fault, it was
that they agread with each
aiher too much. They both

THE BANGLES ‘Different Light’ (CBS 26659) ***

“IT'S JUST another maaaa-nic Monday”. Wrung from Susanna
Hoff's glottis like the mewling whine of a ewe in heavy labour,
the lyrics of the first (and far from the last, | suppose) single of
this set are so stumblingly pedestrian it's hard to believe
lip-machine Prince was their genitor. “These are days/When
you wish your bed was already made”. Such irritation at this
laziness | feel my hair stand on end, yet the melody is more
offensive still.

Oh certainly, | recall the jangling Bangles who spearheaded
last spring’s absurd fling with the LA guitar wave — | simply find
those credentials incredible now. Flashing. clattering and
tinkling like an armful of Madonna's finest, these Bangles are
so assiduous in rejecting that old tag, they seem almost to
embrace what they once rebelled against It's hard to find a
link with, say, The 3 O'Clock amongst so many washes of
synthetic beat variation.

And yet West Coast harmonies are still very much the thing.
‘Walking Down Your Street’, for all its unexciting uptempo
skipping. hums warm Mamas And Papas echoes, and
elsewhere Lovin' Spoonful sanority shrugs uneasily through a
70s backing noise of polyester-like originality, Liam
Sternberg's ‘Walk Like An Egyptian’ has its own goofball rhythm
and sway but somehow it's still searching for a role here,

Unexpectedly, side two opens like a blossoming peony as
Susanna, this time wallowing in each fulsome syllable, sighs ‘If
She Knew What She Wants'. Dislodged strands loop
magnetically together with a shy, sore smile and the moment
of glory is what added asteroids above, though there's nothing |
could isolate as what's ‘right’.

‘Follewing’ holds up its confused head, too, assured acoustic
and Spanish guitar pacing a dry, obsessive voice. Otherwise,
Alex Chilton's 'September Gurls' gets a straight and
unelaborated reading, while tracks like the desperately speedy
‘Angels Don't Fall In Love’ are wearisome, consuming time |
could more profitably have spent flamenco dancing.

When The Bangles fantasy works, it owes nothing to illusion.
Otherwise, it feels just like a syndicated dream.

GLYN BROWN

would meet whenever they
could for a film or coffee.
Thankfully, they never did.

had qualities the other found
irritating but they never said
80. They read the Sunday

Times and Thomas Pynchon, BILLY MANN
and when they went oul

socialising they'd say, “Did -

you read Julie Burchill last LEDERPA‘;KEN FiERE
week?”. They were both Album’ (Strikeback Records
competent cooks and knew SBRILP)# &k

THE BACON Empire presants
the Leather Thingies. Hall-
baked collapsing new funk.
Germanic dance de-
constructionalism. This spells
destruction|

Hoarse and rasping.
bittersweet, Ledernacken
threaten 1o sweep you on a
one way mystery lour to all
those places that A Cartain

all about wine.

Then one day, just after
they had released their A
Single Stroke’ mini album,
their parents came to lake
them back to their beanbag
bedrooms. They tried to
argue but deep down they
knew their relationship had
become dull and samey. They
parted friends, saying they ]

BROWNE SUGAR

JACKSON BROWNE ‘Lives In The Balance® (Asylum

EKT 3| )*&kkk

into his own grand design.

mention the damage within,

its subversive sentiments,

JACKSON BROWNE in the mouth

Ratio only ever managed to
bluster aboul. Hysterical;
hilarious.

“Ich will dich haben/ich will
dich essen” indead|

Heaven 17 go berserk.
David Bowie likes the sound
of that and hitches a ride.
Krahwerk crack a proper joke.
Our eat Cat hides under the
bed. And | laugh, rather a lot.
Is this the correct responsa?
Or am | supposed 1o prostrate
myself at the feet of ein neu
Gott? | do hope not.

Actually, Ledernacken’'s
first album was last year's
double album set, 'Double
Album’, ‘First Album’,
therefore, is their second
album. Yes, they're wacky|
They're also tigers! Savages!
Red-eyed scavengers!
Ledernacken put the break
into dancing. Gel into the
groove. Verrsion version. A
raal treat

ROGER HOLLAND

MIKEL ROUSE BROKEMN
COMSORT ‘A Walk In
The Woods® (Crammed
Discs MTM 6 LP) #dklsy
MANY QUESTIONS are
raised by this strangely
structured piece of classicism,
For instance, is there even a
place for classical style
compaosition in modern
music? Surely, that's a
contradiction in terms for a
start,

And what about the
continual repetitive symbaols
that recur ad nauseum in
Rousa’s systems style
outbreaks? Is the record
stuck? Is the brain in gear?
For, whatever rhyme and
reason lurks behind Mikal
Rouse and this seven-track
collection, the real answer
lies in the realisation that the
music is actually pretty damn
good. The opening cut wilth
its strict systems struciure
and rapetitive signature is
quite dull but the remaining
half dozen tracks provide
ample reward for soldiering
through.

Rouse plays classics that
would lift even the weakest of
hearts. Music in search of a
John Carpenter seript, or
perhaps a Philip Glass in the
first throes of teendom,
Rouse succeeds where many
lesser mortals havo failed.
Synths meet string and brass
uptown at channel eight, big
style in the making.

DAVE HENDERSON

WITHIN SECONDS of slipping this album on the turntable you
can be cruising along that mythical West Coast rock and roll
highway, tapping the steering wheel of your coupe with one
hand and your bronzed thigh with the other. The wind ruffles
your hair, taking the edge off the hazy heat and Jackson's
beguiling songs complete the sensual illusion.

Having perfected the archetypal Californian soundtrack in
the 70s, Jackson Browne has honed down his craft for the '80s
with a luxuriant but alert AOR production, a dash of
Springsteen here, a dollop of reggae there, all of it dovetailed

But lying just beneath the idyllically tanned musical skin are
lyrics that rattle the bones of the American Dream. Because
while an alarming proportion of his contempaoraries are
breaking out in a patriotic fervour and spewing out Ray-gun
philosophies, Jackson Browne has been trying to find out why
America has such an image problem in the rest of the world.

Unable to believe his Government’s version of the truth, he
has made two visits to Nicaragua to learn about the New Song
Movement there and the effect of his Government's policies
towards the Sandinista regime.

The result is a cogent argument against the damage
America's colonial attitude is having around the world, not to

Jackson has already put himself on the line for No Nukes
and Sun City. He can get away with making an overtly political
album because that album’s commercial possibilities outweligh

Thus, without a trace of irony, the symbolic cover shot of the
Statue Of Liberty's head framed by scaffolding is even being
adapted for a window display by WEA.

But Jackson Browne knows what he's doing: ho's sugared the
pill in the sweetest possible way to get his message through to
the greatest number of people. WEA are happy to help him

HUGH FIELDER



8 1986 Page 33

AVAVAN

“A LANDMARK IN THE HISTORY OF RECORDED MUSIC™ neweerry......sounps 1.3.86

e NEWY Al-BUvl-SrEASSE TTE &
OUT NOW ON MUSIC FOR NATIONS




Page 34 SOUNDS March 8 1986

4(e§ytal s NYRECORDS

THE CONMNELLS
‘Darker Days' (Demon
VEX |)hkskk

FROM THE pale ambience of
the sleeve for this debut
album by The Connells, |

MORE CLASSIFIEDS
ON PAGE 44

LIZARD RECORDS, 12, Lower
Gom! Lango, Norwich. Thousands

SMALL WONDER

WORLD'S LEADING INDEPENDENT
MAIL ORDER SPECIALIST SINCE 1976

T 8 et peion of wor e - F pew A

iy e, el @ e

mw:ﬁuﬂll’ Pim I EC b w
rag oF e TN g el

RIF 3. 38 Wa0H 57, WICAFORD, C3SEX 5317 4AX
ESTABLITHED LNCE 1960

lr:w‘-@.if:Jl:r;-rv-dl'l .
¢ o Pl topy ween toeedog
4 E AL Dneataer Iy R}

TAT & i
i ey

RECORDS WANTED

Tha Goggaatt Tre Dunimyil The Beal? YV DNt ik Al B LN b h iti T
3 - gains, choapos to rarities Call in | expected a kind of fake 4AD
NEW NEW NEW NEW NEW TSRS T AT R TYUTraTaT RECORDS, CASSETTES, wanted. | our shop or send largo SAE for | oo 2 ;
e e T Wickiond in. erly €3 ains @l vom PICTURE/SHAPED DISCS Good pricos, Quick sorvice. SAE | mossive lists sound and was at something
&..::;ﬁ_ Onr e Open om ot 14, Sty 10.3 (T G s U i g 9 | | Quiote or siend direct, Torminal Re- |~ A BARGAIN pot fuck assorimont ~ EL a Iost as to ﬁhv it should
| v b : AR i cords, Rivarsido iviarko oV sand £30 far 100 used LP's ond 127 on Demon, Very wrong,
s P e _:1: NEW FA5H1OH5 NEW FASHIONS 1 D fwerves '"1 1201 10w 17 ervret) 11 west Dyled singles or £35 for 500 used 77 sing- though. The Conrgllﬁ urﬁgvcw
[ Bn L e gl : ‘_hﬂmm:;‘-'a Ll An ABSOLUTELY ALL all your 18- | 15 (postage included, our selec- dift :
SR @ L . -.rml. 4 Lt (07 "I’{'. rh i cords, tapes, CO's vidoos and books | yipn) Music & Video Exchango, 78 iffarent.
Rt o || o oo oeiusy conckad [, B Pt b 12 | | bought/sold/exchanged/ - also ALL | pombridge Road, London W11 Tel |  “Darker Days' presents a
Mo WA an rrern b 1LY v:__“_k_” e .'-."C-". 1 Lme (v . ] Hi-Fi, musical instruments, :umg 01:727 3538 fth :
A TG aa 1R GatsmeaT ooty i x _".i‘;:?:?"..ﬁ'ﬁh.}'""""" wth 9 tors ond  camoras NONE RE NEW VENOM ~Black Metal™ pic. | S€ries oft umbnail .
?;.._:u:'n:“-._ = i1 iy 1 e Jog g 111 1 esmoieg 39 FUSED! Bring ANY gquantity in | yyre disc LP £6.00 incl P&P. Meat | masterpieces traced lightly in
T L R F E""J::. et arr.'\'“.-m .. | | ANY condition 1o Record Tapo and | Recards 71 High Street East, Wall- | sparkling, strummed guitar.
[ttt - #iere Ve Matreny Borceron wasa e i Video Exchange, 38 Notting Hill | sund Tyne/Woar NE2ZBTRI Etched into the twan fd
I”I L 01 13 :1r: T Py L u".ft il — ‘:.:,; .hdlﬂlﬁ!‘: 1.‘."-"1'“('!..‘ I_";_‘_"!_.' :;'l-l 3 rJr Gate, Londen W11 {open 7 da F ALL INDEPENDENT label re- g‘f .
R A P Bn i e et et Fi A ) i 0 13 [ o e~ to || 10am-Bpm Tel: 01-243 B5731 leases, imports, punk/now wave | Yery comfortable framework
T butier i ke n 12 eres sent e S o Vaa Makan, Masty G, vess, Asiet o | | Send them by post with SAE for | rarnics, SAE or 2 IRC's for March | comes a heartfelt vocal line
s L gn LF Mahaal Micksem Loves; Back (13 ey smedist B WS P, fesm Mais, . Stivy, Sirmnglers, Eurn, il ¥ cash (non-returnod - wo decide cotalogue  ‘Rhythm', 74 Lisson | tinged with a fol
o L PO Jota bt e ','.,'1“ % 1 LH- ih?:-:lJ L:-h :_:‘:\L-‘ 'rv.::::‘: a iz :l",:" price). Quantities collected Grove, Mutley, Plymouth (0752) a o WVQHEUT
iR © Dhaesa e Sy s (11 1 - MONEY AVAILABLE for Records, | 2g6798 and a reasonable respect for
i L‘L'ﬁ:'.h‘-.. e dinas et o 1, 1 4§ 3 1 1,53 ;,T.;'E}""““"“‘ i sl tapes, in good condition. SAE for a | 60'S — BO'S newsseconhand re- | the lyrical intonations of
an vach Espasaih Sgeal P 0 | k% Gonts sy Bvtisk wmivsa mavsed ) 55 you hiww top price quote or tel (0272) 564122 | ~ords, delotions, chespies. Realistic Lioyd Cole.
Cauetiy Siania & e -l T Woe can also collect large quantities rices excallent quality. March list
bt Caarrimm e Trg 1 " kL] T ™ oy pratecine gadlaging P q Y -
ma T Baama Basiay i3 Weia o {1 r--“--avrf--"-" -;',; Bl g sl e S free of charge. Contact Alan Re- | now availablo send largish SAE/ Add to all that the fact that
an ¥ roee ones ';:C;‘.‘{’.".‘I L:’I‘“r ¢ W ‘“ g e b rrant o L, cﬂrl:::'s, Bd::tul esibourne Rd, Dow- | 21RC's Rumble Records, PO Box 24, | The Connells write pretty fine
' e ) 4 ...e ) nend, Bristol, 7
Eobengs 1 L oewm s ve . DAMNED  DAWNED  DAMNED | | "Rae Reconps WANTEDN! — | “EB T DNSSAE for detoits 1o | POP $0nas which bounce
=t el i 1 b7 LE Damee o fesgos it wsstwaeistos | | Shaped Pic Discs. Promos. Auto- | 5 )" Harden, 5 Hallpark Orchards, | @r9und the back of your head
T ; fin i |,ﬁ::f’:r-:?:n.ml-‘-_ 4 8 gfaphl:d lterns White Labels. Test | Kippox, Lesds LS2570D, with familiar abandon, and it
: R LF Sumend Daaned Ret Mt Trpiey (10 PN sade rossings.  Picture Discs. Foreign gHNATE COLLECTION rare rock | bacomes clear that there's the
- e En G irPwialy Eeeemng) [« [T Picture Sleoves US Radio Concens. | racords ote. SAE Box No 17012 distine ibility that we'll
Botbm foe £ T |+ mi s i LL‘.!‘m § by i * PET SHOP BOYS PET SHOP BOYS | | Jap Pressings. Coloured Vinyls. All | ")l TRAVOX CLEAR vinyl singles possibility that we
St vy £ o T2D e Caied J ok b 4 [mcmion Remat Vst (330 127 PRI e M Cramnce 15 00) Marvcines Thems 1 e §50 Music Video, C.D. State your Price:- | sAFE far list 1o Goolf 8 Birbeck Road, | all be hearing a lol more from
nhiing Froanm [ e - tia [y e I ) l]?.,l"‘ e on Mnh Meard (N (FY 8 ¥ |h1'|:|h i - = — Send List (Dpet W) RS Records, 9 3 - ® 9 .
3 Mevtagte} o Wit Tiass 1 817 (- mtuue) DM T Mge Uy s Conat ) 341 1 PIb Wt D G {4 00 1520 vemuad MUAICANS Te Thr end Li pet Coldicot Near Newport Gwent | this versatile five piece.
T T —] Cazsese EY Toy £ :'; DN e N . A ‘I"::_'r:ﬁ‘dlﬁﬁti TR 15-' Silver St Wivaliscombe. Somersal NPE4DX ; "
;‘r-n pn e i ey e e e o et i § .-m'u L“—'I. :.“' o g ALL YOUR LPs, cassettes, singles, APPLE BEATLES RARITIES sand Darker Days’ is merely a
s S e : rmocucnarmneneun, 55 | BSUG 10E256, oad oa, Nend | frge"Sherst's TMgugniaSa | sratch onthesurace. But '
b varsdale Rd, London ng:
ALEUMS + TAPES [OFIAC & BT PACOM 1T o W LB 113 visit shop, or sensd large I;‘:‘.AE_tlar Isnd. f ggz:ﬂgioglhc l?amﬂﬂﬂ lodbf
= rths et grtnre ” o latost catalogue. Sounds Familiar, THOUSANDS QUALITY ] - Unce you're exposed lo
Cmazefey wame uy e T sSecon i 3
B e L i p e | | 95 Wood Sireet, London E17 3LL | dhand LP's, singles, cassettes, all | these infectious tunes then

(01-509 0239).

types. Send stamp for FREE 30-

you, too, can join the new-

U EEIFE

somlooamn

Besarae Samia g page March list ([Overseas en- o s .
;muﬁ_ " oW 13 EATS wm:r':':lrn DU quiries welcomae). "Stop Look & Lis- wa\_re '.OI ven,_r hummable
el 5 ” un:ms:iﬂmum:nﬂﬁfa um'.. HEBDH“S H]R Sﬂl_[ ten’, Hoyle, Cornwall, ‘;Hi'lls'lhngrll,'rlcs socigty. Or at
[k iirsted ¥ HAWKWIND GREASY truckers/ | least rengw your

F.-':-‘:'.“_, U - Euserir Jaganssa mper Pes L1v P y Glastonbury Fayre offers 0772 | membe rship

RUL P 006 | 1 39 :

SsuopIeEn
EE = EHE L i

fom m ae RECORD FINDING SERVICE. Hav- NEWAVE INDILABEL singles sala DAVE HENDERSOMN
&d’}h 5 ing trouble finding that record? Try | 75/85 UK/imports unplayed SAE
g e us. Send enquinies plus S5AE 10| Trov Faull 33 Aintrec Crescent,
fom s “Groove Finders™, 53 Rockall, | Barkingside Ilford, IG62HD.
B B e s o Eﬁ::m?ds fracgcﬂ ‘Essex, Friendly : uls Hngnﬂﬂtl&liaﬁes gzs 53 SAE
T A0k Uk i & or list Dave Willsher nion | WVARIOUS ARTISTS

[a ¥ %S ]

Pr— e 10,000 TITLE singles albums cata- | Laone, Cambndge CB410B.
T T rcer cenamar send i Nevets srent f;, I ATRTR LR | | togub SAE Bardsiey Records Col- | COLLECTORS ~MEMopasiia | ‘Hybrid — Gyrations
vo AN Pt 6V BEIAS Tl 1 e iR TLES AT Ea o AVENCAN WARTARLI Ic& Sll'l:al Lampeter  Dyled | available on various arists past & | Volume II* (Hybrid 2)%&%%
= FUTURE VIDEOS FUTURE 1||'IDEDS p‘%ﬂ‘-‘\ i LY 4870 present from U S.A./Europe. Large b
rostast & PACENG el ey F,"‘:ll' f::.;l"'“ Oow ey 1 vy | na cussee Fres I ARAE, iCeas. Wase] TOA] FﬁNTﬁSTI.GII-H.ﬁRE RECORDS!! | SAE Box No 17024 THE FLOW of bargain

ALV S DU LA AT AL T Y Ll By L *:;'*ﬂ:*l-';-,j”m S o] | NEW Cotalogue OUT NOWII - U.5. HARDCORE records (includ- | basement psychedelia shows

Yo 9007 L i
Prwes Lt

Gl 1 O o L Siprrmnce o
-_|1m umﬂ;n & reoe [0} a5 | VAT Fred Aster, Gomgue Bogeenl TRAITIC (lispus Tatd 10,000 Cﬂlluctor_s Items - Promos, ing imporns, plus MAR, Flipside, = 1
EY3 e ke T ST 16 4n o e i B | cast vaa rnow ot (e sopn semiiin | | US Radio Station Concerts. Test | thrasher mags and skato stuff. Send | PO Sians of stopping. And 2
I 1w i L) T CAuries Desmeny amusa | | Pressings. White Labels. Foreign | SAE for March list: ‘Alans’ Lowe | good job too. Surprise

roey i
MFMHWIPw-lp-.—,u:-:

B COUNTAY.  Loetiwn

- Trash Doe) tomess Do 1459 200 Wsen, 113
I.ATEST WDEﬂS LATEET VIDEUS fitriey

- Collectors — Don't Miss This!
Large SAE |[DEPT 5) RS Records, 9

PUNK NEW/wave Record Findin
Servico & Auction lisling. SAE/IR

el Funnu.l:wm:r.tu'm-' & .
A RHLAS Tofthot | hckmg Aarig Tt £ MUSIC ON VIDED MUSIC DN UII]EEI GRS G CRiE PUMDEE i STl Eﬁ’:ﬁ“ﬁhfﬁoﬂ:?’ﬁmfsé'}.’ﬁﬁi MI;-:lt:rrse mgi é‘fgi'-.o :iﬁln—:ﬂw. Wigan, WN23AF | packages |l[te' this are waorth a
AEDE Lt T i R ¥ 3 1y B Do W) VA (LD On T TORW wEARN & THE MASTARS GF Tt : " good baker's dozen of
e e e .
b Ll et e il oy fhend  Gowmen 13 Loed vead (45) B DeRE WERE COMIS TAVAID LASHE foe Dogy Japanese Audiophiles. Limited Edi MARILLION, MAIDEN, U2, Rush, g
; om 0¥ Lige = v 1 i
rrcia -u:m.-m.ﬁ E e R Quskoms B B LR B Mocteng NE womruase wuvn o ] | tions + Much Much More . U2, | AC/DC, Springsteen, Dio, Kiss, predictable plods from
mﬁfu.f,."m'_‘u‘"g;;, AT TR © My M2 Videmn Lvs s Mot [+ prtar) 02 1) B0 incorwens 0 Dcember 971 4880 T Japan, Bowie Genesis. Marillion. | Ozzy. Meatloaf, Neworder, J. Dwi- | deadheads like The Cramps.
(SERETE St TS T W S e P T g Numan., Kiss. Pink Floyd. Deep Pur- | sion. Special Records for radio use | Although ldn’t call
o 157 10 s s o v oy as | AVAILABLE NOW plo. Zeppolin. Stranglers. Clash | Phone Andy 0342 55564 thi 0"? v_nutcol.t{' iyl
!I';:mln. 1'.';1::?:}‘1 Govaees Fis each H"W1 A owt -!Ik A W Gl 3 000 e whies Ramones Rush' P'STQI‘ Buncacks AOCK RECORDS and cassofies g .l: assm_rfls
COLOURA PROMOTIONAL POSTERS | ' “ et I Enile THA S St wha o ot Siouxie T-Aex. Sweet. Quo lron | 1860°s to 1980's, reasonable prices, | compilation, it's certainly a
APPROX 16" = 28° ALL £2.00 EACH i 1gad £18° ¢ Lirg Maidon. AC/DC. Kate Bush, Beatles. | some bargains. For list sond 12p) blast of breezy fresh air.
PLUS 305 P&P PER POSTER PR ey "f,:; . + Many Morell - ALL Now Wave/ | stamp'- JB.T. Records [577), 57
e | Masmn ety Punk/Metal + Rare 60s/70s Material | Park Lane East, Hull, HU4 6TW The Wayward Souls hail

from Sweden, land of the
kroner and the rarified blonde

5 U Silvar Street, Wiveliscombe, Some- | Elista Records 157 Common Rise,
e Forsin Gt & DA B s 12 Fary Hitchin Hart ommon TEE 1 beauty. Seldom have young
i e  ALiow 13 DAYS CLEARANCE FON CHIOUES NEhin Reme. '
e Lbsams Lt e Yo (4) Pl Deskenn, £ e Guicats oliry] Swed'es sounded so very '60s
i Savgrmesa Wan 1011 "5 oo AND PACRING 145 ANY GUANTITY (0% America. Tha Wayward Souls

A
% AN videa s sem 1ol claps recdrded dalevevy ILLR |
Wk
14 55

- ne

want it now, and with thair
brash combination of snotty
teen arrogance and wide-
open space sounds, they
might end up getting at least
some of it

Jon Wayne, on the other
hand, gets right up my nosa,
on my tits and anywhere else
he thinks might cause me
major discomforn. Smacking
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WIRE TRAIN ‘Between
Two Words' (CBS

26670) k%%

AH, A dangerous and
undefinable thing, this hybrid.
Caught doing a certain loco
mation, a strange off-the-rails
mismatch of engine room
brawl and smouldering
aembers, Wire Train steam in
from San Francisco in puffing
blooms of smoke screen.

Whila at heart Wire Train
have a certain soul to offer,
tha gauge seams to have
been set firmly towards
those ...ch, dear... U2
theatrics, and it’s steaming up
the mora anticing Cole holes.
Yes, a centain Lloyd-like
lyricism leans over the tracks
and waves, but Wire Train are
too busy drowning in stadium
mire to notice.

Should the West Coast
Wires decide this undulating
option is, after all, too
limiting, they could easily find
themselves a more
henourable option. When
side two closes with Two
Persons’, a schizophrenic
gentleness emerges and
subsequently envelopes. And
when 'Home' gently sways its
hips al us and glides away,
the final glimpse is of a
melting emotion.

Thae essence is belief; that
Wire Train don’t have 1o force
their splintered ideas into a
plaster cast of constricling
musclebound machinations,
hamfistedly left to set. The
awkwardly misshapen result
is crippled in comparison to
those lighter, subtler
moaments, which have thair
own, more unforgettable fire.

Wire Train need, | suspect,
the courage of their
convictions. Nobody gels
safely from station to station
by jumping someone else’s
{gravyl train.

CAROLE LINFIELD

VARIOUS ARTISTS
‘Dutch Difficult Music’
(Eksake 021)%*%* NIEW HIP
STILEN *Heartsounds
And Murmurs' (Ek‘nkt
017 k%

AND FROM the Euroweird
forum come maore reasons 10
question the validity of the
EEC. On this selection of
Dutch Difficult Music, there
are some odd things, some
dustbin banging and a lot of
left-field jazz.

Some succeed — notably
Motobs and Niew Hip Stilen -
while others either pose
questions or fail dismally.

FOUL PLAY

KING KURT 'Blg Cocic’
(Stiff SEEZ 62)kkkkl/y

THE BUYING dept of WH
5""""s convene to pass
sentence on a new record.
All minds think as one: “The
snotty little bastards — | want
this loathsome object
removed from our shelves
immediately.”

K*** K*** have returned
like a sore on the willy you'd
hoped had disappeared once
and for all, but to your
horror returns twice as
unsightly. Most decent folk
will have stopped reading
already and the musical
content of Maggot, Thwack,
The Smeg and co’s latest
12-incher will be of purely
academic interest. In fact, it's
a pretty lively album, far
mare consistent than
‘Destination Zululand'. King
Kurt have blatantly stepped
into the shoes of Stiff
precursors Tenpole Tudor,
manic rock and roll without
the genius of King Eddie, but
with a billion calories of
energy and some shoutable
numbers — 'Kneebone
Knock’, ‘Horatio', ‘Do The

THE GO-BETWEENS ‘Liberty Belle And The Black
Diamond Express’ (Beggars Banquet BEGA 71) * * & &
SOME DISCIPLES swear that the word is "sexy’. Nothing so glib.
If | suggest loneliness and desolation, desire and saturation,
memory and hesitation, honesty and resignation — do they fit
better?

The Go-Betweens' sound was not come by lightly. A kind of
rock crafted in a hot and hostile light, it's grainy, rough and
brittle, frightening where it touches most familiarly. The
opening track, ‘Spring Rain', may trip and swagger blushfully at
the comedy in its observations, but ‘The Ghost And The Black
Hat' grows too ripely giddy, with the folkish skirl of an
accordion on a merry-go-round; “A widow’s life is no life at
all.. /Her big brown eyes/And northern beer/Pulled her
through”. The wrong seeps through the melody like dark blood.

More imploring, more yearning still is the violin of ‘The
Wrong Road', strings and bassoon achingly meshing a torn
pattern of irrevocable regret Pacing endlessly in circles like a
man trapped, guitar underpins the self-blame.

| can't see how The Go-Betweens can break from cult status
with this, though they deserve to. Not background sound, it
repays attentive listening. As self-doubting as ‘Spring Hill Fair’
and continuing in that musical vein, ‘Liberty Belle’ has the vital
raw touch of an edgy band who have spent too long outside the
comfort of a label, and the fractured history makes them more
vulnerable still.

Often passionless and harsh, Robert Forster's voice breaks
susceptibly on certain vowels, and sometimes he whines so
that | condemn him unkindly to his fate. But when he rasps
“ba-by" against the crawling bass of In The Core Of A Flame',
nothing else can mean 'l want’ so much.

And when ‘Palm Sunday’, its blithe bassoon treading on
demons, caterwauls: “We'd crossed the International Date
Line.. /Lost your bracelet/Drunk for days”. | say, | really don't
mind about the bracelet

And when ‘Apology Accepted’, drowsy and demanding, urges
a need for warmth and forgiveness and access, | murmur,
Don't apologise to me.

For The Go-Betweens, the future stands or falls with ‘Liberty
Belle', and without Beggars Banquet only the outback would
have heard these sounds. They made the right investment, and
I'd advise you to do likewise.

“Here | stand, my face is a mask/l'll take it off because you
asked.” You can't want more.

GLYN BROWN

THE GO-BETWEENS: come on gang, four stars ain't that bad

BELL HOPPERS

e
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carefully over a number of
unarthodox soundscapes.

Too serious for thewr own
good, perhaps?

Niew Hip Stilen have a Grab it
debut platter released, too. DAVE HENDERSON
And, from their thumbnail
sketch on ‘Dutch Difficult ELECTRIC LIGHT
Music’, a much more vivid ORCHESTRA ‘Balance

Of Power"' (Epic 26467 %%
THERE WAS a time when ELO
filled the role of surrogate
John Winston Lennon quite
admirably, but now that the
Scouser’s boy Julian is past
puberty and doing the
platinum nasal croon himself
the band is in a power-cul

interpratation is inked on
‘Heartsounds And Murmurs®
Imaginations and all manner
ol instruments run askew on
something that sounds like a
fragmented Gang Of Four.
Still untainted by anything
as ordinary as order, Niew
Hip Stilen spread themselves

Shag', a decent bash at
Cochran's ‘Nervous
Breakdown' and the
instrumental ‘The Bowland
Fen Decaoy’.

As the prevailing tone of
biological schoolboy humour
which makes Benny Hill look
like Noel Coward is so
harmlessly dim (barely more
sophisticated than the Sun),
the anly sector of society
guaranteed to be offended
by Kurt's Stiff ‘Big Cock' are
that most self-righteous of
lunatic fringes, the music
press,

But at WH 5****'s, aur
protectors are unmoved. |
don't care if a prick is
something you do to your
finger, or if a shag is a sea
bird, | just don't want this
‘Big Cock’ smeared all over
my establishments when they
really mean ‘bend over
honey, have | got a jolly
Roger for you'"

“You mean like one would
say when humping Lolita at
Madame X's?"

“Yes, Dick. But | have a
knighthood.” The Beano
lives. ANDY HURT

KING KURT, such merry roosters

situation, Time for a bit of
senous introspection . . . ELO
have changed.

And what've Jeff Lynne and
his hairy mean come up with?
They've studied the collective
navel so long that they feel it
necessary to place a large
sticker on the front of this LP
indicating that, yes, it really is
a NEW, 1986 album by ELQ.

But if the label says ‘86, the
music blares, oh, 73 or 74:
waak, crumbling, jolly rock
wilth the odd interjection of
that vile, ‘Baker Streat’-style

sax honk.

Tell a lie = there is one cut
that smacks of recent vintage;
it's 'Getting To The Point’ and
it sounds uncannily like Bryan
Adams® 1983 ‘Straight From
The Heart', a hardy annual
rockaballad covered by many
a desperate-for-a-hit
songster

True to form, like they did
with the Lennon/Beatles
style, ELO have chosen to
adopt and adapt poses and
strokes rather than simply
cover someone else’s unes.
Hardly a crime; but whereas
this worked bafora, Lynne's
herky-jerky strings and
moaning voice adding
something unique to the
object of ELO's worship, here
it all just feals fake and tired.

‘Eldorado’ it ain't.

SAMDY ROBERTSONMN

THE GOLDEMN HORDE
WITH ROBERT ANTON
WILSONM ‘The Checolate
Biscuit Conspiracy’ (ID
Records NOSE 7)%%%% THE
GOLDEM HORDE ‘In
Reality® (Media Burn
Records MB&)& &%
WITH THEIR feet planted
firmly in the orange paisley
fields of the crazy psychedelic
happenings of the late ‘60s,
The Golden Harde wear their
hearts on their LP sleaves,
And, Irish surfers in 2D specs,
they match the accuracy of
their record covers with their
precise and measured
approach to their music. As a
selection of strands of
modern guitar theory
combine about a steady beat,
Simon Carmody gives rein to
strange fancies while the
adarable young lady we must
presume to be Bernadeite
Furlong comes flying out of
her corner like a8 B52 of the
old school. Good stutf.
Robert Anton Wilson is
given 1o writing tedious
trilogies and weaving horribly
intricate conspiracy theories.
"The Chocolate Biscuit

Conspiracy’ marks an
unexpectedly happy
collaboration batween these
two parties — his spoken
pieces running flush
alongside their Cadbury’s
Fingers pop trash — which
culminates in two undeniably
classic moments, "Communist
For The FBI' and ‘Black Flag".

‘In Reality’, howavaer, is just
a little too manic to ever rank
as a classic. But despite a
regretiable tendency lowards
a Cramps-like intensity, it still
suggests there is enough to
this Golden Horde to merit
your investigation.

ROGER HOLLAND

ETON CROP ‘it's My
Dog, Maestro® (Grunt

Grunt A Go Go GGAGG 2)
ki k

IT'S SATISFYING to know
that Eton Crop exist. From
Holland, these renegade
rowdies have been around for
a while, occasionally
cropping up on John Peel and
inevitably getting nowhere
fast. But they deserve more.

Eton Crop have a classic
sound. Well, not so much a
sound, more a feel,
something of an aura. They
don't sound drastically
different from yer run-of-the-
mill-indig-minimalist-
songsters-with-more-than-g-
nod-to-The-Fall, but that's
good. That's definitely good.

They have a song called
‘Boy Meets Tractor” which
isn’t a stab at radical humour,
moré a giant among truly
desirable pop. Eton Crop do
have a sense of humour but
most of all they have a
raunchy realistic vision of
averyday life.

In years to come, they'll
probably get a hefty string of
pub dates in the UK and
punters will wish thay'd
heard of them before. For
now, they rhyme with
Bogshed, Half Man Half
Biscuit, The Membranes and
That Petrol Emotion. Groovy.

DAVE HENDERSON
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THE MARCH VIOLETS/THE MIGHTY LEMON DROPS

Croydon Underground

SOMEONE DROPPED a big one when he invited The Mighty
Lemon Drops to support the fading reputation of The March
Violets on this. their optimistic comeback tour. The Lemons’
economy-sized power and precision and no-frills attack was
only ever going to underline the hollow bluster of the
headliners. This band is by no means the best band in the
world ever — we all know that that's 1,000 Violins — but still,
every time | see them something happens.

Having ruthlessly regrouped with eight eyes to the main
chance of commercial glory, this four-piece March Violets are
now a rather different navel of fluff. Tom's technically
excellent but emotionally meaningless hall of shattering
mirrors guitar strives to fill the long, thin Underground club,
and reaches perhaps the third row. The mood is set: the
Marchies — as | once tried to get people in Leeds to call them
— are intent upon forcing a way into the stadium-conquering
heroic pop boom. They have two chances. Slim and fat

In Tom Sharpe’s The Great Pursuit, the aspirant author Piper
immersed himself utterly in the style of different but always

respected writers in the hope that such dedication would bring

him a degree of their success. It never did.
And these new Marchies sound much too much like Blondie

taking on Siouxsie, home and away, to ever amount to anything

more than just that A contrived imitation.

ROGER HOLLAND

FADED

VIOLETS

NEW MODEL ARMY
Mile End Queen Mary’s
College

AH, THE spirit of "76
conlinues to trickle down the
riffs of Slade The Leveller's
guitar like stale urine. He'll
change the world one day,
but today? Throw him a clean
nappy

What's the maotter, Slade?
Wera you ever bullied a1

MARCH VIOLETS show you the way to go home ..

school? Were you ever called
harsh names like vomit-face?
Maybe Slade is saxually
frustrated, why else would he
play the guitar like he does?
But no, all that macho
business only exists in tha
confines of small-town
England and not at a New
Model Army gig, where we
always see perfect exhibitions
of morality and humanity.
Turn the bass down for

goodness’ sake Slade, before
people realise how soraly
missed Morrow really is. And
while you're at it, embellish
the sound so it seems like
you've really developed from
your Abstract days into a
competent rock band.

Golly Bunty, the drummer
can even throw his drum
sticks up into the air and
catch them!

ROMN ROM

Greg Freeman

THE GODFATHERS
Dingwalls
WITH THE proverbial hup-
two-three-four, The
Godlathers attack the slage
Suddenly, a promise the size
and force of Brando's psyche
threatens to keep itself They
think big, work hig, play big.
Convention as a tool, volume
as a weapon. For three
minutes these experienced
minesweepers of the
cocksure rock shores could
misrule the world and blast
away the frown

But as the clock strikes
midnight, the Coynes drop
into a stagnant fountam of
repetitian. Scorched skeletal
blues like "Lonely Man® and
their rightly painful ‘Cold
Turkey’ can pull triggers with
crooked soul fingors,

especially if you close your
eyes and pretend you're
listening to The Pistols, thus
negating the downward effect
of The Godfathers’ utterly
appalling dress sense, which
15 on a par with the average
human being. One of them
looks like my Uncle Harry,
only nol as pretty

Howaver, the constant
riffing and rushing, with little
consideration of daring or
perversity, tends to turn
shock and commitment into
stupor and complacency,
because of the quintet’s
overbeanng streangth of lack
of character. (What he means
is it gets a bit samey.)

Soif 'l Want You' is Playn
Jayn doing in The Beatles
(someone ought to,  three to
agol, the new single (ttle
missed due to sudden if

fleeting preoccupation with
ceiling) is the good/wicked
side of the lalest carriers of
the R&EB menace torch. Drive
to the point of minimalism
and heart, next time

"1 think | am too ald for this
kind of music.”

"MNot at all; it's because you
are still too young ~

And the beat creeps on,

CHRIS ROBERTS

PALLAS

Marquee

WHAT PALLAS are
attempting is at once
surprising and familiar
They're injecting a livener
into progressive rock by
using something that even
punk wasn't able to supply -
change from within — and yet
that change comes in the
form of mixing progressive

with (still more conservativa)
hard rock.

Admittedly, it's not a
marriage made in heaven, but
1o keep it off the rocks Pallas
pick and choose the belter
features of each style. On one
hand, they bring an unusually
assertive, hardboiled edge to
flaccid old pamp with
vigorous, uptempo riffing and
mora raabstic lyrics {'The
Executioner’ provides
examples of both, aven
though the Death Wish bent
of its lynics — *1 have the right
fo clear the garbage from the
streel” — is a bit over-
dramatic).

On the other hand, they
colour hard rock with taste,
calm and sensitivity — hardly
commonplace amongst the
Ratts and Kisses of this world
And what's best about Pallas

is that they do it all with a
strong flavour of individuality
which knots the ropey
elements into a genuine
idantity

Cultured raunch? Ballsy
pomp? Whatever the
definition, Pallas are an
absorbing paradox

PAUL ELLIOTT

RAW-HO

Cricketers

THIS MUSIC does not exist —
official. Emerging from the
apparently barren wastes of
rock and roll, Raw-Ho kick
their way out of the paper
bag and bare hungry teeth
With his parody creepers,
lamé waistcoatl, mega-quiff
and trowelled-an foundation,
wanna-be-a-star Steve Con
swings his hips before a trio
of black suits and slim-line
white polo-necks.

Bass wears gangland
shades and a regulation one
millimetre gauge smothering
of down on a phrenalogist’s
dream of a pate.

Guitar could pass for a
Moravian embassy tail on
Sean Connery in one ol the
earlier Bond films, half
suspicious, hall nervous and
half ruthless — too shifty by
half, in fact. And thera's a
drummer.

For those of you who go
into instanl coma at the very
mention of the word ‘quiff’,
here’s a band that just might
erode that prejudice by a
grain or lwo — more
intelligence, melody and
change of pace than is
{supposedly) customary this
musical quarantine zone.

Whoops! A crossover|

ANDY HURT

THE LEATHER NUN get the habit

HELL BENT
FOR LEATHER

THE LEATHER NUNZODIAC MINDWARP AND THE

LOVE REACTION

Kentish Town Bull And Gate

THE DAY the mutants came to town ... Zodiac Mindwarp and
his bunch of gonzoid monsters are fast becoming the cult
figures of '86. From their German helmets (circa WWII) to their
freaky language, The Love Reaction are a comic-book fantasy

of potentially huge proportions.

We didn't mind that the guitar amp blew, or that there were
only six songs. because ZMATLR and their dirty hip-grinding
boogie are so unfashionable you know they're going places.

And then, we got serious. Sweden's The Leather Nun are a
full-blown horror movie next to Zodiac's Pythonesque
presence. They don't move around a lot. they remain
apparently unexcited by playing the nation’s capital, but hell,

did they let rip!

The Leather Nun are a one-way death or glory ticket, a
barrage of biker mythology and gasoline ga-ga rock 'n’ roll at
its most ecstatic, most depraved, most vital.

We got ‘Fly Angels Fly', an easy-riding hymn, ‘Son Of A Good
Family', ‘Prime Mover’, and the story of the man with 90 per
cent burns who lived for 55 hours... 'Slow Death’.

If the ugliest part of your body is really your mind, then you
can be forgiven for thinking The Leather Nun hideous. But if
the violence stays in the music and gets no further, the MC5
Harley-Davidson stomp of The Leather Nun will stand in time
as some of the finest fuel-injected desolation-dance music.

MEIL PERRY



SIGUE SIGUE SPUTNIK
Colchester

WITH THEIR quiffs cutting the clouds, the immaculate pop
conception ride into the forgotten town of Colchester on the
back of a missile of assorted pop paraphernalia, media
indoctrination and shock, horror sensationalism tapping into

everybody's rollicking curiosity.

Curiosity may have killed the cat but cats have nine lives,
and this wet pussy called Sigue Sigue Sputnik is on the crest of
a wave at the moment, showing what a bit of wind can do.

The whaole town has turned out to greet, meet or beat this
21st century invention. The students — being students — dye
their hair with 'one day wash out’ colours, the civil servant
punks have at last got a figurehead handed to them on a plate,
by courtesy of EMI, while the casual observers (of which there
are many) kid themselves that they're above the average
gullibility of Joe Public. But still they turned up. ..

| ask a few people why they've come to see Sigue Sigue
Sputnik, and a punk remarks, “I'm here to see if they're what
they're cracked up to be, to see if they really are the new
thing.” While a girl fan says, “There's nothing in Colchester, a
couple of clubs, so when Sigue Sigue Sputnik come to town
gveryone turns up. They're something to dress up for, to follow.
It doesn't matter if they are shit” Which they are — but she's

right, it doesn't matter.

ABC signalled a return to the shimmering pop ethic after the
good but colourless years of new wave passion; Sigue Sigue
Sputnik are the conclusion to the current pop psychosis. They
are pop committing suicide upon itself, as every idea that
created this sordid industry is taken to its extreme and every
cliché reworked, so much so that it will eventually cave in on
itself. Sputnik are the last breath exhaled into a big pop
balloon already at bursting point, ready to explode and fizzle
out, leaving an industry reliant on new ideas redundant of any

ariginality.

The show was alright — no better and no worse than any
ather current pop phenomenon. Maybe it was a litde more
exciting then I'd thought it would be, but maybe |'ve fallen for

the hype as well...

Sputnik will be consumed like chips wrapped in The Sun and
will no doubt be legends in their own lunchtime. They are more
the new Bay City Rollers than the new Sex Pistols but. placed
alongside Nana Mouskouri, Billy Ocean and Diana Ross, even
Noddy from Toyland would be hailed as the new Sid Vicious if

we were led to believe it was so.
And what of the music? That doesn't matter anymore, does it?

LA FURA DELS BAUS
Mercat De Los Flors,
Barcelona

POESIA | provocacio. After
two hours' sleep you realise it
must be time to go out again
and so walk up Maontjuich
through winding streets o a
kind of elegant aircraft
hangar.

The lights go down, then
four loincloth-clad men
descend from the ceiling on
rope ladders. The theme is all
vary post-holocausl. The five
musicians on a stage at one
end (from “metal bashers” to
a peculiarly articulate
guitarist) accompany the
eénsuing action (and | mean
action) with an alarmingly
moving set which swings
from Hawkwindlike to PiLlike
to Enolike

The performers rush wildly
amangst the crowd, pushing
trolleys full of broken dolis,
giblets, a chainsaw or two.
Evil grins. You have to have
eyas in the back of your head
and (ideally) shinpads. Water,
blood, and all manner of
waird white powders are
thrown wantonly about. Your
nice shoes get ruinad in the
name of art and local
(Catalan) politics. A tribal war
is enacted.

The music reaches a
crescendo, then the
pandemonium subsides as
the shaven headed singer
chants “wlele ulele” and side
curtains drop to reveal two
naked men submerged in
glass water tanks. Colleagues
stare at them, prod them with
sticks and rip out their
breathing apparatus. Mock
deaths. The Spanish are good
at mocking death,

A ghostly light. Then the
music picks up again, raw
and cruel, as more sacrifices
are made and suicidal risks
taken. A hanging. Much
daubing of wiry torsos. A
scream.

Eighty minutes that seemed

RON ROM

like eight. For La Fura Dels
Baus (the fury of the sewers)
this was the last night of a
surreal residency in their
home town. They are heroes.
If they ever come to Britain
again (not that we deserve
them), witness and find it
difficult to remain self-
absorbed.

As you |eave the cavernous
hall, buckets of water are
tipped over your head. You
laugh like crazy and feel
sanctified.

CHRIS ROBERTS

MR MISTER

Marquee

CUTE NAME, cute band, cute
songs — typical of the kind of
pre-digested puree that the
Yanks have been spoon-
feeding us since God knows
when.

Mr Mister aren’t all
sweeatness and light, but what
faint aggression they have is
hung on a permanent safety
catch, a blanket of sterile
professionalism that snuffs
out any unlikely sparks of raw
excitement. Their clean-
shaven pleasantries are a bit
more, er, groovy (7) than the
majority of AOR windbags,
although the songs just ain‘t
gotitin 'em to outgrow their
likeness to a queasy,
castrated INXS.

‘Broken Wings’ was a
welcome exception to the
predominant blandneoss
elsewhers — more welcome,
certainly, than the completely
galling and vain show of seli-
congratulation which crapt in
mid-set (a “Hey, wa're
Number One in the States”™
routine — real barf bag stuff).

The drummer, too, could
learn something from Cheap
Trick’s Bun E Carlos about
modesty and necessity;
barely half of his laughably
outsized kil was used to any
real effect.

MNot surprisingly, thay paled
into an even more anaemic
insignificance when compared

SIGUE SIGUE SPUTNIK unveil their now onstage bortle bank

to the preceding night’s full-
blooded Ozzy Osbourne
spectacular. Between the four
of them, they've got about as
much S!HQB presence as
Ozzy’s mikestand, and seeing
as America has always got
legless on such small beer
without so much as a belch,
it's only natural to assume
that that's where the Mr men
will stay. For good.

PAUL ELLIOTT

MOOD SIX

Herne Hill Half Moon
UMPTEEN YEARS ago, young
and swinging London saw the,
birth of a loosely gathered
movement known as the
Psychedelic Revival, And a
couple of maonths later it wore,
black at the funeral. | can’t

say | feel at all cut up at
missing out on that stillborn
revival, it has always

sounded like the most odious,
pretentious and, on many
sides, opportunist affair.

However, there was a
clutch of combos and
personalities about at the
time who, bacause of both
their past histories and their
love for all things paislay,
came to be caught up in the
whole thing. Of these few,
some even smaller number
still circulate today. The
Times and the TV
Personalities are two, another
is Mood Six.

Tonight's show appears 1o
mark something of a
renaissance for long standing
‘face’ Tony Conway and his
Mood Six. Whatever the axact
circumstances, a considerable
proportion of that partion of
London which still belioves
itself to be both young and
swinging took the trouble to
turn out,

Mood Six approach their
music with a sanso of
professionalism and forward
planning which, while
axcluding tham from the
absolute arratic genius of the
TV Parsonalities, gives them a

firm and reliable base off
which to work.

This is London, says Tony's
guitar, yet his songs say that
they don't want this, don
need that and aren’t
particularly bothered about
the other. All they want is
you.

Draw a line halfway
between The Times and
Sqgueeze and you'll blunt your
pencil on Mood Six‘s drum
kit.

ROGER HOLLAND

LOVE THAT BANG
Fulham Greyhound
WHAT A brilliant name.
Really now. | mean, that
really is a brilliant name.
Must be an accident|

Love That Bang's
beginnings are slimy and cute
and progressive. A normal
caterpillar has more muscles
in its body than you or |; did
you know that? So like this
the four people in Love That
Bang ljust keep shouting that
name from snowy rooftops)
move forward and up and
down and all over.

Cure-like staccato guitar,
earnest bass, not much fur.
The grip on the voice
tightens: there is emotion in
an experiment, a good (noble,
even) idea. Haircuts are
needed. It's a shame to say it
but we say it anyway. Love
That Bang seem even
healthier when some mighty
ballistic oh-so-British
Clashlikes come on to
headline and bore. Pseudo
garage goth was far
preferable; could be intricate,
could be swirling.

Quite impressed by that
whirl, | sgueeze the
drummer's biceps and tell
him to develop a sense of
humeur. He is just dazed, Ho
fits. The group with the name
will show you what's in it
Pandora boxes clever

CHRIS ROBERTS

|
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HIT AND MISSILE

Peoter Anderson

THE BICYCLE THIEVES
Liverpool

QUITE ASTOUNDING. You're
always wary of groups with
denvalive names as, more
often than not, they aspire to
little more than sounding
exactly like their vaunted
heroes. But The Bicycle
Thieves sounded nothing like
The Pale Fountains, from
whose glorious LP track
they've nicked their name.
Let's hope thay waren't trying
to sound like them, anyway.

The Bieycle Thieves don’t
sound like anyone, just yet.
There's bits of Fire Engine
and bits af REM, but the
pedantic bass keeps them
resolutely in second gear
while he gets used to the
songs. This was only his third
aig.

No, the reason this lot are
s0 exciling and promise so
much is nothing to do with
the calibre of their
songwriting — they could do
with a few songs, in fact. It's
their singer who sels tongues
wagging and temperatures
soaring. He's incredible, the
most natural entertainer 10
wiggle his wrists and slide his
pelvis since Mornissey in his
devil-may-care days.

Fifty pairs of female eyes
were glued to his hips while
he crooned through a set of
love songs. The chaps in the
crowd stared at the drummer,
or the ceiling, or slugged their
ale, obviously making a
mantal note to gird their loins
provocatively at the earliest
possible opportunity.

But the singer writhed
onwards and upwards,
causing several fat ladies to
squeal in embarrassment. He
gave palatabie,
unadventurous songs the
appearance of Burt Bacharach
epics. What will he do in a
few months’ time, when they
start writing real winnars? We
can only pray that the fat girls
bring some Mum with them,

KEV SAMPSON

AEROSMITH

Los Angeles

A WHOLE row generation

have tapped their influsnces |
and emulated their outrage, 1
but nobody even came close :
to capturing the mystic

adolescent magic of

Agrosmith. Meanwhile, the
lecherous legend is firmly

seated once again in a saddla
from which it was a crima Lo

ever dismount

Gutter gossip still tarnishes
the outfit’s live reputation
but, just for the record, the L
band's so-called sloppy and
wasted performances are
now history, and Aerosmith
‘B6 represent a somewhat
reformed attitude. Make no
mistake, the bad boys are
back, now sharper and tighter
than ever belare.

Steven Tyler remains tha
best dressed hippy on planet
earth and probably the only
human being who still looks
hip in flares! Co-starring with
Joe Perry — wizard of the
dangerous lick — Tylar
executled awesome erotic
acrobatics in a fashion which
made even Michael Jackson
look out of condition.

Pick of a delicious set
included all-ime favourites
‘Back In The Saddle’ and 1
‘Sweel Emotion”, wilth new
material culled from their
latest vinyl epic ‘Dane With
Mirrors’ = namely ‘My Fist
Your Face’ and ‘Let The Music
Do The Talking', each
claiming an equally ecstatic
reception.

*You must all be stars out
there tonight,” mused Tyler.
“There sure are a hell of a lot
of limos in the parking lot.
Funny thing is, it's our show,
and we came in a feepl”

Laughter echoed around
the cram-jammed 14,000
seater stadium as two
spectacular trusses elavated
in ‘A’ shapes, and Aerosmith
bowed out with a particularly
vivacious rendition of ‘Toys In
The Attic’, returning through
a barrage of screams to
encore with their timeless
ballad ‘Dream On'.

Aerasmith, the maestro, is
back. And | know it's only
rock'n’ roll . .. butl like it.

MARY ANME HOBBS

THE RAPIDS/THE
DELTAS/RED HOT AND
BLUE/WIGSVILLE
SPLIFFS

Hammersmith
Clarendon

THE WIGSVILLE Spliffs
missed Pancake Day by a
week - FLOP!

Next The Deltas, whose
“This Train" and ‘Blues In A
Bottle’ were thrashed and
bashed out by a stand-up
drummer who'd fall down,
lose a stick and thrash and
bash some more, while the
guitanst, proud of his Davey
Crockett jacket, either
waltched the fingers of his
semi-acoustic colleague or
turned his back to the
audience to watch his own.

Under the cruel green
lighting the meagre crowd
(the majority making bootleg
tapes) moved in for Red Hol
And Blue. Sugar Ray Ford's
guitar man Patrick Reyford
added sax and vocals to
flavour 'Bad Girl*, "Wait And
See’, 'Caldomia” and others.
This rockin® R&B band
certainly look and play the
part with a big band feel. =

Still red with
embarrassment after being
misled to the little boy's
room, | plugged my ears
while hefty vocalist Lee
cussed the sound man for the
five minutes of cringe-
inducing PA screech, 'Smile
Of A Stranger’ ignited the
psychobillies into a frenzied
McGuigan
pogo . . . frightening|

Animated slap bass man
Tony was real gnarly and tha
rest of the posse cranked
their hardbilly high regardless
of the exit-irrigating pow
wow — wellinto it!

MOMNICA CADY
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LES AMAZONES DES GUINEE: more fun than Simple Minds?

LES AMAZONES DE GUIMEE
Euston Road Shaw Theatre

AN ABSOLUTE football team (complete with substitutes!) of
blooming Guinea womanhood, Les Amazones De Guinee
make me smile and want to dance. Something neither Sigue
Sigue Sputnik nor Simple Minds are ever going to achieve.
Strange but true. With strength in depth in percussion —a
bold array of things for hitting play a strict offside trap across
. the back — Les Amazones De Guinee still choose to shape their
game about the delightfully pitched and, yes, feminine guitar
on the left wing. Of course one of the very best things abaut
watching a young black woman play a guilar is that you just
Know she's never going to wave the thing around like some
surrogate love missile. No, she steps sweetly from calypso
insinuation to the fundamentals of James Brown bridgework to
‘Sunday Girl' and all the way back again, while a selection of
horns echo primal soul and two tone signatures in punctuation

and emphasis.

As my French is only a little less sketchy than my Latvian, I'm

THE SISTERHOOD
Electric Ballroom

LARGE NUMBERS of people
turn up and wait around for
gomething 1o happen
Surpnisingly it does, Half the
crowd pretend not 1o notice,
the other hall study closaly
The Sisterhood’s every move,
growing increasingly
animated as the set
progrosses, We are all werribly
suspicious

There i1s a lang build-up
bofore the group actually
makes any noise. The stage 15
obscured, thoroughly, by
clouds of dry ice; deafening
music causes our stomachs
10 wobble,

Wayne Hussey emerges
from the mists, linds a
microphone, says: “Can't see
a fookin’ thing cop ‘ere,” and
everyone breathes a sigh of
relief as the ghost of Sisters
past goes flying out the
nearest window

Béfore us are The Sisters Of
Mercy. but with a different,
less accomplished (although
perfectly fine) singer. All else
remains as il was, grandiose
and voluptuous as ever,
altered only by a matter of
maonths.

‘Like A Hurricane’ provides
the signal lar no holds barred
audience enthusiasm. gutsy
applause and so on. It's such
a happy discovery. This
music stands head and
shoulders above all ipresently
activel competition. Well |
nevor

MR SPENCER

\
| —

WILKO JOHNSONTHE
LEN BRIGHT COMEBOD
100 Club

THEY CALL this pub rock.
And they sneer at it with
scorn. Bul these are simple
joys, not 1o be deprecated by
fools who seek salvation at
the feet of The Jesus And
Mary Chain and queue to
praise The Long Ryders|

“This first song's an old
Grace Jones number. It's
called ‘Ram It Up As Far As
ittt Ga"." Reckless indeed
Has the small but perfectly
formed Eric Goulden seen the
size of Grace's latest flame?
Or Grace herself!

The Len Bright Combo mix
patent absurdity with latent
rock overdrive. With the
autharitative humour of
gangsters with guitars, they
wield heady rhythms with a
heavy wit, and nail our heads
to the floor. Eric has
recaplured the wonderful
voice of old and, with the
assistance of a couple of
long, cool Milkshakes (7), has
gathered together an all new
set of scathing bohemian
disaffection

The forthcoming LP, The
Len Bright Combo Present
The Len Bright Combo By The
Len Bright Combo’, will be
warth a fiver for "Young,
Upwardly Mobile And Stupid’
alono

Wilko Johnson looks
younger than ever and sull
plays with that air of utter
desperation. Exact and
angular rhythms. The old
songs are old fnends and

Steve Doublo

AMAZ-ING!

in no position to fill you in on Les Amazones' love-lives, or their
politics, or whatever else they might be singing about And as
their English is apparently slightly worse than their Latvian,
they were in no position to expound upon their messages. No
matter, music is the international language n'est ce pas? And
theirs is an open invitation to dance.

It's a question much too moot for me to venture an opinion,
but is this natural, flowing music itself chronologically
derivative of the many ways in which the whole western pop
‘culture’ has exploited and corrupted the genuine Third World'
cultures? Or is it that it incidentally but inevitably conftrives to
expose the extent to which we have stolen — culturally as well

as materially — from them?

The one problem with events like this is that they tend to
take place in formal theatres and attract ideological worthies
who simply don't know how to dance. Only when Les
Amazones' own dancers took to the stage did their music
finally achieve its utmost expression of joyous climactic force.

Back of the net!

many of the new ones sound
just the same. And just for
once this is alright. Because
this is a celebration of an
almost pure form, a roofts
music which has no need and
no respect for the stadia
pretense, arrogance and

ROGER HOLLAND

heroic ambition that they
teach you at Donington.
Wilko Johnson is neither

Bono nor Ozzy. And Eric
Goulden is no Joe Strummer.
For this we should all be
grateful,

ROGER HOLLANMND

FUZZY FELT

WE'VE GOT A FUZZBOX AND WE'RE GONNA USE

iT!
Ladbroke Grove Bay 63

“SORRY WE RE late, the bus broke down.”

Fuzzbox, the long awaited Fuzzbox with their crushed silk
flares and crispy tutus, play ten commandments regularly
interrupted by PA crackles and giggling. Two songs completed
and they've set three things straight Vix has an excellent voice,
Jo is the only member of the band who can play an instrument,
and if there is going to be anyone to clear away the grimness
of rules, regulations, cockrockers, dull independent ethics,
yuppies and damp electrofunksters, it's got to be Fuzzbox.

As the man from Creation parroted, “Rubbish is rubbish”,
and he should know. Rubbish is also brilliant if you've got a
sense of humour and can dance. Fuzzbox aren't competent
musicians but they have never claimed to be. They are
enthusiastic, silly, and embarrassed by the quality of their
songs. ‘XX Sex’ with its double squeak vocals and buzz buzz
buzz is a polite, tuneful and articulate way of telling sexists to

" off.

Fuzzbox aren’t shag hungry men with saggy bottoms and
boring jokes. Instead, they are the brightest set of
incompetents since Laurel and Hardy abused the celluloid 70
years ago; goofy Pepsi brats who dance, smile, and make me

laugh.

“WE'VE GOT A FUZZBOX AND WE'RE GONNA USE IT™

Listen.

JAMES BROWN

PONTIAC BROTHERS/
FLAMING LIPS
Anticlub, Los Angeles
THE ANTI-MECCA of LA
hipness proved to have none
ol the qualitites | hoped it
would. In such a setting the
distilled California essence of
country R&E seemed more in
place than | feared. Load by
Ward Dotson (ex-Gun Club)
the Pontiacs veered straight
towards their apprentice days
playing Orange County bars,
dismembering ‘Heart Of
Stone’ and the Four Seasons’
‘Walk Like A Man’ replete
with grossly out of tune
falsettos.

As if this were not a
sufficiently deep root canal,
the Flaming Lips proceeded
to display their own exposed
and bleeding gums. Opening
with ‘Death Valley "69', they
segued through gloriously
bad impressions of Keith
Moon's drum solos and
‘Purple Haze® whilst
introducing the band
members.

Time out was taken for a
few originals, including the
Sid Barrett influenced "With
You', the rambling ‘Out For A
Walk’ and the absolutely
brain-bending ‘Jesus
Shooting Heroin’, before
dipping back into the bag far
the lovingly rendered 'Set
The Controls For The Heart Of
The Sun’ and absolutely
caustic versions of
‘Communication Breakdown'
and "Just Like Honey'. All 50
of us screamed our devotion.

P C HERTZ

YEAH YEAH NOH/TED
CHIPPINGTON/THE
BOMB PARTY
Hampstead
ATTENDANCE FIGURES for
Yeah Yeah Noh's ‘Farewell To
The Capital’ bash are
impressive. The group put
this down to the dubious
allure of cut price booze and
(should you be in luck) the
chance of a St Valentine
related snog. They have
always underestimated
themselves,

A ripple of interest drifts
lazily from the front of the
crowd to roughly halfway
back. There is a distracting
naise, filthy, impressive, a bil
on the throaty side. It's The
Bomb Party, who sound like
they should be rivetiing but
aren’t. One can only conclude
that they lack style.

Ted Chippington shuffies
onstage, says unusual things,
then renders ‘| Feel Like
Buddy Holly" uninhabitable.
Jolliest bits are the gags
about Bob Monkhouse and
another where Ted goes:

A FUZZBOX bares langs

“This next joke's on the
album. . .” Funny that.

A tidal wave of adulation
surges through the crowd to
its very furthest reaches, such
is the mood as Yeah Yeah
Noh stumble towards their
final London appearance, a
mere 13 nights away from
their last ever anywhere. It's a
tragedy: the band are now at
an all time creative peak,
fusing brilliantly barbed ideas
with cosmic beat tunes,
getting a freaky light show
together and putling out
*Cutting The Heavenly Lawn
Of Greatness’, which ranks
amaong the best LPs of the
last five years.

The wonderful Yeah Yeah
Noh perform a happy, tearful
and sizzling set. It ends; the
truth sinks home. Grown man
cry. It's been a lot of fun.

MR SPEMCER

23 SKIDOO

Sheffield

NEVER HAVE so many of
Sheffield’s hiplets invaded
the Leadmill at one time;
representatives have been
sent from every band within a
radius of 20 miles. from the
established to the eager
young hopefuls. After all, 23
Skidoo is a name that
appears in their reviews with
a monotony matched only by
the obligatory mention of one
another.

With that in mind, it's easy
1o see why the hiplets are not
happy . . . yet another
eviction from an already
cluttered and confused
pigeonhole is required, and
fast.

If 23 Skidoo have anything
going for them at all
{debatable in itsalf) then it's
an appealing ethnic
rhythmicality. Sadly, for the
bady to respond in time-
honoured fashion, the brain
must first be disengaged.
Chat to a hiplet and you find
yourself jigging; return your
attention to the stage and
yvou'll freeze. Not only are the
rhythms often sloppily
handled, but also the skimpy
costumes they wear are
frequently inept and inapt.
Basslines and guitar riffs
seem 10 go on for ever, raps
wrap the unrappable, and
only the backing tapes lend
any of the air of menace
suitable for the bleod that
clots the brain in the dull
Kung Fu cut-up and stulter
backdrop video.

The despairing shakes of
hiplet heads say it all It's all
vary well taking coals to
Newcastle, but to Sheffield
the competition has got to
bring steel.

PETE MARCHETTO

Malcolm Beth
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“Bacause we drove around LA and
wa couldn’t find anything to fit my
scripl | couldn't shoot my seript in
the kind of places they took mo to, |
would have had to ro-write the script
and | didn’t want to. Plus, nobody’s
going to let you shoot In a mertuary

“Wo had a lot of trouble. Wo went
to Jowish mortuaries and Christian
mortuaries, we saw crematoriums
and bodies being crematod, we saw
the embalming room. ..

“Bill Stout took a lot of pictures:
he photographed little racks of
bottles of fluids and instruments and
doors and handles and tables and
tried to get it all down. The places
where they wouldn't lot us take
pictures he used a sketch pad. He
took it into one of the crematoriums
and skotched the ovens and the way
it worked. We looked at chapols and
main offices whero they chat with
you and hold your hand. Then we
went back and sketched all this stuff
up and cobbloed together our awn
little kind of composito, old-
fashioned mortuary.”

How did you manage to discover
the secrets of embalming?

“It's roal tough; it's illegal to watch
unless you're a relative of the
doeceased. Wo found one crazy

“But we got detailed descriptions
out of him on somo of the
proceduras and from that we put
together our own embalming sceno.”

| particularly enjoyed the scenes
whero the two charactors are
suforing from rigor mortis. ..

“You know, | called up the morgue
and asked them, what is rigor maortis
and how doos it work?

“It starts in tho internal organs, the
softest ones, the brain first thon it
travels down to the stemach, the
liver and the other organs, then it
travels up tha muscles and starts to
softon up again. Before it softens up
you can, in their terms, broak it up,
they'll loesen the guy up a littla bit

“That was kind of noat, and | was
able to use that information with one
of my characters whao is
experiancing rigor mortis — he could
start describing the symptoms. You'd
got a headache first if it's hitting
your brain, thon you'd get a stomach
ache, then your arms and legs would
stiffen up, it would probably hurt a
lot, then you'd go limp again.”

How was the ‘Tar Man' zombio
character created?

“I've worked with a fot of man in
monsler suits before!

“l did Dark Star, very primitive; we

man in 1t One thing | know from
experianco is, no mattor how skinny
a parson is. when you put him in a
rubbor suit he looks fal he looks
bulky. So | knew how cxtracrdinarily
difficult it was going to be for ma to
have a skinny looking skoletal
corpse with a man in a suit

“I didn’t have the money to do it as
a Muppet type, full size Dark Crystal
kind of an effect; it had to be a man
in a suil, it was the only feasible way
to do it quick and cheap.

“But what Bill Stout and | figured
oul betweoan us was, lirst of all we
got the absolute tallest. skinniast guy
wo could for body proportion. Then |
had the idea of getting a mimae,
somaoone who knows how to move. |
auditioned some mimes and found
the person who could move in the
slipperiost fashion as woll as looking
thin. Bill took up the idea of using
the gloopy. black ooze on him as a
kind of covering trick to hide the
bulk of the man and lot selact bits of
skeleton parts peek through, It
makeos you ignoroe the bulk by
thinking it's just heaped up slimo
and also it makes it a vory dark bulk
against a shadowy background

“Bill drew that and | was pleased. |
think most of it was accomplished in

features, eyeballs and everything
were proportonally larger

“The man was six-foot-two and |
wantad him to look about five-foot-
soven, The skull mask had to be
fitted over a human head making it
much larger, whereas a skull is
smaller. so | just made sure that all
the proportions were rightt™

The other momorable zombie
creatura in the film is the "Half.
Corpse’ lady

“The ‘Half-Corpse’ lady was done
by o brilliant young lad called Tony
Gardner, a protegd of Rick Bakor
and that was a full mechanical robot
Hoe made it in a very short period ol
timo and | was vory ploasod with
that Boy. was | happy.”

The star zombie/punkette is Trash,
played by roch singer Linnea
Quigloy. How did you find her?

“I think she was the last major
character | cast | had been looking
for months for a girl who could act
havo an absolutely terrific body and
could take off her clothes

“I had been finding & run of girls
who were cithor terrific bodias
would take their clothes off but
couldn't act, or girls who could act
but didn't want you fo sea them tako
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she had to wear something ovor her
renitals in the nude scenes?

"Hero's what happenod. The
producers came o me before | was
Roing to do the strip scene and said,
You're going to have froantal nudity? |
said, Yoah Thay said, Are you going
to show pubic hair? Bocausoe we're
alraid that pubic hair will get us an
X. Sa |l said, I'l take care of that and
had her shave her crotch. Then they
said, But now you're going to seo tha
thang

“So | turned to the make-up artist,
Bill Munns, and 2aid, Would you
make hor a small prosthesis please,
that covoers the thing?

“So ha did and ho applied it and
we shot one scono with it | thought it
was badly made. | thought you could
soe it as a wrinkled piace of plastic.

“l got back and looked through the
viewfinder, | looked at what | was
really sheoting and | said, You can't
see the thing. take it off!

“So in lact sho wore nathing
bocauso thoro was no pubic hair and
you couldn't see the thing. She kinda
loogks hke a Groek statue.”

Do you approve of tho term
“oxploitation movie™ being appliod
to The Return OFf The Living Dead?

*Veuh, exploitation, that's what it
5. There's a lot of things that you

|

mortician who would let us wateh put a guy in a monster suit but it that drawing because you could see  off their elothes It was o wook
but he had to sneak it through and onded up being cut out of the film that it worked. Then the make-up before | had to shoot and sho walked can got away with that you can't in &
setit up, By the ume it was set up woe because it looked so bad. When we people worked very hard building in and auditionad and could do heavier weight. bigger, rishier film.
had to shoot a scene so we missed did Alien we had a vary that costume and | was very carcful both ™ *Exploitation hilms are the place to
Is it true that, to avoid an X-rating play!”

seeing the embalming take place, sophisticated monster suit with a that all the shoulder bones, skull
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UNDERGROUIND

reel,
Cpan ;hurll‘ll'il'l ] Eundl-y- ipm 2am,

Thursday Bth/ March
“THE BOILERHOUSE PRESENTS" HOT f250
Sunday 9ih March
RED LORRY YELLOW LORRY

+ The Flags £250
Thursday 131th March
DANIELLE DAX -+ Gas Rattle £2.50
Sunday 161h March
DR AND THE MEDICS + Zodlac
Mindwarp + The Love Reaction £i.s0
Thursday 20ih March
20 FLIGHT ROCKERS + The Scarecrows 250 =
Coming soon . . . THE SHOP ASSISTAMTS @ THE ENID @ HEI}SNIHSn_
@ HALF MAN HALF BISCUIT &

TVIKTONAK Bvingi
:%" i

axl Craydon

 TRICKSTER

IVIIVIE TROUPE]

Mon 10 & Tees 11 Manch (Adm €500
Live at the Marqueoe

NINA HAGEN

. . only UK appearancos
Plus Mick Henbroy & Martin Oall
Wed 12 Mareh [Adm £1.50)
Plus VOYeUr and Monty Zeto
Thurs 13 March (Adm £3.50)

HONEYMOON
RUNNING SUITE cawon

plus Soul Cast and Nick Henbroy Plus Support and Martin Ball
EOUCED ADMISSION TO STUDENTS. SOCIAL SECURITY. CARDROLDERS AND MEMBERS

Thirs 6 & Fr

TERRAPLANE

pius Tolane end Martin Ball
and Hick Hu-nurnr

Sat 8 Marc
[Aam FREE with this {\.l-.rri clore Dpm|

WELL WELL WELL

Plus Support and Martin Ball
Sun § Maceh (Adm £3.00)
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THE BULL IS STILL ALIVE

262 LUPPER RICHMOND RDOEAST SHEEN 01-876 6964

Thurs 6 March WILD HONEY + STRANGE DAYS £1.50
Fri 7 March THE SHINE + FAMOUS PLACES £2.50
Sat 8 March SORRY - CLOSED FOR FRIVATE PARTY
Thurs 12 MarchTHE AMAZING RHYTHM BURGLARS
+ T. MODEL SLIM £1 .50
Fri 14 March “HEAVY ROCK NIGHT"
SPIDER + FAIR EXCHANGE €2 .50
Bar till 1 o'clock Last admission 10.30 pm

Under 51 Fawly Chure
__ Deptord. SE8

CRILEGE + Cop;
l-«'lﬂ."l'-' -!-'Dua-‘“d

[Tl =*umy

hedollc M it

HEATLI IR it Please phone for details on prices and Limes
Psrg Eveay FRIDAY STNG-RAYS + Fﬂ“j‘a &
Friday 7th March 2 LK. SUB5 "'ﬂﬁ‘;""; e
BAD TUNE MEN ‘ﬂ'it:“"‘“‘nm..&.m%

£

+ BOMB PARTY
+ CHARLES COLD

Friday 14th March
THE PURPLE THINGS
+ OUT OF ORDER

+ SAREAN QUARTAR
# Punk Every Monday =

iy il RIS T Nt

V. spmc:.nnlsmnom
_..r HOTEL BALLROO-M
Eﬂﬂ Ticlkets £3-50

i | CagelGear Markel Rangs Rd)
Premery pesgs, LIIL ax iin Aough Trade Recends

PLUS 5PECIALGUESTS

HAMMERSMITH ODEON
FRIDAY 7th MARCH

TICKETS FAOM £4 50

=1

WHY RUNWITH THE PACKWHEN YOU CAN

ELLE

EDENSOR RD, LONGTON,

o

]

HEAVY METAL MONDAYS

TUESDAY ALTERNATIVE SCENE
9.00-1.00

=
: gLk 8.30-12.30 STRUT WITH....
33 % March 10th March 11th
2| | THE ENID | THE REDSKINS
it March 17th
o2

ALASKA |THE GUANA BATZ

= NO DRESS RESTRICTIONS *

Tel: 0782 322209

THE SIR GEORGE ROBEY
240 SEVEN SISTERS ROAD,
LONDON. N4
{opp Finsbury Park lube)

ss SUNDAY 16TH MARCH <%

ENDON HOTEL BALLROOM

THE CRICKETERS
KENNINGTON OVAL, SE11

Oo1-735S 3059

=nJi§TI'-‘ SPECIAL GUESTS _01-263 4581 m a H lJ ﬂ B =
' SG |ENT|STS . A BIGGER SPLASH) [z« THE APARTMENTS MARCH 5
e "B =¥ BUST'ELENEIEH!.ES e SHAKES OF SHAKE ¥ ¥ K K WK X K
.__; B Masch Ex ﬁmaﬂ <+ 35th MAY
[ 4 unr.rons CHILDREN =] RENT PARTY

4w. THE LARKS

Sunday Sth March
BOOGIE BROTHERS
BLUES BAND
Monday 10th March
PIRANHAS (Zambesi)
Tuesday 11th March
MEANTIME
Wadnesday 12th March
BOB KERR'S
WHOOPEE BAND

DOUBLE HEADLIMER
ROSE OF AVALANCHE

+ AUSGANG
= WILD AND WANDERING
BOOKINGS AND WORE INFO:
JALIE. 1 Soatnwnsd l-m-. Meghgate Wh ART
Encioss T and 5AE
l;'ﬂl'.l ﬂ Sﬂou

THE SBAHEL‘.H{IWS

THE PRIMITIVES

\WE\
o
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March 2Gth (C2.50)

BIG FLAME - PIG BRI'.'IS
+ THE WEDDING PRESENT
+ THE NOSEFLUTES

fvance Bkl far all of above - Bull & Cate

UNDERGROUND PROMOTIONS & MCP PRESENT

NETALASANYTHING]

plus SPECIAL GUEST
TOWN & COUNTRY CLUB (KENTISH TOWN TUBE)

M' THE

THURSDAY 13th MARCH 1986
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Shepherds Bush Green
Jullan Music: (0923) 772733

Thursday 6th March Wednesday 12th March

AMEHI(I.‘-#H DRIVE SHAFT

DREA +
+ Thursdays Child Ashmata

+ Alices Restaurant Roadshow
nearest tube Admission £2 on door
Shepherds Bush (Central Line) Open 7.30-11pm

BA
Y
at

THE RUSKIN ARMS
Tel: (D1) 472 0377
Friday 7th March

Adm FREE

+ KISS THAT

|
T.30 P.M. 1'
Trade Pracme Ketlh Prowse Agencies

GEND
T4 My 4+ 35th MAY £l THE
w66y quat | |” TINASHINGTON AND | P T
i_qEE JAIZ SESSION 503 Battersea Park
lnﬂ ".HU JUHHS H T " THE BARFLIES Road London SWi1 AnVEHT|SE
= IGGEEE!H&%AIL B ) PAZ 0O1-223 3549
: - Namck) s SURF Wednesday Sth Mareh
THE HALF| P oesox ) [ loivoniy) |5 oitihe BUFFO CALL
M D 0 N Kentish Town o Dﬁiﬁlﬁm@uﬁmu WE'S";"EJI:?E'S Thursday 6th March
d 8 L2.00 B Farn c
o2 Lover vt oot | IR [l THE mAPIERS | [ ofices wie omans| | BARFLIES | | ANDRINA
Pulney SW15. Tel: 01-788 2387 0 Med -
e Thursdiry ::,-. March Wodnesday 5th March (£2.50) 7.30 ol JnM!ELH;HHEEtEDMT! - Dﬂg&rﬂlﬁjﬂl:[ﬂﬂtﬂ I 45"05’%3:?"
BLUBBERRY THE FnIIﬁKr; DE\LI&.%F*H FIE BHUS e e nies o B n  JAZZ BUTCHER I AMAZING HOT SHOTS o N
HELLBELLIES MY BLOODY uneunue smmmoeen e om0 T Bovn Tueaday 11th March o 1 38 7
Frnday Tth March March [€2] 7,20 =
CARLENE CARTER BAND N PN
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NEWS

EXTRA

GUY CLARK and Jarry Jaff
Walker, two of America’s
leading “outlaw” country
singers who've refused to get
caught up in the Nashville
“mafia”, come over for a
saries of club dates later this
month.

Texas-born Clark has
recorded several albums for
RCA and WEA and had his
songs covered by Johnny
Cash ("The Last Gunfighter
Ballad’) David Allen Coe
(Desporados Walting For A
Train’) and Ricky Scaggs
['Heartbroka’).

Walker comes from Now
York although he headed
South when he was 16 and
achioved his first success
with ‘Mr Bojangles’ as wall as
being Immortalised in the
book The Improbable Rise Of
Redneck Rock,

Tho outlows have gigs
linod up at Newcastlo
Buddy’s March 25,
Manchester International
Club 26, Putney Half Moon
27, Horlesden Mean Fiddler
28, Oxford Radclife Arms 29,
Putney Half Moon 30,
Matlock Spa Pavilion April 1.

MARTIN DEGVILLE before surgery

SIGUE SIGUE SPUTNIK s
British tour got off to a bloody
start last weckend

A GERMAN pirate rocord company, recently roided by police
whao took away 50 tons of illegal material, was trading openly at
the Midem music business fastival in Cannes last month.

And Aco Records boss Ted Carroll reckoned there ware at least
a dozen mora pirates doing business at Midem.

Ironically, the piratas’ brazen behaviour comes at a time whean
governments are starting to take record and tape pirocy more

sariously.

The German raid was tha biggast ever, involving over 300,000
rocords by the Who, ELO, Van Morrison and many more, But the
Invalvement of the Garman FBI indicales that the Government is

backing a crackdown.

There have also been moves 1o tackle piracy in South East
Asia, wharn it Is endomie and, with raids in Singapore and
Malaysia, heavy fines against countarfoiters in Nigeria and naw
legislation in Hong Kong and Indonesia, it seems the anti-piracy
campaign is starting to yiold positive results.

HEAD, a five-pioce band fromted by farmar Rip Rig And Panic
and Float Up CP leader Garath Sagar, make thair live debut at
MNorth Kensington Bay 63 in Acklam Road on March 8.

It's the first of & series of gigs for the “brash now band” who
also featura gultarist Nick Shepherd and vocalist Rick Beals in

the line-up.

NEW ORDER have addod another data at the end of the month at

Oxford Apollo on March 27.

MAKIN' TIME and The Prisoners, who sold out a co-headliner at

Hammarsmith Clarendon at Christmas, have lined up another

glg thare on March 15 as part of a Countdown Records Night.
They'll be joined by fellow Countdown artists The Kick and

Soul Cast. Tickets are £4.

Makin’ Timo are finishing off 2 new EP to be called Time
Trouble And Money” while Thae Prisoners have thair first

Countdown single out very soon,

Makin® Time also have another date lined up at Colchester The
Works on March 13. There's a kids' matinea at 5pm and a grown

up show at 8.30pm.

THEN JERICO, who've just completed a support slot on
Propaganda’s British and European tour, have a new single out
next waekend called "Muscle Deep’.

They celebrate with a Tube slot on March 14 followed by a
ong-off at London's Marqueo on March 256, A nationwide college

tour is being set up for tho Spring

THE HONEYMOON SUITE. who are supporting Saga on their
British gigs this weekend, will return after European dates 1o
play London's Marquea on thair ewn on Mareh 13,

Joe Bangay

On Friday night drummer
Ray Mayhew threw a bottle at
a group of jeering fans as he

walked off stage at Reading
Bridges Hall, hicting one of
them on the head. The fan
later had more than 30 stitches
put inta the wound.

On Sunday night singer
Martin Degville was attacked
on stage at Coventry
Polytechnic by a fan wielding a
glass and had to have five
stitches put into a cut above
his eye.

The band's spokeswoman
Magenta told Sounds this week
that both incidents were the
resule of a small element in the
crowd trying to cause trouble

Ar Reading, the band had
been subjected to a succession
of bottles, glasses and plastic
beakars being thrown at them
during their 45-minute set
Magenea said fater: “Somcone
threw a bottle at Ray and he
lost his temper. He regrees
what he did and has
apologised ™

Other members of the
group, Including their sound
mixer/video scratcher Yama Ya
Ya arc also reported to be

SOUNDS March 8 1986 Pagaﬂ‘

PUTNIK STITCH-UP

suffering from bruises, having
been hit by various objects on
the early dates of the tour

Security is being increased
for the remainder of the dates
to prevent people from
entering the hall with any
degerous objects, But there's
no cvidence at the moment of
people intent on violence
follewing the band around

Replying to allegations that
the band’s 'Ultravielence’
imagery — inspired by the
droog ganpgs of A Claockwork
Omngc who have been a useful
inspiration for rock stars from
David Bowic downwards
contributing to the aggressive
behaviour at gigs, Magenta sald
that the band ware dealing
with “a fantasy violence — the
kind of thing where helicopters
get blown up but nobody gets
hurt — rather than real vielence
like mugging and beating up old
ladies which the band totally
disapprove of

The Sigue Sigue Sputnik tour
Is-also coming under close
media scrutiny as the tabloid

= WWilS

1

=

press have decided they're on
to the biggest rock story sinee
the 5ex Pistols

The band's opening night at
Norwich East Anglia University
last Thursday got copious
coverage. The Sun, who just
happen to be running a series
of ‘exclusives’ on the band this
week, gave them a rave review
while The Mirror. who were
not planning any special
features on them, slagged it off,

There are also several
"publicity time bombs’ walting
to go off at any time during the
tour which would ensure that
the band could stay on or near
the front pages for some time.

These include band T-shires
with the word 1**k’ on them,
and posters with naked women
and hermaphrodites ‘luridly’
depicted on them

Thare's also a 'lyrics scandal®
wiiting to blow up at any time
over the phrase “Amondo Tino

giving head” which appears on
the 12-inch version of the 'love
Missile F1-11° single although it

has been edited out of the
seven-inch version

And although Degville tald
an offensive racist joke at the
MNorwich concert between
songs, the group later
specifically denied that they
had any racist beliefs.

l

HARD ROAD

KEEP THEIR ROCK HARD
ANDHEAVY AT

MARCH Tth DOVER

LOUIS ARMSTRONG

MARCH 8th HIGH WYCOMBE
WAGSHEAD SUP. GROUNDHOGS
MARCH 10th THATCHAM

SILKS + SMOKEY JOE

BAND INFO 01-886 8385

THE 100 CLUB

100 OXFORD STREET, W.1.

Tussday 41h March

THE PRISONERS

"hursday Gth March
QUNTOOWMN PRESENTS

THE KICK
SOUL CASTE
13 DAYS

Tuesday 11th March

LLOYD-LANGTON
GROUP

Thursday 13th March

BELTANE FIRE
+ THE ARCHERS

COMING SOON. ..
THE EXPLOITED
PETER & THE TEST
TUBE BABIES
+ GBH

THE GREEN GATE

228 Bethnal Green Rd, E2
01-739 4920
Fed 7ih March = Adm 50p

WORD OF MOUTH

Sat Bih March
Adm £1.50 Adv, £2.00 Door

JACKIE LYNTON BAND
+ MICK CLARKE BAND

Sunday 9th March
{Lunchtime) - Adm FREE

{(Evening) — Adm E1 00
GERRY McAVOY BAND

BAY 63

12 Acklam Reoad. Ladbroke Grove
London W10. Tel! 960 4590

Thursday Eth March
Adm CIT250 T,

THE PALE FOUNTAINS
« THE WEATKON PROMETS « THE SERVANTY
agmicagy TN T March o
THE FOREST HILL BILLIES
Gaturday Bih March
Adm (300 10 bopm
HEAD

(taaturing GARETH SAOQER)

Thursdey 13th March
Adm CIT2.50 T-30pm

RAYMONDE

: OME THOUSAMD VIOLINS - THE STIR

REDSKINS

OAKENGATES TOWN HALL, TELFORD
MARCH 12TH

£3.50 ADVANCE
£4 ON DOOR

T2 PHONE (0952) 619020 ror Tickers

AT
THE

ESSEX BARN

RAYNE ROAD
BRAINTREE
foll ATZ0)

Hard Rock Sounds from the

T. F. MUCH

ROADSHOW
Every Thursday

Food * Lic Bars 8-12pm * Admission £1.00

Foun's Records &

[We=t Midlanda WS3 BTH Enc

(HARP

HARP BEAT06 -—

10)

LEEDS QUEENS HALL
SATURDAY 10th MAY 7.30 p.m.

Ticknts: £7.60 plus & booking fes
Avnilatib from 00 Tel' 0632 431961, Guild Hall Presion, Austics D/0 Leeds,
Wy Ahaad Notingham B Dertry, Holiday Travel Bridiington,
Ear Ere Racords Lancaster, Covendish Trovel Loeds, Gough &
Bradieys Mecords Shailield, Rankhouss Concerts Lid Molmiinh. Dmdimya
Records Halifes, JAP Records Wakafeld & Pontefracy, Michasls Rocords Barmaley
Ashley Adams Travel Doncaster, Newhousa Mutic
Midefesbrough, Willlems Mughc Shap Dadingion, Other Record Shop Hartlepoal
Box Office Lincain, 5. Georges Hall Braciord, King Geonges Hall Blackburn,
Sound EHoott ?aq‘-il"um:f Records Manchesier, alen available from PO Oox 124, Walaal,
0%a pastal anders of chedgus mode payable o MCP Lid and SAE
Thchnts arm £7.50 |+ &0 booking leal people sending cheaques ehould alioe
21 days for claarance

&5 BEAT

Phary Tear-rhe Tear Tear of all

P St Lnserrrn

vy Hull,

FAREWELL

KICKS OFF AT
THE HAMMERSMITH ODEON

FRI 21st MARCH

7.30pPm

BILLY BRAGG - COMMUNARDS
LORNA G - JUNIOR GISCOMBE
PAUL WELLER MICK TALBOT & FRIENDS

PLUS SPECIAL GUESTS

SAT 22no MARCH  9.00pm

ATLANTIC

STARR

SUN 23ro MARCH 7.30pm

IAN DURY
AND THE
BLOGKHEADS

TICKETS £3.50 & £2.50

AVAILABLE FROM
BOX OFFICE AND NORMAL TICKET AGENTS

UB40s HALF PRICE

AVAILABLE FROM THE BOX OFFICE ONLY

PREMIER BOX OFFICEC.C.01-240 2245
LONDOMN THEATRE BOOKINGS C.C./01-439 3371
KEITH PROWSE C.C.01-741 B983

AGENCY TICKETS SUBJECT 10 BOOKING FEE

PRESENTED BY THE GLC
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Write to Nell Perry, Sounds, Greator London House, London NW1 7QZ or telephone 01-387 6611, To guarantee Inclusion please have opplications in ot least two weeks prior to publication.

Red Lorry Yellow Lorry roll on at
Brighton (Wednesday), Kingston
(Thursday), Birmingham (Friday),
London (Saturday) and Coventry
(Monday), while The Red Wedge
Comedy Tour gets the last laugh at
Preston (Wednesday), Sheffield
(Friday), Manchester (Saturday),
Leeds (Monday) and Huddersfield

(Tuesday).
Chakk get down to some

‘electronic skiffle’ at Nottingham
(Wednesday), London (Friday, with
recent single of the week chaps,
Heist), Brighton (Saturday) and
Bristol (Tuesday).

Kurtis Blow unraps his tour in
Newcastle (Friday) and Manchester
(Tuesday). Sounds faves We've Got A
Fuzzy thingummybob etc etc and Age
Of Chance share the bill in London
(Thursday). Those braving the cold
include Danielle Dax, Gene Loves
Jezebel, The Redskins, Sigue Sigue
Sputnik and Doctor And The Medics.

WEDNESDAY 3

BIRMINGHAM Peacacks (021-643 6751) The Weather Prophets/Mighty Mighty
BRABOURNE Five Bells Killer Rabbits

BRENTFORD High Street Red Lion (01.57) 6878) Living Daylites

BRIGHTON Richmand (603574) Red Lorry Yellor Lorry/Sins Of Omission
BURNLEY Srnackwater Jacks Inside Information

CANTEBURY Kent University (464724) Joolz

CHATHAM Cryurchels The Herole Six Acks/The Andy Pandys

CROYDON Underground (01-760 0533) Huw Lloyd-Langton

DARLINGTON Asts Centre (483271) District Six

DOVER Lowss Asmstrong Unele Lumpy And The Fish Doctors

DUDLEY 8= (53597) Breaking Point

DUNSTABLE Queensway Hall [E03326] Sigue Sigue Sputnik

DUNSTABLE Wheatzheal (62571) Summerhouse

FROYLE Prince OF Wales Baogie Chillen

HASTINGS The Crypt (444675) Knives

HULL Trogss Bar (20261) Haze

LEEDS Adamn And Eve s [456724) Sacrilege/Concrete Son/The Anihilated/
Diseased

LEEDS Coconut Grove (455718} Jim Birkett And Gary Boyle

LEEDS Uinwersity [439071) Steel Pulse

LEICESTER Ritry s Wine Eat The Desperados

LONDON Argyie Stroet Pallsdumn Incantation

LONDON Eatterses Latchmere {01-223 3549 Dutfo

LONDON Bolsover Stree! Central Pohiechnie (01-636 £271) Ted Chippingtlon
LONDON Cariden Dubin Castle (01-485 1773] The Stargazers/The Panic
Brothers

LONDON Camden Lock Dingwals (01-267 4967) Karen D'Ache/Heller Skelter)
The Dance Class

LONDON Covent Garden Rock Garden (01-240 3961) Dirty Money/The Folling *
LONDON Dean Stree! Gowwps State 53

LONDON Finchury Park S Georpo R by {01-263 45811 A Bigger Splash
LONDON Fuittam Kingy Mead (01-736 1413) The Toucans

LONDON Fulham | & Road Greyhound 10]1-385 0526) Frankic And The Big
Shots/Telane

LONDON Gordon Street Bloomebury Theatre (01 386 5629 Tony Ouley/Didicr
Levallet

LONDON Green Lanes Chas And Dave s (01226 5930) Jack Plug And The
Sockoltes

LONDON Greennich Duke OF Welington No Relation

LONDON Hactoey Broskeby's Wak Chats Palace 101936 £7]4) They Came From
Plymauth

LONDON Hommeruman Carendon {01748 |454) Famous Places Steel Flags
LONDON H ) Mean Figder [01-96] Big Jim And The Figare Club
LONDON Houghton Street School O Economics (01405 7685) The Millies
Baneree Sisters Maureen Manera

LONDON Howen Square Bawe Clet (01779 2476} Clark Trac ey Quintet
LONDON isngion Hare And Haunds (01.226 2992} Flex-Able

LONDON Kentah Town Bul And Gate (1 5 5355) The Folk Devils Pig Bros
LONDON kentish Town Town And Country Club (01267 3334 Burning Spear

LONDON Lee Grean 0ld Tigers Mead [01-551 6373) Botors Th

LONDON Ma'wt Stroet London Un -.[-r-l.-'..- {01-580 “I‘:E-! :Tws e et

LONDON Margery Strect Mew Merbn's Crve j01-837 2057 The Shining

LONDON Miie End Queen Mary Cofepe (01980 431 1) Jokers Wild

LONDON Oval Cricketers (01735 305% The Apartments'Johnny Pinko

LONDON Oafora Strewt 100 Oub (01-636 0933) The Original Dixietanders

LONDON Fuiney Hat Maon (01788 7357 Bob Kerr's Whoopee Band

LONDON Putney Jeeta's (01 728 1900) Ward Of Mouth

LONDON Shepnerds Bush Wel sgton Voyeur Straight Edge

LONDON Stockwell Ploggh (01-774 3575) Smokestack Lightning

LONDON Wardour Street Marguee (0] 237 66031 The Grip

MANCHESTER Band On The Wad [061.835 81091 The Enud

MANCHESTER o5 s Danielle Daz'Salvation

MANCHESTER Hacenda (061 236 5051) King Kurt

MANCHESTER |~termutiona (04274 5040} The Bangles Sient Mavies

MONKS HORTON Blach Hores The Gary Dean Band

NEWCASTLE Fiversde (614355 Dust On The Needle
Westerhope Batocn She

NOTTINGHAM Bock Cty (4] 7545 Chakk

OXFORD jericho Tavern (54507) Demetrius And The Gladiators

PRESTON Larcasture Pulstectns The Red Wedge Comedy Tour

PRESTON Twang Club Tools You Can Trust

REDDITCH Studiey Duke O Marlbarough Anonymous Bosch/Sign Language
RIPON Brantes (522960) Zoot And The Rools

SUNDERLAND Chester Road Royalty Pub Tim Wood And Wandy Fisher
WALSALL Birmingham Road Wheatsheal The Hurricanes

THURSDAY b

BIRKENHEAD Stainways (051-647 6544) FM

BIRMINGHAM Mermaid (021772 0217) Livewire/Head Of David/Blitz Agency
BIRMINGHAM Fowerhause (021643 4715) Norma Lewis

BIRMINGHAM Unwersity [021-455 9777) Doc Mustard/The Men
SOURNEMOQUTH The Pinechif Dancing in English

BRENTFORD Hugh Street Red Lion (01-571 6878) Miller Family

BRISTOL Trop:c Club (49875) Felt

CARLISLE Stars And 5tnpes (46361) The Edgo

CHATHAM Churchills Rockot B8

COWBRIDGE Mason < Arme Vigitante

CREWE Camm Street Centre Tower Struck Down/Mylar Massacre/Dead Mad
CROYDON Undergraund j01-760 0833] The Boilerhouse Presont ‘Hot'
DOVER Louwss Armstrong (204759) Keith Harwood Band

DUDLEY JB's (53597) Target UK

FELTHAM Awman I01-890 2112) Antz Avenug

FLINT Rawven Hotel (2305) The Badger Boll Band

FOLKESTONE Bottorm's The Phantoms

GLASGOW Lucifers Salf Mne (D41-552 1575) The Styng Rytes

GRAVESEND Prince Of Wales The Original Johnny Seven

HARLOW The Square (25594) The Tex Mex Surfers/Banal

HARROW Roxbarough {01-427 1084) Knightshade

HATFIELD Polytechric (68343) Buddy Curtess And The Grasshoppers
HEDMESFORD Anglesea Hotel [2508] Dream Factory

HEREFORD Market Tavern |56325) Harlequin

HERME BAY Bozo's Wine Bar John Mitchell And Friends

HIGH WYCOMBE Nags Head [21758) Trash Cadillacs/Paul Linn
KIDDERMINSTER Revolution Cluby Liquid Lill And The Li-Lettes

KINGSTON Polvtachnic [01-546 8340) Red Lorry Yellow Lorry/Sun House Opera
LIVERPOOL Cafe Berbn The Ministry Of Love

LONDON Acton Bumbles [01.722 3308} The Elephant Men

LONDON Battersea Latchmere (01-223 3545) The Barflies

LONDON Balingham Bonn es (01698 3293) | Should Koke

LONDON Brixtan Fridge (01-326 5100) Jazr Warnors The Winterbabies
LONDON Camden Dublin Casile (01-485 1773} Living Daylites

LONDON Camden Lock Dingwalls (01-267 4967) Forest Hillbillies/The Company
LONDON City Palytechmnc Wilko Johnson

LONDON Covent Garden Rock Garden (01-240 3961) Martin Bates'The Funking
Idiots

LONDON Enbeld Trent Park Goll Club Red Not "N’ Blue

LONDON Firsbury Park Sir Ceorge Robey (01-263 4581) Busta Jones/The
Action/Doctor’s Children

LONDON Forest Aoad Town Hall Comples (01521 7111) The Enid/Mournblade/
Citizen Kane

LONDON Fulham Kings Head (01-736 1413) Ravenna D'Art

LONDON Futham Palace Road Greyhound (01385 0526) Actiled /Steel Flags/DTA
Mission

LONDON Greemsch Tunnel Club [01-858 0837) Jump Tribe

LONDON Hackney Brooksty's Walk Chat's Palace (01.956 6714) Chals Ratz
LONDON Hammersmith Clarendon (01-748 1454) Kindergarten/Primal Trash/
Vialent Circuit

LONDON Harlesden Mean Fiddies (01-961 5490) Stockton’s Wing

LONDON Heoaton Sguare Bass Clef (D1-729 2476) Ronnie Ross Quartel/Kelvin
Christiane Quartat

LONDON Kentish Town Bull And Gate (01-485 5358] Charm School

LONDON Kentish Town Town And Country Ciut (01:257 3334) The Bangles
LONDON Kibumn Natipnal Club (01-328 3141) Private ViewingEquestnian
Statues/The Vakeros

LONDON Leicester Square Hgpodrame Portion Contral

LONDON Na'den Road Gypsy Queen (01485 2052} Harare Dread

LONDON Malet Street London Linsversity (01-580 %551) Gene Loves Jezebol/
Ghostdance

LONDON Margery Street New Merlin's Cave (01-837 2097) Avanti

LONDON Morninglon Crescent Camden Palace (01-387 0428/9) The Chiefs Of
Relief

LONDON New Cross Goldsmuths College Summer House

LONDON Oval Cricketers {01735 3055) Snakes Of Shake/35th Of May
LONDON Ouford Street 100 Club (01-635 0933) The Kick/Sparkle Soulcaste/
Thirteen Days

LONDON Peto Place Diorama (014587 5598) Fredenck Benson/lan Keable/Nice
People/Danger ZoneFamous Blue Notes Rhythm Kings

LONDON Portobello Ackiam Foad Bay 63 |01-960 4590) The Pale Fountains/The
Weather Prophets/The Servants

LONDON Pulney Hall Moon (01788 2357 The Blueberry Hellbellies
LONDON Shepheds Bush Wel mglen Amencan DreamiThursday's Child
LONDON Stockwell Plough (01 274 2879 Jaztox

LONDON Sydenham Grévhound Roy Hutchins/Steve Edgar/Marcel Cannellom
LONDON Tudnall Park Bostan Arms (01-272 431 1) See You In Vepas

LONDON Wardour Street Marguee (01-437 6603] Terraplane

LONDON Woolwich Coronet Theatre Dector And The MedicsiThe Shop
Assistants/Zodiac Mindwarp And The Love Reaclion/The Babysitlers
LONDON Weotaleh Trames Polytechnig One Way Craze/The Goats
MANCHESTER International 061 224 S050) Dislocation Danco/Yargo
NEWCASTLE Fuverside (614386) The March Vielots/The Mighty Lemon Drops
NOTTINGHAM The Gorage The Membranes/Ted Chippington/We've Got A
Fuzzbox And We're Gaing To Ute it'Age Of Chance/AC Temple/Swift Nick
NOTTINGHAM Mard Gras (862 368) Pet Hate/Hol Lipz

HOTTINGHAM The Peican Just Blug

OXFORD Polytechnic 165789 The Guana Batr

PENZANCE Demelzas Pallas

PETHAM Chequers Inn Streotbeat

PORTSMOUTH Polytechnic (319141) Root Jackson And The GB Blues
PRESTON Raders The Tier Garden

RAYLEIGH Pink Togthbrush (770003) The March Violots

ROMFORD Rezz (25565) The Reflection

RUGBY Reverberation Cluby The Hunters Club

SHEFFIELD Sandninghams Gah-Ga

SHREWSBURY Fark Lane Fridge The Housemartine/His Latest Flame
STOCKPORT Condens Inside Information

STOCKTON Dovecot Arts Centre 61 1625) District Six

SWINDERBY Lincoln Ciub Haze

TELFORD Ironmaster Phantom

TENTERDEN Wrute Lion Hotel The Invicta Jaz: Band

WEST BROMWICH Coach And Horses (021:588 2136) Straight Eight
WESTGATE Mottngham Caslle Terry Benson And Friends

WOKINGHAM Anges (789912 Leading Edgo/Tara Zara

WOLVERHAMPTON Scruples (53754) Unele Sam

FRIDAY 1

ABERDEEN Victona Hotel (582255) District Six

ALDERSHOT Wnite Swan Boogie Chillen

BANGOR Unversity Tredegar/Dumpy's Rusty MNuts

BASILDONM Poundacrs (2851 15) Gizmo

BATH Lendon Fioad Longacre Hall Webcore/Ozric Tentacles/The Jazz Aliens
BEDFORD Pomll Coege Summer House

BIRMINGHAM Mermaid (021-772 0217) Red Lorry Yellow Lorry/Rumblefish/
Shout Bamalam

BIRMINGHAM Northfield Ofd Ml Ken Wood And The Mixers

BRENTFORD Hermit Club (21 B2597) The Reflection

BRENTFORD High Street Red Lion (01-571 6878) The Amazing Rhythm
Burglars/Zambula

BRIDLINGTON Kiss Ciub (67249]) Genoral Woll

BRIGHTON Susses Unwersty (G981 14) Gono Loves Jezebal

BRISTOL Badock Hall Students Unicn The Chevalier Brothers

BRISTOL Tropic Ciub [49875] Claytown Troupe/Whatevernext/Dangerous
Roundabouts

BURTON Central Park (63265) Seducer

BURTON High Steeet 76 Club (61037) The Handsome Beasts

BURTON LATIMER LSA Club Play The Joker

CAMBRIDGE Fitrwiligm College Rouen

CARLISLE Front Page [34188] The Stems

CHELMSFORD Chanceilor Hall Pentanglo

CREWE Cheshire Cheose The Badger Bell Band

DERBY Duke Of York Just Blue

DUDLEY JB's (53597) Tara Zara

DUNDEE Unwersity (23181) Pendragan

EDINBURGH Potter's Row Unnersity (031657 1011) The Mackenzies
FETCHAM Rreerside Club {375713) The Cardiacs/The NBT

GREAT YARMOUTH Tittanys [57018) Huw Lloyd-Langton

HARLOW The Square (25594) Attila The Stockbroker/Foster Pilkington/Hammer
And Sickle

HEREFORD Marke! Tavern [56325) Ban-Tu

HULL Unty Club (225483 Tools You Can Trust

LANGHO Sptingmil Inside Information

LEEDS Haddon Hall (751115) The Heads

LEICESTER International (20471) Rare Brood/The Shakers

LEICESTER Princess Charlotte (553956) FM

LIVERPOOL Fazakerly Streel Maylloaee Eye Dance/Charlie Don't Surl
LIVERPOOL Kiub Krackers (051-708 B315) The Enid/Dagaband

LIVERPOOL System Club {051-236 7816) The March Violets

LONDON Acton Bumbles (01-722 3308) The ln-Stinks

LONDON Brislon Frdge (01-326 5100) A Popular History Of Signs

LONDON Bruton Oid White Horse (01-274 5537) Eduardo And Antonio'Gruber
Bros/Otiz Cannalloni

LONDON Cambndge Heath Road Rose And Crown Whole World Wild The Haly
Family/The Avocados

LONDON Camden Dublm Casthe [01-485 1773) Jmee On The Loose

LONDON Camden Lock Dingwalls (01-267 4967) Flag Of Convenience/Love
Pirates Of Daom

LONDON City College London University Some Total

LONDOM Covent Garden Rock Garden (01-240 3961) Wilke Johnson
LONDON East Sheen The Bull (01876 2345) Famous Places

LONDON Finsbury Park Sk George Robey (01-263 4581) The Larks/35th Of May
LONDON Forest Road Town Hali Complex Wah 17 (D1-521 711 1) Amazuluf
Abundance/Boo Hooray/Respect

LONDON Fulham Kings Head (01-736 1413) Big Town Playboys

LONDON Futham Palace Road Greghound (01385 0526) INK/The Only
Alternative

LONDON Greermwich Tunnsl Club [01-858 0837) A Bigger Splash/Tho Mative
LONDON Hammersmith Clarendon (01-748 1454) The Len Bright Combo/Primal
Trash/The Guana Batz

LONDON Harlesgen Mean Fidaler (01961 5490) Stockton's Wing

LONDON Herne Hill Hall Moon [01-274 2733) The Nama/Chisza

LONDON Houghton Street School O Economics (01105 7686] The Mint
Juleps/Joolz

LONDON Hoston Square Bass Clel (01729 2476) Cayenne

LONDON Kentish Town Bull And Gate (01-485 5458) lrma And The Squirmers
LONDON Kentish Town Town And Country Club (01-267 3334) Buddy Curtess And
The Grasshoppers/The Stargazers/Polato 5

LONDON Leicester Square Hippodiome Sad Among Strangers

LONDON Limes Grove Lewishom Labour Club The Balham Alligators
LONDON Malet Street London University (01-580 9551} Chakk/Trickster/Heist
LONDON Hew Cross Goldsmiths College (01-692 1406) The Jarz Butcher/Slab!
LONDON New Cross Hoad Royal Albent Walk Den't Walk

LONDON North Finchiey Torringion (01-445 4710) Living Daylites

LONDON Oval Cricketers {01-735 3055 Ront Party

LONDON Oxford Street 100 Club (01-636 (933} Meantimo/Flowin'

LONDON Falmers Green The Fox (01-886 9674) Geno Washington And The Ram
Jam Band

LONDON Putney Hall Mooa (01-788 2387) Carlene Carter

LONDON Futney Zeeta's (01-788 1900) lan Shaw And Johnny Miller
LONDON Stockwel Plough (01-274 3879} Tho Barflies

LONDON Wardowr Street Marques (01-437 6603) Terraplana

LONDON Wimbledon William Mons Club (01-661 BE77) Full Moon/Haze
LONDON Wood Gréen Brabant Road TU Cenlre Poorboys

LOUGHBOROUGH Mornis's Club Enging

MALVERN The Lamb Inn The Roadrunnars

MANCHESTER De La Salie Coliege The Man Upstairs

MANCHESTER Gallery (061-234 0474) Baby Tuckoo

MANCHESTER International [061-224 5050] Sipuo Sigue Sputnik/Black Elvis
2000/Colbert Hamilton

MANCHESTER Slosky's Gary Glittor

MANCHESTER Wythenchaw Greenwood Tree Reckless Hearts

NEWBRIDGE Hrgh Street Memorial Hall (243019) First Bad Saloon/Extra
NEWCASTLE The Broken Doll The Bloodbrothers

NEWCASTLE Riverside (61 4386) Kurtis Blow

NEWCASTLE University Castle Leates Hall (328402) The Tier Garden
NORTHAMPTON Black Lion (39472) Spaceman 3

NUNEATON Bond Gate Socal Club (347563) Dream Factory

OXFORD Penmydarthing 124 E007) Port In A Storm

PAISLEY College O Technalogy (041889 5940] Face 0! Dachau/Exquisite
Corpse/Calour Vision

PEMZANCE Demelras Poetic Injustice/Blue Touch Paper

READING Fardize Club (56847) The Cherry Bombz

READING Uineversity St David s Hell [BE0222) Genava

READING Weszex Hall Shark Row/Wilderness

SAFFRON WALDEN Footbal! Club Cri Do Couor/The Start

SALFORD The Willows [061-736 8541) Harvey And The Wallbangers
SHEFFIELD Polytechnic [760621) The Red Wedge Comedy Tour

STOCKTON Dovecot Arts Centre (£11625) Kahondo Style

STOURBRIDGE YWCA Tha Peppermint Airgun

SUNDERLAND Polytechns (£45512] Urhan Warriors/Podomofski

SURBITON The Southampton (01-393 6107) Tho Reactors

SWANSEA Cuaswell Bay (48057) Knights Of Avalan

THAME Sports And Arts Centre Bridgin® The Gap/Broad SL Blues
UXBRIDGE Bruriel Uniiersty (331 25) Erasure

WARMINSTER Arts Centra Random Gender/Running From Jorusalem/Chapter

One

WEST BROMWICH Coach And Hores (021-588 2136) FBI/Cairo
WIGAN The Den [711691) The Decembarists

WOKINGHAM Angles (T89912) Jive Alive

SATURDAY 8

ABERDEEN Venue (22255 The June Bridos

ALDERMASTON The Butt Inn (711059 Fair Exchango
AMERSHAM fron Horse Laxy

AVIEMORE O=prey Foome Tony OMoill/Earthworks
AYLESBURY Amibutance Club Pincapple Platoon/7 Days In May
BANBURY Wheatihes! Spacemen 3

BATH Males Ciyb [333423) These Tender Virtues

BEDFONT Load Of Hay Antr Avenue

BIRKENHEAD Stairways [051-647 6544) Phantom
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BIRMINGHAM Lesblan And Gary Centre (021-359 5560) De SUjlTed Chippingtan/

Furzbox

BIRMINGHAM West Hill College (021-472 7245) Genaral Wolle

BISHOP STORTFORD Rose And Crown Rough Justice

BRENTFORD High Street Red Lion {01 571 6878) Juvessance

BRIGHTON Palytechric (819141) Chakk

CARDIFF Bogies Club [26168] Lilestyle

CARDIFF Mera's [45%9E7) The Guana Datz

COLCHESTER Essex Unwersily [B62286) Gene Loves Jezebel/Ernest Reijseger

COVENTRY Lanchester Palytechnis The Housemarting

COVENTRY Warack Unversity (417220} Tara Zara

CROSSMEYS Instilute |270301) The Enid

DUDLEY J8's (53597) Rouen

DURHAM Shetbuen Distict Sparts Centra Old Bull

EDINBURGH lailhouse Pendragon

EXETER University (2632631 The Playthings

GRAVESEND Red Lion (561 27) Larry Miller

HARLOW The Square (255%4) Clampdown/Aunt Lucy

HEREFORD Market Tavern (56325) Tredegar

HIGH WYCOMBE HNaps Head Tony McPheerHard Road

HUDDERSFIELD Hudxwi District Six

HULL Adelphi [48216) The Shop Assistants/Tools You Can Trust/Last Crusade

INVERNESS lce Rink [35711) Pendragon

KINGS LYNM Biue And Gold Club Huw Lioyd-Langton

KIRKCALDY 5t Claer Tavern Baby's Got A Gun

LEEDS Eagle Tavern The Prowlors

LEEDS Unnersity (435071) George Melly With John Chilton's Festwarmers

LEICESTER International (20471} Mission Impossiblo

LEICESTER Polytechnic (555576 Sigue Sigue Sputnik

LEICESTER Universty (S56282) The Bootleg Boatles

LIVERPOOL Polytechnic (051-236 2481) The Cherry Bombz

LONDON Acton Bumbdes Ilustrious Cutlery

LONDON Acton High Streel George And Dragon (01592 1932) Irish Mist

LONDON Bellingham Bonnées [D1-698 3293) i2i

EH:DH Bethnal Green Green Gote 101739 4920) Jackio Lynton/Mick Clarke
n

LONDON Bolzaver Street Central Polytechnic (01-636 6271) Turnpike Cruisers

LONDON Brixton Fridge (01-326 5100) Dance Exchange

LONDON Brixton George Cannlng Jabba

LONDON Camden Camarvon Castle Walfie Witcher (Lunch)

LONDON Camden Dublin Castle [01-485 1773} Thoe Dave Kelly Band

LONDON Camden Lock Dingwalis (01-267 4967) The Aces Of Rhythm (Lunch)

Rent Party/Sylvia Griffin And Her Real Gone Guys (Eve)

LONDON Cha'k Farm Enterprise The Bornb Party/The Regular Guys

LONDON Covent Garden Rock Garden (01-240 3961) The Rift Valley Raiders

LONDON Dalston Crown And Castle (01-254 3678) Oscar McLennon/The Vulcans

LONDON Deptford Crypt The Pyjama Sutra/Dark Asylum/There Goes Algy/The

Ides Of March

la.zﬂiéﬂﬂﬂh Douglas Way Albary Empire (01-691 3333) Billy Bragg/High Fire (S0GAT

erefil)

LONDON Finsbury Park Sir George Robey (01-263 4581) Iggy Quail And Friends

(Lunch) Wilko Johnson/The Shakers (Eve)

LONDON Fuham Broadway Swan (01-385 1840) The Amazing Rhythm Burglars

LONDON Futham Kings Head (01-736 1413) Stan Webb's Chicken Shack

LONDON Fu'ham Palace Road Greyhound (01-385 0528) CBUThe Man Whe Came

In From The Cold

LONDON Greenwich Rowing Club The Shrow Kings

LONDON Greemwich Tunnel Club (01-858 0837) Boys Wonder

LONDON Hackney Brooksby's Walk Chats Palace (01.986 6714) The Totlenham

Soul Singers/Lil Cook/Elana Barry/Juliet Singer

LONDON Hammersmith Clarendon (01-748 1454) Red Lorry Yellow Lorry/The

Bolshoi/Blyth Power/Gangland Funeral/Furniture

LONDON Harlesden Mean Fiddier (01-26] 5490) Carlene Carter

LONDON Heme Hill Hall Moon {01-274 2733) A Bigger Splash/The Natives/AN

Other

grbﬂﬂ Houghlon Street Schoal Of Econamics (01-405 7656) Maria Tolly/Sista
cha

LONDON Hoxton Square Bass Clel {01729 2476) Supercombio

LONDON Izkngion George And Dragon The Reflection/Selid State

LONDON Hemnington Duke OF Clarence Stomp/Giant

LONDON Henzington Queen Elzabeth College The Chevalier Brothers

LONDON Kentish Town Bull And Gate {01-4E5 5358) Meantime

LONDON Kentish Town Town And Country Club (01-267 3334) Mick Brown

LONDON New Cross Road Royal Albert The Ya Yas

LONDON Onval Cricketers (01-735 3059) Geno Washington And The Ram Jam

Band

LONGON Paimers Green The Fox (01-886 95674) Hank Wangford

LONDON Portobelio Ackiam Road Bay 63 (01-960 4590) Head

LONDON Putney Hall Moon [01-788 2387) Julce On The Loose

LONDON Putney Zesta's [01-788 1900) Denise Black And The Hray Sisters

LONDON Ratnbone Flace Black Horse Rory Mcleod

LONDON Stockwell Plough John Stevens/Bernie Holland/Nigel Moyse/JeH

Clyna

MACCLESFIELD Bechove Pet Hate

MANCHESTER Gallery (06]-832 3597) Tha Stems

MANCHESTER International (061-224 5050) The Redskins

MANCHESTER Polytechnc (061-273 11562] Tho Red Wedge Comedy Tour
MONMOUTH Leisure Centré James Hogg

NORTHAMPTON Maoulten Park Nene College Pop lcons

NORWICH Festval Heuse Chasar

NOTTINGHAM Usnrersity Ken Wood And The Mizers

NUNEATON Bond Street The Crown (38581 1) Click Click

OXFORD Pennyfarthing (246007) Virtue

OXFORD Unoversity (511732) One Stop The WorldThe Slee Club
PORTSMOUTH Cosham Community Centre [370019) Depraved/Ad-Nauseum/
Caustic Filth/Seocial Decay/Shrapnel/Mad Thatchers/All The Gloqm_nd Noize/
Septicemea/Rip Cord/Virus/Smart Pils/Nox Mortis/Sewers O Oblivion (Anti
Fparthed Benafd, Starts 2 30 pm)

SALFORD The Wllaws [051-735 £541) Harvey And The Wallbangers
SALISBURY Asts Centre |2]744) Black Rools

SHEFFIELD Lesdm (7S4500) Damelle Dax

SOUTHAMPTON Unwversity [556291) Pallas

ST ALBANS City Hall Summer House

SWANTON RAF Morley Enging

TRURD Wiam [V Poetic Injustice

WARRINGTON Lion [30047) Dumpy's Rusty Nuts

WELLINGBOROUGH Quzensway Ha'l Play The Joker

WEST BROMWICH Coach And Horses (021588 2136) Totally Suspect
WINDSOR Aris Centre (859336) Prime Time

WOKINGHAM Angie [785912) Robecca Woll

WOLVERHAMPTON Scruples [53754) Steve Gibbons Band

YORK Universty (41 2328) Fatal Charm/Gee Mr Tracy/The Clan

SUNDAY 9

ABERDEEN Amatola Hotel Old Niek's Eternity Ballroom/Party’s Over
ALDERSHOT Volunteer Boogie Chillen

AMMANFORD Fantasy James Hogg

BEDFORD Winkies Club [212161) The Brain Thievos

BIRMINGHAM Digbeth Barrel Organ (021622 1353) 15 Minutes
BIRMINGHAM Powerhouse (021-643 4715) Siguo Sigue Spulnik
EEHEHTFDRD High Street Red Lion (01.571 6878) KGB/Foollooso (Lunch) Yienna
[Eve)

BRIGHTON Escapn Club (E0E506) The March Violets/The Mighty Lemon
Drops/Torture Gardon

CROSSKEYS Irnstiute (Z70301] The Enid

CROYDON Undetground (01 760 0833) Red Lorry Yellow Lorry/The Flags
DUDLEY JB's (53597) Steve Gibbons Band

FALMOUTH Laughing Frale Poelic Injustice

FETCHAM Fiversde Club (375713) The Guana Batz/lincle Dave And The
Bulchers Fram Outer Spaca

GUILDFORD Crvic Hadl (505050 Dumpy’s Rusty Muts/The Higsons/The Bady
Palitic (Live Aid)

HARLOW The Square (25594) Sammy Rimmington/John Petters

HEMEL HEMPSTEAD Pav!izn The Connection/Oren/Five 0'Clock Approach/
The Red/Famous Five/The Lata Road Lunatics/Cry Woll/Main Function/Vine
Piga's Allstars/The Wandering Souls'Snake Corps/Restless (Medico Ciy Disaster
Benelit = Starts 12 30pm)

KINGSTON Da'phin Full Moon/Haze

LLANHARAN HFC Chariot

LONDON Battersen Latchmers (01-223 3545) 45 South

LONDON Camden Dublin Castle (01485 1773) Dock’s Blues Band

LONDON Camden Lock Dingwalls (01-267 4967) Aviatars/City Heat'Future
Reterence/The Primitives/Play The Johker

LONDON Cowent Garden Rack Garden (01240 3961 ) Too Twenty Two/Fun City
LONDON Crooms M Greenw ch Theatre Alan Prica

LONDON Fincbury Park S George Robey (01-263 4581 ) Iggy Quail And Frignds
[Lunch] John Otway [Eve)

LONDON Futham Broadway Swean (01385 1840) Walfie Witchor (Lurchi
LONDON Eentish Town Bull And Gate (D1 -85 5355) The Poorboys

LONDON Lee Grean Oid Tigers Head Armistice/Civil War/Knutz With A T
LONDON Lewizham Cancert Ha'l Pentangle

LONDON Margery Street New Meriin's Cave (01837 2097) Sink

LONDON Hew Cross Heart Club The Nightingales/Ted Chippington/The Beloved
LONDON MNorth Finchiey Torrngtan (01-445 4710) The Balham Alligators
LONDON Oval Cricketers {01-735 3055) The Barflios (Lunch) Paz (Eve)
LONDON Oulord Street 100 Cub j01-636 0933) Little John's Jazzors
LONDON Putney Hall Mocn (01788 2357) Boogie Brothers Blues Band
LONDON Stockwell Plough (01-274 3879] Radical Shichs

LONDON Wood Green Brabant Road TU Centre Frederick Benson/Joln Hegloy!
Roland Muldoon/Country Yvonne And Left-Wing Teds

MANSFIELD James Maud Sparts Club Just Blue

MIDDLESBOROUGH The Dutlook Sweet Young Things

NEWBRIDGE High Street Memaonal Hall (243019) Swansea Blues Bunch
NEWCASTLE Rwerside. [614386) She

OXFORD Penny farthing [246007) Tara Zara

POOLE Parksiane Folk Ciub Rory Meleod

SOUTHAMPTON Mayfar (223076) Steele Pulse/Jungleman

ST NEOTS Cockney Pride KGB

WATFORD MNew Penny Club (22003) Crimson Veil

WATFORD Pumphousa (01907 50721 Will Killeen

WEST BROMWICH Coach And Harses (021558 2136) Timeless Flight
WOKINGHAM Angres [789312) Red City Rockers

MONDAY 10

BRENTFORD High Street Red Lion (01-571 6878) Wolfie Witcher

COVENTRY Busters Red Lorry Yellow Lorry

COVENTRY Sir Cobn Campbell Doc Mustard

COVENTRY Warwick University (417220 District Six

DUNSTABLE Whealsheal (62571) Dream Callar

HUDDERSFIELD Pehytechnic (38156) Haze

LEEDS Central Zoot And Tho Rools

LEEDS Urmnversity (439071) Red Wedge Comedy Tour

LEICESTER University (556282) Kahondo Stylo

LIVERPOOL Wood Street Wilsons Bar Engine

LONDON Battersea Latchmare [01-223 3549) Amaring Hot Shots

LONDON Belingham Bannies (01-698 3293) Qutside View

LONDOMN Camden Dublin Castle (01485 1773) Electric Bluebirds

LONDON Camden Lock Dingwalls [01-267 4567) Zutehs/The Characters/Thirteen
o

LE{:UDN Covent Garden Rock Garden (01-240 3951) The Vakeros/Laugh In Fear
LONDOM Cricklewood Lane Hogs Grunt Important Notice

LONDOMN Dean Strect Gossips Alice In Wondarland Webcore

LONDON Daptiord Crypt The Cantre Barcelona Bus Company/Liquid Laughier!
The Conflict Video/Ono Way Craze

LONDON Finstury Park Sir George Robey (01:263 4581) Raw/Ho/Dancing In
English

LONDON Fulnam Kings Head [01-736 1213) The Beatloss

LONDON Fulham Palace Road Greyhound (01-385 0526) Joel Blon/Southbound
LONDON Greek Street Le Beat Route (01-734 6308) Clark Ellis And The
Pross/Sourberries/Eden/Stecl Flags

LONDON Greenwich Tunnel Club (01-858 0837 Innocents/High Contact
LONDON Hammersmith Clarendon (01-748 1454) The Price/Moloko Plus
LONDON Haresden Mean Fiddler {01-96]1 5430) Yera Cruise/Gregory Gray
LONDON Herne Hdl Halt Moon (01-274 2733) Fallen Heroes/Zero 963
LONDON Fentish Town Bull And Gate (01-485 5353) Mighy Lights Of Paradise’
The Dalston Brothers

LONDON Margery Strecl New Markn's Cave (01837 2097) The Temperance
LONDON Onal Cricketers {01-735 3059) The Surf Drums/The Shrubs
LONDON Putney Hall Moan (01788 2387) The Piranhas

LONDON Putney High Streat While Lian {01-785 3081) Hullaballoo/Gdonya
Boys/Barb Jungr and Michael Parker

MALTHAM Winter Garders Pontangle

MANCHESTER International (061-224 5050) The Janitors/The Risk
MANSFIELD Brgadoune Sholgun Wedding/Scumdribblors

NEWCASTLE Rivers'de [614386) Left For Dead/Troubloshooters/Skelotal
Famil

HEngSTLE Tiffany's (612526) Southern Sithouette

SHEFFIELD Unsversity Maze Bar [24076] Mr Morality/Henry Normal

SLOUGH The George (20568) Fair Exchange

SOUTHAMPTON The Angel The Act

STOKE Shelley's (322209) The Enid

WALSALL Wedneshury The Anchor Flowers In The Dusibin/Feud

WEST BROMWICH Coach And Horses (021588 21 35) Red Shoes

TUESDAY i}

ABERDEEN Yalhiallas (655701) The Shamen/Gillian Sitver [CHD Benelit)

BANGOR Urniversity Jazz Room Third Spain/Cut Tunes

BILLINGHAM The Swan Pendragon

BIRKENHEAD The Angel (051 847 7853) Hammaerfist

BIRMINGHAM Peacochs (021-643 65751) Flewers In Thu_nu;thlmFuud

BIRMINGHAM Unvwnrsity (02 1-455 9777) The Man Upsuirs/Terry And Gerry/The

Boaty Man :

BHEETFOHD High Streel Red Lion [01-571 6878) vor's Jivers .

BRIGHTOM Escope Chub [606905) Striptease/No Geranums/Sweet Dragons/
rn

g;ISTﬂL 04 Frolanity Shouwboat | Am 7/The Elephant Mon

BRISTOL Tropic Club (45875) Ghakk

CARDIFF Chapter Arts Cenfre Statuos o1 Us

COVENTRY Pilgrim Club Fraight Train20 Days

CROYDON Cartoon Under The Gun

DUDLEY Jirs [53557) Anonymous Bosch

EXETER Arts Cenire (219741) DVB/Cloud 9

GLASGOW fath Street Shadows Friends Of Heroes

HUDDERSFIELD Palytechnic (18156} The Red Wedge Comedy Tour

HULL Pepperrmint Park The Bootleg Beatlos

LEEDS Adam And Eve’s (456724] Tho Stingrays/The Styngrytes

LEEDS Potytechnic (430171) Sigue Siguo Sputnik

LEEDS University 1439071) Doctor And The Medics/Salvation

LONDON Covent Garden Rock Garden (01-240 il-i_!mﬂm Skankstors/ Fascination

LONDON Crickiewond Lane Hogs Grunt [01-350 B969) The Heactors

LONDON Dewsttiss, Way Abany Empire (01651 3333] The Gail Thompson

QuartolThoe Touch/Lola Oduwile h 4

LONDOM Firshury Pock Si George Rebey (01-263 A58} The Rapiors

LONDON Futham Broadway The Swan i01-385 1840) The Mick Clarke Band

LONDON Fulhom Kings Head 01736 1413 Word 01 Mouth

LONDON Fulham Palace Road Greyhound (01-355 05261 Silent Arcade/The Jump
Tribe

LONDON Hammersmiah Clarendon (01.748 1454) Webcore Robats On Strika
LONDON Harlewden Mean Fidder (01961 5490 Trever Gentry Never B4 Maloko
Plus

LONDON Hoaton Square Bass Clel (01729 247%) The Mint Juleps:Danger

Zone/Gilles Poterson

LONDON Liverzoc Road Ped B (01-837 321 5) Denise Black And The Kray

Susters

LONDON Putney Hal Mosn (01.783 2357 Meantime -
MANCHESTER 725 The Housemarting His Latest Flame < a
MAMCHESTER Hacienda |051.238 5051) Kurtis Blow

MANCHESTER Wirmilow Hoad My 61434 4624) The Stems

NORTHAMPTON Duingate Theatrs (26227) The Enid
NORWICH Fitry Stripes/Digital Bitch/ The Frame
NORWICH Thaatre Roya! [E2520%) Harvey And The Wallbangers

NOTTINGHAM Nurd Gras (B52365) Dumpy's Rusty Nuts

PETERBOROUGH G oe A KGB

RIPON Biontes (522 Thity Must Be Russiang

SHEFFIELD 1) Paychic TV

SHEFFIELD Universty Maze (22076) One Stop The World
P

SOUTHAMPTON Labour Club Omega Tribe Earth’s Epitaph/Nox Mortis
STAVELEY Youth Club Megacity One The Instigators/Les Turds/Poison In The
Machine/Tho Losers/Rubber Pig Vendetta/Another Cultural Tenancy
STOCKTON Dovecol Arts Contre (61 1625) Shy Reptiles

STOKE Shel'ey s [322205) The Rodsking

SWANSEA Marina Gene Loves Jezebel

DANIELLE DAX lots her hair down
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CLASSIFIEDS
01-
387 6611

PERSONAL

PENPAL MAG for lonoly people
Approval copy from: Matchmaker,
(A.22), Chorley Lancs

FRIENOSHIP, LOVE or marriage
Dateline all ages, areas Dateline,
Dept (SOU). 25 Abingdon Road
London WB8. 01-938 1011

JANE SCOTT for genuine friends
Iintroduction to opposite sex with
sincarity and thoughtlulness. De-
tails free. Stamp to Jane Scott, 3
SOU, Morth Street, Quadrant,
Brighton, Sussex BN1 3GS

PENFRIENDS-USA. Make lasting
friendships through correspond:
ence. Send age and interests for
free reply. Harmony, Box 37855,
Phoenix, Anizona B5069

PENPALS 153 countries. Froe de-
tails (S AE.} LPF. [S1) PO Box 596
London SE25

ARE YOU SEEKING occullists,
wilches, circles ete? Pen-Iriends in
gll ereas ond throughout USAJ
worldwide Stamp to: Baraka
Secretary, The Golden Wheel, Liver-
pool L16 JHT

For FREE LIST ol pen pals send
stamped sell addressed envelope to
Worldwide Friendship Club, 46
Cematery Road, Denton, Manches-
ter M34 1ER

MALE 17 sceks small spikey
fomale into Cure, Culi, Jerebels
Durham area Box No 17010

GIRL, BLUE SATIN/SILK JACKET
ot Hippodrome Thursday 20 Feb
American footballer No47 pinch!
Please write Box No 17011

CRAZY SISTERS, 18 and 16, seck
friends into Smiths, Fall ete Box No

015,

HIPPY/ALTERMATIVE girls sought
by two similar males (22) for
adventure/correspondence Box No
17016.

WORKING HOLIDAYS, scosonal
work, throughout the world. Great
variety, long/short term, good pay,
travel free. SAE for Opportumitios
brochure to Kyloag Centre, Spin-
ningdala, Ardgay, Ross-shire, Scot-
land V24 3AD

EXTROVERT, SENSITIVE female,
23, into HM, psychedlia, glamrock,
punk,  counlryside, intalligent
thought, bikes: and olcohol sccks
like minded people for real
friendship. London or anywhere
Box No 17017

MALE SCHIZOID (21), secks simi-
lar female for weird conversations

and mind exchanges. [(Glasgow
area), Box No 17018
TRAVELLING COMPANION ro-

quired to work way round the world
for the next two or three years with
me | am 21 and dissilussionad with
England. Sense of humour re-
quired. Box No 17019,

FEMALE INTO Howkwind, Doors,
Sub-Humans Conllict, socks new

nik/hippy Iriends. South London/

urrey/Kenl. Box No 17020

WANTED FUNGUS Bogayman,
Rundgron, Tull, fan for penfriend
pholos. Box No 17021

BELFAST MALE 13 secks corres-
pondence with female of similar
age likes Scorpions, Sabbath, Floyd,
otc. Box No 17022

MALE 20 seoks prolty curvaceous
girl into tight mini skins and jeans
must be non smoker pholo appreci-
ated Mark Chamberlain Chnist's Col-
lege Cambndge CB2 3BU

MORE
CLASSIFIEDS
ON PAGE 34

FRIENDLY CONTACT Club run by
a rock frook for rock froaks, SAE 1o
Rock On, BM ROCK London WCIN
axx

ROCK MUSICIANS contact sor-
vice run by a rock freak, so no
sp-olfs and no haossles. SAE to
Band List, BM ROCK, London WC1N

XX

MORRISSEY LOOK at Azger Jorn,
Souting, Karel Appel, Dekooning,
now!

MALE 24 seoks female for gigs
Manchester area into Springstoen
Simple Minds Box No 170256

LONELY PUNK secoks (rionds 1o
socinlise with Male/Female
Glasgow/anywhera wrile 1o lan 25
Shafton Road, Knightswood Glas-

gow G13

FEMALE (STUDENT) 20 requires
othors for tripls) abroad during
summer Phone 552 9285

DALEKS, DR WHO Toys, olc 061-
793-T1a41

THUNDERBIRDS, CAPT Scarlot
Toys elc. 061-793-7141

GRATEFUL DEAD live tapes ospe-
cially Ropinbow October 1981 Pate
16A Latymer Road, London N9 SPL

HARDCORE CALIFORNIA History
ol Punk and New Wave Phone (01)
B892 4616

LED ZEP THE FIRM, JIMMY PAGE
cultings tapa’s. Please wrile fo
Steve White, 218, Ashington Grove
Whitell Coventry CV34DB West Mid-
lands

GENE CLARK live tapes wanlod,
Esp. UK. tour 1985, Box No 17013

LOU REED tapes, wideos, plus
album "My Name |s Lou’ Box No
17014

JOHN MARTYN Radio One in
Concert Cambridge Folk Festival
Broadcast 22 2 86 051-677 2377

CARAVAN CURVED Air and re-
lated raribes, lapes, programmos,
posters = anything Box No 17023

CHEAPTRICK LIVE tapes especial-
Iy UKBS tour. Also Motley Crue
Hammarsmith 15 2 86, must include
MC3ICT encore. Kim 77 St Leonards
Park, East Grinsteod Sussox

DEEP PURPLE, Relpied, Floyd,
Springstoen, U2, Tull live tape trad-
ers wanted. Peter. 35 Fotter St
Pawtuckat Rl 02860 U.S. A

BLONDIE BOOTLEGS casseties
ranties, records wvideos otc. Robin
554 Swiss Road, W-5-M Avon

RECORD FAIRS

OXFORD SATURDAY B386
Town Hall Pre-entry £1.00 11am;
12-4pm 40p

WARRINGTON SATURDAY Bth
March. Parr Hall. Palmyra Square
10.30am-dpm Details Trans-
Pennina Fairs 0532-B92087.

WEST MIDLANDS - Walsall Town
Ha!ll = Saturday Bth March - The Big
ane refurns!

PETERBORO - TOWN Hall = Noxt
Week.

WORKSHOP SUNDAY 9th March
(10-5) Workshop Spors Centra, Val-
ley Rd. Workshop Nolls

NOTTINGHAM SATURDAY 15th
March [10-5) Clinton Rooms, Thur-
land st, Nottingham

LEEDS GRIFFIN - Sunday 16th
March [10-5] Gnffin Hotel, Boar
Lane, Leeds

POOLE: ARTS Centre. Salurday
March 15th Entry 12.30-1.30 £1.00

1.30-4 30 40
EXETER gATUHDAY Bth March
‘Winstons', Fore Street. 12-5pm

admission 40p £1 11am

PLYMOUTH SUNDAY 9th March
Fiesta® Mayllower Streel 12-5pm
admission 40p £1 11am

RAWLEY SUNDAY March 91h at

Crawley Loisure Centre loods of
punk and now wave admission £1
11am 50p 12-4pm.

WOKING SATURDAY March 15th
at Woking Contro Halls admission
£1 11am 50p 12-dpm

BOGNOR REGIS Sunday March
16th At Tho Bognor Regis Contro
admission L1 11am 50p 12-4pm,

LINCOLN - SATURDAY March 8th
—~ Dnll Hall, Broadgoto 1lam-Spm
40p 021-551 1110

CHESTERFIELD SATURDAY B8th
March (10-5) Portlond Hotol, Markaot
Square

GRIMSBY SUNDAY 9h March
110-5) Crest Hotel, St  Jamos
Square, Grimsby

RECORD REVIVAL FAIR

SATURDAY MARCH Bih
CHELMSFORD, Chancodor Hal
Town Centre

SUNDAY MARCH Sih
BEDFORD, Harper Sude, Harper Street

SATURDAY MAHRCH 15th
SOUTHEND, Balmoral Community. Centr,
Safsbury Avanug
ALL FAIRS 10am-4.30pm

ENQOUIRIES (0692) 630046
{24 HOURS SERVICE)

MUSICASSETTES FOR hire Froe
mombaorship for imiled ponod. SAE
to Rentacassette, PO Box 3, Ware-
ham, Dorset

ROCK FANS! Catalogue books,
posters, L shirts, photos, lcather
goods. Sond large SAE plus 30p
Harlequin 68 S1. Potersgate Stock-

port

SHOPS! MARKETMENI D .J's!
Special offer! BADGES, PATCHES,
250 badges - £15.00 + post £1, 500
badges - £2500 + post E£1, 100
paiches — E15.00 + post £1, 200
patches = £22.00 + post £1.50 post-
ers — £2500 + £2.50 Harlequin 69
St. Patersgate Stockport, Cheshire

MUSIC PAPERS/magazines 1962-
1885 including Face, AM, Smash
Hits etc. SAE 268 Kingston Road,
London SW20

OZZY, RATT, Motley Crue, Cheap
Trick, AC/DC, Marillion, latest tour
rarities. SAE Alston, 6 Spencer
Place, Hawthorn, Pontypridd Mid-
Glam

MARC ALMOND/Solt Cell, mas-
sive list of rarities including memor-
abilia, Sox Dwarl SAE 2 Gracemere
Crescent Basingstoke

BLACK MOHAIR jumpers. Crew/
V-nock, top %ul!!ll\f 78%  maohair.
Sizos 32444, Send cheque/PO lor
£2250 inc P&P 1o Pandoro Knit
woaor, 15 Dokdalo Rd, MNelheredge,
Sholfiold S7. Tel 589221

SQUEEZE FANS .. 12" Cool For
Cats, Pink Disc, Limited Edi-
tion  Olfers: Stove 53 Riddings

Road, Sundorland SRSSLS

THE HISTORY OF ROCK 120 full
colour gloss issuas in 10 guality
white numbered bindars porfect
condition. Value C£125 soll for £50
ono. Phons Andy betwoon 6.30
7.00pm 021-42147256

JAPAN COLLECTION includos o
cords, programmes, books, postars,
badges otc SAE 76 Cwmgpelli Close,
Trebooth, Swansea, SAS 98Z

JAMES DEAN t shirts s.m.l. £4 50
inc P&P Simon Scott 33 Staflord
Place, Peterlec Co Durhom SRBZEL

POP PRODUCTS; For the best
solection ol pop tshirts, badges,
postcards, posters, patchas, etc in
tha arga, visit our unit D8, Upstairs
in Leicesters Market Centre. Mail
Ordor catalogue being prepared

PROMO
POSTERS

MOSTLY BIG (28" x 38°) AND FULL
COLOUR

OZZY OSBOURNE, B8 Tour
MOTLEY CRUE, 86 Tour
CRAMPS, ONf The Bona
BOWIE, Horoos
BAUHAUS, Mask, Flal figid
DODORS, Groatost Hits
DIRE STRAITS, Love, Brothors
DYLAN, Hard Rain
CLURE, Tep, Excen. Closa
JOY DIVISION, Love Wiua, Closer,
lan Cumis Pc
DM‘NED.WJ?‘:
LEDZEPPELIN, 71 Touwr, 78 Tour
CULT, Rain, Sanciu
FLG“\"D.LWJI {4 dosigns), Moddio
PISTOLS s'ﬁmhmwe
| . My way,
Lz, War, r“n“, Sk
IRCHN MAIDEM, Boast. 85 Tour
BEATLES, LEWDH , Rovohver
1
WHO, Max R&AB, Ouadrophenia, 71 Tour
SIMPLE MINDS, Once Upan ‘86 Tour
SPRINGSTEEN Covar mo, BS Tour
Only £2. 50 each, Two or mare POST FREE
G lor £10.00 Includin P-ant
o3 Pio'sto SPLASH, 7 Lincole House,
25 Lincaln Grove, Manchester M1300X

KANSA

FRINGED SUEDE

af dissinclive colowred leather, guatad on

LN i AnLpkit
Wl "KANSA” FRINT 1D

]
Avaalabie i chesd suoos 3T —im

Semdf o

COUNTRY FEET, Armroyd Lane,
Blsecar, Barmaley, 5. Yorkshire.
I_il'!'.l'l CANMN BTN E20 50 o g Ao 2 days for doliver

APO, oryae for denads 1o

OLLINS

(NO JACKET REQUIRED)

OFFICIAL MERCHANDISE

FOR FULL DETAILS - send S.AE. TO:
AHP (PHIITOUR) E.O. BOX 4YA - LONDON W1A 4YA

FROM 15T MAY 1985 ALL NEWSPAPER & MAGAZINE ADVERTISING IS SUBJECT TO VALUE ADDED TAX AT THE CURRENT RATE, |
PLEASES NOTE INCREASED CLASSIFIED CHARGES TO COVER THIS ADDITIONAL 15% VAT RATE. ALL SMALL ADS MUST BE |
STRICTLY PRE-PAID BY CHEQUE OR PDSTAL ORDER MADE PAYABLE TO SPOTLIGHT PUBLICATIONS LTD. CASH WILL NOT BE
ACCEPTED. THE PUBLISHERS RESERVE THE RIGHT TO REFUSE OR WITHDRAW ADVERTISEMENTS AT THEIR DISCRETION.

CLASSIFIED

The Publishers reserve the right ta refuse
or withdraw advertisements at

discretion.
Ta: CLASSIFIED AD DEPT. M

SOUNDS, Spotlight Publications

Greater London House,

Hampstead Road, London NW1 7QZ

musl be received B days pror ¢

order form & advertisement rates

PLEASE PUBLISH MY ADVERTISEMENT UNDER THE HEADING
sresssrsstinsisssaninassssi f0Fs nes iNSOILiON (8} commaencing with issus dated.... ;

| enclose Postal Order/Cheque value £ for. {no of words) at.........p
made payable to Spotiight Publications.
All small Sounds.ads mue’ be prepaid by PO or cheque. CASH WILL NOT BE ACCEPTED, ,

) issue

their

|
= /B e P R R P

Name and address, when included in advert, must be paid fg.r., i

SPECIAL NOTICES

THOUSANDS OF NAMES and
addrosses in the music busingss aro
contoined in tho 1985 ediion of tho
Music Weok Directory, including ro:
cord companies, music publishers,
recording studios, record producers
and concert promoters. Prce £10
from. Jeanne Henderson (Dept S),
Music Week Directory, 40 Borasford
Stronl, London SE18 6BO

ALIEN SEX Fiend lyric and pleture
book. "Masimum Security” £3 50p
line P&P) from: FO. Reckords 97
Coledonian Road, London M1, For
Fiand News info = Fiendzine no.d
sond 50p 1o abave address

WHITE ROXX debut album “On
Tho Rocks™ good HM Drninkin® music
send £3.99 to Manloy, 128 Main
Strect Portrush Northern lretand

SITUATIONS VACANT

JOBS GALORE OVERSEAS. Enjoy
a now and axciting lifestyle Send 2
X 16p stamps for FREE Brochure
Direct Business Publications (SNDS
Bl. 9 Selborne Avenue, Harefield,
Southamplon

LYRIC WRITERS required by Re-
cording Company. Details SAE
Robert Noakes, 30 Snoyd Hall Aoad,
Bloxwich, Walsall, Midlands

GUITAR PLAYING Sales Person
required by reputable Musical In-
strument Store — Specialising in
Classical, Steel String and Electric
Guitars. Sales experience essential
Ivor Mairants Musicentre 01-
636 1481

NEW TEENAGE magaznne neods
Advertising  Manager/Ad  Reps
Please contact in Writing Clicks 3
Cunningham Court, Blomfield Rd,
Little Venice, London W43 1AE,

FAN CLUB

IO FAN CLUB write 1o Frank +
Edna, 4 Church Green Shereham-
by-Sea W. Sussex. BNH 5PD. Send-
ing cheque payable 1o 10 for £4.00 1
yrs membership, allow 28 days for
delivery. Join now Love Frank +
Edno

THE TERRAPLANE CLUB, (S)82
Erlanger Road. London SE14 5TH.
Flease send SAE f(or details

U2 OFFICIAL info Servica — Send
SAE to U2 Info, PO Box 48, Londan
N6 58U

ARMOURY SHOW Service - Sond
SAE to TASS PO Box 107A, Lon-
don NG 5RU

Pl

4 "
i

) el
\ ; SEND£1 00 CHEQUE/P O. FORYOUR COPY OF OUR —_}

SIMPLE MINDS Club = Send SAE
to Simple Minds Club, PO Box 48
London NE& AR

GENESIS OFFICIAL Club — Send
SAE 1o Gonesls Information, PO
Box 107 London N& SRU

CHRIS FARLOWE Official (worl
dwidu) Appreciation Socioty. Details
E_ﬂ Babbacombe Road, Bromley

anl.

SCRITTI POLITTI - Send SAE to
Seritti Crush Crow. PO Box 120 Lan-
don NW10JD

QUTLET NO.33 Indie record re-

viows specialist. £1.30 from Trev
Faull 33 Ainiree Cres, Barkingside,
Mord 1GE2HD

TWENTIETH CENTURY intarviows
with Vibrators, Discharge Chelsea
Subhumans Lurkers URsubs Ten:
polo. Articles Ruis Sham etc S0p
and large SAE or 85p all in chgs/
PO's LF.O. C/O Beggars Banquet 52
Eden S1, Kingston Surrey.

GIMMICK NO.4 Icicle works Cac-
tus world news men they couldn’t
hang farkle family interviows plus
Iots more 70p (inc PEP} 29 Braidley
Road, Bournemouth

MUSICAL SERVICES

ABSOLUTELY FREE “Twenty,
Songwnting Questions  Answergd
explainsg copyright, royalties. pub-
lishing conlracts, recording agree-
monts elc. Absolutely free without
obligation from Imernational Song-
wrilers  Association  [Sounds),
Limerick, Ireland

LEARN MUSIC the easy way. Free
details from 5 x 108, Wood-
house Road Guisborough, T514

I.‘
-
=

VIDEO SWAP

TREAD RAREvideo or Audio Tape
send list. Nobuki, Arai 4-17-15
Higashicho Muusashino, Tokyo 180

PUBLICITY

I‘-

T.SHIRTS DESIGNED and printed
10 = £30, 100 - £198 Sweal shirts,
badges and more. Sunbury 785016

QUALITY T. SHIRTS printed

Sample/lists £1. Premier Print 5
George Stréet Grantham Lincs Tel
0476-60200

?Ef'}? k

SUPER SEXY STRETCHY
M SART(E-14) £9’

ostaxaie FIFTIES

STYLE SHADES
Bow ' S TN L
. TRANES Wi SmoanD

A AR Esgg

LLRS
“

7
PRt !
AL AR S rparn

STUDS

NEW, BIGGER, BRIGHTER CATALOGUE

O WIE Y
BLACK AniDh TELLOW,
CRED-), BLUE OR

RLD,
WHITE STRIFES iw.ﬁ

‘PYMD | SPmE [conacay)

. ZIPTJACKET NEW\BASEBALL o

REAL QUALITY wm ;

HEAVY DTy %"ﬁmﬁmum (= Y

BLAK (AlVAS. | SLEEVES (W RED, | .

LeADS OF TIPS BLACK &8 WHITE '\
£24:95 B¢ ONLY #2455 =0 R

MOHAIR JUMPER RoCAgILLY

BLACK, HAMD KITTED, JEAN

Basey Ano FulL

OF HOLES ! OME

Pvec JEANS
TiaHT FIT TG
LEATHER FCEL’

) 1755

(2634 )

.

| RO WRIST BAND

L]

SROWBELT | I5112391 595 |
| Row BELT L 95 595/375 |
& ROW WRISTBAND | 250 250]

260

PHAZE [Dept 5), 4/46 High Bridge, Newcastle upon Tyne NE168X

Cheques glc payable 1o “Phate”

No cash through the pos! please.

Add 95p PAP on orders under £15 Addriso on orders over £15
Criprseas—add 308 of purchase pnce [Sterting ploase). Delivery 7-21 days
Problams? Fing Judih on Newcaste 616085 PLEASE REMEMBER

TO STATE YOUR SIZE.
FULL MOMEY BACK QUARANTEE =

WHOLELSALE ENOUIRIES WELCOME



TONY OXLEY from Britain and Didier Levallat fram France, two
of Eurcpe’s leading jezz improvisers, join their respective groups
for a British tour this month at London Bloomsbury Theatre
March 5, Bracknall South Hill Park Arts Cantre 6, Oxford St Pauls
7, Birmingham Strathallan Hotel 8, Leicestor Phoenix Aris Centro
10, Liverpool Bluecoat 11, York University 12,

RORY McLEOD has lined up maore dates to promote his debut
album at Finsbury Park Sir George Robey (with CBI) March 4,
London Rathbone Place Jockey Club B, Poole Porkstone Folk
Club 9, Kennington Cricketers (with Jamie Wednosday) 19,
Battorsaa Arts Cantro 21,

HAZE havo addad a couple more dates this month at Hull Troggs
Bar March 5, Kingston Dolphin 9, Nottingham Mardis Gras 18.

PENDRAGON have concelled scheduled gigs at Inverness March
B and Bangor 21 but they've added Edinburgh Jallhouse March B
and Southampton Univarsity 14.

TWENTY FLIGHT ROCKERS boogio on down at Camdan Elcetric
Ballroom March 13, Croydon Underground 20, University Of
London Union 21, Brighton Escape Club 23, London Marquoo 26,
Colchester The Works 28

ENGINE, tha Birkenhood boogie trio, load up the van to play
Loughborough Morris® Club March 7, Hebden Bridge Shoulder
Of Mutton 14, Cross Koys Institute 15, Ellesmare Arms 16, Burton
Central Park Club 21, Wolverhampton Scruples 22, Stoke Kings
Hall 23, Melbourne Rock Club 28, Haddiscoe Pampas Lodge 29,
MNorthampten Old Five Bells 30.

THE SHRUBS come out from behind the foliage to play
Kennington Cricketers March 10, Woolwich Thames Polytechnie
14, Kentish Town Town And Country Club 20, Portobelle Road
Bay 63 27.

SPIDER got back on the road to pramote their new '‘Raeise The
Bannor’ album en PRT at Colchester The Works March 12,
Leicestar Polytechnic 13, East Sheen The Bull 14, Newpeont TJ's
Disco 17, Birmingham New Imperial Hotel 18, Folkestone Leas
Cliffe Hall 19, Finsbury Park Sir George Robey 20, Tunbridge
Wells Assembly Rooms 21, Retford Porterhouse 22, Spennymaore
Recreation Centre 24, Billingham Swan 25, Glasgow The Venue
28, Oban Corran Hall 29, Ayr Pavilion 31, Swansea Marina April
3, Bournemouth Intarnational Centre 4, London Marquea 15.

TI_-IE GODFATHERS spread the word outside Londan this month
with gigs at Huddersfield Polytechnic March S, York Links Club &
Walverhampton Polytechnic 7, Manchestar University 19.

CAUSE AND EFFECT, a West Sussex rock band, have gigs lined
up at Sharpthorne Ravenswood Inn March 12, Partsmouth
Polytechnic {with The Cherry Bombz) 15, Hastings Crypt 21,
Wokingham Angies April 4. Brighton Old Vic 7.

THE WHIFLASH GIRLS, who rocken they were pushed off the bill
at Croydon Underground last month because The Cherry Bombaz
were scared of being blown off stage, have dates of their own at
London Penthousa (with The Enid) March 23, Hayes Adam And
Ewves 27, Sudbury Quay Theatre 31, Colchester The Waorks April
5.

STRAP ON JACK, the Birmingham band, fill up their date sheet
this month with gigs at Birmingham Grapes March 13, Banbury
Stadium 15, Birmingham Sheldon Pub 21, Birmingham Grapes
27, Launceston White Horso Inn 29, Plymouth Ark Royal 30

CIRCUS CIRCUS CIRCUS, who've just released a single called
‘Six Gears To Heaven', have a tour this month at Bath Moles
March 7, Twickenham 5t Mary's 8, Brighton Savannahs 10,
Liverpool Polytechnic 12, Warwick University (with Kurtis Blow)
13, Leicester Princess Charlotte 14, Sheffield Leadmill 15,
Colchaster The Waorks 16, Leeds University (with Hiisker Dii)
18, Manchester University 19, Brixton Academy (with Big
Country) 27.

Confused? Sorry, Hot Park Lunch suffered dyspepaia lost week: normal service will now be resumed

(...YOU'D PLAY THIS RAMBO-
TYPE CHARACTER (HO
KNOGKs SUT THE SAN CeL-
ONICAN (OMMIE REPELS
SINGLEHANDED -

| CAN'T HANDLE THIS...
| NEED A MANAGER ...

GET OUT-GET SOME
FRESHAIR .- HUH !

" SEE WHATS HAFRENING )
VPTOWN - -

c'umgy. CLAcK

ICKETY - CLATIS
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CARLENE CARTER, who is just about to start rehearsing a part
in a musical called Angry Housewives due to apen in April, has
a gig at Harlesden Mean Fiddler on March 8

THE SHAKERS, who've just releasad thoir "Missing Link’ EP, play
Leicester Imernational March 7 and Finsbury Park Sir George
Rabay (with Wilko Johnson) 8

FULL MOON, o South London rock band, unveil thair now
line-up at Wimbledon William Marris Club Mareh 7, Kingston
Dalphin 8, Acton Bumbles 28

THE CARDIACS break off from recording their first album to play
Fetcham Riverside Club March 7, Central London Polytechnic 15

SAMURAI tho heavy metal combo who hove an album coming
out on Ebony this month called ‘Master Weapon’, have lined up
a tour at Melbourne Rock Club March 21, Cardilf Bogoys 29,
Dudley JB's April 3, Warrington Lion 5, Colwyn Bay Central Hotael
6, Kings Lynn Blue And Gold 19, Paterborough Glasshouse 20,
Stoke Shalleys 2B

WoW! FoR THE FIRST \ P WHO'S PLAYING HERE ... )
TIME INMY LIFEI FeEL | “PORKY BEAVER" — AN B
ﬁLLH‘Bﬂ@JEH 7 E
SOUNDS (NTERESTING+
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H ART

UK SINGLES UK

CHAIN REACTION Diana Ross Capitol
4 LOVE MISSILE F1-11 Sigue Siue Sputnik Parlophone
WHEN THE GOING GETS TOUGH THE TOUGH GET GOING
Billy Ocean Jive
6 BURNING HEART Survivor Scotti Brothers
5 HOW WILL | KNOW Whitney Houston Arista
DON'T WASTE MY TIME Paul Hardcastle Chrysalis
19 MANIC MONDAY The Bangles CBS
3 ELOISE The Damned MCA
£ STARTING TOGETHER Su Pollard Rainbow
10 30 THE POWER OF LOVE Huey Lewis & The News Chrysalis
11 17 AND SHE WAS Talking Heads EMI
12 10 RISE Public Image Ltd Virgin
13 22 IF YOU WERE HERE TONIGHT Alexander O Neal Tabu
7 SYSTEM ADDICT Five Star Tent
35 NEW YORK NEW YORK Frank Sinaira Warner Brothers
20 STRIPPED Depeche Mode Mute
12 BORDERLINE Madonna Sire
33 HOUNDS OF LOVE Kate Bush EMI
14 TURNING AWAY Shakin’ Stevens Epic
43 HEAVEN MUST BE MISSING AN ANGEL Tavares Capitol
24 ONE DANCE WON'T DO Audrey Hall Germain
9 THE CAPTAIN OF HER HEART Double Palydor
LIVING IN AMERICA James Brown Scotti Brothers
15 RADIO AFRICA Latin Quarter Rockin' Horse
27 I'M NOT GONNA LET YOU Colonel Abrams MCA
16 IMAGINATION Belouis Some Parlophono
18 THE SUN ALWAYS SHINES ON TV A-ha Warner Brothers
— KISS Prnce & The Revolution Warner Brothers
26 WALK OF LIFE Dire Straits Vertigo
— (NOTHING SERIOUS) JUST BUGGIN' Whistle Champion
31 — SILENT RUNNING (ON DANGEROUS GROUND) Mike & The
Mechanics WEA
32 32 SWEETEST GIRL Madness Zarjazz
% 33 21 ONLY LOVE Nana Mouskoun Carrere/Philips
— HI HO SILVER Jim Diamond A&M
— CALLING AMERICA ELO Epic
23 LIFE'S WHAT YOU MAKE IT Talk Talk EMI
39 ROCK ME TONIGHT Freddie Jackson Capitol
28 SANCTIFY YOURSELF Simple Minds Virgin
— CANDYMAN Siouxsie & The Banshees Wonderland
— LOVE COMES QUICKLY Fet Shop Boys Parlophone
29 PULL UP TO THE BUMPER Grace Jones Island
LOVE IS THE DRUG Grace Jones Island
25 SHOT IN THE DARK Orzy Osboumne Epic
45 SUGAR FREE Juicy Private |
— KYRIE Mr Mister RCA
— THE HONEY THIEF Hipsway Mercury
— DIGGING YOUR SCENE Blow Monkeys RCA
— CRY TO HEAVEN Elton John Rocket
— GET UP | FEEL LIKE BEING A SEX MACHINE James Brown
Palydor
50 49 ANOTHER NIGHT Arctha Franklin Arista

EGGAE TENS

PRE-RELEASE

NICENESS King Kong Scorpio

CRY FOR THE YOUTH Supercat Technigues

THE GHETTOMAN SKANK Frankie Paul Thunderbolt
TRIBUTE Hopton Lindo Aqua

AUTOMATIC King Everall Whitehouse

MR CHIN SLIPPERS The Diamonds Hot Heat

KICK UP A RUMPUS Colourman And Jackie Knockshot Creation
COMPUTER RULE Screwdriver Sunset

CANT KNOCK ME Anthony Red Rose Waterhouse
JAH MADE THEM ALL Yammy Bolo Techniques

DISCO

SELECTOR HIM GOOD Little Clarke Jah Tubby
STOP THAT TRAIN Bim Sherman On-U-Sound
NAH GIVE UP Anthopy Johnson Look To Africa
STEP ON MI CORN Kung Kong Firehouse
NATURAL MYSTIC Bob Mariey Daddy Kool
KEEP ON DANCING Frankie Paul Greensleeves
GUN MAN Clarence Parks Yard Vibes

USER Haorace Andy Music Hawk

BUBBLIN' TIME Supercat Unity

|
-

W R

W~ o

EELGEEREERERYGRE CBENELRRBREBEESSGE
I e

W oSN e W e

=

WE~NOnE LN -

2 WHITNEY HOUSTON Whitney Houston Arista
| BROTHERS IN ARMS Dire Strails Vertigo
3 ROCKY IV Scundirack Scotti Brothers
6 BE YOURSELF TONIGHT Eurythmics RCA
9 NO JACKET REQUIRED Phil Callins Virgin
29 THE COLOUR OF SPRING Talk Talk EMI
5 HUNTING HIGH AND LOW A-ha Warner Brothers
17 HOUNDS OF LOVE Kate Bush EMI
4 JONATHAN KING PRESENTS THE BEST OF
ENTERTAINMENT FROM THE USA Various Stylus
10 23 KING OF AMERICA Costello Show F Beat
11 11 LUXURY OF LIFE Five Star Tent
12 14 SEVENTH STAR Black Sabbath Vertigo
13 12 THE BROADWAY ALBUM Barbra Streizand CBS
14 20 ONCE UPON A TIME Simple Minds Virgin
15 18 ALBUM Public Image Ltd Virgin
16 10 WORLD MACHINE Level 42 Polydor
17 13 UTTLE CREATURES Talking Heads EMI
18 21 SONGS FROM THE BIG CHAIR Tears For Fears Mercury
19 & THE ULTIMATE SIN Ozzy Osbourmne Epic
20 15 ISLAND LIFE Grace Jones Island
16 LIKE A VIRGIN Madonna Sire
7 DANCE HITS Vanous Towerbell
19 THE DREAM OF THE BLUE TURTLES Sting A&M
— HITS FOR LOVERS Yanous Epic
40 A DATE WITH ELVIS The Cramps Big Beat
25 PROMISE Sade Epic
24 GO WEST Go West Chrysalis
22 THE FIRST ALBUM Madonna Sire
27 FINE YOUNG CANNIBALS Fine Young Cannibals London
42 WELCOME TO THE REAL WORLD Mr Mister RCA
31 28 PRIVATE DANCER Tina Turner Capitol
32 31 ALCHEMY Dire Straits Vertigo
33 43 ALONE Nana Mouskouri Philips
34 26 SUDDENLY Billy Ocean Jive
35 34 QUEEN'S GREATEST HITS Queen EMI
36 38 WHO'S ZOOMIN' WHO Aretha Franklin Arista
37 30 FEARGAL SHARKEY Feargal Sharkey Virgin
38 46 LIVE UNDER A BLOOD RED SKY U2 Island
39 37 JENNIFER RUSH Jennifer Rush CBS
40 33 NOW THAT'S WHAT | CALL MUSIC & Vanous EMI/Virgin
41 — EATEN ALIVE Diana Ross Capitol
42 35 THE UNFORGETTABLE FIRE U2 Island
43 — PIECE BY PIECE John Martyn Island
44 39 HITS 3 Various CBS/WEA
45 47 BORN IN THE USA Bruce Springsteen CBS
46 38 GREATEST HITS VOLUMES | AND 11 Billy Joel CBS
47 32 RECKLESS Bryan Adams A&M
48 49 DIAMOND LIFE Sade Epic
49 45 PRECIOUS MEMORIES Ann Williamson Emerald Gem
50 — LIVE IN NEW YORK CITY John Lennon Parlophone
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Compiled by MRIB

RLBUMS

STEEL PULSE: hair raising

10 LOVE TO SHARE John Holt and Alton Ellis Basket

ALBUMS
HOTTEST HITS VOLUME 3 Yarious Artists Treasure Isle
BABYLON THE BANDIT Steel! Pulse Elektra
RISING SUN Augustus Pablo Greensleeves
JAMAICA JAMAICA Brigadier Jerry RAS
DJ DON Peter Metro Jammys
FRESH Sophia George Winner
EIGHT LITTLE NOTES Audrey Hall Germain
BOBBY BABYLON Freddie McGregor Studio 1
CLASH Coco-Tea And Tenor Saw Witty
FOURTH TO DEAL Vanous Arlisis Pressure
Compiled by Daddy Kool 94 Dean Street London W1
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ELVIS C: King rocker

Ron Rom

BLACKMAILER Tha Shrubs demo tape

MY FAVOURITE DRESS The Wedding Present Kershaw sossion
LA JUICE The Walthounds Pink

Kewvin Murphy

L'ESCLAVE ENDORMI Richenel 4AD 12-inch

PETROL SUNSET D Rad Survival 12-inch

KING'S LEAD HAT Eng cut from "More Blank Than Frank’ EG LP

Edwin Pouncey

MYSTERY DISC The Mathers Of Invention Barking Pumgpkin LP
SATAN'S SADISTS Original Soundtrack Smash LP
HALLOWEEN [l Sonic Youth Blast Fire 12-inch

Carole Linfield

TWO PERSONS Wire Train CBS LP track

LOVE MISSILE Pl Sigue Sigue Sputnik Russian version
DIGGING YOUR SCENE Blow Monkeys RCA

Tony Mitchell

AMERICA FPrince Paisloy Park 12-inch

LIVING IN AMERICA James Brown Scotti Brothers 12-inch
LOVE MISSILE FI-N Sigue Sigue Sputnik Parlophone

Glyn Brown

IF SHE KNEW WHAT SHE WANTS The Banigles CBS LP track
HOW WILL | KNOW? Whitney Houston Arista 45

THE QUEEN AND THE SOLDIER Suzsnne Vega ALM 45

Chris Roberts

LESCLAVE ENDORMI Richene! 4AD 12 inch
BATHROOM IDEAS EXHIBITION Menticide Pink Flag 45
UPS Blue Aeroplanes forthcoming Fire LP track

James Brown

ONE MILE Ted Chippington from forthcoming Vindaloo LP (a good joke)
CONSPIRACY Tha Higsons Waap 45

NETTHER WASHINGTON NOR MOSCOW The Redskins Decea LP

Billy Mann

ON THE WIRE Steve Barker BBC Radio Lancashire

[Help! Fm running out of lapes)

WAR OF THE SUPERBIKES The Mealmen Homestead LP

NOW THAT'S WHAT | CALL DADA The Kray Cherubs Live oxperience

Neil Parry

WAR OF THE SUPER BIKES The Meatmen Homestead LP

LIKE A HURRICANE The Sisterhood/The Mssion Live in London
FLY ON THE WALL AC/DC Adantic LP

GERMAN
MOTORING
TERMS

SEATBELT D Frauleintrapper

WINDSCREEN WIPERS [Die Splischensplaschemschilterschifters
LARGE CAR [ie Bagzerschaggenrumen

GEAR STICK Die Fallmhsimblefraulenschokier

TYRE Dve Roundenblaidenkattensiowaschers

PUNCTURE Dsa Hegenhogrenmderkamerckwaschers

BLACK ICE [ne Schippenschidensuiobuggeren

EMERGENCY STOP Die Eadbangerondenindschreen

ROAD BLOCK Dve Donrerundbitrenstoppeniorenwikhen

10 POLICEMAN [ve Dummkopplenmitswastica

Compiled by the Claveriey frog taunting owl stretching and snail
bending society
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HOT METAL 60

SINGLES 1 1 STRIPPED Depeche Mode Mute
2 3 GIVING GROUND The Sisterhocd Merciful Release
1 1 BURNING HEART Sunvivor Scotti Brothers 3 — SEETHMROUGH The Guana Batz ID Records
2 2 SHOT IN THE DARK Ozzy Osbourne Epic 4 2 SOMEWHERE IN CHINA The Shop Assistants 53rd & 3rd
33 SMOKIN' IN THE BOYS ROOM M':I“E'f Crie Elektra 5 4 HOT GIRLS IN LOVE The Cherry Bombz Lick
4 — THIS TIME BI'YEH Adams AGM 6 6 WHISTLING IN THE DARK Easterhouse Rough Trade
5 4 STAGES ZZ Top Warner Brothers 7 22 ALL DAY LONG The Shop Assstants Subway Organisation
6 5 VOICES Russ Ballard EMI America B 7 TIME IS MONEY (BHTF!.RD} Swans K422
7 7 YOU'RE IN LOVE Ratt Atlantic 9 9 SPRING RAIN The Go-Betweens Begears Banquet
B 6 SHAKE YOUR FOUNDATIONS AC/OC Atlantic 10 12 SHE SELLS SANCTUARY The Cult Beggars Banquet
9 11 THROWING STONES AT THE WIND Pallas Harvest 11 10 DAYS LIKE THESE Bity Bregg Gol Disce
10 16 RUN TO THE HILLS Iron Maiden EMI 12 27 KICK OVER THE STATUES The Redskns Abstract Dance/
11 10 MARKET SQUARE HEROES Marilion EMI THE JAZZ BUTCHER: hard and soul propty
12 B LEADER OF THE PACK Twisted Sister Atlantic 13 — HARD The Jazz Bulcher Glass
13 |7 CAPTAIN BLOOD Beltane Fire CBS 14 — GIVEIT TO ME The Ganls Prism
14 20 RUNNING FREE Iron Maiden EMI 15 16 CAN YOUR PUSSY DO THE DOG? The Cramps Big Beat
15 13 HEART OF LOTHIAN Marilion EMI 16 35 HOW | LEARNED TO LOVE THE BOMB TV Persanalities
16 — ANIMAL (FK LIKE A BEAST) WASP Music For Nations Dresmworid Drasm
17 9 GIMME GIMME IT ALL Spider PRT 1 — A DATE WITH ELVIS The Cramps Big Beat 17 17 OMNCE MORE The Wedding Present Reception
18 14 THE WORLD WAITS FOR YOU Fastway CBS 2 1 BACK IN THE DHSS Half Man Half Biscuit Probe Plus 18 15 TINY DYNAMINE Cocleau Twins 4AD
19 12 NINETEEN Phil Lynott Polydor 3 — SEVEN SINGLES DEEP The Icicle Works Beggars Banquet 19 18 HERE COMES THE MAN Eoom Boom Room Fun After All
20 — TONIGHT IT'S YOU Cheap Trick Epic 4 2 DAMNED BUT NOT FORGOTTEN The Damned Dojo 20 5 LIKE AN ANGEL The Mighty Leman Drops Dreamworld
5 3 LOVE The Cult Beggars Banquet 21 8 KOOL NOH Aswad Simba
6 27 THE SINGLES 81-85 Depeche Mode Mute 22 13 RELIGIOUS PERSUASION Andy White Stff
7 4 FIRST AVALANCHE Rose Of Avalanche LIL 23 11 BLUE MONDAY New Order Factory
B — HELD DOWN TO VINYL...AT LAST! The Guana Batz ID 24 — WILD COLONIAL BOY Ruefrex Kasper/Stiff
Records 25 31 FLAG DAY The Housemarlins Go! Discs
9 12 KALEIDOSCOPE WORLD Chills Creation 26 23 ECHOES IN A SHALLOW BAY Cocleau Twins 4AD
10 20 RUM, SODOMY AND THE LASH The Fogues Stiff 27 49 RAIN The Cult Boggars Banquet
11 8 DREAMTIME The Cult Beggars Banquel 28 24 THE BATTLE CONTINUES Conllict Mortarhate
12 — MIDNIGHT MADNESS AND BEYOND GBH Rough Justice 29 29 BIBLE OF THE BEATS Age Of Chance Riot Bible
13 & THE OLD AND THE NEW A Certain Ratwo Factory 30 THERESE Eodines Creation
Y 14 5 THIS IS O Various Oit 31 28 SUB-CULTURE New Order Factory
BLACK SABBATH get it off their chest 15 23 HATFUL OF HOLLOW The Smilhs Rough Trade 32 — MAKES NO SENSE AT ALL Hasker Du SS5T
16 9 LIVE Il - HORRIBLE MUSIC, FOR HORRIBLE PEOPLE BY 33 14 REVOLUTION Chumba Wumba Agitpop
ALBUMS THIS HORRIBLE BAND The Meteors Dojo 34 46 IT WILL COME The Woodentops Rough Trade
17 15 LIFE'S A RIOT WITH SPY V5 SPY Billy Brage Go! Discs 35 33 N2 That Patrol Emotion Noise A Noise
1 | THE ULTIMATE SIN Ozzy Osbourne Epic 18 11 LOW-LIFE New Model Factory 36 21 LET THEM EAT BOSHED Bozshed Vinyl Drip
2 — SEVENTH STAR Black Sabbath Featuring Tony lommi Vertigo 19 7 WORLDS APART Subhumans Bluurg 37 25 LA RAIN Rose DI Avalanche LIL
3 2 THE WEDGE Falias Harvest 20 21 1979-1983 Bauhaus Begears Banquet 38 39 SOME VELVET MORNING Rowland Howard & Lydia Lunch
4 5 AFTERBURNER ZZ Top Warner Brothers 21 17 TREASURE Cocteau Twins 4AD 4AD
§ 7 MISPLACED CHILDHOOD Marillion EMI 22 18 THIS NATION'S SAVING GRACE The Fall Beggars Banquet 39 20 OUT FROM THE VOID Anlisect Endangered Musik
6 3 RECKLESS Bryan Adams A&M 23 — CLOSER Joy Division Factory 40 — XXSEX We've Got A Fuzzbox And We re Gonna Use It! Vindaloo
7 6 HKAIZOKU-BAN Accept Portrait 24 24 NIGHT OF A THOUSAND CANDLES The Men They Couldn't 41 — RISE Inta A Circle Arcadia
8 14 EUMINATOR ZZ Top Warner Brothers Hang Imp/Demon 42 — TOMORROW Curutt Column Factory Benelux
9 15 SCRIPT FOR A JESTER'S TEAR Marilion EMI 25 16 FLIP YOUR WIG Husker Du SST 43 32 FLOWER Sonic Youth Blastfirst
10 4 THEATRE OF PAIN Matley Crue Eloktra 26 10 FALSE ACCUSATIONS The Robert Cray Band Demon 44 40 INCUBUS SUCCUBUS X Mal Deutseliand 4AD
11 13 INVASION OF YOUR PRIVACY Rait Atantic 27 26 MNAIL Scraping Foetus Olf The Wheel Self Immolation/Some 45 37 DESOLATION AVENUE The Lealher Nun Wire
12 17 LIVE AFTER DEATH lron Maiden EMI Bizzare 46 19 BITTERSWEET Mew Model Army Quiet!
13 10 WAITING FOR THE ROAR Fastway CBS 28 13 FRANKENCHRIST Dead Kennedys Alternative Tentacles 47 26 SPIRITWALKER The Cult Situation Two
14 30 SOLDIERS UNDER COMMAND Stryper Enigma/Stiff 29 25 THE CHRONICLE OF THE BLACK SWORD Hawkwind 48 30 OUR VOICE IS TOMORROW'S HOPE Liberty Mortarhate
15 20 FLY ON THE WALL AC/DC Atlantic Flicknife 49 45 NO DEVOTION Revolting Cocks Beauty & Beast
16 — THE BIG PRIZE Honeymoon Suite WEA 30 30 BATTLE SCARRED Condemned ‘84 Oil 50 48 UPSIDE DOWN The Jesus And Mary Chain Creation
17 22 BAT OUT OF HELL Meat Loaf Cleveland International Compiled by Spotlight Research Compiled by Spotlight Research
18 — KOMMANDER OF KAQS Wendy 0" Williams Zebra
19 |2 RIDE THE LIGHTNING Matallica Music For Nations
20 — FORCE MAJEURE Baby Tuckoo Music For Nations
21 11 LIVE '84 '85 Vanom Amearican Phonograph
22 21 BLACK AND WHITE Terraplane Epic
23 18 FUGAZI Mariian EMI 2 BiANED SEHARDT e
24 9 DIFFERENT BREED Beltane Fire CBS s 2 RUSS CONWAY Finer *
25 — REAL TO REEL Mardlion Fame 3 JOHNNY KIDD Eye
26 16 DONE WITH MIRRORS Aercsmith Geffen 4 DEF LEPPARD Asr
27 8 DOUBLE TROUBLE LIVE Mally Hatchet Epic : : ;Eﬁzﬂ;g n:mmms Teelh
i 1 50L0 PROJECTS Andrew Ridgeley And Joe Leeway LO Hais
S E mwmson e et o g i
3  HOW TO COFE WITH STARDOM The Roanng Bays B ANDREW RIDGELEY Bran
30 24 DIARY OF A MADMAN Ozzy Osbourne Epic 4 PHILOSOPHICAL LYRICAL CONTENT The Macc Lads 9 SADE Voice
Shane McGowan 10 JAYNE COUNTY Heh Hen!
I M P o R T S : ;ﬁ:gg:ﬁ?:;ﬁvmén;muﬂ The Challenger Team Chart compliler presently unavailable {missing)
7 MUSICAL PROFUNDITY Roll Hanis
1 1 FIGHT TO SURVIVE ¥hite Lion Victor Japan B MUSICAL CAREER LONGEVITY Aled Jora
2 8 LIVING IN THE STREETS The Inner Scent Red Label 9 VOCAL RANGE EXTENSION EXERCISES Mornssey
10 ORIGINALITY Juizn Lennan
3.3 POISON DOLLYS Potson Dallys Imarsian Compilad by tho Cheam register of rock (and rocket) literature
4 5 FIT OF ANGER Wrath Greenworld

5 4 SURRENDER loshua SMS

6 — KILLED BY FAITH Abandoned Savage Beat
7 10 YOU BETTER BELIEVE IT Rosy Vista Noiso
8 9 METAL MASSACRE 7 Various Metal Blade
9 _ SWEET PAIN Sweet Pan Combat

NASA. 2

IF YOU CAN'T STAND THE HEAT Bucks Fizz
BROKEN WINGS Mv Mister

LR -

9
10

T T A C
INDIE

SINGLES

505 Aliba

BURNING DOWM ONE SIDE Robeet Flant
TEACHERS (WITH A DASH OF SEVEN UP) Hleve!
THREE STEPS TO HEAVEN Showaddywaddy

| LEFT MY HEART IN SAN FRANCISCO Tony Bennet!
GREAT BALLS OF FIRE Jerry Lee Lews

C ilnd by Dave L and Laurie K in defiance of the US education
c:lTF:’;n':rra'f only one teachor cavnnjtg the whole of the Seuthern
statos ..

10 — FACE THE DAY Great White Enigma
Compiled by Spotlight Research

GET IT RIGHT NEXT TIME Gerry Raflerty
LETS GET IT UP... FOR 72 SECONDS AC/DT

= WA
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OK, THE MIDI guitar may
have been the big axe story
from Frankfurt, as Mister
Colbeck hinted last week in
our first post-Fair report

But if you want a personal
prediction of what's going to
be the happening toy for
maost quitar players later this
year, then | think we're
looking at something much
more down-1o-earth -
literally,

Because the wah-wah pedal
looks like making a major
come-back!

It's logical. For the past
couple of years, the whammy
bar has reigned supremea, and
numerous iImprovements
have been made in this
previously neglected piece of
machinery in order to allow
us all to pursue our Jimi
Hendrix fantasies

Now everybody’s got a
guitar with a trem, the next
thing must be to flog ‘em all a
wah-wah so they can get on
with The Burning Of The
Midnight Gil’ and ‘Voodoo
Chile [Slight Return|’ etc

Standing in the wings is the
| firm of A&W who are going
| 1o be offering us the original
| Jen Cry-Baby pedal again
, very soon. But don't be
| surprised if hi-tech gets its
|
]
|

oar in here too — expect
digital, programmable wahs
by the autumn!

All right, MIDI guitars. To
be fair, Roland ought to get
the credit for introducing the
MIDI guitar, because that’s
certainly what the GR-700/G-
707 package is. But they
won't, simply because thay
didn’t call it a MIDI guitar.

Hoshino did, however, and

+ sotheir Ibanez IMG 2010 MIDI
Guitar and IMC 1 MIDI

. Controller is seen as the first

| of a new breed. There's a

certain irony here, since

' Hoshino went into

~ partnership with Roland to

I

make all the Roland guitar

synths in the first place.
| Their package consists of a
futuristic looking axe with
Roland-ish controls, driving a
rack-mount MIDI unit with
128 presets. The guitar also
fealures glass fibre
reinfarcement in addition to
the usual neck truss-rod (and
hence no Roland-style
stabiliser bar) and tha
whammy bar does not simply
bend the strings, but
becomes and ‘assignable
parameter cantrol arm’,
t which means it can be used
to bend others things as well
| Estimated retail price is
£1.500.

A somewhat simpler
alternative is offered by the
Shadow GTMBE system, which
has been licensed to Hoyer in
Germany and various other
| axe-makers including Charvel
and Jackson. The Shadow
System comprises a bridge

IBANEZ MIDI Guitar, converter and intelligent foot controller

assembly incorporating hex
pick-up which can in thaory
be fitted to any guitar,
similarly to a fine-tuning
tremaolo/tailpiece unit.

The pick-up drives a MIDI
converter, which can then be
used 1o control the sound
source of your choice = MIDI
synth, sampler or what have
you, | saw it demonstrated
with an Akai sampler which
supplied tremendous
orchestral chords every lime
the strings were thrashed.
The system seemed to be
very sansitive to normal
playing techniques without
any of the tracking problems
and glitches experienced with
previous guitar synths.

UK price will be around the
£B50-900 mark if the
Deutschmark — and your
mains voltage — remain
stable. Stabilising your mains
may cast you a bit more but
£1,000 or so for a serious
MIDI controller like this will
undoubtedly be seen as a
worthwhile investment by the
more creative player. A bass
version, the BTMBE, is also
available.

The third runner in the MIDI
stakes is the IVL Pitchridar
7000, which has been
promised at several trade
shows but has failed to
materialise until now. So brief
was ils appearance on the
Kramer stand that (ahem)

some people missed it
entirely. But Rosatti handle it
in the UK so no doubt we'll
be hearing more of it in due
course,

The other big hit of the
show, regardless of what
instrument you play, also had
a MIDI tagline, although in
this case MIDI is just a useful
extra and doesn't mean ‘hi-
tech users only’. | refer to the
Midiverb, a superb little
digital reverb unit which is
going to be a Godsend 1o
home recordisls and
musicians of all persuasions.
For under £400, it offers a
massive range of preset
reverb types, from gated
effects through to 18 second

SHADOW GTME MIDI converter

Guitarists learn "MIDI means YOU’ at Frankfurt, and the wah heat is on, says Tony Mitchell

delay.

Each preset has a
corresponding number and
‘room type’ description on
the top of the unit, 50 you
don’t have to worry about
setting any particular effect
up — you can just scroll
through the presets until you
find onae you fancy. The unit
i5 half rack width and
reseambles a small casselte
machine in shape and size,
which makes it ideal to seat
alongside your Portastudio.

The siting of the {minimal)
controls vertically in a front
recess, rather than
horizontally as on normal
rackmount gear, also makes
this a particularly attractive
unit for freestanding
applications. Examples will
be in the shops in about a
month's time.

Good, solid, Japanase,
Taiwanese and Korean
quitars in numerous shapes
and finishes from the
outlandish to the occasionally
tasteful occupied acres of
space at the show as usual.
With so much variety from so
many makers, il's really only
the very weird stuff that
stands out, although goodies
from Aria, Westone,
Fernandes, Ibanez and
Hondo, to name but a few,
will certainly be worth
looking for in the shops soon.

Headless basses still
proliferate, with Status being
a favourite shape to copy this
year, and our very own
friends at Staccalo look like
they've sewn up US
distribution with Silver Eagle,
as well as negotiating
Steinberger-type licensing
«deals which should prevent
wholesale oriental ripping-off
of Pat Townshend’'s many
enginearing innovations.

Silver Eagle were also
giving stand-space 1o US
bass player-builder Ken
Smith, whose beautifully
made four, five and six-string
models are illustrated on his
own string line packaging and
can be ordered direct via
retailers.

Amps? With Peavey's

Pragramax 10 setting the
pace and the Exef PSE 1000M
offering an interesting MIDI
alternative in the form of a
twin channel valve pre-amp
with integrated effects mixer
and 99 memories, evarything
olse seemed lamentably
ordinary, although Carlsbro’s
new-look wedge-shaped
combos were very eye-
catching, and a prototype 100
watt Cougar comba being
shown 1o selected visitors by
Mark Ray on the Westone
stand promised great things.

Interesting news from
Rosetti was the imminent
launch in the UK of a new
amp line called KMD, which
has a connection with Kaman
{Ovation etc) in the States,
where they've been out for a
while, and with Pro-Amp
designer Roger Haines in the
UK, where they're
manufactured. KMD amps
feature top quality
components such a Groove
Tubes matched valves, and
may give some of our more
established brands a real run
for their money if the price is
right.

Almost forgot. My favourite
guitar was none of this hi-
tech stuff but a bass on the
ESP stand whose body was
decorated with whal
appeared to be one af those
traditional Japanese water
colours. Closer inspection
reveals Japanese man doing
naughty things 1o Japanese
lady with tongue, Cunning,
these grientals.

Or perhaps it was the
Gittler, a sort of kindred spirit
of The Stick which is probably
destined to be more
remarkabile for the punning
potential of its name than for
any sounds it might make.

No, come to think of it, my
favourite guitar was definitely
the William TG1, described by
inventor William Schmitz as
an electro-mechanical key
quitar, because the strings
are plucked by six mechanical
fingers operated by keys
behind the bridgel It seems to
have taken William some 22
years to realise his original
I idea, and | wouldn't be

surprised if it takes him
another 22 to =zell one,

And you thought the future
lay with MIDI|

I'll be looking at percussion
and tying up a few loose ends
in our final Frankfurt report
following next week's Digi
i Tech feature.

WILLIAM TG 1 electro-mechanical key guitar

ROLAND ARE staging a series ol clinics this week to show off the
capabilities of their Bass Guitar Synth and entire electronic

pe rcussion system.

Demonstrators are Rnhl;ia Burns bass and Ted McKenna
percussion, and the evening shows are being put on in

conjunction with local retailers.

Details are Oxford: instore, 6.30 pm, at ABC Music, 44 St
Clements, Tuesday March 4; London West End: in store, 7 for
7.30 at Rose-Morris, Charing Cross Road WC2, Thursday 6;
Narwich: 7.45 for 8, University of East Anglia Lower Common
Room, University Plain (with Carlsbro), Friday 7.



a0UNDS

BAND

AlD

MUSICIANS WANTED

GENERAL

MUSICIANS SEEKING BANDS.
TEL: NU-LINE 01-602 9407. 52675

HAMMOND ORGANIST or similar
wanted, powerful atmospheric RnR
serious attituda. 01-788 9541, 55014

EXPERIENCED MUSICIANS to
back vocalist/song writer. Ring Phil
(0273) 476362 gsonn

PUNK LADY Singor/Lyricist seeks
Guitar, Bass, Drums for “Patti Palla-
din meats the Jesus And Mary
Chain™ sound 01-829 7831 (Karla)
(10am = 5.30pm) No time wasters.

55086

_BHILI.MN‘I’. ORIGINAL, Rock Band
with great songs, repulation and
work wailing, need extravarl Front-

rson with great voice. Influences
include: Doors, Punk, HM. South
Coagt. 0903 760329 pvenings. S5076

LYRICIST COME  Songwriter
wants Guitarist Keyhoardist 1o help
srrange songs form band influ-
ences, Springsteen, Knopller, Sa.

er, Rea, Manchester arca. Ring
ohn 061-205 1508. 078
VOCALIST/LYRICIST required

(Dolls: Lords: Rocks) for North Wast
band with management, record
company, publishing. Studio time
booked for imminent second re-
lease. Phone 051-6339 3773/638
AT63. 55079

VOCALIST (FRONTMARN) Must be
good to complete band London
area, gigging July onwards, own
material. No timewasters, phone
Gary 01-998 9307, Steve 01-578
5723, Martyn 01-508 2820 =5081
 GUITARIST WISHES to lorm or
join bBand in Brighton arca. Inf
Magazine, 5. Minds elc. Phone
Simon 0273-778188 after six. 55089

VOCALIST REQUIRED by band in-
Muenced by anything from Genesis
to Oueen, stll in rehcarsal stages,
Richmond based Phone Nick on
01977 5270 or Simon on 01-878
2023 evenings 55090

FEMALE RHYTHM/Lead Guitarist/
Keybaards with vocols for female
band. 01-595 8823, S55124

VOCALIST WANTED to join band,
Rush, U2, influonced. Sussex Sur-
rey grea, Horsham 0403-65284 after
&30pm 55125

DAMASCUS SEEK KEYBOARDS
(Midlands) dadication above experi-
ence, Transport essential, Gigging

regularly. Influgnces include Hush,
enesis, Halen, Tull, ete, Anthony
021-501 2849 55126

LONDON GUITARIST wanted by
original ‘new wave' group. Gigs
waiting. Lol 01-697 837 55127

FEMALE VOCALIST Under 21 to
form band required by manage-
ment co. Kent area. Send detoils —
Honeyjar Music, 1 Westgate Road,
London SE25 5512

GUITAR DRUMS VYocals to join
Bassist Son?wn:nr 19 (with material
1o honel in ferming R 'n" R respect-
ful band, SW. Surrey, Kev on 0428
794282 55123

MANCHESTER DRUMMERS -
Frustrated, capable, innovative, de-
termingd = | have a new group who
needs you - Ring Andi for chat
798-0568 (6.00-7 30pm) §5130

VALLEY OF THE DOLLS requite
keyboard, bass player inlo Lords,
Bldol, B.Adams. 021-453 8746 or
263 7272, 5511

BASSIST, VOCALUST and lead

uitarkst wanted: SLF/Ramanas/

kids/Clash/Jam/Ruts/Big Country/-
Genoration X. Enough for you?
God, there must be someono out
there who likes some of these! Rin
Grant 01-471 4177 5513

SINGING BASSIST/ODrummar 1o
Lﬂiﬁ guitarist and keyboardist into

loyd, Camal, etc. 01-769 4830

55133
DAUMMER WANTED 1o in
vocalist, bassist, guitar. nio

Ramaones, Barracudas, Rodio Bird-
man. Phone Jeramy now (01) 326
0562, 55134

VERSATILE VOCALIST requirad
for strong commercial band with
excellent material. Experience bo-
neficial. Dedication essential, Studio
time reserved. Tel: Phil = Wigan
211929, 55151

BAYSWATER BASSIST (33), inox-
perienced, secks serious-minded
musicians (No' Pros) Velvets, Divi-
sion, U2, Cocteaus, Van Marrison,
Mary Chain, Smiths, Floyd. 01-727
2245, 55152
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CLASSIFIED

® Sounds Classifieds are read by 725,000 people everyweek*
That’s now over 153,000 more readers EVERY WEEK than Melody Maker

® If you want to form a band, this is the place to do it. And it couldn’t be cheaper!
@® Fillin the coupon today — you’ll be reaching more musicians for fewer notes!
@® All classified advertisements include V.A.T. @ 15%.

SOUTH MANCHESTER EX NAME
INDIE BAND, Require Vocalist with
reasonable bass playing ability, In-
fluences alternative corly punk.
Must be over 21, no wimps or reds,
Send photo, dotails to Box no.B92.

55153

QEH_ KITTENS urgenily require
Guitarist{s) & Bassist with 100%
dedication/enthusiasm/reliability.
Influences Hanoi, Deadboys,
Ramones etc. But original ideas!l
No clones!l Gigs & Studio waitin
(0824) 361590) - 139, Agbrigg Road,
Wakelield. 55154

BASSIST AND MALE VOCALIST
wanled by Keyboards, Drums and
Guitar. To play awe inspiring musie
like you've never heard bafore,
Phane Glenn. Alton 82800 alter six.

55155

IF YOU are good at four musical
instruments and wish to top the
charis, tour Africo, Sweden atc
Phona Mnrﬁol--ﬁﬁ 4443, S5156
CHART ROCK style band need

Drummers, Km_.'hnardlslm Guitar-
Ists, Soxaphonists. Darren, High
Wycombe (0494) 23189, 55157

IAMINGHAM BASED Drummer,
Bassist, Vocalist and Keyboard play-
er sought D?P.?UII&H'S'I for Comsats/
The Sound/McGeogh type group
Meil (021) 472 7426. 55170

60°'S GARAGE Punk, cnergetic
R&B, Seeds, Pebbles, etc. Rhythm
Guitorist seeks others. 01-761 5034
55111
_ VINCE ASTRA requires dedicated
intalligent image conscious musi-
cians. A. Cooper, Lords, Bauhaus
MNothing stopping me dont lot it
stop you. Ring 01-462 2640, S5172
AHOY WEIRDOS Vaocalist/Lyricist
secks raw energy rock band, Pauti
Smith, Alice Cooper, Doors, Buz
0222 BES410 §5173
BASSIST WANTED for ~Gay
Marines® into Stooges, Reed, Jamc
PIL Phono Mick 01-372 5059 afler
pm 55174
MUSICIANS VOCALISTWANTED
by Asian guitarist to form danca
band. (MOR] Details ring 01-701
S862. 55176
RHYTHM, LEAD and BASS. 0i-

223 BB45, 55177

MUSICIANS WANTED

HEAVY ROCK

VOCALIST REQUIRED flor Emﬁ
ressive rock band. Influences Rush,
Gonesis, Phone time 01-554 4074,
John 01-599 1401. 54976

BASSIST AND Drummer required
by Birmingham Heavy Rock band.
Phone 021-443 1206 55097

MALE ROCK Vocalist roquired by
ambitious dedicated band. Phone
0B04-493470. 55098

YOUNG VOCALIST WANTS TO
JOIN OR FORM GARY MOORE,
WAYSTED, UFO TYPE BAND IN
MANCHESTER AREA. Willing to
write but please no pro's. PHONE
Gary 061-799 1783 alter 6pm. 55099

DRUMMER AND Two Guitars
(Rhythm and lead) influences:
Cooper/Twisted Sister, for London
based Shock/Metal band, with set;
gigs waiting. Tim 01-521 B085

S5100

FEMALE GUITARIST seeks 1o
jeinfform band, phone Jill, Living-
ston 416064 55101

CLASS BASSIST and Guitarist re-

. quire Drummer with good gear and

preferably  transport. Influencos
Angel and White — Sister. Phone
Kris 061-792 2264 before 7.00pm.

§5102

SIRENS KISS nesd a dynamic
powerful vocalist. Ability to sing
clearly essential. Dedication enlhu-
siasm and sense of humour a must
Phone Andre 01-963 5053 after
Tpm 55103

BASS, DRUMS and Vocals for
Sabbath style band forming in
North London. Stuart 01-445 5038
day, 01-882 7264 evenings.  S5105

VOCALIST NEEDED for Carlisle
based rock band, with own excel-
lent material and excellent reputa-
tian. Looks/Image are of secondary
consideration, but sirong wvoice
essentiol, Carlisie 0226-832147.

55136

VOCALIST
wishes to form/join hard rock
band
Allinfluences lo be considered
Aged between 21-25
Wrile to: 19 Glenmore Parade,
Moun! Pleasant,

Alperton,

Wembley, Middx. 55135

THE MUFF requite pro minded
vocalist into Roth, Moproe, Noal,
style posing. Phonpo Turkki (0234)
781685 55138

GOOD VOCALIST and Drummar
for Ayrshire metal band. Must be
ambitious. Tel: Alan 0294-84735,

55139

SINGER REQUIRED by nowly-
formed, inexporiencod rock/metal
group hoping to produce original

malerial. Melodic_metal influences
mainly. Paul Bicester (Oxon)
247179, 55175

VOCALS REQUIRED for powarful,
but melodic rock band Age 18-25
ﬁrl!fcrrud. Exparience not essential,

orth/Central London based. Phone
01-348 0724 evenings 55158

GOOD LEAD Guitarist wanted,
nng Paul (0BES) 772355 after
4.30pm §5159

GUITARIST FOR band with own
material. ldess, experience, com-
mittment essential. Contact Steve
(0376) 42501; Gory (0206} 844354

55161

VOCALIST REQUIRED for hard
rock outfil. Dedication and a profos-
sional attilude essontial No ties
Gigs and studio waiting Eamonn
(0E02) 706066, 55137

Exciting

LEAD GUITARIST
with high image required for
bandwith same Crua, Accept,
AC/DC, bul original style of our
own.

Recording imminent,
Phone for detalls.

01-3702114. .,

*Source: Target Group Index 1985

MUSICIANS

AVAILABLE

BAND SEEKING MUSICIANS.

TEL: NU-LINE 01-602 8407 52695

GUITARIST? LIVE AND Studic ox-
parience, wishes to form/join raun-
chy popf/rock band. Likes Hanoi,
Idol, Bolan, Consider anything.
Dave, South Elmsall 45332.  S5036

ROCKABILLY GUITARIST /Vocalist
sooks working band. Authentic of
Peychobilly considered. Writo: 34
Waestgate Close, Wallbank, Whit-
waorth, Rochdala, Lancs OL12 BUW

55140

BASSES EX-INDIE  Available,
Lords, Dolls, Medics, kinda trip.
May need digs, Phone 0793 771641,

55141

INEXPERIENCED? but ambitious
singerfsongwriter wishes te meot
cther ambitious musicians  in-
terested in forming rock/pop band
in BIRMINGHAM AREA. Phono Dar-
ran (021) 354 1856 55162

GUITARIST

wanls lo join Professional
Rock Band.

| have experience, excellanlimage
and slage presence. Good vocals
with tha need lo gelon
Pro's Only needreply.
Phone Baz-01-228 3331.

55162

BANDS WANTED

15p per word (inc VAT)

PROMOTION, LONDON and
South East, number of established
venues. Ring Stove 01-300 3785

55142

CLASSIFIEDS

ALL CLASSIFICATIONS NOW CHARGED AT 15P PER WORD (INCLUSIVE OF VAT) WORDS IN BOLD ARE CHARGED AT 15P PER WORD EXTRA IF YOU WISH TO PLACE AN
ADVERTISEMENT FOR THE FOLLOWING WEEK YOU CAN NOW COME TO THE SOUNDS OFFICE GREATEA LONDON HOUSE, HAMPSTEAD ROAD, LONDON NW1 (OPPOSITE
MORNINGTON CRESCENT TUBE STATION) AND PLACE YOUR AD DIRECT BY 12 NOON WEDKESDAYS FOR THE FOLLOWING WEEK (CORRECT MOMEY PLEASE)
r--------------------—------_ﬁ----ﬁ--

SIMPLY SNIP FORM AND SEND TO ADDRESS BELOW ENCLOSING CHEQUEP.0. MADE PAYABLE TO SOUNDS:

l HEADING .........cconnnnmimnniansensss NO. OF WEEKS ....... LT e FIRST ISSUE DATED

HEADINGS
§ AVAILABLE  &YET o

e Musicians Wanted — General
l # Musicians Wanled — Heavy Rock
l e Musicians Wanled = Punk
e Musicians Wanled - Electro
I & Musicians Avallable
& Bands Wanted
e Bands Available
e Guitars & Basses
o Keyboards
* Drums & Percussion
B = Amgiitication
e FX & Accessories
l e Brass & Woodwind
® |nstruments Wanted
' * P A. Equipmant — SalesHire
] * Equipment For Sale
o Tuilion
' o Home & Studio Recording
Equipment
@ For Hira
o Musical Servicos
* Video
& Recording Studios
I  Rehearsal Studios
e Managemen!
i Songwriters
i e Lighling
e Transport
J]| Box Nos. £1.50 extra per week
Additlonal Muslcans' classified headings

l available on reques! 01 387 6611
l DR B e s L o Lo Ak s 2 ok o e e ek o ko b bt b

All headinga Incluslve

........................... AMOUNT ENCLOSED..........coconemmmmvniiasnnnss
Minimum charge £1.50 per advertisement (inclusive of V.A.T.)

All Band Aid Clossifiod musi bo siriclly
prepaid by PO or Chequo — Cash will nof be
nccoplod. THE PUBLISHERS RESERVE

THE RIGHT TO RESERVE OR

WITHDRAW ADVERTISEMENTS AT

THEIR DISCRETION

To CLASSIFIED AD DEPT, BA, SOUNDS
Spathght Publicatlons, Greater London
Houso, Hampsiead Road, Londan NW1. Tel

Name and sddress, when Included In advert, must be paid for

A BOX THIS SIZE
3CM x 1

OLUMN) CAN BE
YOURS FOR A
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ALL GLASSIFIED ADVERTISEMENTS MUST ARRIVE IN
THIS OFFICE MO LATER THAN MID-DAY, WEDNESDAY
10 DAYS PRIOA TO COVER DATE OF ISSUE.

(inclusive of V.A.T.)
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CLASSIFIEDS
CONTINUE
WER »

INSTRUMENTS FOR
SALE
KEYBOARDS

15p per word (inc VAT)

City il
NMusic

\ |
your chance 10 taka .ﬂ.:‘.a:;;ag: [
ouf asloundn bargmnﬂ;glﬂm 0l

r siock of Yam 0! Slﬁ-\l'E
%L;sm_ Soquantial eic el
TO 40%!

ey L__‘_«.' —— s e et

e e

=

MINI MOOG Good condition, last

of batch £350. Phone 0634-575916

55114
KORG MS500 Micre preset synth,

immaculate condition £100.00 lor
quick sale Phone Chris, Wolwyn
Garden City (0707) 322797.

55144
ROLAND SH101 plus grip, adap-

lors, boxed as new. Hardly usaed.
£130.00 ono. Jill 031-337 6578

55164
JUNO 6 SYNTH Polyphanic 6

months old, homa use only E250, o
Quick sale 0268-685265 Canvey ls- @ |
land 55165

WANNA
BUY A

KEYBOARD?

FIND
IT
IN
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ICATION

5p per word (inc VAT)

ROLAND JAZZ Chorus 160 Amp
Excollont condition £350. Phono
Gary 01450 8119 S-i-ﬂﬂfll

S ION 75W 2x10 combo {
cased €250 onp. 100W Ax10 sos-
gion 1/cab. C£100 ono Marshall
100W suparicad top C160 ono all ex
condition 01-682 0161 85112

LINEAR 60 Vot .'uuul_sénp &
cabinot good condition ono
Mhiﬂnnhgmj 71767 55169

DRUMS &

PERCUSSION

C-DUCER DRUM Mlkﬂls plus pre
amp and power supply as now
£280. Phane 0302-65011 55118

MIDLANDS S/HAND, BRAND
NEW kits, snares. cymbals, big p/x
mail order TP S (0455) 637946/
38908. 55145

ROGERS XP-8, BLACK, SEVEN
PIECE, STANDS, CYMBALS, AS
NEW £725 ONO. PEACEHAVEN
{07914) B7564. 55146

*SHAMROCK DRUMS™  New
Workshop for repairs, re-covering,
spares, heads, rims fitted, S/Hand
kits, cymbals available Gear
bought/post pfex. 01-961 7202, Unit
FO5 Acton Busingss Contre, School
Road, London NW10D 55147

DRUM TUITION for beginners to
learn rock drumming. Pat 01-445
1560. 55148

e
Tegk S-3he' pags ki
Yamaka drum sysiems 25% olll
PREMIER ALL KITS
HUGE DISCOUNTSI!
93 SAREHOLE ROAD, HALL GREEN
AIAMINGHAM 28

021-778 3626

{ GUITARS & BASSES

15p per word linc VAT)

ANDYS GUITAR CENTRE - Amer-
ican & Vintage secondhands, also
amps, offects, etc. Pro guitar & omp

repair workshops, customising.
maki GUITARS & AMPS
BOUGHT ANY CONDITION. 27 De-
nmark Streel. WC2, 01-836 0399 &
01-379 3491. Open 6 days.
KRAMER SMI Bass £390,
GA150 amp plus 2 = 15 cab E200,
Polytone Mini Brute combo E150
Phone 01-729 6553
WESTONE THUNDER Il Guitar
v.g.c) and Marshall 12W Amplifier
excellent condition) E180 ono. Will
not split Mick 01-346 5333 after
Gpm. 55110
WESTONE FRETLESS Thunder IlA
Active Bass with case £160 00 Carl-
sbro Cobra 60W bass combo
E£140.00. Phone Huddershield 659625
pfter Epm 55143
LEFT HAMNDED FRickenbacker 4001
bass, immaculate condition [£225
Phone 0268-284761 S5167

INSTRUMENTS

WANTED

ALL SECONDHAND Instrumants
fand all Audio & Video Equipment)
Bought/Sold/Exchanged. Music &
Video Exchange, 56 Notting Hill
Gate, London W11, Opon 7 days.
10am-Bpm (01-727 0424) B3693

15p per word (inc VAT)

ABSOLUTELY FREE Twenly
Songwriting Questions  Answored
explains copyright, rayallies, pub
lishing conltracts, recording agree-
ments ¢fc Absolutely free Without
obligation from International Song-
wwriters Association [SN2J, Limernick,
Ireland B583

TUITIO

15p per word linc

MICKY GREEVE =pecialist drum
tuition. 01-769 2702, 52
EHEEBM TUITION Joel Rothman 01-

680 3639 Be4z
ﬂﬂﬁiél;l; TUITION KEN LUPTON 01

s 54804
DRAUM TUITION (MANCHESTER)
Telephone Geoll Riley BE5-1465,

DAUM TUITION. LEAAN ALL
STYLES AT LLOYD RYAN'S STU-
DIO. MANY SUCCESSFUL PUPILS
INCLUDING PHIL COLLINS? GRA-
HAM BROAD AND 100's MORE.
BEGINNERS/ADVANCED 01-874
8619, 54755

SINGING LESSONS., Have you
got tho woleo? Fod up of lessons
without rosults? Bremhing, control,
range, mike, stage. techniguoe ote
01-452 5753 54736

“MY WAY". TONA DE BRETT'S
now book on Voice Production is
only C£39511 Also available, the
follow-up 1o the fabulous Vocal Ex-
orcise Cassolto! MORE VOCAL EX-
ERCISES! For newe of our Spaciol
Deals, write lo. TdeB Topos, 42
Wood Vale, London N10 3DP. 55168

50 TIPS to improve your singing
booklel by Pamela Westfield C1 60
¢ large SAE to 5 Wost Street, Hoth-
ficld, Kont TN26 1ET 55059

ACCOUSTIC, ELECTRIC and Bass
Guitar. Privalg tuhon, reasonablo
rates. Tol: Marc 01-244 7692. 55150

SUPERFAST GUITAR Booklot,
solos, spoed tochnigue £2 (Supor-
fast Bass £1 50) "Sonic Shapes™ (lor
Guitar) £2.00. Finding Rocording
Work £1.50 inc - K-Tek, P O BHox
172A, Surbiton, Surrey KT6 GHN

51001

15p per word (inc VAT)

MANAGEMENT OFFEREDII!]
Send photograph, cassetie SAEI]
to Soto Management, 78 The Lor
ches, London N13 5Q0 54603

CROYDON based MOONBATS
noed reliable management or ngen-
cy for more gigs Excellemt music
and image. Telephone: Karen (07)
657 2390. 55121

WANTED GOOD managemaent for
good hard rock band, senous offers,
only, pleass, phone Tony 01-653
5329 evgs §5122

SPECIAL NOTICES

15p per word (inc VAT)

WANTED ALL vyour USED
STAMPS 1o help disabled ox-
sarvicemen buy Guide Dogs for
Blind People. Please send  all
stamps 1o 24 Spring Bank Drive,
Foleglass, Belfast BT17, N lreland

51979

TARAZARA, Grom 1o seo Bntains
best band on the road, see you at
the Marguee on March 12th — Tony
Holland + the Tarazara Supporiers
Clubs 55178

PHOTOGRAPHY

15p per word (inc VAT)

HEAVY METAL Photography and
artwork for cards/posters/covors
Glg, studio location, ring Gerry 01-
575 6421. oves 55074
ILLEGITIMATES  require
promo pholographs, look no furth-
er. Fast and cfficient service at
realistic prices. Stove Drury 01-263
9242, 55120

BEW PHOTOGRAPHY. Quick re-
sults. Location, gigs only. Tel: 01-
691 6586 office hours 55149

LIGHTING

15p per word (inc VAT)
MANCHESTER STAGE LIGHTING

12kw, 24kw rigs, cheap rates after
Gpm. Loz 061-945 2526 54994

| PLEASE
MENTION

WHEN
REPLYING T0
ADVERTISEMENTS}

PA EQUIP

SALES/HIRE

CHELTENHAM STAGE SERVICES
Professional 2Kw PA and 24Kw
Lighting al compatitive rates. Chol-
tenham (0242) 44578

UTO PA HIRE, quality sound 01
359 3873, 01-806 4059,

QUTFRONT P.A. Hire, 1-3KW pro-
fessional rigs, experiencod crew,
Surroy based. 0276 35710

SAFHIRE SOUND. 1.5K. Turbo-
sound P A, 2442 desk. Engineer/
transporl. London/Sth-East Simon
088 33 7812

BOOW-2KW Earthshaker P.A. Hira,
Manchester 061-320 4078,

FOR SALE 1.5kw pa., amp block,
bass mid treble speakers crossover
mixer multicore mikes etc. 950
ono. 0283 224736

2KW PA lor sale. ASD 12/2 mixor
willightcose and multicoro, 3 =
A00L amps, 1 % BOOL amp, MM 2
way crossovor all flightcased. Four
2000 bass bins, two 15° mids, two
12° mids, two horns, throe wadgoes

caoblos. Will split. Chris 061-794
8047, Carl 061-775 3227
RIMSHOT PA. 1kw, good crow,

backline avallabla E50 01-274 1786
COMPLETE 400W P.A, inc 8 inlo 2
Studio Master mixer, Celostion
Spoakors, all as now [500. 0268
E85265, Canvey Island
DELIVERANCE 1.5KW P.A. plus
4000 foldback only E70 Phone
gé‘l;;nlund 1073 75) 51818 or 01-640

15p per word linc VAT)

RELEASE YOUR own casselle
singlefalbum from £16. Duplicaling
fram your master Inlays + labels to

our requiregments Any lapo Icné;lh

livery details: Tapoline, 53 Cor
poration Road, Audonshow, Man-
chostor. 061-336 5438 till Spm

(AA) COPYING. Quality hgh-
speod  and  real-time audio and
video cassetie copying and proces
sing, any quantity, While-u-wait,
24hr, 7 days-a-weok service. Central
London, W2 GWBEB AUDIOVISION
01-723 15B3/01-723 5190

YOUR SONGS Experly arrangoed
and produced by musicians of the
highest standard in a fully profes
stanal 16-track studio. Brilliant re
sults at silly prices. = Aing Brian or
Jerry on 01-938 7226

—
Whaseny v reeec lor presaanagy and Labwda,
dreves, Suelo s video caaetie Guplcsaon

cormpa e, P and shaped daoy fleen

call the good guys

01-778 8556
TRLEN 00T COFS G

THE STUSAO KON HOUSE STATION APPRGACH

BARSPL AL READ, BLCHENHAM, ¥LNT BRY LD

ALL ARTWORK donoe, rocord
slooves, logos wie  Very  good
pricos. Rusy (Orpinglon] G6-78564

INEXPENSIVE ARTWORK! Ouick
Draw, 6 Stcodo Streol, Egham, Sor
rey TW20 98T, 0784-35503

CASSETTE DUPLICATION from
Vi maoster or mastar casselte, Cas-
solle albums o speciality. Mol any-
whora, Fador  Music  Southend
(0702) 26602

15p per word (inc VAT)

STRAWBERRY
RENTAL SERVICES
SPECEALISTS I MUSHTAL
EQUIPMIMT HIRE
PN Hoe 390 w13 V5 000 wen

Rarga, hepeonty, draeil petinias
moed orgsn, Tomsba UPID. ond
guitert efieh drampaen tagag bMicg !
trurhiey getar r-,r."e-.u.r_u-a regain. ]
bowr ETENEITY MR Wrver de’-rm nd
rellectin wnay

061477 6270
3 Weterbss Boed, Yockpant, Cherhirn

NOTVIY.D $4Ma

Hem
(2D

SINoIu ND §

15 r word (inc VAT)

MANCHESTER BANDS It cosis o
phonecall 1o secura your Tulurg = |
can holp = Andi 061-798 0568 (6 00-
7.30pm) ASAP,

BEST VALUE IN LONDON Vidoo,
promotional demos, Film, prodie-
tion, Soundirocks, Tithng, oditing
ond post-production, Yideo duplica
tion, short runs and onc-affa. Opan
24 hrs, 7 doays @ woek. GWHE
AUDIOVISION 01-723 1583/01-723
3190

MUSIC VIDED Postal club. Every
title available. Rent/buy E1 joining
fec/catalogue. Master lopes (Dept
5), 6, Close Cromwell, Rhiwbina,
Cordiff. Cardiff 626111

WEST MIDLANDS Groups: Why
make your video in London when
tho facilities ore here. Phone Loca-
tions Productions on 0384/280254

SPECIAL
EFFECTS

Wao hava tha largest range
ol Special Effects lor
sale or hire, Including
Pyrotechnics, Fireworks,
Smoke, Dry lca & Lighting.
Experenced operators
avallable if required.

€Le“Maitre

FROSLV a0 2 SRy

01688 0440 j

DEALERS

WANNA
BUY A

GUITAR?
FIND IT IN

COUENTAY MUSIC CENTAE

THIS WEEKS SPECIALS
Ultimale Percussion 1UP £99
UP5 Kit slightly soiled £389
Fostex 250 £530
Gordon Smith GS1 12 slring
electric (wine red) £258

34 WHTO MLARS STRETT. COYIMTEY
TLL! [OT00) 28371
3= TIRANCE AFRANGID -

RCCESS = BARLL
. B ATRIET . CADMET ALL
a3

A ERS

RECORDING

STUDIOS

REEL RECORDING, SW9 AMAZ-
ING OFFER. Purposa built luxury %"
B track studio with TV lounge
areas, drum and vocal booths, Ex-
cellent live area, Only £35 per day
or £500 per hour. Helplul, expern-
enced engineers. Great sounds, va-
rious instruments, Open 24 hours
For bookings and enquiries phone
Maria on 01-646 0574 6 & 249
Trock also availablel

LONDON & SOUTH-EAST, Bril-
liant 27 16-track, roal service, axcal-
lent results, good rales, help with
presentation. Why sottle for less?
Uit 37 0634 710171

FX STUDIO 16 Track 2° synths,
sequencer, drum maching, digital
reverb and delays elc. Arranging,
programming and production avail-
gg;?n £10 p.h. North London, 01-444

BARRINGTON 24 TRACK FROM
£12 PER HOUR. 01-326 5004
{DAYS), 01-671 6674 (EVENINGS].

A GREAT Record pressing  and
sleave manufacturing service. SAT,
01-446 3218

COMPREHENSIVE PROFESSIONAL
8/4-TRACK STUDID
RECENTLY RE-EQUIPPED
24-hr T-days-a-wock senace fiom e &
Dhigrtal Masioning & Hamaonizer  DOL #
Digpind Roverts & Aural Excilors » Drawmer
Gates & Comprpasory » MXA Graphics
Cnan 14 % BELMNA » Tannays, And Maa »
Froo usaoof oyt 20 rairumonts » Lobest
oruinment & Crystal choar sound =
Sensdro engneers & Audm A Video
castolio duphation & Video Mming « Eddng
Suitey & Session Musicians & Aelaabon
lourpn wilh froa dincis & videon
CentralLondon W2
GWBBSTUDIOS

01-7235130

HAYES/HEATHROW., 16 track stu-
dio now open. Also rehearsals. Ram
stuclios. Uxbridge (0895) 54872 any-
tima

TOUCH RECORDINGS 16 track
EBD per day, 8 track E60 per day
including VAT & tape Manchester
061 320 5725

ABSOLUTELY THE Best 16 track
studio. Loads of professional gear
£10 PH. Ring NOW for 5 page
brochure Reading (0734) 584834,

REHEARSAL

STUDIOS

‘BLACKBORD

UNBELIEVABLE VALUE!!
10am-6pm WEEKDAYS

£20 including P.A,, MICS,
AMPS & DRUMS.
Other sessions al normal rates

01-378 7835/6

CATERHAM/KENLEY largo studwo
wilh PA & slorage. Telephone 01-
668 2607

MR CLEAN, MR CLEAN E3.00/
£3.50 per hour, includes backline +
loud P.A. London Bridge area. 01-
231 3264

[TO ADVERTISE HERE
CALL JANE CARR
01-387 6611

Sluzp's

rehearsal studios
£1 50 to £3.50 per hour. PA inc
SPECIAL SATURDAY RATES
BACKLINE KIT, ETC, AVAILABLE
WAREHOUSE 07, WAPPING WALL
E1 (near Tower Bridge]
Tel. Studin: 01-487 3569
John 01-858 6416

DRUIDS OF DAGENHAM rehonr-
sal studios, cheap day rates! Tel
01-592 3541.

BARRINGTON LARGE Rehearsal
studio from £2.50 per hour. P.A. and
backling included., 01-274 8233
doys, 01-671 6674 eves & woeokends
{South Londaon)

WVVFINIFIEL D S

BWHITKIRK LANE, WHITKIRK, LEEDS LS15 BNR
Tel: 0532 604488 & 647217
L

17 it i

et

=o
—=

9323

LES

WA L LAEE Pt (00
1-xﬂ1:i{- REAEE Rt B3

38

el
trrd

-
-

=
g
i

Piteoicioe | o
Furrgs INT 158 INT 104
J,m‘{ﬂa 5 | e
2 bz

L D

er b

335

"

EEEECEE
i
3 P85

104-108B MAIN RD, BINGLEY, WEST YORKS
BRADFORD (0274) 568843/564389/561044

NOW YOU CAN HAVE
IT 6 DAYS A WEEK

(QUOTE: MRS JSG)
THE FULL JSG SERVIGE WE MEAN!

WEARENOW OPEN ALL DAY TUESDAY, FULL OPENING
TIMES AS FOLLOWS:

MONDAY & THURSDAY 11AM - 9PM (LATE OPENING)
TUESDAY, WEDNESDAY & FRIDAY 10,30AM -5.30PM

SATURDAY 10AM -5.30PM

BASS GEAR IN STOCK INCLUDES MEW GUITARS & AMPLICATION
Status Basses in slock: Wal Fretted & Gibson Les Pauls 335 semis & Explorers
Frelless Basses In slock
Vigler large range ol basses Hamer Blilz & Steve Stevens
Jaydee Basses instock Kramer most USA Models
Overwaler slandard & Cuslom Basses Kramer Focus & Strikers
Washburn Bantam & Banlam double- Fender Strats, Teles & Squlers
neck basces & Washbum Force headless Yamaha Elecirics - largo stocks
basses Aria, Ibaner, Westone, Wilkes, Joydee,
Tokal, Wilkes, Aria, Ibanez, Hohner, Wazhburn
Westone basses in slock AMPS
Large stocks Include:
Session— Mosl madels instock.
Marshall combos, heads & cabs
Peavey-huge range
Dynacord Programmabile guitar combo

PLUS TWO FLOORS OF
RECORDING EQUIPMENT AND THE
LATEST TECHNOLOGY IN

FREEDELIVERY ON UK MAINLAND

TRACE ELLIOT LARGE RANGE OF
THE No1 IN BASS AMPLICATION

Peavy-Large range instock
Combos now avallable
Marshall- Full range ol bass equipment
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BAND AID DEALEFIS

CLEAR OUT
SPECIALS

Unless otherwise stated the following are all

brand new and fully guaranteed. Subject to
stock availability they are all being cleared
out at extra low prices

Fender Flame Elite ... ... L399 Ibanez MCO40 lrotlessine case....
Fender Precision Elile 11 - .£389 Aria RS Inazruma rebra Ninlsh _
Squler Vinlage Precision.........—...C185 Aria RSB sid bass ..
Squior Kalana........ : -+~ E129 Ario 5B Black/Gold 1
Kramer Pacer imperial ... = C529 Washburn ASY
Kramer Focus Xa000 - case - L399 Weslone Concord
Kramer Focus X2000.......... - CITE Weslone Super h-nndlen bass
Kramet Siriker X100 C196 wicase. ... ;
£210 Wilkies B.), bass .

- £219 Wilkies B.L active bn_u

ibaner AR1505 arlist hand crat‘lrd E421 Ibanez ASS0 sami

HAPPY HOUR SPECIAL

Buy any of the advertised producls listed here on Friday

7ih or Salurday Bth of March between 12 noon and 1pm

and receive an extra 5% off adverlised prices (ex. part
exchanges).

Vox ACIO0 .

Fendar Sidekick JI:I ba 5% ccmba
Session 115 bass combo .
Carisbro Pro bass 150 lop

..[255 Carlsbro Pro bass 300 1op...

L1189 Little Rock Vintage 80 comba ..
~[287 Nanyo Personal Studio [Ha:hmnn
L2168 type) ...

WISHER

(Derby) Limited

-+ L2T0
324

LTS
ibanoz HD1500 Hilrrnani“r delr.l 511

(PROJECT

Project Electronic Music
71 Salisbury Road, Hounslow, Middx TW4 7w/
Telephone 01-570 4444

WEST LONDOM'S LARGEST STOCKEST OF
AMFUFICATION
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WORLD'S BIGGEST
PERCUSSION SHOP
MASSIVE CHOICES OF KITS, CYMBALS, PERCUSSION,
ELECTRONIC DRUMS & PERCUSSION, TUNED PERCUSSION
ACCESSORIES, BOOKS, MAGS & LOTS MORE

DRUM KITS

Grotsch Yollow kit, 6 drums with Yamaha stands & fitings 1099
Poarl Expornt kit Available in block, smoked chromo. wine red Cor mploto with

slands & podals £450
Hamma Secondhand bronzo kil. 7 drums ine snaro drum & all slanas £425
Premier 2 tong kil. Red & maplo, wood hinish, 5 drums inc slands LATS
Ludwig Chrome custom kil 5 drums completo wilh slands Ta40
Grotach Chroma 5 pioco kit 199
Hoyman 5 pioce kit Black. Inc snan drum, stands & podals .£350
Trixon kits EqE shapod bass drums, colleciors itoms cach T250
Capollo Turbo kit. Extra long bass drum, powor loms £750
Sonor Signaturg, 7 druma complolo with slands & pedals £1700
Sonor Hi-Tech, Bdums, ine snar drum £ Hr Techstands & podaly 1009

Sonor S-r.pir_llurn haavy rDc'-: Wit qu sizes 5druemsinc stands & pedals £1999

ELECTRONIC DRUMS & PERCUSSION

Comd and hear any of tho below sounds through our hugo P.A

Hinv you dvar played a TUNE on a Wi? Come and soo howll
Simmona SDS1 C169
Simmons SDS5200 ca1a
Simmons SDS400 £481
Simmons SDS800 £551
Simmona SDS9 POA
Tho now Simmons Dual Samplo Kit SDST M2 PDA
MPC 5 pleco kit £750
UPK2X [y
Diglaound Modulos £50-£99

COMING SOON:
Tha now Simmonas MTM, TMI, 2000 combo & 5051000

CYMBALS

In stock now: Ovar 100 pairs of Hi-Haots, ovor 400 cymbals

All slzos, all typos, all makos
I ZILDJIAN SADIAN PAISTE
??."79 Dsmastﬂn Rﬂﬂd, Dﬁrby 0332 431 56 Don' “ﬂfﬂm there's a free car ﬂ.v&d:s H }-::1. A A 1{?{:’ 23{:-?:& 505,
. - Inc cctagaon! 2 ~roation
Access, Visa, Mail Order, Closed Wed. | Jank nght outsido the door. Amir Loopard Fide! RIS
' : — arest Tube Hounslow Wesl impulseo Slange Fudel Color Sound
| 107 Hi-Haolg! {red, blue, black)
B 'spltgggl!i’ullsn:llislﬁﬂ AT LEAST 20% OFF ALL CYMBALS
22 DEHHHIHI STREET ERn p Also in stock: [stanbul, Ornginal K Zildjion, Royale, Zanki,
The Beaver Poarl Wild series, More cymbals than you've aovor soon.
LONDON WC2 MODERN DRUMMERS 1579-1985
JSIC CO..c 835465 e —— STICKS
4 Late might Thigsday i J _;r': Over 500 types in stock Calato, Regal-Tip, Jodo, Blasticks, Brushos,
NEVER KNOWINGLY UNDERSOLD O L L LT e b ot St el Ao e o
(7T = T _ 4444 Rilfrile Carbon v, Rogers, Ludw aisle rlsc nd lots moro
Pradit pamis I ey *mx‘:“ - 1ALl e hggdﬂf. Mot L VTEA m 5?0 m Cwer I?DO typos of M&IH‘.‘L'E hugJu range of Tulors
iy (e | DEONUMOEn D70 DA | g b0 om0, (3w b el g e Access/Visa'HP/Mall Order/Export
Tew THE B o 0 e b e L o FEREEES ..c.-"—z-..a . fFok - PEHCUES]O"
Eﬁﬂn K Gy | e 1O 1 e ey i £ 1 r - r"" Congas, Bongos, Timbalos, Maracas, Shakors, Wood Biocks, Cow Balls,
£z lowcame » Ciw trou “ S t ¥ =g =) J. alking Orums, Guiros, Zylos, Vibos, Bolls, Agogo Bolls, Claves,
T M =78 R bibed, E;Ef:’lu. i A= Boll Troos, Mark Troes, Tablas & much, much more
el F HEADS |
] £% e =
%'%gm'uﬁ."" :% - J“m-‘w;:nm e 100°s & 100's. Remo, Duraline, Ludwig. Evana, & lofs, lols more
= fisom L Mot Gargism ]
T A . — DRUMMERS LEISURE WEAR
P ot e &n c.rt-?.n‘-u}" ¥ (rhed) ﬁe: Tour Jackels, Swoaishiris, Gig Bags, Sweat Bands, Head Bands,
e 30 4 e G| ey uie Lnst 50 T Shirta. Goll Shirts. Basoball Cops, Basoball Tops, Rugby Shirts, Shorts,
Yk | toaig A k] Dummirs Gloves, & much, much mare
e 1091 o K] Frupess g e Wa nlso slock Drummers Videos
4 L REMEMBER: Wo can ro-ap, re-haad, repair. restono. any or all of your drums
=y ] (g5 ] D:; |
M fem (" MAIL ORDER: Any siock dem can be bought over the phone or by post
[ HEHE“BEﬂ:
ey phoss Al PRO-PERC, nothing iz A AP ALL LINES ARE DISCOUNTED
ﬁ‘:ﬁ: E % Tl_-ru _:_")'CI ﬁ‘:‘;
7w - e | PdJ, ENGLAN
TTETS meth B Bt £ | e ] S a0 20 KINGS Konu w..nm'r HAHPSHIRE U TERT
'&?‘};;rwm- EQ'Z 3:.‘;" s f—;ﬁ | SALL ORDER lmluln ADD ngg, %uﬂ'l‘ f'ﬁ'n‘”:?nﬁ nl. PERCUSEION STOCH VisA OPE" 1 o"s MON'SA T
Wb ey e e - e | CATALDOUE FREE qL REQUENY. ALL DOSS MIDALS L.-.::f" RING FOR PRICES
¥ g y
Elat;iu;mm Lz Lo Fresdar Lemse - BN E: g 'lll:n":.nm1 i Fuaegd Sliey cnm‘ g
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[ ———— il 7T e £1is o e Lary 84T Terer - g
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~ACCESS, ViSA AND AMEX. PART EXCHANGE. : = :
WE PAY TOP PRICES FOR SECOND HAND GUTTARS, AMPS AND YOUR UNWANTED 30 Years Service To MUSIC |
MAIL ORDER SERVICE N W /i
: — - — = ore_ |
E == — o » oy Lo HANDCRAFTED CLNTARS \
:__ ‘IAII ___.--" s : _~ —}‘1‘.:51-'.'.;-";:_;-?.::1:
Bt 4 =it e ] e ‘E" B _" — We grew up through the tough times —
Y —— e L A PR U LR R ) (7]
SOUNDHOUSE ""--..H{’l‘])] ll e e E Rack i the 1930° aned early 40°s Bilf May bl the
i . Eﬁoland“ - il first professiomal Ciucties in Avstralia. Many of
SH 101 Synthosizet ric FALE ‘\, those .u”{rm.!h are still around bewng wused Today
F3 i Peh fed o Wod A . Now thar's Relrahiliry
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e L oy o e 57 L ol S s o ¢ ot b i | ASHWOOD GUITAR Y MATON 1982
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he e fer
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