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Who are Sigue Sigue Sputnik and are they
@4 rock's richest rip-off since The Sex Pistols?
“I'll do anything for publicity.” says sex-mad singer
Martin Degville.
“I've planned the whole thing.” says their legey publicist
Magenta De \m
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JAMES BROWRN, the
ovarlasting godfather of soul,
brings his indefatigpable fromo
and creaking kneos over for
two nights at London's
Wembley Arono on April 18
and 19.

Tickatls are pricad at £10.50,
£9.50 and £8.50 from the box
olfice or by post (plus 50p
booking feo per ticket) from
Jamaes Brown Concerts, PO
Box 2, London W6 0LQ.

Brown, who rocently
scored a Top Ten hit with
‘Living In America’ from the
Rocky IV movie, hos o
campilation of his “70s funk
released by Polydor this
waook called ‘Dead On The
Heavy Funk 74-76".

SIGUE SIGUE SPUTNIK
drummer Ray Mayhew has
been charged with threoe
offences of wounding
following the band’s concert
at Reading on February 28.

Three students were cut by
flying gloss at the concert —
one of them needing more
than 30 stiches - and they
allege that a bottle was
thrown from the stage.

Maoyhew roturned
valuntarily to Reading Polico
HQ last Wednesdoy and waos
questionad for five and a half
hours before being released
on police ball. He will appear
in court on April 9.

The violence that had
marred tha early part of the
Sigue Sigue Sputnik tour -
the night after the Reading
show, singer Martin Dagville
neocded five stitches in a cut
above his eye after being
attacked on stage at
Coventry Palytechnic — had
turned to sex by the middle
of last week,

At their Stoke concert
Degville "simulated sex™ on
stonge with the band’s
“special effects” lady Yana
Yo Ya.

The Sun, who've been
covering every date on the
tour, were able to report
gleafully the following day
that this “led to teenage girls
londling each other's breasts,
a man exposing himself and a
couple petting heavily on the
dance floor”.

And the T-shirt
depicting a naked Yana with
male genitals on sale at the
gigs was also shaping up into
another shock/herrorfoutrage
stunt with a Consarvative MP
calling it o “grave offence”
and demanding that it be
banned.

Owver the weekend there
was further ‘audience
participation’ when Degville
was struck on the head by a
bottle top at Leicester on
Saturday, ond a smoke bomb
was thrown on stage at their
Birmingham Powerhouse gig.

ROBERT PLANT i= joining
forces with follow Brummios
The Big Town Playboys for
his set at Birmingham
Heartbeont "86 charity gala
with ELO, which s being
!;ngt!d at the NEC on March
15,

Thoy warm up at Leeds
University on March 12,
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FINE SPRINT

THE ROLLING STONES, currently milking the publicity machine for

their ‘Harlem Shuffle’ single and upcoming album, may get somo
publicity even they could do without if a copyright infringement
caso goes ahead in New York

Patrick E Glanville— aka Patrick Alley — has filad a suit against
Mick Jagger and CBS Inc claiming “all gains, profits and
advantages” from Jagger's solo hit, "Just Anothar Night”

Alley claims he wrote the song which appeared on his “Touch OfF
Patrick Alley’ album which came autin 1982 onthe TADS label over

here, under the same title, ‘Just Another Night'.

The American magazine Roliing Stane also reveals that Glanville

is aclose friend of drummoar Sly Dunbar who played an Jagger's
soloalbum,

TOWER OF POWER, the veteran funk outfit who played a
triumphantly acclaimed gig at Camden Dingwalls last year, return
for another dose of the same at Harlesden Mean Fiddlar on March
16,

THE YOUNG ONES, Lenny
Henry, Billy Connolly, Pamela
Stephenson, Mel Smith,
Rowan Atkinson, Terry
Jones, Michael Palin and Paul
Eddington are among the
roll-call of comedians who'll
be appearing at Comic Relief,
running at London’s
Shaftsbury Theatre on April
4,5 and 6.

The shows are being filmed
for the Beeb and tickets are
from £50 to £2 standing with
UB40 concessions at £5.

The proceeds will go to
Sudan, Ethiopia and some
small British projects.

QUO—AT

—

PARFITT and Rossi: they can keop the name

STATUS QUO members
Francis Rossi and Rick Parficc
successfully resisted a court
injunction to deny them the
use of the group name. which
had been brought by fellow
member Alan Lancaster in the
High Court last week.

A happy Parfict said
afterwards: “The Saatws Quo
has been preserved!”

Lancaster had sought an
injunction preventing Rossi and
Parfict from using the name
until a dispute between him
and the other two had been
settled,

In a court affidavit,
Lancaster, who has lived in
Australia for the past six yecars,
claimed that he had lese faith in
the band’s management. The
band’s “financial situation was
poor” and he had suggested
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FINE YOUNG
CANMIBALS rcturn from
their American tour to play a
batch of British dates early
next month

The band are releasing a
remixed version of "Funny
How Love Is’ from their debut
album as a single on London at
the beginning of April. And in
keeping with chelr policy of
never putting an album track
on a B-side, they've recorded a
“bluesabilly™ song called
‘Motherless Child'. The |2-inch
also includes a live versian of
lehnny Come Home'

The British dates start at
Chippenham Golddiggers April
6 and continue at Mottingham
Rock City 7. Manchester Ricz
8, Newcastle Tiffany’s 9,
Glasgow Barrowlands | |,
Edinburgh Queen Hall 12,
Bradford St Georges Hall 14,
Birmingham Pewerhouse
{rescheduled from March || —
all tickets valid) 15, London
Kentish Town Town And
Country Club 16,

CANNIBALS (feft): en the warpath

PSYCHIC TV pay tribute to
the memory of Rolling Stone
Brian Jones with their new
single ‘Godstar” which is
released by Temple this
woeekend, There's a limited
edition doublepack featuring
unreleased studio tracks.
The single coincides with
their Tube appearance and
Hyperdelic show ot the
Kilburn Notional Ballroom on
March 13 at which they'll be
joined by The Golden Horde,
Zodiac Mindwarp, Annie
Anxiety. and Tony Allen.
Tickets are £4,

02ZZY DSBOURNE has had to
change the sleeve and labal
capy of his ‘Ultimate Sin’
album after his former
bassist Bob Dalslay was
omitted from the songwriting
credits.

All songs credited to Ozzy
and Jake E Loe wore in fact
co-written with Dalsloy who
has written the lyrics for all
four of Ozzy's studio albums
but left tha band bofore thoy
started recording "Tho
Ultimateo Sin’.

Mot surprisingly, Dalsloy
was mora than miffed wheon
he discovared that his credits
had been expunged from the
album but all new pressings
of the album will carry the
correct information and Ozzy
has extended his apologies to
Bob for the “unauthorised
error”,

Dept.

JEAN-MICHEL JARRE resumaes his penchant for spectacular
concertson April 5when he celebrates Houston and Texas® 150th
annivarsary with a massive outdoor show

He'll be using the city’s own skyline for his beckdropand the
laser and flirework display should be visible for up to S0 miles.

Titled Rendezvous Houston: A City In Concar!, itwill also
publicisa Jarre’s new album, 'Rendez-Vous’, which comes out on
Polydaor at the beginning of next month, and commemarate the
25th birthday of NASA's Johnson Space Centre. There isatrackon
the album called ‘Last Rendezvous (Ron's Piace)' which Jarre
wrote for doomed astronaut Ron McNMNair before the Shuttle
disaster last month.

THE CURE, who've just announced their headlining appearance at
this year's Glastonbury Festival, will also be closing the
Greenpeace concerls at London’s Royal Albert Hall. They'll be
playing on April 25 at the climax of five nights of shows in aid of
Greanpeace,

Tickats are £10.50 and £8.60 and go on sale shortly

MARILLION have pledged their supportin finding the Ealing
rapists who viciously assaulted a vicar, his daughter and har
boyiriend last weoek.

Following evidence that one of tha thrae attackers had o spider’s
wab tattoo on his right hand while another had tha letters 'MAR' on
his knuckles, the group’s fan club The Web are allowing police to

It's the first "Initiative” from The Ministry Of
Power, a cultural organisation which pools the
talents of Test Depr with sculptor Malcolm
Poynter, Tom Dixon, Jjonathan Moore, 53rd State
Banner Company, Alan & Tricia Sutcliffe (from
the Kent MNUM) and other performers.

The Maintenance Depot is a vast *30s Industrial
"cathedral” which is scheduled for demalition. In
fact The Ministry Of Power have had to persuade
the authorities to delay demolition untl afcer the

laok thraugh theirfiles
say EMI.

, especially of membars in the Ealing area,

And Fish, currently on a Canadian tour, appearad on TV-am via

satellite on Monday morning saying,

‘If yau are Marillion fans, |

appeal to you to give yourselves up.”

OF THE ROAD

that the group should record
thelr new album in Australia
without a producer. No
agreement was reached, and
Rossi-and Parfict, worried
because the band was behind
with its recording
commitments, started
recording in England without
him.

In reply, Rossi said he still
had complete faith in the
band's management.
Lancaster’s complaints "had
caused tension within the
band™ and his residence in
Australia meant that he had
neglected recording and
promotional commitments.

The dispute over the new
album, which has been
recorded but not delivered,
marked “the end of the road”™
between them and Lancaster.

Lawyers for Phonogram
Records, to whom Quo are
contracted to deliver the new
album, made it clear in court
that while they were happy
and willing to accept
recordings from Rossi and
Parfict without Lancaster as
Status Quo, they would not
accept recordings by Lancaster
without Rossi and Parfict as
Status Quao.

Phonogram also made it
clear that the injunction would
be in nobedy's interest, least of
all Lancaster’s Faced with a
split, they were now prepared
to release Lancaster from his
CONtracts,

Summing up, Mr Justic Knox
said that il the injunction were
granted, there was |ictle doubt
that Statws Que would coase
to exist. He recognised that

co-operation between the
three had come to an end and
that Lancaster had a claim
against the other two. But the
best way to preserve the
assets of the group was to
allow Rossi and Parfitt to
continue using the name Status
Quo.

The lifting of the injunction
hasn't ended the dispute
berween Lancaster and Rossi
and Parfite but it does rean
that a new Quo single will be
released in a few weeks and
the album will follow later.

Rossi said later: “As far as
wia're cancerned it's the most
sensible decision all round. It's
given us renewed enthusiasm.
We can't wait to ger back to
work and we can promise the
Quo army that they won't be
disappointed "

Indeed, a

future.”
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TESTING TIMES

TEST DEPT play their first British shows lor
more than a year over the Easter weeckend at
the Paddington Bishops Bridge Malntenance

gigs which are on March 28, 29 and 30. Advance
tickets are available from County Hall, Albany
Empire, Rough Trade Shop and Compendium,

The event has been sponsored by the Greater
Lendon Council for the last week of their
existence, which ties in neatly with the title of
the new Test Depr album due out in April called
‘The Unacceptable Face Of Freedom'

statement from The Ministry declares
that the event “signals the death of democracy in
Great Britain, but is also a cultural celebration of

the power of ardinary people to build a better

‘Racistconnections’story is a ‘blatant smear’ says Madness singer

MADMESS singer Suggs has
reacted angrily to allegations in
The Sun last weck about his
“close connections” with racist
skinhead band Skrewdriver.
The front page article states
that Suggs has been “best
mates” for nine years with
Skrewdriver member lan
Stewart, who s currently in
prison for a race attack, that he
sheltered lan at his mum’s
house, that he helped with
Skrewdriver's recerdings and
acted as a roadie for the group,

and that Suggs was cqually
right wing but kepe his
friendship with lan frem his
“loony left friends™.

A stmtement from the
Madness office at the weekend
said that it was no secret that
Suggs had known lan but he has
not had any contact with him
for the |ast six years.

"Suggs confirms that he has
never helped out with the
band Skrewdriver in any way
or given lan money. except
perhaps for the odd drink.

“Afeer finding out about
lan’s Mational Front
connections, Suggs stopped
seeing him aleogether.

“Suggs denies ever having
held right wing views and
regards the article as an
unwarranted and spiteful attack
on his Integricy and
furthermore as a blatant
attempt to smear the Red
Wedge organisation which he
supports.”

Suggs is reportedly taking
legal action against The Sun.

PUBLIC IMAGE LTD have
denied reports in less reliable
music papers that they'll be
touring next manth.
Supposed dates for
Neweastle and Sheffield were
simply “the promoter
jumping the gun” (ha's
probably biting the bullet
now) according to PIL's
management.

The tour is now planned for
May and dates will be
onnounced in due course.

THE NEUROTICS venture
forth for o foew dates this
weekend to warm up for a
proper tour in April.

The band, who'va just
finished recording a ‘Live In
Wapping' (definitely no
relation) album with various
rantars, comedians and
poets, will play Harlow Tha
Square March 15, Fulham
Groyhound 18, Brixton Town
Hall 20, West Ham MNorth East
London Polytachnic (Red
Weadge gig) 27.

Singer Steve Drewett also
turns up in Law Lords
International for a gig at
Harlow Square on March 13
supporting John Otway.

SWIMMING TO FRANCE, The
Light Brigade and IC are all
sppeoring at a charity gig at
Covent Garden Rock Garden
on March 19 in aid of local
youth organisations,

BLAIR RABBIT

ECHO AND THE BUNNYMERN have a new drummer
Following Sounds’ revelations that Pete De Freitas had gone
AWOL, we can now exclusively reveal his replacement — Blair
Cunningham, fermerly with Haircut 100 (above).

Pere has now returned from his travels, angrily denying reports
that he had been lured away by a religious sect. But he has amicably
agreed to a parting of the ways with the Bunnymen and will be
forming his own band.

Blair Cunningham is now busy rehearsing with Mac, Will and Les
for an American tour. Bricish fans will get their first chance to sce
the new line-up when the band play one of the Greenpeace
concerts at London’s Royal Albert Hall in April.

MADNESS...it would be
without VMS 3

Ask for the Ortofon VMIS3 it's the cartridge for today’s

equipment, for today’s music, it delivers an accurate sound — g

clear, punchy and pure. And at under £15.00 complete in
headshell it would be sheer madness not to change.

0 f|U rOH ... not just any old needle.
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A CERTAIN RATIO continue LONDON'S ROUNDHOUSE, which has staged maony rajor gigs ,
to glg at London’s Heaven over tho lost 20 years, reopans as o showcase gig for Asion,

March 17, Manchester Ritz 8, African and Coaribbean artists noxt weok with o Twelve Days

London Middlesex At The Roundhouse Festival.

Polytachnic 20 (moved from Adoloide Hall, a jazz singer from the legendary Cotton Club in

21), Manchester Boardwalk (o Now York, sitar player Imrat Khan, Indian dancer Mohid Siddigui

naw 200-capacity venue) 21, and The Dance Theatre Of Harlem are linod up for March 19,
London Hommersmith Parformars on othor nights include Courtney Pine, Ravl Skankar
Clarendon 22. and Thomas Pinnock

Keep it Dark

LAURIE ANDERSOMN comes to Britain in first film, which Is “a meticulously reconstructed
May for concerts as part of a world tour to concert peformance”.

promaote her new album ‘Home OFf The Brave’,

which will be out on Warner Brothers to The first confirmed dates are at London's
coincide. Hammersmith Odeon on May 24-26 but more

The album is the soundtrack of Ms Anderson'’s will be added.

APPEARING ON NO

@
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mmm then

JERICO

"

[ -

SINGLE : Musclé’ Deep

7 + 12 with Distant Homes

LIVE - 21 March - ULU
256 March - Marquee

TELEVISION : 14 & 18 March - The Tube @
available from 10th March 22 March - No. 73
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BAGKTRAGK

ASLEEP AT THE WHEEL, the stylish country
rock big band, hava their second album,
originally callad simply ‘Asieop At The Wheal'
but now titled "Jumpin® At The Woodside'
ro-relensed by Edsel (ED 169) this month. First
Issuad in 1974 by Epic, it Includes the noarest
thay ever got to a hit with Louls Jordan's
‘Choo Choo Ch" Boogie'.

HANK WILLIAMS JUNIOR has a 16-track
collection called ‘Ara You Sure Hank Done It
This Way' roleased by Warner Brothers this
waek. Trocks include “Whiskey Bent And Hell
Bound’, Texas Woman® and "All My Rowdy
Friends Ara Coming Ovaer Tonight'. These
include Waylan Jennings, Willie Nelson and
Kris Kristofferson,

FRANK SINATRA has his 1962-80 carecor gift-
wrapped into a compilation called "His
Greatest Hits: Now York New York® by WEA
this month. It includes ‘| Get A Kick Qut Of
You’, ‘My Way", “The Lady Is A Tramp’', "Moon
Rivar’, ‘Strangers In The Night” and ‘Mrs
Robinson’ as well as his duet with daughter
MNancy, “Something Stupid’.

PAUL CLEARY AND THE BLADES, tha lrish
band who've boon content to staoy at home
and nurse their own following, have their lost
five years’ work condensed into an album
called ‘Roytown Rovisited’ on Reekus (RKLP3)
this weok. Basides early singles like ‘Ghost Of
A Chenceo’ and ‘Hot For You' thera’s also some
of singer/guitarist Paul Cleary’s solo efforts,
although his Ethiopian charity singla ‘Show
Some Concern’ from last yoor is missing.

DAVID J, formerly with Bauhaus and The Jazz
Butcher Conspiracy nnd now with Love &
Rockets, has his solo singles from the last two
years put onto an album colled ‘On Glass®
which is released by Glass (GLALP 017] this
month. Lurking within is a previously
unraeleased duet with The Jazz Butcher on The
Party’s Over’,

GIRLSCHOOL have a double album anthology
called "Race With The Devil' out this month on
Raw Power (RAWLPD13), together with a
compilation from "60s |Jazz rockers Colosseum
called ‘Epitaph’ (RAWLPO14}.

BAL

AAM

E..A N GEL

NEWSINGLEAVAILABLENEXT WEEK.

SHE KNOWS

THE WEDDING PRESENT
packageo up thoir first two
singles onto a 12-inch EP
called ‘Don‘t Try To Stop Mo
Mothaor' on thoir own
Recoption Records this weok

PAUL LAURENCE, tho
producorfcompasor who's
worked with tho likes of
Evalyn King and Melba
Moore, puts out his own
album this week on Copitol
titled ‘Haven’t You Heard'.

SOHO, four girls who got
together o yoar ago from
such diverse bands as Belle
And The Devolions and
Doctor And The Medics,
roloasa thair first single this
weekend on Big Rad (through
PRT). It's a cover of the
Shangn La’s "Walking In The
Sand'.

JANET JACKSON, tho
youngost of the Jackson clan,
keeps up the family tradition
with a single called "What
Have You Done For Mo
Lately’ which is released on
A&M this week. I comos
from hor forthcoming album,
'‘Control’

RAVEN, the Geordie hard rock trio, release a new album on
Atlantic this week called The Pack Is Back'.

TWIGGY, who has just
resumed her pop singing
career, has a new single out
on Arista this weok called
‘Diamond®.

d-ﬂ' Kennedy Street Enterprises present

’(\A‘Sr DAY] S 727

LATIN QUARTER, wha finally
got into the Top 20 with
‘ARadio Africa’ nearly a yaar
and a half after its roleaso,
have the follow-up, ‘Modern
Times’, releasad by Rockin®
Horse this weskend.

plus guests

SHY

Mar23  IPSWICH Gaumont

Mar 24/25 HAMMERSMITH Odeon
BRpr20  NOTTINGHAM Royal Centre
Apr2l MANCHESTER Apollo
BRpr22  EDINBURGH Playhouse £5.00, £4.00

Rpr23  BIRMINGHAM Odeon £5.00, £4.00
All concerts start 7.30pm

PASSION, a new band from
Leeds, put out their first
single on Wag (through EMI/
Priority) called ‘Sun Set And
Vine (The Vary First Time)'
this woak

ROBERT CALVERT continues
to irk our editor by keeping
the Hawkwind legend aglow
with an album called "Test
Tube Conceived’ on Demi
Monde (through Rough
Trade) this month. And if that
weren't bad enough there's
also an album by former Van
Der Graaf members Jackson,
Banton and Evans called

£6.00, £5.00, £4.50
£5.00, £4,00
£5.00, £4.00
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‘Gentlemen Prefer The Blues'.
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(01) 937 6343
GOOD WHOLESALE

ALL T-SHIRTS AAHLABLE 1M
SITES MALKL £é EACH
INCLUDING POSTAGE & PACRING

PLEASE SPECIFY SITE

SEND A CHEQUE, POSTAL ORDER
Of MONEY ORDER, MADE OUT 1O
SCLUBSNOW 2°
AMID PUT YOUR HAME & ADDRESS
Ot THE RACK OF ALL CHEGQUES
ALLERAS 20 DAYS FOR DELIVERY
ALL ITEMS SUBIECT 1O AMILABRITY

"CLUBSNOW 27,
cfo PURE-SEX, UNIT 3-&,
KENSINGTON MARKET,
KEMNSINGTON HIGH STREET,
LONDON W8.5ED

*

TRADE ENQUIRIES WELCOME ON:
RICES. 24 HOUR DESPATCH

NEW

APRIL

T1e Blukkery
I—Iellbelpes

«Cafe Bluz),

LIVE AT:

MARCH 14th: STAFFORD, COLLEGE

18th: LONDON, SIR GEORGE ROBEY
27th: LONDON, GAZ'S ROCKIN BLUES
291h: LONDON, CLARENDON

30th; LODNON,
2nd: LONDON,

?Li[xﬂl?l
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ALBUM

CRICKETERS
SAVOY BALLROOM

IDES OF MARCH 7 jnch

" Irate Mam"l’qemenr
in association with E

AN

Piccadilly Theatre

Denman Street
Off Shaftsbury Avenue - London W1

Sunday, 20th April

All Tickets £4.70

or at the door on the nigh

die Kirby present

7.30 p.m.

Tickets in advance from Theatre Box Office
Credit Card Hotlines: 01-437 4506,01-734 8535
Also from Stargreen and Keith Prowse agencies
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EDITED BY BARRY LAZELL

THE TYGERS bring the house down

AS PROMISED, we turn on our spollight on the one north-eastern
label of the late ‘T0s which carved ils mark on the scene and in fact
has remained and grown over subsequen! years: Neat Records

Although it didn'l starl thal way, Neat quickly made ils impression
and has secured its subsequent reputation by concenlraling squarely
on the brand of rock 'n’ roll which has its tradilional stronghold in that
comer of the country; namely, British heavy metal. From the day it
launched the Tygers Of Pan Tang and 'Don't Touch Me There' with
its third release, Neal lound its niche in the business and has
scarcely sirayed from it since. It gol deals for some of its earlier
bands with larger companies (nolably MCA, which tock the Tygers,
Fist and White Splrit), presumably gaining funds in the process lo
continue its own growth. Subsequently, though, it has had the power
and the reputation itsell to sall and build the careers of bands in the
heavy rock lield. When acls are lempled away these days (as Raven
eventually were by WEA and big money), it is because they have
already become major sellers on Neal.

From the oulsel, the label was run by lounder Dave Wood from 71
High Street East, in Wallsend, Tyna & Wear, and that Is precisely
where Il remains in 1986, “Bringing you lomorrow’s melal music
today”. 1o quote one of the company's slogans

What lollows is the Neal singles listing from circa 1879 lo dale.
Amazingly, apart from the handlul of discs indicaled as deleted (Del),
the whole series is still available, and Neal sells considerabla
amounls of its back calalogue as well as ils curren! releases. The
first lwo singles of all wera oulside the heavy rock lield, and the
company doesn’l (aham) generally lalk aboutl them today. Since then,
howaver, it has been pretty well metal all the way. Singles prefix is
MNEAT in every case:

01 Motorway — ‘All | Wanna Ba Is Your Homeo'/'Il Ain't Easy
When You're All Alone’ (Del)

02 Janle McKenzle — ‘One And Only Girl' /' Tomorrow Is Too Late’

Del)
: 03 Tygers Ol Pan Tang — 'Don’t Touch Me There'/'Burnin’ Up'/'Bad
Times' (Del)

04 Fist - ‘Name; Rank & Serial Number'/'You'll Never Gel Me Up
{In One Of Those)" (Del)

05 White Spirit—='Back To The Gnnd'/'Cheetah’

06 Raven — 'Don't Need Your Money'/'Wiped Out'

07 Aragorn — 'Black Ice’/'Noonday’ (Del)

08 Venom — ‘In League With Satan’/'Live Like An Angel’

09 Bitches Sin — 'Always Ready For Love'/'Sign Ol The Times’

10 Blitzkrieg — ‘Buried Alive'/'Blitzkrieg’ (Del)

11 Raven — 'Hard Ride'/'Crazy World'

12 Raw Deal - 'Lonewoll'/Take The Sky'

13 Venom - 'Bloodiust’'In Nomine Salanis’

14 Sleel - ‘Rock Out'/'All Systems Go’

15 Raven — 'Crash, Bang, Wallop'/'Firepower'/'Run Tham Down'/
Rock Hard® (12-inch cnly)

16 Jaguar - 'Axe Crazy'"'War Machine'

17 Heavy Pellin’ - 'Roll The Dice’/'Love X Love'

18 Dedringer — 'Hot Lady'/"Hot Licks Rock ‘N’ Roll'

19 Crucifixion - 'On The Run’/'Take It Or Leave It

20 Warrlor = 'Live EP' (Tracks: 'Dead When It Comes To
Love'/'Kansas City'/'Stab You In The Back') {also on 12-inch; same
number)

21 Fist = 'The Wanderer'/'Too Hol

22 Valhalla - 'Comin' Home'/"Through With You'

23 Sabre - ‘Miracle Man'/‘On The Loose'

24 Perslan Risk - 'Ridin’ High'/'"Hurl You'

25 Hellanbach/Avenger/Black Rose/Allen — ‘One Take, No
Dubs’ (live EP on 12-inch anly)

26 Jess Cox — ‘Bridges’/'Check It Qut’

27 Venom — 'Die Hard'/*Acid Queen’ (also on 12-inch with axtra
track ‘Bursting Out')

28 Raven — 'Break The Chain'/The Ballad Of Marshall Stack’
(pressed as a picture disc)

28 Raven & Udo Dirkschnlder — 'Borm To Be Wild'/Inquisitor’ (also
on 12-inch, with exira A-side track ‘Break The Chain’', and on
saven-inch piclure disc)

30 Saracen - ‘We Have Amved'/"Face In The Crowd'

31 Avenger = ‘Too Wild To Tame'/On The Rocks'

32 Tobruk — 'Wild On The Run'/The Show Must Go On'

33 Tysondog - 'Eat The Rich'/Dead Meat'

34 Emerson — "Something Special’/'Stars In Hollywood'

The Neat story continues next week . ..
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COVIPILED BY BEARRY LAZELL

Sunday March 16

aged 25, from a heart attack

1964 The Beatles' "Can't Buy Me foilowing long drug abuse,
Love' was released in the LS aboard a plane en route from
writh an all-time high advance LA to London.
order of 1100000 coples 1982 Death ol Randy Rhoads,

1970 Death of Tamml Terrell, puitarnt with Oxxy
the Motown vocalist who Osbourne’: Blizzard Of

found fame via many duet hits
with Marvin Gaye, aged 24,
of 2 brain tumour, ina
Philadelphia hospital

ABM Records let The Sex
Plstols go just 3 week after
signing them, unable to come

Ox. aged 15, in Florida. He
died in a light plane which
crashed into a house whikis
MNying low to "burz” the band’s
towr but

Thursday March 20

1977

to terms with either the band 1951 Birthday of Carl Palmer, of
or the bad PR fenerated. Asia and ELP, in Birmingham
The Pratok picked up a cool 19459 John Leanon marned
£40,000 for the 1everance oko One at 3 registry
olfice on Gibralear, flying from
Monday March 17 Paris to the ishind, then back
1944 Birthday of John Sebastian again after the ceremany

of The Lovin® Speonful,
in Greenwich Village, New
Tork

1970 David Bowle and Angie
Barnett were marred at
Bromiley regatry office in Kent

1951 Birthday of Scott Gorham. 1971 Janis joplin scored 2
lermer Thin Lizzy putaric. pasthumous Mumber One hit
1958 Buddy Helly And The il the LIS with "Me And Bobby
Crickots played at the McGhee', written by Kris
Gaumont, Doncaster, on their Kristoiferson.
anly UK tour, Des
O'Connor was the compere! Friday March 21
1962 Birthday of Clare Grogan 1961 The Beatles played at the
of Altered Images (now Cavern in Liverpool for the
acting, a3 € P Grogan), in first time, 23 puests of regulars
Glasgow The Bl es (hter The
1979  Death of Zenon De Fleur Swingin® Blue Jeans),
of The Count Bishops, 1976 David Bowle and Iggy
frem injurfes received ina Pop were arrested in 3 New
crash eight days earfier. Yeork hotel room on charges of
1982 Soul singer Teddy marijuina possesion, but both
Pendergrass was said to be were later relexsed on bail

1980 Hugh Cornwell of The
Stranglers lost an appeal
against a drug conviction

paralysed and in a critical
condition in hospital, after
crashing his Rolls Royce into a

tree. Ha recovery took some sentence, began a spell in
ytars Pentonville Proon
Tuesday March 18 Saturday March 22

1941 Birthday of the "wicked'

Wilson Plckett, in

1943 Birthday of Kelth Relf, lead
sJ'_ er of The Yardbirds, in

Prattville, Alabama. (Yes, there , Surrey
really is a place clied 1956 Carl Perkins was badly
Prattville.) injured (and his brother Jay

killed). in a car crash while en
route to Mew York to
promote his smash "Blue Suede
Shoes’ on the Ed Sullivan Show.
Birthday of Pete Wylie of
Wahl, in Liverpeel

Wednesday March 19

1959 Birthday of Terry Hall of
The Colour Fleld, in
Cowent

Death of Paul KossoH,

1958

1976

The Flaming Mussolinis

. 'INCLUDING MY

WATCHING THE FILM

__ THE ALBUM

CLEOPATRA + SWALLOW GLASS
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HIS IS a test

l - — designed to
mareriaisea rrom my o

mother’s

womb shouting

—
| 4
| want fo be a star!

Pix Peter Anderson.

emotional
response.

“l want to f*** the world in
the mouth. | want to give
people the biggest orgasm
they have ever had listening
to music,” witters Martin
Degville backstage at Reading
University.

There is a load of bollocks
going down here and I'm trying
to figure out who the real pricks
are. Am | looking at them?

In an hour or so Sigue Sigue
Sputnik will elicit the most
bizarre reaction from an
audience | have witnessed in
over a decade, since the last
hilarious rock and roll swindle.
R-r-r-r-r-i-g-h-t?

In an hour or so some of the
audience will dance like it's the
night they discovered how to
walk. Others will mutely stare at
them, as if it were the first time
they had a close encounter with
erect sexual flesh.

In an hour or so normally sane
but dull humans will get so
bullish to Martin Degville's red
rag singing that they will want to
tear him limb from spindly limb
and crunch his bones between
their teeth.

In an hour or so the vocalist
will be trussed in the most
confusing and illusory outfit of
his own design.

A space monster in leather,
plastic, spit. rubber and high-rise
hair, Martin will be the strangost
strain of mutated androgynous pop
star since Ziggy Stardust

In an hour or so there'll be a
holocaust inside the audience’s
hoads; there will be little applause
and most people will go homao
cursing “hype”.

But right now Martin Degville,
divasted of his wig like a plucked
bird, tubercular thing. and applying
his make-up is possibly the most
spoectacularly ugly man | have ever
looked at

“l would do anything for publicity,”

ho says simply.

EANWHILE IN the

auditorium boys and girls

ara asking. "Who the holl
are Sigue Sigue Sputnik?”

“Ara this band a self-fulfilling
prophocy?” chuckles main-brain
Tony James. “That sounds like
somuothing | would say. | couldn‘t
have put it better mysall.”

In an hour or so Sigue Siguo
Sputnik will perform theoir debut
single "Lova Missile F1-11' which has
just rocketoed into the charts, and
Anne Jarvis — a studiously normal
and attractive girl — will go home
with a bad taste in her mouth, She
will feel like she has been forcibly
***ad in the mouth; and she won't
care that what she has experienced
has taken four years to como to
fruitian,

In an hour or so | will be excitod
for probably all tho wrong reasons,
but then | appreciate it when myths
aro constructed with moticulous
detail. It makes me laugh out loud
while figuring where the con fits into

contradiction.

These are emotional responses
designed to test your entertainmaent
threshold by Sigue Sigue Sputnik, a
band reputed to be worth £4 million
according to dumb pressman, but
who claim only to take home £100 a
weok sach.

Martin Degville, in a backstage
dressing room festooned with false
eyelashes. shoulder pads, mascara,
deodorant and glam rags of fine
lines declares, “| materialised from
my mother's womb shouting. | want
to be a star!” And | will grin because
he is very amusing and seductive.

But there wasn't enough room for
all of Sigue Sigue Sputnik in his
mum's ovaries. This is a band who
have been dragged out of the vulva
of obscurity while a slavering media
acted as willing midwife to a
phenomenon they needed toa create.

In an hour or so, you too will know
how it happened.

TS A chill, winter afterncon as
Itha mini-bus of hi-tech fantasy

music navigates the flatlands
botwoon Norwich and Reading. The
home-made video that encouraged
EMI eventually to sign Sigue Sigue
Sputnik for nowhere near £4 million
is flickering neon death and sox.

A pirated collage of scenes from
Blade Runner, Torminator and
various sci-fi movies cut in a quick:
editing mincer and set to the music
from A Clockwork Orange, | can't
take my eyes off it Two sogmaents
espacially cling to the irises: a
zomhbie android shooting a little girl
in the chest, and a penis ejaculating
over a gulping head covered in a
rubber mask.

At the end, Sigue Sigue Sputnik
are briefly introduced: Martin
Dogville — voice: Tony James —
space guitar; Neal X — guitar; Ray
Mayhow — drums; Chris Kavanagh —
drums: Yana — affects.

The band are seen performing for
a couple of seconds and thon the
image bursts into a Dark Star style
nuclear detonation.

Watching Sputnik’'s demo video is
akin to a visual masturbation without
ever coming. This futuristic teaso Is
what the group's publicist Magenta
De Vine initially took along to EML It
had that label's AR ropresantatives
sitting on the edgo of thoir soats.

Like the ultimate media whore,
Sputnik promiso evarything and
deliver as little as possible for as
much monay as they can get Thoy
ara very clever, vory shrowd and
arguably the sharpost players in tho
game of pop so far.

You know, Tony, | mutter to tho
ox-Gon X bassist with the mulu-
coloured pineapple hairstyle and
computer shades, this Sputnik
kroup's voyeuristic obsossion with
film violance will get you into
trouble, People won't make the
distinction between fantasy and real
bloodshad. It wouldn't surprise me if
one of you got shot.

“You think so?" quizzes Mr Jamos.,
a vary charming man who belioves
fully in the dream ho has creatod of
Sputnik roprosonting The Fifth
Generation Of Rock And Roll "You
dan't like aur group do you?™

| didn't say that But lots of poople
don't

Two doys later in Coventry
somoone will jump out of the
audionce and smash Martin Dogvillo
in the face with a glass, Thizs “sell.
fulfilling prophecy™ is rapidly gotting
out of the band’'s control

Thoey planned te use the modia to




create a beast and now it's hitting
back. The public beliove what thoy
read. Thoy pick up a copy of the
‘Love Missile® single — one of the
fastest selling debuts in recording
history — and note that Sputnik claim
to condone Ultra Violencae, so thoy
dish it out in gore galore.

Sigue Sigue Sputnik should invest
in private medicine now.

ODAY SPUTNIK are

omnipresent media subjects.

Thair orbit is television and
newspapers, and most journalists
willingly continue to embroider
another strand in the myth without
looking at the machinery that has
projected it to prominanca.

As wa travel from Norwich to
Reoading in tho mini-bus, Martin
Dogville and Yana make the journey
in a Sun Jaguar. The writer's namae is
Garry Busheall, and he happily
creates more fables of outrage for
gullible readers.

Pick up any magazine article
about the band and it will tell yvou
how when Gen X folded four years
ago, Tony James decided to form
the ultimate group which would
reflect the supposed leisure age
heralded by new technology: video
nastios, affluence. rockets and home
computers, that sort of thing

He found the members by looking
for the right haircuts in the street
and Kensington Market where Martin
and Yana had a successful clothes

hop called Ya Ya. It didn't matter
that they couldn't play, Tony had
plenty of time to train them

What the articles won't say is just
how carclully the Sigue Siguc
Sputnik Corporation has beon
presonted to the public, right down
to the girl roadies. This Sputnik has
been created for maximum
publicity, and so far it has worked

Before the band signed to EMI
they leatured in the major music
papars; before thoy released ‘Love
Missile’ the Sputniks had a sproad in
The Sunday Times Magazine and a
talavision documantary broadcast
aboutl them. This doesn't happen by
accidant

“The idea right from the boginning
was as a living movie, thatl everyono
in this film of Siguo Sigue Sputnik
was a star in their own right.”
explains Magonta De Vine from
behind her permanont sunglasses
Tony James' ox:-girlfriend, she has a
long track record in the music
business as a pop publicist

*I've planned the whole thing zo
that not only the band, but the
poople around them will eventually
got pross. For instance, News Of The
Woeorld is doing o feature on the girl
roadies. That's cbviously right up
their street but the girls look
glamorous and have somothing
Interesting to say in their own right”

But with Simon Bates having
pronouced ‘Love Missile® “rubbish”™
on Radio Ono on its first day of
release. and breaking the record on
air, wi are now into media ovorkill
Whatever the reason Bates trashed
the single (self promotion probably)
the DJ now has reportors following
the band 1o gigs. And so the myth
Erows.

Sputnik are BIG NEWS., period.
And there are lots of other scams
yat lo come to fruition, It can't be
long before some righteous pinhead
at the BBC listens to the 12vanch
Love Missile’ mix. and discovars the
line “a mondo-teeno giving head™
fedited out o the 7-inch version)
and the thing gets banned in a fit of

hypocritical indignation similar to
the furore over Frankie's ‘Relax’.

Sputnik want to play the gamo
from every angle and win.

N RETROSPECT that should have
I been clear last June when the

group had their first major
feature. Magenta distributed the
aforementioned demo-video to the
music press. NME took the bait when
its then Deputy Editor, Tony Stewart
(now Sounds Editor) commissioned
a piece.

What was most unusual is that the
writer concorned was only given
access on the understanding that the
band woren't to be directly quoted.

“I didn't want Sputnik to be quoted
because if a band lays down a
manifesto in its own words it can
sound so naff.,” explains Magenta. “If
someone in Sputnik said, We are The
Fifth Generation Of Rock And Roll it
would sound really horrible. It's
always best if someone independent
pushed you first through their own
words. And that journalist did it —
she made the band’s ideas sound
excibng”

Once Sputnik's manifesto had
been published the way was open
for Sounds to do the first interview
using direct quotes. And then, last as
usual, along came Melody Makor
who stuck them on their front cover

*When people were interested the
whole thing started snowballing with
the papars trying to outdo cach
other in size of articles,” says
Magoenta with a sweet smile.

Although Tony James domos
Sputnik contrived as much press as
possible bofore signing with EMI in
arder to get the biggest advance
feasible, Magoenta admits it was part
of Sputnik’s strategy

“Of course that was a
consideration,” she laughs, “But if
EMI hadn't decided to meet our
terms then we would still have
carriad on with the same strategy.
We knew somebody would sign us. it
was inowvitable.™

We're sitting on a balcony
overiooking the stage at Reading
University. Some of the audience are
throwing bottles and glasses at
Sputnik. A boy is hit in the face by
shards of glass and neods stitches

Another line in The Myth is
croatod

“People always say to me that tha
only way I've managed to got
coverage s because | have friends
in the industry and I've used peaple |
know to hype the band,” Magenta
continuos. “But that isn't the way it
works. If you haven't got somaothing
imerestung and exciting then
journalists won't do anything. | can't
force journalists to write about
somaething they hate.”

On the other hand she does admit
that she initially got South Of
Watford hooked into the idea of
doing a documantary on Sputnik
through a friend who worked as a
rescarcher for LWT.

“But obviously South Of Wantford
won't do a documentary simply
because | knew a researcher. will
they?™

There's been no attempt to squash
the rumours that are going around
that Sputnik were signed to EMI for
£4 million. Why not?

“"Because | think that the more
rumaours that fiy around about the
band, even if they're totally off the
wall, the better. All that speculation
makes it more exciting.

“By the way, do journalists
honestly believe that I've hyped

VILE!

Rock’s richest rip-off since
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Mr. James.

The Sex Pistols talk to

Jack Barron.

Mr. Chris Kavanagh.

Sputnik?”

Some do, Magoenta

The article that Tony James is
most proud of is the spread Sputnik
had in The Sunday Times Magazine.

“It was far more important than
anything in the music press.” he
confides. “It opened a lot of doors
for us and made us the name on
overyone's lips at the BPl Awards.”

Written by Chris Salewicz. it was
the Timas freslancer who introduced
Tony James' Sputnik concept to the
head of EMI's ALR department, Dave
Ambrose

*Tony came along through Chris
Salewicz.” explains 39-year-old Dave
“Chris Salewicz is a friend of mine
and he mentioned that there was a
band | ought to go and check out
bacause he was an old friend of
Tony's.”™

IGUE SIGUE Sputnik — now in
Sdangcr of being banned at all

studont vonues because Martin
Degville told a stupid racist joke at
the Morwich gig — soundcheck with a
song that shouts "We wanna buy
EmMIr!

As far as publicist Magenta can
racall the rumour Sputnik had
signed to the label for £4 million
first appeared in Salewicz's Times
article. Since then it has become
another chapter in The Myth. A nice
round figure the size of a bank vault
attracts a lot of attention:; it adds to
the hyperbole.

“Wheraver that quote came from,
it's not true.” claims Ambrosa, who
was invalved in signing both the
Pistols and Duran Duran to EMI, and
who got Sputnik contracted to the
label's sister company Parlophone.

“As you know record deals are
sproad over a number of years and

dopend on delivery of product It can
amount to an awful lot of money but
basically we've given Sputnik enough
money to make a good album and to
live on.”

This sentiment is seconded by Ray
5till, Genoral Manager of
Parlophono.

“It isn't anything like £4 million
and we don't plan to drop the band
even though we have yearly options
built inte the contract”

So how much is the advance?

“I can't tell you that™ hedges Still.

Why not?

“We'd never be prepared to give
away a specific sum,” he answers
firmly. “l wouldn't do that for
anybody with any band . . . but the
deal is for five or six years.”

EMI will be remembered for two
things: The Beatles and giving The
Sex Pistols the elbow. Did you sign
Sputnik because you were afraid
they'd be tempted by another label
and you'd be left with egg on your
faces again?

“l suppose that was at the back of
our minds in a sense.” agreoes Still.
“But | don't think it was fear. We
weora in the running early. Another
company (CBS) came along later,
but Sputnik still signed with us even
though thoy offercd more monay.

“As a phenomenon Sputnik have
to be the most exciting thing we've
had sinco Tha Sex Pistols, though
obviously thoy don't compare in
many ways, The Pistols were very
different because they frightenoed
peaple and it got out of hand very
quickly at EMI. The Sigue Sigues and
us work hand in hand without us
compromising their ideas, . .”

So whose decision was it to adit
out the reference to “giving head™ an
the 7-inch ‘Love Missile'?

“That was my decision,” confirms
Ray. “| know it didn’t do Lou Reed
any harm (‘Walk On The Wild Side®
had a similar referenco yoars ago)
but with the Sigue Siguos averybody
had to notice.

“A weok or so before the release |
went to Radio One because people
there wanted to know what it was all
about, what the artwork was like with
transveostites with enormous dicks
and all that And Radie One wanted
to know were they going to be
playing something which was gonna
patently frighten the life out of
mothers whon the kide bought the
records? Simon Batos took a
different path which was fine by us
Radio wanted to play the record but
were concarned about whether they
waore getting embroiled in somathing
that might backfire on thom.

“So | didn't see any point in
leaving the "head’ roferance on a
record which was going to come
under the microscope. The band
didn't argue about that | suppose

you could call it censorship in a
soense, but it doeasn't harm what is in
essence a great three minuto
record.”

| felt greasy when | left Ray Still's
office.

- AVE YOU ever experionced
H sox with a transsexual,
Jack?" asks Martin as he
applies make-up backstage at
Reading Univarsity.

Mo, have you?

“Yes, and | didn’t find it confusing
at all. | knew exactly what | was
gotting into. | knew exactly what |
wanted and | was quite satisfied with
the outcome. It didn't really bother
me that they had a dick and a pair of
tits. It was the brain behind it that
intorestod me and why they wanted
to flaunt their sexuality. That
interestod and aroused mo more
than sticking my hand down their
knickers and finding a prick while
twisting their nipples.”

Aside from designing the band’s
clothes Degville is the weirdast
porson 've imterviewed for a long
time. Onstage ho is simultaneously
camp and venomous, Men with
muscles for minds find him
threatoning.

He moved from his hometown
Walsall because he was “stalked by
a psychopath who kept breaking into
my flat, masturbating in my bed,
pissing on the floor and putting S&M
porno pictures on my walls”.
Degville was also responsible for the
Sputnik noise trademark

Ono day he plugged a synth into a
drum machine and out came the
robotic rhythm that dominates the
band’s music. Tho rhythm that
sounds liko it was ripped off from
Suicido and Alan Vega. It's this
locomotion that Tony Jamos plays
live on his Roland synth bass,

Owvar this, quitfed guitarist Nail X —
a formor dustman — throws out rock
riffs assimilated from four yoars of
practising to Elvis and Eddie
Cochran. The likely lads Ray and
Chris add some electric wallop on
syn-drums while Yann, the Diana
Dors of dub, mixes the whole thing
in an acho amplifier and inserts FX{.

Is it new?

Of course nol Mor is it savage, but
it is differsnt enough from currant
major-lsague pop to be influsntial.

Howeovar, the most impressive
aspoct of Sputnik i their business
acuman. Having been fleeced by his
expariance with Ganeration X, Tony
James has set up a blueprint for how
groups could profitably organise
themselves.

The gix mambere of the outlit are
diroctors of what is guaintly termed

Continues over the page
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SIGUE

From the previous page.

The Sigue Sigue Sputnik
Corporation. They have no manager
raking off 20 per cent and don’t
need one because Tony James is an
efficient businessman. He has a
pertable telophone with him at all
timas

And the band's empire 15 rapidly
swelling as their profile gots highor
Plans arc afool to sell Sputnik styled
clothes through Top Shop and
maybe move into pirate TV,

“Above all. the music businoss
services like agencies, lawyers and
accountants work for us. Tha norm
is that you sign a five ycar contract
with thom, but that's like signing
away your life.,” explains Tony
*There ig nono of that shit with us, If
people do a good job thon they can
stay with us. We also pay out tax as
wo go along. We don't plan to get
stiffed. Other groups should know
about those things. it is different”

RENT YOU simply the
Norman Tebbits of rock and
roll, Tony?

*The Morman Tebbits of rock and
roll? Hah-hah-hah. No, | don't think
that at all.”

| do. You're a combination of arch
capitalism, designer music and style
welded to complete political apathy,
aren’t yau?

“Well, | don't know, Hang on for a
second while | think. You soo | can’t
make glib political smart-arse one-
liners because it's a very important
subject | don't think we want to be
involved in making political
statements because they come out
so naively from pop groups at this
stage in the game. It's unfar
because it's such a broad subject
and it seems oul of the range of a
pop interview.

*l see us as having a great idea
and taking it all the way and making
it happen. Is that capitalism? | don't
think that being in contral of your
destiny means screwing peoplo
We've boon totally upfront about
everything we've ever done .. ™

So do you have comploto creative
control?

“l don’t know. Il you remomber the
punk rock time when Thoe Clash
signed to CBS and said, Yos, wo
know they're capitalist bastards but
wa've got creative control and wa'ro
gonna show them. What the hall
does contractual creative control
mean? You cant make poople wark
an something because it's in a
contract, you haveo to mako thom
anthusiastic about it”

You're saying you have control
avar your destiny. but do you have
complete creative control?

*l think we have control because
weo mako tho record company
eéxciled aboul the deas, Jack We gel
them to want to be involved. That's
the only sort of control I'm
interostod in ™

VILE!

You still haven't answerad thoe
question.

“Whethor wo have contractual
creative contral? That's a turkey of a
question bocause that sart of thing
isn’t written into contracts, That was
the con of the punk rock thing. the
creative contral clause 15 comploto
bullshr”

0K, so who was responsible for
editing out the referenco 1o “giving
head” on the 7-inch version of the
sinpgle?

“We made a number of differont
mixes, Wo may not ever compromiseo
but we coertainly ain't stupid.™

But you still haven't answered the
question

"What? Who was responsible? Oh,
you mean you think that EMI came
along and said take it out?” Tony
asks calmly

That's what they told me

“0Oh, | see. | think that when you
work with people obviously you
should listen to the things they say
Why make a record that has no
chance of ever baing played on the
radio? That's dumb, that ain't smart
at all. Why have a revolution and not
tell anyone? That's like saying we'll
write a book on how to blow the
systom apart but let’s keep it under
lock and key. It's important that our
record is heard bocause othorwise
the radio will stay full of awful, bland
crap.”

What is your rocord trying to say?
To me it seems 1o be a string of
unconnected imagos.

“What the record is about is like
watching television. My attention
span i limited so | tend to flick
through all four stations with the
remote control. The lyrics of our
music come across in a similar
manner, like flashes of assorted
images, action paintings of television
images from around the world, and
poople can draw thoir own
conclusions from them

“We want to create pictures in
people’s minds, we don’t want to
make direct statoments like Paul
Weller does, you know the sort of
thing: rich people are bad and poor
people are great”™

Don't you think your music is just
a rip-off from Suicide?

“It's a combination of various
things. | think that anything new is a
combination of various old things
When the Pistols came out people
said. Oh look it's The Who. But it
obviously wasn't It was The Who. bits
of 1977 and other images put
togother that made 1t new. The samae
thing happened with Elvis. he was
just callod electrnic blues or country
music but he was more than that

“In every penoration of rock
poople say, Bul it ain't new, wo'vo
heard it before Yes, of course that's
true, bul you haven't heard it done
this way and that's what each now
step is. Our Fifth Gonoration Of Rock

And Roll | see a5 a combination of
Elvis, Bowie and the Stones from
their gonoration, elomaonts of tho
punk generation and also Svicide
and Vega, Suicido got a little nicho
all en thoir ewn bacauso | love that
group and | think thoy wore vary
innovative, All these elemonts added
to the dub and film scenario make it
now.”

Are you actually claiming that
Your music is as important as those
influences you've just cited?

*| think it will be seen 1o have
made a step in rock and roll history,
Jack. You don't like our group do
you.. 7

"MNow lot me guess your noxt
quaostion. You're going to say in the
context of us being a non-druggy
band that our song is off becauso
‘Love Missile” is a song glorifying sex
and violonce, aren't you?"”

Yoah. Aren't you just hypocrites?
“MNo, | don't think so at all. We're
just vietims of the age. Hah-hah-hah
I can’t help finding those movies like

Blade Runner, Mad Max and
Magnum Force exciting. | like thoso
kind of hi-toch violonce films, But
what wo're not talking about here is
the vioclonce of mugming a grannic or
the Psychic TV horrorshow violonce
of concontration camps which just
disgusts mae. I'm talking about
fantasy hardware violence, A-Team
stuff, escapism™

Is that what you think music
should deal with, escapism?

“1 think that our music reflects the
time and that those mowies ara what
it's about this time round. In the 'BOs.
rock and roll should refloct what
comes out of the telly because that's
where 99 per cent of the population
get thewr information from

Tell me just one instinctive thing
about Sputmik, Toany?

“What? One thing that isn't
planned? The music of course. You
see though | may be able to
articulate what our music is after the
event, it's actually made by instinct
Paople tend to think that because wao
can artculate it so well in intorviows
that it's contrived. It isn't”

LL YOUR music sounds the
same. Aren't you just going
to have two singles that sell

extremaly well and one duff album
the same as Frankie?

“Mao, | think that you're complotely
wrong there. When | bought a T Rex
record and took it home | wanted to
listen to ten ‘Get It On's or ten "Metal
Guru's; e tracks in a similar genre.
When people bought 'Bollocks' they
wanted to hear an album of
‘Anarchy’s. Tha great thing about the
first Ramones album was that it was
the same as the singles, and that's
the way | like music to ba

“But when | bought the Frankic
album whaere | wanted to hear ton
‘Relax’s, what | gol was two Songs
like that and the rest of the album
with Franki¢ trying 1o move out into
rock and away from their disco
thing. | felt totally connod. You buy
our album and you'll know exactly
what you'ro gotting

“On the other hand if you're
implying that we'll anly have two hits

and thatll be it thon you're
surmising wa only have one idea. 1
think wo've got a load more ideas
and our music will gradually move
on, but | think it's important that wo
mako a very clear musical statemaent
af intent at the start

*So | refuto that accusation,
Jack...”

Aran't Sputnik the zenith of the
cancer in pop. namoly stylo over
contont?

“I think that it's style. contont and
charisma. Il you think that's cancer.
then you're wrong | think our music
doos have content People say it's &
con, but | actually think it has a lot
more conlont than peopla think

namely the polilcal procoss. Why?

“I bolinve that if we talk about the
unomploymoent thing thore's going to
bo 25 million poopla unemployed in
gay 20 years’ imo. Robots will do the
basic tasks of creating products and
food. The work othic won't exist, it
will ba tho leisure othic. | beliovo
that technology has the potential to
croato affluence for
avorybody .. Instead of being
luddite the unions should be fighting
for the control of technology. Do you
beliova that unions should work, like
in the miners” case, for the right of
their children’s childron to work in a
pit?”

But there's a confusion hare. It's

Abackside.

Because of all the othar stuff
associated with us peaple forget to
listen to the records. You don't like
our group do you?"

¥ou've said that the idea of
Sputnik is to be more than merae
music. You'vo talked about it in
terms of fostering a certain kind of
attitude amongst people. Don't you
think that makes you pretontious
prats?

“No.”

A long silonce ensues as Tony
stares icily at me

“And I'm certainly not going to
justify nonsanse. That's a nonsense
question. I'm not going to attempt to
justify myself.”

Why not?

“Because no says exactly what |
think,” he replies with a growing
smile.

In the context of Britain's four
million unomployed, Sputnik are
odd You've talked in the past about
the band refllecting a now age of
leisure brought about by
technological change. But that
presumes there will be a
redistribution of wealth so that
people can actually afford tho
technology of leisure. Yot you
deliberately stand aside from the
vory machinoery that would bring

about redistribution of wealth,

Iﬁm old boot

one thing to have technology to take
over all the drudge labour, but it's
another whon it lecads to peoplo
being thrown on the scrapheap. And
a balanced solution isn’t being
sought by this government becauso
they're not interested.

“Definitely, but I'd like to seo them
beo interested. What you're talking
about is a 1984 situation with an
inner party and the plebs or proles:
the rich getting richer and the poor
daing nothing at all, Obviously | don't
agraa with thav But look, these ara
big-deal subjecls and can't bo sorted
out in pap interviews .. .~

OK, wa finally agree on
somuothing . . . But wouldn't you say
yau're in collusion with EMI to floeca
as much money as possible from the
public?

“Mo. not at all, Jack. | refute that
totally. What I'm trying to do is make
that ultimate product for a fan. |
don’t think there is any collusion
with the record company, We don't
sil there evory day and think of how
wo can make somo more monoy.”

Ara you anly in it for the money,
Tony?

“Mo, I'm in it for tho cheques as
wll.,” wisecracks the Sputnik
caplain,

“You don’t like our group do you,
Jack?”
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MARVIN AND Turki in Cleethorpes

THE pop world was shocked to the bottom of its bleached
roots this week by more filthy revelations about £657
million rock perverts Shag Shag Spunky!

Apparently the audi-
ence were incensed be-
cause he “was doimng it all
wrong,” according 1o one
fan. Sull - it was the first
time he'd tricd it with a
woman

Al their latest mig singer
Marvin  Deadvile was
showered with  back-
numbers of The Scum al-
ter simulating sex with
voluptuous  sound en-
gineer Yah Boo Sux

DESPITE frantic
attempts by the record
company concerned 1o
cover up the facts, Biz
zerk can cxclusively re
veal that the clossic 1967
eponymous debut elpee

l.l'ﬂlh!]'ll t” Course, on
the fromt of the record
they tncd 1o disguise who
the real members of the
band were by surround-
ing them with pictures of
celebrnities  like  Aleister

by, Sergeant  Pepper's Crowley Lavrel and
Lonely Hearts  Club Hardy and Muhammad
Band was a hoax! Th Al Sull, you can’t foal

album was actually the
work of The Beatles
who wanted 10 expen
ment bevond thewr nor-
mal tiony it sound with

us expernts for long, eh?

Another fan of The
Beatles told ws 'I'\'ﬂl’\ll_‘
shouldn’t buy thus think-
ing they're getting a real
out upsetting thewr fans Beatles  album, It was

Famed Beatles collee just a demo for that great
tor and  expert  Avnol Ser Pepper Glm “that
Rett Enthiwve told us: “1f mega-genius Robernt Stig
you look beocath  the wood made vears later.™
glasses and moustaches i Pop stars — they can
soon  becomes apparent  run, but they can't hide
that Pepper is really John  from Bizzerk!

' Bl |
) r! j ! B

Alter having a nasty
paper-cut on his nose co-
vered in Elastoplast,
Deadvile, who, like the
rest of the Spunkys wears
ladies stout  walking
shoes, Marks & Sparks
long johns and plastic in-
continence knickers on-
slape, told us:

“They just couldn’t handle
it — they tried, but the
stage was too high! I'm
more glamorous than Bet
Lynch, a bigger Gt than
Raquel Welch's left ‘un!
I'd do anything to be
famous — it was either
this or murdering a few
kids, y'know?"

Bassist Turki Branes has
hornfied mums 'n’ dads
with his lyrics to the
Spunkys' 45 hit, ‘Public
Pissoir = Yellow Streak’,
which go

“I like 1o rim

I snort Vim

I'm a him

Bui I've gotia quim”

We don’t know what it
all means but we think
we should be told! As
these words, coupled
with the antics of Dead-
vile, whose trademark is
dark-brown OAP ortho-
pacdic supp-hose womn
over the head, caused
raunchy outbreaks of
spontancous vomibing in
the crowd, hittle did Shag
Shag Spunky know what
lay in store at their next
show.

VIOLENCE! Riot
shielded coppers weren't
impressed when drum-
mer Lay Maybe threw his
empty muesli carton into
the crowd. They grilled
him for three days after
the incident, when a fan
claimed a stray raisin
adhering lo the box had
lodged in his eye.

Maybe, who was smd
to be “browned off™ after
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the police roasting, then
flew on Concorde to be
at the band’s next show
at Cleethorpes. He de-
mied ¢laims that the band
dehberately try to shock,
however

“Hype? What the *°*
you talkin® abaht, you
sperm-guzzhng  donkey
f**"er? Look, we all
know that the hewr to the
throne of Tatamaela hoad
a threc-in-a-bed romp
with our guitarist and a
transsexual MP, rnight?
Oh, you didn't? Just
thought I'd mention i,
err, ‘scuse me while |1
inject these crushed-up
headache pills. Did you
know | was an addict?
Yeah, since | was 14,
yeah . ..
Bizzerk, of course, thor-
oughly deplores this sort
of rubbish. That's why
we've given so much
space to it

1
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POOR, FOOR
MORTICIA. How | hope
she is enjoying her petit
vacance in Grimsby, After
the sheer trauma of breaking
a fingernail like that the little
cupcake needed a break
away from harsh sunlight
But | digress. Let me light
my cigar and see what's on
this scribbled parchment the
gal left behind. Apart from a
rather nasty coffee stain, and
something that looks
suspiciously like dried
Spanish Fly, that is. Well,
there's a hastily
hieroglyphed message that
reads: “Penn...donna.” No,

it's no good. |I'll have to get
my bifocals on. There.
Hmmm. Seems that nice
young man Sean Penn (oh.
how | wish dear Morticia had
kept that relationship going)
and his hirsute wife
Madonna (upstart!) were
spotted at a not so elite
Baker Street film theatre last
week. AND THIS IS AN
EXCLUSIVE"! (Phew, get me
my belladonna, and quick!)
Mo, not one Fleet Street hack
saw the couple enjoying a
quiet evening out watching a
real film: namely that quality
Brit flick Letter To Brezhnav.
The tabloids, it seems,

were obviously fooled by
their careful disguise, How
clever it was, too! And after
all, just about any old couple
takes a nine foot minder with
them to the local flea
pit...don't they? How very
inconspicuous!

| would tell you more
about all this, dears, but the
gas lamps here are so
flickery. and anyway, this
scrawly note is covered in
bat guana. | must tell
Marticia it makes very good
hair conditioner . ..

Farewell, banana fritters.
GREAT AUNT LEG WAX

LONG RANGERS

THE EMBASSY recenlly
opened ils doors 1o a mixed
bunch of popperazi who had
gathered to pay homage o
Janice Long (42) on the
occasion ol her birthday, an
even! which apparently
coincided with a serious
attemp! on the world record
for alcohol consumplion

Also batting for Janice's
Radio One side were Gary
‘Mr Anonymous' Davies and
scale-model DJ Bruno
Brooks, while up against
them ranged a formidable
array of slars of varying
degrees ol brighlness. The
former category included
lan Astbury and Cult
cohort Billy Duffy, Robert
Smith and Kirk Brandon,
while among those indulging
in a stardom nostalgia tnp
were Edwyn Collins, Rusty
Egan, Marilyn and
theoretical living legend
Pete Wylie,

Up-and-comers Salvation
Sunday. meanwhile,
cowered in the presence of
a leather contingent
consisling of Twenty Flight
Rockers, Play Dead
refugess Pete and Rob, and
Wayne from the newly
dubbed The Mission

Tha highlight ol the
avening came when crazed
psychedealic rockers Zodiac
Mindwarp And The Love
Reaction emerged from the
crowd o bash out a lew

-

numbers, having been
introduced by plucky Ms
Long, who informed the
assembled throng that Mr
Astbury had assured her
these boys were going lo be
the bigges! thing Lhis
cantury.

FProminent among the
front row headbangers were
the Rose hall of Strawberry
Switchblade, Marc
Almond, Raven ol Killing
Joke, and Brilliant, with
Youth on especially loutish
form

Dunng a second number,
however, a malfunctioning
bass provoked the
appropnately-named Kid
Chaos to hurl the offending
instrument into the bass
slack, effecting a rather neat
explosion. Unfortunately the
equipment in question
wasn't actually the property
of The Love Reaclion, this
dubious privilege belonging
1o the decidedly mifled
Reverb Brothers.

A somewhal despondent
Janice was later wilnessed
signing a parsonal cheque
for £2,000 o the aggrieved
parly. . ,

Jamice swung back into
action the following night,
descending on swinging
Chelsea’s swingingest
nitespol (uh. . ) Crazy
Larry's, where Jeff Beck
was throwing a party o
celebrale his collection of

AND THEN THERE WAS ONE

. .. called Tony lommi. And Steffan Chirazi said, Black
Sabbath, isn't it time to give up the ghost and roll over?

“WELL BRINSLEY old chap, now the cameras aren't on us | can drop all that know what | mean
business and start talking properly. Mr Lawless thought it'd be a good idea to come across as an
inarticulate retard In order to gain the undying love of the great British publle, and who knows, one
day become known as 'our Frankie' and get a medal like our 'Enery and get on Celebrity

Squares.

Mr Lawless has devised a great exercise to combine with my extra curricular
aclivities. It involves lying on my back reading Marcel Proust’s Recherche Du Tempes
Perdu, so as well as expanding my deltoids and triceps | have a jolly good laugh. You must try it.
If you're ever looking for a soprano for the next Aswad album, I'm sure Mr Lawless would give
me the afternoon off, know what | mean. OO00PS"

PAR-DEE! John Wallers and John Peel, nol lo be ouldane by nite-clubbin' colleague Janice, let it
all rip with a fast livin® tunction o! their own

IN 1972 Black Sabbath recorded the epic
‘Black Sabbath Volume 4' album in Los
Angeles, an album which as much as any
llustrates the true Sabbath legend Some 14
years on, | walk down Sunset Boulevard with
that same "Volume 4" on my headset lo meet
guilanst Tony lommi, in whal is 1o be two
hours ol confusion

The conlusion on my part stems from
wilnessing the gradual mutation of one of the
world's stronges! bands, the biggest Iwis!
having just arrived in the shape of the new
Sabbath album ‘The Seventh Star’.

A fact: Il you double the figure in that title,
you're left with the exact amount of Sabbath
personnel since 1970

And these days there s cnly one onginal
member: Tony lommi. Wot, no Geezer? The
seemingly inseparable duo of lommi and
bassist Butler parted, the news being broken
swiftly and minimally in a press release
relerning to the departure of one ‘Terry
Buller

The worst has surely happened, bul there
is sfill that last bastion ol Sabbath hope,
:on: lommi. Surely no one could manipulate

im

“I've gol to altend a ceremony in about 1wo

Grammy awards, presented
for owning more guitars than
anyone else in the universe.

Rolling Stones Keith
Richards, Bill Wyman and
Ron Wood polished off a
few bevvies in honour of
their own special Grammy
award for 'oldes! living rock
musicians’, as did the
presenter ol thal award,
Eric Clapton

Despite a fair percentage
of the guesis being
recipients ol the Queen's
lelagrarm, the QAPs shook a
leg and walking stick or two
lo the sounds ol those
brilliantined funsters The
Raplers. And none
apprecialted them more than
Ringo Starr, who lold
drummer John Tuck lhal
their set took him back o his
days wiln Rory Storm And
The Hurricanes; John
Entwistle, howaver, insisled
they'd just played the would-
be Who's entire 1962 sel

While the pensioners
bopped to The Raplers’
second session, a baltle of
the cigars was loughlt oul
between Harvey Goldsmith
and prolector of the people’'s
morals, Michael Death Wish
Winner

A thought. How is il that
despite the rapid ageing
process ol these rock
veterans the female
contingent never seem to
get beyond 217

hours, and | don't even know what I'm
collecting or what it's for! Prabably lor having
had the most members in a band!” The
laugh that follows shrouds a darker, more
narvous lommi, one he really can’l show

“l know that people are wondering aboul
the name, bul thal was a combinalion of
things really. | was originally going lo pul this
oul as a solo project, Geezer had lefl 1o do
hig, ...©

Amicably?

"Oh yeah, on real good terms, we're still
mates bul, as | was saying, this waslobe a
Tony lommi solo project. But then the US
record company Warner Brothers wanled the
name Sabbath, the managemen! wanted the
name and | thought | had a bloady right to
use i1, seeing as I'd lived Sabbath for 16 odd
years.”

Manipulation, it seems, was already in
operation. And lel's l1ake a look at what
would be a credible line-up lor a solo projecl,
but which instead is ye! ancther ‘Sabbalh’
Mars Bar kid Glenn Hughes sings, some LA
based maop-top called Eric Singer Is on
drums, there's a bassist called Dave ‘The
Beast’ Spitz, and the album provides (he
ollicial inception of Brummie based



.

TUBE IN
METAL

FATIGUE
SHOCK!

LIG? THAT'S what we were
promised, and o ba
pertectly honast, I've seen
better ligs underneath the
arches. The Tube obviously
forgot that HM is meant 1o
be the music for liggers, so
on their recent metal
special, they only rustied up
a lew stale cheese rolls and
some pissy lager. Nice one!
So, individuals were lalt to
find ways of disgracing
themselves without alcohol,
Phil Mogg leading the way,
still sporting those
disgusling blue leather
trousers. Seems he thought
that Anita from The Cherry
Bombz would be
impressed, and when he
misguidedly thought she'd
left him an inticing note, the
sexist brule proceaded lo
irap her in a corridor and
breathe luslily down her
heaving bosom. Forlunately
for Anila, there were people
on hand to thwart Mogg's

evil ideas, and staunch,
moralislic fellow UFOs and
Cherry Bombz intervenead
on the sordid affair
Speaking of sexism,
Muriel Gray refused 1o have
her picture taken with
anyone for fear of such
advantages being taken,

A
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Phil Mogg gels a lotta boitle, as UFD leeringly hover over The Cherry Bomba.
Pic: Martyn “I1 only got 20 seconds fo lake this" Strickland

politely refusing with a
suave selection of four letler
words (like, "Nope!”). She
even relused to be
photographed with Alan
'Flult’ Freeman! Now,
where could the danger be
there . . .7 We think we
should be told!

LdWAISTREL

WHY, YOU are obviously wondering, is a
man as noble as myself on the road with
these Sicky Sicky Sputniks? Simple. Not
only because the country’s best-looking
band deserves the country's best-looking
peer, but also because only a man of my
vast intellectual capacity could hope to
penetrate their defences. . .

So, I dumped the jolly old Roller and
broke out the cheapest motor 1 could find
— my C-reg Jaguar X|6. And posing as a
common chauffeur I drove outrageous
Martin Degville and sex goddess Yana
Ya-Ya all over this sceptred isle.

Unfortunately, my plans for an
exclusive were ruptured by the arrival
back-seat of *‘Sweaty® Betty Page — so-called
singer with Stilletio Sex and so-called
stringer for RM. Now I had always thought
that RM stood For Record Mirror, not
Rampant Mistress . . . but that only goes to
show how wrong you can be.

With a husky whisper of *I give good
copy"’, the rubber-clad Page was swifily
embroiled in a shock three-in-a-Jag romp
wilh said Degville and demonic drummer
Ray ‘Mayhem' Mayhew!

Back-seat bunk-ups aside, the gutter
press coverage of their extraordinary tour
has missed the point entirely. The real
shock behind the Sputniks isn't violence -
it"s sex.

I refer not only to their T-shirts, but also
to their fans! At the band’s Stoke gig, [
wilnessed the sick carrying-ons
in the crowd.

Naked pictures of Yana are also on
display at the rear of the hall every night
on the tour (I have taken a number into my
custody for further enguiries).

And my good friend Peter Bruinvels,
Conservative member for Leicestershire
East, has rightfully called for T-shirts
depicting masturbating transsexuals, four-
letter words, and Yana naked with a black
man's sexual organs grafted on to her
groin, to be banned.

While he's about it, he might also care to
ban the group's chubby agent, Mr Blob
Hallet (aka ‘Hollywood® Hallet) on
grounds of extreme meanness. Never has
one man done so much to aveid buying a
drink — Blob makes Scrooge look like the
biggest spender since Liverpool Council!

But what of you, Waistrel? 1 hear you
ask as one. Weren't yvou, oh divine one,
tempied to stray from the values of Church
and Country?

Well, I'd better admit it now (before RM
prints it anyway). Next week's soaraway
Sputnik Waistrel column is saucily sub-
titled:*My week of hell as an Ultra-Vixen
groupie’. Read it and weep!

Toodle-pip!

keyboardist Geoll Nicholls. Smacks of being
arranged for, and not by, Tony

“Notl at all, and | really think this is the
truest Sabbatih since the Ozzy days. Glenn
really is a great singer. . "

Greal also meaning fat, we hear

“Obviously Glenn's had his problems like
all of us, bul he's lost a lot of weaight now. I'll
tell you how | know that this is the best
post-Ozzy line-up. Bacause they sound just
like the originals.”

Glenn Hughes singing ‘Iron Man'? ‘The
Beast' playing ‘“Paranoid’? F*** off! Why not
do the decenl thing, and either call this a
so0lo project or reform the old band?

“Waell, we've discussed getting the old
line-up back together numerous times, and il
might well happen ona day, when
evarybody’s finished with their solo projects
Bul | won't plan things anymaore, because
they always go wrong. Anyway, Sabbath is
what Sabbath wanis 10 be, and this i5 as real
a Sabbath as any other

“When lan Gillan was in the band, there
ware some problems lanis a lovely bloke
ang we ré males, bul |'m not sure about
having 1o play "“Smoke On The Water’ And
then ol course Bill had 1o leave again

It is obvious that, despite having been al
the helm of Sabbath for so long, events in
the last lew years have gone beyond Tony's
powers. He's been booked into venues in the
US this month which he simply wouldn’t fill
without the Sabbalh name

“Believe me, if this band i1sn't good enough
then | won'l let them out but it will be. |
feel it's ime that Sabbath were back at the
lop again. And if this band fails, then it will be
all down to me.”

Which other venues will the band be
playing, and when?

"I really don’t know, | only know we're
starting somewhere in Texas.”

The truth is now clear. The main source ol
confusion in the last two hours has been
Tony himsell. The whole operation suggests
oulside manipulation from powers who deem
themselves bigger than lommi il seems as
though he would only be happy with this if it
were a solo project

So, almost a decade and a half on from
‘Vaolume 4°, | walk back out onto Sunsat
Boulevard, reflecting upen how in the space
ol ime between "72 and '86, mercenaries
have disligured a once mighty name

Biack Sabbath, RIP
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For all you budding superstars who want a pro-quality synthesizer — the new Yamaha DX100 is the
business!

Nowadays you'd be hard pressed to find a decent band that doesn't use the famous Yamaha
DX7 synthesizer. Well, the DX100 is built to the same high standards and with portability and
flexibility in mind.

With all of the DX100's sound possibilities — your creative input and effort — superstardom
might not be that far away. And at the unbelievable price of £349+.r.p.* you won't have to sell your
granny's possessions to get one

We believe the DX100 1s the perfect introduction to digital synthesis. To hear some of the
incredible DX100 sounds send off for our free demo cassette. Simply fill in the coupon and return
together with £1 to cover postage and packing

And to see and get your hands on a DX100 - not to mention all the other fantastic Yamaha
X-Seres digital instruments — why not come along to one of the Yamaha X-perience Shows in April
Here's where they are.

Glasgow* — Scottish Exhibition & Conference Centre - April Sth/6th

London* - The Kensington Rainbow (Rainbow Suite), Derry St, W8 — April 19th/20th

Free AdmisSIOn * Dpen Times Sat - 1100am-700pm Sun-1000am-600pm

* Prices correct at tume ol going ta press
Realise your ambitions with a DX100

[l e ] e e P R — § ]

| DON'T WANT TO FIGHT AN APE FOR A DX100! - :-‘—j'ﬂ@@
Please send me my free demonstialion lape and a hs! ol your mam slockists —_ ‘—I-

lenclose £1 1o cover postage and packing (cheques and postal orders payable to Yamaha-Kembie)

Name

Address

©YAMAHA

Send to Depl JUZ - Yamaha-Kemble, Mount Avenue, Bletchiey, Millon Keynes, Bucks MKI 1E
Tel (0908) 640202 24 he Ansaphene (0908 649222)
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FILM-TV-VIDED-BODKS

EDITED BY TONY MITCHELL

JAGGED EDGE

{Columbia)

GLEN CLOSE is now pushing
for a place among the true-blue
greals ol Hollywood. A late
slarter, she debuted in The
Warld According To Garp,
slarred in The Big Chai, and
featured opposile Redford in
The Nalural. She recaived
Oscar nominations for all three.

Since then, sha has
compleled the unreleased but
superbly acted The Stone Boy,
the yel to be released Maxie,
and Jagged Edge, a
psychological thriller in which
she stars opposite Jelf Bridges

She plays Teddy Barmes, a
San Francisco lawyer who
sleps in lo defend Bridges as
the young go-getting publisher
and newspaper editor, who
slands accused ol murdering
his heiress wile. She doesn'l
wanl the case, bul her
employers make her an offer
she can't refuse and she agrees
to represent hum on one
condition: if she ever doubls her
client's innocence, she will
abandon the case.

Jeff Bridges usually plays the
kind ol guy you can lrusl
because he has thal kind of
face. So naturally she and the
audience take his side. Bul then
things get a little complicated:
she falls in love with him.

Jagged Edge keaps you
guessing all the way, and Glen
Close, as a kind ol motherly
version of Meryl Streep, moves
one step nearer greatness.

'™ KITE

JOHN CLEESE Irying to cover his embarrassment at Clockwise?

CLOCKWISE

(Columbia-EMI-Warner)

JOHN CLEESE may be a lackey for the SDP, but he's stlll the
best screen comedian we have. Since the hibernation of the
Pythons, his best work has been seen on TV In Fawlty Towers
repeats, and In the boardrooms of the City with his award-
winning training films from his own company, Video Arts.

Now he turns up In his first major starring role playing a
lunatic, accldent-prone headmaster, in the low budget British
production, Clockwise. Just what attracted him to It Is anyone's
guess, It can’t have been the script, written, so rumour has t,
over and over again by playwright Michael Frayne.

Headmaster Cleese Is a man whose life runs like clockwork,
and not a second of any day passes without his knowing who
and what Is going on In the classrooms of his concrete and
glass comprehensive. But the crowning glory of his life and
career Is his chairmanship of the Headmaslers' Conference, and
just as his dream is about to come true, everything begins to go
wrong in a catalogue of untimely disasters.

Against all the odds, Cleese is brilliant, but Clockwise itself is
a weak collectlon of running gags and cliché sit-com humour,

M KITE

THE CEREMOMIES
TED Kleln
(Pan)

BUYING A fal horror paperback
with ona of those linfoil-
embossed logos has become
akin lo picking your way
through a literary minefield.

They all seemn lo slar young
wrilers, press-ganged inlo battle
with strange, Salanic lorces
they barely understand, when
all they wanted 1o do was hire
an old country gatl and get on
with some crealive hackery.
And they all appear lo have
cover tastimonials by the genre
heavyweight, Stephen King.
Well, gel this: The Ceremonies
1S no exceplion o those rules.
Excepl.

Exceptthatits good TED
Klein was, until recenlly, edilor
of the USA TV-derived short
story ‘zine Twiligh! Zone, and
s0 knows a thing or thraa aboul
scaring the parts other creapy-
crawlies fail 1o reach.

The Ceremonias, elleclive as
it is in places, has been worked
up from one of Klein's punchy
short tales into the weighly epic
now on olter, and one has lo
ask onesall if anything has
really been gained in the
fattening. And, of course, the
answer is a maltter of taste; the
added length gives this 1ale of
an ancient evil biding its time
over centuries the sweep of,
say, Peler Straub’s Ghost
Story, though there are points
where one wonders il such a
large canvas is really
necessary, given the fact that
Clive Barker can achieve so
much in @ mere quickie like
Rawhead Rex

While The Ceremonies
remains (in places) a thumping
old romp. il seems Klein has
already made his mind up: his
new bock Dark Gods is (despile
Pan press-release’s claim to the
conlrary) nof a novel bul a
short-stary colleclion,

SANDY ROBERTSON

IDEAL
HOLMES

YOUNG SHERLOCK HOLMES

(UIP)

THE FILMIC history of Sherlock Holmes since Basil Rathbone
threw In his deerstalker has been a patchy one. We've had Dr
Watson as a woman, Holmes with a false nose and — worst of all
- Sherlock belng treated as a loony by Freud!

On the surface, this Steven Splelberg-helmed (well, he was
one of the three executive producers) effort should be just
another thud-and-blunder eplc; after all, in the canon according
to Conan Doyle, Holmes and his amanuensis Watson didn't
meet until they were adults, yet here they are galumphing about
in a movie that comes off like Tom Brown's Schooldays meels
Temple Of Doom.

The saving grace s that It's all done with real affection.

Having disclalmed all connection with Holmesian reality
upfront (though he could've claimed tenuous justification for his
stance by Invoking an earlier little-boy-Sherlock UK TV show),
director Barry Levinson |s free to let his teen-Holmes (Nicholas
Rowe, son of Tory MP Andrew Rowe) run riot through a
snowbound, Immaculately grimy England thal never really was.

One unhappy chum at the preview | witnessed thought the
film had all the smug, candy-cane ‘charm’ of the never-never
eccenlric British perpetrated In movles such as Mary Poppins
and Those Magnificent Men In Thelr Flying Machines, but, in
spite of Inviting comparisons with the latier by having one-time
TV Watson Nigel Stock flapping around In some dumb flying
contraption, Young Sherlock Holmes Is saved, once again, by ils
sheer enthuslasm,

Backed ably by a cast which includes such likeable faces as
Freddie Jones and Sophie Ward, Sherlock and his Watson (Alan
Cox) investigate a dire cult rooted in the very heart of the public
school system and, amid some sterling psychedelic special
effects, manage 1o explain the genesis of some staple
characteristics of Sherlock's grown-up life.

And - apropos of that — don't be llke the plonkers at my
screening who left before the final credits had rolled and missed
the punchline of the entire movie!

SANDY ROBERTSON

IT’S HERE!

THE
NEW
SINGLE
FROM

)

12ALSO INCLUDES ‘AMERICAN HEARTBEAT' A6989 TA6989
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"ALBUM OF THE YEAR™

MULDCT REANTR

"....SOMEWHERE BETWEEN THE SMOOTH
CADENCES OF '60s DETROIT
AND TODAY'S NEW BRUTALISM . ~

Tl GLLADAM

“LUNATICS™
Trl Tun

THE FIRST ALBUM

Includes the singles
Keep On Keeping O
Bring It Down

i}
The Power Is Yours

THE NEITHER WASHINGTOU NOR MDSCOW
BUT INTERKATIONAL SOCIALISM TOUAR

M @ § AMNRRSER RAOIY
T GASESW OMU

8 MANCRTSTER INTERNATIDNAL
1'1 e 10 HTRPRL POXWCK
11 STREF DS
12 THFORD TOWN HALL
LVE ON THE GATTIR CROWLEY SHOW
14  CANTERSURT WENT UNNERSITY

16 PRESTON FPOLYTICHNIC

&« & & & & o
"

17 FORF UNNESSTY

o
[

REWCASTIE RVERSDM
H o 10 NRFURW NATIONA: BALLROOW

AND MORE TD COMYE

AYRILAELE D% ALBUM DR CASCETTE (FLP1=FCI)
=FROOUCED BY THE TUFFWAY INDUSTRIES TLAM

I
N
S

20 BE-BOP CLASSICS
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Y AlM is to
make truly
inspired pop
music, which in this day and
age is the greatest thing to
aspire to.

“There's no point being
reckless and too self-obsessed
because it only leads you up
your own arsehole and in the
end you become out of touch.

“I find it hard enough to keep in
touch anyway. I'm naturally inclined
to drift off into my own world and
I'm continually grasping to get out

,of that and co-exist with everybody

else.”

Dr Robert sits in his own world,
based above a record shop in the
heart of Brixton, from where he
became an armchair spectator of
the riots, and sips on a glass of red
wine

Dressed in a loud arange shirt with
that get-you-noticed appeal he rellects
on his aspirations, enormous talent,
modesty and the good times ahead

His group, The Blow Mankeys. are
about to crupt on the scene with thoir
sccond LP "Ammal Magic' and the single
culled from it. "Digging Your Scene’
which is champing at the charts. It
makes 3 glorious appetiser. cozing soul
and bravado as it winks at the Philly era
and smiles.

Mowadays. there are few real sars

most take on the role reluctantly and
without flamboyance, beyond a

il grotesque suit. Mot so the Dr, whose

full title reads Dr Robert Star Charisma
Sex Appeal This Isn't Meant To Sound
Egotistical Butr. . . Howard,

Mew yau knaw why they call him
the Dr for short

E IS from the same mould as
his idols Elvis. Bolan and Tom
Jones and it was through his
parents’ adoration of Presley that he
became a fan
"He inspirezs me beyond belief. He
had honesty, vulnerabilicy and he had
mlent It's a bie like me."
| told you this guy was modest.
“The one thing he couldn’t do, that |

DR ROBERT is gonna be better than
Elvis Presley; at least, that’s what he
says. But is THE BLOW MONKEYS’
mouthpiece just . . . monkeying
around? KEVIN MURPHY diagnoses star
quality. MARTYN STRICKLAND takes

the crazy ape-shots

can, is write songs.”

Deoes that mean you're better than
Elvis?

“Better than Elvis, God! . - .| hope to
be. potentially | am. Better than Elvis is
definitely something to aim for.”

And you'd no doubt relish the
adulation?

“Yes, because | could handle it

VWhat about the unrelenting invasion
of privacy?

“I'd tolerate thac”

Have you always had this notion to
become a legendary figure?

“In the back of my mind, yeah. It's
only recently that I've had the courage
to pursue it. As a teenager | was
intensely depressed because | didn'e
know what | wanted to do but, once |
realised, it was just such a weight off
my mind. Now more than anything
because I'm going through a great
patch. | feel it's almost as if it's my time
now."

The one arca where true performers
really excel is onstage. It's home, and
home is where the Dr struts arrogantly
around, surveying his admirers,
throwing suggestive glances to the
inereasing number of nubiles who
attend, and where he performs his
ritwalised poses with a camp affectation
modelled on the great traditions of
CXCesS

How much is the man and how much
is the make-up? Does he put his
character on with his stage clothes!

“You can't be like that all the time,
I'd be unbearable, | wouldn't have
anything real to draw back on or write
about.

“If | thoughe | was Ged's gift to
women, like Paul King does or, if |
thought | was a poet like Mark E Smith
thinks he is or, if | thought | was a great
dancer like the guy in Go West thinks
he is, I'd crack up, because I'd have
nothing to come back to. But, | need
both, | need the balance. Getting the
balance right is very difficult . . as
Depeche Mode would say

“I don't see it as a deliberate piss-
take or camping it up, it's just how I've
Always scen entertainment and
glamour. Glamour without guilt. You
get the feeling o many people want to
break out and lose themselves in the
music and that's what | do. There are
those who are afraid of being uncool er
laughed ac, but | don't mind. If it comes
across as ggotistiaal it's not meant to
be, Mo one's got any excuse to be
dull.”

HE DR'S formative years have

certainly been everything but

dull. Following trials for the
England Schoolboys Cricket squad — |
knew | wasn't going to make Test
standard and | didn’t much fancy playing
for. say, Glarnorgan for the rest of my
life” — he left the drug-crazed world of
cricket for the sun, sheep and Sheilas of
Australia

It was 1976 and, with the music

scene about to explode, this could have
been an ill-timed move but seeing the
embryonic Saints and The Birthday

Party proved inspirational

“WWith Australia chere’s a certain lack
of history or culture. | found miyself
missing things like old buildings. It's the
nearest thing I've come to a classless
society, they're not overwrought with
attitudes.”

While out there he began a short
lived carcer as a critic for RAM, an
Australian music rag.

He got himsell a reputation for not
being too complimentary and got the
sack after six weeks for failing to turn
in a “positive” review about anyone

During this briel career he spent
some tme on the road with Magazine,
but even this encounter left him
disillusioned

“That was extremely boring. |
thought Howard Devoto was going to
be interesting but he's scocoooo dull.”

Though he no longer scathingly
dismisses his fellow musicians in pring,
dangle a mike in front of his nose and
the derision flows freely.

I feel a bit unimpressed by the new
crop of pop stars. There's a real
lowering of standards, it’s like second
division talent.

“l don't mind pop stars when they
come clean, like Duran Duran, il they
want to be pop stars and they're gpood
at it. They may be abnoxious and
talentless but they're good at it. They
may all want to take Polaroids of each
other, hang around with Andy VWarhol
and buy yachts but they do it well, like
text book pop stars

“l couldn't play the game to that
extent; which doesn’t mean to say you
have to be as dull as Lloyd Cole.”

O5T OF The Blow Monkeys'

music deals unashamedly

with matters of the heart
and though their songs may not be
politically aware their composer is. At
one stage they were approached to
appear on the Red Wedge tour, an
offer the Dr declined due to personal
reasons.

“l didnt want to be bottom of the
bill te Gary Kemp.”

But surely such causes should be
about solidarity rather than egos?

“It's not supposed to be, but if
you've pot Paul YWeller there it can't
be anything but an ego trip | think
people like Weller and Bragg have
thought out their political idcology
well enough not to have their motives
questioned, but | am suspicious of
people like Gary Kemp and Junior.™

The focal point for the Dr and his
music is sex, and both reck of it. One
laps it up, the other pours it out, and
it's a topic the Dr knows a lot about.

The question of him becoming a sex
symbol is never In doubt.

“Oh yeah. It's inevitable.”

What do you think of women!

"I think they're a bit overrated.” he
says after a brief pause. "I've found a
certain empathy within writers like
MNerman Mailer and Truman Capote,
the quite mache approach te it I've
had a bad ume with women. Like Linda,
who's my wile and manager . . . or was.

WHAT’S UP DOC?



— THE NUMBER OI
THE BEASTIES

has got hersell in a lot of shic So I've
been through a break-up of marriage.
which seems really weird for me to say
that, it doesn't fit 5o I'm a bit mare on
my guard That's probably why most of
my songs are about women or love
because that's the one thing | can't
really work oue.”

Another subject that plays a big part
in the Dr's music is religion, He doesn’t
preach it but he's aware of its
influences on music

“If | had a desert island disc it would
be Sam Coocke And The Soul Stirrers’
LP. The lyries are simply things like
‘Jesus 15 the answer' and all that, but
the belief in his voice really touched me
and made me inquisitive. The way he
sang, it was like Salemon Burke, like
soul. You can't argue with that power.
Plus God is a good word to sing.”

'l Backed A Winner', a track on the
new LP, hits an authentic blues feel
capturing the Monkeys at their most
melancholic, and alchough it sits
strangely amidst its surroundings it is
performed with an unnerving
reverence,

“I think I'm probably the only whitc
man in Britain that could write anything
like that. I'm not being egotistical, |
really think that It's just something |
can churn out

“If there is such a thing as
reincarnation, then if I've had a
previous life | was a church-going
gospel singer in the American south.”

Have you a name in mind?

“Well, if you're really going to ask
me who I'm a reincarnation of, it's
probably Robere Jahnsan (a demonic
blues singer/guitarist of the "30s, who
whs poisoned, suppascdly by a |jilted
lover), king of the Delta blues.”

Though their music will be seen as a
great reliel in the wake of such
burdening mediocrity, it tends to look
back rather than forward for direction

“It’s very traditional,” says the Dr,
“that’s the key to it We're nat
ashamed of being craditional, | have a
great respect for certain traditions
There's a certain sort of realism and
deep-rooted truth in forms of music
like soul, country and gospel. And what
| do is a bastardised white English boy's
version of what | was inspired by

*That’s not meant to sound as cheap
and throwaway as it did

The Dr saunds guilty now

| have a wvery big guilt complex |
find it hard to enjoy mysell with other
people. | much prefer being on my owr
If | go to a club, | love dancing
anonymously. | feel insecure about
others’ expectations of me

*I feed off the solitude. | used to
worry that people thought, Cor he's
dull, but I've come to the conclusion
that I'm a dull and simple lad and that's
what | feed ofl ™

It's not an opinion |'d share. The Dr
is as intoxicating as his music and, with
Bolan and Presley out of the running.
the way's clear for him to (ill those
empty spaces on the wall

“A lot of interviews end up like I'm
here and there's the psychiatrsse.™

I'm sure | den't know what you
mean, That'll be £25 please

What do New York
metal rappers the
BEASTIE BOYS and
Eric Bristow have
in common? ANDY
HURT talkes aim at
the Def jam
supremeos and
scores a buliseye

E Y FRIEND
Warren was

playing
football in Washington
Square park and he ran
into a tree and he got
cancer from it.

“He had to have a
catheter inserted into his
penis and it was a big joke
among us because we told
him that when they did it it
would make this noise that
went ‘SQUEEEEAK!" and
we'd walk up behind him
and make thal noise and
he'd get really upset.”

That's Rick Rubin talking,
Def Jam label boss, master of
the twin decks and oldest and
most mature of the four
Beastie Boys. This is generally
the level of conversation that
you get from the New
Yorkers, so you join in the
game, let the tape roll and
blab along.

If the chat should
unaccountably stray into the
area of music then so much
the bettar.

Their new single, 'She's On
It', packs the kind of punch
that hasn’t been felt for quite
some time; a loud, brash splat
of heavy metal electro rap.

The Beasties go full tilt against
the grain, 'developing’ from
precocious punk ensemble to
foremost white rap outfit.

And with youth still on their
side they haven't had the time to
grow apart from music and
pontificate on the state of the
witrld.

“This whele political thing is
real bugged out,” complains
MCA, alins Adam Yauch, the Nice
One of the group.

“Dons it bother you that we
don't say anything about
politics?” asks Ad-Rock, aka
Adam Horowitz, the baby of the
group, the loudest mouth in a

guys are white, so you're
intelligent and we'll interview you
and give you hard questions,
whereas if you were black we
wouldn't expect you to be
intelligent and we'd accept you
for being ignorant. That attitude's
retarded. The press I've met here
are the most racist press I've ever
encountered.”

A little extreme, perhaps, but |
see his point. This fellow is Mike
D, the third of the rap trio and a
friend of a friend whao | first met
at a hot dog stand on Fifth
Avenue 18 months back. It was
then | interviewed the band for
the first time, in Rick’s New York
Univearsity college room, where
Rick was masterminding the
assembly of the AC/DC spin-off,
‘Rock Hard'.

NYHOW, THAT first
confrontation awoke me
to the fact that the Boys

are less interested in politics
than, say, girlie mags, one of
which decorates the coffee table.
Didn't Ad-Rock tell about a box of
porn mags he found that his
mum helped carry home?

"¥Yes, | did. They were mainly
FPlayboy and Penthouse.”

“And Ass F****=* " adds Rick,
helpfully.

“I didn’t tell her about that,”
says Horowitz., “There was my

MCA: “... and the mothars
were dressed up like Madanna,
then these three f****** morons
came onstage and started
screaming at them. . .

Ad-Rock: “. .. cursing and
holding their crotches. . .°

Mike: “And the mothers loved
it, but the daughters were jealous
because their mothers liked it.”

Ad-Rock: "But the mothers
were worried that we were going
rolsEl

Mike: ", .. ruin their daughters’
lives. . ."

Ad-Rock: “All the guys hated
us—F*** vou, y'assholes| —
because they came to look at the
girls. . ."

Mike: “And the girls were
looking at us."

HATE to be tedious, but
I what's the Beastie Boys’
musical campaign for 19867

Mike: “We've got a single
coming out, an album, a movie
and a TV show — that's about it,
not a lot.”

Lasl time we spoke, Rubin had
said the rap scene was racist —
any progress there?

“It used to be like that, but then
it got a lot better,” asserts Rick.
*'Slow And Low’ [B-side of ‘She's
On It') is really popular amaong
the black B Boys of Queens.”

Have you considered re-

mother and me and this crazy
duds my mother used to saa.
He's a bag man in the straat now,
he's kinda cool. He probably
thought by helping me he'd get a
cut of the magazines.”

And these are the nice young

A}"li"' '. ‘ ‘_”_-_
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introducing instrumeants live?

“Maybe in a year and a half,”

replies The Nice One.

“First we'd like to do the

definitive rap tour,” informs
Mike.

The Brat takes over: “What

squad of loudmouths and the son
of distinguished writer Israel
Horowitz,

No. why should it?

Ad-Rock: "It doesn't matter if
wi sing about having a good
time? That's fine. right? These
fres**’ dudes come in and they
can 't believe that all wa're

man selected to assail the
teenage pop audiences of
Amarica on last year's Madonna
tour?

Mike: “You mean the Madonna
Fest? It was daf, really cool.”

Ad-Rock: "l was weird. The
audience was full of really young
girls. like nine or ten. . .~

wa're thinking of doing is like Tha
Four Tops and The Temptations,
a set-up with a band at the back,
but we'd have a rock band with
sleazy, junkie old dudes with long
hair.”

Mike: “l was thinking of
starting up The Flophouse
Consarvatory, I'd oparate this

singing about is having & good MCA: “. .. Drassad up lika flophouse and teach the guys to

time, but there’s nothing wrong Madonna. . ." play our sangs each morning ond

in that.” Ad-Rock: ”. , . and their they'd be our backing band.”
“The mentality of everyono mathers brought them to the The Beasties had spent a

that's imerviewed uys s, well, you Jconcert. . " morning being grilled on their
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political agnosticism and being
berated for their thrift shop dress
sanse, but one gibe in particular
was Just too much for Adam
Horowitz:

“This guy that was here bafore
was telling us how American TV
was the worst in the world.”

Mike: “He's right.”

“Get the hell outta herel” says
Ad-Rock incredulously.

Yauch: “American TV's not
good, but did you watch TV over
here yet? One channal's just
writing all day! You have Menry
Python and The Young Ones,
granted - really def shows.™

“I'd like to say that you have a
really great show thal we saw
yestaerday,” rallies Mike. “It's
called Bullseye — I'd like to shake
your hand on that show. Rick,
you've gol to see this show.”

"It's a games show whera they
play darts for money,” defines
Adam Yauch.

“Like bowling for dollars?”
muses Rick,

Mike: "Yep — they humiliate
themselves.”

The Brat: “In the States you
win 100,000 dollars and a boat
and a car and free spam for four
years — here you win a mug and a
plastic cow with three darts|”

And what's more. . .

“Do you like mayonnaise?”
asks young master Horowitz; my

brain dissects the question for
possible political overiones. . .
seems safe enough. . .no.

“Well,” commances Mike. "wa
went to this storo to get
mayonnaise and the guy was
standing right in front of the
mayonnaise and we asked him if
he had any mayonnaise and he
sald, Vary, very sorry, very much
nol having mayonnaise. And it's
right there an the shelf = it’s like
this couniry wanis 16 deny the
oxistence of mayonnaise.”

Sowaich out, big brother - as
far s politics is concermed, the
Beastio Boys may just be a bunch
of obnoxious, bear-swilling
yvobbos, but when it comes to
Moy Grnali, these mon are
angry.
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DEPECHE MODE: no nudes is good nudes

DEPECHE MODE *Black Celebration’ (Mute STUMM 26)

dedkify

THE TV'S burnt the toast the hoover's eaten the carpet and, in
the background, pop's parasites are chewing at life and
spitting out synthesised saccharine that dissolves in the air and

not in the heart They stride purposefully down paths of
.and get lost

Depeche Mode play Depeche Mode with conviction, the
mould is cast and the cast are convinced. As menacing
rhythms beat beneath treacle-covered whims, they sing of sex
with disposable belief. When naivety swamped their soul, youth
was held up as the reason — now, though, no such excuses are
valid and the real world still waves from afar

‘Black Celebration’ is a vision of love as seen through the
eyes of pop’s 'subversives’ (sic). mean, moody and marmalade.
Life can be a bitch when you're cast as court jester and you've

misguided desire. .

dreamed of being king.

‘Fly On The Windscreen' is too perceptive for lunch. “Death
15 everywhere/There are flies on the windscreen/For a start/
Reminding us we could be torn apart ™ Thanks lads, but I've
eaten — besides, I've swallowed too much shit already

= FLDG

OMIC STRIP

Depeche Mode are bored with last week’s toys and, anyway,
SPK wanted their angle grinders back. 5o now they're busy
playing with John Carpenter’s ideas, pulling the legs oft
gripping soundtracks and turning them into harmless scenes
of banality, with no twists and many happy endings. | hate

happy endings.

When they start singing songs about Princess Di's clothing,
'New Dress’, you know that you're in safe hands and that
there's nothing lurking around darkened corners to surprise
you. But Depeche still reign supreme in the world of
programmed pap, their music still has a nagging simplicity that
is ensnaring. When hinting of depth, they beg an inquisitive
leap, but such a foolhardy act only gets your ankles wet as
their nursery rhymes squidge between your toes.

| treat the garden to my presence and reflect on their poetic
observations: “Sometimes/Only sometimes/| question
everything/And I'm the first to admit/If you catch me in a mood
like that/l can be tiring/Even embarrassing.” Upon digesting
this gloriously incisive self appraisal, | let out a euphoric cry
before tearing up the sleeve and feeding it to the birds.

KEVIN MURPHY

MATT BIANCO "‘Matt
Bianceo" iIWEA WX 15
Fkd 1

THE MATTS may have always

been cold fish, but thoir jazzy
breed of pop ethic has always
had a cerain stylishness, If
nol any soul-blazing passion
*Matt Bianco® as a long player
subsequently holds forth with
its professionalism and taste
but never sencusly contests
the emotions or the spine
Mark Reilly provides a coo

uptempo vocal = perhaps roo
sprightly for some of the
maore shinky numbers
shared with Jenni Evans
reprac-ng the now departed
Basia

The slap bass, the finger
clicking rhythms, the hip
swaying elfect, not to
mention Ronnie ‘Walk On The
Wild Side” Ross’ sox, iz a
posithive venoar for their
smokay cabaret feel, and a
the gentle, palin-fringed
MUsSIc smoochaes over thi
foom; you can taste th
garpacho and enchiladas
the black eyalinar and pi
necks

But however hard you 1r

the atmosphera never gets
beayond thal superficiality
There's no ‘Matt's Mood' to
raisa tho pulse, though
Smoolh’ gets close to the
mark with its bouncy refrain
and no heart-wrenchers to
lzave the listener listlessly in
love

Matt Bianco are having a
flirtation with vour feet. an
affair with yous wardrobe. a
hot-breathed nibble with your
éarlobe

But they will leave you
belore marning

CAROLE LINFIELD

ED KUEPPER ‘Electrical
Storm® (Hot Records HOT
LP 1020 %% %%
A RETURN to the basics. Ed
Kuepper | pronouncaa
Kuepper] once gave that
addly invigorating band The

Saints much of their odd
in q 0T an, Hao tr-qu.*.q'_-r-lur\-
10 put 3 smile on the faces of
The La rghing Clowns. Thisis
"~.‘r':-,_,__'\ur'r J..HJ”
unaf ted rock statement

Ins y 3 delibarately sparsea
ind natural sound, his gunars
and hanesl vocals play each

ather oft .]t:.1|"'_.'|‘ a 2irang

selection of rhythmic
lundamentals. As Kuepper
himsalf took on almaost all the
writing, playing and
producing chores, his
Electrical Storm” could be
interpreted to be the very
best expression yet ol his
own personality

A direct guitar album,
‘Electrical Storm’ walks tall in
wide apen, cinemascopic
spaces. A great album in
precisely the way that
Brothers In Arms’ sn't. Ed
Kuepper isn't afraid to expose
his raw emotions. While his
playing wanders purposefully
from the tainted cut of &
sharp blues influence, "Told
Myselfl’, to a more general
jangling and sprawling
essence, his overtly deadpan
long-faced vocals (say hello
to The Cure, The Only Ones,
The Buzzcocks and all that
again) coax oul an axira
dimension of subtle emaotian

Beguiling. Thrilling. Sad
Honest. These are just a few
of the things other reviewers
have said of ‘Electrical
Storm’. What more could you
want?

ROGER HOLLAND

JIMMY JIMMY ‘Here In
The Light’ (Epic EPC
267 | 3)k% 1/

IF THERE was a musical
equivalent of the RSPCA,
these producers would never
get away with it

Any chance Messers James
and Jimmy had of making
something of thair twin
‘acoustics and vocals’ Evearly
Brothers sound is clinically
anaesthetised by awe-
inspiring hamfisted work at
the mixing desk, in which
instant poignancy in the form
of layers of unnecessary
strings is trowelled on with
the relish of Mickie Most let
loose on an unsuspecting Hot
Chocolate numbar

This abominable
‘commaearcial’ sound induces
stomach cramps, migraines
and vomiting.

And when Jimmy Jimmy
are iong forgotten, with any
enthusiasm ler pop flushed
down the pan for good, Mr
Martin Hayles will still be
around, destroying the
aspirations of others. Funny
old warld, inni?

AMNDY HURT

GIANT SAND *Valley Of
Rain’ (Zippo ZONG
008)*¥ 1A

MNAKED PREY ‘Under
The Blue Marlin’ (Zippo
ZONG 0| | yFk&%

THESE TWO examples of the
newesl of the new American
cult guitar-abusers are
connected, geographically
and personnel wise: both
have crawled like spangled
Gila Monsters from under the
baked desert rocks of Tucson,
Arizona, and they've sharad
members at various points,
the end result being that they
both have albums out
fealuring drum work by one
Tom Larkins,

Superficially, there’s little 1o
choose between "em. Frothy,
gritty, dry-hot storms of
impotent yet compelling fury
like Crazy Horse on a good/
bad night. To me. though,
Giant Sand slip by like a
warm shadow — the tunes,
despite intriguing titles such
as 'Curse Of A Thousand
Flames’, have little real power
or substance. They appear to
be going through the motions
of ‘rock’ in a trance. Perhaps,
like many minority appeal
bands, they peaked before
their first LP. Allegedly, the 45
they made with an earlier
ling-up (as Giant Sandworms)
is some kind of classic.

Naked Prey are a different
cup of meat. The intensity of
the controlled derangement
exhibited by the scalpel-like
guitars and sultry vocals on
cuts such as Train Whistle'
and 'How | Felt That Day’
mark Naked Prey out as the
psycho killer's answer 1o
Lynyrd Skynryd.

SANDY ROBERTSON

GREAT OUTDOORS
‘Making Allowances
For The Jargon .. .'
(Upright GODLP |)%%#%
STRANGE BRUMMIE
BXCEsSIVeNnass COmes in many
forms, and Great Outdoors
add yet one more variation 1o
the confusing rock ‘n® roll
road to mrvana. Great
Outdoors could be
haphazardly boxed as a
mutant fusion of Duran Duran
and The Rain Parade, but that
would be far too easy.

True, some of vocalist
Martin Silver's intonations
ara raminiscent of Simon Le
Bon with an emply nose,
while the dual guitar
attack of Julian Gibson and
Simon Holland tell the history

of popular music from The
Byrds to the present day — but
what exactly is the secret that
lurks in the Great Qutdoors?

For ane, they write
ramarkably good pop songs.
Melodious mixing of the
vocal and instrumental depts
of the GO's makes for
inspiring listening. And
already they're heading off to
pastures new, as can be
heard on the brass-infested
'‘Glass Houses'.

Great Quldoors may never
be as hugely huge as the
tedious Duran brothers, but
they'll certainly twang a few
heartstrings. And that's a neat
trick if you can do it.

DAVE HEMDERSOM

JOHN LENNON ‘Live In
New York City'
(Parlophone/EMI PCS 7301)
%%% JIMI HENDRIX “Jimi
Plays Monterey’ (Polydor
827 99-01) *¥%*

POP MUSIC that kisses the
sky lives forever but these
days that seems to be the last
thing on musicians’ minds
Great pop, in the stupid
words of various academic
theorists who can't find better
work than scribbling for
music papears, should be
consumed and shat out like
last night’s plastic burger.
Would you burn a Dali
painting or a Conrad novel?

You would?

| hope it keeps you warm.

As controversial individuals
there have bean few pop
icons who can measure up 10
Lennon and Hendrix in the
past couple of decades. Boy
George, Duran Duran,
Spandau Ballet? Don't make
me laugh.

History, howevar, is the
biggest con of the lot. These
two live records illustrate
that. Lennon’s took place at
Madison Square Gardens in
1972 and marked the last time
he played in public with
Yoko, while Hendrix's dates
from the day he set fire 1o his
Stratocaster at Monterey in
1967,

There are legendary
minutes in pop's diary, the
stuff of rock dreams - wat
ones as it wrns out. For these
noises are totally sub-
standard in relation to the
artists’ other output. Only on
the soul-naked "Mother' and
the hypo "Cold Turkey’ does
Lennon come close 1o
projecting the aural vision
that made him more than just
another singer.

JAMES BROWN- king of the crimplene catsuil



| know a 21-year-old,
namely Neil Perry, who
believed for a while that
Hendrix was Christ
reincarnated. This is true. He
has virtually every Jimi guitar

ILLUSTRATED MAN

jam record going. He is a big
fan of the man. I'm going to
give him the ‘Monterey’ set
because, being too stoned to
be wild, it adds nothing
warthwhile to Hendrix's
legacy of vinyl.

On the two days these
concerts ook place, pop
music did nol kiss the sky.

JACK BARRON

WENDY O WILLIAMS
‘Kommander Of Kaos’
(Zebra ZEB 7)k%14

IN WHICH Wendy O Williams,
grandmistress of grunge,
attempts to graft her
particular brand of shock and
roll onto vinyl = and fails
miserably.

The last time | saw Wendy
O Williams perform (ahem),
at the Camden Palace, she
was very entertaining. In
terms of rock rebellion she is
certainly likely to outrage
your parents more than any
other outfit, and that's why
this record just doesn't make
the grade — it’s like heaning a
film soundtrack without
seeing the movie

She also murders
Maotorhaead’s "Jailbait’, the
ultimate sin, and whila ‘Bad
Girl", ‘Fight For The Right” and
Work That Muscle) F***
That Baoty' are solid gritty
metal, the rest is as rough as
WOW's vocals. The live
recording of ‘Ain‘t None Of
Your Business” holds the
atlention most, Wendy's
comical monologue intro
giving some insight into why
she does what she does.

Had this been a video, it all
might havi been very
different. They could at least
have supplied a free
chainsaw with avery
record ...
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charged, there is much more
light and dark now, with
frantic Ramones run-ins like
‘New Dreams’ standing
proudly next to more reflined,
acidic mid-tempo numbers
like ‘Peacemaker’

Naked Raygun presant the
smuttier side of the all-
Amencan nighimara

Through their tortured
NAKED RAYGUN ‘All || melodies, they uncover the

Rise’ (Homestead HMS real trials and tribulations of
045)kkR®I, everyday lile. Thrown into the
AFTER THE sensurround foray are some manic guitars
pounding of last year's ‘Thrab a whole mouthiul of eryptic
Thrab' opus, Naked Raygun outbursts and the kind ol
return in a blaze of mammoth energetic upsurge that sets
chords, shon hair and tales of temples a popping

girls, cable TV, dogs and ‘All Rise’ is a gulsy series of
gencral scum. Now more vEnomous sentences laid
focused, the Raygun points at bare over a sea of rampant
lots of tentatively trying noise. Naked Raygun can be
matters. Still adrenalin subtle, though. Stripped

BROWN JEWELS

JAMES BROWN *‘Decad On The Heavy Funk '74-'76"
(Polydor B27 439- | ik ik

SAINT PAUL: OK, baby! Git up offa that thang of yours, Mr
Superbad Jimmy Boy, and approach the pearly gates. This is
your chance to enter heaven in seven, dig?

James Brown: Uh-uh-uh! Whooow! Yooooow! Hold on my
man, I'm superslick and | gotta kiss myself first. Paulie baby.
My time is mine, dig?

St Paul: Right on, godfather of grit-funk. Are you, or have you
ever been, one of those sinners who spins on their heads?

J Brown: Uh, put a minute in neutral gear, | feel a thrill
coming on. Yeah! | was right, man; | just looked in the mirror
and saw me' Beautiful baby!

Jack Barron: Aaaarrgh! Put a fat foot in it you two muthas,
will yah? I'm trying to review a James Brown compilation here,
nine tracks of my tears dating from 74 to 76 by a singer so far
out of his tree that pruning won't help. And you can't help but
laugh or dance.

St Paul: Sheeeit! | coulda sworn | heard someone say
something. Must be St Francis frolicking with Mother Theresa
behind the celestial bikeshed again.

J Brown: Grunt-scrunt-blunt! Paulious, my saintly child, mah
body is hot and mah flesh drips holy water. Take a shower in
mah sweat and see what joy you get

St Paul: Hell, it’s that voice again. Ignore it mah man. Is it
true that Polydor are releasing this album, containing schmutz
cuts like ‘Woman', ‘Funky President’, ‘Get Up Offa That Thing’
and ‘Superbad Superslick’ in order to cash in on your
forthcoming tour of the UK?

J Brown: Hey-uh-uh. dig! I'm the cat who put the Go! into God!
| can part seas and do the splitz. Water into wine? No problem,
it's all mine.

Bnﬁt Paul: Oh na! Not anather miracle worker. Piss off. Jimmy

Y,

MNEIL PERRY

JACK BARRON

RYUICHI SAKAMOTO. watch the birdie!

down to bass and
gesticulating prose, °l
Remember’ encompasses
every facet of their art as it
crashes into a frantic tailpiece
reminiscent of a souped up
superbike with the throttle
jammed full on

MNaked Raygun play loud
music for the hard of hearing
and pose more than a
notebook full of questions
Back to basics in tarms of
formula, but right between
the eyes when it comas to
delivery

DAVE HENDERSON

MNENA “It’s All In The
Game"* (Epic EPC

26578) k%%

| HAD entertained the idea of
nat reviewing this album, of
leaving it, accidentally on
purpose, on one of the 46
tablas in our beautiful, air-
conditioned, fully equipped
staff canteen. That way, as he
waent round searching the
ashtrays for decent dog-ends,
Tony Stewart might have
found it and given it to Tony
Mitchell who could have used
it to spank his sexually out-of-
control wife,

As luck would have it, | was
caught in the act. *You've got
1o review it,” said 40 A Day
And Not A Stain On My
Fingers. “They were
supposed to be the vanguard
of German pop.~

With this in mind, | started
off hating this record but,
once | allowed my naturally
sympathetic nature to
considar it for what it is rather
than what | think it should be,
it got me. Abba in a leather
jacket, | thought

Nena - the girl in the 5015 -
has no great voice, but it does
the job. It is part linle girl lost,
part moody reflection. Never
ecslalic, sometimes
withdrawn, but always
begging for attention, she
sounds like she's just woken
up and wants to play games —
wilh enough of Neosha Fox
hanging in there to suggest it
might be a fairly sensual
proposihion

Mena = the band = hit a
competent mix of silk 'n’
sandpaper, of sweeping
mechanical bombast with
long eyelashes. The
synthesisers may lather your
face, but before the soap gets

in your eyes in comes a guitar ] make mincemeat of all that is

10 scrub you clean and take
away all the dead skin, All
you nead now is someone o
clean between your togs
BILLY MANN

RENALDO AND THE
LOAF ‘Olich Olieh
Rotcod’ (Rotcod
Productions RD3)#%%%
'HELLO HELLO Doctor’ [yas ti
sdrawkcab) is an introduction
to the strange tunes ol a
Hampshire duo who've been
around since 1970, Until now
their releases have been
restricted almost exclusively
to the USA. This has resulted
in them acquinng a highly
desirable worldwide cult
reputation, the drawback
being minimal action/
adulation/sales figures back
home

Renaldo And The Loaf now
run their own label, and the
first Rotcod Product to
emerge is a collection of
tracks drawn from the pair's
egxtensive butl obscure back
catalogue

What the boys do is
actually rather odd They
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RYUICHI SAKAMOTO ‘lllustrated Musical
Encyclopedia’ (Ten DIX 34)%##%

IT'S A funny thing about the Japanese. They're so quick in
some musical fields, like developing and improving hitech
instruments, and so slow in others, like following up on a break
that has the potential to turn a cult hero into a megastar,

Thus it was that, after Ryuichi Sakamoto — already revered
among the cognoscenti for his work with YMO — suddenly
became a household name playing opposite David Bowie in
Merry Christmas Mr Lawrence (for which he also provided a
memorable hit soundtrack), he failed abysmally to capitalise
on his newfound fame by getting immediate worldwide deals
on the strength of it and schlepping out some appropriately
hot vinyl,

So it's been a four year wait for this, the next British
Sakamoto release (completed, in fact as ‘Ongaku Zukan' in
Japan in Autumn 1984). And to say it's disappointingly
lightweight is the understatement of the month.

It starts off in fine form, with the Thomas Dolby
corroboration ‘Field Work' presenting a typically (of Dolby)
wistful but vigorous vocal pop package. But the remaining
tracks — mostly instrumental and full of sparse, delicate digital
keyboard sounds and wimpy jazz chording — make the Dolby
track stand out as the commercial frontal graft it is,

Admittedly, side two shows some signs of revival in the form
of ‘Steppin’ Into Asia’, in which | believe | spy the voice of Mrs
Sakamoto — Akike Yano — making a welcome guest
appearance. There's energy, too, in ‘Tibetan Dance’, where
rhythm takes a more prominent role than on the album as a
whole. But as a sole comeback, this is pretty half-assed stuff -
and it's certainly no indication of what the man is capable of,
given the necessary motivation.

Ironic, really, that after YMO jokingly christened their most
adventurous, most experimental and probably most influential
album ‘BGM' — which stands for Background Music — Ryuichi
should come up with something five years later which fits that
description for real.

TONY MITCHELL

style ‘Wild Thing® seeming a
curious, if not downright dim
selection — it might go down
a storm live, chaps. but on
record? Nah,

Side one 15 generally
boppable enough, however,
with the inspired choice of a
‘Radar Love' cover taking the
honours, despite the rather
obvious fact that singer Glenn
Daeche has taken the lyrics

ordinary, replacing it with
their own cleverly distorted
and slighty absurd
interpretations of popular
music in all its forms

This, bluntly, 15 not what
one is used to. Guitars are
scarce, and other familar
iems emerge twisted and
barly recognisable, yet
somehow it's all terribly

appealing. direcl rom the Golden
Against all the odds, a pop Earring disc and come up
record with some fairly interesting
MR SPENCER variations on the original
waords
THE PHARAOHS ‘Blue But it's not until the second

half of part twao that The
Pharachs demonstrate they
might just be worth waiting
with for a while. The utle
track emphasises melody not
so evident in earlier tracks,
while the near Dan Hicks
barroom swing of ‘Orinkin™
will hopefully convince the
quartel that you're not
necessarily complele pansies
if you play something that
isn't purely hell-for-leather,
screech and thump psycho
fodder. To be continuad

ANDY HURT

Egypt’ (Nervous NERD
020)%%& 1/
BY THE same instinct that
leads shoe shops to settle in
close proximity to one
another, the majority of
terminal ‘flat top” bands I
basically want to sound like
each other, a tacit method of
gaining acceptance

And much of ‘Blue Egypt’,
by second goneration
‘Stompin’ At The Klub Foot’
band The Pharachs, conforms
10 the formula, the album
opener choice of a thrash- l

JUDDS SIMPLE

THE JUDDS ‘Rockin' With The
Rhythm® (RCA PL 87042)%% &%

THE JUDDS deal in US country music so clean
that it manages to dissociate itself from the
glam rhinestone varieties that have dragged it
down into the pits of cheap showbusiness and
second-rate sub-Dukes Of Hazzard movies.
And in this way, The Judds (mother Naomi, 3%;
daughter Wayonna, 21) remind us of what the
music should be about and what it
presumably was about before it went and got

itself real messed up.

Their debut full-length LP, "Why Not Me',
scored big waves last year and although |
never had the privilege of hearing it, their
second, ‘Rockin’ With The Rhythm' provides
some of the clues to their popularity.

The straight and often deliberately naive
expression of homegrown marals (fidelity,
family, work) is a fairly ordinary ingredient in
country. But rarely does it hit a balance and
move beyond cliché and into symbolism
above all proportion to its simplicity. On

Rockm With The Rhythm' the level is struck,
and when lines like “Lonesome, I'm on my
ownsome” sound almost philosophical, you
start asking yourself a few serious questions
about hidden virtues and things like that.

Where ‘Rockin' With The Rhythm' falls
down, though, is that this mysterious quality
does not extend to all of the songs. One — 'l
Wish She Wouldn't Treat You That Way' - |
find unbearably hollow, whilst others fail to hit
the correct emotional chord. The uptempo
numbers — Allen Toussaint's ‘Working In A
Coalmine’ and '‘Rockin’ With The Rhythm Of
The Rain’ — give relief, as they would in a
performance, but also sound like strategic
distractions from the deeper, more
melancholic numbers.

| could be a nit-picking bastard and suggest
that young Wayonna's lead voice — unlike her
mother’s more seasoned harmonies — still has
to gain emotional precision, but that's just one
way of saying that the best of The Judds is
still to come. Make a note of it

BILLY MANN
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ALEX CHILTON: "a wasted opportunity”

LOST AND FOUND

ALEX CHILTON/VARIOUS ARTISTS
*Alex Chilton’s Lost Decade’ (Fan Club

FC 015)% %%

ANY ALEX Chiltan album that blasts off with
both sides of the classic 1977 'Bangkok’/'Can’t
Seem To Make You Mine' single has to be
worth buying. especially as a copy of the
original 45 could cost you as much as £20

these days.

However, with one record of rare and
unreleased Chilton material and a second
compiled of productions for others, this
double set promises a lot but winds up as a

wasted opportunity.

Still, ‘Bangkok’ confirms Chilton’s
genius...a bizarre, shuffling, rockabilly
hashabout that has everything — including a
and all in just two
minutes. Perverse idiosyncratic rock 'n’ roll!

By far the best of six previously unheard

machine gun break! —

tracks is the 1975 drug 'n’ drunk swamped
‘Walking Dead’ which is well thought out aural

anarchy. Not as crushingly successful as, say,

rock.

‘My Rival’, but it's getting there...
Unfortunately. the strengths in ‘Lost
Decade’ show up only too well its many
weaknesses, 'Take Me Home' is ultimately too
meandering to have any lasting impact. while
four 1970 cuts are little more than pedestrian

The problem with the production half of the
double album is that the various Memphis
artists involved have been merely recorded,
as opposed to produced, by the master.

There's nothing here that can compare with
those classic Chilton productions which The
Cramps made into gods on 'Human Fly', or
Chris Stamey's sublime 'Summer Sun'.

Buy, but beware.

EPIC SOUMDTRACKS

GREGORY GRAY ‘Think
Of Swans” (CBS CBS
26655)% %%,

RECORDED WORKS are often
put into perspective by
catching the performaers in
the act of a live show; this is
particularly so in the case of
Gragory Gray. The man with
flowing locks that make
Charles |l look like a
suedehead maintains a
steady diddly-dee leprechaun
jig from side to side, the sort
of rigorous and daft
axhibition that international
footballars are subjected to
for the benefit of the cameras
on the pretext of exercise,

It is plainly evident that
Gregory's lift doesn't go
much past the first floor, let
alone all the way 1o the top.
This is indeed good, for itis
Gregory's character whic I-
makes ‘Think Of Swans’
{vaguely) out of the ordinary

The big, curious, Scotlish/
Irish hybnid voice dominates
proceedings as Daltrey meets
Springsteen in a Big Country
But the lungs are put 1o their
most profitable use whaon
Gray breaks loose from these
musical confines. the all but
acapella ‘Johnny Purify’, the
powerful (but even better live,
incidentally) ‘Strawberries’ and
ultra-pop ‘Life And Times’
lodge in the memaory more
permanently than maost. The
new Leo Sayer, perhaps?

ANDY HURT

GEOFF MANM ‘Psalm
Enchanted Evening'
(Wobbly Records WOR
00] yes*
IF | remember rightly, Geoff
Mann Quit cult progressive
act Twelfth Night to be able
to devole more me and
effort towards religiously
Influenced projects which
were presumably too
personal (or ung
Just unpopular) to be
undertoken by the wholg
band

And personal_ unorthodox
and unpopular they cenainly
are. | don't mean ‘unpopular
in a derisary sense; it's just
that music of this kind 1s
simply too disciplined, singie
minded and impenatrable to
aver bocome ‘popular
saleswise Then agamn,
The Scorpions

The music is an unsettling

rthodox, or

ook at

patchwork of jumbled ideas,
ranging from convoluted
electronic doodles (o dripping
incantations, whilst the piety
of the lyrics i1s as baffling as it
is curious. With 'Peacemeal’,
‘Gelthsemane’ and "Flowers',
Mann is approaching
mainstream Christian music
with mare intelligence and
less commarcialism than, for
instance, the over-zealous
Stryper, but even so, ‘Psalm
Enchanted Evening’ is still
easier 1o mock than to
understand

PAUL ELLIOTT

DIRECT HITS ‘The
House Of Secrets’ (The
Forbidden Label MAKE | j&%%
ALTHOUGH I'M a fervent
supporter of Young London’s
inalienable right to play at
being Young Liverpool Just
Down To Dash Around The
Tate And Cop OH With Rita
Tushingham At A Party On A
Boat Circa 1967°, | do feel that
all the 1980's psychedalists
must tread warily around the

edges of lweeness, People
like Edward Ball [The Times),
Steven Pastel and Daniel
Treacy do just whatever
comes naturally, and so
consequently never pul so
much as a fool wrong
However, many other
genuinely astimable bands do
not share their intuitive style

Direct Hits are one such
band They exploit all the
devices this particular form
has to offer and they never
quite stray into the overtly
twee, but they do not inspire
me. They do nol move me

It just isn’t @nough
anymore 1o have learnt the
soundtrack to Here We Go
Round The Mulberry Bush off
by heart and to have
porfected that Frank Summit
Liverpool accent. There has to
b Some lrace Uf menace
Some semblance of athreat
If you took the Direct Hits
home to tea, your mothear
would keep them and kick
yau out

ROGER HOLLANMND

EASTERISSUE

April 5th
All SEMIDISPLAY COPY to
arrive in this office no later than

= 2.00pm Wednesday~\
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Reviewed by
Edwin Pouncey

o I N &I [J

WALL OF VOODOO ‘Far
Side Of Crazy® (IRS) One of
the sharper fangs that's been
yanked from their
forthcoming woll's head of an
album ‘Seven Days In
Sammystown’ . Extracted
from the rest of the songs this
ane comes to stick in your
head like a cactus spike,
making me mughtily
rapentant far sneering at the
bulk of ‘Sammystown’ in a
previous bursi of reviewing
Peta Hammond's remix has
done the trick here, ightening
these reins considerably
Even better is the lhip to the
12-inch which features, in all
its lurid glory, the almost
legendary ‘Dance You
F*="ars’ rouline, an essential
piece of craziness that will
have you hopping around the
floor as if possessed, Buy you
f***ersl

PSYCHIC TV ‘Godstar’
(Temple) PTV turn on 1o
Brian Jones and try to stir up
enough ectop:asm to bring
back the rebel Stoneg from the
other side 1o tell his tale.
Rumour has it that PTV lelt
track 23 open on the mixing
desk while racording this just
in case Bri decided to drop in
for a chat. Chouking back on
any bitter bile, ‘Godstar’
sounds . . kinda beautiful,
kinda hypnotic and totally
sincere. The summer of love/
hate starts here. Hey, is it too
late 10 make this Single Of
The Weck instead? {Yes /s
Lloopdy well is — Seouse Git,)

ROLLING STOMNES ‘Harlem
Shufile’ (Ralling Stones)
Back by popular demand lor
the second wesak running:
Bob And Earl's tune goes
through pop's aver churning
bacon slicer and comes out
sounding Iresh enough. On
closar inspection, howaver,
you'll discover that, according
to the date stamp the Stones
have stuck on i1, this one’s
already gone off. The fhip
finds them back in the garage
trying 1o fumble for their
roots before the lights go out.
Bils of Keef's anatomy can be
heard falling off a1 the end.

HALF MAN HALF BISCUIT
‘The Trumpton Riots*
(Probe Plus) I'm never at
home 1o watch Trumpton on
TV so hall the gags that this
criw cackle on about here are
wasled on me. | guess that
was o pretty uncool thing to
33y S0 oveér Lo our naw
groups guru Ferd Annoyad.

Whaddya reckon to the new
Biscuil biscuit Ferd old bean?

Ferd: “A wind lashes the
cuff of my trouser leg, | look
down and discover that a
piece of polythene graces my
ankle, Eager to get home | put
on the new Half Man Half
Biscuit EP and gointo a
swoan wilth the sexiness of It
all. Hey, what's that
burning?”

{Ferd spontaneously bursts
into Nama.)

CLIFF RICHARD AND THE
YOUMG ONES ‘Living Doll*
(WEA) Chanty brnings out the
waorslh in everyone it seams
and this lot are no exceplion.
The Young Ones sound like
the Telegoons and Cliff
sounds like . . . Chf. All the
praceeds ol this mess ga o
leed the starving so | guess
that every home will have this
utterly useless artefact
cluttering up the sideboard
before the week's oul. Pass
the detonator

THE ART OF NOISE *Pcter
Gunn' (China) Bores of the
week and then some. Tha
kind of 1dea thal sounds good
after you've poured half a
dozen Zombie Mind Mangler
cocktails into your system. Ta
get up the nexi morming, go
into a studio and record the
damn thing is another matter.
Duana Eddy 15 also
responsible for producing this
piece of mire; if you listen
very closely you can hear him
pulling his twanger.

DOM DIXOM ‘Praying
Mantis’ (Demon) One of
my, and Don’s, favourite
insects. The female bites the
head off the male once he's
fimished manung with her you
know Thisanlo s partly set to
a jolly, instantly forgatable
hittle toe tapper that Don
would like you all 10 buy.

CULTURE CLUB ‘Move
Away' (Virgin) More
recycled vinyl Trom last
week's batch of dirty bath
water. Cullure Club only
impress me by their ugliness
Uglier than The Fugs and
early Mothars stitched
together bul nowhers near as
L’l’l“_'ll.}-ll'l”lu ar L'”Ir:',liﬂ{_jl

Move Away’ is their first 45
for over a year, it shows! All
sham and no song. Stringing
the punters along by
prﬂ'[[,‘ndun_; they've gone
punky on the sleave Yer
typical Face front cover-shop
window that's dearly begging
lor & bnck to be put thraugh
il. This band desperately want
to be loved again, but really
this behoaviour 1s
unforgivable

BIG AUDIO DYNAMITE

*E  MC'" (CBS) Sigue Sigue
Sputnik’s favourite band
apparantly lapart fram
themselves that 1s). Kinda
interesting as Mick Jones and
his cohors take a scalpel to
thewr favourite lilm clips and
heat seal them into the
grooves of this pladding
grower, At lirst | yawned but
now 've seen the h{]iﬂ Don‘t
Iook now but this could be o
maoanster

THE DURUTTI COLUMM
‘Tomorrow® (Factory
Benelux) SUZAMME VEGA
*Marienc On The Wall’
(A&M) Two strummers far a
slowly approaching summer
Durutu play it pretty
mirumalist while Suzanne

Vega and Lenny Kaye pack
everylhing bul the kitchen
sink into their effervescent
tensinch workout. If this is the
zenith of the oft promised
{and in my case anticipated)
folk revival, however, | am
slightly disappointed.

LL COOL | "Rock The Bells'
(Def Jam) “Contains lyrics
that may be considered
offensive o some listeners”
warns the sticker that's
plastered on the front of this
old scratcher Hey! | find the
whole concept offensive. The
mosl stumd music in the
world stnikes out.

JULIAN LENMNON ‘Stick
Around® (Charisma)
Agreeable bout of pop
plodding from Jools which
contents itself by merely
hovering as opposed Lo
plunging into full flight.
Tainted with too much
electro-synthetic pollution for
my tasle oo, A Salurday
Superslore smasheroonie,
they're bound to show the
video right after another
inlerminable cartoon episode
of Fonz And The Happy Days
Gang

SAM COOKE ‘Wonderful
World' (RCA) The reason
this one’s back 15 because iIt's
the song that's to be heard on
a sodding Lavi's advert!!! Not
that | object to this kind of
behaviour The adverts are
usuvally the thing | enjoy the
most on TV anyway_ It's just
that if we have to have
adverts on record, let's
promaota a good one Who's
for a heavy matal version ol
the Shake ‘N' Vac theme?

SAMANTHA FOX ‘Touch
Me (I Want Your Body)'
(Jive) Britain's favourine
sultry siren opens up and
suggests thungs that will
hopefully turn any red
blooded male on to Penis-A
Go-Go A saler and sleazier
altempl 1o gel ong of those
flexis that grace certain adult
arigntated publications onto
the radio. Simon Bates may
smash Sputriks but he'll be
rubbing himsalf hot with the
rest of the nabon when this
one drops into his lap. The
ather side is entitled
Torught's The Might" which
got me excited For one
minute | thought that Sammy
was going 1o cover the Nel
Young song ol the same
name, Wrong again. Isn’t she
a hittle teasa?

DYHNASTY AND MI M1
‘Dynasty Rap’ (Jive) And
the crap keeps coming
Oceans ol the stulf These
dudes think that covering the
Dynasty saga so far'in the
space of one over long, over
done 12-inch is one cool
project Like the show these
fools worship, this sucks. The
huh? Say, 1sn't that
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SINGLE OF THE WEEK

JACKSON BROWNE ‘For America’ (Asylum) Even if this
was a great week for singles (which it is not) the rest would
have struggled to wrest this killer from the top of the heap. If
you thought Jackson Browne was the sole property of a legion
of Clearasil kids using his music as a security blanket then
think again. Jackson Browne left the bedroom ages ago, now
he's fully reared up and fighting for his life. He who likes Frank
Sinatra in the Sounds orifice proudly told me that Jackson
Browne sends him to sleep. With those guitars hammering out
that almost membranous beat | am astonished that anyone
could doze through such a stirring noise as ‘For America’. It's
the kind of stuff that outsprings Springsteen, it will worm its
way anto the ‘free’ radio and eventually knock you over.
Jackson Browne wants to change things and though | don't
think 'For America' will stop the world in its tracks, it's still a

damn good try.

HOWARD JOMES ‘No One
Is To Blame' (WEA) Howie
ropas in Phil Collins 1o help
him gat through this ong. ‘Tis
the usual epic soft centre that
weeps wistiully and
meaningfully in your ear. A
record thal is so0 light it could
easily float away and be
forgotten. Hera's hoping,
Howard Jones has the look of
a Moonie about him to me.
The kind of guy who'd smile
at you as he hands you a

paper cupful of poisoned
Kaol Aid.

CHEVALIER BROTHERS
‘Baby You're Semething
Else' (Disques Cheval)
Slower than Swans but
nowhere near as powerful
Music to dry your hair 1o

JOHN TAYLOR *I Do What
iDo...(Theme For 9'/
Weeks)' (Parlophone) The
Durannie’s baron of bilge
slicks out a chin and acts
meaningful. Troubls is he
can't even get through this
ane acl play without baring
the pants off his audience.

GEME LOVES JEZEBEL ‘The
Sweetest Thing' (Beggars
Banquet) | have a feeling |
have been plagued by this
sort of thing before. Gninning
goths who throw another
stick of kindling oento the
Siouxsie camp-fire without
having the decency Lo chuck
themselves on at the same
time. This sounds ancient
already, its joy sounds forced,
its enargy drained. I've haard
that working in libraries can
be quite interesting and
rewarding

ZEMO “A Little Morc Love'
{Parlophonc) RAVEN
‘Gimme Some Lovin®™
(WEA) Zeno sound like a
bunch of Queens with
trousers lighter than their
playing ability. Raven haven'
gol any of their own songs to
put on the A-side of ther
record so they trotl out an old
faithiul and foul 1 up. Raven
sound ke they've been
eating crow o me

GUANA BATL
‘Scethrough' (ID)
Rockabilly racket which
comes complote with
regulation stand up bass
Trigs ke hell to whip up
enthusiasm but 12-inches of
vinyl i1s a lot of space to fill for
a band with so few ideas
Three inches in and you start
1o look at your watch

THE POTATO § *Western
Special’ (Gaz's) Spuds you'll
like? Thas far into the dross
and this doesn’'t sound too
bad at all Ska for spring
that’s imered with loony
sound elfects plus a suilably
well rehearsed Don
Drummond and The
Skatalines aping that had me
fooled. Friesh air for five
minubes

WORKFORCE ‘Back In The
Good Books” (AT Product)
More ideas woent into the
sleave design than the music
that belches fiom this
toundry of a record, It works
hard, I'll grant you that; sweat
fairly pours out of its grooves.
Unfortunately it's all wasted
labour as it produces nothing
at the end of the day. Your
redundancy cheque ig in the
post chaps.

THE SHOUTLESS ‘Baby
Come On' (Rainbow)
Thera's something mentally
ill going on in Sweden and
The Shoutless are banging
thaoir heads against the walls
of that country’s musical
padded cell along with the
rest. How come Sweden can
got its rocks off while England
falls? The most dangerous
sounding guitar I've heard all
weak shrieks its heart oul on
this record and its pain is
music to my ears. Somebody
buy this band a beer.

CLANMNAD ‘Closer Te
Your Heart' (RCA) My
weakness for '60s lolk-rock
tries to persusde me that this
is quite a nice sort of racord.
The kind af thing ta hum in
pubs or while throwing sticks
for golden retievers. Instinet.
however, steps in and
reminds me that after thrae
plays it sticks in my throat like
a fish bone. | extract it pronto
befare | choke.

STEVIE NICKS ‘Talk To
Me' (Parlophone) But what
about? We obviously have
nothing to say to each ather,

MONKEY RHYTHM '‘This
Must Be The Place’ (415)
Yes, Talking Heads circa ‘79
were jolly good, weren’l
they? There's no need 1o go
making a song and dance
about it though.

TINY TOWN ‘Mo Place
Like Rome® (Very Mouth)
Cute cuts for cutey-pie people
with a couple ol eccentric
chords thrown in 1o make you
chortle at their audacity. You
know those tea sets that look
like thatched cottages? I'll bat
my Luncheon Vouchers that
Tiny Town havo ane.

HAWKWIND ‘Zarozinia®
(Flicknife) Prog rock
extended 10 s max. Take
Tolkein's Lord Of The Rings
tnlogy, add a smidgeon of
Moorcock, place in Blender
and pour resulling mess
down sink. Record and press
into discs. Serve in tasialdss,
badly drawn slesve. Garnish
wnth nipply and give 1o dog.

LOVEBUG STARSKI *House
Rocker® (Epic) Flaunt with
the Run-DMC sound that
sounds as old as the
Sugarhills. Back on your back
roach
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pes are glamour
ryone in the
wears

‘emely pointed
es, mine
especially.l could
w p‘;'gqmeone’s
,fl____l::Pe out with

RAYMONDE are
dangerous. Their
ideaof funis
‘running cout in the
street when
there’sa
thunderstorm’.
They want to be
the scalpel that will
one day slit pop/
rock wide open.
JONH WILDE makes
up and acts
friendly while
PETER ANDERSON

stands themin the
shadow

T'S THERE, | know it,
as sure as my head's full
of sawdust. Most times
| scamper to the Gents at
gigs and clubs. . . there it is,
bold and brassy.

Scratched and smeared in
generously ample letters,
bedraggled in violent, garish
pink lipstick, across toilet
mirrors, are these letters:
R-A-Y-M-O-N-D-E.

The girls tell me it's the same
for them, the wee poppets.
Raymonde, all in a name, a loud
slash of pink. | used to wonder
who ivhe/she was, this
Raymonde. But not any more,

So what's all this ticklish fuss,
this scrape of a name and all the
huddled chatter, this name that
rolls with a riddle off the tips of
tongues?

Well, if your eyes haven't been
peeled permanently to their inner
sackets for these lasc months, it
might have a hum of familiarity
about it — you might even have
caught on to the love and the hate
that is fastening itselll to this new
squeaky beat.

Intent on blowing the cobwebs
from rock's chalky Y -fronts,
Raymonde are merrily building up
armies of disciples and debunkers.
With shrill welf-whistles not gently
coaxing them, Raymonde drop a
slug in the slot and appear nimble,
Not Nervous.

Heaven or hype stickybeats?
Oecooch, be gentle.

OST ROCK bands could
function with beer
bellies, no doubt
“Beer monsters are the complete
antithesis of Raymonde. our entire
raison d'écre. If we spotted one beer
belly at one of our gigs. the jacks would
be pulled and we'd walk out.”™
James Maker (voice — precious,
flirmvous, dramatic) and Phil Huish
(guitar — moddish, Sarf London bullish,
ambitious) are gerting livid as they talk
about their rock group. Phil is rigidly
defiant about this word rock
Whenever | slip and call Raymonde a
Pop group, he corrects me sharply
“Pop tends to mean something trivial

and mealy-mouthed, while rock seems
to have mare audacity about It It's
more lasting. We truly want to offer
rock in a new light, re-invent it if you
like, and we're not ashamed.”

Surely. Yhile the lazy “secondhand
Smiths"” jIbes snore harmilessly out of
carshot, James and Phil are anticipating
the cyclonic bursts of their detractors,
keeping one eye on the exaggerations
and myths gathering about them. James
Maker's relationship with Morrissey has
been documented with variable
degrees of accuracy; likewise, James’
stint with The Smiths has stretched out
to “their former go-go dancer” though
Phil maingains that James merely
introduced them (“in French™) at a gig
once.

“We've experimented with our
sound right from the start,” says Phil.
“WWe never set out to sound like The
Smiths or anyene. Maybe we're
working in the same sphere, but
there's room for two bands. They
might have opened a few doors but
we're going to open a few more.”

“The comparison bit has died its
death really,” adds James. “The old
preconceptions have been scotched. In
the early days, there was some basis for
comparisan while we were finding our
fundamental feec. Now, | don't think
wa are working in the same area. They
arc pop and we are rock

“When you are writing what you
consider to be the workings of a genius
and you keep coming up against this
critical obstacle, it becomes frustrating
and dangerously futile. We have revised
it, thought abeut it; we were so
determined not to be seen as some
Smiths follow-ups.*

wha've already concluded that

these contenders are lictle more
than the spictle that hangs from
Morrissey's chiff-cdged chin,
‘Raymonde’ — a debut Desire single —
might turn their tonsils to tollet water

The most frantically ragged of their
set, a saucy gulp of elemental pop, it's a
neat beat of a debut plunge. Evidently
Raymonde wants to be a windscreen
burst.

As James Maker sits, rubbing chin,
affected (gloriously!), immodest,
immoderate . . . he looks every inch the
star clect

He used to have other ambitions.

“I never had a burning urge to play in
a rock group. When | was five, |
dreamed of travel, It seems | have
always dreamed of the same things —
travel, spirits, ghost stations, flying,
pumas. terrorism. . . | constantly dream
of terrarism. | never wanted to be a
train driver or anything like that. When
| was very young, | wanted to work on
a checkout at a supermarket. Great
fun! Sitting there with a big hair style
catching up on all the gossip, being
really haughty with the customers!
Glamour?!™

When James speaks, Phil makes the
tea James only owns two tea cups so
we take it in twrns. | don't know what
this has to do with rock 'n’ rell,

When James speaks, he reaches out
constantly to lift his strapping haireut
from his eyes, his style Wildean, his
words aimed like darts. Glamaour, it
fcems, i important to James and
Raymonde

The mere mention of the word
sends James scuttling off to his
bedroom, returning draped in a colosml
blue coat. He's pointing at it vigorously,
2= though it explains itself

FOR THOSE deubting Thomases

“Wide-shouldered coats, that's
glamour, YWhen you eat a meal, always
leave the table feeling you could have
caten more. That's glamour, Shirley
Bassey Is not glamour. My hair, some
people say it's quite unique, s
glamoreus. Shoes are ghmour —
everyone in the band wears extremely
pointed shoes, mine especially. | could
whip someone’s windpipe out with
mine. The shoes are the only group
identity we have."

Raymonde, it has to be said, are not
shy.

“We're a highly. highly sexual band. |
want to be scen as sexy: | don't want a
celibate tag pinned on me. Our shows
should be like surrogate orgies, it's
what | call the Roman element. Like
Marcissus standing upon his platform
reciting his latest commandments while
cveryone below him commits every
conceivable sin known to God.

“If we only had enough moncy to get
some Corinthian pillars to place around
the stage. . . | could descend like some
Egyptian queen. Weonderful

He shudders with relish at the
thought

"There’s not been too much
exposed flesh up to now but that's
going to change. I've done our first five
gigs in suits, but I'd like to wear just
tight, blue leather jeans with nothing
on top. So many people strip from the
walst upwards, Whatl haveto do s
strip from the waist downwards. VWe'll
take that as a promise.”

With a rell of the tengue, James
Maker talks of his own noise, a pop
tonc that seems to radiate from the
depths of the groin. Raymonde, |
suggest, are closer to the Marquis De
Sade than, say, Tony Hatch.

“Oh yes. The whole process of
emptying oneselfl and pulling one’s
feelings out onto the table for popular
analysis. . . | think there is something
about that which is close to self-
flagellation, so there should be an
element of De Sade there. Not much
Tony Hateh though; more Noele
Gordon than Tony Hatch ™

NE QUARTER of Raymonde is

carefully manicured, haywire

rock (if they insist). Songs that
scratch the head off a live match,
singeing and steaming — ‘Raymonde’,
"Jennifer Says', ‘Light A Candle’. Barked
songs that brood, don't blink — “Our
rallying cries, our ecclestastical bannor
sangs, mini-epics” - ‘Son Of The Soil’,
‘Children Of The Gospel Song', the
newer ‘Fresh Ink Te The Pen'. They
<an make most modern pop look like
it's bleeding to death.

Other parts of Raymonde include
their arrogance, their directness, their
philosophies. Arrogance?

"We've the same kind of arrogance
as The Stones or The Who. We don't
think small,” says Phil.

Directness?

“It’s possible to be articulate, direct
and imaginative. Impact is important
We don't want people lying on their
beds, tossing and turning, trying to
fathem eut what our words are all
about. We don't know why people
crease their brows so much over pop
music "

Philosophy?

“We're much more than pop. The
problem is that the physiognomy of
rock 'n’ roll is in need of surgery. We
may be considered to bo the scalpel

"Socialism and sex don't mix, that's
why we couldn't be invalved with that
It's unfortunate because fascism and sex

do mix — there are subversive,
deliberate sexual clements that have
always pervaded fascism. ..

“We have to be intellectual and
sensual. Rock 'n’ roll has to imbue one
and stimulate one into a positive
consequential thought or action.”

Seme parts of Raymonde are
preposterous, certainly comical, often
precocious, never tacky.

I equate comedy with perversity for
some reason,” muses James. “If you
actually lock at what's going on, the
whole thing can be seen as a burlesque
comedy of sorts. That's why it's
imperative, no matter what your
motivations are, to not take it all too
seriously. There is no parody in this
band and | den't want to be seen as a
big rock tart — all that primping and
posturing of the early '70s.

"What do | like? Madness, speed.
flying saucers, rock, sex, excitement,
sodomy, spontaneity, exhilaration,
running out in the street when there's
a thunderstorm. . . there's not enough
thunderstorms, | demand more
thunderstorms!

“I hope there's nothing tacky abourt
us, though I'm fond of certain tacky
things — from the point of camp or
humour. | only buy the music press
when I'm in it — that's tacky. | have a
friend wheo's a part-time transvestite,
he only dresses up on Saturday
afternoons. He gets up in a wig, a
house coat and a box of chocolates
when he knaws the milkman or the
pools lady is going to call. That's tacky!
But | never wear sequins or anything
like thac. I'd feel too much like Molly
Slocombe or someone on The Gloria
Honeyford Show when they wear
those black sequined tops.”

Like all pop. most of Raymonde is
love, lust and sticky sexual fluids. |
casually mention to James that a fellow
pop writer had confided in me that
Raymonde were his favourite
masturbation music. ..

"Wonderful. Now we've achieved
our ambitions. Wonderful! Is it any
particular track?”

Mmmmm, The slowies particularly it
sCems.

“Perfect!”

He lers cut this sumpruous squeal, a
marriage of contented purr and
orgasmic howl

“I don't write pornography,” he
whispers. “But maybe | will, | couldn't
be smutty, though — that suggests that
you're cloaking what you really mean
to say. Il | was going to be
pornographic, then I'd be totally above
board.

“I'm going to have to get to grips
with It. Pop deals with sex In such a
voyeuristic way, all very Edwardian for
these times. | don't like all this behind-
the-bikesheds sex, this clandestine
thing. You have to write about f******
if you're going to be above board. | will
have to go for this directness, this, |
love you or. | want to M*** you,
because | have to find new refreshing
ways of dealing with those subjects. I've
written 25 songs and now | want to
breathe some fresh air."

AYMOMNDE ARE |8 months
Rymg. When they talk about

their sometimes stately pop.
it's as though they expect the stars and
the soil to swap places

Maturally, they believe that the

charts are a nonsense, but they want to
stand next to the other rubbish to see
how it smells. Raymende sangs are
never he or she. .
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“There Is that sexual ambivalence 1
around us. The great part of lyric
writing almost entirely deals with lave
and Is almost entirely addressed to the
heterosexual. To only address a person
of one particular sexuality seems to
totally selfish."

Thankfully, they are hell-bent an
corruption,

“The idea is to do it from within
moving outwards. Corruption, by its
very nature, has to be inwardly
subversive if it is to be effective. When
Frankie and Wham! splash the word
'sex’ on a screen, it means nothing, it's
Jusz child’s play. It has te be much more
subversive than a straight violence -
more concealed, more clandestine.
Lyrical verbosity and upfrontness don't
work.

“The best kind of earruption is
where you have a song that appears to
be entirely sweet and inoffensive —
then after years of playing, you find its
underside. Take "Walk On The Wild
Side’, getting ‘giving head” onto the
radio; now that's subversion. It's not
going on stage like that awful shit Sigue
Sigue Sputnik with ten foot Pompadour
hairstyles and guns. Who are they
kidding?™

Perhaps it is the live Raymonde who
are best equipped to scald the gizzards
and scorch the gonads just now. It is
here that their fearsome potential
really seatters pell-mell

There's James Maker upfront (and
how), his dance a curlous spastic
sophistication, his vaice rarely hitting
the right notes, but skirting them with
ample mischief. Mostly, he's low and
flat but then — unexpectedly — he'll
launch into these shrill high bits that
resemble attacks from the citadel.

Against Maker’s dandy playfulness,
Phil seems almeost functional —
contently concentrating on flicking his
fused chords into the fireplace, just
precise enough

Behind them, bass and drums sift
through the shingle for room of their
own, a cautious backdrop. When this
chemistry works, you have to wonder
why suspicion follows on the heels of
this rock group like a slavish spaniel

“It doesn’t surprise me that there
are these love-hate camps,” sighs James.
“Anything but to inspire indiflerence. . .
audiences can be notoriously
unreciprocal anyway. As long as I'm not
met with the bad egg and tomato
routine. I'd rather it was people who
liked Everything But The Girl who
disliked us, rather than someone who
loved Iggy And The Stooges.”

Do Raymonde even consider failure?

“The very thoughe of failure appals
me and it doesn’t even bear thinking
about. | just can't consider ic. If this
fails, | will have to leave the country, |
will have to make my exit from the
Western world. I'll go to South
America and forget ic all. If | didn't do
the bathful of hot water and Stanley
knife routine, then I'd give it all up and
become a missionary.

“My mortives are fairly honest, you
see, though that word might stick in
people’s throats. Mone of us fecl
uncomfortable with the ethics or the
politics of Raymonde. Ve feel fairly
safe — we're not treading on rice
paper.”

Waiting with anxicus thighs and a
siren of sighs, Raymonde want te pluck
the tin foil frem your fillings. If you
nced advice, let them.

This trail of lurid lipstick should run
and run
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PREFAB SPROUT

Hammersmith Odeon

BARELY LIVE, when will they learn? Like ships
without rudders, the wholly unobjectionable
Sprout merely rove on, oblivious to the
glaring confirmation that they do nat belong
here — this was no spectacle and this was no
meeting place.

Meanwhile, their uncomplaining army of
devatees — with an alarming turnout of
moustaches, beer-guts, v-necks and nurd
grimaces — troop forth to remind themselves
how cloyingly cordial these songs sound at
home, seemingly self-content to /apse for 75
thumb-twiddling minutes like dying slugs in a
cenotaph, the muffled silence between songs
appearing to thunder like a herd of
wildebeest In actuality, Paddy's astonishing
lack of stage personality was by far the most
curious aspect of this slob of a show, two
brief peaks of a breathless ‘Cruel’ and a
frantic ‘Johnny Johnny'/'Goodbye Lucille®
aside.

Now Sprout have few enough sapphires to
pluck from their pockets anyway, so can ill
afford to ungently shipwreck their every shred
of subtlety, their every saving grace. Most of
the cut-throat antics we can lay at the door of
bassist Martin whose goofy, uncomely looks
we can just forgive but whose fret-slapping
overload consistently managed to tip the acid
in the gravy-boat whenever Sprout threatened

illuminating. His ungainly, untimely muso
ambush never helped raise all this from its
emotionally de-sensitized sloth.

From a stilted, sluggish ‘Appetite’
downwards, Sprout were some blunt-nosed
block of time-worn rock, all those nitful
clichés stamped unceremoniously through
the middle. There's no trace of urgency in this
performance, no justification for these tired
charades and distress calls; this is pure, prim
routine for people without need for pop
dynamics.

In fact, Prefab Sprout are hardly a band at
all, merely a motley, miserable kennel of
prosaic, pedantic musicians wanking with
conditioned reflexes in their respective
corners. No personality, not a dribble —
Paddy’s stage manner is so stiff and formal,
it's like watching your parents undress;
Wendy's very presence, meanwhile, seems
strictly ornamental. Confined to a few off-key
harmonies and a lumbago dance, she just
adds to the piling on dowdy drama.

The new album previewed offers little hope
that Sprout’s chamber pop will edge beyond a
flashy surface play and a few bashful glances
— excepting one fetching solo acoustic
alleluia to Dublin, but a brief pitch. The rest
was so much of a fleabite, they could have
telephoned it through to us. That lggy Pop
didn't turn up and take out his willy for the
encore | can only assume.

briefly to become light, slight and

‘FAB FLAWS

JONH WILDE

PADDY McALOON: “an astonishing lack of stage porsonality”™

Jayne Houghton

FOSTER PILKINGTON
Camden Palace

WERE | to suggest that a
fellow name of Foster
Pilkington is the best thing to
have happened to pop since
‘This Town Ain‘t Big Enough
For The Both Of Us’, you
might well reply, “Tish tush
tosh, confine yoursalf
immediately 1o a council flip-
top dustbin and never darken
my door again”.

HOWEVER | jest not.
Imagine, if you will (three
battles of Thunderbird are a
useful accessory in this
enterprisel, 8 combination of
John Otway/Eddie Tenpole
visuals married to the voice

of Pete Shelley spiked with
Steve Harley nuances — hevy-
ge-shit)

If Alfred Einstain were to be
reincarnated as a pop
performer, he would surely
return as Foster Pilkington —
the man is clearly either a
genius or a perfect
dunderhead. The former
would win my respect, the
latter my undying loyalty,
whereas in truth the man is
prabably somawhere in
between, hall man half
fruitcake, and a purveyor of
priceless songs to boot.
“Town Of Forgotten Talent’ -
brilliant, ‘Listening Land’ -
brilliamt. A college scarf, tie

PAUL STANLEY you thought Madonna had strange eyebrows LF)

I and jacket, thoroughly

gaze; they strike not a shred
of intimacy, not the slightest
ripple of true fever pitch,

Dif Juz are the only band in
the world that have no
relationship with their
audience; we'ra just intruders
in this private sulk. Dif Juz are
without climaxes, without
violence, without gall, with all
the power and less of a soap
bubble.

Dif Juz treat their audience
hike lepars when they should
be sticking their hands up our
jumpers. Frivolous with their
suspected brilliance, they
need not be just dust, nor so
daft.

After them, Hula were

uneratic, yet strutting and
pregning In majestc camp
ineptitude, Bugger the stars,
A FAN IS BORN!

ANDY HURT

HULA/DIF JUZ
London University

DIF JUZ, four flecks of dust,
do not scald their public
Everything about their rare
live outings merely tries to
axplain what they should be
like. Is this enough? The
meandenng mimimalism of
their 4AD ‘Extractions’ LP
feals like an unwelcoma guest I
here, in the startling live

LIP SERVICE

KISS'WASP

Los Angeles

WOW! WASP have really been splashing around with their
royalties! Not only have they hired a seamstress to patch the
holes in the trousers out of which their collective rear ends
once sagged, but they've also invested in arguably the most
outrageous stage set in the history of vaudeville horror.

Leering, five times the size of life and at least 20 feet in
mid-air, were the severed heads of Lawless, Piper, Holmes and
Riley impaled upon giant stakes. (Let's hope the Washington
wenches don't decide to have a girls’ night out at this show!)
And, aside from Blackie's unexpected tumble whilst hurling
life-size scratch 'n' sniff posters of himself at the audience,
WASP, it must be said, delivered a deliciously dangerous
performance.

A barrage of controversy still surrounds the Kiss issue. Have
they lost their grease-painted charisma, or are they just tao
ugly without make-up? Are they guilty of lazy complacency, or
are they just too old? The cynics continue to slam them;
meanwhile, Kiss have recruited a whole new teen army — which
in itself suggests that comparisons are exhausted, and we
should be judging Kiss '86 on their current merits.

Paul Stanley can out-manoeuvre the finest Ferrari, and Eric
Carr remains the remorseless master of rock 'n’ roll's most
ferocious rhythm section. Gene Simmons has gained a few
pounds and lost some hair, but still manages to pull the
Playboy bunnies, while Bruce Kulick plays with fretboard fire in
a quiet corner. Kiss pull the old and the new ('War Machine'
and Tears Are Falling), the borrowed and the blue (Won't Get
Fooled Again' and 'l Still Love You') out of a bottomless top hat
with a solid platinum lining. And let's face it it's very difficult to
be objective, let alone vindictive, when you're surrounded by
15,000 kids enjoying the party of a lifetime.

HMARY AMME HOBBS

miraculous, so much that
they hurt. Cul up and torn
down, they have now
completely snalched up the
funk masterplan, ripped it and
rapped it and filled it full of
bitter twists. Visual/aural
overloaded, but far from
constipated, they bombard an
audience and they believe in
shaking and shocking.

Like iced electricity next to
Chakk’s sexbeat, Hula sound
paranoid, perplexed, parched
They sound like they know
the meaning of the words
‘peak’ and ‘Picasso’ and,
unreliant on poisa or
presence, they rape their
public with a fusillade of
noise and visions. Slaughter
house subtlety, they were
more than dust

JONH WILDE
A WITNESS
Hammersmith
Clarendon

MAYBE | disliked ‘Loudhailer
Songs’ so intensely because
it sounded so particularly
Northern: tinny, edgy and
indie-constious. The fact that
it sounds almaost like &
reincarnation of The Fall is its
saving grace and disgrace.
So, sceplically interested, |
witnessed the A Witness
experience — and through the
manic 40 minutes, | was
mugged into submission.

A drum maching pumps
fast, and the flattest tracks of
the EP are transformed into a
heavy, barbaric density. A
Witness are good Northern
lads with punch, wit and
intelligence that jolts through
whining, twisting and nervy
guitars They creale a
trembling, rolling,
tempestuous, satirical and
nasal tornado thal rattles with
the sullen hatred you'd
expect from a bunch of pop
mysogynists who transfix the
imagination with a macabre
but earthy surrealism. The
vocalist does nothing to
dilute The Fall
inspiration.
influence?

Eventually, A Witness want

or was it

to write strong pop tunes, bul
they seem 1oo tainted by
sarcasm to ever really

succeed,

ROM ROM
CHERRELLE/
ALEXANDER O'NEAL

Hammersmith Odeon
WHAT WOULD actor Billy
Dee Williams look like if he
played American football?
Answer: Alexander O'Neal
The man's legs are 24 inches
apart at all times, he gives his
near-crolch area a rub and,
from a huddled squat, his
mighly vocals explode.
Shivers travel down my sping
during ‘Do You Want It Like |
Do’, while squeals of
excitement escape “from all
the ladies out there™ - | clutch
at my popcorn box despite
the atrocious sound and shrill
feedback. ‘If You Were Here
With Me Tonight' is just
incredible as Alex's voice
sails from hearty low 10 sexy

GRIN 'N’

THE COLOUR FIELD
Warwick

TERRY HALL doesn't like to
make it too easy for anyone
to enjoy the fruits of his
talent Playing hide and seek
behind a mask of
detachment and disdain, he
taunts his audience into
questioning why, exactly,
they're paying homage (and
an entrance fee) to a man so
contemptuous of their fan
club expectations.

The fact that his tortured
artist act is becoming
tiresome doesn't seem to
bother him overmuch. And
why should it? As one of the
most exceptional talents in
the country, he knows he can
get away with murder - and
he does.

The rest of The Colour




high. Gobh, another shivarl

Fland lips, mousey
Cloapatra-styla hair and a
petite figure (not the lanky
goddess I'd expected) snug in
bathroom blue laather
duds. . . and a man in the
frant row can’t contain his
‘urge’ for Cherrelle, as hits
known and destined are
hammered out.

After a sizzling ‘Satisty’,
Cherrelle’s gold boots scurry
her offstage for a costume
change; | had a premonition
that this wouldn't be her last
metamorphosis . .. and it
wasn'tl With her
choreographed man-ooo-vers
and perkiness Chearrelle
reminds me of a cheerleader,
as American as her music,
‘Baby Cherrelle’ bounces
anstage in a pink Wwtu to
accompany Mama Cherrelle
for oni last number before
her "Saturday Love' duet with
Alexandor brings the house
down.

MONMICA CADY

THE CHERRY BOMBZ
Marquec

WHAT BETTER band to seo at
the Marquee in its last days
as a swealt-encrusted rock
grotto than The Cherry
Bombaz? Thay, too, are
perhaps the last bastion of a
kind of sleaze that we are all
too familiar with,

The Cherry Bombz are a
good garage band, if nothing
else. Howeaver, there's no
avidence tonight of the
glittering promise of some
sort of supergroup. Instead of
sox we get Anita Challemah’s
Joan Collins smoulderama
and demented senorita skirt-
flapping, and Andy McCoy's
Jack Daniels, fag-in-tha-
mouth, hip-grinding posing
(Fact: Keith Richards is the
anly human on earth who can
still look cool with a cigarette
hanging precariously from his
battom lip.)

This is not to deny The
Cherry Bombz their
undoubted popularity — the
‘House Full’ signs say more
about them than | ever could
—but | felt cheated. Of course,
it's only rock "n’ roll, butin
this case that's just the

problem

NEIL PERRY
INM EMBRACE
Coventry

AT THE Belgrade Theatre
Studios, In Embrace are
melting hearts. Mine melts at
the sight and sound of
backing vocalist Amanda
What would you say if | said |
loved you, Amanda?

“I'd say you were drunk.”

Ah, romance.

Light, sparkling, carefree,
Amanda is love's perfect
other half to the heart and
soul of In Embrace, while
Gary sings of angst and
passian, tears and fleeting
joy.

In Emhrace are tha
archetypal soundtrack to
romanca, the lyricism is ton
touching to be twee, the
approach too varied to be
varicose, the songs tao
superb to be soppy. "If
anyone called me soppy,”
growls guitarist Clive, *I'd hit
‘em”. He later makes ma
promise nol o mention this
in case people do.

For the space of tonight's
set, however, a bucketload of
amotion breaks through my
normally cool exterior in a
sound that sends a shiver up
my sping. Throw out the
schmaltz in your record
collection and replace it with
the romance of In Embrace.
Then see the band live,

PETE MARCHETTO

RED LORRY YELLOW
LORRY/FLOWERS FOR
AGATHA

Sheffleld

FLOWERS FOR Agatha don‘t
quite fulfil expectations; their
armoury runs from primitive
Spears 1o U2s, bul they have
the desired mood, anger
ebbing to the anslaught of
depression and prosented
with the energy of a quintet
of megaliths. And when the
band see the sense of
shpping from their blunted
edge of angst into realms of
mare blatant melancholy, a
maore appealing personality
amerges.

In contrast, Red Lorry
Yellow Lolly present such
purist gloomy doominess thal
they might well have written
the handbook. Earlier than
early Sisters Of Marcy some
years too late, half their set
consists of a wodge of red-
raw guitar scrapings setto a
stodgy, well-dodgy beat with
dull bass riffs and Eldritch
vocals rubbed salt-like into
the wounds

Thankfully respite is at
hand with the more
thoughtful offerings that twist
free of the formula, Oldroyd
hammering out strange
dances for sparser and more
directed motion against
which Philips' bass runs,
Wolfenden's manic guitar
tortures and Reed's baleful
skeletal glare takes on an air
of something more than mere
pointless histrionics.

Keep on truckin’, lads, but
stick to the more scenic
routes,

PETE MARCHETTO

MARI WILSONM
Barcelona

CHICO RUBIO and the tall
English schoolteacher track
down the seedy jazz club. Bar
prices have been raised
especially for the visit of a
British pop star. but good old
Mari [sans beehive) and her
‘jazz revue’ have al least
temporarily forsaken the pop
rigmarole and are tooting out

§ old fashioned songs with old

SOUNDS

BALAAM AND THE ANGEL (you work it out) perfect their improssions of Selina Scolt

BALAAM AND THE ANGELINTO A CIRCLE/ALL
ABOUT EVETHE SCARECROWS

Hammersmith Clarendon

YESTERDAY WAS St David's Day, and this morning | found
daffodils in my dustbin. Dai happy. Previously, four pop groups
(I use the term affectionately) chewed the sometime joy of

The Scarecrows are dark, are not jaded, sleazy like The
Pretenders, have front, have all but finished when | arrive. Ah.

All About Eve make me think of rubies. They swirl. It's
important to swirl. Julianne Regan's fine balance of charisma
and approachability is the foliaceous focal point of a dignified
deliquescent set (Ooh, get those words.) Next single, ‘In The
Clouds’, carries me away; its eyeballs are made of rain.
Impulse propels ‘Love Leads Nowhere', This Eve will bite the
apple and empires will crumble, beauty over duty. Seriously,
these are songs with an adventurous vengeance.

fashioned words. A
revolutionary idea.

Billie Holiday and Judy
Garland standards, Cole
Porter classics, deliverad with
an increasing confidence after
the initial nervous "0Ola”™ from
the lady in the polka dot shir
(Such unpretentious affairs
have been taking place in
Ronnie Scott’s and the like
without too much concern for
publicity.)

The blues is the blues is it
and Ms Wilson sings with a
knowledge and conviction,
belying her flippant stage
persona which informs the
locals that she went 10 see
the white gorilla al the zoo
today.

“An’ that Gaudi, he was a

funny one.”

An ancore which flirts with
rock and roll
maravillosaments (oh look it
up, you boring bastards),
then with a positively
picaresque wiggle of those
hips and we’re backstage to
land a world exclusive
interview, yours for a song.

CHRIS ROBERTS

THE RED WEDGE
COMEDY STORE
Central London
Polytechnic

‘REDS LAUGH Louder’ shouts
the leaflet. And as expected,
an audience of fanzine
writers, Militant supporters,
ranting poets, and good old

i further-educated middle-class

BEAR IT

Field are there to do the dirty
work of entertaining the
punters. They're a useful
distraction from our Tel's
depressive (and depressing)
self-indulgence. They remind
you that the music is the
main reason for being here.
They confirm the importance
of the provocative talent
brought before you. They
show you, too, that at the end
of the night. Terry Hall's
tantrums don't really matter
at all.

Whether he likes it or not.
Mr Hall happens to write
good songs. and audiences
will continue to appreciate
that fact regardless of how
hard he tries to mock their
enthusiasm.

Tough luck. Terry, your
fans still like you.

GEOFFREY S KENT

TERRY HALL: guick. hide that image -wrecking grin behind the mike!

Stove Double

i

Steve Doublo

Into A Circle are well-named. Kind of spiralling. kind of
getting nowhere. An overrated chest fronts an underrated
guitar shower, while '60s riffs and melodies tease but rarely

consummate, There is something intangible and evasive about

their warmer crescendos; they can glisten intermittently. If |
could work out what the point of this group was, | might well

like it

Balaam And The Angel are: ZZ Top, Billy Connolly, Rod Hull,
Woadstock, Motown (sic), Pretty Things, psychedelia, The
Yardbirds, Rory Gallagher, really very Scottish, really very
hairy, alternately fun and tedious, surprising and predictable,
jumpy and slack, beginning to draw huge crowds, mightily
incongruously hip, a group who make me wave my hand from
side to side when asked what | thought

Definition of a prat someone who says, “It's Bal-arm
actually” when | say “Ballum™. But may God bless you all.

[to conclude the
generalisations) Labour Party
members did just that. Mind
you, they had reason to

Craig Charles, MC, is cute,
oo cute, but his poems are
hard and his lip funny. The
Oblivion Boys are tall, have a
mediocre set and can be seen
on TV. Mark Miwurdz, despite

ll still daing jokes about glue

sniffers and “hard bastard”
pubs, gets funnier as his
mouth moves faster

Sensible Foolwear wear
chequered shirts with sharp
‘n’ vicious acapella splashed
all over them. Targets include
women's magazines,
patronising shop assistants
and the housewile or
rather the men who
encourage housewives 1o
remain so. Sensible Footwear
are like Wood and Walters
with more harmonies, less
wit, and more palitics.

Stars of the night (and
don’t they know itl) are Skint
Videa. A lesser journalist than
mysell blabbered about them
as being a ~Spitting Image
without the puppets”, but
that sort of hack couldn’t tell
a kick in the teeth from a pat
on the bum. Skint Video
knock fascist dictators faster
than they can fall, bugger off,
or get shot They prove that
“F***1" still ge1s a lauder
roar than an anti-Thatcher
joke, although if as many
people join the Labour Party
to have sex as jain the SWP
far the same reason then this
i5 understandable. Skint
Video's battlestick is the art of
mugging famous pop songs,
hitting the tune with their
own lyrics, and then having
the guts to get on stage and
be good at it

‘Reds Laugh Louder’
because reds are funniar.
Long may they remain so

JAMES BROWN

CHRIS ROBERTS
Emmassa——ae e oo e, s o s s e S R s e e

| mipswaviGREGORY
GRAY
London University

LIKE A bursting young
Amadeus, Gregory Gray
thrusts open his arms, locks
flailing madly, and delivers
the massage: “I'fl make a
sound five miles wide and
then I'll take it to the skies!!”®
With Gregory, even the sky
would not ba the limit.

Epic waves of sound in an
orchestrated mayhem flood
the hall while blasts of horn
and sax answer back cheekily
to Gregory's frantic,
impossible posturing. His
thick Irish Iyrics swell the
opera so high you can almost
feel his heart burst. The

arrogant. Lel young Mozart
be a pop star.

fist of dark rhythms, soulful
boys to fit the dole age, a
spray of nifty riffs —and a
magpnificent singer.

Graham Skinner spells
Hipsway from the continuous
flick of his hips to his deep
sighing call. Tall, lanky, with
that fashionable ghostlike
face of high cheekbones, he
halds the Hipsway blueprint
in his whole stage being: the
funk from two drummers and
two guitarists is kicked easily
forward from his throat on
‘Broken Years', their
moodiness spills dramatically
when the singer falls to his
knees, softly crying "Ask The
Lord’. And when "Forbidden®
sheds his willowy echoes of
“Love lasts forever”, | could
almost believe him.

The new single, ‘The
Honeythief’, tore a final
fervour through the ranks and
left smiles onstage.

SALLY GETHIN
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ANGEL DELIGHT

music is melodic, thunderous,

And Hipsway? An awkward,
likeable antithesis. A clenched
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Adm £3.50)

HONEYMOON SUITE (caxaon)

Plul Suopoﬂ and Martin Ball

4 March (Adm 3.50

.IAI(E BURNS
THE BIG WHEEL

Pius A Cast of Thnuannds
and Martin Ba

15 1986

Mon 17 Mareh (Adm 3.00)

KEEP IT DARK

piuz Promised Land
and Manty Zoro

Tues 18 March (Adm 3.50)

F.M.

15 March {Adm [4.50)

Wﬂl_l OF VOODODO (usa)

Plus Support and Nick Henbroy

Plus Support and Nick Henbroy

Weod 19 & Thurs 20 March [Adm ©£3.50}

Sun 16 L'Jcﬁnrrl 2.50)

Pius The Gene Syndrome
and Monty Tero

JOENTS: SOCIAL SECURITY. CARDHOLDERS AND MEMBERS

PENDRAGON

Plus S rt and Monty Zero
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THE SIR GEORGE ROBEY
240 SEVEN SISTERS ROAD,
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(opp Finshury Park tube)
| o1 -233 a581
JAMIE WEDNESDAY/
_'ff‘f" FLOYD elc

ma  LARRY WALLIS

e ¢ I )
Ll

TR Juu:e ON THE LOOSE

i (lunay| IEGY UAIL

(FREE JAZZ SESSION)

“'"’“.... [IIESMDNIJ DEKKER

E RED HOT PDKER‘S

o GGY QUA
s .-..,_JHHHN'I’ HUEEBS

T ||’=t'is1|;-|“_°‘ljaﬁs1'
B
e HELLE?ELLEE?Y

T WHBRTIRAT ALITARATIVD MRLEIRTE |

w IOHN N COOPER CLARKE
g PETE THONAS”DEEP SEA IVERS

4 SO0 AOSNE GOLDEM |

wgre B 1 m- Ea Sun toy |
L
'll#l—’r-v-ir-h-nn.hhum

THE HALF
MOON

93 Lower Richmond Road
Pulney SW15. Tel: 01-788 2387
Thussday 13th hMarch
ZOZIACS
(Ex Paul Brady Band)
Friday 14th March
MOSE ALLISON (USA)
Saturday 15th March
HANK WANGFORD
BAND
Sunday 16th March
WILKO JOHNSON
BAND

Tuescay 18th March
MEANTIME
Wedresday 19th March
BOB KERR'S
WHOOPEE BAND

HEAVY ROCK BAND -

LIVE IN LONDON [see nghsbilt)

LT

L oue th&;es

VINDERGROVIND

21 High Euﬂl Ero{ﬂ-un 01-TE0 0B3] Meatosl D l'l Elﬂl Ciroydon
hursdays o Sundays Bpm

Thursday 131h March
DANIELLE DAX + Gas Rattle £2.50
Sunday 16th March
DR AND THE MEDICS + Zodiac

Mindwarp + The Love Reaction £3.50
Thursday 20ih March

.20 FLIGHT ROCKERS
Sunday 2)rd Iilrl:h
THE SHOP ASSISTANTS
+ Fields Of Nephelin £2.50
Tuasday 25ih March
THE ENID + Sup
Coming soon . . . THE GO BE
@ HALF MAN HALF BISC

+ The Scarecrows £2.50

Please Nole Sundays Are From 7-11pm
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(] THE TIMEBOX [s]

THE BULL #HD GATE
Kentish Town
Tuesday 11th March (£2)

STITCHED BACK F
=4 DTHER

100 OXFORD STREET, W.1.
Thursday 131h March
BELTANE FIRE
Wednesday 12th March (£2.50) + THE ARCHERS
Au 5 Tuesday 18th March

AN
F AVALANCH =Midi Punk Jive™!

+ WILD EI?DS-E'JENDEHNG TDHGI.IE pICTuHE F%AME

Tuesday 181k March (£2.00) SEDUCTION
SWIFT NICK + THE VARUKERS

- THREEACTION - EYES UPWARD ;
Thuraday 201h March

| = THESHAUBS = REDHARVEST
THE EXPLOITED

v = ICEBOX JUCIANT
Wednesday 19th March (C2.50) =

+ BLOOD UNCLES
~ Tuesdey 251h March

e | -
: \ 2 OTHER BANDS 'DOGS DAMOUR
+ THE' WHIPLASH GIRLS
Thursdey 271h March

Tussday 25thIMarch! L::z.no:
5 BANDS i
Wednosday 26th March |t2-5ﬂ'1| PE'I'EH& THE TEST
BiG FL-AME TUBE BABIES

« PIG BROS + THE NOSEFLUTES + LONG TALL TEXANS

Tickels = Rough Trade/BUIITA Gate COMING SOON.. ..
JULIE, 8 Sabikwoed Avemue, Highgale NE SRY e

S[AE. * DEMD FLEASE =

+ THE WEDDING PRESENT
BOOKINGS AND MORE INFO: Friday ath April

T.L"ES- HHEEH 2511
L 8.00p.

T 43,50 Ade. Teli 027223510
e [P -l-_{h-]i.

Undar 51 Fanls Ehuﬂ
__ Duptiord. SEB

i 3t ATAME E

frer2 cenverat Reap LEEDS

11 SriNgurays St

!-'gf ”H’- ‘\:ar. hud‘u’Me.

+ 0UT OF ORDER
+ SAREAN OUARTAR

Friday 2151 March
OSRIC TENTACLES

&« ARCH CRIMINALS
+ SURPRISE
GUEST BAND

Ei*f"

S1pYD LANGTor AN

ol
muhul- =20

THURS. MADCH 20TH .00 . 26TH
"wﬂqﬂ—'

B&M PROMOTIONS

PRESENT

 —
. . Te:d) -|_.1:|: =

I!IISTY HlI'I'S

FRI21 MARCH SAT 22
WITH

GUESTS
MAD DOG EMPY RE
Live Video

Recording THE MARQUEE

UNITY OF AFRO-CARIBBEAN PEOPLE
SUPPORTED BY THE BLACK MUSIC ROADSHOW
PRESENTS A FUND RAISING

REGGAE EXTRAVAGANZA
AT THE COMMUNITY CENTRE
MERRICK ROAD, SOUTHALL, MIDDLESEX
ON SUNDAY 30th MARCH 1986
LIVE ON STAGE — EUROPE'S No. 1 REGGAE BAND

MISTY IN ROOTS
No. 1 FEMALE RooTs BaD - ABBACUSH

PusPA - KURT LEACOCIK
ALONG WITH THE L W.R. REGGAE SQUAD

ZACK — ERNIE — FUZZY DEE
AND THE POSSIE

LICENSED BAR AND FOOD
TRANSPORT: Trans lo Southall Statkon (BR) - Buses: 105, 120, 195, 207, 232, gaN
ADMISSION: In advance £4, at the door £5. DOORS DPEH Bpm-1am
Tickels from: Tel 01-574 4433, 01-574 1718 for information

NICK, TaE2EK FEE;FE'S <o

. i UES T
Ps‘ychednuc Nice tx
EVery FAINA :
Friday 14th Marc =y, Sedychipnrii=Ck
THE PURPLE THINGS 20! BABY Fh2arhsoire 99 s

EJRE The Kek HEY

215._%_/@/
W

KIGKS OFF AT
THE HAMMERSMITH ODEON

FRIDAY 21st MARCH

BILLY BRAGG - COMMUNARDS
LORNA G - JUNIOR GISCOMBE
PAUL WELLER MICK TALBOT & FRIENDS

PLUS SPECIAL GUESTS
DOORS OPEN 6.30pm  SHOW 7.30pPM

SATURDAY 22npo MARCH
6.30pv & 9.00pPm

ATLANTIC

STARR

EXTRA SHOW
DUE TO POPULAR DEMAND!

DOORS OPEN 5.30pm
SHOWS 6.30pm AND 9.00pMm

SUNDAY 23ro MARCH

IAN DURY
AND THE

TICKETS £3.50 & £2.50

AVAILABLE FROM
BOX OFFICE AND NORMAL TICKET AGENTS

UB40s HALF PRICE

AVAIL PBLE FHD 1 THE BCI)'\ DFFIFE HNU

PRESENTED BY THE GLC
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_ON TOUR—

GREENWICH LEISURE ON

MARCH VIOLETS

+ The Duellists, T
Thurldaé 20 Fhﬂ,&'lrne:‘:"le I:ﬂgg.gpl;gn‘;%lﬂ‘g::ps

Woolwlich

| milouen

oronot (by Woaolwich Foarry) SE18

RED WEDGE CABARET 29

Tom Robinson, French & Saunders,
Skint Video, Vicious Boys,

Denise Black & The Kray Sisters, VI |
compere iaicoim uargee a Specaiguests | | KELLY’S g
Waolwich %%:?ﬁééagﬁé?ﬁzﬁgﬂrdnw SE1B Suuﬂl]ls%tzerﬁhg;ﬂdesmﬂ ThHTSdﬂ‘f 13th NEWCASTI.E, HiUEI’SI[lE
plus The Big Time Band featuring Mnnda\r 3151 March Saturda‘,r 15“1 ABERBEEN' Vlctﬂﬂﬂ HUtE'

Trimmer & Jenkins & Ina Fox
Thursday 3 April. Doors open 7.30pm
Woolwich Coronot (by Wnolwg;h Farr y} SEB
£31.50 (£1.50 Concoasions)

Sunday 16th GLASGOW, Mayfair

Monday 17th LIVERPOOL, University
Tuesday 18th LEEDS, Leeds University
ey Wednesday 19th NOTTINGHAM, Rock City
e e Friday 21st MANCHESTER, International

BASS PLAYER|—— Saturday 22nd  SHEFFIELD, Lead Mill
URGENTLY REQUIRED||  TO Monday 24th  LEICESTER, Picess Chariote

apvance sookings 01-317 B6BT CREDIT rnﬁus 01-855 5900

Greenwich Enlerlainment Sr..rw::e -.'-.-. i) N Nive Hey rr1 SEH
Greenwich Thealre Box Office Crooms II || '_ f 10l inly

Young, ima%n ative Bass player for new exciting band. A Tues ﬂﬂv 25th BRISTO I., Bierkeller

Influences: U2/Simple Minds. Applicants must be 5

prolessional and dedicaled n their approach Wednesday 26th LONDON, Electric Ballroom
e 18-25.

Please send photo and CV to: Box No 17004. c ALL

(Sounds) Grealer London House, Hampstead Road,
London NW17Q2Z

NEW 7" & 3-TRACK 12" SINGLE
ANDRINA

THE WELLINGTON 01- DON'T WANT TO KNOW

2 fﬁgﬁm}a G T IF YOU ARE LONELY
ursoay arc ganesaa arc

MAD DOG | PHANTASM 387 6611
Bandolier Caprice

+ Alices Restaurant Roadshow
nearest tube Admission £2 on door == ———————— == —

Shepherds Bush (Central Ling) Open 7.30-11pm

:
g
§
?‘

Univ. of London Union, Malet Street, London WCIE THY.
Lﬂl\lnﬂl\l SOocClAL EECFIETAFIIES

THE MARQUEE presenis

: Wed 19th & Thurs 20th March ta - =
TR %S =

! .-- e Fﬁ (;‘LW“ EH j :.?

B E + special guests = /2 Wiag
;,p;gah., + TWICE BITTEN (19th) e
N ;ﬁ__e“éw + THE CAST (20th) a2 ekus Boys Aonabve s A |
- g - - Brown Paper Bag Brolhers. \lmmmm Wi
i Tighsta from Ususl Agents or Post. Compare THRINL
- ~ Ticketa £4 -Both Nightn Doorn 7pm. Loto Bars. Food

LDNI]!]N’S OHI.Y EIG ! " ,r":'\ THE GREYHOUND T
ey -

17SFULHAMPALACEROAD, W.8 -,

Sunday 16th Malch me : ROYAL STANDARD “THE GREEN GATE
DEBUT SINGLE A sl
STAND UP_ SIT DOWN PADDY GOESTO - THE BARFLIES

7" & 12" AVAILABLE NOW Gem 1 12 cen 1 [
Distributed by EMI through Priority Records i

Adm £2.00 Adv, £2 50 Door

BANDOLEEH THE GROUNDHOGS
JAEN A

HOLYHEAD

(Ex-Sweet, State Trooper, Weapon). (Lunchtime) — Adm FREE
+ ‘From Dublin’ . ROUGH JUSTICE

HARP BEAT 86 — = LOVE JURKIES vealng) — Aden €
SHOOK UP ey Mt NATIONAL GOLD

ﬁ Buffet - Bar Extention 'til 12.30 Tkis£2.50 | [UERILEREL
LEEDS QUEENS HALL

Jtsnanmhals

Tickets 750 plus 8 Booking lea
Plus Guests

Avadsbia trorn B/0 Tel: 0532 &31961, Guild Hall Preaton, Austics B/D Leeds.
Ear Ern Hmn:'#hmr m rmm“cﬂfa :::'r Hull,

D'INN AND COUNTRY CLUB (Ex Forum)
KENTISH TOWN
WEDNESDAY 16th APRIL 8.00 p.m.

Sunday 10in March

Eradimys Records Shatheld, Bankhouse Concarts Lid, Molmiinh, Bradieys
ﬂmr:ilHdrltl. JAF Pecords Wakefeld & Pontefrac, Michacls Records Barnaley
Fou's Retords & Askley Adams Travel Doncaster, Mewhouwss Mot
Maddlcshrough, WImenmmgm Other Riscord Shop Hartlepool,

Rax Office Lineoin, 51 mrn-nﬂ-numhru King Goorges Hall Blackbuen,
Sound Etfects York, Procndl z ds Ma nr, alsn pvadabla from PO Box 124, VWalsall,
hvoet Midlanda W55 BTH En postal crders or chwepues mada payable to MCP Lid and SAE
Teckets ara £7 501 *“Wm"'ﬂ Hﬂ}”mc:‘l mandhng chemues thou'd alow

d"\'. deargrea

HARPSS BEAT

Hhars Bear-the Bear Bear of all

Tickats| €450 Advancs, [5 00 on door  Availabla from Venuve Tel: 01-267 3334
LTB, Premiar, Kellh Prowse ' [Credit Cards O1-741 A983) Atbemarie and Stargreen
The Cage, Tha Gear Market, Kings Road

e ! -
'HAMMERSMITH ODEON THEATRE - ‘
SATURDAY Sth APRIL 7.30 p.m. T
Tickats: [68.00, £5.00 W
Available from B/0 Tel: 01:748 4081, Stargroen, Pramior, = ;
i Keith Prowie {Credit Cards 01-741 B9E3), Albema o & (T8
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Several major tours get underway
this week, starting with Hiisker Du at
Newcastle (Thursday) Aberdeen
(Saturday), Glasgow (Sunday),
Liverpool (Monday) and Leeds
(Tuesday). The Cramps kick off with
three nights at London'’s
Hammersmith Odeon (Friday,
Saturday, Sunday) and then head up-
country to Sheffield (Tuesday).

Big Country play their first dates
for 14 months at Nottingham
(Monday) and Manchester (Tuesday),
while The Robert Cray Band are in
Glasgow (Friday), Newcastle
(Saturday), Edinburgh (Sunday) and
Dublin (Monday).

WEDNESDAY 12

ABERDEEN Valnaltas (695701) The Shamen/Gillian Silver (CND Benefit)
BIRMINGHAM Matthews Youth Centre Arize
BIRMINGHAM Peacocks (0216843 6751 Huw Lioyd-Langton
BRABOURNE Frve Bells The Gary Dean Band
BRENTFORD High Streel Red Lion (01571 6878] Living Daylights
BRIGHTON Art College Bazement (604141) Ten Million Quentins/Whirlt/The Milk
Sister (Rape Crisis Centre Benefit)
BRIGHTON Od Vic (24744} Karen D'Ache
CARSHALTON 5t Helhers Arms Apnl 16th
CHATHAM Cnurchilis Swinging Time/The Round
COLWYN BAY Cenlral Hotel The Badger Bell Band
COVENTRY Warwick Unsversity (417220) LWS
DURHAM Unwversity (64466) Pendragon/Twice Bitten
EDINBURGH Playhouse (031-557 25%0) Tangerine Dream
HAYES Royal Standard The Amaring Rhythm Burglars
LEEDS Adamn And Eve's (456724) UK Subs/Dangerous Rhythm/ Civilised Socioty
LEEDS Coconut Grove [455718) Somethin’ Else
LEEDS Litt’e Londaner Warp Factor 5
LEEDS University (435071) Robert Plant/Rent Party
LEICESTER Polytechnic [555576) Chakk
LEICESTER Princess Charlotte (553356) Dumpy's Rusty Nuts
LIVERPOOL Pobytechnic (051-236 2481 ) Circus Circus Circus
LLANDOGO The S'aop Inn Dream Sequence
LONDON Camden Lock Dingtwalls (01267 4957) The Polate 5The Dellones
LONDON Covent Garden Rock Garden (D1-240 3961 ) Back 2 Back/The Circus
LONDON Cricklewood Hog's Grunt (01-450 8969) The Reactors/ Peter Beasley
LONDON Euston Raad Shaw Theatre [01-288 1394) Les Quatre Etoiles
LONDON Finzbury Fark Si Geotge Robey (01-263 4581 ) Jamio Wednesday/Floyd
(Arty Apartherd Beneft)
LONDON Fu'ham High Sireet Kings Head (01736 14]3) Mental As Anything
LONDON Fuham Palace Road Greyhound {01-385 0526) Gun Wharl/After This
LONDON Gregnwich Tunnel Club (01858 0837) Fitr "N’ Startz/Anthill Mobsters
LONDOM Hammersmath Clarendan (01-742 1454) Winston And The Churchillsi
Red Harvent
LONDOM Haresden Mean Fiddier (01961 5490) Ha'The Contonders/Zap Woeds
LONDON Kentizh Town Bull And Gate |0]1-285 5358) AusgangThe Rose O1
Avalanche /Wild And Wandering Tongue
gnm Kentish Town Town And Country Clubs (01267 3334) Kissing The Pink/49

raam
mmn Lew Green 0id Tigers Head (01-85] 6373) Shadowland These Four

Is

LONDON Make! Strest London Unrersity (01-580 9951 ) Howard Hughes And The
Western Approaches
LONDOMN Margery Stroat Hew Mearlin's Cave (01-837 2057) Beat Zen
LONDON Ol Bond Street Embassy (01459 4733 Shock Up!
LONDON Oval Cricketers (01735 30559 BluriDoctor’s Children
LONDON Putney Hall Moon (01788 2387 Bob Kerr's Whoopee Band
LONDON Shepherds Buh Wells inglan Drive ShafvAshmata

LONDON Stocsmel! P ough [01-274 3875) OT Band

LONDON Wardour Street "-'-'-'.-.r- 101437 &6603) Tara Zara/Voyour
LONDON Wanbisdon Wiiam Mom {01661 BETT) Full Moon
LONDON Wochsech Thames Py ¢ [01-855 0618 Pride OF Passion
MANCHESTER Band On The Wat (061832 £675] Zoot And The Roots
MANCHESTER f.x; f I 1 0265) Inte A Circle/Fleshpuppets
MIDOLESBOROUGH Ths We ryrton Swieet Young Things

MONKS HORTOMN B sce w4 'I'hu Deokorators

NEWCASTLE Fodytect 128761 The Red Wedge Comedy Tour
MNEWCASTLE Tifary s (612528 SIgl.u.‘ Sigue Spulnik

NORTHFLEET ed Lo Ull(‘lt Erir.'!. Backstairs Crecpors

NORWICH Theatre Royal (G28205) Harvey And The Wallbangers
NOTTINGHAM Conters Ba:lv.lng Sharu

OXFORD lerohe T ) Pat Thomas's Research ' Tim Anderson
PETEHﬂOR'DUGH Lanciots Re ad Crown Ted Chippinglon The Pleasure Hoad
PORTSMOQUTH Souttriea kumbols (521551) Thn Chovalier Brothers
ROMFORD ez (75566) Communal Drop

SHARPTHORNE Rrvermwond n B.auur And Elfect

SOUTHAMPTON Rversde Cub 436540 The Piranhas

SOUTHAMPTON Ussersty (55£291) The March Violets
STOKE Bower Hat (814311) nuarn In The Dusthin Foud
STOKE Keels U [625411) Gene Loves Jezobel

m&.ﬁ.‘. ) The Gu:ﬂ.l B.ll:

T.E.I.'Nm Qubunpates Town Hatl (1 | The Redshins Loose Juice/ Absolute
3

WALSALL Brmngmam Soed W t The Blues Merchants

WIGAN Fier 1 Cmn;r Tu hm E.m

MVERMMPTDN yt 12500) The Enid

WORPLESDON s The Bodm Pulitic

YORK Lyms Cut Burt's Band

ABERDEEN =75y (21179 Sigue Sigue Seutnik

BANGOR | % Gene Loves lerebel

BARROWT ORD * Inwide Infarmaton

BIRMINGHAM | i1} The Spelibinders

BLACKPOUL 4364 Yoo VV

BLETCHMLEY LT r1s.1R- =y Moty Magimaem

BRENTFORD TE Proms Time

BUETOMN Pat Hate Tl-.- Mace Lads

CAMBRIDGE Culldhall (357851) Doctor And Tho Medics

CARDIFF Chapter Arts Centre (31194) Pentangle

COVENTRY Wareick Unsversity {417220) Kurtis Blow/Circus Circus Circus
COWBRIDGE Ye Olde Masons Arms New Mutants

DEAL Black Horse Hotel Tickled Pink

DERBY Spandon Tha Crown Just Blue

DUDLEY 18’5 (53597) Damascus

DUNFERMLINE Warehouse (730185) Tho Shamen

DUNSTABLE Wheatsheal (62571) Late Road Lunatics

EDINBURGH Aszembly Roons (031-225 3614] The Red Wedge Comedy Tour
EDINBURGH The Menvin Camera Shy

FERRYHILL Kings Head (51425) Flowers In The Dustbin/Feud

GLASGOW Daniel Brown's M74

GLASGOW Shadows [041-332 8111) Abel Ganz

GRAVESEND Prince Ot Wates Eric Goes Fishing

HARLOW The Sauare (25594) John Otway/Law Lords International
HEREFORD Markat Tavern (56325) The Strand

HERME BAY Bozo's Wine Bar Gary Howe

HUDDERSFIELD Poltechnic (I8155) The Cherry Bombz

IPSWICH Corn Exchange (55851) Chasar

LIECESTER Hings Head The Membranes

LEICESTER Polytechnic (S55576) Spider

LEICESTER Unwversity Queen’s Hall (556282] The Enid

LIVERPOOL School Lane Bluecoat (051-709 5297) Horn Webb Sax Quartel
LIVERPOOL Mard! Gras Laugh

LONDON Agproach Read Appeoach Tavern Rory McLood

LONDON Battersea Lotchmere (01-223 3549) Thoe Barflies

LONDON Camden Electric Bal'room (01485 S006) The March Violets/Twenty
Flight Reckers/The Mighty Lemon Drops

LONDON Camden Lock Dingwalls (01-267 4367) The Mannish Boys/12 Shirt
Joo/Trigger Trigger

LONDON Camden Dublin Castle (01 485 1773) lrma And The Squirmers
LONDON Covent Garden Rock Gardian (01-240 3961) In Embrace

LONDON Dean Stree? Gossips Laurel Aitken

LONDON East Sheen The Bull (01-876 2345) The Amazing Rhythm Burglars
LONDON Euston Road Shaw Theatre (01-388 1394) Les Quatre Eloiles
LONDON Finshury Park Sir George Robey (01-263 4581) Larry Wallis And The
Love Pirates Of Doom/The Mick Clarke Band

LOMDON Fulham Broadway Swan (01-365 1840) The Reactors

LONDON Fulham High Street Kings Head |01-736 1413) Johnny Pinko
LONDON Fulham Palace Road Greyhound (01.385 0526) The Odd/Bell And The
Qcean

LONDON Greemwich Tunnel Club (0] -858 0837) Clack Ellis/Rob’s Crocodile
LONDON Hammersmith Clarendon (01-748 1454 New Kick/Electors/God Told
Me To Do ItThe Nitros

LONDON Harlesden Mean Fiddier (01961 5490) Flo Sullivan

LONDON Kentish Town Bull And Gate (01-485 5358) Wes McGhee
LONDON Kentish Town Town And Country Club (01267 3334) Mental As
Anything/Strangers And Brothors

LONDON Kidbum Mational Ballroom (01-328 3141) Psyehic TV/Zodiac Mindwarp
And The Love Reaction/The Golden Horde/Annic ﬂmmty

LONDON Leicestar Square Hippodrome (01-437 431 1) Strange Cruise
LONDON Margery Street New Merlin's Cave (01-837 Avanti

LONDOM Mornengton Crescent Camden Palace (01-387 0428/ The Wedding
LONDOM Owal Cricketers {0]-375 3059) Jazz Butcher/The Outskirts
LONDON Oxford Streat 100 Club {01636 0933) Beltans Fira/The Archers
LONDON Paio Place Diorama {01-487 5558) Pierre Hollins/An Uncertain
Trumpet/Danger Zone

LONDON Portobefo Acklam Road Bay 63 [01-960 4590) Raymonde/One
Thousand Violins/The Str

LONDON Putney Hall Moon (01788 2387 Zoziacs

LONDON Putney Zeeta's [01-788 1900) Denise Black And The Kray Sisters
LONDON Shepherds Bush Wellington Mad Dog/Bandolier

LONDON Stockwell Piough [01-274 3879) The Ya Ya's

LONDON Tulnell Park Boston Arms (01-272 4311) See You In Vegas
LONDON Wardow Street Marquee [01-437 6603) Honoymoon Suite
LONDON Wardow Street Wag Oub (01437 5534 Aldeont

LONDON Woolwich Tramshed (01-855 337]| 49 Scream

MAMNCHESTER Gallery (06]-834 0474) Pondragon/Geoff Mann
MAMCHESTER Intemational (061224 5050| Chakk

MAMCHESTER Legends The Tier Garden

MANSFIELD Malthouse Gah-Ga

NEWCASTLE Rverside (614386) Hisker Di/Kathy Acker

NOTTINGHAM Mardi Gras (862 368]) Huw Uloyd-Langlon

NOTTINGHAM The Garage i(501251) The Wedding Presont

QXFORD Pennylarthing [246007) Blue Ridge Rockots

PRESTON Guildhall (2172]) Tangerine Dream

ROMFORD Rezz (25565) Buffalo Waltz

RUGBY Reverberation Club Surf Drums

STOCKTON Dovecot Arts Centre (61 1625) Bab Peacock Trio

SWINDON Level 3 (34238} The Hamstors From Hell/The Hoower Juniors
TENTERDEN White Lion Hote! The Invicta Jarz Band

WAKEFIELD Henry Boons Limbo

WEST BROMWICH Coach And Horses (021-588 2]136) The DTs

WESTGATE Nottingham Castie Terry Benson And Frionds

WHITSTABLE Harbour Lights Uncle Eric's Backstairs Creepers
WOKINGHAM Anges (TE9912) Blood Oranges

WOLVERHAMPTON Scruptes (53754) Phantom

YORK Lyna Club Rationale

FRIDAY 14

BARNSLEY Porfuc/iz (203421 ) Lady

BICESTER Ex-Serv a1 5 Club Dumpy's Rusty Nuts
BIRMINGHAM Folytechnic (021236 3969) Gene Loves Jezebel
BIRMINGHAM Riilway (021 359 2287) The Handsomo Beasts
BIRMINGHAM Trangle Chakk

BRENTFORD High Street Red Lon (01571 6878) Jackie Lynton
BRENTWOOD Hernt Club) (21E89T) Haze/Twice Biten
BRISTOL Old Pretanty Showboat (293301) Kick City

BRISTOL Tropic Club (49575) Four Design

BURTON Central Fark |63265) Huw Lioyd-Langton
CAMBRIDGE Setwyn Caliege The Wedding

CARDIFF Cazsblanca (28836) The Co-Stars

CARDIFF Great Westem Vigilante

CARLISLE Front Page (34]28) Wateh With Mother

CHATHAM Churchills English Rogues

CLEETHORPES Fer Hotel (61435) The Babysitiers
COVENTRY Barrzs Heath WMC Doc Mustard [Greenpesce Benefit)
DARTFORD Flica s Nightclub (25520) Kurtis Blow

DUDLEY JB's (53537) Into A Circle

EDINBURGH Fottorow Student Umon Crushed lce

EGHAM Rzyal Hollaway C (4453) Erasure/Pop lcons
FETCHAM River=de (375713) Hoorah! Boys Hoorah!/Body Politic Deep Joy
FOLKESTONE Less Coff Hall [54555) The Enid

GLASGOW Queen Margaret Unean (041339 9784) The Robert Cray Band/Siguo
Sigue Sputnik Shark Taboo The Shamen/Mary (End of Term Afnigrter - Bpm To
GLASGOW Werw -r'-| 13 7a) Terraplane

HARLOW The re 2 Iml: Sharh Ouwt Of Bounds

HEEDEN EFUDGE roulder ( 20 [BATTE]) Engina

HEBDEN BRIDGE Traas C 2£5| Inside Information

HEREFORD Marke! Toveen B Communal Drop

HIGH '-'r‘l'COH-"IE Wag Head (21755 The Xtraverts The Video Nasties
LEICESTER imernational (2047 Wallung Under Ladders

LEICESTER Precess Crarietts (853555 Circus Circus Circus

LIVERPOOL Fout Fracker (051 738 E215] Be La Deuce Silent Partners Blue
Mose BSilent Ambition

LIVERPOOL Svzrem Cub (051235 7214 The Guana Batz

LIVERPOOL *y |25 ] 706 4744) The Red Wedge Comedy Tour

Write to Nell Perry, Sounds, Greator London House, Lendon NWT 70Z or telephone 01-387 6511. To guaraniee inclusion please have applicalions In ol least two wooks prior to pubiication.

LONDON Bethinal Green Green Gate (01-73% 4920) The Barflios

LONDON Brinton Fridge (01-326 5100) Luddy Samms And The Deliverors

LONDON Camnden Dubitin Castie (01485 1773) The Balham Alligators

LONDON Camden Lock Dingwatts (01-267 4967) Wall Of Voodoo

LONDON Covent Garden Rock Garden (01-240 3961) The Farm/The Inflatables

IEDN::I!-DN Da'ston Crown And Castle (01-254 3678) Strangelove/Casual Sex/Case
am

LGNDI:IN Deptford Crypt (01690 8837} Sarcan Quarter

LONDON Eazt Sheen Bul (01876 6964) Spider/Fair Exchange

EI:ONH;UJI"II Firesbury Park Sir George Robey [01-263 458]1) Juice On The Loose/
ree Fa

LONDON Fulham High Stree! Kings Head (01-736 1413) The Ronnie Bond Band

LONDON Futham Palsce Road Greyhound (01-385 0526) The Dave Marquese

Band/Tho Surfadelics

LONDON Greenwich Tunne! Club (01-858 0837) B-Sharp/Forest Hillbillies

LONDON Hackney Brooksby's Walk Chats Patace (01985 671<) The Potato 5

IEgNDﬂN Hammersmith Clarendon (01,748 1458) The Purple Things/The Silver

aplers

LONDON Hammersmith Odeon (01 748 4081) The Cramps

LONDON Harlesden Mean Fiddier (01961 5450) Brendan Croker And The

O'Clock Shadows/The Prowlers

LONDON Herne Hdl Hall Moon 101274 273%) The Mystery Girls/The Shrow

Kings/Major 5/D414

LONDON Hoxton Square Bass Clef (01-729 2476) Sambatucada

LONDON Kentish Town Bull And Gate (01485 5358) Hank Wangford

LONDON Kentsh Town Town And Country Club (01-267 3334) Jon Hendricks And

Co

LONDON Lewssham Labour Club The Jumping Jehosophats

LONDON Malet Street London Unversity (01-580 5551 ) Chris Sutton
LONDON Malet Streel School Of Orental And Adrican Studies (01-380 091 6) Migty
In Roots.

LONDOM Mis End Queen Mary College (01-980 4511) 1,000 Violins/Dapth
Charge Soul'Word Association

LONDON New Cross Goldsmiths College (01-692 1406) Paul Blake And The
Bloodlire Posse

LONDON Oval Cricketers (01735 3052) The Dentists The Scientists
LONDON Oaford Street 100 Club (01636 0933) Somo Somo/Cosmic Side
LONDON Putney Half Moon (01788 2387) Mese Allisan

LONDON Stockwell Plough (01-274 3879] Dirty Nights

LONDON Walthamsiow Royal Standard {01-302 0235 Bandelher
MANCHESTER Apollo [061-273 3775) Tangenina Dream

MANCHESTER Gallery j061-832 3597} Pet Hate/While Trash

MANCHESTER International (061-224 5050 Tho Men Thoy Couldnt Hang
MELBOURN Rock Club (61010) Larry Miller Band

NEWCASTLE Polylechnic (328761) Rouen

NEWCASTLE Rwerside (614386) Matamba

NORTHAMPTON Black Lion Tho Hunters Club

NOTTINGHAM Horse And Jockey Just Blue

OXFORD Penmylarthing (246007 Carrera

OXFORD Polytechnic (68789 Dactor And The Medics/Zodiae Mindwarp And
The Love Reaction

PETERBOROUGH Padholme Road East Community Centre The Jilted Brides/The
Detours/MFL/Danbort No Bacon

READING Paradise Club (56847 The Membranes/Tho Turncoats

SAFFRON WALDEN 'White Horse Cri De Couer

SCUNTHORPE Crosby Hotel Bogshed

SEVENOAKS The Rock Wall Ta Wall

SHEFFIELD Polytechnic [760621) The March Violets

SLOUGH College Thirteen Days

SOUTH SHIELDS Cyprus She

SOUTHAMPTON University Connaught Hall (556291} Pendragon

STAFFORD College of FE (44644) The Blubbery Hellbellics

STAMFORD Scott Gate Wacky Backy Boogie Band

STOCKBRIDGE Walnul Tree English Jazz Quartet

TELFORD Lee Gomery Youth Club Flowers In The Dustbin/Feud

TORQUAY 400 Club |28103) Black Roots

TREDEGAR Working Men's Club Tredegar

UXBRIDGE Brunel Unsyersity (391 25) Tho Cherry Bombz

WALLSEND Buddla Aris Centre (01-262 4276) Darkness And Jive/Andy Pawlak
WEST BROMWICH Coach And Horses (021-588 2136) The Railway Children/
Gene Vincent And The Nitecapz

WOKINGHAM Angies (78991 2] The Reactors

YORK Lynx Clubs Pleasure Company

YORK Winning Post The Wedding Present

YULE Techmical Coliege April 16th/Deliverance

SATURDAY

ABERDEEN Victaria Holel {582255) Hisker DG

ALCONBURY RAF Alconbury Laxy

BANBURY Stadum (66035] The Mick Clarke Band/Strap On Jack

BASILDON Arts Centre (22881) Swift Nick/3 Actian

BIRKENHEAD Stairways (051647 6544) Huw Lloyd-Langton

BIRMINGHAM NEC (021-780 4141] ELO/Robert PlantThe Meody Blues/Denny
Laine/Steve Gibbons/Roy Waod/Jasper Carrot/The Move/The Rockin' Berries/
The Applejacks

BRADFORD Royal Standard {27898) Flowers In The Dustbin/Feud
BRENTFORD High Street Red Lion (01571 6878) The Nashville Teans/Clayson
And The Argonauts

BRIGHTON Prince Albert The Violet Whita

BRIGHTON Zap Club Women Behind Bars/Far Away Tree/The Beginning
Lunchy

[ams'rm_ Park Row Upstaws Club Big Flame/Stump/Tho Mackenzies

BRISTOL Tropec Club (49875) Zamaica

CARDIFF Bogeys (26168) James Hoge

CARDIFF Nerg's (45557 The Guana Batx

CHICHESTER Community Centre The Unholy (Anti-Apartheid Beneli)
COLCHESTER Essex Unnersity (B62286) Derek Bailey And Han Bennink
COVENTRY Polytechnic {21 167) Geno Loves Jezebel

CROSSKEYS Institute (27020]) Engine

DUDLEY JB's (53597 FM

DUDLEY Smiling Man Uk Warriors

DURHAM University (E4466) The March Violets

EASTBOURNE Golden Lion Jarz Club English Jazz Quartet

EAST KIRKBY Miners Welfare Club Just Blue

ELTON Community Centfe The Badger Bell Band

FRIMLEY Cornmunity Centre Pespshow Cluls Shadow Gallory/New Outrage
HARLOW The Square (25594) The Neurotics/Tender Trap

HEBOEN BRIDGE Trages Club (BA%265) Obviously S Believers

HEREFORD Market Tavern (56325 Mechanical Horse Trough

HIGH WYCOMBE Mags rlead (21758) The V2's/The Abyss

HULL Adelghi Ciub (48216) Les Zoiga Floure/The Hunters Club/The Janitors
IFSWICH L'a;rnr'ﬂ Thieatre (53641) Tangerine Dream

LEEDS Urniyersity (43%071) The Pogues

LONDON A<ton Bumbies (01-722 3308) The Beach Bums/Action Pact/Vodka
T

Lﬁﬁau Botover Street Central Polytechree (014636 6271) The Cardiacs
LONDON Briston Fridge (31326 5100) Dance Exchange

LONDON Cam&erwnll Green Father Red Cap (91703 9208 English Rogues
LONDON Camden Dubbn Castle [01-485 1773 Brett Marvin And The
Thunderbaoits

LONDON Camden Lack Dimgasll (01267 4367) Mose Allison Trio/Danger Zone
LONDON Chalk Farm Haveritock Hil Entarpras (01673 8224] The ServantsEyes
Upwards

LONDON Covers Garden Rock Garden (01-240 ¥561) Dave Marqueo/Empti Fish
LONDON Daston Croan And Castle Dinise Black And The Kray Sisters
LONDON Featury Park S Geatpe Hobey (01263 45811 lggy Quadl And Friends
Lz n) Desmond DekkasThe Red Hot Pokers (Evel

LONDON Fuinam Paiace Foad Coeghiound 101 33% 0526) We're Only HumanThe
Disney Razors
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LONDON Greenwich Tunnel Ciub [0] 858 0837 Black Fox/Human Pyramid
LONDON Hackney Lower Clapton Roaed Lord Cacil (01533 0675) Soul Miners
LONDON Hammersmith Clargndon [01.748 1454) Makin® Time/The Prisoners/
The Downbaat

LOMNDON Hammersrmeih Odeon (01.748 4021) The Cramps

LONDON Hema Ml Hall Moon (01-274 2733) The Higsons/Official Secrets
LONDOM Islington 5t John Street George And Dragon Flex-Able/important Notice
LONDON Hentish Town Bull And Gate (01455 5353) Geno Washingion And The
Ram Jam Band

LONDON Margery Streat New Medin's Cave (01-837 2067) Tearaway

LONDON Crval Cricketers (01-735 3059) Wilko Johnsan

LOMDON Oufprd Street 100 Club [01-6356 0933) The Blackbottom Stompers/The
Alan Elsdon Band

LONDON Putney Hall Moon (01-788 2387} Hank Wangford Band

LONDON Rochampton Froebel Institute The Chevalier Brothers

LONDON Stockwell Flough (01.274 3879 Ted Emett And Paul Rogers

LONDON Wardour Street Margues (01-437 6603) Wall Of Voodao

LONDON Wimbledon Wilkiam Merris Club (01946 5041) The Barflics

LONDON Wealwich Thames Patytechnie (01-855 U6 18) Rubella BallotShark
Taboo

MANCHESTER Internalional (061-224 5050) Happy Endfan Saville
MANCHESTER Polytechnic (061273 1162) Rhonda

MANCHESTER University (061-273 5111) The Membranes/Bogshed/The Pastols
MASSHAM White Bear Thay Must Be Russians

MEASHAM heners Wellare Club The Tools/Last Rites/Somatimes
MIDDLESBOROUGH Teeside Polytechnlc [245589) The Godfathers
MNEWBRIDGE High Street Memanal Hall (2430159 Aramis

MEWCASTLE Palytechnic (3257561) The Rabert Cray Band

OXFORD Penmyfarthing (246007 Charhe Mouse

PETERBOROUGH Orton Horse And Groom Uncle Eric’s Backstairs Creepers
PORTSMOUTH Potytechnic (B19141) The Cherry Bombz/Cause And Effoct
ROCHESTER Crown Hatel The Original Johnny Seven

SHEFFIELD Leadmill (754500) Circus Circus Circus

SOUTHAMPTON The Culf The Dilberrys

STOCKTON Davecaot Arts Centre (61 1625) 4,000,000 Telaphones/Tha Prams/
HNyam Nyam

WEST BROMWICH Coach And Horses (021-588 2136) Assassin/Neon Warrior
WHITLEY BAY Esplanade Rock Club She

WISHAW Heathery Bar [72957) Zero Tero

WOKINGHAM Angies (75991 2) Living Daylites

WOLVERHAMPTON Polytechnic [28521) The Red Wedge Comedy Tour
WOLVERHAMPTON Scruples {(53754) Tara Zara

YORK Unwversity Derwent Centre (41 2328) Dig Vis Dnll/UV Pop

SUNDAY

BIRMINGHAM Peacocks (021-643 6751) The Cardiacs

BIRMINGHAM Radway Club (021-359 2283) Haze

BRENTFORD High Streel Red Lion {01-571 £878) The Amazing Rhythm

Burglars/Footlease [Lunch] The Scheme [Eve)

BRIGHTON Escape Clib [534489) FM

EIE‘W Pavilion Theatre (682127) The Housemartins/His Latest Flames15
L+]

BRISTOL Bedminster Albent Inn The Glee Club

COLCHESTER The Works Circus Circus Circus/Rough Justice

CROYDON Faurfield Halls [01-688 9291) Tangerine Dream

CROYDON Underground (01-760 0833) Doctor And The Medics'Zodiac

Mindwarp And The Love Reaction

DUNDEE Fat Sam’s {2683€) The March Violets

EDINBURGH Empire Sigue Sigue Sputmik

EDINBURGH Playhouse [031-557 2580) The Robert Cray Band

ELLESMERE PORT Efle=mere Arms Engine

GILLINGHAM King Charles Hotel The Original Johnny Seven

GLASGOW Luciters (041248 4600) The Sureshots

GLASGODW Mayfar (041-332 3872] Hisker Di

LANCASTER Frae Trade Hall The Membranes

LIVERPOOL Everyman Bistro (051-703 4776) The Blue Nose B

LLANHARAN RFC Quasar

LONDON Battersea Latchmere (01-223 3549) The Killer Bees

LONDON Bow Pearly Hanp Twice Bitten

LONDON Camden Dnll Hall Hank Wangford/Frank Chickens

LONDON Camden Dublin Castie (01-485 1773) Red Hot Pokers

LONDON Camden Lock Dingwalls (01-267 4967) The Hiding Place/121/Hang The

Dance/The 7 Chineso Brothers/Charlotie

LONDON Covent Garden Rock Garden (01-240 3961) Flare Up/The Reactors

LONDON Finsbury Fark Sir George Robey (01-263 4581) lggy Quail And Friends

ILunch) Fonnuisce (Eve)

LONDON Fultam Brosdway Sean (01-355 1840) Wolfie Witcher {Lunch]

LONDON Futham High Street Kings Head (01-7 113) John Otway

LONDON Fulham Palace Road Greyhound (01355 0526) The Business/Intensive

Care/Vicious Rumours

LONDON Gresk Street Le Best Route [0]-734 6 5] Xantusia’s 0'Clock

High/Epitaph/The Clay People

IP:IGHWN Hammarsmith Clarendan (01-748 1454) Alan Vega/Thae Scientists/Wild
oWers

LONDON Hammersmith Ddecn (01-748 4081) The Cramps

LONDON Hammersmith Patais (01-748 281 7) Steels Pulse/The Bloodfire Posse/

Pato Banton And The Studio

LONDON Harlesden Mean Fiddler (01961 5450 Shanty Dam [Lunc

Power [Eve)

LONDON Islington Crass Streel Crown And Anchor 101:226 B281) The Magical

Mystery Tour

LONDON Kentish Town Bull And Gate [01-435 5358) Marble Arch/Hoy, Hey, Roxy!

LONDON Kentish Town Town And Country Club {01 267 3334] Kurtis Blow

LONDON Margery Streel Mew Medin's Cave [01-837 2097 The Wollhounds/The

Turncoats

LONDON New Crous Haan Club The June Brides/Mare Riley And The

Creepers/Tha Janitars

LONDON Oword Street 100 Club (01-636 0333) The Stan Tracey Quintet

LONDON Putney Hall Moon (31-738 2387 Wilko Johnson

LONDON Stockwell Plough (01-274 3879) Ken Wood And The Mixers

NEWBRIDGE High Street Memonal Hall (24201 %) James Hogg

NEWCASTLE Frverside (514385) She

NORTHAMPTON Racehorse Uncle Eric’s Backstairs Creepors

PETERBOROUGH The Gladstone Wacky Backy Boogio Band

RUGBY Biitz Uncle Eric’s Backstairs Crocpers

SHEFFIELD Leadmdl (754500) Gene Loves Jezebel

STEVENAGE Bowes Lyon House [353175) Huw Lioyd-Langton/Rebecca Woll The

Friday Book

SOUTHAMPTON Riverside (136840) The Cherry Bombz/House Of Cards

SWANSEA Lewsure Centie [49126) The Red Wedge Comedy Tour

WATFORD Pumgphouse [01-907 5072) T Model Shm

WEST BROMWICH Coach And Horses (021588 2136) Den Caney

WOKINGHAM Anges (78991 2) The Miko IKhan Band

WOLVERHAMPTON Scruples [53754) The Railway Children

MONDAY

BANGOR Theatre Gwynedd Pentangle

BIRMINGHAM Odeon (021-643 6101} Tangerine Dream

BRADFORD Unwersity 1334566] The March Violets

BRENTFORD High Street Red Lion (01-57] 6578) KGB

EREI'ITFOFID Waterman's Arts Centre [01.568 3312) Michael O'Duffy/Gasra Nan
acl

CHESTERFELD Adam And Eve’s (TBB34) Gah-Ga

COVENTRY Coln Campbell Dig Vis Drill'The Screaming Trees/Henry Normal

DERBY Danny's The Tools

DEWSBURY Eightlands Well Tha Prowlers

DUBLIN Stadium (753371) The Robert Cray Band

DUNSTABLE Whneatsheal (62571 Twice Bitten

LEEDS Adelphi Ritzun Ratzun Rotzer

LEEDS Warehhouse (468287 Inte A Circlo

LEICESTER Phoenix Theatre [38232] Attila The Stockbroker

LIVERPOOL Urwversity (051709 4744) Hisker Dd

LONDON Beliingham Bonries (01-698 3293) Contact

LONDON Brixton Frdge (01-326 5100] The Potato 5/The Mint Juleps/Howlin®

‘Will And The Werewills

LONDON Camden Lock Dimgpwalls [01-267 4367) Gun For Company/Save Us/Go

Bananas

Ii‘UHﬂuN Camden Dunkn Castle (01-485 1773) Red Hot "N’ Bluo/The Riverside
rio

LONDON Covent Garden Rock Garden (01-240 3961) Every Second Counts

LONDON Douglas Way Albany Empare [01-63] 3323) The Hairy Marys

LONDON Euston Road Shaw Theatre (01-388 1394) Courtnoy Pine Quintet/Loase

Tubes

LONDON Finsbury Park Sir George Robey (01-263 4581) Irish Mist

LONDOM Fulham High Street Mings Head (01-736 1413) Dial M For Murphy

LONDOMN Fulham Palace Road Greyhound (01-385 0526) Paddy Goes To

Holyhead/Shook Up

LONDON Greek Street Le Beat Rowte (01:734 6308) Tom And The Jomners/Dark

Asylum/Chekum Child/Trevar Genltry

LONDON Hammersmith Clarendon [01-748 1454) Presont Company

LOMNDON Hammersmih Odeon (01-748 4031) Foster And Allen

41 Tower Of
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LONDON Hammersmith Fala B1) The Pogues

LONDON Harlesden Me 54501 Shanty Dam

LONDON Herne Hil Ha¥ Maga [0 i3] Vakeros

LONDON Kentah Town Bull And Gaf 455 R355) Fallen Heroes Primae Time
LONDON Margery Stree! Mew Me ave [01-837 2097) The Lemons

LONDON Dval Cricueters (01.735 3055) Len Bright Combo

LONDOMN Onford Street 100 Oiub (01-635 (933) The Don Weller Art Themin
Quintet

LONDON Viliars Street Hesven A Certain Ratio

LONDON Wl Siudo Valtornne Dancing in English

LONDON Wardour Street Wag Cub [01-437 5534) The Tommy Chase Quartet
MANCHESTER Intermational (061224 50501 Vee VV/Lile On Earth Skal
Banderos

MANCHESTER Onford Road Banshes lota
NEWPORT TJ's Dsco Spider

NORWICH Samtanas The Janitors/Bob Hope To Die/Gudwil

NOTTINGHAM tre Royal 4 ."."'E-IKCOHHI'I"!

PLYMOUTH Ar trest Pohytechnical Fie te (21217 Black Roots

RIPOM Brontes 5 7l Steve Gibbons B.lnd

SHEFFIELD Lin 07E) Baby Tuckoo

STOKE Sheleys (32 M.'uh

?‘EST BHDH\'ﬂCH EL ach And Horses (021 588 2136) Huw Lioyd Langton' Alter
don

YORK Lyna Ciub Zoot And The Roots

TUESDAY

BEDFORD Winkles (46535 Worklorce

BIRMINGHAM Digbeth Barrel Organ (021-622 1353) Loopold Blue
BIRMINGHAM Mew Imperal Hotel (021643 6751 ) Spider

BRENTFORD Hgh Sireet Red Lion {01571 £278) Dancing In English
BRIGHTON Escape Club (606906} The June Brides

BRIGHTON Otd Vi (24744) Arena Strange

CANNOCK Siman's Drenm Factory

ELTHAM Avery Hill Callepe Joolz

HANLEY Vicionia Halls Tangennu Dream

LEEDS Adam And Eve's (456724) The PharoahsTurnpike Crursers

LEEDS Univeruty (433071) Hisker DI/Circus Circus Circus

LEEDS Warehouse (468287) The Cherry Bambe

LEICESTER Helsink: Basking Sharks

LIVERPOOL University (051.709 4744) Pendragon

LONDON Belingham Bonnies (01-638 3293) Voyeur

LONDON Camden Dublin Castle (01-485 1773) Living Daylites

LONDON Covent Garden Rock Garden (01-240 35961) No Pearls No Passion/Late
Road Lunatics

LONDON Finsbury Park Sr George Robey (01-263 4581) The Blubbery Helibellies
LONDON Fulham High Street Kings Head (01736 1413) Firefly

LONDON Fulham Palace Road Greyhound [01-385 0526) The Nevrotics/Harry
And The Rug

LONDON Greenwich Tunnal Club (01-858 0837) The Rellection/The Boss
LONDON Hammersmuth Clarendon (01-748 1454) The Heat/Belore The War
LONDON Hammersmith Palzis (01738 2812] The Pogues

LONDON Hartesden Mean Fiddler (01-96] 54901 Hall Man Hailf Biscuit
LONDON Kentizh Town Town And Counlry Club [01-267 3334) Tshala Muana And
Band/Abacush/Dirty Money

LONDON Liverpool Road Pied Bull (01-226 81E80) Skint Video/Porky The Poet
LONDON Margary Streel Mew Merbn's Cave (01-837 2097) Pride Of PassioniTen
Years

LONDON Maommngton Ciescent Camden Palace {01357 0428) Karpol Ketchup
LONDON MNew Cross Goldsmiths College (01-692 7171) Vakeros

LONDON Onford Street 100 Club {01-636 093 3) Picture Frame Seduction/The
Varukers

LONDON Putney Hall Moon {01-788 2387) Meantime

MANCHESTER Apallo (061-273 3775} Big Country

MAMNCHESTER Fagins Gene Loves Jezebel

MANCHESTER Rtz [061-235 4355] A Cortain Ratio/Jazrz Defektors
NORTHAMPTON King Billy Uncle Eric’s Backstairs Creepers

NOTTINGHAM Mardi Gras (862363) Haze

PETERBOROUGH Gladstone Arms Twice Bitten

READING University [850222) The Piranhas

SHEFFIELD Unwversity (24076) The Cramps

SOUTHAMPTON Labour Club Blyth Power/Nox Mortis

SOUTHAMPTON Rwverside Club (436840 Into A Circle

STOCKTON Dovecot Ars Centre (611625] lcy Eye

STOKE Shedjeys (322209) The Guana Batz/The Babysitiers

WINDSOR Arts Centra (859335) Hot Knives/Thieves Of Light

YORK Lynx Clgb Cream Of The Cats
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EASTERISSUE
April 5th

AllSEMIDISPLAY COPY to
arrive in this office no later than
2.00pm Wednesday
March 26th.

DNAENTERTAINMENTS PRESENTS
AT SHEFFIELD AT LEEDS
LIMIT CLUB WAREHOUSE
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9&%%&?&5& MONDAY 24 MARCH

THE ROSE OF
SUNDAY 23 MARCH _| “ay 1" i e

+ THE BEAT DEVILS
MONDAY 31 MARCH

'THE SWANS

INTOACIRCLE
DEADPAN TRACTOR

SUNDAY 30 MARCH

THE SWANS
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* NO DRESS RESTRICTIONS *

BAY 63

12 Acklam Road. Ladbroke Grove

London W10. Tel: 960 4580
Frlday 1dth Mnﬂ:h

THE COURTHEY PINE QUARTET

PORTERHOUSE
20Carolgale,
Retford, Notts

Tel.No: 0777 704981
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PERSONAL

PENPAL MAG for lonely people
Approval copy from. Maichmaker,
(A.22), Chorley Lancs

FRIENDSHIP, LOVE or marriage
Dateling all ages, areas Dateline,
Dept (SOU), 25 Abingdon Road,
London W8. 01-938 1011

JANE SCOTT for genuine friends
introduction 1o opposite sex wilh
sincerity and thoughtfulness Da-
tails free Stamp to Jane Scott, 3
S0U, Morth Strect, Quadrant,
Brighton, Sussex BN1 3GS

PENFRIENDS-USA, Make lasting
friendships through correspond-
ence. Sond age and inmterests for
free reply. Harmony, Box 37855,
Phoenix, Arizona 85069

PENPALS 153 countrnies Froo de-
tails (S.AE) LP.F [S1]) PO Box 536
London SE25

ARE YOU SEEKING occultists
witches, circles etc? Pen-friends in
all areas and throughout USA/S
worldwide. Stamp  to. Baraka
Secrelary, The Golden Wheel, Liver-
pool L15 3HT.

WORKING HOLIDAYS, seasonal
work, throughout the world. Great
variety, long/short term, good pay,
travel free. SAE for Opportunities
brochure 1o Kyloag Centre, Spin-
ningdale, Ardgay, Hoss-shire, Scot-

land V24 3AD

TRAVELLING COMPANION re-

ired to work way round the world
or the next two or threo years wilh
me | am 21 and dissilussioned with
England Senss of humour re-
quired. Box No 17019

FRIENDLY CONTACT Club run by
a rock freak for rock freaks SAE to
Rock On. BM ROCK London WCIN

XX

ROCK MUSICIANS contact sor-
vice run by a rock freak, &0 no
rip-offs and no hassles SAE 1o
Band List, BM ROCK, London WC1N
XX

U2, SMITHS, Cocteaus Spiky-
haired girl 18, neads undarstanding.
tolerant, shy extrovert male fnend
wilh humour for fun Iricndship/
relationship. Pref London or SE
Bul will write anywhare [wilhin
roasonl Box Mo 17026

MALE 29 seeks girl lor gigs in
London Into most indie bande. Box
No 17027

MALE 31 seeks lody 1o wrile,
looks unimportant into most HR
London anywhere. Box No 17028

CRAZY GIRL 22 socks M/F com:.
anions lor wild times London, Box

o 17029

RICH ATTRACTIVE, dishonast,
male (23], secks girlinend for gu_;s.
outings, and poss lasting relo
tonship Likes most hoavy rock
Must be housetrained, (@ no junk
hes or Durranies. S Devon/Cormsall
arca, Box Mo 17030

CLASSIFIED

BANDS AND artistes wanted 1o
puerform and demo now songs. Also
oltractive femalo required to accom-
poany single songwriter tall slim 37
on freo holiday abroad Box No
17031.

1000 PRETTY GIALS from all
countries of Europe, Scandinavia,
Amarnica, Asia, eoic. wanl corros-
pondonce, ascquaintance, holidays,
marriage with you. Ask thoe FREE
PHOTO BROCHURE! Correspond-
enco Club "70/S, Postbus 8177, Rot-

terdam, Holland.
WALLSALL GIRL 24 wanls
friends, male/female, Cull fans,

West Midlands or anywhere Box
Mo 17032

TRAVEL COMPANIONS wanted
M/F bored with Britain, post puber-
. Write with intorests. Box No
17033

SHY LOMELY fomale 25 secks
males with  allernative taste in
music West Midlands area. Box No
17034

ALICANDA, WEYBRIDGE. What's
your address? Roy, Earth's Epitaph

FRIENDS/MARRIAGE: Postal in-
troductions all area/ages. VWnile
Onon AG, Waltham, Gnmsby

RANDY GUY 30 likes most rock
music. Wants similar gini for pubs
holidays gigs sox Croydon, Lon
don. Box No 17039

OCCULT GROUP Guildford wrea
seeks to expand Send SAE for de-
toils Box No 17040

RECORDS FOR SALE

UZARD RECORDS, 12, Lower
Goal Lane, MNorwich. Thousands
bargains, cheapos to ranities. Call in
our shop or send large SAE lor
massive lists

10,000 TITLE singles albums cata-
logue SAE Bardsloy Rocords Caol
Street, Lampeter Dyled

D

FANTASTICII-RARE RECORDS!I
MNEW Catalogue OUT NOW! -
10,000 Collectors ltems = Promos,
US Radic Station Conceris Tesi
Pressings. White Labels. Foreign
Picture Sleeve Singles. Picture
Discs/Shapes/Hall Speed Mastors
Japanese Audiophiles. Limited Edi-
tions + Much Much More U2,
Japan, Bowie. Genesis. Marilhion
Numan, Kiss. Pink Floyd. Deep Pur-
le. Zeppelin Stranglers  Clash
amones Rush. Pistols Buzzcocks
Swouxie T-Rox Swaeat Quo. lron
Maiden. AC/DC. Kate Bush. Beatles
+ Many Morell = ALL New Wave/
Punk/Metal + Rara 60s/70s Material
= Collectors -= Don’t Miss This!
Larga SAE (DEPT S} RS Records, 9
Silver Street, Wiveliscombe, Somao-

rsel.

RECORD FINDING SERVICE. Hav-
ing trouble finding that record? Try
us, Sand enquiries plus 55AE (o
“Groove Findars™, 59 Rockall,
Southend On Sea, Essox, Friendly
Efficient Servico

A BARGAIN pot luck assortmant -
send £30 far 100 used LP's and 12°
singlas or £35 for 500 used 77 sing-
les (postage included; our selec
tion). Music & Video Exchange, 28
Pambridge Road, London W11 Tel
01-727 3538

NEW VENOM “Black Motal® pic
ture disc LP £6.00 incl PE&P. Noal
Records 71 High Swreet East, Wall
send Tyne/Noar NE2BTRJ

ALL INDEPENDENT Ilabel ro
leases, imports, punk/now  wave
rariies. SAE or 2 IRC's for March
cataloguo  ‘Rhythm’, 74 Lisson
Grove, Mutley, Plymouth (0752)
266738

C.D. CLUB send SAE lor details to
5.J Harden, 5 Hallpark Orchards
Kippax, Leeds LS26700D

PRIVATE COLLECTION rare rock
records etc. SAE Box No 17012

COLLECTORS MEMORABILLA
available on vanous artists past &
present froam US A/Europo. Large
SAE Box No 17024

ROCK RECORDS and cassotios
1960's 10 1980°s, reasonable prices
some bargains. For list send 12p
stamp - JBT Records (S77), 57
Park Lane East. Hull, HU4 6TW

ALBUM HIRE. Thousands avail-
ablo, Prompt Service SAE Taw Ro-
cords, Calver, Sholfield

INDIES PSYCHEDELIA punk mod
rockabilly catalogua No. 10 March,

Large SAE Omego Rocords, 10
Woodlord Lane, Winslord,
Cheshiro

PUNKMNEW Wave Record Finding
Sarvico & Auction listing. SAE/IRC;
Elista Records, 167 Common Rise,
Hitchin, Hers.

60°s - BO's New/Secondhand re-
cords, delotions, cheapies. Realistic

rices, excollont quality., For |atest
ist send largish 2 IRC's 10
Aumble Records, PO Box 24, Abery-
stwyth, Dyfad

GOLDEN OLDIES. Thousonds of
records in stock, Free calologue
sond SAE 1o Cloveland House, St
Gg$rgu's Walk, Worcester WR1
1

BANSHEES MASSIVE list of ran-
ties  including, Christine  auto-

graphed Gardan Gatofold Ring 299-
32317

RECORDS WANTED

ABSOLUTELY ALL all vour re-
cords, tapos, CD's videos and books
bought/sald/exchanged/ — also ALL
Hi-Fi, musical instruments, compu-
tars and cameras - NONE RE-
FUSED!! Bring ANY quantity in
ANY condition o Record Tapo and
Video Exchange, 38 Notting Hill
Gate, London W11 lopen 7 dngs
10am-Bpm Tel. 01-243 B573) r
send them by post with SAE for
cash (non-returned - we decide
price). Quantities collected

MONEY AVAILABLE for Rocords,
lapes, in good condition. SAE for a
top price quote or tel (0272) 564122
Wi can also collect large quantitios
free of chargo Comtact Alan Re-
cords, 43 estbourne Rd, Dow-
nend, Bnistol

RARE RECORDS WANTEDIIl -
Shaped Pic Discs Promos. Auto
raphoed lams White Labels Test
ressings  Picture Discs  Foreign
Picture Sieeves US Radio Concerts
Jap Pressings. Coloured Vinyls All
Music Video, C D State your Price.-
Send List (Dpet W) RS Records, 9
Silver St Wiveliscombe, Somerset

THE FALL singles, albums, rar-
tes. 35, Holly Road, Worsley Hall,
Wigan WNS 9PW

ARY NUMAN Fury Tour double

live LP, Heplicas Now Zealand Gale-
fold US radio rock hour LP write
Andrew 16 Acomb Court Grange-
town, Sunderland

WANTED HEAVY METAL KIDS re
cords. tapes, info. Alex 346-0205

WANTED

DALEKS, DR WHO Toys, etc 061-
7937141
THUNDERBIRDS, CAPT Scarlot
Toys etc. 061-793-714

LOU REED tapes. widoos, plus
album ‘My Name Is Lou" Box No
17014

BLONDIE BOOTLEGS cassettas
ranties, records videos ete Robin
55A Swiss Road, W-5-M Avaon

TANGERINE DREAM rantics lisis
To Phil 124 Station Road, Aldridgo
Wesi Midlands

DIAMOND HEAD merchandise
videos posiers articles eic Box No
17035

MIDGE URE Gift Tour programms
your price paid, 0935-841139

LED ZEPPELIN 1979 Knebworth
shows lour memorabilia wantad
t.shirts, sweatshirts, evarything con-
sitlored high pnces paid - Henry
(0903} 502878, 9 Station Parade,
Tarring Road, West Worthing,
Sussox

HAWKWIND TAPES. Good qual-
ty, send lists. Box No 17036

LED ZEPPELIN, London 1971 tape
Broadcast on 2/3/86 Also any other

Zeppelin  rarities. Tim  Langloy
Wayside Guildlord Road,
Bookham, Surra

TANGERINE I;ﬂEﬁ.M live tapes
from forthcoming tour. Box No

17037

FROM 15T MAY 1985 ALL HEWSFAPER & MAGAZINE ADVEATISING IS SUBJECT TO VALUE ADDED TAX AT THE CURRENT RATE
PLEASES MOTE INCREASED CLASSIFIED CHARGES TD COVER THIS ADDITIONAL 15% VAT RATE ALL SMALL ADS MUST BE
STRICTLY PRE-PAID BY CHEQUE OR POSTAL ORDER MADE PAYABLE TO SPOTLIGHT PUBLICATIONS LTD. CASH WILL NOT BE
ACCEPTED. THE PUBLISHERS RESEAVE THE RIGHT TO REFUSE OR WITHDRAW ADVERTISEMENTS AT THEIR DISCRETION.

FOR SALE

ROCK FANSI Catalogue books,
postors, . shins, pholos, leather
oods. Send large SAE plus 30p
arlequin 68 S1. Potorsgato Stock-

part
MARKETMEN! D J'sl

SHOPSI
Spocial offer] BADGES, PATCHES,
250 badges - E16.00 + post £1, 500
badges — £2600 + post £1, 100
patches - £1500 + post £1, 200
patches = £22.00 + post £1,50 post-
ars = £25.00 + £2.50 Hoarlequin 69
St Petersgote Stockport, Cheshire

MUSIC PAPERS/magazines 1962-
1985 including Face, AM, Smash
Hits otc. SAE 268 Kingston Road,
London SW20

LACK MOHAIR jumpors. Crew/
V-nock, top quality 78% mohair
Sizes 3244 Send chequo/PO for
£2250 inc P&P to Pandora Knit-
wear, 15 Oakdale Rd, Metheredge,
Sheffield 57. Tel 589201

POP PRODUCTS; For the bost
sclection ol pop tshirts, badges,
postcards, _DDS'.‘I'.‘H‘S. paiches. alc n
the area, visit our unit DB, Upstairs
in Leicesters Markel Centre Mail
Order caialoguo being prepared

READ THIS: Huge sale of QUEEN
items = Rush replies 1o Dawvid Duffy,
Deadlord, Co. Galway, lreland

TANGERINE DREAM  rantios
tradelist SAE to 15 Coppicehill
Eshwinmng Durham

COPIES OF Sounds from Juneo
1980 to February 1986 E20 for the
lot. Tim Langley ‘Wayside', Guild-
ford Road, Bookham. Surroy

MARILLION, LATEST rarities
Send SAE to Mike Warner, 115,
Grasmera  Avoenud, Wemblay,
Middx HA9 BTG

MARILUON PICTURE discs ond
autographed album_ also  Iron
Maiden, Motorhead Del Leppard,
Rush, Pink Floyd, Howlwind, Phil
Collins, Gonesis, Gillan, MSG, and
Black Sabbath rannes. Tel Derby
771669

COLOUR UK/US. Concerl posters
T. Rex, Zoppa, Doors, Beatleg,
Dylan, Cream, Beefhean, J Hen-
drix, Grateful Dead, Yes/Rogor
Doan, Pink Floyd, Bowie, Zeppelin,
J. Airplane, J Joplin, Woodstock
festival SAE to 121 Kimberly
Road, Penylon, Cardilf

RECORD FAIRS

NOTTINGHAM SATURDAY 15th
March (10-5) Clinton Rooms, Thur-
land 51, Nottingham

LEEDS GRIFFIN - Sunday 16th

Mareh (10-5) Griffin Hotel, Boar
Lane, Leeds.
PODLE: ARTS Centre. Saturday

March 15th Entry 12.30-1.30 £1.00
1.30-4.30 4Dg

WOKING SATURDAY March 15th
al Woling Centre Halls admission
£1 11am 50p 12-dpm.

BOGNOR REGIS Sunday March
16th At The Bognor Regis Centra
admission £1 11am 50p 12-4pm

YORAK SATURDAY 15th March
The Assembly Rooms [citycentre)
10 30am-dpm Datails Trans
Pennine Fairs 0532-892087

BURNLEY SUNDAY 16th March
Keirby Hotel. 10.30om-4pm. Details
Trans Pennine Fairs 0532-B92087

COVENTRY - SATURDAY March
22nd - Central Mothodist Hall, War-
wick Lane 11am-5pm (10am-C1)

SWINDON, ST. JOHN'S Ambu-
lance Hall. Corporation St. Saturday
22nd March, entry 11am £1.00. 12-

dpm 40p.
EA OURNE SUNDAY March
23rd at The Congross Thoatre

admission £1 11am 50p 12-4,
FARNBOROUGH SATURDAY

22nd March at F.nrnburou%h Com-

munity Centre admission E1 11am

50p 12-4pm

PETER - TOWN Hall -
Saturday 15th. The biggest selec-
tion of vinyl in this Pm of the

mg:g - Don’t miss it
MIDLANDS RECORD FAIR -
College of Art & Design. Epinal
Way. Loughbrough - Easter Sun-
dul}r.E Info V.| P. 0533 548821 - day
ESIDE RECORD Fair March
22nd  10am-4.30pm Town Hall
Crypt, Middlesborough enquirios
0632.-610749.

DOVER COLLECTORS RECORD
FAIR Sunday 16th March Dover
Stage Hoto! Marine Parade Dover
Opon 10-4pm Admission 50p Rare
records cass. otc. always on sale
anguinoes - gtalis 01-659 7065

NEWPORT (GWENT) Saturday
15th March. Y M.C A Commercial
Strect. 1lam-d4pm  40p Pre-
Admission 10am E1

WIMBLEDON RECORD
COLLECTORS FAIR-

5undn.; 16th March 1986 atthe
& Fox, High Street,
Wimbledon Hill, SW19.

Soulh Wimbledon & Wimbledon
B A Slations
Relreshments all day Bar 12.00-
2 00 Early preview 10 30-12 00—
£1.50or bring thisad i's a quid.

12 00-5 00-50p Accompanied
children free Details 032281067
MNext Fair: Croydon ot the
Underground Club, High Street,
C;:gdon on Sunday 23rd March
1 -

SPECIAL NOTICES

THOUSANDS OF NAMES and
addresses in the music business are
contained in the 18985 edition of the
Music Week Directory, including re-
cord companigs, music publishers,
recording studios, record producers
and concert promoters Price E£10
from. Jeanna Henderson (Dept S,
Music Week Diractory, 40 Beresford
Street, London SE18 6B0

ALIEN SEX Fiend lyric and piciure
book. "“Maximum Security” [350p
(ine P&P) from: F O Reckords 97
Caledonian Road, London MN.1. For
Fiend News info = Fiendzine no 4
send S0p to above address

WHITE ROXX debut album “On
The Rocks™ good HM Drinkin® music
send £3 99 to Manley, 128 Main
Streot Portrush Northern Ireland

PASSION OF lce debul cassette
oul now alléernative at its besl. Send
£150 inc P&P to Other Records
“The Rocks™ High St Drayton St
Leonard, Oxlord OX9 880

NEW ORDER, While Corduroy cap
soeeks owner lost/stolen at Brodford
Z8th March Contact Seb 41 Derby
Lane, Liverpool L1 3QA

FAREWELL “FISHES™ Forever
Smteen years just whizzed by!

EASTER ISSUE
April 5th

All CLASSIFIEDS to arrive in
this office— AM Wednesday
March 26th.

PUBLICITY

T.SHIRTS DESIGNED and printed
10 — £30, 100 = E198 Sweat shirts,
badges and more. Sunbury 785016

MISTY BADGES. High quahm’ln-
exponsive. SAE to 76 Steado d,
Shatfield 0742582721,

SITUATIONS VACANT

JOBS GALORE OVERSEAS. Enj
a new and exciting lifestyle, Send
X 16p stamps for FREE Brochure.
Direct Business Publications [SNDS
8], 9 Selborne Avenuse, Harefield,
Southampton

LYRIC ITERS required by re-
cording company tails  SAE
ARobert Noakes, 30 Snevd Hall Road,
Bloxwich, Walsall, Mwdlands

MUSICAL SERVICES

ABSOLUTELY FREE ‘Twanty,
Songwriting Questions  Answered
explains copynght, royalties, pub-
lishing contracils, recording agree
ments etc Absolutely frée without
obligation fram International Song-
wriliers Association ISounds),
Limorick, lreland.

LEARN MUSIC the casy way. Froo
details from S. Cox 108, Wood-
Igfjme Road Guisborough, TS14

FAN CLUB

IO FAN CLUB write to Frank +
Edna, 4 Church Green Shorgham-
by-Sea W, Sussex. BNH 5PD Send
ing cheque payable to 1Q for £4.00 1
yrs membership, allow 28 days lor
delivery. Join now Love Frank +

na

THE TERRAPLANE CLUB, (5ia2
Erlanger Road, London SE14 STH
Please send SAE for details

U2 OFFICIAL inlo Service — Send
SAE 1o U2 Info, PO Box 48, London
N& 5RU

ARMOURY SHOW Service — Send
SAE to TASS PO Box 107A. Lon
don N6 SRU

SCRITTI POLITTI = Send SAE 10
Scritti Crush Crew, PO Box 120 Lon-
don NW10JD

SIMPLE MINDS Cilub - Sond SAE
to Simple Minds Club, PO Box 48
London NG 5AR

GEMESIS OFFICIAL Club - Send
SAE to Genesis Informatwon, PO
Box 107 London NG SAU

CHRIS FARLOWE Official [worl
dwide) Appreciation Society. Details
60 Babbacombe Road, Bromley
Kent

NEW MODEL Army/Joozz Man-
agemant, Marchandise, Informa-
non. Front Unit 2nd Floor B7 Groat
Easlern St. London EC2

LARRY MILLER FAN CLUB SAE
No. 1 Spencers Coltages Peters
Road, Locksheath Southampton
503 6E.J

KATE BUSH Fanzine ‘Homeg:-
round’ issua 22, out now includes
news and interview £1.25, 55 pr

ndel Way, Orpington, Kent BRS

BZ.

VIDED SWAP

TREAD RAREvideo or Audio Tapo
send  list. Nobuki, Arai 4-17-18
Higashiche Muusashino, Tokyo 180

Japan

QUEEN, PURPLE, N Order, U2,
MNuman, Oy, Cult, Crue, Raty,
Halan, Springsteon, Gonosis,

Maiden many more SAE for lists

order form & advertisement rates
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SHE, the north eastern rockers, promota their ‘Caplured’ single THE TIER GARDEN, a Barrow-In-Furnesa band who've jus

with a Sunday residency at Newcastle Riverside plus other dates released a single called ‘India’ on theoir own Cogent label. hove
at Sauth Shiolds Cyprus March 14, Whitley Bay Esplanade 15, gigs bined up at Wolverhampton Queens March 20, York Lynx 22
Wallsend Buddie Arts Centre 21, Newcastie New Darnell 22 Burnley Cats Whiskers 27, Manchester International April 14,

Manchester Polytechnic 19

THE GEMINI GIRLS, the south London rapping group, are
staging a banefit gig for 12-year old Matthew Learoyd (barn with
savere facial disfigurements) at Battersea Arts Centre on March
16. Other hip hop bands appearing include The Tiny Tarrors,
Mistaken |dentity, Disciples Of The Beat, Dynamic Three and The
Imparial Mixers.

FLOWERS IN THE DUSTBIN jon forces with Feud 1o play gigs at
Stoke Bowler Hat March 12, Telford Lee Gomery Youth Club 14,
Bradford Royal Standard 15

THE GUANA BATZ have an extra date on their tour at Cardiff
Maro's March 15

THE TALL BOYS, who've besn out of action for a couple of
months, unvail their new line up supporting The Pogues at
Newcastio Maylair March 13, Glasgow Strathclyde University 14
Leeds University 15, London Hammersmith Palais 18 Thoy also
have a gig of thair own at Reading Paradise Club 21,

LIFESTYLE, the Sheffield "commercial rock band”, have gigs

lined up this month at Woodbridge The Annex March 21, THE JUNE BRIDES, who've been working on a new single for
Norwich Festival House 22, Chorley Quoens 23, Paterborough April release, join up with Marc Riley And The Creepers and

Horse And Groom 29 The Janitors for an In Tape evening at London’s Harp Club on

March 16. Then they'll be playing Brighton Escape Club 18 and
TARA ZARA, “the sixth genoration of shock and stroll,” returning Dudley JB's 22.

after nine months inactivity caused by managemant hasslos,
intraduce thelr new keyboard player with gigs at London Marguee
March 12 and Wolverhampton Scruples 15 balore recording their

first album THE CHERRY BOMBZ have cancelled their Preston Paradise club
date on March 20 and now play Coventry Polytechnic on that
THE MIGHTY BALLISTICS HI-POWER, who've beon gotting date instead
praises for thair ‘Heore Comes Tho Blues® album, will be
supporting Hasker DO on thair British dates this month. They INTO A CIRCLE have extended their tour {o take in Manchoster
GENE LOVES JEZEBEL, who have a new single called ‘The warm up with a gig of their own at New Cross Goldsmiths Fagins March 12, Leicester Princess Charlotte 13, Dudley UB's 14,
Sweelest Thlﬂg' out on Beggars Banquet next week, have College on March 14. Retford Porterhouse 15, Leads Warohouse 17, Southampton
added another date to their tour at Glasgow Technical College : Rivarside 18, Préston Polylechnic 19, Carlisle Stars And Siripes
March 21. PET HATE, the Mﬂn-::_rmsmr trash rockers, pramote their ‘Girls 20, Glasgow Strutz 21, Cordiff Naro's 22, Sheffield Limit Club 23
Grow Up Too Fast’ single with gigs at Burton Central Park {with
s he Macc Lads} March 13, Manchester Gallery (with White 1Q have lined up their first major London show at the Piccadilly
f o 3 Trash) 14, Dudley JB’s (with The Macc Lads) 21 Theatre on April 20. They'll be taking over the stage (and sot?) of
THE HITMEN promote their forthcoming ‘Revenge’ EP with a David Essex's Muriny musical and all tickets are priced at £4.70.
couple of gigs at Hayes Adam And Eve March 13 and 27 MAD DOG, the Rhondda brainless boogie boys, come up to
London this month for gigs at Tottenham Silver Lady March 20 THE BABYSITTERS begin a tour this week al Cleethorpos Piar
CONDEMNED ‘84 celebrate the recent entry of their mini-album and London Marquee (with Dumpy’s Rusty Nuts) 21. Hotel March 14 followed by Durham New Coilage 15, Stoko
in the indie charts with gigs at Sheffield Limit Club March 25, Shelleys 18, Leicester Princess Charlotte 19, Nottingham Mardis
Coventry Hand And Heart April 5, Leamington Spa Hod Carrier THIRTEEN DAYS, a London trio whao have a single called Gras 20, Birmingham The Portland 22, Portsmouth Granny's 26,
11 ‘Tightrope’ coming out on LBT this weekend, play Slough London Marquee 28-29, Derby Rockhouse April 3, Romford Rezz
College Of Higher Education March 14 and Leeds Warehouse 9-10.
THE CHEVALIER BROTHERS, who've twisted one of rock’s most (with The Cherry Bombaz) 19.
famous sayings to their own ends for their latest single — 'Hopao | THE WEDDING PRESENT, who have a compilation EP out this
Die Bafore | Go Bald' = brush off the toupees for gigs at PRIME TIME, a Windsor band who've just doubled in size to a month called ‘Don’t Try And Stop Me Mother’, have gigs at
Southsea Kimbells March 12, Roehampton Froebel Institute 15, quartot, play Brantford Red Lion March 13, Kentish Town Bull Mottingham Garage March 13, York Winning Post 14,
Manchester University 19. and Gate 17 Birmingham Peacocks 19, Brixton Old White Horse 22
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CHART
SINGLES UK

CHAIN REACTION Diana Ross Capitol
LOVE MISSILE F1-11 Sigue Sigue Sputnik Parlophone
MANIC MONDAY The Bangles CBS
15 NEW YORK NEW YORK Frank Sinatra Reprise
3 WHEN THE GOING GETS TOUGH THE TOUGH GET GOING
Billy Ocean Jive
10 THE POWER OF LOVE Huey Lews & The News Chrysalis
HOW WILL | KNOW Whitney Houston Arista
4 BURNING HEART Survivor Scotti Brothers
13 IF YOU WERE HERE TONIGHT Alexander O'Neal Tabu
10 & DONT WASTE MY TIME Paul Hardcastle Chrysalis
11 11 AND SHE WAS Talling Heads EMI
12 18 HOUNDS OF LOVE Kate Bush EMI
13 34 HIHO SILVER Jim Diamond A&M
14 — ABSOLUTE BEGINNERS Dawid Bowie Virgin
15 & ELOISE The Damned MCA
16 31 SILENT RUNNING (ON DANGEROUS GROUND) Mike & The
Mechanics WEA
17 20 HEAVEN MUST BE MISSING AN ANGEL Tavares Capital
18 20 (NOTHING SERIOUS) JUST BUGGIN' Whstle Champion
19 2B KISS Prince & The Revolution Paisley Park
20 45 KYRIE Mr Mister RCA
21 9 STARTING TOGETHER Su Pollatd Rambow
22 12 RISE Publc Image Lid Virgin
23 47 DIGGING YOUR SCENE The Blow Monkeys RCA
24
25
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16 STRIPPED Depeche Mode Multe
25 I'M NOT GONNA LET YOU Colonel Abrams MCA
26 — MOVE AWAY Culture Club Virgin
27 14 SYSTEM ADDICT Five Star Tent
28 17 BORDERLINE Madonna Sire
29 46 THE HONEYTHIEF Hipsway Mercury
30 21 ONE DANCE WONT DO Audrey Hall Germain
31 35 CALLING AMERICA Electnc Light Orchestra Epic
32 39 CANDYMAN Sicuxsie & The Banshees Wonderland
33 19 TURNING AWAY Shakm’ Stevens Epic
34 42 LOVE IS THE DRUG Grace Jones Island
35 37 ROCK ME TONIGHT Freddie Jackson Capitol
36 40 LOVE COMES QUICKLY Pet Shop Bovs Parlophone
37 — THE HARLEM SHUFFLE Roling Stones CBS
38 — POGUETRY IN MOTION The Pogues Stiff
39 — MNO ONE I5 TO BLAME Howard Jones WEA
23 LIVING IN AMERICA Jammes Brown Scotti Brothers
48 CRY TO HEAVEN Eiton John Rocket
24 RADIO AFRICA Latin Quarter Rockin® Horse
S0 MACHO/CRUISING Sivitia Fanfare
22 THE CAPTAIN OF HER HEART Double Polydor
—  OVERJOYED Stevie Wonder Motown
46 26 IMAGINATION Belouis Some Parlophone
47 — YOU TO ME ARE EVERTHING (THE DECADE REMIX 76-86)
Real Trung PRT
48 27 THE SUN ALWAYS SHINES ON TV A-ha Warner Brothers
49 - LIVING IN ANOTHER WORLD Talk Talk EMI
THE RIVER Total Contrast London

REGGAE TEN

PRE-RELEASE

MARCUS WE MISS YOU Mghty Diamonds Live & Learn
JUMBO Lily Melody Firehouse

FOLLOW ME Echo Mmott Music Master
GHETTOMAN SKANK Frankie Paul Thunderbolt
THEM A MIX UP lunior Brammer Jammiys
WALK LIKE GRANNY Wayne Smith Jammys
NICENESS King Kong Black Scorpio

CRAZY OVER ME Leroy Smart Jammys

NA LEAVE JAMAICA Al Campbell Live & Learn
A WE JUMBO Michael Palmer Red Man Int

ISCO

ONE DANCE WON'T DO Audrey Ha!! Germain

I'™M A CHANGED MAN One Blocd Level Vibes

IT TAKES TWO TO TANGO Jurior Delgado Fashion

SHE LOVES ME NOW Beres Hammond Greensleeves

SWEET REGGAE MUSIC ity Grity Unity

UNTIL YOU COME BACK TO ME Just Dale Ang The Robotics Craze
Faze

GIVING ME LOVE/NO SKIN UP Axe Man Fashion

8 DANCE HALL MOVES Tippa Ire And Pato Barton UK Bubblers
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RLBUMS

HITS FOR LOVERS Vanous Epic

BROTHERS IN ARMS Dire Strails Vertigo
WHITNEY HOUSTON Whitney Houston Arista

NO JACKET REQUIRED Phil Collins Virgin

BE YOURSELF TONIGHT Eurythmics RCA
HOUNDS OF LOVE Kate Bush EMI

ROCKY IV Soundtrack Scotti Brothers
JONATHAN KING PRESENTS THE BEST OF
ENTERTAINMENT FROM THE USA Various Stylus
HUNTING HIGH AND LOW A-ha Warner Brothers
ONCE UPON A TIME Simple Minds Virgin

THE COLOUR OF SPRING Talk Talk EMI

LITTLE CREATURES Talking Heads EMI

THE BROADWAY ALBUM Barbra Streisand CBS
LUXURY OF LIFE Five Star Tent

GO WEST Go West Chrysalis

WORLD MACHINE Level 42 Polydor

ISLAND LIFE Grace Jones Island

KING OF AMERICA Costello Show F Beat
WELCOME TO THE REAL WORLD Mr Mister RCA
THE ULTIMATE SIN Ozzy Oshourne Epic

SONGS FROM THE BIG CHAIR Tears Far Fears Mercury
PROMISE Sade Epic

SEVENTH STAR Black Sabbath Vertigo

LIKE A VIRGIN Madonna Sire

NIGHT BEAT Il Various Stylus

THE DREAM OF THE BLUE TURTLES Sting A&M
PIECE BY PIECE John Martyn Island

THE FIRST ALBUM Madonna Sire

FINYL VINYL Rambow Polydor

EATEN ALIVE Drana Ross Capitol

ALCHEMY Dire Straits Vertigo

ALONE Mana Mouskoun Philips

FINE YOUNG CANNIBALS Fine Young Cannibals London
THE DANCE HITS ALBUM Various Towerbell
ALBUM Pubkc Image Lid Virgin

FEARGAL SHARKEY Feargal Sharkey Virgin
SUDDENLY Billy Ocean Jive

LIVES IN THE BALANCE Jackson Browne Asylum
QUEEN'S GREATEST HITS Queen EMI

SPORTS Huey Lewis & The News Chrysalis

A DATE WITH ELVIS The Cramps Big Beat

LIVE UNDER A BLOOD RED SKY U2 Island
NOW THAT'S WHAT I CALL MUSIC 6 Various EMI/Virgin
PRIVATE DANCER Tina Turner Capitol

HITS 3 Vanous CBS/WEA

DIFFERENT LIGHT The Bangles CBS

BIG COCK King Kurt Stiff

ALEXANDER O'NEAL Alexander O'Neal Tabu
BALANCE OF POWERS Electric Light Orchestra Epic
THE UNFORGETTABLE FIRE U2 Island

Compiled by MRIB

MIGHTY DIAMONDS mourning Marcus
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Stella Whalley

USED TO BE MY LOVER Nitly Gnity Uptempo
DANCE HALL CRAZE Dixie Peach And Stevie Roots Sweetcorn

LBUMS

FRESH Sophia George Winner

TURBO CHARGED Nty Grrty Greensleeves

RISING SUN Aupustus Pablo Greensleaves

WILDFARE John Holt And Dennis Brown Tads

EIGHT LITTLE NOTES Audrey Hall Germain

JOINT FAVOURITES Half Pint And Michael Palmer Greensleeves
JAMAICA JAMAICA Brigadier Jerry RAS

REGGAE HITS VOLUME THREE Various Artisty Ethnic
BABYLON THE BANDIT Stesl Pulse Elektra

RIPE MANGO Frankie Paul SCOM

Compiled by Dub Vendor, Clapham Junction, London SWI11

DIANA ROSS: chamn famale

Kewvin Murphy

ABSOLUTE BEGINNERS Dawvid Bowie Virgin
1,000 HOURS Hula Red Rhino

NEW YORK NEW YORK Frank Sinatra Reprise LP

Glyn Brown

PETER GUNN Thi Art O Moise China 45

APOLOGY ACCEPTED Go-Betweens Boggars Banquot
WALKING AFTER MIDNIGHT Patsy Cline MCA jowel

Carole Linfield

SHEEP The Housemartins Go! Discs
ABSOLUTE BEGINNERS David Bowie Virgin
PETER GUNN The Ant Of Nowse China 45

Tony Mitchell

FIELD WORK Ryuichi Sakamoto/Thomas Dolyy Ten 45

BENZAI BABY Sandi & The Sumselz Toshiba EMI tape
GETTING THE HOLY GHOST ACROSS B:l Nelson Portrail tape

Jack Barron

ALTERNATIVE HOUNDS OF LOVE Kate Bush EMI 45

SIGUE SIGUE SPUTNIK A wiclent lgve-hate Ive expenence 2l Reading
LOVER & CONFIDANTE Blue Aeroplanes Fire 45

Billy Mann

ROCKIN" WITH THE RHYTHM The Judds RCA LP
LIVES IN THE BALANCE lackson Browne Asylum
E — TICKET Bruce Springsteen bootleg tape

Jonh Wildo

HEAD FULL OF STEAM Go-Betweens Beggars Banquet

BALL AND CHAIN Jancs Jophin live bootleg track

AT HOME WITH ERNIE & BERT Ernic & Bert CTW Sesame 5t LP

Edwin Pouncey

VILE VINYL VOLS 1 'N' 2 Various Artests High Noon LPs

NO MORE SLAVERY The Fugs Mow Rose LP

WHEN DEATH WON'T SOLVE YOUR PROBLEMS Mo Trend Widowspoak LP

Robin Gibson

VICTORY Alemative TV lorthcoming Noisevillo 45
HARD The Jazz Butcher Glass 12-inch

FLOWER THROUGH THE AIR Tiny Lights Ariel 45 import

Neil Perry

UNDER THE BLUE MARLIN Naked Prey superlative Zippo LP
ORION Metallica Music For Nations LP cut

KILLING FLOOR J.rmi Hendrix Polydor ‘Monterey’ LP cut

Hugh Fielder

LIVES IN THE BALANCE Jacksun Bigwre Asylum

SONNY BOY WILLIAMSON Tre Chiess Years Charly

FRANK ZAPPA MEETS THE MOTHERS OF PREVENTION Frank Zapps EMI

JAN ST JOHN

THE WURRALD Plariet Earth
SPUZ Tottenham Hotspurs
WUST JAIRMENNY A European Nation
GOODOMSON Everton's Ground
GURRILINNIKER Ergland Strikyr
FUTEBOLL Soccer
CAPPN MUVVEL Eryan Rotron
REGGELLER Every Week
ARTAFUSHUL SUFFISS Astroturt
THE THUD A League Devison

Chart suppliad by Jummy Grivvs

[=J"- - - R L



HOT METAL 60

SINGLES
1 1 BURNING HEART Surviver Scotli Brothers
2 4 THIS TIME Bryan Adams A&M
3 2 SHOT IN THE DARK Ozzy Osbourne Epie
4 3 SMOKIN'IN THE BOYS ROOM Matley Crue Elektra
5 5 STAGES 7/ Top Warner Brothers
6 6 VOICES Russ Ballard EMI America
7 — NIGHT RUN UFO Chrysalis
B & SHAKE YOUR FOUNDATIONS AC/C Atlantic
9 7 YOURE IN LOVE Ratt Atlantic
10 — THESE DREAMS Heart Capitol
11 10 RUN TO THE HILLS Iron Maiden EMI
12 14 RUNNING FREE Iron Maiden EMI
13 11 MARKET SQUARE HEROES Manllion EMI
14 12 LEADER OF THE PACK Twisted Sister Alantic
15 — CREEPING DEATH Melalica Music For Nations
16 15 HEART OF LOTHIAN Manilhon EMI
17 5 THROWING STONES AT THE WIND Palias Harvest
18 13 CAPTAIN BLOOD Beltane Fire CBS
19 20 TONIGHT IT'S YOU Cheap Trick Epic
20 — VICE VERSA Samson Capitol

DOKKEN: leather rats

ALBUMS
1 2 SEVENTH STAR Black Sabbath Featuning Tony lommi Vertigo
2 1 THE ULTIMATE SIN Ozzy Osbourne Epic
3 — FINYL VINYL Rainbow Polydor
4 — MASTER OF PUPPETS Metallica Music For Nations
5 — UNDER LOCK AND KEY Dokken Elektra
6 5 MISPLACED CHILDHOOD Marnllion EMI
7 6 RECKLESS Bryan Adams ASM
8 4 AFTERBURNER ZZ Top Warner Brothers
9 3 THE WEDGE Pallas Harvest
10 7 KAIZOKU-BAN Accept Portrait
11 11 INVASION OF YOUR PRIVACY Ratt Atlantic
12 10 THEATRE OF PAIN Motley Crue Elektra
13 — EYE OF THE TIGER Survivor CBS Nice Price
14 B ELIMINATOR ZZ Top Warner Brothers
15 27 DOUBLE TROUBLE LIVE Molly Halchet Epic
16 19 RIDE THE LIGHTNING Metallica Music For Nations
17 15 FLY ON THE WALL AC/DC Atlantic
18 12 LIVE AFTER DEATH lron Maiden EMI
19 18 KOMMANDER OF KAOS Wendy OWilkams Zebra
20 13 WAITING FOR THE ROAR Fastway CBS
21 17 BAT OUT OF HELL Meat Loa! Cleveland International
22 21 LIVE 'B4°B5 Venom American Phonograph
23 — COME OUT TO PLAY Twisted Sister Atlantic
24 34 DIFFERENT BREED Beltare Fire CBS
25 — SACRED HEART Dio Vertigo
26 — SPREADING THE DISEASE Anthran Music For Nations
27 9 SCRIPT FOR A JESTER'S TEAR Marllion EMI
28 20 FORCE MAJEURE Baby Tuckoo Music For Nations
29 — JIMI HENDRIX PLAYS MONTEREY limi Hendrnix Polydor
30 14 SOLDIERS UNDER COMMAND Siryper Enigma/Stiff
IMPORTS

1 | FIGHT TO SURVIVE White Lion Victor Japan

2 __ THE LINES ARE OPEN The Arrows AGM

3 _ BRIEF ENCOUNTER Marilion Capitol

4 6 KILLED BY FAITH Abandoned Savage Beat

§ 3 POISON DOLLYS Poison Dollys Invasion

& 4 FIT OF ANGER Wrath Greenworld

7 7 YOU BETTER BELIEVE [T Rosy Vista Noise

8 8 METAL MASSACRE SEVEN Varous Metal Blade

9 9 SWEET PAIN Swee! Pain Combat
10 — THE PACK IS BACK Raven Atlantic

Compiled by Spotlight Research

! GIVING GROUND The Sister

1 ]
2
3
4
5
6 5
7 4
8
9 7
10 20
11 10
12
13 15
14 40
THE POGUES in the navy 15 36
16 17
17 14
18 S
19 8
1 — BIG COCK King Kurt Stiff 20 16
2 1 ADATE WITH ELWIS The Cramps Big Beat
3 2 BACK IN THE DHSS Hall Man Hall Biscuit Probe Plus 21 b6
4 3 SEVEN SINGLES DEEP The |cicle Works Beggars Banquet 22 23
5 4 DAMNED BUT NOT FORGOTTEN The Damned Dojo 23 30
6 & LOVE The Cult Beggars Banquet 24 19
7 10 RUM. SODOMY AND THE LASH The Popues Stiff 25 46
B 13 THE OLD AND THE NEW A Certan Ratio Factory 26 3]
9 6 THE SINGLES 81-85 Depeche Mode Mute 27 13
10 11 DREAMTIME The Cult Beggars Banquet 28 11
11 7 FIRST AVALANCHE Ross O1 Avalanche LIL 29 29
12 5 KALEIDOSCOPE WORLD Chills Creation 0 —
13 21 TREASURE Cocteau Twins 4AD 31 24
14 [7 LIFE'S A RIOT WITH SPY VS SPY Blly Hragg Go! Discs 32
15 12 MIDNIGHT MADNESS AND BEYOND GEH Rough Justice 33 313
16 16 LIVE Il - HORRIBLE MUSIC, FOR HORRIBLE PEOPLE BY 3 -
THIS HORRIBLE BAND The Meteors Dojo 35 50
17 8 HELD DOWN TO VINYL... AT LAST! The Guana Batz ID 36 12
Records
18 28 FRANKENCHRIST Dead Kennedys Alternative Tentacles a7 2
19 22 THIS NATION'S SAVING GRACE The Fall Beggars Banquet 38 32
20 23 CLOSER Joy Division Factory 39 26
21 15 HATFUL OF HOLLOW The Smiths Rough Trade 40 22
22 20 1979-1983 Bauhaus Beggars Banguet 41 2]
23 14 THIS IS Olf Various Oi 42 —
24 29 THE CHRONICLE OF THE BLACK SWORD Hawhkvwind 43 43
Flicknife 4 —
25 — THREE-WAY TIE (FOR LAST) The Minutemen SST 45 |8
26 19 WORLDS APART Subhumans Bluurg 46 25
27 25 FLIP YOUR WIG Husker Du SST 47 37
28 — THERE'S A RIOT GOING ON Sly And The Family Stone Edsel 48 —
29 26 FALSE ACCUSATIONS The Rober Cray Band Demon 49 42
30 18 LOW-LIFE New Order Factory 50 45

HANCOCK'S

HALF HOUR
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DOES MAGNA CARTA MEAN NOTHING TO YOU? DID SHE DIE IN VAIN?
| STARTED AS A FAG AND WORKED MY WAY UP TO HEAD CIGAR
A PINT, THAT'S VERY NEARLY AN ARMFUL
'l AINISHED WITH THE SAINT, AFTER THIS I'M A JOHNNY OXFORD MAN
WHAT A NICE MAN, WHAT A VERY NICE MAN
RHESUS. THEY'RE MONKEYS ARENT THEY?
KNIFE WOUND EH, TEDDY BOY 15 HE?
100 PER CENT ANGLO-SAXON WITH PERHAPS JUST A DASH OF VIKING
“BERLIN®, HE SAID, “RIGHT™, | SAID, “LAST ONE IN THE REICHSTAG'S A
SISSY"
VERY TRICKY STUFF. HEAVY WATER
Compiled by Ronnie Groves, Solsoy
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PEONY MAKE BELIEVE Bulty Fury

SUSPICIOUS PINES Elvis Presley

SHEENA IS A PUNK YUCCA The Ramones 1
KARMA CAMELLIA Cuiture Club
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INDIE SINGLES

STRIPPED Depeche Mode Mute

POGUETRY IN MOTION The Papues Stlf

THE TRUMPTON RIOTS Half Man Hatf Bscut Probe Plus
ood Merciful Release
SHEEP The Housemartins Go! Discs

HOT GIRLS IN LOVE The Cherry Bombz Lick
SOMEWHERE IN CHINA The Shop Assstants 53rd & 3rd
SEETHROUGH The Guana Batz ID Records

ALL DAY LONG The Shop Assistants Subway Organisation
LIKE AN ANGEL The Mighty Lemon Dregs Dreamworld

SHE SELLS SANCTUARY The Cull Beggars Banguet

THE FILTH AND THE FURY Icons O Filth Mortarhate

CAN YOUR PUSSY DO THE DOG? The Cramps Big Beat

XXSEX We've Got A Fuzzbox And We're Gonna Use It' Vindaloo

LET THEM EAT BOGSHED Bogshed Vinyl Drip

ONCE MORE The Wedding Fresent Reception

GIVE IT TO ME The Gents Prism

SPRING RAIN The Go-Betweens Beggars Banguat

TIME IS MONEY (BASTARD) Swans K422

HOW | LEARNED TO LOVE THE BOMB TV Personalities

Dreamwaorld Dream

WHISTLING IN THE DARK Easterticuse Rough Trade

BLUE MONDAY New Order Factory

THERESE Bodines Creation

HERE COMES THE MAN Boom Baom Room Fun After All

BITTERSWEET New Model Army Quiet!

SUB-CULTURE Mew Order Factory

HARD The lazz Butcher Glass

DAYS LIKE THESE Billy Brage Go! Discs

BIBLE OF THE BEATS Age Of Chance Riot Bible

ONLY LOVE CAN BREAK YOUR HEART Mint Juleps Stiff

WILD COLONIAL BOY Huefrex Kaspor/SUff

IT WILL COME The Woodentops Rough Trade

REVOLUTION Chumba YWumba Agitpop

WHEN THE RAIN COMES Jacobilzs Glass

UPSIDE DOWN The Jesus And Mary Chain Creation

KICK OVER THE STATUES The Redskins Abstract Dance/

Priority

RAIN The Cult Beggars Banguet

MAKES NO SENSE AT ALL Husker Di SST

ECHOES IN A SHALLOW BAY Cocleau Twins 4AD

RELIGIDUS PERSUASION Andy White Stff

KOOL NOH Aswad Simba

THE PERFECT KISS New Order Factory

FLOWER Sonic Youth Blastfirst

SLAMMERS King Kurt Stiff

TINY DYNAMINE Cocteau Twins 4AD

FLAG DAY The Housemartins Go! Discs

LA RAIN Rose Of Avalanche LIL

LAND OF THE GIANTS Cravats Reflex

TOMORROW Durutti Colummn Factory Benelux

DESOLATION AVENUE The Leather Nun Wire
Compiled by Spotlight Research

WHEREVER | LAY MY CAT Paul Young

ONCE KITTEN, TWICE SHY lan Hunter

CATS THE WAY (I LIKE IT) KC And The Sunshing Band
ALRIGHT MEOW Free

ALL AROUND MY CAT Steeleye Span

MOGGY MAY Fod Stewart

CAT BUY ME LOVE The Bealles

MANX FUR THE MEMORY Bob Hope

NUTBUSH KITTY LIMITS fhe And Tina Turner
CARELESS WHISKER (REMINX) George Michae!

Compiled by The Pussy Lovers, Grove Park

ALTERNATIVE ASTER Suilf Little Fingers
BROTHERS IN PALMS Dure Straits

LUPIN I THE SKY WITH DIAMONDS Elton Joha
WAKE ME UP BEFORE YOU COCO(NUT) Wham!
SUPERCALAEUCALYPTUS Mary Popperis

HARD DAHLIAS NIGHT The Beatles

Compiled by Johnny Forsyth and The Kow Crow
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MEANWHILE [N SCHOOLYARDS ACROSS THE CONTRY
THE SPVTTIES ARE GROWING IN NUMBER . .

g

Twodrummers with six Simmons drums
between them and they both still play the
same chythm. As for Tony James with his
expensive guitar set-up— change the tape.
And that pretentious twat of a singer was
justinciting violence — 1 wish the guy who
gotup on stage had really kicked the shitouwt

A CROSS WORD

HAVING GO up and gone
down the shops For a paper |
get home and as alwavs |
first linok up o see il 1 got the
X-Word neght and what do 1
fimad? '."-'-tllllnq that s bloody
what, 1 abways look forward
L dlﬂll.-.: ik, 50 b sure it
doesn’t happen again. Great
paper anyway. - Slim,
Arbroath

BIG MACC

WE ARE a bunch or
northemrm girls who ar
incensed by Sallv Gethin's
article on the Mace Lads
]'II'I nol ll]lilil"ddl l'r..L'. lh'
band crossed her name off
thre gucat [ist thev can do
wiathour humourless femanises

in the audience As lor

descrolbung Muttley as being
lal weell l |?|<||.l-r they
charged her for her guide dog
as well, The Mace Lads are
three of the mcest, hunkiest
guvs we have ever met, and i
would take an absolute cretin
te find their music oflensive

Mary, Karen, Lisa,
somewhere north of
Watford

CRUELTY CORNER

GOD, 1 wish all of Motley
Criie had been in that car
crash

After reading the article in
March 1, | thought thev were
four sexast, macho dickheads
thias waorld can dio without
s waorld can also da
wiathout the {Ir‘.I;I’I' who ser

them and “smile about blunit

Iltustration by Simon Cooper

GET INTO ORBIT

SIGUESIGUE Spuinik make me sick. I saw
them at the University of East Anglia on the
first gig of their tour, For 40 minutes they
supposcdly entertained everyone who was
there. Alright, the image is different (just),
the name is weird, but the music is crap.

of him. I like all sorts of musical styles and
wentalong with an open mind to give thema
chance. Well in my books, they blew i EMI
should be shoving their collective heads
into a big plastic bag.

Instead of ploughing moncy into S55 they
should spread it about up and coming
buands. The week before I saw Pallas, who
could use some label support, and they were
brilliant. So come on EMI, stop trying to pull
the wool over our eyes by splashing out on
supposcd supergroups. Beware, I'm not the
only one. — Paul Stock, Narwich

sexism’”. Who wants o know
about who in the band
shagred who and when and
how many himes?

COinly some small-mmdec,
immature prat who thinks
it"s o “lot of fun™ to read
about some macho idiot
keeping up his ego with the
traditional idistic ideas of
rock ‘'n’ roll,

Paul Ellictt should have
persisted o put down and
show up the band, He did
very well ull the botwtom of
the second column

I won't write anymore as |
might dent someone’s views
on their herocs. — Monk

BOXING CLEVER

MOST OF the |:upu]4luui
lind boxing/Barry McGuigan

NEry i"IH:‘Il;II.I}I g

Sa why aren’t Throbbing
Gristle absolutely massive?
Paul Harrison, Stafford

CARTOON CAPERS

JUST A lew lines to say how

much | enjoy Simon
Cooper's cartoons on the
Letters page. They're
something else, not snidey,
underhand, hllt]’l}‘ ;Ii:—l‘.l never
boring. Every week 1 crease
up with laughter and I'm
sure many other readers do
too, Well done Mr Cooper
and Sounds respectively —

Bill, Redcar

DOWN THE TUBE

AFTER WATCHING The
Tube on Friday February 21,
I felt that 1 couldn’t ligure
out how the programme
planners decide what is to be
on. This week we saw some
guy doing an abstract
paintng, and then shouting
very loudly about Mim cars
into a microphone, while
banging what looked like a
camouflaged guitar.

[f this represents The
Tube's idea of the '
music scene, then they may
as well not bother.

[ am sure that more people
would like to see the many

alternative'

very talented bands around
at the moment: Twellth
Night, Pallas, Pendragon

10, e1c, who do not get the
recognition they deserve
Twellth MNight sold out two
successive nights ar London's
Domimion, but we have vet to
see them or hear them
II'Il'II(II.JI'l['ll on ]-\l_ Hllr{'l-'\ ||II'
Lands who deserve to be seen
by a wider variety of
audences should be featured
on The Tube, etc, instead of
I?I“llt‘j‘i.\ \.\-"'Il.i‘ 1]th"| klll:]'l.\'

what music is. = Simon

Fryer, Halifax

AGE OF DANCE

AS A repular gig-pocer, 1 am
||t'|'umu1,.: ||1|'r|'.|w.'|||g{_\'
concerned at the apparent
dechne of, nay, the complere
Iack of that once commom
human actvity the
dance! | don't tlhink this s a
reflection on the bands
themselves as 1've seen many
excellent bands playing to
completely immabale
audiences

S0 why 15 11 then that
punters these days are
ciontent Lo y"'F (RITR .'I-II(I IT.lI.'
lI'Il']T Cnlrance money ll“i\' (]
stand as [ar away as possible
from the groups once inside?

[ am ataloss — Alex
(Bad Tune Men), Surrey

SINGLE FILE

REGARDING THE All-
IlNme Top 100 Singles. Well,
pretiy uncontroversial Top
30, although no Bob Dylan
single at all was very
surprising. Yet with ane
Beatles, no Who, no U2, it
all becomes incredible in the
context of what vou did
include, namely Prince,
Scntt Polino and
astomishingly, Sister Sledpe
]r--slh_ what hland sterile
crap

Whoever perpetrated these
crimes agaimnst humanity
should e hong by the
h-u"ln l\,‘!. Heonw these ||i\'1-
artists can share even the

same planct as The Diosors,

The Sex Pistols, Elvis
Caostelln, ete, let alone the
All-Time Top 100 Singles
chart has me totally baflled,
- Jim Begley

THIN END OF THE WEDGE

ANY SOCIALIST worth his
salts would oppose Recd
Wedge 100 per cent. Tt s a

to make them trendy, This
year's trend 15 next vear's
backlash.

No amount of showbiz
glitter can compensate for
Labour's lack of decent
leadershup and coherent
policies. = Garry Bushell

I'LL BE DAMNED

T MESSRS Vaman,
endeavour guaranteed 1o fore Scabies, Juge and Merrick
votes for the Labour P-HF'} come unto me, and [ shall set
And here's why: I you free [rom an etermty of

I Red Wedge spokesman worment, languishing in the
and insufferable trencdy depths of commercialism. Let
Raobert Elms goes on TV
mouthing ofl about “northern
scum™ who presumably don't
go along with his pitiable
north Loendon brand of style-
fascism. What a vote winner!

fMawed and fool-hardy

me deliver vou from the
darkness of the TOTF studio,
mediocre songs and drab
concerts. Let the saviour
come unto ye, and drive
away the evil of predictability
that has oceluded vour very
class have to offer 15 the being. Trust in him (o guide
hideous visage and tuncless ye back on to the path of
braying of Billy Bragg, or the | chaos and unruliness, the
glum puritanism of Paul
Weller, then it's best 1o keep
the pop connection guiet.

Nothing to boast about, are

2 IF the best the working

tl};h[rlum way ol hife. Come
unto ham, through me, and
thou shalt be saved. =
Reverend Fleagle, St
Sensible Church of Near
Virgins, Near Virgins,
London NW10

they?
A The waorst thing anyone
1'l.lu|(| (Il! L (i} Sllfiillihl i(,ll,'."hﬁ 15
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By Sue Buckiey

ACROSS
1. MeAloon mat him at four in the morningl (6.5} 5.

Elkie Brooks' old hobby haorse of an art movement (4}
7. Sleapy Silver got all shook upl (5.7 anag) 9. Al
Greean said hello to this label (2) 11. He led the R&R
Juniors to the hop (6) 12. She picked a fino time 1o
leave Konny Rogers, daspite the pleas of Little Richard
{7) 14. Creatures’ description of Siouxsie? (3.4.8) 18.
Marcury-man? (7) 20. George colourad by ‘'om;: Marc
called "am (7) 22. What Rush divide the globe into (11)
26. Hopa/Carolgees/Newhan/Dalsley (3) 26. Sab’s
Tony? (6] 28. Kopper/DiMeola/Paccino (2} 29.
Tenpola dynasty? (5) 30. Ramanes’ version of 19997
{3.2.3.7)

WM
1. Would opponents of collectivism adopt this Davao
song as their anthem? (7.2.6) 2. Bird that breoks tho
chain? (6} 3. This used ta describe an awful ‘pop’ band
(5) 4. Gabriel admits he can’t give up sugar in his teal
{2.4.7) 5. Blackfoot's county? (3) 8. Sister of tho Sisters
Of Marcy. (5) 8. Judas Priest’s fire (5) 10. Rock for
Gary G and Marc B (4) 13. Badgo-men (5} 15. All tho
Ewvarlys had to do at the Academy (5} 18. Prophet who

came for Laura Nyro (3) 17. Princo’s fruity beret (3)
19. ... and Bunnymen's papar, paper, paper . . . (d)
21. Diddley/Derok/Poop/Tie (2) 23. Lali;-el for Little
Fingers? (5} 24. Venom wara at war with him (5)

25. . .. but Fox had a single onel (3] 27. What my guy
was at me? (3) 28. High card for blues man Johnny (3)

LAST WEEK'S ANSWERS

1. Narys Hughes 7. Geddy 9. Living On An Island 10.
Respect Yoursslf 14. Tytan 17. Gilt 18. EMI 19, Dr
21. Dalirlous Nemad 23. Lone 24. Eight Million 27.
Precious Angel 29. Ul 32, Silver 34. Wonder 386.
Tragedy And Mystery

DOWH

1. Mellie The Elephant 2. River 3. Songs 4. UFO B.
Heart Of Lothian 8. Sailor 7. Gil 8. Dancor 11. Egg 12.
Rambo 13. Fira 156. TV Dinnera 16. Nile 20. Malibu
22.Som 25. Lol 26, Millie 28. Gloom 30. lsley 31.

Faat 33. Ely 35. In
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SPX30DIGITAL MULTI-EFFECT PROCESSOR: can be summed up in three words - ‘fantastic, buy it*

THE ULTIMATE TOY

YAMAHA SPX90 DIGITAL
MULTI-EFFECT
PROCESSOR £599.00

QQQ vvv

IF IT werent lor the fact that |
get paid by the word, | would
happily have completed this
raview with just three words:
fantastic, buy it.

And my instant, totally
non-tech judgement wouldn't
have been that absurd either,
for Yamaha's latest box of
tricks (literally) is so idiot-
proof in terms of
controliability that a haddock
with a pair of ears could use
the SPX30 to enormous
effect with no more than two
minutes’ instruction.

The concept is this: one
box (in this case a 1U
rackmount box) offers the
user access to pratty well all
the “toys’ for which we have
all been forking out in
‘individual’ form for the past
decade, under one sleek,
slim, affordable roof.

Under the heading 'toys’ |
include reverbs, DDLs,
flangers, chorus pedals,
compressor, noise gates,
parametric EQs, and tremolo
units. And did | mention
samplers? Well file that too.

To date most of these
effects or signal processors
have been sold as dedicated,
one or two function pieces of
equipment; each normally

less than fathamable, with
banks of controls with funny
sounding names and
inexplicable functions
(remember your first go on a
noise gate?). On the SPX80
the different functions appear
like pragram memories an a
synth. Press number 1: ah, a
nice bit of hall reverb. Press
number 19: ooh, very handy
- a compressor. Number 11:
a chorus. That'll do nicely.

But, and impartantly, these
are not unalterable preset
memories. Each effect type
has at its command a number
of controllable features. Like
the name of the effect itself,
they appear on the high-
contrast liguid erystal
display. and can be edited
and re-stored in any one of 60
user-programmable
locations.

MNow I'm not going to
pretend that Sarm West or
Trident are likely to be
heaving their Ursa majors
and Rebis out of the window
in the coming months
{dedicated signal processors
do have certain advantages)
but be honest, how much
serious tweaking do you do
with a reverb unit? Or a
compressor? Or even a DDL?

There are prime tweakable
controls of course, and in the
main these ara the ones
which the SPX90 offers you
too. What you aren’t

|

cluttered up with are loads of
fine tuning, ‘engineery’ types
of features, most of which,
for the average user, simply
clog up your brain to an
extent which prevents you
from getting anything
worthwhile out of the
machine in the first place.

I make no apology far the
fact that I'm keeping this
review as non-technical as is
reasonable. This seems to be
the style of the SPX90, and
frankly | couldn’t agree more,

So here’s a brief, non-
technical scan at precisely
what’'s on offer. Reverb for
starters. This comes in
various basic styles like hall
type, room type, or plate,
which set, let's say, the
atmosphere in which your
reverb is supposed to be
reverberating. With these
types as your starting off
point you can then change
the tones and lengths of
reverb, using sundry filters
and reverb time parameters.
Even this might sound
complicated in print, but | can
assure you it is blisteringly
obvious when looking at the
(blissfully scarce) controls.

Moving along we find the
‘early reflection’, snappy sort
of reverb, using which you
can control ‘room size' and
‘liveness’, as well as delay
times and tone. And then of
course regular delays

themselves. Here you can
program feedback. Short
delay times with modulation
are responsible for much
loved olfects such as flanging
and chorus. As opposed to
being part of the SPX90's
doubling/repeat-type DDL
capability, they exist under
their own, so-named
headings - appropriate delay
lengths already set. All you
have to do is fiddle about
with depths, or delay times
that remain within the
chorus/flange-producing area.
Wonderul. Simply
wonderful,

I said I'd be brief, and here |
am, rambling on again. Sorry.
We'll skip through the next
few effects at lightning speed
then. Sterco phasing,
tremolo, gated reverb (which
frankly gave my REV7 a
pretty fair fight - in range
and effect), noise gate, with
all and | mean all the
parameters you really need
{attack, decay, decay level,
hold, and trigger setting
controls), compressor (ditto
in the ‘all’ department), auto
pan - stunning - | can see my
next 30 songs incorporating
this one, and on and on.

But a word about
sampling. Yamaha admit
thay don’t regard sampling
as anything to really get
steamed up about. Who
would, | guess, still sitting

pretty on FM? However the
SPX90 will allow you 1o
sample up to S00ms sounds
and trigger them aither
‘straight’ (via a footswitch if
necessary) or piteh
controllable via a keyboard

Samples will be monophonic.

but can still be overdubbed,
and truncated at both front
or back ends. N-n-n-n-nowt
wrong wi’ this then, eh,
when you consider what else
is to hand?

Meedless to say the SPX90
sporis an up to the minute
{and mark) MIDI spec. I'll
confess to not having set up
synth-patch-change-to-
SPX390-program control as
yet, but it can, and | will be
doing so, very shortly.

Lest | be accused of
actually working for Yamaha
after the above, I'll now
throw a couple of (extremely
minor though) spanners into
this piece of work. Well the
effected signal has a band
width of 20Hz to only 12kHz,
which does mean that the
higher ends of things may
lose out a bit - though | feel
bound to say | didn’t actually
notice any real loss during
my [admittedly late night)
testings. And there is still the
slight irritation of noise. The
REV7 is prone to rather an
inordinate amount of
wheezing and whirring too.
Still, at least they're human, |

suppose

My flinal, not so much
grumble as observation s
obvious, but needs to be
stated. It is simply that
although you have access to
all manner of wonderful
signal processing, you only
have access to one effect at a
time. Rarely, even in the
mast humble home studio
does one settle for a bit of,
say, compression, and that's
it. So you shouldn’t be lulled
into a false sense of “well
that’s the only toy I'm going
to need in my studio. Bugger
all the rest of them'.

But in closing, let me say
this: my partner-in-tape, Mr B
Barlow (his studio, to be fairl)
was duly sped through the
SPX90 as | reviewed it. We
use a reasonable amount of
outhoard gear - DDLs, nolse
gates, compressor/limiters,
reverb units ete, and his
verdict was simple: let's get
two, now, and make life a lot
easier all round.

One or even two SPX90s
does not constitute a vast
investment these days. There
are always HPs, banks
grannies, or maiden aunts
who can help out. Whatever
else you buy in 1986 - a year
when so0 much excellent
equipment lurks on the
horizon - an SPX90 must be
placed at the very top of your
shopping list.

TECHNICS SX-PX1 PCM Digital Piano £3,599.00 inc VAT

QQYa VYV

QUITE APART from 1986 being the year MIDI came of age, the
year dedicated synths made a comeback, the year MIDI personal
computers hit the sireets, and the year | finally went stark raving
mad with technover-kill, 1986 will be remembered as the year
the market became flooded with high quality digital pianos.

Players who are still never happier than when tickling some
form of piano-sounding ivory are in for a soul-searching,

wallet-grabbing time.

Things would still be complicated, but a lot less troublesome,
without the sudden appearance of Technics on the professional
scene. For a long time it has been quite sufficient to glance at,
but substantially pass by their range of home pianos (evan their
digital drum machine seemad to be studiously ignored) in the
cosy knowledge that their wares were unlikely to cross over into
‘rock/pop’ land to any serious degree.

Not any more.

With the release of their flagship model the PX1, and the
imminent release of three further models, PX9, 7 and 5 (the
similarity between these numbers and a certain range of
Yamaha products may not be entirely inappropriatel, the music
industry, ratailers, roviewers and, most importantly, you players
are all going to have to sit up and pay attention,

The first indication of Technics’ impending move into the pro
arena came back in 1984 when thoy launched their PCM digital
piano SXPV10. Although hardly a best seller, the SX-PV10
nonetheless attracted attention and suffered mainly through
being sold only in traditional Technics outlets, ie home organ

shops.

This year sees the inauguration of Technics’ Electronic Musical

Instrument Division, whose first release in fact is this very
swanky PCM digital piano the SX-PX1. The 'PX1" is a very
diffarent beast from the SX-PV10 since its keyboard is not anly
wooden and weighted but actually has a hammar action to boot.
The SX-PX1 also sports an up-market MIDI spec and so can be

used as MIDI master keyboard of sorts. Finally it has a simple-to-

operale, two-track real time sequencer whose total memory
capacity of 2,700 notes can be expanded ten-fold by using a

TECHNICS

SX-PX1: ‘homoy' looks hide thoroughly pro product

Technics Digital Disk Recorder and a single 3% inch disk.

But the main difference from this Technics piano lor in fact
almost any other digital piano for that matter) is the work that
has gone into the praducing of, the technology behind, and

indeed the quality of. its sounds.

And a lot of work and high-technlogy has gone into these
instruments too. The PX1 has an B8-note keyboard. Technics
claim that there are some 80 different note samples on tap here,
each of which is supported by up to seven velocity levels. The
‘samplee’ by the way was a nine-foot Steinway grand.

On playing a note or notes, the PX1's microprocessor leaps
into action and decides which key(s) were hit, how hard, and
whaen they were released, Of coursa 1o the player, you merely
{and immediately) hear the extremely responsive and lifelike
sound of that ole Steinway. Cleverly, that ‘conventional’ hammer
action is a stunning ruse by which the manufaclurers can
reproduce the feel of an acoustic piano. Indeed the fulcrum is
positioned at the same distance from the keys as is found on a

grand piano.

More about the action in a minute. The sounds: there are six
in all, two acoustic pianos, two electric, a harpsichord, and a
{small C) clavi. Push button selected on a small ledge between
the keys and the lip of the lid, the sounds are quite superb, The
piano pair could be labelled upright and grand; their tones ara
pretty similar but one is slightly more sharp and aggressive, the
other, rounder and more full-bodied

The two electrics could be compared to Rhodes Mk V and
knackered Rhodes circa 1973, ie brilliant at times but potentially
unstable. The difference being that ‘knackered Rhodes circa
1973° on the PX-1 isn't unstable at all. The harpsichord tone is
raalistic to the point of not even being velocity sensitive and is
suitably spikey and seventeenth century. . ]

Bringing up the rear, the clavinet is fine if you like clavinets.
Sadly few people seem to, judging by the lack of response to my
D6 (for sale for the past four years). -

The only slightly worrying aspect concerning all the sounds is
that | could hear more than a suggestion of digital ‘wheeze’
emanating from the speakers (not built in). This, | am told will be
dealt with by a (or was it an improved] noise reduction system,

CONTINUES OVER PAGE

ARATINGS: QQQ - !lllvlu;l puiwﬂnn; QQ - good quality; @ - naff; VWV — a real bargain; VV - a fair price; V - definitely overpriced. Prices are full list unless otherwise stated
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so the production modals will be silent. They say!|

The second, similar misgiving (similar in that it too is to be
improved) concarns the action. Although hardly bad on the
modbel | played, the action felt a little lumpy. Modifications are
being made to smooth this out by the time PX1s hit the stores.

There are a nurmber of tone modifying possibilities: a stereo
chorus and tremolo are included (independently controlled) and
effects send and return jacks allow further devices to be patched
in at will. There is a slider-operated key transposer, three-band
EQ (middle frequency being parametric) and slider-operated
sustain and decay controls. This last pair seem superfluous since
both can be governed either by your fingers, or you foot on the
sustain pedal. Best left at 'normal’ position, | found. Finally there
is an overall tuning control.

Now the Play Sequencer as they call it. Viery simple really. All
you do is choose to play with a metronome or not (and if you
do, choose your speed), press Record, and off you go. Real time
only, and you can store sequences in one of two channels. These
can be combined, however, for one longer piece. As |
mentioned, using the Technics Disk Recorder extends your note
storage capacity infinitely. The disks can store up 1o ten
individual pieces and these can be selectively replayed using the
triple-function keyboard keys (noles/MIDI channels as well as
song selectors,. The sequencer stores velocity, pedal, and tone
information as well, as the notes, and if for nothing else, is ideal
for accompanying yoursalf while practising

Technics have stopped only marginally short of making the
PX1 into a first class MIDI master keyboard. You can control a
pair of external MIDI sound sources extensively, assigning them
to split positions on the keyboard, controlling patch numbers,
and even storing up to ten MIDI combinations in so-named MIDI
memaries. This information too can be off-lcaded on to disk.

The only serious omission as far as MIDI master keyboarding
goes is the fact that there are no pitch or mod wheels on board.
If you are combining synth sounds with the PX1, this might
prove limiting.

Now the most serious question lo answer 1s: who will be
tempted by the PX17 | hope from the above, plenty of you, and
from the wealth of digital piano launches this year, most
meanufacturers are obviously banking on this big piano
comeback. But three grand plus is a substantial sum of money,
and despite the natty ‘on-the-road’ design of collapsibility and
castors, the PX1 is not exactly small and light (110kg/242.5ib),
However, such guality seldom comes bargain-priced, and it’s
worth remembering that a Yamaha CP80 electric grand still costs
over £1,000 more. At present a PX1 is being slotied into the
archestra pit for the 'no expenses spared’ production of Time, in
London’s West End. Hire companies too should stock up

Although the PX1's price may not fit most budgets, the
imminent PX9, 7, and 5 should certainly do so proportionally,
which may then leave the PX1, like many a good "flagship’,
primarily as an attention-grabber; an item to wonder at and
aspira 1o.

Whatever its ulimate fate, | strongly suggest you grab an
earful as soon as you can.

LINN SEQUENCER £1,735

Qe vvv

LINM HAVE extracted a good
deal of mileage out of the
Linn 3000. You remember the
Linn 90007 OK so it had its
teething problems, but | can
tell you that heads at Linn
have rolled over this. The
brand new software
subsequently written is now
ready and this must jettison
the 9000, with its fiercely
powerful drum vaoices, user-
sampling, and outstanding
abllity to function as a 32-
track MIDI Keyboard
Recorder, into the
technological stratosphere —
though at the not
insubstantial cost of four
grand plus.

Now Linn have released
this sequencer - the 32-track
recorder part of the 8000,
now sold as a stand-alone

plece of equipment. And in
fact that’s not all. Linn have
just launched the Midistudio
— a highly portable version of
the 9000 with separate lap
pad and sound module.

It all might sound like some
giant scam but the point is
that although the 9000's
barrage of accompanying
drum sounds are impressive,
and the user-sampling is
useful/fun/necessary/a waste
of time (delete where
applicable). most people
possess a digital drum
machine; why, they might
even possess an Ensonig
Mirage, Prophet 2000, or be
waiting for the real sampling
deluge post-Frankfurt. What
they won't have, however, is
any form of 32-track MIDI
Keyboard Recorder,
{Synclavier owners please
ignore and continue counting

ILINN SIGNIFICANCE

inserting or deleting notes,
using the single step
function. For my money this
seems the Ideal application
for step time recording,

Now let's talk about being
‘user-friendly’. When you set
up a length of sequence,
track, and MIDI channel
number, the sequence will
loop ad nauseam, allowing
you to add (and not erase
previously recorded data)
notes up to the polyphony
limit of your sound source. A
click track keeps you in time
of course, with an accent on
the down beat.

OK, so you find that you
only really like a portion of
what you've recorded. Fine,
then you can simply [and
speedily) lop off unwanted
parts of your sequence,
allowing the ‘good’ part to
remain looping. This is ideal

. .. It’s a steal at £399!

=Roland

Telaphone  01.588 4578

Roland (UX) L1a, 983 Groat Wes! Road. Brentiond, Madds TWE 90N

money)

As far as my all-too-brief
time with this sequencer
goes, I'd say that the Linn
redefines the meaning of
those ghastly over-used
words ‘user-friendly’. The
necessary commands are
kept to a bare minimum at all
times; most functions have
dedicated switches, and you
appear to be able to perform
musical tasks, not half-assed
computer-crazed
assignments dreamed up by
some stone dealf boHin in
Silicon Valley. In no time the
Linn Sequencer should
become your slave, not your
master.

For those unfamiliar with
the Linn 9000, the recording
attributes are as follows: 100
sequences can be stored,
each comprising 32
simultaneous, polyphonic
tracks. When you first think
about this, you may wonder
how 32 tracks can be
individually controllable
when there are only 16 MIDI
channels on which to
communicate with the sound
sources. Provided you don't
exceed the polyphony limit of
any particular sound source/
MIDI channel however,
complete individual control is
no problem.

You can create songs in
two basic ways. Either you
can simply tell the sequencer
to run for say 200 bars - the
total length of the song - and
then blast through the song,
part by part, or you can
record section by section {as
an most drum machines) and
finally chain the sections
together. Frankly, the
sequencer is so easy lo
control, edit. and manage,
that piecing songs togethar
section by section is hardly
necessary.

Initial recording is, at the
moment, always in some
form of real time. Various
levels of auto-correct can be
used (the strictest being 16th
notes), but you can edit, both

LINN SEQUENCER: simple, sophisticated and 32 tracks (that makes it £54 a track)

when, as is often the case,
you're using a sequencer lo
doodle with, get ideas from -
what we in the trade lovingly
refer to as songwriting.

Having laid down a
reasonable basic track, you'll
want to overdub using
another sound. Changirig
track and MIDI channel
numbers is once again a
speedy and simple operation,
and one which can take place
while your original sequence
continues to play. There's
noene of this stopping, larting
around with the controls, and
then overdubbing, by which
time of course any inspiration
you might have had has long
disappeared.

Further down the line, you
may wanl to re-inspect one
particular part. This too can
be done without interrupting
the flow; any track being able
to be muted or soloed in
seconds, Individual tracks of
the total amount of tracks
can also be transposed, and
you can copy or insert
complete bars anywhere you
want, at all times,

One of the neatest features
to appear this year, both on
the Linn 9000 and E-Mu's
SP12, is the ‘repeat’ function.
By pressing the relevant
button along with a note, the
said note will repeat, at the
speed set by the auto comrect
level. On drum machines, this
is an unbelievable asset for
fast rolls ete, but it has
considerable use far pitched
instruments too.

In MIDI terms there appear
to be few things that the Linn
will not get along with
Velocity sensitivity from
keyboards will be retained, as
will after-touch, and pitch
bend/mod wheel effects,
program changes and sustain
pedal info.

As with the Linn 9000, the
Linn Sequencer has its own
built-in disk drive, accepting
the same 3% inch disks as ils
video and lilm
synchronisation. Other

big brother, 10,000 notes can
be held on one disk, and of
course, since they are related
devices, a disk that has been
programmed using the Linn
9000 can be inserted into the
sequencer for further
recording. Incidentally, a
memory expansion add-on
has been rumoured too.
Although the price and
case of operation would
seem to indicate that this
sequencer has been designed
for let's say ‘'mid-tech’ users,
the Linn has wide and fully
professional applications. For
@ start, tempo can be
specified not anly in regular
beats per minute, but also
frames per beat - at all the
vid kids® variables of 24, 25,
or 30 frames per second.
SMPTE code generation is an
option here, but the Linn
must be an ideal toal for

options include a remote
control for £65.

The Linn Sequencer is
impressive, not only because
it offers such all-
encompassing facilities, but
because these facilities are
far from difficult to fathom
out. To look at, there are not
that many controls. A 32
character display sereen
imparts qguite sufficient
information; below are
standard "tape type’ controls
far forward, reverse, locate,
record, stop, and play, and
alongside are similar large
control buttons for erase,
repeat, and tap tempo.

Further to the side are o
number of membrane
switches - ten digit keypad,
command buttons, and then
dedicated switches for
creating songs. looping, auto-
corract, MIDI parameter,
insertcopy, time signature
etc. Although this is capable
of being a free-standing unit,
with its computer-type,
underside prop, presenting
the sequencer at a suitably
usable angle, you can also
slip the Linn into a rack
mountable casing.

Obviously one of the ideal
companions for the Linn
must be Yamaoha's TX816. To
make the best use of it, one
must have access to a fair
number of MIDI sound
sources, and | doubt that
hooking up all your friends’
Juno 106s, DXs, and
DW8000s via umpteen MIDI
Thrus will do much for your
timing in the long run. Mind
you, the Syco people (from
whom this can be bought)
have run the Linn with &
Casio CZ synth, using the
synth in MIDI Mono mode,
and claim impressive results!

At this level of
sophistication there are few
rivals to the Linn Sequencer
There are few rivals on the
ease of aperation front too.
At well under two grand, this
has o be viewed ps o
bargain.



If you really want to make your name
vou need a truly original sound. The
kind vou can only get with professional
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At just £345 (RRP), the CZ101 is
compact enough to strut around with, but
big on leatures = 49 mim keys, 16 pre-set
voices, 16 programmable memories and

external RAM storage Faciling
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6800 notes to be stored — full multi-track
facihties for £895 (RRP)

All Casio synthesizers are also lully
equipped with MIDI.

I vou're serious about |n.'||.'|!‘|:‘: Music,
zet down to vour Casio dealers or chip the

L l'rllifl['ll'l l['bll.l'\

lo: Casio Electronmics Co. Lad,, ey Lords
I .‘!". i"\lllr'l. |. IIHI 1y, H”"J T\:nr'li\ (_ln"[ L:l_”' HU.HJ.
Lonedon ™NW2 701 Tel: 01450 9131

|’!|‘.|~.r -L‘ml me vour Tree \ululu'
brosehure featu ing Casio synthesizers |
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JORETH MUSIC
COMPOSER SYSTEM
(Commeodore) £244
(including MIDI interface)
QQVV'A

IN MUSIC computer software
terms, Joreth and their MCS
are not new kids on the block
any longer. They have been
around for over a year now.
Convart that situation into
regular instrument terms and
a review wouldn't be
necessary. Cremation mora
likely.

Which is of course half the
attraction of buying your
‘instruments’ in software
form. Instead of dating, they
can simply (and for little or no
outlay) be updated for you.

Accordingly Joreth's MCS
i5 not what it used to be and
it's all the better for it

Briefly then, this hittle
package consists of a MIDI-
compuler interface and
software for writing,
coOmposing, organising your
music = whatever you like to
call it. It is a Commodore-
based package, which
connects through the
computer's speedy User Port
through the AL25 interface to
MIDI sound sources.

However, one of Joreth's
latest developments has been
to offer the software to
owners of other MIDI-
computer interfaces, most of
which utilise the
Commodore’s cartridge port.
Thus SIEL, Jellinghaus, and
Microvox interfaces can now
get in on the act.

| suspect that few
Commaodoare-owning
musicians are unaware of the
Joreth MCS. Flattering
though that may seem, the
only thing which is going to
do Joreth (or any of the other
myriad software companies
now addressing themselves

“TECH

to the problems of
inexpensive music software
for musicians) any good, is
that non-Commadora-owning
musicians bacome
sufficiently enamoured with
the possibilities to venture
out that day and buy the
computer for this (or similar)
pUrposes.

Impressed though | was
with this program/system, |
feel bound to say that day is
still some way off.

| wish I'd had a pound for
every “This is so0 simple to
use” opening line that I've
come across, while sitting
patiently as a gushing
demonstrator whirred around
the QWERTY keyboard filling
the screen with $%&*9=x030
golo??%2 in order to record on
track three of a recording
program

It is clever, yes. Of course it
is, It is great valua for monay
when you consider the cost of
an eight-track tape maching
and desk. But it is also
interminably dull

Fortunately for Jorath, the
dull stages don’t last 1oo long
if you can be bothered to
brush up your Basic and
button down to a bit of brain-
bending just to get you going.
Once in gear, | think most
people will find the Joreth
MCS as open-ended and
option-offering as anything
else on the market.

For instance, you can utilise
MIDI drum machines —or
none at all (there is a built-in
metronome). You can record
in real or step time. You can
edit your work in microscopic
detail or simply tart up the
timing. You can even
persuade MID| keyboards like
Roland’s JX3P to function in
Omni-Off (though saddled
still with MIDI channel 0)
when they're not supposed to
be able to do that. The list
goes on.

JORETH’S
TOOL

MUSIC NOTATION display from step-time entry

TONE EDITOR for Casio CZ synthesisers

The Real Time Performer
segmed a bit of a schlep to
me. Lots of tapping on the
OWERTY keyboard followed
less tapping on the musical
keyboard. However you can
record up to aight polyphonic
tracks (provided you hava
enough notes left in your
sound sources) with a
maximum note capacity of
6,000. Various pieces of real
time aditing include the
Trimmer, which re-jigs
opening counts of your music
in, | was told, simple fashion.
Far sasier to play the bugger
again from what | saw. Still,
the quantisation process,
albeit different from everyone
else’s system, seemed a linle
easier and worked fing. The
quantising, or correcling of
timings, arrives in tén levels
with three modes for each.
For no apparant reason some,
tried during my demo,
worked find and some falled
abysmally.

Part of the confusion which
seems to be present in many
parts of the system lies in
Joreth's slightly obtuse
naming of functions and
features. A Tune' is what in
drum machine parlance we'd
call a pattern. A dotted
croichetl (used later on in step
time writing) is noted by the
latter “W", or was it ‘DW'?

Still, as | said, things do
brighten up when you get to
the step time writing. Divided
into any note time-values as
opposed to bars and strict
time signatures, step time
writing here is less hazardous
and certainly freer than on
most dedicated sequencers or
maost pieces of sequencing
software. You can (the brave-
hearted that is) input music
directly from the QWERTY
keyboard, or if you possess a
keyboard with physical tone
seleclors as opposed to total
digital access control (a DX7

&8s opposed o a Korg Poly-
B0OO), you can input notes with
these, since the program will
convert them into timing
value selactors. Natty eh?

And you can also use a
combination of QWERTY and
musical keyboard; typing in a
string of timing values on the
computer and then layering
the notes over them as it
were, using the musical
keyboard. This last method is
extremely thoughtful and
gots my vole for sure.

There are extensive editing
facilities here, both relatively
simple and extremely
complex. Finally the program
can convert (and at an
impressively high level) your
music 1o stave-wrilten note
form, and even print it out for
you — if you have a printer of
COUrsE.

Finally | haven't much to
say about the AL25 MIDI-
computer interface save that
it sporis a MIDI In and 2 MIDI
QOuts, plus Sync In and Out,
and a ‘'mixdown’ swilch with
associated foolswitch, aiding
drop-ins. It worked.

The Joreth MCS will please
the computer-canversant with
its accordingly intelligent
introduction to the business
of composing and recording
music. There are many clever
little touches too, like the
opportunity to load, say, a
bunch of voices for Casio CZ
synths (another Joreth offer)
while still in the middle of
recording, and not have to
foul up your writing program.

But will it convert the
muso? | guess, as | have not
since fled out to my nearest
Commodaore stockist, I'd have
to say | think not. But it's
close. It must be one of, OK
let’s be generous, the most
impressive-for-the-money
packages that I've seen in this
country to date.

AKG

acousrics

= and the price.

leedback.

The D321 - the newest microphone in
AKG's D300 series, and thal's some
pedigree - wins both ways. We've
completely redesigned the capsule and
its mounting for cleaner sound with
dramalically reduced handling noise and
almost complete protection against

For a lull professional microphone the
price is remarkably compettive 100, so i
youre eslablished, you'll appreciate the
sound quality, and if you're starting oul
the D321 gives you thal giant step
forward into pro sound, for litle more than
you paid for your first mike:

Sounds like a winning combination.

AKG Acoustics Limited

Vienna Court. Catteshall Wharl, Catleshall Lane
G-..u:h ming, Surmey GU7 1JG

" Tol 04868 25702 Telex 858013 akgmic g

The D321

Big spec for small cheque

Most vocalists look at two things when
they buy a microphone. The specification

-

A1 Music

Ad-Lib Music
Anderlons

Argents

Boolleg Music
Cambridge Rock
Carlsbro Sound Centre
Carlsbro Sound Centre
Carlsbro Sound Centre
Carlsbro Sound Centre
Carlsbro Sound Centre
Chromalix

City Electronics Lid
City Eleclronics

Curly Music Ltd

Drum Cellar

Ess

Frontline Music
Frontline Music
Fulure Music

Fulure Music

Fulure Music

Future Music

Tim Gentle Music

Tim Gentle Music
Gigsounds

Gigsounds

John Holmes

JSG

Jones and Crossland
Kingfisher Music
McCormacks

Bruce Miller

Monkey Business
Eddle Moors Music
Musical Exchanges
Music Maker
Morthern Sounds
Narthern Sounds
Northern Sounds
Professional Percussion
Rainbow Music

Rock Bollom

Rock City Music
HRoule 66

Sassion Music
Gordon Simpson
Blackpool Sound Cenlre
Sound Centre

Sound Conltrol

Sound Conlrol

Sound Conlrol

Sound Contral
Gloucester Sound House
Sounds Plus

Southern Music

Stix

Stix

Stix

Syco Systems

[S|MN\O|\]S DRUM CENTRES

Manchesler 061 236 0340
Greenock 0475 866821
Guildlord 048338212
London WC2 01 379 6680
Epsom Q3727 24528
Cambridge 0223 316091
Mans(ield 0623 651633
Leicesler 0533 24183
Shellield 0742 640000
Mottingham D602 581868
Morwic 0603 866891
Ealing 01 567 3623
Truro 0872 71359
Torquay 0803 25488
Liverpool 051 227 1919
Bristol 0272 741026
Barnet 01 440 3449
Ayr 0292 265252
Inving 0294 72921
Chelmsford 0245 302480
Southamplon 0703 226798
Porlsmouth 0705 B20595
Fulham 017315993
Leigh-on-Sea 0702 713027
Milton Keynes 0308 613909
Streatham 01 769 5681
Catford 01 690 B521
Swindon 0793 20948
Bingley 0274 568843
Birmingham 021 643 4655
Fleet 02514 21210
Glasgow 041 332 6644
Aberdeen 0224 592211
Romlord 0708 754548
Bournemoulh 0202 35135
Birmingham 021 236 7544
Dublin 0001 743168
Workington 0500 4797
Carlisle 0228 39945
Barrow In Furness 0229 27100
London NW5 01485 4434
Dundes 0382 643434
West Croydon 01 680 1042
Newcastle 0632 324175
Hanley 0782 286217
Belfast 0232 238502
Edinburgh 031 225 6307
Blackpool 0253 25544
Cardiff 0222 396279
Dunfermling 0383 733353
Edinburgh 031 557 3986
Glasgow 041 552 6825
Kirkcaldy 0502 260293
Gloucester 0452 4174209
Bury St Edmunds 0284 703366
Brighton 0273 733387
Feterborough 0733 52357
Baston 0205 54882
Lincaln 0522 43252
London W2 01 724 2451




cumbersome maybe, but in
fact in doing so you can sart
of kid the RD10 that it's a
sequencer by leeding the
signal back into the Pitch
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DIGI TECH

SAMPLE WITHOUT DELAY

Pitch Control knob. On the

other hand, a synth can pitch-

control your sample more
conveniently. Boss's method
depends upon an actual pitch

the original sample’s pitch.

As | mentioned, this is
mono sampling only. If you
play a chord on your
keyboard, the sampler
remains silent and distinctly
unimpressed. Boss also warn
you not to use an electric
guitar, just in case you think,
in these MIDI days, that it
should be possible.

being received from the
controlling keyboard. They
suggest you use an argan-y
square wave type of sound.
And they're right. The
subsequent range is in fact
greater than the stated two
octaves, but as always, you
do begin to sound Mickey
Mouse or just plain drunk if

Control Tepe Input jack and
noodling around accordingly.
R Now, triggering the
BELAY samples is the interesting bit.
RS0-10 M You can simply use a pedal
or a pad controller to retrieve
the sample. The pad method
will give you dynamic contral
which is worth considering,
and to change the pitch of

The RSD10 is not pricey
and it’s basically simple to
operate. Whether this is
sufficient for it to be sold in
droves is another matter,
Yamaha's SPX90, albeit threa
times the price, will certainly
not help. Good if you already
have a rackful of Micros. If
not - well, I'm geoing to stay

THE RSD10 SAMPLER/DDL, or
a budget-priced car radio?

BOSS RSD10 DIGITAL
SAMPLER/DELAY £200
QQVVv'a

SOMETIMES ITS operation is
a bit of a chore, but Boss's
latest addition to their ranks
- or should | say Banks - of
Micro Rack Series products is
this ingeniously designed,
fun object which will no
doubt prove a most
worthwhile and cost-effective
investment for all home
studio-ites.

The RSD10 is two devices
in one: A DDL and a
monophonic sampler. Neither
have specifications to make
your knees tremble but both
are adequately endowed with
features to make their
application at least ‘good
semi-pro’ level.

To look at, the RSD10 takes
its lead from previous Micro
Rack items: neat, but a little
disturbingly reminiscent of a
budget-priced car radio. The
controls are small and most
have dual functions,

A scan down the “tech
spec’ reveals a celling of TkHz
in the bandwidth
department. Too low by far
far really serious recordings
|unless your ears are already
shot to pieces) and although
delays don’t exactly whizz
back muffled as such, you
definitely miss some sparkle
at the top end.

However, you can set up
delay times from two to
2,000 milliseconds which is
encouraging, and with the
feedback control, set your
own number of repeats. No
modulation facilities as such
though.

With no display screen to
help you, setting delay times
is strictly an aural event, but
Boss give you a number of
ranges on a multi-positioned
switch, with fine adjustment
made on the Delay Time Fine
control. The process is hardly
foolproof but quite
satisfactory.

The sampling side of the
RSD10 is quite fascinating. |
should first point out that
this is either a sampler or a
DDL. You can’t combine
them.

For a start, and gquite
unsurprisingly since in
essence it is somewhat of a
DDL technique anyhow, the
maximum sample time is two
seconds (same as DDL). You
can record or sample
automatically - in other
words as soon as the signal
is received it makes the
sample - or manually,
initiating sampling via an
loptional) footswitch. Once in
situ, the sample can be
truncated using the trim
control, but you cannot
persuade it to alter the attack
time.

Also, ance in situ, whatever
you do, don’t switch the
damn device off just yet.
Sounds are hald only as long
as the RSD10 is up and

running. Switch it off and
they disappear. Boss do
suggest that you dump your
A1 samples on to cassette as
an external memory. Slightly

—— sample you just play with the you veer too far away from on the fence for this one.

NOW THEY SPEAK |
THE LANGUAGE....

The introduction in 1983 of Yamaha PF Series pianos revolu-
tionised the world of electronic pianos. Now the new PF80
and PF70 spin it around once again.

Identical to each other except for the number of keys®,
both models naturally offer the renowned acoustic feel of
Yamaha weighted-action, velocity-sensitive keyboards. And,
as you might expect, the ten new preset sounds are the
brilliantly life-lke product of advanced FM digital program-
ming But these new PFs are more than mere electronic
pianos.

They can also be used as MIDI Controller Keyboards offer-
ing a high degree of flexibility and expression via 16 prog-
rammable performance and MIDI functions. For instance, a
user-definable spht point, which allows the upper and lower
halves of the keyboard to transmit to different MIDI channels,
thus providing individual control of two separate MIDI
keyboards simultaneously

Add to this features like the new ‘acoustic-feel’ incremental
Soft and Sustain pedals, pitch transpose, built-in tremolo and
chorus, 3-band EQ and integral stereo speakers, and you'll
begin to see just why the PF80 and 70 are more than mere
electronic pianos * PFBO - 88 keys, PF70 - 76 keys

SYAMAHA

MUSICAL INSTRUMENTS

© MAOUNT AVERUE BLETCHLEY ABLTON KEYNES BUCKS MATLE
T (CENHN AR Dudti Arvusams (TR0 ERAHADD

lIEG PF0!70
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OBERHEIM MATRIX-6
POLYPHONIC
SYNTHESISER £1750.00

Qo vy

| HAVE been a long time fan
of Oberheim’s. My first
palysynth in fact was the
Oberheim 4-voice, launched
way back in the mid "70s
when ane cheerfully (welll
coughed up three and a half
grand or more for such
beasts.

Things are so different
today

And sadly Oberhaim, like
compatriot synth-champions
of yesteryear such as Moog
and ARP, are finding lor in
ARP's case, found) life
increasingly difficult to
handle now thal price-
spiralling, cost-cutting, and
mass-appeal instrument
making has become part of
our lives.

In fact Oberheim only made
it through 1985 thanks to their
own lawyers, ECC
Development Corporation,
who rescued the company
from dissolution and who
now control things over in
Los Angeles.

In spite of this obvious
nightmare for Oberheim
{most of the old personnel
seem lo have vamoosed), the
Matrix-6 slithered into view at
the back end of last year, and
is now freely available in the
UK via newly-formed hi-tech
distributors Sound
Technology. I'm not sure if |
envy tham their task.

In America Oberheim enjoy
a relatively high profile due in
part to the comparative low
coslt of their instruments, and
also thanks to the American’s
continued love of analog
synths = to which Oberheim
remain almost obsessively
faithiul.

| wonder: is the Matrix-6
one of the last analog
instruments to be made?
There's a thought anyhow.

In staying unashamedly
analog (while others have
either moved along into

TECH

- MATRIX-6: DOTS BEFORE THE

digital or at least embraced
enough digital spin-off
technology to appear 10 have)
Oberheim weare kind of left in
a field of one last year. Those
who fancied themselves at

good old-fashioned real
programming, with knobs
and switches too, were, in
terms of the new instruments,
faced either with an
Oberheim Xpander, or

conceivably a Matrix-12.

The problem is that the
Matrix-6 has now embraced a
fair amount of external or
immedialaly visible
digitalisation (DCOs, digital
access control and the like)
and 1o me, Oberheim were
only safe so long as they
steered clear of all this. With
instruments not so different
from anyone else’s, | think
they'll find the going gets
really tough.

For all of this, the Matnx-6

remains a purist’s instrument.
DK, so the pleasures of knob
twiddling have gone, but
courtesy of the instrument’s
Matrix Modulation System,
whereby some 20 modulation
sources can control 32
destinations (the
ramifications of which are
simply staggering in terms of
numbers of sonic

possibilities), even the most
painstaking programmaer is
going to be kept busy for
possibly the remainder of his/
her natural life.

The problem s however, as
with all such mega-option
type instruments, 99 per cent
of what you can do, you'd
never want to hear in a
million years

There are 99 program
memories. A quick flip
through what's been stored
from the factory makes
depressing listening. Frankly
they are an insult. So
Oberheim obvicusly don’t
take this factory preset
business seriously at all (I
mean, man, if you can’t
program the Goddam thing,
forget it), but to call some
revoiting bleeping twang
‘DXT, not o mention filling
most of the space with
absurdly unusable and totally
tedious ‘effects’, is really not
on at all. Not for £1,750

A new sel of sounds has,
I'm told, been hastily
summoned and | baliave

MATRIX-6: combines digital control with analogue sounds to make programming really hard waork

these were sent to me - on
cassette (yeah, | know, what a
drag - no cartridge facility).
However the cassetie
interface system didn't feel
like working {or at least hasn’t
so far) and so | cannot
comment on tham. | do
promise that, on gaining
access o them, | will bring
you a detailed report.

From one or two presets
you can tell that the
instrument still has remnants
of class. A spot of DAC
‘twiddling’ does reveal a fair
amount too, though you
certainly need longer than |
have spenlt to more than
scratch the surface. This, I'm
afraid, 15 one of the drags
about instrument reviews.

Those who did investigate
the Matrix-12 and Xpander
will find similarities: although
mainly curtailed in scope, the
Matrix-6's voice structure for
each of six voices is very
much along the lines of its
predecessor's. Per voice they
consist of two DCOs, VCF,
two VCAs, three five-stage

envelope generators, a pair of
LFQOs, plus an FM and Track
genearator.

The six voices can appear
under one unified patch, or
be split up into two distinct
patches, zoned at your
discration along the five
oclave keyboard. Unlike the
Xpander or Matrix-12, the
Matrix-6 does not go in for
multi-timbralism as such.

The said zones can of
course averlap, in which case
you can end up with a
situation whereby you have a
distinct patch for say the
bottom two octaves; this can
be joined (in a layaer mode) by
another patch for say two
more octaves, and finally the
second patch can be left to its
own devices for the final
oclave. For some reason
Oberheim see fit to offer
vioice assignment, not in the
most logical form ie three
voices left, three voices right,
butin2+4,4+26+0,0r0
+ 6. The latter pair will be
useful in fact when you hook
up another MIDI keyboard to

EYES

replace the '0° volce seclions.

Maost usefully, the splits can
be stored in their own
memory bank, independent
of those for regular sonic
patches. In these
performance-type memories
(50 of them), you can store a
name — well worthwhile -
split configurations including
relative volume, voice
assignmenls, transposilions,
and whether MIDI is
transrmuting or receiving.
Quite why you cannot store a
pair of MIDI channel numbers
too — a feat that the
instrument can manage for
splits (two adjacent MID!
channel numbers) - | don’t
knowe. The Bit 99 can for a
quarter of the price. | think!

The Matrix-6 sports a
someawhat spongey, but
nonetheless very touch
sensitive keyboard, Not only
can you control sounds with
attack and release velocily,
and after touch (routable of
course pretty much from
anywhere or to anythingl. but
the levels of such activity can
be tailored in different ways
Hitting a key twice as hard
can result in say twice the
volume. It can also be setto
function exponentially,
resulting in a key struck twice
as hard sounding a voice tlen
times the volume.

The Matrix-6 would have
got a far more glowing
review had | heard some
morag encouraging noises
right off the bat, as they say
in Oberheimiand.

While | do believe they
exist in the instrument,
extracting them is going to be
no easy task. And it's not as if
you can simply buy up a
whole load of sounds on
cartridge either. Tossing
about with cassette interfaces
never has been my (nor
anyone else’s) favourite habit.
So the Matrix-6 represents a
lot of hard work. The DX7 has
proved beyond dispute that
no one minds the prospect of
hard-work-type programming
provided there arg let-out
clauses such as wodges of
fab sounds immediately
available on ‘presets’ of one
sort or another, Confronted
by the former only, who is
man/woman enough for the
task these days? Not me.

INCLASSIFIEDS

MUSICIANS WANTED
GENERAL

15p per word (inc VAT)

MUSICIANS SEEKING BANDS
TEL: NU-LINE 01-802 9407 S2675
VOCALIST WANTED 1o join band
Rush, U2, influenced Sussax Sur
rey area Horshom 0403 65284 ahier

530pm 55125
BASSIST WANTED *Gay
Marines® into Stooges, Reec

2, J3IMLC
PIL Phone Mick 01-372 5059 alis
Jpm 85174

® Sounds Classifieds are read by 725,000 people everyweek”
That’s now over 153,000 more readers EVERY WEEK than Melody Maker

® If you want to form a band, this is the place to do it. And it couldn’t be cheaper!

@® Fillin the coupon today — you’ll be reaching more musicians for fewer notes!
® All classified advertisements include V.A.T. @ 15%.

FEMALE VOCALIST Under 21 to
form band required by manage-
mont co. Kent area Send details -
Honeyjar Music, 1 Westgate Road,
London SE25 55128

GUITAR DRUMS Vocals to join
Bassist Songwriter 19 [with material
to hane) in forming R '’ A respect-
ful bana. SW. Surrey, Kev on 0428
794292 55129

BASSIST, VOCALIST and lcad
quitanst wanted: SLF/Ramones/
Skide/Clash/Jam Auts/Big Country/

Generation X. Enough for you?
God. thore must be comeone oul
there who likes some of these! Ring

Grant 01-471 8177 S§5132

DRUMMER WANTED 1w join
vocalhst, bassist, guitar Into
Aamones, Barracudas, Radio Bird-
man. Phone Jeremy now (01} 326
0562 55134

BAYSWATER BASSIST (33), inex-
perienced, seeks serious-minded
musicians (No Pros) Velvers, Divi-
sion, U2, Cocteaus, Van Morrison,
Mary Chain, Smiths, Floyd. 01-727
2245 55152

BASSIST AND MALE VOCALIST
wanted by Keyboards, Drums and
Guitar. To play owe inspining music
like you've never heard befare
Phone Glenn. Alton B2800 after six

55155

IF YOU are good bl your musical
instrumants and wish to top the
charts, tour Africa, Sweden otc
Phono Mary 01-485 4443

CHART ROCK style band need

Drummers, Keyboardisis, Guilar-
ists, Saxophonists. Darren, High
Wycombe (0494) 23189 55157

IRMINGHAM BASED Drummar,
Bassist, Vocalist and Keyboard play
er soughl by quitarist for Comsats/
The Sound/McGeogh typo group
Meil (027) 472 7426 55170

VINCE ASTRA requires dedicated
intelligent image CONSCIOUS MUSH
cians. A Cooper, Lords, Bauhaus
MNothing stopping me dont lot i
stop you. Ring 01-462 2640 55172

55156

*Source: Target Group Index 1985

MUSICIANS VOCALIST/WANTED
by Asion guitarist to form dance
band. (MOR)} Details ring 01-701
9862 55176

AHYTHM, LEAD and BASS. 01-
223 8845 55177

GUITARIST AND Drummor. Sim-
ple style with power. Sibogoes,
Swans, Bad Seeds, Velvels. Wanted
by male vocalist and lemali bassist.
Enthusiasm and dedication balore
ability Non musicians welcomo. 01-
691 6586 bolore dpm 55179

SSSPUTNIK INFLUENCED Guitar-
ist ultrasexual image seeks others

ta form Spulnik type band Shono
0924-256798 55181

EXPERIENCED MUSICIANS 1o
back vocalist/song writer. Ring Phil
(0273) 476362 8‘5“00

TOP INTERNATIONAL PRODUC-
TION COMPANY REQUIRES THREE
OR FOUR CAPABLE MALE VOCAL-
ISTS AGED BETWEEN 16 & 20
YEARS FOR MAJOR PROJECT. AU-
DITIONS TO BE HELD AT BERWICK
STREET RECORDING STUDIOS, 8
Borwick Street, London W1, on 20th
March. Please call Paul Savory on
01-439 9163 lor an appointmant

55182

EXTROVERT BASSIST required
by good timo Rock R ‘n’ B Band, No
nmowasters  Mork (0706) 353664
Morth Manchestor 55183
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PUNKY SPIRITED  dedicatod
guitar, keyboards, vocals wanted by
figged speedy punky psychedolic
jazzy band, Bring your heart, brains,
pars, tunes and noiscs and always
do your bost (or better) 01-737
5510, §5184

ENERGETIC INVENTIVE Bass
Player [doubling on quitar) for
Levallers. Work hard and play great
igs. Phone up, find out 01-708
3?!'3 55185

SOUTH WALES scrious project
need bass now, Image ond ability
essential, dedicotion a must Influ-
ence Death Cul, Joke, 555 Tal
Damon (0792 61965 55186

A NEW form of boautiful noise
begins now! Wo need o drummer
who possesses ability and imagina-
tion likes but not influences Cult,
Bauhaus, T. Rox. London based.
Guildlord 505196, 55187

MUSICIANS WANTED

HEAVY ROCK

15p per word (inc VAT)

THE MUFF ra:I:.ura pro minded
vocalist nto Roth, Monros, Neal,
style posing. Phone Turkkl (0234)
781685 55138

GOOD LEAD Guitarist wanled,
ring Paul (0BBS) 772355 aher
4.30pm. 55159

GUITARIST FOR band with own
material. ldeas, oxperience, com-
mittment essential. Contact Steve
(037€) 42501, Gary (0206} B-:l-d:;?;lm

INTO MELODIC Rock, | have the
lyrice wvocals i wyou have the
keyboards. South London area. 01-
685 0727, 55190

MANCHESTER RHYTHM Guitanst
no experience wishes to |oin/form
HM/HR band. Phone Paul 061-494
6380, after Spm. 55191

GLASWEGLAN HEAVY Rock band
'ﬂﬂﬁﬂ_ii‘ellsi Ga:itﬂr'rs; Inﬂu?m from

siden to Ozzry. Phone Davie 041-
628 7960, 55192

SIMPLY THE BEST, young experi-
enced Drummer, great image, secks
band with prospects.
band. 0253-822909

il form

55212

PLEASE
MENTION

WHEN

REPLYING 0
DVERTISEMENT

EASTER ISSUE

April 5th
ALL BAND AID
CLASSIFIEDS

to arrive in this office no later
than 12.00 noon Monday
- March 24

GARSOMA MANAGEMENT =zcoks
American  style  sixties  original
artists for recording and production
work. Call 01-287 2902 for info,

55188
LATE BEATLES influenced male
singer wanted. Ploaso write: M Har-
ris, 23 Milton Road, Egham, Sur rey.
55189
VOCALIST REQUIRED for Dovizes
based rock band. Nick 0380-3418
55211

THE V2’s

REQUIRE
Mike Monrose, Phil Lewis typo
FRONTMAMN VOCALIST
o completa line-up.
Ability and image essoential
Must be London based
Tel atter Tpm.
ANDY: 01-B37 6318 or
PAT: D1-472 5460. .

MUSICIANS WANTED

PUNK

STONE THE Crowz, second demo
+ live tracks only from Steve Beatty
c/o Barossa, Station Road. Brize
Norton, Oxon OX8 3PL. Tel 01-508

_.CARNAGE CLASSIC new album
May the Farco be with You”™, avail-
able through Rough Trade Out
Now 55194

BASSIST AND Female Intorested
in playing Jamc drum set up, to join
singor. songwriter, guitarist, for
three piece Jame style psycho
band, image, cnthusiasm, phone
Justin 01-278 3719 55195

MUSICIANS

AVAILABLE

BAND SEEKING MUSICIANS,
TEL: NU-LINE 01-602 9407 52695

INEXPERIENCED? but ambilious
Eil'lﬂf.'l'-fiﬂﬂ writar wishos o moet
other ambitious musicians in-
terested in forming rock/pop band
in BIRMINGHAM AREA. Phona Dar-
ran {021} 354 1856 55162

BASS PLAYER 24 experionced
with image and car into Cult,
Damned, Psychedelic Furs elc
Secks band with original material
London and SE sres. Joson 0702
E55150. 55196

VOCALIST LYRICIST. Influencas
Banshecs, Coctoaus, Associalos
Bits of experionce with other bands
Desperate need to create with band
with strange (differont-molodic)
ideas! Not time wasters — Francesco
01-624 6576, 1-5pm. 55197

KEYBOARD PLAYER availgble lor
studio sessions. Own transport and
DX? For detnils phone Terry,
B'Ham area. 021-471 4157 55198

BANDS WANTED

15p per word (inc VAT)

RECORD COMPANY necds bands
for compilation senes Now prepar
ing Vol2 - Hord Rock Tapes to
Geoff, R.S., 29 Dixon Stroet, Swin-
don SN13PL 55159

8187 for gigs. §5193

MAJOR RECORD COMPANY
requires

HEAVY METAL
BANDS

Send photos, lapes etc to
BOX NO. 693
Enclose SAE for relurn of tapes

LN

PROMOTION,

LONDON  and

South East. number ol established
venues. Ring Steve 01-300 3785

55142

BANDS AVAILA

15p per word (inc VAT)

TWO MAN Band with

brilliant

potential, badly need help. financial
and otherwise. Ring Simon (0753)

B61449

S5201

INSTRUMENTS' FOR
SALE

GUITARS & BASSES

ANDYS GUITAR CENTRE - Amaor-
ican & Vintage secondhands, olso
amps, effects, etc. Pro guitar & amp

repair  workshops,  cuslomising,
makm?ﬂ_ GUITARS & AMPS
BOUGHT ANY CONDITION. 27 Do-

nmark Streot WC2 07-836 0399 &

01-379 3491 Open 6 days

B347

LEFT HANDED Rickenbacker 4001

bass

immaculote condition
Phone 0268-284761

[225
55167

HOFNER VERITHIN with Bigsby

Mint condition £220 Teol 050581
5476 55202
GIBSON LES PAUL ACTIVE

AH‘HS‘I, Limitaed odifion !-d'_\ﬂ Fa r
bourne 250429 85203

DRUMS &

PERCUSSION

MIDLANDS S/HAND BRAND
NEW kits, snares, eymbals, big p/x
mail order. T.PS [(0455] 637946/
38908 55145

“SHAMROCK DRUMS®  pow
Workshop for repairs, ro-covening,
sparos, heads, rims fittod, S/Hand
kils, cymbals availalye Goear

bought/post plex. 01-961 7202, Unit
FO5 Acton Business Centre, School
Road, London NW10 55147
DRUM TUITION for beginners 1o
loarn rock drumming Pat 01-445
] 55148
CYMBALS WITH split edgos recut
£12 inc p&p. phone for written de
1ails 0604-493470 55214
PREMIER SEVEN FPiece Rose-
wood, 2002's cymbals, cases, give
away ot £200. Pulborough 2973 avo
55210

EFFECTS & ACCESSORIES
1Sp perword linc VAT) |

15p per word (inc VAT)

The Sound of the
Professionals...Worldwide

SH " EN

For full colour brochure on the waorlds finest microphones
write to: HW International, Dept 5, 3-5 Eden Grove,
London N7 BEQ. Tel: 01-607 2717

BAND Al

CLASSIFIEDS

ALL CLASSIFICATIONS NOW GHARGED AT 1SP PER WORD (INCLUSIVE OF VAT) WORDS IN BOLD ARE CHARGED AT 15P PER WORD EXTRA IF YOU WISH TO PLACE AN
ADVEATISEMENT FOR THE FOLLOWING WEEK YOU CAN NOW COME TO THE SOUNDS OFFICE GREATER LONDON HOUSE, HAMPSTEAD ROAD, LONDON NW1 (OPPOSITE
MORNINGTON CRESCENT TUBE STATION) AND PLACE YOUR AD DIRECT BY 12 NOON WEDNESDAYS FOR THE FOLLOWING WEEK (CORRECT MONEY PLEASE)
r-----------—--——--------—--—--------
SIMPLY SMIP FORM AND SEND TO ADDRESS BELOW ENCLOSING CHEQUEP.0. MADE PAYABLE TO SOUNDS:

g HEADNG NO. OF WEEKS
HEADINGS Al heodings inclusive
J AVAILABLE 2V T, o

& Musicians Wanted — Genearal
® Musicians Wanled — Heavy Rock
@ Musicians Wanted — Punk
o Musicians Wanted — Electro
l e Musicians Avallable
@ Bands Wanlod
l e Bands Avallable
o Guitars & Basses
l+K rds
e Dmmﬂsi, & l!;:]rwsﬂun
e Amplification
e FX & Accessories
I e Brass & Woodwind
e Instruments Wanted
l e P A Equipmenl = SalesHiro
. ® Equipment For Sale
& Tuition
l & Homo & Studio Recording
Equipment
e For Hire
e Musical Services
e \ideo
¢ Recording Studios
B e Rehearsal Studios
o Managament
e Songwrilers
@ Lighting
l e Transpon
J| Box Nos. £1.50 extra per week

Additional Muslcana’ clasalfled headings
l avallabla on requesl

B NAME s s
[ ADDREBE.cisviniecmin sastissuiivn

i
L

T TS T e R PR PP E

Namao and address, whon included In sdvart, must b pald for
I e o e mm e o Em mm pn Em En s ED SN BN D ED SN G OGN S0 SN S S5 0D G5 D G On En e om ES Em e

............................... FIRST ISSUE DATED .....occoioiinnnrisnianassene . AMOUNT ENCLOSED . .......ooooiieivniiirrianacs
Minimum charge £1.50 per advertisement (inclusive of V.A.T.)

All Band Ald Classified must ba siricily
prepald by PO or Cheque — Cash will not bo
accopted. THE PUBLISHERS RESERVE

THE RIGHT TO RESERVE OR
WITHDRAW ADVERTISEMENTS AT
THEIR DISCRETION

To CLASSIFIED AD DEPT, BA, SOUNDS
Spatight Publications, Graalar London
House, Hampstoad Road, London NW1 Tel

01387 G611

T I LTI LI IR LI L TR LA ]

T

P

A BOX THIS SIZE
ICM = 1

ﬂI.LIIIINFl) CAN BE
YOURS FOR A
MERE:

P

.

[] Fick Beve if you fequie 8 box advemsement

ALL CLASSIFIED ADVERTISEMENTS MUST ARAIVE IN
THIS OFFICE NO LATER THAM MID-DAY, WEDNESDAY
10 DAYS PRIOA TO COVER DATE OF ISSUE.

(inclusive of V.A.T.)

HEYBOARDS

MINI MOOG Good condition, last
of batch £350. Phono 0634-575915

55114

KORG MS10 synth, hardly used =

munt plus amphfier £99 ono. 01-736

7232 S5204
._-;—'-'— -4 r “ 1
\“_ 1“T W ll °

1 Gy Meusic!
ot your FREE
Wt
LANDI

rrad ﬁ-ﬂ'—1
. e
::menl.'.. and CB
YAMARA L

5 R
S your har
ph::,nn oan HOE L

ILE of bt
FACT FILE O i

SAVE [T pies

an: tw:
Multitras po=
E:E;n Mulli Etfects e
AxziL Latin Ahythm e e
PF-70 Pland £839 PF- ol

mx-21 Digital Aec

Sow 1N STOCK! g
L]
ALFiHA Juno 1 a 5
no 2 27
AT\ Syin Modal e220d
}p §500 Plan0 o
15 505 Anylhm b
TR 707 Reyth

INSTRUMENTS

WANTED

ALL SECONDHAND Instrumants
{and all Audio & Video Equipment).
Bought/Sold/Exchanged. Music &
Video E::hun;{?, MNotting  Hill
Gate, London W11 Open 7 days,
10am-Bpm (01-727 D424) 93

EQUIPMENT

FOR SALE

MARSHALL 100W M/V top also
240W 4x12 £250, Pearl Octawver
mics - AKG 190F at/B18 Korg/Tunar
Boss/HM2. Pricos ring 01-690 5240,

55205

CLASSIFIEDS
GONTINUE

WER >

L4

C

v
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THE SCHO

: ©F S00ND RICORD
T L O ExE D Y LA STLOIG CO

COUINSE 15 AT AT GV ING AN Py

RLARNTIT AT T MPTLASIT ON PRALTILAL

OL OF SOUND RECORDING

LS WAMIDLLS COURSES 1% SOUNE RECONDING AvD RELATID AnTE
b upﬁ l,ll'|i il ;.:nu MAACRESTTA
T
B T AT AN E mmv"mi A TR0 T THOSE mmmnmtﬂl‘\ lll.'ﬁli:‘:'ltlll.'l\' 1;:1.-7.'1%
OFFORT S b CASELE 18 THES TIELD THE QY AND PIRACTICAL KRETURE S LA
RTUNTY T0 FURSLT A CA R Aot S LLFTLMDAN 68 i
EHSIVE HOME RECORDING COUNSET
il Add OF ThirS COLIRGE l's-??ul:!.l'\unl TOERFAND I'rrﬂh:mmiu';r q;:n:rllu\%iiiﬁﬁ[&:ﬁj#‘l;ﬂ-
AFFRE | | { LV AL DI TROMNOY ¥ IF G GTRLTLE !
) AT Ty T L e e ATIOMCLANG) A COMPLL TT USGCI RS TANCIR OF THE

PARARET] RS INVOLNTD
TRY
THES 5 R 05 15 COMSTANT CONTACT WiTH 11 b ALE0 (NOLTS RN T GUiP Rl NT WARUF ACTUNT RS

T Ak D00 STATIONS ETE TVEAY DHAOMT |5 MADE TOrRiwicd Fulcisel NG Duiisg THi
RECOADING STUOIS. IADIO: M'm|j.11'[=armml THE COUIGE

FOR FURTHER DETAILS AND PROSPECTUS ONALL S 5 Al COURSES PLEASE CONTACT
THE REGISTAAR, SCHOOL OF SOUND RECORDING,
10 TARIFF STREET, MANCHESTER 1 2FF TEL: 061-220 1630

LEVEL" COUREE
III}IIIJEI:.JL"I'I RARDAT 1% THE PR AUDsnwimmD Tl

11 Schoots World wide

N D ENGINEER
| COURSE |

JOBR PLACEMENT
i THE ICHOOL I3 ACTIVE IN ASIISTING
¥ SUCCESSFUL STUDENTS INTO JOBS IN THE
INDUSTRY WTTH THE HELP OF OUR LEAD-
NG MUSIC MAGATINES.

School of Aadio

MAKCHESTER Tel: 061-872 1868. LONDON Tel: 01-608 2420

“The maost practical way
to learn the art of
recording”

DIPLOWLA,
A RECOGMISED
ONE YEAR DIPFLOMA
COURSE ATH PRACTI-

TION N OUR OWN MULTI-
TRAK STUDIOS.

¥ THE LARGEST SCHOOL

AS THE LARGEST, WE OFFER AN
g INTERNATIONAL NETWORK OF
i FORMAL TRAINING 3CHOOLS IN
THE FIELD OF STUDIO, FILM ,
BROADCAST, SOUND

@ WE GUARANTEE
HANDS QN STUDNO TIME

Engineer,

ViIsA

~ HFC
Trust &

Accwi

ND DEPOSIT INTEREST TERMS
AVAILABLE SUBJECT TD STATUS

GUITARS & BASSES FROM | AMPLIFIERS & PA's FROM

(ARLSBRO

i [ihison

 Gendr
Gosct s Tikat
. %H//e'/ MARTIN

Marshal’
l‘l!!ﬂ!
Roland

BAND AID DEALERS

GUITAR SPECIALISTS: REFINISHING, CUSTOMISING, REPAIRS AND HAND BUILT INSTRUMENTS
27 BOLTON ROAD, BURY, LANCASHIRE

octor Jock Bitd.

MAIL ORDER: BEST PRICES & FREE DELIVERY UK MAINLAND

2k

-~ -~

LARRIVEE GORDY ['

i

O YAMAHA

*and there's more

‘and there's more

YAMAHA

KEYBOARDS FROM

CASIO.
HORG Roland

YAMAHA! Hosino

RECORDING EQUIPMENT

audio-technica

Fostex
SHURE

TASCAM
TEAC YAMAHA

‘and there's more

RElsCH
7

FROM

Roland

DAUMS & CYMBALS FROM

SVANS

MAXWIN
REMO

LATIN PERCUSSION
Kocers

SLINGERLAND

*and there's more

Telophone: 061 764 9360

LATE NIGHT THURSDAY ‘TILL BPM

EFFECTS FROM

EEIEE[

FRONTLINE
GUYATONE

Ibane.z
HORG" /),,f

SCHALLER
*and there's more

AND THERE'S MORE — CALL IN FOR A LOOK & THE BEST PRICES

~ Supplher for
North West England

ST TR
EENHENE ‘

Supplier for

|Rirkenlsacksr] ‘
Manchester area

_ MAIN UK

Showroom

‘ & C.F. MARTIN
Warkshop

Authorised Repair

REPAIR BAR

| 3 5 & pRon yoa
i el -u Py strafThLER
kneds pofs § mogh fiy

CLASSIFIEDS

TUITION

15p per word (inc VAT)

MICKY GREEVE s=peocialist drum
tuition, 01-769 2702 B3452
DRUM TUITION Joe! Rothman 01-
b80 3639, BB425
DRUM TUITION KEN LUPTON 01-
340 5526. 54804
DRUM TUITION [MANCHESTER]
Telephone Geolf Riley 865-1465
54638
DRUM TUITION. LEARN ALL
STYLES AT LLOYD RYAN'S STU-
DIO. MANY SUCCESSFUL PUPILS
INCLUDING PHIL COLLINS? GRA-
HAM BROAD AND 100's MORE.
BEGINNERS/ADVANCED. 01-874
8619. 54755
SINGING LESSONS. Have you
got the vaice? Fed up af lossons
without results? Breathing, control,
range, mike, stage, technique otc
01-452 5753 54796
MY WAY™: TONA DE BRETT'S
new book on Voice Production i
only €39511 Also available, the
lellow-up to the fabulous Vocal Ex-
ercise Cassette MORE VOCAL EX-
ERCISES! For news of our Specinl
Deals, write 1o TdeB Tapes, 42
Wood Vale, London N10 3DP S5168
SUPERFAST GUITAR Booklet,
golos, spoad technique £2 [Supor-
fnst Bass £1.50) “Sonic Shapes® (for
Guitar] £200 Finding Recording
Work £1.50 inc. = K-Tek, P O Box
172A, Surbiton, Surrey KT 6HN
51001
ACCOUSTIC, ELECTRIC and Bass
Guitar. Privato tultion, reasonable
rates. Tel' Marc 01-444 7692, 5150
SAX TUITION, Beginners a spe

ciality, 01-845 6530 55208
ROCK-GUITAR Tuition Very
cheap. Riffs, licks. runs, scales,

theory, specd oxorcios etc. Begin
nors welcome. Phone 01-354 0897
(after 6 30pm) 55209

PLEASE
MENTION

o DUNDS
HHEN

REPLYING T

BOVERTISENENTS

15p per word (inc VAT)

MAMNAGEMENT OFFEREDI!1I
Send photograph, cassatte SAENNN
to Soto Management, 79 The Lar-
ches, Londan N13 50D 54603

CROYDOM based MOONBATS
naed reliable management or agen-
cy for more gigs Excellent music
and image Telephono. Karon (01)
657 2330 55121

GOOD MANAGEMENT required
tor Radio One session band Garri-
so0n, demos, photos and info avail-
able. Tel. 0592-782051 55206

MANAGEMENT REQUIRED By
Mewcastles hottest rock band. Good
image, big futuro, Serious offers
only — Lip-Lock, 188 Sandylord
Road, Newcastle, England 55213

PHOTOGRAPHY

15p per word (inc VAT)
ANY ILLEGITIMATES Fequirg
promo photographs, look no furth-
ef. Fast ond efficient service ot
renlistic prices. Steve Drury 01-283
9242 55120
BEW PHOTOGRAPHY. Quick ro
sults. Location, pigs only. Tel. 01-
691 6586 office hours 55149
PROMOTIONAL PHOTOGRAPHY.
Bands, theatre, dance, fashion/
lamour portfolios by experencod
ull time proflessional (MPA, RPS,
FEP}. PR sessions from £20 + VAT
Brion Robson, Streathom Studio,
07-764 0530 (24 hr answering serf-
vice) 5207

SONGWRITERS

15p per word (inc VAT)

ABSOLUTELY  FREE Tweanty
Songwnilting Quoshions  Answored
explamns :upw:ghl rayallios, pub-
lishing contracts, recording agree-
maenls elc. Absolutely lrea Without
abligation from International Song-
writers Association (SN2), Limerick,
Ireland B583

HOME & STUDIO
RECORDING

15p per word (inc VAT)

TASCAM 38 8 Track Immaculate,
4 months old Home use only
Guorameed. £1.400 Allan  Heath
IS-‘;sdtt.‘.rl:; B 168 Eupurn Desk Guaran-
oo months old. £1,000. 06
304397 2

PA EQUIP

SALES/HIRE

CHELTENHAM STAGE SERVICES

Professional 2Kw PA and 24Kw
Lighting at compétitive rates: Cheol-
tenham (0242) 44578

UTO PA HIRE, quality sound. 01-
350 3873, 01-806 4059

QUTFRONT P A. Hire, 1-3KW pro-
fessional ngs, oxpenenced crow,
Surrey based. 0276 35710

SAFHIRE SOUND. 15K Turba-
sound PA 24.4.7 desk. Engincer/
transport. London/Sth-East. Simon
088 33 7813

G00W-2KW Earthshaker P.A. Hira
Manchester 061-320 4078

RIMSHOT PA. 1kw, good crew,
backline available £50 01-274 1786

DELIVERANCE 15KW P A plus
400W foldback only C70 Phone
ggwrl'ﬁl‘l(l (073 75) 51818 or 01-640

712

1000 WATT P.A system for sale
Eaton Bray RSD 12/2 mixer, + mult
icare. Three PA : CE slorco amps
(boxed). Two 15° bass bins, twao 15
mids, two 12° mids, two horns.
01-4356

MINT CONDITION. Pater
1808

15p per word (inc VAT)

BEST VALUE IN LONDON Video,
promotional demas, Film produc-
tion, Soundtracks, Tithng, cditing
and post-production, Video duplica-
tion, shorl runs and one-offs. Opon
24 hrs, 7 days a weok. GWBB.
AUDIOVISION 01-723 1583/01-723

5190

1

MUSIC VIDEO Pastal club, Every
title available. Rent/buy £1 joining
fee/catalogue. Mastar tapes (Dopt
S), 5, Closa Cromwell, Rhiwbina,
Cardiff. Cardiff 626111

WEST MIDLANDS Groups. Why
make your video in London whan
the facilities are here. Phone Loca-
tions Productions on 0384/280254

¥YOU WILL NOT BELIEVE our
prices for top quality videos. Excel-
lent studio, locations, satislaction
guarantead, gig often arranged
locally to cover travel. PAC, Brook-
land Studios, Poyser Street, Wrox-
ham, 0978 365968

15p per word (inc VAT)

STRAWBERRY
RENTAL SERVICES
SPECIALISTS 1M MUSICAL
IQUIPMINT HIRE
PA Hae 200 watt 13 13000 v

Az, heybotrds diumi poineieia, Ham
= wigon, Temcha (P70 ead (FRO
gurtan r'Eh damnien Pagitg I.,f-r-rr'
fegchieg. pader rdsmaung eod tepaen. 7
hgar eeerpeeny repme WoniE, deletry o
inliertign wono
061-477 6270
3 Weterlea Beod, §tockpon, Cherhire

i VIC

{AA] COPYING. Quality high:
speed and real-time  audio and
vidoo casselte copying and proces-
sing, any quantity. While-u-wail,
24hr, 7 days-a-week sarvico. Central
London, W2. GWBB AUDIOVISION
01-723 1583/01-723 5190

YOUR SONGS Exportly arranged
and produced by musicians of tho
highest standard 1in a fully profes-
sional 16-track studio. Brilhant roe-
sults at silly prices. = Ring Brian or
Jerry on 01-998 7226

ALL ARTWORK done,
logos elc. Very

TSIN0T MO IR0 TOv w0 3503

5
=

record
sleoves,

ood
prnices Auss (Orpinglon) EE-?EEEA

Whatewer your needs for presangs and Labeds,

seren, sodn and video caxents dupdeston,

comzact dacy, pena and shagped daa, Mo,
eal e gt g

call the

ECo
RGPS

01778 B85

56

FELEX SWsT) £0FS &

THE STIUON. KL NT HOUSE STATIORN APPROALH.
BANLE AL ROAD, GECKT KHAM, KINT (83 130

o

AL e

INEXPENSIVE ARTWORK! Quick
Draw, 6 Strode Street, Egham, Sur-
rey TW20 98T, 0784-35593

CASSETTE DUPLICATION fram
4" master or master cassette. Cas-
sette albums a speciality Mail any-
where. Fader Music Southend
(0702) 26602.

DIRECT DISC PRODUCTIONS flor
tape 1o disc record pressing,
markating. promotion and distribu-
tion. Send SAE for FREE nprice
brochure: 368 Loxley Road, Loxley,
Shetheld S6 4TJ

TAPELINE DUPLICATING. Labels
E inlays. Any length/quantty. De-
livery. 061-336 5438

SPECIAL EFFECTS

SPECIAL
EFFECTS

We have tha largesi range
of Special Ellects lor
sale or hire, including
Pyrolechnics, Flreworks,
Smoke, Drylce & Lighling.
Experienced operalors
avallable il required.

‘Lf“_ aitre

LAl

01-888 0440

REHEARSAL

STUDIOS

‘BLACKBORD

UNBELIEVABLE VALUE!!
10am-6pm WEEKDAYS

£20 including P.A., MICS,
AMPS & DRUMS.
Olher sesslons al normal rales

01-378 7835/6

MR CLEAN, MR CLEAN E3.00/
£3.50 per hour, includes backline +
loud P.A London Bridge area. 01-
231 3264

6@1{})3‘

rehearsal studios
£1.50 10 £3 50 per hour PA inc
SPECIAL SATURDAY RATES

BACKLINE KIT, ETC, AVAILABLE
WAREHOUSE '0', WAPPING WALL
E1 (near Tower Bridge

tudia: 01-481 9
Jotn 01-856 6416

II:IRU'IES OF DAGENHAM rchoar-
dal studios, chocap day rates! Tel
01-592 3541 % i

BARRINGTON LARGE Rehearsal
studio from £2.50 per hour. P.A. and
backline included. 01-274 8233
days, 01-671 6674 eves & weokends

[South London).

TO ADVERTISE HERE
CALL JANE CARR
01-387 6611

RECORDING
STUDIOS

REEL
_ \ RECORDING
1 SW9

AMAZING
OFFER

A

Pcmﬂw‘b Purpose ball lusury W°

B track studo with TV, lounge

areaz, drum and vocal booths  Excefien] Lve
area. Only ©35 por day or £5.00 per Bour
Helplui, expenenced engineers Great sounds,
vangus insinements: Dpen 24hrs e, elc, efc

Phooe Marly oo 01-848 0574
For boskings and engalres

16 ang 24 track also avadabie

LONDON & SOUTH-EAST, Bril-
linnt 27 16-track, real service, excol-
lent resulls, good rates, help with
Bmscnlntiun. Why sottle for loss?

nit 37 0634 710171,

FX STUDIO 16 Track 2° synths,
sequencer, drum machine, digital
revark and delays elc. Arranging,
programming and production avail-
able, £10 p b ‘North London. 01-444
6870

BARRINGTON 24 TRACK FROM
£12 PER HOUR. 01-326 5004
IDAYS), 01-671 6674 (EVENINGS).

A GREAT Rocord pressing and
sleove manufacturing service SAT,
07-4456 3218

COMPREHENSIVE PROFESSIONAL
8'4-TRACK STUDID
RECENTLY RE-EQUIPPED
M-ty T-days-a-wek sorace rom D9 he »
Dagptad Mustening & Harmonicer w DOL »
Dngptal Parvorts # Airal Exclors @ Dravanal
Gates A Comgrossors & LA Graphacs
Crari 5" » BELMNA # Tannoys, And Moda &
Friw usr! owd IO rirarents & Laledt

eaiartie dupbalion @ Vidsolimeg & Edung
Sue & Sessen Mysoans » Pelaation
kenurgo with e dritks & videcs

Central Landon W2 CEE
GWBBSTUDIDS e
01.7235190

HAYES/HEATHROW. 16 track stu-
dio now open. Also rehearsals. Ram
studios. Uxbridge [0B95) 54872 any-
timr

TOUCH RECORDINGS 16 trock
£80 per day, B wack [60 per day
including VAT & tapo. Manchestor
061 320 5725

ABSOLUTELY THE Best 16 track
studio, Loods of professional geor,
£10 PH. Ring NOW for 5 pago
brochure. Reading (0734] 584934,

SQUARE DANCE. Prolpssional 24
and 16 track from £14 p.h = €10 p b,
extensive woffocts. Price  includes
digital drums - Instruments, DX7,
JPB, Sumglur olc. Brochura avail-
able. Derby 385021, Nottingham
414892



CLEAR OUT
SPECIALS

Unless otherwise stated the following are all
brand new and fully guaranteed. Subject to
stock availability they are all being cleared

out at extra low prices

Fender Flame Elite........._.
Fander Precizlon Elite 11,
Squler Yinlage Precision
Squier Kalana, L
Kramer Pacor Imperial......
Kramer Focus X4000 -

Kramer Focus X2000._ .
Kramer Striker X100,

Kramer Siifker X200 ..

Kramer Striker X300 L,
Ibanex AR1505 artist hand crafled

Buy any ol the adverlised products listed he
7th or Salurday Bth ol March between 12 nur:n
and receive an exira 5% ofl adverised

C3I%9 ibanez MCO40 Iretlesming case
L3593 Aria RS Inaruma reben linlsh
L1895 Aria RSO sid bass,... ..
~+L128 Arla 58 Black Gold 1 ..
--E539 Washburn ASV .. _ ...
£I9% Weslone Concord 1| bass
-LIT8 Westlone Super head|
- T Y
L2210 Wilkles 8.1 bass

BEAND AID DEALERS

PRO)ECT)
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exchanges).

Vax ACIOD ... il g, | o,
Fendar Sldekick 30 bass combo
Session 1-15 bass combo ...........,
Carisbro Pro bass 150 top......

WISHER

(Derby)

77/79 Osmaston Road, Derby 0332 48156
Access, Visa, Mail Order, Closed Wed.

Limited

L219 Wilkies B.1. sctive bas
L421 Ibanez ASBO seml...

HAPPY HOUR SPECIAL

- £255 Corlsbro Pro bass 300 op .
L1158 Little Rock Vintage 80 combo .

287 Manyo Personal Studio [Rockman

Ibanez HO 1500 Harmonlser'delay . .£511

{

Vv iR

FIEL D

MU SIC

6 WHITKIRK LANE, WHITKIRK, LEEDS LS15 BNR
Tel: O53 488 & 64T217T

2 G604

GLETAN RIFAIRS B CUSTOMILING
LAMT DAY RE-FRET SIBVICT KPALASLE

Korytad = Gose T Wisyteaeds
BD00, RECOAD, TAFE & £ O LTY

Project Electronic Music
71 Salisbury Road, Hounslow, Middx TW4 7w
Telephone 01-570 4444
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At 205
KENTISH TOWN
ROAD,

LONDON (v
NW5 2JU

Urarrat Fode drmss
Foms o MorPery Lmey

D1-485 4434/0822

WORLD'S BIGGEST
PERCUSSION SHOP

MASSIVE CHOICES OF KITS. CYMBALS, PERCUSSION.,
ELECTRONIC DRUMS & PERCUSSION, TUNED PERCUSSION
ACCESSORIES, BOOKS, MAGS & LOTS MORE

DRUM KITS

Yamaha 9000 Jazz Kit. Charry Wood 18" bass drum, 4 drums
Rogers Kil 5 drums inc stands

Trixon Tolstar kit Vintage collectar itom

Gretsch Yellow kil, 6 drums with Yamaha stands & Hitings Ci1089
Paarl Exponrt kil. Availablo in black, smoked chroms, wing red Complola with
atands & als .. .

Hamma Secondhand bronze kit 7 druma inc snare drum & oll stands

Promiler 2 1ono kil. Red & maple, wood finish, 8 drums inc stands CATS
Ludwlg Chromo cuslom kil 5 drums comploto with sinnds CEda
Hayman 5 pioco kil. Black Inc snaro drum, stands & pedala &0

Trixon kits. Egg shaped bass drums, colloctors items
Capelle Turba kil Extra long bass drum, powor lom:s
Sonor Signature, T druma comploto wilh stands & pedals

Sonor Hi-Tech, 8 drums, ine snare drum & Hi-Tech stands & podals 1999
Sonor Signature, hoavy rock kit. Big sizes. 5 drums ing stands & podals £1008
Come and hear any of tho bolow sounds (hrough cur huge PA
Havo ovor played a TUNE on a kl? Come and soo how!!
Simmons SDS1 £168
Simmons SDS200 [T
Simmons SOS400 TAE1
Simmans SOS800 . £551
Simmons SDS59 i POA
Tho now Simmana Dual Sample Kit SDST M2 POA
MPC 5 plortn kit . g : £750 ‘

UPE2R. i €750
Diglsound Modules £50-L99

COMING SOON:
Tho new Simmona MTM, TMI, 200W combo & SDS1000

CYMBALS

In slock now: Owvor 100 pairs of Hi-Hats, over 400 cymbnis
All sizos, all typos, oll makos

ZILDJIAN SABIAN PAISTE
Avedis HH., AA, 101, 2002, 505,
K ine, Roctngon! 802, S .Croalion
Amir Loopard Rido! Auda
Impulso Sinnga Fidol Color Sound
10° Hi-Hats! (red. blue, black)

AT LEAST 20% OFF ALL CYMBALS
Alsa In slock. Istanbul, Original K Zildjion, Royalo, Zankl,
Pearl Wild sones. More cymbals than you've ever soon.
MODERMN DRUMMERS 1979-1985

STICKS

Owver 500 types in stock. Calate, Regal-Tip, JoJo, Blaslicks, Brushos,
Pro-Mark, Pro-Pare, Shaw, Duraline, Aguanan Carbon Fibre,
Ritinia Carbon Fibre, Regers. Ludwig, Paiste & Grelsch, And lots moro.
Owvor 200 types ol Mallots, hugo mngo of Tutors

PERCUSSION

Congas, Bangos, Timbales, Marncas, Shakers, Wood Blocks, Cow Balls,
alking Drums, Guiros, Zylos, Vibes, Beils, Agogo Balls, Claves,
Il Trees, Mork Troas, Tablas & much, much more

HEADS

100°s & 100°s. Aemo, Duraline, Ludwg, Evans, £ jots, jots mone

DRUMMERS LEISURE WEAR

Tour Jockols, Swoatshirts, Glg Bags, Sweal Bands, Head Bands,
T.Shirts, Goll Shins, Bascball Caps, Baseball Tops, Rugby Shirts, Shors,
Drummaors Gloves, & much, much mors
We also stock Drummers Videos.

REMEMBER: We can ro-lap, ro-head, repair, restore, any or all ol your druma.
MAIL ORDER: Any siock dom can be bought over the phond of by posL
REMEMBER:

Al PRO-PERC, nothing B R.AP. ALL LINES ARE DISCOUNTED

Er OPEN 10-6 MON-SAT B

EASTER
ISSUE
APRIL 5th

All DEALER
COPYto
arrive in this
office no
later than
4.00pm
Tuesday,
March 25th.

SIC CO.c

NEVER KNOWINGLY UNDERSOLD

22 DENMARK STREET

LONDON WC2
836 4656
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VISA

ACCESS

| I{IVOR MAIRANTS MUSICENTR

Britain’s Leading Guitar Specialists

COME OUT OF THE “RAT RACE”
INTO THE SANITY OF

BRITAIN'S HOME OF THE GUITAR

where every instrument is treated with professional care

Quote by one of our aulomers:

“IVOR MAIRANTS IS ABOUT THE BEST
GUITAR SHOP IN CENTRAL LONDON -
I KNOW, I VISITED THEM ALL!” p Neson of Windsor, Bk,

FOR CHOICE, Q
THERE IS ONLY ONE MUSICENTRE

IVOR MAIRANTS MUSICENTRE (S1)

56 RATHBONE PLACE, LONDON W1P 1AB. Tel: 01-636 1481
Mon.-Fri. 9.30-6.00 SAME DAY MAIL ORDER SERVICE

Sal. 9.30-5.30, Nearest Tube Tottenham Court Road

UALITY, VALUE & COURTESY
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manfred
earth band

with ¢hris thompson

the mew single

doanything youwanna do

seven (ten 115)/twelve (ten 115 12)




