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THE BUTTHOLE SURFERS
steam back into Britain this
month for a eouple of London
pigs

Gibby and the boys will bo
displaying their acid wit at
Hommersmith Klub Foot
April 26 supported by The
Younp Gods from Switzerland
and Holy Toy from
Norway . They'll then be
kicking nss at Camden
Dingwalls 2B.

Their new album,
‘ARembrandt Pussyhaoarse’,
which has been languishing
in limbo after being recorded
last yoor while the band have
been sorting themselves out,
will now be released in mid-
May by Red Rhino.

SCREAMING BLUE
MESSIAHS unleashed their
debut album on WEA this
wook called "Gunshy” and
even go commercial with a
single called ‘Smash The
Market Place' produced by
Vie Maile, one of three knob-
twiddlers on the album.

London dates are reported to
be imminent.

And Here ls The News. ..
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CACTUS WORLD NEWS, who've just released their second EP
on MCA called 'Worlds Apart’, begin a three-week British tour
this week to boost their burgeoning reputation still further,

The Dublin quartet start at Aberdeen Victoria Hotel April 11
and then play Newcastle Riverside 12, Dundee Dance Factory
13. Edinburgh Hoochie Coochie 14, Leeds Warchouse 17,
Manchester International 18, Leicester Polytechnic 19,
Southampton Riverside 21, Portsmouth Polytechnic 22, Bristol
Bier Keller 23, Preston Guildhall 24, Bangor University 26,
Coventry Polytechnic 27, Birmingham Portland 28, Stoke
Shelleys 29, Liverpool Polytechnic 30, Huddersfield
Polytechnic May 1, Middlesbrough Teesside Polytechnic 2,
Glasgow Strathclyde University 3, London Hammersmith
Clarendon 4.

BIG COUNTRY have had to re-arrange several tour dates after
both Stuart Adamson and Bruce Watson were siruck down by a
wiral infection.

The new dates are at Poole Arts Contre April 13, Nottingham
Royal Centra 16, Sheffield City Hall 17, Manchester Apollo 18,
Mowcastle City Hall 20. All tickets are valid for the dates
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THE ICA video library, which was duo 1o close at the beginning
of this month because of financial cuts in the ICA’s budgaet, has
boen granted a tempaorary repriove until this weeckend.

By then the London Baraugh's Grants Unit will have decided
whether to rescue the library, Hopefully the ICA’s funding crisis
will algo be resolved
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ALEX CHILTON will be over here in mind and body later this
month when ho plays one London show at the Harlesden Mean
Fiddler on April 20

The appearance is part of a rare European tour by one of
rock’s more enduring wairdos. And there's a chance of mara
gigs at the end of May if all goes well or maybe even il it
goes badly

Now Rose are wasting no time in releasing a new Alex Chilton
single called "No Sex’ and the first 5,000 copies will include a
free live single featuring "Seplember Girls' and Lou Christia’s
1I'm Gonna Make You Mine'.

MIRACLE LEGION, ane of the new broed of American guitar
bands whose album “The Backyard' had the young Turks of the
music press frothing into their typewriters while it was still on
import, coma in for thair first British gigs this week

The album is now available here through Making Waves and
the quartet play Harlesden Mean Fiddler April 10, Manchester
International 12, Kenningten Cricketers 15, Wolverhampton
Polytechnic 18, Bath Moles Club 19. Maore gigs are likely to be
added.

PETER GABRIEL emarges with his first single since 1982's "‘Shock
The Monkey® this weekend

It's called 'Sledgehammer” and features his regular sidemen
Teny Levin bass and David Rhodes guitar, togather with French
African drummer Manu Kaiche, a horn section and three females
on backing vocals

Tha song comes from Gabriel's upcoming lifth solo album on
Charisma which will actually have a title, although everyona's
still too coy to mention it so far.

ROOMFUL OF BLUES, the American blues ensemble, had to pull
out of their London gig last week because of “work permit
prablems”.

BIG AUDIO DYNAMITE
take their show on the road
next week. Called From
Lendon With Love, the tour
will also feature The Chiefs Of
Relief, 15-year-old “human
beatbox” Sipho and MNew
Yerk's Beastie Boys acting as
MCs.

With a 70mm and Super 8
remix of their 'E=MC? single
subtitled “Albert Einstein

at Liverpool State on April 14,
followed by Manchester
Hacienda 15, Newcastle
Tiffany’s 16, Aberdeen Ritzy
17, Glasgow Queen Margaret
Union 18, Edinburgh Empire
19, Birmingham Portland 21,
Mottingham Reck Cicy 22,
London Leicester Square
Empire 23

Tickets are £4 everywhere
except Liverpoal (£3.50),
Mects The Human Beatbox' Glasgow (£3) and London (£5).
coming out on CBS as soon as UB40 holders will also be able
they can get the sleeves | to get a 50p refund from a
together, they'll be kicking off BAD rep on the night.
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Glasgow tickets are £11 50
cach by post from Regular
Music (to whom pastal orders
anly — no cheques - should be
payable), PO Box 77, Head
Past Office, Edinburgh
Standing tickets will only be
available from |brox nearer the
date of the concert

Miltan Keynes tickets are
£12.80 by post from MCP Ltd
{to whom cheques and postal
orders should be payable). PO
Box 123, Walsall W59 BXY or
frem ticket centres around
England

Simple Minds come
out into the open for
Glasgow and Milton
Keynes summer gigs

SIMPLE MINDS round off
their warld tour with two
British open air gigs in June
They'll headline at Glasgow 's
Ibrox Stadium June 7 and the
Milten Keynes Bowl on the
213t

Other names are still to be
confirmed for both shows but
tickets are alrcady available

QUEEN have sold out their Wembley Stadium bash on July 12
and added a second show on tha 11th = only the third band to fill
Wembley Stadium more thon once

Status Quo and The Alarm will again be special guests and
tickets are £15 by post only from Quean Wembley, RS Tickets,
PO Box 4RS, London W1A 4RS. Chaquas and postal orders
should be payable to 'Harvey Goldsmith Entertainments Lid'’
There is a limit of six tickets per apphcation, Don't forget the
stamped addressed envelope cithor

JOE COCKER resurfaces with a new album and a European tour
that includes one British show at London's Hammersmith Odeon
on April 27, Tickets are £7.50, £6.50 and £5.50

His now album = only his gleventh in a carcer that now spans
two decados — 18 called simply ‘Cockor’. It includes two specially
written blues ornientaled songs — "Shealter Me' by Nick De Stelano
{also the first single) and "A-Z° by Tom Kinnel — as waoll 85 a
varsion of Marvin Gaye's ‘Inner City Bluos’

LATIN QUARTER. who've spent most of 1his year louring
Europe, have lined up a British tour later this month

Hawving followed their "Radio Africa’ hit with the utle track of
their ‘Modern Timos® album, the band will play Bristol Bier Keller
April 22, Brighton Coasters 23, Leicester Polytechnic 25,
Birmingham Polytechnic 26, Norwich East Anglia University 27,
Nottingham Rock City 28, Shelfield University 29, Manchester
Hacienda 30, Liverpool Royal Count May 1, Edinburgh Electric
Circus 2, Glasgow Univarsity 3, Leeds University 6, Stoke Keele
University 7, London Kentish Town Town And Country Club 8

THE ALARM, who are touring America, Europe and Japan before
returning to Britain to play with Queen and Status Quo at
Wembley Stadium on July 12, release a single on IRS this
woekend called "Knife Edge’

VIC GODARD returns to
disprove rumours of his
demise with an album and
gig this wook.

The album is called
“Trouble' and is relonsed by
Rough Trade. It was
originally recorded two years
ago for Blanco ¥ Negro with
membaers of Working Week
but “mysteriously” failed to
materialise at the time.

But Vic stresses that the
album bears no relation to
his latest project which
includes Paul Myers from
Subway g&cl‘.' and drummer
Paul Cook moonlighting from
The Chiefs Of Relief,

They are playing a gig at
Kings Cross New Merlin's
Cave on April 11.

THE SOS BAND step out to
celebrate the success of their
‘The Finest' single with two
gigs at London’s
Haommersmith Odeon on
April 24 and 25 and Croydon
Fairfield Halls 27.
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These Tinder Virtues.. ...

SIOUXSIE AND THE BANSHEES, who appeared on last week's
100th anniversary of The Tube, release their ninth album next
week on Wonderland (through Polydor).

Called Tinderbox', it's the first to feature latest Banshees
guitarist John Carruthers and includes their ‘Candyman’ single
among the eight tracks.

The band are off to Europe for selected dates before
embarking on an American tour in the summer.

THE COMMUNARDS
follow up their Red YVedge
gigs and sundry benefit
appearances with their first
proper tour in May.

Jimmy Semerville and
Richard Coles will be taking a
four-picce string section on the
road with them as well as bass,
drums, sax and the “deep
sensuous voice™ of Sarah Jayne
Marris.

They start at Bristal
Hippodrome on May | | and
then play Guildford Civic Hall
13, Birmingham Qdeon 15,
MNewecastle University |7
Coventry Polytechnic 18,
Sheffield University 20,
Liverpool University 21,
Leicester Polytechnic 23, Leeds
University 24, Mottingham
Rock City 27, Morwich East
Anglia University 28,
Folkestone Leas Cliffe Hall 29,
London Rayal Festival Hall 30,

There will be a new
Communards single out to
coincide with the daces called
‘Disenchanted’, and choir debut
album Is sex for release by
London in June

BRYAN FERRY finolly “'melds”
his Roxy and solo careers
with a double album
anthology called "Streetlife’
which is released by EG
(through Polydor) next woek

The album traces Roxy
Music's career from ‘Virginia
Plain’ to “Avalon’,
intermingled with Ferry's
solo endeavours from ‘A Hard
Rain’s Gonna Fall’ to ‘Jealous
Guy'.

THE BLASTERS have denied reports that thay are breaking up
But guitarist Dave Alvin is leaving the band whan the current
Amuerican tour ends, to replace Billy Zoom in X
“It's time to re-think all this stuff,” said Billy last week. “I'd like
to keep it fresh.” He hopes to rejoin the Blasters later in the year
The band will be continuing with a replacerment for Dave in the
mzantima.

ALIEN SEX FIEND have signed to Flicknife and will be releasing o
12-inch EP at the end of Apnil consisting of three new songs = ‘I
Walk The Ling’, 'Here She Comes' and 'Can’t Stop Smoking’ plus
a version of Alice Cooper's “School’s Out'. Thay are lining up
gigs to coincide with the record’s release.

DID, who begin their British
tour next month, have
confirmed the departure of
guitarist Vivian Campbaell
although they haven’t given
nny reasans.

His replacement is former
Giuffria and Driver axe-man
Craig Goldie. He made his
British debut on last waek's
Tube bofore starting the
European tour earlior this
woek

Support band on all dates
is West Coast five-piece Kocl,
who've already been causing
o stir on import with their
‘Final Frontier® album which
is released over here by
Vertigo on April 25. The
band, who are fronted by
vocal “pyrotechnician™ Ron
Keel, have a single out this
week, their version of
Springsteen’s song (and Patti
Smith’s hit) ‘Because The
MNight".

BILLY COBHAM brings over
his Glass Menagerie band for
Eritish gigs this month at the
end of a two-month
European tour

The legendary drummer
has retained the same line-up
that appeared on the
"Warning® album last year -
Dean Browne guitar, Gerry
Etkins keyboards, Baron
Browne bass and Sa Davis
percussion — and they'll all be
on a new album due on IMS
next month,

They start at Croydon
Fairfield Halls on April 15 and
then play two nights at
Camden Dingwalls 16-17
followed by Glasgow Mitchell
Theatre 19 and Hatfield
Forum 20.

THE CRAMPS return for stage
two of their British tour next
month = another 13 gigs.

Lux Interior will be taking
his willy walkabout at
Brighton Top Rank May 19,
Warwick University 20,
Hanley Victorio Hall 21,
Mottingham Palais 22,
Leicester De Montfort Hall 23,
Loughborough University 24,
Portsmouth Guildhall 26,
Bristol Studio 27, Cardiff
Ritzy 28, Birmingham Odeon
30, London Hammersmith
Palais June 1-3.

All tickets are £5 in
advanece or £5.50 on the night
{except Warwick which is
£5.50 whenever you buy).

TEST DEPT follow their
Easter extravaganza ot the
Paddington Bishops Bridge
Road Maintenance Depot
with an album this week on
The Ministry Of Power/Some
Bizzare called "The
Unacceptable Face Of
Freedom’ (reviewed on page
18).

Then in July they will be
collaborating with young
playwright Jonathon Moore
for a series of shows ot
London's ICA

JULIAN LENNON has added
two more dates to his British
tour next month - at Poole
Arts Centre May 13 and
Nottinghom Royal Concert
Hall 18.
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THE THREE JOHNS, who'vo
just releasod a single an
Abstract calied ‘Sold Down
The River’, hava lined up QIgs
this month al Covenltry
Palytechnic April 12, Brighton
Escape Club 13, Reading
Paradise Club 14, Brisiol Biar
Keller 15, Manchester
International 17, Aberdean
Venue 18, Glasgow
Strathclyde Univeraity 19,
Preston Polytechmic 21,
Liverpool University 22,
MNawcastle Polytechruc 23,
Birmingham Triangle Ans
Centre 24, London University
Union 25, Colchester Essex
University 26

ZENITH get out 1o promolo
their ‘Heavy Heart” single at
Weston Super Mare Hobbits
April 10, Bristol Old Lock And
Wiar 17, Bridgowater Blue
Board 19, Newquay Mermaid
May 2, Redruth Thae London
Inn 3, Bristol The Rummer 6.
Bristol Mardyke Hotwells 10,
Bridgewater Arts Centre 16

POWER, the dance-orientated
pop duo fram Liverpool
whao've just relepsed a single
on Ansto called "Soul In My
Shoos’, will support Tho
Temptations on their British
tour this manth

THE MYSTERY GIALS. who
left ABM a year ago, roturn
with a "live™ rhythm section
and gigs at Herne Hill Half
Moon Apnil 11, Greenwich
Tunnel Club 19, Soho Alice In
Wonderland 28, Fulham
Greyhound May 3

SPIRIT LEVEL, the Bristol
‘Blue Note' jazz combo, have
recruited former Charlip
Mingus trumpeter Jack
Walrath for thuir British tour
which starts at Newcastle
Comer House April 29 and
then eontinues at Coventry
Bulls Head May 1, Cambridge
Man In The Moon 2, London
Brentfard Watermans Arts
Cantra 5, Leicastar

BfﬂuT1510r1(! B, Lancastar

FULL MOON, psychedelic rockers from South London, have
arranged gigs next month at Deptford Crypt May 9, Kentish
Town Bull And Gate 12, Bracknell South Hill Park Arts Cenire

THE MAGIC MUSHRODM
BAND, who've beon
racording thair lirst alburm,
are back on the rond lor dates
at Oxlord Colloge Of Further
Education Aprnl 12, Haoyes
Adom And Eves 17, Deptford
Crypt 18, Hammarsmith
Clarendon {Stonehango
banefit) 19, High Wyecombe
Nags Hoad 26, Dunstablo
Wheatsheal 30, Oxford Free
Festival May 3. Raading
Paradise Club 16

APRIL 16, o heavy rock band
whose nama seems destined
to couse caonfusion to listings
editors averywhero, play
Shephords Bush Wellington
April 9, Fulham Swan 12,
Fotchom Back May 1

OLD MA CUXSOM, “king of
hem-ham rock and leadors of
the British throat worm
movamont”, play Liverpool
Systerm April 11, Monchaster
Corbieres 17, Wigan Pier 30

ITHE THREE JOENS

SOLDDOWRN THE RIVER

ml. ID — LOMDNIN - U LW,
EAT. 20 — COMOCHIETERN - UMIVERLITY OF LXSDN
BN 37 — CROYINGN - UNDEROROWNIN

22,

Muffield Theatre 7,
Morthamptan Aris Cantre B,
Torrington Plough 9, Exeater
Arts Centre 10

THE STIFFS, who reformed
racently. play their way back
at Stockport Brookfields April
10. Wallasay The Leasowe 11,
Kirkham Rumsters 14, Carlisle
Siars And Stripes 18,
Liverpool Fire Station 24,
Blackburn Centurian 25, Hull
Adelphi 26.

SHARK, a Halifax band, play
Wolverhampton Scruples
April 17, Cardiff Bogeys 18.
Tonypandy Rock Club 19,
Walthamstow Royal Stendard
lwith Savage) 28, Wrexham
Kings Arms May B,
Nottingham Mardis Gras 28,

HELENE DELAVAULT, the
Franch classical/jazz singer
who was one of the
successas of last year's
Edinburgh Festival, presants
har late night cabaret show
Amours Et Trahisons at
London's Purcall Rooms on
the Sauth Bank on May 3.

BORN SINNERS, a
Glamorgan band who play
“agriginal cave-dweller
music”, play Cardifi Chapter
Arts Centra April 19, Cardiff
Inn On The River 22.

0l POLLOI, “five wild
anarcho-paople”, promaote
their imminent ‘Resist The
Atomic Menaco' single at
Kirkcaldy The Skittle April 12,
Clydebank Hardgate Hall 19,
Wishaw Heathery Bar 25,
Edinburgh University 26.
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DAVID THOMAS takos on o
new combo called The
Waoodoen Birds and roloases a
naw album called ‘The
Monster Walks The Wintar
Lake’ on Rough Trade this
month

BALAAM AND THE ANGEL's
‘She Knows® single is being
released by Virgin a8 o six-
track cassette for the price of
a four-track single

THE CONTROLLERS, an
Amarican quartot, ralease a
“single on MCA this weok
called ‘Stay’, backed by their
club hit ‘Undercover Lover’

JAMES BROWN has some
more vintage soul re-released
by Polydor in tima for his
British gigs. Tho seven-inch
has ‘Soul Power {(Part One)’
and ‘It's A Man’s Man's
World' while the 12-inch has
extended varsions plus 'Don’t
Tell It' and "King Heroin'.

BRAYN GREGORY AND THE
CO-STARS, a Cardiff band
who appeared on Stiff's
‘Countdown’ compilation last
year, have their debut album
called ‘The Beat Goos On°
raleased by Razor Records
this month

THE BANGLES, who've just completed a British tour and are
already planning another in the summer, have a new single outon
CBS this week called ‘If She Knew What She Wants', There's a
double pack edition with a live version of 'Hero Takes A Fall’,

THE DYNAMIC HEPNOTICS
and Tha Saints are among the
Australian East Coast bands
featured on the second
‘Countdown’ compilation
caming out on SHlf this weack

THE LIGHT, lormed by Brian
Atharton whowas previously
wilth Box Of Toys, relaase thoir
first single on RCA this wook
called ‘Contrasting Strangers.”’

LYKOS OPERA, “an
aggressive pep band”™ from
Leeds, have a lour-track
casselte available for £1.70
from them at Flat 16, Cliff
Court, 46 Cliff Road,
Headingley, Loods LS6 2ET.

TOMMY KEENE, formar Razz
person, relensas a solo single
on Getfen this weaek called
‘Places That Are Gone’ which
is from his forthcoming album
‘Songs From Tha Film'.

DWIGHT YOAKAM, a
Kentucky country singer
whose credibility rating has
baen greatly enhanced by
having a coal minar fora
grandad, releases his first
album on Warner Brothaors this
week cpliod ‘Guitars, Cadillacs
Ete Ete’

RUBEMN BLADES, a
Panamanian singer, has a
new album out on Elektra this
week called ‘Crossover
Dreams’ which is the
soundtrack 1o a filem in which
he plays an itinerant salsa
musician

THE MOODY BLUES, one of
the last of the extant '60s
dinosaurs, have signedto
Polydor and releaseasingle
this week colled "Your Wildest
Dreams’

WAX, who consist of Graham
Gouldman and Andrew Gold,
have a new single outon RCA
this weak called ‘Right
Beotween Tho Eyes’.

THE UK SUBS celebrata thoir
tonth annivarsary with o live
album callad ‘In Action® which
s raloased by RFB, Thera's
also o four-track single called
‘Livir In Hollond® which
eantains songs not on tha
album.

JAPANESE now ago ortists
lehoko Hoshimoto, Saigen
Ono, Masahide Sokumao and
Yoshio Suzuki all have albums
reloased by Pan East Records
(through Nine Mile) this
maonth.

TOTALCONTAST, Colonal
Abrams, Tavares, Kurtis Blow,
Funkmastors, The Real Thing,
Isabel Roberns, Viela Wills and
Janet Jackson are all featurad
onthe ‘Streatsounds 16°
compilation which comes out
on Streetsounds this wook.

THE SHREW KINGS havaa
mini-album callad *Sad But
True'issuedthis month on
Thin Sliced Recards (through
Rough Tradao).

THE JASMINE MINKS have a
naw singla coming cut this
waekend on Creation called
‘Cold Heart'.

MAKIN' TIME tackle Elvis
Costallo’s ‘Pumph Up*for
their new single on Stilf this
wienk,

THESTINGRAYS have signed
10 ABC and have a single out
this week called *Juna Rhyma’.

TANYA TUCKER, wha's baen
a country star for more than a
decade and is still only 26,
has signed 1o Capitol and
releases a single called 'One
Lave At A Time’ this week.

OUTSIDE EDGE, a “highly
charged four-piece with an
international feal and appaal”,
have signed to 10 Records and
havetheirdebut album
released this weaokend callad
‘Running Hot" which was
produced by Terry Manning.
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“THE BRITISH PSYCHEDELIC TRIP 1966-1969° released this
maonth by See For Miles (SEE66 through Pinnacle) gathers up n
maotley collection of Palsloy shirts, flambayant neck scarves,
flared pattorned trousers and Afghan costs who were signed to
Decca and remained firmly in obscurity while flower power
raged all around them. Howaevaer, “Tales Of Flossie Fillett” by
Turquoise, ‘Baked Jam Roll In Your Eye’ by Timebox, ‘Leave Ma
Hero® by 23rd Turnoff, ‘Vacuum Cleaner’ by Tintern Abbey,
‘Aomeo And Juliet® by Toby Twirl and ‘Magician’ by Amazing
Friendly Apple kept the Sounds office amused for the best part
of a morning and if some of the bands — particularly Paul And
Ritchio And The Cryin® Shames - had come from Long Beach
instaad of Liverpool thoy'd be cult heroes now.

And "60s collectors will also be interested in “The Soul Of
British A&B 1962-1968° (Soo For Miles SEEE7) which plunders
the Decca catalogue even deeper thaon the two earlior ‘R&B
Scene’ compilations and uncovers long-lost tracks by Zoot
Money's Big Roll Band, The Graham Bond Organisation, Joe
Cocker, Alexis Korner's Blues Incorporated, Ronnie Jones, The
Exotics, Jimmy Powell, Duffy’s Nucleus, The Quik and The
Powerhouse.

THE FUGS, New York beat poots who used the "60s
underground to bring a new offensiveness to rock music, have
the middle of their three Reprise albums - 1968°s ‘It Crawled
Into My Hand Honest' - released by Edsal this month. It's a
perfect reissue down to the gatefold sleave. Also out on Edsal Is
Moby Grape's "20 Granite Creek’ album originally released in
1971, two years after they'd apparently split up. The
raformation didn‘t survive until the album came out. however,
which speaks for the togetherness of the music.

JOHN COLTRANE has his 1958 Savoy sessions with Wilbur
Harden called ‘Countdown’ reissued by RCA this month. RCA
are also putting out Louis Armstrong’s The Complete Town
Hall Concert’ recorded in New York in 1947 and Johnny Hodges®
‘3 Shades Of Blue’ from 1970 with Leon Thomas and Oliver
MNelson.

DIAMOND HEAD, tho defunct Midlands hard rockers, relive
their roots with an album called ‘Behold The Beginning® on
Razor this month. The tracks hove been remixed from their
‘Lightning To The Nations” album and "Waited Too Long® single.

THE ISLEY BROTHERS and Quincy Jones share the
Streetsounds “The Artists Volume IV* which comes out this
month. The Isley Brothers’ seloction includes their 1959 *Shout’
hit and then moves straight to their "70s classies ‘Harvast For
The World’, ‘It’s A Disco Night® and "Summer Breeze' before
eatching up with ‘Batween The Sheets’ and "Caravan Of Love’
by which time we're talking Isley Jasper Isley. Quiney’s
selection concentrates on his dance phase with ‘Stuff Like That",
‘Razzamatazz’, ‘The Dude’, ‘Just Once’, ‘Betcha Wouldn't Hurt
Me® and “Ai No Corrida’.

=tanfred mann’s

carth

hand

with ¢hris thompson

featuring the single

do anything you wanna do

the album is called
criminal
tango

available on record (DIX 35),
tape (DIX 35) and
compact disc (DIXCD 35)
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EDITED BY BARRY LAZELL

DIVISION 2

The first in a long running series on all the
Joy Division and New Order odds 'n’ sods

THE FIRST reader lo respond in detail lo the Joy Division and New
Order discography lealured in the March 1 issue was Joe Yales ol
Widhursl in East Sussex. I'm sure I'll have received a bundle more
mail on the subyecl by the ime this column appears, bul Joe has
gone nlo his addibons and corrections in such delal that | decided lo
give him a bit of solo glory here.

Amongsl lhe things which Joe spolled was a majar error in the Joy
Division seclion which | 100 eventually noled wilh horror once il was
resplendent on the pnnted page. Whils! lyping from my notes |
managed lo read and [e-lype a wrong hine, which resulled in the
single FAC 13 being given the tracks aclually balonging o the
lollowing release, Sordide Seniimentale SS 33002 Amazingly, |
didn't nolice the error when | checked through the piece So, let's gel
it iight

FAC 13 'Transmission'/'Movelly’ (seven-inch single, also on 12-
inch as FAC 13 12, wilh the release dates as already given)

S5 33002 "Lich! Und Blindheil’ (seven-inch single playing al
33rpm; release date as slaled) Tracks: ‘Almosphere’/'Dead Souls’

The deluxe nature of this latter conceplual package has already
been relerred 1o. It was pul logether by Frenchman Jean-Pierre
Turmel. and Joe slales thal the actual number ol kmiled-pressing
copies was 1,578, rather than the 1,596 | quoled previously. Brian
Edge’s Joy Division book also quoles 1,578; | imagine this is the
comecl number — boolleg copies, which showld be easily
distinguishable from the oniginals, will cbviously have swelled those
ranks further, bul there ain't nothin’ like the real thing

Now, on lo the rest of Joe's informalion

| /7 PHIL COLLINS & PETER GABRIEL

AT THE LASERIUM TONIGHT!

STUNNING
— LASER
IMAGES
CREATED
LIVE TO SOME

OF YOUR FAVOURITE
GENESIS TRACKS

WITH SOLO NUMBERS BY

“TURN IT ON AGAIN”

FOR DETAILS OF THIS AND
OTHER SHOWS CALL LASERLINE ON 486-2242

LASERIUM AT THE LONDON PLANETARIUM
MARYLEBONE ROAD LONDON NWI 5LR

“On the ‘Ideal For Living® 12-incher, Miak's point aboul the piclure
disc is trug - ia, it exists. Whal he fails 1o realisa is that this was a
bootleg, and it they were to be listed, | think you'd need about half an
issue of the paper! Moving on to 'Love Will Tear Us Apart', it's worlh
noting Ihal the seven-inch pressing was unusual in having an A-side
which played al 45rpm, and a B-side al 33. This was actually
roleased in May 1980, nol April.

“The aniginal 12-inch American pressing of FACTUS 2 had "She’'s
Lost Control' as the A-side and 'Almosphere’ as the flip, and had a
dark green label. The UK version, with the sides reversed, had while
labels, and ‘UK’ in small letters at the bottom of the slightly less well-
printed slaava,

“A point to menlion aboul the Hare Are The Young Man video Is
that the 'Lave Will Tear Us Aparl’ promo clip appears on i, despile
nol being lisled an tha box.™

Joe's ather major point on Joy Division relers to the third track on
the 'Komokino' Iree fllexi-disc: "There was some discussion of this in
the Factory label listings in info Riol back in 1984 The track you list
as "As You Said’, | lirmly believe to be completely untitled, and thal
various litles which have been altnbuted lo il are all lalse. From the
time of the flexi's release unlil Oclober 1980, il was sometimes
referred to as 'Incubalion, Part 2°. Duning Oclober that year il cropped
up in an Information City arlicle in the NME, and therealler was
known as ‘And Then Again’ This was because that article consisted
moslly of answers lo Joy Division discography queries given by New
Order (and JD) manager Rob Gretton, in which he gave the flex
track the lille *And Then Again’. | believe il was probably an error on
Rob's par, however, as this was the lille of the second track on the
B-side of FAC 22 - the 12-inch of 'Flight’ by A Certain Ratio. | think
Rob read the litle off a Faclory listing in ermor, Subseguently, since
May 1983, peaple have slaried calling the lrack ‘As You Said’,
because in Mark Johnson's Joy Division book An ldeal For Living he
gives this as the utle, | think this is also wrong, and knowing the way
New Order mucked the poor guy around when he lollowed them
about, I'm sure it's the resull of his confusion, Here endeth the
mountain made oul of that mole-hill"

Joe also notes for ihe sake ol completeness that all three Joy
Division albums have now either been issued or are scheduled for
Issue as casselles, calalogue numbers obwiously being FACT 10c,
FACT 25c and FACT 40¢. Also, Factory plan to release all pasl
albums on compact disc by the end of 1987, so FACD 10, FACD 25
and FACD 40 are alsa in the pipeline

This one’ll run and run
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By Swve Buckley

ACROSS

1. Wild, blind, French women leading the naked? {7.6)
9. Phil Bailey rambled on this wall (7) 11.. .. but Floyd
awaited his return (3.4) 12, And now = El is wearing a
graen one (5) 13. He sat patiently on the dockside
waiting for my girl (4.7) 14. Righteous Bros® tide (3)
15. Do this, and daliver, said Adam (5) 16. Why Gary
Moore needs to visit Waring And Gillow! (5.5) 19.
Bedford/Marrison (3) 21. A famous blues woll (7) 23.
Studants in Paris’ Latin Quarter tune in to the African
ona (5) 25. Whera Gillan met US Bonds (3.7) 26 and
10. He was in the court of the Crimson King (6.5) 27. In
which Mick.Bob, and Earl move it 1o the right (6.7) 30.
Kevin's video-making matea (3) 31. Wormnuack &
Womack suffered a love one (1.1.1) 32. Why Chrissio
H rattled? (5.2.6) 356. Az warn by a fruity Prince, but
not Edward (9.5) 36. Midge's lack of regrots (2)

DOWM

1. Woysted can’t shake “em off (5) 2. Alro-rockers who
doncaed that body music (7) 3. A real ‘72 success for
Alice Cooper (7) 4. Liberty belles and black diamonds?
[3.2-8) 6. Lemmy’'s head? (5]} 6. A very quick reguost
from Simple Minds (5.4.4,.2,2) 7. Company for Pago
and Rodgors? (3.4) B. The real wild things! (6) 10. sce
26.156. It shines on Tany lommi (7.4) 17. How many
ox-CC’'s for 30 across? (3) 18. Lits Ford tries to kick the
habit (5.3.2) 20. Jim's gold dream? (3) 21. Harrison
had a dark one (5) 22. McCaskell/Hendry/Rush/
MeCulloeh {3) 24. . . . and Simon/Kiki (2) 28. Quincy
Jones scored this TV epic which we all ‘dug’ (5) 29.
Cubed by tha Beach Boys (3) 30. Greg/Como . . . but
not Parry| {4) 32. . and Holness/Hope/Marin/Dylan
{3) 33. All the Hollies needed to breathe (3) 24,
Bananarama's boy (2)

LAST WEEK'S ANSWERS

ACROSS

1. Hasker DO 5. Physical 8. Froddie Mercury 10. Geno
11. Move On Up 13. Al 15. Paul Waellar 17. Elder 19.
Duffy 20. Earth Band 23. Name 24. Zaom 25. Cry 26.
Dio 28. Wildest Dreams 30. Enid 31. Indiana 34.
Eloise 36. Greal Fire

DOWH

1. Huff 2. Skeletal Family 3. Eddie Floyd 4. Droam 5.
Purse 8. Sir Duka 7. Co B. Little Red Corvelie 12,
Velvet Marning 14. Edward 16. Exploited 18. Eden
21. Richard 22. Hayes 27. Donniz 28, White 29. Mari
32. Anmt 33. Go

OMWPILED BY BAaRRY LATELL

Sunday April 13
1946 Birthday of Al Green, in

1959

1967

1277

1979

Forrest City, Arkanias
Birthday of Kim McAulitfe
of Girlschool. in Clapham,
South London

7000 peaple were locked out
of 3 Rolling Stones gy in
Warsaw, thar first behing the
lren Curtsin. Violence broke
ot between the crowd and
baton-wiclding police

The Small Faces opened 3
reunon tour of the UK at
Shelleld City Hall

David Leec Roth of Van
Halen collapsed onstage in
Spokane, YWashington, and was
hotpiialined with 2 stomach
infection

Monday April 14

1945

1970

1976

1983

srithday of Ritchie
Blackmore, in Weston.
Super-Mare, Someriet
Stephen Stills crashed ha
car n LA and broke his wrist
whilst trying o evade a palice
car which he thought was
foflownmng hum
Bay City Roller Eric
Faulkner was lound
unconscicus after wking an
everdose of plly, and had 1o be
revived in an Edinburgh
hespial
Pote Farndon, former
bassat with The
Pretenders, was found
dead. aged 30, tying in hiz bath
at home

Tuesday April 1§

1944
1982

Birthday of Marty Wilde
(Reg Smith), lather of Kim
Wilde and one of the first
Britith teenage idols, in
Greenwich, London.

Birthday of Dave
Edmunds, in Cardfi

Billy Jocl crashed hs
motorbike on Long liland,
Mew Yaork, suffering injuries to
his fele hand, but with re leng-
Lerm |mp;irmqnt o his pand
playing

Wednesday April 16

1932

1953
1962

1969

1983

Birthday ol Gerry
Rafferty. in Panley,
Scotland

Birthday of Chas Jankel, in
Stanmore, Middx

Birthday ol Shirley
Holliman, the long-tume
backing singer with Wham!
The MCS were wcked from
the Elektra label bocawne they
generated too much bad and
dnmgungruhlu:-ty and the
company feared 3 batklash
from the public. Seven years
before the Sex Pistols, too'
The Electric Light
Orchestra played their fiss
live pig. ax the Greyhound,

raydon,
lan MeCulloch of Echo &
The Bunnymen marncd
Lorraine Fox, in Liverpool

Thursday aApril 17

941

1955
1960

1979

1980

e

1966

1981
1983

Birthday of Billy Fury
(Ron Wycherly), in
Liverpoal.
Birthday of Pete Shelley. in
Leigh, Lancs
Dweath of Eddie Cochran,
aged 22, i a ax: erash in
sppenham, Wilts. Fellow
pansengens Gene Vincent
and songwriter Sharon
Sheeley (Cochran’s flancee)
were injured, but survived,
Don Alrey joned
Rainbow a3 keyhoard:
player
Bob Mariey wa amanpit
the official seate guests at the
Independence E‘:r celebrations
in Zimbabwe, the swearing
In el first Primne Minaster,
Robert Mugabe

Frldély April I8

Birthday of Les Pattinson
ol Echo & The
Bunnymen, i Liverpool
Liverpool's Cavern Club, the
eradle of Mersey Beaw was sold
off by receivers after going into
bankruptey

Yos split up - although 2z we
all knaw, nat for long .

Death of Felix
Pappalardi, former bassist
with Mountain._ and prior 1o
that, producer for Cream,
aged 41 He was thot dead by
haz weife in thewr Mew Tork
apariment.

Saturday April 19

1928
1942
1960

197a

Birthday of Alexls Korner,
in Para

Birthday of Alan Price. in
Fairlie Drurharn

Haiving developed a parancia
about Npng which even LS
Armiy sernce hadn't knocked
out of kim. Elvis Presley
travclied by tram all the way
from Memphis 1o Hollpsood,
o make the flm G | Blues
Johnny Blitx. drummer
with the Dead Boys, wa
stabbed andd serounly injured in
& street brawl outside CBGR'S
club i Mew Tork
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 THEFIRM
PRINCE

VAN HALEN
Why can't this be love

Cambridge Market Placee Fitzroy Street, Cambridgee Lower Goat Lane, Norwiche
St. Nicholas Street, Ipswiche St John's Street, Bury 5t. Edmundse High Street, Colchestere
Bridge Street, Peterboroughe Norfolk Street, King’s Lynne High Street, Bedford e

AN EAST ANGLIAN INSTITUTION
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“You don't have to watch
Dynasty fo have an attitude” —
Prince

“] have no attitude without a
cigaretie” — Lou Reed

“I wouldn't mind being a thief" —
Bernard Albrecht

N A Newcastle hotel

bar with an attractive

chandelier the Grace
Kelly of pop ventures a
"Hullo"” better late than
never.

Hook volleys a “Hullo" back
and Albrecht goes
“Wheeeuuurrr”. He tries again,
and manages "Aaaarrrhhh".

A publicist with a brain to match
his legs buys us Scotch.

Grace is nicely confused. Two
men carry six television sets out of
the lift and stack them neacly on
the stairs. A hunchback lopes past.
The two men reappear with three
more television sets.

We go to The Tube. Kelly's eye
fixes on a door which all the
children can go in through.

EPILOGUE

“Let’s go out and have some fun,
waooh"” — ("The Perfect Kiss')

ILLIAN DECORATED the
walls of her hotel room the
night before. YWith vomit. She

doesn't say much, Stephen wanders
around a lot

Quote: "Well, | wandered around
and | wandered around." He looks very
stern and Gregory Peckish on the
cover of “Low-Life’ but in the flesh he's
kind of . . humble, almost.

There's a close-knit group of
Lancastrian indviduals around the band
I recopnise one of Life. They are all
friendly without being crawly or
phoncy

Mew Order, knocking around 30,
are not signed to a major record
company. MNew Order are ane of your
last strongholds

Besides, New Order are Mew
Order

SEVEN THINGS | ADMIRE ABOUT
MNEW ORDER

Strengteh, the ability to swirl on a
pinhead, notoriety, unpredictabilicy, the
way “Thieves Like Us' sounds when you
stare at two pillows and smoke on a
June morming, Bernard's ears, the
ensuing thought chat if Life and Death
made unselfconscious love there would
indeed be a vicious and valid and
vulnerable master race.

PETER

HOCK OF

THE COMPETENT PETER HOOK
INTERVIEW

| sit on an amplifier with Peter Hook,
whom everyone today refers 1o as
“Hooky". "Hooky" is mature, soft-
spoken, and doecs not smash my face in.
This is all very laid-back and sensible

Some people say you're a nasty piece
of work

“It doesn’t really bother me what |
read. It's a pretty weird position to be
in, writing about people, isn't it When
you just meet them like this | don't
think it worlks. Basically, | think most of
it's down to entertaining, and if you can
find an entertaining angle, that's the
one you'll go for.”

Is that what you're doing with New
Order? Entertaining?

“Maybe not entertainment, maybe
more creating something,”

Do you get satisfaction from this?

“Sometimes — the satisfaction of
writing and playing a great song. And a
great deal of frustration!™

VWhat's frustrating?

“Well - it's a rotten business. |
wouldn't even begin to go into i, with
you, at the present time."

Is this why MNew Order remain

detached from the usual music biz
cliques?

"We don't like the in part of ic. |
prefer to judge people by who they are
and what they do. You don't know
what anyone’s like tll you meet them
anyway. You shouldn’'t make snap
decisions. Which is basically what you're
doing.”

As people, are you as the songs -
*Tempration’, 'Confusion’, "Shellshock’
— would suggest? Very traumatic?

“Yes, for some reazon we do scom
to attract a lot of trauma. | don't quite
understand why. Maybe it's because we
do everything to extremes. Like, The
Hacienda is a pretty extreme thing for
a group in our position to do.

“And the way Factory works, all
aver the world, is very extreme. So we
tend to do a lot of very weird things, in
a very awkward way, cos we want to
do them our way,

“The reason what we do is very
exhausting and intense is that we tend
to do it in blocks. Staying up all night.
working really hard, until pcople do fall
by the wayside. It's like war. You've
got more chance of being killed than in
peacetime.”

Do you think your fellowers
appreciate New Order for the right
reasons?

“Some do — like attraces like mostly
5o a lot of our serigus fans might not
come up and talk to us cos they're like
us as people. It's those people you
Impress most™

Are you still an "alternative™?

“Well, you need an alternative to
some things these days, don't you?
God. | think the actual business side has
gone recally bad again, to how it was
before punk. People just do it for the
moncy, not because they believe in it
or something. | think we're well due
for another Sex Pistols ™

And | thought you were "the rebels
of pop™

“Well, | mean .. . we do cause a lot
of people a lot of trouble. The thing is
— they're forewarned because they
think we're going to be a bunch of
awkward bastards anyway. They're
ready for you. 5o it docsn't matter.
You can do what you want. Some
people have a very strange actitude”

People generally think New Order
must be very deep.

"l suppose we are in 3 way. We're as
deep as you. Or anybody else.”

Would you agree you consciously
“set an example” in attitude?

“Yes, but because it's underplayed it
doesn't have the effect it should have.
It doesn't change anything; they just say
— Oh yeah, New Order. And because
we're very incestuous and insular —
maybe if it was to break out it'd have
more effect

“But then it waters it down We're a
very close group of people . . . you can
get very deep relationships with just
certain people, and that's good cos I'm
not a very sociable person anyway.”



THE NEW

That cultivates the “mystique” bit

"Yes. but il you find something really
good and spocial, you want to keep it
to yoursell anyway, don't you!? Why
share it? F*** ‘em!"

Have you passed the stage of getting
antagonistic? Are you anti-anything?

“I'm anti-anything that annoys me. If
you annoyed me I'd be anti-you It's
just situations, isn't it? | juse don't like
bullshic. People don't expect groups to
think; they try 1o cushion you against
the real world and | don't agree with
that”

EVY ORDER will soon
undertake a 23-date tour of
the United States

“Interesting place, Amoerica. You can
be as rebellious as you like and just sink
without trace. You just have to
compromise, and it's a real bind. They
Just don't seem to be that artistic,
everything has to be easy ™

They worked with American
preducer Jjehn Robie on their latest
chartbuster “Shellshock”.

“We were shocked by the amount of
money we had to spend to make one
record. That type of music isn't as dear
to my heart as the acoustic stuff; |
prefer a meshing together to machines.
But it's a really good song; you can't
dispute thar." It's to feature on the
soundtrack to the film Pretty In Pink, a
reputedly dodgy follow-up te The
Breakfost Club.

“We never know what's going on
with our sets, so we make loads of
cock-ups. But | hate the way some
bands just play the same set every night
till it’s preposterous. And | hate
encores. The point escapes me. It's like
- when yau have an ergasm, you don't
just go straight back, do you! You
savour it You relax after, you don't just
go — wooh, right, right
supposc some people do. But we'll
lgave the road croew out of this ©

Is there a reasoning behind your
starting to play Joy Division favourites
live again?

well |

“We've started doing them

because wie wicd to do them on
lan's birth lan’s deathday. Just
hke melancholia, oribuce, whatever

“Our manager s convinced that

Morrissey wants to be lan Curtis. Thar
Morrissey wants to dic cas then the
shadow of ]L‘l; Dhvition won't bie
I‘-mf.'“f. over hime V'm nor swre if |
agree with his theory entirely

DGL“\. it secm ke a very long time

age! Since lan/

"It does. it scoend a lot longer than it
should do. Wild. Scares the shiv out of
you when you realise ten years?
Since we started. It's gone like that "

As expected!

“"Nothing goes the way you expect
Unfortunately It's been interesting ©

Are you ambitious!

“I'd like to be a racing driver. | need
SO MOre money

Peter Hook, why do you drink?

“I drink to forger | don't know
what, I've forgotten, But If | stop
drinking I'm sure it'll come back. So I'll
carry en drinking.”

Are you happy?

"Well — um — yeah. If it was that
simple. The hard work takes the edge
off it but it also keeps you going. If you
get too complacent it refleces in the
music. Which is why a lot of bands are
shit. | think when you're struggling
you're putting out a certain intensicy
that people latch onto.”

Are you underrated!

“"The people that matter understand.
A lot of people even in this business
know that Factory, New Order, Joy
Division, are very very important. Te
everything. The influence ™

And such sod songs

"Desperate, as opposed to sad ”

WWhy don't you sell out!

“Oh. | don't know whether it'd be
worth it, to be honest. Luckily at the
moment we can carry on as we are.”

For how long?

“Tomarrow. The day after. | don't
think about it.”

You're not very weird or distant or
apgressive after all . . .

“Well . . .Maybe we've mellowed.
Then again, you're not really sceing us
in our true colours, are you?"

Aren't I?

ERNARD ALBRECHT and |
are lecking for a quiet room.
We're both campletely useless
at finding quiet rooms so we wander
around and we wander arcund,
chuckling. “Barney™ is fairly pissed and
I'm | don't know what | am except
enjoying the prospect that anything is
possible
We bump into Paula Yates in her
underwear
“F***in' "ell,” says the enigmatic
singer of New Order. “I wouldn't mind
e ‘ing that.”
We find the place
We po into the Disabled Persons’
Tailet and lock the door. Barney
collapses across the seat thing. “Hang
on,” he says. “You ‘aven’t got a chair.”
So we spend another ten minutes
getting me a chair
Someonec says. “Where are you!™'|
take immense spiricual gles in pausing
one and a hall seconds belore uttering,
“We're in the Disabled Persons’
Toilet.™
‘Really?”
"Yeah' It's brilliant!™
Barncy picks up his throat spray

THE DEFINITIVE BERNARD
ALBRECHT INTERVIEW
1} We lock the deor again

There scems to be some conflusion
under all the mythology as to what
you're really like. From the lyrics you
COME ACross a8 very very romantic

“lam. . " comes a slew reedy tny
vaice from one foot/| 000 miles away
“I am, yeah.”

That's something that isn't talked
about very much

“Well it's more the private side,
ign't it? The lyrics are very | thought
about this the other night actually. |
thoughe er you'we got like this boll
in your broin, right! And the secret of
what we da is — you've got to get
yourselfl in the frame of mind so all this
magic juice comes out of the ball in
your brain and allows you to create
samecthing that's pood. That's the best

way | can explain it cos it’s | can’t

say Righet. | want to write a song about
THIS. cos there's nothing | want to
write a song about.

*l never — ah — I'm questioning but
I've not got any answers. Well, you
know, |'ve got some answers but —
you're not in a group to tell people
what they should be doing. Just te tell
people what | can seo y'know ... |
can see beauty in something.

ar when something in my life is
troubling me. and has done for a long
time, and there's nothing | can do
about it. And some things that
happened when | was a kid.
Becausc . .. when you write a song you
can discuss something you can't
normally. It's the only way te discuss
[ e

Are you very frank?

“Yeah, yeah. But sometimes .. |
mean they ' re not all serious. For a few
years we wrote about persanal feelings
and relationships. Then | got a bic fed
up with that and started writing litcle
stories, like ‘Love Vigilantes' and
‘Perfect Kiss'

“That's what | was thinking the aether
night! I'd fergoe! | was thinking absaut
the juice in the brain, but | was also
thinking about . . . joy Division,

“When lan dicd. we had real
difficuley writing all of a sudden. A) cas
lan died, the obvious reasons, and
B). . . bastard! | forgot it! Ah — it was
because when we looked back we
caouldn't remember how we'd written
any of the Joy Division songs. We
didn’t know how we did it Not ene
sang. not ene |oy Division song. |
remember goin’ to rehearsals, pissin’
about with tape recorders, but that's
that. It is quite weird really.”

Perhaps it was mysucal or

something
“Mo, not that. What I'm sayin’
is it was notwral. lt was

like . .. cating. You don't remember
chewing your lood but you remember
what it tasted like.”

1) In *Shelishock’, where you say "I've
been good and 've been bad but
cammon sense |'ve never had”, is that
you saying that?

“Yeah,™

So how come if you'ro a respected
artist and a successful musician you're
so bloody miserable’?

“Er no, it's not it's like il
cver write a book, righe, thig'll
probably be the wildest year of our
entre carcer, and | can't tell you why
Bur it will be. There are same things
going on at the moment that you
wouldn't believe. If we ever write the
book Itll make a million, | tell you. So
many things that . . . happen to us.”
1) Is love invelved in this somewhere!

“MNo. Mo, no, ne.”

Money!

"Money! Yeah But — | can't tell you
further than that, because . . . but ene
day it'll come out. It'll be wild."
1¥) Do you think you're a symbol of
“an underground” to people?

"I don’t think there is an
underground anymore.”

You do attract people who wish
there was

“I think we're just a group who've
got this juice in the bran.”

Are you a geniusg!

“Oh...ha | don't think we're
geniuzes as such, | think we're dead
honest. Just dead honest And that iz a
form of genius. "Cos it's difficule ™

Tou can't always be honest though,
can you!

“ln our music we can.”

I sull think you're an cld-fashioned
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Temptation, confusion,
disillusion. Experience,
true colours, and the
meaning of life, before and
afterdrinks. NEW ORDER
answer, CHRIS ROBERTS
questions, PETER
ANDERSON sees music
asart

GILLIAN

ECONTINLES ON PAGE 25
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JUST SOME OLD

Jayne Houghton

. and an old-fashioned milllnn -

whoops. pesky suspenders!®

“THE HIPPODROME presents Eartha Kitt at a Deb's ball.
Cross dressing or 1920's style essential.”

The Hippodrome. If you stand still in this place for
longer than ten seconds, you feel slimy foreign hands
grappling with your skirt, closely followed by panting
breath and something wet and slippy entering your left
ear. The Hippodrome, where anything goes and the
more dabauched the better. Supposedly an ideal venue
for Eartha Kitt to stagger onstage, 'perform’ one
embarrassingly-mimed song, thrust her crotch in the
faces of the poor unfortunates at the front and stagger
—or did she fall? - off again. Total running time three

minutes,

The audience (30% men as women, 5% page three
type blow-up dolis, and 5% anyone’s guess) love It, lap
It up and scream for more. No more. This anticlimax is
followed by a fashion parade of men-as-women, judged
by Steve (Bronski Beat) and David Dale
(EastEnders) amongst others. It's totally unwatchable

and induces a walkabout.

Here's what the tollets are like. The tollets at The
Hippodrome are an event unto themselves, far more
spectacular than the main attraction. You walk into the
powder room to discover men at the mirrors, men in the
corners and men on the floor. Riveting stuff, and only
marginally less exciting than Ms Kitt's presentation.

Eartha Kitt could have dene so much better than all
this. The Hippodrome ‘show’ made you teel as though
you were watching a circus freak which, given her past
achievements, was more than sad.

JAYNE HOUGHTON

e

THAT'S WHAT'S happening
Everyone wants to be cool as
a Jubbly and perhaps as well
flavoured, but it's almost
impossible. because THE
LADIES AND GENTS ARE
REALLY SO CONVENTIONAL
Sa while poor old Eartha Kitt
tramples all over her aura
we turn our dimmed and
weary ¢yes to see Paula
Yates and Roberto carting a
baby everywhere they go and

get them Snugglers on tite,
now — all a snooper tryina
earna Bikkipeg Rusk can lay
lenses on is infants: Is all this
a new idea or what??,
because the stars certainly
seem to think no one's done
any of it before. So how
comes they all got here,
hmm? Because their parents
were bored enough to have
them, is why. Read on . ..

MORTICIA WAX

Jayne Houghlon

Phil Loftus

FASHIONED GIRLS [*

“Look, | just don't feel dressed
without my baby, it's like . . . llke
lorgelling your Rolex or

something . . ." Paula and Lola
Cowbelle; Ade Edmondson, Jennifer
Saunders and Eleanor. Eleanor??

THE TASTEFULLY designed
invile politely requests your
attendance at Ronniec Scott's
to celebrate 100 editions of
The Tube. And tonight is
going lo be a biggie —
everybody is here.

In between Buck's Fizz and
posh dips, the conversation
went this way:

Paul Hardcastle, “Here,
I've just got back from me
‘olidays.”

Glenn Gregory.
*Fascinating, I've bought a
new puppy today.”

Nick Heyward to anon,
“Mo. I'm not alright. I'm really
having trouble with this 12-
inch, you know how it is

Jerry Dammers. “Look,
Garry Bushell's over there!”

Chas Smash, “Is he? |
couldn't give a "

Muriel (weasel) Gray,
“Who's who that over there?
He's a bit of alright™

At this interesting juncture
Fifi Trixibelle demonstrates
wisdom beyond her (4)
years. “Mummy, | wanna go
hame!” Exit the Geldof
family and entourage post
haste. An excellent
demonstration of How To
Suddeanly Leave A Party
Without Appearning Too Rude.

CANDELLE WAX

WARREN ZEVON and Jackson Browne (right) deny vicious rumours of stealing hotel lowels lo make into jackets  ,

u u HATEVER I

HAPPENED to Warren
Zevon? While his west
coast buddy Jackson
Browne goes from
strength to strength, hitlle
has been heard of the
eccentric rocker who
crosses Rambo with I
Stravinsky since he
popped-up at London’'s
Dingwall’'s and his last
album, 'The Envoy’, sunk
wilhoult trace on Asylum
a few years back.
Supposedly on the
brink of a new deal wilh

maltarial.

STEVIE QUITTENTON, A Tyneside
miner, returned to work after being on
strike for over a year. Any sense of relief
he may have felt soon disappeared when
he was hit by a spinal disease
(Transverse Myelitis), which left him
paralysed from the waist down.

His condition has necessitated £3,000
worth of adaplatlions to his house, an
expense he can ill atford, particularly
since his wile has had to give up her job
to look after him.

His mates at work have come up with a
smart idea, though - an auction of bizarre

MCA at one poinl, Zevon
is apparently unable lo
secure a recording
contract in the Stales at
prasent; this despite a
proven track record of
hits for himsell and those
who've covered his

Perhaps he's been the
victim of the unkind
rumours around the LA
music scene (o the ellect
that the onetime alcoholic
had fallen off the wagon?

There was also a story
going round that he'd
rung up country music

club McCabe's proposing
a one-off gig, a
suggestion they'd nixed,
No matter — Sounds
bay Billy Mann was
recently played some fab
new Zevon demos by
Jackson Browne and his
manager, who swear
they'll soon bring the man
with the .44 Magnum
voice 1o the UK to record
for a Brit label if
necessary. Lawyers,
guns and money can'l
slop the werewolf ol
London . .
SANDY ROBERTSON

items as donated by various pop
personae — and with a little help from
Redskin Chris Dean they have false
teeth worn by Harry The Bastard (aka
Alexei Sayle) in The Young Ones, Chris
Dean's smelly old boxer shoris and a
hand tailored jacket worn by (deep
breath) Paul Weller.

If you want to help Stevie by bidding for
any of these items, you can contact his
friend Davy on Tyneside (091) 454 3636
or Phil on Tyneside 455 5984. Billy
Bragg's white socks are expecting to
fetch at least £46.50, so get bidding.

LZIWAISTREL

THE FUNNIEST thing about April Fool's
Day jokes is that they are never funny.

Take BBC2's side-splitting little Bowic
spoof last Tuesday. One pictures the
backroom boys tittering into their shandies
as they cobbled two performuances from the
Vancouver leg of his Serious Moonlight
tour together — and passed them off as an
exclusive first screening of a Japanese
show!

Hilarious!

Similarly there was the press preview of
this Absolute Beginners claptrap at the
Leicester Sgquare Theatre.

Now apparently the trade press are all
raving on that this is the film to rescue
Blighty's flagging cinematic industry. . .an
obvious joke that the music biz trendies
have fallen for like Humpty Dumpty on
piece rate.

And yet all the blessed flick seems to be
about is a load of spotty-nosed teenagers
sticking their tonpgues down cach other's
throats and (lashing cut-throat razors
against an car-splitting soundirack of this
new-fangled ‘jazz’ nonsense. In short the
very stuff that dear sensitive Norman
Tebbit is campaigning so hard to ban (for
your own good, may 1 add). If the film
does take off, as unfortunately it looks
likely to, we are certain to be plagued with
much copy-cal coupling in the streets,
copy-cal riots, and worst of all a New
Wave of jazz ‘musicians’ like Herbert
Alpert and Kenny Ball clogging up the
airwaves with their tuncless
caterwauling. . . If the soundtrack were all
Strauss, Wagner and Mozart one could
understand the appeal. .,

And if the actors were any good it would

be a bonus teo. 1 wouldn't say Eddie
O'Connell as hero Colin is wooden, but 1
understand he's a graduate of the *Teak'
school of method acting and has just been
signed up by Times Furnishing on a six
year contract.

One can only pity the poor blighter who
had to show Patsy Kensit the Thespian
ropes as well. It must have been the
equivalent of trying to teach algebra to an
carwig!

Granted she looks the part, hut that
voice! It’d be cruel to call her squeaky, so
suffice to say she makes Minnic Mouse
sound like Rambo. Every time she opened
her gorgeous pouting mouth 1 felt like
sticking something wet and rancid — like a
year-old kipper — in it!

It really does take very little 1o
hoodwink the music press. Look at Red
Wedge! Look at Sigue Sigue Sputnik! Look
at Yana Ya-Ya (1 know, 1 spend most of the
day doing little elsel). It's so simple I have
no hesitation recommending you all to
check out a bunch of puke-inducing
pranksters called Styletto Sex pronto! To
date, these costumed crazies have played
conceris in suburban CHURCHYARDS
and STRIP JOINTS! Are led by a
character who never removes his
RUBBER FACE MASK. And haye
auracted a colourful following who dress
like DICKENSIAN URCHINS!

Never mind the music, with incidentals
like that Styletto Sex will be on the front
page of Monatony Mauwker before you can
say “Tony James".

And if they're not signed up by May, I'll
raffle my invites to Fergie's Royal beano!

Toodle pip!



X EVERYONE knows that
Lewvi's  SiMs  are the
fashion  revival ol the

Spring
* But ded vou know ihat

n, the way vou Wwear your
S01% =avs a lot aboul your
X personality”

Here's a guide 1o the
language of legwear
Bottom bution undone

beg you alwavs remember 10
change your underwear
Middle button undone
you have a well-balanced
personality

]#' Fop button undone. vou
cal oo much

ﬁ'hﬂ three bullons  uns

#‘ LII.HIL' Yol e Zery Card
less
Ripped knees: you have
very sharp knces

¥ Ripped arse: see o doctor

% NN NN

L
.

INS

o Having sex in unusual
places
Knowing  absolutely

X nothing about Abse
lute Beginners

X Candle lit dinners with
people you hate

#' Anneka Rice's wvisible

L& 6 & & & ¢

X% panty line
Getting smacked by
I+ your mum for ripping
the arse out of your

X jeans like Samantha * er Bandy Koocou certainly does!

Fox For while frontman asked for their under-
ouTs * Dudd Braynes lived the wear back,™ chuckled in-
Amything to do with hi-life of snorting. farting credibly handsome pod-
Eddie Shah ¥ and humping musical like Bandy when 1 met
Having AIDS him last week

"K genius Bandy was gelting

Having sex in front of by on a fried-egg sand-

“Let's face 1t — Dudd

lots of people *wmh and a forged OAP couldn't sing and he
Being seen in a club bus pass. wasn't much good with
with somebody from “If the fans had known his  instrument  cither,
EastEnders the truth, they'd have knowernimean? In fact,

Really massive en-
gagement rings

MR MO oN X

* BANDY KOOCOU: incredibly handsome . . . but stupid?

'K REMEMBER HITMAKERS Neo Kneetrembler? Triangle play-

he was paralysed [rom
the neck down; from the
neck up as well, come o
think of ut!”

Isn’t it true that you
had a serious problem
with Braynes and
cocaine, 1 asked him?

“Yer il wias a real
problem getting lum 1o
part with any! 1 reckon
the httle bleeder blew ab-
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oul ERVT MR in one week
an the stulf, while 1 was
lold  that me  conlract,
signed on the buck of an
ald pair of Dudd’s soiled
Y-Froms, only cntitled
me 1o ick the packets

“| ask you, is that fair? |
mean, my triangle playing
made that band! ‘Bumba
Rumba’ wouldnt be the
umeless, ageless. er, gul:
less, mindless, tuneless
classic it is without my
subtle tnkling n the
background. Too much
lager, hawharfhurhurt™

It seems= there were
some  compensalons  for
the hidden hero of Neo
Kneetrembler though

Wimmen!
“I  pulled superstar
model  Heavee  Boddy

She's a huge pirl, | can
tell you! Every i, 1
mean: bil, as huge i the
flesh as in the papers
Mot many of them o the
twon, I can el you! She
made a lng impression on
me, but I puess it was my
fault for letting her gen
on op

“l used to make love to
a lot of groupies in the
toilets. | suppose you
could say it was a perk in
‘loo’ of payment...”

Bandy sull fecls that
Neo  Kneetrembler  star
Braynes owes him some
money, though,

Al the very least 1
ought 10 get £500.000 to
buy me that country re-
treat  that cvery rock
artist deserves.™

DUDD BRAYNES: full of beans

A DISENCHANTED record company employee has blown
the whistle on the so called ‘record” advance paid to
outrageous Sog Sog Spatula.

Ihe figure the band signed for has been reported an
dilferent places as £250, 000, £lmillion and L850billion

But my spy tells me that the real price was £14.50 and
five weekly bus passes, with a [urther £14 .50 and a box of
Fruit And Nut Loggers payable on completion of the first
album

“And even this supposes that they are capable of &
completing a whaole album.” sayvs my man in the know_ *[1
had to be expluined to them several times thal they
couldn’l simply record one number nine times and give it
nine different titles.”

But wasn't a total budget of £29 a bit mean for a whole
album? “Certainly not.” my filth columnist insists. =1l it
was good enough for Bing Croshy, it's good enough fﬂl#
these boys,"

Frank Sinatea is 109 &
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(IN EXCess)

THE
NEW SINGLE

'WHAT

'YOU NEED

ZINCH INXS5
WHAT YOU NEED - SWEET ASSIN

12INCH _I-IIISSII

WHAT YOU NEED (REMIX)
SWEET AS SIN

WHAT YOU NEED (LIVE)
THE ONE THING (LIVE)

O

ONTOUR IN MAY

MAY 13 MANCHESTER Apollo

MAY 14 LEEDS University

MAY 16 EDINBURGH Playhouse
MAY 17 SHEFFIELD University

MAY 19 BIRMINGHAM Odeon
MAY 20 GUILDFORD Civic Hall
MAY 21 NOTTINGHAM Rock City
MAY 22 NORWICH U.E.A.
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LOGO-SHAPED
DISC

THAT

Fr ll GLASGOW

The Venue

Sat 12 WISHAW
Heathery Bar

Sun 13 DUNFERMLINE
The Warehouse

Mon 14

BIRKENHEAD
Stalways

Wed 16 LEICESTER
Prncess Charlotte

Thu 17 NOTTINGHAM
Mardi Gras

SEE FM
ONTOUR
INAPRIL

Fr 18 BIRMINGHAM
Polytechnic

Sat 19 COVENTRY
General Wolfe

Sun 20 NEWCASTLE
Riverside

Mon ZI LONDON
The Marquee

Wed 23 BRISTOL
Roxy

Thu 24
FOLKESTONE

Leas Cliff Hall

PRT WA 7005

Fn 25 BURTON ON
TRENT Central Park
Sat 26
MANCHESTER
UMIST

Sun 27 SHEFFIELD
Limit Club

Man 28 STOKE
Shellys

Tue 29 BRADFORD
University

Wed 30 YORK

Linx Club (York Rugby Club)

FILM-TV-VIDEO -BOOKS

EDITED BY TONY MITCHELL

AMANDA BEARSE in Fright Night. #f only she'd brushed with Colgate

FRIGHTFUL!

FRIGHT NIGHT

(Columbia)

THE VAMPIRE boom of a few years back
produced remarkably few decent fang flicks.
Joy to report, then, that out of the blue comes
an undead tale that bites rather than sucks;
Fright Night, tiends, is right up there in the
terror ratings with Return Of The Living Dead
and Re-Animator.

Set firmly In the teen middle-America of the
Splelberg generation, the movie tells the tale of
a young lad (William Ragsdale) who is
understandably upset when the smoaothie
who's moved in next door {(a marvellously
acute portrayal of camp, evil sensuality by
Chris Sarandon) turns out to be a vampire and
responsible fora sirlng of gruesome murders.

The vamp's roommate convinces the cops
that our hero's allegallons are strictly loony-
tunes stuff, and from then on it's a fight to the
un-death ‘tween the villains and the boy who
doesn't want to be a victim. He enlists the
reluctant ald of his girl (Amanda Bearse), an
oddball schoolchum (Stephen Geolfreys) and a
fading horror star (Roddy McDowall) as the
pace bullds to heart-bursting level.

Fright Night has just the right mix of gore

and guffaws to make it the quintessential '80s
harror movie: witly and knowing without being
disrespectiul to the genre. There's truly
magical ensemble playing from the whole cast,
especially Stephen Geoffreys as the wacky Evil
Ed and McDowall as the Peter Cushing-type
mock vamplrologist; but what really elevales
Fright Night to the realms of genius Is Chris
Sarandon as the smooth Jerry Dandrige.

The piercing look he gives the nosy
neighbour before his clawed hand draws the
blind on a sexy act of vampirism posltively
oozes evil; that one chilling flash says more
than some people's whole careers. Acling!

Not that there aren't any special effects, you
understand; it's simply that Fright Night uses
them at the right time and in the proper place:
as the film romps towards its climax, the
shocks come thick and feroclous, with
werewolf attacks, zombie disintegration and
horrific vamplire-bat metamarphosis pinning
you to the edge of your seat!

The difference between Fright Night and the
average tripe is that this s a movie with great
SFX, not great SFX looking for a reason to
exist.

SANDY ROBERTSON

A ROOM WITH A VIEW
(Goldcrest)
HARELY DOES a lilm match
the onginal beauly and mood ol
the classic novel, bul A Room
With A View is the exceplion
The slory, of boy and gurl
lafling in love aller vanous
conflicis, 1s shot through with a
particularly sublle irany, period

complex and challenging, The
1ale moves lrom heady
Florence vislas 1o heavy

darkened drawing rooms, all
punctualed by dry and salirical
story board captions

But what makes the film so
exciling in addition o fine acling
from Maggie Smith, Judi Dench
and Denholm Elliot, is the
miroduction of a new breed of
beautiful, sensitive young
players to the big screen. Halen
romance and humour that is ! B-nnham{.;’arter is ideal as the

innocen!, blossoming and

sensual Lucy Honeychurch
Julian Sands adds more husky

sexuality and leeling lo the
wooden George than | would
have thought possible from
reading the novel, and Daniel
Day Lewis will provide a big
shock 1o those wha think they
know him from My Beautiful
Launderette and the TV sernes
My Brother Jonathan, playing
the strail-laced Cecil Vyse.

The final resull 15 a poignancy
and sullriness that allow novel
and film fo coincide parfectly.

SALLY GETHIN

BLOOD SIMPLE

MIXED BLOOD
{Mainline)
BILLED FOR Bril release as a ‘comedy’, Mixed
Eloed is nothing of the kind. It's exacily the sor of
black-edged monstrosily we ve come 1o expeci
from Paul Morrissey, the Noo Yawk helmsman of
such sardonic Andy Warho! classics as Heal,
Flash For Frankenstein and Blood For Dracula, all
deadpan delvery and agreeably mindless
viglence

This one 15 about a drug-dealing war in
Manhattan's notorious ‘alphabet lown’ underage
kids in mayhem-splaltered scenes involving
needles, guns and hellish squals Sorla like The
Dead End Kids meets The Wild Bunsh, Not much
ol a plot. jus! blood splashed all over ke it was
Brut

Mormissey relies on music (by Andy Hermandez)

and the lines he places in the moulhs of his
non-performers (o sel the lone of the piece.
Sample dialogue Irom blank-blonde Linda
Kerridge, wha's about to be shol in [he head
“Anybody gol any qum?” Moments laler, bang-
bang-splal. Blood on blonde, wha dies uttenng |
musl look like hell!’

This is one for the connoisseurs of bad laste
There were only len people in the screaning room
besides me, and they walched silently as my solo
chorlles rang out like the toling of the death bell
tor this awlful-yel-amusing movie. Maybe the one
real perdormance here — Ihat ol Brazilian Manlia
Pera (ol Pixole lTame) as a flamboyant dope
queen, the Carmen Miranda ol smack — will prope!
Mixed Blood 1o cull midright-mowie status That's
the besl it can hope lor

My linal verdict? As one young thug exclaims
{aller the boss 15 kidnapped in a kids slore
specialising in T-shirts of Laling popsters
Menudo)' “That's sick!

SANDY AOBERTSON
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Reviewed hy
Chris Roberts

SINGLE OF THE WEEK

ALL ABOUT EVE ‘In The Clouds' (Eden) In a sense,
innocence is rag dolls, vivid Titian-haired girls, lingering,
botting against yourself which raindrop will reach the base of
the windowpane first if you don't tap the other one, silence,
cold water, warm water, calling home “home” although you
haven't lived there for ten years, and finding you hadn't lost all
those splendid and visionary but useless and adolescent
notobooks after all. After all.

About kve — a woman, | believe. No princess or geisha but
gliding in like a wraith, all psyche and faith, the one that's got A
Way. Neptune accuses me of nepotism, then sinks, lacking a
ruby between the lips.

They're playing our song.

‘In The Clouds’, this group's second single, is at once utterly
understandable and defiantly ethereal. Hosts of ghosts. A
frostbitten muffled cry blessed with the tragic grandeur of
Isadora Duncan's strangulation, scarf caught in the back
wheels. Bette and Marilyn trading personalities. A skyline of
shatterscatter guitars which matter and weep. A blurred and
vague dew, a shrill scorching twilight

If we must, we'll say Cocteaus or burning Bush, or
something, before someone even less intelligent is really
unseeing and flip. Eve's wholehearted immersion in a
transcendent tonal textualism is, however, vehement dignified,
and lustrous with saturnine savoir faire. There's no disgrace in
grace. Julianne, the roses!
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ALLROCK AND ROLL FANS

SUPPORT

FEATURING

TOMMY ALDRIDGE = DAVID ALFORD (Rough Cutt) = CARMINE APPICGE (King Kobra) « VINNY APPICE (Dio) = JIMMY BAIN (Dio)

FRANKIE BANALI (Quiet Riot) » ERIC BLOOM (Blue Oyster Cult) « MICK BROWN (Dokken) = VIVIAN CAMPBELL (Dio) « CARLOS CAVAZO (Quiet Riot)
AMIR DERAKH (Rough Cutt)  RONNIE JAMES DIO (Dio) * DON DOKKEN (Dokken) = KEVIN DUBROW (Quiet Riot) « BRAD GILLIS (Night Ranger)
CRAIG GOLDY (Giuffria) + CHRIS HAGER (Rough Cutt) - ROB HALFORD (Judas Priest) « CHRIS HOLMES (W.A.S.P) + BLACKIE LAWLESS (W.A.S.P)

GEORGE LYNCH (Dokken) « YNGWIE MALMSTEEN - MICK MARS (Matley Criie) - DAVE MENIKETTI (Y & T) - DAVE MURRAY (lron Maiden)
VINCE NEIL (Matley Criie) « TED NUGENT « EDDIE OJEDA (Twisted Sister) « JEFF PILSON (Dokken) » DONALD“BUCK DHARMA” ROESER (Blue Dyster Cult)
DAVID ST. HUBBINS (Spinal Tap) = RUDY SARZO + CLAUDE SCHNELL (Dio) « NEAL SCHON (Journey) * PAUL SHORTINO (Rough Cutt)

DEREK SMALLS (Spinal Tap) « ADRIAN SMITH (Iron Maiden) * MARK STEIN (Vanilla Fudge) + GEOFF TATE (Queensryche) + MATT THORR (Rough Cutt)

YOUR RECORD FOR FAMINE RELIEF

ALL PROCEEDS COLLECTED BY THE HEAR 'N AID FOUNDATION FROM THE SALES OF THIS RECORD AND
ASSOCIATED MERCHANDISE WILL BE DISTRIBUTED BY USA FOR AFRICA TO AID FAMINE RELIEF.

OUT THIS WEEK

o N

VERTIGO
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THE MAGNI

ANDY PRIEBOY carries the can

Hollywood
Babylon babes
WALLOF
VOODOO take
JANE SIMON on
a guided tour of
Sammystown.
KASS takesin
the scenery

“You belong in the booby
hatch.” the driver muttered.
“You drive through these
states and you see they all
belong in it | won't see
nobody sane again till | get
back to Detroit”

Flannery O'Connor in The
Violent Bear It Away

LTHOUGH THE line

dividing north from

south, the sane from
the insane, tactfully avoids
the question of California,
both geographically and
morally, Los Angeles lies
emphatically on the far

side of crazy.

Wall Of Voodoo, over in
London for a couple of shows
on their way through to
Europe, carry this craziness
with them in their songs.

A new album called 'Seven
Days In Sammystown’ says think
twice about big cities, and think
three, or maybe four times if that
big city happens to be LA — the
proverbial crock of shit at the
end of the rainbow that these
boys call home

This is their second string of
dates in the UK since Stan
Ridgway left his post at the
microphone to make way Tor
Andy Prieboy. and drummer Joe
MNanini was replaced 1y Ned
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Leukhardt Although it has since
become custom to bewail the
passing of Ridgway, and there is
much talk of ‘Old Veodoo® and
‘New Voodoo', not all of the band
mourn his absence as keenly as
you might imagine.

“You didn’t see us with Stan,
did you?" bassist Bruce
Moreland asks a fan. “Oh, that's
good. That's one of the reasons |
quit befare — | couldn’t stand
writing songs for a guy who
sounds like Donald Duchk.”

“The way | understand It” says
Andy Prieboy when | meet him and
Ned in ono of the mcer parts of
Soho, “is that Stan was picked as a
vocalist not so much because he
had such an ariginal stylo but
because that was about as good as
anybody in tho band could sing. So

FICENT

when he loft, Chas and Marc just
thought that thoy would sing but the
record company didn't go for that

“Since wo joinod, | think it's
bocome more melodie and the
rhythm foundation’s a lol more solid
a lot less oclectie.”

Med “Joo would occasionally play
a sot in a really odd way — a lot of
pots and pans, templo blocks,
various things which gave the band a
really interesting flavour. It was good
for the timos, | think, but Bruce and |
have played togother in differont
bands and he and | work pretty well
together as a rhythm section. | think
we give it a good foundation.”

The sonps on '‘Sammystown’ seem
pretty much in kKeeping with the old
Voodoo themos

Andy “Well, what ‘Sammystown’
doesn't have is a lot of tongue in
check humour like the old band had.
Most of the material was written
before any of us were in the band
together and we didn't know each
other as well then as wo do now, so
that tongue in cheek thing wasn't
there because there was no band to
develop that kind of humour with.

“But wa're sull writing about
general American outcasts — the
darker side of lifa on the west coast
I think we write aboul that so much
bocause the west is viewed as such
an area of salvation, and people go
out wast to save thoir lives,
basically.”

Med: “The false Mecca. People still
think it's like in the old days — you
know. | look good, | can be a star.
And you get to California and you
find out there's about 50,000 other
people trying to do the same thing
you're doing.”

T SEEMS to me that Wall Of

Voodoo. with their stetsons and

their synthesisors, convey a
sense of the old west living on in the
noew wost The frontier spinit ro-
enacted in the 20th century gold
rush for the fast buck. But in the old
gold-rushes, of course. the only
poaple who really made money wore
the store keepers and the huckstors.

Med: “Yeah. like the record
company executives — thoy're not
going bust | think you can sece that
on stage Andy and Bruce are
probably representative of the
modarn west coast Chas and Marc
still have the cowboy hats and the
bollo ties. And I'm just sort of &
regular guy.”

Can you still see that frontier thing
in LA?

Andy: “It's a different kind of
frontier now. In the 1800's thera was
also like a spiritual frontier as wall
where people said, We can start our
lives all over again. Now it's just
Let's go oul there and make monoy.”

Ned. “Thore's a lot of feeling in
Amaorica now that prosperity is 8
divine right.”

Andy: “Yeah, like the national
anthom says ‘God Bless America’ —
well, most anthams say somathing
like that, but | think a lot of
Americans actually beliove that God
really ikes America because ho's
given them all these resources.”

You said in your show that the
song ‘Don’t Spill My Courage’ came
from something you'd soon on one
of the Christian stations on cablo TV.

“Thare was this drunk whe'd fallen
asleep under a mobile home and
when the people in the mobile heame
drove away they ran over his logs.
So this guy was on TV and the
preacher was getting increasingly
frustrated with him because he
wouldn't come out and say that it
was God's rotribution on him for
beoing & drunk. He kept telling tho
preacher, I'm fine, I've lost my logs.
but I'm happy . So the proacher
grabbod the guy's beer and started
praying ovar him as he poured it out
and the crippled man said — That's
one thing you don't do. You don't
spill my courngo away.”

What's the stranpost place you'vo
ever fallen asleop?

Ned “l'vo slept in someo protly nico
placos, like undor the Pant Neul
whon | used to be & busker in Panis |
didn't got my loegs run ovar, Bt | did
soe a doad woman Hoeating down the
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Seino once.”

Andy: “I have two strange places. |
used to bo a legal messenger for a
law firm — five floors of real Nazi
American lawyers and the only place
| could catch up on sleep was in the
bathroom, and be serenaded by
these lawyers rushing in from their
overly rich lunches and cxploding
their bowels around me And
slaeping there every day. | got to tell
which lawyer was coming in by the
gastronomical sounds emitting fram
him and the ditferent methods thoy
would use for pulling out toilot
paper. Some guys would use very
little and other guys would pull out
tons of paper and sort of scraaape
themselves

“And the other placo was when |
was working in a hospital as a
janitor, and | fell asleep in the insane
ward,”

HERE IS Sammystown
exactly?

“Marc and Chas were
going out to Vegas one ime and as
thay wore going through on the
MNovada side, they hit this little dry
guleh town. It wasn't called
Sammystown, but there was this cat
who used to bo a circus clown and
he was kind of like the boss of the
town — he wasn't the mayor, but ho
owned the bar and the grocory storo
and the gas station. And instead of
Rgoing to Vegas, thoy stayed therco
because they really liked it There
wera a lot of strip joints and stuff
and gambling which we're pretty
much into.”

Andy: “Whereas with a lot of songs
on the other albums, the characters
stayed on the peripheral edge of the
city. in "'Sammystown’ we wanled to
move our skeeky American
characters into the city. The old
Voodoo work always took the role of
the guy coming in, wanting to
change his life — especially with a
song like "Call Of The West'. So this
album's wmking it a stop further. Let's
stop talking about I'm going to go.
let's say, I'm here now.

“S0 wo necded the name of a city
and ‘Sammystown’ workoed out really
waoll, bacauso that's also anothor
name for Las Vegas, bocause of
Sammy Davis Jnr — the signs say
‘Welcome To Sammy’s Town'. And
there's no sleazier charactor in
America | think than Sammy Davis
Jdnr.”

Ned. *Yeah, a ono-eyed, black,
Jawish, tap-dancing midget”

Do you see Wall Of Voodoo as
being essentially story tellers?

Andy. “On this album | think, yeah
On the next album | think woe're
ROINg to branch out a lot more and
plss off some more of the old
Voodoo fans, but there's no saying
what wo're going 1o do. | have a
narration song right now that's 32
varses long without the chorus |
don't think that's going to gel on

“But the band, as you know.
started out as a soundtrack
company, in 1978, 79, rebelling
against bewng in a band and boing
groovy. In Hollywood thore's a lot of
film music to be made and Wall Of
Voodoo sot themselves up to do that
Music for porno films is what thay
anded up doing. and a cancor

society commercial. But the point
I'm trying to make is that because of
that. they began to think roal
cinematically

-1 took the chance to be in Wall Of
Voodoo bocause you can write about
things you wouldn’t narmally wrile
about in other bands. Most bands
wanlt to ba about love or politics and
all that erap. We can tako smaller
shees of life and buld from there.

“I's like constantly Keeping your
eyes open for things you can pul
across in pop song form — bocause
wao do keep things generally short
and clean. and there's a limit lo the
time you have to explain cartain
ideas

“Throe minute pop songs that go ‘|
love you™ are easy, but when you
start working on @ more cinematic
approach to lyric writing. you never
quite master it and | think that's
what motivates us.

“Then there's your basic greed,
your basic lust, your basic
alecoholism, drug abuse

On your part, or in the songs?

MNed: “Us porsonally. Getting away
ftrom home, travelling ... "

Wall Of Voodoo recently got a
taste of real Hollywood when "Decp
In The Jungle’ was used on the
soundtrack for Weird Science.

Andy: “That was insane. They paid
us an ocbscene amount of money,
and you know, I'm from Gary.
Indiana so | went down to Hollywood
Boulevard for the proamiere, and I'm
walching this film thinking how
they'd paid us all these big show
business dollars and oh wow,
Hollywood. And in the film there's
these two guys in a car and they turn
on their car radio, and almost
imperceptibly you hear my voice go
‘decp in the jungle . . ." and that was
IT.

“It was just so typically Hollywood
— let’s just throw money at it and it'll
be great™

Tell me about those voodoo
backdrops you hang on the stage.
Did you sew on all the sequins
yourself?

Andy: “No, we bought them from a
shop | used to work at in LA, They're
Haitan voodoo pods ropresenting
different things = | think Baron Le
Croix and The Grand Bois are the
big puys. It was really woird, because
the first time we hung them on stage,
all these really strange things
happened Three people came up on
stago and they were tripping. Marc
broke a guitar string. | lost two
buttons off my jacket ="

Ned: “Un-be:licv-able. Call the
Pope!™

Do Wall Of Voodoo believe in any
gods?

Ned: “I'd say there's a god thero. |
couldn’t give you his addross ... "

Andy: “Yeah, you've just got to
look around you. But not the Judeo-
Christian God That's the trouble with
this God they ve invented — you just
can't ke him. If he was your boss
and yvou woere working for him, vou'd
haveo 10 quil because ha's so
horrible. Actually | think that's the
way I'm moving towards. I've had a
year of revelations — nice rovelations

but | can’t roally talk aboul it yeL
We'll save that one for next year's
interview.”
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DUANE PLAYS to the back row

TWANGO

O... DUANE, er, what've you
been doing, then? You know,
since all those old hits and
twangy guitar riffs. Been busy, or...

“Well, | had a kind of comeback
about ‘75 time.”

What, with 'Dance With The Guitar
Man'?

“Yeah, that’s nght, then | kinda stopped
doing anything for a while. Until about three
yvears back, that is. I'd kinda lost the urge to
play but a lot of friends came round and got
me back doing things again,”

Duane Eddy looks somewhat different
from the man (travelling style). with twangy
guitar. ‘Shazam’, ‘Because They're Young',
all his classic instrumental sounds still crawl
from the racho from lime to time, but you
can’'t put names to them, you can’t quite
picture the juvenile Duane bending those
strings

Over 20 years on, Duane Eddy has a
heard, a revitalised version of his best
known cut 'Peter Gunn' riding high in the
charts — with the help of Art Of Noise —
and a new enthusiasm to play

Bul how did this second teenage
awakening begin?

“l was playing wath Ry Cooder and lols ol
other people, thinking about getting my
band together when | got a call from The
Art Of Noise ®

As simple as that. Those ex-Maorley post
pubescents, it seems, had been toying with
the idea of working wiath another lor some
time. And .. Well, let The Art(y} 1), Cellnet
telephane and coffee in hand, tell you how
it all came about. A Filofax speaks

“We'd just got on a compuler list where
you can phone people via your terminal and
wee were looaking through it 1o see who else
was on It and we saw Eddy, D We thaught.
It can’t be him, but we rang him and it was,”
slurps JJ

And that, young un-chipped people,
seems to be how the contact was made

There was, af course, an outburst of
mutual appreciation — the A's are big
Stateside and Duane reckans them as the
best instrumental thing to come alang for
many a moon

“I really iked what they were doing.”
drawls Duane. "My favourite, | suppose,

must be ‘"Moments In Love’ When | heard
that | thought they were stretching the
outer limits, so to speak.”

“We were then,” interjects JJ, his Cellnet
lying dangerously dormant “But it's pretty
old hat now. Everyone's done it now.”

O, EVEN the newest Noise Is old hat?

But you must admit 'Peter Gunn' is a

superbly well written piece of music
and, even if the Art is tnied and tested, the
end result still makes lor an excessively
strong dancelloor record. Sure, they
wouldn’t lamper wilh Duane’s guitar sound
but did they change the song to meet their
necils?

DOver 1o you JJ

“We didn't want to mess around with the
imtial guitar sound, the idea was o put il
into @ modern setting and make it more
contemporary.

A minar achieverment? Well, they didn’t
change it that much

Bul, with that ona head-on twang, is that
the end of the relationship? After all, Duane,
Art Of Noise have your sound locked n
their computer now, they don't really need
you anymore

"Reckon,” reckons Duane

It was onginally designed as a ane-off,”
prompls U, "but we will be playing live in
the States and maybe we'll dep with Duane
and vice versa | mean, we don't want to
drop into a groove you know, into a
trench ~

No. You'd never hear your Cellnet ring

“It | was thern,” speaks Duane in a stnictly
naon-pralit making managenal mode, °|
would come out with anather really great
instrumental just by themselves ®

And what aboul you?

“Well, I'm petting some dates organised
for my band and I'll be coming back o
Europe soon to do some TV and stull like
that =

As that bending beal trickles back again,
this marrniage borm out of microspect has
spawned a hit and enhanced both halves’
careers. Art O Noise will be back;

Duane Eddy will, hopelully, march down
those dusty nff-laden roads again, tao

Did technology Kill the cat? We'll have 1o
wall and see

ART OF NOISE team up with legendary guitar hero
DUANE EDDY who sticks to his Gunn and shoots his
mouth off to DAVE HENDERSON
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SCREAMING BLUE
MESSIAHS ‘Gun Shy”’
(WEA 4x41)kk*kl/
"KILL, KILL, kit :

And I'm still laughing. The
Messiahs may come over like
a bunch of dumb grunt
mothers with their pocketls
full of pills and hate in their
heants, but there it is

=Zoom room, gimme
room ... "

The Messiahs' motor-
psyche s busting out, a
whole album full of chopped-
hog melodies, husky
desperation and push comes
to shova rightecusness

® . 'Cos | was born in the
baby boom.”

These songs are about light
and space and distance (so
just keep yours), aboul
walking on the razor edge
and keeping everyane on
their 1oes — just when is that
guy going to flip? About
dropping everything, hitting
the road and having yourself
a little bit of fun,

There's the ha ha gung-ho
of ‘Killer Born Man’
(*Afghenistan, Iran, England,
ol Vietnam "), the free-dniving
power of “Wild Blue Yonder',
and il you want proof of the
Messiahs’ pop worlh there's
‘Smash The Market Place’
Mick Jones, hang your head
in shame.

Flick the safety catch, 1ake
the barrel in both hands and
arip it between your
teeth . .. and try not to laugh.

NEIL PERRY

TED NUGENT ‘Little
Miss Dangerous' (WEA
252 388 | )k*

MEAT-EATER and hopeless
show-off, Edward ‘The Bear'
Nugent has seemingly always
strutted across lhe stage,
down the streets and into his
interviews as a gonzoid
Rambo figure. And, once
upon a double live album, he
played it like he walked it
Long, hard, heavy, and utterly
over the top

senes BLIY

«ces BLAG

s HEAR

»FLOG DUMP

PRINCE AND THE REVOLUTION ‘Parade® (Warner

Bros WX 39 925.395- | jk#k&k

AFTER THE hysteria of post-Purple Rain acclaim, the over-the-
top glitzy showbiz concerts and the downright weirdness of the
meandering 'Around The World In A Day', it's a relief to find
Prince returning to some of his earlier values with this, the
soundtrack album to Under The Cherry Moon.

The values referred to are those of ‘Dirty Mind' and ‘1999 -
directness, combined with arrangements which are often
deceptively uncluttered and yet reveal all the complexities of a
frighteningly sophisticated musical intellect after but a couple
of plays. and a healthy helping of implicit sleaze.

The first side is characterised by the juxtaposition of heavily
treated and unorthodox rhythm sounds with multi-layered
vocal lines, often leaving other instrumentation to play a minor
role, as on ‘When Doves Cry’. Most of the songs segue directly
into one another, and thus we flow from the Sheila E-ish
opener, ‘Christopher Tracy's Parade’, through the spacey
simplicity of 'New Position” and the distant rumbling thunder of
‘| Wonder U’, before arriving at the lazy swing and cascading
chards of ‘Under The Cherry Moon' itself.

Still left to go are the Time-like quirky funk of 'Girls & Boys',
with low 'n’ dirty sax lines bouncing across the track like a
giant beachball, the magical mystery tour of ‘Life Can Be So
Nice' and the instrumental outro ‘Venus De Milo',

The old falsetto is back on form for the massive /lift of
‘Mountain', and the swish of brushes on the wacky
Rundgrenesque ‘Do U Lie' is soon traded for the dominant
thump of drums on current single 'Kiss', which itself segues
into possibly the strongest. certainly the most conventional
song in a very strong and unconventional collection —

‘Anotherloverholenyohead' (gulp).

The album closes with ‘Sometimes It Snows In April' — a
poignant, acoustic-guitar-and-piano reminder of the way it
opened, and a final clincher to a package that proves Prince
has not lost his amazing dexterity, his breadth of imagination
or his ability both to surprise and seduce.

‘Stranglehold’, 'Great White
Hope', "Stormiroopin”. These
were greal momenlts. Long
sustained moments. And the
Amboy Dukes had their
moments, too. Truly this was
the son of American excess -
a larger than life figure and
would-be folk hero who
understood the beauties of

'GALE FORCE

THE NIGHTINGALES *In The Good Old Country
Way’ (Vindaloo Records YUS 7)kdkls

SOME CRAWL on bleeding stumps of maimed ideas. others can
only walk using stolen crutches. Robert Lloyd pilfers from
Nashville, Bombay, Britanny and Birmingham, squeezes his loot
between the right and the left hand side of his brain and
chomps down The Nightingales fly the coop for another

country: the state of Gulchington.

Gulchington 1s where you are ripped from the inside out and
hung dripping from a tree. Vignettes of street corner culture
stabbed through with a sound skewer and roasted in an inferno
of words. That human kebab could be you

The office: it's late, closing ime in this cemetery of
jabbering typewriters. | slip on a tape of those fine plumed
birds, The Nightingales. The effect i1s almost instant.

*0h God, you think you're really alternative, don'tcha?”
scowls Baby Billy Mann in a Liverpool accent cutting The

Nightingales off in mid-air
This made me think

I've never been able to understand what ‘alternative’ really
means except as an opposite of ‘standard’, and the latter |
guess is measured in terms of gross units shifted. That says
mare about the business than what I'm interested in: the music.

The only reason for music to exist is to engage the senses by
finding a new form of expression. Everything else is either

nostalgia or noise to sup beer to

But Gulchington where The Nightingales roost is a different
sltate altogether to the place John Wayne tried to stagger to for
@ Texas funeral but getting loo drunk, never reached. ‘In The
Gooad Old Country Way' has reeling violing slapping mind-torn
guitars as Robert Lloyd stalks vocally through the cajun jungle
of Handsworth and Balsall Heath, humour, irony and despair as

his six shooters

What with Fuzzbox and Ted Chippington in the pot at Lloyd's
Vindaloo Recards, the ricochets are an the way

JACK BARROM

TONY MITCHELL

eight minute masterpieces

But those outlandish days
are long since gone.

Ted Nugent seemed to lose
his rock strength on the day
that he waved bye-bye 10 his
shaggy bearded look and
took the word of the
pamphlet propagandist
clowns that rock should
become an abbreviated,
lightweight, pop-gsque
shadow of its former sell

‘Litile Miss Dangerous’ is
no more than the latest low
point in the continuing
dechine of a one-time folk
hero. Yet it might mark a new
high point in Nugenl's career.
For Ted has slimmed down
and wimped out so much that
he now sounds like countless
commercially enormous West
Coast petal (pop metal) bands
and is due his wrn on Miami
Vice any day now. Ted
Nugent in an Armani loin-
cloth?

ROGER HOLLAND

TEST DEPT ‘The
Unacceptable Face Of
Freedom® (Ministry Of
Power/Some Bizzare MOP
2ykkk

SWADDLED IN a multi-
layered sub-Cronenberg "art’
sloave which tells me
marginally less about life
than a steak and kidney pie,
this 1s a tough one Test Dept
bang a lot of drums and talk a
lot of politics, They are too
antagonistic 1o be subversive
and 100 self-conscious lo be
winningly brusque. Their new
opus starts with a track
named ‘F***head

Quite whal they're getting
at | can’t discern — inveried
impernalism; possibly. This
will impress the people who
go to see them play at
disused aircraft hangars and
will not! evan be noliced by
anyane involved in the
running of the couniry. The

former will play this record
once, maybe twice if some
friends come round the same
night, and then revert ta The
Birthday Party because
everyanec loves a good tune

Meanwhile, John Dee taps
a foot, remotely, and listens
hard to ‘Statement’, a heavy
indictment of police, er.
mannerisms. But really some
of those ‘daring’ noise
collages are just too grating,
harrowing rather than
hazardous, an insult to the
intuition. You can’t dance, or
sigh, to it. Or do anything
censorable to it except
perhaps come over all
Dostoevsky and murder the
odd cohabitant

This said, one shouldn't
dream of discouraging such
nihilistic masochism and
brute (if mute) force. It strikes
a blow for the anti-network,
and as TD records go (they
usually don’t) it nears a lucid
crystallisation of their
‘sound’. | just wish | could
hear something persuasively
tender in il There is strength
in harmony, and chaos
cannot be described without
al least a floating acceptance
of the bobbing cork we call
order.

CHRIS ROBERTS

LAURIE ANDERSON
‘Home Of The Brave®
Warner Bros 925 400-1)V4a
JUST HOW much longer
down this road are we going
to have to travel in the
company of Laurie Anderson?
Whaere the hell does it lead to,
anyway? I'm tired and | want
to sit on a rock, collect my
thoughts and decide if | wam
to go on any further

Al first, this journey
sounded like fun, an
adventure even. | mean. one
minute we d ba strolling
through an office complex,
the next on top of some
mountain range listening to

PRINCE: and it's almost back to the dirty mac and posing pouch

REIGN PARADE

tropical birds warbling some
strange song. | never realised
itwould end up in some
third-rate art disco with piss
pools in the eorners. I'm
bored and | want to go home.
The company stinks, too,
and thera's this creepy old
man called Bill who insists on
talking to me. Jesus he's old,
like one of those Galapagos
tortoises with its shell rotted
off. You can’t tell what he
says, something about his
heart; poor old fart, he's
probably gonna croak it right
here. How embarrassing.
This latest voyage of inner
discovery has apparently
bean made into a film. Laurie
saw that those Talking Heads
art guys made a movie so she
decided that she'd better
have one too, just for the sake
of her credibility. She thought
it would be just the right big
pink bow to tie around her

LIZ laid back

portiolio.

Am | being too cruel?
Forgive me, because | don’t
mean 1o be. I'm just tired and
now I'm hallucinating that,
Laurie dear, your voice
sounds like that horrible
harpy Grace Jones. The lights
have gone out in darkest
America for hopefully the last
ume,

EDWIN POUNCEY

TED CHIPPINGTON
‘Man In A Suitcase’
{Vindaloo YUS &)%k%% 1/
THIS MAN is totally unfunny.
In fact, that's Ted's strength -
he specialises in anti-jokes,
which is a clever way of
saying bad jokes, For
example: “Walking down the
road the other day and this
fellow comes up to me and
he says, I'va just come back
fram Nam. Viet Nam? No,
Cheltenham!” And that is one
of his better ones!

Ted is full of Northern wit,
and throughout ‘Man In A
Suitcase’ ha works hard to be
really awful — for the most
part he succeeds. He 'sings’ a
collection of rock and roll
classics and gains laughter
through the flat
conversational tone he
adopts when covering some
of the golden rock clichés,

‘Man In A Suitcase’ is a
collection of the worst jokes
ever thought up, the dryest
wit and the greatest live
crowd participation. One
member of the audience asks
Ted, “Whoa the f****** hell
are you?” Ted replies, "Ted
Chippington’s me name.”
Quick, eh?

The album finishes with
Ted being booed off stage.
Maybe there's something in
that!

ROM ROM

KEEL ‘The Final
Frontier® (Vertigo YERH
33)Ekkls

ALBUM NUMBER three from
sore-throated all-American
rocker Ron Keel and his boys,
and a stronger testimony to
the quality of Bruce
Springsteen’s songwriting
would be near enough
impossible 1o find.
Sandwiched in between
Keel's riff heavy ‘originals’ is
their beefly interpretation of
Bruce's 'Because The Night'
(2 hit for Paiti Smith way on
back) and the difference is
like comparing champagne
with tap water,

Maybe that's because they
make such a good job of it
but, whatever the reasons,
‘Because’' leaves the bulk of
what's left sounding almost
embarrassingly sluggish and
shallow.

Thus without sheer gall and
a sense of humour Keel
would be sunk, although such
sticky LA bump 'n’ grind
metal as 'Rock And Roll
Animal’ (not guite Lou Reed)
could hardly be anything but
longue-in-cheek. | hope.

Talk of tongues inevilably
leads us lo producer/




TURBO-LENCE

JUDAS PRIEST ‘Turbo® (CBS 26641 )%*%3/,
SAME OLD Priest. Britain's finest metal band, purely because
they're twice as funny as Sabbath or Motorhead ever were.
Turbo' (marvellous title — couldn’t be better) is, six years and
four albums on, a natural progression from the terminally
gonzoid 'British Steel’, a touch more diverse but equally

feather-brained.

Feather-brained, not featherweight, y'understand. Priesl are
once again doing out the hard stuff — calloused, sinewy,
bull-headed. Kerrang' called it “Real Man's music”. Rubbish.
This is a little boys' flight of fancy, richly comic and all the

better for it

“Turbo' is a triumph of stupidity. Not an ounce of ungina!irtylr
has gone into its making, just pounds and pounds of sweat 'n
gristle, and yet it still chugs and rushes with spring fresh

vitality.

‘Living After Midnight’ was, and still /s, the definitive
maonstruck metal single, and even though these nine tracks all
fall short of that loco peak, ‘Turbo’ nevertheless represents
Priest at their whip-crackin’ best Proud but not boorish, heavy
but not deadweight. fun but not patronisingly so.

The years come and go, but Priest, crazed and cracked to
the last, bulldoze on regardless, and | doubt if we've heard the

last of 'em yet

Same old riffs, same old solos, chants, grunts 'n’ squeals. Ah,
Judas Priest Don'tcha jus’ love ‘'em? No? Takes all sorts ...

PAUL ELLIOTT

e —————_—— ———]

godfather Gene Simmons.
Keel are still his favourite pet,
kept on an experienced
guiding leash which is surely
a great help to them and
which doesn’t really threaten
to stunt their growth

As for Ron himself .
obviously he ain't exactly
Marvin Gaye when il comes
o tender vocal expression,
but he does OK. Keel are also
free of sexism, and whilst
they may sound pretly dumb
on occasions, their hearts are
at least in the right place =
above the cratch.

Assured, and deserving, of
SUCCess.

PAUL ELLIOTT

9353 ‘We Are
Absolutely Sure
There's No God"
{Fountain Of Youth FOY
015)**%3,

THIS IS a strange one. 9353
do a mean, rasping version of
Steppenwalf’s 'Born To Be
Wild" with a dirty guitar break
and some pretty odd

vocals.

In fact, the most notlable
thing about this rumbustious
platter is that the style and
delivery of the vocals on each
Irack is a little disconcerting
At first | thought | had the
record on the wrong speed
But as fast as | sped up the
deck to get the voice
sounding nght, so the band
would be playing like Mickey
Mouse's Looney Tunes And
in returning the player to its
former condition, | actually
started enjoying the way this
strange sound was coming
out

The music itsell s rocky
with a fine punk edge, a touch
of synth and a lot of force
the vocals vary from Yoq
Bear to Tom Waits on ane

hand and The Turtles on the
other. As you can probably
imagine, this oddball affair is
American: there's a hint of
Zappa humour and an arisy
veneer thal can get a little
worrying. Better than banging
your head with a mallet,
though

DAVE HENDERSON

VARIOUS ARTISTS
‘Streetsounds 16 —
Muscle Where It
Counts’® (Streetsounds
STSND |6)y*%% ‘Electro
11" (Streetsounds ELCST
L1)yk%1sy
THE SLEEVE of Streetsounds’
'Muscle Where It Counts’
compilation shows Aberdeen
Steakhouse-warthy artwork
of a female weightlifter doing
a military press with a bar-
bell, creeping leatard and all,
This quickly raises my doubls
about putting it on the
turntable. Is this record
supposed lo send me surging
into a pair of leg-warmers
and down to the health club?

‘Sugar Free' by Juicy is an
appropriate title but, alas, it's
a tender bassy ballad; soft
music means wine and wine
means calories, girls! The
extended remixes of ‘Heaven
Must Be Missing An Angel’
and "You To Me Are
Everything’ by Tavares and
The Real Thing respectively
are good for a jog or two
around the room, just like
they were ten years ago
Dare To Dream’ by Viola
Wills 1s sensational, purring
piano and sleek vocals
MNumber 16 in the series 1s an
OK chart-chaser

Another ‘Electro Is Hip-Hop'
compilation number one
female MC Roxanne Shanite
raps/brags about her record
deal and buying Fila

sweatsuils on ‘Def Fresh
Crew’. whila “You Stink" by
Captain Rock i1s a direct
descendent of Whodini's "You
Talk Too Much’, slagging off
an associato for his body
adour, urging him to usa a
rall-on! A great educational
hygiene song for kids.

Awesome Foursome snalch
the theme from The Munsters
on 'Monsterbeat’; 'Success Is
The Ward' by 12:41 (?) coats
the theme from the hideous
American TV series
Guilligan's Island with
maoaronic lyrics. Another up-to-
the-minute (mint)
compilation.

MONICA CADY

MAZARATI 'Mazarati’
(Atlantic 925 368-|)**&&k
PAISLEY POSEURS without
shame or remorse, Mazarati
are the official Prince bootleg,
a lully endorsed copy of the
Revolution sound. Wickedly
lailored 1o secure large
amounts of cash from still
hungry punters worldwide,
their formula contains not
just a smidgen but a huge
splodge of Prince power. A
guaranteed success? | think
S0,

The Revolution’s bassist,
Brown Mark, wrote and
produced all the songs bar
the Prince-penned 100 MPH’
The songs are all scintillating,
Paisley punch executed with
commercial clarity, quality
and finesse. And the whole
package is so sickeningly slick
and commercial, it's bound 10
re-kindle the Prince fire in US
hearts.

Commercial cloning? But of
coursel Mazarali are the
latest in a new line of
dasignar supergroups. But it
would be all too easy to
become sour and cynical, to
point out that the only thing
these guys do is play their
instruments to instructions
and look pretly. To point out
that they'ra aboul to get rich
on another guy’s music.

The problem is, it's done so
unashamedly well.

STEFFAN CHIRAZI

LIVES OF ANGELS

‘Elevator To Eden’ (Fire
LP 2)%k%%

THIS IS how music should
creep down one's shirt to
slyly tweak the space
between one’s nipples . . .

Environment: a shop in
Camden. A disc spins cotton
buds.

Me: “Whalt's this thing
called love?"

Him {(behind the counter)
“Uhm, it just came in today.
The band are called Lives Of
Angels and they're on Fire.”

Me: “Mmmmm. Sounds
quite hot in a ice-burning
way. Thanks.”

This is the tip of the 'berg.
moments to savour are those
when pop steals your soul
like a robber with thin fingers,
like hearing Lives Of Angels
flutter for the first ime,
Everybody moans about the
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THE BLOW MONKEYS ‘Animal Magic’
(RCA PL70910)k* &%k

IT STRUTS. You think about it Don’t Don't
analyse, don't tear apart the adventure,
romance, racial tension, sex, class struggle,
risk, daydream, nightmare, exhortation, wild
humour, great pop music, handsome brain,
wise body, charm, style and white knuckles in
velvet gloves of this gleaming globule of
haphazard tragic magnetism. The Blow
Monkeys' second job of work lavingly melts
back together the mould our consciences
thought we'd broken.

The bewitching (ha ha) Doctor nearly dies
laughing as his flowing guerillas plunder with
wonder and master the electric eclectic
dialectic. With properly respectful nods (going
on bows) to Marc Bolan, Sam Cooke, Ziggy
Stardust and the godlike Barry White, these
songs will turn Walkmans into haloes and
shimmer and twist with a snarling tarty flair.

Take a breath, Eliza,

Featuring: lips, hips, lucky dips, big dippers,
ruby slippers. The lush (‘Digging Your Scene’),

RAZY!

———

the rush (‘Aeroplane City Love Song') and the
robust royal flush of frowning clown jewels —
‘Sweet Murder’, ‘Wicked Ways' (next single)
and the worryingly intelligent 'l Nearly...".

The hospital gospel of '‘Backed A Winner' —
indeed the parched pundits did, slavering
over the holy surge and counter-thrusts of
'Forbidden Fruit’, wherein | assure you love
bites. Monkey see monkey do, and through
the sights of a precision pop gun, beauty has
been sighted. IUll do the trick.

As the journey (a flight of fancy) ends at a
signpost, 'Heaven Is A Place'. the Pain
Surgeon croons that he's sowwy (baby) but
there's no need to stay together, Dug a ree
dug, such cruel strength. Be a consumer -
learn to love yourself and the rest will surely
follow. The most narcissistic record of the
year. The rest can go to hell. Animal? Cat,
snake, jaguar. Magic? Black comedy, heathen.
Now? Yes let's, but this time with the panache
of the plural of phoenix. ..

Poetry, Robert, poetry. Good man.

CHRIS ROBERTS

state of the ant of noise. |
can’t understand this since, in
the past couple of days alone,
my eyes have crossed with

HIP 32)%

A FLOCK OF SEAGULLS
‘Dream Come True' {jwe

A SEAGULL is a squawking,

prepare to have them

I you either wear a hat or
dumped on.

KEZ OWEN

WE ARE NOT AMUSED

COCTEAU TWINS
“Victorialand'
4AD CADEDD) #k%

E MERE mention of the name Cocteau
Twins immediately has one plucking words
like ethereal and pastoral out from the acres
of celestial praise heaped on the Twins.
They've maintained a reverential adoration
from legions of dewy-eyed worshippers
looking to escape the realities of the world.

In the Twins' warld you're floating gently
down glistening streams, you're sailing

through the sky sharing secrets with the birds.

You're where ever your mind roams free. And
if the music fails to conjure up serenc visions
the charming naivety of such titles as ‘Fluffy
Tufts’ and ‘Whales Tails’ will have you
skipping. barefoot through the sun-trapped

fields of your subconscious, if that's your trip
WMictorialand’ is the Twins' fourth album

and their gnee invigorating sound has

laboured s imost leaden haul as the

temporary, absence of Simon Raymonde's
percussion has rendered it rhythmically dead.
The resultant mood is a low-key, thematic
outing that, had it been performed by a
Tangerine Dream, would drown in accusing
dismissals. Yet the Twins walk tall.

They look no further than their echoing
excesses, as their choral chants of nursery
rhymes spiced with the Orient spell a safe
world. And. almost as a safeguard against
anyone wishing ta hasten their tranquil
perspective, they've gone and pressed the
thing at 45rpm. Is nothing sacred?

It lacks the vitzlity of ‘Treasure’ and the
richness of “Garlands’ but as a spacious
eulogy on the glories of infancy it casts a
magical spell. But the picture's mystical
gualities are paler and more fragile with a
depleted palette and you're left to wonder if
escapism is really the answer, or if such blind
allegiance is a safe thing

KEVIN MURPHY

glee at Gol Gappas, Stitched
Back Foot Airman and The
Shamen - all of whom you
will encounter shortly.

Meanwhile, back in their
kitchen in Walthamstow three
years ago, Gerald and
Catherine O'Connell cooked
the simmering clectro-delia of
‘Elevator To Eden’.

That it comes over like it
was microwaved threa
minules ago is a testament to
the notion that good deas are
forever young.

Here you will find tales of
holy men with whisky habits,
cald expressions, pavillions
of imagination and
enchantment which wave
gently like silk flags in the
blue breeze created by the
Angels’ wings

Im the space between my
nipples ligs my hear

This record Lifts it up and
tlawrn

JACK BARROMN

disease-ridden bird which
glides aimlessly in holiday-
blue skies and then suddenly
swoops down on innocent,
unsuspecting people and
craps all over them. A Flock
Of Seagulls are three
squawking birds dropping
three times as much crap on
one such innocent bystander.
“Who's that girl in the
corner,” squawks Mike Score
1o the same tune as all the
other drivel. Had he still
borne that ridiculous winged
hairstyle, at least you'd have
something lo concentralé on
1o take your mund off the
music, As it is, all you can do
15 look at tha cover = a
blurred image of the blurred
trice who play blurred music.
“If you want to make love
to me you've got 1o get down
on your knges,” crows Mike,

This is probably becausa he's
so shor, samething that this
record sadly isn’t. "Produced
for peaplie with two ears,” say
the slegvenotes | suggest

THIRD SPAIN *Third
Spain® (Central Slate Records
SLATE 2)#% %%

SEVEN TRACK frantic spin
out from Welsh four-piece
Third Spain. The title
reference and vividity of the
sleeve I'm nol 100 sure about,
but the music?

Third Spain’s closest point
of comparison is the slight
David Byrne-esque quality of
the vocal intonalions, Apart
from that, the strumming
never stops. Third Spain play
with moods, they have a
loosely twanging line in bass
strings and a linishing touch
that wauld impress many a
Duanes Eddy enthusinst,

Bangor 1s not the rock 'n’ roll
copital of the world = but
remember lellow countryman
John Cale, Underground
music for subterranean peaple

DAVE HENDERSOMN

More Albums on
pages 22 and 17
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EOPLE, PEOPLE,
people. Place your
heads against your
television screens and let
the cathode rays massage
your brainy substances.

Slide into a world of parallel
dimensions. Have dinner with
Terry Wogan, wake up to Anne
Diamond and singalong to each
and every advert,

Half Man Half Biscuit's first
incarnation was as a bunch of spotty
schoolkids walking home singing
the Double Deckers theme tune,
Birkenhead never had it so musical
and as the gang progressed to
signing-on status, through a haze of
Fall records, Nigel and Neil first
touted the idea of setting their
highly personalised public
awareness to music.

"We never thought of forming a
graup or playing live,” insisis Nigel
as he fondles a George Formby
cassette and caresses his umpteenth
ciggie.

“We just used to work out a few
ideas and have a laugh.”

Eventually the rest of the Biscs turned
up and a handful of songs developed.

“A mate of ours was opening a studio
and he wanted 10 use us as guinea pigs,
sort of. So we went along to do a demo.
Woe'd decided we wantad to hear what
the songs actually sounded like
recorded.”

The legend began to grow (strictly on
i small scale, you understand). The
demo boasted ten songs and an
anarchicly humorous flair, mixed with
lightning wit and enough popular
culture references to bring a smile to the
strictast anti-TV lobbyist.

With a mare five gigs to their name at
the time, the demo caused enough of a
stir with local Liverpool indie Probe for
them to release the whole package as it
stood — warls and all

‘Back In The DHSS® sneaked out at the
tail end of last year with a press
campalgn managed more by accident
than intent. And suddenly, the record
bagan 10 rock a few boals

“Now you are gone forover/Shot by
your uncle Trevor/My slory seems 5o
tragic/Ali Bongo's good at
contortronism”™ = ‘Rellections In A Flat’

SINCE THE demo was put together
around a year ago. the meteoric
nse af the H-Men has been
mapped out by mentions in the sporis
pages of the daily scandal sheets — the
group’s, or at least Nigel's, undying love
of Tranmere Rovers being the reason for
that one; on TV = due to thair non-
appearance on The Tube as it clashed
with &8 Tranmere home game; and in the
music press — where all and sundry,
from teeny tabloids to the serious
scribblers, have praised their unique
styla,

Thoy haven’t, however, made it to The
Face yet

“When we started there was no
sarious element in whatl we were doing
at all, Everyone liked really different
things and the end result was something
different again.

"l wrnite the sgngs on my guitar and

then everyone else just does whatever
thay want on top. The mixture of thrashy
things and poppy things seems to equal
it all out. | mean, some fella last night
said that we were a cross between
Madness and The Exploited.”

Which doesn't really say much for
your hairouts.

*| dascribe it as music by peaple who
didn't got lifts to school.”

What?

“You look back on walking home from
school and singing bits of adverts and
varsions of records in the charts mixed
up with TV themes and you smile.”

*In debl | owe someaone a fiver/Maybe |
should try my hand at drag/James Dean
was just a careless driver/And Marilyn
Monroe was just a slag” — '99 Per Cent
Of Gargoyles Look Like Bob Todd’

The social realism of Half Man Half
Biscuit could have psychologists
scralching their swealy brows for years
to come. The catch-all lucky bag of
poems, prose, terrible jokes and cut up
verse would have Melvyn Bragg in an
enflamed nostril-squirting awegasm.

Does it take you long to write the
words, Nigel?

“No.”

"Mary had a little lamb, the doctors
were astounded/Everywhare that they
wenl the gynaecologists surrounded/
They've been cooking on Blue Petear,
now thay're washing the dishes/I don‘t
normally like termatoes John, but this is
dalicious™ —'99 Por Cent Of Gargoyles
Look Like Bob Todd'

Ali frarmn Rhythm Records in Camden
is a man pestered constantly for Half
Man Half Biscuit records. When ha runs
oul of them, he steers people towards
The Bonzo Dog Doo-Dah section in his
extensive racks.

Are Nigel and the boys just closet
‘Urban Spacemen'?

“I think when people come to see us
live they'll realise that we're not just a
wacky band. We hardly move at all on
stage, we're too busy trying to play the
songs properly. We'ra not a belly laugh
kind of band, we're more subtle than
that.”

"Frank was going through a state of
depression in his bedroom/When he
reached out for a jar/He swallowed
every last pill and he laid back on his
duvet/A Haliborange overdose is
probably not the right way to kill
yoursell” — ‘Sealclubbing’

Yeah?
“Yeah.”

HERE'S SOMETHING surreal

abaut Half Man Half Biscuit. Cut

price Dadaists who create the kind
of dream situations your mind falls over
after too many beers.

When you wake up in the moming
they’'re almost real enough to touch but
you can't quite remember il they
happened or not — apart from the bits
about flying and break dancing with
Princess Anne,

*| think, possibly, people may read 100
much into them. They're nothing really. |
leave all that kind of thing up to the
papers to say, and 1o people 10 think.~

So what kind of thing do Half Man Half
Biscuit want to provide?

“Just a really good night out. We just

want to do our best and let people enjoy
themselves.”

And what kind of response have you
been getting?

“It's been really greal. We'va had
loads of poople going really mad and
dancing and that, then we've done
nights whan people have stood and
listenad to the music and clapped
politely.

“We usually start off with ‘F*****" "Ell
It's Fred Titmus® and people are going
crazy shouting along with it. When you
put it into perspective, what they're
saying, it's really mad.

“It's like propaganda in a way, too.
When wea do ‘| Hate Nerys Hughes'
people really get involved init, | reckon
il she walked in there, she'd just get
buried.”

A classic ‘Wipe Out’ rhythmed song, ‘I
Hate Nerys Hughes {(From The Heart)*
sees Nigel so wracked with pent up
hatred he sounds like Captain Beefheart
chewing a brick. The song even contains
a timid guitar solo, a wall of feedback
and a batch of echo reverberations that
would knock the socks off Sputnik’'s
Yana Ha Ha.

In fact, the easiest way to describe the
deranged manic gesticulations of Half
Man Half Biscuil is as an aspiring
warking class Sigue Sigue Sputnik. A set
of amateurs with a second-hand echo
box, a set of screwdrivars and twice as
much imagination.

But the Birkenheaders don't really liva
up to the picture of dole queue idleness
and goggle box watching inadequacy
some have painted.

*| don’t know where all that kind of
thing comes from. | think if | was still at
work | would have wrilten those songs. |
mean, | have sat and walched the telly
with the sound down listening to
records but | don't sit and watch telly all
day like some people have said.

“The TV is always there as a ralking
point, as a background noise. And a lot
of the conversations you have revolve
around the TV, or things you've heard
on the TV.”

Realistically, it's always been like that.
Al school people used to re-enact the
whole Monty Fython scripl as if
everyone hadn't been watching [t the
night before. People do it now with the
Young Ones, but somehow thay just
look like dickheads when you get alder

"Yeah, it's just embarrassing when
people recite Young Ones skeiches.
When people do a Rik voice, you just
want to cringe | dan’t mind people
doing Bas|l Fawlty so much but when
they do Michael Barrymore doing John
Cleese doing Basil Fawlty, there's
something wrong.”

This is @ man who rhymes Lech
Walesa with Marks And Spencer.

"God, I'd work in Marks And Spencer
just 1o get the sandwiches chaap.”

LASSIC TV fare — at around

1.30pm = has always been tha

fascinating series of anecdotes
based around the villages of Trumpton,
Chigley and Camberwick Green: real life
dramas played out by Plasticene
dummies (ar should that be the other
way around?). This hive of eccentric
English behaviour didn’t go unnoticed
on ‘Back In The DHSS",

Dig the flatly unassuming guitar line
and the drug references on “Time Flies
By’. And the mention of social viclence,
too,

ALF WITS

“Evary Saturday I get the Chiglay skins/
And they always smash my windows
because the home side always wins/
Time flies by when you're the driver of a
train/Got to get these syringes out (o
crank the points again.”

Close to the knuckle? And now Half
Man's newest and proudest moment is
The Trumpton Riots EP® with a cover
resplendent with Plasticene dummies
(again) beating up grannies and cutting
the arm off Plod with a handy axe. Is this
family entertainment? A social comment
on nearby Toxteth? A look at radical
tension?

“MNo. It's purely me imagining what
could happen in Trumpton.”

Oh.

“It's just something different for
Captain Flak to get a phone call that isn't
about a cat up a tree or something
boring like that. Instead, there's a riot.”

It’s strange how the Trumpton fire
service never actually puts out any fires.
It's either barges stuck under bridges . . .

“No, that's more Chigley.”

What about freeing the bell from the
town hall or changing the street lights?

“Yeah.”

Apart from all that, the EP is currently
riding bigh in the indié charts, the titla
track being the kind of classy thrash that
gets people noticed, a powarhouse
guitar sound with barking vocals over
the top.

And this is just the start. ,

In less than a year the live Half Man
experience has moved from dingy beer
— filled pub back rooms to sweaty jam —
packed clubs and, more recently, that
massive air hangar The Town And
Country Club in Narth London.

Can they take the tension, will the
pimple burst?

"All that kind of thing has never got
us. People have written lots of things
about us and drawn their own
conclusions into what we do but all
we're bothered about doing is providing
a good show,

"We've been offered bigger tours and
things like that but | don’t think we can
manage it. Three days a week is enough
for us.”

The infectious hummability of Half
Man Half Biscuit hasn't gone unnoticed
and they've even boen contacted by the
Benny Hill Show for a capy of '99 Per
Cent Of Gargoyles Look Like Bob Todd".

For some strange reason former Liver
EBird Nerys Hughes hasn’t phoned at all,

Having developed their sound and
stance from everything that's everyday
and essential 1o the English Way Of Lifa,
Half Man have become something of an
enigma. Big labels would find it difficult
to market their product abroad as the
subtlety of the lyrics and numerous
reference points culled from this
country’s pallid make-up wouldn't mean
a sausage elsewhere.

What you'ra left with are greal records
and the kind of memorable lyrics that it's
s0 easy 1o intone in unison with the rast
of a similarly crazed nation.

“The halcyonic dynamo that lit up my
childhood/Made me fes! secure on the
roads in winter/But the nauseating
bashfulness of hairy Diana/Made me
want fo set fire to the commemarative
tea towels™ — ‘Architecture, Morality,
Tad And Alice’

Tall it like it is, Nigel,
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HALF MAN HALF BISCUIT say all the things you think about when
you've had one over the eight. DAVE HENDERSON took aride up to
riot torn Trumpton —sorry, Merseyside — to pick up the crumbs.
RONNIE RANDALL got the digestives
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HIPSWAY: like treacle melting off a spoon.

*hk iy

ARCHNESS, NONCHALANCE, quality, tone.
Hipsway stand tall as the archetypal British
music product of the ‘80s, a tinsel pop band
withoul parallel. Like Doctor Robert, Grahame
Skinner sounds like Paul King, who fronts an
outfit of ultimate fitness, and around his voice
— a tenor lengthened down each note till it's
as stretched and warm as dribbled caramel —
‘Skin’ has clustered a sturdy and unbreakable
pop band. This is what our fair land turns out
now, and it's perfect, not the slightest cause
for shame. *I've been thinking about setting
the world on fire.” Go on, then ...

There's nothing about this band we've not
already heard, but so what? Your shock-of-the-
anything, no matter how slung-
together, as long as it's 'different’ — makes me
laugh. It's guitar rattles and chatters, like on

new ideal —

HIP TO THE TRIP

HIPSWAY ‘Hipsway” (Mercury MERH B5)

‘The Broken Years' that matter, if things do.
Lines like “she wants him but she leaves him".
Direct. to the point If it's a choice, give me
more sweets — the show-off dark treacle
melting off its spoon that is the organ sound
in ‘The Honeythief'. Let's hear the coaxing
begin unexpectedly when — on, say, ‘Ask The
Lord’, unfortunately Fine Young Cannibals-ish
— we start off bored.

A sense of danger lurks all over this, and |
suppose that surprises you. It's not all
escapist wisps of strong, weak, loving. warm,
cool smoke, though that aspect does make its
presence felt | don't really care if Hipsway
last, because this is not the Patsy Kensit of
pop. Hipsway are pop's essence, and | don't
want a word said against them (unless it's by
me). I'm standing up for a theory here. “The
light of deep regret/Let me see what | don't
get” That theory.

GLYMN BROWMN

PTOSE ‘Face De Crabe’
(Ehksake 022)k&k® 1/

CRABS ARE strange things,
their faces are distorted,
mangled and generally
unpleasant. So 100, in a way.
is this new collection of songs
from French Residents fans
Plose.

Slaggenng samewhere
along the same cobbled road
a5 the eyeball eccentrics,
Ptose present a cleaner, more
synthetic viewpoint, There's
still the discordant harmonies
and growling prose, but Ptose
veer closer o the rock 'n' roll
genra from which they ve
been carcfully crofied

Way back when Plase took
their first mutant stéps, there
was something slightly
unconvincing about their
unkempl, unwashed stance
but ‘Face De Crabe’ sweeps
those former inadequacies
under the table in a
triumphant surge ol
embittered delight. Plose

walk a dangerous tightrope
between the (Harty recesses
of oblivion and the

accessibility of the well
endowed (in the ear dept, that
is).

DAVE HENDERSON

YARIOUS ARTISTS
Hits 4" (Warners CBS/RCA
Ariola HITS 4 %% &%%
TWENTY EIGHT of the vary
latest his, some of them
really very desirable

Such compilatrons fulfil two
separate lunchions
thoy roprosant alm
antire current Radio O
playlist, they rend
radio listening pri
medundant

And simularly
MUST surdly rid
pliln oo r
simpl

o

Firstly, as

st the

day-lime

v miuch
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e

ready to agree that pop is
product rather than art, and
that quantity is per se very
much more important than
quality.

Given the price of singles
these days, there ara at least
nine good reasons 1o buy
‘Hits 4", Including Madonna’'s
‘Barderline’, The Blow
Monkeys. Diana Ross,
Whitney Houston, Fine Young
Canmibals’ "Suspicious
Minds’, PiL, Bronsk Beat,
Eurythmics and last, but
never least, Kale Bush

ROGER HOLLAND

R STEVIE MOORE *‘Glad
Musie' (New Rose ROSE
83)kkk

LET'S BE uplront about this
with ils spoof sleeve pastiche
of The Beatles' "Hard Days
Might’ cover, ‘Glad Music' is
Stewie's fust proper studio
project 1o date. Up until now,
s0 far as | can recall, his
albums have been splattered
with the low-tech elforts that
he puts oul by the hundreds
via his casselte club

The charm, rnitation,
humour, honesty and sheér
oddballness of Mr Moore is
crucially enhanced by the
intimacy of his cassefte
concoctions. You want o song
written just for you? Stevie
will provide one along with
noise, conversation, stonas
shouts, cries and whatever
else enters his head at the
lime

These oxide confessionals,
streaked with flashes of
spontangéous genius and

s over-ndulgence

r the ling -'u'1

wirird 1l ¥ i mpnse an

arg a

Mr Moore endearing. Instead,
we get trad songs and
instrumentals

| once said that Stevie was
the Black Hole of pop music,
and that holds true on this
album which traipses through
metal, country, psychedelia
and what have you. | also
once said that Mr Moore
should be bigger than The
Beatles. That was a joke.

JACK BARROMN
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DO YOU LIKE MUSIC?

Would you be interested in hearing more about a new
idea lo preview music in the privacy of your own home,
without any obligation what so ever?

NOW YOU CAN HIRE IT BEFORE YOU BUY IT!

@ OVER 250 new bies every week

@ OVER 12,000 satished members

& We cffer a servioe o obtain old
and ram records lor all members
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NEW HIGHER BUYING
PRICES
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THE SHRUBS
MNorth Kensington Bay
63
WE AWAIT. Shrubs fan club
gauleilar and Sounds
wunderkind, Con Dom,
beams mare radiantly than a
kitchen floor in the aftermath
of an Ajax scouring cream
holocaust as the fabulous five
fill our line of vision. Whack!
There can be only onge
possible explanation for the
drummaer's deranged savage
assault on his kit, this being
that said kit has recently
eaten his entire family (the
drummer’s, not the kit's).
And who's that inanely
grinning, manic guitarist?
That vintage 1980 McEnroe
frizz wig fools me not — this
man is none other than
Benny Hill's trusty sidekick,
Henry McGhee. The bassist
and guitarist function
functionally, and then there's
a singer, created from a
mould distantly related to
that which begat Donnelly,
pain-in-the-arse-as-genius
from the whalever-happened-
to Five Go Down Ta The Sea.
Together they scrape and
irritate like a Brillo pad with a
grudge against society
Thrash, crash, bash and
several other words ending in
‘ash’ appear in jagged edged
speech bubbles over their
heads as songs helter-skelter
like ballbearings on a
pintable. And this is all fine
by me, as far as it goes . . .
The Shrubs ask many
awkward questions yet offer
few solutions, 1antalising
verses failing (deliberataly) to
materialise into discernible
choruses, As soon as the
brain acclimatises, they are
gone, their drummer heading
for the oxygen lent.
Breathtaking? Sort of.
ANDY HURT

JOHNNY CASH
Wembley Arena
HE STILL laoks pretty
IMpréssive up on stage,
dressed in black, pulled in by
a wide silver belt: still looks
like he'd kick your ass as soon
as play for you, And the voice
is still there, impossibly deep
and rich. Johnny Cash 15 a
living legend, the original bad
man in black If this music
were rock music, | would love
to demolish that legend = but
i's nol

Reasons to be anything but
cheerful? One: in the words
of Ron Rom, “stadium rock,
bah!™ 'We might as well be at
the Ideal Home Exhibition for
all the atmosphare. Two: why
perform your old songs as if

DISORDERLY CONDUCT

MNEW ORDER
Oxford

BLUE AEROPLANES/FELT

Hammersmith Clarendon

"POOR MAGGIE! | thought — looking for something to say — and

there is nothing to say - or if you said it — it would fall like a
strange wet tree from your mouth”™ — Kerouac's Maggie

Cassidy.

With determination in place of fear, the greatest live group
in the whole world seize their moment and in this drama of all

dreams kill every cell of every ghost. The gambling, shambalic,

carbolic Blue Aeroplanes straddle confusion, upend conceit,
soar away into an unconditional condition of supreme felicity.

To see Wejtek dance with the desperate intesity of a dying
athlete, to hear (shuddering Judas!) 7,000 mistuned guitars, to
witness Gerard's triumph in locating a rope of hope with which
the words can hand themselves like dirty linen or Christmas
baubles... these are experiences the first man to walk on the
moon never underwent. Perhaps he was too hasty.

A cataleptic catalogue: ‘Control Of Embassies’, ‘Lover And
Confidante’, 'Warhol's Fifteen’, ‘Ups’, 'Breaking In My Heart'. |
ask some people by a wall the name of the encore. They
correctly reprimand me for being so factual and non-
transcendent | try to explain the crucial difference between “I
wanna be your lover” and "l don't wanna be your lover” but
forget it halfway. Blue Aeroplanes, now at last crossing over
into the mainstream (the indie charts, NME interviews), can
tattoo the names of their pets on my forehead anytime they
like, and will prove many demi-people wrong, ill and barren in
this feverishly educational 1986.

Lawrence can't watch them; he's too nervous. Lawrence
often says he's too nervous but onstage he uses this like a

matador uses red.

Mr Felt's entry into cult pop-star mode is tentative, cute.
Chewing gum perhaps too surly in context of such cherubic
visage, but black headband and blinking cogency inoffesively
intemperate. Around, neat shifty guitarists play sangs which all
sound the same (possibly an ideal) until the eminent and
enamouring 'Primative Painters'. A trump, a valediction. Ups.

CHRIS ROBERTS

BLUE AEROPLANES' Wojtek: possibly the greatest live vocalist in the warld
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BOEING FOR A SONG

you're playing along to the
records (right down to the
guitar solos and vacal
asides)? Three: less tangible,
just the feeling that we're
watching showhiz dressed in
its fake downmarket gear.

But a light still shines dimly
through this mucky business,
for this isn't The Crawling
Bonas {if they won't fade
away they should be blown
away), this is Johnny Cash,
His vaice and his songs,
merging rock 'n’ roll with
country, songs about prison
and death and killing, love
and loneliness, white man's
bluas. And his voice still
suggests that, somewhere
deep in that large and
wealthy body, he's never
forgotten what 1t's like 1o be
poor

I don't believe it of course,
but his voice could almast
convince me.

RICKY KILDARE

THE IMPERFECT kiss. Tonight | should have slayed at home
and played with my pleasure zone.

| believe in the land of New Order, an ice dust island of
volatile emotions entwined with electro-wash creepers and
rhythmic sidewinding snakes of shake. For myself, | bring in
the carrier bag of my mind expectations of the excellence this
group are capable of and fears for the indulgences that
sometimes crack their crystal citadel of noise into a million
jageed edges. Tonight the latter prevailed, and unfortunately, it

wasn't even funny.

The sub-culture New Order have constructed for themselves
—and it is just that, an aesthetic separateness — is now under
serious threat precisely because of their dancefloor popularity,
They attract a large number of stiffs for whom the band is a
soundtrack to mewling and puking,

| know that sounds like an elitist statement but it's something
that the band are unable to cope with other than by reverting

THE NIGHTINGALES
Birmingham

AN OLD name with a new
line-up and a new sound to
matech. Under the surface,
though, the song remains if
not the same, then at least
similar. Thare's still that
characteristic,
uncompromising approach
which has earned for The
Nightingales respect from a
few and indifference from the
wider public.

The addition of Maria
Smith on violin, especially,
adds an extra dimension to
the band’s continuing alliance
with the basic building blocks
of rock. At the moment,
though, the overall structure
is still a little shaky. There are
too few concrete patches of
excellence, too many llimsy
hints at what could be. It's
early days = still,

But as the new
Nightingales settle into their

new flight path, you can
count on that wall of
indifference to come
tumbling down. Watch this
space.

GEOFFREY 5 KENT

KING KURT

Tufnell Park Savoy
THOSE BOUNCER chappies
aren’'t complete mugs you
know, and it's now easier to
smuggle Christian literature
into Russia than itistogeta
pound of Homepride past the
door at a King Kurt gig
Consequently the fun and
games precede the gig and
the relatively docile queue s
liberally sprinkled with DIY
glue manufacturers
displaying their sell-dappled
501 wares,

In the run-up 1o Kurt's
performance the fun-lovers
are placidily incarnate. Bul
they're soon brought back
from beyond the grave by

to their infamous cynicism and spite games. “God. you're so
f****** boring, no wander we haven't played in Cambridge for
six years” — Bernard Albrecht “We are New Order and we don't
give a f***" Peter Hook, pummeling his bass like it was a
heckler's face. Just two of the many comments from the stage.

I've always viewed such typical wind-ups with the chuckle
they deserve, only this evening the effect was to lay to rest in a
coffin an audience that was for the most part dead already.
‘Shellshock'? Sure, we were suffering from it but so did New
Order whose streamlined platinum fenders of melody became
twisted and crushed under the jackhammer of their ire by the
time the as yet unrecorded 'Broken Promises’ was launched.

A fan jumped onstage to grab Hook and was treated to a
sullen stare. The audience stood around bewildered for 20
minutes. | don’t know whether or not an encore materialised
because | walked outside. “What's so good about New Order?"
my partner asked. “They're like life itself: unpredictable and
occasionally magnificent” | laughed. It's obvious.

JACK BARRON

those crazy ‘Big Cock’ boys
who, to mark the occasion,
are sporting a dashing
combination of bright red,
cul-to-the-belly weightlifter's
leotards complemented by
striking yellow tights which,
to a man, are occupied by
alien life forms which have
adopted an outward
appearance of saveloys with
a somewhat distorted
concept of what constitutes
acceptable phallic symbolism

While actually playing
numbers old and new KK
hawve their clan romping
about in the anticipated
manner, but between songs
the mob confarm to a rather
worrying trend of late, that ol
being almost totally
unresponsive. Kurt have to
wark their, ahem, middle legs
off to keep 'em happy, but
when all’s sa/d and done
they're a good farf

Anyone who finds this
bunch offensive either writes
for All Music's Crap But Have
You Seen The New Godard
Movie Eh Nigel Weekly or 15
an Islington councillor

ANDY HURT

THE SELF-RIGHTEOUS
BROTHERS
Cambridge
“WOKE UP this marning, felt
really bad, got the worst
hangover Andrew Ridgeloy
ever had.~

Cerainly not wacky. quile
possibly possassed; but for at
least a lew moments this
band are the noarest East
Anglia has coma to
axcitement since the vikings

At the climax of a two and a
hall minute electro-pop
varsion of Suicide’s 'Frankie
Teardrop’ there is a ternfying
death sceng — the four
brothers swap instruments
and launch into the Test
March Special theme tune
Fair enough in i1s place, but

The Self-Righteous Brothers
are mare than just an indie-
ghetto Barron Knights with
the sex appeal of Barry Took
- they've even got some
tunes of their own.

'‘Never Say Yes Ta The
Sunday Express’ sounds like
the agit-prop classic The
Redskins have been striving
for, and ‘Felicity Kendall's
Dead’ was a good deal more
frightening than Bauhaus
oVar warg

Whistling, jokes, punk rock
aylophone and an exploding
guitar; well, what more could
you want? Go oul and gat
them

BEN THOMPSOM

BLACK BRITAIN
Brixton Fridge
HALF AN hour, six numbers
and the approximate
consistency of mousse does
not constitute aither value or
longevily. Black Britain have
good deas and good
intentions, but these were
last in a horrific sound
translation which seemed
confused as to exactly what it
should be aiming for

It tried to cruise in a nice
New York funk lane, meeting
a touch of reggae at the lights
whilst taking the turning
marked commercial, But the
result was an indecisive,
unsure pop which doesn’t
strike as natural consaguance
of Black Brnitain's aims. To
accuse them of chart
aspirations would be unfair
thougqh, as they don’t seem
too sure of exactly what to
aspiro too

Which brings us back ta
thair s1x song set. There
seems no point in playing so
briclly alter all, 1t doesn't
do anyone justice. And with
Black Britain in need of more
palish, 11 was something
they'd have done better 10
avoid

STEFFAN CHIRAZI
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HALF MAN HALF
BISCUIT
ICA
AND THE unlikely Mersey
beat continues

*James Dean was just a
careless driver, and Marilyn
Monroe was just a slag!™ A
poke in the eye with the
sharpest of sticks - the
bluntest of truths = for
student trendies evarywhere
And my favounile quole since
Sir Bill Shankly said that
football wasn't a matter of life
and death

But is there anything else?
Is there any more to Hall Man
Half Biscuit than some happy
collision of surrealist humour,
a sense of human history and
culture, and a certain innate
style? Are they important?

What a Bloody stupid
question. They make me think
and they're fun! They lollow
feotball (well, Tranmere
anyway| and they're taking
sublime rubbish like
Trumpton Riots” and "‘Dukla
Prague Away Kit' into the
charts! In the Pretentious
Bastards Imporiance Stakes,
Half Man Half Biscuit piss all
aver The Jesus And Mary
Chain

Although little of their pub-
based rock entropy lives up to
the rough-edged pop stutter
of 'Bob Todd'. n nevertheless
snaps persistently and
unerringly at the ankles and
shapes a perfect senting for
the collage of ideas and
lateral thinking i1
accompanies. And in live
performance, it now
positively demands an
enthusiastic reaction, while
the off-beat insight of the
most stoned scallywag on the
lerraces s all but absolute

As a prevailing sensation,
this band carry you forward
in @ rush of musical dadaism
Primarily ready laughter. But
football is more importanl
than that, said Shanks. And
so are Hall Man Half Biscuit.

In the valley of the stale,
the soggy and the
dehumanised, a Half Man
Hall Biscun might be king!

ROGER HOLLANMND

FLESH/THE
JAZZATEERS

Glasgow

THAT THE Jarzateers should
have something (o prove on
this particular occasion 1s
gquite apparent. Featuring
initial Flesh vacalist Mathieu
Wilcox and ex-Bourge man
lain Burgoyne, their
BAQOINESS (o remamn
entrenched in the old school
credibility rankings - betore

SOUNDS Apni 12 1986

TEST CARDS

Py

TEST DEPT: better not park your Sierra outside one of their gigs ..

TEST DEPT

Bishop Bridge Maintainance Depot
TEST DEPT: underground in all senses of the word.

Beneath the rumblings of the traffic on London's Westway,
the young citizens of the capital forgot about what was
happening above among the fire and the cold.

And what a venue! The naked steel of Test Dept's equipment
stood below the vast angled concrete nightmare of the depot,
while we clutched our cans of lager with slowly freezing
fingers and circled the central stage in awe.

As dancers climbed platforms and 'performed’ with flaming
torches, Test Dept, hulking shadowy figures. launched into
their metal blitzkrieg. The noise of Test Dept embodies all that
is unspeakable and intransigent in this world of ours. It is dark,
oppressively so, the last gasp of dying industries and rotting

and above showing signs of
natural 1alent, ambition or
uselulness — is appalling and
does little to gain them
respect

The same can hardly be
said of Flesh Billed by the
Sugar Beat Club as ex-Altered
Images - something about
which Hipsway, James Town
Cuts, Clare and Flesh
themselves should have
something 1o say = in some
clever form of markeling
sirategy, this band are quite

simply in a different class
Featuring the expertise of
vocalists Janice Hoyte and
Coral Gordon, alengside
founder members Steve
Lironi and Douglas Macintyre,
songs such as the opening ‘If
That's What You Want', the
“You Can't Help' single, and
Sly And The Family Stone's
“You Can Make It If You Try'
are given a spacialist
treatment which is close 10
perfection and oozes soul It
has to be only a matter of

PRIMAL REASON

THE PRIMITIVES
Kentish Town Timebox
AND YOU will dance!

Another atom in the catalysis of valatile
energy falls into place and cuts into the
apathetic limbo land of musical
indifference like a surgeon's healing
scalpel. This atom is called The Primitives
— and they make a tightly packed pop
whizz bang which dances on your tongue

Inside this atom is a voice, which
belongs to Tracy - and it's a wonderful
voice that glides over a marsh of emotions,
pushed by a fresh pop breeze that's
scented sweetly with burnt psycho candy

Why does she sing? “Because it's
something | enjoy and love doing.” It's that
simple and that essential. She continues:;
*Listen, I've already been compared to
Marianne Faithfull and Nico, so don't
mention it in the piece.” Oh dear H

Then there’s this sound that glistens and
shines like a washed tooth: a wild.
ravishing animal of a sound, sucking aon
the bones of pop whilst stripping the flesh
of rack music to digest and dispose of iL
and finally create something new and
individual. Primal drum beats punch and
push against Ramones-style riffs. manic
Fugs touches and The Undertones’
yet don't be mistaken!
The Primitives aim a new kind of kick

Teenape Kicks

clarity.

wallpaper.”

Objectives?
Steve: “If we create the mania that The
Fugs did, we'll die happy. But we also want

to be up there in the charts soon.”

How big do you want to be?

“Abaut four inches!”

The Primitives' new EP, "Through The
Flowers', out on Lazy Recerds in May/June,
should ensure them a whole foot!

which doesn't yet totally belong to them
but still manages to hit all the right places
most of the time.

They sport an intrigue and a mystery
that their closest and most wonderful
contemporaries, The Shop Assistants, can't
quite match. Maybe it's the intricate guitar
solos in outstanding songs like 'I'll Stick
With You' and ‘Nothing's Left’.

The Primitives formed in Coventry some
six months ago and decided te write “noisy
pop songs™ because of Tracy's vocal

Why are you in a band, Pete (drums)?
*I've tried glue-sniffing and LSD, but being
in a band is the best” Dh fine!

And you, Steve (bass)? “l can't do
anything else, I've worked in factories and
in computers but they were all so boring.
This is what | wanL” And Paul (guitar and
songs)? “If | weren't in this band, I'd be at
home bored reckless, stripping the

Grog Freoman

communities, a swansong for a redundant way of life.

‘Why The Sun Must Never Set On The Falklands' screamed
the tabloid headline projected onto the wall, and Test Dept
blew on their bagpipes and unfurled the red flag. Class war,
world war and civil war were thrown in our faces and driven
home with a sledgehammer. Test Dept are the worker's muscle
no longer needed; the essential freedom of expression so often
repressed. As an artistic experience, they are truly

phenomenal.

But Test Dept are also new-age Luddites, with sounds that
are frightening, stirring and self-destructive, Ultimately, they
are the underdog, banging its head against a very large and

very immovable brick wall.

time before Flesh begin to get
their hits together.
JOHN DINGWALL

THE PASSMORE
SISTERS

Leeds

GRINNING AND dancing,
whilst schlurping Orange
Juice from behind a white
T-shirt emblazoned with the
big 'F' word, the Passmore
with the mouth proves
himself to be royalty amongst
his peers. Hearing his band

ROMN ROM takes a
savage delight in
Coventry newcomers
THE PRIMITIVES

Steve Double

TRACY: dont mention Nico!

MNEIL PERRY

and realising they must have
noted every good Creation
single, the best of The Jam,
Wire, Josel K, the Edwyn
Collins Band, as well as every
one of the rash of good new
independant singles, it's not
hard to understand why:.

They opened for The
Wedding Present and The
Shop Assistants, flicked off 30
minutes of spurting energy,
and left you with the
impression that they're still
teenagers. Very exciling and
that's not all. . .

The maost promising aspecl
of the coverage The Shop
Assistants, Fuzzbox, Ted
Chippington and Half Man etc
are getting from the liberal
mainstream media is that it's
encouraging bands to gat up
and say: “Listen, we're even
better!” Take Meat Mouth,
Giant Treads Clean, The Sell-
Righteous Brothers, The
Mackenzies and, tonight, The
Passmore Sisters, all
conlident pop bands who
know what's what and intend
playing it to a5 many people
as possible.

How much longer must we
tolerate expensive 12-inch
rubbish? Not much longer at
all

JAMES BROWN

LLOYD COLE AND THE
COMMOTIONS

MNew York

“DAFFY DOWN dilly pop 15
come to New York town/With
a yellow petticoat and a three
yard frown” — traditional
nursery rhyme.

Realistically, one has 10
come so far o understand
why, in pop terms, Lioyd Cole
15 such an utter wally
Inevilably, one has 10 come
this Tar 1o realise how
deceptivaly dosensitised The
Commotians” appeal really s

Ta a remarkably hesitant,
sell-conscious NY gathering,

this Commotion comes
studiously bored, rusty as old
tin, bearing sweet morsels
and no shaved eneargies.
Apparantly self-satisfied with
their ropey, relaxed tension,
thay offer saccharine stay-at-
home melodics and traipse
away without dinty feet.

Lioyd himself comes on so
smug, you'd think he
invented the French kiss all
by himsell, and his
Commaotions look so bloody
dull and wretched, you'd
think they hadn't had their
fancies tickled and teased for
30 years. As Cole's
overweight lines stutter out
so breathlessly and
begrudgingly. you can
believe that he treats his wiry
wit like a moral obligation

One agonised, exaggerated
‘Forest Fire" and a linal
chiming, crystalline ‘Lost
Waeekend' apart, Cole and the
Commaotions proved that
their middie name is ‘Done
To Death’ and hinted that
their barren virtues might
have dried up completely and
turned to milk powder. Little
seeped out of the cracks
tanight to suggest that they
have some two-headed
wonder hidden in the
woodshed to shock us with.

You have 1o come this far
to realise that Lloyd Cole
langs to make viper pop, alive
with stings and barbs,
snogging sultrily with the
clouds . . . but he brushes
closer to some puffed-up
power pop — like some lattar-
day Jags — bearing the
burden of his own pedantic
self-indulgence, his words
piling up like a mawkish
molorway accident, In two
words . . . dis-mal.

JONH WILDE

JAMES
Bayswater Porchester
Hall
HAVE YOU ever been in the
company of someone whose
perfectly unblemished
character and behaviour
somehow intimidates you
into acting grossly as a sort of
subvarsive anti-reaction
towards their gracious
gentility? James make me
feel like that. Their gig was an
expenence akin to being
invited to pop’s diner, where
all the guests sippad soup
from a spoon while | longed
to slurp it from the bowl
James have fastidious
manners and a8 mythological
smile, encased in a glass
elevator that always sparkles
with an innovative clarity but
rarely opens its doors 1o
allow us to obsarve events
from the inside. James aren’t
really aloof, but they seem
loo concerned with
containing a brimming
confidance that refuses to
flash its depths yet allows
itself a half-hearted
flamboyance, one which the
band prebably blush and
giggle over backstage.

James, somewhat
frustratingly, refuse to totally
submerge themselves in the
pop exotica that their rolling.
almost souk-like sounding
drums, clever, wnggling
guitars and redefined pop
boundaries — as well as their
contract with Blanco ¥ Negro
= suggest. They prefer to hide
in a field of esoteric half
suggestions (for example,
‘Earwig’] while pravious
beacons of brilliance -
‘Scarecrows’ and 'Hymn
From A Village' - are lost in
an echoing hall that leaves
the vocals and drums
lingering in the air like a one-
winged butterfly,

A new song called (I think)
‘How Many Ways’ rescued
my spirits and showed that
James can still treat us -
whan they want to = to
crafted melody, sweat
harmonics, charming vocals
and breazy passion
avarything, in fact, that was
missing during most of the
EVEning.

AOMN ROM
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romantic. Otherwise | wouldn't be
here. (Mot stricely true.)

"Yes but ... | think everyone is really,
it's just a bit uncool to say it. And very
unfashionable

“Anyway | like picking up on things
that've just gone out of fashion. | find it
interesting. Like 'Blue Monday” — that
sort of music had just gone out when

we did "™

But look — what gets me is - you
have all these “uncool” emotionally
sensitive lyrics and yet your followers
are supposedly o "cool” and hip. It's
like — they wouldn't admit it but they
fave a pood love song

“Yeah, well that's what makes life
interesting. isn't it? Everyone now hides
behind a painted smile, don't they? That
= onc of the very few things | find
interesting about people.”

Peter said he drinks 1o forget

“Yeah! F***in' hell'”
V) Bernard Albrecht, why do you
drink?

1 drink for why do you
smoke?™
Ha! Erm . . to calm mysell down

from the too many things | think about?

“That's why | drink. It i1s. No really, it
is. it is

Do you think tee much then?

“All the things you think about are
wiarries you've created yoursell, Most
of them are illusions. When | drink |
don't have any problems, | den't pive a
f*** about anything

"l don’t feel very normal unless |
drink. But | only drink when | go out, |
don’t drink at home, that's disgusting
When | drink | drink te get drunk.
That's what alcohol's for. It tastes
f***%in’ rotten. An'. .. it's like a
tranquilliser. Everyone has one. Just to
slow you down.™

Seme people watch TV every night.

“Yeah, well | need a tranquilliser
after watching TV | start getting really
fidgety. | find it difficult to concentrate
I think — it's all to do with evelution
Because life has got a lot less physical,
wi've ot a lot more surplus energy, "
IV) Do you have strong fechings about
sex and viclence?

“MNo, not really, no.”

The tape runs out. It takes me long
enough to turn it over. Ah the
technique, doves, the technique

“"Erm. . . all the viclence in the world
doesn't quite affect me but it depresses
me. Y'know — just watching the news
You get pissed off with the world in
general if you stay at home for a few

days cos there's nat much you can do
about it. It seems ta've got gradually
worse since the "50s

“And sex $ex 5 an attempl to
touch '..-'J.rn-.'!h-n; thot's @ bit better than
sex

“That's why people get into " *ing
animals, and ¥ know all
perversions, cos — they're trying 1o
grab something they can see. but
they're trying to do it by running
through concrete. Rather than stepping
back and

OuU WARNT the impossible!?
The unattainable?
‘Contentment

Do you ge all these moods and
thoughts across in Mew Order's music?

“In the music?”

Well, the whole thing. Do you
express everything you want to!

"Yes, cos — | wouldn't want to
express say all the violence, cos music’'s
the one place where it doosn't exist,
and from where it can be completely
obliterated

“l see good music as the only
spiritual ching that’s left in the world
Not in a religious way; | mean — you
can touch something that you can’t see,
you've got a hunch that something's
there, and with music you can get
closer to it. Or even touch it

“WWhat we're trying to do is like sex
really. But | think music’s a better
medium.”

Why! Cos you can generally get
more people involved at once!?

“Or . .. show them something. Music
can take you to that ebstract place. In
your imagination, in your mind."”

Has pop music taken over from art
and books!

“Well it has with me! | try and try
but | can’t read books anymore. |
suppose it's because | immediately
understand music.”

How long do you see Mew Order
going on!

“Till we get pissed off. And probably
if we became occomplished. When we

lose faith in our music. And whon we
stop having fun. Cos it's a great laugh |
mean, | couldn’t get plssed in a can
factory but | can get pissed on stage”

What else could you do if you had
!

"I think about these things. then |
forget them. | ferget the conclusion. |
think | wouldn't mind being a thief You
don’'t have a boss. and it's a challenge
innit? It's got a fot of the elements this
has

Is it abstract though!

“Er . . .no, but you've got a balance
Vil)Deo you get guilty about things’ And
if =0, why!

Life forces you to be bad when
really you just want to be good
Everybody's forced s a

QuUESTIon why do | end up like this!
And everyone else!”

| think hmmph. | think
ha ha

"Yeah, | do feel futile about a lat of

things.”

futility ha

50 what can the average human
being do to combac chis?

“Well art. Tou say art, | say
music T'know, anything one way
Or escape. That's not a very good
answer really. But if you go back to
the time of Christ, or prehistoric times,
there's people going out eating each
other. 5o the future's the answer
But meanwhile you find an escape and |
like creating.”

Is that a realistic ap{lmlsm-’

“I've got little interest in politicians ™

That's exactly what | was gecting ac

“It takes so long for anything to
change. It turns sour, they've all just
got their own interests at heart It's a
very corrupt area. Even mass
movements only change one little bic
Politics anyway is . . . a bit boring.”

Yes! There's no glamour or drama or
style, is there?

"Mo, it’s just ike — men in grey suics
All business. Those men can’t change
the world if they can’t change people’s
emotions.”

Are New Order one big happy
famnily?

“We're going through a lot of
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prcasur and tension at the et
but compared 1o other groups U've

worked with in studios, we get on very

W WWe all have 3 certain target Can
wie go and get a drink now!™
Deflinitely
Sometimes | think a lot and
sometimes | don't think at all
Somctimes | don't speak and

sometimes | speak quite a lot

“It's never enough”
{(*Shellshock”)

| FORGET THE CONCLUSION

M THIE ¢ Mew Order
(nearty enough 1o make you

proud to by

British) play two

aweiome songs. Une & called cither
State Of The MNation® or 'Shame Of
The MNation', and was written in Japan,
The other i3 called Broken Promises’

or ‘Broken Guitar Strings' or 'Bizarre
Love Triangle

Both uncannily purvey that grainy
single-minded surpe that separates this
group’s music from everybody clse’s,

Oh, there's supposed to be a new
alburm around May but they have to
write it first. They tell me they will
probably write it a3 week on Monday.

Bernard and | are sitting by the sink
n [hf." dr l‘S‘lnﬂ-r{'lf}"\ =0

So you're all going back to The
Hacienda later!

"Yeah™

What will you do there!

“Get blind drunk

Why?

“Cos my life’s so I***in' awful.”

So will you dance? Y 'know. boogle?

“Nah.™

Why not!

“Cos cveryone takes the piss.”

The prophet lcaves the reem, but
soon returns smiling with resignation.

Deep as you like, mountain high, A
flash through old chaos

| forgee the conclusion

g

i

RLDS APART

New Single: Available on 7" (McA 1040) and extended 12" (MCAT 1040)

UK TOUR - APRIL/MAY 1986

APRIL
FRIDAY 11
SATURDAY 12
SUNDAY 13
MONDAY 14
THURSDAY 17
FRIDAY 18
SATURDAY 189
MONDAY 21
TUESDAY 22

DUNDEE - THE DANSE

LEEDS - WAREHOUSE

WEDNESDAY 123

LT e e TR
ABERDEEN - VICTORIA HOTEL
INVERNESS - PHARAOH'S

EDINBURGH - HOOCHIE COOCHIE

MANCHESTER - INTERNATIONAL CLUB
LEICESTER * POLYTECHNIC
SOUTHAMPTON - RIVERSIDE
PORTSMOUTH - POLYTECHNIC
BRISTOL - BIERKELLER

FRIDAY
SATURDAY
SUNDAY
MONDAY
TUESDAY
WEDNESDAY
MAY
THURSDAY
FRIDAY
SATURDAY
SUNDAY

FACTORY

25 PRESTON - GUILDHALL

26 BANGOR - UNIVERSITY

27 COVENTRY - POLYTECHNIC

28 BIRMINGHAM - PORTLAND BALLROOM
29 STOKE-ON-TRENT : SHELLEYS

30 LIVERPOOL - POLYTECHNIC

1 HUDDERSFIELD - POLYTECHNIC

2 MIDDLESBROUGH - TEESSIDE POLYTECHNIC

3 GLASGOW - STRATHCLYDE UNIVERSITY
4 LONDON * CLARENDON BALLROOM
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RATINGE ssvss BUY
PRINCE ]AHH‘I’
‘Computerised Dub’
(Greensleeves GREL
92k Yy

IS THE world quite ready for
those ol’ fave reggae nddims
treated and mishandled by
Kraftwark? Prince Jammy
does have some Euro
leanings as regards his
Commadore keyboard. but
the end result of
‘Computerised Dub’ is far
from the starile bleeping
mediocrity that it so easily
could have been,

This album breaks and
scurries in typical mid-"70s

== BLADC

dub style yau know,
‘African Dub’, King Tubby,
Augustus Pable and, later
still, Scientist. The Prince,
instead of utilising your
typical array of stylpe
instruments (along with the
old faithful melodical, opts 1o
synthesise all and sundry in a

general bout of Fairlight-a-go-

go exuberance

As with those moody
instrumental albums of way
back when, Prince Jammy
succegds in gradually
creeping up on the listener,
producing an overall effect
that drains the energy and
massages the listening

muscles. Be warned, though

Jammy is no good early in

the morning. For the full
effect of that lush and
sentimental sleepy feeling,
you'll have to wait until
you're in a major relaxing
mode. Then let the record
down easy, lie back and get
brained.

DAVE HEMDERSON

MANTRONIX ‘The
Album?’ (10 Records DIX
37 *

HOW DEEP is the ocean? How
high is the sky? How long is a
piece of string? And just how
much longer can people
strateh out the hybid known
as hip-hop, electro-scratch,
rapmaster flash?

Taley Malcy McLaren may
naver have actually
originated any of his
conceplts, but he did know
when best to exploit them,

And, more importanily, when
to get out. 'Buffalo Gals' was
five years ago and the
dancefloor rap-scratch has
been spiralling downwards
ever since, runnmg Into ever
tighter circles, New York
hype-masters Mantronix have
only now finally made the
breakthrough to pierce the
nadir of dance pap.

MC Tee (‘king of the beat'
and Mantronik ['king of all
rappers’) should consider
immediate abdication. ‘The
Album’ is the slimmest
collection of ideas since
the complete works of Joe
Dolce. Crucial? Well hard?
Wicked? No amount of trendy
Soho lingo can disguise the
tiresome, vacant monodrone
that makes up the
(apparently) seven tracks of
this LP.

40 minutes of enforcad
Mantronix had me on the

SOUNDS April 12 1986 Page 27

verge of suicide and poor
old Ozzy geats all the blame!
Time 1o (w frap it up, boys

NICOLE ‘What About
Me!* (Portraic PRT
26844 %%k 1/
INTRODUCING
COMPARATIVELY new
singers via a dupt single with
an almaost legendary partner
has become -J'u_'ru__-.,_ls.'n-:]!\.'
commonplace over the pasi
year. You can't help looking
al the practice as little more
than record company
cynicism at times. though
MNicole’'s recent hit with
Timmy Thomas and ‘New
York Eyes’ proved a
justifiably succassful
colisboration

Isn’t there an old saying
that goes. love makes a soul
record go around? There's a

godawful version of

RONNIE RANDALL

Heaatwave's most boring
moment, "Always And

Forever’, and generally this is
a fairly tame il bouncy
seloction of Miami-style lova
soul, And Nicole's voice is
torced to race along at an
almost breathlpss r-.::-'-

When she = allowed to
slow down estingly, on
har own material, the ttle
track ||J 1‘.r|, Do You Take
My Love the voice flexps
and agonises on soveral

much fuller fevels. giving a
greater depth of emotion
Otherwise, the almaost
monolona vocals soar intlo
the heavens and stay cruising
at a sate 33,000 feet
Of the energetic tracks, her
own 'Shy Boy® 1s the stand
oul. Next time Nicole asks
hersell who might write har
material, the answaear should
be What Abaut Ma?
RONNIE RANDALL

DMNA ENTERTAINMENTS PRESENTS

AT NOTTINGHAM ZHIVAGOS

WED 16 APRIL 86

THE
REDSKINS

£3.00 ADV. £3 50 DOOR

TUES 22 APRIL 86

THE
GO-BETWEENS

£2.50 ADV. £3.00 DODOR

Clong Bos Oifee Sabae! Mecoios &
WCOns of by ool hem PO B -

eﬂ Ehﬁhﬂ h}TOHE

STOKE-ON-TRENT. Tel: D782 322209
Heavy Metal Mondays

14th
April

s DEMON

Alternatlive Moods

Tuesda
wis  STINGRAYS/THE PHARAOHS
Wed “PUNK NIGHT SPECIAL™

-B.
1., THE BLUBBERRY HELLBELLIES

-"ﬁ sjsaefiaddilsle PRESENT -

-~

\D
[HE

RATRINA
AVES

THE STUDIO -
SUN - 4 MAY al 8:00pm: Doors 7 15pm
Plchers - L0000 b anboapce 5 500 Door 1500 2706180
200059 299005 2904010 21770 264650

BRISTOL

(TR Y o e [ T LRI

POWERHOUSE
TUES  6th MAY at 8:15pm- Doors 7-30pm
L0 Do 180 020608 1715

SRR T IR TORT S

- BIRMINGHAM

R - gy r b
TOWN & COUNTRY CLUB
WEDS - 7th MAY at 8 00pm  Doors 7-30pm
Thokets - L5350 bn adhvanee L6500 o0 Door
100000 2673344 0FT40 8089 OR230.0770 01 1349 5T

VGENGY TICKITS SURIECT TO BOOKING FEE

EDENSOR RD, LONGTON, STOKE-ON-TRENT. Nr. Junction 15 off M6.
Tel: O782 3IZ2Z2209

JLE PRESENTS

TQ-[ Ie H;/

TUESIJAY Eth MAY

W o ARNAREER

THE~- THREE
JOHNS

TUESDAY 15th APRIL

TICRETS C2.50 1N ADWANCE

CACTUS

+Then JER

WEDNESDAY
23rd APRIL

TREITE £330 i ADWanCE

THE
GO-BETWEENS

TUESDAY 29th APRIL

(E=t AN ST ]

WORLD NEWS

IHID_'

SATURDAY 10th MAY 7.30 p.m

Tichets. [7.50 plus a boohing fes
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Fo s Records b Ashioy Adams Travol Doncaster, Newhouse Music

tideflestitough, YWilliams Music Shog Dartington, Dther Record Shop Hartlepool

Aou O wen Lincoln, 50 Goorges Hall Bradiord King Goorges Hall Blackburm,

LEEDS ﬂUEEIH HALL

Tichots arm U7 50 1 « &0p bocking feel peoplo wending cheques should aflow
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ALBUM "SACRED MEARAT " out an PHONOGRAM

HARP&S) BEAT

q(njhdf'fn s York Piccadiity Pacords Manchesies, also svasablo from PO Bos 124, Walsall,
West Mittands W59 BTH Enclose postal seders of chaques made payatie mMCOP Lid and SAE

Farg Bear-vhe Teat Teat af all

THURSDAY 10th APRIL 8.00pm

THE

PORTLAND CLUB EDGBASTON

TICKETS £4.00
FROM VIRGIN ,CYCLOPS , ODEON AND OASIS

WP iy st gy m S Weweld D sm prwsssi

ine
uuung canmhals

TOWN AND CGUHTHY CLUB, KE I'iITISH TDW'H
WED | THUR16th/1 ?'lh.&Pﬁ'IL 8.00 p.m.
Tickets: £4.50 Ad E5.00 Door
Available from B/0 Tel: 01-748 4081, LTB, Premier,
Keith Prowse (Credit Cards 01-741 8389), Albemarle & Stargreen.

The Cage.The Gear Market, KingsRoad

e

at THE PORTLAND CLUB
BIRMINGHAM

V&0 DYRAMI TE

[Py —

THE BEASTIE BOYS

BIPO peeiiancnneit rasain aras woe

CHIEFSOF RELIEF
MONDAY APRIL 21st B00pm

CACTUS

plus guesls
WILD FLOWERS
MONDAY 281h APRIL B.0Dp.m.

 The Blow Mowheys

plus guasls

TUESDAY 29 th IﬂAF’FIIL B.00pm.

Teketi: (400 sfeonce, D450 dooy  nc VAT

THE CRICKETERS
KENNINGTON OVAL, SE11
01-735 3059

= THE RAPIERS

~ QUARTERDECK
+ MY BABYS ARMS

BOOGIE BROTHERS
.BLUES BAND

» MEANTIME

w== THE LONDON APACHES

b few) AL THE GRICELAL MUK WANGFORD B
IRMA & THE
SQUIRMERS

= FREDDY WHITE

[
e + HIS BA

o MIHuBI.IE LEGIUH

i SUP|

- JAMIE WEBHESDM"
HISZA

TO ADVERTISE
HERE
CALL

ANDRINA
ON
01-387 6611

VICTORIA HALL
TRING

CHARLIE’S
BROTHER

Saturday April 12th
- DISCO

Doors open 8pm .
PORTERHOUSE

20 Caroigate,
Hrlfutd Notis

B??? 704581

INi<K Toc2ek prosents]
| 3=HI|HN LEVE'S 25

:e'ufﬂm. foap LE
o, f 15,.111'

ROCKABILLY
FRENZY

g-2 Adm £2.50

THE WELLINGTON

Shepherds Bush Green
Julian Music: (0923) 772733

Thursday 10th April Wednesday 16th April
SO WHAT FLAME

15 e
Haven (from USA) Zeb Dragon

r Alices Restaurant Roadshow
nearest lube Admission £2 on door

Shepherds Bush (Central Ling) Open 8pm-11pm

',q M)inzhatllsisd PRESENT -

JOE COCKER

HAMMERSMITH ODEON
SUNDAY 27th APRIL at 7.30 pm

TICKETS £7.50 E£6.50 E£5.50
from BO O1-748 4081 and all usual agents

Croddin Cands 01711 989
Ui-2400771 di-1)e 5371

ALGENCY TIHORETS SUB IECT
T HOUOKING FEE)

Ty

LATEMN

QIJARTER

BRISTOL BIERKELLER
TUES 22nd APRIL

TICKETS £4.00

BRIGHTON COASTERS, SEAFRONT
WEDS 23rd APRIL

MICRETS R4 o= —cs s ’

LIVERPOOL ROYAL COURT THEATRE
THURS 15t MAY

TCKETS A etrno—— 0
TOWN & COUNTRY CLUB kentish 1own
THU

8th MAY
AVAILABLE FROM BOX DFFICES & USUAL AGENTS

CKETS £4.50
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Write to Nell Perry, Sounds, Greater London House, London NW1 7QZ or telsphone 01-387 6611. To guarantee inclusion please have spplications In at least two weoks prior to publication.

The Waterboys prepare for their
British tour with a few dates in the
Emerald Isle at Waterford
(Wednesday), Cork (Thursday), Dublin
(Friday) and Galway (Saturday), while
Fine Young Cannibals visit Newcastle
(Wednesday), Glasgow (Friday),
Edinburgh (Saturday), Bradford
(Monday) and Birmingham (Tuesday).

Depeche Mode get stripped at
Birmingham (Thursday), Bristol
(Sunday) and Bournemouth (Monday),
and New Model Army liberate
Scunthorpe (Friday) and Carlisle
(Saturday). The Fuzzbox girls can be
caught in London (Thursday) and
Loughborough (Friday), but then again
so can many other things.

'WEDNESDAY g

BRABOURNE Frve Bells Now And Then

BRENTFORD High Street Red Lion (01-571 6878] Living Daylights

BRIGHTON Coasters Jah Warrior/One Drop/Sound System

BRIGHTON 0id Yic (24744) The Original Johany Seven

BRIGHTON Richmaond (603974) Helter Skelter

BRISTOL Eierkeller (22265) The Redskins

CHATHAM Churchills Half Way House/Robert Underwater

CROYDON Lendon Road Cartoon (01-688 4500) Trick Of The Light

DEESIDE Shotion Lane Club Badger

DERBY Dube O York Just Blue

DUDLEY J8's (53597) Graphigue

DUNSTABLE Wheatsheal {52571) Pride Of Passion

EDINBURGH Buster Browns (031-226 4224) Age Of Chance/The Starekase
GREATSTONE Seahorse Maroondogs

HUDDERSFIELD White Lion |22407) General Woll

LEICESTER Princess Chaslatte (553956) Raw Deal

l:.ll.'lﬂuﬂﬂ" Battersea Park road Latchmere (01-223 354%) Hershey And The Twelve
LONDON Bruton Fridge [01-326 5103) The Courtney Pine Quintet

LONDON Camden Dubkn Castle (01-48% 1773) Pote Thomas' Deep Sea Jivers
LONDON Covent Garden Rock Garden (01240 3561) Graham Followes

LONDON Finsbury Park Sir Georpe Robey (01-263 4581 Len Bright Combo/Terry
{Chip Shop) McDonald/Ronnie Golden

LONDON Fu'tam Hagh Street Kings Head {01-735 1413) Maximum Effect
LONDON Greenwach Turnel Caub [01-858 DB95) Fat Katr

LONDON Hachney Brookshys Walk Chat's Palace (01.986 6714) The Bheki
Msaoleku Trio

LONDON Hammersmith Clarendon (01 748 1454) The Soup Dragons/Hangman's
Beautiful Daughtlers/Dream Warld/ Go-Service

LONDON Herme HI Hatl Moan (01274 2733) Irma And The Squirmers

LONDON Fentish Town Bull And Gate (0] -485 5358) A Witness: Stump./The
Shrubs/Myah Fearties
LONDON Lee Green O0d Tiger:
Held HostageUnion 01 Fear
LONDON Margery Strest New F«“H s Cave (01837 2097) Wolves The Swis
3L | 499 4793) Splash!

9 The Rapiers

I- 87 Quarterdeck

o0 Hells Bells/April 16th

y {01-274 1979 Thn Roosters

Hiead (01-851 6373) Arch Criminals/Children

LONDON Ova! Ciicheters (01,7
LONDON Putney Hall Mo |"'-'
LONWN"'-.'I'1 Bush We

1855 33 lIB-iF Atfield Quartet
! '..--.. -1 832 6629 Zoot And The Roots
6183 |Thn Danny Boys/East Side O

MANCHESTER [
HeavenFeast O Fm' nds. Ialian Shaes

MONKS HORTON Black Horse The Dekorators

NEWCASTLE The Baflcon The Party Girls

NEWCASTLE Titfany = (612570 Fine Young Cannibals

NOTTINGHAM (-4 Lo mengs Doctor Pérking

OXFORD fercho Tavern (54507 Lester Moses'Pat Thomas/Rod Poole/Greg
Kingiton

PAIGNTON Festve Theatre (52641} Victana Wood

ROMFORD Fo; The Babysitters

SINAN The Fytiin = B Cajun And The Iydeco Brothers
SHOEBURYNESS The Warehouie Rebel

STOCKTON Dovecol Arts Centre (61 1625 The Stan Tracey Quartel
STROUD Minch Ok Loy 'I"h:- Descendants O Malachy Posiive Boredom
TELFORD Dasengates Town ¢ ] Surface Zapp Chase

WAKEFIELD Thwe W b T'hc! Fugitves Oberflex
WATERFORD The Eridie The Waterboys
WOLVERHAMPTON Jlevelind DamascusIntngue In Tangers
YORK Lynn Ciuh i Ron Burnett

"THURSDAY 10

ASHTON UNDER LYME 0%t Street Gamecoch (061-344 0321] Victor Brox
BARNOLDEWICK [ Inside Information Careless Elegance

BATH Mides Chbs {232427) Tropical Hearts

BEDFORD Clayoot KGB

BETHERSDEN Ryl Starcdard Gary Dean Band

BIRKENHEAD <31 a. 51 647 £544) The Reverb Brothors

BIRMINGHAM "¢ ,' 50 4141) Depeche Mode

BIRMINGHAM 701 T'hv Redsking

BLACKBURN Harves ¢ By The State

BOURNEMOUTH P o0 Victoria Wood

BRACKMELL South HY Park Aty Ceritre (27272) The Zobras

BRADFORD | in |2 (b [734%19) The Wedding Present 3rd Circle/ Little
Beuther

BRENTFORD Him Straet Ret Lion (01,571 6278) Red Hot 'N' Blue/Riverside Trio
BRISTOL Fleece dod Firkr (2771 _-Fu;r of Darinﬂi

BRISTOL (0 Frofanty Showbost (293301 Unity Station/Bisheps Of Durham The
Vanizhing Paimt

-Jmll.f'f Caty Whisher |D|l L‘Ilghml

CANTERBURY Ltarry '|| ' (452 1781 The Slearybeats

BDOLCHESTER Ari= Cartre (5773 .|.i.n!d Anderson Quintet

CORK Connclly Hali Tho Waterboys

CROYDON London Road Cartoon (01-688 45000 The Sirens

CROYDON Underground (01760 0B33) The Go-Betweens

DARLINGTON Bowes Wine Bar [462573) She

DEAL Diack Horse Hotel Birt's Boogie Band

DEWSBURY The Entertainer (463790) Genaral Woll

DUDLEY )85 {53597] Scimitar

DUDLEY Jina's Cut Throat Jake/FBI

DUDLEY Wotverhampton Streel Crown [540%9) Mouth Mouth Mouth [Perlormer-
poets special)

DUNFERMLINE Warehouse Plastic Surgery

EDINBURGH Playhouse (031-557 2550) Accepl/Dokkan

ELLESMERE PORT Ellesmere Armes (051-339 4578) Hammaorfist
FOLKESTONE Tolfs Tickled Pink

GRAVESEND Frince Of Wales Pink Lint

HARROGATE The Sidewa's i/The Regal Sisters

HASTINGS Crypt (#44675) Helter Skelter

HIGH WYCOMBE Nags Head (21758) Abyss

LETCHWORTH Fimston Hall {672003) Parfect Disaster/Passion Theory/Victims
Of The Pestilence

LONDON Battersea Park Road Latchmere (01-223 3549) Charm School
LONDON Camden Dublin Castle (01-485 1773) lrma And The Squirmers
LONDON Chalk Farm Enterprise (01-485 2659) My Bloody Valentine/Robin Robin
Bload/l Ludicrous

LONDON Covent Garden Rock Garden {01-240 3961) Surfin’ Dave And The
Absent Legends/The Wait

LONDON Dean Street Gossips Luddy Samms And The Deliverers

LONDON Fesbury Park Ser George Robey (01.263 4581) The Hank Wangiord
Band/Rory McLeod

LONDON Fulham High Streel Kings Head [01-736 1413] The Rave

LONDON Greemwich Tunnel Club (01-858 0895) Press Gang/Release The Geeso
LONDON Hachney Brookstrys Walk Chat's Palace [01-986 6714} The Chal's Ratz
LONDON Hammersmuth Clarendon [01-748 1454) The Last Salute

LONDON Herne Hil Half Moon (01-274 2733) The Ya Yas

LONDON Highgate Village Oid Gate House The Broadcasters

LONDON Esfburn Mational Ballroom [01-328 3141) Shook Up!

LONDON Ma'den Road Gypsy Queen (01-485 9988) Team Ten

LONDON Mormington Crescent Camden Palace (01-387 0428/9) Sad Among
Strangers

LONDOM Dval Cricketers (01-735 3059 Quarterdeck

LONDON Dxiord Street 100 Club (01-636 0933) Urban Dogs/Red Letter
Day/Barooka Joo

LONDON Palmers Green The Fox (01-886 9674) Bottom Line

LONDON Portobelio Acklam Road Bay 63 (01960 4590) We've Got A Fuzzbox
And Wo're Gonna Use IUThe Soup Dragons/Mizow

LONDOM Pulney Ha!f Moon (01:7BB 2387] Wes McGhee's Texas Allstars
LONDON Putney Teeta’s (01-785 2101) Mannoventura

LONDON Shepherds Bush Wellington So What/Haven

LONDON Stockwell Road Plough (01-274 3879) Charfie Hart 251

LONDON Sydenham Greyhound Jungr And Parker

LONDON West Inda Dock Road Buccaneer [01:515 2048) The Reaclors
LONDON Wookmch Tramshed |01-855 3371) Dumpy's Rusty Nuts
MANCHESTER Band On The Wall [06]1-832 6625) Stan Tracey Quartet
MILTON KEYNES Bleichley Compass Club Wild Willy Barret/Stephen Two
Names

NOTTINGHAM Bastard Horse And Jockey Doctor Perkins

NOTTINGHAM Mardi Gras [862368) Bobbin® John

PETERBOROUGH Crown Tho Wacky Backy Boogie Band

PORTSMOUTH Basins Club (B21551) Buddy Curtess And The Grasshoppers/The
Shakin® Sharks

PRESTON Raiders Club Fragile Friends

ROMFORD Rezz Club (01-597 &£181) The Babysitters

SHEFFIELD Charfer Square Mona Lisa’s (79657) Like Ico Like Fire
STOCKPORT Brooidields The Stff

THANET O:zzies The Dunn Thing

WAKERELD Henry Boons [378216) UV Pop

WHITLEY BAY Royal Banqueling Hall (531307 The Party Girls

WOKINGHAM Angies (78991 2) The Mashville Teens

WOLVERHAMPTON Scruples (53754) Strap On Jack/Wult

YORK Lynx Club {£45077) Harlequyn

FINE YOUNG CANNIBALS get spotted

FRIDAY i

BATH Moies Club (333423) The Boys Wonder

BRADFORD Wanningham Lane Royal Standard (727898 Best Way To Walk/
Friends 01 The Family/The Fab Nevilles

BRENTFORD High Street Red Lion (01 571 6578) John Otway

BRISTOL Hppogrome Victoria Wood

BRISTOL Trepe Club (43875) Cot Valley The Claytown Troupe

CAMBRIDGE Man In The Moaon Arild Anderson Quintet

CARDIFF Bogeys (26168) Sheer Kaan

CARDIFF Cassblanca (28836) The Co-Stars

CHERITON White Lion Hotel Gonova

CROYDON London Road Cartoon (0]-688 4500) Juice On Tho Loose

DOVER Lows Armatrong (204759) Touchy People

DUBLIN Diympec Ballroom [754027) The Waterboys

DUDLEY JB's (53597) Goat's Don't Shave

DURHAM Fowlers Yard Red London/The Hangmen

EVERSLEY The Lamb Boogie Chillen

FELIXSTOWE Cavandish Holel Chaser

FETCHAM Riverside {37571 3) Absent Friends/Back 2 Back

FOLKESTONE Bottom's Maroondogs

GLASGOW Barrowlands (041-552 4601) Fine Young Cannibals

GLASGOW Jackman's i/The Regal Sisters

GLASGOW Venue (041-332 3874) FM

GLYNNEATH Rugby Clueb Kooga

GRAVESEND Prince Of Wales None The Wiser

GRAVESEND Red Lizn (66127) Bad English

HARLOW The Square {25594) The Ultimato

HIGH WYCOMBE While Horse Radio Activity

ILKLEY Kings Hall Harlequyn

LEAMINGTON SPA Hodcamer (29351 Condemned B4

LEICESTER Princess Charlotte (553956) Chrome Molly

LETCHWORTH Punsten Hall (6572003) Bardeaux

LONDON Barnel High Sireel Red Rag Club (01-4%9 5189) Rubella Ballet/Shark
Taboo/Hubért Tha Troo

LONDON Brixion Fridge (01-326 5100) The Happy End

LONDON Brixton Oid White Horse (01-274 5537) Jungr And Parker

LONDON Camden Dubln Castie [01-485 1773) The Wes McGhee Band
LONDON Covent Garden Rock Garden {0]1-240 3561) Gee Mr Tracey/Red Harvest
LONDON East Sheen The Bull Voyeur/49 Scream

LONDON Finsbury Park Sir George Robey (01-263 4581) Blues ‘N Trouble
LONDON Fulham High Street Kings Head (01736 1413] The Steve Gibbons Band
LONDON Greenwich Tunne! Club (01-B58 0595) B-Sharp

LONDON Hackney Brocksbys Walk Chat's Palace (01-986 6714) Potata 5
LONDON Hammersmuth Clarendon (01-748 1454) The Wigs/The Man
LONDON Heme Hl Hall Moan [01-274 2733} The Mystery Girls

LONDON Kensington Gora Royal Albert Hali [01-589 8212) Jennifer Rush
LOMDON Kentish Town Town And Country Club (01-267 3334) Jamie Wednesday
LONDON Limes Grove Lewisham Labour Club (01-852 3921) Forest Hillbillies
LONDON Nerth Finchiey Tarringlon (01-445 4710 Steve Marriot's Packet Of
Three

LONDON Oval Cricketers [01-735 3053) Boogie Brothers Blues Band
LONDON Oxford Street 100 Club (01636 0933) Dudu Pukwana's Zila
LONDON Falmers Green The Fox (01-886 9674) Hank Wangford/Rory Mcleod
LONDON Putney Hall Moon (01.788 2387) Ront Party

LONDON Putney Zeeta's (01-785 2101) Cayenna

LONDON Shepherds Bush Hotel Art Hammer Duo

LONDON Stockwell Road Plough (01-274 3879) Stevie Smith And The Band
LONDON Walthamstow Royal Standard (01-521 3172) The Larry Miller Band
LONDON West India Dock Road Buccaneer (01-515 2048) American Typewnitor
LOUGHBOROUGH Thi Greyhound Wa've Got A Fuzzbox And We'ra Gonna Use It
LUDLOW Compasses The Membranes

LUTON 244 Club Citizen Cain

MANCHESTER Band On The Wall (061-832 £625) Divine Inspiration
hlmcjluEsTEﬂ Gallery [061-832 3597) Mouth Mouth Mouth [Perdormers/poets
spedia

MANCHESTER International (061-224 5050} The Go-Betweens/Wild Flowers
MANCHESTER Royton The Railway Charlotts And The Children Of Sin
MANCHESTER Stockport College Of Technology The Blue Meanies
NEWCASTLE Mayfair (323109) AcceptDokken

NORWICH Moulin Rouge (628708) Street Life/Rizlas/The Decadent Herbs
ORKNEY Tha Kirkwall Casablanca Club Tony O'Neill/Earthworks
PORTSMOUTH Rock Garden (21592 Dumpy’s Rusty Nuts

POOLE Hallway Hotel 141 Club Heltar Skaltor

RAWTENSTALL Queen's The State

READING London Streel Paradise (S76847) The Deftas/Coffin Nails
SCUNTHORPE Baths Hall (842332) New Model Army/Big Red Gun

ST IVES Seven Wives KGB

STOCKTON Dovecot Arts Cenlre (6] 1625] Black/Shy Reptiles

SWANSEA Coach Mouse (54602) The Yanishing Point

TAMWORTH Dorton Village Hall Dream Factory

TELFORD Townhouse Phantom/Demonaxe

WALASEY The Leasowe (051-677 5687) The Stiffs

WASHINGTON Arts Centre (4166440) She

WOKINGHAM Angies (78931 2) Blood Oranges

WORCESTER Forresters Arms Merlyn

WORTHING Assemnbly Hall (20221) Tho Searchers

YORK Lynx Club [BAG0T2) Blues Power

SATURDAY 12

ASHFORD Oid Prince Of Wales Night Life

AYCLIFFE King Lear Saturn Skics

BANGOR Students Unian Jazz Room Third Spain/Franchi

BATH Londan Road Longacre Hall Antisect

BATH Pavion (25628) Half Man Half Biscuit/Jonah And The Wall

BATH Mates Club {333423) Chris Sulton

BEDFONT Load Ol Hay Antx Avenue

BIRMINGHAM Snowhill Centre (021-233 2559) Sommerville

BIRMINGHAM Triangle Tho Go-Betweens/Rumblafish

:.‘OURHEHGIHH Town Hall (22066) John Otway/Boo To The Goose/Readers
wes

BRADFORD Manningham Lane Royal Standard (727898) Mouth Mouth Mouth

(Performers-Poets Special)

BRENTFORD High Street Red Lion (01.571 6878] Juvessance

BRIGHTON Zap Cub Bad Tune Men/All The DaughtersThe End [Lunch)

BRISTOL Lansderane Holel Boogle Chillen

BRISTOL Park How Upstars Club The Membranes/The Janitors/Carlton B

Morgan And The Supernormals

BRISTOL Tropic Club (49875) The Godfathers

BRISTOL Yesterdays (297650) Dumpy's Rusty Nuts

CARUSLE Sands Centre New Model Army

COVENTRY Hand And Heant [618037) leons Of Filth/Dirge/Death Warmed

Up/Creatures Of Oblivion/The Varukers

CROSSKEYS Imstitute (270301) Kooga

CROYDON London Road Cartoon (01-688 4500 Steve Walley iLunch) Tho Dave

Markes Band (Eve)

DUDLEY JBs [53597) The Larry Miller Band

EDINBURGH Queens Hall (031-668 21 17) Fino Young Cannibals

GALWAY Sea Pont Bar [62810) The Waterboys

GLASGOW The Doune [01-64% 2745) Trident

HEANOR Tne Rays Ame [712941) Paras Bulba

HULL Adelphs (45216) Bogshed/AC Temple/Lst International Fishwives

KINGSTON Tetwnrth Recreation Centre No More Bloody DestructionManiac/

Anathema Throbe/'Menace Dancors

KIRKCALDY St Clair Tavern Ghost Train/0l Pollol [CHD Benelit)

LIVERPOOL Craneth Comprehencive Paristie Wing The Redsking/The Farm/Tha

High Five/Levi Tafari [Beanslt gl

LONDON Acton Hgh Street Bumbles (01992 31308) Bad Karma Bockons

LONDOMN Briten Frdae (01-326 5100) Dance Exchange

LONDON Brinton (fd Whete Horse (01-274 5537) The BolovedVes VV

LONDON Camden Dublin Castie [01-485 1774} The Balham Alligators/The Panic

Brothers

LONDON Coverd Garden Rock Garden (01-240 3961 ) Rights Reserved

LONDON Dakion Rio Cinerna (01-2%4 6677) The Tommy Chase Quartet (Absolste

Beginners Party)

LONDON Donmar Warehowse Arild Anderson Quintet

LONDON Firsbury Park Sir Gegrpe Hobey [0]1-263 4581) Wilke Johnson
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LONDON Futham High Streat Farngs Head (0] 726 1413) The Boogie Brothers

Blues Band

LONDON Fulham Swan (01-385 1840) April 16th/Marked Deck

LONDON Gresnwich Tunnal Club |01-858 0295) Crackshetz/The Chair

LONDON Hachkney Brockubys Wals Chat's Patacs (01986 6714) The In-Stinks/

Teahouse Camp/Mick The Poet/Cory Spondance

{E:EN?;O" Hackney Lower Claplon Road Lord Cecd (01-533 0675) The Len Bright
mbo

LONDON Hammersmith Clarendan (01748 1459) Restless/The Deltas/Wigsvill

Splifis/The Caravans/DTA Mission e

LONDON Herne Hil Halt Moon (01-274 2733 Heyday/From Sehoel To America

LONDON Kentith Town Castie Strange Frontier

LONDON Liverpeal Road Pied Bull (01-837 3218) African Connaction

LONDON Margery Street New Merting Cave 01837 2097) The X-Men/The

Canmibals

Lg:%: E-..:J E.nc;a-.:-.-rs 01735 30559) Meantime

L aimers Grean The Fox (01-886 9674) Stan Webb's Chicken

Glitterband/The Catatonics s ok Tha

LONDON Putrey Hall Moan (01-788 2387 Juice On The Loose

LONDON Putney Zeeta's (01-785 2101) Lindsay Holiday

LONDON Southall Foatbal Club Aquila/Knightshade

LONDON Wandzworth Road Pub Conlinental (01-622 4824) The Reactors

LONDON West India Dock Read Buccancer (01-515 2048) The Boss

LUTON Switch Club Elephant And Tassle (318825 Tho Last Salute

MANCHESTER Band On The Wall (061 832 6625) Rock Ola/The Vanishing Point

MANCHESTER Gallery |061-832 3597) Judgo Happiness/New Marning

MANCHESTER international [061-224 5050) Miraclo Legion

MANSFIELD Broughton Social Clut Just Blua

NEWTON SOLNEY Live-Aed R Cajun And The Zydeco Brathers (Mid-day)

NORWICH Festival House (621769) KGB

NORWICH Shurehall Calin Cross’ Lonely Tarts Club Band/Electric Co

OLDHAM Crompton Cricket Ciub The Fifteenth

THE WATERBOYS' Mika Scott gets spotty

QXFORD Penmyfartheng [246007) Zeb Dragon/Lazy
PLUCKLEY The Grost English Rogues

READING Cap And Gown (586006) Fair Exchange
SEVENOAKS Frog And Bucket Butfalo Phil's Blues Band
ST NEOTS South Streét Kigs Head Tyrade

STAFFORD Marthend Club The Krewmen: Stargazers
SUTTON ASHFIELD Golden Diamond Splitz

THURSO Features Tony O'NelllVEarthworks
WHITCHURCH Whie Bear Badger

WISHAW Heathery Bar (T2957) FM

WITTERING Touth Centre New Emotion

WOKINGHAM Anges (789912) The Steve Whalley Band
WOLVERHAMPTON Scruples (53754) Steve Marriots Packet O Three
WORCESTER West Midlands Armes Merlyn

YORK Lynu Club (E45072) Tha Neil Davis Grop

YORK Spstted Cow Pyjama Party

SUNDAY 13

ALDERSHOT Tne Volounieer Boogie Chillen

ASHFORD Jo''y Miller Dekorators

ASHTON UNDER LYME C¥d Steeet Gamerack [66)-334 G32]) Sinners Reluge
AYR Rumaurs Easter Parade/The Galleping Gunshot Boys

BISHOP STORTFORD Teiad Cajun Club (55524) Up In Arms

BRENTFORD High Street Red Lion (01-571 6875 The Amazing Rhythm
Burglars/Footlaose [Lunch] The Schamo (Eve)

BRIGHTON Escape Club (E06900) The Three Johns/The Unbelicvables/
Strumpaet City

BRISTOL Hippodiome (290444) Depecha Moda

BURNLEY White Hart Inside Information

CHIPPEMHAM Goldiggers (656444) Amarulw Rouen

COLCHESTER Thie Works The Go-Batweens

CROYDON London Road Cartoon [01-682 4500 Answers On A Postcard (Lunch)
The Mick Clarke Band (Ew)

DUDLEY Ceurtnouze Indecent Assault/Fun Arcade

DUDLEY JE™ [53597) The Steve Gibbons Band

EDINBURGH Kings Theatrs (031.229 1201) Victoria Wood

EDINBURGH Flayhouse (031.557 2530 Jennifer Rush

FETCHAM HArerude [3757] 3] Chatshow/Sun House Opera

GLASGOW Luciers [041-552 1575 Red Hot ‘N’ Blue

GLOUCESTER Biunels Ayto

GODALMING Croddmgiold Club Mike Reid

HULL Tower (228110) The Redskins

KINGSTON Daolptun 101-546 1630 The Pier

LEICESTER Princest Chardotte (553556) Maurice Coleman (Lu
LIVERPOOL Everyman Bustro (051709 4776) Fragilo Friends

LLANHARAN RFC [222709) Engine

LONDON Battersen Park Road Lalchmere (01-223 35459 Dave Kelly
LONDON Covent Garden Rock Garden [0] 240 3561) Marble Arch/Accent
LONDON Douglas Way Albany Empre (01631 3333) Loudon Wainwright Il
LONDON Finsbury Park Sir George Robey 101 263 4581 lggy Quail And Friends
[Lunch) Brass Monkeys {Eve|

LONDON Frth Street Ronnie Scotts (01-439 0747) Harvey And The Wallbangers
LONDON Futham High Stree! Kings Head (01736 1413) Freddie White Band
LONDON Kentish Town Town And Cao undry Club (01-267 3334) Kiceer
LONDON Hammersmith Criep Road Riversde (01748 3354) lan Ballanting
LONDON Liverpao' Road Pied Bull (01837 3218) Elephant

LONDON Narth Finchley Tamington (01-445 4710} The Balham Alligators
LONDON Oval Crckelers (01735 30559) London Apaches

LONDON Putney Holl Moon (01-788 2187) Wilko Johason

LONDON Stockwell Rosd Plough (01-273 3879) Ken Wood And The Mixers
LONDON Twickentam Cabbage Patch Aunt Fortescue’s Bluesrockers
MAIDSTONE Haglitt Theatre (5861 1) Arild Anderson Quintet

MANSFIELD Pleasiey Workong Mens Club Just Blue

MONKS HORTON Black Horce Maroondogs

NORTHAMPTON Oid Five Bells The Wacky Backy Boogie Band

SEABROOK Fountain Hole! Steve Cameo

SHEFFIELD Limil Club [730940] Pink Peg Slax

STAFFORD Roosters Lip Service (Lunchi

WOKINGHAM Angies (TE9912) John Otway

WOLVERHAMPTON Scruples (53754) Zodiae Mindwarp And The Love Reaction

MONDAY 14

AMBLESIDE Zetierellis Arild Anderson Quintet

ASHTON UNDER LYME Cid Street Gamecock (061-344 0321) Diversion Ends
BATH Males Club (333423 Dreamscape

BIRKENHEAD Sta rways (051647 6544 FM

ROURNEMOUTH Intemalionat Centre [292476] Depoche Mode

BRADFORD 5t Georges Hall [T52000) Fine Young Cannibals

BRENTFORD High Streel Red Lion (01.57] 6878} Speakeasy

CROYDON Londen Road Cartoon (01-688 A500) Wall To Wall

DARLINGTON Impanal Hotel (B2311) The Party Girls

DUNSTABLE VWheatsheal (62571) Spiteful Child

EDINBURGH Lottian Road Rumours The Membranes/BMX Bandits/Rote Kapelle
GLASGOW Pabon (041322 0478) Vietoria Wood

KIRKHAM Fumsiers (G82566) The Stlfs

LEEDS Po'ytechme City Site {430171) The Redskins

LEEDS Warehouse [168287) Pink Peg Slax o

LONDON Battersea Fark Rood Latchmiers (010223 3549) Explained Emma
LONDON Camden Dublin Caalie (0] 485 1773) Tha ‘-l'nlr.af‘l:

LONDON Covent Garden Rock Garden (01-240 3961) Hira's In Vogue/Major

[‘;ﬁ-gﬂﬂ Finstury Park S George Hobey (01-263 4581) Stave Marriot's Packet

Ol Three 3 |
LONDON Fulham Hizh Streat Kings Head |01-736 1413] Cubic Wives/Fast
Flowers/Aunty And The Men From Uncle

LONDON Fuharm Palace Rood Greyhound (01 ,jl_i*._l]ﬁ?&: Banned Fram Uncle
LOMDON Greek Stieet Le Beal Route (01 734 £308) The CriminalsiTin Gods/
Children Held Hostage/Rage Of Angels

LONDON Greemanch Tunme: Clud 101-855 05551 The Shiming

LONDON Haciney Lower Dopton Hoad Lors - Trumpets And
Raspbernics

LONDON Hammersmith Clarend 1744 | 454) Selent Arcade Two Lost Sons

te (01235 5358) Eden

LONDON Rentsh Town
upm= = Ethendge Eyre Catz McKenna

LONDON |

LONDON Matipery S "I The & Rhythowe
Pastime

LONDON Ozl Cricheser J5% Freddy White

LONDON Putney Halt M 01.783 2357 Brass Monkey

LOMNDON Watdowr Stieet W Sy [01-437 55345 Team Ten

LONDON Weols mihed (01855 33711 Bored Directors Party Games
Before The War

MANCHESTER Band On The Wall [061.832 66251 Helen Watson
MANCHESTER Intemational (061 224 5050 Wainwrights Feast O Friends Tier
Garden

READING | Street Parad ub The Three Johns

SOUTHANPTON Hwversude (4365400 Chatshow

STOKE Snelieys [32209) 1Q

BIRMINGHAM Powernouse (071641 4715] Fine Young Cannibals
BOLTON Hawth anp Bar Fragile Friends

BRENTFORD High Streat Red Lion (01.57] 8875 Pride DI Passion

BRIGHTOMN Ciub Savannah The Mighty Lemon Drops
BRIGHTON Escape Club (606508) The Go-Betweens/15 Locks
BRISTOL Rowy's IQ

BRISTOL Tropec Club (49875) Dig Vis Drill/Midnight Choir/Screaming Treas/
Henry Normal

CHERTSEY Brdge Road Galeon Le Benger

CROYDON London Road Cartoon (01-688 4500] High Contact

GLASGOW Hope Streel Blackacks The Graduates

LEEDS Coconut Grove (45571 8) The Ronnie Scott Quintet

LEICESTER The Braursions Anld Anderson Quintet

LEICESTER Priacess Charatte (553956) Rockin® Rennie And The Bendy Ruperts
LONDON Batlersea Park Road Latchmere (01223 3549) Rhubarb Tarts
LONDON Camden Dubln Castle (01 4 773) Explained Emma

LONDON Covent Garden Rock Garden (01-230 3961 ) Albania

LONDON Cricklewood Lane Prodection Villege Hog s Grunt [01-450 ESE5) The
Reactors

LONDON Eafing Lucky 5 Bar (01997 £
LONDON Frsbury Park Sir Georgy
LONDON Fulham Street Kings Head (01
LONDON Hammersmeth Clarendon (017
LONDON Liverpocl Rosd Pied Bull (018 B
LONDON Margery Slieet New Mailns Cave 018

59) Brazilia 86

v 101-263 2581) Freddy White Band
1% The Toucans

1) Jenestown Second Cousin
Carol Grimes

37 2097) The Actors’Sachmo

y
4
v
45

Nightmare
LONDON Oval Crcketers (01-735 3059) Miracle Legion
LONDOMN Oxford Street 100 Cub {1 & (933) Potate 5

Meantyme

LONDON Putney Hatl M
) (£25) Juanita Wouldn't Like it

MANCHESTER Band On The
MANCHESTER MHacienda (06]-23 | Big Audio Dynamite

MANCHESTER Oidham Umaon Street Grey Horse The Dead Herces
MEWCASTLE M 910} The Party Girls

OSMOTHERLY ( e Shidmarks

PRESTON G | 121) Vicloria Wood

READING London Street Parad se Chub (56347) Biopic Buldonis/Ozric Tentacles
RIPON Hron! ¥ Pop

SHEFFIELD City Hal (735295] Jenmfer Rush

SHEFFIELD Leadmill {7T54504)) The Redsking

STOCKTON Davecot Arts Centre (6] 1625) Deja

STROUD The Ralaay Merlyn

WINDSOR Arts Cantre (859336) Radicactive Camel/The Lemon Daughters
YORK Spotted Cow Lary

RS S E e
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1 1 LWING DOLL Citt Richard & The Yaung One
2 £ ADIFFERENT CORNER George Michael CBS
3 4 WONDERFUL WORLD Sam Cooke RCA
4 3 YOUTO ME ARE EVERYTHING (THE DECADE REMIX 76-86)
The Resl Thing PRT
5 14 ROCK ME AMADEUS Falco ARM
& 6 PETER GUNN Art Of Nose With Duane Eddy China
7 2 TOUCH ME (I WANT YOUR BODY) Samantha Fox Jve
8 9 AKIND OF MAGIC Queen EMI
9 19 SECRET LOVERS Atlantic Starr ARM
10 5 ABSOLUTE BEGINNERS David Bowae Virgin
11 25 E=MC" Big Audio Dynarmite CBS
12 20 OVERJOYED Stevie Wonder Motown
13 7 CHAIN REACTION [hana Ross Capitol
14 31 TRAIN OF THOUGHT A-ha Warner Brothers

LOVE COMES QUICKLY Pet Shop Boys Pariophone

KYRIE Mr Mister RCA

KISS Prince & The Revolution Warner Brothers

HELLO DARLING Tippa Irie Priority

C'MON C'MON Bronsk: Beat Forbidden Fruit

HI HO SILVER Jim Diamand AEM

HAVE YOU EVER HAD IT BLUE The Style Council Palydor

DIGGING YOUR SCENE The B'ow Monkeys RCA

MOVE AWAY Culture Club Virgin

THE FINEST 505 Band Tabu

MANIC MONDAY The Bangles CBS

— ALL THE THINGS SHE SAID Simple Minds Virgin

22 SHELLSHOCK Hew Order Factory

18 THE HARLEM SHUFFLE The Rolling Stones CBS

35 IS YOUR LOVE STRONG ENOUGH Bryan Ferry EG

36 THE POWER OF LOVE/DO YOU BELIEVE IN LOVE Huey Lews
& The News Chrysalis

28 WHEN THE GOING GETS TOUGH THE TOUGH GET GOING
Billy Dcean Jive

21 THEME FROM NEW YORK NEW YORK Frank Sinatra Reprise

4] THE THINGS THE LONELY DO Amazulu Island

23 (NOTHING SERIOUS) JUST BUGGIN® Whistle Champion

— LOOK AWAY Big Country Mercury

24 LOVE MISSILE F1-11 Sigue Sigue Spulnk Parlophone

30 MO ONE IS TO BLAME Howard Jones WEA

32 THE HONEYTHIEF Hipsway Mercury

47 WHAT HAVE YOU DONE FOR ME LATELY Jane! Jackson A&M

34 DARE TO DREAM/BOTH SIDES NOW Viola Wills Streetwave

—  SERIOUS Serious Intenbion Londan

49 WHY CAN'T THIS BE LOVE Van Halen Warner Brothers

36 ROCK ME TONIGHT Freddie Jackson Capitol

AFTER ALL THESE YEARS Foster & Allen Ritz

— A BROKEN HEART CAN MEND Alexander O'Neal Tabu

37 IF YOU WERE HERE TONIGHT Alexander O'Neal Tabu

43 HOW WILL | KNOW Whitney Houston Arista

—  MARLENE ON THE WALL Suzanne Vega ARM

.'FH CANDYMAN Siouxsie & The Banshees Wonderland

CANT WAIT ANOTHER MINUTE Frve Star Tent

REGGAE TENS

PRE-RELEASE
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MOTHER CUSSING Papa San Supreme
RUN DOWN THE WORLD Nty Gatty Jammys
PABLO IN THE DANCE Aupustus Pablo Rockers International

UP-WAREIKA HILL Aupust iblo Rockers International
PURE WORRIES Tetracs Rockers International
WATCHDOG Delroy Willams Rockers International
COST OF LIVING Ha't Pt Taxi

BAD GIRL ¥ing Everal Jammys

AINT NOBODY MOVE ME Sugar Minott Taxi

NEVER GONNA GIVE YOU UP Leroy Stt'es Thunderbolt

DISCO

HELLO DARLING Trppa Ire UK Bubblers

STROLLING ON Max Priest 10

ITS A ROMANCETM A CHANGED MAN One B00d Level Vibes
SHE LOVES ME NOW Eeres Hammond Greensleeves

HERE | GO AGAIN Tuyn Adera'e Criminal Record

LEGAL WE LEGAL/MIX UP Fung Kong Greensleeves

CANT BUY ME LOVE Sonto Starr New Generation

CANT STAND THE PRESSURE A Camptell Greensleeves
TWO TO TANGO/HOT STUFF Jurar Delgado Fasheon

10 BUBBLE WITH | Acher Senator Fashion
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SINGLES U

ALBUMS

| HITS 4 Vanous CBS/WEA

2 BROTHERS IN ARMS Dire Strails Vertigo

12 PLEASE Pe! Shop Boys Parlophone

PARADE Prince & The Revolution Paisloy Park

& DIRTY WORK The Rolling Stones CBS

4 WHITNEY HOUSTON Whitney Houston Anista

— FROM LUXURY TO HEARTACHE Culture Club Virgin

! NO JACKET REQUIRED Phil Collins Virgin

5 WELCOME TO THE REAL WORLD Mr Mister RCA
23 HUNTING HIGH AND LOW A-ha Warner Brothers

11 11 HYMNS ALBUM Huddersheld Charal Saciety HMV

4
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o

s
o

12 BLACK CELEBRATION Depeche Mode Mutoe
13 14 ROCKY WV Soundtrack Scotti Brothers

14 STREET SOUNDS 16 Vanous Streclsounds
15 & HITS FOR LOVERS Various Epic

16 10 EATEN ALIVE Diana Ross Capitol

17 19 5150 Van Halen Warner Brothers

18 21 ONCE UPON A TIME Simple Minds Virgin

19 9 GREATEST HITS Frank Sinatra Reprise
20 13 HOUNDS OF LOVE Kate Bush EMI
21 15 BE YOURSELF TONIGHT Eurythmics RCA

22 |7 THE COLOUR OF SPRING Talk Talk EMI
23 25 GO WEST Go Wesl Chrysalis
24 29 ABSOLUTE BEGINNERS Soundirack Virgin
25 18 ALEXANDER O'NEAL Alexander O'Neal Tabu
26 31 ISLAND LIFE Grace Jones Island
27 32 LUKE A VIRGIN Madonna Sire
28 16 ELECTRO Il Various Streetsounds
29 22 BALANCE OF POWER Electnc Light Orchestra Epic
30 24 UTTLE CREATURES Talking Heads EMI
31 27 THE BROADWAY ALBUM Barbra Streisand CBS
35 THIS IS BIG AUDIO DYNAMITE Big Audio Dynamite CBS
CUTS LIKE A KNIFE Bryan Adams A&M

42 PROMISE Sade Epic

26 JONATHAN KING PRESENTS THE BEST OF

ENTERTAINMENT FROM THE USA Vanous Stylus

36 37 THE DREAM OF THE BLUE TURTLES Sting A&M
37 33 SONGS FROM THE BIG CHAIR Tears For Fears Mercury
3B 46 ALONE MNana Mouskouri Philips
39 39 ROCK ME TONIGHT Freddie Jackson Capitol
40 20 NIGHT BEAT Il Yanous Stylus
41 43 MASTERS OF METAL Yanous K-Tel
42 30 DIFFERENT LIGHT The Bangles CBS
43 48 THE FIRST ALBUM Madonna Sire
44 34 MATT BIANCO Matt Bianco WEA
45 36 ROCK A LITTLE Stevie Nicks Parlophone
46 40 KIND OF AMERICA Costello Show F Beat
47 49 BIG WORLD Joe Jackson A&M

hRER

48 — MEAN BUSINESS The Firm Allantic
49 44 SPORTS Huey Lews & The News Chrysalis
50 38 9012 LIVE Yes Atco

Compiled by MRIB

TIPPA IRIE: hat's entertainmont

ALBUMS

THE MARSHALL CoceTea Jammys

ON THE BEACH The Paragons Treasure Isle

TURBO CHARGED HNitty Gritty Greenslegves
STRUGGLING Mghty Diamonds Live And Learn
WILDFRE John Holt And Dennis Brown Tads
COMPUTERISED DUB Prince Jammy Greensleeves
WHAT ONE RIDDIM CAN DO Vangus Artists Germain
DANCEHALL SESSION King Kong World Enterprise
RISING SUN Augustus Pablo Greensieeves

REGGAE HITS VOLUME 3 Vancous Artists Ethnic Fight

Compiled by Dub Vendor. 274 Lavender Hill, Clapham Junction
London SW1l
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SAM FOX: body dauble

Dave Hendersan

KKKKREMLIN Eugene Chadbourne forthcoming Food LP track

GODSTAR Psychic TV superbly strange TOPY 45

IN THE TOWN OF FORGOTTEN TALENT Foster-Pilkington Rockin® Horse 45

Richard Cook

THE HEAT OF HEAT Fatti Austin Kwest 45

I'™M SAVING SATURDAY NIGHT FOR YOU Cint Carlsle Old Timay LP track
BOW STREET RUNNER The Bow Streel Runners Decca 45

Glyn Brown

ANOTHERLOVERHOLENYOQOHEAD Frince Warner Brothers track
TRUTH OR DARE Shwhey Murdock Eloktra 45

DRAG RACING Big Stck Recess 45

Hugh Fielder

PARADE Fnince Warner Bros LP

SLEDGEHAMMER Pater Gabngl Virgin 45

DIG YOURSELF Barrence Whilfield And Thie Sivages Rounder

Kevin Murphy

FREEZE OUT Hula Red Rhino 12 inch
TWITCH Ministry Warner Brothers LP
VICTORIALAND Cocteau Twing 4AD LP

Tony Mitchell

PARADE Frince Warner Bros LP

MANIC MONDAY The Bangles CBS 45

PETER GUNN Art Of Noise Wilh Duane Eddy China

Neil Perry

PARADE Prince Warners Bros LP

GUN SHY Screaming Blue Messiahs WEA LP

HARDLY GETTING OVER IT Husker [u WEA LP track

Tony Stewart

E=MC? Big Aud o Dyramite Mite
CHANGE IT Steve Ray Vaughan Epic
TV ADS Tom Waits Collector's Vidoo

LIKELY LADS

YOU'LL GET YOUR MONEY, YOU'LL GET YOUR MONEY
2 THELMA PET, WHERE'S ME BREAKFAST?
| SACRIFICED THE BEST YEARS OF MY LIFE FOR THAT FELLA,
AND NOW HE TELLS ME HE'S GETTING MARRIED
YOU BASTARD, YOU BASTARD
WHATEVER YOU DO. DONT MENTION DEIRDRE BIRCHWOOD
DONCASTER HASNT GOT A LATIN QUARTER, HAS IT?
WHO DID YOU EXPECT, THE CREATURE FROM THE BLACK
LAGOON
JUST TIME FOR A SWIFT HALF IN THE BLACK HORSE
BOB FERRIS, THIS IS YOUR LIFE
10 MUNCHEN-GLADBACH, THAT'S THE WEST HARTLEPOOL OF

WEST GERMANY
Compiled by Ant and Pat The Muckers
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HOT METAL 6O

SINGLES
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WHY CAN'T THIS BE LOVE Van Halen Warner Brothers
THESE DREAMS Heart Capitol

ROCK 'N' ROLL GIPSY Saxon Parlophone

THIS TIME Bryan Adams A&EM

| CANT HOLD BACK Survivor Scotti Brothers
UNDER A RAGING MOON Roger Daltrey 10
SMOKIN' IN THE BOYS ROOM Matley Crue Elektra
SHOT IN THE DARK Ozzy Osbourre Epic

MARKET SQUARE HEROES Marillion EMI

SHAKE YOUR FOUNDATIONS AC/DC Atlantic
YOU'RE IN LOVE Ralt Atlantic

BURNING HEART Survivor Scolti Brothers
AMBITIOUS JeH Beck Epic

CREEPING DEATH Metallica Music For Nations
VOICES Russ Ballard EMI America

NIGHT RUN LIFD Chrysalis

RUN TO THE HILLS Iron Maiden EMI

VICE VERSA Samsaon Capitol

RUNNING FREE lron Maden EMI

GARDEN PARTY Marillion EMI

METALLICA: no strings attached

ALBUMS
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11 13
12 9
13 7
14 —
15 15
16 11
17 14
18 23
19 20
20 12
21 28
2 30
23 17
24 18
25 16
26 19
21 26
28 27
29 10
0 2

5150 Van Halen Warner Brothers

MEAN BUSINESS The Firm Atlantic

MASTER OF PUPPETS Metallica Music For Nations
HEART Heart Capitol

CUTS LIKE A KNIFE Bryan Adams AZM

RECKLESS Bryan Adams A&M

UNDER LOCK AND KEY Dokken Elektra

SEVENTH STAR Black Sabbath Featuring Tony lomm Vertigo
THE ULTIMATE SIN Ozzy Osbouine Epic
SPREADING THE DISEASE Anthrax Music For Natiens
AFTERBURNER ZZ Top Warner Brothers

FINYL VINYL Ranbow Polydor

MISPLACED CHILDHOOD Marilion EMI

UNVEILING THE WICKED Exciter Music For Nations
THEATRE OF PAIN Motley Crue Elektra
SURRENDER Joshua FM

ELIMINATOR 7Z Top Warner Brothers

FLY ON THE WALL AC/DC Atlantic

THE WEDGE Pallas Harvest

KAIZOKU-BAN Accept Partrait

OM A STORYTELLER'S NIGHT Magnum FM

COME OUT AND PLAY Twisted Sister Atlantic
BURNING AMBITION Chaniol Shades

LIVE AFTER DEATH lron Maiden EMI

DOUBLE TROUBLE LIVE Molly Halche! Epic
INVASION OF YOUR PRIVACY Ratt Atlantic

PLAYS MONTEREY Jimi Hendrix Palydor

SCRIPT FOR A JESTER'S TEAR Marillion EMI
FATAL PORTRAIT King Diamond Roadrunner
DIFFERENT BREED Beltane Fiwe CBS

IMPORTS

1 — PLEASURE TO KILL Kreatar Noise

2 3 RUSSIAN ROULETTE Accept Indisc

3 & BRIEF ENCOUNTER Marllion EMI

4 5 TURBO Judas Priest CBS

5 — BEYOND THE PALE Figna Atlantic

6 2 THE FINAL FRONTIER Kecl Gold Mountain

7 4 THRILL OF A LIFETIME King Cobra Capitol

8 7 TAKE WHAT YOU WANT Hurncane Roadrunner

9 —
10 —

FINAL STRIKE Backeater Disaster
POWER LINES Jim Foster RCA

Compiled by Spatlight Research

DEPECHE MODE: black death

INDIE ALBU
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14
15
16

17
18
19
20
21

23
24

26
27
28
29
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BLACK CELEBRATION Depeche Mode Mute
A DATE WITH ELVIS The Cramps Big Beat
BACK IN THE DHSS Half Man Hall Biscut Probe Plus
PAINT YOUR WAGON Red Lorry Yellow Loy Red Rhino
BIG COCK King Kurt Stiff
— GREED Swans K422

7 RUM, SODOMY AND THE LASH The Pogues Stilf

13 DAMNED BUT NOT FORGOTTEN The Damned Dojo
15 MAN IN A SUITCASE Ted Chippington Vindaloa
11 LOW-LIFE tew Order Factory

& WIRE PLAY POP Wire The Pink Label

N S Wl o=

& LIBERTY BELLE AND THE BLACK DIAMOND EXPRESS The

Go-Betweens Beggars Banquet

18 THE SINGLES 81-B5 Depeche Mode Mute

23 1979-1983 Bauhaus Beggars Banquet

12 LOVE The Cull Beggars Banquet

19 HELD DOWN TO VINYL... AT LAST! The Guana Batz ID
Records

14 CIRCUSES AND BREAD Duruth Column Benelux

9 FIRST AVALANCHE Rose O Avalanche LIL
— POWER, CORRUPTION AND LIES Mew Order Factory

16 SEVEN SINGLES DEEP The Icicle Works Beggars Banquet

20 HATFUL OF HOLLOW The Smiths Rough Trade
22 TREASURE Cocleau Twins 4AD
17 LIFE'S A RIOT WITH SPY VS SPY Bily Bragz Go! Discs
10 THE OLD AND THE NEW A Certain Rabwo Factory
—  DREAMTIME The Cult Beggers Banguet
— GARLANDS Cocteau Twins 4AD
— BAD INFLUENCE The Robert Cray Band Demon
27 ANTHOLOGY VOLUME Il Hawkwind Flicknife

— ROLLIN' THROUGH THE NIGHT Evan Johns & The H Bombs

Alternative Tentacles
24 FLIP YOUR WIG Husker Du SST

NDERWATER

| HADDOCK DREAM Abibo

WHALE MEET AGAIN Veera Lynn

LIKE A STURGEON Madonna

UNION OF THE SKATE Duran Duran

TROUT TO THE TOP The Style Council

TURTLE RAIN Prince

PLAICE OF SPADES Motorhead

GUPPY LOVE Donry Oumand

SILVER BREAM MACHINE David Esséx

DONT DRIVE MY CARP Status Qua
Compiled by the Waish Willy Warmers Of Wolamaldo

OLITICIANS

KINNOCK ON WOOD Amvi Stewart

MANIC MAGGIE The Bangles

HESELTINE YOU GO AWAY Paul Youns
¥OU LITTLE HEATH Feargal Sharhey

THE UNFORGETTABLE PRIOR UZ

SON OF A MEACHER MAN Dusty Springfheld
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23
24
25
26
27
28
29
30
31
32
33
34

35
36
37

39

41
42
43

45
46
47

49
50
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CcC g

INDIE SINGLES

1 SHELLSHOCK New Qrder Factory
2 GODSTAR Psychic TV And The An
i THE TRUMPTON RIOTS Ha Man Hat Gscut Probe Plus
SWEETEST THING Gaene ¢ Begmars Banquet
POGUETRY IN MOTION The Pogues Soff
6 XXSEX We've Gol A Fuzzbox And We're Gonna L
10 SHEEP The H irtins Go! Discs
8 SOMEWHERE IN CHINA The 5n
17 ALL DAY LONG The Shap Assistar
43 THIS DAMN NATION The Godialt
GIVING GROUND The Sutern
9 STRIPPED Depeche Mode Mute
13 LIKE AN ANGEL The Mighty Leman Drops Dreamworld
14 HOT GIRLS IN LOVE The Cnetry Bomibz Lick
20 SEETHROUGH The Guana Batz ID Records
2 EVERYTHING'S BRILLIANT The Membranes Intape
19 BLUE MONDAY New Order Factory
18 SHE SELLS SANCTUARY The Cult Beggars Banquet
15 ONCE MORE The Wedding Priesent

t Temple

it 53rd & 3rd
15 Subway Organisation
5 Corporate Image
1 Merciful Release

Reception

Il ONLY LOVE CAN BREAK YOUR HEART The Mint Juleps SuH

16 CAN YOUR PUSSY DO THE DOG? The Cramps Big Beat
34 SHE GREW UP Jake Burns & The B Whee! Survival/Rigid
Digits
21 TIME IS MONEY (BASTARD) Swans K422
— RESERVATION Tetry & Gerry Inmtape
32 SUB-CULTURE New Qrder Factory
THE PERFECT KISS New Order Factory
28 RAYMONDE Raymonde Desire
24 HERE COMES THE MAN Boom Boom Room Fun AHer All
36 LET THEM EAT BOGSHED Bogshed Vinyl Drip
45 BITTERSWEET New Mode! Aty Quiel!
30 TINY DYNAMINE Cocteau Twins 4AD
il UPSIDE DOWN The Jesus And Mary Chan Crealion
40 BABY Chevalier Brathers Disques Cheval
25 KICK OVER THE STATUES The Redskins Abstract Dance/
Priority
23 WHISTLING IN THE DARK Easterhouse Rough Trade
26 CUT THE CAKE The Wollhounds The Pink Label
27 SAY IT LOW Tools You Can Trust Red Energy Dynamo
— DAYS LIKE THESE Billy Brage Go! Discs
35 THE FILTH AND THE FURY Icons Of Filth Mortarhate
£9 FACES OF FREEDOM TDA [Test Dept) Some Bizzare
39 LA RAIN Rose Of Avalanche LIL
42 SPRING RAIN The Go Betweens Beggars Banguet
47 1T WILL COME The Woodentops Rough Trade
22 THERESE Bodines Creation
45 LOVER AND CONFIDANTE Blue Aeroplanes Fire
49 GI 400 Blows/23 Skdoo Saderal
TOO MUCH IS NOT ENOUGH Last Few Days Touch
V2 That Petrol Emolion Noise A Noise
A5 BIBLE OF THE BEATS Age Of Chance Riot Bible
37 ECHOES IN A SHALLOW BAY Cocteau Twins 4AD
Compiled by Spothght Research

NDERWEAR

THE DRAWERS COME TUMBLING DOWN The Sty Conncd
GOING IN WITH MY Y's OPEN Dawd Soul
VEST FRIEND'S GIRL The Cars
BEAT SUSPENDER The Style Counc:
STOCKING LOUD AND CLEAR CWMD
TIGHTS QUT UFOD
BRA BRA BRA Tro
UNDERPANTS John Foux
PANTY FEARS TWO The Assocales
SUSPENDER DEVICE St Littie Fingers
Compiled by Sevy Sgualo and The Viscount Inverness

ONCE BRITTAN TWICE SHY lan Hun'e

| HURD IT THROUGH THE GRAPEVINE Marun Gy

CHURCHILL OF THE POISON MIND Culture

OWEN THE SAINTS GO MARCHING IN Southampton FA Club squad

Bubbling Under

11

STEELE THE NEED IN ME The Detrot Emeralds

12 LITTLE GUMMER BOY Dawd Bowie/Bing Crosby

13

BENN Michael Jackson
Compiled by Sevy, Squalo and The Viscount Inverness

t Vindaloo
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GLC FAREWELL
FESTIVAL
South Bank

THE GLC 'Let’s Spend All The
Money Possible” wake is
arranged New Orleans-style,
a cheap in-a-suitcase carnival
complete with helter-skelter,
endless fireworks. drinks
and ... umbrelias

Every imaginable "worthy'
cause is represented (nuke
the gay Iranian unborn
whales) in stalls leading to
the main Pac-man shaped
stage. While a replica of Big
Ben supports a gargantuan

WELL | NEVER!

and down to any number of lusty and hopeful
young bar bands — all of whom aspire to at
least the expensive failure of, say, Silent

WELL, WELL, WELL
Marquce

THERE'S NO doubt that the acceptable air-
brushed face of rock for the glossy 'BOs has
been defined by one of the last rolling waves
from the '70s. Together, The Edge and Stuart
Adamson have forged a new tradition of
rousingly heroic guitar-shaped bombast. and
established its musical and commercial
validity by contriving to achieve and sustain

rare peaks of popular success.

Consequently, a style has become a trend.
And a multitude of plagiarists and dedicated
followers of fashion have arisen. From the
already successful, Simple Minds, to the last
useless next big things, Cactus World News,

video for those who can’t
climb trees or weave through
a throng of thousands for a
glimpse

Buddy Curtess And The
Grasshoppers enthusiastically
rock and roll every song they
know and then some. “"Do
you feel alnght?™ A roar rises
from the herd. A mourner
mounts her companion’s
shoulders in a sweater with a
knitted ‘Greanpeace And
Love' messagée. You can get a
vegeburger al the Earth
Exchange, and nappy-
changing and breast-feeding
facilities are provided in the

Running.

haircut

hand-painted purple Islington
criche bus = it's a (one-
parent) family affair,

Tucked away near some
vomit-whirler ride, bayond a
sea of Carlsberg cons, lies the
second stage where Jowish
lesbian Phranc warms wind
bitten faces with her witly folk
songs, 1o be lollowed by
palitical poet Craig Charles
who expresses his disgust at
EastEnders and reminds us
that this event exists only
because the GLC doesn't
wanl the government 10 have
any of its cash, Jusl wait until
they get this billl

MOMNICA CADY

CONDUCT OF PIGEONS
Glasgow

THAT RARE Conduct Of
Pigeons moment is indeed
special and nol to be ignored

It is a peculiar hybrid of which

Well, Well, Well are one of the best of such
bands. They blend something of the
aerodynamic design of the current stadium
grand prix favourites with an obvious
awareness of the power and simple guts of
earlier rock heroes like The Who. However, if
Well, Well, Well wish to take up their god-given
role as the Eddie And The Hot Rods (circa
‘Beginning Of The End’) of the late ‘80s, then
they must persuade their guitarist to get a

| mean, even Scott Crolla’s seen the light

ROGER HOLLAND

vocalist/guitarist/songwriter
John Coletta is the hero,
producing a style reminiscent
of The Blua Nile, J J Cale,
Tom Waits, Joan
Armatrading. Tony Hancock,
Astrud Gilberto and
numMearQus |azz musicians too
far gone or difficult 1o spell.
But COP are unique

They are refreshing,
unashamedly particular about
thoir direction, and boast
Iyrics that demand attention
1o detail. Musically they
threaten to break all the rules,
and by that | don't mean that
they're alternative.

Take away twa-thirds of the
talentless idiol-music
promoted by those
grandlathers on Radio One,
slip in a couple of Conduct Of
Pigeons songs along with
those of their counterparis
around the country, and
walch the economy really
pick up. One from the heart
and a cheeky little number.

JOHN DINGWALL

THE REACTORS/PETE
BEASLEY
Crickiewood
Production Village
THE BEER might not be cheap
but my local watering hola
does entertain. Honky tonk
singalong one night, a play
the next, a barbequa by the
pond in the summer and
tenight, pop amongst the
sawdust.

If Pete Beasley and chum
warmed us up with their
really very pleasant synth
flights of fancy, then The
Reactors (oh dear) were a real
blast. Sounding like a cross
between early Eurythmics
and The Police with balls, I'm
wondering how long it'll be
before the duo get signed up.

DAVID ELLIOTT

CLASSIFI

PERSONAL

FRIENDSHIP, LOVE or marriage
Dataline all ages, areas  Datelineg,
Dept (SOU), 25 Abingdon Road,
London W8. 01-338 1011.

JANE SCOTT for genuine fnends
introduction 1o opposile sex with
smncerity and thoughtfulness  De-
tails free Starmp te Jane Scott, 3
SO0U, WNonh Swoeet. Quadrant,
Brighton, Sussex BN1 3GS

BORED PUNKETTE secks likewise

males ta wrile meet anywhore
MNMA SLF Box Mo 17084

FRIENDS/MARRIAGE: Postal in
troductions all arcas/Ages, Wrile
Ornon, AS, Waltham Grimsby

RANDY MALE
femaie! London
17074

ARE YOU SEEKING occultists
wilches, circle elc! Ponfnends i all
araos and throughout LUSA
weorldwide Stamg 10 Baraka
Secretory, The Golden Wheal, Liver
pool L15 3HT

24 secks similar
arga. Box No

PENFRIENDS-USA. Make last
friendships through correspond-
ence. Send age and interests for
free reply. Harmony, Box 37955,
Phoenix, Arizono 85069

PENPALS 153 countnios. Free de-
lails (S.AE.) [,P.F. (51) PO Box 596
London SE25

WORKING HOUDAYS, scasonal
work, throoghout the world. Great
vanety, longfshon term, good pay,
travel free. SAE for Opportunitics
brochure fo Kyloag Centre, Spin
ningdale, Ardgay, Hoss-shire, Scot
land V24 JAD

1000 PRETTY GIRLS from all
countries ol Europe, Scandinavia,
America, Asin, elc wont! corres
pondenco. soguaintance. holidays,
marnage wilh you Ask the FREE
PHOTO BROCHURE! Correspond
enco Club "7T0/S, Postbus 8177, Rot
terdam, Holland

PENPAL MAG for lonely poople
Approval copy from:- Malchmaker,
(A 22) Chorliey Lancs

QUIET MALE 23 now to KENT.
sooks  similar  warm attractiva
female 1o wnte and moot, Box No
17056

EDS 01-38

6611

FEMALE (24) sccks fnends M/F 1o
write/meet Into Sisters, Cure, Cull
elc. Mo cranks or lonely hearts
please! Box Mo 17078.

LONELY MALE 28 likes Sisters,
Bunnymen, Cocteaus, Smiths, Cure
and more. Seeks friendly female to
lend an oar wrte/meet Sense of
humour and understanding ro-
quired Lanes/Yorks. Box Neo 17079

LONELY FEMALE 21 seeks fricnds
wilth crazy sense of humour, Lon-
don arca. Box No 17080

UNEMPLOYED EDINBURGH guy
256 wishes fricnds mole/female for
gigs pubs. Box No 17082

AFFECTIONATE SLIM male 28 de-
sires humourous, plump or well
built female into music. Pleasure
pholo essentinl South West Box
No 17085

FEMALE 17 into U2 Simple Minds
and Big Country imaginative and
good humoured poople wanied for
correspondence and nights oul Box
Mo 17086

SHY GUY 27 into HR/HM hates
discos hkes overything else Seeks
female write or meaot Box No

17087

FROM 15T MAY 1965 ALL NEWSFAPER & MAGAZINE ADVERTISING IS SUBJECT TO VALUE ADDED TAX AT THE CURRENT RATE.

PLEASES NOTE INCAEASED CLASSIFIED CHARGES TO COVER THIS ADDITIONAL 15% VAT RATE. ALL SMALL ADS MUST BE |
STRICTLY PRE-PAID BY CHEOUE OR POSTAL ORDER MADE PAYABLE TO SPOTLIGHT PUBLICATIONS LTD. CASH WILL NOT BE |
ACCEPTED. THE PUBLISHERS RESERVE THE RIGHT TO REFUSE OR WITHDRAW ADVERTISEMENTS AT THEIR DISCRETION.

CAPTAIN CARPENTER, [24), 1all,
handsome. Seeks extremely silly
ra?:;;ac; for correspondence. Box No

RECORDS FOR SALE

RECORD FINDING SERVICE. Hav-
ing troubla linding that record? Try
us. Send enquines plus S SAE 1o
“Groove Finders®™, 59  Rockall,
Southend On Sea, Essex, Friendly
Efficient Service

ALBUM HIRE. Thousands aval-
able. Prompt Sorvice SAE Taw Ro-
cords, Calver, Shelficld

CASSETTECOMPACT Disc Hiro,
5000 titles for salefrent. Unbeatable
prices. SAE. Eaton Audio Library, 5
Brook Street, St Neots, Cambs

60°5-80°'S NEW/Secondhand re-
cords, deletions, ranlies, cheapies
Bumper Apnl list now available
Send largish SAE/2IRC's to Aumbile
Records PO Box 24, Aberystwyth,
Dyfed

CRASH LANDING records presant
their massive new list of late 60°s,
early 70's progressive, psychedelic,
westcoast, lolk, rarities. 10005 of
nems. Albums, singles, magozing
SAE - 12 Lower Green Road, Pem-
bury Kent TN2 4HH

order form & advertisement rates

PLEASE PUBLISH MY ADVERTISEMENT UNDER THE HEADING

cemrmmssisrrypraissscasiansed OFciscies wains@rtion(s) commencing with issue dated

| anclose Postal Order/Cheque value E.......................fOfc i (nO of words) ot.........p

mada payable to Spotlight Publications.

All small Sounds.ads must be prepaid by PO or cheque. CASH WILL NOT BE ACCEPTED. _
|

" BOLD FACE AFTER FIRS™ T

misl pcowed B Caes g

The Publishers reserve the right to

eluse or withdraw advertisements at their

liscretion

To: CLASSIFIED AD DEPT. M

NAME
ADDRESS

SOUNDS. Spotliaht Publications

Greater London House.

Hampslead Road, London NW1 7QZ

Name and address, when included in advert, must be paid for, I

A BARGAIN pot luck nssortmant
- sond £20 for 100 used LP's and
127 singles or £30 for 500 used 7°
gingles (postogo included; our
solection). Music & Video Ex-
chonge, 28 Pembndge Road. Lon-
don W11, Tel. 01-727 3538

AMAZING-RARE RECORDSII -
New Cotalogue - Out nowll =
10,000 Collectors items] US Radio
Concorts. White Labels. Rare Prom
o's. Pleture Discs. Manllion, Gary
Numan, AC/DC, U2, Quean, Gano-
sis, All the Big Names in Now
Wavo, Punk, Metol = Colloctors -
Don’t Miss this!! Large SAE - (Dopt
S| RS Records, 9 Silver Streen,
Wiveliscombe, Somerset.

ALL INDEPENDENT LABEL RE-
LEASES, IMPORTS., PUNK/NEW
WAVE RARITIES SAE or 2 IRC's for
April catalogue. "ARhythm’ 74 Lisson
Grove. Mutley, Plymouth (0752)
266798

NEW AGE/Cosmic music send

SAE for catalogue to: 'Mirago(s)
812 Southmead Road, Filton,
Bristol

THE SOUNDHOUSE tapes, lron
Maiden for sale offers ring 555

1501

SINGLES FROM 10p 60's-80's
SAE Dave 75 Luthar Streol, Loices-
ter LE3 0OH

PUNK NEW/Waveo Record Findin
Sarvice & Auction listing EAEIIHS
Elista Records, 157 Common Rise,
Hitchin, Herts

SAEBBATH RARITIES. SAE for list
to Alec, 13a Hamble Road, Poaole,
Dorset

FREE SAMPLER tape and obscure
album catalogue. Send 30p P&P
Cordelia, 29 Headley Road, Leices-
ter LE3 2PJ

HIT SINGLES Cheap 1970-1985
Excellent condition SAE 5. Myers,
48 Beoan Leach Orive, Oflerton,
Stockport, Cheshirg

IRON MAIDEN Killers Test Press-
ing Pulgnmn.r autographod. Offers
Tel (0385) 41640 10-5pm weekdays

£000 OBSCURE hits, deletions,
oldies otc. (from 10p cach) 60's-86
Freo catalogue 01-509 0239 (days)

RECORDS WANTED

MARLENA SHAW Go Away Little
Boy good price for mint condilian
01-263 5118

SPOT CASH paid for all records,
tapes. complote collections - can
collect. Phone 01-509 0239

RECORD FAIRS

KINGSTON SATURDAY Apnil 12th
at the Richard Mayo Hall Eden
Streot. Admission £1 11am, S0p 12-

dpm

6TH NORTH NOTTS FAYRE Ret-
ford Town Hall Fnday 11th April
{10-7pm). Bargains palore STALLS
FULLY BOOKED.

MANCHESTER ORIGINAL RE-
CORD FAIR SATURDAY 12TH APRIL
10am-5pm Piccadilly Plaza Exhibi-
tion Haoll, York Street. City Centro.
§0 stands fully booked Cale.

BOLTON RECORD Fair Soturday
12th Apnl (10-5) Bolton Sports Cen-
tre, Silverwell Streot, Bolton

ALTRINGHAM RECORD Fair Sun-
day 13th April (10-5) Cresta Court
Hotel, Church Street, Altningham

NEW WEST BROM FAIR Wesley
Church. High 5t. Town Centre. Bor-
gaing, rantios & doletions from S0s-
BOs. Stalls — V.LP. Fairs 0533 548821

{day)

PORTOBELLO ROAD SATURDAY
19th Apnl Bay 63 Acklom Road.
Admission E1 10.30am  S0p
12 30am-4.30pm

HULL. SATURDAY 12th April City
Hall, 10 30am-d4pm Details Trans.
Pennine Fairs. 0532-892087

BURNLEY. SUNDAY 13th Apnl
Keirtby Hotel 10.30am-d4pm Detlails
Trons-Pennine Fairs 0532-892087,

STRATFORD-UPON-AVON Sun
day 13th Apnl, Falcon Hotel, Chapel
Street, 30 stalls, 12 noon-5pm-50p
{11am-E1)

OLODHAM RECORD FAIR SUNDAY
20TH APRIL 10am-S5pm Pansh Hall,
Egeron Strect, Town Cenlre 80
stalls some availablo. 6FT E10 De-
tails 061-228 2947

CAMBRIDGE - SATURDAY 12th
Aprl Kelsey Kerndge Sports Hall
Gonville Place, 10am-4,30pm

WANTED

CAEAM TAPES, Photos, cultings,
posters, videos — (£70 lor complate
g%ruwen concert). Terry, 01-373

B3

COMPACT DISCS. Good prices
id. Sond your list with SAE 1o Ken
oore, 1 Orangeflield Green, Bel-

fast.
KISS, CRUE stulf anything 0773
49363,

MARILLION TAPES for swops.
Send lists. Box No 17081,

FOR SALE

RAOCK FANS! Caalogue books,
posters, L ghirs, photos, leather
ocods. Send large SAE plus 30p
arlequin 68 5L Potersgate Stock-
pori
BLACK MOHAIR Jumpers. Top
guality 78% Mohair Crew/V. Neck,
Sizes 3244, Send cheque/PO for
£22 50 1o Pandara Knitwear, 15 Oak-
dale Road, Netheredge. Sheffield
S7 Tel 589231

MUSIC PAPERS mags 1962-1085
including Sounds, MM, Jamming
elc SAE 268 Kingston Road, Lon-
don SW20

CASSETTE LIBRARY. Free lilotima
mambership for limiled period. SAE
- Datails = Rentacasselie, PO Box 3,
Waracham, Dorsat

LEATHER  MINI-Skirts  S/M/L
Black/Whito/Red/Brown £1435 inc.
P&P P Grant, 40A North Road,
London N7 SDP

CRAZY PRICES quality used bar-
F:ms Send 3x17p stamps lor cota-

oguo. Bookworm  Record  Ex
change, 12 De-Winton Stroet, Tony-
nanuE. Ahondda, Mid-Glam

RADIO MOTLEY! RADIO MOT-
LEY! Who is Brian Gossage? Does
his mathor know? Radio Molloyl It's
coming. Watch this space for de-
Lails

AAINBOW, WHITESNAKE, Zeppe-
lin, Purple, latost 1988 AC/DC, Qurzy,
Marillion, many more HR/HM rare
recordings. SAE for large list. Mike,
3 Hotton Road. Leads LS8

EAUTIFUL, BIZARRE wunigue
19605 colour concen  posiers
Fllayd, Dylan, Hendrix, T Rex, Bea-
tles, Doors, Zappa. Bowie, Zeppelin
Beaotheart, Joplin, Big Brother, Yes,
Roger Dean, J. Airplane, Gratelul
Dead, Woodstock festival, SAE to
121 Kimberly Ad, Penylan, Cardiff

SITUATIONS VACANT

JOBS GALORE OVERSEAS. Enjoy
a now and exciting lifestyle. Send 2
X 16p stamps for FREE Brochure
Direct Business Publications (SNDS
B, 9 Selborne Avenue, Harelield,
Southamplon

LYRIC WRITERS required by re
cording company, Delails. (SAE)
Robert Noakes, 30 Sneyd Hall Road
Bloxwich, Walsall, Midiands

FAN CLUB

THE TERRAPLANE CLUB, (5)82
Erlanger Road, London SE14 5TH
Please send SAE for details

DUMPY'S RUSTY NUT Club SAE
;%as Blenheim Road, London SW20

PALLAS FAN CLUB now you'vie
scen and heard Pallos 1986 you'll
want to join the most active Fan
Club  aroundl Inigresied?
SAE's to “Pallas Sentinal™
Street Aberdeen AB2 3AB.

NEW MODEL ARMY/JOOLZ Man-
agement, merchandise, informa-
tion. Front Unit 2nd Floor 87 Great
Eastern Si. Landan EC2

STEEL PULSE SAE to 42 Upper
Dean Streel. Digbath Birmingham

GOLDEN EARRING Info Magazine
in English, a must lor fans of this

real band, send IAC for details to

Ibert Middelveld, Kerkstraat 11-
14838M, Gralt De Rijp. The Nether-
lands

NEIL YOUNG is touring Europe
this summar. Keep in louch with
events by joining the NEIL YOUNG
APPRECIATION SOCIETY. Mam-
bership £4.50, SAE for delails, sam-

la magazine £140 - NY.AS, 2A
lynfi Street, Bridgend, Mid Gla-
margan CF31 15Y

RORY GALLAGHER Fan Ciub/
Magazines Datails Mnrkus Gygox
Scalettastrasse 153, CH-7004 Chur,
Switzerland

'KISS’ INTERNATIONAL issue one
of super new grlaiﬁv magazing
available soon. Full details plus ex-
tensive maerchandiso list — SAE to
'Kiss' International 1890
Croigieburn Road, Cumbernauld
Glasgow GG&7

AROY HARPER magazine 'Hors-
doauvras’ issun Six ork ol hean
Flat Baroque. Groundhogs intor-
vieww. Competition £1.10 from 26
Barton Street, Golborne, Warring
ton, Lancs WaA3 IDH

WATERBOYS NEW fanzine
"Waterline™ please send in any
idaas for first issue: 1, York Avenue,
;E-u;nﬁald. Wolverhamplon WWV3

PINK FLLOYD, Alce Coopor,
Bowie, fantastic widoeo list, send
SAE Shaun 27 Burghill Road,
W.0.T. Bristol

SPECIAL NOTICES

THOUSANDS OF MNAMES and
addrosses in the music business are
contained in the 1985 edition of the
Music Woek Directory, including ro-
cord companies, music publishers,
recording studios, recard producars
and concert promolers. Price C10
from: Jeanne Henderson (Dept S),
Musiec Weoek Directory, 40 Beresford
Street, London SE18 6BO.

MUSICAL SERVICES

ABSOLUTELY FREE ‘Twanty,
Songwriting Questions Answered
nuﬁ'fiins copyright, royalties, pub-
lahing contracts, recording agree-
ments olc. Absolutely free without
obligation from Internatianal Song-
writers  Association  (Sounds),
Limerick, lreland '

LEARN MUSIC thio easy way. Froe
details from 5. Cox 108, Wood-
house Road Guisborough, T514
6L

PUBLICITY

MISTY BADGES, High Quality, in
oxponsive. SAE to 76, Steade Road,
Shalfisld 0742 Ha2721



MARSHALL ART

R O C K

SOUNDS

Four pages of guitars, amps and effects edited by Tony Mitchell

STUDIO 15. ali-valve powerin a portable package

MARSHALL 4001 ‘STUDIO
15’ VALVE COMBO £267

QQQVvvy

IN COMMON with more than
a few guitarists, this is the
one that I've been waiting for
- a genuine, 100 per cent

CHERRY MOONING

FERNANDES REVIVAL
RST-50 '64 MODEL
£341.56
QQ'a WV
STRATS MAY come, Strats
may go, but so far as the
Fernandes Revival is
concerned, it's here to stay. |
say this for a number of
reasons,; it reeks clarity, has
an abundance of tonalities
and warmth, and appears to
be extremely well built. It's
also compelling to play. In
fact I'd go as far as to say it's
one of the finest pseudo -
Strats I've thrashed about on
this side of my own, which
was built by Fender and is
thus the real article.

Suffice to say the RST-50
has all the usual trimmings

ind trappings of your normal,

rveryday, run of the mill
Stratocaster with the notable
exception of its three VS
single coil pick-ups.

I found their performance
tumultuously exaggerated,
that’s to say hip hip hooray
and see you later alligator,
because it means far less
laitering around on one
sound, and far more jumping
around on to others,

all-valve Marshall, but one
that won't deafen you (or
shake the walls of the studio)
even when you've got it
singing and shrieking with
full valve overdrive.

Despite its relatively tiny
size {making it easily portable

RST-50: time for a Revival

HEADS

PRE)

The Worlds MmAdvauead ﬂmmhms' 4
The Worlds Mm m':lﬁ '

f

, ;{'ejauﬁimusts

- even for carrying on the
busl, this new Marshall is,
every inch, made to the usual
Marshall standards. The
casing is thick and solid, the
vinyl covering just the same
as found on even the biggest
of Jim Marshall's offspring,

Here you have the beauty
of a five-way selector switch
that does it all. Because the
tonal setlings are spaced
further apart, a simple flick of
the switch really does mean a
diference in sound as
opposed to just a subtle
change in texture.

Someone in Japan
deserves a tap on the head.

Talking ol head, the
headstock’s very 1964, as is
the rosewood neck and
muted chrome machine
heads. It is, of course, general
feel and appearance that give
these parts their authentic
vibe man, 'cause the alder
body and synchronised
tremolo bridge-tailpiece bring
the RST-50 right up to date
with The Housemartins.

So far as action and
playability are concerned, the
Farnandes is comparatively
faultless. The aforementioned
rosewood neck features 21
frets of medium gauge wire
typically well fitted and
smoothed for a very fast
action,

The alder body is as rich in
its texture as in its colour,
which in this particular
instance happens to be
cherry red, If you're into the
idea of a blue Strat, or a red
one, then look no further,
‘cause o vast selection of
colours are available.

The bridge is as good as
anything I've seen on any
Strat, apart from the fact that
the tremolo unit could be
described as a little hard
work. 5till, this is nothing too
serious and nothing that
can'l be solved.

That said and done, the
Fernandes RST-50 is without
doubt a guitar of distinction.

DAVID MARX

the whaole package is every
bit as well made as the
biggest examples of this
brand, making it ideal for life
as the essential standby of
even the most hardworking
pro session man

In fact the pro session
player is the obvious
customer for this latest
Marshall, along with any
player who regularly needs a
small but full sounding amp
for recording. You can see
the way in which it's been
designed for this type of user
by examining the back panel.
Here you'll find not only jack
sockets lor both the on-board
12 inch Celestion speaker and
an extension cab, but also an
XLR which will send a perfeci
signal to pro mixers.

Incidentally, the wiring
system and circuitry here
provides a floating earth.
That means you won't have
to disconnect the earth leads
on any equipment to which
the Marshall is connected to
remove unwanted earth
hums or ‘loops’ - a useful
{and typically Marshall)
salety conscious touch.

Rounding-off the back
panel are an IEC mains
sacket, a line-out feed for
outboard FX and a
headphone jack socket.

The front panel contains a
simple but effective array of
controls. A single input is
complemented by pre-gain,
treble, middle and bass
controls, terminating in a
heavy duty linternally
illuminated) mains on/off
rocker switch.

Open backed, the Marshall
at first appears to show a
quite ordinary Celestion 12
inch speaker but it is, in lact,
a rather rare peast - the
result of lengthy research by
Marshall and Celestion (|
understand) to get back to
the ‘vintage” Marshall
Celestion sound which is just
what most potential
customers will want -
especially for recording
purposes

Given the all-valve nature
of the Marshall and its
specially developed speaker,
the resulting sound should be
something very impressive
and it is! Tried with a variety
of guitars, the Marshall never
failed 1o do the business

Given the high output from
a Gibson 5G, a JayDee
Hooligan and a Kramer, the
Marshall swept straight into
a typically vintage Marshall
valve overdrive - and do |
really need to tell you what
that sounds lika?

Importantly (especially far
an amp designed mostly for
studio use) the Marshall is
almost supernaturally quiet
in respect of idling hum, hiss
and buzz - certainly there
will be no problems in
getting this amp to deliver a
true Marshall valve sound -
even in the most rigorously

demanding studio conditions.

Moreover, it has excellent
tone controls. They might
seem limited, because there
are only three of them, but
they do the job extremely
well = enabling the user to
get just the right basic sound
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whatever gquitar he or she
uses - and delivering that
sound cleanly and without
degradation into a mixer for
turther processing

Having, howaever, got a fine
Marshall-like overload from
the Studio 15 with high
output guitars, | must say
that | couldn't get either of
my F-type guitars to sing
quite as well, Taking this up
with Marshall's Steve
Grindrod, | learnt that this
relatively low gain aspect on
the amp was deliberate -
that ha'd purposefully not
gone ‘over the top’ with gain
ar sensitivity, to keep
residual noise levels down
(whieh he hos succeeded
magmificently well in
achieving) while allowing for
the FX to provide the
required effects - apparently
the way that most studio
players work these days.

While | can see Steve's
point, | still reckon that |
could have done with a
degree or two more gain -
mainly to enable me to get
lower output Fenders to
sustain and sing in the way a
humbucking guitar will.

Otherwise, | cannot fault
this amp in any way at all. It's
been designed specifically to
give a fine ‘vintage’ valve
sound in the studio, which it
does perfectly, and yet it's
built like a stage amp, with a
stage amp’s toughness,
which will ensure it a long
and healthy life.

GARY COOPER

- Have you ever dreamed of
deﬂgning the perfect ampliﬁer?

——
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ROCK TECH

KMD GS75 | © 12 COMBO
£179.95

QQ VV'Aa

KMD GVé60 | - 12 COMBO
£349.95

QQ'a VVia

KMD IS a range of
amplification new to Britain,
introduced by Rosetti
following the “huge success”
of the line in the States, and
first seen in Europe at this
year's Frankfurt show

The family includes both
valve and Mosiet heads and
combos, and it's two of the
latter that we've had on test
as our intreduction 1o the
range Any resemblance to
Rosetti's previous Pro Amp
range is entirely coincidental!

The G575 is the cheaper of
these two 1 = 12s [both fitted
with Celestion speakers,
incidentally) by virtue of
| +ing-a solid state Mosfet
rumbo. Like its shightly |arger
walve counterpart, it sports
Lire requisite chunky black
vinyl finish and corner
protection, a single carrying
handle, low-key frantal
appearance with simple
Black/white knobs and
graphics and businesslike
black metal speaker grille,

15 an open-hacked cabinet

ike its valve counterpart, it

wed hot from Frankfurt
«aithout any kind of manual,
specifications, or mains plug
And the American influence is
evident from the choice of
L ptive mains leads, rathor
t an the more sensible
E iropean-style detachable
iear | with IEC connector
@ raured by our more

progressive manufaclurers
for ‘professionally priced’
products. Grrr!

One botehed plug between
the two combos later. and
wa're ready to get down 10
business. What's this in the
back? It's a thick black lead
with a stereo jack plug on the
end. Is there a free sel of

headphones on the other end,

then? Ah, | see, it plugs into
the footswitch. There's a
novel idea

The footswilch has ‘reverb’
and ‘channel’ stencilled next
to its two switches, and
channel has a red LED too
Look at the front panel and,
sure enough, there's a "two
channel’ set up with separate
pre- and post-gain pots for

‘clean” and ‘overdnive’ modes,

both feeding into an eq
section consisting of treble,
mid and bass controls

On the far left, next 1o the
single jack input, 15 a "bright’
switch which is anylhing but
bright in appearance. From a
distance of more than 12
inches, in fact, it's quite
impossible to tell whether
this black plastic rocker 15 in
‘on’ or ‘off’ mode, 50 you
hah’{-‘ 1o trust Your 2ars —
which is fine in test
conditions but often not the
mos! reliable method when
you're on stage with
hundreds of walts coming at
you from different directions.

The “bright” is a very useful
facility if, like me, you like a
cutting edge 1o your guitar
sound. It's also worth noting
that, other than the treble
contral, which happily dumps
treble at any volume, the eq
section doesn’t have that

GS75 (top) and GVED combos: Brit made, initially for the LUSA

much effect until you're at
around the hall-volume mark
on your gain settings.

Jumping on the ‘reverb’
switch inlroduces a
pleasantly Accutronic echo,
which can be line-tuned with
the reverb pot sitting next 1o
the neon mains rocker switch
on the far right of the front
panel. Jumping on the

channel switch produces
nothing at all at first.

Try swapping the two
footswitches aver. Still
nothing. Swap them back
again. Accidentally hit the
channel switch with palm of
hand while on knees peering
at control panel. YIKES| 75
watls of Mosfet distortion
scream through right ear like

arrow through applo. Retire
hurt

The clean sound of the
G575 is actually vary pleasant
- mallow, rounded, but with
plenty of zing available from
the bright switch. Will the
clean channel distort? Push it
1o the limit, and you'll get the
rasp of sandpaper on glass as
clipping finally sets in. Not for
the fainthearted — there’s a lot

of volume in this little package.

Switch (carefully, this time)
1o the distortion channel. It's
fairly harsh and prone to
‘break-up’, This can be
remedied by altering the eq
{backing off top and high
mid) but then of course the
problem is (for me, anyway)
that you can't use the same
eq set-up for clean and
distorted channels. No, this
didn't strike me as being a
state-of-the-art overdrive
sound at all. But as a clean
maching, very nice indeed.

The GVED is definitely more
my cup of tea, With a similar
front panel layout, but
augmanted by hi and lo
inputs, effects send and
return sockets, a black plastic
mains togqgle, steel standby/
hiflo toggle switch and small
mains lamp, it is obviausly
not a million miles away in
concephion from the Fender/
Music Man/Peavey way of
doing things.

On the back of this combao,
wi also find features absent
from the Mosfet model. Like a
fuse, speaker extension
socket, 4/8 ohm output
selector switch (fitted in a
way that partially obliterates
the instructions for its use),
jack connection for the

WHO’S SWITCHING TO KMD?

internal speaker, and line out
jack.

Through the partially
exposed rear, we can also seo
the two Groove Tubes
matched oulput valves — the
redaubtable 6LEGC type -
and it comes as no sSurprise
that the basic distortion
sound of this amp, with its
Mosfet front end and valve
powier stage, is very ‘Music
Man’. That is 10 say, very
edgy and a bil hissy — the
inevitable result, it seems, of
doing it ‘the wrong way
round’.

Even so, il's smoother and
creamier than the pure
Maosfel version, and on clean
seftings, undoubtedly offers
that added warmth and
rasponsiveness stll sought
from valve amps by guitansis
everywhere. And the hi/lo
positions on the three-way
standby switch enable the
amp to mimic its stage
perfarmance at studio or
practice levels,

There is one final beel
though. As | understand n,
the footswiltches are "extras’
wilh both amps (£18.95 exira
to be precisel, vet you cannot
access the channel switching
facility without the faotswitch
- and that strange stereo
plug-in arrangement makes
damn sure any existing
footswitch you might own
can’t be used wath i1,

That really is not on. If
footswitches (and mains
plugs, for that matter} are
necessary to make a product
work, then they should be
fitted and included in the

price.

TONY MITCHELL
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) Corrar Vary

il 4578

A1 Music

Ad-Lib Music
Andertons

Argents

Boolleg Music
Cambridge Rock
Carlsbro Sound Cenlre
Carlsbro Sound Centre
Carlsbro Sound Centre
Carlsbro Sound Centre
Carlsbro Sound Centre
Chromatix

City Eleclronics Lid
Cily Eleclronics

Curly Music Ltd

Drum Callar

Ess

Frontling Music
Frontline Music
Future Music

Future Music

Future Music

Future Music

Tim Gentle Music

Tim Gentle Music
Glgsounds

Gigsounds

John Holmes

JSG

Jones and Crossland
Kinglisher Music
McCormacks

Bruce Miller

Monkey Business
Eddie Moars Music
Musical Exchanges
Music Maker

Noarthern Sounds
MNorthern Sounds
Northern Sounds
Prolessional Percussion
Rainbow Music

Rock Boltom

Rock City Music

Roule 66

Session Music

Gordon Simpson
Blackpool Sound Centra
Sound Cenlre

Sound Control

Sound Conltrol

Sound Control

Sound Control

Sounds Plus
Southern Music
Stix

Slix

Stix

Syco Syslems

Gloucesier Sound House

[SIMMONS DRUM CENTRES

Manchester 061 236 0340
Greenock 0475 86821
Guildford 0483 38212
London WC2 01 379 6690
Epsom 03727 24528
Cambridge 0223 316091
Manslield 0623 651633
Jicester 0533 24183
Shefflield 0742 640000
Notlingham 0602 581888
Norwich 0603 666891
Ealing 01567 3623
Truro 0872 71359
Tarquay 0803 25488
Liverpool 051 227 1919
Bristol 0272 741026
Barnel 01 440 3449
Ayr 0292 265252
Irvine 0294 72921
Chelmsford 0245 302490
Southampton 0703 226798
Partsmouth 0705 820595
Fulham 01 731 5993
Leigh-on-Sea 0702 713027
Miltan Keynes 0908 613909
Streatham 01 769 5681
Catlord 01690 8621
Swindon 0793 20948
Bingley 0274 568843
Birmingham 021 643 4655
Fleet 02514 21210
Glasgow 041 332 6644
Aberdeen 0224 592211
Romiord 0708 754548
Bournemouth 0202 35135
Birmingham 021 236 7544
Dublin 0001 743168
Workington 0900 4797
Carlisle 228 30945
Barrow in Furness 0229 27100
London NW5S 01 485 4424
Oundee 0382 643434
West Croydon 01 680 1042
Nawcasile 0632 324175
Hanley 0782 286217
Beifast 0232 238502
Edinburgh 031 225 6307
Blackpool 0253 25544
Carditf 0222 396279
Dunfermling 0383 733353
Edinburgh 031 557 2086
Glasgow 041 552 6825
Kirkcaldy 0592 260293
Glaucester 0452 417429
Bury St Edmunds (284 T03366
Brighton 0273 733347
Peterborough (733 52357
Boslon 0205 54882
Lincoln 0522 43252
London W2 01 724 2451




CRY
TOUGH

JIM DUNLOP ‘ORIGINAL’ the prices other makers are

BASS CRY BABY GCB 95 currently asking.

£54.95 That’s not to say | wouldn't
mind seeing one or two

QQ'AVVV minor improvements/

ORIGINALITY IS not just a

ring of the past, it's also an

occasional taste of the

unsuspecting future. Take the

original Bass Cry Baby for

instance.

It hit the streets almost
two decades ago, but the
currant re-launch by Jim
Dunlop sees its quest for
Individuality just as powerful
today as it was back in the
days when Jack Bruce was
traipsing the boards of four
string superiority,

Thing Is, the whole sphere
of 'bass’ has changed
dramatically since the demise
of Cream. Andy Fraser, Tina
Weymouth and Mark King
are three totally different
stylists but they all play bass.
The Gibson EB-3, the
Westone Raider Il and any
Steinberger are three totally
different instruments, but at
the end of the day they're all
nevertheless bass guitars.

So, Is the alorementioned
effects pedal a technological
milestone from the
redundant past, or is it still a
pieca of handsome hardware
to be reckoned with?

Well the construction of
the pedal itself is of a very
solid and robust nature, and |
should imagine it could quite
easily stand up to any
amount of rigorous on stage
assault. A matt black casing
with two jack inputs on
cither side ensures its
appearance is no different
from that of its previous
incarnation.

The actual action of the
pedal is smooth and simple,
with the usual effects on/off
switch being neatly situated
between the top end of the
pedal and the base. Four
rubber feet should guarantee
little movement (if any) as
well as great difficulty when
it comes to the changing of
batteries.

Right first time - these
same feet also happen to
house four screws which you
have to undo with a posi-
drive each time the batteries
need either changing or re-
charging. A little prehistoric
methinks.

So far as the actual erying
of babies is concerned, it's
very good but takes a bit of
getting used to. | say this
because of the very short
pedal travel. From
extremeties such as a dry
bottom end to a wet top end
in next to no time
whatsoever takes co-
ordination, handling and just
a sweet twinge of expertise.

Check out some of the late
Phil Lynott’s bass playing on
Thin Lizzy's "‘Vagabonds Of
The Western Warld' album.
Very tasteful, very well done,
and done with an original Cry
Baby.

At last, there's no hiss or
crackles, and the quality of
wah is as clean and
serviceable as Mothercare.

So far as wah pedals are
concerned, the Jim Dunlop
Cry Baby has to be one of the
best. It involves the musician
to a greater extent, and it's
alse [surprisingly) very good
value for money, especially

when one considers some of

.

ROCK
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adjustments and alterations.

How about a highTow
frequency indicator? How
about a simpler way of
changing the batteries?

Well maybe not, because at
the end of the day we are
talking the original Bass Cry
Baby and not a semi hi-tech,
futuristic totally differemt
piece of wah gadgetry
altogether

However, food for thought
innit? In the meantime please
put your hands (and guitar
leads) together lor the return
of the wah, as the majority of
those naft and rancid
‘Voodoo Chile’ copyists are
forgiven Well almost

DAVID MARX

nn Palladmn neetls no introduction. His bass

* playing styleisthe ?rlvy of many a musician

(* and musicilover alike. Such a musician
mands the very hest equipment he can get,
mnhe needed afretless 5-string he
ose the Yamaha BB50OOF. As far as Pino's
CC cerned itfeels and looks great, and

' performs beautifully.

Iﬂ ¥
\ ;"* ,nlinwgm Firﬁs'tuntstapstu your nearest

\ " Yamaha dealer and check out the BB
T Bass Range.

L  ©YAMAHA

MUSICAL INSTRUMENTS

MDUNTﬁVENUE BLETCHLEY,
et MFLTDNI{EYNES BUCKS,
adk MK1 1JE,

& (0908) 640202 @ 24hr
Ansaphone (0S08) 549_222




r

_—T

Page 36 SOUNDS April 121986

ROCK

TECH

LESS HEAD, MORE BASS

WESTONE SUPER
HEADLESS BASS
£550

QQ'aVV'A

SOMEONE, BASED not a
million miles from Tokyo, has
been looking at Rob Green's
Status bass. and the result of
their deliberations has just
appeared as the latest in a long
line of Westone products. the
Super Headless.

Take the Westong out of its
{rather flimsy) case and what
confronts you is a very fine
looking product indeed
Construction of this headless
uses the established straighl-
through neck principle but,
unlike the Status or even the
Steinberger, that neck is
made of hard maple, 10 which
is fitted a rosewood
fingerboard

But it’s not the neck that
first demands your attention,
it's a luxurious use of bird's
eye maple on the front which
starts the saliva glands
working overtime. Now bird's
eye maple isn't one of the
world's scarcest woods but
it's pretly rare to encounter it
in mass produced
instruments as il's generally
regarded as unviable. So for
Matsumoku to use it in a bass
salling at this price is an
achievement,

Unfortunately, doomed by
the Japanese tradition which
sgems to insist that all that
glistens can be turned into
foraign currency, the makers
have coated this fabulous
wood in a typical Oriental
high gloss 'plastic’ lacquer,
when it plainly deserves a
traditional cellulose finish.

Nonetheless, functionally,
this is an exceptionally well
developed and finely made
bass. The use of the three-
piece through-neck has
enabled the makers to carve
the body/neck interface away
to such an extent that access

RATINGS: QQQ - absolute perfection; QQ -

1
1!
4

SUPER HEADLESS: a great improvement on garlier Westones

to the top (24th) fret is as
good as it's ever going to be
on any bass, and this ease of
access is conlinued 3s a
general ‘ease of use” theme
by the way in which the fairly
lightweight body has also
been sculpted lor easy
handling

I'm not alone in having
criticised Westone's headless
basses in the past for having
a rather silly string fixing
system at the headstock, but
they have now redesigned
this, so that each string has
its own Allen screw to hold it
down, rather than having to
share. This is rather a nice

syslem now, especially as it
doesn't force you to use
double ball &nd strings

Travelling across a graphite
nut, the strings lerminate in a
vary wall developed tuning
system into which the ball
ends loop. Tuning is via four
of the smoothest ‘right hand’
tuners that | can recall having
used, and these allow for
really minute adjustments in
pitch to be made with ease.
Moreover, the Westone's
bridge is fully adjustable and
features exceptionally sturdy
saddles, each of which is fully
adjustable for height and
intonation.

From a hardware paint of
view, therefore, the Westone
Is as good as any and ahead
of the majority, by quite a
way.

Playing this bass, howavor,
wasn’t as rewarding as | had
expected. True, the neck is
relatively slim and feels
comfortable (measuring a
mere 1'¥un at the nut,
spreading 1o 2%in at the 12th
fret), but there seemed to be
quite a lot of fret buzz on my
sample, with an action that
wasn't panicularly low.
Possibly the problem lies in
the fret profile which | felt to
be rather too ‘round’. Some
work would be needed on the
frets to make this bass as
buzz-free as | would like.

Electronically the Westona
is pretty much ‘state of the
art’ for one of today's
Japanese active basses, The
twin ‘Magnafiux RB' pick-ups
are linked via a battery-
powered active circuit to
three nicely shaped rotary
controls which govern
volume, tone and ‘active eq
tone’ respeclively, There are
also three swilches: a basic
pick-up selector and twao
metal flick switches
governing ‘dual tone’ (which |
assume to be single or twin
coll option) and active on/off

Initially this bass sounds
impressive, with a reasonable
amount of sustain to it and a
good range of tones, even
when set 1o passive. Flicked
over lo active use, of course,
it gets far more versatile, to
the extent that you could
virtually dial-in anything from
a deep conltra-bass through a
‘sucked-out mid  to a
devastingly attacking treble
‘clang’.

Versatile - yes = but
without very much character
for my tastes, I'm afraid. But
if you like the sound, buy it—
you'll be getting a lot of bass
for your money

GARY COOPER

ACOUSTIC B220. still ahead of the fleld

ACOUSTIC B220 BASS HEAD around £515
QQQ VV':

FORERUNMNERS OF high-class pro bass gear back in the '60s and
*70s, Acoustic have recently re-appeared on the UK scene
following a break of several years during which the high value
of the US Dollar made them prohibitively expensive for we
impoverished Brits. Now, armed with a new distributor and a
recently lowered price, Acoustic are beginning to appear in our
shops again, and the B220 head is a good example of their
current crop.

Cosmetically speaking, not a lot about the Acoustic look
seems 10 have changed. The casing is still as sturdy as ever and
the whole layout of the unit gives the impression that it's been
designed for player ease and convenience. Jammed with
professional features though it is, no one is going 1o feel
intimidated by facing the 220 for the first time.

Shifting the hefty Acoustic is aided by a strap at one end of
the cab, with rubber feet protecting the other.

| was disturbed (nearly said ‘shocked’!) to discover that the
wiring of the fixed mains lead was colour-coded in the American
way, using white, black and green codes instead of our
domestic Brown-live, Blue-neutral, Yellow/Green-earth system.
The importers tell me that this will be changed on future
imports but you should personally make sure that it has been if
you're thinking of buying one of these amps. It's absolutely wvital
that correctly coloured wire is fitted.

Anyway, back to the facilities! Rear panel options include
pre-amp input and output jacks, an XLR socket providing a
post-eq feed to either balanced or unbalanced mixer inputs,
effects loop and - very usefully - a connection to a 150 Hz fixed
frequency crossover which enables users to bi-amp.

The front panel is equally laden with goodies — twin inputs,
gain control with a LED overload indicator, bass, mid 1, mid 2
and treble active tone controls, a master volume pot, limiter
infout and then a very effective seven-band graphic equaliser.
You also have a bright switch, a crossover balance control and a
fixed limiter, again with neon status indication.

Delivering a rated 220 watts into 4 ohms, the Acoustic is just
about the classic tranny high-spec valve amp. Thera's no
provision for pre/post overload, and the amp stays resolutely
clean until you wind it up to maximum output when [if you can
stand the prodigious output levell] it will run into a rather nasty
sort of tranny fuzz - but that's not the way an Acoustic is
designed to be used!

The philosophy which has guided this maker since the earliest
days is that what bass players need is reliable, clean
amplification running at high power and with massive amounts
of tone control. The 220 certainly adheres to this principle.

The Acoustic 220 head isn‘t cheap, but this brand has a fine
reliability record and, coupled with such excellent facilities and
so much power, it doesn’t seem too badly priced at all.

GARY CODPER

good quality; Q - naff; VVV - a real bargain; VV - a fair price; V — definitely overpriced. Prices are full list unless otherwise stated
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AID

MUSICIANS WANTED

GENERAL

MUSICIANS SEEKING BANDS

TEL: NU-LINE 01602 9407. 52675
YOUNG DYNAMIC DRUMMER re

quired for rock/pop band. Must
have deas looks, dedicat .;
equipment and the SpnK | ..|.| Y

to be world tamous Contac Il."rill

01-586 2307 after Gpm 55277
RHYTHM, LEAD AND BASS O1
5531

233 BB4S
GUITARIST NEEDED Bunnymaon
Joke Prunes danceable wall of an
r phone Kid 01961 5079 afrer

m 55279
SIREN WANTED Writer or dog
rel matenal 1o voice over powet
ul intense skin creepi ng macabre

nightmare music, L Lunch, B. Parly

Box no. 637 S$5IN
VINCE ASTRA requires dedicated
iﬂ[!illl}t‘-lﬂ IMage ConsSCious Mius:
cians. Lords auhaus, Damned
Sigue Sigue Sputnik stand aside
Phono 01-463 2040 now 55313
TALENTED INSPIRATIONAL
Guitarist roquired  for  altermative
band. Ex/Accyrs wed Kent area Gory
186 Fairviers Ave I;|||I11|IP'~1|-|— Kent
5534

CLASSIFIEDS

® Sounds Classifieds are read by 725,000 people everyweek”
That's now over 153,000 more readers EVERY WEEK than Melody Maker

® If you want to form a band, this is the place to do it. And it couldn’t be cheaper!

@® Fillin the coupon today — you'll be reaching more musicians for fewer notes!
® All classified advertisements include V.A.T. @ 15%.

LEAD SINGER male or female, 10
front embryonic allernalive band,
auditioning now Move fast East
London only. Pawick 01-518 3927,
Mark 01505 3370, Nedl 07-590
5246 55315

SYNTH OPERATORS IM/FY
DAF 'ﬂ.}.‘ulvr DRUMMER IM/F)
ElectroFunk/23 Skidoo/Barbarossa
{London}. (D245) 265480 55332

DRUMMER AND Guuanst wantod

mnlo dedication for exciing naw
Rock Band with vanous inflluences

Maidstone 813392 55333
VOCALIST (With HARMONICAT)
Drummaer, for 60s Garage, Seeds

Pabbles etc., Energy over ability
01-761 5034 55335
DRUMMER GUITARIST BASSIST
wanted, Cult, Flay Dead style bana
Farnborough. Hants (0252) 513471

55336
BIRMINGHAM GROUP require
Drummeer influences Clash

Damned. Phone Rob 021-476 1701
55337
FAMOUS PLACES require
Keyboards ning Alan 01-897 9279
leves), Bill 01-572 7391 (days) S53 N
THE ODD Eccentnc réquirg ex
perenced Bassist Guitanst Drum
mar and Keyboards now! Gigs and
recording waiting. Own gear and
transpor. (Walford mm{ Phone
Paul 10923} 776015 55314

BASS., DRUMS for Powerpop!
Pastols, REM, Teardrops. Pete (01)
261 8494 days 55338

FIREBALL XL5 — Morwich band,
need lead guitarist and double bas-
sist Ring Gawvin (036G) 500219

55318

FEMALE RHYTHM Guitarist with
Panache wanted by SAVAGE EDEN
hoavy psychedelic punk band influ-
onces  Hendrix, Metalhca, Strang-
lers, Dedicated for immediate stan
Fhone Bill after 5 30 01-387 4933

55367

LATE BEATLES influenced male

singer wanted. Please write: M

ey

FEMALE KEYBOARD Player re-
quires other musicans to form
@roup must have ewn material, no
plastics or normals Musgt be young,
Inoxperienced, Liverpoal area
Joanne 486-8607 (Liverpool) S5368

SINGER, KEYBOARDS
PLAYER and DRUMMER with
protessional attitude and
slandards are required for group
lormed by two “ex” name Leeds
bands. Influences: Simpla Minds,
u2, Cult

Management, Publishing, elc
Ring Miks on 0532-797332.

SA0A0

Harris, 23 Milton Road, Egham, Sur
55370

BASSIST WANTED with modern
approosch (Hook/Forbes/Pattinsan)
233 Archway Road [Highgate Tuba),
London NG 55365

FEMALE BASS Player with vocals
for malo onginal songwriter artist
forming band, melodic pop rock,
many influgnces John 01-263 4503

§53

DRUMMER REQUIRED
for
Mew 80's Power Rock n Roll, Mus!
be solid, ambitious and 100%
committed,
Good visual image, no beginners of
lies
18-26, London basad
M.J. M. 01-881 7709

[Lords, Japan, Gun YWharf)
L8372

MUSICIANS WANTED
HEAVY

15p per word (inc VAT)
VOCAUST REQUIRED to com-
plete modern metal band. Experi-

ence not essential, East London
base. Phone Darrell 01-780 6358
§5283

DRAUMMER REQUIRED for SE
London Heavy Rock Band Phone
01-317 1340 55341

*Source: Target Group Index 1985

UVERPOOL HM/HR band necd BASS GUITARIST required for
drums and bass, dedicalion and| newly formed high qualty rock
ability essontial Phone Tony 051-| band, Phona Tim, Ominglan (66)
427 7310 $5321| 24307. 55348

VOCALIST REQUIRED immediate- | YOCAUST WANTED for London

ly by established Kingston based | Dased melodic rock band (Guiffria,
commarcial rock band with excel- J“‘“’"“‘\‘" We have the ALBUM

lent material and managemeont EAL do you have tho image, voice
terest, lain 01.337 5486, | §5342 | #nd looks’ 040341185 55373

EXPERIENCED BASSVocals
Semi-established South Bucks rock

R RG] DRUMMER

3823 =il REQUIRED
FEMALE DRUMMER and SINGER,

18-24, lor All-girl metal band, South BY r:'!ﬂME BAND

West London, us = inexpenencod, cpbiartes

you? Ring Hannah 01-878 243?5 otalls
VOCALISTFRONTMAN  wanied

urgently for brlliant  Hounslow/ 0895 442649

Richmond based gigging band with
manly onginal motorial. Must have
transpon and preferably 18-23 Pro-
minded people only need ugpl-,«
Fhone Mark 01-838 4468 5534
MUSICIANS WANTED 1o
drummer intending 1o
sional must be propared 1o move
anywhere. Influences Froe to Van
Halan. 021-378 1628 $5346
GUITARIST/SINGER required for
E{ ressive rock band. Influences
ush, Genesis. Phone Tim 01-5564
4074, John 01-585 1401, 55347

MUSICIANS WANTED

|I:Hl‘-
o proles.

PUNK

COMPETENT GUITARIST re
quiregd lfor Punk band into lcons,
Antigect, Amebix, etc. Phone Matt
01-877 4136 55374




MUSICIANS

AVAILABLE

BAND SEEKING MUSICIANS,
TEL: NU-LINE 01-602 8407 528395
FEMALE VOCAUST from Wales,
geoks male Heavy Rock Group from
England. Yaried influences, mainly
DEN and malodic rock. Deodi-
cated. Box no 629, 55325
GUITARIST WANTS 1o jain work-
ing rock band in Britain or Europe
Likes include Purple/ZZ bul any-
thing worthwhile considered. Box
55350

no.700
A 'N' B/PUNK Singar/San
available Londoggﬂnghton

Ring Phil 0273- 2

-:ﬂ:rmnm' WISHES 10 |oin rock
band, Influences AC/DC, Hanoi,
Daolls, Telephone 051-727 7136,

55352

LEAD GUITARIST WANTS MAN-
AGEMENT AND MUSICIANS 1o
form Band, Onginal Metal Punk set
wailing to gig. West London. Box
no.701 55374

BANDS WANTED

15p per word (inc VAT)
PSYCHEDELIC/NEW WAVE POP
bands wanted, for compilation
album. Reading (0734) 51782 55305
BERLIN RECORDING Siudios,
Monogement Co., require Heawvy
Metal, Rock bonds, ole. Pramoning
tours soon, send demos, pholos, (o
19 Shaftesbury Avanue, Slaining,
Blackpool, Lancashire. 55353
URGENT! BANDS WANTED for
new venue in Shefflicld Send de-
maesg, info etc to Alan, 108 Shirecliffe
Road, Sheffield, S58XA (quality of
band more important than quality
of recordings) 55354

BANDS AVAILAB

15p per word (inc V

NMBD, CLASH, Fingers. Neuro-
tics. influenced band requireé sup-
port slots in established London
venues — Greyhound, 100 Club
olc. . . Will bring audiencel Adam
01-942 9513 evenings 55355

INSTRUMENTS FOR
SALE

rilar
sod
351

15p per word (inc VAT)

CASIO C1000P KEYBOARD Hardly
used. v.g c. Dust cover £200 Hemel
Hempstead 46750, Garry. 55294

ROLAND JUNO 108 programm-
able polyphonic synthesiser
£575.00. Telephone 0732-354542

55357

CASIO CZS000 as now,  two
maonths old, boxed, £620 = (01) 390
1442, 55358

ROLAND DRUMATIX Bassline sol
C160 excallent condition reluctant
but necessary sale = Phone Bedflord
216870 evenings 55359

Musc!
3 . rvx:lt;t-.hnll.'ll‘."f |
vl ﬂw_ﬂﬂit::-t. rarn tof yORH LEEE;_
FACT Fl?.:E ol -rr-.rru.-h-u:_-,r&r-db!.;%
:;‘J.UE IT prices 00 o AMA

How M STOCK!  copg

ALPHA Juno 1 5

A Jund 2 [rak]

mm Synth Module £2200

Hp §500 Plare 225

TR 505 Riyibm £489
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“0 "l‘:lm.aﬂ 1sal

A8 W

wow IN STOCK E;g
irach
Mulll E‘:nTm ﬁ;;
1L Latin & €
p;:?ﬂ. piano £699 pr-80 £259|
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Please
mention

SOUND

When
replyingto
advertisements

EFFECTS & ACCESSORIES

15p per word (inc VAT)

The Sound of the
Professionals...Worldwide

]
SH"E1t

For full colour brochure on the worlds finest microphones
write to: HW International, Dept 5, 3-5 Eden Grove,
London N7 BEQ. Tel: 01-607 2717

RS & BASSES |

AMNDYS GUITAR CENTRE - Amaor-

ican & Vintage secondhands. also
amps, elffects, etc. Pro guitar & amp

repair workshops, custamising,
makin GUITARS & AMPS
BOUG?" ANY CONDITION. 27 De-

nmark Street. WC2 01-836 0399 &
01-379 3491 Open 6 days 8347

WESTOMNE THUNDER Ona - A
Bass Black Ash, Lovely condilion
Plus case £150. Phone Stuart Bright-
on 508452 55257

WASHBURN EXPLORER GUITAR.
Low action, tremelo, frets levelled,
screened  humbucking,  pick-ups,
case. £100. Tol. 01-514 4679, 55356

BRASS AND

WOODWIND

ARTLEY SILVER Flute Good con-
dition spocial ‘B' Foot. £200. Phone

Stuart, Brighton 509452, 55258

ATION

ACOUSTIC 370 Bass rig graphics

AMPLI

DRUMS &

PERCUSSION

“SHAMROCK DRUMS™ Now
Workshop for repawrs, re-covenng,
spares, hoods, rims fitted, S/Hand
kits, cymbals avalable Gear
bought/post plex. 01-861 7202, Uni
FO5 Acton Business Centre, School
Road, London NW10 55147

CYMBAL REPAIR SERVICE. Don't
buy new, Recut your cymbal for £12
inc pkp Aecut cymbals for sole
from £15.00. Cash offer for suitable
split cymbals. Phone 0604-433470

55360
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MIDLANDS S-HAND BRAND
NEW kits. snares. cymbals. big pix
mail order. TPS. (D255 637946
38908 55145

INSTRUMENTS

WANTED

ALL SECONDHAND Instruments
{and all Audio & Video Equipment)

Bought/Sold/Exchanged Music &
Video Exchange, 56 Notting Hui
Gate, London W11, Open 7 days
10am-Bpm [01-727 0424} B16393

COURSES
15p per word (inc VAT)

—

S00W 18° Vega binn 2 x 12 ACF Mid
£275, Will split. 0462-51678. 55292

TG SEreOahn, (O SO %) U TR T TS, WA RGOS COLPESES iy SO A RE L
AT Y DR STUDD COWPL I I Tesf CFF 7 O RALY
1 YEAR PART-TIME “CERTIFICATE LEVEL™ COURST
A UNIOUT COURCE DESGNE O RO Fud Tl Tosk nELOHIOH TRASTD OFTRATORE N | v
COURSE r AP AT GRarhitl AN b-DLFTHLDOCATION T3 Tisd wa e AN TERE
OFFORTUNITY TE PLRSIT & CARL Ry TSRS THE O A%D PTACT ICAL LECTLA
COMMENCE S SLPTLMED R s
EOAY INTEMSIVE HOME AT CORDING COURIE

THIE A OF Tove?t COURSE 05 TONELPFPEOPLE 10 EXPFAND Tosk 00 whDwL DDGE 20D USDE RS TANDING | %
TO AFFRECA T WL Ted WAL 08 THE LATEST AUDID TECANOL LY |
LEARRING ST TN THE §REFIASES DN FRAL TECAL DEREWES TRATEIRS AND & COMM LT

FARAMETIRS PovDL vl

| THE SCHOOL OF SOUND RECORDING |

THE IMDUSTRY
THES S I 65 N DONSTANT CONTACT WITH DHE PRO-ALICN RIS TRY 10U
RECORDING STU000E. RADIDSTATIONS EIC EVEAY DITOMT 5 MAADE TO FROY.EN PLALLMINI S TunuL ti
LATTES PART 08 Tl COURSE
FOA FURTHER DETAILS AND PROSPECTUS ONALLS.5 A. COURSES PLEASE COMTACT
THE REGISTRAR, SCHOOL OF SOUND RECORDING.

10 TARIFF STREET, MANCHESTER 1 2FF. TEL: 061-228 1830

OPEN DAY SATURDAY 21st JUNE 11.00-5.00pM g

NG AND BELATIO A
AL

o PRO-AUNOWIRLD T
B 0% L PO PR WL Tl
RENT SO

0T €5 STRLUCTLRE D F ORQLCs FASY
DU RS TR NG T T

PP B LR AT T T

11 Schools Wotld-wise

: Y THE
JOB PLACEMENT
F SUCCESSFUL STUDENTS INTO JOBS IN THE

By INOUSTRY WTTH THE HELF OF OUR LEAD-
ING MUSIC MAGATINEL

School of Aundio

MANCHESTER Tel: 061-872 1858. LONDON Tel. 01-608 2420

ENGINEER

“The most practical way
ta leam the art of
recording”’

DIPLOMA
A RECOGNISED
ONE YEAR DIFLOMA
COURSE WTTH PRACTI-
CAL £ THEORY INSTRUC-
lsly TION IN OUR OWN MULTI
. TRAK STUDIOS.
THE LARGEST SCHOOL
AS THE LARGELT, \'E OFFER AN
INTERNATIONAL NETWORK OF
FORMAL TRAINING SCHOOLS IN
FELD OF STUDIO. FILM
BROADUAST, SOUND.

SCHOOL 15 ACTIVE IN  ASISTING

@ WE GUARANTEE
HANDS ON STUDIO TIME

ring

BAND AID

CLASSIFIEDS

4LL CLASSIFICATIONS NOW CHARGED AT 15/ PER WORD (INCLUSIVE OF VAT) WORDS N BOLD ARE CHARGED AT 15F PER WORD EXTRA IF YOU WISH TO PLACE AN
ADVERTISEMENT FOR THE FOLLOWING WEEK YOU CAN NOW COME TO THE SOUNDS OFFICE GREATER LONDOM WOUSE HAMPSTEAD AOAD. LONDON NWI (OPPOSITE
MORMINGTOM CRESCENT TUBE STATION) AND PLACE YOUR AD DIRECT BY 12 NOOH WEDNESDAYS FOR THE FOLLOWING WEEK (CORRECT MONEY PLEASE)
r-------------------------------_ﬂ--q
SIMPLY SNIP FORM AND SEND TO ADDRESS BELOW EMCLOSING CHEQUET.0. MADE PAYABLE TO SOUNDS:

|
I HeapinGs
| AVAILABLE Y5 T, wor

e Musicians Wanted - General
i. Musicians Wanled — Heavy Rock
l e Musicians Wanted — Punk
& Musicians Wanted — Elactro
I © Musicians Available
e Bands Wanted

e Bands Available

o Guilars & Basses

* K

o Drums & Percussion
[ = Ampitication

o FX & Accessories
B = Brass & Woodwind
l o gyirumonls Wanu;i

« P.A. Equipment — Sales/Hire
I ® Equipment For Sale
@ Tuilion
l @ Home & Studio Recording

Equipment
e For Hire

e Musical Services
e Video
& Recording Studios
[l = Rehearsal Stdios
* Management
e Songwrilors
l @ Lighling
e Transpor
' Box Nos. £1.50 exira per week
Additional Muskcana' classiTied headings

[ 1> o = SR ——

sEestmrsansnrenaaney

i
L

HERDING ........ccocmmimarnnnen veenens WO, OF WEEKS ..
Mrvhn;llngl Inclusive

........................ FIRSTISSUE DATED .......................
Minimum charge £1.50 per advertisement (inclusive of V.A.T.)

v-o AMOUNT ENCLOSED................

All Band Aid Classilied must ba sirictly
prepald by PO or Cheque — Cash will not bo
THE PUBLISHERS RESERVE

acc
THE RIGHT TO RESERVE OR
WITHDRAW ADVERTISEMENTS AT
THEIR DISCRETION

Te CLASSIFIED AD DEPT, BA, SOUNDS
Spotighl Publications, Greater London
House, Hampstcad Road, London NW1 Tel

01 387 6611

anen

T R T R R LR L LR

Mame and address, when Included In advert, must be paid for
-----------_------------------------

A BOX THIS SIZE
ACM = 1

OLUMN) CAN BE
YOURS FOR A
MERE:

T LT L L LT

[] Fich hore of you reguino @ bar advertizerment

R ALL CLASSIFIED ADVERTISEMENTS MUST ARRIVE IN
THIS OFFICE NO LATER THAN MID-DAY, WEDMESDAY
10 DAYS PRIOR TO COVER DATE OF ISSUE.

(inclusive of V.A.T.)

EQUIPMENT

15p per word (inc VAT)
DYMNAMIX 12-2 Mer  £180
Echopet ER100 delay £70, Yamaha
CSO1 Mono synth [60. Tel: 01-B94
55364
FUGHTCASES USED. Vanous
sues for Amps/Cabs/Drums  ote

from E50. 01-485 9745 |day), 01-554
0651 {ovies)

55375

LIGHTING

FLASHLITES INC U.SA. Big Rigs

Small Rigs. Tounng to S00K. Re-
liablity Prafessionalism.  Tel:
(0438} B20096 55309

15p per word (inc VAT)

NORTHERN BAND with single re-
lease roquire dedicated  Manago-
maent to approach companios olc
Andy, Leods 557441 55363

FREE
Songwriting  Questions  Answired

ABSOLUTELY Twenty
explaing copyright, royallion. pub-
lishing contracts, recording agroe-
ments otc. Absolulely free Withoul
abligation fram International Song-
wrilers Association |SN2), Limaric

ireland B583

15p per word (inc VAT)

MICKY GREEVE specialist drum
wation. 01-768 2702, BI452
DRUM TUITION Jool Rothman 01-
580 3639 88425
DRUM TUITION (MANCHESTER)
Talephone Geolf Riloy B65-1465,
S4638
DRUM TUITION. LEARN ALL
STYLES AT LLOYD RYAN'S STU-
DIO. MANY SUCCESSFUL PUPILS
INCLUDING PHIL COLLINS? GRA-
HAM BROAD AND 100°s MORE
BEGINNEAS/ADVANCED. 01-874
B619 S4755
SAX TUITION. Beginners a ;5;
ciality, 01-845 6530 5
BEGINNERS GUIDE Basic rock
drumming. One hour video lakes
the absolule beginnar to semi-pro
standard E1395 Maontevideo, 56
Montague Road, Leicester LEZ 1TH
(0533} 701444/704832 also synth:
esisor, Flute, Saxophone, Clarinet.
55296
SAXOPHONE TUITION All styles
taught by experianced professional,
Begmnners welcome, Medway
Towns area. Medway 34867, 55331
SINGING LESSONS by Profes-
sional Singer. All levels walcoma.
Phone Barbie Benson 01-748 3903
or 01-602 9375 55361
“MY WAY": Tona de Breit's new
paok on Voice Production is only
£3.95!1 Also available, the follow-up
1o the fabulous Viocal Exercise Cos-
sette. MORE VOCAL EXERCISES!
For news of our Special Deals, wrila

to: TdeB Tapes, 42 Wood Vale, Lon-
55362

don N10 3D

BEST VALUE IN LONDON Video,
promotional demos, Fim produc-
tion, Soundtracks, Titling, oditing
and post-production 'a'-lr!ecfdu%tlca-
uon, short runs and one-offs. n
' GWaE.

24 hrs, 7 days a woek
ALUDIOVISION 01-723 1583/01-7
3180

DREAM
PRODUCTIONS LTD

can be your answer to
success too
Specialist video production
campany
If you feel that you have
potential + lots of talent.
Contact Carol 0249 E90025

CLASSIFIEDS ¢

CONTINUE

R » j
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i
E A DR PREMIER APK ?EBEEEIE lﬁ‘gsstnn
- . S FREE I]E[Ii}UEFI'I' TER‘I"IlE[IJL;H 000R — SERIES M STocK ¥ ;L‘;EPE‘ r ”,: s NG
i i e L e L A IER APK 7 PIEGE ING TRISTAR
i plimEm T herean Amgeoecrs " o, el O v, e iiman e, | SO A
1 AT i “SOUND EOGE B0 ;mttr-nww';mnmr L TR e e PEAAL EXPORT 5 PIECE SHELLS ONLY
T CHASM 26 " CRASH ) £ SCH0N 56 ¥ ‘:“5 o PFLARL MS10 LD 8he (AFL] won n 1 N AT <3 PEARL EXPORT 5 PIECE INC ‘Sf.ﬁh']’?l)
! CHASH RIDE ] CRASH OR MED. £54 ain BLATL [138 M RO HATS vi4 | PEARL EXPORT 7 PIECE SHELLS ONLY
| 2 D 028 207 RIDE €69 TRILOK & LOKFAST HARDWARE oy SR IE KAl PEARL EXPORT 7 PIECE INC. STANDS
TR B | menlS o D gl HU I i B
5 1AlS i + ey Ll L4 CY I L | Cr.'-: STAN ‘B R 1 T A" ot \ l
] |.I-:|r\|’r1 ;'m" " :Ills::':: -112 bt e i I;” 1 I:Itxl i ko O 'PAPL T 1A% WL b & W || TAMA 5;'.‘1-'”]1[;5!"-[4 BLACK
. . E CYMBAL PAGKS | "ooiiufes  (EAIES €79 LuDY/iG ROCKERS -
m?PEEIAL PRICE CYMBAL PACKS k = PREMIER PROJECTOR 5 PIECE SHELLS OMLY.
251 BD PEGAL ©1 752 DD FEDAL 033 | g4
THE LONDON DRUM CENTRE [RZUREEESEREE DRUM CASE SETS srmsoeeot g usasc o | PREVIER BUGK SADOW 10 12
PH ONE ;g E[:rn Eag : ufnsnnuul:fulwm T NN, W n-;mn::‘l_;l‘ AL L ""' N ;; E.aﬁ&?ﬁgﬂzgl mgﬁap? fq oM
: 5 HI-HA A0 VLSS SE YAMAHA 3000 12°«8", 1379
gus;?;:m :3 ?nrsﬂ Eag FRELICR PAO St g | toi | 16°316°, 22" 14°. 5% WOOD SNARE
01-769 5681 PACKZ 20" RIDE SECONDHAND STANDS & BITS IR
SECONDHAND CYMBALS 6 0 ool B L 05
15 SABLAN AN TMLATH W IYN CRALH C
01-769 6496 FEAEER 2 iSEoe. e Bl wedsdoss | e
" CEDT 1 HATY IR CRATH F e B S nr|_u i W i "a._-. ! . " AT i
i L‘éﬁf‘rﬂ‘:m&""“ﬁ & FL 2k Thi CAAEM i " : f Js%:fuwn?m- 51{ :153 '\?Ft'r'atiﬂfm"
4 W > 18 i3 _
86 MITCHAM LANE e i F R e e 2] 16 ¢ Tou. 22" B oAU T St
e R 33 | 17 N WED AL ¥ < i i L
LONDON Sw1 E E‘}\wﬁt;“}':! CRATH ul = ::’:l'iljt W _".-__ %ﬁ?&h KPI:T& g?.mm:rgg H“|5Ht
: F T E L L L
ALL MAKES OF DRUMS IN STOCK DVERT FREE TO YOUR DOOR
5 HFC E!IEI;.“IE GUITAR SPECIALISTS: REFINISHING, CUSTOMISING, REPAIRS AND HAND BUILT INSTRUMENTS
\ d N ‘lljs Trust & 27 BOLTON ROAD, BURY, LANCASHIRE
'y A W r, I (N Savings: _ t d Telephone: 061 764 9360
123/125 BALBY ROAD, DONCASTER NO DEPOSIT INTEREST TERMS ecter QCK t LATE NIGHT THURSDAY ‘TILL 8PM
¥ EXCLUSIVE DEALERS FOR PEAVEY, PREMIER, OHM, YAMAHA, AVAILABLE SUBJECT TD STATUS
TANNOY, ULTIMATE FEI;GUSE&%NMg GE[}}HEEN S!H;‘EET( GUITARS MAIL ORDER: BEST PRICES & FREE DELIVERY UK MMNLMIIJ
PLLIS REHEARSAL 7 DAYS A V — - —
LUS GUITARS & BASSES FROM AMPLIFIERS & PA’s FROM KEYBOARDS FROM DRUMS & ETMBMS FROM EFFECTS FROM
atL THE BIG nanES ARE HERE: START FROM SCRATCH E CA$|D
PHONE (0302) 22722 Sria, ﬁM CARLSBRO : - m B30sSS
=17, Fendir. KORG Roland
-y . =g f?.n.-.l'f! FRONTLINE
<( ni’ 5 A & : GUYATONE
RECORDING || BEedgetltariar Tumm 1 [, e )
' y // l m RECORDING EQUIFMENT REMO
: 2P20EXY MARTIN Rol d E FROM LATIN PERCUSSION Ibauﬂ,z
e
an ; ' < |HORG /
REEL nnurnﬂelpgé;ﬁ PSHT?JFEEEEESIMM LarriveE GORDY [I {” | audio-technica R)GEES ,.,",l
HE“““E&E RECENTLY RE-EQUIPPED Ovatl()n TRACE SLINGERLAND
- T - [ Wik LEFoSG MO TN &
ﬁmmﬂg .L:rll' :tr.‘:_:-:-.l nrg & Mammonse: e Ul_r"_ . mm m m ELLIOT YAMAHA
BFFEH '.,'-x';.gli{:_.u-u',; o Aurad Escoiviy & [iadames _| L LE IS,
Cl.'i'i"'_.!:l..l’.‘l!’-.'\-f!‘-_'.w'_'. w XN Graphacs o -l-J "| L .'”_I‘ ' = "mm
L/ han 15 - e Vg LT l:.n."' =0 I ll
“EQID“-‘:': NF?IWEH r-'tln"‘_'#'-'-l"} W Crl!wu:i' Sil;:'rful: L'WM:':J:;I".'.‘ G YRMAHA YAMAHA TASCAM Zi‘%im
FECN SELM il Lo vrpEpment @ Coestal clesr sound »
1 areas, drum and wocal tn:m: [!I.U!\.:'J“I”LE: s:—‘r:_—.n-:r,m-.q.ﬁ.-;-. . :uj-;;“'.l-\:h-q 1 d TEAC YAMAHA SCHALLER
area. Only £35 per day or £5 00 per hour Casset duplalion & Voo MTng & Eding *and there's more and there's more *and there's more *and lhere's more *and thera's more
, Gapénenced engineers. Greal sounds Sty # Spuson Muncigs o R A
Ilimlﬂ'f:;ﬂ;: E:;:.';f;:r: l'ﬂl:?:lt =14 loundg with 'fl"."l.'fll"l'.n:""\'z"’. a3
TR bk s s P Conlallminiz e AND THERE'S MORE — CALL IN FOR A LOOK & THE BEST PRICES
IR STERNEGT, | FUSTOmEETE | MAIN UK e REPAIR BAR
BARRINGTON 24 TRACK FROM | TOUCH RECORDINGS 16 track Nm.ﬁuﬂwrgmrl d ] M Sﬂlplgfér'”a'ma |\ G Stk Authonised Repair o ipe bk perzy
rac 51 Englan anche e Rt s i s
£12 PER HOUR 01-326 5004 | £80 per doy, B rack £60 por day v : Showroom Waorksho .

[DAYS). 01-671 6674 (EVENINGS)
A GREAT Reocord pressing and
sloove manulacturing service. SAT
01-446 3218
SOUARE DANCE Profoszional 24
and 16 track lrom (4 p h=£10p h

including VAT & tape
061 320 5725

CHEAP RECORDING. Samplor, TX7.
odvice, olc Creativity a speciality!
Find oul! EUGENIUS 01-299 1684

Manchestor

IV OR MAIRANTS MUSICENTRE

o R M B A el e by Britain’s Leading Guitar Specialists
Jit;'*:'-. Sér:}-tlm ::I.th‘tnr-.qilln|ra- .u!.'.u-l |t.'|ll' angingsr, ~HSEIJI£“|5-‘1F:3;;"-‘T 51ur WAN NA )
el ol -~ s R Ul ANOTHER MUSICENTRE FIRST!
BUY A
GUITAR?
FIND

NOW AVAILABLE IN BRITAIN FOR THE
FIRST TIME ARE THE EXQUISITE

ALVAREZ YAIRI
ACOUSTIC AND ELECTRO-ACOUSTIC GUITARS,
Handcrafted in Japan, with solid top, back & sides and chony
fingerboard, these mstruments are a sensation in the U.S AL and are at
last available in the UK. at unbelievably low prices.
£225 to
AR R BoXr B0 XCORCORCORCOR OO M oM MM MMM

ONLY AVAILABLE FROM THE MUSICENTRE
Our first delivery has almost SOLD OU!

REHEARSAL

' STUDIOS
‘BLACKBORD 6@

UNBELIEVABLE VALUE!!
10am-6pm WEEKDAYS ifﬁ"T?[f‘l'nw EL'??T.';
= ies  orows. [ IS
; KLINE KIT IL

01-378 7835/6 e Towe S

IT
IN

Tel Studio, 01-4B1 3
Jotn 01-856 6416

BASEMENT STUDIOS| ouu05 or orsemn s IVOR MAIRANTS MUSICENTRE (SI)
o :H‘ :~:_'il.:”.:-:lf:'1 heap day ratos| Tel 56 RATHBONE PLACE, LONDON W1P 1AB. Tel: 01-636 1481
H“ aBEASIILJ’IUI:M%SSHI:ELHCE.ITMD 5 A e VISA Mon.-Fri. 9.30-6.00 SAME DAY MAIL ORDER SERVICE AMEX
drum hire ﬂm;aiﬂe I .uf.i-n 'm-::: ON‘- EA ?fur P '.fa.r.‘?ﬂlr ACCESS Sat. 9.30-5.30. Nearest Tube Tottenham Court Road D CLUB
= backhing inclpded 01-274 B233
al day rates Cous, VO] Sord oves B wesla YOUR SONGS cxpenly arrangod WATT PA. V b
(South London ¢ ¥ argo 120 T Lt
| Tony or Mike on (0323) 20169, and produced by musicians of the | gffects loop, 170 watt H/H eloctronic SPEclnl FFECTS
v MR CLEAN MR CLEAN £3.00 i UHL highest stondard in a fully profes: | cpeakers, leads. [350 Tel (0885)
£3.50 per hour. includes backline + DROMI i mm-:al_ 16-track studio Brillant re 213282 15[1 per word linc VAT)
bﬁlﬂl JADE £3 p i Inclusive vo toud P.A London Bridge arca. 01 . fl::'lrl:,rl‘:;:nﬁ:]"r“pf_lfilicggls Ring Brian or DELIVERANCE 1 5K'l"-l‘°_ PA plus
gchiine,  drums and omp  hin 231 37264 Belore vou qo z 2! - 400W foldback only £70. Phone
Weokdays 12 6pm (15 fully DING 012518 &ff";ﬁ';l"fnf‘;“’r‘éf:_‘:gﬁn",t““[’;’3- Downland (073 75) 51818 or 01-640 -
slve. Demo taping tooilites. Nem HAYES HEATHROW Four i0s - e, Jak A e 7
Ea\rurpot‘l Phone 03224 | Uxbridge (089t 0:::'5?_“ ;:;}tld.:-. or de 0 lvéry. 061-336 5438 ez SPECIAII
S04 Anytime Ram Studioy HECORD PRESS EFFEGTS
Tl PA EQUIPMENT  JNFOR HIRE _
e - inc VAT)
5-PUB I 15p per word (inc VAT) 15p per word (in Wo have the largest range
[AA) COPYING. Quality highspeed DISTRIBUT RIMSHOTT PA lkw good crow - ol Special Ellects lor
: and real-time audio i S s RADIO PROMOTION backline £50 01-274 1786 STRAWBERRY E sale .f.“mm. including
copying and p ng. any 3 PA'sPROMOTIO CHELTENHAM STAGE SERVICES RENTALSERVICES |- e st
*"PRO SOUND STUDIO™ 4. 1racs antity -,-_. .. a3 7 days o slebladmins Professional 2Kw PA and 24Kw SPECLLLISTS I MUSICAL I Smok j 3 & Lighti ?
mobile  recordir snrvice o | awvek ser Central  London AET A J Lighting al competitive rates Chel TGUIPMINT KR = 8, LY SRS LIghT=e-
rlormance/ bhome i no @ ra W2 GW F‘{-l '\LFL- oVISION 01.723 0 0 tenham (0242) 45978 P Hors 20 et b 4 OO0 vt I= Exparienced operaiors
PH N M 061 7 1583;01-723 5190 UTO PA HIRE. quality sound. 01 fops, bavbook. dn penuus Hem | available if required.
llncn.r_nsr \'Ui;ln ‘chances of that |  ATTENTION GROUPS!! Pasters M|§ d 389 3873, 01-806 4059 el ne gt e B
slusive contract For detaiied advice | designed/pnnted 50, £9.95: 100 £15 _ 600W-2ZKW Earthshaker P.A Hire s -ian oSyt o 2 G
Wb addiess send PO £3 50 phus | Inclusive. Dayglo/piain  colours - ? Mpnchester 061-320 4078 n..'.'—.-'..vi P ;;1. .:1 E “L ﬂ"ﬂ"“e’
;urr.‘? ru’ Mure Publications. PR S ;,c-m: Concord Sigh  Display, 20 . oo d B TRACK Desk. 400W amp plus st 2 'o'fé\r".d_’? 6270 syt :
ourth Flogor Clayton House. Picca rant Strect. Concord, Washington ¥ a0 8 K d s 1- >
dilly, Mancheater M1 2A0 fune -.'.':T.1: n ashingto onda 1%5,‘”5 and stage box £600 01-953 e Sood. Sladuit. =
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BAND AID DEALERS

22 DENMARK STREET At 205 _ﬂ;;‘_ e .
LONDON WC2 KENTISH TOWN ,.,--r-* - ﬁo?H

THE MIDLANDS | g [
LEADING %E%?E.:DWIHBLYHHDEHSEILE soss~— HWSZJU
GUITAR STORE [(E 8

OVER 381 NEW, USED & _5’_&__

- “
01-4585 44340622

2 Vit
Sk P40 & e i3
i

WORLD'S BIGGEST 0
PERCUSSION SHOP
'-““-";5"-.'. CHOICES OF KITS, CYMBALS. FERCUSSION
NIC DRUMS & PERCUSSION T||'~.' D PEACUSSION
ACCESSORIES. BOOKS, MAGS & LOTS MORE

SIMMONS

‘.:l‘-..-.l.'u« [T 3 . Hid Snalprene 793 i KOSV ung o paad (B ) coF c1a0
VINTAGE GUITARS & BASSES : f 3 | e
SDN400 £ pods. sl & b ran

- - '-l'lquo()nn. .r.. C%%

IN STOCK includin RO :

q2DS ?MH.I i TR

R g SDS 7 MK | s

e £I02

- Cra44 un

Hamer Tokai
cran

CAnD

Kramer Westone € 2000w
|1II:|'.1{-; o DHUMF‘ ek CUn GO

ALL AVAILADLE FON DEMONSTRATION IN
OUR HEW ELECTROMICS ROOM

! [_=m=an 1| || PPM DIGITAL PERCUSSION MODULES

Wk Iyoeg Vo Ti i

Fender Jaydee Qf fic et
Gibson Wal

1Ry

L LiaF] woRsiERAN LECung NG SOUNDS & PRICES YOU WON'T DELIEVE

0¥ | TECETLO PeETE ¥ Module e f-vur—- £4n

(g Lo [ 1] 1M ¢ 1ﬂA1r.||nn|rul aach O A
Ibanez Washburn i B

(=T ~REFLTURE l'IlJ‘I'lF ‘il'r::lu DUY ONE OF EACH YOU'LL GET THE SPECIAL PACK AGE

il PRICE OF C65
Hi{:kenhacker Bordun Smith RDFEndl i Come in and check 1 out
& m uch mu rE Luetwngy Bmpio St complono, D o cHon
Lundtwig Chrormo 5 M complolo, & plocso CO-40
I.f\r.ll‘lwrl:'}vl.'lll.'lch K url:r; i‘! 1.'1’- i Pl CooDa "
Trinon Hod Sparkio, eon shopoed B 1|, 4 prce t2on
I Sonor UBlack Phone jazz ki, | ¥ [T
3 P e ¥ T Sonolr Macasuor e, 5 e 20% OFF £1398
g e 1‘:‘ p ':";ﬁw' Bonor Buting nature, comploie 7 jairc CITDO
ﬁ.nt‘- flen Sa) k - — e - H Sonor Bubinga Sagnatura rock ki, compbota S proco C1009
™ - A L Recrearn) 00 BN l:‘r'-;'.*‘lw ki Bonor Molallic Wivlo 5 H. comploio 5 peodo C4am0
D L t FS1000 L rip] Tlh Draazs Sonor Hi-Tocoh shop soillod ine il A podlals. B penco 1000
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