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BRONSKI BEAT, who release their noew album ‘Truthdare
Doubledare’ on London this week (see review on page 24) have
lined up two London dates at Islington Sadlers Wells Theatre

on June 6 and 7.

They'll be playing two shows on the 7th — the second
midnight show will be beamed direct to America's MTV

netwark

They may also be playing some imprompiu, unannounced

London dates before then.

BIG COUNTRY hove lined up
o second British tour for June
taking in towns not covered
by their first trek

They start at Southend
Clitts Pavilion (in aid of Ocean
Conservation) on June 18
followed by Ipswich
Gaumont 19, Brighton Dome
22, Portsmouth Guildhall 23,
St Austell Coliseum 24,
Liverpool Royal Court 26,
Hanley Victoria Hall 27,
Glosgow Borrowlands 29-30,
Leicester De Montfort Hall
July 2, Linceln Theatre Royal
3, Oxlord Apollo 4

Tickets are priced ot E6 and
ES and go on sale this

School’'s out.

weekend. Big Country’s third
album will be released next
maonth and yet another
British tour will be
announced later in the year.

MAGNUM have been added
to Marillion’s Garden Party at
the Milton Keynes Bowl on
June 28,

The Brummie guintet who
finally broke through with
their "On A Storyteller's
MNight® album last year after o
decade slogging round the
live circuit, are ot presaent
recording their new album
with Queen’s Roger Taylor
producing.

AC/DC are back with a new single on Allantic next weak called

‘Who Made Who?'.

It's the title track of the band's next album which is also the
soundtrack for the new Stephen King movie Maximum
Overdrive, which will open here later in the year.

The movie is aboul a8 comet which passes too close to the
earth, turning machines into killers. AC/DC have supplied three

songs for the film.

The single is backed by a live version of ‘Guns For Hire'.

SOUND

EDITOR: TOMNY STEVWART

DEPUTY EDITOR: TONY MITCHELL

NMEWS EDITOR: HUGH FIELDER

FEATURES EDITOR: SANDY ROBERTSON
REVIEWS EDITOR: ROBBEI MILLAR

PRODUCTION EDITOR: CAROLE LINFIELD
EDITORIAL: GLYN BROWN, BILLY MANMN,

KEVIMN MURPHY, EDWIN POUNCEY

TECHNICAL COMNSULTAMNT: JULIAN COLBECK
CONTRIBUTORS: |ACK BARRON, SUE BUCKLEY, GARAY
BUSHELL. RICHARD COOK, GARY COOPER,

PAUL ELLIOTT, ROBIM GIBSOMN, DAVE HEMNDERSOM,
MARY ANMNE HOBBS, ROGER HOLLAND, ANDY HURT,
BARRY LAZELL MEIL PERRY, RONMIE RPANDALL

CHRIS ROBERTS, RON ROM, JANE SIMON, MR SPEMCER,

RALPH TRAITOR, |ONH WILDE

PHOTOGRAPHERS: PETER ANDERSON,

DOUGLAS CAPE. STEVE DOUBLE, GREG FREEMAN, |AYNE
HOUGHTON, LAURA LEVINE. TONY MOTTRAM,

ANDY PHILLIPS, CAROLE SEGAL. MARTYMN STRICKLAND

GAVIMN WATSON

STONE
FREE?

THE STOMEHEMNGE *86 CAMPAIGN has drawn up plans to
persuade the Mational Trust and the English Mational Heritage to
let this year's Stanchenge Free Festival go ahead, while trying to
avoid a repetition of the violence that marred last year’s attempts
o stage a festival

The festival organisers will be staging a weekly picket outside the
London offices of the National Trust and che English National
Heritage throughout May climaxing with a mass lobby of Parliament
on May 29.

From the beginning of June the campaign will move into a higher
gear with Stonchenge Freedom Marches starting from Londan,
Southampton and the Severn Bridge and making their way towards
Stonchenge over the following two weeks.

The aim is to apply steadily increasing pressure for a negotiated
sertlement which would allow a celebration of the summer solstice
at the Stones on june 21 and a site for the free festival

But while the Mational Trust and the English Mauonal Heritage
have both expressed their determination to avoid a repetition of
last year's vielence — when a convoy of vehicles en route to
Stonchenge were lured into a field where a pitched battle broke
out between festival-goers and police riot squads — the steps they
have taken so far are identical to last year,

Injunctions have already been taken out against 50 people
forbidding them to go near Stonchenge from June 1) and the A344
road passing the Stones is being sealed off for the whole of june.

The English National Heritage have expressed a willingness to
allow an “organised” celebration of the summer solstice which
could involve up to 2,000 people But there's no sign of a site for
the festival goers within reasonable distance of the Stones.

At a press conference last week the organisers of Stonehenge
'86 complained that local landowners prepared to offer a site had
been intimidated by loeal eauncils, the palice and the Mational
Farmers Union

The Mauonal Trust say that damage to archeological remains
rules out any possibility of a festival site on their land. The
organisers’ compromise solution — a disused and ploughed over
airfield a mile fram the Stanes an which all archeological remains
witrg systermnatically destroyed when the airfield was built — was
rejected for reasons that were not apparent.

The crganisers will be publishing a campaign magazine ealled
Festival Eye this month which will be available for 70p plus 25p
from the Stonchenge ‘86 Campaign. c/a 99 Torriane Avenue.
Londan MNWW3

FEL

FELA HKUTI, ngl‘;rm s "Aflro-
Bear’ king, was released frem
prison in Lagos last weok aftar
serving 20 months of a five-
year sentence lor currency
viclations

The current military regime
headed by General Babangida
has been under considerable
pressure to release Fela sinee it
ousted the previous milicary
regime last Auguse Bue
Babangida has been wary of
releasing him for fear of

compromising the
Government's strong anti-
corruption drive.

But the balance swung Fela's
wiay after the judge whoe
convicted him of trying to
smuggle £1,600 out of the
country visited Fela in prison
and told him that he had been
“under political pressure”

The judge has now
been retired and the official
statement of Fela's release
spoke of “improper and
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THE MONTREUX GROUP,
four American New Age
musicians who are signed to
the Windham Hill label, come
over to play seven British
concerts next month.

The group features violinist
Darol Anger, planist Barbara
Higbie, guitaristmandolinist
Mike Marshall and bassist
Michoel Manring and they
first cama together for the
1984 Montreux Festival
where they waere an
immediate hit. They've
subsequently toured around
Europe although this is their
first British visit.

To coincide, Windham Hill
are releasing three new
albums on May 23 (through
A&M). They are Tideline® by
Anger and Higbie, ‘Live At
Maontreux’ by the Anger And
Higble Quintet and
‘Chiarascura’ by Anger and
Marshall with Michael
Manring.

The dates are at London
Sadlers Wells June 4, Cardiff
St Davids Hall 6, Plymouth
Theatre Royal 7, York Arts
Centre 10, Manchester Band
On The Wall 11, Cheltenham
Town Hall 16, Stockton
Dovecote Arts Centre 17.

GTR, a new band centred
around the guitar talents of
Staove Howe (Yes and Asia)
and Steve Hackett (Genesisl,
put out their first single on
Arista on May 19 called
‘When The Heart Rulas The
Mind".

The track comes from the
band’s first album due naxt
month which has been
produced by Geoff Downes.

GTR came together a year
ago with former Bronze
vocalist Max Bacon, ex-
Original Mirrars and Toah
bassist Phil Spalding and
drummer Jonathan Mover.

They are about to embark
on o lengthy American tour.
British dotes are expected in
the autumn.

SONIC YOUTH hove added
mare dates to their British
tour at Leicester Fan Club
May 13, Leeds Adam And
Ewves 20, Bristol Bunker 20. In
addition they've switched
tholr Newcastle gig on May
12 to the Riverside and thelr
Glosgow gig on the 18th 1o
the Splash One Club,

Test card ...

ROBERT CALVERT comes out for a rare British tour this month,
coinciding with his new album on Demi Monde called ‘Test

Tube Conceived',

And he's recruited former Hawkwind bassist Dave Anderson
into his Krankschaft. alongside Martin Holdcraft on guitar,
Brian Snelling on guitar and keyboards and Jill Calvert and

Julie Wareing on backing vocals.
The tour starts at Kerry Town Hall on May 9 and continues at

Reading Paradise 10, Brightan Escape Club 11, Stoke Shelley's
12, Nottingham Mardis Gras 13, Rayleigh Pink Toothbrush 15,
London Hammersmith Clarendon 16, Guildford Surrey
University 17, Folkestone Leas Cliffe Hall 18, Middlesbrough
Palytechnic 20, Manchester International 21, Leicester
Princess Charlotte 22, Coventry General Wolfe 23, Retford
Porterhouse 24, Noewcastle Riverside 25, Carlisle Stars And
Stripes 26, Liverpool Krackers 28, Milton Keynes Compass
Club 29, Kerry Town Hall (again) 30, Oakengates Town Hall

June 1.

THE CULT, The Bangles, The Waterboys and In Tua Tua are
joining Simple Minds for their Milton Keynes Bowl bash on June

21 — which has already sold outl

It will ba The Cult’s first British show this year and follows
their American tour which has seen their ‘Love” album enter the

US charts

The Bongles have just released the follow.up to their 'Manic
Monday® hit called 'f She Knew What She Wants' ond they are
lining up a major British tour for tha autumn.

Tha Waterboys are currantly touring the country and fellow
Irish group In Tua Tua have just signed a new deal with Virgin

after their two singlas |ast year.

PiL have switched their Bristol date on May 25 to the

Hippodrome.

They'll be supported on all tour dates by Black Britain who've
just released their first single, 'Ain‘t No Rockin® In A Police State*

out on 10 Records.

MATT FRETTON takes his newly formed backing band out for a
spin this month, breaking off from recording a six-track mini-

album due out in the summar.

Dates for Matt Fretton Rhythm And Brass are London Heaven
May 8, Aldershot West End Centre 16, Worcester College Of
Higher Education 17, Harlesden Mean Fiddler 18.

unethical conduct™,

Mot that Fela Anikulapo-
Kuti was in an equally forgiving
mind after his release. I no go
to tank gofment,” he said,
although he did extend his
gratitude to the people of
Migeria and the international
organisations who have

campalgned for his freedom.
He intends to play a
celebratory gig in Lagos on
May Day and plans to tour
America and Europe later in
the year. But first he has to get
back his house which was
repossessed for alleged non-
payment of rent earlier this

RELEASED

year and sort out a family feud.

But these things were some
way (rom his mind when he
was released. "l wane to rest. |
haven't had a woman for nearly
two years,” he told reporters
Fortunately some of his 27
wives were waiting for him at
the prison gates

SOUNDS May 10 1986 Page 3

LEEWAY
10 GO

THOMPSOM TWIN joc Leeway has parted company with Tom
Bailey and Alannah Currie — the latest twist in the group’s troubled
career aver the past year

Said [oe: “My decision comes after much thought and heart
searching which led me to the realisation that to tap my awn
creative reserves more fully | would have to put mysell into a solo
career where I'd have the oppertunicy to ace as lead singer and
SONEWTIter on my own projects.”

Stressing that the split was an amicable one, Tom responded: “Of

course we'll miss Joe. We've been together now for over five
years. YWe perfectly understand his wish to pursue his own carcer
and we wish him every success in the world.

“As for Alannah and |, we've got some great plans for our next
preject and are now moving In other directions. We're very
excited about the future and we can promise our fans that, while
there'll be a few surprises, they won't be disappointed.”

The band have just completed a six-month tour around America,
Awstralia, Japan and Eurcope but there have been no British gigs to
replace the twice postponed and finally cancelled British tour last
year.

In fact the past year has seen the Twins lurching from one
disaster to another. Tom's nervous exhaustion caused delays to
their last album and rouring schedule

Their British tour was sunk when the promoter went bankrupt
and now the six-year partnership has broken up. And during this
period, the hits have dwindled away.

Wot cheek!!!

BEKI BONDAGE, who claims that the picture above shows that
she has “calmed down her wild lifestyle and now leads a
normal day-to-day existence”, turns the other cheek when she
releases her second solo single on Communique (through the
Cartel) this week called ‘Out Of The Darkness'.

Beki has been putting together a new band (see picture
again) called The Bombshells and intends to pat ass around
the country on a lengthy tour starting next month.

SQUEEZE drummar Gilson
Lavis was recovering in
hospital this week after a car
crash on the MS left him with
a brokan arm and ribs,

He was returning from a
charity show in Plymouth in a
ear with Jools Holland, who
was shaken but not stirmed by
the crash. Thoir manager
sustained a broken jaw.

Spandau Ballet were also
involved in o car crash last
weak in Munich, where they
are recording their new
album.

Returning from a night on
the town, an Audi being
driven by Stave Norman
“swerved to avold a badger
and crashed into a rock wall.
MNone of the band were
injured.

DIO, who starts his British
tour this week, releases a
doublepack single this week
called "Hide In The Rainbow”
which is taken from the
forthcoming soundtrack
album for lren Eagle.

Other tracks are ‘Hungry
For Heaven’, ‘Shame On The
MNight® and "Egypt (The Chains
Are Onl taken from various
Dio albums, and the 12-inch
varsion will also include a
Pete Frame family tree of the
band.

TWELFTH NIGHT. who've
released two albums on
Music For Mations, have
signed a deal with Virgin and
will be releasing a new single
next month.

Meanwhile they play a gig
ot Kentish Town Town And
Country Club on May 13
which will be taped for BBC
2's Whistle Test for screening
in June. Tickets are available
from the box office.

LATIN QUARTER, whao had to
blow out large chunks of
their British tour after their
drummer walked out the day
before the first gig, have
rescheduled the postponed
gigs for June,

They now play Nottingham
Rock City June 16, Brighton
Coasters 18, Bristol Bierkeller
19, London Kentish Town
Town And Country Club 22,

In addition the band will be
appearing at the Glastonbury
Festival on June 21.

MATT BIANCO finally give
British fans a glimpse of their
new line-up with a gig at
London’s Hommersmith
Odeon on June 4,

The band, who now consist
of original member Mark
Reilly vocals, Mark Fisher
kayboards, Jenni Evans
vocals, Steve Sidwell
trumpet, Ronnie Hoss
saxophone, Trevor Murrell
drums, Randy Hope-Taylar
bass, Robin Jones and Mark
Fox percussion, are eurrantly
touring in Europe.

AT THE END OF MAY WE WILL BEGIN AGAIN...

CATCH THE ‘TRAIN

ON TOUR WITH

THE WATERBOYS

MAY

WED - 7 - NOTTINGHAM
ROCK CITY
THURS - 8 - SHEFFIELD
UNIVERSITY
FRI- 9 - SALFORD
UNIVERSITY
SAT - 10 - LEEDS
UNIVERSITY
MON-12 - BIRMINGHAM
THE POWERHOLISE
TUES - 13 -HAMMERSMITH
PALAIS
[cas]
F‘!ﬁ




Page4 SOUNDS May 10 1986

oullape Conceris Prewent

[/ Rn ’

T LA Larir tl'E

GUANABATL s:inSiz54ys
SUN/MON 12 JUNE at 7-30
Hammersmith Palais

TICETY. FRACKD £ 30 ALK ATATLANLE O ADTANCE MEOH THE SO CITICT (TIL el EiN,
LONTON TELATEE BOOLINGE (TTL O KXFLL, FRIMITE BOX OFTICT (TTL 0 e, COTTW PROWLE (7L B4l e,
BLNDMANLE (TTL 5 1411 RDCX 0N RITONIE, BOOCE TRADE RITOBDA. STARCRIT (WA M4 Bl
THE CACT (CFT CEAN MET) EDSCE BOAD, OF 0N TIE BOOR O THE WCHT

MONDAY 9th MAY, BRIGHTON TOP RANK SUITE
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n::mxsmnmmuumu{mmwm STAFFORD AND VICTORIA HALL

FRIDAY 23rd MAY, LEICESTER DE MONTFORT HALL
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BOBBY BARE, the stolwarnt country trondsetier whoso careor
spans thrao decades, is over for a British tour this month 1o
colnelde with a new album

Titled “The Best Of Bobby Bare’, the album comprises nowly
recorded versions of his hits over the voars and is released by
Nightlife (through Charly).

The tour, with Billy Jo Spears, starts at Waorthing Assombly
Halls on May 3, continuing ol Poolo Arts Centre 10, Hatfield
Forum 11, Cardiff 5t David's Hall 13, Kilburn National Club 14,
Folkestone Leas Cliffe Hall 15, Camberloy Lakeside Country Club
16, Lincoln Ritz 17, Oxford Apollo 18, Aberdean Music Hall 20,
Southport Theatra 21, Stockpont Davenport Theatre 23, Carlislo
Sands Theatro 24, Newcastle City Hall 25, Ipswich Gaumont 26,
Dartford Orchard 28, Nottingham Royal Centre 30,

Mon 12th to Sat 17th May at 8pm

CUTLER

R GRS = o

Methuen

BLOOMSBURY THEATRE

Euston « London - 01-387 9620 / 380 1453

THRILLED
T0 BLITZ!

THE CHERRY BOMBLI, They'll be heading a package

who've just completed their with The Babysitters and The

first American tour have lined Queer Boys.

up a two-week Bricish Blicz To tie in with the dates,

this month. they relecase their second single
on their own Lick label

NIGHTRIDER

LONDON-SCOTLAND OR '
SCOTLAND-LONDON |

FROM
Toke the MNighirider train,
overnight from London

or Scollond and travel in air-
conditioned comforl. Enjoy o drink
ond a snack on the journey whilst you
relox in your First Class reserved scal
From just €19

Ask for full detoils fram Beitizh Roil
stations ar Rail appointed travel agents.
We're getting there
=== InterCity
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(through Pinnacle) next
weekend called "The House Of
Ecstasy’. The |2-inch has two
different tracks on the B-side.
The tour starts at Bradford
University on May 14 and
continues at Manchester
Intermational 15, Newcastle
g Mayfair 16, Glasgow Queen
"“'h‘“" Tt Margaret Union |7, Aberdeen
.r#_ml:g'; ’;T“’H"‘ Venue 18, Bristol Bierkeller
with masis ‘:;_: \ix 'fhc' 20, Brighton Coasters 21,
virig on 1M "’:’:‘q Leicester University 22,
s:fﬁﬁ:it;{:: Oxford Polytechnic 23,
Dunstable Queensway Hall 24,
Hull Tower Ballroom 25,
{ MNottingham Rock City 26,
Sheffield University 27. London

y BRICE £ Camden Electric Ballroom 28.

THE JESUS & MARY CHAIN — MAY 8

P.LL. — MAY 27

GARY GLITTER — JUNE 13

Surgreea Box Ollice, 202 1a Ragyl Street, opp leados Paladizm, Oxford Circes, Loades Wi | For fg1)
ACCESSVISA

CREDIT CARD BOOKINGS

lely 3=
01-734 8932 e

+ KISS THAT

BRISTOL BIERKEILLER TUE 13TH MAY 8.00 PM.

AYLESBURY MAXWELL HALL FRI23RD MAY 8.00 PM.
Tickets: £4.00 Adu £4.50 on door from box offices Bristol (0272 28514)
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- SOME CHANCE

BELOUIS SOME. climbing the charts with his ‘Some People’
single, begins his first headlining tour in mid-May.

Some has just appeared at the Greenpeace concerts at London's
Rayal Albert Hall and will be taking part in the Montreaux Festival
befare the British tour, which starts at Leicester Polytechnic on
May 17 and continues at Nerwich East Anglia University 18, Leeds
Warchouse 19, Nottingham Reck City 20, Bristol Bierkelier 21,
Birmingham Triangle 22, Manchester International 24, Croydon
Underground 25, London Kentish Town Town And Country Club
26, Reading Majestic 27. Brighton Coasters 28

O’KELLY ISLEY, tho oldest of The Islay Brothers, died last manth
of a heart attack at his New Jersoy homo aged 48

With his brothers Ronald and Rudolph, he signed 10 RCA in
1859 and immediately began a string of hits with ‘Shout’, "Twist
And Shout’, This Old Heart Of Mine’, 'l Guess I'll Always Love
¥You" and 'It's Your Thing' through the "60s (some with Jimi

Hendrix on quitar)

But their goldon era came in the "70s with such timeless hits os
‘Summaor Brooze', ‘That Lady’, 'Harvest For The World® and

‘Disco MNight'.

His last album with the brothers was ‘Masterpicce’ on Warner
Brathers last winter, which included the American hit "Colder Are

My Nights'.

JOOLZ, who's been demoing
her next single back home in
Bradlord, hos gigs lined up at
Northamplon Aris Centre
Maoy 7, Plymouth Polytechnic
13, Wallsend Buddle Arts
Centre 17, Oxford Polytechnic
22.

For the summaer she'll be
turning into a folkie for a
Canadian festival in
Vancouver in July, eompering
the Tartoo Expo ‘86 at the
Hammersmith Palais in
August and getting into the
Edinburgh Fringe in
September

UB40 have rocarded o track
with the City Of Birmingham
Symphony Orchestra for the
‘Action” album which s
intended to raise £3 million

Hot Stuff ...

for a children’s hospice.

The album comes out on
FM Rovolver on May 19 ond
includes tracks from Joan
Armotrading. Ruby Turnar,
Steven Duffy, Steve Gibbons,
Gordaon Giltrap, Roy Wood,
Magnum, The Moody Blues
and The Tandy Morgon Band,
who supply the title trock,

MICK JAGGER aond Daryl Hall
have collaborated on the
theme song for a new Walt
Disney movie called Ruthless
People which will be released
by Eplec this month. Tha
single has been produced by
Eurythmic Dave Stewart

The film also features
songs by Luther Vandross,
Billy Joel, Kool And The
Gang, Jennifer Rush, Paul
Young and Dan Hartman

HIS LATEST FLAME. five females from Glasgow, have lined up a
geries of gigs to promote their debut single on Go! Discs this
woek. called ‘Somebody's Gonna Get Hurt'

They'll be appeanng at North London Polytechnic (Ladbroke
House) May 14, University Of Londen Union 15, New Cross
Goldsmiths College 16, Coventry Busters June 2. Birmingham
Diamond Suite 4, Shrewsbury Music Hall 5. Wendover Wellhead

Inn 7.
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NEXT WEEK-ANOTHER

ACTION-PACKED
COLOUR MAGAZINE
yourTh!

yourti!
yourth!

THE YOUTH
PAPER!

Next week, we unzip the Punk era in the second of our
two in-depth investigations into teen cults which
rocked the world. Relive the power and the passion,
the filth and the fury of the Punk movement in your
FREE YOUTH! YOUTH! YOUTH! SOUNDS COLOUR
MAGAZINE which yow’ll find cover mounted on the
front of next weel’s ripped °n’ torn issue. Get Sounds,
youw’ll spit if you miss out?

LORD 1
Taken from the album "HIPSWAY'
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CLAIR OBSCUR, a French
band who are featured on the
lates! Abstract magazine
compilation, have their first
album refeased here this
month by All The Madmaon
{through Rough Trade} called
Tho Pilgrim’s Progross’

THE MIGHTY DIAMONDS, Al
Campbell, Don Carlos
Michael Prophet, Junior
Bremmaor and Ansel
Maditation havo two new
tracks apioce on o CSA
compilation called ‘Smashing
All-Stars’ this month

-

THOMAS AND TAYLOR, the American husband and wife sou.l
team, have their import hit “You Can't Blame Love’ rush-released

over here by Cooltempo.

KISS THAT, a British band who've been around for eight months, have signed to Chrysalis and
release a single called ‘March Out’ this week to coincide with their tour with Doctor And The
Medics. The single has been produced by Mick Ronson.

BLACK OAK ARKANSAS
return Lo the fray after a
lengthy absence with original
members Jim Dandy and
Ricky Reynolds back in
harness. Thair comao-back
album on Heavy Matal
Amaerica this week is called
The Black Attock Is Back”

HE SAID, o project put
together by former Wire
porson Graham Lowis with o
bunch of buddias, release a
single on Mute this woek
called ‘Pump’ More singles
and a video aro in the can

LIVERPOOL and Everton both
have theiwr Cup Final singles
released by EMI this woek
Both of them have been
written and produced by
Tony Hiller. Try and spot the
difference between “Sitting
On Top Of The World' and
‘Everybody’s Cheering The
Blues’

JAMES “JY' YOUNG, guitanst
with Styx (who may or may
not play together again), has
teamaed up with keyboard
player/producer Jan "WMiami
Vice' Hammer for an album
called ‘City Slicker” which is
released this month by FM
Revolver. The Inbol is also
raleasing the new album by
Canadian electro-tachno-
dance combo Rough Trade
called ‘O Tempora, O Mores!’

THE LEATHER NUN, who've
just departed those shooes,
have left behind thair own
immitable tribute to the
Eurovision Song Contest — a
version of Abba's 'Gimme
Gimme Gimmae (A Man After

Midnight)' = on Wira this
woek
ROYALLE DELITE finally

come up with the successor
1o their ‘I'l Be A Freak For
You' doance hit last autumn on
Streetwave It's called "Spend
A Little Time With Mo’

PAL, an all-girl trio signed to
Motown who wrile, sing, play
and produce their own
material, have ther debut
album oul this weaek called
Truth For The Momaent®

POPOL VUH. the German
band who formed back in
1970 and provided the
soundtrack 1o nuMorous
Werner Herzog mavies such
os Heart Of Glass and
Nosferatu, have an album
available on the now music
label Cicada (through Making
Wawves and Rough Trade) this
maonth called “Spiriv Of
Peace’

FELT rolease their first single
far Creation this week called
Ballad O The Band'

JOSHUA, a Californian rock
quintet who feature “the
fostest guitarist in the world™
- Joshua himsell - raleaso
their second album on FM
Rovolvar thus month called
‘Surrandor’

THE FLAMING MUSSOLINIS
have o new single out on
Portrait this week called
‘Masuka Dan’

TALKING DRUMS. o Glasgow
quintoel, emerge from aight
months seclusion with an
album called '‘Reassembly’ on
Sticky Music [through Fast
Forward)

THE PRISONERS have yot
another album reloased on
Countdown this weck titled

In Froam The Cold” 1o coincide

with their tour with Tha
Ramones

TORCH SONG roviva Dick
O’Daells’ ¥ Records labol with
thelr now album callod
‘Ecstacy” at tha end of this
month. A single called "White
MNight' comes out on ¥, as
tho label has been
rechristenad, with distribution
through Rough Trode noxt
wioeckend

TROIKA, who happen to be a
duo, have a three-track single
out on Plum (through Rough
Trado) this wook called Three
Voicas'. The third voice is
provided by former Fad
Gadget singer Joni Sackett

MANIAC, o self-confessed
ugly punk-matal band,
raloase thoir first EP called
‘Killing For Pieasure’ on
Rentaracke! 1his wooek

SPK unveil thowr 1986 sound
an o 12-inch singlo called “In
Flagranto Delicto” on Side
Effects this woek. Thoy aro
also on a complation,
Yhutemas/Archetypl’, which
includes material from
Laibach, Hunting Lodge and
Lustmaord

TEN TEN. an Amencan band
from Richmand, Virgina,
who'vie spent a good deal of
tima in Europo touring with
tho likes of The Waterboys,
Thao Alarm and Simply Rod,
have signed 1o Chrysalis and
ralease their firgt single called
‘Million Miles Away” this
wirok 1o coincide with their
tour with Pore Shelloy

COMIC RELIEF complete the
exploitation of thewr Live Aid
jamboures at the Shaftesbury
Theatra last month with an
album titled "Utterly Uttarly
Live’ featuring The Young
Ones, Cliff Richard, Howard
Jones, Kate Bush, Bob
Geldof, Midge Ure, Lenny
Henry, Rowan Atkinson and
Frank Bruno.

THOMAS MAPFUMO releases his now album on Earthworks
(through Rough Trade) this weckend called *‘Chimurenga For

Justice'.
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MAY 29 EDINBURGH Playhouse
MAY 30 NEWCASTLE City Hall
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BLOOD ON THE SADDLE, “crazed LA country rockers”, have an album out on the newly formed
Gates Of Heaven (through Stiff) this week called ‘Poisoned Love'. They are threatening to come

ovar for a tour shortly.

THE TIER GARDERN from
Barrow-In-Furness release
thair first single for a year
titled ‘India’ through Rough
Trodo.

THE ROYAL FAMILY AND
THE POOR, now reduced to
“acid Satanist” Mike Keane,
have & new single cul on
Factory called "We Love The

POWER, the Liverpool comba
who've just been supporung
The Templations, pul oul a
remixed version of "Work
Hard® as a single again on
Arista this weok

JIM DIAMOND releases the
follow-up to his 'Hi Ho Silver’
hit this week on A&M called
‘Desire’. He has an album due

THE STEVE GIBBONS BAND,
currently touring Britain, have
signed 1o Magnum Force and
release an album called *On
The Loose® this week 1o
coincide

INNOCENTS ABROAD from
Liverpool relaase their first
muni-album called ‘Quaker
City” on Stormfield (through

Moon”.

AGKT

at the end ol the month

NAT KING COLE has three more vintage
albums from the late "50s digitally remastered
and reissued in their original sleeves by
Capitol this month. They are ‘The Very
Thought Of You' recorded with conductor
Gordon Jenkins, "'Welcome To The Club’
recorded with The Count Basie Orchestra
(who weren't credited at the time for
contractual reasons) and ‘Toe Whom It May
Concern' made with Nelson Riddle And His
Orchestra
s

THE DAMMNED s legendary first single, 'Now
Rose’, Is being reissued by Stiff this week on
white vinyl and in its original black and white
slegve. This summer marks the tonth
anniversary of its original release

DIANA ROSS AND THE SUPREMES warm
up for their Z5th anniversary by re-releasing
thair You Keep Me Hanging On’ single on
Maotown, backed by "Come See About Me
There's a three-album box set of hits,
unreleased material and other surprises due in
June

DEATH IN JUNE have a compilation of aarly.
rare and deleted material called ‘Lesaon 1
Misanthropy’' on NER [through Raugh Trade)
this month

Tha Cartel] this month

ELEKTRA RECORDS release their Americon
four-album box set, ‘Elektrock — The Sixties’,
ovar here this month. The 50 tracks include
early rore material from The Beefeaters (later
known as The Byrds), Luke And The Apostles,
Ars Nova, David Peel And The Lower East Side
and Gulliver (featuring a youthful Daryl Hall).

From later in the '60s there's Nico's ‘Frozen
Warnings', The Incredible String Band's “Way
Back In The Sixties’, eight songs from Love
and five each from The MCS5 and The Stooges

Executive producer of the set is Lenny
‘Muggets’ Kaye and the set also includes o
20-page booklet

ERIC CLAPTON ha=z somae of his Yardbirds
heritage packaged up into a mid-price album
by Thunderbaolt (through Magnum Music) this
month called curiously "The Survivor’. One side
consists of various early Yardbirds singles and
B-sides and the other is taken from their live
album with Sonny Boy Willlamson, originally
released by Philips.

ALIEN SEX FIEND jump aboard the compact
dise bandwagon with The First Alien Sex
Fiend Compact Dise’ on Anagram this month
which includes the whole of their ‘Maximum
Security’ LP together with single versions of
four more tracks still featured in their live set -
‘Est’, ‘Boneshaker Baby', ‘lgnore The Machine®
and "Attack’ plus a free double-sided poster

JIMMY McGRIFF, the jazz/REB organ player,
has his "60s album ‘Blues For Mr Jimmy',
which becamo o cult favourite among the mod
fraternity (and not just because of the colour
mentioned in the title), reissuad in its ariginal
sleeve and running ordar by Statesido this
manth

THE TOY DOLLS, now enjoying the
Scandanavian high lile after an exotic trip to
Japan, have a seven-track album consisting of
their now-delgted singles from 1983 and 1984
released by Volume Records this month.

SISTER SLEDGE are ripe for a ‘Greatest Hits’
package which comes out on Atlantic this
month. Side one includes their first single.
‘Mama Never Told Me' from 1973 and the hits
they've scored with various writers such as
‘Frankie” and “All American Girls". Side two
concentraltes on the golden ara with Nile
Rodgers and Bernard Edwards at the controls
and includes "Thinking Of You” and ‘He's The
Greatest Dancer’ as well as 1984 remixes of
‘We Are Family® and "Lost In Music
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EDITED BY GLYN BROWN

50 THEN what happened? All |
can say Is the following, that
Anthony Adverse, the female
{naturally . . ) singer about
whom nothing Is known, I5 to
be seen on telly in the totally
freaked-out Home To Roost, an
everyday tale of boringly
normal folk Listen. even the
press officer says It's "auite
massive . . . but really not very
good® ) she plays the inevitable
wacky little punkette

And is George Michael truly
about to get his sister she's a
halrdresser, as if you didn’t
know) to stralghten his hair and
then making a charity single?
Who knows, but the hiss Is that
CND and Greenpeace will rake In
the reward George has always
had this sneakin® affinity with
whales, though

Furthermore, can you take in
this plie of whoppers? It
appears that Al Symons. Lords
Of The New Church guitarist
and alcoholic amneslac, buzzed
Into the New York Limellgnt
Club after the band's Ritz gig
last week. The geezer got

himeelf <o drunk he left his
guitar, his passport and his
wallet (containing = you
guessed It! = all his money!
there when ne gathered
himself tegether and departed
Consequently, when he woke
up to find he couldnt
remember where he'd been
fprobably not the first time) he
had to spend a morning
phoning around NY's clubs to
locate missing dosh and
Instrument. What a show-up!
An over-excited Lost And Found
girl iwhat's one of those?) at
the club sald tearfully, “He
kissed me! He kissed mel”® |
know, | know = when he goes to
the Limelight he forgets
everything else exists

Just before we cast the
Limelight Club from our minds,
brothers and sisters_ let's spare
@ thought for the owner of the
chain tand the clubs), Peter
Gatlon. This person may own
huge (oversized?) bulldings in
Chicago and NY and throbbing
London, but there’s still no
Limelight isald that word

The Happening .

enough yet?) in his homeland,
Canada - maybe that's why he
went back last weekend and
bulit a two-storey treehouse, 15
feet In the alr, with his bare
hands. The place has a dance
floor and a VIP room and, If you
belleve that, you'll belleve I'm
the emptyhaaded, six foot tall
blonde bimbo a phone caller
recently hazarded. You too,
Charilie!

Hear about Ozzy Osbourne's
wild glg In the US freaky A? Cus
he played this show, see, and all
the American teenles rioted
and destroyed the stadium.
Word comes to us that this is
part of a new craze sweeping
the land like a tornado where, i

the kiddies, like, approve of the
show, they tear the venue
apart. But we can't afford that
here In swingin® London, cats,
with three showplaces between
thelotofus...

Back to the land of comfy
domesticity, friends. Littie Yoko
ono has only gone and flogged
ner Paim Beach manslon for the
measly sum of 3.3 million
dollars. Joke, eh? Waltll you
hear the name of the buyer.
Yessir, one Howard Fafard, 46,
real-estate developer and
depressive, s the lucky new
owner of the really quite
maodest villa iwhich I5 a showy:-
off and fancy forelgn name and
In Spanish means a teensy

A Loved Supreme

THIS 15 charming. A glass of wine sir, a light savoury snack and 4

chatl with ... yow ..

an ex legendary Supreme. Mo, i1 wasn'l

Diana butl il was the woman responsible for singing the line
ahout the tenement slum in ‘Love Child® and making it sound like

Darling. I'll Love You For Ever.,

Yes, sitting demurely in the drippy Hippydrome is Cindy
Birdsong, cager 1o set feet back on the boards and tread the
greal stage of life after having taken time oul for “Those
womanly things”. | think she means babies cos | never heard o 2
len year period but now, duties discharged, she is ready 1o

resume her vocalising vocation.

Cindy tells me that she is here because Britain is back in the
lead as far as pop music is concerned and then ciles Boy and
Grorge and Michael (a famous ex-circus (rio, 1 believe) 1o
support her case. She also informs me that there are over a
hundred Supremes tracks still in the cans. | almost forgot to refill
my glass afler that one bul recovered just in time 1o bestow
hehesis of good luck on the lady as she drified out of the bar and

off to who-knows-where.

Anather “come back” is offically launched.

STAXA WAKX

Lig Invite. Is this the same fady?
(Correct answer wins year's supply of Snugglers!

LONDON BUREAU

“A cheap publicity stunt” claims hack

TODAY, POSSIBLY the greatest
salf-publicity stunt ever went
pubdic.

After a call to this desk, |
found myself in Princes Gate
SW?, cutside the Libyan
People’'s Bureau. recently
vacated due to hostilities
between Britaln and Likya and
even more recently re-
occupied by pop group come
anarcho-guérilla art activists,
God Told Me To Do it

The group have been
achieving miner notoriety on
the London indie scene due to
thedr consistently brilliant Ay-
posters wiagging off rival

bands and rubbing sait In the
wounds of the public
consclousness. Thelr most
recent artefact Involves a
substitution of Colonel Gadaffl
for Celonel Saunders and the
slegans “Kentucky fried
Britain” and "Libya, Libya, hard
as °°*°. But this time they've
really hit the jackpot, by
squatting In the hastily
deserted Libyan Embassy
Cstensibly this Is 2 protest
at the New Mediocre Express,
reproducing Cod Told Me To's
self-descriptive logo, "The
AIDS Pistols” without elther
permission or payment of

1"‘i

copyright fee, but in truth the
action Is part of thelr erratic
publicity campaign, milking
the press for every column
Inch they can get.

Ey the time you read this
they may well have already hit
the nationals and TV. But thelr
handling of the situation has
been superb: on first entering
the bullding a phone call was
made to Scotiand Yard, the
caller claiming to be from a
natlonal paper and asking to
conflrm rumours and outline
the legal position on a squat in
the Embassy. He was told that
there was nothing the police

- —
=

could legally do to evict any
squatters. This call was taped
and later played back to a
plaln clothes detective who
came to Investigate. He left.

Apparently there are plans
for "events” to take place in
the bullding but with the
situation changing so quicikly
the group are taking It hour
by hour.

And as for their music. all
the reports iI've received speak
of trashed equipment and
cries of “Never agaln!” from
promoters.

This one could run and run.

RICKY KILREAGAN

Jayne Houghton

Exeneknit

SHOULD THAT fun lovin® X
splinter group The Knit-
ters ever sell enough egas
to make a video then this,
according to Knitmaster
John Doe In a recent issue

of LA's Nomag, Is how

Joe Bangay

weensy suburban house).

And on a more cerebral front
{what d'ya mean, front?), the
famous King OFf urg Is
not only a pop person but also
appears in Derek
Jarman’s arty new film and
hype of the week, Caravaggilo.
50 there we arel

One final word from Billy
Mann's favourite American giri,
Mary Anne ‘Blily And Jack Are
Lost Agaln’ Hobbs - she says:
“Glenn Hughes has reportedly
quit the new Black Sabbath
line-up after only two dates of
thelr US tour. What a shame .~

Lots of love,

MORTICIA WAX

they'll shoot It.

*There's a blg gully In
the back of our house and
we're going to have Dave
(Alvini and me wearin'
those possum hats and
shootin® at each other
from across the gully and
then after a day's shootin’
‘n' fussin' I'd come home. . .
We'd get every kid that we
could find from anybody
that we knew and have
them all In the house, Just
all dirty and squallin’. DJ
(Bonebrake) would be
comin' In from the barn
and Exene (Cervenka)
would be chasing me
around with a rolling
pin... I'd end up In the
doghouse.”

Sounds great. Pass the
mashed potatoes and corn
bread, Morticla.

Jayne. Jus' go an' look for my moustache for a bit, willyer?”

.




iustration by Siman Coocper

IN DRESS SCARE

Frocks, snakes,
helicopters, llamas -
Michael Jackson's
film heaven turns to
a nightmare, says
Vito Ravioli

WAGS FAX
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COPPOLA THIS! JACKO

“He looked lovely” says film mogul

REPORTS THAT former boy
pop star Michael Jackson
has outgrown his Wacko
Jacko Image appear to be
completely unfounded
after news that he has
completely wigged out
making a new movie.

Bosses of that
wholesome famlly leisure
industry Disney, who are
financing Mad Mickey's
movie, are red In the face
over the bluesness of the
12-minute space fantasy,
Captain Eo.

“We will have children
and grandmothers
watching the movie and
some of what Michael does
Is too much,” sald a
spokesman.

Jaws can't see the harm
In Michael dressing up as a
small girl, performing a
"sexy and suggestive
dance” and being pursued
by "a wicked witch", If
that's what he wants but,
as the fllm Is for exclusive
screening at Disneyland
and Disneyworld, Disney

execs are getting
Increasingly peeved.

Yet. Jaws can exclusively
reveal that these are only
some of the antics which
have caused offence.

Directed by legendary
aonzo Francis Ford
Coppola —who made
Apocalypse Now, The
Godfather and One From
The Heart - Captaln Eo has
adlready exceeded Its
million dollar-a-minute
budget. And the filmic
excesses have shocked

even experienced old-
timers on the set.

Made behind closed
doors, the carnage to date
Includes: a hellcopter
blaring ‘Purple Rain’ while
decapitating two llamas; a
venomous snake biting a
cameraman on the rear
{cameraman subsequently
trampled unconsclous by
male chorus line
clammering to administer
first-ald); and a sub-
machine gun loaded with
live ammunition

(oapervisioN

‘accidentally' going off
and critically wounding a
record company executive.

A shocked Insider
alleged that Mad Micky
himself called a hait to
fliming when the severed
head of one unfortunate
llama mysterliously found
its way Into a 'bed scene’
Involving Michael and the
witch.

Cut your heart out, Sam
Peckinpahl

THE ACE face, mateys, the ace lace,
| refer of course (o the man Gazra
Crowley, top pop D) turmed film
critic and all round general how’s-
your-father celebrity, Well, 1hey
called him in.

And il's said thal an opening a day

£0 THE Wag Club opened Its second floor 1ast woek. and the
continental mega-buffet and free bar was swamped by a smattering
of celebrities. Most obvious were Bananarama, who must think
they d lose all credibility i seen out individually, and Feargal Sharkey,
who spent a highly uncoal ten minutes trying to fight his way in, and
finally resorted to singing his last single, which dispersed the masses
quicker than any bomb scare

™he Even-Less-Hip: Than-Feargal-Sharkey award must go to
gormiless Creek George Michael for his demented-owarf dance every
ome a Wham| record blasted forth. iHe's losing inches OK, but -
mystericusly enough - in height.)

The second level of The Wag has, for some obscure reason known
onty t the misguided designer, been decked out in every
conceivable tacky decoration around. There |s absolutely nothing up
there Which points to the fact that both levels are part of the same
ciub. Latin Inscriptions stare off the walls, and, most strangely of all
the second level Is emulating Dingwalls. That's right! wWooden ranch
type structures and fioorDoArds enabie all the drunken celebs and
hipsters to fall over and come up full of SpANEErs ana sawdust
Pérnaps George Michael wasn't dancing after all - just trying to get a
six-Inch splinter out of his backsige

CANDELLE WAX

kieeps the Monkeys al bay but, call
him a doctor, call him 4 physician,
jfust don’t call him a bore: Robert
dragged his Blow boys along loo.
Mosh and grog belore and alter and
cul thie ribbon, cul the cake, cul the
crap. The unholy Virgin and
Debenharm’ Oxlord Streel
combinalion is now signed, scaled
and opened as the big D goes lor
{and | quoltale |:rrr<), “a younger
feel™ and Virgin looks lo increase
their penetration of the High Street
market”™. | always knew they were
serewing us blind but a bit of
subllety, please, Richard.

The Monkey Men had (o dash of
for their gig-oroom, leaving a wake
of inky scrawls for their adoring fan
iyou know who you are) and the resi
of us lo wander around the
hasernent record store before
making our excuses, Al this could be
happening al a Debenhans near you
SR,

Whoopsie - there goes the 2pe of Gary's 1atest radio show tlucky Ffor some).

see right for scam

STAXA WAKX
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Edited this week by Juan Kerr

JUNKED

AS PART of the Bizzerk campaign for education
on drugs here is a guide to what you should do
if you're offered any illegal substances.

@ The Is That Stuff Clean technique

THEY SAY: “Would you like some of this pale
orange powder?”

YOU SAY: =Is that stuff clean because 'm not
shelling out any good money for the crap you
set me up with last ume, you double-dealing
scumbag.”

@ The Can | Pay You Next Week technique
THEY SAY. “Would you hke some of this
white powder®™

YOU SAY: "Dead nght pal,” pet n snorted
real fast and then say “Can [ pay you next
week, old bean? I'm clean out of disposable
mcome.”

@ The Do You Take Giros technigue

THEY SAY: “Would you hke some of this
black squidgy stuf?™
YOU 5AY: “Rather. Do you toke Giros?

They're as good as cash you know. I'll sign it
and you can get the money from the post office
on Monday.” Then peel off one of the lorged
Giros you carry in a wad in your arse pocket

@ The Get OH My Patch technique

THEY SAY: “Would you like some of these
purple pulls?™

YOU SAY: “Get off my paich you wheeling.
dealing son of a bitch, you piece of slime you. [
deal in this club so sling your hook.”

@ The Cor This Is Good Gear technique
THEY SAY: “Would you hke some of this
brown powder?”

YOU SAY: “Yes please,” get it up your hooter
and then say “Cor this 1s good gear, who's your
supplier? Can he take block orders? Cash on
dehivery, here's my number.”

oA o koo ko e e R o e e o ok o o R R

BOOB: Suicidal

BIGTOWN BRAT Boob
Jerkoff who organised
last year's phenomen-
al 'Dip Your Hands In
Your Pocket For The
Starving Millions' con:
cert says he once
tried to drown himself
by placing his head in
a bucket of water.

“But | hadn’t put
enough water in 1,”
says Boob, “I'd put
cnough n o cover
my nose but | could
still breathe through
my mouth.”

Then, the man who
earmned the nickname
‘Big Boob' because of
his height tned to
jump off a bndge
But he landed on a
little old man out
walking his dog and
escaped with just a
spramned ankle.

CRAWLER: Turned on

“I've  had these
suicidal tendencies
since | was 18 or 19"
says Boob. “People
used to take the piss
out of the fact that |
was called Boob

“They made my Life
a misery. They'd tor-
ment me about my
dirty, filthy, smelly
clothes and my horn-

MO M XX R OX XN oM XX

B

ble tatty haircut,

“The Kids at school
would come up to me
in the playground and
say, Get back in the
dustbin you big swea-
ty heap of hith.”

Bul it was Boab's
unruly  appearance
that first  attracied
glamorous model and
TV presenter Crawler
Bates

“It's true he's a
fairly rotten, stinking
lile wrd,”  says

Crawler with o naked
smile. “But ['love him

WO W R R A W WA A AN AAAAAAAAAAAAAAT YA AR
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MY FORMER gentleman’®s gentleman, Gary Numan, has
hit upon an amazing plan.

Fed up with the vicious rubbishing that the music press
traditionally slings in his direction every time he releases
a single or album, right-thinking Gal has decided to follow
up each long-player with another one devoted exclusively
to him replying verbally to his critics.

Of course one suspects that the sound of Numan in full,
foot-stomping defence of his dire efforts could only be 100
per cent more entertaining than the efforis themselves!

But it is o brave concept and one I am surprised that
other renowned bores — like Kevin Rowland or Paul
Weller — didn’t think of first.

I daresay it won't take long before Gazza realises that b}-
ingeniously adding a sprightly Hip Hop beat to his
diatribes he will notch up his biggest hits ever!

Indeed, I'll wager that Def Jam wunderkind Rick Rubin
will be after signing him up, and that that one-man
middle-aged version of The Farce, Melvyn Bragg, will soon
be heralding him as an eternally undervalued genius,

In fact the more I think about it, the more I realise how
obvious it is that, reborn as ‘Rapping Gal’, Numan is
destined for renewed mega-stardom. And as someone who
has always been a fan (the word ‘dire’ which appeared
carlier should actually have read ‘inspired’ — honestly) 1
hereby humbly offer my own noble services as Numan's
new Management Executive post haste,

My only real worry, when I become Numan manager,
will be what movie or TV show I can *cross him over’ with,
He's hardly the Miami Vice type afterall . .,

FPerhaps I shall have to wait until BBC 2 shoot their next
dramatisation of Scott Of The Antarctic — Gal could play an
ice-berg sans make-up — or maybe he could audition for
the part of one of Mr Spock’s three testicles in the
forthcoming Star Trek flick . . . at least that’s one rale he
couldn't make too much of a balls-up of.

But much more appropriate combinations come readily
to mind. Swindlers like Sigue Sigue Sputnik for example
should ohviously be out there crossing swords with | R
Ewing in a future episode of Dailas,

Mensi has missed his vocation as Ozzy’s thicker brother
in Auf Wicdersehen, Pet. Depeche Mode’s rude and

| and 1 actually quite rampant Martin Gore should guest star in EastEnders — to

i ke the smell of his teach Dirty Den a torrid trick or two. And pocket-sized
crusty old socks and Hear 'n’ Aid mentor Ronnie James Dio is a natural for a

h'"',,l":':[l: ?:1:{le:1[:1| (very small) bit part in The Smurfs.

Ii “But I can see that A,“ o T L _Fox.. do you really have to ask? "Tis
some  people  might obvious the wench is tailor-made for a starring role in the
find it a bit off- next remake of The Everest S)'J'ﬂjr_\' ... ns iwo of the hil-:l-".*—"‘
putting.” peaks! (Hurrumph — yes, well . . .).

Yes Crawler, so Toodle pip!
can we
MON N RN N RN
INS
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r ‘ 1 Female Toltenham
e T ‘ Hotspur
.‘ Suppaorters.
i Stall refraining,
Being senlimental.
Writing for Over
MCA CLUB PROMOTIONS 35
John Walters trying
ARE LOOKING FOR to play darts,
: BONA FIDE Jane's new

hairstyle.
Infatable castles.
Worms in bottles.
Spending £1,000 in
two weeks,
Arguing with
editors.

CLUB D.J.'s PLAYING
ALTERNATIVE
DANCE MUSIC

TO BE INCLUDED ON NEW

Monday 26th— DINGWALLS

Tuesday 27th— MEAN FIDDLER
~ Wednesday 28th— KINGS HEAD TAVERN
* FULHAM
Friday 30th— THE MARQUEE

MAILING LIST FOR
PROMOTIONAL MATERIAL

OUTS
=

Overseas travel.
Being a publisher.
Krusher's capacity
for ale.

Being discontenied.
Deely boppers.
Getting your
opinions from
DEWSPApETS.
Spitting Image.
Envelopes full of
sand.

PLEASE SEND DETAILS TO:
MCA ALTERNATIVE
CLUB PROMOTIONS

72-74 BREWER STREET
LONDON W1

Y e e KT

NEW ALBUM & SINGLE

OUT OF MIND OUT OF SIGHT
©

e




GREAT ROCK

WRITERS
NICK KENT

WHO ELSE but Nick Kent could be first in faws® exclusive
new series of Greal Rock Writers?

Opne of the greatest conltributors to the rock press over the
lasi decade, Nick was te influence a generation of hopeful
cub reporters.

A self-styled Keith Richard of the pen, “in halcyon days of
old™ Nick’s wit, perception, “dogged and fearless investiga-
tive reporting”. his dress sense and — not least of all — his
“personal habils” were legendary,

Rock stars trembled in their carpet-slippers when Nick
enlered their “bohemian abodes”, whipped out his school
exercise book, licked his lead and launched into a lengthy
interragation.

An innovative and resourcelul writer, he would hurriedly
scribble his feature onto the backs of cornilake packets and
dash inta the “scuzzy” offices of NME = long before it carned
its reputation as New Mediocre Express — minutes before a
deadline.

Dr John nodded out on him, The New York Dolls spewed
up all over his lizard-skin boats, Bruce Springsicen declined
to talk to him, and Syd Barrelt was in hiding, but did these
minor difficultics perturh our Nick? Not in the least — he still
delivered his exlusive features,

Coslello was a nobody until Nick wrole about him; Sid
Vicious chain-whipped him . . . but “the elegantly chiselled
prose” was unsloppable. And it was this “literary genius® that
he “dove-lailed” into the songs he composed for his own
group, The Subterraneans.

But where is this tall, spindly, leather-trousered hero of
“Caxton’s treasured print™ now! Actually, he's scribbling oul
copy lor Monolony Maker. But any suggestion that paper is
now a dumping ground for other music papers’ clapped-out
writers is clearly unfounded.

After all, didn’t they “snap up™ our “Steffan Chirazi” when
he wenl on the open markell

{E) * * Pounds for words Nick Kenl.

RUPERT HADDOCK

BRUTE! The rest of the
muslc press dare not
speak Its name, but
fearless (fearless?)
James (James?) Brown
goes In search of
Germanic lllustration
and language control

MAL:ULH BENNETT sits at his
word processor and starts to
bang out a letter. Crashing
from left to right, the words
are Intermittently halted by the
name BRUTE! Each sentence |s
stuffed with one, every line Is

capped, middied or begun with
It

BRUTE! magazine |s Malcolm
Bennett and Alden Hughes'
baby. It's a bad baby. It spits
and swears and every page has
aresident expletive finished
with an exclamation mark and
presented In bold capltals.
BRUTE! pours battieship
Journalism, fast fiction and
concrete graphlcs down Its bib.

Cruelty, religlon, romance,
football - 32 pages of Iit. The
paper burns Into my fingers,
and | wince,

BRUTE! Is extreme. Words,
actions, deeds and descriptions
are minimalised. Entire
Journeys are reduced to “We
got there", Love scenes
become “We did It". People are
blg. The weather is
uncomfortable. The action can
be elther In the city or on the
land, and It is either as fast as
the speeding buliet or as siow
as the farmer's plough

The beginning came when,
ceasing to enjoy stand-up

comlic performances that had
left them with 17 faclal stitches
between them, Alden and
Malcolm turmed thelr creative
talents to literature. It was
three mags before they came
across anything remotely
resembling the current
extremity of BRUTE!

“We were looking at Battie-
Poet and were excited by the
use of sharp, uncluttered,
aggressive language, so we
began writing a dictionary to
eliminate all the words we
considered weak. We wanted
to get rid of ‘soft' sounds like
‘sh' and use anly the hard
sounds, like "ak' or “ad’ or ‘gat”.
The first story, Jim Mallet
Strikes Back, was written In 12
parts which we planned to run
In the personal columns of a
newspaper. Unfortunately the
paper refused to print them
However the Editor was very
encouraging and this, plus a
lucky windfall, prompted us to
start BRUTE!

“The popularity of the mag Is
growing all the time, We
belleve very much In a return
to good, genuinely hard bolled,
two-fisted pulp. Our hope was
always to see BRUTE! In the
same league as The Sun or The
Mirror, yet distribution
problems have turned It Into a
cult classic. As It Is, we've been
able to get The Magazine
Distribution Book to list BRUTE!,
and that's sent to 42 000
newsagents throughout the
country. The |dea being that
the punter goes Into the shop
and asks for ERUTE! the
newsagent never having heard
of it looks It up In The MD Book,

iustration splashed on from BRUTE!
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then he orders It. That way we If you have trouble with
hope to reach the length and newsagents or don't fancy

breadth of every pub In Britain.
*Language Is brilllant,” says
Malcolm, “you can do so much
with It. All | want s to have
complete control over it.”

buying Biftz for Malcolm and
Alden’s monthly contributions,
BRUTE! can be obtalned

for 75p from 116 Lots
Road, London SW10.

New A!% and Gassette

N-SH

New Sevéﬁ & Twelve inch Single

SMASH
THE MARKET PLACE

See them at the
Town &€ Country Club
Sth June

wea

Distributed by Usea Records Ltd. @ AWarner Communications Company.
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Featuring
HIDE IN THE RAINBOW (PREVIOUSLY UNRELEASED)
HUNGRY FORHEAVEN ® SHAME ON THE NIGHT
EGYPT (THE CHAINS ARE ON)

The

id)

Limited quantity available as:
TWO 7" SINGLES IN GATEFOLD SLEEVE
12" SINGLE & FREE DIO FAMILY TREE

’

THE SACRED HEART TOUR

HAY BIRMINGHAM NEC

HAY KEWCASILE CITY HALL
MAY CDINBURGH PLAYHOUSC
MAY LEEDS QUEEN HALL
MAY HAMMERSMITH DDEON
MAY HAMMERSMITH DDEON
HAY HAMMERSHMITH ODEOM

with ?Iﬁf'ﬁ{guﬂﬁ KEEL

WAYNE COUNTY lets rip

PUNK JUNK

THE PUMNK ROCK
MOVIE

(ICA/Don Letts)
NOSTALGIA REARS its
slothiul head again. Here Is
the ‘original’ Punk Rock
Movie, Don Letts and his
hand-held super-eight
prowling around the gutters
of 1977.

To a soundtrack that's
more indecipherable than
deafening, we watch these
ragged, puny theatrics and
wonder: was that all it was?

Letts' film Is hardly a
‘movie’ al all, more a ragbag
of hollday snaps that happen
to have been taken with a
moving camera.

Third-rate bootleg sound
on most of the live foolage
makes one band sound like

FILM-TV:-VIDEO-BOOKS

another; colour flim that
bleeds faces into walls gives
everything an aura of kiddie
psychedelia,

Letts had no Idea how to
film his subject. He just
pointed the camera and
pulled the trigger. That the
resulls are so mundane Is
punk's telling epitaph.

Three good things: Subway
Secl blitz chaotically through
‘Why Don't You Shoot Me',
with Vic Godard perfect as
the wearlest man alive.

Wayne Counly does 'F***
Off'. The Heartbreakers
outplay everybody with
‘Chinese Rocks'.

The rest is an almanac that
nobody can remember as
punk. The Slits, ATV and
Eater are all bags of

Janegtte Beckman

shambolic neuroses, minus
the obsessiveness that would
make It interesting. The Roxy
figures as an anonymous
cellar.

| don't see myself in the
crowd.

If this Is how history will
see I, it will laugh at the
‘outrage’: kindly policemen
telling BOY staff that they
musin't put bits of plastic
flesh in their window, The
Clash belng silly at a service
station, Eater chopping up a
plg's head. It's all childish
naughtiness.

Ten years on, these
creatures aren't charming,
exciling or funny: they look
like bad bables, destined to
turn Into toothless wrecks.

Only Slouxsle, poppling
vitamin pills and looking
more hermaphrodite than
wilch queen, raises an
Indulgent smile. The Punk
Rock Movie |s a messy
Polaroid of a tiny corner of a
sort of tidal wave.

RICHARD COOK

SHADEY
(Mainline)

ANTHONY SHER portrayed
Shakespeare's Richard Ill as
a crippled spider and won
The Standard's Best Actor Of
The Year Award. No one
doubts his talent, nor his
abllity to make It as an actor
on the bilg screen, but it won't
be with Shadey.

Good though he Is, he can’t
make up for a fanchul script
that Is loo theatrical by hall
and would have been betler
performed on the stage.

Shadey |s a man without
family or friends, only a
special talent and a desire to
use that talent to achieve his
one ambition. He can
transmit thoughts onto blank
film and he offers this skill to
Industrialist Patrick Macnee,
who still looks and acts like
he's in The Avengers, in
return for enough money to
finance a sex-change
operation.

As you might have
guessed, Shadey is a bizarre
black comedy about how
industry and government
control our lives and corrupt
our talents, Shadey is the
innocent who falls prey to the
system, only to triumph in the
end because he/she |g

basically a man/woman with a
good heart.

VIDEO JUKEBOX
(Omnibus, 9.30pm May 9,
BBC 1)

"WIDEQ HAS helped tum pop
music into a very, very middie-
class form of expression, and
made rock ‘n" roll very boring.”
— Malcolm McLaren

“I ke making pop videos
because of the facl thal you can
take a very serious, even
philesophical theme and treat
them in a populist way. " — Ken
Russall

VIDEOQ, A democralically
communicative medium or the
corrosiva reducer of the
attention span, depending on
your stand-poinl, is arguably the
most papulist, most ubiquitous
art form of loday,

From the bludgeoning
saccharine of MTV lo the state
ol the art pramo that reduces
the song 10 a mere adjunct,
video is the subject of this four
and a hall hour Omnibus
spetial

Starting with the 1934
Composition In Blue by Oskar
Fischinger {who went on 1o
make Fanlasia) the video is
traced from its inception
through the Shors, Soundies
and Scopitones of the "30s, "40s
and ‘50s o the pop shows of

the '605 which fealured the first
true examples of the genre, and
on lo its current apotheosis with
MTV's 24-hour cable channel.

Hosled by the Saint and
Greavsie of pop commenlary,
namely Peel and Wallers, the
programmae features Mick
Jagger talking aboul Stones
promos, David Bowie reflecting
on his changing image as
presanled on video, John
Landis on making videos with
Michael Jackson, and David
Byme on the imagery in Talking
Heads videos: “Mosl videos
show womens' legs, shoes,
food, cars. A lol ol shoes.”

On the production side, video
gurus Godley & Creme explain
the ideas behind their work with
such luminaries as Go Wesl,
and Jullen Temple describes
the road from video promo 10
compgilation video promo to
Absolule Beginners: “There is
an allitlude thal making pop
promos Is like being a toilet
cleaner.  and I'm proud of
that.™

Does this mean Tim Pope will
be making the next Ajax ad?
Walch Video Jukebox 1o lind
oul,

ROY WILKINSON

Anthony Sher almost pulls
it off but writer Snoo Wilson
and Director Philip Saville
thwari him by producing an

overlong 1960's style satire,

that says all the right things,

but 1o no particular effect.
COLIN BOOTH
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38 SPECIAL
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THE NEW SINGLE

“LIKE NO OTHER NIGHT”
B/W “HEARTS ON FIRE"

= . _f &
SPECIAL 3—TRACK 12"
INCLUDES EXCLUSIVE LIVE VERSION OF
“HOLD ON LOOSELY”

38 SPECIAL
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PRODUCED BY KEITH OLSEN

WITH SONGS WRITTEN BY
38 SPECIAL, JOHN BETTIS AND JIM VALLANCE

38 SPECIAL
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ACROSS
1. What King Cobra promise (6.2.1.8) 9. . . but the Ramones look 1o
the future (3.2.3.7) 11. Hues Corp might have found this handy in their
rockin® boat (3] 12. Kinky Ray (6} 14. . and a long rydin® pal of Clarke
(5) 17, Saxons’ were steal (5) 18. Alex Chilton had & big “un (4) 19.
Paul's boy cried this (8] 23. How those fit Lepps rock! 2.7 3 5} 27.
What Lemmy says when ho hears tho alorm clock? (7.7 3) 30,
collaborative eflort from Akkerman and l,ux {3) 31. A Maxi 5|r1f||1. from
B7 {1.1) 32. Creedence Clearwaler were “up around’ it (4) 34. Sounds
like Morrison could be blanc ou rouge! (3) 38. Johnny, the blues cord

[3) 38, What cars do at Devil Gate (5) 40. Gratelul band nEver on
g:l';u:ﬂl 42. George practising for his romantic A levels (7.2.2 6]

1. Hardly an apt description of Marc Almond (3.3.3 4.4 2. He held his
head up what . . but up what? (3 6) 3. It killed the Human League (4]
4, Thu])' dosed us doubly with sugar in '69 (7) 5. Once a Paice-maker
(3] B, Their baby came back . . . don't 12ll Eddy (6] 7. A "60s leaguo
not human (3} 8. Guest at & heanbreakin® hotel (5] 10. Games for
Foreignnr (4] 13. A cut for Nash? (5) 15. . and an inlerrogative
outfit? (3) 16, Jarreau out of Alrica (2] 20, Bad Mannars lipped him

1 {5} 21. Phil said you can’t do this to love [5) 22. It attacked 26 ond
h 8 colleague (6) 28. Thay chased clouds across the moon (3.4) 25, A
right ole pile for Unah (4) 28, Consequential Kevin (6] 28. Whose
nrmy lor an Amaerican monarch? (7) 29. Mercury man and a night
rockin’ Jackson . . . but not a brother (7] 33. The Van Halens pul ong
down [5) 35. Johnny Cash had a firey onal (4) 36, Less than this for
287 (4] 37. Billy/Weller/S5tfYoung/Walsh (4) 41. Bluesman Wright
1)
LAST WEEK'S ANSWERS :
ACROSS 1. The Blow Monkeys 8. Bram 9. Running 10. Mr 11. Big
Science 12. Town 13. Stranger 15, Leave 16, Tai 17. Smokey 18,
Innoconce 20. Penny 21. Hi 22, Hush 23. Tush 24. Du 26. Voo 27.
Horns 28. Metallica
DOWN 2. Horrible Band 3. Be My Slave 4. Our Lips 5. Man In A
Suitcasa 8. King 7. Somewhare In China 12. Tenpole Tudor 14. Rush
16. The Wheel 19. Olivia 25. Ure

—

PETER GABRIEL goos ape an his birthday
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Sunday

1941 n.h! of Erle Burdon, in
Walk.cr Tyre & Wear

1973 Paul McCartney and
Wings began their fint-ever
UK tour, a2 Brutol

1978 The Sex Pistols opened
their residency at London's 100
Club, which first brought them
o wide public notice.

1980 The South African authorities
Fil: a ete ban on Plnk

oy Wall', on the

grounds chat it was ‘prejudicial
o the safety of the suate”,

1981 Death of Bob Marley, aged
35, of cancer, in the Cedars OF
Lebancn hospial in Mami.

Monday May 12

1942 bBirthday of lan Dury, in
London, e

1948 Birthday of Steve
Winwood, in Birminghamn

1971 Mick Jagger married
Bianca Perez Morena
Maclas, in 5t Tropez, France

1976 Death of Kelth Relf, lormer
Yardbirds lcad singer, aged
33 He was electrocuted by 2
guitar at his Londen home

1978 Virgin signed the Sex
Pistols 1o a recording
contract, [olrnwln%q:he-r
dismisal from A&

Tucsday May 13

1950 Birthday of Peter Gabriel,
in don.

1950 Birthday of Stevie Wonder
(Stephen Judkins), in

maw, Michigan

1971 Grace Slick (now of
Starship, then of
Jefierson Alrplane) was
badly injured after crashing her
Mercedes into a wall in San
Fransisco.

1977 The Jam's firse album In The
City” was released in the LK

Wednesday Ma 'y

1943 Birthday of Jack Bruce, in
Enlmphn 4. Glaagow

1952 Birthday o navlr.l Byrne of
Talking Heads, in
Dumbarton

1970 Crosby, Stills, Nash and
Young broke up

1981 ‘Fast’ Eddie Clarke left
Motorhead. The band were
halfway through a US tour at
the time. and Brian

Robertson filled in at short
notice.

Thursday May 1§

1948 Birthday of Brian Eno (or
Brian Peter St John Le
Baptiste de la Salle
Eno}, in Reading,

953 Bir of Mike Oldfield,

also in g
1973 The Pointer Sisters made

1

1980 The Sox Pistols movie The
Great Rock And Rall Swindle
apened in Londan

Friday May 16

1955 Birthday of Haxel

i O'Connor, in Coventry

958 Beuhday of Glenn ﬁ
of Heaven 17, Ia Sh:?nw

1969 Pete Townshend angrily
kicked a cop offitage at 3
Who concert in Mew York,
then was arrested and wpent 3
night in jaul for his pains.

1974 Brian May colapsed with
hepation whilks Queen were
playing Mew York, and was
Mown back hame for hospital
treatment.

1976 Patti Smith made ber
British live debut, playmg at the

n London with
The Stranglers.

1980 Dr Geerge Mickopoulas,
Elvis Presley’s former
phytician, was charged with
£ros over-prescription of
drugs to patients, includeng
Presley and Jerry Lee
Lewis

1980 Trevor Horne and Geoff
Downes, loemerly topether
as Buggles ("Video Killed The
Radio Star’), replaced Jon
Andergon and Ric
Wakeman ina new Yes.

1981 Martin Chambers of The
Pretendors marned
Tracy Atkinsen

Saturday May 17

1964 Bob Dylan played his first
major hve gig in the UK, at the
Royal Festival Hall, London

1975 Mick Jagger nceded 20
stitches in his right arm alter
accidentally putting it through a
plate glass window 1n 2
restaurant in Long liland, New
York

MANICPOPTHRILL
THAT PETROL EMOTION

THEIR DEBUT ALBUM ON DEMON RECORDS FIEND 70

ALSO AVAILABLE ON CASSETTE FIEND CASS 70

PERODUCED B Y™ H L (GH

UK TOUR DATES
MAY

Thursadas 1«1
Saturday rd
Tucwlay tth

NORWICH, The Gala Ballroom
- NEWCASTLE, University
SHEFFIELD, Lymit Club
Wednesday Tih -~ HUDDERSFIELD. Polvtechn
Thursday Eth - LEEDS, Warchouse
Saturday 1lth - MANCHESTER. Internanonal
Sunday 1th - WOLVERHAMPTON, Scruples
Tuesdiy 13th CARLOW, Regional College
Wednesday 14th -DERRY, The Venue
Thiarsdday 15th - BELFAST. Quecens Univenity
Friday 16th DUBLIN, Tnaty College

J 500 NS ESS

Saturday = LIMERICK, Savoy Theatre

Muonday - LIVERPOOL, Universly

Tuesday 2 =STOKE-ON-TRENT, Shelleys.
Wednesday ’. LEICESTER, Pnncess Charlotte
Thursday = LONDON, Electnic Ballroom

Friday s - CARDIFF, Nera's

Tuesday 2 -COLCHESTER, St Mary's Arts Centre
Thursday 2 = GALASHIELS, College O Textiles
Friday 3 - EDINBURGH, Electric Circus
Saturday k - ABERDEEN, Victoria Hotel

JUNE

Sunday - GLASGOW, Mayfair Club
Tuesday -BRISTOL, Bier Kelier
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HE STORY of the
Banshees has been told in
myriad ways.

Their utterances have been
neatly wrapped in a cocoon of
intellectualism.

Those glerying in their dissection have
pained long and hard over their worth in
language not normally afforded a mere pop
band.

VWhy have the Banshees warranted such
treatment! Are their scream-filled tales
hinting at more!?

Those who have crossed their path and
felt the lash of Siouxsie's scything tongue
have hit back from the safecy of their
typewriters. And in the face of such
ignorance the Banshees’ intolerance and
mistrust has been sold as arrogance

As articulate spokesmen for a generation
of lost souls, seeking solace in a nocturnal
world, the Banshees have been heralded
as the initiators of a gothic movement that
preens and dreams; and it hangs like a
noose above their heads.

The Banshees are now ten years and
nine alburns old.

The years have done little to weaken their
resolve. The make-up and ideals remain intact
Ten years has seen them clevated from acidic
pretenders to establishment — a rele they're
constantly defending. Their latest album,
Tinderbox" romps and swoons with all the
majesty of ‘Dreamhouse’, and so casts off the
laboured millstones of ‘MNoecturne” and "Hyaena®
which threatened to be laid at their grave.
“Tinderbox® is-a refreshing slant on the
Banshees' disturbing perspective and restores
thelr vivid shades to pop's pale palette

After my endorsement of their new-found
lust, | was informed they wished to restore
links with Sounds and, perhaps feeling an

enthusiastic ear would be a sympathetic ene, |
was chosen,

ND 5O it was that at four one
morning, | found mysell in Cologne’s
Holiday Inn with Siouxsie, the

Banshees' queen, perched at the end of my bed
and her prince, Steve Severin, in a near-by
chair. They had just completed three European
dates — Brussels, Amsterdam and Bonn — in
preparation for their first major assault on the
States

Involved as | am in the r::(hlhr.:tlng world of
rock ' rall, even | am not at my best at such
an haur, even il the animated conversation of
this pair showed their resilience. What
metamorphosis was it then that has changed
these mere mortals into the precious personac
of the printed page!?

Perhaps people take the Banshees too
seriously

“I. don't think we warrant analysis,” Stoux
replies

Surely simply by setting yourselves up
enstage you re vulnerable to analysis?

Stoux: "It's hardly set up. | mean, it was a
very naive thing to do to form a group anyway
Completely thoughtless and very naughcy,
horrible of us to unleash curselves an people
Completely seifish. To an extent, you can
analyse what a song 15, or what a group is but
there are generally a lot more impoartant things
you don't talk abour.”

You're always talked about in very
reverental tones

Steve: “VWe've been vicums of some termible
purple prose. It's nothing to do with us, It's just
people tend to launch off inte some very
strange arcas when writing about us

Waould you like to be seen as a band with
humour!

Sioux: “With fun rather chan humour.”

Following the birth of the Banshees. legions
of pale imitations hurried in your wake, and'so a
generation of gothic monstrosiies werne
spawned

Steve "It was quite weird watehing the
pport group tonight and thuinkong it was very
obvicus that we must have come into their
influence somowhere along the line. but in a

POP’S ROYAL

NAFTOW Way.

Siowx: "Bur it's complerely humouriess and
ridiculous that they call themselves Christian
Death. For us to be perpetrators of the goth

government, which is what's been thrown at us,

bemuses us.”

How da you see yourselves?

Siounc “MNot as goths. | can imagine The
Damned influencing the goths.”

Steve: " was sitting at the side of the stage
listening to their sort of thing and thinking that
we were starting with "Cities In Dust’, which
was 3 universe away from what they were
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doing — it’s just a really happy pop seng — and
thinking where does it all connect? It's really
tizarre.”

Porhaps it has to do with peaple picking up
on the subversive side of your music.

Sioux: "People are confused by the fact that
we do songs like "Tattos' and ‘Obsession’,
which are wrongly classed as horror, which |
hate. And into black. | mean, the words ‘black’,
gloomy’ and ‘doomy’ have been used =8 much
about us. | just think those songs are the hidden
side, rather than the overt side. as oppozed to
black. | hate “black” as an adjective "

Steve: “Somehow, 'Ju Ju' et off all this goth
thing | think we've done ane goth album and
that was ‘Join Hands', in '79, for God's sake.™

"The subject matter wasn't goth,” Sioux adds
indignantly.

"It has gorthic evertones,” explains Steve.

“Burial overtones. Buriol,” corrects Sioux.

Steve "Take someone like Bowie, the things
he was actually writing around “Ziggy Stardust’
and ‘Aladdin Sane’ were completely at odds
with the way people thought about him or why
they were inta him,

“They pick up on the superficial aspects of




COUPLE?

the way Sioux looks. The way we might
mentien death every now and then. But there's
15 much more to it than that Take

‘Dreamhouse’, there's nothing goth about that
at all.™

“There isnt . . . it's herbal,” laughs Sioux

The Banshees'” music has always had a
uniformity, but within its spectrum there has
always been room for pop

Sioux: "l don't think it's a deliberate strategy,
but both are vital fer each other ta remain
healthy.”

Steve: “Anything that's popular tends to have
many sides. Somcone like Prince you can take
on many different levels; nothing too
intellectual about it, but in a way there is
because it's very clever.”

Sioux: “There's a lot of lunacy in it, which |
like."

Steve: "You don't usually get lunacy withourt
some intelligence.”

Prince's sense of humour has never been
questianed

Sloux: “Mo, but it would probably sic much
better if we looked like Dire Straics. The fact
that we're handsome little bastards gocs against
us,”

Why. because people don't take you
seriously’

Sioux: “They don't want to take us
seciously.”

HEMN THE Clash wrote “No more
Elvis, Beatles or The Rolling Stones™ as
a reflection on the state of the music

business with its antiquated regime of
superstars stifling the development of fresh
talent. it was taken as a slogan to be chanted by
the voice of punk

This new breed vewed wa change things, and
as the Banshees were amongst its hierarchy
their word became folklore. Early pieces were
punctuated with scathing quips about the
redundant dinosaur age, how life ended at 25
Their music and stance were focused on
teenage rebellion

Ah, the impetuosity of youth

The Banshees arc no longer 25 and the years
have seen them [oin the ranks af superstars

Ten years ago
SIOUXSIE AND THE
BANSHEES were punk
rebels, tearing down
the bastions of rock
and society. But are
they now only part of
the cosy ’80s
establishment, the
handsome heads of a
new royal family?
KEVIN MURPHY asks
if they’re still a dark,
manacing shadow over
music. PETER
ANDERSON turns the
spotlight on Sioux and
Severin

§6We’ve been treated as
though we shouldn’t be
here, we’d outstayed our
welcome. | don’t know
how people can take the
argument for getting rid
of Genesis and getting rid
of Yes from ten years ago,
and apply it to a different
bunch of people®9

- Severin
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they once despised. Irony moves in such
glorious circles
Steve "l think it's really strange that in the é6We haven’t I"Eplaced
last couple of years, it upser us all for a time, z
we've been treated as though we shouldn't be Ge"ESls or Y'ES by EI'IY
here, we'd outstayed our welcome. But we've means9®»y
got through that. The way we started and the
way we've done thm}:'. has always been a
precedent, maybe nat on a grand scale but a
precedent nonctheless. | don't knoaw how
people can take the argument for getong rid of
Gonesis and getting nd of Yes from ten years
ago. and apply it to a different bunch of
people.”
Sloux “WWe haven't replaced Genesis and Yes
by any means.”

- Sioux

Steve: “People seem to miss the point that
the whole reason to get rid of Genesis and Yes
was because the music was ***ing tedious, not
because they were ten years old, | den't think
that applics to us.”

Genesis probably felt the same as you

Sioux: "The groups we've mentioned are
men groups. Budgie and John knew Led
Zeppelin, and they probably were pood, but
thoze sort of groups lcave me cold. To me they
were very much boys’ groups”

But in the same way as you feel what you're
doing is different they probably felt they, oo,
were vital

Swoux: "How can Phil Colling ever have felg
different™

Steve: 7| sec what you're saying, but |
wouldn't give people like thar the benefic of the
doubt. It's another decade. for Ged's sake.”

Sioux: “There are different values for a
starc.”

Sveve: “It's not as of we're situing in Sanca
Monica or Beverly Hills saying. We're not
alking 1o Sounds or NME, they're slaggng us
off. There is A certain responsibility to face up
o all those questions. but we re POt going to
delerd what we're dong because we're
confident what we're doing s the right thang

It goes back to that Quantick thing. (A
recent NME mterview by David Quantick who

COMTINUES PAGE 30

CODE oF THEROAD

INCLUDING: CRY TOUGH,
SHINE SILENTLY,
I CAME TO DANCE,
KEITH DON'T GO,
SECRETS IN THE STREET

@ ANY TIME AT ALL

RECORDED AT THE
HAMMERSMITH ODEON, DECEMBER. '85

EXTRA BONUS TRACK
AVAILABLE ON THE
DOUBLE PLAY XDR CASSETTE

TOWERBELL

RILCORDS
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stacks the tracks and SANDY ROBERTSON
unpeels the latest VU to kill ® .°®

THE VELVET UNDERGROUND
*Velvet Underground Boxed
Set’ (Polydor YUBOX | jk%d ks

OH NO, another Velvet Underground
album? Yeah. And can there ever be
enough? Every year seems to be
thelr year, doesn't it?

This ‘limited edition’ (a mere
10,000 copies!) is, therefore, the
ideal present for all tomorrow's
birthday parties, containing as it
does the group's first three classic
albums, two compilations of
outtakes and an explanatory resumeg
of their super, sordid career by
Johnny Black.

The unpopular (then) antidote to
the summer of love was ‘The Velvet
Underground & Nico', an album of
New York decadence, Warhol-style,
which is a stunning compendium of
the brutal and the beauuful: just
about every tune here has been used
as a career manifesto by some
starry-eyed hack or other.

Slow-eyed pro songwriter Lou
Reed had hooked up with Welsh
prodigy John Cale in a marriaga of
mutated guitar and viola made in
heaven, roped in guest German
igicle Nico and. helped by the idiot:
thud drumming of: ﬂnuen Tucker

perverse sleazc of ?ﬂm In Furs',
the languid beauty of ‘Sunday
Morning’. they all still glow. . coldly.

This boxed set sees the return of
the gatefold-cover though not, sadly,
the peelable Andy banana which
graced original copies.

Simitarly, the brain-bashing metal
blitz of ‘White LighUWhite Heat' is at
last divested of those dumb toy
soldiers seen on the normal UK
relssue copies and reverts to the

B
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all-black Warhol original.

Ahh, but does it have the invisible
skull design in there somewhere?
Who can say?

The music, thankfully, is still intact,

from the speedfreak soloing of 'l
Heard Her Call My Name' to the full
17-minute drug orgy, 'Sister Ray’.

1969 saw the departure of Cale,
who went on to produce old pal
Nico, The Stooges and his own
idiosyncratic platters. His
replacement if we can say that, was
multi-instrumentalist Doug Yule.

He couldn't bang a bass or
screech a viola like old John, but he
sang like a younger Lou Reed and
was adept at conjuring up the odd
hypnotic swirl of guitar and organ.

The result was a lighter, if hardly
lightweight, album. Note: the UK and
USA copies differ in terms of takes
used of certain songs.

Now, the 'VU' selection hu been
rightly praised as an alchemical
brew of alternate Velvet
experiments. Fine, But its inclusion
here is overshadowed by the
surprisingly slam:bam rilliant
‘Another View' (geddit?).

Kicking off with ‘We're Gonna
Have A Real Good Timé Together'. a
tinny Reed rocker with its Chuck
Berry roots showing. View' deln.-e rs,
all the way.

The throwaway instrumental
-wrlmt'hn Gonna Move Right In’ is
‘a definite-low-point but when we hit

the first version of ‘Hey Mr Rain’
(there are two here) we know
something magical is taking place.

Another take of ‘Heroin’ or"Swltt
Jane’ would be merely redundant
and ‘Hey Mr Rain' is so much more
than that mesmeric, slightly happy.
slightly dizzy, slightly. . . sick.

Very Lou. And that other version.
covered in Cale's banshee viola

wails. Fine and fly-blown.

‘Ride Into The Sun’ is a strangely
weightless studio instrumental of the
song that turned up on Reed's first
RCA solo elpee, but it's roundly
trounced by the ultra-bizarre ‘Coney
Island Steeplechase’.

This little nutcracker, dominated.
like most of the album by Lou's
thrashing rhythm guitar, has a pithy
megaphone-effect vocal to lend it a
mad, bad ambience. And just when
you thought things couldn't get' any
better. .

Guess I'm Falling/In Love' is
another wordless mash, a mini
‘Sister Ray’ with all the eviscerating,
mindless power of a runaway
steamhammer.

Then the album tails off gently
with the manic ‘Ferryboat Bill’ (oft
bootlegged and actuallyincluded on
the early promo tapes of the 'VU'
LP), and the ‘original® (whatever that
means) version of ‘Loaded’s ‘Rock
‘N’ Roll...

While Cale and Nico have
certainly cut credible wax over the
years, and Reed has played the [ull-
‘'em-into-a-false-sense-of-security-
then-bash-'em game too long. The
Velvet Underground myth is bigger
than ever_ltwill not go away. | mean
= shades and feedback and whips on
the bleeding South Bank Show,
ferrcheasessake!

One does begin, as an old hand. to
resent the stylistic rip-offs from
generations of inspiration-bereft
teen guitar hacks, but it's that kind of
creeping cult fapdom that (I guess)

© makes things like this, boxed set

‘comé 1o pass.

J hl#e only one que smn-mzardlu
the most popular non-pl

THIS COVERS all UK-releases issued
under the band's name, bul not
individual later (or eariler) releases by

individual numbers like Lou Reed, Nico,

John Cale, elc.

Singles

Atlantic 2091 088 "Who Loves The
Sun? " Sweel Jane' Apr 1971

MGM 2006 283 ‘Candy Says''I'm
Wailing For The Man'"Run Run Run'
Jun 1973

Atlantic K 10339 'Sweet Jane''Rock
And Roll' Aug 1973

Polydor POSPX 398 "While Light,
While Heat'/'Heroin'/'Venus In Furs''I'm
Wailing For The Man' (12" single) Oct
1982

Albums

Verve SVLP 9184 'The Velvel
Underground And Nico' Nov 1967
Tracks: ‘Sunday Morning’/*I'm Waiting
For The Man'"Femme Fatale’/'Venus In
Furs''Run Run Run'/"All Tomorrow's
Parties”/'Hercin/ ' There She Goes
Again’’I'll Be Your Mirror'/'Black Angel's
Death Song{'European Son (Ta
Delmore Schwartz)'

The fizst UK release, above, had a
picture of the band playing on the {ran!
sleeve, ralhér than the anginal US
design by Andy Warhol featuring a
banana, Laler relssues used the Warhol
slegve | HH&&HE& ps MGM 2315 056

(Oct 1971), 8nd Ialer at mid-price as
Polydor SPELP E«Ulmug 1983)

Verve SVYLP 8201 'thle Light, White
Heal.dun 1968

Tracks: IWhite Light; whlie Heal'/ The
GiftLady Godiva's Operabion'/'Here
She Comes Now'/'| Heard Her Call My

. Name'/'Sister Ray'

Reissued as MGM 2352 nﬂ {(Nov
1971), and later atmid- prica as Polydor
SPELP 73 (Apr1984) -

MGM C 8108 ‘The Velver Untlergrcund
Apr 1969 !

Tracks: '‘Candy _.‘.Iq.yu_'!.'Whal.Guas On'/
‘Some Kinda Love'/'Pala Blue Eyes’/
‘Jesus'/"Beginning To See The Light
‘I'm Sel Free'/'Thal's The Story Of My
Life' The Murder Mystery'/ Alter Hours'
Reissued as MGM 2353 022 (Oct
1871), but thénunavailable in this form

_lor a long ime’aflerwards.

Atlantic 2400 111 ‘Loaded’ Mar 1971
Tracks: 'Who Loves The Sun'/'Sweet
Jane'/Rock And Roll'/"Cool It Down'/
‘New Age'/'Head Held High'/'Lonesome
Cowboy Bill'Y'l Found A Reason'/ Train
HAound The Bend/'Oh Sweet Nothin'
Reissted as Atlantic K 40113 (1974).
MGM 2683 006 ‘Andy Warhol's Velvel

< Underground’ (double album) Dec 1971

Tracks: 'I'm Waiting For The Man'/
‘Candy Says’'Run Run Bun'/'White
Light, While Heal'; All Tomorrow's
Partigs’'Sunday Morning /'l Heard Her
Call My Name'/ Femme Fatale' ‘Heroin/
‘Here She Comes Now'/ ' There She
Goes Again’"Sister Ray'/'Venus In
Furs'European Son (To Delmore
Schwarlz)/'Pale Blue Eyes’/Black
Angel's Dealh Song'”Begnning To See
The Light'
The lirst, and arguably best, of several
compilabions rehashing the tracks lrom
ihe band's firsl three albums  Still
available on the same calalogue
number, though the actual label has
metamorphosed Irom MGM 1o Polydor.
Atlantic K 30022 'Live Al Max's Kansas
City’ Aug 1972
Tracks: I'm Waiting For The Man'

1 Jane'/'Lonesome Cowboy Bill/

band ever: is there any more of tﬁli ¥ %mmng To See The Light "I'll Be

stuff out there..?

Mirror'“Pale Biue Eyes' Sunday

SANDY ROBERTSON  Moming ‘New Age  Femme Fatale

.ANDNICO

‘Alter Hours'
Recorded live, and hence different
versions ol by now very lamiliar songs.
This was deleled in 1984
Polydor 2383 180 ‘Squeeze’ Feb 1973
Tracks: "Litle Jack'/'Crash'/'Mean Old
Man'/'Dopey Joe'/"Wordless'“She'll
Make You Cry'/'Friends’/'Send No
Letler'/'Jack And Jane'/'Louise’
The least-regarded album by the
Velvels, and in fact only lenuously laying
claims lo the band's name, being
recorded by a post-Reed/Calejusi-
about-everyone-else incarnalion led by
Doug Yule. This was deleted in 1983
MGM 2315 258 ‘Lou Reed & The Velvel
Underground” Oct 1973
Tracks: 'All Tomorrow's Parlies’)'Femme
Falale'/'Heroin'/'I'm Wailing For Tha
Man'/'Lady Godiva's Operation'/'Sister
Ray'/'Sunday Morning'/'There She Goes
Again’/White Light, White Heat’
This time a single-album compilation of
the early sluff, highlighting Reed’s name
lo cash in an his solo commarcial
SUCCESS,
MGM 2354 033 ‘The Velvel
Underground' Mar 1876
Tracks. ‘'White Light, White Heal /"Whal
Goes On'/'Venus In Furs'/'That's The
Story Of My Life''Here She Comes
MNow'/'Beginning To See The Light"/
‘Jesus’/'Aun Run Run'/'Some Kinda
Love'/'The Gilt/'I'm Sat Free'/'| Heard
Her Call My Name'
Confusing title, huh? And yet another
heavily overlapping compilation ol iracks
from the first three albums. Later
reissued at mid-price as Polydor
SPELP 39 (Sept 1983)
Mercury 6641 800 ‘Live With Lou Reed,
1969 (double album) Feb 1979
Tracks. ‘Beginning Ta See The Light'/
‘Femme Fatale’/'Heroin’/'l'll Be Your
Mirror' “I'm Waiting For The Man'/"Lisa
Says'New Age'/' Ocean'/'Over You/
‘Pale Blue Eyes'/'Rock And Roll /'Some
Kinda Love'/'Sweel Bonnie Brown'/'ll's
Just Too Much'/Sweel Jane' /"We're
Gonna Have A Real Good Time
Together'"What Goes On'/'White Light.
White Heal'
Recorded live; released when the band
had bacome a legend. Laler reissued al
mid-price as Mercury PRID 7 (Nov
1984)
Two conlinental albums were also
disiributed offically here through
PolyGram's IMS Imports. Neither is
particularly inleresting. ‘Greatest Hils'
(Polydor 2664 438), released in 1980,
was yel another double-album
compilation of iracks from the first thiee
albums, put oul in Germany in the ‘Once
Upon A Time' senes. This was m:w
in 1884

‘1969 With Lou Reed Live' tll-m:uﬂ'
9278 141), released in February 1983,
was a single album exiracted from the
double of (almoat) the same lille, as
detailed above. This ona had only mine
of the 18 Iracks on ithe double
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Reviewed by
Dave Henderson

SALVATION ‘Jessica’s
Crime’ (Batfish
Incorporated) Moody,
twangy guitars and fub-
thumping strangeness lurk in
the shadows behind a largely
belligerent vocal line
Salvation are an army you
can trust, bursting with
doubt, flashing their infection.
*Jessica’s Crime’ could have
been so much less, but its
not. A turgid commercial for
your wildest soap. Gripping
and, at tmes, rather
unpleasant

THE HEW CHRISTS 'Born
Qut Of Time' (Citadel)
Down under scum surfers
with a chord or two between
them. Tha New Christs are
dirty rockers on a hit and run
mission to your forehead
Look out for that guitar as it
bursts through your temples
and make sure you don't get
tyra marks on your suit. Rock.

THE REAL IMPOSSIBLES
‘Four X Four' (FKAD)
American West Coasters with
a strum for every occasion.
Mean guitar music throwing
itself forward like there's no
tomorrow. The Impossibles
unleash four melodic
thrashes that bring back
memories of the turn of ‘76,

THE SINNERS ‘Hotshot’
(Teenage Kicks) Crap cover,
dodgy girlie backing vocals,
but a neat line in Wuning their
guitars. The Sinners sound
like thay're playing down a
drainpipa and thrust
themselves wildly against
your subconscious
Singalong in a kind of
distorted way

THE MACKENZIES '‘New
Breed' (Ron Johnson) BIG
FLAME ‘Why Pop Stars
Can't Dance’ (Ron
Johnson) When Hon
Atkinson — that cigar smoking
honcho - leaves M United's
mortal coil (at the end of this
season), the board of Red
Davil money-spinners could
do worse than employ Ron
Johnson as his replacemeant
Yeah, yeah, yeah and it's a
label that has consistently
grabbed fine talant, and,
er...well

The Mackenzies are,
surprisingly, Scottish. Heads
down, plectrums up, discards
litter their debut 45 It glows,
it glistens and eventually it
grows.

Big Flame have been
growing for some time,;
they've been getting faster
and faster in the process. 100
‘Pop Stars’ is absolutely
breaknack. it's frantic,
pedantic and unmistakably
noisy. If thera was any justice,
you'd be listening to it now.

RAY DAVIES *‘Quiet Life*
(Virgin) So let's be
santimental. | really enjoyed
Absolute Beginners and Kinky
Ray's outburst as Colin's dad
was well in tune with the
whole naked ambience of the
experience. OK. This is
somithing 10 be proud of,
more emotional than a
hundred council meatings

you're Easterhouse, that is.

HIS LATEST FLAME

‘Somecbody’s Gonna Get
Hurt’ (Gol Discs) Oh my,
my, this is living. More from
north of the border but with
an edge that really cuts it. His
Latest Flame are girls with a
passion. Sweet soul music
pirouetting and tumbling,
‘Hurt’ is murderously good. It
should be on every radio. The
sound of the summer which
really counts. Pop with capital
assels.

MANTRONIX *‘Bassline'
(Ten) Loved and loathed,
Mantronix are neatly
scratchy, well rapped and
sussed in all the right
footsteps. Whether they're
ever going 1o escape the
subtle barrier within which
they're trapped is another
story. For now, we're rocking
Uhl

COLOURBOX *Baby I Love
You So' (4AD)
COLOURBOX *‘The Official
Colourbox World Cup
Theme' (4AD) Escs magic,
senor. This Colourbox is
burning through the
lloorboards and ridding the
back room of damp. For
further investigations of these
two check the major feature
this ish (pages 22 & 23}

Suffice 1o say, ‘Baby | Love
You So’ is a cover of the
Augustus Pablo “77 reqgae
anthem. It's better and choc
full of eHects. The World Cup
theme 15 a grower and just as
vitally essential. But
remember, kids, turn the bass
control up extra loud

THE DEEP FREEZE MICE
‘Neuron Music' (Cordelia)
| love this band. Yeah, scoff
all you will, matey, but if the
world ended tomorrow at
least my ears would have
reached a kind of persanal
orgasm unbeknown to most
mere mortals, ‘Neuron Music’
15 a gem and this 12-inch has
plenty more secrets with Mice
classics covered by a host of
odd heads. Buy it and die in
peace.

THE GO-BETWEEMNS *Head
Full Of Steam"' (Beggars
Banquet) This is not sex
music! But romance is in the
air. The Go-Betweens have
becomea something better
than thair reputation lat most
ol us believe. "Sleam’ is a hit

with a natty beat and some
gargling vocals. People will
kill for this record.

THE JUNE BRIDES ‘In The
Raln’ (Pink) In fact ‘Rain’ is
just the trickle in the middle
of a poppy poetic puddle.
Witness here the four tracks
which wenlt to make up the
seminal June Brides' Pink
releases before their
lelephone number transfer to
InTape. In the indie world
things are soon forgotten, but
not the Brides. Blushing in
pink, the onus is on melody,
vocal charm and strange
praduction technigues. A hit
in the world of bedsits

PATO BANTON ‘Secret
Thunderbird Drinker® (UK
Bubblers) Ahal So, Andy
Hurt’s past has been found
out. Check out the curse of
the most evil brew since
scraggy cider, but don’t buy
the record. Save your cash for
another bottle

BIG BLACK *11 Duce’
(Homestead) Big Black are a
noisy collection and this
newie doesn’t take any time
to get right back to business.
Wa're talking relentless riffs
here. There's a bludgeoning
thoroughbred power twisting
right through ‘11 Duce'. Christ
knows what it's all about but
it's irrepressible and,
inavitably, it's essentially
playable

STEVE ARRINGTON ‘The
Jammin®' National
Anthem' (WEA) Steve's |ust
for all things God-like seems
1o have subsided tempaorarily
and this sliver of uptempo
Jackson-style croon has crept
out. | heard it as a high US
chart entry on the radio last
week and it sounded much
better. Still, thal's ,

whatever,

THE SERVANTS ‘She's
Always Hiding’ (Head) Ah,
did you see the Velvets on
The Sguth Bank Show? Well,
some liked, some did nol. The
Servanls do similar years
later, they have the same
hairdos. too. Is it encugh? A
good single all the same

MACATTACK 'The Art Of
Drums' (BAAD) Yes, the
sound of a DJ playing with a
drum track. But Macamtack is

better than you'd first fear
Dance music, sure, plenty of
steals, of course, and no
song, naturally.

THE ZIMMERMEN ‘Don’t
Go Te Sydney’ (Au-Go-Go)
THE PLAYMATES ‘Wasted
Years' (What Goes On)
UPsS AND DOWNS “In The
Shadows' (What Goes On)
So what's wrong with
Sydney, pal? Romance,
adventure and all the usual
trappings linger in the back of
the throat as The Zimmermen
get all heartfelt and
emotional

I's classic stuff, the kind of
thing dreams are crumpled
around, but what's so bad
about the old town?
Sweden's Playmates had
their second 45 mixed there
and it's turned out better than
brill,

Chunky pop with a twitchy
guitar, ‘Wasted Years' (s
everything The Beatles ever
dreamed of when they were
struggling to get to sleep
after a hard night's day. The
chewing gum, the fillings
falling out of the teeth . . . ahl
Them were the days.

And Sydney’s own Ups
And Downs have an aven
maore up experience to tell the
world. With confident
harmonies and a sparkling
guitar let loose around the
tantalised tweelers on your
stereo, 'In The Shadows’ i1s a
neal one

MASQUERADE ‘The
Problem® (Streetwave)
VIOLA WILLS *You Are The
Reason Why' (Streetwave)
Masquerade are weird. Their
answars (o each and every
newsworthy guestion come

in dit, dit, dit time. Maybe
they're right, who knows?
There are, howaever, some
mean whispy vocals from the
girls in the team which makes
this record a kind of Brides Of
Funkenstein 20 years on.

As you'd expect, Viola gets
mellow. Not as sultry as
Whitney, not as throat-
tingling as Aretha, but neat all
the same. ‘Reason’ 1sn’t good
enough to get big chart
action, but there’ll be plenty
of smooching

FREDDIE MERCURY *Time"
(EMI) Qooah, aaaah.
Symphonic, anthemic, enter

SINGLE OF THE WEEK

EASTERHOUSE ‘Inspiration’ (Rough Trade) Is this
becoming a little bit like routine? Let’s remember though,
people, Easterhouse are, without doubt, the most important
group to furrow their ruffled brow for some acons. Before, they
were simply politicians thrown against mean-hearted pop
lyrics. Now there are great melodies, too. Holes filled with
burning passion, power burning from the heart

Their last burst of beauty and bestiality, ‘Whistling In The
Dark' was the best thing | heard last year. Potent, poisonous
and rivetting, it destroyed all in its wake and created
hummalong tunes with sweet abandon. Now ‘Inspiration’, the
cover featuring Bobby Sands, presents a chance to look
deeper at that piece of injustice.

Easterhouse are clean and keen. Sharper than a knife
freshly honed. This EP is lifeblood to all defeatists. Listen
again, the answers are being scrawled on the walls.

If you can't take Easterhouse's brash politico stance and
dangerous wordplay then there's still plenty of room to toe-tap
and collapse into their marauding melodies. To couple a pop
viability with a staunch aggressive sound is not easy ... unless

piano, phase vocals. A
secand stringer for Phil
Collins playing third cello for
‘Bohemian Raspberry’. Could
do better.

IGUAMNA FOUNDATION
‘Lonesome Traveller®
(Eternal Love) Grit. True
grit. Castanets and drawling
throat muscles spell Western
inspired gargle-alongs. And
what’s more, there’s a liquid
guitar being unleashed in the
next studio. Turn the volume
up.

THE SCREAMING TREES
‘Release’ (Mative) From
that hallowed ground of
northern inventiveness, The
Screaming Trees scream and
scream again on a frenzied
outburst that revolves around
some chainsawed guitar lines
and bellowed prose. The
Trees are neat and punchy,
like Gasrattle with a song, like
the Bunnymen on speed

STATUS QUO *Rollin’
Home' (Phonogram) Quo
go an, and this sounds
remarkably like The Hee Beo
Gee Bees, 'Rollin’ Home' has
no fingertips or teeth marks
for identification, merely a
501 rivet where something
used to be.

EXHIBIT B ‘Who Killed
The Smile’ (EXB) Dadicated
to Brian Wilsan but sounding
remarkably like Nilsson
before he got big, Exhibit B
have a yearning for pop but
haven't quite got the right
equipment yel. The vocals are
spot on . .expecl big things.

SUPER K ‘Recurring
Nightmare® (Citadel) An
esoteric gem from the mid-
"T0s Australian wastelands
that has fetched 50 notes on a
good day. This record boasts
names like The Hoodoo
Gurus, The Saints, Radio
Birdman and more. There is
no mention of Rolf Harris,
though.

Stll, it /s a stunner,
bursting with pent up stuff
and moodiness, Get it

THE LEN BRIGHT COMBO
'Ssomeone Must've Nalled
Us Together' (Empire) It's
an interesling concept 1o

sound like Wreckless Eric

récorded through a shoebox,
but will it shift units? | doubt

it somehow, which is a
shame. Len is a groovy cat.

FURNMNITURE ‘Brilliant
Mind" (Stiff) Been around
awhile, touted by various
bods as something worth
fluttering yer cash on, but
what do they sound like? OK,
| listened to the record and |
don’l recall it sounding like
their others, but | can’t for the
life of me remember how it
went. File undér ‘not catchy,
but average’.

JUST ICE ‘Put That Record
Back On"12.41 *Success Is
The Word' (Streetwave) A
new series from Khan and ko
sees the hip hop vanations
packaged back to back with
an assartment of mixes and
extra tracks thrown in for
good measure. There's a glut
in the genre unless you're
dedicated, but these two
sounded meaty enough in
isolation. The tip of the
iceberg? Over to Chris
Roberts for a full ¢nt.

“Huh.”

ANIMOTION ‘l Engincer®
{(Phonogram) Pretentious
bozos with a hit stuck up their
ego follow on with a dismal
reason for living. Animotion
were a bad dream and now
it's turning into a nighimare.

THE CARS ‘I'm Not The
One' (Elektra) These boys
have done better. This kind of
befuddled clap-trap is nothing
to be proud of and the
production leaves the
shuffling drum machine
Erating against the vocals. A
it.

GRAHAM NASH ‘Innocent
Eyes’ (Atlantic) Hey
Graham, w'a’s hap’nin’, man?
Remember them ol times wi'
‘Marrakesh Express'? Hey
that was a real song, Fancy a
tokat

“AlN on board the train, all
on board. , .~

TALK TALK ‘Give It Up”
(Parlophone) In isolation
this meagre ballad is hardly
worth the trouble. But in the
context of their sound, it's a
fitting part of the spectacle,
Stick with the album.

THE ICONS ‘Lots Of
Money’ (Press) More
Americans and more reasons
to buy records. The Icons
probably come from
somewhaera really trendy,
This track definitely comes
fram their debut album which
is out soon end I'll certainly
be after a copy. Irresponsible
pop with guitars and things.

LITTLE BROTHER ‘No
Relation’ (Rouska) Bro' in
speaking scam. Liltle Brother
raps unceremoniously overa
host of loose jazz inflections
leaving everyone confused
about why? And why not?
There's something here, but
it's not quite hatched yet.
Maybe soon

THE MAXIMUM EFFECT
‘Espana’ (Stereo) Recorded
through a sock at high
intensity. TME are difforent.
They are either awlul at
mixing their music or
dynamically different. | ke
this record but would
challenge them to mako me a
swiss roll




Authentic styling. Heavyweight 1534 oz. denim. Original
leathar paleh. Stonewashed finish. Copper rivels. Brass
buttons. Heavy duty fly. That’s how we build the jeans that

built America.
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ND’S COLOURS

Jimmy Hill and a cast of
thousands (that’s
COLOURBOX in the red
and green strip) get itin the
back of the net with a

free kick.

DAVE HENDERSON offers
World Cup odds on
Colourbox nod off and
PETER ANDERSON finds he
clicks

““we’d done this bit of
music and it sounded
sporty. We didn’t realise so
many people go for that
kind of thing and really it’s
all too late now. . . We're
thinking of doing a video
and using the track. We've
heard we can get footage of
the Argentinian team free —
we don’t have to pay them
any money because we’re at
war with them.””
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ITHIN THE inner sanctrum
that is Colourbox lurk a
few odder than strange
realities,

That technically perfect, effect-heavy
sound Colourbox produce 15 a weird
number. Punctuated with Lorita
Grahame's soaring sensual vocal lines,
the box is crammed with the real life
and (sometimes projected) illusions of
the twe anchor men Martyn and Steve
Young (brothers in crime).

But can that technical prowess really
evolve from this bombsite?

Martyn Young's living room is well lived
in. It looks like there was a party here and
it's just finished, In the hall you almost
expect to find half-cut out-of-townies
huddled together in sleeping bags, and God
knows what's going on in the bathroom (but
there's still a big queue).

The floor is littered with videos, casseltes
and records, the ashtrays are overflowing,
mugs and glasses are strewn across lables,
Bul, as you collapse on the sofa that's seen
better days (but probably not this decade), it
kinda feels like home.

Eventually the trio arnive, lale as expecled
The room begins to fill with cigarette smoke
again, and everyone pays a visit to the
bathroom (where there's still a queus)

The last sighting of Colourbox came around
August ‘15 when Kevin Murphy and his suntan
quizzed the group after their first album proper. A
rictous outburst, the amazingly titled "Colourbox”
was hailed as a massive success and our man with
the questions was keen to know just how far the
three of them were prepared 1o go

“Yeah, he was really arguing,” drawls Martyn in
his customary subdued south Londen accent. “He
kept saying we should be pop stars and all that.®

Yeah, well | can see Lorita getting that kind of
thing organised but what about you twof Martyn
ponders, and speaks

“Well, we don’t want that Kind of thing. We
don't really like being in front of the camera,
we're more interested in making records. 1t's
difficult for Colourbox because we don't want to
do those things.®

Yes, | can go with that. Bedraggled, Martyn
looks like he's just erawled from his pil. Steve
loaks 5||ghl[l_.' better and Lorita — well, pretty in
pink, of course. Colourbox are divided, but it's
from those three varying characters that the
group's unity comes. And this month will
undorline the threc-way split thumping at the door
ol a perect triangle

AY 14 sces the release of two

Colourbox singles, which will canfuse

as many peaple as is possible. There's a
shinky cover of that Augustos Pablo classic "Balby |
Love You So' = probably remembered hetter for its
Strummier-approved dubs ‘King Tubby Mects The
Rockers Uptown' = an which Lorita is given a
chance 1o let ber tonsils do the lking, and there's
alsa a lile gem called The Official Colourbox
Warld Cup Theme' which comes resplendent with
Jimmy Hill {a well known comedian) on the
COVET.

The B-sicdes contain further investigations into
cach tune’s style and presentation, Why, there's
even something called "The Philip Glass And
Calourbox Warld Cup Theme'. Bul s that really
the man sith 1,000 tinkling synths jeining up
with Colourbox to provide the BBC with a
poignant football tribute?

Martyn, there are questions 1o be answiened

“Er, no. We did it as a kind of experiment. It's
renlly strange music, sn't it

Yep, and Phal's done hundreds of albums, too

“¥eah, I'm starting to discover his baek
catalogue, slowly. . very slowly . ®

And which anet have you heard?

“Er, "The Photographer’ and one that sounds
incredibly like what we've done We started out
trying to find out what he swas doing. . Ldon't
think we did, but we come close to i1.*

So you sorted out all the timie Changes and
subtle octave moves and things like that, did youf

“Yoeal, wir showesd a bit of that in =

WWors il esasy to dad

“Noeabh, ety easy

Sor there's ol Phalip slaving aaay while
Colaurbox whip i ofl in s howres . That's prostress
foar yiou

“We'd arginally done thar track ssath strngs
and that Kind of thing but o seasn't gute righe*

Voere vour goirmgg for the Jamies Last sord ol
marketf

“*Yeah ©

Anch why the Warld Cupt How come
Colourbox are somterested in making music for
Brian Moorne 1o talk averf

“That's a bloody pood question | | suppose we'd
dane this it of music and it sounded sporty. We
diddn’t realise so many people go for that kind of
thing and really it's all 1oa late now =

It can’t be helped, | suppose. The main theme
for the song is a rousing synth assault with a
manic guitar outburst punched in and out. Why,
there's even ' a touch of heavy breathing for good
measure (but no football cheers)

“It would have been a bit naffl with cheers but
we put a fuw ooh, aoh, oohs an <o that people
could edit birs of the match on ©

Did you actually rall up ta the TV stations and
say, Here you are mate, listen tothis. 1

NG, bul we were senous at first. . owe tried.
We're thinking of doing a video and using the
track We've heard we can get footage of the
Argentinian team free = we don't have to pay
them any money because we're at war with
them ~ -

Oh yeah? Anyane else! | mean, you'll have o
have the Argentinians playing someones

“What about Libyai” offers Steve amid a flurey
of chuckles

“Actually,” continues Martyn from somoewhere
behing a cloud of smoke, “now that we' ve missed
the Waorld Cup we're going to try and get it used
for baseball wn the States — well, something like
that.”

S0 are you thinking of going into theme tunes,
that kind of thing?

“Yeah wouldn't mind ©

Tl 1ERE'S A nonchalant kind of air
enveloping Colourbox and it's quite
surprising. ‘Baby | Love You 50" 15 an
enormously entertaining picce of plastic, vibraling
walh bass tones, echoing through the atmaosphene
and revolving around a stning of sound cfiects,
includhng dialogue from John Carpenter’s Escape
From Noww York Inswde all thar, there's stll room
for Lorta's vocal line and a tinny imshot deam
souid,

It could o casily have got confused, but the
| 2-inch version of the record o a real four die
forcee of Colourbax at thor best

Admits Martyn: “We digdn’t want 1o mix the
cul-uprs andd the vocals but it ended up that we
had 1o

“It wasan accicdent, really — we had a gaping
holein the musie after the singing had stoppped
aned we had to Gl i with somethimg, so we stuck
some Escape From New York onoat =

“You are now entermg the deamarkation area, vou
have the option to be termunated and be cremated
on the promises™ (Cup-up rom Escape Fram New
York)

Aren’t you warried aboul getiing sued for using
the film’s dhalopue?

“Ma, not really. | don’t knosw what the sitwation
v werth thanges like that, If anyones going to get
clobbered for it it's going to be Big Audio
Dynamite, | suppose.”

A marne pressing question is, can Colourbox
cope with stardomt Do they wanl itd

=M, that's not the reason for domg i, = laughs
Martyn, althaugh it’s obvious that there's nothing
closer to Lorita’s heart, “That's a stock answer,
5111

So what 15 the reasont

“Goud question. | suppase you dan’t think
about it, you just do'it, You dhon’t aim for the

charts.®
But swould it b nice to get theret
*Yoah. The money would be nice,”

HE WHOLL ¢ut-up talk-in Ias boen in
peocess bor many a vear, The tecd and
feested Hill Burroughs outhunts which

eerntually fovmd thar way it moklern music
"lrliln‘_h Cabaret Vaoltarg '"lll,l!lhllls.'. t]lﬂ-lh‘ _111{‘ A

herst of athers havee bewen wsed 10 both p:llll and
baanel bt But ane Colourbsos thie first 100 succeod
willh . regeae chythmi

| clon't kinosa o we sucoeedied, ™ Martyn thinks
aloud =1 think ‘Babiy | Love You S0 works but
the Besiche, ‘Looks Like SWere Shy, One Florse’,
didn’t really come o ”

A rag-bage ol woestern and AMesicana dalogue
over a regeae backbeat, | thought ‘Moo was one
successful affair, Plenty of cut.ups, gunshots,
some john Wayne thrown in for good measune,
and maybe even the Colourbos quote of o lifetime
= “l dioann't weant 1o bae a2 hero, all | sang ee the
money” (cut-up Tex Mes jargon from a Glm with
O Name

What's more, the track builde and hovers inlo'a
sub-spag Westenn soundirack in true Mormcone
mood before rtling into its own demise. \Whao
wiould you most Like 1o be if you weren't Martyn,
Martynt

"Er, Sergio Leone ™

Whyt

“He makes good films.”

So, back 1o the record . And whal was the
prablem with "One Shy MHorse® or whatever it's
called?

“ldunno, it didn’t seom uptempo encugh. It
wiolild work better with really heavy punk if you
had the nght voices 1o stick over it.°

I stll maintain it's a great wrack . The Colourbox
secret isn't there, though, The real neat trick Is
that the three make one multi-levelled sound
Manic guitars, synths, cut-ups, very, very, veny
soulful vocals. Calourbox are multi-just-about=
everything. But what kind of people buy the
records?

“Dunno.”

I'm glad you prepared all your answers

“No. | suppose, well, er, there doesn’t seem to be
much paint in playing live really, Besides, we'd
look stupid. | mean, there's so many different
instruments and all that, Until we stick 1o a
definite style, | don't think there's any point in us
daing it.”

Do you think that limits yvour audience! Do you
think people might be put olf by Calourbox
Beeause they can’t envisage what they're doing
and what kind of things are going ont

“Well, er, that's their problem. | buy loads of
records and never have 1o worry aboul what the
peaple ook ke who are playing them, *

One of o dying breed, mate,

OWEVER MUCH Colourbox, or in facl

Martyn, put themaselves dosen they still

produce a magnificent sound. The latest
two singles just go 1o prove (1 Lot s still sitling
guict — she sees ber rale as the icmg on the ‘box,
leaving thi: Youngs 1o come up with the
background noise

Steve continues ta e his brather an, laughing
in all the night places and being left o Gl all the
annayingly ditficulr spaces thar Martyn ean’t keep
his interest alive i L mean, this job of creating
music 15 not am easy one, as Martyn |.'~x|'.||.‘tln1-. -

“The congs take =0 long 0 do and there's a lot
ol ume setting up, so that the intros of the songs
are quife good but by the ime you gt to the
end. . "

Martyn nods his head. Angst. 15t a general
rule, then, that Colaurbox somes dwindle out by
the end? Is that how you wrile songs —
systematically, like Phalip Glass?

"Moo Mot like Philip Glass.”

Oh, Well. Dan’t be duped, everyone | knoww
reckon Colourbox ane just about a couple of
dozen times better than they let on {probably even
muorel. And where you've got BAD, the Spuls and
A load of ather less than desirable bazos trying 1o
be cute with tapes or whatever, just remember
Colourbox da it better,

Add to that the depth and sheer lushness of
Lorita™s vocals (which | may have mentioned
betore) and you've definitely pot -.-urrwlhlnﬂ,_
What's more, you can dance to it

Do you like foathall, Martyni

N~

Oh
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CACTUS WORLD NEWS. peaches on the beaches
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CACTUS WORLD NEWS ‘Urban Beaches’ (MCA MCG
6005) *HHkk

CACTUS WORLD News don't need it. They don't need your
inna big country snide assignations. They don't need your
sidelong sneers, your stadium rock accusations, the finger
wavering towards those Bono parts.

All the Cacti need are your cars, and a moment of your
time, if you will ...

What we have here, ladies and gentlemen of the jury, is a
collection of sculptures arranged in a public park, We have the
realist corner, over there by the azaleas, wherein wanders
chubby Jim Kerr, neckerchief flapping in the breeze. We have
the monolith, where we crib our notes from Peter Gabricl.
And we have the surrealists, and here we minimalistically sit
on the park bench, the one where Sylvian takes Polaroids.

And where we fall in love.

Cactus World News are big money, big business, big — if
you will bear with me for just ene moment — hype. Too casy
tor them to turn in the expected one-layered, one-dimensional
rock gospel, the one filed so conspicuously under ‘D' for
debut, Too easy to take the advice of those Older And Wiser,
superficially offered, left lying like fag ends in the plastic

beakers after the signing party.

Because Cactus World News, it would seem, have a wisdom
beyond their years. This is an exercise in syphoning their
energies into the Classic Album. Here it sits, inspecting its
fingernails. Supremely crafted, professionally worked, dyna-
mically arranged . . . balanced in output.

Just open the can, and let the worms explode.

Fire in the furnace . . . it sizzles, it hisses, it roars, and then
it quietly flickers. ‘State Of Emergency' wafts a charcoal pyre
into the skies, and the grey plumes spell out emotion. ‘Years
Later' leaves Springsteen, red-faced, bump starting his Chev-
rolet. The (so far) criminally ignored single ‘Worlds Apart’
bares its tecth for a dancefloor massacre.

Twisting the knife, Cactus World News clear their throats
and begin anolher assault.

And...and...and.. .'Urban Beaches' is a place for your
emotions to sunbathe, from which they'll return refreshed but
with the grit still lodged between the toes. This is a holiday,
but this is no picnic. Leave no litter. Cactus World News are
clean but not sterile., And?

And a butterfly flutters over the bomb site,

CAROLE LINFIELD

BRONSKI BEAT

he fecls stranger than he

: imagines Jimmy to be. He's
Truthdare S made a clean break and left
Doubledare® (London Mum and Dad a note saying
BITLP3)y* “I'll ba in touch ™. He'thought
THE POOR, confusod this was quite heroic
homosexual ted nager shaves Ho leans back in his seal
his head and packs his and wonders whether to read
nucksack On the train south Tam Wakehield or 4105 The

he stares through the window
and impaersonates

Facts
Washing dishes can 'be fun

melanchaoly. just like he's Hée soon finds o bedsit and
seen Jimmy do in the videos after a'lew mghts

He really relates 1o Jimmy. It wallllowering at The Fallen
wasn't the swimming Angel and Brief Encounter is
instructor he fancied, it was picked up by a moustached

the rugby coach, because he
knoew he could never be hke
him. Sull, Jimmy showed him
hié wasn’'t alone. If anything

waiter. Their affair is sparks
and vigour, a domina effect
ol bars, clubs and parties
which last all night. The

sound of the Bronskis
perpeatually fills the strobe-
strevwn air. They dance and
dance and feel a part of
something young, brave,
significant and peculiarly
tangible

The waiter elopes with a
maturae well-off sports goods
salesman and our anti-hero 15
not very healthy, One wet
weekend he shuffies into his
local Qur Price and buys
himself the new Bronski Beat
album, thinking it might cheer
him up. He thinks the singles
since Jimmy left have bean
very superficial and he
doesn’t faney John Jon {looks
too much like Mike Smith) but

* ANOTHER PSYCHADELIC MASTERPIECE
FROM LONDON'S KINGS OF DREAMS

OUT OF THE DEEP
(MINI ALBUM)
MB7

he's pratty sure he'll locate
some of the old magic in
there, a touch of indulgent
nostalgia. He has a shower
and puts it on

There's one line he likes:
“This boy ain’t what he
should be tonight”. The rest
i5 worse than Black Lace or
Tight Fit and helps his soul
about as much as it helps his
plants grow. He doesn’t know
who is 1o blame so he blames
Jimmy, and takes the piclures
aff his wall

He leans back in his seat
and wondars whather to
catch the next train back
narth ar jJump under it

CHRIS ROBERTS

LINK WRAY MEETS THE BIG 3 LIVE AT THE ROXY

LITTL

THEE MIGHTY,
<ESARS

(EP) MBS

BAND IN
THE WORLD"”

“I don't have it.”

They're clearly aiming high,
and for once a bunch of pop
hopefuls have come up with
the goods. With the minimum
of info available it would be
impossible to state with any
degree of authority which
side of the Atlantic these men
originete from, so I'll assumag
they are resident in The
Azores. It's English pop as
played by The Cars,
impeccably structured
craations that lend
themselves readily to
production, John Punter
languidly twiddiing the
occasional knob with his feet
up and his head full of
thoughis of future royalty
cheques.

So abundant is the supply
of faultless pop songs in the
grand tradition, it's far oasier
to pick nits = "Mr Mercenary’
i just plain awful, and that's
probably the exception that
proves some ludicrous rule

One or two good songs, six
or seven excellent songs, and
one of tha best of the year 1o
date.

BIG FLAME ‘Two Kan
Guru' (Ron Johnson's

Records RE-RON 8)% %

IT'S INNOVATIVE . . . it's
interasting . . . ahhl | concede,
pull my nipples off and sell
them as walnuts, place my
head on a spike outside the
Towor Of London and spit in
My face. | have to coma clean
— Big Flame ara rubbish. |
wanted songs, and all | got
was a slap in the face for
being so presumpluous,

Let us take the formula:
latin-funk music played at the
spead of The Ramonaes.
Really different, eh? But
would you hava tomatoas
with custard for dessert? No,
neither would |. Big Flame
don’t seem lo ask themselves
queastions like this.

They sound like Level 42 on
Mars.

They sound like they're
trying 10 masturbate with
mouse-raps.

Y'see, Big Flame snub the
idea of a song and prefer to
do all the things mother
convention told them they
couldn’t. An odd twist is
always a good thing but
when you get a three minute
pop song with a million

ANDY HURT

MARK GOULDTHORPE
AND SIMON HINKLER

paranoid twists attentions ‘Flight Commander
stray. And if Big Flame are solitude And The
saying something profound snake’ (Golden D.

in their lyrics, then it's lost in (Golden Dawn
vocals which never indicate GDLPM]****

ALICE: "BUT I don't want to
meel mad people ®

The Cheshire Cat: “You
can’t help that, we're all mad
here,”

Advice given on the edge of
fiction as we slip ropes with
the real world and float into
the deranged, delinous
sleepwalk that s ‘Flight
Commander Solitude And
The Snake’

“Myself and Simon Hinkler
(now with ex-Sisters band
The Mission) spent aver six
months working in the studio.
The result surfaces this
week,” says former Artery
frontman Mark Gouldthorpe,
“We strongly advise against
listening to this album under
the influence of LSD," scrawls
the cover. This isn't easy
listaning.

Drawing on equal parts of
Lewis Carroll, Franz Kalka and
William Burroughs, ‘Solitude’
15 a sprawling, drifting 40
minutes of partent and

that you should listen,

Big Flame are trash at its
most pretentious.

‘How Much . . ." is a sort of
greatest hits mini album.
Note: Big Flame don't release
albums, (Snide Remarks
replies, “They don't release
songs eitherl™)

Me and Snide Remarks
chuckle: ho-ho-hol

ROM ROM
HITLIST ‘Good Evening
Yugosiavia® (Virgin
V2379 )R Fhk Ly
WITH THE silly season of the
Eurovision Song Contest
upon us, Hitlist have lifted
their album title from a
classic interchange from that
greatest of all pap
institutions, the dialogue of
which introduces the curtain-
raiser track, 'Showbiz’. It is, of
course:

"Good evening Yugoslavia,
can | have your voles
please?”

LOU REED ‘Mistrial’ (RCA PL B87190)%%*/3

THOSE FLICKERING shadows of a Lou Reed long gone which
haunted our screens on The South Bank Show's tribute 1o
The Velvel Underground the other weekend are going to be
pretty hard to sponge from the memory. Not for merely
nostalgic reasons either. That gritty eight mm footage re-
vealed a force that was something special, and that it still
sounds as remarkable today only reinforces the fact.

Lou Reed is still as committed, the musie on his album for
'86 is hammered out with a bulging bicep, yol compared to
the music on ‘Another View', the bonus album which accom-
panies the Velvels' boxed set, ‘Mistrial's furious energy could
easily be overlooked. Still, that was then and this is now,
oxcept that Lou seoms to be quite content travelling down the
same stretch of highway he has for the last two albums
without looking for a turn off or detour.

‘Mistrial' hoasts a greaser's guitar which — for ebvious MTV
appeal — occasionally lurches into a foot-pumping disco drive.
Add to this a couple of tender touches concerning womankind
and the state of Lou's heart, and this year's model seems to
have the same lines as the last one.

It you've missed the provious couple of Lou Reed albums,
however, ‘Mistrial’ will probably be a tough one to prise off
your turntable. It is an immensely likeable record which hits
out in all the right places but fails to push s way Into your
dreams. Lou's turned from being a rock 'n’ roll animal to the
gulse of rock 'n’ roll paychoanalyst with advice to the lovelorn
and how to get everyday aggression out of your system by
spitting it out. Atermnatively, try scraping your needle over
these two sides a couple of limes.

EDWIN POUNCEY

MEDIA BURN

® EXISTING CATALOGUE STILL AVAILABLE®

O MB1 STING-RAYS Live Retaliation

O MB2 STING-RAYS Flexi Disc & Mag"

O MB3 THE WIGS The End Of The Obvious
OO MB4 PURPLE THINGS Deep In The Mind of..

* Attention dealers; now only 50p wholesale
for this collectors item.

MEDIA BURN RECORDS ARE DISTRIBUTED BY ROUGH TRADE AND THE CARTEL




STAN RIDGWAY ‘The Big Heat’ (IRS IR5-56137 )% % &% 13

AFTER WAITING for a green light, after a couple of false
starts, the heat is finally on. Stanfard) Ridgway salvages
everything he leamt as chief mechanic for Wall Of Voodoa,
takes it apart, fits in a slecker engine — one that's been kept
ticking over by a crack production team — and fires the

Ignition.

Ridgway's dragster of an album is going to bo hard to beat,
the kind of record that pulls you In and takes you on a ride of a
litetime. Nearly every one of the sengs here could be page
one of a movie script where your imagination is required to
fathom out the rest of the plot. ‘Drive She Said' is pure
hard-boilled fitm noir, where a female bank robber hijacks a
taxi cab for her getaway, while “Twisted' is an eHective and

chilling portrait of a mind gone bad — “Just like a bee buzzin®

i a jar”,

It makes me think of a superb psycho-thriller novel called
Red Dragon, and if any director decided to bring that particu-
lar nightmare to life then ‘Twisted' would be perfect fodder

for the soundtrack.

Mot all of Stan's scenarios are as efective as this one alas.
‘Camouflage’ scored heavy points on the office stereo but |
find it rather lumpen when compared to the rest of the

album's flashes of light.

‘Camouflage’ is Ridgway's Rambo, a Viet-vet who rips up
palm trees with his bare hands. His story, though, Is told with
too many shifts of musical scenery to truly come to life,
littered with gung-ho bravado and a heavy helping of chow
mein churlishness that | personally found an ordeal to fully
digest. Others, however, lapped it up, so it’s obviously only a

question of taste.

‘The Big Heatl' sounds like a labour of love from a man in
love with semething on the dark side of the street. Tom

Waits, eat your heart out.

EDWIN POUNCEY
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STAN RIDGWAY: ho's forgotton his key again, dammit!
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paranoia. Like a bad trip
beneath the gnarled towers of
Gormenghast. Like the
soundtrack for a dadaist
production of The Wizard Of
Oz Like a frightened child's
mind. Like anything Grimm.
| wauldn't listen to it on

acid. In fact | wouldn't listen
to it alone

ROY WILKINSON

TIM FINN 'Big Canoe’
(Virgin V2369)%* /3 KEEP
IT DARK *First Down
And Ten' (Charisma CAS
1172)%% Va

SONGS, IT seems, are
everything. Music that isn't
songs, hke hip-hop, dub or
jazz, gels stuck with being a
cult. Rock rolls on songs. But
hardly anybady writes good
50ngs, because pop now is
only required 10 subsist on
hoaoks.

Though Tim Finn might put
‘songwriter’ on his Australian
passport, his songs are just
paste-ups in the modern
moda. ‘Don’l Bury My Heart'
I5 a particularly guileful hook

TRIAL 'N' ERROR

in search of a song; the rest
are just scrambled song
ideas. A few veins of
Antipodean exotica run
through the music, which is
clean and sprightly in a
careful way. The recard's
blanched — with its talk of
canoes and hyacinths, it's
prissy and sickly, like a gallon
of vanilla essence

Keep It Dark, a northern
trig, lose themselves in
textures that whimper to be
shaped into songs. Their
sensibility is over-cured: it's
akin to shaking hands with
Clifford T Ward in a rose
garden. Wide washes of
keyboard and guitars that
chime like monastic bells -
alright wath the muffins on a
Sunday afternoon, bul
without any spine to hang it
on the music feels soft and
pulpy. It's embarrassing
when they try and work up a
sweat on ‘Fish Out Of Water’

Two more misses. In the
meantime, we wait for The
Big Dish to deliver the
excellent songs of ‘86.

RICHARD COOK

AKIMBO ‘Akimbo’
(Forward Sounds International
FORWARD 001 )% ¥k

ONMNE ON each flank, Akimbo
stomp back 1o tell us what's
askew with the world in a
language miraculously free of
self-congratulation or
platitude. With the gusto and
unnerving clockwork
precision of their live shows,
they clutch [one) at the heart,
(twa) at the guilty, gooay
edges and (three) at the
swaying bodies, all in ane roll
of the tongue and one
breathless charge.

Establishing a change of
underwear for what we know
as ‘lolk’, they grab hastily at
almost every sub-style in
sight, hammering out a red-
hot trail of suggestions. Voice
Deb'bora booms out of the
choking gargle of soul-blues,
trying to put some things the
right way up.

There's more poignant
moments here than The
Redskins and the rest of the
vote-seeking pack will
manage in a few lunchtimes.
Right on? Sure, but for once it
makes sense and it makes
you dizzy. Alkimbo know that
‘honest’ doesn't have to be
artless, and that's rare.

Lifting itself a lifetvme
above all this doughy-faced
agit-pop. this should slap you
sensible and strip the flesh
from pretence, making the
rest of the contenders look
like chicken-gumbo soup
going soft in the head. Take
the plaintive, dulcet "You
Don’t Fool Us’, take the
pounding, prolonged hallo of
*Waiting’, take some time for
Akimbo to bark end bay their
emancipated way into your
living-room

A record that knows when
1o pause and when o poke
your eyes out with a point.
It'll chill you to the marrow

just as well if the somewhat
suggestive lyrics got past the
CENSOr.

Live, the Scattish quintet
are pure dynamite, and with
some ol the best harmonica
I've heard this side of Little
Walter it seems they can do
nothing wrang. Howewver,
perhaps it's the lack of real
painful hardship, which
surely characterises all the
best blues, which renders
Blues "N’ Trouble possibly a
little impotent. . . not that I'm
suggesting a ifetime in the
Deep South picking cotton

Time should make Blues ‘N’
Trouble the British blues
band. There's a big black
collective ghost, culled from
all the legends of Chicago
and New Orleans, and it likes
what it hears

MNEIL PERRY

JENNIFER RUSH
‘Movin' (CBS CBS

26710y k%%

ANY CAREER launched by
Simon Bates obviously menis
further investigation, and a
few singles in, Jennmifer Rush
has dug her heels firmly into
the terrtory of the traditional
white female singer, from
Streisand through Dusty 1o
Elkie Brooks. The “I'm your
lady and you are my man”
effort was by no means the
worst ballad I've ever heard.
and | quite liked that "ee-o00-,
ee-00, ee-00, huh-huh™
number.

‘Movin'" is a typical Euro-
production, with no musician
credits, some Silver
Convention stocking-fillers,
and a couple of good songs
concocted by Ms Rush in
association with her Svengal
producers Gunther Mende
and Candy de Rouge (ho-ho).
Dusty would've loved to hava
got her tonsils around Testify
With My Heart', and

Minds (well, sort of). Blame it
on the sound.

The studio side is far
superior, though. Lesson one
more time al the mixing desk.
Let those songs live, and
develop the group sound

The Idles straggle a thin
rocky ling batween Tom
Petty. Mink DeVille and a
twangy pop combo whose
name escapes me, A kind of
gut-wrenching, scraped soul
The group have power oo,
and a good ear (or
arrangements. Next time you
play live get a good sound
mix, lads, and you should be
quids in.

DAVE HENDERSON

FRANMNKIE MILLER
‘Dancing in The Rain’
(Vertigo VERH 34j**
| ALWAYS thought Bad
Company lolded in about
1979. They did? What's this
then? Probably one of those
‘previously unreleased’
compilation efforts. Must be,
‘cause | haven't heard any of
this stuff, and I've heard
plenty of Bad Co, believe me.

Frankie who? Yeah, I've
heard of him. Had a hit a few
yvears back — ‘Darlin®’, wasn't
it? So what's he been up to
since then? Mot too much. |
see

Oh, gone and made himself
a new album now, has he?
And this is 1? Funny, |
thought it was.. . . y'know.
You sure this ain't one of his
old ones? Positive
Mmmmmm.

Well, it's not really bad as
such, is it? Sorta good time
rock ‘n’ roll, good 1o tap yer

'ULLO

lewt to, yeah. Oh, Simon Kirke
drums on it, does he? He was
in... yknow. . wasn'the?

And Bnan Robenson's
playing guitar agmn? Don't
sound like him, Well, not like
Robbo when he was with
Lizzy,

No, it ain't bad, is it? I'd go
'n’” see lim at the Royal.
Probably,

PAUL ELLIOTT

DEAD VAYNMES ‘GTF’

(Batfish Incarporated USS
103) %%k lsy

"SHE BIT my arms, she blew
mybrains. . ."

Iggy meets Slaughter And
The Dogs, and the Vaynes
ram them into the crusher
and feed off the dripping
juices. Hailing from Leeds,
which is possibly laking over
from Liverpool in the
productivity stakes, Dead
Vaynes churn oul seedy
wasted boogie, succeading
because of a cenain belief in
themselves and an essential
‘couldn’t care less” atutude
(essential because it is
difficult to take them 100 per
cent seriously)

| am told they are quite an
experience live and this | can
well beleve, as the Vaynes
deal in the sort of cruel
adrenalinanjection rock that
can be so invigorating on
slage and yel a dead loss on
vinyl, although this disc does
have its merils.

Maotor City Babies, living for
the instant, Dead Vaynes are
probably already legends in
their own lunchtimes.

MEIL PERRY

JOHN...

THE THREE JOHNS ‘The World By Storm’ (Abstract
ABT 012)F#&k%

AND IN the airport departure lounge, guerilla war is getting
down. The three poonk painters from Leeds stand like
monuments above Habitat pop and candy rock. Schluurping
the demon drink, they let their Bloody Marys run over their
chins and onto their stomachs. To the right Ronald Reagan,
sour and senile, plays his favourite computer game; throwing
a 666, he froths at the mouth and sets the pack to go.

Tearing away at their strings, The Three Johns are the only
pop terrorists left. They are a rock band, the best, and they .
hit the blues like they should be hit, Brennan's bouncing bass
rhythms hooking into Langford's splattering guitars. The
Johns give it stick, pump it up — create that cruising sound
that singer John Hyatt's vecals weave into so tightly.

Like the first pirate jet fighter hugging our countryside, its
fuselage graffitied with monstrous smearings of painters and
cricketers. And The Three Johns caricatured on each wing.
This battered riothead gunning over England with its missiles
— 'King Car’, ‘Death Of The European’, ‘Ship Ol Shame' —
sweating in their clamps.

Still stealing from Becftheart and The Sabs, ‘The World By
Storm' isn't an album, it’s a thrashing sculpture of energy, a
painfully accurate documentation of today's world, the world
ot storm, with guitars. This is neither Washington nor Mos-
cow but International Terrorism. The Three Johns have gutted

‘Automatic’ sorta rocks in a
raunchy Elkie manner. And
this on top of a favourable
Falco write-up? Blimey, EEC
man cometh . .

ANDY HURT

and you'll learn how to
jitterbug again. A record with
ample everything, facing
itsalf and falling backwards
with excitement. Message?
GETIT.

JONH WILDE | THE IDLES
‘Agroculture’ (Upright
Records UPLP 9)&%*1/;
NOW THAT everyone from
Australia has had an album
out over here — and we're
drinking their beer and being
hassled by their cultural reps
= the record industry has
moved on to New Zealand
First we had The Chills, who
rocked out a couple of
months back, and now . ..
The Ildles.

‘Agroculture’ is a seamy
package neally split inta two
halves. So worst first, and
let’'s dismiss the live side of

BLUES 'N' TROUBLE
‘No Minor Keys'
{(Ammunition Communications
BNTLP2) iy
IF ANYONE can bring the
blugs back out of the pubs,
it's Blues ‘N’ Trouble. They
hava the knowledge, the
humaur, the kudos — praised
by BB King, the late lan
Stewart (who provides all the
piano) and Robert Cray (who
also puls in an appearancel =
all they nead now are the
sales and a hit.

And hits they've got. 'Free

LOU REED: hie's a rock 'n’ roll psychoanalyst now!

To Ride’ is just begging to ba
let loose on the charts with its
infectious bluesy swing, or

‘Honey Pot’, which could do

this package which basically
shows the group all over the
place sounding like Black Flag
[well, not really) and Simple

rock music with their obnoxious wit and excellent songs. ‘The
World By Storm’ is the last great spiky LP. Officinl!

JAMES BROWN
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YOUTH DEW

THE EMPTY QUARTER
iDelirium’ (llluminated
AMAZ4) %14

THE EMPTY Quarter allows
further creative scope/
indulgence to Youth of
Rrilliant and Ben Watkins of
The Flowerpot Men and is an
instrumental collage of some
breadth, colour and whimsy.
They are assisted by
membears of Dream Academy,
but this is disguised on side
one where the dance-floor
thump ig staccato and
predominant. From ‘Bullshit®
through Thunder Box', it's a
barrage of beat and effect, an
arsa Youth has previously
turfed on 'Heavy Duty Breaks’
and one or two Brilliant B-
sides.

Ovear the slope it's a
different style of
sheepgrazing altogether.
Cozy Powell plays Def Jam

then relapses to make room
far the elegiac ‘Black Sage’
and some Japan/Eno
{halfway between the two)
type meanderings, which this
jaded and spoiled pair of ears
finds infinitely more articulate
and expressive right now, not
being in molion circa The
Taboo two am.

Maost of '‘Delirium” hits the
heels hard, some climbs
poison ivy to the peaks. A
balance of ultra-
contemporary conltrivance
and relaxed rusticity. Coolly
good.

CHRIS ROBERTS

EXPLODING WHITE
MICE “In A Nest Of
Vipers’ (Big Time BTA

01 0)**

TAKE HANDS out of bow! of
venom, wipe on Bible, sat
detonators — and kickstart a

rock and roll machine which
desires to belch black smoke
but farts instead, and has
been hailed by the Arizona
Daily Wildcat as ‘rollicking'.

So, Exploding White Mice,
your debut mini-album
reminds me that if concrete
fell out of the sky instead of
lumps of ice we'd all be born
wearing crash-helmets. This
record, which takes as its
starting and finishing point
the Brothers Ramone and
covers little ground in
between, comes 10 us via
Reaganopolis.

And this record of false
teeth is going straight back
there, or alse to Exploding
White Mice directly in thair
homeland of Australia. How
groups such as this make the
greal escape from the
Antipodes while genii like
Died Pretty remain corked up
in the lamp of obscurity is
beyond me.

JACK BARRON

MORE ALBUMS ON
PAGES 36 & 40

SUBSCRIBE
TOSOUNDS

YOU NEED never be without us again! Wherever you are
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MIC RELIEF
PR UFRY WES

THE ALBUM

© FEATURES SPECIAL LIVE VERSION OF THE SMASH NO. 1 HIT - ‘LIVING DOLL ®

reaturing AFRODIZIAK - ROWAN ATKINSON - FRANK BRUNO - KATE BUSH

BILLY CONNOLLY - ANGUS DEAYTON - BEN ELTON - FRENCH & SAUNDERS
STEPHEN FRY - BOB GELDOF - LENNY HENRY - HOWARD JONES

CLIFF RICHARD - SPITTING IMAGE - MIDGE URE - THE YOUNG ONES

PRODUCED BY STUART COLMAN AND GEOFFREY PERKINS.

The crisis in Africa continues and COMIC RELIEF is committed to supporting the work of Save the Children Fund and Oxfamin the
Sudan and Ethiopia, building on the enormous foundation of work carried out last year. So far Comic Relief has supported a
. refugee camp in Umbala in the West of Sudan and a longterm agricultural project in Wollo, Ethiopia. Of the money raised from this

album 80% will go to the Sudan and Ethiopia and 20% to Charity Projects for their work with British based projects involved with
drug abuse, homelessness and disability amongst young people. Ve QS

Detritated by LB Records Lid, @ A Warner Communitations Co

|
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THE BUTTHOLES: OK, which joker stole the jehn?

BUTTHOLE SURFERS

Hammersmith Clarendon

THE SCHEDULED Holy Toy apparently
received their marching orders tYother side of
the customs desk, their cinematic collages of
disharmony sorely missed in the midst of all
this sense-battering bleating on in the
background.

So Karl Blake's loopy Shock-headed Peters
swarm onstage unannounced, their own brand
of contamination living it up somewhere
between plod-happy HM and the sort of thing
you'd chuck on the turntable at the latest
circumcision party. His epic beard flapping in
my lap. Blake later told me, “Life is short but
the Peters are longer.” and he's right you
know. As the best unpaid comic in Tin Pan
Alley, he should know. They played like gods.

Coach parties from North Wales and a sea
of ‘Thrasher’ caps greet these not shy Surfers
and, from thereon, it's like going six years
without a bath. then scraping the mile of dirt
into a bucket

“Bet you'd rather be at home with The

Chilites Greatest Hits',” laughed a friend

Steve Double

P STAKE

before exiting on the third warped bar of this
primrose path

The hardcore beaten path is most crowded
right now, of course, and the Butthole Surfers
are as degenerate and encouragingly
diabolical as they come. There's none of
Hiisker's brittle melody or Black Flag's
transcendental agony here, in this sweltering,
joyless stew. Sure, they make the room spin
and they possess this gladiatorial appeal — to
watch them is a curious masochistic delight

Every dirty big note is strewn with a cut-
throat venom, Gibby growling out his tripwire
entreaties through a megaphone no less, their
forthcoming ‘Rembrandt’s Pussy Horse'
chunks splattered across the room like loose
slabs of bloody torso. When Frank Sinatra
described rock music as “that rancid smelling
aphrodisiac,” he didn't know the half of it

These pelvic missionaries gave it lewd, loud
and ludicrously overblown. Come back evil
swine and tell Tchaikovsky the news . .. the
scars are wide open.

JONH WILDE

MiX

Los Angeles

KIX ate not merely an
addiction, they're an

arrangements

Steve Whiteman's 1loxic
vocal eruption explodes
through the savage, sexual

writing genius through the
melung moments of "Walkin'
Away’, the outrageous
shakedown of ‘Lie Like A Rug’

obsession.

Presanted with a whirlwing
of adrenalin which would put
many a stadium giant to
shame, their songs dip and
scream through a cascade of
infectious choruses
splashing dangerous
Influences (squeered tram
early AC/DC and Asrosmith)
around vivacious self-styled

riffs of Ronnie Younkins and

Brian Farsythe, whilst Donnie
Purnell and Jimmy Chalfant
power a kinetic thylthmic

thundérstorm

Kix invade the senees,
evoking an intense 60 minute
love sffair between the band
and their audience. They are
a stomp ‘n’ strallin®
firecracker projecting song

and the seductive 'Cold
Shower’

Nhy does nobody know tha
first thing about Kix? They'va
already released thres
cutstanding albums and
should be headlining the US
arenas, not crumbling the
walls of some insigmficant
Hollywood club

MARY ANNMNE HOBBS

PETER HAMMILL
Queen Elizabeth Hall
FAITHFUL FLOCK to Peter
Hammill like the godless run
to a golden call. Flashbulbs
pop perpetually in the
auditorium. This idol
constantly reminds himself
and us that he is mare flesh
and blood — ‘Four Pails Of
Water', a new song from a
catalogue as big and
imposing as the Bible, is a
cruel shout at the empliness
of it all. Except, as Peter
informs us, we're never quite
sure that that /s all there is

First half: the singer salo
Al piano or guitar, he's a
recilalist with few peers
Although most of his crowd
like the simple stuff best, like
the living room tragedy of 'If |
Could’, Hammill's most
committed broodings are
pieces of a single jigsaw - a
philesophy of life that he's
taking a lifetime to put
together. Every line, perhaps
every word is considered,
shaped, proffered. His
delivery is an ever-evolving
passion. He sings better than
he ever has, the voice riper
and strongeér

Second half his band
accompany. Fury, Brain,
Mozart and Jaxon are all
stalwarts. David Coulter
spices their sombre variations
an rock with miscellaneous
instruments, violin,
didgeridoo, accordian, Guy
Evans continues to apply a
jazz sensibility to the drums, a
pracise master, and David
Jackson's saxes scratch over
the surfaces that Hammill
uncovers, Their revision of
"The Second Hand' shows the
wonders they can wark on
Hammill's thorny texts. It's
rock that beats out categories,
a tnumph of the personal
touch

Peter Hammill: pushing 40,
still pushing himself,

RICHARD COOK

FLOY JjOY

Ronnie Scott’'s

AS JAZZ is the heppest thing
to have hit the fan since -0
first published, many hep-
cats have made the
pilgnimage to Ronnie Scoit's
But the fact that Floy Joy's
record company were
reluctant to provide a press
kit gave me fair warning that
this was nol going 1o be the
genuine article.

Despite the red internior with
chequer-clothed tables,
completa with orange mini-
lamps and a handful of
berets, there's sull no
atmosphere, and thank God
someone has put on the
latest Luther Vandross tape.
Are there any magazines
around?

Seven Floys take the stage,
but only the two black singers
have — despite the lack of
instruments —any rhythm,
the rest of the band having
the presence of three-day-old
bread. Tha sloppy saxist
wears wrap-around shades
and holds his hand to his ear
{The Bee Geos have left their
mark), while the lanky lead
vocalist lassoes a clenched
fist around a dilapidated
cowboy hat

Turn To Cry” and *Penny In
My Pockst” both fit the
Culture Club/Radio 1 funk
formula, but basically they're
trying 1o be samething
they're not - a band. As the
Koreans say, "“a crow's crotch
gels torn apart in its attermnpt
1o imitate & stork’s step”

MOMNICA CADY

SUZANNE VEGA
Plccadilly Theatre

IT'S FALLING into place for
Suzanne Vega. You can't turn
on the radio without hearing
‘Marlene On The Wall' and
the policy of putting her into
small theatres is paying
dividends.

Last autumn she had
people hanging ol the walls
for her LSE gig; this time sha
s0ld out two shows at the
Piccadilly Theatre and could
have filled a couple maoro,
With demand outstripping
supply, Suzanne is on a
winner.

This was the climax lo a
three week European lour
that has included an
axploding tour bus and a few
Libyan-induced nerves
Suzanne's voice was a bit
ragged round the edges and
she looked even more pale
and thin than usual, But
playing to an audience who
recognised every track off the
album fram the first chord,
she had no problems.

The set was the one she's
been playing for almost a
year now and her band have
now stepped beyond the
album arrangemenis to add
an imprnt of their own. The
sangs for the next album are
coming together, too. ‘Left Of
Centre’, written for the Prenty
In Pink movie, shows that
Suzanne can write to order
without losing any of her
natural style, and other new
songs like ‘Calypso’ and
‘Luka’ have grown in stature
since she was last hare.

HUGH FIELDER

JOHN THE MONKEY
Hull

TWO YEARS ago, Hull Unity
Club packed the country’s
best bands week after weak
into a large trades hall, 1t
forced the audiences that
came 1o see them to buy its
abrasive fanzine New Youth
and sent the same crowds
home thoroughly entertained
The Club exuded enthusiasm;
it was popular, witty and
provided a platform for bands
like The Housemartins, Red
Guitars and Luddites, They
were the best bands to leave
Hull since the late '70s;
likewise, the Unity was Hull's
best club in a decade.

Today, still continuing from
wiek 1o week with the best of
the crop, it appears to have
lost that buzz. And you can't
get into the pelite Adelphi
Club without getting an

THE SHAMEN'S Colin Angus: inspiring

earscorching from the
organisar Swift Nick who is
on an inward spiral of
contradictory politics and
confused ideas.

Tonight's band is John The
Monkey, and had Peter
Gabriel been in 2 punk band
or The Fall the result would
have sounded similar. JTM's
music is not the traclor
factory of scuzzed up country
drinking tunes that the crazy
violin sounding keyboards
would like it to be, but an
average mishmash of safe
and dull guitar riffs. Despite
anjoying their own music
immensely, the band fail to
draw the audience across the
apparent line of death that
borders the dance-floor.

John The Monkey are
interesting for three songs
only, and on a Sunday in Hull
that's not good enough.

JAMES BROWN

THE SO5 BAND
Hammersmith Odeon
ENTER THE eight members of
The SOS Band to
monolonous single chord
guitar and five clashing
synths — drifts of smoke
would be more rousing!

The band should sue the
ass off someone — as sure as
death and taxes, this must be
the first gig for the man at the
mixing desk since he was
fired from Radio Tijuana.
"This isn't happening.” | keep
telling myself, my hopes
being poisoned as | sigh in
the company of pimply
football-chic soul boys
wearing sunglasses and
geometric-design sweaters,

The molten lava of Mary
Davis' voice, the backbone of
SOS, 15 barely audible, and
instead | watch a DMX doll
dressed in the band's
fluorescent theme perform
whal looks like the Funky
Chicken. In an attempt 1o
rescue the show with an
audience participation
gimmick, keyboard player
Jason Bryant coaxes two
women onstage, one "curvy”
and one “with a big butt”.
The volunteers are crimson
with embarrassment as he
suggestively entangles each
one in his arms and thrusis
his pelvis, singing ‘Love For
You One Night'. The bassist
goes overboard, putting a bib
on Bryant as he kneals beforo
one of his regretful victims

The rowdies keep the na-
na-nas going on "Just Be
Good To Me', while the

Jayne Houghton
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THE BLOW MONKEYS

Kentish Town Town And Country

IN THE same way a picture isn't deemed a picture unless it has
an audience, Dr Robert just isn't quite himself unless there are
hordes of screaming girls baying at his teet Only then does his
true magic manifest itself, This man has sex appeal.

Tonight. he looked a picture as he strutted and preened like
his idol Bolan, only his gawky frame giving the gestures a new
perspective as his arrogance and charm spelt star. This man
makes a career of revitalising pop’s cliches. his stage antics a
one man retrospective on rock 'n’ roll choreography. Bliss.

Tonight also sees The Blow Monkeys' triumphant return to
the London stage following their long overdue chart success.
and while revelling in this new found adoration, the Dr still
spared some sentiment for those loyal fans he refers to as
'Pre-Wogan', to whom he dedicates the exotic ‘Forbidden Fruit'.

As he pumped and ground his way through moments of
musical ecstasy, acres of normally shy suburban Traceys
edged ever stageward to be closer to the star with the
oversized suit and low slung guitar. Now it has been hinted, on
more than one occasion, that | share the Dr's angled looks, but

PRIMATE DANCER

THE BLOW Monkoys' Dr Robert in Carry On Camping

Greg Freeman

the way he uses them to taunt and tease women, | haven't

mastered, alas. ..

And the band were played by Neville Henry as Tony Curtis
from Some Like It Hot on sax, Mick Anker as a Clockwork
Orange on bass and the drummer was, quite simply, the

drummer.

There were same cute lines of repartee sandwiched between
something old (The Man From Russia’), something new
{‘'Wicked Ways), something borrowed (Curtis Mayfield's
‘Superfly’) and something blue (1 Backed A Winner) and as the
Traceys shed inhibitions and clothing, the Dr smiled

Eek A Mouse joined the fun for ‘Sweet Murder’. And as for
the encore, my dears, what can | say? Camp is too small a
word. He only went and smashed his guitar 4 la Pete
Townshend, | mean, this boy just doesn't care. | luuuury eeeet

In a world of manufactured stars, this boy's a natural.

KEVIN MURPHY

disappointed faction,
including myself, keep
praying for conditions to
changa long after Davis’ voice
has been eaten by another PA
arror. A field day for lip-
readers.

MONICA CADY

ETON CROP
Birmingham
MOST DUTCH bands I've
heard are terrible . . . but Etan
Crop are not: they stand
adamant, guitars slung low,
pointing wast, and sing in a
mixiure of Dutch and English.
Peep peep. The Mini
Coopers of Dutch pop spurt
through the red light and
head for the chicane, their
firm rolling songs driving
over the hard shoulder and
into a cemeiery. Picking up
the bodies of The Gang Of
Four and The Mekons, they
force life back into the
colourful world of cule but
clumsy guitars and political

montage.

Each song is a prowling
mangrel, each puppy dog
spits a neat gob of Crop pop
For half an hour Corne
forgets about his problems
and makes the English people
do a funny spastic dance

Eton Crop zoom off to the
nex! pit stop and five hundred
Brummies gasp in deadpan
English. .

JAMES BROWN

THE DRUMMERS OF
BURUNDI
Kentish Town Town
And Country Ciub
I'M MOVED. The Drummers
Of Burundi made the earth
shift tonight with just their
drums and their bodies, their
smiles and their energy.
Last in this country for the
‘B2 WOMAD festival, the
drummers speak little or no
English. What they do do is
provide 45 minutes of the
most energelic performance
that would put any band to

SHAMEN VIEW

THE SHAMEN

North Kensington Bay 63

A CIRCLE of light engulfs Keith the drummer, so he frowns,
maintaining his curious rhythms deftly but inattentively, as

though despite knowing the Mysterons (strange ...) have come
to whisk him away, for him it's the music that matters, which is
brave but also very dumb.

The Shamen, from Aberdeen, play ridiculous games inside
one’s head. They crank their equipment right up to maximum,
so it vibrates and distorts in the most fetching way whenever a
string or a keyboard is struck

Lurid, coloured inks swirl around the hall. Simultaneously, a
huge, mysterious and quite spectacular sound fills our
thoughts. It's all completely wonderful, yet none of the band
seem to be having a good time, which makes observation of
the three boys and a girl all the more intriguing.

And this noise, it's kinda like '60s psychedelia meeting the
Mary Chain head on: a crazy new formula with which to toy.
Meanwhile, buried underneath trippy organ breaks and mad
dog guitars, Derek McKenzie sings without a shred of doubt
some of the prettiest tunes imaginable, He is also barely
audible, but the struggle to keep track of what's going on is
half the attraction.

The effect this madness has on one's body is to stop it stone
dead in its tracks. You stand there, inwardly twitching,
outwardly quaking, metaphysically surfing on the group's way
out cosmic soundwaves.

0dd concepts begin taking shape; for instance, the year's
first wasp was spotted buzzing low on Saturday April 26 in
Fulham (weird...). This Is how inspiring The Shamen can be.

When they unveil the fabulous new single, 'Happy Days’, it
turns out to be among the lesser of their numbers, which deals
a hefty blow to pre-gig worries about the song being a bit of a
fluke. An unusually interesting performance.

MR SPENCER

shame - not that the Burundi
tribe have anything to do
with, or even know about, the
wacky world of rock and roll.

Which is partly why
tonight’s event was so
stunning. This i1sn‘t a job, it's
their life, and you could see it
in their faces when after 20
minutes or so the smiles
faded to be replaced by
hypnotic determination.

And always the drums
the sheer power has to be
witnessed, whether your
usual evening's
entartainment i5 Metallica or
Half Man Half Biscuit. The
world was definitely a better
place when | made my way
home. No encores, no posing,
no angst, just a lust for life
and an incredible way of
showing it. Anyway, who
ever said drum solos were
boring?

MNEIL PERRY

HULA

Wembley Arena

HULA AT Wembley in front of
5,000 Depeche Mode fans.,
Someone with a sick sense of
humour? Depeche may be
awkward heirs to the dark
litany that finds expression in
Hula's cauterising, twilight
bundle of half-heard
intimations/threats, but the
Basildon boys and Daniel
Miller deserve praise not
prejudice for the brave, not to
say bizarre decision to invite
Hula onto their 'Black
Celebration’ tour.

The usher: "Thank God that
lot have fimished. What a
bleedin’ racket. ™

Hula's spectrum, from the
rain forest fecundity of
‘Bribery And Winning Ways'
to the exposed nerve ands of
‘Big Heat', is a drawn-out
wash in tha basketball barn of
Wembley Arena. It blurs,
losing definition against that
far rear wall.

John Peel: “"Their noise,
which is opprassive and
imposing in a small place,
really lost its focus here. Nice
idea though.”

Hula might fecl a little
shorti-changed by the sheer
logistics that dilute their
affect

Vacalist Ron Wright: °1 just
don't feel exhausted like |
would normally. | don't notice
the audience when I'm out
there but I'm told it wasn't
bad. We'ra off 1o Utrecht — it'll
be good to be in control
again.”

Still, it was a nice idea.

ROY WILKINSOM

JOE COCKER
Hammersmith Odeon
ENTER THROUGH the
hallowed pontals of the
Odeon at Hammersmith with
me, Enter into this museum
in your crocodile couples, boy
and girl, college lecturer and
computer programmear,
housewife and secretary:
enter and marvel at the
exhibits

We have a pot-bellied fossil
of 8 man with a voice that
groans and pleads to belong
to a black man, a band
comprised of cast-offs from a
Bee Gees lookalike
compeatition, and music cast
off from the shores of mid-
'70s rock (and still adrift)

There are a lot of visitors
here tonight and, as far as |
can see, the only common
factor between them is thair
uniform stupidity. & man,
about 35 years old, is taking
photographs of the relic with
an expensive instamatic from
way back in the stalls In a
week’s time he'll wonder why
he has lots of interesting
pictures of the audience's
hairstyles and very little of
Joe Cocker, Especially when
he paid so much for the
camera.

A large proportion of the
crowd seem 1o be under the
illusion that they are on close
personal terms with ‘Joe’. A
vaoice thick with Sheffield
steel bawls out “Well done
ladl™ after a song grinds lo a
halt. Joe doesn't reply. Hardly
SUrprising.

So did he play IT? | don't
remember. Museums always
send me 1o sleep.

RICKY KILDARE

LAUREL AITKIN/THE
POTATO S
Electric Ballroom
AT LAST, | thought, those
snazzy Fred Perry boys of The
Potato 5 have clubbed
together and bought Floyd
Lloyd some new togs. But in
these hard times it seems
they could only afford a natty
sweater and leather cap — the
polyester {lares and trainers
remain firmly glued to his
diminutive lower half. Still,
praise the Lord and pass the
dynamite for dress sense
doesn’l always go hand in
hand with musicality, and this
ska explosion just keeps
gelting bigger and better.
The fact of the matter 1s
that Mr Lloyd is blessed with
avoice of staggering

magnilicence, reminiscent in
many ways of Bob Marley,
And it is when the tatlies
move therr beat away from
the somewhat ponderous
pure ska re-creation and
closer o reggaa thal they
really take off. Shulfle your
feel o the rocksteady beat? |
did indeed, sir

From the new we travel to
the old, the very old in fact.
Past master Laurel Aitkin
seems to have gone the way
of so many daubad with the
mark of a legend. A pick-up
sassion band who sound like

. a pick-up session band, a
gold lame suit and lots of
“God bless you, | love you
all”,

After the joyous passion of
Floyd Lloyd, | found this
man’s voice plain and
soulless and, despite a set
tracing the roots of blue-beat
back to its origins in jump jive
R&B, | was unmoved. And
movemant 15 what this
music’s all about!

Laurel Aitkin has stood stll
far too long. March on The
Paotato 5.

RICKY KILDARE

MORE LIVES ON
PAGE 15

SEAL OF APPROVAL

THE CURETHE WATERBOYS/
SHRIEKBACK

Royal Albert Hall

YOU APPROVE of whales. Whales are fine by
you. Whales never bore you with their
problems, or ask if you're gay, or mug you, or
run off with the pseudo-Italian milkman. Also,
whales look cool. All night you think you are
supporting endangered whales but it turns out
to be seals. You decide seals are OK, too.

Five nights of ‘Soundwaves For Greenpeace'
concerts have passed without your being at
all interested in seals. Kershaw, Cale, gits. The
truly pitiful Big Country have fatted out the
‘headlines’ by refusing to play with Oldfield
and Tzuke because each of those acts made
one good record once. Jealousy ruled,

Still, if The Cure are playing their only show
before Glastonbury, then you must nurture a
sudden and profound fascination with seals.
Some of you catch bits of Shriekback, who
now rely solely on Barry Adamson for visual/
vocal delirium. He does well; he does a
pierrot doing Helen Shapiro. Shriekback are
always full of fun and force live. You knew this
already. No one ever believes you,

You expect The Waterboys to confirm
suspicions aroused by a recent disastrous TV
showing, and when Mike Scott drops his

guitar on saying “Hello” to the multitude, this
seems likely. But the low flame voice soon
spits and bristles and you can't deny the life
on the volcanic island. You ignore the
Dylanisms, the not-so-picaresque violin and
banjo, the pomp. You concentrate instead on
Scott's refusal to be embarrassed by his
personal dreams of general glory, and the
twiddly bits in This Is The Sea’. You think you
preferred their attitude when they used to
play electric guitars at The Moonlight Club,
but you couldn’t swear to it

The Cure's gradually blinding setis a chic
angst sweeping statement of old, new, fog and
clarity. Smith skates with blubbery ease
across the dry ice Big Rock clichés and
succeeds in ... depressing the hell out of you.
Things are precise (‘A Night Like This’), potent
(‘Close To Me'), poignant ('Charlotte
Sometimes)), It's one of the most eloguent and
confident performances you've seen in
moons. So why does it make you want to
crawl back into the womb?

‘Boys Don't Cry’ chirps the talented and
acutely-voiced pop star. You decide to apply
to become a seal, maybe. The Cure make
music of a rare and subversive emotional
depth. One hundred years in a second.

CHRIS ROBERTS
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school music
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not for Mr Poet to
1n a band to death by
or demand the
g of Edwin, purely on
gunds of his not liking

Fith today’s era of
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1o “out-complicate’ all
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uding Edwin and myself,
ly enjoy Swans.

like Mr Poct, though, we
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 Maybe you would not
ppear such a fool ifvou put

pur thoughts in a more

clive way, instead of

an unarranged

of ideas, most of

al view of them. Surely

ANGEL DELIGHTS

IN RECENT wecks you have

been keen wo paint out that
peter gabriel (who has now
changed his name o Peter
Gabriel) has not released any
records since ‘Shock The
Monkey” in 1982, This fabric
of vicious lics, however, is
completely unirue,

Alfter ‘Shock® peter
released another truck from
PGIV as a single — '] Have
The Toueh'. He has alsa
releasced a live album,
containing such varcly heard
tricks as ‘1 Have The
Toueh', He wrote a track lor
the *Against All Cdds’
soundirack oo (with the
searce '1 Have The Touch’
on the B-side). He also wrote
a track for a Greenpeace
compilation LI, called °1
Have The Tauch' Lastly, of
course, is his latest single
*‘Sledechammer’, which hax
the otherwise unavaulable “1
Have The Touch® on the H-
sicle

This shows, contrary Lo
your reports. how produciive

the great man has been i the

pust four years. Ino
apologies are made 1 shall be
fBreed 1o quate tan-spotiing
facts at you, — Big Rat
Peeler

BAD NEWS TOUR

MY GIRLFRIEND and 1
baught tickets for Bayg Audio
Pynamite at the Empire in
Leicester "uiu e, We got o
the gig at 7.30pm (the nme
the doars should have
opencd). Long alter 8.00pm
the doors sull hadn 't opencd

and there were hundreds of
prople queveing outside,
biloeking ol a large part off
the square. Inside there was
one person rying (o serve at
the har, ane bar had no
bitter, anotlier no lager.

We found a place 1o stand
and listened 1w two hours ol
paxy diseo-rap, and none of
the three advernsed supports
scts had yer appeared. Ax
10.30pm we found out from
someone at the PA desk that
Chiefls Of Reliel were now nof
playing, although they were
billed 10 be and were all at
the venue.

Just before 11.00pm
Whistle came on stage, did
one gong and went ofl. ['saw
Don Letis walk by and asked
him when BAD were going
on,. He put las head down
and wialked oflf mumbling
{eheers Don!)

At about 11,20pm BAD
came on and were really
oot for the three and a hall
songs we heard belore we

had to get the lase pain home

from our last BAD gig. —
Vertical Mark and Kal,
Harnchurch

WYLIE WARMERS

I WAS over the moon to read
in last week’s Sowmds that at
last Pere Wylie has got o
ﬁlll}\:](' ol

This macle me ask myself]
what has happeneed 1o that
mughoy group WAH! Hax
our hero gone solo for good?
Has the legend died?

So come on Pete, ler me
know, are Wah! hmshed ? -
Sean Ellioit, Essex

BLONDE BOMBSHELL

DEAR CHRIS Roberts: being a Marilyn
tan myself for the past three ycnﬂi I was
furious when I read your review of his
gig at the Hippodrome (Sounds April 26).

As it happens, I went and had the time
of my life. You said that Marilyn was in
“Diana Ross' latest sequins'’. I suggest
that you go to have your eves tested
because both of his outfits had not one
sequin on either of them.

As for the claim that he sang for
himself, you must be deaf as well as blind
if you didn't hear the applause he got
afier every song. We the lans, fricnds and
relatives appreciate what Marilyn does
but because prats like you poison
people’s minds with erap he seems Lo be
everybody's scapegoat. He's got tons of

talent, wit, charm, sex appeal and, above
all, a brilliant voice.

I bet you like him really but just to live
up to people’s expectations you give this
false review.

Anyone would think he'd killed your
mother. I don’t suppose you could
remove your clothing interestingly while
singing could you? Maz is certainly nol a
“tart”” and if you expected to see one you
should have tried Soho, the best place for
perverts like you.

He's got more guts than all of you lot
put together, It's just unfortunate that
such a lovely person has to put up with
all you narrow minded creeps. Next time
you fancy writing rubbish I suggest you
write an autobiography — Rit. London

FROM PAGE 17

confessed to them he hated ‘Tinderbox® and
wondered why they carried on ) | mean, we
prebably won't do an Interview with the NME
for another couple of years now. If they're
going to have that attitude, we're not going to
waste our time.”

Sioux: “They've always had that atticude. Mo
one has actually said to our faces, from that
paper cspecially, something we're doing now is
good. They have to rely on the ammunition
that what you did last year was brilliant. but
what you're doing now is shit

“It’s almost like they're the biggest dinosaurs

ever: an artist makes money when they're dead,

like something that went before was good but
at the time they were too narrow-minded to
see it.”

Is one of the reasons you carry on because
It's safe; you know what's coming nexe, your
Immediate future is neatly planned?!

Steve: Mo, | think our lowest point came
alter Robert's (Smith) departure, that was
when we started to think about whether we
should carry on ™

Sioux: "I'd say the lowest point was when
John and Kenny left.”

Is the reason you carry on to spite people
like them!

"Spllc keeps us going,” smirks Sioux

Have you achieved as much as you'd have
lked?

Stoux: “"MNo, not at all. | don't care about
sales, | just want to make the definitive album
for us, and we haven't done it yer”

Would you have known i you did?

Stoux: “Yes | think ‘Dreamhouse’ eame
clase ™

If and when you achieve this, would you call
It a day?

Sioux: "l think so., yes.™

But having achleved the ultimate Banzhees
album, you might turmn round and think, Well, (i
we've managed to achieve this who knaws
what else may e ahead?

Sioux “Then mavbe we m ght have to learn
how ta enjoy success. o3 we've never
m:l.n.u:ud todo thac”

Steve "l would imagine success wald give
you two things
back and think. But we've never achieved that
it's always been on and on

freedom and time: thme 1o sit

Skoux "It's Irrelevant whether someth ng's
going to be wuccessful or not, it's taken far

granted it's not.”

So you're pessimists, ha?

“"Mo, just realists,” comes the synchronised
reply.

So, what is your ultimate ambition?

Sioux: “To be as huge as the throwaway
people, but without changing "

Does change mean compromise!

Steve: 'l can't think | may be completely
wrong we've actually said we wouldn'e
compromisc. Maybe we did in the first fow
years. The whole idea of a single is a
compromise.”

Sioux: “You compromise to make it sound
fab on the radio.”

5o if someone offered you enough money to
play Wembley Stadium, say, you would?

Steve: "Oh Lord, yes.”

If your ambition is to become the biggost
then surely any compromise s justified?

Sioux: “MNo. It's important to be the way
we've always wanted to be”

Steve: “MNo one should ever step inte a group
unfess they think: a) they hate every other
group: and b) that they can be better than
everybody clse. That's the reason we started
We want to be happy at the end of i.. We
don’t want to be Madonna ™

What's wrong with Madanna?

Steve: | don't think she's very happy.”
Sioux: "l think that kind of thing inspired
Bowie to write ‘Fame’, the uncantrolled fame

and overkill ™

Steve: "There's not a lot of honesty in what
Madonna writes. YWhat we completely lack is
sglfish ambition The sort of ambioon people
like Patsy Kenzit exude is totally alien to us.”

sloux: “My ultimate goal s to mean as much
Lo someone as my favourite pop star meant to
me when | was 16 or 177

If you'd felt ke that you'd have given up nine
years ago, for that's exactly what's happened

“Reclly?™ Sioux asks, somewhat surprised.

Being huge. but an your own Lerms, seems
to be the stumbling block

Siouwx: “There's always a catch. We want to
have our cake and cat it and that's what |
want

Do you ever worry that the whole Banshees
corporation will get too large, too impersonal
and ulumately cause your demise!

Steve: “It's ane of the first things we talked
about with our old manager. Nils. He wanted a
Banzhees logo on top of a skyscraper,

eventually, One of the things he did after secing
our first shambolic gig was to say, | want to sce
you on Magpie. And we thought., Brilliant, we'd
love to be on Magpie playing this nonsense
That atuitude permeates everything we're
doing ™

Why don't you do things like Saturday
Superstore?

"We were on the Wide Awake Club and
made some marzipan bumblebees,” Sioux
explains proudly

Do you like all that?

Sioux: "l prefer that to a music programme. |
think we're much better out of context.”

Why don’t you do mare, is it because you're
not asked!

Sioux: "Ma, it's just | don't like daing any
kind of pramation.”

That's the game you have to play, though.

Steve: "l re-evaluated all of that when | saw
George Michael on The Aspel Show, he was
really, really goad at chat. I'm not particularly
keen on their music or what they're doing, but
it was more honest than most of thase type of
people. Like, if we're classed as goths then | can
refer to them as those type of people ™

Do you resent him?

Steve: | don't resent anyboady, we both want
our just deserts, basically.™

And you haven't had them!?

Steve: “l think people have worked a lot less
hard and been a lot less inspired and got a lot
maore out of it than we have.”

OUVE CONSTANTLY appeared
' frustrated that people have tended to
lump you in with other pop groups
What would you regard as the prime difference
between, say. you and the Bunnymen?

Siowx: I can sing.”

Is that important?

Sicux: “To be honest that’s not the reason. |
don’t like male singers that gec all their cues
from jim Morrison, Iggy Pop. Lou Reed or
Bowie.™

But, with respect, you're a woman so there
15 that vague chance that it might sound a
teensy. weensy bit different!

Siowx: “Well, I've based myzell on those four
and | don't sound like them. | think if McCullach
had based himself on Eartha Kitt, it may have
becn more interesting.”

Sioux purrs a glorious Carwoman purr

“She's brillant. VYWhat a dame.™

Will Susan Dallion (real name) become
redundant?

Sloux: “Mo. I'll just be able to live completely
in my own head. I'll desert everything.”

How long will you keep it going!

Sioux: "l can imagine myself at least 2,000
years old, with banks of cats and banks of stone
male statues. The best question that most
women ask is, Would | ever do a TV Interview
without any make-up! And | say, laaaaawd no!
Well, unless | was feeling especially vindictive
and I'd turn everyene to stone, if they saw me.”

Whar excites you?

Sioux: “Just things like when | sce a rabbit on
the motorway and point it out, but no one clse
sces it. Once | get over nerves, every concert’s
exciting.”

5 A token concession to their humble
Aplans for world domination, they're

shortly embarking on their first
extensive tour of America

Da they have much respect for the natives?

Steve: “No. Mone whatsoever.”

Vhy bather going then!

“Cos there's always a load of misfits.” Sloux
adds mischievously.

Steve: “lt seems to be a catchprase wherever
we go; like, Amsterdam’s nice, it's a shame it's
full of Dutch pecple.”

Do you fall in love easily?

Sioux: "l try not to. It takes up tes much
time. "

Isn't it exciting!

Sioux: "MNot if you're looking at the watch.”

Does the idea of three kids and a house still
repal youl?

Stoux; “Yes.™

Why!

Sioux: “lt’s boring. very boring. ‘Specially
when you think three kids were three bables
before that Yeeeuvvucech' Hate babies. | think
babies are the ugliest things ever.™

“Three adopted boat children might be fun.”
chips in Steve

"Put them on a suck,” adds Sioux with glee

Is it hard work being a Bansheo!

Steve: “That's the question you should ask
Jehn.”

Sioux: "It's as casy as pissing to us. Some
people have got blocked bladders, though, ™

Finally, what ambition do you have beyond
the Banshees!

Sioux: “I'd like to be a brilliant hermie.™
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THE VERY THINGS + Support 250

Coming sSoomn . . -
@ THE GODFATHERS @ BELOUIS SOME @ BAD MANNERS @
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Please Note Sundays Are From 7-11pm
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THE SIR GEORGE ROBEY
240 SEVEN SISTERS ROAD,
LONDON, N4 BLX
{opp Finsbury Park tube)

01-263 4581

= HNCYANGEORD
.. GUANA BATZ

prosonts: THE POKER SESSION T O TR,
Thursday Bth May - FREE J'«H w“" IGGY QuaAlL

BLUES & TROUBLE ™ B

Fnday Sth May 1'|.‘!U3I

PETER ROWAN BAND

tealpring: Jemy Dowglas & Mark O°Comnor

THE HALF
MOON

93 Lower Richmond Road
Pulney SW15. Tel: 01-788 2387

Tuaaday 6ih Moy

MEANTIME

Wednesday Tih May
The Bridge Theatre Company

PANGAR BAN
faw BACK 2 BACK
DINGLE SPIKE

Saterday 10th May Maa
PETER ROWAN BAND s wé;lﬁﬂ EF;E
Sunday 11th May . “ . c E
A BIGGER SPLASH | |——— =
%, DISLOCATION DANCE

TAL FARLOW (USA)

Tunsday 13th May
[ Lte b wve

:
MEANTIME e Riinaion ahes 13 G53es

|25, BLUES'N'TROUBLE

micghi WA 12 Sam jEx Gun 10 i

Enuigeend sepa‘ry phore Frank st The flabey

LPSU IN ASSOC WITH DMNA ENTEATAINMENTS PRESENT )

BALAAMi

AND THE ANGEL
+ ROSE OF AVALANCHE \
+THEWILD FLOWERS

LEEDS FOI.Y'I'ECHNI

i
b — S.UCITY SITE ———
b MONDAY 19 MAY Tickers &2 33‘;%‘5;.

\

I TICKETS FROM LEEDS, AUSTICKS HEADROW, JUMBO RECORDS. POLY

R TS

SU.JAT WAKEFIELD, RED RHIND YORK, OR BY POST (ENC SAE)
PO_BOX HP2 LEEDS LS8 ILN

THE GREEN GATE

228 Bethnal Green Rd, E2
01-739 4920
Fri 9th May — Adm £1.00

THE CRACKSHOTS

Sat 10th May — £1 B4 8pm, £2 aftor

THE JACKIE
LYNTON BAND

Sun 11ih May - Adm £1.00

THE LOVE JUNKIES
+ THE ASSASSINS

KER-SPLAT!
It's the “Salt Of The Earth” Tour
MAYHEM IN MAY

16 CAMBRIDGE, Melborne Rock Club
17 SUTTON IN ASHFIELD,

Golden Diamond Club
21 CHELTENHAM, Eve's
22 LOKDON, Wellinglon
23 LETCHWORTH, Plinston Hall
24 BURTON ON TRENT, Central Park

DNA ENTERTAINMENTS IN ASSOCIATION WITH SOUND ASYLUM

MORE ADS ON
PAGES
32 & 33

PRESENTS

CHATES ALAMS MICK RO AN
WAYNE HUESSEY S SIMEIN HINKLER

SPECIAL GUESTS
PAULINE MURRAY & THE STORM

PLUS ROSE OF AVALANCHE
LONDON TOWN & COUNTRY CLUB

29th MAY

DTS TICKETS £4.50 ADV. £5.00 DOOR

Town B Cowntry Box Ofie 267 13040 Cage (Gear Markes, Kings Bd ) Rough Trade Record LT R
AV 1ATE Premier 240 077 LBhythen Records Rock on RevondyStargreen 70 B¥P 17 Keith Prosse
Tal 8997 or by post ram DNA Envemainments PO Doy HPZ ILN (Erme SA L)

Q.M.C.S.U. Ents Presents
THE ENID

+ Support
Friday 16th May,
DO Eoliane S.U. Bulldin
olle . ¥
n:g;nﬂ'::gnﬂ Road, London E*l.g
Tickets £2.00
Q.M.C.S.U. 980-4811 Ext 3342

Premlier 240-0071
Stargreen 437 5282
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THE FLAMING MUSSOLINIS

Plus Suppon and Monlty Zeto

THE TEMPEST

Plus Support and Martin Bail

Fr @ May (Azm C2.00

ROCK GODDESS

Plux Suppoﬂ and Nick Henbrey

Toes 13 & Wed 14 May (Adn 15000

THE CHURCH

10 May (Adm T3S0

EDDIE & THE HOT RODS

Pius Marble Arch and Martin Ball Plus Support snd Monty Zero (14th)

{Australia)
Plus Support and Nick Hanbrey (13th)

Nearest Tubes Mile End/Stepney Green

Thurs 15 s At ¥ o
Sun 11 My (AS™ £3.00) = = ib el

GEOFF MANN & THE BOND DEL AMITRI

Plus Support and Martin Ball Pius Support and Martin Dall

2&5 %95 H.Ilﬂh:l
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i 97" AT 2 Live Sraley
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A
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DNA ENTERTAINMENTS PRESENTS

Yeyyeg

Il ll\\“‘” 4 LKISS THAT
SHEFFIELD LIMIT CLUB
SUNDAY 18 MAY

DOORS OPEN 7.30 p.m. TICKETS £3.50 ADV. £4.00 DOOR
AVAILABLE FROM, FON RECORDS RECORD COLLECTOR BROOMHILL THE LISIT CLUR
OR BY POST (ENC SAEN PO BOX HF7 LEEDS LSs ILN

-"m

THE WELLINGTON
Shepherds Bush Green
Julian Music: (0923) 772733

Thursday 8th May | Wednesday 14th May
IDOL RICH JOKEH_:& WILD
JL

NEVADA FOXX S.P.L.

i Alices Restaurant Roadshow
nearest tube Admission £2 on door
Shepherds Bush (Central Line) Open Bpm-11pm

N ERE G RELRINE

GREENWICH LEISURE
Steeleye Span

plus Bill Zorn and John Benns

Thursday 15 May Doors Qpen 7.30pm
Coronel, (By Woolwich Ferry). SE18
£5 (£3 Concessions)

Nico
and The Faction and Astrakhan

Friday 16 May Docors Open 7.30pm
Thames Poly S.U., Thomas Streel, SE18
£4 (E3 Concessions)

incantation

Sunday 18 May Doors Open 7.30pm
Caronet, (By Woolwich Ferry), SE18
£5 (£3.50 Concassions)

ADVANCE BooKINGS 01-317 B687 creoiv caros 01-855 59!]!]

Greenwich Entertainment Service: 25 Woolwich Mew Road
Greenwich Theaire Box OHice: Crooms Hill SE10 (callers only)
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Tuesday 6th  # BRIGHTON, Escape Club
Thursday 8th  KINGSTON, Polytechnic
Friday 16th LEEDS, The Ii Club

Sunday 18th  BIRMINGHAM, Barrel Organ
Friday 23rd LONDON, The Marguee
Saturday 24tlh  LONDON, The Marquee
Monday 26th  NEWCASTLE, Riverside
Thursday 29th OXFORD, Pelytechnic

Friday 30th LEICESTER, Princess Charlotte
Satwrday 3lst  UXBRIDGE, Brunel Universily

PROMOTIONAL &
BANK HOLIDAY
SEMI DISPLAY
COPY DATES

May 17th issue —
5.30 Thursday 8 May
May 24th issue —
NORMAL SCHEDULE
(5.30 Friday 16 May)
May 31st issue —
9.30 Thursday 22 May

TTHE
ENID

Liverpoal

AT

KWJGB,

THURSDAY, MAY 151h
Tickers £33

Reddlic N l -
Evear FAIhAY
Friday 9th May

OSRIC
TENTACLES

+ THE PHONEY
AMERICAN ACCENTS

Friday 16th May
THE CREEK BEATS
+ THE DILLOERRYS

# Punk Every Mondey o

P.Eyc

BPM TILL LATE: ADM £3-00:07 890 832

SAT 10th MAU

at the rullure crusader cluh
l:rusatter rumlﬁluns g |

— e
el CETeT S PAYLE CeRBCH

Lo w4 B 1 Waba Fagent

Y
7ALBERT HALL
*'SUN 25Th MAY

g
Tickets a0 Liao FROM
ALBERT MALL BO. 589 8217 LOWDON THEATRE BOONMCS 438 1171
REITH PROWSE 74] 5939 PREMEER B0 240 2245 STAR GREIN 4375282

MORE ADS ON
PAGES 31 & 34

CARDIFF ST. DAVIDS HALL

Tichets: (450
Availabe from BO Tel: 0222 IT1236

MCP, by arrangement with Fair Waming. Presents

ETALLIC
\ VLI [ /L7

Plus Special Guesls

THE MASTER OF PUPPETS TOUR

BRADFORD ST. GEORGES HALL

WEDNESDAY 10th SEPTEMBER 7.30 p m. THURSDAY 11th SEFTEMBER 7.30 pm

Tickets: (450 €400
Aygisbia frgm B0 Tel: 0274 TS3000

EDINBURGH PLAYHOUSE THEATRE
FRIDAY 12th SEPTEMBER 7.30 p.m
Tichnts; C4 50, T4 00
Avaiable lrom BO Tel- 031,557 J590

PRESENT

PLUS 2 SPECIAL GUESTS

Mew Album MASTER OF PUPPETS Now Avallable

BIRMINGHAM DDECON
SAT 20 SEPTEMBER
7.30
Tacketa: £4.50

Available From: B/O Tel 021 - 6436101

HAMMERSMITH ODEON
SUN 21 SEFTEMBER
730
Ticketi: £550 & £4.50

Available From: B/O Tel 01 748 - 4081

Kelth Prowse (credil cards; Tel: 01-741 8989) Stargreen,
Premier. Albermarle, L.T.B.

MLP Presants

Flus Spacisl Guasts

15 gl $35 |
HOYAL ALBERT HALL
TUESDAY 24th JUNE 8.00 p.m.

Ticketa (600, % 00 Avadabie lrom B0 Tel 01.58% 212, LTA, Premeer Keith Prowss
(Credit Cards 01.741 BIBSI. Albemarie & Stargrnen

THE 100 CLUB

100 OXFORD STREET, W.1.
y Bth May
mxj# TIME

FLECTION
Tuesday 13th May

LES ENFANTS

+~ THE DREAMS

Thursday 15th May

THE TALLBOYS

DQTOI‘-ER HEVOLU'I‘IGN

LLO‘I"D LhNGTDH
GROUP

THE CRICKETERS
KENNINGTON DVAL, SE11

01-735 3059
NMLAY

- THE RAPIERS
+ THE FOUR EYES

~- WES McGHEE

TEXAS
r THE HIGHTIHGAI.ES
Special Guests
= MEANTIME
.= LAVERNE
"™ BROWN BAND
1] THE PAZ

= THE GROUNDHOGS

= LEN BRIGHT COMBO

+ GRAMAM FELLOWS

- FIRE NEXT TIME

+ M lHTI M BATES

W O A W O S W B S, W o S

rﬁ"ALAAM'

AN l

pAND T H E

Fy 1
"I"HE PORTLAND CLUB BIRMINGHAM
THURSDAY 15th MAY B.00 p.m .

Tsewmer (4 00 Aswilstde from The Forriges 031458 §115;
Cythaps Recosga, Vogen Megastore & Odean B0 (821-64) 6109

‘ RITZ BALLROOM MANCHESTER g
. WEDNESDAY 215t MAY 8.00 p.m.

Ticheia (400 Avsiatie bigm Rdr, Poosdily Retgrda, Apoiia 0 & HMY
' TOWN & COUNTRY CLUB, KENTISH TOWN

THURSDAY 22nd MAY 7.30 pm

Tichatn (4% Avadabie trofm VO Tel 00267 D2, K Prowss fCoedd Cards O1-741 BRI
Fimmeds LTH, Staigreen, AMbamars. Tha Cage. The Gaad Madkst Kings Rosd

ROSE OF ANAL ANCHE , Lanion snd Sy tily
A IR LA A UNEmY J

““- ' " aFwe

THE LATCHMERE
503 Battersea Park
Road, London SW11
O1-9244 3216

x % PANTHERS * *

(Formerly Saxon Tavern) al

Wed Tth
WAL Ol | LITTLE DARLINGS
* MAY * THE nsuug_nmﬁnms

Thursday Bth
ENGLISH ROGUES

HhHT HHTES

TI-'IE O. 'l". BhHD
Tuud.l 13th

SKE anF

W’I‘ﬂﬂiiﬂ T4lh Ma

THE BLOOD BROTHERS

Thursday 15th May

CHARMSCHOOL

Sunday 16th May

EXGHANGE
FREE ADMISSION

HARPBEATS6 -.....

i1d)

Plus Special Guests

Saturday 10th
SIXTIES REVIVAL

Thursday 15th

MAJOR FLOOD

+SAL VOLATILEE
Saturday 17th

but . . ?
BPM-1AM ADMISSION £2.50

i

NEC BIRMINGHAM
WED NESDI’N ?H'l MAY 7.30 p.m

: Available from B/OT 7 P e epied
Udeon Theatre B0 and Cycl s Bir ahuarr o
Lotus s Stafford, Mik {
Manchaster, Royal Caur B e
and Town Hall B I)Lr AT
NEWCASTLE CITY HALL
THURSDAY 8th MAY 730 p.m
Tichets, C7 .50, (650
e from B0 Te

EDINBURGH PLAYHOUSE THEATRE
FRIDAY 9th MAY 7.30 p.m
Tickets C7.50 (650
Avadable Mrom ) Tl 031 557 J6iy
LEEDS QUEENS HALL
SATURDAY 10th MAY 7. 30 pm
Tickots (7.8 i

Ayvailahl 0632 320007

HAMMERSMITH ODEON THEATRE
MONDAY / TUESDAY, WEDNESDAY 12th/13th, 14th MAY 7 30 pm

ALBUM “SACRED HEART “ out on PHOMNOGR AM

HARP (%7 BEAT

Warg Cear-lthe Ceal Geal of all
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——
TERRY KING ASLOCIATES 1N ASSOCIATION WITH NOHSE INTERNATICNAL
PRESENT
THE CMNLY UK APPEARANCE OF

R

AND FROM GERMAMNY THE Fl:ﬂit APPEARANCE IN ENGLAND OF

5@@@»@5@\
Grave Digger
Mo

TERRY KING ASSOCIATES
PRESENT

THE ONLY UK APPEARANCE OF

Sisehat

APPEARING AT

Special Gum

nna[gugljt

LE RIVERST "_
AMPTON POLY
' ALICES RESTAURANT

'Speed T ark Speed’
THURSDAY 23th MAY 7.50pm

TICKETS {4 50 FROM BOX OFFICE 71 743 78171 SHADES 107454 13671 & USUAL AGENTS
PR a3 riy CREDIT CARD HOT-LINE 01379 £33
INFORMATION FROM @j;:,—-,—;_.-:a RECORD SHOPS (SUMIECT TD DOOKING FEES! OR £5 00 ON MIGHT

HAMMERSMITH PALAIS

242 SHEPHERDS BUSH ROAD LONDON W6

BRITAIN'S PREMIER ROCK DJ'S

THE BAILEY BROS.
‘Prepare for the Blitz’

THURSDAY 15th MAY 7.30PM

TICKETS £4 00 FROM BOX OFFICE (01-748 2812)
AND USUAI. AGENTS (SUBJECT 10 BOOKING FEES) OR €4 50 ON NIGHT
TICKETMASTER CREDIT CARD HOT-LINE 01-379 6433.

HAMMERSMITH PALAIS

242 SHEPHERDS BUSH ROAD LONDON W6

ON TOUR WITH
\] F]

o2t || ELIXIR

A8,

PEE COMES TU Ve flliﬂi’-*‘ insession May 9th on
UR : : ' 'lf;';" The Friday Rock Show
. ; r LIVE IN LONDON {see nighshift) Bﬁc' HMHM

2.0 2122 June. C N D ® FEST] VAL e 1986 WorthyFarm,l"iltan.S-nerser_

stage | :

Fricay: tu , undla
PSYCHEDELIC FURS THE CURE LEVEL 42
RUBY TURNER GUEST MADNESS

THEPOGUES LLOYD COLE & ROBERT CRAY BAND

WATERBOYS THE COMMOTIONS SIMPLY RED

AMAZULU JOHN MARTYN CHRISTY MOORE
%%%&%Uﬁgggég LATIN QUARTER GIL SCOTT-HERON
& THE WESTERN APPROACHES BUDQra3$URT]S THE HOUSEMARTINS

BILLY BRAGG BRILLIANT CORNERS DREAM SYNDICATE FOREST HILLBILLIES FRANK CHICKENS GO-BETWEENS
HALF MAN HALF BISCUIT THE HAPPY END LOUDON WAINWRICHT il MICRODISNEY PHRANC THE POTATO 5
RENT PARTY SAMBATUCADA THREE MUSTAPHAS THREE VIOLENT FEMMES WOODENTOPS

ACCOUSTIC STAGE: Buly Be \g“g Loudon VWalmwright Il Rory MoCloud CLASSMCAL ! JohnWilliums. Geakd Garcia (guitar | Alan Schller ji:u-.tnn Mick FRINGE THEATRE  LaBouche  Denise Black & The Kray Sisters Spare Tyre
P’

Johny Coprin & PhilBeer. M et ihiepi i dabun ol ey Tawler tsitar ] Francs Monkman {hukn:‘!nml‘l.\rnQu!rltt Anel Ensembbe Morthern Back Light Theatre Akimbo  Centre Ocean Stream  Zippo & Co
Catjun M-I.L‘jh- Wik Ethnic Dancing Ilmwn:r)'&'_-.:t A String Q:mu Shakuhachl Richard Stage Misanda Fulleyalove Tno. Mynad Mano Trio Laughing Stock  Two fingers Attllathe Stockbroker  SkintVideo  [oolz
Steaming Aldlabs  Cehelhwith Aran Mot Tout French Men Rag Tag Triple Echo ElIJnQulltlr'thllllw Meeth Blectrie Chamber Ensernble Malolm Hardee S-v-n.u!.n’:luormﬂ latiout Marching Band  Flying Matrol

THEATRE® FILMS ® CHILDRENS WORLD @CEILIDHe VIDEO @ COMEDY ® CLASSICAL MUSIC ® STALLS
CABARET @ CAMPING & GREENFIELD ® CLOWNS @ FOOD @ LASERS @ WORI{SHOPS @ FOLI( MUSIC“

Limies Uwugeia

a@ m

===s= = = i I‘ersonal C'lticrs

HE . EEE s S ENE

(A e pmmber uf marir ticheis ar ialbe by o I:..L?gﬁl.! gq@r TICKETS 57 & TICKETS s e e b

| i ’[h "::_1 ey 'L"‘.‘Z"ﬁ‘!'.’...'.‘".ﬂ'li'!-‘:‘n.. m 'B), I"osr : o ol o -
= gy

PMeiie seid m'l  Jadsance vickets at £17 04 esch . f B}' Phnne

— 1]

Arivw N l-r-lm-u -.'-l---."
Kk Preag| d5)-04 0 BUN
|,-J| -n-----;- -.-u "

U Thls E\rent is the most effective Anti-N uclear Fu I‘Id Raiser in Eumpe
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PiL are on the rise this week, starting
at Hanley (Wednesday), Sheffield
(Thursday), Newcastle (Saturday),
Edinburgh (Sunday) and Aberdeen
(Tuesday), while Dio (supported by
Keel) head out on a short tour at
Birmingham (Wednesday), Newcastle
(Thursday), Edinburgh (Friday), Leeds
(Saturday) and London Hammersmith
Odeon (Monday, Tuesday).
Meanwhile, Rolo takes his
Woodentops to Carlisle (Wednesday),
Glasgow (Thursday), Edinburgh
(Friday), Aberdeen (Saturday), Dundee
(Sunday) and Liverpool (Tuesday).

WEDNESDAY 1

BIRMINGHAM Icenedd Port Rood Partiand Club (021-454 BS60] Hipsway
BIRMINGHAM NEC (021780 4141 Dio/Keel

BOLTON tibtles Third Circle/Dust Devils/Little Brother

BRENTFORD High Stree! Red Lion (01.571 687E] Antx Avenue

BRIGHTON West Street Top Rank Sutte The Ramones/The Prisonerss

BRISTOL Roxy's The Enid

BRISTOL Tropsc Club (45875) The Real Sounds

CANTERBURY Alberrys Wine Bar Uncle Lumpy And The Fish Doctors

CARLISLE Stars And Stripes [46361) The Woodentops

CHESTERAELD N. Wingheld Youth Centre Gah-Ga

CHIPPENHAM CGoldigpers (E56444) Big Audio Dynamite

CROYDOM London Road Cartoon (01-658 4500) Trvial Pursunt

DONCASTER Spirad Youth Cenire New Emotion

DUNSTABLE High Street Wheatsheal (62571 Twiteh

DURHAM The (-Bail Club After The Fall

EDINBURGH Haymarket St Brides Centre (031-554 4003) Peter Rowan/Mark
0'Canner

HALIFAX Pol "0 Four (53167) Bleeding Hearts

HANLEY Viclora Hall Pil

HUDDERSFIELD Potytechnic [38156) That Petrol Emotion

HUDDERSFHELD White Lion [22407) Lady

KEELE Uneyersity (Stalis 629411) Latin Quarter

LEEDS Adam And Eves (156724) Blyth Power/The Len Bright Combe/Astronauts
LEEDS Warehoase (463787 Ghostdance/Dead Vaynes

LEEDS Mérnon Streat Coconul Grove [455718) Sonando

LEEDS York Street Irish Centre Terry And Gerry

LEICESTER Frincess Charlatte [553556) Hidden Forbidden

LINCOLN Sincell Bank Lincoln City Football Supparters Club Fatz And His Kals
LONDON Baltessea Park Road Latchmere (015924 321 6) Little Darlings

LONDON Batsover Streel Polytechnic OF Central London (01636 6271) Epitaph
LONDON Briton Fridggs (01-326 5100) The Tommy Chase Quarte!

LONDON Camden Lock Dingwalls [01-267 4967 Santacumba

LONDON Chalk Farm Haverstock Hil Enerprse [01-673 B228) Depth Charge
SoullJoycamp

LONDON Covent Garden Rock Garden (01 240 3961 Whizz For Aloms

LONDON Firsbury Park Sor Georpe Robey (01263 4581) Howard Hughes And The
Western Approaches

LONDON Fulham Hgh Streel Kengs Mead (0§ 736 1413) Pride Of Passion
LONDON Hacknéy Amburst Road Ou akind Kesouae 5 (01 986 3378) Vile Jelly
LONDON Hammerzmith Clarendon [01-T48 |454) Important Notice/d9 Scream
LONDON Hammersmith Odeon (01748 4031) Talk Talk/'Keop It Dark

LONDON Hartenden Mean Fidder (01-961 5450 Vayour/ Tho Output

LONDON Haxton Souare Bags Clef (01729 2476) The Ric Morecombe Group!
Simon Purcell Trio

LONDON lubrgton Upgrer Street Hare And Hounds (01 226 2948
Lags Corregan

LONDON KEentish Town Bull And Gate [0] 485 535H) The Wild Flowers/Stars O
Heaven Stitched Back Foot Airman/Cuba Dares
LONDON Kentish Town Town And Country Club [0]1-267 33
Waves

LONDON Lee Green O Tigers Head [D1-851 6373 Playhouse/Indevation
LONDON Malet Stroel Umiversty OF London Unign (01580 9551) Outbar/ESP
LONDON Dval Cricketers (0] 73% 3059) The Rapiers

LONDON Palmers Green The For (0] 886 9674) The Catatonics/Alter This/
Cruise

LONDON Pomobeita Acklam Road Bay 63 (0] 960 45
Stick Head O David

LONDON Putney Zeeta's (01785 2101} Juice On The Loose

LONDON Shepherds Bush Wellington Carrera/lnsane

LONDON Siockwell Swan (01-774 1576 Poormouth

LONDON Wiltharmitow Royal Standard [01 291 4500) Chuck Farley

LONDON Wardour Street NMas (13} Strangeways

LONDOM Wenbledan Wikam M b (01540 £903; The Prer
MANCHESTER Band On The Wall 842 6625 Tool And The Roots
MANCHESTER Corbieres (061-832 1132) Fictitious Names

MANCHESTER Cross Streel Cloud Nine (061-832 31350 A Pencil‘Bright Young
Things The Food Scientists/Power 04 Bartahl

MANCHESTER Hacienda (061 236 5051) The Jesus And Mary Chain
MANCHESTER Irtermatoas (061 224 5050 Wall Of Voodoo The Balshos
MEWCASTLE Meboune Streel Rverade Cub (614356) Blues Burglars
NEWCASTLE Titams (512526) Pauline Murray
NORWICH NMobidess (62301 Mad Are Sane (IUC Benefd)

MNORWICH Freoites (5603521 Dig vis Deill Midnight Cholr Screaming Trees
Henry Normal

NOTTINGHAM Focs Cty (417544) The Waterboys

NOTTINGHAM 5 lames Street Newshouwe The Rolling Boope Jam Sponge

«) Flex-Able/ Crary

14 Katrina And The

A0 Sonic Youth/Big

.G M GE

Write to Nell Perry, Sounds, Groater London House, Londen NW1 70Z or telophone 01-387 6611, To guarantee Inclusion please have applications In
ol least two weoks prior to publication,

OXFORD Polytechnic (68789) Zadiac Mindwarp And The Love Reactian
ROMFORD Rezz Club [2556E) Stormed

SHEFFIELD University (24076] Pendragon/Hazo

SOUTHGATE Cannon Hill The Qide Cherry Tree Thursday's Child
SUNDERLAND Chester Road Royaity Jim Conza

TONYPANDY Rock Club Dumpy's Rusty Nuls

THURSDAY 8

BARROW IN FURNESS The Bluebird (25346) The Tier Garden/Tripwire

BIRKENHEAD Stawways (051647 £544) One Last Fight

BIRMINGHAM Kings Heath Hore And Hounds Damaseus

BIRMINGHAM Mermaid (021-772 0217) Attilla The Stockbroker/Seathing Wells

BIRMINGHAM The Trangle Easterhouso (Workers Against Racism Benefif)

BOURNEMOUTH Chariie’s Bar The Farkle Family

BRENTFORD High Street Red Lion (01-571 6878) Reactors Bam Bam

BRIGHTOM Pawhan Theatre (6821 27) Snakesmen/Bastile

gRJGHTIJN Fachmond Hotel (603904) Larry Wallis And The Love Pirates Of
oom

BRIGHTOM Zap Club Noseflutes/Robert Anton Wilson

BRISTOL Oid Profanty Showboat [293301) Zool And Tho Rools

BRISTOL Tropic Club (48675) Pnmal Scream/The Chesterficlds

CHATHAM l:.r urchils The Happy Ever After/Orderod Lives

CHICHESTER Co'lege Of Technology ZooDoll/Creeping Hair/Hector's House

COLCHESTER Osbourne Streel The Works {570934) The Business/Condemned

B4

COLERAINE Utster University (4141) Skint Video

CROYDON London Road Cartoon (01-688 25004 The Sirens

DOVER Lows Armsirong Uncle Lumpy And The Fishdoctors

DRIFFIELD Bel Hotel (46661) General Woll

FLINT The Raven Holel (2305) Badger

FOLKESTONE Fuliman's Wine Bar [52524) The Sleazybeats

GLASGOW Rooliops The Woodentops

HARROGATE Sidewal (6205]) First Words

HEREFORD Market Tavern [56325| Doc Mustard And The Cobalt Kid

HIGH WYCOMBE Nags Head (21758) Dog Town Rhythm/Paul Linn

HULL Adelphi Club (48216) The Hive/Hunter's Club

HUMBERSIDE Briggs Youth Centre New Emotion

IPSWICH Albion Miis Caged Passion

LANCASTER Sugarhouse Central Drive

LEEDS Adam And Eves [456724) The Pauline Gillan Band

LEEDS Marnon Streat Coconut Grove (455718) Don Menza

LEEDS Warehouse (468287) That Petrol Emotion

LEICESTER Princess Charlotte (553956) Pallas

LETCHWORTH Pinston Hall The Enid

LINCOLN Christ Hospilal Terrace At College Dumpy's Rusty Nuts

UVERPOOL Flag=tep (051-236 0859 Hammerfist

LONDON Bantersea Park Road Latchmere (01-924 3216) Charm School

LONDON Belingham Southend Lane Panthers (01-693 32493) English Rogues

LONDON Cambarwell Green Father Red Cap (01-703 5208) Rib Dot Delay

LONDON Camden Camarvon Castle (01485 7858) The Joiners

LONDON Camden Lock Dingwails (01-267 4967) Blue In Heaven/The Beloved

LONDON Camden Dublin Castle (01 485 1773} Irma And The Squirmers

LONDON Channg Cross Heaven Matt Fretion

LONDON Covent Garden Rock Garden [01-240 3961 ) Zodiac Mindwarp And The

Love Reaction

LONDON East Ham High Street Ruskin Arms (01-472 0377) Lifo After

LONDON Finsbury Park Sir George Rabey (01 263 4581) The Hank Wangford

Band

LONDON Fulham High Sireet Mings Head (01736 1413) Tayo

LONDON Fulbam Road Britania Poarmouth

LONDON Greek Streed Le Ee&! Route (01734 6305) Doty Green

LONDON Greenwich Tunne! Club (01-858 0837) Shoot The Moon/High Contact

LONDON Hammersmith Clare v.1-.1-.| 1748 1454) 11T9/The Gene Syndrome/My

Babys ArmsThe Jack Rubies

LONDON Hammersmth Pals (0]-748 2812) The Jesus And Mary ChainiSonic

Youth/The Servants

LONDON Holgway Road Korth London Pelytechnic (0]1-485 5495 Newcombe

And Roach/Ciggy Fagdust/Will And Doctor Edwards/Prosident Previous/Dick

Ugly

LONDON Hoxton Square Bass Clel (01729 2476) Other Roultes/Killer B's

LONDON leirgton Cross Streel Crown And Anchor Dr Sowl

LONDON Kentish Town Town And Cawntry Cub [00-267 3334) Latin Quarter

LONDON Kiburn Natignal Balroam [0]-328 314]) Big Audio Dynamite

LONDON Mie End Queen M :r, L' aliege (01950 4811) Rory Bremner/John

Sparks

LONDON Morningion Crescent Camden Palace (01387 0428/9) The Wedding

LONDON Fie Road Royal Albert (01-692 1530) Swimming To France

LONDON Owal Cricheters 01735 3059) Wes McGheo's Texas Allstars

LONDON Osford Street 100 Ciub (01636 0933) The Roflection ADB/Makin® Time

LONDON Pockham Walmer Castie (01 658 9058) Gizma

LONDON Fenton Street Saimon And Compass The Rhubarb Tarts

LONDON Shepherds Bush Wellington Idol Rich/Nevada Foxx

LONDON Stratford Stubbs Club (01-519 BE29) Prime Time/Tho Sticklebacks/The

Raw Horbs

LONDON Wardaur Street Wag Club (01-437 5534) Win

MANCHESTER Band On The Wal (061-832 6625] Jack Walrath/Spinit Level

MANCHESTER International [06] 224 5050; Hipsway

MANCHESTER Little Peter Street Boardwalx [061-228 3555] Vee VW/iLa'Grain

MNEWCASTLE City Hall (320007) Dio/Keel

NEWCASTLE Melboumne Streel Riverside Club (6] 4385) Doctar And The Medics/

Kiss That

NEWCASTLE Unwersity (328402) Terry And Gerry

NORWICH East Anpla Unsersity (S2068) Katrina And The Waves

NOTTINGHAM H ‘r.i- City (412544) State O Play

PLUCKLEY The Chosts Vlg‘llantt

POOLE Ans Centre [r 25222) The Ramones/The Prisoners

RAYLEIGH Pk Toot uJ',l‘l' (770003} Havoc Men

ROMFORD Fezr Club (25566) The Shakers

SELBY Dusegate Gaflers Burts Band

SHEFFIELD Charter Sguare Mona Lisas Berin Club Like lce Like Fire/Trade

Secrets

SHEFFIELD Coy Hull (T35295) PiL

SHEFFIELD Unvwersity [24076) The Waterboys

ST ALBANS Horn O Flant ty {53143 Ohmadon

TRYSALL Wiage Hal (295267) Peter Rowan Marl\. O'Cnnner

WEST BROMWICH Coach And Horses [02] 588 &) Tha Trevor Burton Band

WOLVERHAMPTON The Qusens (22835) D.lnutrt Nohacoﬂ ‘Jealous At The Orgy

WHREXHAM * oy Arme Shark

FRIDAY 9

ABERDEEN \Wnite Swan Boogie Chillen

BARNSLEY Crnc Centenary Roomes Lady

BEDFORD The Angel KGB

BELFAST Queens Unnersty (224803) Skint Vidoo

BIRMINGHAM Polytechnic (021.236 396%9) Zoot And The Roots

BIRMINGHAM Ralway (021-359 2283) Tapan Zee/The Shoal

BRADFORD Manningham Lane Royal Standard (727658) Party Day/Hunters Club
BRENTFORD High Street Red Lion [01-571 6878) Juice On The Loose

BRISTOL Bridge Inn {298467) Unity Station/Bishops Of Durham

BRISTOL Tropic Club (43875) Vicious Circle/Bantu

CAMBRIDGE Homerion College Katrina And The Waves

CARDIFF Bogeys (26168) Jinx

COLCHESTER St Mary's Arts Centre (577301) Attila The Stockbroker
COVENTRY Stoncy Stanton Road 11 O'Clack Ried Bar (685187) Biby James
CROYDON London Road Cartoon [D1.688 4500) Steve Waller

DERBY Mickleover Schoo! Just Blue (Lve-Aid)

DUDLEY )8 5 (53597) Head In Hands/The Railway Children

DURHAM Fowlers Yard After The Fall

EDINBURGH Hoochie Coochie [031-229 T065) The Woodentops

EDINBURGH Playhouze (031-557 2530) Dio/Keel

EDINBURGH Paoltercw (031-667 0214) Nervous Choir

FOLKESTONE Chemon White Lion Gizmo

GLASGOW Venue (041-332 3874] Desolation Angels

GREENHAM COMMON Colony Club Lifestyle

GRIMSBY Western Youlh Centre New Emotian

HASTINGS Crypt (444675) The Gotham City Wreckers

HEMEL HEMPSTEAD Hayriders Country Club Firewater

HEREFORD Market Tavern (56325) Truffla

LEDBURY Cannion Frome Court R Cajun And The Zydeco Brothers

LEEDS Woodhouse Lane University (439071) Conflict/Liberty/Potential Threat!
Indecent Assault (imprisoned Miners Benatil)

LEICESTER Polytechnic {555576) State 01 Play

LEICESTER Princess Charlofle (553556) Wall Of Voodoo

LIVERPOOL Systems Club (051-236 7816] Innocents Abroad

LONDON Brixton Fridge (01-326 5100) Team Ten/Jiving Lindyhoppers
LONDON Brixton Loughborough Hotel Lagacy Of Lies/The Public Heirs
LONDON Brixton Old White Horse (01-274 5537) Tony And Stodd’s Swingmasten
LONDON Camberwell Collepe Rubella Ballet

LONDON Camberwell Green Oid Dickie Dirts Budding The LevellersWorld
Domination Enterprises/The Bambi Slam

LONDON Camden Dublin Castle (01-485 1773) Ron Kavana's Nightbeat'The
Panic Brothers

LONDON Camden Lock Dingwalts [01-267 4967) L'Amourder/Balance
:.ﬂ;':rWH Chalk Farm Haverstock Hill Enterprise (01-673 8228) Yea YW/ The Music
ndustry

LONDON Cricklewood Broadway Cricklewood Hotel Gary Howard

LONDON Deptiord High Street Crypt (inlo 01-690 8832) Full Moon

LONDON Finsbury Park Sir George Robey [01-263 4581) Guana Batz

LONDON Futham High Street Kings Head [01 736 1413) The Jackie Lynton Band
LONDON Fulham Patace Road Greyhound (01-385 0526) Hoorah! Boys Hoorah!
LONDON Hachney Brooksby's Walk Chats Palace (01-986 6714) The Rellection
ADB/The Rage

LONDON Hammersmadh Clarendon (01-748 1454) The Locomolives/The X-Men/
Wall Of Voodoo/ZTodiac Mindwarp And The Love Reaction

LONDON Hammersmilh The Novolel Rick Wakeman/Duel

LONDON Hoxton Sguare Bass Clef (01729 2476) Masquerade

LONDON Malet Street University O Londan Union (01580 9551) The June Brides
LONDON Momington Crescent Camdan Palace (01-387 0428/9) 7th Heaven
LONDOMN Mew Cross Road Royal Albert (01692 1530} Buffalo Phil's Bluesband
LONDON Morthampton Square Crty Uneversity [01-250 0955) The Blubbery
Helibellies

LONDON Oval Crickelers [01-735 3059) The Nightingales

LONDON Oxford Street 100 Club (01-636 0933) Sanko/Hintone

LOMDON Falmers Green The Fox (0] 886 9674) The Hank Wangford Band/Panic
Brothers/Catfish

LONDON Penton Street Saimon And Comgass (01-837 3891) Heavy Dancers
LONDON Putney Hat Mogn (00788 2187) Peter Rowan/Mark O'Connar
LOMDON Futnzy Zeeta's {01-785 2101) Dirty Blondes

LONDON Siratford Laangstone Road North East London Polytechnic Antisect/
October Revolution/Unteleported (Stonchenge Benall)

LONDOM Stratford Tom Allen Centre Happy House

LONDON Sydenham Gréyhound Eduardo And Antonio

LONDON West India Dock Road Buccaneer (01-515 2048j The Clockwork Orango
LOWESTOFT Kellys Dig Vis Drill'Sereaming Trees/Midnight Choir/Henry
Mormal

MANCHESTER Band On The Wall (061-832 5625) Breadan Croker And The Five
O'Clock Shadows

MANCHESTER Internabanal (061-224 5050) Sad Cale

MAMNCHESTER Litt'e Peter Street Broadwalk (061-228 3555) Brazil Projoct
MELBOURN Rock Club [61010) The Apple Band/Strange Brew

NEWCASTLE City Hall (320007] Stoeleye Span

NEWCASTLE Melboume Street Raverside Club (614386) Prograssion

NORWICH The Tuns The Herman Herd

NOTTINGHAM Narrow Boat The Laughing Mothers

OXFORD Polytechmsc May Ball (65789) ESP

SALFORD Unweersity (061736 T811) The Waterboys

SHEFFIELD Folytechric (76062 1) The Enid

ST AUSTELL Comish Collseum (4004) The Ramones/The Prisoners

ST BLAZEY AFC The Stiffs

SUTTON IN ASHFIELD Galden Dramaond Club (811 1B0] Pallas

TAMWORTH Arts Centre Engine

TUNBRIDGE WELLS Aszembly Hall (30613) Dumpy's Rusty Nuts

WEST BROMWICH Coach And Horses (021 588 2136) Strap On Jack

WEYMOUTH Verdis Wine Bar The Inflatablos

WOLVERHAMPTON Polytecnncs (28521 Doctor And The Medics/Kiss That

YORK Lyne Club (G45072) Kashmir

SATURDAY 10

ABERDEEN Yenue (22255] The Woodentops

BANBURY Stadum (58035] Rent Party/Strap On Jack

BIRMINGHAM Elxckheath Shoulder Of Mutton Goats Don't Shave

BOLTON lrestitute OF Technolapy (2E25]1) Hall Crazed MeseThe Deformed/Agit
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BOURNEMOUTH Rool Top Pala Shade Of Black/Weird Science/Cat Brain Farm

BRENTFORD High Street Red Lion [01-571 6578) Juvessance

BRIGHTON Pawion |682127) Terry And Garry

BRIGHTON Polytechnic Basement (B19141) Guana Batz/Long Tall Texans

Cockerolt Hall Carmel

BRIGHTON Zap Ciub Ron Spoon Orchestra (Lunch)

BRISTOL Landscwne Hotel Boogie Chillen

BRISTOL Park Street Marztar Cub Jonah And The Wail

BRISTOL Tropee Cub (49875) Street Culture

BURGESS HILL Martlets Hal Karen D'Acha

BURTON IJ!El Tcgfgfm&mm;am ;:I:;

CAMORIDG nteen Jazz Delectors/Quangs Quango

CAMBRIDGE Sea Cadets Hall (353172) Hell Sucks

CARDIFF Bogeys [26168) Truffla

CARDIFF PC's Food And Deink Factory Statues Of Us

COLCHESTER Etzerx University [E53211) Hipsway

COLCHESTER 5! Marys Arts Centre (577301} Reducer

CROSSKEYS Institute [270301) Sting Like A Bes

CROYDON London Road Cartoon (01-688 4500) Dave Markee

DERBY Hardy Social Ciub Just Blue

DUDLEY Jin«'s Preyer

DURHAM Castle Chara After The Fall

EDINBURGH Jal'house Blood Uncles

EDINBURGH Folteraw Students Union Crushed fce

GLASGOW Lonestar Club Firewater

GUILDFORD Surrey University Main Hall (71 281) The Enid

HEREFORD Market Tavern (56325) Basil Gabbidon's Base Dance

HERTFORD Hertford Tewn Football Club [0992) Helium Brothors/Snake

Charmars/BittorHarvest

HIGH WYCOMBE Nags Head (21758) Nashville Teens/Sweet Revenge

HITCHIN Horth Hearts College [32351) The Babysittors/Quearboys

HULL Adelphi Club (448387) Blyth Power/The Astronauls

HULL Uneversity (42431} Doctor And The Medics/Kiss That

LEEDS Queens Hall (31961) Dio/Keel

LEEDS Marquee Dead Vaynes/Trash

LEEDS Unsversity (439071) Tho Waterboys

LONDON Acton High Streel George And Dragon (01592 1932] Irish Mist

LONDON Bolsaver Streel Polytechnic Of Central London [01-636 6271) Zodiac

Mindwarp And The Love Reaction

LONDON Brizfon Fridge (01-326 5100) Flesh

LONDON Brixton Gecrge Canning (01-274 6329) Jabba

LONDON Brixion Loughborough Hotel Catfish

LONDON Camberwell Green Faither Red Cap (01-703 9208) Midnites

LONDON Camden Camarnion Castle (01485 7858) Wallie Witchor [Lunch)

LONDON Camden Dublin Castle (01-485 1773) The Balham Alligators

LONDON Camden Gloucester Avenue London Musicians Collective (01722 0456)

Paul Shearsmith Band

LONDON Camden Lock Dingwalls {01-267 4967) The Riverbeys (Lunch) Zoot And

The Roots/Savana Street (Eve)

LONDON Chalk Farm Haverstock HEl Enterprise (01-673 8225) Razorcuts/The

Turncoats

LONDON Caovent Garden Palockavitle ESP

LONDON Dalston Junclion Kingsland High Road Crown And Castle The Vuleans

LONDON Deptiord High Street Crypt (Infa 01-690 8832) Raymonde/Fever

Trea/Sun House Opera/Sttched Back Foot Airman/The Windmills

LONDON Douglas Way Albany Empire (01-691 3333) The Spirit Of Watts

LONDON Finchiey Road Ye Old Swiss Cattage (01-22]1 5714) The Glee Club/Tha

Vee-Jays

LONDON Fulham Palace Road Greyhound (01-385 0526) Brigandage

LONDON Fulham High Streel Kings Head {01-736 1413) The Boogio Brothers

Blues Band

LONDON Green Lanes Chas And Dave's The Inflatables

LONDON Greenwich Tunnel Club [01-858 0837) Seventh Heaven

LONDON Hackney Amhurst Road Club Mankind (01986 3378] Kintone

LONDON Hammersmith Clarendon (01748 1454) Frenzy/Demented Are Go/

Torment/The Dentists/Tho Claim

LONDON Hammersmith The Novotel Rick Wakeman/Duel

LONDON Harlazden White Horse Poormouth

LONDON Hoxton Square Bass Clel [01-729 2476) Kabbala

I'S,OHkDON Kentish Town Town And Country Club (01267 3334) Eck A Mouse/
anko

LONDON Kings Road Hand And Flower Strange Frontior

LONDON Liverpoo! Road Pied Bull (01-837 3218) Deep Sea Jivers

LONDON New Cross Read Royal Albert (01692 1530) Ron Kavana's Nightbeat

LONDON Oval Crickelers {01-735 3055) Meantimeo

LONDON Palmers Green The Fox {01-886 9674) Steve Marriot's Packet Of Three

LONDON Penton Street Salmon And Compass [01-837 3891) Hybnids

LONDON Putney Hall Macn (01:788 2387) Peter Rowan/Mark O'Canner

LONDON Wa'tham Cross Youth Centre The Catatonics

LONDON West India Dock Road Bucaneer (01-515 2048) The Surfadelics

LOUGHBOROUGH Town Hall (63151) Reck Goddess/Samurai

LOUGHBOROUGH Unwersity (263161) Tom Robinson

LUTON Elephant And Tassle The Desperados

MAIDSTONE The London Tavern Vigilante

MANCHESTER Intermnational (061-224 5050) That Petrol Emotion/The Levellers

MANCHESTER Litile Peter Streel Boardwalk [061-228 3555) Pig Bros/

Mackenzies

NEWCASTLE City Hall (320007 PiL

NEWPORT Harper Adams Centre Tha Mighty Lemon Drops

READING Paradise Clyb The Bob Calvert Band

SHEFFIELD University (24076) Hall Man Hall Biscuit

SHREWSBURY The Music Hall The June Brides/The Waltones

SOUTH BRENT Wrangaton Highwayman Mercedes

SOUTHAMPTON London Ha!l Half Way To Paradise

SOUTHAMPTON Unbverity (556291) Katrina And The Waves

ST ANDREWS Uneversty (73145) Tubosnakes

STRATHCLYDE Unwyersity Wall Of Voodoo

SUNDERLAND Bunker (650020) Rubella Ballot

smunmmrtmccmnwmramam M

UPPER HEYFORD NZO Ciub Lifestyle yadaa
WARRINGTON Lion (30047) Korea

WEST BROMWICH Coach And Horuss {021-588 2136) Engina

WINDSOR 5t Lecnards Road Arts Cantre [85533€) Mournblade/Out To Lunch
WISHAW Heathery Bar (72557) Desolation Angels

SUNDAY il

BIRMINGHAM Dégbeth Barrel Organ (021622 1353) Soft Asylum

BRENTFORD High Street Red Lion (01-571 £878) The Amazing Rhythm

Burglars/Footoosa (Lunch) The Scheme (Eve)

BRIGHTON Escape Club (506906) Bob Calvert Band

BRISTOL Studio (250659) The Ramones/The Prisonsers

CROYDON High Street Underground (01760 0833) The Surfadelics

CROYDON London Road Cartaon (01-688 4500) Answers On A Postcard [Lunch)

Danuts [Eve)

DUBLIN Liberty Hall Skint Video

DUNDEE Dance Factory (26836) The Woodentops

EASTCOTE Field End Road Clay Pigeon Dell's Hop

EDINBURGH Flayhouse (031557 2590 PiL

ELTHAM Oxleas Meadow The Hank Wanglord Band (Friends Of The Earth Save

Onleas Wood Benefit - 2pm start — Inlo 01-837 0731)

FOLKESTONE Puliman Wine Bar Uncle Lumpy And The Fishdoctors

HULL The Tower [228110) Groundhogs

LANCASTER Brix Club {63621) The Bomb Party/Ghost Dance

LEICESTER Princess Chaelotte [553956) Maurice Coleman (Lunch)

LIVERPOOL Everyman Bistro (05].709 4776) Gone To Earth/Brenda And The

Beachballs

LLANHARAN RFC (222209) Truffle

LONDON Battersea Park Road Latchmere (01924 3216) Martyn Bates

LONDON Camberweil Green Father Red Cap (01703 9208) Steve Waller [Lunch)

Mo Spring Chicken (Eve)

LONDON Camcen Lock Dingwalls (01-267 4967) Ted Mackenna's Jam Faclory

{Luneh] The Circus/Caprice/Working Hands/The Tribe/Disturbing Clues (Eve)

LONDON Camden Dublin Castie {01485 1773) Doc K's Blues Band

LONDON Chalk Farm Haverstock Hill Enterprise (01-673 8228) Menticide/The

Turncoats

LONDON Finsbury Park Si George Robey (01-263 4581 Iggy Quail And Friends

{Lunch) Back To Back (Eve)

LONDON Frith Street Ronnie Scolts (01-439 0747) Carmel

LONDON Fulham High Street Kings Head (01-736 1413) Southbound/45 South

LONDON Hammersmuth The Novotel Rick Wakeman/Duel

LONDON Hoxton Square Bass Clef (01729 2476) Guildhall Big Band [Lunch)

MNorma Winstono (Eve)

Eleil*l'ﬂ:!-lill"l Oval Cricketers (01-735 3059) The Laverne Brown Band (Lunch) Paz
ve)

LONDON Peckham Walmer Castle Harlaguin Arena

LONDON Penten Streel Salmon And Compass (01-837 1891 ) Charm School

LONDON Pulney Zeeta's (01785 2101) Funhouse

LONDON St Martirss Lane Duke Of York Theatre Tem Robinson

LONDON Wood Green Brabant Road TU Centre The Happy End

MANCHESTER Liltle Peler Street Broadwalk [061-22B 3555) Smashing People/

Shout Bamalam/Beats Working

SHEFFIELD Limet Ciub (T30940) Wall Of Voodoo

SOUTHPORT Porting Centre The Krewmen

SUNDERLAND The Salem Isaac Guillory

WOLVERHAMPTON Scrugles {53754) That Petrol Emeotion/Stump

MONDAY 12

BASILDON Roendacre (2851 19) Hunchback

BIRMINGHAM Digbeth Barrel Organ (021-522 1353) The Guana Batz/Phantom
Zono

BIRMINGHAM Harselair Dome (021622 2233) Tour De Force/Pro Pets/Dance
Da Few/Cultural Explosion

BIRMINGHAM Megas Wine Bar After The Fall

BIRMINGHAM Odecn {02]1-643 6101) The RamenesThe Prisoners
BIRMINGHAM Faowerhouse (021643 4715) Tha Waterboys

BRADFORD Bradys Bar (737955) Chinese Gangsters Element

BRENTFORD High Street Red Lion {01571 6878) Private Party

BRIGHTON Old Vic (24744) Menticide

CHELTENHAM Everyman Theatre (572573) Harvey And The Wallbangers
COVENTRY Markel Way Busters [20934) Dal Amitn

CROYDON London Road Cartoon (01-688 4500) Cartoon

DUNSTABLE High Street Whaatsheal (62571) The Mellow Boys

EPSOM Playhouse Theatre April 16th

LEEDS Adam And Eves (456724) Masquo Of Passion/No Tick

LONDON Battersea Park Road Latchmere (01924 3216) OT Band

LONDON Camden Dubln Castle (01485 1773) The Vulcans

LONDON Camden Lock Dingwalls (01-267 43967 The Golden Horde/Demented
Are Go

LONDON Dean Street Gossips Alice In Wonderland Mournblade

LONDON Finshury Park Sir Gearge Robey [01-263 4581) Irish MistDinglo Spike
LONDOM Fulham High Street Kengs Head (01-736 1413) The Beatless

LONDON Hammersmith Clarendan [01-7428 1454] The Red

LONDOMN Hammersmith Odeen (01-748 4081) Dio/Keel

LONDON Harfesden Mean Fiddler (01-96]1 5490) Sun House Opera

LONDOMN Kenungton Gore Royal Albert Hal (01-589 8212) Julian Leanon
LONDON Hentish Town Bull And Gate (01-485 5358) Full Moon/The Creckbeats/
Wild Honey/Teenago Derallment/Ancnymous Bosh
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LONDOM Leceser Square Comedy Store (01839 6555) Head

LONDON Mazrmington Crescent Palace (01357 (4239 Hipsway Love And
Money Curiosity Killed The Cat

LONDON Oval Crickaters (01735 3059 The Groundhogs

LONDON Warcour Street Wag Cub [01-437 5534) Rent Party

MANCHESTER Intermations [061-224 5050 Shol Bandelerow/Tha Traim Set Fall
Over 24

MANSFIELD Brigadouns Toxic Toyw/Scumdnbblers

MIDDLESBOROUGH The Albert Particles Attic

MORECAMBE B ervelei Central Drive

NEWCASTLE Meitourne Street Reversade Oub [£14386) Sonic Youth Cartoon
NORWICH Santanes (51 7850) Colin Cross’ Lonely Tarts Club Band Last OFf The
Midnight Gardemers

ROTHERHAM M+ B = Gah-Ga

SLOUGH The George (2261 3] Fair Exchange

SOUTHAMPTON Joners Arms (335655) Quaqua

STOKE Snedeys [322209) The Bab Calvert Band

WEST BROMWICH Coach And Marses (021558 2] 25) FBY/ Cairo

YORK Ly Cub (646077} Zoot And The Roots

TUESDAY 13

ABERDEEN Capito! (583141) PiL

ABERDEEN Valhallas (593033) Nervous Chair

ASHFORD Fote Ina The Happy Ever Alter

BIRMINGHAM Digbeth Barrel Organ (021.622 1353} Scoplre

BRACKNELL South Hill Park Arts Centre (47272 Quagua

BRIGHTON Ol Vic [24744) Killer B's

BRISTOL Bierkeler [22265) Doctor And The Medics/Kiss That

BRISTOL Raxy's Pallas

CARLISLE Stars And Siniges [46361) Dumpy's Rusty Nuls

CARLO Regional College That Petrol Emotion

CHEPSTOW The Boat The Deep

CROYDON London Road Cartoon {01688 4500) Snake In The Grass

GLASGOW Roller City Disco New Emation

GLASGOW Shadows (041-332 8111) Desolation Angels

LEEDS Merrison Street Coconut Grove (45571 )] Takoola

LEEDS Polytechnic Beckett Park (230171) Skin

LEICESTER Fan Club Sonic Youth/The Hunters Club

LEICESTER Princess Charlotte (553956) Rockin® Ronnie And The Bendy Ruperts

LIVERPOOL Unwversty (051709 &742) The Woodentops

LONDON Battersea Park Foad Latchmere (01924 3216) Skow-Whit!

LOMNDON Dean Streel Gossips Who The Hell Does Jane Smith Think She ls?

LONDON Deuglas Way Albany Empire (01-691 3333) Gifted/After This

Is.gHDON Finsbury Park S George Robey (01-263 2581) Wes McGheo's Texas All

s

LONDON Fulham High Stree! Kings Head [01-736 1413) The Spirit Of St

Louis/Outside View

LONDON Futham Patace Road Greyhound {01385 0526 Tim Cody/The Output

LONDON Hammersmith Clarendan (01.748 1454) Swimming To Franca

LONDON Hammersmith Odeon (01-748 4081 Dio/Keel

LONDON Hammersmith Patais (01-748 2812) The Waterboys

IEGNHEI ON Haxton Square Bass Clef (01-729 2476) The Deltones/The Panic
rathers

LONDON Islngton Hare And Hounds (01-226 2992] Aardvark And No Money

LONDON Kenzish Town Bull And Gate (01485 5355) The Price/Shrink To

Fit/Pathos/Big As The Ritz/V-Sor, X

LONDON Mormington Crescent Camden Palace (01-387 0428/9) Tha Exchange

LONDON Oval Cncketers (01735 3035) The Len Bright Combo/Graham Fellows

LONDON Oslord Street 100 Club (01-636 0933) Les Enfant

LONDON Wardour Street Marquee (01-437 6603) The Church

LONDON Woclwich Tramshed (01-855 3371] The Reflection AOB

MANCHESTER Apalia Theatre (061-273 3775 INXS

MANCHESTER Band On The Wall {061-832 6625) Waduku

NEWCASTLE Melbourne Straet Riverside (6143856) She/Candleman Summer/The

Restrictors (Greengeace Benell)

NOTTINGHAM Mard: Gras (862365] Heroin And The Needles/The Bob Calvert

Band

PRESTON Guidnali (21721) The Ramones/The Prisoners

STOCKTON ON TEES Dovecol Arts Cenire |61 1625] Makaton Chat

WINDSOR 5! Leonards Road Arts Centre [859336) Blood Oranges

JOHN LYDON: you mean I've got to go on tour!

but with a handsoma
juvenility that Mr Kerr lost
long ago to mega-stardom.

propelled by an equally
average voice and |I'm afraid,
for me, that's just not

enough I'va never actually got around
*What did you expect—a to seeing Simple Minds but
miracle?” after tonight | don't think I'll

Oh Jesus yes, yes, and I'll
bloody find one too.
RICKY KILDARE

bother, professional

perfection no longer appeals.

GREAT OUTDOORS
Embassy

SPLUTTER, SPLUTTER, hiss,
whesaze, twang. The pop
machine rolls on, creaking
and straining under the
weight of all the rubbish it's
carrying as yat more grubby
children try to climb aboard.
Great Outdoors are in the
running for a seat on the
beast. They'va got all the

right tickets: a nice little tune,

a few cute faces, reasonably
up-tempo . .. and they bore
me rigid.

They look bored
themselves. A guitarist
dances between the songs.
MNone of their friends dance,

thaugh they all clap very
loudly afterwards (a hollow
sound when no one elsa in
the place is interested). Like a
choap Easter egg. one song is
tantalising, catchy pop-ola,
but unwrap the band and bite
into the set and there's no
filling, just a shell of bad
tasting imitation chocolate.
Apart from a drummer who
has the sensitivity of our
presant government and the
imagination of a planktan,
Great Ouldoors are
compatant = but thera's no
guts, no chances takan, no
spark. Just variations on a
picked guitar melody. The
waords fly out the window,

THEN JERICO

100 Club

A FEW tapping feet, building
up to a crescendo of knee-
bends and ever so slightly
nodding heads. This audience
are DEAD, extinct, boringly
dormant.

On stage Then Jarico
persevere, trying to thaw the
frigid atmosphere with their
pop-rock of Simple Minds
similitude. After songs such
as 'Distant Homes', ‘Let Har
Fall' and ‘Stable Boy’, success
is somewhat inevitable.

The vocalist weaves and
winds in trus Jim Kerr style

Rough edges mean sharp
noises, cragginess culs deep
leaving scars of
unfathomable depths.

By now the crowd are a
swaying, jerking, bloody
mess in desperate nead of a
tourniquet. A turn too many
and then . . . now and then
... Then Jerico. Raw youth.

KEZ OWEN

NO PEARLS ... NO
PASSION

Rock Garden
INVARIABLY, AT the end of
any performance tha question
Is put, "What did you think?".
Usually an opinion springs
instantly to mind: “Most

sleaze, ‘60s beat and the
whole Come Dancing
repertoire, sprinkled with
Larry Adier harmonica and a

exhilarating live show ever”
{Cameo). “Cretinous,
maraonic, dreary, banal,
limp. . ." [Aunt May) But at
the conclusion of No dash of Latin 1ack.

Pearls .. .. No Passion’s set, Miraculously, the chaotic
well . .. mess worked, There were no
In truth | wasn't sure what pearls amang the material

I'd been witness to. A singer but the passion was richly
uncannily reminiscent of entertaining. So why could |
Chrissie Hynde's anguished, still remember nothing?
head-cold vocal utterings. A RONNIE RANDALL
bizarre backing cast = Dudley
Moore on double bass, Cary
Grant on sticks and Jacques
Tati/Fernandel on guitar.
Undeniably charismatic
characters, but could they
make music?

On the nightbus home, |
recollected my thoughts. The
performance had been

erfectly pitched 1o suit the
gwkwn rvd En-enue. They had ever heard? Apparently, the
displayed a confidence and answer is yes. Thud, thud,
cockiness that emphasised I babadoom, thump. Shake

SOMERVILLE
Birmingham

THUD, THUD, babadoom
thump. Is there such a
shortage of brave new ideas
in this warld that bands have
to resort to mindless
mimickry of every bog
standard club disco mix
{extended version) you've

the control they exerted over your body thing,
the audience. There was ‘50s GEOFFREY 5 KENT
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VARIOUS ARTISTS
‘Duck Food' (Earthworks
International EMWW
5505)%%%% THE REAL
SOUMNDS *Harare'
(Zimbabwe ZML
1015)%*%*THE
CANNONBALL
ADDERLEY QUINTET
‘*Accent On Africa’
(Affinity AFF 148)%&#*1/z
JOHNNY COPELAND
‘Bringing It All Back
Home' (Demon FIEND

A7 k%

QUESTION: WHAT has
Malcolm MclLaren got to do
with an obscure record by
fernala South African vocal
groups? Answer: he made his
mint off the backs of these
peaple, npping off the
backing track from one of the
songs on this ‘Duck Food' LP
and dubbing his inane
meanderings on top _

Another answer: his piciure
on the cover 15 being used to
sell ‘Duck Food'. Ripping off
the ripper-off?

The truth is that "Duck
Food' pisses all over ‘Double
Duich® in every sphere ol
criticism | can think of. The
beauty of the voices, the
unforced natural feel of music
in the face of South African
adversity, the mesmeric beal
Il McLaren had halfl the soul
of thesa groups . . . bult then
he sold it long ago.

The Real Sounds are also
from the south of Africa and

on 'Harare’ produce a lazy.
clean guitar beat much in the
maode of King Sunny Ade, but
with horn riffs adding the
spice of danca life

The originators are
followed by the imitators,
some mare worthwhile than
others. Cannonball Adderley
produced ‘Accent On Africa’
in 1968 and succeeded in
blending American city life
with his ethnic rools. The
result is still a convincing
afro-jazz record. Johnny
Copeland in 1986 attempied
the same with the blues, He
sounds stilted and forced, like
he is searching for a history
that doesn’t exist. Just like
McLaren,

RICKY KILDARE
SCRATCH ACID
‘Scratch Acid’
(Fundamental HOLY |)%%%%
THERE WAS a raving len
second period last year when
Scratch Acid’s debut album
crept into the UK on the fast
disappeanng Rabid Cat label
But the two copies that
actually made it here
disappeared pretty quick.
Warped and distorted in trug
turbo-charged hardcore style,
Scratch Acid were the kind of
name to drop before you
snorted off into the void,

The interest and legend
was in embryo and now,
through the portals of
Fundamental, we can all
sample whal was smoked
salmon and caviar in terms of

slam dancing fever about a
yvear back. Is it worth it? Yes, |
think so.

In the tradition of Flipper -
the late great San Frans, not
the overgrown sardine — and
with a touch of Black Flag on
a downer, Scratch Acid play a
kind of scrawling, demented
muzak that makes your lobes
vibrate. They scream and
shoul and spit and cuss, in
true spaced-oul style, Music
1o make your day go quicker,
itching and loud.

DAVE HENDERSON

TRASHMUSEUM ‘I'd
Rather Die Young
(Than Grow Old
Without You)* (Buro
Records DESK | 3)%¥14
"YOU THINK I'm psycho,
daon't you mama?" Well, no
son, | don't. But | do have a
sneaking suspicion that you
and your chums may well be
a bunch of pretentious littla
brats,

With grandly tailored
instrumentation wrapped
around as carefully random a
selection of cover versions as
you'll find this side of James
Last, the apparently equally
Germanic trio passing
themselves off as
Trashmuseum float half
ethereally through 'Psycho’
(see under E Costello), the
Human League’s brilliam
‘Lowse’, Nick Cave's "Mr
Clarinet” and more

Including figrcely contrived
but splendidly shaped
sleevenoles by the man who
used 1o be Chris Bohn, which
make their point clearly and
far more forcibly than
Trashmuseum could aver
do

ROGER HOLLAND

CLASSIFIEDS 01-387 6611

PERSONAL

FRIENDSHIP, LOVE or marriage
Dateline all ages, areas Dateline,
Dept (SOU). 25 Atingdon Rosd
London WE. 01.933 1011

JANE SCOTT lor genwne friends
intreduction fo opposite sox with

gincenty and thoughtlulness De
lails Iroe Stamp to Jane Scolt, 3
SOU, Norh  Swreel,  Quadrant

Brighton, Sussex BN1 2GS
PENFRIENDS-USA. Make lasting

friendships  through  cormespond
ence. Send age and interests for
free reply HMarmony, Box 37955

Phoonix, Anrona 85069,

1000 PRETTY GIALS from all
countnes ol Europe, Scandinavia
Amanca, Asin, elc want corrps-
pandance, acquaintance, holidays,
mairiage with you Ask the FHEE
PHOTO BROCHURE! Correzpond
mnce Club “70/5, Postbus B177, Rot
terdam, Holland

LONELY MALE into HR/HM sooks
lanely pirl - gigs ete (Domngton?)
Enst London bul can travel. Box No
1z

PENFRIENDS USA, Send age, de-
ill:nli-l_‘u. 17p stamp, Atlantic Expross

a High Sweet, Acton, Lond
W3 6LY L clon ondon

FRIENDS/MARRIAGE: Postal in
Iroductions afll oreas/ages. Write
Orion AB, Waltham Grnimsby

ARE YOU SEEKING

oocullisis
wilches, circle elc? Pan-dnends in all
areas and throughout UsAa
worldwide Stomp 1o Baraka

Seoretory, The Goldan Wheel, Liver
poal L15 JHT

EXPERIENCE THE WYRD! 20,000
rare books/cosselles/headshop
stull on oceult, hypnoss, altgrna
e ar. mindmagic, ool runes;
crystals oic browse Monday 1o
Saturday. 900 tll 530, Mailorder
stockhsis/enguings  0532-275383%
anylime. Astonishing Books! Hyde
Park Comner, Leeds ©

ENGLISH GIAL wisiting
would like friends ote Box
17145

THRASH METAL male 19 living in
Keighley (Bradlord) swould like 1o
moel punkette living in tame vicin
ity for love going oul show | rage to
Vonom Exadus Onslought Vel VoD

USA
No

Slayer = Noseyest and best!! Box
No 17146

QUIET MALE obscssed with
music (especially Velvel Under-

ground, Joy Division, Patti Smith
and Coctoau Twins) scoks female
correspodent  who corgs  about
things Box No 17147

FAT FREDDY lookalhke seoks mys
tick sister, (20ish) musick, Tun, ¢lc
Londan Box No 17134

“i'UHK'NG H'DL‘DA\'S ?hFrJu-_]h-:l-.l[

the warld Tremondous vanetly
good eamings long/shorl  term
loave anytime, travel free For fully
ilustrated  colour brochure send
2x11p stamps o Advenlurers

Club, Kyloag Contre, Spinninguale,
Ardgay, Sutherland, Scotland 1V24
3AD

HEY HO Richie can't go - Dave
and Andy Panda (lechng OK and
Dippy?)

PATIENT IN Maximum secunty
peychiairic hospital invitas enlight
encd people to write/wnting read-
ing, conversation Rick Beatles Sex
Pistols (7462} John Duffin Shaltes-
bury Dofsot House Broadmoor.
Crowthorne Borks

MALE 22 sceks some good mates
16-26. lor good (ricndship ond
sociahsing in Birmingham Box No
17148

JAN SIX CAN [almost) manage!
Box No 17149

FEMALE 28 seeks Inends malo/f
female interested in concerts Box
No 17180

SHY MALE (20] into most rock
seeks lemale for love and Iriendship
Aberdoen area Box No 17155

FROM 15T MAY 1985 ALL HEWSPAPER & MAGAZINE ADVERTISING IS SUBJECT TO VALUE ADDED TAX AT THE CURRENT RATE.
PLEASES NOTE INCREASED CLASSIFIED CHARGES TO COVER THIS ADDITIONAL 15% VAT RATE. ALL SMALL ADS MUST BE
STRICTLY PRE-PAID BY CHEQUE OR POSTAL ORDER MADE PAYABLE TO SPOTLIGHT PUBLICATIONS LTD. CASH WILL NOT BE
ACCEPTED. THE PUBLISHERS RESERVE THE RIGHT TO REFUSE OR WITHDRAW ADVERTISEMENTS AT THEIR DISCRETION

RECORDS FOR SALE

RECORD FINDING SERVICE. Hav-
ing trouble finding that recard? Try
us Send enquiries plus SS.AE 10
“Groove Findors”, 59  Rockall,
Southend On Sca, Essex, Friendly
Efficient Service

ALBUM HIRE. Thousands avail-
abla Prompt Service. SAE Taw Re-
cords, Calver, Shelfield

CASSETTE/COMPACT Disc Hiro
5000 titles lor salefrent. Unbeatable
gru:ea SAE Eolon Audio Library, 5

rook Siresl, St. Neols, Cambs.

A BARGAIN pot luck assortmont
- sond £15 for 100 used LP's and
12° singlos or £25 for 500 used 7
singles  (postage included; our
selection). Music & Video Ex-
change, 28 Pembridge Road, Lon
daon W11, Tel: 01-727 3538

AMAZING-RARE RECORDS! -
New Catalogue - Cut nowll -
10.000 Collectors nems! US Radio
Concerts. White Labels Rara Prom-
0's. Picture Discs. Manillion, Gary
Numan, AC/DC, U2, Queen, Gene
sis. All the Big Names In New
Wave, Punk, Metal = Collectors -
Don’t Miss this!! Lorge SAE = (Dept
S} RS Records, 9 Silver Streot
Wivolscombo, Somersel

WRITE NOW! Free catalogue,
100,000 oldies. SAE 24 Southwalk,
Middleton Sussex

DORIGINAL HAWEKWIND albums

send SAE for details Dave 16
Woodend Drive Morton Carlisle
CA2E6HB

PUNK/MOD oldies from 30p. Hun-
dreds of ranties. SAE 32 Whitohead

ll';"-lrrl.':m:unl. Wootton, LOW. PO33

ALL INDEPENDENT Label re-
leases, imparls, punk/new wave
rarities SAE or 2 IRC's for May
catalogue. ‘Rhythm’, 74 Lisson
Grove, Mutley, Plymouth 0752
266798

10,000 TITLE singles albums list,
SAE Bardsley Rocords, Campetor,
Dyled SA4B 70Y

CURE, BUZZCOCKS, Cosiello,
Cars, XTC, Clash, Devo, Radio Stars,
Stranglers Auts, Subs, Pathh Smith,
Tourists, Undertones oic = SAE
Singles lists 1A Walpole Stroel,
Haxby Road, York

THOUSANDS OQUALITY sccon
dhand LP's, singles, Cassettes — All
types. Send Stamps for FREE 30.
page May catalogue (Dverscas ¢n-
quines wolcomo) Stop Look B Lis-
ten, Hayle, Comwall

12" SINGLES BUMPER SALE also
many lmited editions Al now
Send large SAE for lists. Leo’s 180
Langfiaid. Falmouth, Cornwall
TR1145R

GLASTONBURY FAYRE offers
0416413850 77 Hamilton Road
Cambuslang, Glasgow G72 TNX

ULTRA-RARE records Mew Order

Joy Division, Sex Pistols, Blondie
Clash, Cure, PIL Doors, Talking
Heads, Springsteen, Nico, Echo,
Mogazinge, Damned, Subs, Stones,
U2, Dylan ele SAE pleosy Box Mo
17153

60’5 - BO'S Now/Sccondhand re
cards, raritics, doletons, cheapies
May list now avalable. Send largish
SAE/2IRC's to Rumble Records PO
Box 24 Aberystwyth Dyled

PUNK/Now Wave Rocord Finding
Service & Auction listing SAE/IRC
Elista Records, 157 Commaon Riso,
Hitchin, Hers

FOR SALE

w2 FANS the  ultimate
merchandise/picture disc and rari-
les lists send large SAE for full
details lo.- Rising Sun Promaolions
13 Corron Woy, Cumbernauld Tawn
Centre, Glosqow G&7

ROCK CASSETTES lor sale, prn:-
vate collection, over 300 titles, SAE
S Groom 208 Graflon Road,
Bagenham Essex RAMB70P Rush,
Van Halen, Lizzv oo

DEEP PURPLE collection oxton-
sive hundreds racities SAE lor lists
Box No 17151

COLLECTORS ITEMS: Original
705+ B0s scrapbooks, records, inter:
views, tapes, books otc 100°s avail-
able! SAE to PJ, 7 Canute Road,

Deal, Kont. {Stote artist{s) wantod)

order form & advertisement rates

BOLD FACE AFTER Fl

musl be

The Publishers reserve the right to

d 8 cays prot 10 issu

PLEASE PUBLISH MY ADVERTISEMENT UNDER THE HEADING
sinissncsssssiesienra O s insertion(s) commencing with issue dated.............
| enclose Postal Order/Cheque value E........ccoiev i [0F e ciiciviiveveen. (N0 0of worda) at........
made payable 1o Spotlight Publications.
All small Sounds ads must be prepaid by PO or cheque. CASH WILL NOT BE ACCEPTED.

B

P

MUSIC PAPERS/magazines 1962-
1985 including Foce, AM, Smash
Hits ole. SAE 268 Kingston Rood,
London SW20,

AVAILABLE FREEI! Extensivo
catalogue of rock/HM _ ranties
featuring many Genesis, Zeppelin,
Marillion, Purple, Quean + 100°s
maore!! Large SAE. FLA/7, Chestnut
Grove, Nottingham NG3 5AD.

THOUSANDS OF differant
badges, patches, scarves, tshirs
Postors. Far dllustrated cotalogue
send 25p stamps (overscas 4 IRC's)
Badge Co, 59 Piccadilly, Man-
choster

SAXON FANS fully autographed
1984 programmy  offers Romlord
(66703

JiIM MORRISON and SYD BAR-
RETT exclusive original coloured

sters 30°=<20° only E500 [incl

&Pl Planet Alice 284 Portobollo
Road London W.10

QCCULT BOOKS, M.n_lglr,. Witch-
crafi, Aleister Crowley, Tarol Cards
oic. For catalogue send 1wo 17p
stamps to MAGLUS 159 Lower Ox-
ford Sweet, Castloford, West York-

shira

MARILLION ULTRA - rarities cul-
tings posters records  including
B.B.C signed items — Chris 01-883
4290 {evenings).

GIANT CATALOGUE: Rock, Mavig
T.V. Stars. Postors, books, leath-
ergoods, photos. Send 20p plus
large SAE Harlequin 68, St Peters-
gate. Stockport SK1 1DA.

LEATHER MINI-Skirts  S/M/L
Black/\White/Red/Brown £14.95 ing
P&P. P. Grant, 404 North Road,
London NT SDP

VELVET UNDERGROUND, T
shirts. Whito light bookcover, Bana-
na, Reed, Edie. Nico £6.75 inc P&P.
SAE for cataloque PO's/Cheques
payable to The uro?uan Son, Unit
28, dth Floor, Avon Trading Estate,
Avonmaora Road London W14 Also
available ot Kensington Market

INSPIRAL CARPETS 4 track tapo
E£1.70 Psychedelic Garage Graham
32 Fold Green Chadderton Qldham

TOAME RARITIES. MANY PRE-
VIOUSLY UNAVAILABLE, LIMITED
QUANTITIES. SEND SAE FOR DE-
TAILS BOX NO 17152

RECORDS WANTED

ABSOLUTELY ALL all your re-
cords, tapes, CO's videos and books
bought/sold/exchanged/ - also ALL
Hi-Fi, musical instrumenls, compu-
ters and cameras - NONE RE-
FUSED! Bring ANY quantity in
ANY condition o Record Tapo and
Video Exechange, 38 Notting Hill
Gote, London W11 (open 7 doys
10am-B8pm Tel; 01-243 8573} Or
send them by post with SAE lor

cash [non-returned = wo  decide
prica). Quantities collected
NEW WAVE records wrile 1o

Ropo Rocords 18 Church Stroot
Warnham Horsham Sussex

ALL RECORDS-WANTED! - Pic-
ture Discs Promos. All new wavo
punk, heavy metal = Special Re-
quest for Kiss, Numan, Maiden, AGY
DC. Manllion, U2 - stale price. Send
list. (Dept W) RS Records. 8 Silver
Strect, Wiveliscombe, Somarsel

GOOD PRICES olfered for ro-
cords, casselies in good condilion

SAE with lisi.- JB Records, 57
Park Lang East, Hull HU4 6TW
LP'S CASSETTES. Singles,

wanted. Good prices, quick service
SAE Quote or send Direct. Terminol
Records, Riverside Markeot, Haver-
fordwaest, Dyled

SHAM 69 album = ~Advenitures of
HERSHAM BOYS® wanted Phone
Darren (021) 354 1856

SECONDHAND RECORDS tapes
CD’s vidoos purchased now. Good
prices paid. Broodway Records 1a
Queen Caraling Strest Hammers
mith 01-741 7687 Large Quantities
collected

60's, 70°s albums wantod (0773)
B3IGA11.

NEW WAVE records write to
Repo Records 18 Church Streot
Warnham Horsham Sussex

RECORD FAIRS

MANSFIELD SATURDAY  May
ih  Eagle Tavern Woodhouse
Road New Far/dealers {10:5)

HULL SATURDAY 10ih Mh-li_ City
Hall 10.30am-4pm. Details Trons-
Pennine Fairs 0532-892087

BURGESS HILL Saturday 10th
May Martlols  Hail.  10am-3pm
Admission 50p

NORTHAMPTON GRAND Hotol
Gold St This Saturday, A big foir
returns = loads of dealars

STROUD SUB Rooms, Sat 10th
May

POOLE. Salurday 171h May, COL-
LECTORS RECORD FAIR. FPoolo
Greyhound  Stadium.  Wimbourne
Road, Poole Dorset. Open 10-4pm
Admisgion £100 Stalls/Eng 01-659
1065

HARROGATE RECORD Fair Sun-
ga-.- 11th May = Cairn Hotel, Ripon

el
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CROTDOW RECORD COLLECTORS FAIR
SUNDAY 11th MAY 1586

ol the Ups Chult.
21 Higs sw:-m
A buries slop outsde Exst and West Croydon
Satgng 5 menutes away
Frfreshaments 89 dey Bar 12.00-2 00
Earty prevew 16 301200 01 50
of bring Thuy ot 02 8 qued
17 00-4 0 - S0
Reeormaanad cnddren Ine
Detnisy 0322 51067

KEXT FAIR: Wimbledos at The Dog & Fes,
High Sveel, Wimbledos HIll, SWH
ON SUNDAY 15t MAY 1585,

PORTSMOUTH. Sunday 1Bth
May., COLLECTORS RECOHD FAIR
The Guildhall. Pontsmouth. Open
10-4pm. Admission £1.00. Swalls/
Eng. 01-659 7065,

PMINSTER RECORD Fair Sun-
day 11th May 17am-4.30pm Freo
admission Old Windmill Hall St
Marys Lane, Enquirics 0692630046

BURY ST. Edmunds Records Fair.
Saturday 10th May St John's Hall
Town Centre 10am-4.30pm Free
admission onguiries: 0692 L]

NOTTINGHAM RECORD Fawr -
Soturday 10th May = Clinten
Rooms, Thurland Street, Not-

tingham
WANTED

PINK FAIRIES = Live matenal, in.
cluding tapes and wvideo. Phono
Martin 0634-712182, afie Tpm.

CLOCKWORK ORANGE wvideo
VHS or Beta tel: 0733 269985 after
6.00pm

HAMMILLVDGG live tapos. Buy
or trade. Max, Canal Cottage, Stoke
Prior Whar!, Brul‘nsgrnvu Orcs.

BLONDIE VIDEOS (VHS) Plastic
Letters, Parallol Lines, Auto Amer-
icon, Hunter Good condition anly.
Andrew  Mead, 208 Coggeshall
Road, Marks Toy, Colchester, Essox

COCTEAU TWINS raritics inter-
views videos (betal etc. Also does
anybody have the Pistol God Save
the Queen on ABM. Contact Gra-
ham 29 Greanway Glusburn Keigh-
ley Yorks BD20 8RY.

SUZANNE VEGA. Did Anyone ro-
cord the Tube on 7.3.867 VHS only
please Phone Bob 0268 757833 after

pm
PINK FLOYD live tapes 1972 1880
Zeppelin Knebworth video Anthony
Smith 157 Salisbury Drive Midway,
Burton Upon Trent Stalfs DE1I7L
BANGLES TAPES, eic. to Trintra
ulp, 34, Redcar Road, Marske-By-
e¢a Redcar, Cloveland TS11 6AE,
TOYAH ATV, Documentary,
VYHS, Ross. Box No 17101
WANTED MARILLION live tapos
videos raritics Box No 17154

SPECIAL NOTICES

THOUSANDS OF NAMES and
addresses in the music business are
contained in the 1985 edition of the
Music Week Directory, including re-
cord companies, music publishers,
recording studios, record producers
and concert promotors, Price £10
from. Jeanne Henderson (Dept S,
Music Week Directory, 40 Bareslord
Street, London SE18 6BO

RADIO CAROLINE souvenirs lor
list send SAE to Caroline Movemgnt
(5) BCM-BRFM, London WCIN 3XX

TAPE DUPLICATION. 01-570 1581

U2 FANS | am starting a U2 Fan-
zine | necd help Romford Area Mar
tin Ingerbourne 42797

BOHB MARSHALL - Happy Birth
day, with Love liem Jo

ABSOLUTELY FREE ‘Twaonty
Songwriling Questions  Answered
oxplains copyrighl, royaltios, pub
lishing contracts, recording agroc
ments elc. Absolutely free wathout
obligation Iram Intornational Song
writers Association [Sounds), Liver
ick, Iraland

SITUATIONS VACANT

JOBS GALORE OVERSEAS. Enjoy
a new and exciling lifestyle, Send 2
X 16p stamps for FREE Brochure
Oyrect Business Publications [SNDS
8), 9 Selborne Avenus, Horefield,
Southampton.

GUITAR PLAYING Sales Person
roquired by roputable Musicial In-
strument Store - Specialising in
Classical, Steel String and Electric
Guitars. Sales oxperience essential
Ivor  Mairants Musicentre 01-636
1481
LYRIC WRITERS required by Re
cording Company. Dotails SAE.
Roberts Nookes 30 Sneyd Hall
Road, Bloxwich, Walsall, Midiands.

WANTED CONCERTS all types of
music good quality contact Stefan
Mellerborg Infanteng 3 17159 Soina
Sweden

JOY DIVISION/Now Order booklot
“Standard” 50 x qualty pages of
reviows facts atc. £250 inc PEP
Colin 87 West St, Minchead, Somo
[t |

“THE STAIRWAY"™ number two
Biggest - best interviows [Pallus,
10, Hawkwind, Pendragon, Hbeel
Roviews, hotos, aortwork.  Win
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ATTILA THE STOCKBROKER plays Birmingham Mermaid May 8
and Colchester St Mary's Arts Centre 9 before organising the
Ranters Cup Final Replay at North Kensington Bay 63 on May
18 which will feature Benjamin Zepheniah, Surfin' Dave, Little
Brothar, Seathing Wells, Belinda Blanchard, Big Janine, Ann
Ziety, Pat Condell, The Thin Man, Porky The Poet. The
Neurotics. Trespassers W and Yr Anhrefn.

FIRE EXIT, Rubber Yahoo, Fine Lines, Hoxette and Och I'Tal are
among the 18 bands playing a Rock For Youth ‘86 charnty show
ot Renfrew Arkloston on May 31, starting al 11am

THE OUTPUT, still in search of stardom, nol 1o mention a record
contract, after five years, play Harlesden Maean Fiddior May 7,
Fulham Greyhound 13.

BRIGANDAGE, who've been rearganising their line-up and
recording an album for release next month, play Fulham
Grayhound May 10,

RUBEN BLADES, Panamanian pionoer of the Salsa ballad. comes
aver for two concerts at the Brixton Academy on June 1 and 2
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SECRET TROOPS have lined up a lour beginmng st Bristal
Bridge Inn on May 11 and continuing ot Harfow The Square 15,
Cambridge Chequers 22, Gravesend Red Lion 23, Stoke Bowler
Hat 25, Southampton Rivarside 28, Swindon Level Throa 29,
Coventry Hand And Heart 31, Dunstable Wheatsheal June 4,
Tellord Qakengates Town Hall 5, Ashton Under Lyme The Old
Game Cock 9, Brighton Old Vic 11, Shefficld Barfin Club 12,
Gloucester Brunels 15

BIG FLAME, who've jusl released an EP called "Why Pop Stars
Can’t Donce’ on Ron Johnson Records, have gigs at Nottingham
Garage May B, Glasgow Fat Pig 11, Edinburgh Rumours 12
Nuneaton Crown 24, Lancastor lllusions 25

THE CROWS, a Sconish band who've just roleased o single
called "The Sun Went In’, play Dunfirmline Warehouse May 8,
Aberdeen University 9.

SHE, Candloman Summar and Tho Restrictors, play o benelit gig
for Greenpeace at Noewoastle Riverside on May 13

THE KILLER B's
keyboard player lan Parker, ex-Smill And The Toars
Paul Robinson and Barbara Thompson viohnist Rod Dorothy
play Kentish Town Bull And Gate May 7, Shoreditch Bass Cle! B
Brighton Old Vic 13, Comdeon Dingwalls 18

. 8 new soxtol whao includoe formoer Tom Robwnson

frumimar

RESCUE EXPRESS, an anargatic rock quartat, play Lntledean
George Hotel Moy 17, Bristol Rummers 20, Bristol Mardyke 29,
Lydney Town Hall 30, Woolwich Tramshed June 3

ANTZ AVENUE, who play "hard rock and blues for anyong
whose feot aren't set in cancrele”, have dates ot Brontlord Rod
Lion May 7, Nutley Sholly Arms 8. Haorrow Apollo 9, Hastings Mr
Charrios 10, Reading Cop And Gown 12, East Shoen The Bull 16

THE SURFADELICS are back on the road aftar some domestic
upheavals and play London Limehouse Buccanaer May 10
Croydon Underground 11

FEAR OF DARKNESS. the West Country hard rockers, continue
to promote their "Virgin Land' indie mimi-album at Bristol Old
Profanity May 23, Bournemouth Pinecliff Hotel 30, Oxford
Pennyfarthing 31, Portsmouth Polytechnic June 4, Brighton
Polytechnic 7

WIN, the Sconish combo who suppornted Fing Young Canmibals
on thair British tour, have gigs of their own at London Wag Club
May B, Harlesden Mean Fiddler 13

HUsH ELMER !
| 'IHNI‘:TH&"’RE
MUSICIANS ... ):

o[ JUST THINK, CARWS - THELAST
A TIME | FLEW | WAS SHOT DOWN!
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KABBALA, who've just made a series of PAs sround the country
in support of their “What Love I8’ single. play a real glg ot
London Hoxton Bass Clef on May 10

SHOUT BAMALAM, an aspiring classic pop combo from
Manchester, play Manchester Boardwalk May 11, Birmingham
Mermaid (with The Skeletal Family) 16, Shetfiold Leadmill (with
Balaam And The Angel) 20

CHASAR have changed singers again and now have lan Tate
take the mike at Thurso Way Inn May 24, Baloch Flamingo 31.

CHRIS SUTTON comes back down 1o earth aher supparting
James Brown at Wembley and has dates lined up at Birmingham
Powerhouse May 10, Warwick University 18, Brighton Savannah
Club 29, Bath Moles 31, Nottingham Roek City Juno 5.

ﬂl.IMP'I"S HUSW NUTS wiveil tRecr neww ling U Wilh o Fl"nﬂ"'\\f
British tour starting ot Tonypandy Naval Club May 7 and than
covernng Lincoln College Of Art B Tunbridge Wells Assomibly
Hall 9, Carlisle Stars And Stripes 13, Poerth Plough Inn 14,
Bannockburn Tandhu 15, Glasgow Venue 16, Eishow Heathory
Bar 17, Poebilon Crosa Keys 18, Huddearsfield Polyiechnic 19,
Yeovil Gardens 23, Walvarhampton Scruples 24 Nottingham
Mardis Gras 26, Loicostor Princoss Charlotto 21, Huncom [Tlll'!lv
Troo 28, Isle OFf Man Summarands May 31 and June 3, London
"ﬁ"?lt:qul--- lune G-7, Melbourne Rock Cluly 13 Cowvi niry Ganoral
Wolle 14, Bristol Roxy's 17, Ebbw Vale Beaulort Rallroom 20
NEVER B 4, a Guildiord band who'va boen rog
Bruce Foxton at the contrals
Embasey an May B

arding trocks with
stop owt 1ar a one-oll 2 at .".1.|rf.||r

TERRY AND GERRY got back on the rood alter a month's break
at Bristol Rierkellor May 8,
Loeds Inish Contra 7, Nowcastle Universit
10

o promote their "Resarvation” single

v B, Brighton Pavilion

JOKERS WILD unveil their now line-up ot Shephords Dush
Wellington May 14, Southall Football Cluby 23, East Shoen Bull

40, Broentford Red Lion June 4

MAKIN' TIME follow the release of their new Stiff single '"Pump
It Up* with gigs at London 100 Club May B and Leicester
International 9.
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SINGLES

| A DIFFERENT CORNER George Michse! CBS
2 ROCK ME AMADEUS Fa'co AGM
10 LIVE TO TELL Madonna Sire
14 JUST SAY NO Grange Hill BBC
5 LOOK AWAY Big Country Mercury
B WHAT HAVE YOU DONE FOR ME LATELY Janat Jackson A&M
3 LIVING DOLL Ciff Richard & The Young Onas WEA
11 CANT WAIT ANOTHER MINUTE Five Star Tent
36 LESSONS IN LOVE Level 42 Palydor
4 ALL THE THINGS SHE SAID Simpie Minds Virgin
21 DRIVING AWAY FROM HOME It's Immalerial Siren
24 GREATEST LOVE OF ALL Whitney Houstan Arista
7 WONDERFUL WORLD Sam Cooke RCA
12 A KIND OF MAGIC Queen EMI
19 THE FINEST S0S Band Tabu
22 MARLENE ON THE WALL Suzanne Vega AGM
6 TRAIN OF THOUGHT A-ha Warner Brothers
41 YOU AND ME TONIGHT Aurra 10
13 SECRET LOVERS Aftantic Starr AEM
— | HEARD IT THROUGH THE GRAPEVINE Marvin Gaye Motown
9 E=MC? Big Audio Dynamite CBS
29 I'LL KEEP ON LOVING YOU Princess Supreme
28 A QUESTION OF LUST Depeche Mode Mule
30 STARS Hear ‘N’ Aid Vertigo
17 YOU TO ME ARE EVERYTHING (THE DECADE REMIX 76-86)
The Real Thing PRT
20 TOUCH ME (I WANT YOUR BODY) Samantha Fox Jive
15 PETER GUNN Art Of Noise With Duane Eddy China
18 IS YOUR LOVE STRONG ENOUGH Bryan Ferry EG
— YOUR LATEST TRICK Dire Strails Vertigo

30 43 SLEDGEHAMMER Peter Gabriel Charisma
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34 THIS IS LOVE Gary Numan Numa

32 SOME PECPLE Belouis Some Parlophone

38 WHY CANT THIS BE LOVE Van Halen Warner Brothers

37 THERE'LL BE SAD SONGS (TO MAKE YOU CRY) Billy Ocean
Jive

— BOYS DON'T CRY The Cure Ficuon

25 NBSOLUTE BEGINNERS David Bowie Virgin

— ON MY OWN Patli Labelle & Michael McDonald MCA

16 HAVE YOU EVER HAD IT BLUE Style Council Polydor

— ALL AND ALL Joyce Sims London

40 STROLLIN' ON Maxi Priest 10

— KNIFE EDGE Alarm IRS

45 ROUGH BOY ZZ Top Warner Brothers

31 CHAIN REACTION Diana Ross Capitol

48 CANT HELP FALLING IN LOVE Lick The Tins Sedition

26 HI HO SILVER Jim Diamond AE&M

— DO FRIES GO WITH THAT SHAKE George Chinton Capitol

— IF SHE KNEW WHAT SHE WANTS Bangle: CBS

23 C'MON C'MON Bronski Beal Farbidden Fruit

39 TENDER LOVE Force MD'S Tommy Boy

— IF YOU LEAVE OMD Virgin
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3 STREET LIFE Bryan Ferry & Roxy Music EG
1 HITS 4 Various CBS/WEA
7 WHITNEY HOUSTON Whilney Houston Arista
2 BROTHERS IN ARMS Dire Straits Vertigo
8 HEART TO HEART Varnious K-Tel
2 ONCE UPON A TIME Simple Minds Virgin
4 HUNTING HIGH AND LOW A-ha Warner Brothers
10 GREATEST HITS Shalamar Stylus
5 PLEASE Pet Shop Boys Parlophone
21 VICTORIALAND Cocleau Twins 4AD
24 THE MAN AND HIS MUSIC Sam Cooke RCA
15 TINDERBOX Sicuxsie & The Banshees Wonderland
11 RENDEZVOUS Jean-Michel Jarre Polydor
— ON THE BEACH Chris Rea Magnet
9 PARADE Prince & The Revolubion Paisley Park
28 INVISIBLE SILENCE Art Of Noise China
& HITS FOR LOVERS Various Epic
18 SONGS FROM ABSOLUTE BEGINNERS Various Virgin
27 LIKE A VIRGIN Madonna Sire
33 SUZANNE VEGA Suzanne Vega AEM
14 NO JACKET REQUIRED Phil Callins Virgin
31 WORLD MACHINE Leve! 42 Polydor
16 WELCOME TO THE REAL WORLD Mr Mister RCA
25 ANIMAL MAGIC Blow Monkeys RCA
19 5150 Van Halen Warner Brothers
30 BLACK CELEBRATION Depeche Mode Mute
17 ROCKY IV Soundtrack Scotti Brothers
13 TV HITS ALBUM 2 Various Towerbell
23 THIS IS BIG AUDIO DYNAMITE Big Audio Dynamite CBS
36 LUXURY OF LIFE Five Star Tent
26 BE YOURSELF TONIGHT Eurythmics RCA

49 LIKE A ROCK Bob Seger & The Silver Bullet Band Capitol

22 DIRTY WORK Rolling Stones CBS

38 THE COLOUR OF SPRING Talk Talk EMI

20 FROM LUXURY TO HEARTACHE Culture Club Virgin

29 HOUNDS OF LOVE Kate Bush EMI

40 THE DREAM OF THE BLUE TURTLES Sting A&M

37  HIPSWAY Hipsway Mercury

46 GO WEST Go West Chrysalis

35 QUEEN'S GREATEST HITS Queen EMI

32 STREETSOUNDS 16 Various Streetsounds

— FINE YOUNG CANNIBALS Fine Young Cannibals London
39 ROCK ANTHEMS 2 Vanious K-Tel

34 GREATEST HITS Frank Sinatra Reprise

42 ISLAND LIFE Grace Jones lsland

— THE FIRST ALBUM Madonna Sire

41 SONGS FROM THE BIG CHAIR Tears For Fears Mercury
— PORTRAIT Diana Ross Telstar

44 EATEN ALIVE Diana Ross Capitol

45 LITTLE CREATURES Tallu‘ng Heads EMI

Compiled by MRIB

Due to Bank Holiday production schodules, the UK Singles and Albums charts have been repeated from last week

REGGAE TENS

PRE-RELEASE

PUSH COME TO SHOVE Freddie Mclrepor Weed Beat
REVOLUTION PART TWO Dennis Brown Taxi

ALL FOR ONE Denns Brown And Leroy Sibibles Jammys
CALIFORNIA SUNDAY MORNING Coco Tea Cornerstone

READY king Kong Striker Lee

EL ROCKERS Augustus Paplo Rockers

ROCKERS ROCK Augustus Fab'o Rockers International
JOHN BOOPS Sugar Minatt Cornerstone

NUH CALL ME JOHN BOOPS Michael Propret Techmques
SERIOUS THING Bunry Warer Selomaonic

ISCO

STROLLING ON Maw Prest 10

HOLD TIGHT Derng Brown Live And Learn

AM | THE SAME GIRL Worsom Fine Style

BOOPS/CRY FOR THE YOUTH Zupercat Techniques

ITS YOU Sandra Cross Anwa

JUST CANT FIGURE QUT v 25 Trojan

HERE | GO AGAIN Toyen Criminal Records

HELLO DARLING T « UK Bubblers

'™ A CHANGED MAN/IT'S A ROMANCE Cn= £00 Level Vibes

YIDEQ TECHNOLOGY Live And Learn

Paul Slattery

TOYEN: I'm leaning on a lampposL.
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LBUMS

HOTTEST HITS VOLUME 3 Vancus Artists Treasure Isle
SLENG TENG Wayne Smith Greensleeves

SIGN OF THE TIMES Macabes Ariwa

COMPUTERISED DUB Frince lammys Greensleeves
WHAT ONE RIDDIM CAN DO Varnous Artisiz Germain
THE MARSHALL Coco Tea Jammys

RASTA PHILOSOPHY Tre ltals Nighthawk

STRUGGLING %' ghty Damonds Live And Learn
RUBBLE DUB The Heprobates Rubble Music
SPELL 5/ha Telts Sarge

Compiled by Dub Vendor. Z74 Lavender Hill, Clapham Junetion
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MARVIN GAYE amongst them grapowines, just waiting for the world

James Brown

WHY CANT POPSTARS DANCE? Big Flame Ron Johnson
THE WORLD BY STORM Three Johns Abstract

DONT YOU WANT ME Eton Crop Backs

Billy Mann

CAMOUFLAGE Stan Fodgway IRS album track
DRIVING AWAY FROM HOME It's Immaterial Siren 45
SINFUL Fele Wylie Siren 45

Glyn Brown

DRIVE SHE SAID Stan Rudgway IRS track

LOVE IS LIKE AN ITCHING IN MY HEART Dhana Ross & The Supremes Tamila
Motown

THIS IS MY TIME Floy Joy Virgin track

Edwin Pouncey

REMBRANDT PUSSY HORSE Butthole Surfers Red Rhino

ANOTHER VIEW Velvel Underground tape (limited)

VARIOUS RADIO 4 HIGHLIGHTS INC DAN ARCHER'S DEATH RATTLE

Richard Cook

IN OUR LIVES Tommy Keen Gelfen LP track
EGOMANIAC Dr Know SST

DAYS AINT BRITE Horace Andy pro momory

Dave Henderson

SHE'S ALWAYS HIDING The Senvants Head 45
BABY | LOVE YOU S0 Calourbax 4AD big 45
BENEATH THE HAMMERS Fire Next Time Stiff 45

Ron Rom

KISS Prnce Warners

CINNAMON Vee V V Test pressing ‘Boomslump EP* on Vinyl Drip
LIVING AND LEARNING The Soup Dragons Poel session

Andy Hurt

AMITYVILLE (THE HOUSE ON THE HILL) Lovebug Starsks album track
LAST WHITE CHRISTMAS Basement Fove oldie 45

GEEK My Bloody Valenine Fovor 45

FOOTBALL
EUPHEMISMS

BALL WINNER Dty Bastard
A FASCINATING CLASH NA-NI Dvaw
A PLAYER OF SOME PROMISE He Was Diabubcal Torught
MAMAGER Sumeons Wno Gets The Sack After S Mordie
HE HAD A DISAPPOINTING GAME He Was Crap
A CONTENDER FOR THE NUMBER FIVE SHIRT We Mayent Got Any Decent
Cartrp Backs
MIDFIELD DYNAMO Lary Sod Wha Scories The Docasonal Pukey Goa
WE HAD THEM UNDER PRESSURE FOR MOST OF THE GAME We Lont
§ BOBEY ROBSON SHOULD HAVE A LOOK AT HIM He » Amang The Top 250
Flapers Ia The Country
10 A REPUBLIC OF IRELAND INTERNATIONAL Sorrone Bt And Hased In

Erglara

o U B e e
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Compiled by John Molson's joko wriler
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SINGLES

1 STARS Hear ‘N Aid Vertigo
2 WHY CAN'T THIS BE LOVE Van Halen Warner Brothers
i ROUGH BOY #7 Top Warner Brothers
— BE GOOD TO YOURSELF lourney CBS
4 BECAUSE THE NIGHT Kee! Vertigo
& THESE DREAMS Heart Capitol
5 TURBO LOVER Judas Priest CBS
0 CREEPING DEATH Metaliica Music For Nations
—  YOU WANT WHAT WE GOT Twistad Sister Atlantic
THAT GIRL FM Portrait
SHOT IN THE DARK Ozzy Osbourne Epic
STAR Torms Zebra
SHAKE YOUR FOUNDATIONS AC/DC Atlantic
ROCK N’ ROLL GIPSY Saxon Parlophone
UNDER A RAGING MOON Roger Daltrey 10
THIS TIME Bryan Adams AEM
AMBITIOUS Jeft Beck Epic
MARKET SQUARE HEROES Marlion ENI
BURNING HEART Survivar Scotti Brothers
17 IN MY DREAMS Dokken Elektra
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ACCEPT. | guess you just can't get leather gear in Mothercare, yol

ALBUMS

5150 Van Halen Warner Brothers

TURBO Judas Priest CBS

RUSSIAN ROULETTE Accept Portrait

HEART Heart Capital

MASTER OF PUPPETS The Firm Music For Nations
MEAN BUSINESS The Firm Atlantic

ROCK ANTHEMS Il Vanous K-Tel

THE ULTIMATE SIN Ozzy Osbourne Epic

14 AFTERBURNER ZZ Top Warner Brothers

LAND OF THE GUN Legs Diamond Music For Nations
UNDER LOCK AND KEY Dokken Elekira

12 12 MISPLACED CHILDHOOD Manilion EMI

13 22 COME OUT AND PLAY Twisted Sister Alantic

14 7 RECKLESS Bryan Adams AGM

15 11 SEVENTH STAR Black Sabbath Featuring Tany lommi Vertigo
16 — VITAL SIGNS Survivor Scotti Brothers

17 13 CUTS LIKE A KNIFE Bryan Adams A&M

18 — ELIMINATOR ZZ Top Warner Brothers

19 19 ANYL VINYL Rainbow Polydor

15 LITTLE MISS DANGEROUS Ted Nugent WEA International
16 THEATRE OF PAIN Motley Crue Elektra

21 LIVE AFTER DEATH Iron Maiden EMI

SPREADING THE DISEASE Anthrax Music For Nations
— KILL 'EM ALL Metalica Music For Nations

23 FLY ON THE WALL AC/DC Atlantic

— FATAL PORTRAIT King Diamond Roadrunner

28 RIDE THE LIGHTNING Metalica Music For Nations

24 KAIZOKU-BAN Accepl Portrait

18 MASTERS OF METAL Various K-Tel

30 27 1984 Van Halen Warner Brothers
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IMPORTS

1 5 PLEASURE TO KILL Kreator Noise
2 — EDGE OF INSANITY Tony McAlpine Roadrunner
3 — HIDEAWAY Stefanie Elektra
4 3 FIGHT TO SURVIVE White Lion Victor Japan
5 — FINAL STRIKE Backwaler Disaster
& 6 POISON DOLLYS Poson Dollys Invasion
7 2 RAISED ON RADIO Joumey CBS
8 — POWER AND PAIN Whiplash Roadrunner
9 — HOLLYWOOD The Rods Project Passport
10 — CRACK OF DOOM DC Las Croix Black Dragon
Compiled by Spotlight Research

THE ROSE Of Avalanche. a fow vouchers short of collacting their
final pair of free shades

INDIE ALBUM3

1 1 VICTORIALAND Cocteau Twins 4AD

2 2 BLACK CELEBRATION Depeche Mode Mute

3 3 BACK IN THE DHSS Half Man Hall Biscuit Probe Plus

4 4 THE UNACCEPTABLE FACE OF FREEDOM Test Dept Ministry

Of Power/Some Bizzare

5 A DATE WITH ELVIS The Cramps Big Beat

12 MAN IN A SUITCASE Ted Chuppington Vindaloo

WIRE PLAY POP Wire The Pink Label

8 LOW-LIFE New Order Factory

— REMBRANDT PUSSY HORSE Bulthole Surfers Red Rhino

Europe

10 20 THE SINGLES 81-85 Depeche Mode Mute

11 10 RUM, SODOMY AND THE LASH The Pogues Stff

12 9 BIG COCK King Kurt Stiff

13 19 TROUBLE Vic Godard Rough Trade

14 23 CIRCUSES AND BREAD Durutt Column Banelux/Factory

15 14 GARLANDS Cocleau Twins 4AD

16 & GREED Swans K422

17 13 TREASURE Cocteau Twins 4AD

18 — FIRST AVALANCHE Rose Of Avalanche LIL

19 7 PAINT YOUR WAGON Red Lorry Yellow Lorry Red Rhino

20 — THE OLD AND THE NEW A Certan Ratio Factory

26 TEST TUBE CONCEIVED Robert Calvert Demi Monde

22 77 LIBERTY BELLE AND THE BLACK DIAMOND EXPRESS The
Go-Betweens Beggars Banguet

23 25 1979-1983 Bauhaus Beggars Banquet

24 17 DAMNED BUT NOT FORGOTTEN The Damned Dojo

25 — MOUTH OF THE NIGHT Psychic TV Temple

26 15 LOVE The Cult Beggars Banquet

27 16 FLIP YOUR WIG Husker Du SST

28 |8 HATFUL OF HOLLOW The Smiths Rough Trade

29 24 NIGHT OF A THOUSAND CANDLES The Men They Couldn't
Hang Imp/Demon

30 29 FALSE ACCUSATIONS The Robert Cray Band Demon

URRY HOUSE

A DIFFERENT KORMA George Michael

LIVING DAL Chlfl And The Young Ones

ROTI NOWHERE Talking Heads

PRIVATE DHANSAK Tina Tumer

ALDO Lionel Ritchie

SOME PATHIA FOR THE DEVIL Rolling Stones
THE TRUMPTON RIATHAS Hall Man Hall Bacudt
SHARP DRESSED NAN 72 Top

GOSHT BUSTERS Hay Parker Jnr

10 BINDI MIDNIGHT HOUR Otes Hedding
Compiled by Noel Jones, Railway Tavarn, Surbiton

WEST HAM UTD

ITCHYCOO PARKES Smiall Faces
STEWART FOR ART SAKE 10CC

THE PARRIS MATCH The Style Codmnc)
BROWN EYED GALE Van Marraon
MARTIN Tam Rotunwon

MY DEVONSHIREY AMOUR Stevie Wonder
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INDIE SINGLES

1 i RULES AND REGULATIONS EP Weve G uz
We'r e It Vindaloo
2 A QUESTION OF LUST Dapecte Mode Mute
3 GODSTAR Psy TV And The Angels O Ligh! Temple
4 THE TRUMPTON RIOTS Ha! Man Hal Bscut Probe Plus
5 TOO MANY CASTLES IN THE SKY Rose Of Avalanche Fire
6 ITS A GOOD THING That Ermation Demon
7 SHELLSHOCK New Drder Factory
8 11 STATE OF MIND Chumba Wumbas Agit Matter
9 16 LUIKE AN ANGEL The Mghty Lemon Drops Dreamworld
10 B SWEETEST THING Gens lezebel Beggars Banguel
11 10 SOMEWHERE IN CHINA The Shop Assstants 53rd & 3rd
12 12 RIVER OF NO RETURN Ghost Dance Karbon
13 WHAT'S INSIDE A GIRL The Cramps Big Boeat
14 14 SOLD DOWN THE RIVER Thres lohns Abstract
15 13 ALL DAY LONG The Shop Assistants Subway Organisation
16 7 GIVING GROUND The Ssternood Merciful Release
17 17 A HUNDRED WORDS The Beloved Flim Flam
18 22 BLUE MONDAY MNew Order Factory
19 36 THERESE Bodnes Creation
20 9 ONCE MORE The Wedding Present Reception
21 |8 THIS DAMN NATION The Godiathers Corporate Image

22 COLD HEART Jasmine Minks Creation
23 31 TINY DYNAMINE Cocteau Twins 4AD
24 35 ECHOES IN A SHALLOW BAY Cocteau Twins 4AD
25 24 RESERVATION Terry & Gerry Intape
26 45 PUMPIT UP Makin® Time Countdown/SuUff
27 21 POGUETRY IN MOTION The Pojgues Stitf
28 — LOVE'S GOING OUT OF FASHION Biff Bang Fow Creation
29 26 SHE SELLS SANCTUARY The Cull Beggars Banquet
30 20 GOOD TO BE KIND The Jandors Intape
31 32 FACES OF FREEDOM Test Dept Some Bizzare
25 STRIPPED Depeche Mode Mute
19 AWAY The Bolshol Beggars Banquet
A GUITAR IN YOUR BATH Chesterhields Subway
— OH L'AMOUR Erasure Mute
36 29 IN THE RAIN June Brides The Pink Label
37 35 IT WILL COME The Woodentops Rough Trade
38 15 TIME IS MONEY (BASTARD) Swans K422
39 — RED SKIES Chat Show Tanz
40 33 IN THE CLOUDS Al Abou! Eve Eden
41 — REVOLUTION Chumba Wumba Agit Pop
42 39 CAN YOUR PUSSY DO THE DOG? The Cramps Big Beat
—  CRANKING UP RELIGION Dig Vis Drill Native
27 EVERYTHING'S BRILLIANT The Membranes Intape
47 CROCODILE TEARS Batfish Boys Batfish Incorporated
SOMETHING TO BELIEVE IN The Ramones Beggars Banquet
30 JUNE RHYME Stingrays ABC
23 SEETHROUGH The Guana Batz ID
4% 7B SUB-CULTURE New Order Faclory
50 42 WHISTLING IN THE DARK Easterhouse Rough Trade
Compiled by Spotlight Research

READ

BLOOMERS Fleetwood Mac

BAP DUT OF HELL Meat Loal

LITTLE BREAD CORVETTE Prince

BUTTY DAVIS EYES Kim Camnes

YOUR LOAF IS KING Sade

FLOUR IN THE RAIN Tha Move

TOAST TOWN Specaly

ROLL IN MY SHOE Ne!

BAP MOON RISING Credence Cloarwater Rawrial

LET'S TWIST AGAIN Chubby Checker
Compilod by Pitta Gunn
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7 REWARD Teardrop Explodes
B MCAVEMMNIE-ENNA Liltravas
G DICKENS SEE CLEARY NOW lahany Mash
10 COTTEE LONG STORY SHORT Spandau Ballet
Compiled by The Ronnie Groves Claret And Blue Army
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MARTIN STEPHENSON
AND THE DAINTEES
‘Boat To Bolivia’
(Kitchenware
KWLPS) #ddeded
EVEN THOUGH there’s
something musically akin to
the mighty meledies of John
Sebastian's Lovin® Spoonful
here, Martin Stephenson
displays an enormous and
unexpected talent throughout
this crucially understated
album. My expectations of
The Daintees before being
introduced to such a heartfelt
selection were, | suppose,
nothing maore than slightly
above average. Sure, they're
that fun band led by the bloke
with the hat

‘Boat To Bolivia® transcends
that whim with a wag of the
stylus. Stuck inside the eleven
tracks are at least two years
of Martin Stephenson’s life,
which he candidly etches into
your psyche with his
narrative dexterity and simple
use of melody. Stephenson is
telling his story, what he's
seen, bul it touches so many
things that your everyday
persan in the street will have

witnessed too

With The Daintees, he
comes on like a Dylan
Thomas voyeur, capturing the
highlights and lowlights with
incisive accuracy. But in this
case the scregnplay is
enacted on the streets, and
somelimes behind 1the closed
doors, of the North East.

But don't for a moment cast
seeds of doubt belore you've
tasted this delight. ‘Boat To
Bolivia® 15 bittersweetl with
observations but never align or
condescending. The Daintees
are enriched with soulful
melodies, like a thundarstorm
crashing against your door

| came expecting 10 enjoy
this album: | went away with
it close to my hean

DAVE HENDERSON

MENTAL AS
ANYTHING
‘Fundamental’ (Epic EPC
26836)%
IT'S A question of taste, a
question of the haste with
which you've let your critical
faculties run to waste
Mental As Anylhing are five
Australians who play rocky
pop sengs. ‘Fundamental’
features eleven of these
bland, insipid rocky pop

songs The cover is big.
brash, goofy and garish. The
contents are antirely
consistent with the cover

I don't know, perhaps you
like this kind of thing. As |
say, il's all 2 matter of 1asie
Mental As Anything don't
hiave good taste. | think that's
fair to say. | think the man on
the Clapham omnibus would
think that's fair to say.

There’s lired irony in *Surf
& Mull & Sex & Fun'. There's
a catchy pop mechanism in
“You're So Strong’. There's a
dull perfunctory pop record in
‘Fundamental’ and it's not
that good.

ROY WILKINSOMN

JOHN OTWAY *‘John
Otway's Gleatest Hits’
(Strike Back SBR 4LP) ®*#*
GREATEST HITS albums are
either necessary additions to
your record collection or not,
This one isn't. John Otway's
only grace is that he can
entertain live, he's released
the odd good pubescent rock
recard, but most of his ‘hits’
have been middle-of-the-road
rubbish, the only exceptions
being ‘Green Green Grass Of
Home', "Beware Of The
Flowers' and the ever
charming 'Headbuts’

As you can stll buy all
Otway's decent records and
goet change fram a pound, |
se8 no point in averting your
gaze from the bargain bins.

JAMES BROWN

FLOY JOY'S Dosi Campbell: delicious

Torquemada.

ability:

Break.

ART THE WEAK

FLOY JOY ‘Weak In The Presence Of
Beauty’ (Virgin V2368)%k% ¥

TWO HUNDRED words are not enough, not
enough to cope with the surprise. Because —
delicious, dolicious, delicious — this creates
too many tremors. And because this is where
the band negotiate the pitfalls of a jazz tag,
smooth up and execute as exquisitely as

And it's hard to beliove he's weak — a man
with a voice like thal, deep as Atlantis and
resonant with cardiac pressure — that he's
weak (love that word). Evidence is the sax.
ophone, smothering a crooked grin. This is
just the (perfect) title track.

But | can see how they did it. | can see how
they made each song so tender and vain.
Less hard-shelled soul than crafted Motown
pop, producer Don Was opens it up and says,
Here's an infallible structure, if you could just
sing now. Desi Campbell — say his name —
has a harp of a throat and when it zings, the
strings of my heart give in.

Not one track disappoints, though we fly
{not even trying) from Too Drunk To Funk's
Tabu-active swivel to aching street acapella
in ‘This Is My Time'. ‘Into The Hot's experi-
mentation dissolves into humour and sheer
‘Chinese A-Go-Go' (schmaltz? | love
even that) has angels dangling suspendered
thighs over silver-tinged clouds.

And then = this is when they cover The
Four Tops' '‘Ask The Lonely" — they tickle
“I'm the loneliest one you'll see™. Oh. Heart.

GLYN BROWN

NIMCLASSIFIEDS

BAND

MUSICIANS WANTED

GENERAL

MUSICIANS SEEKING BANDS
TEL: NU-LINE 01-602 9407 52675
KEYBOARD PLAYER roquired for
alternative band i East Midlands
ared, varous nflluencos phone
Melanie, Lowcaestor 858766 55467
LATE BEATLES influenced male

singer wanted ' Please write. M
Hnm' 23 Milton Road, Egham, Sur
55370

GUI!ARIST NEEDED by Pop/Rock
Band with demo and et Own gear
trangpor, expenence prolerred. Bud

not essantial. Phone after 7.00pm,
Dave 01-2%4 BOE9 57488
HEATHER JOY and Beat The Mol
are secking Bass and Drums 1o
complete thoe show or
Springsteon, Shits and Monteverd)?
Oh, OK Z7 Top tooa Gigs elc wail

g 021449 23724 57489
DRUMS AND Sax for Hock Bang

Dedicatior, intelligance, imaaing
tien, Phone John, Swuines 64783
aher 6 00pm 57430

BASSIST WANTS 1o joant form
psychobilly punk band ' Liza 01-840
4714 57494

PLEASE
MENTION

WHEN
REPLYING TO
IADVERTISEMENTS)

@® Sounds Classifieds are read by 725,000 people everyweek*
That’s now over 153,000 more readers EVERY WEEK than Melody Maker

@® If you want to form a band, this is the place to do it. And it couldn’t be cheaper!

@® Fill in the coupon today — you'll be reaching more musicians for fewer notes!
® All classified advertisements include V.A.T. @ 15%.

GUITARIST SOUGHT by Vocals
Dedicated 1o weirdness,  Open
mind, creativity, essential, v vaned
influences, form band near fulure 1o
rap planel with musical impossibili
thes. S, London Martin, ovenings
01-653 3990 57491,

PMUSICIANS WANTED, Drummer
and Bass player required, profor-
ably expenenced  HRing Paol be-
tween 3-6pm, 01-346 0091 57492

BAND SEEKS Musicians to form
croative allernative (o puodility ol
eighties music. Phone 01-318 6378

57493

KEYBOARDS/SAX to complimant
bass/drums/vocals. Swing & Jazz
Lows Jordan alc. We're in our 20's
Wo hope you are East London 01
658 3284 Pau 57435

GARAGE DRUMMER Syd Prosloy
Prisonérs Oldham Manchestor
orea. Graham 01-633 5853 enthu
siasm 57496

WRITING PARTNER, who could
do vocals, neaded Got to be in
Liverpool, Male (18) sound slightiy
pimosphanc, inventive, pop  Deler
mination ymbitian sonse  of
humaour, cssentinl Going te the top
L'Pool 928 1859 57497

WANNA BUSK?! Not lleabitten?
Acoustic bass quitarist without ox-
perience  and  suffering from
stagolnght seoks partner {m/l). Lan-
don 01-727 2245 57498

JAPANESE GUITARIST scoks
band, Xymex, M.Chain type Phono
Maya 01-359 3280 57499

HAVING SOLD MORE THAN 100
MILLION RECORDS WOALDWIDE IM
THE PAST TEN YEARS INDEPENDENT
INTERNATIONAL RECORD COMPANY

WITH OFHCES IN  NEW YORK.
LOKDON, PARIS AND LICENCE
DEALS WITH  MAJOR RECORD

COMPANIES. NOW WORKING ON A
MAJOR RECORDING PROJECT IS
LOOKING FOR IMMEDIATE SIGMNING
Of A RECORDING CONTRACT WITH
A YOUNG GOOD-LOCKING ALL
MALE GROUP (2 OR 3 PEOPLE)
AGED BETWEEN 16 AND 25
WITH VERY STRAONG LEAD
VOCALIST (DEPECHE MODE OR
THE CURE STYLE)

SEND BI0GS, PHOTOS. DEMOS
(TAPES. CASSETTES, RECORDS)
TO THE FRENCH OFFICE
SCORPID MUSIC,

S RUE CLEMENT MARQOT,
75008 PARIS, FRANCE.
TEL: 47204395

YOU WILL BE CONTACTED
UPON RECEIFT

DO YOU want a real shot at going
for @ record contract? Ambilious
Keyboord and Bass Player necded
for ariginal band Influences? Phone
and you will hear our maternal. 031
667 1159 57500

SINGER AGED 20-24 nceded to
give class to four piece rock band
We play fast rock to slow reggae,
no punks or guibelhes Emphasis
on entertainment Phone Orpington
36817, 01-304 0390, 01-307 4405

§7518

PLAGUE OF FOOLS want SYNTH
Player. Live/Studic. work.  Phone
Goary 031-556 4400 57519

NEW GROUP require Keyboar-
dist. Anywhere from edge of Waest
London to Reading area. Should be
commilted and prepared lor future
success.  First  gig coming up
Whether you think you'ro good or
bad ning Collum on Burnham 5501
ond ask anythi ng about the group

MUSICIANS WANTED General
01-223 BB45 57527

AMERICAN MUSIC TELEVISION
SERIES: "Rising Bands in Brilain
and the Continent™ All stylas will
be roprosented Intorestod talemt
post demo cassotles o
VIDEOWAVE, #4 Maylield Road,
Edinburgh EH9 2ZNH SASE. for
returnaed matarnials 55430

BASSIST 1822 for East London
early sixties rock band No pros but
dedication essential Brian 01-519
7856 57529

MUSICIANS WANTED

HEAVY ROCK

CAN YOU Write, review, criticize,
interviow? Contnibutors needed for
Maetal/Speed/Thrash/Glam/Punk
Fanzine, for UK Bands only. London
area, 01-575 6421 55469

GUITARISTS WANTED for Hoavy
rock band, South London area.
Phane Les after 6.30pm 01-857
1857 55470

CIVIL WAR require powerful
sounding Bassist, Vocals, image,
committment essential. No time
wasters, Nike 01-452 0202, S7501

DAUMMER REQUIRED far origin
al heavy rock band  Dedication, 1o
lent, essential Phone Coveniry
0203-664453, 464751 57502

VOCALIST AND BASSIST re-
quired for keyboard ornentated
meladic hard rock band with con-
temporary influences Phono 04862-
64331 574503

VOCALISTIFRONTMAN wilh
strong image needed to complete

HR Bond with original maternal
Phone Jonilzio 01-370 3036 or
Adam 01-204 Da44 57505

BAND REQUIRES Lepd Vocals,
Guitar and Keyboards for rock cov.
ors. Based West Yorkshire
Mike 0484-531373

Tol
7506

THRASH METAL

HAME BAND REQUIRE DYNAMIC,
AGGRESSIVE, PROFESSIDNAL

VOCALIST

Enutl Midlands based
100% dodicalion essential
Worldwide doal & lours

Send lape, nfo and photo 1o

MUSIC FOR NAT]UNE
41k Floor, 8 e,
Londoa WIV 1 G 57508

BASSIST AND
DRUMMER

Wanled by Name
Musicians lor melodic
Heavy Rock band
Must have backing vocals
and transport. Replies in
confidence
01-998 1792

PROMOTIONAL &
BANK HOLIDAY
BAND AID CLASSIFIED
COPY DATES

May 24 issue — NORMAL DATES

May 31 issue — NOON Tuesday May 21

(NOON
Wednesday
MAY 14)

*Source: Target Group Index 1985

DYNAMIC VOCALIST needed for
outstanding new band We have
excellent songs, original image and
hunger lfor stardom. Do you wanna
ba part of the dream? Box Mo, 708

57507

MUSICIANS WANTED

PUNK

VOICE WANTED For Trash band

No  squeekars Varukers, English
Dogs influences.  London/Essex
area. Phone Chns.- South Ocken-
don B51252 55473

YOUNG PEOPLE 17-24 1o act, well
known Punk Theéatre company no
experience necded. Profit  share
Based London 01-724 9319 55474

BANDS WANTED

15p per word (inc VAT)

ALL TYPES Ol Bands Wanted,
ll'!rumﬂfmﬂ te Colleges/Universitios
ol 061-225 1984 S5476
LIGHT'NING RECORDS AND
PROMOTIONS need Rock bands for
record deal and agency work, send
tape and info to: 67 Old Lane,
Painhill, Merse l'imdn LISOLY 57485
RECORD AND Publishing Com
p-‘ln\' needs Emd bands, decision in
hours.  Enterprize  Musgic, 123
lewny Road, Leigh, Lancs. WNT
4AJ, Overscas wolcome 57486

MUSICIANS

AVAILABLE

BAND SEEKING MUSICIANS.
TEL: NU-LINE 01-602 9407. 52695
GUITARIST SEEKS band Jam
U2 Aylesbury 28156 after 5 30pm.
57509
GUITARIST SEEKS Rock Band,
South Wales Valleys or Cardiff
area, good gear, own transport
ﬂill’f;m}d’ BI5146 S7510

LEAD VOCALIST
(Male 19)

winhos 1o join
Commorcinl Pop Fock Group,
Loandon o finar
wilh ewin compeosilicons
10 ondd (o [earmwark
Expurrirncad Pianist

Tel: 01-736 1196
or 01-393 1090
752

INSTRUMENTS

WANTED

ALL SECONDHAND Instrumeonis
fand all Audio & Video Equipment)
Bought/Sold/Exchonged, Music &
Video Exchange, 56 Notung Hill
Gate, London W11, Open 7 days.
10am-Bpm (01-727 0424 83693

INSTRUMENTS FOR
SALE

GUITARS & BAS

BIX CUSTOM Flying V Poarl black

finish Kaohler wemelo, Seymour
Duncan, Armstrong pickups, Push
Pull coil taps £400. eno. Phono Ray.
Exbourne (Devan) 240 55479

ANDYS GUITAR CENTRE - Amer-
ican & Vintage secondhands, also
amps, eflects, etc. Pro guitir & amp
repair workshops customising,
making. GLUIT, RS B AMPS
BOUGHT ANY CONDITION. 27 Do-
nmark Stroel WC2. 01-836 0399 &
01-379 3491. Open 6 days 5347

IBANEZ FRETLESS Bass plus case
- £200. Westone Thunder 1A Bass
plus case = £140. 50W H/H Combo -
£70. All v.gc. 31 Hornsoy Park
Road, Hornsey, Londaon N8 $7511

LEFT HAND Ibaner Artist, solid-
body. Anlique sunburst v t £199
inc. hard case, Rochdale S

DRUMS &

PERCUSSION

PEARL DRUMKIT £1BD ono. No
bass pedal & pioce Tel 01-940
2125 atver Bpm (Richmond, Surrey)

55406

MIDLANDS S'HAND BRAND NEW
kits, snares, cymbals, big p/x mail
ordar. 1.P.5. (0455) 637946/38508

55145

SPECIALISED CYMBAL Ropairs, if
yoi own a splil eymbal phono D604-
493470 for doetails 57523

AMPLIFICATION

15p per word (inc VAT)

ROLAND JAZZ Chorus 120 Com
bo amplifier. Effocts, [/switch, v.g ¢

350 ano. (0287) BOEGS4 571513

IMPACT BOW Valve Hoad, Two
channal, Roverh: Tramalo Plus 7
127 Celestion 150W eab 120

Gaarge, 01989 7093, 01-B89 6558
S7525
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AND AID

HEARD IT THROUGH THE BASS LINE

FERNANDES
REVIVAL RJB-55
BASS, 64 MODEL,

£357.82
QQVv'/a
WHAT DO Frank Bruno and
the new Fernandes RJB-55
bass guitar have in common?
Well they're both powerful,
masculine and solid, and
about as delicate or should |
say subtle as Lemmy at a stag
party. So if that's your idea of
a goad bass guilar, here you
have it. If nol, here you don't,
Fernandes have a
reputation rather similar 1o
that of Washburn in that both
companies-are renowned for
their quality, clarity, expertise
and taste, which is why | was
rather disappointed to
discover that the RJB hadn't
quite made the grade. Sure
enough it's great to play, has

a stupendous action, looks
wonderful atc etc, but |
dithered around for weeks
Irying to get a somewhere
near decent sound out of i,
and could | get one? No, |
could not.

Needless 1o say the VJB-2N
and 28 pick-ups are roally
powerful, Extremely loud, yet
at the same time unaventful,
They just don’t happen and
they definitely don’t do the
rest of the guitar justice

With one volume control
and two separate lone
controls mounted on 1o a
small parabola-shaped
mirrared scratchplate,
(separate from the rest of the
scralchplate which on this
model is white), one feels as
if one has enough technical
precision 1o fly to Zurich and
back. Well let me tell you, one
doesn’t even gel as far as the

bathroom door

By tampering around with
the smaller tone contraol of
the two, | found every noise |
stumbled across resembled a
cross between Jean Jacgues
Burnel with a lot of top and
Jean Jacques Burnel with a
lot of bottom

Put it another way — you'll
never sound like Sting with
this guitar. By the same
tokan, you'll never sound like
Paul McCartnoy aither, or
Graham Maby or Jaco
Pastorius or. . .Tell you what
though, Burke Shelly of
Budgie (as in ‘Breadfan’ and
not Adam Faith) would have a
field day, as would numerous
other rack 'n’ drole bassists

Yes, the RJB-55is a rock
bass, so if you're wearing a
bullet belt, orange tights,
have hair down to your waist
or a complex about your
privates, then this is the bass
for you.

The rosewood neck is
marvellous and its action is
mega. Very simple to play,
with an intonation that's spot
on. Could well be the RJB'S
finest feature. And talking of
features, the Fernandes logo
on the headstock has to be
the most pathetic I've ever
come across — it actually
peeals off!

The headstock itsell is your

run of tha Fan mill headstock

with four Blackpool towers
attached to it for the tuning of
slrings. The action of these
towears is rather akin to that of
a seized-up Transit — not very
good. Stll, a dash of ol and a
manth or two on the road
should see to this as well as
to the total removal of the
logo

The bridge 1s simple, sturdy

and solid, and all four of ils

saddles are generously

indented with grooves. This
means one can quita aasily
roplace a string while
completely out of ona’s skull.
Nizat eh, and so's the actual
gloss finish of the guitar’s
alder body. Absolutely lovely.

Shame | can’t say tho sama
about tha price, becausa
daspite this guitar’s pitfalls, |
do quine hke it

DAVID MARX

RATINGS: QQQ - absolute perfection; QQ ~ good quality; Q - naff; VVV - a real bargain; VV - a fair price; V — definitely overpriced. Prices are full list unless otherwise stated

KEYBOARDS

JUNO 60 Mint condition, inc
Hard casa. Never gigged. £425 ono.
01-485 9808 Duncan Hunlm 55477

SCISSOR STYLE, synthesiser
stands, adjustable height, size/
m1our to order, from £12 + plp
0924-4 57512

XTRASOUNDS FOR YOUR S5YNTH
ExtiRisg eiw tousdy leaded from cazsenie lor
M0 21 - (995 M ssansy {vasety)
107021 - (12 85 &8 woundy [virery)
M0 106 - ER4 55 128 sants (viruty]

JUND B = 0995 S0 woundy (rinesy)
OAB00 - 129 & squndy (raniehy)
OWED - €125 64 sounds (vaniely)
Pange '8 ncroazeng, sugeslions woloome
Price moludea dala lape. PAP
(Dheadd MErOR T adver)

Ehipug PO 0
XTRASOUNDS, 19 Lordship Park,
LondonN16SUN cyexs

at City Mm.l;'
vy TP 'lg'" ;ﬁi‘
v and G
e o instnuments ar CoL LU
L e v

Save your hard eamed oSt
oot Het L

MOW | 449
H.'I.Il'.l'tﬂﬂ- £599
5?’-9“ Multl Eriecis £249
ARZIL Latin Aythm .sn 99
70 Piano £899 PF £258
ar-21 Digital Rec

=Roland

EFFECTS AND

ACCESSORIES

YAMAHA CX5 OWNERS! Turn

our music caomputer into a power-
ul drum machine, 48 original drum

and percussion voices plus 48
varied elfects (musical and othor-
wise) available on cassetto. For do-

FOR SALE

FLIGHTCASES USED, Varnous
sizas lor Amps/Cabs/Drums  elc
from £50. 01-485 9745 {day), 01-554
0664 {eves). 85375

TUITION

15p per word (inc VAT)

MICKY GREEVE specialist drum
tuition, 01-769 2702 B3452

DRUM TUITION Jocl Hnlhmﬂn DlA
580 3639

l o Musicians Wanted — Genaral

. o Musicians Wanted — Punk
® Musicians Wanted — Eleciro
I e Musiczans Available
& Bands Wanted
I o Bands Available
o Guitars & Basses
Bk
e Drums & Parcussion
[ = Amplification
o FX & Accessorios
l * Brass & Woodwind
I @ Instruments Wanted
e P.A, Equipment - Sales/Hiro
l # Equipmen! For Sala
& Tuiton
I ® Home & Studio Recording
Equipmonl
l @ For Hire

® Musical Services
& Video
e Recording Studios
l * Rehearsal Studios
® Managameant
e Songwrilers
l = Lighling
® Tran
| Box Nos. £1.50 extra per week

ds

| =vaiistie on request
l NAME..........ccccenn

| ADDRESS.....

SEasrEEiE bRt E

L P TP PR P

tails phone 0202-690740 57514

® Musicians Wanted — Heavy Rock

Addlilonal Musicans’ clasaified headings

e TR T T TP

R TR R A

DRUM TUITION. LEARN ALL
STYLES AT LLOYD RYAN'S STU-
DIO. MANY SUCCESSFUL PUPILS
INCLUDING PHIL COLLINS? GRA-

HAM BROAD AND 100's MORE.
BEGINNERS/ADVANCED, 01-874
8619, 54755

EXPERT DRUM TUITION. Al
styles, Phane sarly evenings (Kings-

ton) 546 6311 S7516
HEAVY METALHARD ROCK
GUITAR LESSONS. Learn riffs,

solos, llashy tricks elc from a young
Iriendly guitar fanatic. Cheap rates,
beginners welcoma. Phone Mike 01

997 B855 after 6.30pm $71517
ROCK GUITAR, Lowest rates
amum:l first lesson free. D1-751
57526

SAXOPHONE TUITION All stylos
taught by experienced professional
Beginners  welcome,  Medway
Towns arca. Medway 34867, 55331

SONGWRITERS

15p per word (inc VAT)

ABSOLUTELY FREE Twoenly
Songwriting Questions Answared
explains copyrnight, royalties, pub-
lishing contracts, recording agrée
menis elc. Absolutely frea Without
obligation from International Song-
writers Association (SN2}, Limerick,
Ireland B583

STEVE HACKETT Siyle compaser
required by lyric writer. Box No.
709, 57515

rﬂﬂﬂ'f SHIP FORM AMD SEND TO ADDRESS BELOW ENCLOSING CHEQUEP.0. MADE PAYABLE TO SOUNDS:

§ fEAONG ... e NO. OF WEEKS .. FIRST ISSUE DATED ., .. AMOUNT ENCLOSED... :
H | nasdings inclusive
1 VAL ASLE “._159;'“ Minimum charge £1.50 per advertisement (inclusive of V A T ]

CLASSIFIEDS

EQUIPMENT

15p per word (inc VAT)

LOUDSPEAKER REPAIRS Fast
Service — Low Prices guaranteed
Western Loudspeakers 021-783
4833.

CHERP HEGIIIFID PRESSINGS
The cn-'aneal ] nuality
& C
Fu" {:aluur SlEeves
any size, shape & colour disc
Cassselie Duplicating.

We are the cheapes! [or sure
FOR FREE QUOTE CALL
SHOESTRING PRODUCTIONS
01-670 2642

CLASSIFIEDS

ALL CLASSIFICATIONS NOW CHARGED AT 15F PER WORD (INCLUSIVE OF VAT) WORDS IN BOLD ARE CHARGED AT 15P PER WORD EXTRA IF YOU WISH TO PLACE AM
ADVERTISEMENT FOR THE FOLLOWING WEEK YOU CAN NOW COME TO THE SOUNDS OFFICE GREATER LONOOMN HOUSE, HAMPSTEAD ROAD. LONDON NW1 (CPPOSITE
MORANINGTON CRESCENT TUBE STATION) AND PLACE YOUR AD DIRECT BY 12 NOON WEDNESDAYS FOR THE FOLLOWING WEEX (CORRECT MOMNEY PLEASE)

Y L R W N PR N B N N N N B B O N B B N N B B B &0 B N N N N B N 0 N F

All Band Aid Classifisd must ba strictly
prepaid by PO or Chequeo = Cash will nof ba
accepted. THE PUBLISHERS RESERVE

THE RIGHT TO AESERVE OR

WITHDRAW ADVERTISEMENTS AT

THEIR DISCRETION

To CLASSIFIED AD DEPT, BA, SOUNDS
Spotiight Publications. Greater London
House, Hampstead Road. London NW1 Tel

01 387 6611

ST

L e L T T TE TR T T E TP TP P Ty

t Hame and ld»drH-I, whm In:ludcd In ld\mrt. l.nun bo pald tnt
¥ B B ¢ B F R R RN RN Ry R RowsFwww R N OBR B OB B _B_B_B BB B

BB R0 0080 B R B B R R

A BOX THIS SIZE
ICM = 1
OLUMN) CAN BE

YOURS FOR A

MERE:

[} Trok hive il yow requirp & box adverise e

T T T T T T

ALL CLASSIFIED m\'ERT‘I!-EHEHT‘E II.FST A-HHWE IN
THIS OFFICE NO LATER SOAY
) 10 DAYS PRIOR TO CO'JEH G&TE OF lSﬁllE

(inclusive of V.A.T.)

|PRESS YOUR
OWN RECORDS

LP's, EP's 7" & 127 Singles.
For details send a SAE lo

(FSOMAR RECORDS

79 The Larchos,
Londen N13 5Q0.

Tel: 01-886 T668.

PR e

[AA) COPYING. Quality highspood
and real-time sudio and video cas-
setto copying and processing, any
quantity. While-u=wait, 24hr, 7 days-
a-week  service,  Central Lundnn
w2 GWBB AUDIOVISION 01-723
1583/01-723 5180

ATTENTION GROUPSI Posters
designed/printed 50, 9 85, 100 £15
inclusive.  Dayglo/plain colours
send: Concord Sign Display, 20
Front Street, Concord, Washington
Tyne/Wear

YOUR SONGS expertly arranged
and produced by musicians of the
highest standard in a fully profes:
sional 16-1rack studio. Bniliant re-
sults at silly prices. = Ring Brion or
Jorry on 01-998 7226

TAPELINE DUPLICATING, labels
+ inlays. any length/guantity. Deliv-
ory 061-336 5438

CLASSIFIEDS
CONTINUE
WER >
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BA

THE LONDON P.A. CENTRE

PHONE:

01-769 6496
01-769 5681

86-88 MITCHAM

LONDON SW16

DOSE 802 - €750
PAIR

Pt mad AR

EQUALIZER - C185

LANE | P |

Poghs S &l oceuss oesd I o
BOSE GB02E ACTIVE -

JBI. -I.E'!'S tasn EM:H

Tief LlvieCn, ur -'|
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THE REGISTRAR, SCHOOL OF SOUND RECORDING,
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REHEARSAL

STUDIOS

“‘BLACKBORD

UNBELIEVABLE VALUE!
10am-6pm WEEKDAYS

£20 including P.A., MICS,
AMPS & DRUMS.
Other sessions at normal rates

01-378 7835/6

DRUIDS OF DAGENHAM rehoar-
sal studios, cheap day rates! Tel
D1-592 3541,

BARRINGTON LARGE Rahaoarsal
studio from £2 50 per hour. P.A and
backline included, 01-274 8233
days, 01-671 G674 eves & waeokends
{South London}

95387 JADE £3 ph. Inclusive vocal
backline. Drums and amp hire
Weokdays 12:-Bpm €15 fully inclu
sive. Near Liverpool Street. Phone
01:739 8630 Anylime

MR CLEAN, MR CLEAN E3.00/
£3.50 por hour, includes backline +
foud PA. London Bridge area 01
231 3264

Sleazps

rehearsal
£1 5010 £3 50 ner rour PA inc
SPECIAL SATURDAY RATES
BACKLINE KIT. ETC, AVAILABLE
WAREHOUSE "0, WAPFING WALL
E1 (near Tower Bridge)
Tel Siudio. 01-481 3589
Jahn 01-856 6416

THUNDERDOME STUDIOS,
Leyion E10 Three fully equipped
studios including keyboards and
drums. Two unéquipped studios
Prices fram £12 por session No
hidden oxtras. No VAT Prvato
parking ground lovel, Soven days a
wieek. Drinks and snacks, pool and
wideo games olc. Telephone 01-535
6996

HAYES/HEATHROW Four studios
Uxbridge (0895) 54872 anytime
Ram Studios

TWEETERS, KINGSTON. Prolos-
sional Studios full faciines, 01-541
5195

RECORDING

STUDIOS

REEL RECORDING, SW39 AMAZ
NG OFFER. Purpose built lusury
B8 track studio wih TV AT
arcas, drum and vocal Dooths
cﬂllenl live aren. Only £35 per
orf 500 por ho
encerd eng
Hous inatn
For bookings
Maraa on LHl
Track also av

BARRINGTON 24 TRACK FROM
£12 PER HOUR, 01-3268 5004
(DAYS), 01-671 6674 (EVENINGS)

A GREAT Record pressing and
gloove manud ¢ SRT
01-i4s 3212

IIUNNG Servig

M"I’ESHEATHHGW 'Ib Track |._
dia. Good s ar sound, oxce
lent eogineer, £10 hour FJ,..-,, ?.:‘.'-;
diow U-l:-:!-:- | 54872 anv
Time

COMPREHENSIVE PROFESSIONAL
8 4-TRACK STUDIO
RECENTLY RE-EQUIPPED

) By
oo Malas
wowd i B OFirmc & wise

Central London W2 oo

(111

GWEB STUDIOS
0-7235190

SUPERB 16-TRACK [10 ph Best
Deal around. Ring now for S-page
biochure Resding : (0734 584924
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ng VAT ’\. r ape. Man
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27 BOLTON ROAD, BURY, LANCASHIRE

Telephone: 061 764 9360
LATE NIGHT THURSDAY ‘TILL 8PM

Ovatlon

J

ol

WASHBURN

*and there's more

T vox TRACE
eynmm ELLIOT

[KTAMA/
YAMAHR | | TASCAM| Zilyian
*and there's more *and there's more *and there's more

KEYBOARDS FROM DRUMS & CYMBALS FROM EFFECTS FROM
86 Roand =, [A7YTH 130SS
KORG Roland ~= £ EVAMS |
=y Bolmen :f?"?# - NTLINEGUYATONE
YAMRHA HOSHINO  MAXWIN A
RECORDING EQUIPMENT REMO

Fostex
SHURE

o FROM LATIN PERCUSSION
audio-technica R:) (; ! JR‘ST “unﬁ / ilrlﬂ

SLINGERLAND

YAMAHA

Roland

*and there's mare

A B AR
buuniuer tor |
North Wes! England

AND THERE’S MORE — CALL IN FOR A LOOK & THE BEST PRICES

Rickenisociar! MAIN UK b D0 N REPAIR BAR
I : . & C.F. MARTIN REFARLCAD
upp | _l';r it e toaeedd Authorised Repair | bt e S

Manchester area | Showroom Worksho | it e,

PA EQUIP

SALES/HIRE

DELIWERENCE 1.5KW P A plus
400W foldback only C70. Phono
Downland (073 76) 51818 or 01-840
0872

POWERSOUND PA hire 1-Zkw
Rochdale 40360 41358

UTO PA HIRE, quality sound 01
359 3879, 01-806 4059

LINEAR SUPER sovanty twan dock
disco system for sale inc lights
150w, Approx £350. Tel: 01-597
4508

ATEC PA. hirc. 150W to 1500W
Digital reverb/dolay Live recording

facilimies avadable, musician  on
gineer, backline transport 01-892
0092

15p per word (inc VAT)

STRAWBERRY |z

RENTAL SERVICES =
SPLCIALISTS W MUSICAL

iunumm: |5

061-477 6270 |
3 Weerdon Raad, Modipent, Oundice |~

15p per word (inc VAT)

20: 3D For that unusudl, bizarra
of vary slick post-modermist man

malist neo-classical extravaganza
Wi will streteh your imagination o
match our fanlasies. For props, cos
tumgs and backdrops

Dianitza or Rob: D1-267 6183

phane

BEST VALUE IN LONDON Video
promational demas, Film produoc
tian, Soundtracks, Titling. editing
and post-production, Video duplics
tion, short runs and ans-offs. Open
24 hrs, 7 days a weok GW.EBB
AUDIOVISION 01-723 1583/'01-723
5180

FYLDE Goaodlel

KIMBARA Jun
NYLON S
KIMBARA clas

OTHIER:
MAYA 5-s51 banj

VISA
ACCESS

Mon.-Fri.

IVOR MAIRANTS MUSICENTRE

Britain’s Leading Guitar Specialists
FROM OUR UNIQUE RANGE
We oller

STICEL STRING:

ZEMAITIS Jumbo (leli-handed) ..
ANTORIA Jumbo (black)

" TRING :
TAMURA Concert (P50) .........
SOLARGONZALEZ concert

CORTEZ classical

GIBSON ES 17501 (195

IVOR MAIRANTS

56 RATHBONE PLACE, LONDON W1P 1AB. Tel: 01-636 1481

Sat. 9.30-5.30. Nearest Tube Tottenham Court Road

the following secondhand instruments

.. £295.00

. E£275.00
£99.00
£90.00

low (Folk size) ...

iho (natural) v e e n s v

.E£250.00
.................................. 2000y
£70.00

sical

o (be '1u|il'ulh. inlaid lingerboard ). ... 5240 00
825.00
MUSICENTRE (81

AMEX
O CLuB

9.30-6.00 SAME DAY MAIL ORDER SERVICE

SPECIAL EFFEC

15p per word (inc VAT)

7 SPECIAL )
EFFECTS

We have the largest range
ol Special EHects for
sale or hire, including
Pyrolechnics, Fireworks,
Smoke, Dry ice & Lighting.
Experienced operators
available if required.

¢l e“Maitre

ST et WD

DON’T FORGET!
DIGI TECH

AMAJOR
INSTRUMENT FEATURE
MAY 17th ISSUE
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THE SOUNDS GOLOUR MAGAZINE

‘THE MOD YEARS®
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The first affluent youth culture
was Mod — a frenetic '60s
lifestyle of pill-popping, sharply
dressed teenagers dancing
away the weekends to American
black music. It truly was revolt
into style, leading to Bank
Holiday violence on Britain's

beaches, and eventually a new

stream of music spearheaded
by The Small Faces and The
Who.

In this extract from YOUTH!
YOUTH! YOUTH! Garry Bushell
traces Mod origins back to the
early '60s, and its revival in the
70s. Along the way, he
encounters myriad youth sub-
cultures, from Rockers through
to Skins.
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“The commuters couldn’t look at him and
teel sorry for him and suparior on their own
bahall like they did with the deadheads, the
Teds and Rockers, Yobs. He burned his
speod stare into one inoffensive traveller's
downcast eyes. You look like a yob o me
he concentrated, you look like a down-and

out in those clothes
From Limelight Blues by Tony Parsans

0D WAS the ultimate in tesnage
flash. Absolutely
That's why it's such a crime that

far poor Joo Public all Maod means is o
pimply punk in & Parka on Brighton beach
rearranging & Rocker's wardrobe with a
bika chain

Sura thers were rucks. But in the glorious
rush of Modernism, the ability to put the
Hush Puppy In rankod just a little higher on
the scale of priorities than remambaring 1o
book a crecha at a Marcenaries’ Convan-
tion

Much more cruclal was (launting the
style, tha sounds, the suss, the spesd

Mod has become synonymous with the
‘60s, oven though its roots stretch back to
1958 - thoe year of Absolute Beginners and
tha final decline of Teddy Boy style.

But at the time of Mod's conception in
tha seedy clubs of slonzy Soho, its appear-
ance was overshadowed by the birth of
pnothor nolsier alternative to Ted - the
Ton-Up Boy.

Ton:-Up Boys, who fathered the Hockers,
based their look on the Ted's delinquent US
equivalant. They swapped thelr drapes for
leather jackots, wora their [eans tight with
opan shirts, and thelr hair longer - the
greaslar the better. Heovy motorbikes were
all the rage. This look, all-American black
lanther cowboy, nctually pre-dated Ted

For example, it was the outlaw motorbike
club the Booze Fightors whose invalvement
In Califarnia’s Hollister Riot in 1947 inspired
the milestone movie The Wild One [but
more of that Iater). Like his US cousin, the
Ton-Up Boy's polnt wasn't just to ride his
mean machine, but to ride it na fast and as
recklessly as possible. The wilder the bet-
ter. No wonder bike casualties were British
hospitals” biggost, blackest boom area in
the early ‘60s...Man, these kids were
animals . . .

And they ravelled in their lnck of pose
and sophistication. In the nascent Rockers,
vou wouldn't find much trace of the styl-
ised flash the earliest Teds had paraded
That attitude was the exclusive property of
kids who were adopting another Ted spin-
ofl, the lhallan look. And it was these kids
who were the direct ancestors of Mod.

They were more arrogant than aggres-
sive, and they had that sort of sell-
confident wvanity that no self-respecting
boss or magistrate could ever tolerate.
The original Italian look was characte-
rised by short. collarless jackets, nicknamod

arn Jarz - hence the term Modernists,
hence Maods

Kid, without a working knowledge of
Charlie Mingus you were a social leper

Unlike the good old back-streat British
Ted. Mod had a vibrant cosmopolitan fla-
vour and many relatively affluent middle
class kids were among the originators of
the style

These earliest Mods were complately
ohsassed with clothes and all things Con-
tinental [although they turned a blind eye
to the colonial fascism France eoxploded
with in '58). They weren't a group as yotr.
more o sprinkling of highly individual styl-
ists, but Mod grew out of this originality 1o
become o mass, cult look

The suits were constantly amended, the
adjustments being secret signals of the
Mod society. Fred Porry sportswear Was
adopted as a distinctively Mod item and,
soon after, Levi jeans which were expansive
by contemporary standards. ltalian hair
cuts came in at the turn of the decade,
{ollowed by the Perry Como cut, the Col-
lege Boy, and then the Franch crewcut

Scooters caught on by ‘58, and gangs of
scooter-boys could be spotted by 1960, and
with them Parka coats. Hush Pupplies and
ski pants were o popular look for girls
around this time.

lM HIS definitive book, Mods, Richard
Barnes pinpoints 1962 as the year Mod
changed from being a scattering of indi-
viduals into a full-blown youth cult. After
that, the look developed at on even fastor
pace. City gent suits complete with brollies
cought on brielly, followed by the
“waisted™ English whistle and, as the cult
bocame increasingly street-level, so casual
clothes like cycle shirts and cycle shoes
eame in. The Lonsdale sports shop in Lon-
don's Beak Strest was popular. And back-
combing the hair caught on.

Around this time the Ace Face Mod
emerged: on elite stylist who was a fashion
lender, as opposed to the "ticket’, 8 younger
Mod who followed the trands.

Mod‘s musical allegiances changed too.
Tuning in to American Forces radio intro-
duced Mods to black American music, the
blues and then rhythm and blues, out of
which the true Mod music grew - '60s soul
as pioneered by cor worker turned music
magnoate, Berry Gordy and his Tamila
Motown label (not Stax, Velt, and other
Atlantic labels, Dial, Fame and Music Enter-
prises). A highly derivative British R&B
scene developed, spawning The Rolling
Stones and The Pretty Things. But their
scruffiness and inauthenticity meant they
were scorned by hard-cora Mods,

In fact. the only genuing British Mod band
wore The Small Faces from London's East
End, kids who had lived the Mod idea to the
full before they ever formad o group. Small,
sharp _and _spotty, they celebrated the
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Julie Burchill, "said more in three minutes
about Mod than Pete Townshend said in 30
years”™.

Ouchl The truth hurts = even when pro-
fussional cynie critics are overstating the
case. And the truth about The Who is that
thoy were never accepted by Mod purists,
despite having their image cantrived for
them by leading ace face Pete Meaden (the
same Meaden who defined Mod suporbly
as "clean living under difficult cireumst-
ances”), and their guru/guitarist Pete Town-
shend penning Mod's first anthem, the
stuttering scorcher ‘My Generation® in 1965,

Townshend's belting powerchord rage
and incisive teenage wasteland lyrics
guaranteed that The Who would prove an
important influence on Punk, and Tha Jam
especially, over a decade lator,

But the real Med musie was always
American soul - the blacker the beter.

1963-5 ware the golden years of Mod,
with the scene developing at a rollercoaster
pace, This was the time of London’s Car-
naby Street before commercialisation killed
it =tone dead. And of colfee bars. Dances.
Mini-skirts. Amphetamines to keep you
moving for whole weekends without sleep.

Mod meant more too. It meant an explo-
zion of creativity and the possibility of
upward mobility for the sharpest working
closs teenagers.

Ronan O'Rahilly opened his Rodio Cero-
line pirate station on Easter Sunday 1964, in
memaory of his grondad who'd died on the
bload-soaked barricades of the IRA's victo-
rious Easter Rising in 1916.

Cothy McGowan made TV history pre-
senting Ready Steady Gol - the first
{maybe the only] pop TV show ever to
move at teen pace and not be patronising.

But nowhere were the ethics of Mod
spelt out better than by Tom Wolfe in his
The Noonday Underground work . . . “What
is it with this kid? Here he is, 15-years-old
and ha is botter dressed than any man in
the office, He has on & checked suit with a
double-breasted walistcont and a stepcollar
on it and the jacket coming in at the waist
about like so. and then trousers that coma
down close here and then flare out hera,
and a custom-made shirt that comes up
like . . . so at the neckband, little things very
few poople would even know sbout, least
of all those poor straight noses In the office
who nover had a suit in their lives that
wasn’t off the peg.

“They have better accents, but ha has . . .
THE LIFE ... and a secrat place he goes at
lunch time — a noonday underground. And
nobody is even lapsing into the old pub
system either, that business where you
work your gourds off all day and then sink
into the foamy quicksand of the freaking
public house ot night, loading up your [owls
with the foaming ooze of it all. You can buy
enough pills and other lovelies of the phar-
macolagical arts to stay high for hours. In
THE LIFE even the highs sre diffarent. The

lishment that couldn’t appreciate or reward
the talent and creativity EXPLODING under
its (tolfee] nose.

ROM THE start it was obvious that

Mods and Rockers couldn’t co-exist.
Rockers thought Mods were cHeminato,
weedy and snobbish, Pansies. Poufs. Mods
thought tha Rockers were coarse, out-of-
date, thicke yobs with no class. Neander-
thal morons.

With maore than a little help from tha
media, battle lines were drawn up. and
after Fleet Streat exaggerated a Clacton
Easter Bank Holiday run-in out of all propor-
tion, the Southern seaside resorts = Mar-
gaote, Southend, Hastings. Brighton and
Bournemouth - all saw genuine clashes
between the two cults.

Nik Cohn wrote of "ecstatic weekends -
72 hours without sleep and all you did was
run around, catcall, swallow pllls and put
the boot in. For the first time in your Iife,
the only time, you were under no limita-
tiona and nobody controlled you and you
enught sight of nirvana.”

Mastly the action was saved for ritualised
Bank Holiday battles, bescause tha two
groups tended to hail from differant aroas.
Mods dominated the cities, especially Lon-
don, its suburbs, and the Home Counties.
Rockers held the countryside and the
Northarn towns. Where the two groups
crassed over aggro abounded. Haocknoy's
Victoria Park and Leyton Baths were noto-
rious for Mods and Rockers® ‘offs’.

Trying to winkle out the reasons for the
wildness, Agony Aunt Marje Proops inter-
viewed a young Maod girl Terry Gordon in
the Dally Mirror of May 23 1964. Patiently
Terry explained: “"We'va got a different
attitude to life. Mods onjoy life, thoy like to
dance. Rockers don't dance. Mods like
blues and hiua beat rhythm musie, and they
go to clubs and dances. Rockers just listen
to pop music. Rockers carry knives, Mods
don’t have wepspons. You've got to be a
Mod or & Rocker to mean anything.”

But between the two extremes were
sovaral groups of unfortunates who just
couldn't get it right. Terry talked about
“states” in the Mirror -~ the contemptuous
Mod handle for kids who thought they
ware Mods but were hopelessly out of
touch with the reol look and feel of Mod,
Mockers were neither one thing nor the
other. For axample, they might wear a
nylon version of a Rocker's leather and top
it off with a8 Mod haircut. But at least the
Mockears ware consclously mixing up the
two fashions; another sub-group, the Mids,
combined elements of the two opposing
styles without sussing thay loaked abaout as
cool as Towering Inferno.

Partly because of the violence, portly
because the very essance of Mod was
change, the constant search for the new,
the ultimate look, Mod began to decline

with students and the Hippy Underground,
amid all its attendant follies, blossomed

Tune in, turn on, cop out . . .

Thaere were two major reactions against
this development — one in the North, the
other in the South,

By their own asdmission, the Northern
Mods caught on to the cult later, but held
on to it longer. In the North change was
slower and different, and the Northern
scene was still flourlshing long after trend-
sotting London townies were into acid or
aggro. Mod DJs everywhere had always
prided themselves on their ability to search
out new artists and new labels, looking far
beyond the more mainstream strains of
Stax and Tamla. Naturally, Northern DJs
cantinued this trend, and their searching
eventually esvolved into the distinctive
sound of Northern soul — fast, brassy, and
often bootlegged.

ASED AROUND speed-fuelled all-

nighters in Wigan end surrounding
areas such as Cleathorpes and Manchester,
Morthern Soul developed in the early "70s
ns a Mod off-spring with marked differ-
ences. Primarily, the cult made such a fetish
of obscurity that musical values went in-
creasingly by the board, while for practical
purpases sults, collors and ties were re-
placed by vests ond wide bag trousers -
aesthetically unappealing, but all the better
to dance in.

Aside from soul music, the other constant
in the North's evolution was the Scooter
Clubs, for whom Wigan all-nighters were a
danceable altermative to the staple diet of
cross-country scooter runs. These clubs
spannad the years from the ‘60s ta the Mod
revival of the Iaste "70s. Although at times
the clubs’ mamberships might have been
down to half-a-dozen enthusiasts, the tradi-
tion wasn't allowed to die.

In the South, Skinheads evolved.

Their development can be traced directly
to the 'suits’, a spartan branch of Mod first
spotted on the London club scens around
1965 and very much a smart, working class
alternative to the dublous lure of
psychedelia.

West Indian culture axerted 8 major influ-
ence on the avolution of Skinhead style.
Ska, from which skinhead reggae sprouted,
was & Jamaican devalopment of American
R&B embellished with jazz touches - like
the omnipresent hom section. Wallers
guitarist Ernest Ranglin said that the word
Ska was cooked up to describe the “skatl
skat]! skatl scratching gquitar strum that
goes behind™.

Emerging in 1956, by 1963 Ska dominated
the Jamalcan music scene and alsa re-
flected the optimism of the people who'd
just been granted Independence under a
Jamaican Labour Government.

At the same tima, Ska orrived in Britain
with West Indian immigrants andy, was

dible ol G G




Above those '60s dodicatod
follewars ol fashion, The Kinks
(phote: Dez Hofimann), Top right
legendary Mod quean Cathy
McGowan, prosenter of Ready.
Steady. Go! and right. Lovi‘'s coma
forward to ‘BOs ravivalism to
present their Spring/Summer 1980
collection — "For Mod
Connolssours”,
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In two dramatic pictures — all
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ing the bulk of this new music by groups
like Lourel Aitken and The Carib Beoats, Basil
Gabbidon's Mellow Larks and gven Dea-
mond Dekker And The Aces.

Tha first British bluebest hit was Millie
Small’s bouncy bundle of joy My BG? Lolli-
pop” Ilwith Rod ‘The Mod' Stewart on
mouth organ). Ska was the music of the
first generation British blacks and the teen-
nge immigrants who also adopted their
own look and s name — the Rude Boys.

Rude Boys was the name assumed by
Jamalca's tough and volatile young ghetto
hooligans who were noted for their
lawlessness and savage gang wars. Per-
versely, Ska records aimed at persunding
the Rudies to cool it - the Wailers® eorly
single ‘Simmer Down’, and loter songs like
‘Aude Boy' and “Jail House’ — only helped to
glorify the cult.

The Rude Boy rig-out sported by Waest
Indian youths in South London suburhs
waos o direct ancestor of Skinhead style -
crombie-type coats, trousers worn higher
than the norm to emphasis white socks and
black shoes, and all topped off with pork-
pie hats and wrap-around shades, Razor
hair-partings also originated with the
young blacks, and it's likely that the Skin-
henad crop, although having roots in the
Mod créaweut, wWas accentuated as means of
imitating the Rude Boy look.

In the beginning these shaven-headed
white kids were known by o wvariety of
names (peanuts, cropheads, bolled sggs,
no-heads and 5o on) but had become identi-
fied as Skinheads as early ns 1967,

In Jamie Mandelkau's Buttons: The Mak-
ing Of A President - the biography of the
Islington-born British Hell's Ange! leader
Peter ‘Buttons’ Welsh - Buttons talks of
battling “tha Walthamstow Skinheads” in
lnte ‘67.

Of all the names, anly Skinhead really did
justice to the new cult's tough, aggressive
and passionately working class stance.

By the summer of ‘68 and after the
Skinhead cult had been swelled by recruits
from those football hooligans who called
themselves bootboys, lan Writer in New
Society claimed to have seen 4,000 skin-
heads running rampoge at one socoer
match.

“They all wore bleached Levis, Dr Mar-
tens, a short scarf tied cravat style, cropped
hair,” he wrote. “They looked like an army
ond after the game went into action like
ane.”

By the following summer the cult had
reached its peak, and Skinhead was the
look for young working class kids,

Fighting, dancing. fashion - these were
the Skins’ main preoccupstions. Rucking
was largely territorial and occurred mostly
at or around football grounds, although thae
mass media was more interested in the
shock-horror mileage to be had from stories
of Skinhead attacks on minorities -
homeosexuals, squaddies, long-hairs (fram
my own childhood | can recall ‘hip pes’

London) and Pakistanis.

Battling at football matches - which
neither began nor ended with Skinheads -
resulted In  ‘tooling-up” with warlous
weapons, the nastiest belng home-made
Kung Fu stars — metal filed into star shapes
to be thrown like darts [which were also
popular] at your opponents. Millwall fans
patented the 'Millwall brick’, a cosh made
from a simple tabloid newspaper folded
until it became lothally hard. The most
popular ‘helpers’ however wera the simple
metal comb and steel-capped Dr Marten
work boots,

It's unlikely that the good 19th Century
Bavarian, Doctor Marten, had the slightest
idea of just how seminal his patented Alr-
Wair solos were to become {or genorations
of British hooligans.

Martens, or DMs, were an essential ingre-
dient of the early Skinhead look. Than they
were usually brown or cherry red, and just
eight hole aHairs as a rule. Girls never wore
DMs, they favoured monkey boots

THE VERY best guide to the evolution of
Skinhead sartorial style over the golden
age of ‘68 to 71 was written by Jim
Ferguson and published In photographer
Nick Knight's Skinhead book; although this
and Harry Hawke's handsome reggae dis-
cography are the only things worth buying
the book for, as the rest consists of both
over-generalised, under-researched bilge
and pseudo-sociologieal elaptrap about the
late '70s Skinhead resurgence.

Simplifying, early workday/football wear
would be boots, braces (to emphasize
working class origins and loyalties), any
unfashionable shirt, on army or Lovi two-
piece, or a donkey jacket. For best, dances
and such like, all Skins aspired to possess a
decent suit, preferably a mohair, 2-Tone ar
Prince Of Wales check affair, worn with
brogues, and later loofers.

The all-time favourite Skinhead coat was
a sheepskin — crombies didn't really catch
on until suedehead time. Hair was razor
cropped, but heads were NEVER shaved
bald, The razors were set to different
lengths, one to five with the number ono
crop being the shortest,

The favourite shirt was the Ben Sherman
with button-down collars and back-pleats.
Bens wero usunlly checked (never white)
and worn with the top button undone and
the sleoves turned up once. Brutus check
shirts and, later, the humble Fred Perry
waere also acceptabla.

Smarter Skins replaced Levi red-tag jeans
with Sta-prost trousers.

Black and whitae Skins mixed fresly ot
dance-halls. Reggae was the Skinhead
musie, but it was a markedly diferent
reggae fram the simple Sko the Rudies had
introduced Mods to ecarlier on in the de-
cade,

Around ‘66 in Jamalca Ska had developed

Steoady’ was typical of the new genre which
itsell daveloped until by 1969 it was pro-
ducing massive British chart hits like Des-
mond Dekker’s ‘lsraclites’. This “reggae of
the "69 kind™ was a major chart factor for
the following few years with some
Jamaican artists quite shamelessly pander-
ing to their British audionce: the best axam-
ple of this avertly skinhend-aimed reggae
was The Symarips’ ‘Skinhead Moonstomp®.

In the earlier part of the decade a
bluebeat aficionado would have to go to
Brixton {where Somerleyton Road and not
Railton Road was then the front-line] and
clubs like the Ram Jam to hear the musie,
or South East London pubs like the Three
Tuns.

But as the music moved into pop’s maln-
stroam, So reggae nights became regular
fentures of dance halls like the local Palais.

US soul was still extremely popular too,
and artists like Booker T had a big skinhead
following, although inevitably the music
lived moare through DJs in the pubs and
clubs than onstage.

Mo youth cult stands still, however, and
as the Skinhead look became progressively
smarter, with boots and braces dropped in
favour of belts and loafers even during the
day, so Skinhead began to eavolve into the
suedehead style

Suedeheads wore their hair longer - they
could comb it - and favoured the crombie
coat (an Abercrombie overcoat. preferably
with a wvelvet collar). Some suedes de-
veloped & ‘city gent’ look sporting bowlers
and brollies, although the classic suede
look was the Harrington jacket - named
after Rodney Harrington who wore it in
Payton Place and, like the city gent look, it
was briefly fashionable with the original
Mods - Sta-prest trousers (white ones
looked best), and ox-blood Royals.

By the end of 71, the suedehead look hoad
developed into the “smoothie’ look with the
hair even longer. Fair Isle yoke pullovers,
polo necks and later tank-tops, and shirts
with hideous rounded collars. The favoured
smoothie shoes were called Norwegians.
They were lace-ups and had a basketweave
design on the front

WITH THE spectacular growth of Glam
ond Glitter between ‘71 and ‘73,
Skinhead was finished as a mass move-
ment, although some die-hards werae
known to dye their Docs rather than ditch
‘am.

Mow it was the turn of ex-Mods like
Bowie and Bolan and bands like Slads and
Sweet to influence the teeny hordes. Blokes
started wearing ear-rings and even make-
up, gawdy clothes, sparkle in the hair,
ludieraus platform boota. Glam was mare a
fashion than a cult, led by bands who
specialised in superb camp popcorn,

For the original Skins the wortld had







liest Rockers, having some alinity with the
Teds, were often noted for the elaborate
designs on their leathers. Buttons himsell
acquired his nickname from his distinctiva
solf-made leather jacket covered in pearl
buttons. But by the end of the ‘60s the
jackets that really stood out belonged not
to the ordinary rockers but to an American
import called the Hell's Angels.

Tha Angels weren't o youth cult. When
the American popular pross caught on to
them in 1964, all post-'45 generations were
represented in their ranks. The Angels were
the most oxtreme cloment of America’s
outlaw biker tradition which really took off
after 1945, swolled by disillusionod/
discontented demobbed war vets. A riot in
Hollister, California on Independence Day
1947 was on carly warning of the wildness
to come. 4,000 cyclists converged on the
town and brawls abounded. When seven
bikers ware orrested, a mob of riders de-
scanded on the town jall and freed them.
The police ware powerless

The Hell's Angels were just one of literal-
ly hundrads of outlaw biker gangs proudly
sporting a ‘1% er' badge to signily their
alleglance to the alleged one per cont of US
bike riders the American Motorcyele Asso-
ciation understandably spurned.

The Hell's Angels Motorcycle Club was
first founded in California. Members waore
distinguished by their ‘colours’ - a patch
embroidered on the back of their cut-off
denim jackets showing a leering winged
death’s head wearing a motorcycle helmet,
with "Hells Angels’ written above, and 'MC’
and the area of origin below.

Scruffiness was a virtue, Angels had long
unkempt hair, wera unshaven or bearded,
and wore ‘lived-in" T-shirts, jeans held up
with a length of bike chain which doubled
as a weapon, and heavy boots

The basic uniform was augmented by
Mazi patches and badges and a "13" patch
denoting the 13th letter in the alphabet, M,
itself standing for marijuana. Their tradi-
tional mode of transport was o heavy US-
built bike, principally the Harley-Davidson.

For years thay lived out their lives of
mindless brutality and coarse sexual prac-
tices, unnoticed by straight society, like the
souped up sons of the old Wild West
outlaws who were so obviously their spir-
itual forefathers. And then mass media
covernge of the Monterey rope trial in
September ‘64 when four Angels were
charged with raping twe under-age girls
jettisoned the Angels out of Californian low
lite and into international notoriety.

It didn't matter that the Angels were
actually ncquitted of all charges, the news
hounds had scented blood, guts, beer and
semen and proceeded to spray their
scandal-hungry readership with the whole
sordid package

In California, the Angels’ number swelled
dramaotically; all over the US, ‘chaptors’ of
Angels were given the right to use the
name.

away. After spending six months living like
o new baorbarinn with the Californin gang,
Buttons returned to Blighty with the aoHicial
club charter for the Hell’s Angels, England
chapter.

A month later The Rolling Stones gave a
free concert at Altamont in California, using
the local Angels as security. Amongst the
crowd was a black guy called Meredith
Huntar with his white girlfriend.

The Angels said he waved a gun ot
Jagger. They stabbed him to death.

Stones guitarist Keith Richard said: "Peo-
ple were just asking for it. . . all those nude,
fat people. They had victims' faces. ™

The Stones made o movie of it. Jaggoer
wept as he watched the murder replayed in
slow motion

AS THE ‘70s arrivaed, the Rockers Identi-
fied less with primal rock "n’ roll and
more and more with the emerging Heavy
Metal genro (itself ironically fathered by
guitar gods like Eric Clapton, formerly of
Mod rock band The Yardbirds, and Jimi
Hendrik whose own roots were in black
REB].

The bulk of the Heavy Metal audience
were for less violent than the Rockers.
Originally, they were contemptuously cal-
led ‘Hairies’.

Basically the Hairies were second genera-
tion Hippies, only far more lower class and
stripped of the Hippies' naive luv 'n’ peace
ideals,

Mostly they were working class and low-
er middle class. They wore loon pants and
greatcoats, despised the Glam Pop kids,
and congregated around ‘progressive’
bands and original Heavy Metal bands like
Black Sabbath who specialised in grim,
occasionally revolutionary Iyrics recited
over roasting riffs heavier than Fats Domino
in & concrete overcoat. Downers and dope
music.

Suedeheads aside, the early 705 were a
lean period for teen cults and fashions. The
only real font of inspiration was Adam Faith
in the ITV series Budgie

‘Budgie’ jackets and bell bottom trousers
became massively popular, but net so
much his strange adherence to clogs which
waos rightly judged o sartorial error by the
sharpest street kids.

Elsewhera there were the drab Hairies
and the greasy gangs of Rockors - the
eternal minority; like black leather ever-
greens they never went away.

There were still Teds about. They'd ling-
ered on in London, particularly in Hommers-
mith and around the Old Kent Road, and in
the other major cities. In the mining villages
of South Wales and the East Midlands, the
Teds never disappeared. . .

Since its demise as a mass fashion, there
have been attempts at Ted revivals. The
two most successful were in ‘67 and again
in the mid-"70s prior to Punk. T atter

. =




averly influsnced by Glam Ted Alvin Star
dust, and New Faces winners Showaddy-
waddy who were ohviously a tesny [nka. an
ariginal Ted's worst nightmare. At least
when Shakin' Stevens appeared at the
duck’s arse of tha '60s, he linitially) treated
rock 'n’ roll with respact, Showaddywaddy
were sending it up something rotten (and
ol course now Shaky's hod teeny success
too, ho's alse become Part Of The Problem
in their eyes)

As a reaction against the Plastics, some
Tads turned to Rockabilly. There was b
strong racialist element amongst the solf
styled Rockabilly Rebels They sported Con-
{edarate flags on badges and belts, many
sympathised with the growing National
Front, and they adopted Rockabilly because
thay erronesously believed it to be the only
renl ‘'white’ componant of rock ‘n’ roll

In fact, Rockahbilly, or Country Rock as it
was orlginally known, was octually the
most eomplete Integration of Black REB
and white ecountry, which beforehand
hadn't used drums at ol

Preslay was probably the first performaer
to fuse the two folk styles, his Sun sessions
belng perhaps the finest example of the
genre. Never ones to allow the facts to blur
their prejudices, the racist ‘Rebels’ adopted
Aockabilly piece-meal, and following the
succoss of ‘Sun Rockabllly Volume 1°, many
majors scraped their back catalogues to gel
In an the till-ringing.

For the hardcore racists, the real thing
wns far 100 tomo and o block market do-
veloped in tha mid to late "70s for imparted
records funded and produced by the Ku
Klux Klan. Whatover tho rocords locked in
quality of compaosition was compensated
for in the Aebels’ syes by their commitment
to Aedneck tunnel vision,

Many Teds disliked Rockabilly and were
known to boo It Later in the decade Ted
DJs like Geolf Barker made a brave stand
against raclalist elements. Charlie Gillett,
proboably the country’s leading authority on
rock 'n’ roll and soul, spoke out against
them too. And In the Battersea aren a
left-wing Ted called Pete Chambars tried to
get a Teds Against The MNazis group off the
ground.

Many feared that the movie Grease
would create a new generation of Plastics
who might prove susceptible to the Red-
neck diseasze. As it happened, the Plastics
came and weont, the Rockabilly scone itselt
changed, and the Teds well, they just
kept on keeping on

°N THE torraces the Bootboys returned
post-S5kins but kept themselves to
themselves

The first Droogs were sighted in 1972, a
tiny minority youth cult inspired entirely by
the film of Anthony Burgess's A Clockwork
Orange novel. it was Burgess's nightmare
vislon of a future of urban decay where
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Alex who commanded his mob of droogs in
their amoral adventures, and spoke o
strange Soviet-tinged slang

The droogs dressed all in white except for
their black bowlers, bovver boots and cod-
pinces. They also wore make-up on one
aya

The future-shock fun, filmed on South
London’s celebrated concrete wasteland of
the Thamesmead estate, outraged the
Establishment but struck a chord with
hooligan youth. Droog ‘firms’ formed all
over the country, the first being spotted on
the terraces of Charlton Athletic in South
East London

Other locotball fashions evolved on wva-
rious terraces, like the wearing of painted
pit helmets or white butcher’'s coats, but
these were localised and didn't spread out-
side the grounds.

Various bands began to attract Bootboy
followings. Mottt The Hoople weore one,
Slade another, the band emerging as Skin-
heads well after the cult was on the decline,
but establishing themselves as tha Yobbo
Kings of Glam Rock with a peerless stream
of stomping pop classics.

Slode attracted a massive hooligan fol-
lowing, but unlike the unfortunate Sham 639
who followed in their tradition years later,
football fighting at their concerts was con-
fined to outside the halls = not inside.

Nowhere aside from the football grounds
themselves could one encounter such a
splendid peacock parade of terrace finery
than at a Slade gia,

For the most part, working class kids at
this time were content to dress ‘smoothly”
[that is relatively “normally’). The only real
cult development were the Soul Boys who
emerged in the mid-"70s as a watered down
Mod up-date.

The elite of the disco kids, they prided
themselves on dressing casual but smart.
Levis, white socks, moccasins, and cap-
sleeved T-shirts or US bowl shirts made for
a popular look. And they listened to a
contemporary black US soul development
called jarz-funk.

Pill-popping Essex kids were the elite
scene leaders, congregating for Chris Hill's
wondrous soul discos at the Chadwell
Heath Lacy Lody and The Goldmine on
Canvey Island. They weren't only musically
dedicated and adventurous, they also
spurmned ordinary soul boy apparel, dressing
to shock post — the briefly popular Glenn
Miller look and pre-punk.

These trend-setting soul kids were dres-
sing as flamboyantly as the New Romantics
of the early "B0s six years before the rise of
Spandau Ballet and co.

And of course when Punk exploded on
the scene, a lot of them went on to posing
at the Roxy.

Yep, it’s the arrival of Punk as all-purpose
teanage enama in 1976 that marks the end
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