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MAMNCHESTER celebrates the tenth anniversary of the punk
rock explosion with a week-long festival in July, culminating in a
day-long concert at G-MEX starring Cabaret Velaire, The Fall,
WYWayne Fontana And The Mindbenders (eriginal '60s punks!), Mew
Order, Pete Shelley and The Worst, who are reforming specially
for the event

A concert in July 1976 at the Lesser Free Trade Hall promoted
by Malcolm Mclaren, Ray Ressi and Richard Boon and featuring The
Sex Pistols, Buzzcocks and Shaughter And The Dogs, was a major
impetus in spreading punk in the north west.

The Fesuval Of The |0th Summer combines a series of cancerts
around Manchester with a number of exhibitions covering art,
design, photography, video and fashion

Durutti Column will start the music rolling with a performance
at Manchester Town Hall on July 14. Their show will be enhanced
with images by Rob Gray projected onto Pre-Raphaclite paintings
The second part of the concert will be a “live preview” of the
Leaving The 20th Century musical film being made by Margi Clarke
and Jamic Reid

James and The Bodines will play the PSY Club — the ariginal
Factory — on July 15.

Happy Mondays and Stockholm Monsters will head a bill at
Rafeers on the 17¢h, while The Rallway Children are ameng the
bands being lined up at a More Labels Than One night at the
Boardwalk on the 18th.

CLAREN

THE HAMMERSMITH
CLAREMNDOM, which is
staging six gigs a week, s set
for an abrupt closure after
Hammersmith Council granted
parmission to change the
building into a temporary post
office

Despite a peution of 1,500
signatures collocted within
three days and a demonstration
at tha Planning Committee
meeting, the closure order for
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the Clarendon was granted.

The Clarendon is sicuated on
the Hammersmith Broadway
Island which is being
redeveloped by London
Transport, who own the site,
and Bredero Projects Ltd

A Bredero spokesperson
told Sounds that the Clarendon
was the only suitable premises
on the Island site which could
house a post offlice.

But Brian Peters, who has

ONTENTS TEN YEARS AFTER...

Ticket detalls for the G-MEX concert— which will be compered
by Johnny Clark. Paul Morley and legendary punk baiter Bill
Grundy (') = will be announced in a couple of weecks.

A design exhibition co-ordinated by Assorted Images and
including work by Malcolm Garrett, Linder, Steve Horsfall, Mark
Farrow and Peter Saville will be held at the Cavendish Building,
home of more than a few legendary gigs, while an art exhibition
titled The Other Decade s being mounted in the foyer of the
Manchester Art Gallery by Peter Saville Associates.

Kevin Cummins will have ten photographic images on display at
the Cornerhouse Arts Complex where three screens will be
putting on a week of films and videos. This will include archive So it
Goes footage, Rude Boy, The Great Rock And Roll Swindle, Stop
Making Sense and (hopefully) previews of the Sid and MNancy biopic
Love Kills and Pretty In Pink.

Meanwhile, The Fall’s Mark Smith and his wife Brix appear in a
F0-minute Channel 4 TV programme on May 21 called Hail The
MNew Purrtan.

The programme Is based around the dancing of ballet star
Michael Clark who uses The Fall's music in his shows. It was shot on
location in London last spring by director Charles Atlas and features
plenty of Fall music as well as Mark Smith's philosophy of life.

The band are currently recording a new single, details of which
will be announced shortly.

DON TO

been running the Clarendon
for the past five years,
disagrees.

“You could fit ten post
offices on this Island,” he told
Sounds. "l don’t understand
why they are trying to close
down a thriving business when
there are empty buildings all
around us that could be used.”

Peters, who ran the
Mashville Rooms before
moving to the Clarendon, had

no chance to object to the
planning application.

“l was told when | took over
that | could be given three
months notice to quit at any
time by the brewery because
of the planned redevelopment.
I've always accepted that
situation but suddenly they
seem to want to close the
place down very quickly.

“I've tried contacting the
council, the brewery, the
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GENESIS hove into view noxt
week with their first single in
two years, ‘Invisible Touch’,
on Charisma, written by
Messrs Banks, Collins and
Rutherford.

The band’s now album will
follow next month and the
band have just got back Into
mction at this week's
Montreux Festival.

Maanwhile their good
friend Peter Gabriel, who is
Motowning his way up tha
charts with "Sledgehammuar’,
releases his new album on
May 19 on Charisma. Ho's
sctually given this one a title
- ‘So" - and he’ll bo playing
an Amnesty International gig
In Stockholm this summor
but British dates aren’t likely
until early next year,

STATUS QUO release their
first single for nearly two
yaars this week on Vertigo
called ‘Rolling Homa'.

The band have also
revealed the new line-up
they’ll be presenting to
British fans at the Queen
shows at Wamblaey,
Newcastle and Manchester in
July.

Francis Rossi and Rick
Parfitt will be joined by their
regular keyboard player Andy
Bown and former Climax
Blues Band members John
Edwards on bass and Jefl
Rich, drums.

The band have already
played warm-up gigs in tho
Middla East and Eastern
Europe and a British tour is
on the cards for the sutumn.

TERRAPLANE, whose brand
naw ‘Living After Dark’
featured on the Sounds EP,
have & batch of gigs arranged
this moanth bafore they siart
work on their next album,

They play Wolverhampton
Polytechnic May 14, Burton
Cantral Park 16, Birkenhead
Stairnways 17, Newcastle
Riverside 18,

TOM ROBINSON and his
Craws have added more dotes
to thair British tour at
Birmingham Aston University
May 16, Manchester
Internotional 17, Londan
Duke Of York 18, Norwich
East Anglia University 24,
London Duke OF York 25,
Glasgow Queen Margaret
Union 31, Edinburgh Empire
Junmo 1,

CLOSE?

developers and London
Transport to find out exactly
what's happening but each one
tells me it's not their
responsibilicy.”

Peters has already launched
a Hands Off The Clarendon

SIOUXSIE AND THE BANSHEES will headline this year's
WOMAD Festival, which has shifted location again and is now
being staged at Kenn Pier Farm, Clevedon, near Bristol from
July 18-20.

Siouxsie will be playing on the 19th — and it's likely to be her
only British gig for the rest of the year. She's just released a
compact disc of her Tinderbox’ album which includes five
additional tracks — ‘The Quarterdrawing Of The Dog’, "An
Execution’, ‘Lullabye’, 'Umbrella’ and ‘Cities In Dust (Extended
Version)'.

Gil Scott-Heron will be headlining on the 18th and among the
other bands so far lined up to appear over the three days are
The Gambia National Troup, Sonny Okosus from Nigeria, Flaco
Jimenez, Super Diamono from Senegal, Jazz Warriors,
Courtney Pine, Youssou N'Dour And Le Super Etoiles from
Senegal, Chakk, The Housemartins, The Shop Assistants, Blurt.
Selda from Turkey, Liu Van Khaien from Vietnam, The Cookie
Crew, and Mar-Pa from Japan.

There'll be more bands added to the list including two more
major acis.

Weekend tickets are £17 and day tickets £8B. They are
available by post from WOMAD Festivals Ltd, PO Box 292,
Bristol BS99 7TE. They will also be available at record shops
around the country from May 21.

Killer Cure ...

THE CURE get reflective with a compilation album called
‘Standing On A Beach — The Singles’ on Fiction on May 23.
Starting with 1979's "Killing An Arab’, the album contains 13
singles up to ‘Boys Don't Cry’ and includes ‘Charlotte
Sometimes’, which hasn't been on an album before.
The cassette version is a doubleplay and features a dozen
B-sides on the reverse.

There's also a video, Staring At The Sea — The Images
released by Palace Video, It contains 17 tracks linked by
archive footage. Four of the videos were specially shot for the
collection.

THE ROSE OF AVALANCHE will be out looking for more
converis for their "Too Many Castles In Tha Sky” singla whon
they join Boloam And The Angel as special guosts on their (our,
starting this wook

Thay'll also be appearing at Kentish Town Town And Country
Ciub on May 29 with The Mission and Pauline Murray

GENE LOVES JEZEBEL return
fram their second American
outing and will be touring
Britain next month to
coincide with the release of
their third (still untitled)
album

They hove titled their now
single, out on Beggars
Banguot on Moy 26 and
called ‘Heartache'.

The anly tour data
confirmod so far is ot theo
Camden Electric Ballroom on
June 12. Other gigs will be
confirmod in a week or so

campaign, although he hasn't
yet received any information
about when the Clarendon will
actually close. But it scems
unhkely that the venue will last
out the summer unless there is
a change of heart either by the
developers or the council

SIOUXSIE FOR WOMAD

PHIL COLLINS, Elton John, Midge Uro, Mark Knopller and Tina
Turner are amaong the galaxy of stars who'll ba parforming at
The Birthday Party to celebrate the tenth anniversary of The
Prince’s Trust at Wembley Arena on June 20

Thay'll be playing in front of Prince Charles and Princoss
Diana, alongside Joan Armatrading, Eric Clapton, Big Country,
Howard Jones, Leval 42, Status Quo, Suzanne Vega and Paul
Young. Tickets are priced at £25.60 and £15.50 which includes a
donation to The Princa’s Trust and a booking fea. They aro
available by post from The Birthday Party, PO Box 2. London WE
OLO. Cheques and postal orders should ba payable to "The Princa’s
Trust® and tickets are limited to four per application. Don't forget
the san. The show will not ba recorded, filmed or telovisod,

LOVE AND ROCKETS -
namaealy Daniel Ash and David
J Kowin = will play their first
British show ot London’s
Marqueo on Moy 25.

They will be releasing &
new single at the end of the

month and are planning moro

dates 1o promote it.

THE REFLACEMENTS, the
Minneapaolis “freewheeling
ond careless” quortot, coma
over for British gigs this
month,

The band, who released an
album on Sire last autumn
called "Tim', will be playing
their solf-confessed
“demented blues and noisy
balladry” at Camden
Dingwalls May 16,
Manchester International 30,
Leeds Marquee 31, Harlesden
Muean Fiddier June 1

TED MILTON and Blurt aro
staging 8 one-off at Covent
Garden Africa Centre on May
25,

A man with "o serious
grudge against existence
who is not about to suffer
silantly”, Milton promises
that the music will be
“"habitually stark sax/guitar/
drums sounding mora like &
disombowelment thon o
celebration of rock”™.

Tickels oro £3.50 (£2
concessions).
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THE TRIFFIDS return to those
shoros with o gig ot the
University Of London on May
22. Thay than sat thelr sights
on Europe before coming
back for more British gigs in
June.

Thay hove a new single due
ot the end of the month on
Hot (through Rough Trado)
called “Wide Open Road®, to
bao followed by their ‘Born
Soandy Devotional® alburm.

Poter Anderson

BLUE MURDER, a Dutch six-
plece who've boen going for
four years, come over ot the
and of this month for a shaw
at London’s Marquee on May
27.

The band, who've released
two indie cassotios, throe
indie albums and an india
single, celebrate their arrival
on the major sceno with WEA
by raleasing a single called
“Tolk Talk Talk" this woelk.

DAVID REDFERM celebratoes
25 yaors of photographing
rock and jazz with an
axhibition at London’s West
End Gallery in Drury Lanao
from Moy 13 for three wesks

Starting his carcer in the
jnzz clubs, Redlern began
photographing TV shows
such as Heady Steady Go!
and Thank Your Lucky Stars
to build up an impressive
collection of rock shots,
although he continued to
photograph jazz artists from
Miles Davis to Ella Fitzgerald.
Ho also worked at many
American festivals, capturing
the likes of Hendrix and
Dylan.

Mladness against Apartheid ...

MADNESS play an Artists Against Apartheid gig at the Brixton
Academy on June 20. They'll be supported by Potato 5 and a
special guest to be announced. Tickets are priced at £5.

The Nutty Boys are currently touring Australia and will be
slotting in the Brixton gig. which is in aid of the African
National Congress, and the Glastonbury CND Festival on June
22 en route to America where they have a tour lined up.

Artists Against Apartheid was formed last month and will be
staging several concerts over the coming year to highlight the
inhumanity of the apartheid system in South Africa.

The Deptiord Albany has organised a Sun City Stomp
starting this weekend and running to the end of the month.
Zulu band Uthingo will be appearing on May 18 followed by the
Irie! Dance Company 22-24 and 28-30, Amazulu and Nomvula
26, and a cabaret night with satirist Jack Klaff and dub poets
Jean Binta Breeze and John Matshikiza 27.

Thare will also be a permanent exhibition of visual images of
South Africa and a series of films. Full details are available
from the Albany, telephone (01) 691 8016.

NEW 7“ & EXTENDED 12 SINGLE

The Fountainhead

AR

AVAILABLE NOW' e s s
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THE MODELS, an Australlan
quintet, arrive in London for
dates later this month to
promota their debut album
on Geffen called "‘Out Of
Mind, Qut Of Sight’. Thoy
play gigs at Camden
Dingwalls May 26, Harlesden
Meaan Fiddlaer 27, Fulham
Kings Head 28, Soho
Marquea 30,

38 SPECIAL. the Atlantn
rockers, release their new
album this weekend on ARM.
Titled ‘Strangth In
Mumbers’, it lollows three
platinum albums back home.
First single from the album
Is “Like No Other Night and
the 12-inch features a live

varsion of thelr stage
favourite, ‘Hold On Loosaly’.

THE HOUSEMARTINS,
who've boon recording trocks
for thoeir debut album, set out
on o string of dates next
month leading up to tho
Glastonbury Fostival,

Thay play Nottingham
Rock City Juno 4, Aylosbury
Maooowoll Hall 5, Manchester
International 7, Hull Towar
Bollroom B, Birmingham
Portland 9, London Kentish
Town Town And Country
Club 10 (filmed live for
Whistle Test), Leeds
Polytechnle 12, Nonwich East
Anglin University 13,
Leicester Univarsity 14,

e —— —_— -
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STEEL PULSE come out for
another sortio at Folkestono
Leas Cliffe Holl May 16,
Southempton Mayfair 18,
Ponzonce Demelzas 19,
Brighton Top Rank 21. They
also have thelr ‘Love Walks
Out’ single re-rolensed by
Eloktra.

Mowcastlo Riverside 19,
Durhom University 20,
Glastonbury Fostival 22,

Special guests on all datos
except London and
Glastonbury will bo 3-Actlon
from Hull, Thero will alse bo
selecied appoarancoes from
The Four Tona Deal Boys Of
Grafton Streot, described as
"Hull's teanage gospel
sonsations”.

PATTI LA BELLE cancolled haor
soll-out British show ot
Hammersmith Odeon last
wioekoend because of “tho
stato of world alfairs™ which,
translated from Amorican,
moans Libya-scared.

Storship havo also
cancelled o projected
European tour this summer
for the same reason. Whila
Amaricans are happy to uso
Britaln os an aircraft carrier,
thoy seem roluctant to como
avar and entertaln the
troops.

MANFRED MANN complotos
his European tour with a
London gig at Hommersmith
Odeon on June B. Tickets aro
£6.50 and £5.50.

A new single from the
‘Criminal Tango® album — the
Earth Band's version of Paul
Waeller's "Going Underground”
— is relonsod by 10 this week.

Support band ot
Hammuarsmith will ba
Dutside Edge.

T e s e s e B
THE BLOW MONKEYS get into o double-groove thang with thair
now single on RCA this weaok,

Two grooves run together across the single co nlaining
‘Wicked Ways' and "Wildflower’. Which song you'll got will
depend on whero you drop the stylus onto the record.

Tha same thing happens on tha flip side with an instrumental
varsion of ‘Wicked Ways' and "Walking The Bluebeat’, a track
provicusly only avallable on the cassette vorsion of their album

The band, who've just completed a British tour, appeor al this
wook's Montroux Fastival bofore embarking on a European tour.

They round off their schedule with a London gig at
Hammarsmith Palais on June 24.

AUSGANG, the alternative
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BUDDY CURTESS

& The Grasshoppers
The Rapiers
The Panic Brothers
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WILKO

+ RAW HO!
& Special Guest

184 CAMDEN HIGH ST, NW1

THE CONSORTIUM PRESENTS
Only London dale before World Tour

JOHNSON

JOHN OTWAY
ELECTRIC BALLROOM

Tues. 20th May 7.30

popstars who'va had india
chart succoss with their
‘Manipulate’ album and ‘Here
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ROD’S BIG MATCH

ROD STEWART has announced his first British concert in three
years at Wembley Stadium on July 5

He'll be joined by Feargal Sharkey, The Blow Monkeys and other
bands to be announced shortly. There are also rumours that he will

be re-uniting The Faces for the encore.

Tickets are £15 by post from Rod Stewart Wembley Tickets, CP
Box Office, PO Box |AS, London WIA | AS. Don't forget the sae.

Rod's new single Is called 'Love Touch' and is released by
Warners this weele His album will be out in time for the Wembley
show.

Rod'll no doubt be warming up by watching his beloved Scotland
in the World Cup in Mexico and simultaneously recovering from a
nasty head gash sustained while playing football in Los Angeles
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It Comes’ EP, follow thair
Gene Loves Jezabel tour with
gigs of their own ot
Meawcastla Tifany's May 14,
Stafford South End Club 15,
Maonchester Gallary 16,
Brighton Aris Centra 17,
Coveontry Busters 19, London
100 Club 20.
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METALLICA show that they
are made of sterner stuff than
Rambo by adding three more
daotes to their British autumn
tour. They'll now be playing
Cardilf S5t David's Hall
Saptamber 10, Bradford 5t
Georges Hall 11 and
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Definitive
Compilation
series
of

tomorrow's
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FOOD LTD PRESENTS
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Edinburgh Playhouse 12.

FEARGAL SHARKEY will be
playing two British dates in
the summer - at St Austell
Cormnwall Coliseum on July 1
ond 2, All tickets are £5.

NIGHTRIDER

LONDON-SCOTLAND OR
SCOTLAND -LONDON

FROM
Take the Mightrider train,
uvemighr from London

or Scotland and travel in oir-
conditioned comfort. Enjoy a drink
and a snack on the journey whilst you
relax n your First Class reserved seot
From just £19

Ask for full details from British Rail
stations or Rail appointed travel agents.

We're getting there
== InterCity

] i I

MHY El
IMAY 22
MAY 24
MAY 25
MAY 26
MAY 217
MAY 25
MAY 30

U2

Kennedy étreet Enterprises present \

_BLACK SBBATH

TNV

SHEFFIELD City Hall
LIVERPOOL Empire
MANCHESTER Apollo
BIRMINGHAM Odeon
BRISTOL Hippodrome
LEICESTER De Montfort Hall
EDINBURGH Playhouse
NEWCASTLE City Hall

JUNE 1/2 HAMMERSMITH Odeon
JUNE 3 POOLE Arts Centre

JUNE 4 NOTTINGHAM Royal Centre
All concerts start: 7.30pm

Tickets: £6.50 & £5.50
Except Bristol/Hammersmith: £7 & £6 Poole: £8

1;"]‘1 e

Hallelufah! HAL 02-T
lsiribuled by Rough Trade Cariel

SIMPLE MINDS

QUEEN

IMHIMENT IHMINENT IMMINENT IMHINENT Elvls CQSTELLO
4 ELVIS COSTELLO UB40 + TALK TALK
TEAK 71 Asy B BTG TOMNGLES Lo wemheduded brosdening IMPEMDING BELEALE Bnn“anH HATE MARILLION LLOYD GOLE

29 s STOUMGTUNES Freurog RORY GALLAGHER, + THECOMMOTIONS
DEEF FREETT MICT SURGICAL U L'y EASTERHOURE CLANNAD AND OTH EHS S‘MPLY RED
HULA EXECUTIVE SLACKS THE RARY & MANY OTHERS Live in Paris
RECHE THE FURDRS BRLLANT COANERS SELFAIDFESTIVAL, AND OTHERS
oG a“: A e sl g DUBLIN June 14th—-£69 Torhout Festival, Belgium
KEL UGLY PO EUGENE CHADBOURNE rig us::_-:;i: SITERS May 17th—£69 e Croes Chae et Far e July 5th —£45

coach, Cross Channe! Farry, Hotal

with private bath'we, Conbrontal Price includes: Travel by luxu

eoach, Cross Channel Farry, 1-Cay
Festival Tickol, Insurance againat
canceliatnon

Prica includes: All travel, 1 nights
accommodation and lestival boket. Breakfast, Tickot to Concart,

Phone 01-724 1260 insurance against cancallation.
For Booking Forms — Tel: 01-
Concert Promotions, 351 Edgware Road, London W2 1BS.

-.:.;_;- CIORFEL AS BEDMATES
UaCho HEADED PETERS HOME AND CARDEN
T ODRAC O AR PETER CATHAM

AND LOTS (0TS MORE

Thd BOES PANTTY AMD Tid LOVE SEACTION

TRADE AdaD Cik

T R EELE BT DR




Design - Auth Gregory Graphics International 01-833 2988

resenting authority;

Independent, in-dé-pend’ent, a. Not bound or
subject to another: free from control; bold;
not influenced by or

related to anything else.

T H E

BYAILABRLE AT PRICT

KALIMA B NIGHT TIME SHALCWS

ROYAL FAMILY & THE POOR B WWE
LEWVE THE MOON

ZIG ZAG COMPILATION B GUMN FIRE
& PIANOS (OR TAPE)

GENE LOVES JEZEBEL®
IMMIGRANT (OR TAPE)

JUNE BRIDES E | HERE AHRE EIGH
MILLION STORIES

WIRE B \WIRE PLAY FOP

GREAT OUTDOORS B MAKIMNG
ALLOWANCES FOR THE JARGON
AKIMBO B AKIMBO

PHAROAHS B BLUE EGYPT

ROBERT CALVERT B TEST TLEE
CONCEIVED

BANTON JACKSON & EVANS H
GEMTLEMEMN PREFER BLUES

YOSHIO SUZUKI R MOBRNIMNG
PICTURE (UR TAPE]) CDEnag

ICHIKO B ICHIKO (OR TAPE) CD £11949

SEIGEN B SEIGEM (OH TAFE),

CD EN9S

MASAHIDE SAKUMA B LI54

(OR TAPE), CD. £1199

HACKNEY FIVE-O B BETWEEN THE
FLOORS

JONATHAN RICHMANBE ITS TIME
FOR JOMATHAM RICHMAN & THE
MODERN LOVERS

DAVID THOMAS & THE
WOODENBIRDS B MVOMNSTER WALKS
THE WINTER LAKE

CAMPER VAN BEETHOVENE
TELEPHOME FREE LANDSLIDE VICTORY
YOUSSOUN'DOURBMNELSON
MANDELA

THOMAS MAPFUMO R
CHIMURENGA FOR JUSTICE

THE SMITHS B THE SMITHS (OR TAPE]
THE SMITHS B MEAT IS5 MURDER

(O TAPEY) CD £1149

THESMITHS B HATFUL OF HOLLOW
||{_'IH T-"-!; b i" % 11149

THE APARTMENTS B LVENIMNG

WISITE

VIC GODARD®E "HOUIBLE

FRANK TOVEY B :-MNAKES & LAD
A.P.B. R (LRI
LEN BRIGHT COMBO @ FHESENTS

SONIC YOUTH B EAD MOON RISING

FOIR THE BLLIES

EDKUEPPERE ! LECTRICAL STORM

JOHNNY THUNDERS B (LF SEAA
Sk

BROKEN BONESE ([ "' BUNES
THELEATHERNUN®E | |\|

C H A

£5.29
£5.29

£5.29
£95.29
£3.99

£3.49
£5.29

£3.99
£9.29
£9.29
£5.29

£5.29
£5.29

£5.29
£5.29

£9.29
£5.29
£5.29

£9.29

£5.29
£5.29
£5.29

£5.29
£5.29

£4.49
£5.29

£5.29
£5.29
£5.29
£4.49
£5.29
£5.29
£5.29

£9.29
£4.99

C A RTEWL

Cartel, kir‘tel, n. A written challenge to duel.

Vital, vi‘tal, a. Pertaining to life; necessary to
life; indispensable; essential.

i1 N W I T H

ABERDEEN One up 75 Hosemounl Viaducl

AYH Trash 14 Central Arcade

BANGOR Cob High Strest

BELFAST Caroline Music 57 Ann Slreel

BIHMINGHAM Tempest 3 Dale End

AL ACKBUEN Reidy's Home of Music 9-13 Penny Streel
BLACKPOOL Music Mania B Dickson Road

BRADFORD Rocks OH B5 Weslgale

BRISTOL Revolver 1 Berkeley Crescenl

CARDIFF Spillers 36 The Hayes

CHESTERFIELD Planet X. 9 Sl Helens Strael

CORBY Discovery Markel Sg

CHREWE A.P.S. 131 Markel Streetl

CROYDOM 101 Records 101 George Streel

DERBY R.E.Cords 8 Saddler Gale

DUNDEE Groucho's 107 Market Gale

EASTBOURNE Max Records 4 Grove Rd

EDINBURGH Hot Wax 60 Dalry Road

FALKIRK Sleeves Records & Tapes 19 Cow Wynd
FOLKSTOMNE Humming Bird 7 Olde High Streel
GLASGOW A1 Sounds 98 Renlield Streel

GREENCOCK Rhythmic 2 Hamillon Gale

HAL IFAX Groove 1 Union Sireel South

HANLEY Mike Lloyd Music Megastore 14-20 Brunswick Streel
HARROGATE Black Cat 4 Dragon Road

HERNE BAY Gowers & Jones 63 High Streel

HERTFORD Tracks 14 Railway Streel

HUDDERSFIELD Big Tree 30 John William Streel

HULL Syd Scarboro Paragon Streel

IPSWICH Rex Records 24 Queen Streel

KINGSTON Beggars Banquet 52 Eden Stree!l

KIRKALDY Sleeves Records & Tapes 1 Whylecausaway
LAMCASTER Ere Ere 14 Markel Entrance

LEAMINGTON SPA Discovery Records 63 Regenl Sireel
LEEDS Jumbo 102 Merrion Cenlre

LEICESTER Ainley’s Haymarket

LIVERPOOL Probe Records 8-12 Rainlord Gardens
LONDON The Cage Greal Gear Market 83 King's Road SW3
LONDON Rough Trade Shop 130 Talbot Road W11
LONDON Red Records 500 Brixion Road SW9

LONDON Rhythm Records Camden High Street NW1
LONDON Ugly Child 162 Hoe Streel E17

MANCHESTER Piccadilly Records Piccadllly Plaza, Parker Streal
MIDDLESBROUGH Fearnleys 22 Linthorpe Road
NEWCASTLE on TYNE Volume 2 Ridley Place

NEWCASTLE UNDER LYME Mike Lloyd Music 23 High Streel
NEWPORT GWENT Rockaway Newport Provision Marketl
MORTHAMPTON Spin-A-Disc 19a Abington 5q.

NORWICH Backs Records 3 Swan Lane

NOTTINGHAM Selectadisc 21 Markel Sireel or 19 Bridlesmith Gale

PENZANCE Soundcheck 28 Causewayhead
PERTH Goldrush 9 Konnoull Streel

PLYMOUTH Meat Whiplash 25 Marke! Avenue
PRESTON Action 47a Church Streel

READING Listen 131 The Bults Centre
ROMFORD Streetlife 3 Lockwood Walk
RUGBY Discovery Records Rugby Cenlre
RUISLIP Lightning Records 108 High Sireel

SCARBOROUGH Studio One Station Forecour
SHEFFIELD Fon Records 71 Division Sireet
STAFFORD Lotus Records 1 Falter Streel
STIRLING Groundbeat The Arcade

STOKE ON TRENT Lotus Records Picadilly Arcade
STRATFORD ON AVON Discovery 3 Bell Court
STROUD Trading Post 25 Nelson Streel
WICKFORD Adrians 36 High Street

WINSFORD Omega 10 Woodlord Lane

YEOVIL Aecorn 3 Glovers Walk
YOHK Red Rhino 73 Goodramgale

TF e ] = vV
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O N A M E

TR e

" THECATALOGUE
THE MONTHLY MAGAZINE
FOR INDEPENDENTS
AS RECOMMENDED BY
JOHN PEEL ANDNME
MAY ISSUE ON SALE AT
THESE SHOPS. 75p

2IENVELOPE PORTFOLID
 CONTAINING 15 POSTERS {31
i, OF 4AD ARTISTS 0

Lot

d'pﬂ*

’ _-_;{;?’?q;

i
lrn*
(]

-ll
Ji-

THE METEORS B HORRIBLE MUSIC
FOR HORRIBLE PEOPLE
UK SUBS B SUBS STANDARDS

DAVID JJ B DAVID J ON GLASS
(OR TAPE)
REPLACEMENTS B EOINK! (OR TAPE)

NICO B BEHIND THE IRON CURTAIN
(OR TAPE)

COLOURBOX ECOLOUR BOX

(OR TAPE)

COCTEAU TWINS B VICTORIA LAND
(OR TAPE)

DEAD CANDANCER SPLEEN &
IDEAL (OR TAPE)

DEPECHE MODE B BLACK
CELEBRATION (OR TAPE)

TED CHIPPINGTON E MAN IN A
SUITCASE

ROSE OF AVALANCHE B FIRST
AVALANCHE

MIKE WESTBROOK, KATE
WESTEROOK, BRIAN GODDING,
PETER WHYMAN B FIER RIDES
NIGHTINGALES B IN THE GOOD OLD
COUNTRY WAY

ANNETTE PEACOCK B | HAVE NO
FEELINGS

TEST DEPT B THE UNACCEFTABLE
FACE OF FREEDOM

SWANS B GHEED

PLAY DEAD B COMPANY OF JUSTICE

RED LORRY, YELLOWLORRY ®
PAINT YOUR WAGON (OR TAPE)
HULA B 1000 HOURS

TOKYO BLADE B BLACK HEARTS AND
JADED SPADES
PRIMEVALS B SOUND HOLE

WIM MERTENS B A MAN OF NO
FORTUNE BUT WITH A NAME TO COME
ANTENABREN CAVALE

DURUTTI COLUMN @ CIRCUSES AND
BREAD (OR TAPE)

MUSRAT FATEH ALI KHAN B BEST
OF NUSRAT FATEH ALI KHAN QAWWAL
AND PARTY

KT}

T A L LI N K
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THE RED, a North London
guartel, reloase their second
india single on Lost Momant
{through Tha Cartel) this
month calloed '"Promisos’,

FOUR BIG GUITARS FROM
TEXAS, namaly Hay Bonson
from Sleap At Tho Whaool,
Jessa Taylor from Joeo Ely's
band, Gorry Felton from Tho
Commandos and Rick Rawls
from The Lo Rol Brathers,
have boon brought togethar
for the second album in the
series on Deamon called
That's Cool, That's Trash

FOREVER, tha Chicago
rockers, stond by to “rovivoe o
wimp-ridden rock landscape”
with their first album called
*And Ever” on Hoowy Metal
Amarica this wook

WASP, who'll bo coming ovor
for a tour in the autumn,
releaso a now singla on
Capitol next woek callod "Wild
Child’. Thera's a limitod
edition doublepack including
two songs recorded at
London’s Lyceum on the last

SAM HARRIS, who had a hit
with ‘Hearts On Firo® o yoar
ago, has a now singla out on
Motown this weok called °I'd
Do It All Again® from his
upcoming album ‘Sam - | -
Am’ Motown oro also rush-
releasing tho dobut self-titled
album from Philadelphia soul
family Guinn.

THE BAND OF HOLY JOY
hove o 10-inch mini album
callad "The Big Ship Sails’ on
Flim Flam this woak.

THE CAMBERWELL NOW, a
trio formed by ex-mombers of
This Heat, hava their first
album out on Ink this waook
called "Thoe Ghost Trade'.

{More Big Guitars From
Texas)".

KING KOBRA, tho Amaencan
heawy matal quintet, hovo o
single out on Capitol this
week called ‘Iron Eagle
({Nevoer Say Die)’ from tho
forthcoming lron Eagle
MoV

BRANDON COOKE, o New
Jaersoy singar/songwritor who
is pionearing with “popfrap”,
melaases his first single on
Phonogram this weeaek called
‘Sharp As A Knife (Voices
Calhing)’

BUNMNY WAILER releases his
first single of the yoar on
Solomaonic (through Jet Star)
this weok. it"s o double A-side
called "Toars In Your Eyos’/f
‘Old Time Sing 'Ting".

THE DAVE HOWARD
SINGERS, who'll be touring
Britain naxt month, hove a

PLAY
LEAD
GUITAR

Youl awn leacher Im your geen Rgsae
Fovisl MEhwAg owrie refanied G
oL ik T iRl kily crasied o iessh
ADCK and MODERAMN LEAD e

iyl Thin courier wmill fded vBu yaan
af Niruggling oa Yol Gwn with ook
Ail amd iol o, Fodern kesd tung Ikphs and
rilfi ade played Tor you o0 Phe CaiMITE
10 Brechice slong wilh  This i sEtaliy
bannEr  aA poeng I8 @ besthad g i
EAdbiri vou b Fiess each Evigen 8 FPuny
lrfuin. & Wi wedh  Tou My BP0 @Fije
id fhal @ sy birma fpge Vepd hakn Baad
adadr of ihe mpad @5 iprs
L fida W

LEAD GLITARN

RHYTHM GLITAR 0

DASS GLMTAR

Big dath YNALSCE

DHRLIMS i

Ery JAidnd 8k

Far Tems d@18 I8 145 18N8 ESWHIF wou 078
imiErE el o Vi A TR £ GuB DD g paii
i 13 -
Jack Wiltnck Teaching Tapes
27 Tha Green, Kingshill,
Waro, Horts SG12 00W

P aiid

B

TICKETS AVAILAELE FROM ( LARENPON HLTE L

k' hr t (MENBAR OPENINGHIVES) LONDGN THEATEE
SEINGS FREMIEK Box
u un ;E'E?kﬁ-fﬁn ALBEMARLE FOUGH TRAVE

LA s Tl LALIE0m
LT pRARmET W

RETCRS,
'GF'M”‘ HIH;,{[ _ﬁﬁ- AR RN TRE 12 e

-|:|4I‘F-|l'1-_ KEMH FEGHE
{ORFS THE (AGE GET

SATURDAY 17th MAYat 730pm£350)

a0 g e T Al T

BRNSKI
% BEAT X

FRI/SAT,6/7TH JUNE,7.30PM

MANTRONIX, the New York rappers who are lining up an
appearance atthe UK Fresh 'B6 festival at Wembley in July, have
anew single out on 10 this week called ‘Bassline’,

- THE MISSION -

SADLERS WELLS THEATRE

RCFHEBERY AVEMUL DCIR ATH
TROKETS (.50, {550 N ADYANCE FROM THE BOXCFFICE. TEL 278 B9l 5 LINES
OR FROM; LONDOMN THEATREE BOOKENGE TEL 43F JIh
FREMAER BOX CFFICE, TEL 3140 2345 REMH PROWSE TEL 741 B389,
ALBEHARLE TEL 580 2001, STARGREEN. TEL T3 B9E1 OF Ol THE DOOR O THE MIGHT
S N S N N DI S O S G A e e e s e

TUESDAY 3rd JUNE at7-30pm

APOLLO THEATRE
George Street, Oxford

Tickets £4-50, £5-50 from the Box Office Tel 244544

12-inch singla out on
Hallelujah (through Rough
Tradea) this weak called
‘Goodnight Karl Malden®

EERTE LALE CRNETATE PRFATN Y

VS i

T1EGOLDIEEN ZODIAC MINDWARP &
FIORDE wissmar THELOVE REACTION

TOWN & COUNTRY CLUB

-"'I.L:”l'"il' rl-';' AW RET  TTTR,

SUNDAY 25TH MAY. 7. JOPM,

BB TN 05 VT W DILARLE: T REPS AL L TEAN THI tll". T BE L T T 0 O T RETA
mm:-mmmmmum.,rmmmm:-uunmﬂmmm—-.
RIRTRLANLE (TTL 580 18415, OCE OF REDOADL, EOTER TRADC RECORDL. STARSNITN (TCL M 13
FLARET LLKE, THE CRCX ﬁ-‘l’l’ﬁl’.l.lm EDNTT ROAD, O COF TR 309 ON TR N3SNT

25TH NEWCASTLE MAYFAIR STARGREEN BOX OFFICE

26TH LEEDS POLYTECHNIC THEATRE AND CONCERT TICKET AGENTS 01-134 8332
271H MANCHESTER INTERNATIONAL TEEEIS BYAT.ENILE FOR LONDON CONGERTS OF THE SOLLOWENG

13 Rl AMN ATRINGON .I'.ul-ﬂ-1".' LA ﬁ-l-J'ID-ll-'l'l'l

-CRAIG ADAMS- *.j - MICK BROWN - and Usual Agents
E ‘VAYNEI‘]USSEY \ :_ﬂ,-" &IMDN HINK_L.I'_'.H. Cameoullype Concerts Present

[/

- SERPENTS KISS - WAKE (RSV) -
- NAKED AND SAVAGE"

 ® AVATLABLE ONEY UN 12
*A CHAPTER 22 RECORD 12" CHAP 1 AND

* EXPEDITION I +*KEEPING THE FAITH"
MAY
24TH GLASGOW Q. M U

FTE LRV ERETT +1
e

GUANABATI sinShzys

SUN/MON 1/2 JUNE at 7-30
Hammersmith Palais

TICEITS, FIUCLD 056, AL NTRILANLE 4 ADVANCT MICrs THE SO OO (T 14 B g

13 CHEY T NUBAN DLADE S

SHTH MOTTINGHAM ROCK CITY 14 PETE SHELLEY 5% .'"L.‘;'.E;.’;.“':j‘h',_!:'{‘ MESSLAHES m&m lmfn&n;:u PRIMITR B GITICE (TCL 18 2301, EETTW PROWRE (TCL 141
29TH LONDON TOWN AND COUNTRY 12 IRGE iy s S AN S EanT Do FRE CAGE IR GEAM MET) EDVCA 364, OK 0 732 BOOK ON TRE 10GHT |
rettud Sl 18 (RN ASSIION, o oy, 13 S0 UHEATC MONDAY [9th MAY, BRIGHTON TOP RANK SUITE
AIST OXFORD POLYTECHNIC 22 ThAT BTG EMOTION 16 ik Thiy e AT L Paron TICKETS £5.00 FROM VIRGIN RECOMDS, POLYSOUND RECORDS AND THE TOP RANK
N it | B S LA BT VWEDNESDAY 2Ist MAY, HANLEY VICTORIA HALL
IND LIVERPOOL, STATE BALLROOM o S fhscom peon Fgﬁimﬂu?ﬁﬁ’mfmm LT PO TIATOND MO MCTONA HAL
] : 3 Lol B BALL i 0 BELOUIS SOME ity & ROD STEWART B 1 E[CEerR DE MDNTFORT HALL
SRD BRISTOL STUDIO 27 CHEFS OF RELI? :’““E“.‘Hm !
4TH BRIGHTON TOP RANK 27 JAC Jones g AT YO IAZZ EXPLOGION e et S AGENTS AD DE HOSFORT HALL
23 ey e 38 STELSSRCUNE (o pratssie MONDAY 26th MAY, PORTSMOUTH GUILDHALL
SPECIAL GUESTS ON ALL DATES: 3 T moanhilons™ o TSR SRLise, cuLT JAM. PULL FORCE TICKETS £500 FOM LEUAL AGENTS AND THE GULDHALL
CMURR AY THE & hee VTN JOMENG mussoUmSs  vov 33 e AR N0 TUESDAY 27th MAY, BRISTOL STUDIO
P{'\TU LINE MURRAY AND THE STORM b Enasdnt A P A P SEPR TICKETS £5.00 FROM VIRGIN RECORDS, RINAL RECORDS, REVOLVER RECORDS,
B e A AL BALAAM & THE ANGEL — MAY 22 DAY 28th MAY. CARD,
W NORRSINE ST FRANK TOVEY — JUNE 1 e  CARDIEF RITZY
A DNA ENTERTAINMENTS PRESENTATION R s WA T MMHM{M%TMMHM&}THFW} il
a1 MMENTS SE! i gwﬁ.c:.amn Hila WMHEE}T cmmﬁmuausnm Erﬂ FR'DAY 3% MAY. BIRHINGHAM ODEON
01-734 #2932 AL TICKETS (£5.00 FROM LSLIAL AGENTS AND THE DOE0N

%"ﬂéﬂ&'u AK AL

IS THE ALBUM

ACIU
WORLD)

featuring the singles
WwEARS LATER & WoORLDS AR ARrT

Available on record, tape and compact disc
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ACROSS

1. Dokkon doin® porridgo? (5.4 3.3) 7. Colourfield built "wm in the oir
(7] 9. Gonesis' alion . . . nol ET (7] 11. Label for a special kind of
magic (1.1.1} 12. Beach/Margaring/Paper (4} 13. EIf man with a
sacrod heart (3) 16. According 1o the Wilsons, they're tho lops .. if
only overyone could be fike them (10.5) 18, Seasonal offering from
Panil Smith (6) 19. Thought trainers? {1 2) 22. Many have asked him
what it's oll about . . . & bigger Ms Moyot might help (5) 24. What
Martha the Vandella had on har third linger, loft hand (4) 25. & 17 it
soakod Rose Of Avalanche on thoir West Coast jaunt (1.1.4) 28. In
r short, thoy picked up the funky pieces (1.1 1) 28. Originally doubled
E-. . n by the Dixie Cups (3) 29. Warrior for Grand Prix (7) 30. Ho took us
by the hand through the capital, and asked how we had tho nerve 1o
. l!::::]um wa warae lonely [5.6) 31, She was projected by Alan Parsons

= DOWN
1. How Sam was rolated 1o Euggs {5) 2. Thoy blindly follow Littla

Steva (9.2.4) 3. . . . but Al and Rex help Frank to unwind (5 anag)

13 4. ... Even so, he looks haggard . . . must bo all that dirty
wark ., mnwunﬂ it to tha right and 5o on for 50 many years (5.8) 5.
I

Rodgers’ river (4) 8. Cowardly vessel which sailed a sea ol dreams
. with all our frionds on board (6.3} B, It burns towards its destiny (5]
10. Kate made o deal with him about hill running (3] 14, Kurlis

. - Blow's trip {3} 15. Maurica’s brothers could ride a Franch horse but
harangue the bartender instead (3) 18, Tube's royalty (3) 17, see 25

across 20, Joa/Houso/Image (6] 21. Mighthfe/House (&) 23, Band/

Shokar/Planet (5] 27. Hoartbrookin® highway band (4)
. - LAST WEEK'S ANSWERS
- ACROSS
. ﬁ. 1. Thrill Of A Lifetime 9, End Of The Contury 11, Oar 12. Davies 14,
Lowis 17. Wheels 18, Star 19. Woll 23. On Through The Night 27.
Another Perfect Day 30. EL 31, EP 32, Bend 34, Van 38. Ace 39,

4 N
Drive 40. Doad 42. Kissing To Be Clever
HERE e
1. The Boy Who Came Bock 2. Rod Argent 3. Life 4. Archies 5. lan
i )

6. Equals 7. lvy B. Elvis 10. Head 13. Slash 15. Who 16. Al 20,
Fatty 21. Hurry 22. Snack 24. Rah Band 25. Heep 26, Godloy 28.
Oliver's 29. Fraddia 33. Diver 35. Ring 26. Zoro 37. Paul 41. OV

KALIMA follow the release of their ‘Night — Time Shadows’
album on Factory with gigs at London Bass Clef May 16,

:1::::5:::2;?5“3' 20, Newcastle Riverside 21, Manchester A M E R l c A., S F I N E S T B A N D A R E B A 'C I( o

Z0DIAC MINDWARP, currantly goving Janice Long tha hots,
supporis Bob Calvert al Hommarsmith Clarendaon an May 16 and
than plays Leatherhead Riverside 18, Univarsity Of London

Union 22, Fulham Greyhound 29, Reading Paradise 30, Romiord
Rezr Juno 2, Kentish Town Town And Country Club [with The

g;l::;r:‘:‘:E 1321[.43 Messiahs) 5, Dudley JB's 6, Manchoster R a i S e d 0 n R a d i 0

CHINESE GANSTER ELEMENT, a Halifax quariet with a Peal
sossion and ICA Rock Weok appoarance to thair credibility, play
Halifax Pot O Four May 14 and Kaentish Town Bull And Gate 21

THE BELOVED, whose ‘A Hundrod Words® single 18 climbing the
indig charts, play Manchostor Boardwalk May 14

THE UNION, who've beon recording a single with John MeCoy
producing. ploy Bethnal Green Green Gate May 18,
Poterborough The Crown 29,

THE GODFATHERS hawve added more dates to thair British 1owr
al Liverpool Polytechnic May 17 (put back from the 10th)
London North Kensington Bay 63 22, Dudley JB's 23,
Manchoster Ritz 27,

THE CANNIBALS join Tha Stingrays, The X Men and Thea
Surfadelics at Craydon Underground May 15

JUICE ON THE LODSE continug tholr reloentless touring schodulo
at Hackney Lord Cecil May 14, Swansoa Marina 15, Devon
Cullompton Varneer Manor 16, Brentford Red Lion 17, Camden
Dublin Castle 23, Cricklewood Production Village 24, Deptiaord
Royal Albort 30, Putney Hall Moon 31

THE STINGRAYS colobrale tho releaso of thoir "Juno Rhymo'
single on ABC by supporting The Cromps on the secand leg ol
thair British tour which bagins this wook.

FIRE NEXT TIME. who are hoping to turn Stiff boss Dave
Robinson into a card carrying SWP member with their first
single. ‘Behind The Hammers'. have lined up a series of free
lunchtime gigs at colleges around the country They'll be
playing music while you munch at Hatfield Pelyvtechnic 14,
Kennington Cricketers 14 evening Cambridge Technical
College 15, London City University 16, Bath University 19,
Warwick University 20. Manchester UMIST 21. Huddersfield
Polytechnic 22, Canterbury Christchurh College 23. Finsbury
Park S5ir George Robey 23 evening Harlesden Mean Fiddler 29
avening. Leicester Princess Charlotte 31 evening

THE NEW ALBUM & CASSETTE

FEATURING

THE SINGLE
'BE GOOD TO YOURSELF'

fces|
CHASAR. nuw back on the road wilh naw singer lan Tale ﬁ.ﬂ i
gontinus 1haif stnng aof Scottish gige at Thurso Way lnn May 24 | CBS 74902 | 4026902
H‘”'}' i Fian gLt 31 Lilenrglhes :."ldl'l" ‘.; ol o '-l AMOan ‘EI:I_"l | -
|

I.uul.l‘l B Waahaws Plaialha Yy LAt 21
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EDITED BY GLYN BEROWN

L* WAISTREL

IS AMAZONIAN beauty Tina Turner planning to play a
political fund-raising concert for man-melting Mrs T¢

I have to ask you because every lime | try and ask Tina's
PR, EMI-America's juicy Joan Ingrams, she starts
squawking like a ruptured bagpipe.

In fact, so hysterical does Joan become in her no-
commenis that one rather suspects there must be a kernel
of truth in the rumours! Ms Turner, it 15 alleged, would be
paid around 25,000 dollars for the morale boosting,
money-making benefit, which will take place at either
Longleat House or Alton Towers next year, and you can
bet your last krugerrand that if tasty Tina does spearhead
Maggie's top secret Blue Wedge pop task loree, then Bragg
and brother Kinnock will be running for cover faster than
Mrs Whitechouse caught skinny-dipping by Candid Camera!

Dear Lord Thynne, who runs Longleat, confesses he is a
fan of the dusky damsel, but says he has no knowledge of

o

any concert. My investigations at Alten Towers proved

j:usl! as fruitless.

As usual when in Staffordshire, 1 stayed at the Moorville

Hall Hotel. Since my last sojourn here — when 1 was
posing as Sick Sick Sputnik’s chauffeur — the place has
been so heavily fortified that it makes Mr Murdoch's
Wapping plant look like a Liverpool Council pensioners’
pop-in club! And all in case the Sputnik crew return!

The only ‘star’ in sight however was the hideously ugly
51 Spanner, former Gonad turned full-time pornographer,
whom | discovered hiding in my Ali-Baba basket.

At first he claimed 1o be avoiding Ruskie nuclear gas
clouds, but when pressed he confessed that he was on the
run from two muscular 16 year old schoolgirls who he'd
mistakenly tried to chat up in some seedy Soho pub,

Impressed, | went straight to Soho to iry and recruit
them as minders. It was a search that broke my heart, for 1
found pouting Epic PR Joana Burns out dating the entire
Israeli football team! How off-side can you get?

Il our boys in the Falklands had shown such disloyalty
and laziness, we'd all be on a corned beel diet by now and
singing *Una Paloma Blanca® instead of the National

Anthem.
Toodle pip!

This Man
Is Ill

RECOCNISE THIS person? Yup
IS the one and only Jormy Lee
LW, Io0King worse than Rock
Hudson did after he was dead
This IS the man who played one
Week 290 at the New Oripans
JAIZ Festwval and was so
ENETgETIC Ne Wit Douncing all
OWer he stage - put still look
g way the other side of ter.
manal Qur Diggest example of
What 2 Itne rock N roll can do

other Track

Dun can Coodhew. Rory Bremnerand-so whera's Gary Crowley, then?

<IT DOWN little Crystal (71 and Max (11 and behave yourselves. | know
you hate to be away from Auntie Morticia but | have a treat for you
<o shut up and pay attention. Its that hunky Kelly Temple and
deficiously dishy Usa Maxwell and theyre hosting a television prog-
ramme called The Bizz especlally for you littie people.

Max, don't do that, the tape's rolling nuw]r ??hltlf]ul!.r“. put Your
sunglasses on, Kelly's going to smile. Phew, Just in tim

Lnnnu. it's Level ni; now and we're going behind the scenes of thelr
latest video with two little boys Just like you. What, why Isn't it you?
Ah, well, some children have television producer Daddles and some
don't ... and you don't, Max.

Now then, fashion time. Look at those pretty ciothes. And that
pretty Lisa. Crystal, don't do that with your fingers, | was talking to
Max. sometimes | wonder about you, dear.

Looks like we Just have time for a couple of questions to Simon Le
Bon Bon before Lisa and Kelly return with Flve Star. And who's that
behind us - oh, quelie surprise, It's Lisa and Kelly in the fiesh

*Hello Usa, hello Kelly. Yes, we all enjoyed the show very much -
what's that. no children allowed In the Video Cafe? Especially for
previews? I'll be on my way then. Goodbye, everybody. Goodbye.”

STAMA WAX

.

Kelly and Lisa. . Sex-5Y

Record?

LOOK, I'LL tell you what, let's
just have done with it and tumm
this into the Gary Crowley cor-
ner, OK? | mean, the man gels
everywhere so at least let’s de-
vote a page to him. Bul o be fair
he wasn’t the main attraction,
just the D) before Rory Bremner
did his (comic) impersonation
spot. Though what either of them
have to do with sport is a conun-
drum beyond the depths of my
grey matter.

See, I'm back in the Hippod-
rome (roving reporter or what!)
to cover the launch of Sport Aid.
Early evening and there’s Duncan
Goodhew and John Lodge hold-
ing aloit a British Airways hos-
tess, Arlene Philips urging us all
to “work-out” and Bobbus Gel-
dofus — patron saint of reformed
rock stars — scurrying around.

It’s all to do with simultaneous
sponsored runs all around the
world and raising money for
drought stricken areas of this
planel. | am presented with a list
as long as my arm (literally, 1
measured it) of sports persons
and other misc. celeb, types who
endorse this. Included in the list
are Watford FC who are de-
scribed as a ‘football team’. Gel
your facts right, please, kids.

Still, all ran (1) smoothly. You
can gel involved yourself on May
25; contact Sport Aid on 01-928
7733 for further details.

STAXA WAX

EX-BUNNYMAN HOPS OUT
OF SIGHT AGAIN

“Does this man exist?” asks exhausted hack

SI:I PETE. what's this
about you golng off your
head, Joining the Moonles
and hiring a helicopter to
paint peace symbols on
the twin towers of the
New York World Trade
Centre?”

This Is what I'm about to
ask Sex God and former
Bunnyman Pete De Freltas.
| think he's going to laugh
In my face.

Turns out | can save my
questions. The collislon of
wraparound shades,
suntan (in Liverpool in
May), leather trousers and
manic enthusiasm that
greets me Is Sex Gods
frontman Andy Eastwood.
He tells me Pete’s not here
vet - some story about
he's selling his prized
Ducati thaving sold his
drumkit and stereo). He'll
be back later but, In the
meantime, how would |
like to come to
Manchester to drop off

some demo tapes? | say I'd
love to. | can't say a lot
else.

We're halfway to the
land of the Woollyback
when he embarks on the
hitherto undisclosed
background to the De
Freltas Iinsanity saga.

The rumours had Pete
flipping his wig, Joining
the obscure Chlidren of
God rellglous sect and
planning to redecorate the
New York skyline.

What I'm told Is that Mr
De Freitas was In New York
at the time but with the
Sex Gods, not the Children
of God.

The band were playing
and travelling and
recording the whole thing
on film and, for dramatic
effect, each member of
the band adopted a
futuristic character role.
Andy was half
metamorphosed Into the
downtrodden Balcony Dog,
gultarist Jonno was the

Lounge Lizard, and
drummer Tim Whittaker
was the walking Artform.
Pete's alter ego was Dr X,
the creator of this Utopla.

However, Pete began to
play his role too well,
mixing up film scenes (the
hellicopter) with reality, In
transatiantic
phonecalls . .. By the time
Andy's finished this
blzarre tale and dropped a
demo off at Factory
{("Heard of the Sex Gods?”
*Yeah.” “Well | am one.")
we're back In Liverpool.
Still no Pete De Freltas,
and no one ¢an trace him.

| hang around and hang
around and finally have to
get the last train. Is Pete
always like this?

*Yeah, he's In a world of
his own.”

So - De Freitas AWOL
again? Maybe, but not
mad, just poor. | think.

Meanwhlle, the Sex Gods
legend only just begun.

ROY WILKINSON

De Frefeas | & fegend in ffs own helicopier

Douple




'ROCK ‘INKIES' IN
MERGER SHOCK!!

“Are those other two still going, then?” asks reader

As the first trickle of
rumour leaks like a
kind of grubby
brown miasma from
the towers of IPC
Magazines' head
offices, the music biz
bites on a gumshleld
and tries not to fall
about laughing. Our
own Intrepld Rupert
Haddock brings you
the news as It
tickertapes in

STORIES THAT Monotony
Maker and New Medlocre
Express will shortly merge are
agaln clrculating the music
business. And we are rellably
Informed the amalgamation
will take place this summer.

Desplte denlals from the
papers themselves, the facts
are hard to dispute: both
papers are owned by the same
company, the Holborn
Publishing Group, nicknamed
The Ministry Of Pop and part
of the massive IPC
corporation; both papers have
taken alarming drops In
circulation; and there has
been a qulet but significant
exchange of staff between the
two papers.

Following a successlon of
résignations from MME last
year, the owners Installed a
Monotony Maker starer
inicknamed The Invisible Man
by his fFormer colleagues, who
had difficuity recalling his
presence In their officel as
Editor. He then dragged In a
couple of his Maker muckers,
and briefly printed the totally
Indecipherable work of one
Mick Mercliess, a stalwart
member of the Maker créew,

Last week's Gragf Rock
Writer Nick Kent, for years an
NME contributor, then slipped
over to the Maker team.
Readers were understandably
confused,

insiders, howeveér, clalm this
Is a carefully planned
opération to blur the editorial
characters of both papers,
thus making a mérger
Ingvitable. What the Joint
publication will be called Is
not yet known.

5taf on both papers will
naturally resist this plan. Yet,
the Maker has seen Its
Features Editor and another
staffer resign recently. Morale
Is sald to be very low, with
writers acting strangely, and
one lady reporter blzarrely
proclalming she plans “to
grow a penis”. The new
Faatures Editor Is an odd
fellow with a nervous
disposition that causes him to
spill vast quantities of wine,
usually over other journalists.

The Mediocre people are
“deeply offended” by the
propotition. Dle-hard left
wingers who launch dublous

Stick

Insect

IHustration oy Siman Coopar

- o
e,

political witch-hunts on Sun
reporters but then
inexplicably put Page 3's
Samantha Fox on thelr front
cover, are reluctant to climb
Into the same bed -
figuratively speaking - as the
Muck Makers. Not least of all,

they resent the idea of moving
to the MM offices. located In 2

public house.

inal" fok

Sald one, "The Idea of a
complete stranger vamiting
over my storles 15 something
I'd rather leave to our
readership. And I'm sure, If |
worked on It, It would upset
my soclallst sensibllitles, too.”

Conversaly, Maker men =
who constantiy boast In print
about thelr mammoth boozing
sesslons - don't fancy the |dea

WHAT'S THAT tarantula on your paw? we asked Blg Stick
masked man John Glll. fresh from New York and asto-
nished by the Brighton coastiine which was rapldly sneak-
ing Inland.
Tumed out that it was a transfer tattoo from Japan,
and this was his “ninja spider hand", prone to make those
kinda Emter The Dragon bird wing nolses that Impregnate
countiess amounts of Kung-Fu footage.

Looking out to sea John esples the famous Palace Pler
Ghost Traln. Seems that If he wasn't half of New York's

cappuccings %
d d sdlae

oll please.

of swilling down large
amounts of cappuccing, the
Medlocre tipple

I¥ this scheme reaches s
proposed conclusion, It will be
the second time NME has been
merged. The first was In the
705 when the short-lived
National Rock Star closed, and
2 page ad appeared In NME
saying It had been
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MORE CAREERS end! Four nites
Into the US tour and Black
Sabbath are ready to take
singer (he says!) Glenn Hughes
and run nim up the nearest
flagpole. Then, Just as they're
sitting about the dressing
room, getting tearful and well
away on Red Stripe four packs,
In comes this crazy Sabbath fan
and starts ripping his clothes
and saying he can sing. Well,
they've heard it all before (from
Glenn Hughes) but before they
know It he's got his guts round

SO LONG,
PAL

VERY FEW le scem to
remember P;:nﬁl:.- Boy
Robertson these  days.
Genenally the reaction at the
mention of his name s a
supressed shudder or, as with
the editor of the esteemed
organ in your hands, the un-
ravelled threads of memory
flicker and out comes: *I've
always had the impression
that he was 2 bit of a putter.”
A self-confessed student of
the occult and reader of The
Sun, The Reverend Sand
Alexander-Osman  Fredenc
Aleister  Robertson  was
affecred by the decadent pos-
ings of the era in which his
youth flowered. Swanning
about in such [(Mamboyant
arb as a blue satin Chea
nck wour jacker and hluod?
spattered sneakers he'd whis-
per to his friends, *I'm just
off 10 have my tooth screwed

back in "
He was appointed features
editor of Eﬂ:nds in July

1984, and 1t 15 this period
that 15 the genesis of much of

¢ sinister rumour about
Robenson. People who knew
him then say he was nearon-

cally obsessed with Pan
Smuth, Blue Oyster Cult and
Rien Fowleys . Jeammid bibs

hiophile, an ex on Meat
e e
sugar industry and 2 demon-
ologist, he lived ar Chiswick,
and the Barrau house (deco-
rated in Ming Blue) where he
resided sull looks ewil. So
much so, that the new own-
ers of his Chiswick abode
found the atmosphere so un-
congenial that they had w
ave the cat tray fumigated.

Nowadavs Roberison 15
hardly a fashionable writer,
manly due w his belief in
rock ‘n’ roll as a pnmal force,
and is mainly known for his
most [amous collecuon, 3
volume on Jim Steinman
which was bound in human

amalgamated. The staff were
bemused, considering no
National Rockers were
working alongside them.

50 the clalm from both

camps that they know nothing

of this move Is easily
explained.

Nelther lot know anything,
full stop.

most dynamic combo yet created he would be heavily
invoilved with “scare rides”. What terrors he would poke

at punters. too

... Dig this. Dead animals which would

swivel round moolng, showing Innards Fflashing with
strobe effect. Or ... Bald heads In compartments which
would scream insults atcha and embarrass you to hell as
you rode round In your little car.

¥inda beats cotton cobwebs crawling across your fore-
head, doesn't It? More of this mania later. Promise.

MAD MAX

skin Strange, clever, erudiie,
gullible, opinionated,  sinis-
ter... Robertson was all these,
There remains much that is
Aol own asbout him. He
will be sadly missed.

HECTOR FORBES WAX

‘War Plgs' and romance Is In the
air. And before Glenn Hughes
knows It, Ray Glllan (that's the
name, guys) Is-[rnand ne's out
Tough, en? Go smash inta a
Kleenex vending maching, boy

On to fiying = unfartunately
our sun-burned, beer-bathin’,
cork-screwing outback cousins
don't have the current
American fear of it, but INKS
oughta be thinking seriously
Returning over the céntre of
the huge red lump of dried spit
called Australia In 2 ning-seater
light alrcraft atter filming a
video for thelr new single -
catchily titled 'Kiss The Dirt
iFalling Down the Mountaink =
the plane's left tyre Diew out on
touchdown at Broken Hill, the
antipodean Las Vegas (another
lle = you spottin’ "em all?l, Nine
hours were spent In rip-roaring
Broken Hill befare a
replacement tyre sauntered
aong. Am | jealows

other than all this, Bob God
Geldof put cut his autoblog last
week | understand the jive,
Bob, man, the pressure, and |
for one would never say a word
against you But what's Paula
gaing (o foel llke when you say
every ather line | kept trying to
give her the push, but she
woulkdn't take the nint”
SKIttering sounatracks, the
same applies to the record
bBuying public ano The
Boomtown Rats, Dut we don't
Kipp on and ofn and on
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ET'S START with the
moral of this story.

“Success,” someone
incredibly rich and successful once
‘said, “is like a Rolls Royce. If you
want one bad enough you'll pay
over the odds. But if you're not
particularly bothered and scmeone
just gives you one, you feel
beholden to the thing. And by the
time you've paid all the running
costs, you're cleaned out.”

Bob Seger is successful, not Steven
Spielberg successful but he's got a nice
little Mexican style number in the
wealthy Bel Air district of Los Angeles.
It's pretty impressive — so Impressive,
in fact, that Capitol Records press
person Karen practically wet her
whiskers when the ancient, bald, drug-
taking photographer we had brought
with us accidentally smashed a beer
bottle all over his poolside patio.

I kept calm and stared pensively out
over the lush, green hills that roll
behind the LA basin. Out across the
valley lives Bob's old pal Don Henley,
over on the coast at Pacific Palisades
Bruce Springsteen has just moved in.

And down below lies the heart and
rubber soul of LA, choking on her own
fart.

“I don't live rich,” Bob tells me later. "This
place doesn’t cost that much to rent and I've
got a 515,000 car. which isn't a really
expeaensive car considering how much
money I've got. The only other car 've got
is a Jeap truck. The money’s all in the bank
baecause | want that freedom to go when |
want to go. [ could stop it any time and [
wouldn't need to make any money.”

This is the Bob Seger story, the tale of a
young man brought up on little more than

hiz mother's love, who became a
somebody.

T"D LEAVE a long story long, Bob was a
shy kad, always a bit lost and never
really one of the gang. He was born in
Detroit and brought up 1in Ann Arbor,
Michigan. At the age of four he learned 1o
play the ululele. At school he was a
hardworking, conscientious pupil, always
good for As and Bs. His favounte subject
Was scipnce, an interest that has flounshed
into his presemt day enthusiasm for
astrology and space exploration

His father worked [or 22 years at Ford's
molor plant and in his spare time led the
13-piece Stewan Seger Orchestra

When Bob was ton his father, a dninker,
left his wife to cope with a broken marriage
and two sons. Naturally, she brought up Bob
and his elder brother Geoarge with the
honesty and responsibiity her husband
lacked and, as soon as they were old
enough, they were both out earmung. But
money was still tight, something Bob didn't
really notice unnl he got to High School
where the compennton for cars, clothes and
girls was fierce

I'm telling you all this because what
happened to Bob Seger when he was young
links up with what he is today. So bear with
ma and try (o pay attention

Al 15 Bob found where he belonged - in
a band. He was never really a reenagoe
rebel - breaking the law and throwing
tantrums - but he did dnink.

In 1877 he told the US magazine Newsday~

BOB SEGER: emerging from the shadows

“I fell into a faster crowd than I'd ever
bean in before - because [ played music. 1
was a sort of gummick to those guys. And |
got o meet the really ‘hot' chicks and had
my first great love affair. It was with that
girl, y'know, the one with the big . ..
breasis, that we all went kazappo for when
we reached pubeny. And it was a really
mad, crazy affair.

“She ended up marrying somebody else,
of course, and | think it was panly because
| didn’t have any confidence - [ never did. |
had a lot of fun, but | wasn a wheel or
anythung like that”

By the time he lelt High School Bob was
caming around $200-5225 a week playing
rock 'n’ roll cover sets at parties, clubs,
bars, weddings - anytlung the band could
get. And at Jast he could afford 10 buy a car
that lasted more than a month. He bought a

Pontiac.

As his income and popularity continued
to grow, his family and friends offered more
and more suppon. Perhaps because he was
shy or because his family had split when he
was young, Bob mmed into what he
describes as an "over achiever”. Being in a
band made up for his lack of confidence.

“Yeah, sure, and it was a way of genting
girls, ha ha ha . . . That's how we all stan,
yimow, we're no good at sports ha ha | .
But yeah, I guess in my case it was just
people encouraging me, saying | was good.
I've had the same manager for 21 years and
he's stuck by me and didn't take any
COMMITUSS10NS, 50 1o speak, from any of our
concerns [or the first ten years. People like
that believing in me kept me going.”

There was a thriving local music scene in
Detroit in the '60s - not just {rom Berry

HE BOBFATHER

Gordy's Tamla Motown — and by 1966 Seger
had become a local rock hero. After some
small scale success with a single called
‘Heavy Music' he signed to Capitol and
released ‘Ramblin’' Gamblin® Man' which,
despite making number 17 in the Billboard
Hot 100, did not secure the national
brealthrough he was looking for.

A succession of failures, both
professional and personal, followed, leaving
Seger to claw his way up, notably in 1972
with the album ‘Back In '72° and in 1878 with
‘Beautiful Loser’.

‘Beautiful Logser’ s sean as a milestono in
the Seger career, and though the title -
taken from a book of poema by Leonard
Cohen - was nol, he says, autobiographical
(it was relerring to under-achievers in
goneral™) it seemed 1o sum up poriectly
what Seger had becoma, The album sold

————



This is the BOB SEGER story, an everyday tale of the
son of adrunken band leader who leaves a broken
home to seek fame and fortune through rock 'n’ roll —

then struggles for eleven years before finding success.
Narrated by BILLY MANN; illustrated by EYE AND EYE

100,000 copies in Detroit but only 80,000
over the rest of the country. In 1875
Harmony's New Illustrared Encyclopaedia
Of Rock described Bob Seger as “one of the
great lost figures of rock 'n’ roll; despite
regular gigging and album output, he has
never approached anything more than
minor cult status”.

In 1876 his record company persuaded
him to release "Live Bullet', an album he had
recorded before a fanatical Detroit
audience. At the time, he was working on
the ‘Night Moves' album and was
experiencing writing difficulties. He agreed
to the release and 'Live Bullet’ took olf,
becoming his first gold album ($1m sales).
Fired by that success he threw himsell into
completing ‘Night Moves’, which came out
in 1977. And after over eleven years of
making records Bob Seger, at 31, became a
star. He came to Britain in 1977 and in the
face of the punk onslaught he brought the
roofl down at the Hammersmith Odeon.

*“1 couldn't believe it, really. 1 think it took
me a year and a hall to actually settle into
believing that it had happened. [ tried to
ignore it and keep doing what I'd always
dong. It was actually pretty frightening
because I just wasn't prepared for it. 1 was
meéntally prepared for . .. failure, ha ha ha -
I'd lived with it for so long.”

Were there ever any doubts?

“No . ..no, Il suppose there were nights
when you're playing over 200 dates a year
that you get fed up for one reason or
another, but . . . 1 just had a remendous
resolve, y'know. 1 just felt not so much that 1
wiis going to make it big but that this is
what | wanted to do.”

HAT MADE Bob Seger successful?
He says his songs simply got more
“accessible”, But maybe Amenca
neaded Bab Seger in 1977. As the music
scenea faced its biggest upheaval in a
decade (though it was nowhere near as big
as in the UK), Bob was presenting old-
fashioned Amencan values m a very
traditional way. For those who didn't want 10
rida the coming change he was an anchor.

Cansciously or subconsciously,
Americans tend to plan their lives out. They
aim to do things and go places. And Seger's
songs — [aithful to the end - are about those
people and that journey - tho blind alleys,
the wrong turms and the serious accidents.
His songs are full of nostalqa,
disillusionment and torn up relationships.

I just try to describe what [ see. No
matter what I'm wrting about I try to find
the truth in a situation and ask myself, will
someone listen to this and say Yeah, that's
happened to me, I've {elt that way. That's
my goal."

In 1977, the people in danger of being left
behind needed reassurance and it was
seger - the Bobfather, the man who knew
more about being left behund than anyone -
they selected as their Provider because he
sang for and about his generation

“Mmm . .. yeah | don't consciously try
o wmie songs for my generation but 1 think
I do. I'd say | wnite about more serious
subjecis mimm . . . yeah . . . that's valid.”

But Bob, old bean. shouldn't rock 'n’ rell
be the preserve of the young?

“No, of course not, because Bruce
(Springsteen) and I, we still make rock 'n’
roll And then there's people like Pnince,
and those younger cals are gonna write
about the younger things, vknow.”

Is your music relevant to 18-year-olds,
Bob?

“"Boy, that's a good question. | don't know.
They come to the shows, ha haha . *

With their parents?

*Yeah, a lot of them do. There's a lot of
polder people and younger people come to
my shows . . . Y'see, a lot of them, the
younger cats, don't isten to the words the
way we do, they listen 1o the beat. They
really do.”

But shouldn't rock 'n’ roll be about
grritanng your parents?

‘HA HA HA HA HA HA HA HA

Annoying the hell out of them

“HA HA HA . .. my manager has a
13-year-old dauvghter that annoys him. He
had to take her to a Duran Duran concert
with her hair all spiked 50 different colours
... but ... yeah, I guess so. | think young
rock 'n’ roll's definitely about that.”

HE FLIPSIDE of anybody's success is

the sacnfice they have to make to get

it and mamntain it. Bob Segers
sacrifice is that he has been left behind with
his old lashioned ways and his old
fashioned songs. He's also alone, suffening
more than ever from his need to feel
wanted. It's most obvious when he talks
about the people who work for lum - and
most of them have been there for years. He
is genuinely and generously patemal and
sees his band, the roadies and the people
who run his office as a surrogate family.
They are the ones who encouraged him and
gave him the confidence to carry on when
failure kept staning him in the face. They've
stuck by him and, quite naturally, Bob is
grateful.

“When people give you their loyalty for
all those years you look after them ... But
the balance that's hard to ligure out night
now is how much time to give to that and
how much ime to give to what you really
want to do with your own personal life,

*1 think I usually end up giving a lot more
the band and to the record company and to
my manager and to the people who work in
the office and the roadies. Everybody
depends on me more than [ should let them.
I don't think I take enough time for myself.

“T've had two relationships go down just
recently and that's not normal for me. And |
don't think it had anything to do with
working too hard, they just went down;
thesa things happen 1n hife.

“1 think that's why this album ('Like A
Rock”) took so long - regrouping twice from
that. And ... erm ... I'm just more of a
steady person. | like to have one lady and
that's it . . . and kind of have that to count
on. [ pu a lot of effort into it and I've had
some great relationships - three of them in
18 years - so | have gotten a lot out of them.

“Unfortunately, they didn't last forever.”

Would you like a famly?

“Yeah, I'd like that . . . but you can't have
children without finding the right woman —
and that's the search right now. But you
can't have an obsession about that either or
you'll pick somebody wrong.

"1 got dumped by this girl about three
weeks ago that I'd been dating for about a
month. And [ thought | had a cool thing and
she just hit me in the face and dumped me.,
It wasn't real painful because I'd only
kenowm her for about a month, but [ was
sitting there watching the Academy Awards
and (Don) Henley called me up and said
VWhat are you doin’, y'know. He called me
three times - he's real nice - he had a date
with a real hot girl and he sull took time to
call me three umes. And finally he gave me
the number of this other gquland .. .er...1I
don't know what the point of the whole
story s but 1 just seem to constantly do that,
v kEnow — get mysell into these situations
where I'm gonna get hurt.”

You're an emotional suicide, Bob.

“Ha ha ha well | haven'lt been in
dateland for 13 years - this is all new to me.
It's real strange, and what I've found out is

v know mo, 1 guess [ try too hard to laich
on 1o somebody, 50 I'm trying to relax now
and give them a lttle space. But | jump all
over a girl and say Hey, ¢'mon, you and me,
just you and me. That's just the way [ thunk.
But what I've found out is that a lot of girls
who date don't think that way. They just
wanna have some fun and then go home
and do their careers.

“I'm Ginding all this staff out . . . ar 40."

At 40, where life begins, where you meat
yoursell on the way back; when the ones
who were left behind stop looking for
regrets and stan telling themselves 's
betner late than never

“Success.” someone incredibly rich and
successful once said, “means never having
fo use Your rear iew mirror.”

Be seemng you
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HAMCOCK

Freddie Hancock and
David Mathan

(Ariel Books)

AN ATTEMPT 1o present an
open and honest account of the
tragedy of Tony Hancock. As
seen by people who wanl lo
believe that this was a greal
man rather than merely a
lalented comedian with more
problems than humour.

But lo succeed al ong's
chosen prolession, however
speciacularly, is nol 1o rate
universal recognition as a Great
Man.

And Hancock was ng mora
than a proficient enterfainer
driven by paranoa and
prelension and wracked by sell-
doubl and intolerance

A wife-beating, alcoholic
manic depressive, Hancock's
story is a sad one. Primarily
because he never was a Great
Man.

ROGER HOLLAMD

“NNot Pin Tha Tail On The Donkay lime againl”

1. . he cummlative tension is vidtinally

bleeding with

menale

... the Temsion is held like a vazor ot thic thiart

unbearable.
The thwéat of his (Rutger tHaver) presence adone has the scréen

'NEIL NORMAN - THE FACE

L

DON'T ASK HIM
WHERE HE
WANTS TO GO

THORN EMI SCREEN ENTER TAINMENT & HEO PICTURES I

w anoaees s SIVER SCREEN PARTMERS repios
s FELORUAM PAEER ER resenscrioos
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e FRANK L URIOSTE act womd vy MARK ISHAM oo mooum PALL LEWTS

fascum rececere EDWARD 5. FELDMAN s CHARLES B MEEKER

wevie it ERIC RED pucenrss o K0P OHMAN s DAVID BOMBYK peieme e ROSERT HARMON
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wntil the end.”

95 WEEKS
(Palace Pictures)

SADO - MESS

IF YOU want to know what an S&M relationship s, | can tell you.
it's the kind of thing that happens In New York between nice
guys who grin a lot and girls who look like fashion models.

Or so the makers of 9% Weeks would have us believe. What
director Adrian Lyne and his scriptwriters have done is to lake
Elizabeth McNelll's stark and disturblng account of her own
passlonate sadomasochistic atfalr — an affair which culminated,
after nine and half weeks, In a nervous breakdown - and denude
It of everything that made It exciting and threatening, In order,
one Imagines, to create a film with maximum box office
acceptabllity and minimum offensiveness.

Thus Kim Bassinger, as Elizabeth, and Mickey Rourke -
serlously miscast as supposedly rich and sophisticated
stockbroker John - smile, glggle and screw thelr way through
two hours of beautifully photographed, gutless plot.

Thelr characters have been fleshed out to make up for the
absence of all but the odd hint of the obsessiveness which
drove, and ultimately destroyed the couple's relationship in the
book, and even the ending has been changed to a simple
parting. Well, she'd hardly have had cause for a breakdown after

having so much fun, would she?

As a plece of glossy, ‘arty’ soft-core porn that Is likely neither
to greatly offend nor greatly stimulate anyone, 9% Weeks is an
unqualified success. As a representation of a book which ranks
with Story Of O as one of this century's few truly literate
excursions into the world of S&M, it's a total cop-oul.

TONY MITCHELL

DIANA ROSS
The Vislons Of Diana
Ross
{EMI Picture Music
International)
WHEN | see (hal fat bald old
jerk al the produchon desk
drooling in the "Chain Reaction’
video, | get (a] very sell-
nghteous and (b) a desire to
sew a large insecl into his brain
Any boy with class does nolt
immedately want to bonk
Diana. Any boy with class
wanls Diana o discreetly knock
on the front door (having
gracefully sidestepped tho
blocked drains) and say: “Since
| saw you at the Albart Hall last
September | haven'l been able
o get you out of my mind. II's
slrange, isn't i1? | guess il's just
ane of those things, It look my
dateclives a while to trace you
bul anyway hera's 70 million
dollars. Now come and live with
me on my yachl.”

Then you bonk the lady.

Meanwhila, | am politely
refusing the daily marriage
proposals, bathing regularly,
and repeatedly watching this
J0-minute video wherein visuals
superior to Zoelrope and music
more emobonally charged than
‘Carmen’ are the backcloth to
The Presence, The Dignity, The
My Favourite Pop Star cos all
the sensible ones are s0 bonng.

‘Why Do Fools Fall In Love?”
Aha, she knows, she knows,
‘Eaten Alive’. Chomp, munch.
‘Swepl Away’. Wheeee!
'‘Muscles'. Um, I'm working on it
Di. ‘Mirror Mirror', Smashing.
Bul what a bounuful slab of
funny glamorous plastic stuffl
this is. The perlecl kiss

And she never snores.

CHRIS ROBERTS

FEARGAL SHARKEY
Feargal Sharkey

(Virgin Music Video)

OK, YOU'VE got a virgin (makea
thal Virgin) tenner in the nght-
hand back pockel of your red

lhe authentic (ie thoroughly
bogus and lolally
manulactured) concepl of the
band

‘A Good Heart' leatures five
chicks (this is, after all, sex
exploitation at its most blatant,
s0 why mince words?) on
drums and vocals, as does "You
Little Thief' — the fact thal the
first quintet have been replaced
by another bunch of loken
girhes between songs seems o
have no beanng on matlers,
just jiggle dem boobies, llap
dem drumsticks, cash dose
cheques. Whal is a woman il
nol a prop?

We're down lo four by
‘someone To Somebody’, bul
this is compensaled for by the
mnciusion ol a couple of sullably
litillating, hand-holding lesbians
n a nve gauche bealinik cafe
scena. Oh, yes, and there's
Feargal,

Anarchy in the bank balance.

ANDY HURT

DON QUIXOTE

Kathy Acker

{Paladin)

KATHY ACKER, hip namedrop
lor laceiess style merchants,
the ariporn star of literary New
York and dead dog London, a
chum ol Sonic Youth, she also
performs wilh Hdsker DO, Very
cwedible. Papershop porn
sucks in the eyes ol the leflie
artnik, but their acceptance of
pom as an reveals them lo be
the shallow lounge liberals, rich
and wal with the political
understanding of a cocktail
stick!

Charlie Bacoughski may well
wrile like a pink headed varbal
dynamo but whal ho wriles is
cheap books, excellent style,
but cheap all the same
Likewise Acker tries 1o hide her
fasifiow porn behind hot political
slabs, lired cut ups, and pained
emotional overkill,

Don Quixole is a mess.
Occasional lines and
paragraphs gleam, her

tags and it's 5.29pm. Do you comments on sexual roles are
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Clarke, Ballet Ramberf meels
Hodin), whereas the second
clulch of three concenirales on

weody. Wasto your money on
somathing olse
JAMES BROWN



What have
Eric Clapton
Bob Dylan

Mark Knopfler

Tina Turner
got In common??

They all llsten to
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GREAT ROCK

F WRITERS
DAVE McCULLOUGH

I"'I‘I'It'.i MAN resigned for you.

Dave McCullough arrived at Sounds on the crest of the new wave
from Ireland where, as Dave Angry, he'd edited a punk fanzine.

He specialised in discovering new bands, writing the first featurcs
on Echo And The Bunnymen, The Teardrop Explodes, U2 and The
Seiths, giving him an “awesome™ reputation.

Unforiunately, his ‘Angry’ principles forced him to disown virtually

.u[ his protégés as soon as they had the audacity to become
W somctimes the simple act of signing a record deal was
m to earn his scorn; other times, it 1ook a couple of singles while

an album was almost certain death.

ﬂcﬂﬂm“f. a band like Pink Military Stand Alone managed lo
remain sulfficiently obscure to retain his devotion and one of Dave's
finest scoops was when he was able to vouchsafe to his readers that
#the Siand Alone is now optional”.

D.lw. venlured into the office rarely, fearful that the staff and

ure were tarred by the evil “rock biz”. Somewhere in his mind
ol lurked a rock music of pristine purily where the world scowled
it pﬂfu:!l unison o the theme tune of ane song, probably by Crispy

Ambulance.

~ The real world of rock and roll was continual torture for Dave. The

¥ innocent press release announcing a new record could send him
inw a lather of repressed fury as the offending picce of paper was

up and hurled across the office.

'\ Sounds staffers often fared little better. “Cut this and U'll cut you,”
h snarled at the reviews editor the day after one of his commas had
‘been transposed.

The irustration finally boiled over in his obituary of Joy Division’s

‘manic depressive singer lan Curtis. Mis culogy finished with the
~ memorable phrase “This man died for you".

~ In the end, not even a cover story on Bucks Fizz could cure Dave’s
 self-imposed isolation and he resigned 1o work in the A&R department
‘of the newly formed Blanco Y Negro label. It seemed impossible that

-q'.f- could even have considered such a move - afier all, Blanco Y
‘Megro was licensed to the heretical WEA.

Two months later he left and returned to freelance writing but,
,,{ii‘hﬂi the reviews editor he'd so quaintly threatlened became editor,
~ his days were numbered.

Four years later, letters still dribble into the office imploring “Bring

'l:.ll:ll Dave McCullough”. They are passed on to a handwriting expert.
RORY FITZENNYBODDY

The Temptations ... flve
guys who have a way
with words, a certaln
way with women and
an uncanny way with
flowers. Chris Roberts
learns a thing or
several

(4]

I HEAR the word ‘temptation’
and | think positive,” says lean,
dashing Ollle Woodson, newest
Temp, as he surveys the
London drizzie "We have (o
appreciate the fact l,hm:&i a
houseéhold name, Wer ct
that.*

It's the (legendary, mind)
Temptations' first British tour
in a decade, It's thelr 25th
anniversary, and It's a miracle
they're not still bigger than The
Jacksons.

“One guy came up to me,*
murmurs Richard Street, “who
had every record the
Temptations ever made plus
every recording ever made by
any of the musicians involved.”

That's a lot of records

*Mmm hmm.”

The new single 'I'm
Fascinated' attempts to follow
the groove of 'Treat Her Like A
Lady’. Were you advocating a
retumn to old-fashloned values?

*Yeah " Olile begins in a
volce lower down than the
earth's core “You need more
than that nowadays. Cats are
forgettin® . . | mean, hey! If it
wasn't for the ladles, the cats
wouldn't be here You must
give a lady her true respect,
'cos ... a woman's like a
flower, with love on her you
shower *

A HOUSEHOLD NAME -
BUT NOT DOMESTOS

second from right- “Hey. guys, we can’t go until | find that pesky moustache!”

I see. And what's the most
important thing you've learned
from being a Temptation?

“How to sunvve, There's
glimmer and glamour but the
other side of It Is where you
learn about life. Plus, If you fall
out with your wife or whoever,
you always got the band. We'rg
all very close, man. We're with

each other more than we're
with our familles.”

But what about love?

*You gotta be humbie In
order to accept the crown the
people put on you. You go out
there an" act crazy an' the

crown Is taken away real quick.

With age comes a certaln
amount of widsom. .~

Keep a hoof aloft for the
tempting but surprising next
release, ‘It's A Fine Mass™ Ollie
drawls on about how much he
lurvs London

What, even with this
weather?

“Forget the weather

man, | can deal with that.” A
Transcendent.

RED GU'I:TARS

“I SAW THE UIULENCE OH YES DID.“

- r
fl""l.l . ...ﬂ"
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SINGLEON 7° (VS858) & 12* (V5858-12)
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ROUGH RIDERS FROM LE
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Authentic styling. Heavyweight 1534 oz. denim. Original
leather patch. -Stonewashed finish. Copper rivels. Brass
buttons. Heavy duty fly. That's how we build the jeans that

built America, b
B e S~
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THE JEANS THAT BUILT AMERICA—
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RAMONES: Monkey business

FREAK SHOW

RAMONES '‘Animal Boy" (BEGA 70)%% 1/

IT HARDLY seems like ten albums ago when | was wrestling
to the floor of The Roundhouse some umpteen stone welrd
beard in order to prise a promotional ‘Beat On The Brat' mini
baseball bat from his grasp. Such was my enthusiasm for the
Ramones that | won that tustle, holding up his hands he gave
in.

That night this wimp struck out for something he believed
In. Doubt if I'd bother doing it today. I the Ramones were
handing out Cartier watches to the audience | don't think |
could be bothered to risk being trampled. | don't think 1I'd be
there in the first place. | admire their spirit and their
determination but the fire | used to keep lit for them kinda
just sputtered out. Nowadays my head's full of Buttholes and
Big Sticks, crummy stulf that sticks outta mile instead of
soflly withdrawing into itself like most of the bilge that's

W
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coursing up and down the charts these days.

The Ramones, perish the thought, are anything but with-
drawn in their attitude to stay forever young, but neither are
they coming up with any new sleights of hand on ‘Animal Boy'.
They've slowed down, but not enough to make an impact like
Swans have or Black Flag did on their ‘My War' slammer of
YOre.

Naw! With the Ramones it's grit in the gears that's chipped
off a cog or two. It still churns round and functions reliably
enough but listen closely and the Ramones machine sounds in
need of an overhaul. On the cover of their latest 12-inch
we're back with the freaks 'n' ‘Gabba-Gabba-Hey!" mentality,
an area where the Ramones obviously feel a kinship of some
sort. And why not? After all, there was a time when the
Ramones were very special people too.

EDWIN POUNCEY

ROBERT ANTON
WILSON ‘Sccrets O1f

Power" (llluminated AMA
13] ki

ONE THICKLY pasted slice of
inverted reality to hum along
to. Some spoken words with
funny noises tied 1o either
and, Wilson gives us a world
where everyono is made
Pope, wheare we all get by
quoting T S Eliot our of
context, where everything
comes in ives - the magic,
mystic number

Wilson, American author,
former Playboy editor, the
kind of guy you'd love 1o
have as a grandad. Bounce
on his knee as he tells you,
with a completely straight
face, that rabbits play a vital
part in UFO sightings and
Kennedy assassinations, how
Ronald Wilson Reagan
connects with The Dewl
{count the lefers in s
name), how Bugs Bunny was
the first ‘person’ to be
captured by Hlying saucers,
how Jimmy Carter was once
altacked by a rabbitl, how the
Ayatollah states that a
woman cannotl divorce her
husband even il he
sodomises camals in his
Eparn time. In shart. all those
vital tints that make yvour days
gleam.

Fhe audience laugh in all
the wrong places, as on all
these things - “Yeah, just lka
they laughed at Einstain
Frinkenstoin and Edison!”
but Wilson's not in search af
chapel-goers “A disciple is

an asshole looking for a
human being to attach iself
o," he hollers, before
admitting that The Pope
decrees that a woman cannot
divorce her husband if he
sodomises camels every day
and her brothor twice a week,
The bullshine is left 1o the big
wigs and the man's either a
genius or Jesus

JONH WILDE

BONMNMIE TYLER ‘Secret
Dreams And Forbidden
Fire® (CBS 86319)%
“DELIVER ME from growing
old.” she croaks,

Bonnie Tyler is 90 Younger
than Jim Steinman,
admittedly, but not young
enough for this Mlaky
approximation ol teen
American fire to be anything
bul preposterous

‘aecrel Dreams’ is leftover,
leathery mutton, dressed as
lamb by production sparkle
and chest-beating sell-
imponance. Natch, most of
the blame for this must be
heaped liberally on esteemed
hack Steinman, whose
capacity for, er,
masterminding such feckless,
over-dramatisad gunk [Maat
Loaf etc) knows no bounds

Big Jim's written four of the
s0ngs here, going for
anthems évery time and
ending up with a tired
collection ol treadmill rockers
that can't soar 1o his
spiralhing ambitians while
weaighted 1o a ball and chain
of brainless gusta. Jim ain't
on form. But then, has he

evar been?

And could anyone really be
expected 1o come up with a
song that boring Bonnie
couldn’t batter to death inside
half a minute? Bryan Adams
and Jim Vallance fail here, as
does Desmond Child (vaguely
memorable for his
collaborations with Kiss),
while oldie "‘Band Of Gold’ is
laid to rest with clinical "80s
glitz

All manner of rock
heavyweights have again
been roped in as over-
compaonsation for a ‘raunchy
chick’ singer whose talents
are at best dubious, leaving
‘Secret Dreams’ as nothing
maore than bulging bororock
bravura

It makes you wonder why

this image of a "global rock
sensation’ (cough) wasn't
built up around someone
with a bit more to offer.
Someone with a vorce,
maybe . .

PAUL ELLIOTT

BOOK OF LOVE ‘Book

Of Love’ (Sire 925 355-
| ki /g

THREE GIRLS and a token
boy, the manifestation of an
indie sensibility tempered by
a pop mentality and
garnished with a liberal
sprinkling of business
acumen. The most readily
availlable comparison is with
Depeche Mode, one of the
few groups that have
managed to successfully

STITCHED-BACK FOOT
AIRMAN ‘7 Egg-Timing
Greats’ (Very Mouth EAT
9yt sk

THEORY ONE: S Titch, M
Foot and R Airman have as
one gone down with a
virulent strain of Half Man
Half Biscuititis. Theory Two:
even mora frightening is the
notion that the SBFA word
hash can be traced back to
the dreaded cut-up random
selection method (°| agree
Toni, mora Jean Arp than Bill
Burroughs in this instance,
and there’s the
photomontage sleave, very
Raoul Hausmann.” “Surely
you mean Hannah Hoch?”
“Ah, silly ma.”)

‘7 Egg-Timing Greats'
comprises of eight and a half
pieces, thereby perpetuating
the comicality of eight and a
half pieces, thereby
perpetuating the comicality of
the concepl. But it's a
different matter once
diamond meets vinyl and a
genuine inventiveness — a
rare quality thesa days — is
revealed.

Weakling vocals (Tom
Bailey anyoneart) and light
production tempt the
inquisitive bug into the jaws
of Venus Flytrap
daffangamaents, each
instrument playing a vital role
in exploring the widely
contrasting landscapes of
some dead clever songs

They remind me of early

early Pink Floyd, early
Cure, early Monkees, early
Smiths, early Frank Zappa,
early Cabaret Voltaire. But
most especially early
Stitched-Back Foot Airman.
AMNDY HURT

negotiate the credibility
tightrope as far as 1986

‘Book Of Love' is
acceptable synthipop, some
good tunes bashed into
shape as songs, an
unacceptable format in the
age of the formula machine
hit. Susan Ottaviano and her
pals reveal a couple of
sources of inspiration by
including Ted Ottaviano’s (the
press release claims no
relation — are they having me
on, | ask) "While Lies’, which
15 noticeably similar to The
Velvet Underground's
‘Sunday Morning'; and more
surprising is their
resurrection from the
Performing Rights graveyard
of Liliput’s jolly ‘Die
Matrosen”.

Having mapped out their
territory, the foursome head
in the direction of Madonna
without ever reaching the
wincing winsomeness of The
Bangles. 'You Make Me Feel
So Good' and 'Boy’ skip
dalong, and 'Lost Souls’ rocks
aleng = in fact the whole
album reeks of playability,
just one rung short of tap
class. Bagsy the interviow!

ANDY HURT

THE JETS *‘Session Out’
(Nervous NERD 02| j& &3/,
MORE POP music. Yes, | did
say pop music. Most pundits
would tag The Jets as a rock
‘n’ roll band and be done with
it, but this lol play pop in the
rock 'n’ roll manner, the same

THE BEAT FARMERS
*Glad "N’ Greasy' (Demon
Records VEX S5)yk&%

THESE BEAT Farmers would
have you know that they
belong to something called
the ‘Beat Generation’. And a
most unpleasant little group
that would appear to be. Rod
McKuen's lyric works off the
one great traditional Licber &
Stoller rhythm ('Framed’,
‘Riot’ . .. ) and joins The Beat
Farmers with a backing
chorus from the All Ugly
Amaearican Choir — Dan Stuart,
Loudon Wainwright lll, Gene
Taylor and Dave Alvin. We
are talking serious ugliness
here = in three minutes of
nonsense which would be an
Anthem.

The Beat Farmers have
more good friends than
S0Ngs.

At the Hammy Palais many,
many moons ago, they tore
great hunks out of the
corpulent, self-satisflied
smugness of a house half full
of Nick Lowe hippies. Their
blend of fierce rock and
country traditions, their base
humour and, above all, their
madcap and power smeared
a whopping grin all over my
face.

But on record their best
moment, ironically, Is a8 cover
of Meil Young's
‘Powderfinger’ which drives
resolutely straight through
the very country that
Rockpile, Lowe and Edmunds
all haunt.

If this is the '‘Beal
Generation’, then |, like
Richard Hell, can take it or
leave it each time. Let me out
of here.

ROGER HOLLAND

way Van Halen play pop in
the metal style, Smilay
Culture with reggae etc

If The Jets are to be
dismissed, then it should at
least be purely because of the
inadequacy of the malterial, a
criticism that isn’t readily
applicable to the contents of
*Session Out’.

Mind you, the Cotton
brothers should have some
idea of how to write a catchy
ditty, having had their share
of chan success a few yoears
back, and even though the
tirio have traded the rarified
atmosphere of Majorland for
the less glamorous
enviranment of Indieville,
brother Ray has managed to
come up with a few morea
instant old faves. It ain't what
I'd call rock 'n’ roll, but | quite
hike it.

ANDY HURT

MARK T AND THE
BRICKBATS ‘Johnny
There! (Fellside
FEOS2)h&kify
| THINK that the word | need
15 eclectic. But then again, it
could be electric. Or even
eccentric. Tell you what, perm
any two from three and you
could fit them comfortably
around a description of what
is, on the surface, a folk
record of lilting beauty but
which, once under the skin,
scratches spols you nover
knew existed. Enthralling:
that was itl

RICKY KILDARE

RAISING THE TITANIC

JOURMNEY *‘Raised On Radio" (CBS 39936)%%%#&%
THERE'S NO point denying it. Journey's last two long players,

‘Escape” amd ‘Frontiers®,

were (flawed) masterpleces, AOR

distilled to melodramatic near-perfection. I've got a lot of time
for Jourmmey, even if credibility does crumbile at the drop of

their name.

Why, though?

H only Joumey were black — then they'd have an excuse for
looking unfashionable. Only then could labels like ‘swollen’
and ‘namby-pamby’ be replaced with ‘tender’ and ‘emotive’.

Ain't that right?

Prejudice, | think it's called. That thing that says that Diana
Hmﬂnnpﬂtpmhwwﬂhtmmnlwhunmumy;
Steve Perry sings pure bullshit like a duck. Don't get me
wrong — I've a very high opinion of of' Di land even crap like
‘Chain Reaction’ can’t alter it} but the same also goes for

Il- there anything wrong with that?

‘Raised On Radio’ says not. For the most part it grazes on
familiar ground, easing itself along, with only the title track
throwing a log on the fire as it tips s hat to o stack of old
rock 'n' roll standards from ‘Maybelline’ to ‘Blueberry Hill'.

I don't deny that the other ten tracks tread water — they do,
but Jourmey have a knack of treading waler Into wine, of
blowing the grime from the dustiest clichés and putting new

life into (very) old bones.

They may be slick, but no more so than (late) Roxy Music.
They're no softer than Marillion. And they're only as America-
nised as Springsteen or The Blasters.

Mobody's perfect, after all . . .

PAUL ELLIOTT



BRIAN SETZER: Not gonao yet

UNSETZLED

BRIAN SETZER ‘The Knife Feels Like Justice® (EMI
America ST |7178)%%%

I CALLED him a disaster a coupla weeks back, but Brian
Sotxer isn't so far gone: “The Knife Feels Like Justice® isn't o
matier of shame and rich man squalor. Iit's just that, though
there's nothing that would bury Setrer forever, thero's little
to keep this cultured savage clear of the rock 'n' roll pack.
Eleven songs wobble on by and it's hard to get one of them to
regisier on a private hit parade.

Sad, for Setrer could be the periect figure to tie up the
threads of American bombast left trailing by Springstecn and
Petty. He has nothing as personal as those two — Setrer is all
style and inherited echo — but he delivers on the legend of
rock so dashingly that he embodies its foolish heart better
than anyone. Stray Cats rockabilly worked because Setrer
had a grasp of performance that amounted to genius. He
played ‘Somethin’ Else’ like it was life and death, not dead
meat.

And here he Is with a skilful, mostly listless set of
songwriter-rock tunes. Dan Gehman produces on a pitch
somewhere between city smarts and country grits and fixes
no clear identity on the sound. It's a fashionable muddie — bits
of frontiersman blues ("Haunted River'), snuffly valentines
{‘Maria’) and kill-orcure romance (‘Boulevard Of Broken
Dreams') — and it's clumsily entertaining. But there's some-
thing wrong with every song — a few dumb lines, a tangled
mix. Setrer overwrites until he's gabbling out the words. Only
in the title track does the music run clear, sweet and tough.

At least it's a guitar record. Setzer hasn't heard of synths
yot. But he's minding his manners far too much. If you want
naw American rock that storms, hear Tommy Keen's LP.

IRMA THOMAS ‘The
New Rules’ (Rounder REU
100 )y**%* SOLOMOMN
BURKE ‘A Change Is
Gonna Come" (Rounder
REU |004)%* %%

GREAT SOUL voicos nover
die, they just hibernate until
the circle turns. Irma Thomas
has been rescued from the
disco blight that brought her
recording career to a halt at
the end of the 705 and she
sounds like the Soul Queen of
Mew Orleans she was more
than 20 years ago, courtesy of
a one-take atmosphere. In
fact, on the title track she
sounds like a butch version of
Elton John

Solomon Burke's revival
started a couple of years ago
with the underrated "Soul
Alive’ album. He maintains a
sleady course, making a
seven minute epic out of the
title cut by clambering into
the soul pulpit for a sermon.

HUGH FIELDER

COMIC RELIEF ‘Utterly
Utterly Live!” (WEA
WX | jedededede
ON TV this was a hoot, and
on record it's a fine memory
of a night worth savournng.
Yes, the cause is worthy
and the album buys the food,
s0 it must be five stars — bul

let’s just lake this space o
see what leading lights
ramain within the British
comedy world,

In post-Python Britain, the
Goons and Hancock are still
as legendary and important
as evar, But with Lenny Henry
straggling the Steve Martin
line, our British comics have a
width previously unheard of.
Sure, The Young Ones are
twaee and overdone but thay
do make you laugh and Billy
Connolly, with all his streat
level garb, is a funny guy -
probably the most humorous
present.

Mo bad wishes to Ben Elton
but his rants suck. A great
script writer, and never more
enjoyable than on his stint on
South Of Watford, but his
rampant rhetoric does little
for me. Add the realism (?) of
French And Saunders, a guest
appearance by Frank Bruno,
some classic Spitting Image
incarnations and Rowan
Atkinson on an average night
and the album stands up wall,

British comedy lacks a new
Peter Cook and a surreal
reactionary as good as Steve
Wright, but there's a spark
here.

Just what the hell is
Howard Jones doing here,
though? Oh, it's a joke . . .|
580,

DAVE HENDERSON
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SOME LWIN

ANMNABELLA *Fever® (RCA PL708%0)%%*
AND THEY ftry to tell you it's home-taping that's killing
music . . .

In search of candy she used to sink her tecth Into your
ankles, Instinctively. But now it's time to reach for that
toothbrush and manoeuvre that career. Yes, that old trick. It's
oxocuted here with less vision and zest than a doped-up
bumblebee; it's to punk what Elvis' Vegas paunch was to
Jailhouse riots; it's distressing i you're prepared to let other
people's lack of idealism affect you.

There are two accldental moments of dumb genius: the title
track/single/perennial favourite s an amusing confection,
melting through s shiny wrapper, while the cover of Alice's
‘School's Out' is a wonderfully obvious concept. Of course!
Failsafe! Annabella singing “No more pencils’™ Why didn't
MclLaren ever suss that oneT Just imagine — we could shoot
the video in a laundrotte and sho could wear a uniform and
suck sticks of rock suggestively! It'll be the summer hit etc
otc afc . . .

The vital statistics of this whole ‘re-launch’ are market
resaarch, product targeting, and terpsichorean tackiness. So
it's a side of unconvincing HI NRG nonsense, wherein she
shrieks of being high-powered, of wanting to marry for love
not money, of having a wild spirit (still). Lies. Also a side of
American-aimed guitar radio rock, overiunder which she
bawls about . . . nothing in particular.

M= Lwin can't be very proud of this opus. If it makes her a
pop star Stateside she has only herself to blame, apart from
the managers, producers, lawyers, hairdressers, make-up
team, sleeve designers, annesthoetists. It this is womanhood,
thank heaven for stroppy [Htle ravers.

Muslc centre — videotheque — compact disc — GO!!l

CHRIS ROBERTS

RICHARD COOK

STEELEYE SPAN 'Back
in Line' (Flutterby
FLUT 2)*%%%)

THERE ARE any numbar of
obvious sources of
inspiration for songs — sex,
Friday nights, motorways,
parties, drinking. Howeaver,
flicking through my glossy
Steeleye Span tour
pragramme (it came with the
record), | lind it difficult 1o
imaging these folk folk
associaling closely with any
of these subject matters. A far
maore likely topic would be,
let’s say, Robert The Bruce?

Ah yes, three songs aboul
Robart The Bruce on ong
album, seems reasonable
enough — | mean, Brucie was
probably a bit of a lad in his
time, down the Crofter’'s Inn
evary Friday night, getting on
down with those foxy lasses

Anvhow, these old folk
rockers (for that 1s what thoy
arg, no matier how hard thoy
try to deny it) certainly know
their craft = only one ‘trad arr
amaong a pile of anginal
instantly traditional folk
songs. They funk it up, play
the techno game and produce
some decent and near-as-
dammit AOR rock songs - |
could imagine "Edward’ or
‘White Man' being sung by
Rea. Knopfler or Vega without
oo much hint of
compromise Beats Princess
any day of the week

ANDY HURT

LOVEBUG STARSKI
‘House Rocker® (Epic EPC
26878 Rk kg
L-L-L-L-L-LOVEBUG! A niow

genius of rap music is
exposed. Swerving from the
banal New York ingredients
that Weetabix commaercials
are madas o, Loviebung Starsk
slopa along the Baastial Dol
Jam alley Tor o partion ol
Stanley Clarko Tysion bass
and heavy, grtty guitar, as
W h‘{rli'1_!-‘ & Oy 1he Lifle irack

J.J..!.l-ru| iy s mn 1y
paweatiar loned, Lvebug
W rasad on 1N

sandwiches, but unlike the
majonity of rapsters he
doesn’t recite 50 per cent
faster than anyone can listen
‘Amityville (The House On
The Hill)' 15 @ masterpiece,
one of two numbers
produced by Kurtis Blow with
a horror movie medley
featuning an exquisite
impersonation of James T
Kirk by Ron Darian

No song germinates from
another in this thoroughly
varied album, 'Baby Tell Me’
is a duo with mouse-voiced
Pam Russo, with overlays of
xylo-sparkling synth, while
'Eighth Wonder’ 15 a snare
drum spoctacular, Lovebug
declaring himself to be the
aighth wonder of the world

Lovebug Starsk shoots
from the lip and keeps the
right company, the abligatory
sleavenote thanks baing
extended to Melle Mel, DJ
Starchild, Raheem and Afrika
Bambaataa. Great

MOMICA CADY

RAIN GODS ‘In Some
Waking Hour® (Thin Sliced
Records SLICE B)#%&#%
WITHOUT BEING obscure,
abstract and prelentious
thmmm), i1's difficult to
translate the Rain Gods’
debut album into a string of
nona-rhyming syllables. They
do play pop musig, | suppose
But it's a little too good 10 ba
heard on the radio

This is a very up album,
performed in‘such a way that
the confidence of the group i1s
underliined. | know nothing
about them apart from the

fact that all their allies get a
maention on the back cover -
and there are enough of them

to 1ill the Marguee twice over
But | don't really need to
know anylhing. Rain Gods
could have been arty and nafl
butl thewr songs see tham
[f"‘l‘|1|_j-.].|'- T."I!'_'Ir sensad ol
humaour works and "‘Waking
Hour” 18 a success of grand
proparhons. Not a cloud in
sighl

DAVE HENDERSONM

DIiXons
PERSONAL HI-F

Porsonal Sterco Cassetie Player

Aiss-wipn. Sorvy haddphones and

Liniciar ciran hocal W2
Dirona Daal

-

with Dolby B Molzse
RAediucion., fuo-200
ticae! W24 Dizons Deal

L0MY Personal Slerco Cazselie Player

39*39 ree L:E'li%n: Deal

W WA O

Personal Stereo Cassette
Player with Stereo Radio
hotal lape facaling: MW FIM stoneo
Meaw iow prica! Mods!
KT4015 D¥xons Uisual

— 290 BRANCHES NATIONWIDE

BB gg|Fersonmseerec

~_1 Stereo

Cassette Player
The superb sound quality that makes Saisho
such a leading brand — al an unbeatably low
price! 3-band graphic equalisation. Complele
with ightweight stereo headphones

| Model: PS17EQ. Dixans
Usual Price £24.99

Cassette Player
—SAVEES

Top leatures include
reception of MWFM stereo radio. Anti- rolling
— 501 won'l jog when you ré running.
Superlight stereo headphones Model PS16

Dirons Usual Prico £24.99 la
99

'
|
L izt 01-581 2268 £
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ALBUMS XTRA!

ll- GREEN ‘The Belle
J * (Hi Records

HJKLF 421 )k k%

'?,ET MORE from the Green
back catalogue and only 12
Inches before Al got holier
than holy. God does put in an
‘appearance or two on this
sell-preduced collection of
eight tracks, but not to the
axcessive degree of the
man'’s next two platters.

Circa "77, Green decided to
take full control and soon lost
the magnetic Hi-horn sound
that had been such a feature
on previous sessions, The
sounds are still there, but
there isn't quite that sexy
edge that had been so
prominent on previous
production jobs.
© With larynx still intact and a
new role of guitar virtuoso in
hand Al is as on form as ever,
but you can’t help feeling that
‘Belle’ is an unsure turning
point ittered with just a few
brighter moments. Not one of
Al Green's finest, bul far
above the majority of his
grooning contempaoraries.

DAVE HENDERSONM

VARIOUS ARTISTS ‘A
MNew Age Compilation =
Standing Stones' (Coda
Records NAGE 5)%%'4
"NEW AGE' means nothing. It
15 simply a ridiculous attempt
1o pigeonhola a whole lot of
music which is maostly
instrumental, not exactly
raucous, and which may or
may not have something to
do with the search for inner
peace. Thus, according to
Coda Records, Eno and Elgar
are exponents of New Age
Music.

‘Standing Stones’ is an apt
litle. Seven static lumps of
Mother Earth sitting 1ogether
on some picturesque cliff top
waiting for the next Ice Age.
Ever so pretty (as in Stephen
Caudel's ‘Wine Dark Sea’) and

sometimes really quite daring
(Tom Newman'’s ‘Fur
Traders’), if stones can be
daring. But a landscape is a
landscape and they all get
rather boring after a while,
especially if the menhir at the
end thinks it's Walter Carlos.

And remember, this is a
‘best of’. There are seven
maore where this came from.

DAVID ELLIOTT

SUBSCRIBE
TOSOUNDS

YOU NEED never be without us again! Wherever you are
in the world, the wit and wonder of Sounds can be on
your doorstep every weck come wind, ran, and Bruce
springsteen exclusives! Each fun packed issue will bring you
the best in reviews, news, features and information on
names ranging from Half Man Hall Biscuit to Prince to

Jackson Browne and back again. Let's face it

whore else

will you get a Bastard chart and an exclusive Bunnymen

album provicw!

To get this weckly essential delivered direct to your
home, just take out a yearly subscription, |t costs just £50
for those of you in the UK; $100 for anywhere else in the

world

Send your cheques or, from outside the UK, your
international money orders in American dollars. made
payable to Morgan Grampian PLC, 1o cur
Subscriptions Department. Morgan Grampian PLC. Royal
Sovereign House, 40 Beresford Street. London SE 18 6QH
Attach this coupon, sit back and wait for Sounds to plop
through the letterbox cach week

Do it now — you won't regret It!

NAME

ADDRESS (full postal address to which Sounds is to be

eni)

PROMOTIONAL &
BANK HOLIDAY
SEMI DISPLAY

COPY DATES

May 24th issue —
NORMAL SCHEDULE
(5.30 Friday 16 May)

May 31st issue -

9.30 Thursday 22 May
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RECORDS FOR SALE

RECOAD FINDING SERVICE. Haw-
ing trouble finding that record? Try
us. Send enquiries plus 5.5.AE to

*Groove Findors®, 59 HAockall,
Southend On Sea, Essex, Friendly
Efficiont Servica

ALBUM HIRE. Thousands pvail-
able. Prompt Sorvice. SAE Taw Ao
cords, Cabear, Shoflield

CASSETTECOMPACT [hsc Hirg
5000 utles for salofront, Unbeatable
prices SAE. Eaton Audio Library, 5
Brook Street, St Neots, Cambs

A BARGAIN po! luck assortmont
= send E£15 for 100 usod LP's and
12° singles or L2656 for 500 used #°
singles (postoge  included, our
solection). Music & Video Ex-
change, 28 Pembridge Road, Lon-
don W11 Tel: 01-727 3538

WRITE NOWI! Freo catalogue,
100,000 oldios. SAE 24 Southwalk,
Middieton Sussox.

ALL INDEPENDENT Labsl re
leases, impors, punk/naw  wave
raritins. SAE - or 2 IRC's for May
catalogua. ‘Rhythm’, 74  Lisson
Grove, Mutley, Plymouth 0752
2667948

10,000 TITLE aingles albums list,
SAE Bordsiey RAecords. Caompetor,
Dyled SA48 71DY

12" SINGLES BUMPER SALE also

many limited sditions. . All new
Send large SAE for lists: Leo's 190
Longlinald, Falmoulh, Carmvwall
TR1145R

60°5 - B0°S New/Secondhand re-
cords, rarhes, dolations, cheapies
May list now available. Send largish
EAEIE{HEJ 1o Hu::b![??:i%cnrds PO

ox arystwiyt &

FREE MMFBLEH lape and obscure
album calalogue Send 30p P&P
Cordelia, 29 Heodioy Road, Loices-
ter. LE32PJ

GEOFF MANN LP “Psalm En-
chanted Evening® £5.00 to “Waobbly
Records™ 59 Duchy Sitreet Sallord
MBELS

REGGAE + DUB records & Tapes
for sales! For the largest selection
af ﬂld now, + very raro, reggae,
Sk, + Calypso Rocords Send £1 +
a vory large SAE For my new up
dated 'lfrﬂg B0 pago hsis. Wa spe-
cialize in Reggoe that can't be found
elsowhers. All LK. Orders PRP frec
+ discounts: Donald Roboris, 205
Church Stroel, Stoke Newington
London N.16 9ES

PUNK/NEW Wave Record Finding
Service & Auction Listing SAE/IRC
Elista. Records 157 Common Rise
Hitchin Hers

10,000 RARE & deloted, punk
e Wavo, progressiva, HM.
psychedelic albums & singles £1 00
oach J. Taylor, Bornord Mansion,
Herbrand Street London WCIN 1L8
Tel. 07-537 0483

MAY CATALOGUE No 12 large
SAE Omega Records 10 Woodlord
Lane Winslord Cheshira

NUMARN RECORDS ranties P/Disc
1275 singles offers 0264 790371

HAWKWIND ORIGINAL albums,

tapes. SAE Steve 2 Briar Clase,
Oadby Lewcs
FAMTASTICII Rara Roecordsi)!

MEW CATALODGUE - OUT NOWIII
10,000 Collectors Proma's.  US
Radio Station Concerls Test Progs

ings. White Labels. Foreign “Pic
Sleeve™ Singles.  Picture  Discs/
Shapes Half spond  Mostors
Japanese Picture Discs. Floxis

Much  Much marelll  Marillion,
Damned, U2, Alarm, Kiss, Quo,

Cramps, Sox Pistols, Ramones, U2,
Japan, AC/DC, Iron Maden, Goary
Muman, Kate Bush, Springsteon,
Pink Floyd., fZoppelin, Doop E’u-;ﬂ[-
Siouxsio/Bansheos, Soft Cull (Gena-
515,  Burrcocks, Rainbow, Oy,
Queen,  Bowwe, Stranglers
Thousands moaora!l = Colloctiors
Don’t Miss This! 1l = All Now Wave,
Punk, Metal. All Big Names. All Big
Recordsll - Large SAE - (Dept 5)
HS Records, 3 Silver Streel, Wivehs-
comba, Somorsoe

NUMAN. PHOTOGRAPH LP, Pis-
tols Anorchy German 7° PS olfors
cach Plug many rarities. IAC far
punk MNow Wave Lst. Norber,
Altrhede 33, 4293 Rheds, W, Ger
many

MORE
CLASSIFIEDS

ON PAGE 32
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Reviewed by
Kez Owen

FLAG OF CONVENIENCE
‘New House' (MCM)
THIRTEEN DAYS
‘Tightrope' (LET Records)
FOC are pushing, straining
and struggling to get
racognition. They need help
to come through — perhaps a
laxative . . . Thirteen Days,
howevar, are positively
gushing out of the dull sleeve
in spurts of spasmodic
indifference. Watch you don't
step in it

THE WEATHERMEN ‘Let
Them Come To Berlin'
{(Blas 25) Opons with the
scroaming noises fram
Psycho. What lies behind the
shower curtain 15 an army of
jarking German convulsions.
A little repetitive but devoid
of worthy compansons. Like
gangrena, the music spreads
but fortunately vou can
control it

SYLVESTER ‘Living For
The City' (Creole Records
LTD) He of the high voice
and tight trousers once
rocked disco dancelloars with
You Make Ma Feol', Mow
he's mellowed, unnipped his
pants and disappointed us

RED LORRY YELLOW
LORRY ‘Walking On Your
Hands' (Red Rhino) A
repetitive, gutlleral voice -
How long can you go?
Primitive guitars relentlessly
whining and pounding drums
beating a pathway up the
indie charts right inte your
brain. The energy doubles,
magnifies and infects. Go get
o fix.

THE ROYAL FAMILY AND
THE POOR ‘Love The
Moon' KALIMA
‘Whispered Words'
{Factery) Kalima's salsa
Beat music creates bubbling
whirlpools in your frothy
EBpPUCCING = very relaxing
but it soon goes cold The
Rovyal Family And The Poor

are horrifically ugly, weird
and led by an Acid Satanist
with a haunting “tripping’
voice. The B-side, "White
Stains’ is an Aleister Crowley
reference to a samen and
vaginal fluid cocktail believed
to be the secret of life. Taste it
and find oul.

MIKE AND THE
MECHAMNICS *All | Meed Is
A Miracle' (WEA) This
record started and | thought,
Hmmmmm, not as bad as
feared. It developed,
howewver, into a trendy little
pop song, so irritatingly
monotonous that you'll buy
il. Try nol 1o.

THE REDSKIMS ‘It Can Be
Done' (Decea) Hey,
Comrades, this record’s a bit
shady. it involved deals with
Soviet export authorities
Sounds a bit dodgy, doesn't
it? Well it's not. The Redskins'
revolutionary chanting is too
acceptable, toned down and
diluted into foot-1apping pop

MEMNTAL AS ANYTHING
‘¥ou're So Strong’ (Epic) |
had jam butties for tea
tanight. If you think that's
boring, you should listen to
this record

LEO SAYER ‘Real Life*
{Chrysalis) This wep
chappie has always given me
the willies. Now he's given
me a record, whare will it all
end?

THE PRAMS ‘Black Sheep'
(Classic Quotes) Primal
punk thrash mixes with
moeody crooning, Echo And
The Bunnymen style. The
resull — 3 mature and
powerful melodic noise. Sniff
it out

THE UNDERTOMNES *“Save
Me* (Ardeck) A record
dominated by Feargal's
vocals and onginally included
on thesr last album “San OF

Pride’, where it should have
remained. Don't gat me
wrong, | thought The
Undertones were brilliant, but
now some of that Irish
urgency lies dormant. If The
Undertones have a belated hit
with this, I'll drag out my
snorkel coat and wear it. A
bad move by the record
company. Place your bets,
suckers,

TORME *Star’ (Zebra
Records) DIO *The Dio EP*
{Vertigo) Yeah, c'maon,
shake your heads, pretend
you've got guitars, punch
your fists in the air and swivel
those throbbing groins
Tormé and Do show you
how not to do it in just
45RAPM's.

STEEL PULSE 'Love Walks

Out' (Elektra) Gentle
calypso rhythms oozing
warmth. Imagine swaying
palm trees, lapping waves
and cool, cool breezes. Buy i,
lie back, shut your eyes and
bask in its caress.
Mmmmmmmm. Luscious.

EVERY MEW DEAD GHOST
"Vislons® (Every New Dead
Ghost) Nice artwork, but the
music . . . Laugh, | nearly
pissed on the budge.

SIMPLY RED ‘Holding Back
The Years' (WEA) Time for
a slow, soullul smooch, As
you slobber your way around
the dance floor, and your
partner’'s lobotomy, ask
yoursell this one little
question — Why does vocalist
Mick Hucknall try 10
impersonate Diana Ross and
Randy Crawford when he has
dulcet tones of his own?
Could this be why it failed the
first time round?

PETE SHELLEY *On Your
Own"® (Mercury) A spitin
the yawning gob of mankind
Shut your mouth, it's not
worth the germs.

THE MISSIONM ‘Serpent’s

Kiss' (Chapter 22) I satin a
candlelit room for this one,
wanting to create the gloomy
gothic atmosphere that
surrounded Sisters Of Mercy
Tha Mission have, howeaver,
levitated from their crypt.
serpent’s Kiss kicks the lid off
the coffin and leaves them
hovering in eerie uncertainty
between sublimity and
acceplance. They can either
suffocate in clinging
ungrateful cobwebs or come
up for air, The decision’s
yours. Buy it or blow out the
candle.

THE BRAINS OF MORBIUS
‘Melghbours® (Bastard
Halrcut Records) An
interesting sleeve — a man on
one leg wearing a curtain and
a chicken-head mask. A more
than interesting group,
chanting deliciously mocking
lyncs and backed by a
montage of throbbing
confusion with
incomprehensibly distorted
instruments and affects. It's
lastelessly obscure. It's
axcellent.

ACDC *Who Made Who'

(Atlantic) Angus Young still
wears short trousers = if he
wora long ones this
embarrassing globule of
drivel would never have
spilled onto my turntable.
Mop it up and forget it.

RICK WAKEMAM
‘Waterfalls’' (CODA)
Described as New Age music,
appealing to those with
modern values and t1aste. A
classically tinkering piece
Motes rise to the surface,
travel and merge with
rushing currents and, having
teatered on the edge of
ablivion, dive courageously
into thie depths below, A
soothing hand on fevenshly
atmosphenc brows. Dne siap
Neargr iNNer consciousness
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COMMUMNARDS 'Disenchanted’ (London) A strange choice
for me, this, but lack of competition and sheer musical
perfection warrants credit Pop songs that dip lyrically into
reality usually fail. Reality is harsh and needs harsh music that
smacks you in the head and makes you listen,

‘Disenchanted’ is lyrically strong yet musically light
Somerville's voice soars higher and higher, lifting hopes and
oftering friendly advice — “So, boy, now you know what to do -
Hey there boy, don't be blue. There's future, there's hope for
you — Hey young man, just believe in what you do. Pride is

something good for you".

The Communards don't preach, their pop music
encompasses subtlety, yet still you'll listen, learn and face
reality unknowingly, unwillingly. No smack in the face here, just
a tap on the shoulder and a damn good boogie.

HAZELL DEAN ‘Extra
Sensual Persuasion® (EMI)
JAKI GRAHAM ‘Set Me
Free' (EMI) Fiery-red sleeve
hinting at heat. Throw Ms
Dean’s offering on the fire
and warm it up. Then get on
down with Ms Graham. This
will prabably go down well in
clubland so pull on your
dancing slacks and stomp all
over it.

ARETHA FRANKLIN *You
Make Me Feel Like A
Matural Woman*
(Atlantic) HAROLD
HMELVIMN AND THE BLUE
MNOTES ‘Prayin™ (Source
Records) ‘605 and "70s soul
classics re-mixed but still
emotionally moving 1o the
extreme of passiveness. Soul
addicts dance and pay
homage,

ALEX CHILTONM '"No Sex'
(Mew Reose) An attempt Lo
re-establish Chilton as a
major force in rock. | can’t
make my mind up about this
one, eaasy bluesy guitars so
laid back and indifferent it's
chronic laziness. Get out your
orange squash and dribble on
it, Next,

MIKE OLDFIELD WITH JON
AMDERSONM ‘Shine’
(Virgin) Look, matays, |
know it's nearly summer and
| don't want to be a party-
pooper but, if you're still
‘shining” when the sun is, I'm
staying in

SAMNDIE SHAW ‘Are You
Ready To Be
Heartbrokent’ (Polydor)
Bubbling under the surface,

breaking rnipples on to
confident streams. It's

peaceful - be a hippy and
smila

ALPHAVILLE ‘Dance With
Me'(WEA) Disco-stomping
riff = exciting but easily
forgetiable.

PRIMAL SCREAM ‘Crystal
Crescent’ (Creatlion) JUNE
BRIDES ‘This Town' (In
Tape) A somewhat
submersed ditty from Primal
Scream. |t stinks of summer
frivolities with lpkewarm
Iyrics of no importance. The
June Brides are lacking in
‘oomph’. The ‘'oomphless’
will always be defeated.

JEAM BEAUVOIR *Feel The
Heat' (Red Eye) When he
was a nipper he played with
The Plasmatics and wallowed
in the excitement of their
wicked live shows. This
grubby offering is his debut
single, and it's too clean for
comfort.

STATE OF PLAY ‘NHatural
Colour’ (Virgin) From a
studio in Crouch End crawls
this unusually textured
sound. It weaves and slithars
to xylophonic rhythms. It's
colourful.

SPITTING IMAGE 'The

Chicken Song’ (Virgin)
Oodles of silliness, but not
half as funny as on TV. Turn it
up loud, stick a loofah on
your mitt and pretend it's
somaona groovy, More
exciting than the record,
wasn'titl

HE SAID ‘Pump’ (Mute)
Thera's something not guite
right about the word ‘pump’.
It's one of those words that
ripple with onomatopoeia. If
you wanl to ‘pump’ go right
ahead, matey, but you'll be
an your own

RED GUITARS ‘America
And Me' (Virgin) Ticklish
pop. The words are a bit on
the nalf side "I got caught
between her love and the
Coca Cola signs”. Billy says
it's good, though, and that's
good enough for me. Triffic



THURSTOM YOUTH

ND SO it was | dreamed |
dreamt of Sonic Youth in
a poisonous custard
yellow cab one evening.

The snake-knot of New York
coiled like a strangling reptile
around my mind, steam rising from
Manhattan's man-holes as if some
pyromaniac monster had been fed
gasoline and set loose sewer-
slithering beneath the city of vertigo.

Smoke and flames, alright, so nice.

Un-Zippo this memory.

We travel in two on an expressway to
your skull: the devil | know and the
{d)evil | don't, trying to find the meaning
of feeling good while neurotically failing
to grasp the intricacies of the Youth's
new album 'EVOL’, maybe LOVE spelt
backwards — or rofine them to the
group members | meet

“Do you know where you are going?”
asks the black cabbie.

“Sure. Eldridge Street,” | smile, giving
him the address of Thurston Moore and
Kim Gordon's apartment

Do you Kknow where you're gomng?”

“No,” ho admits, “we’ll ask somebody for
directions.” and he flips on the meter, a
blood rod LED affair, both of which ara
typical in this metropolis.

*Oh-ho,” | ehuckle as wo burn down thoe
night. so cool, so brighL till the crash occurs,
mentally speaking (as if thore is any other
way). Far, as Mark Twain writes in The
Adventures Of Tom Sawyer: “There comes a
time in evory rightly constructed boy's life
when he has a raging desire 1o go
somowhere and dig for hidden troasure.”

Uh-ah, I've forgotten my spade . . too late.

Brrrrrrrranaaaaasapppppppppmmmmm:
mmhhhhhh!

THE STREETS slip by from light to
blight and | dream about Sonic Yaouth
and the way thoay invoko thoughts of
silk and leathor, hair, mirror imagos, tho
stink of flayed rubber, hard steel, fragile
flesh, confusion and complexity, negativo
universes, sox, noise like mountains, man af
letters, and the vistas inside Kim Gordon's
pants

Lust of tho latter will be my downfall,
solf-inflicted and harsh, like having
sandpaper rubbed ovor your soul just to
walch it erumble. We aro ten dollars into
this dream whon the cab-man says: 0K, I'll
switch off the meoter becausa I'm lost”

KIiMYOUTH

Wa've passod Chinatown and Littlo ltaly
thrice — AND STOP! On board we will take
the thoughts of guitarist Loa Renaldo who,
like the rost of the band, will be touring in
our unfair land as yvou read this. In my
dream there is no room for his-story, so for
doop throat details see Forcoed Exposure.®

*Somobody like The Mary Chain, not to
single them out particularly, presont an
wpaén that is vory casy to got a handle on. It
doosn't shoot off in all directions at once
and that makes it easior for media people to
pick up on,” says Loo,

Sonic Youth and the Reid brothers are
kindred spirits who make delicato yot
twistod statements through savage sounds
but.in completely different and mutually
admired ways.

“0Omn the other hand, somecone like us —
wha consciously or unconsciously choso nol
to do that — took four years to go through
tHe same basic thing,” he continues, “Tho
thing is in the end we got presentaed like that
anyway, Pooplo latch on to things like, Oh
they're weird guitar music...”

They are,

0r, Oh they deal with sexuality and
vialence

They do ... but thoras so much more
hara.

“And since each writer chooses to focus
on one thing about us anyway. | guoss

thoro's nothing wrong with bands presonting
onag particular notion whon thoy start
out...It makes mass recogniton and
reaction aasior o achieve, and the more
widospread your recognition is, the maora
you can do if you'ro of a mind ta ... The
thing is. most bands got an image which
sells them and gets them to where thoy
dreamed of being and it's a caso of, Well,
what the 1*** noxt?™

Sonic Youth: for so long they have been
treated by music theorists as experimontal
pots, a favoured ball of ammunition in the
futile war against rock. Meanwhile the band
go their own merry way, like Thurston to
Madison Square Gardens to soo Acrosmith
from tho second row,

“Thay wara °**** incredible, one of the
bast things I've aver scen, totally authoentic,”
recalls the shyscraping guitarist and proud
possessor of the Black Sabbath boxed set.

Wheon Sonic Youth came to England fast
Movember | remoember having similar
feclings about them: that here was a band
re-inventing the manic alectric rush of rock
by pulling its structure apart and subjecting
the beat-beast to a severe but loving
whipping till it shriecked now notes.

A double ‘logit’ bootleg — *We didn't know
anything about it. 5o sure we were pissod
off” — and the humid sexual pasan of
‘Flowor® (surely the only record to be madao
Single Of The Week twice in this magazine)
survive that period. And while that ghost —
mass acceplance — still eludes Sonic Youlh
they always know what the 1*** to do noxt
EV.0.Lve.

A hauntingly beautiful work of mental
lairground mirrors that explores the thin
line batweon dreaming and waking
experionces among othar things, 'EV.O.L" is
the group's most entrancing album yot

"Wo don't know what the title stands far,”
laughs Thurston as he strums stutters from
an acoustic guitar,

"Thao East Village Over Lords, hah-hah-
hah.” offers Lee. “No, not really. It stands for
whatever you want it to.” And here is a
thought from titles inwards Sonic Youth
conjure up expanding horizons of tho
imagination, a slippery trip.

It could be half of the word evolution, |
BUDSS ...

"¥oah, like John Lennon — EVOL-ution, |
can dig that pretty much,” agrees Thurston.

“There's this scientific exhibition in
Harlem called Evoluron that we've beon to,”
continues Lee. “It's like all kinda crazy earth
scionce things: music, sounds, lights, which
it a coincidence.”

Sonic Youth are a vory oclemental noiso: a
storm simultancously lashing black rain and
pain together with hailstones of humour and
featherlight snows of sensitivity. They are
psychotodelic — in attitude not substance —
in the same bruised vein as the Velvetls wero
ance upon a time (no matter how much Lou
Reed would deny the latter)

“it's also love spelt backwards,” ventures
Kim, a bassist whose rumble-snap is quite
unlike any othor woaman in rock or pop,
though it goos further than that

"It's also evil spelt wrong, can you dig it
hah-hah-hah,” says Lee with a wall-broaking
laugh.

Indaod,

What does ex-Crucii***s drummaor Stove
Shellay have to say about this? MNothing.
because he's alsowhore.

Maybe ho's reading at this very second
Sonic Youth, you see, are a literate Rroup —
James Jeyce, Norman Mailor, Jung and
Phillip K Dick all make cameo appRarancoes
In our convorsation = though Thurston can
immadiately destroy notions of the band
being ivory tower rockers by cracking “We
«\Iﬂrink a lot. smoke a lot, fight & lot and 1*** a
o™

In the particular case of 'EV.OL' their
reading has fed back into the album's lyrics.

"My mother used to say. You're the boy
that can enjoy invisibility,” a lino
appropriated frem Joyce's Ulysses, pops up
in Kim's vaporised ‘Invisible Girl' while
Mailer's biography of Marilyn Monroe was
the starting point for Thurston's brooding
‘Marilyn Mooro®,

I wrote that song after Kim told ma about
the Mailor book.” he explains. “Mailor
reckons that Marilyn Monroe came close to
thinking she was insane. His particular
interprotation of insanity is that It's causod
by a porson’s desires being frustrated, so
the song stommaed fram that.. | showed
what | had written to Lydia (Lunch) and sho
came up with the second half of the lyrics

"l supposo insanity doos intorest mo, but |



JACK BARRON stepsinto a yellow
blob of custard and takes a trip to
meet those East Village Over Lords
SONICYOUTH on their home turf.
Blooming pics by EYE AND EYE

can say that there's not much porsonal
rescarch into the subject beon done by mo,
hah-hah-hah.”

EDOPLE WHO live in Mow York all tell
Pmu you have to got out of the city

quite often otherwise your mind
bursts at the scams?

“Well, that's not 50 much a problem for us
bocauvse wo're often out touring.” says Leo,
=But the poaple who live hare all the timo
gol a very distorted view of Now York. thoy
think averything thoy ever wantod is in this
city and that makes them voery short-
sighted.”

"Yoah, ‘Confusion Is Sox’ was about Now
York,” oxplains Thurston, “and the peoplo
and what it doos to thom, while "Bad Moon
Rising® was more about tho Statos in
genoral . . anything. though, ‘EV.OL" is
like ‘Confusion Is Sex”, Part Two..."

*Yoah, now wo're up 1o tho world,” says
Lao. “Tho next record is going to be
intarplanetary in thought, hah-hah-hah.
Wo're going to bo recording like Phillip K
Dick material and so on.”

This, | think, is a joko, but Thurston goos
on to agres with Lee. *Yeah, he's really
influgntial on us ... but wa have yet fo rip off
his writings. Rip off! God, that sucks!”

There are montions of dreams on a
number of tracks an the now album, aron't
thora?

“Yoah,” nods Thurston, “It's just much
moro intoresting working with dream
interpratations than tho cut and dried of real
life, you can expond a bit more thought that
way.”

Tha guitarist ofton dreams about how ho
gots into a fight but can never manage (o
punch his opponont

“I'va never bean in a fistfight,
avar . .. though | did once punch my sistor
whan wa wore really young, in tho car on the
way to school, just to see what it was
liker ... The song Tom Viclence' is partly to
do with that and Tom Sawyar. though | gucss
it goos deaper than that”

“It's all a dream hero in New York
anyway,” continues Leao. "You can think
you'ra writing about raality vot you can look
at it in the sonso of a droam. | often can't
distinguish the differonce botweon dreams
and the daytimo things that happen horo. It's
lika tho whole city is a mirage anyway.”

*Droeams are full of transcendantal
gualibies and thoy're tho qualitios wo like (o
achiove musically,” Thurston goes on. “We're
just into travelling.”

Do you think dreams are wish fulfilments?

“Mo, not necessarily.” arguos Loo. “It's
dafinitely trus that yvou haveo intense
axpariences. 5o thon tho quostion becomes:
why isn't it like that all the time, to some
degroo?”

"Mo, not at all,” disagroos Thurston. “Tha
guastion isn't why but is 17 It's ke EV.O.L is
the droam. It's like love is the waking hour
Love is..."

*Tho drug. Brian,” finishes Lee

You've mentioned love a number of
timaos. .. but are you putting it forward as
somo sort of prescription on a political
lovol?

“MNow that's a good question,” declares
Laa.

And the answor noevoer comoesz back in a
concrolo form as wo float off on a tangont
Perhaps this is a deliberate ploy, for Sonic
Youth are as much about how emotions
such as love can be porverted into nogative
acts as was Manson, who the band
addressed topically on their ferocious
‘Death Valloy 69° song

“You know, | think Jung had a real cool
hand in terms of seeing droams as part of
ann's lifo as a whole,” says Leo bringing us
back to earth with a bump

“He said instead of soparating your life
into parts and throwing your dreams into
some sort of weird category you should soo
them as part of the totality of life. There's
one book called Memoriez, Dreams And
Reflections, and just the way he ties all those
together is neat™

“That's why | lika Phillip K Dick.” mentions
Kim. “Because of the way he blurs the lines
in his stories, often you can't tell whether he
g wrhng about a dream state or waking life
It's almaost like he's dealing with modern day
philosophy.”

*Yaah, really,” agreoas Loe. =i think that
wa re all interested in that ine between
reality and dreaming — if there is any line at
all, And it does bacome a maodern day
ghilosaphical problem or posiulate ™

ME OF the strangost tonsions that
Oraﬁunattﬁ through Sonic Youth is the

presence that Kim brings to boar in
tho band. One of the fow aggrossive womon
parformars around without being cithar
camp or cabaret — as is the caso with, say,
fomale motal merchants — she is both
vilified and praised by fominists for tho way
that sho sings about sexual subjects. Tho
last single, ‘Flower’, was banned by Rough
Trado for having a ‘sexist’ cover, you may
recall.

"Whaon | sing about sex it's kind of a
commoent” she oxplains. it seoams that of
yvou're a girl in a band you've got to mako
yvourself into a freak of nature of some kind,
adopt coertain roles of the clichdéd femalo to
ostablish an identity for tho band

“0On tho othor hand, if you don't do that or
if you're more agressivo and active, thon you
and up taking the role mora of a boy or
something. What I'm trying to do 1% neither
and it's more ambiguous, bocause thore isn't
so much a history of that so far as woman
and music go. As for sox — well, everybody
thinks about it and I'm really interosted in it
because | have to deal with it from day to
day.”

There's a line on 'Starpower’ (the
forthcoming singla) in which thore's an
ambiguity as to what gendor you'ro singing
from, or maybo it implios bisexuality — the
lina “She knows how to mako love to me”.

“0h, that has mora to do with like an
adolescant girl looking up to a woman
performer, an axamplo is all the little girls
who dross like Madonna. What is that about?
is what the song addrossos. So it has less to
do with bisexuality than looking at the
traditional, clichéd image of femininity
which is all constructed from a male's
viowpoint anyway.”

Sonic Youth are BIG Madonna fans.
Moving slightly away from thoir weird guitar
schtick — this band are as much lauded for
their experimontal attitude to six strings as
anything else — thay havo recordoed a
varsion of “Into The Groove' which features
synths. It should be the single aftor
‘Starpowor’,

“¥ou know, | don't have any moral
objection to women or mon playing up thoir
sexuality and trading on it in tho
entortainmont businoss, | just find it a bit
baffling.” Kim continuos.

“And | think there have certainly boon
fewor women in Enghish music who've como
out vary wall as presonbing somathing
altarnative and differcnt with a strong
image,”

"Except Maggie and Di," josts Loo.

Everybody laughs excopt mo.

Az the taxi-cab reachos the ond of our
journay, | musae that in her approach Kim is
reminiscent of Patt Smith and that, like the
rest of Sonic Youth, she likes to tiptoe on
fina linos

Tho yollow blab of custard stops outsido
Manhattan's Cat Club where Lydia Lunch
and Jim Thirweall are porforming. We
disembark and | stoep into the nightmars
night of Now York.

*Forcoed Exposure (issue number 78)
currantly available from 719 Washington St
Apt 172, Newlonville, MA 02160 USA
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HE MASSIVE success of

Prince — with Madonna

and Michael Jackson, one
of the three true superstars of the
‘80s — has been ascribed to
everything from God-blessed
musical genius to black magic
and pacts with the Devil.

But behind the intensely private
lifestyle with its occasional bursis of
public eccentricity, behind the
aulocratic manipulation of his own and
others’ careers, behind the (lamboyant
costumes and the sexual dilettantism,
the black American working class
equalion Ostentatious = Rich = White
has reigned supreme.

He who would be king built his castle as
much an a basic ppmp mentality as on any
Artishic prowess,

The anset of Pnince’s purple reign — the
paint at which man and myth merged and
cmerged 1o create His Royal Badness — was
characterised by a stance of moody
arrogance, a wardrobe of unparalleled
tackiness and the flaunting of his
‘ownership’ of an all-girl group who were
decked-out in mail-order lingerie and sent
oul to work the stage like hookers working
the streets.

Despite his assertion that, from the
beginning, he'd rejected the pattern of
existence subscribed o by other black artists
{and wasn’t he always keen to point out that
he was barely black anyway?), Prince’s post-
“1999° touring style — a family-size package
of his own band and protegé outfits The
Time and Vanity 6 — was a revival of the
ald-style soul revues of the *60s.

And it bussed enough gold lamé and fake
jewellery around the country to stock several
branches of JC Penney.

His Syracuse War Memonal concert, beamied
o Europe ot Easter last year and plainly intendoed
1o be a celebration of the megastardom rightiully
bestowed upon him by Purple Rain, was more a
celebration of cabaret camp, of the sicklier taste
of success with s preudo-religious interludes,
those humble dialogues with the Great Pal and
that gushing lamily finale

Here, sex was on the menu as much as i had
inver b, But the sense of intmacy whilch had
made it work so well in the iy Mind® days was
miissing, replaced instead by that particular Brand

of bulk:purchase glamoar that only big bucks can
by

IRTY MIND was Prince’s third album
D andd my fiest encounter with a style swhich
wars obrviously shot throwgh waith

contratic sns

L the surface, hore was another black disco
artist. And yot the music bore Litthe relanon, atlyer
than its danceable beat, to contemparary disco
eulpt, Pasteasd of lush, brassy pooduc Bions amd
manly vicalising, there was a parcd-to-the-hone
sound with little muore Than demiag-level
mstiumentalion, topped by a Trail falsaetio voace

Anid dismpine the mamimalsm ol s esoc ubion
thisre weas no mustakiong the inhorent steeneth of the
s e lves, oo mdecd the overtly wexaal
mature of the lynics

Hene wasa man whose sulbpect matier inc uded
incest (Saster’), seducing virgins on thesr way (o
b pvarmveed UHesd ') amnd puttiog up with another
iy Baingd in bisd beteomen voln ared yore girlivicnd
W hen You Wiene Alimne')

The albm slovve shovwed Proonce dessed i a

raincoat and bikini briels an the front;, reclining in
legwarmers and high-heeled boats on the back.,
The visuals and the music made an intniguing
combinaticn, and | got my chance 1o find out how
the man matched up (o his image when he came
to Europe in the late spring of 1981 an a boet
promotional tour for that album

His fisst hwo albums, ‘For You' and ‘Prince’,
created barely a npple in Britain, although
Prince’ went gold in the States. '[Dirty Mind' was
gotting more attention becawse of ils nsqué
nature, and though this also meant minimal
airplay, the album ended up «wlling cloose 1o a
million copies

And there he was, a couple of nights before his
Amstierdam Paradiso and London Lycoum giss,
lounging casually against the downstars Bar of the
Embassy Cluly, sweaning the same raincoat he wiore
for the album cover and observing the rituals of
MNew Romantic nigghtlile fram beneath languied
lashies

I strodiz up 1o him, bald as his lyocs, introduced
mysell as someone who would shortly be
interviewing him i Amsterdam, and fell his hand
fall limply fram mine as those eyelids iutiored
downward, as if he was some schoaolgirl who'd
just been asked out on her first date.

Was he shy, or just rude? It was difficult to
behoeve, watching him later at the Paradiso and
then the Lyceum, that a man capable of
masturbating his guitar in 3 way not seen since
limi Hendrix could be so relicent when it came to
bBeing inteniewed,

Cluestions such as “Why do you dross that
wayd™ would elicit onc-line answers (7IE's hard to
dance with a lot of stuff on your legs”™) while
atfemipls 1o probe the music were hardly better
rewarded. He ascribed the distinctive sound of
Dty Mind® 1o having "matured in a sense. |
reached puberty, | got a new management, | got a
new guitar which brought life into the sound of
the album”

Was i1 a canscious effort fo move away from
disco influences?

“No, nothing's conscious. | don't sit down and
plan anything . . . it's more me. | wasn't thinking,
I wars just singing and plaving — so | puess | ot of
found myself. 1 think all anists should produce
Themselves, | really do | mean, | don’t know how
somoeone clie can be in the same frame of mind -
unless they eat and sleep with the porson =

Prince’s deal with Warners had indeed been
that he would produce himsell, as well as playing
all the instruments, The label had insisted initally
that he should use an “execulive producer’ -
basically an enginéer with the necessary technical
skills in the studho = but by "Darty Sind’, he bad
dispensed with that function too,

Engineenng an Uthat album was credited 1o one
lamie Starr, whose later metamorphosis into The
Starr Company on the album credits for Poince’s
vanous protegd acts tended to confirm what many
had already surmised = that Jamie Starr was just
Prince in another guise.

Whether lamie Starr was just an in-joke or a
pommne altempt by Prince (o appear [oss
autacratic than he actually was, this particular
enigma was undoubtedly pan of a calculated
‘mystery man” image, dating back to the days of
Prince’'s firt manager Owen Husney, Husney had
got him the Warners deal but had been replaced,
come "Dty Mind®, by the heavyweight team of

Cavalla, Rutallo and Fargnoli, with acts like Earth
Wind And Fire on their rostor,

Allegedly the credit for suggesting that Ponce
should sell himsell with sex belongs 1o one Chns
Moon, a studio owner in Minneapolis whe liet the
young Prince use the Geilities in return for
musical back.up 1o his own lyrical ideas, The pair

coswrole a song called ‘Soft And Wt which
subsequently became Prince’s first LIS Top 40 hit
tfrom the “For You® album

Maothing conscious, nothing planned? Here was
thiz basis for Prince’s entire pablic image feom first
album to most recent past;

But the sex and the mystery couldn’t Bave made
it without the music, which was evolving with
successive albums into a form which would
ultimately transcend the barriers between black
dance music, white pop and hard guitar rock,
absorbing and mutating numerous influences
along the way and, in complete contrast 10 the
man’s predictably awiul taste in clothes, offering
R SUPprSceSs At svery tum

THE ALBUM that really brought home the
mapnitude and diversity of Prince’s
musical vision was “1999°, released in the
LIK in early 1983,

It was a considerable risk for Warners 1o 1ake
because it was a double album; on the other
hand, its lyrics were far less explicit than those of
‘Dirty Mind® and its follow-up ‘Controversy’,
whose tracks explored religion (the litle track
included a recitation of the Lard's Prayer),
international politics ("Ronnse Talk To Russia’), the
nabional gun control issue ("Annie Chrstian’),
public interest in his private affairs (*Sexuality’)
and mutual masturbation (lack U O}

“1999° was final confirmation of Prince’s ability
1o wnibe catchy, crossover material; the title track
and ‘Little Red Corvette® both went on to become
kg hits on both sides of the Atlantic.

But the double-LP format also allowed other
songs (o run to their natural lengths, which might
be five, seven or nine minutes = and this without
any of the artificially injected repetition of
contemparary dance-lloor mixes.

He might, for example, opt for building up a
leisurely groove as on ‘DMSR’ (Dance Music Sex
Eomance — the Prince manifesto in a nutshell?),
wander off into some wild and violently sexual
scenana as with ‘Lady Cab Drniver’, or experiment
with ambient electronic backdrops as in the
nlnc-minutes-plus “Automatic’

For someone who evidently detested the way
that preducers had taken over from musicians as
the prime movers of pop, Prince was certainly
establishing his own production credentials with
this album. Maost of the songs swung about a solid
yet somehow flexible axis of bass-drum, snare and
handclaps, and though percussion dominated., it
did so sparsely enough to allow plenty of room for
the guitar riffs and keyboard fills which were the
olher trademarks of his sound.

The importance of *1999° as an album also has
to be seen in the context of what else was
happening musically at the time

Britain was completely in the grip of synthesiser
pop, and so successful had a new generation been
at once again taking a black dance beat and
putting a white pop imprint upon it (see Elvis
Presley, The Beatles, The Rolling Stones ete) that
Amenca, oo, was clasping this British
‘innovation” to its bosom,

There were only two bases from which the LS
seemed equipped 1o counterattack: one was the
sanitised disco-eclecticism of Michael Jackson
and his record-breaking "Thriller' album, the other
the much more underground phenomenan of the
Mew York electrofunk/frapibreakdance scene,
Madonna was yet 1o Matenalise,

But Prince offered another possibility. His
concentration on musicianship and his
construction of songs which did not rely on rigid
structures and fermularised repetition distanced
him from the electrofunksters while at the same
time offening something just as hot and electronic
for the dance-floors

He shared with Michael Jackson a reputation
far weirdness but replaced Jackson's asexual
persona and ultra-safe lyrics with an image that
was adult o the point of being X-rated. In the
gender-bending "B0s, here was someone who

acknuwledged androgyny and evidently.
recognised the existence of the sexual fringe,
while at the sameo tme carrying a giganthic phallic
torch for heterosexuality.

And when it camae to compansons with the
pale-skinned, bluc-eyed blonds of Britland, well,
they warre just balses in arms. They'd never ook
as proetty as himy;, they'd never be able (o move ikl
he moved, he could out-think and outplay mast
them, and hé had a natural empathy with the
ubiquitous drum machine that made their rhyth
seem but pallid or pompous imitations of his.

From a British record-bunver's vicwpoint, *19%64
was also the first chance 1o see Pnce and his |
cohorts in action (given that few people made it g
that Lyceum gig), courtesy of the promo vidoos (s
the *1999° and ‘Corvette’ singles.

True, they woere straightfonwand “performance’
videos at a time when maost British bands of any
stature were going for claborate story lines and
Quantel effects. But there was really no marne
effective way 1o show just what was new and
different about Prince than to have him shiding
down his fireman’s pole and doing those dizry
spins and natty dance steps in unison with the
other band members.

In short (and, at 5it 2in, what other way was
there for him o do itf), Prince had brought
excitement back into chart music, proving that i
wias possible 1o blend the thythms, melodics and
insfrumentation of rock, pop and funk nto a
glonous exhibitionist experience that appealed b
a wide audience while still offering the illusion r_ﬂ
exclusivity.

Not content, however, with his direct frontal
assault, Prince had been amassing other forces 1o
effect a scissors movemont on our sensibilines,
and with *1999° buzzing hike a band saw, it was
tima to activate the rost of the troops.

funk oulfit fronled by Mornis Day.
Day had been the drummer in

Champagne, Prince's pre-deal band, and
conventon has it that Day formed the group,
Prince subsequently taking them under his wing.
However, there's good reason to believe that The |
Time was a Prince concept long before there were.
names and faces to fit to it it's even said that the
carly Time material was played and sung entirely
by Prince, with Day simply singing along with his
master's voice-on the final mix ‘“

This legend has it that The Time were basically
an outiet for Prince’s ‘blacker sidie — a place for
him to channel the funkier energies that weren't
appropriate to his pursuit of mainstream
acceptability. Nevertheless, when the first album
was released in 1981 — titled ‘The Time" — it had a
full complement of personnel including lesse
lohmson on guitar and vocals, and the team of
Terry Lewis and limmy Jam providing bass,
keyboards and vocals,

Production was onte again by ‘lamic Star’, in
corroboration with Day, and it was Day and The
Sarr Company who co-proaduced the second
album “‘What Time 15 It° in 19082, Prince later savd
ol his protegd outfits:

“They come 1o me with an idea, and | iry 1o
bring it forth. | don’t give them anything. | don’t
say, OK you're gonna do this, and you're gonna
do that. | mean, it was Morris’s idea to be as sick
as he was. That was his personality. We both like
Don King and gt a lotof stuff off lym =

It was harder, though, for Prince 1o use the
same arguments for Vanity 6. Vanity (née D D
Winters, an actress and model from Canada) may
weell have had =a lot of the same ideas® as Prince,
but the presentation of the “girly” tnio was the kind
of total sexplaitation that only men cver dicam
up. ,

The whaole concopt was soft porn with music;
the threv girls were identified only by their first
names (Brenda and Susan being the other twol
and the lynics they mouthed while adjusting their
suspenders or slouching suggestively with
cigarctte drooping from lower lip could have
lifted straight fram the fantasy captions beneath .’I
Husther spread.

FIRST THERE was The Time, a supercool

Continued
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PRINCE, is he a monster
monarch, vermin in
ermine, a Paisley
parasite, or rock 'n’ roll
soul’s rightful ruler with
a Cherry bomb up his
sleeve?

TONY MITCHELL pays
homage to the man with
a thousand faces. Court
photography by
ROBERT ELLIS

“Primarily I did it
(music) for money. |
owed people money . ..
And once I’d paid "em
back, 1did it for fun.
Now | don’t know why |
doit”
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Wiriling crodits on songs like “SNasty Carl®, "WAWiet
Dream’ and “Dirive e Wild® might have boeen
shared by the girls and Princely sidemon such as
The Time's Jiesse Johnson and Prince’s guitarist
Doz Dickerson, but the label note “another Stare
production” soemed o say mose about the
MUSIC S IFue Origins

The clumsy cancatures of female “fypes”
parrayed by Vanity (the dark, enpmatic Beauty),
Brenda (the slouchimg smoker) and Susan (thi
willing sirgin in white suspenders] say more absout
Frince’s altitude bo women than e probbly
intended

Whitle ot could e arpued that Vanity G wene
mierily the logical extenson of the femininge side
of Prnce’s personalay (o side much in evidenco
from the Dy Sl poecscdl, o steong argumieni
can be put foeewand in Givour of the reversae: that
here was the ultimate evidoenoe of an
averBeaningly machismo outlook, o dosere Both 1
dominate and owm o women much in the same way
as he apparently woshed o control evervthing olse
arcvnd him

“Poople say I'm always wioeanng heels cos Fm
shisrt, ™ hit told Bealling Stone Last summier
hoels Decause the womoen Bike “om®

Bt wwhiy . Because they make s tallier, thus

1 Wearn

better abile 1o cuec ute the dominant role he's
assiperiedd homisell, and which they presomably
cxpect from him

fin coermmenc ial forme, Ehe aclica was O s cioes
Thi Vanity G allam went pold and
thi * 1999 1our, with Vanity 6 and The Timde
suppEoriing, notted %1 0mellion in Goeket salios 10
adkd 1o the procecds from shifting fowe mallion
copiizs of the allxim

UK audiiences, however, weee Tell ow of the
celebrations, Twice, propectod London dales werne
cancelled o concentrate on building on the
succress of the album Stateside, and Prince ¢ven
turnied diown the olfer 1o appear aon Top COF Thie
Pops. Such amogance!

Juasd the same

Cut back v the Sonesta Hotel, Amsterdam
1981

Prince: “F'm not o (o do this for much
loniger.®

What next thend

“Somcthing ¢lse "

Likoe bt

“1I'd rather nol say.”

Somcthing else. . amistic?

“I"% hard 1o say. | just know mvsell, | know |
won't stay in things too lomg, | like (o keep
mevings: Primarily | dicd i imusic) for money. |
owied praple money. |wanted 1o pay them Back
s el it And once U pad Sem back, §did o for
fun. Mowe | don't know why | dio il Somaetimecs |
elon 't Likis 1o do anwtbing musical ot all. 1 dion’t
Hiker tey Bisten to ot ard | ebonct Dike to play i ©

1 e o D cothver pncmbaers of thie clan whis
maadlie thie Girsl mones, hiossever. Tome stalwards
farm and Lewas werre sacked for having ideas
above their station. They declined a subseguent
insitabion o e o, and woent on o ostabilish
themselves elsewhere as top-notch B&Q
il

Longiime sileman Dee Dhvekerson also left 1o
ke a solo career, and was roplacoed by Wiendy
Adelvonn, an old foeod ol Bovboard plaver Lisa
Codloman. Dirnmnal bassist anel scboabdass ooy
Anclnd Cymome was also ol of The peciune

Latoerr. talkorgg abowt the contnbution snolvvsclioal
prveermlsiers ol b Bamdd had made, Proinoe seoulod say
of Wendy thaat she made im =seem all bt o i
ey [H.'l'b'ﬂl' Wyl |-||r|'-.' i L '\..I‘li' .Ll'l T &b
syl oo Bviee Lace™ I st be a coamlon o hoee 1o

kpw thiat she has such an impoatant roli

Pl =S asAE THING: elae”™ Prome o Kvise D

weistaled B rmesvarge oun o dhiedn 't Lake o

lovmgd toy movalerraliser, Adter 14999 haad
eatabishvisd e as o recomrding star, thieeie was only
Al 1o s

ereshit, e ko thae trarseleods amsare sl cosstilly

oo e foft to o~ anlo moies
Psistbs om anrtistin arndd Commmeed bal termis. W any ol
Fois fvaarvy v s e s el porsoeg] s Ol Fyasd
(il

Cirrginally scriptod by Wil Blinn, a TV
s it P'remce s o D cdebwt Funrpie Bain, wis
B iy meoserattesry gisd amventuallby: odiress o] by
Slbwent Mool swhose preyionss wisrk oo filmes hadd
ey as oy eschifon . PPrince - manaeement o
sy g & Tl oy oty oo Timaine o el Thias alises,
Wit PO e ol a0 semabioeraphocal” rature liberahly
interspcied with live perfomances which
supporsesly tsok place at the [leomuime) First
Aviemiumne Oluby in Minneapalis sehene moch of thie
iframaling a Thad was sl

The Dl ol anvenlve evory oulpos] of the
Nuoemis Dlay, plavomg the villlan, and
the re=t o The Tinwe: the ey Creatisl \,rhllhinh:
{s ewven a baet appearance by Der Dickerson’s
misw Band

Tha plot, suvbas of was, consistod o oy mcets

girl, wons girl, boses girl and pets ol back agann
aatinst a b krourdd o famly troub e amel

Primdrpadiny

ot band rmvaln

P el om aque=tien was oraginally 1o hose besen
oy by Vamay, bl there was a falling ot
repeaieally because Vanity asked for o Bgeer <hice
o e ga tiies (hamosweas Thaughl aporopuibe o
BTN I TR WA Tl '“"‘:l"'"ﬂ._ll e Thusuely s
ik Thes SEar’s girltremd | Shee weas replaced Dy

1Tty Kabora, s b obloglngle o hangasd s norme

Apollonia and inherted the meins ol Vanity G,
thencelorh o be known as Apallonia G

Thin might have indicated 1o the other women
i his life exactly what kingd ol secunity of (enure
they could expect from Prince, who evichonily
operatisd Vanity b like a ted-cottage systome fall
out with him over love or money, and you'd soon
find nothing left at all

Shooting wenl ahoad wilth the same Kind of
securnty overkill and armistic tlemperament
problems that recently surrounded the filrming of
Madonna's Shanghai Express. Prince had already
"coased doing inlerviews™ by this tiroe Bt bas
possip column status was such that overy little
titht that (supposediy) leaked from the set was
puaranteed column inghes

Purplee Bain the film was preceded by "Pumplo
Rain® the album, which left no doulbits absout
Primce’ s ulbimale aimes on berms of audience
il

Purple Ban® was unashamaedly rockest full of

Hendrnixy guitar work and metallic chord
progiessions. And et o still had that hallmark ol
Prince’s genius — the ability (o surprise. Honce
among the out-and-out rockers ke Lot's Go
Crazy” woeie [o e found the wackiness ol “Darling
Mikki® and ‘'Compuicr Blue®, the romaniic pathios
of ‘I'Would Che 4 L angd the pent-up lovedhate
conlranness O "Whion Doves Cry’ . whose
minimalist vocals-and-drums sound was o make
it one: of the: most distinclive numiber one singles
of thi decadi

Lnsurprsingly, i1 was a massive box olfice
siccess worldwide, and pushoed Prinoe
unassailably into the megastar class When hoe
was soen al an awards coremany wearing a single
lace glove, it was takon as a sign that he
condidered Michael Jackson woell and ruly
toppled from s throne

Apollonia & made thoir reconding debul soon
afterwards, and their eponymoushy tithed album
came complete with the same lingenic — slut
visuals that had accompanied the group’s
prewvious incamation, Contrany [0 the cheapnoss of
thir image, the songs were in the main melodic,
putsy and substantial, with far less reliance on
those caper-beawver Dyrecs of yore

A third Teme album = ‘'loe Cream Castlos” — was
also on the horizon. But though the band was
now N a good posilion o rade on the reputation
established by Morris Day in his Purpfe B mole,
dissention among the ranks had reached cotical
proporions, and The Time broke up not long alter
the album was released in 1984

By now, howowver, thone was anothor star on tho
ascondant in Prnce’s personal universe = Sheila
£ Sheila Exscovedo was a tlaming firelrand of a
percussionist who'd termonsed the timbales for a
number of big-name outfits belore beimg temprod
awvay rom thae Lionel Bichie Band by Ponce’s
oller of a solo reconding caneer

Mudped inbo wiiting her oven matenal and
st lead vocals for thae first time, she delivered
a debut album — "The Glamaonous Life
ulfilled all expectations of a musical relabionshnp
wilth: Prince (though, as usual, other kincds ol
relationship wiere rnumoured 1oo), and 1he o
bBocame freguent featunes of cach other's livie
apprrarances and reconding projects

Accaompanicd by hor cavn stylish group ol
ractally and sesually inteprated hotshols, sho
mracle o Tyrimge wisit 1o Brogarn 1o apperar on The

which

Tube, where she created enough of a stir for her
Album and the single from it = “Thie Belle Of 51
Mark” = 1o chan.

A second album, “Komance 16007, released Lyt
yoar, lailed (o create the same impression, Il only
shi'dd steered clear of all that mock Repency
bramding and stretch lace bodywear, of might have
bisen o different story . Shieila E, of all Prince’s
feemale associates o date, was the least in meed of
the emiperor’s new © lothes — her talents as a
msician wiere indlsputalile. Bl she oo wont the

weary 0 all lesh-colowned nylon

ARLLY HALY the puirple blossoms Gallen
than o nasw aned Lar more wancieateod Bloom
AppEsarc
Around The Waorld In A Doy’ recorded soon
sl Murple Bain s release, wais a tatal eontrast
A Hond, broesy, quirky song collection which
o b The Babthis" “Sei Pepgeor” album and s
mrre oy lowsor-prrwer omitators in both musical
and vrsual imagery, It shouldn™ neally have
surprseel anode, Dl 6 ded — srpersad andd
dlizappointiogd thism
Pasley Park”, "Rasplserry Boret” and “Armornca’
sharvwed a willingness (o experiment and innovate
that had previously been establishesd by “Whoen
Droves Cre®, amd the sengles sales shossoed that
such fracks were accoptable on an individual
basis if not a5 part of a callective whaole
The album marked the debut of Prince s own
labeel, also called Pasloy Park
With Paisley Park, esplained Prince last
sumamet, | was trying 1o say something about
looking inside oncscll 1o find pedection, Pasley
Park = in cvorybody™s hean, 187 ol just
soumething | have the ke 1o ©
His brhaviour in public, howsevor, gavee litle
caus to belicve that he'd commie ot of s shiell
Stearie= ol il appeearance and dieappearance,
albways accompanied by his gigantic mindes
sovrrd fo bar conlirmed when he made o beet
and sullen shoneang ot Britam’s BN awands Last

yiar, wilth thie man-mountain Chick in (i as
usual, Was it pride or embarrassment, ong
wondersd, that persuaded s British recond
company Lo take full page ads in the following
wireK's music pross proclaiming: “Prince = man of
few words, olc, el =F

Araund this time, he also annownced that he'd
Brven up tourning and was going o " look for the
lachider™ — apparenily a relerence to something s
father had said. There was a general feeling that
Prince had paid the price of fame, that the lid,
never exactly this most secuee fit, had finally
ipped

Bt the proginosis was wwrong. | seomed that he
had gone through a traumatic expenence around
the time of "Dirty Mind’, potting into fits of
depression that made him physically ol The
chepriasion contred on lack of communication
within his band at the ime, as well as “being
love with someone and not getting any love
hack”

“Pasley Park,™ he said, “is the anlyway | can
say | got over if now, Paisley Park s the place
wherre one shodld find onesell, whore one can go
wehion one i alone

Perhaps ot was all pant of a coldly caloulated
‘tease and please’ path 1o stardonm

O perhaps Piince had finally been able 1o
admat that the loneliness which must have been
such a painful part of his childhood = repected by
his Tather, rejecting his mother whon sle
remarriced and linally taken o by a (ricnd of the
tamily — didn't necessarily go away Bocause you
#ot tamous, and that power wasn't a substitute for
lewe

Hoere oo, porhaps, svas the reot of s dualistic
reverence of God and Sex, evident throughout his
lynics, s stage pedormances and his carefully
confrolled intenviess

I s just soomice o knowy there s someone and
someplace olse,” he confessed. And if we're
VTR, and 1'm WHONE and thore s nnlinnﬂ_ thien
bBig deall But the whale Life | just spent, | al least
had some reason to spend it "

The trauma supposedly changed him and made
him “think differently about how and what | wrotie
and how | acted towards people™. His third film
will be about this = how he funncls his wildnoess
in other direclions, how he analyscs things so
much thatsometimes be “can’t shul hes Braimn ofl
and it hirs®

M THE immediate fulure, hawover, i the

prospect of his sicond Tilm, Undor The Choern

Moon, Here s luther evidence that Ponce has
adopled the doctrine of Mutatle And Survive

it would bave been so casy L make o sequel to
Purple Bain, on the basis that any formula thar
prosses 5100 mullion must be wortl a second
shol. Bul, other than the fact that Prnce is
providing the soundirack, and that he fakes a lead
role — co-starring thes ime sath Jeroms Benton, an
old fnend from Minneapolis who was seon n
Purple Bam playimg hos real-lile rale of Morris
Day's walet’ in The Time — theee o no s larity
between Under The Cherry Moo and i1s
prodecessor

Cine wital and telling difference is Prince's
positive discrimination in favour of women. Two
wirtual unknoswns in the film world = Becky
Iohnson and Mary Lambert - landoed the plum
jubs ol scrpbwriter and director respeciinely

Although this can't be seen as a total transfer of
control, it does indicate a willingness an Prince’s
part o cast women in different roles feom those
he's raditionally allowed them, For once, lingerice
will b taking a back seat

Linder The Cherry Moon 15 not a “performance’
movie; Prince will be seen only ance on a musical
role, doing a solo prano number. The plot is a
“hopelessly romantic™ story about “a couple of
hovys who po o the BRiviera (o stnke it nch® = in
the words of direcior Lambert. The Tilen was shat
entirely in black and swhite 1o add mood o the
South of France locations

Thi: monocheome style of this movie is rellected
in the artwork for the soundirack: album (tiled
‘Parade’), though the music waithion is nothing i
nol colopwdul, There are a dozen or more iracks,
s Of thom olwaously truncated, bul pone of
them lacking impact, "Mabural® instrumentalion of
ovory descnphon vics with all manner of
undmmlike percussion on songs and smatchos of
sonis which have depth, eharacter and
miernorabaliny

Thi current single, ‘Kiss®, the albium opencer,
"Chnstopher Tracy™s Parade”, the film title track
itself or the confusingly chnstened “Anatber
Loverholenyohead’ all offer refreshing e
perspectives free from the paychedela-Tinpsd
indulpgence of "Around The World In A Day”

But that patefold album slevwve with s doulbile-
headed Prince sporing slicked-back b and a
sumple cut-off top i waorth a final mament®s
thought

If hin album covers reflect the changes in his
personality. a5 they do indoed appecar fo — from, thes
lonp. processod-haired disco chilld of “Pronoe”,
through the confused but exhibotiennt sesuality of

Chirty Maned” . and ithie touches of secpuimned
plamour about “ 19599 0 the ledicrousdy ovor-
adorned foppishress of "Purple Bain® = then thal
simple, sophishicated *Parade” sleeve has an
errrpearlant messape for all of ws

Prince has hinally grosam up

PRINCE

FROM PREVIOUS PAGE

“People say I'm always
wearing heels ‘cos I’'m short.
I wear heels because the
women like ‘em ”

WL

“Paisley Parkisin
everybody’s heart. It's not
something | just have the
keysto”
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BIG STICK s Yanna Trance: Wild Child

DRAGNUTS

Grog Freoman

AN EVENING OF TOP

fraught silences, Ted reaches

for another beer and sighs.
E“,.:.::F.‘I.::IHHEHT Allen's tussling about for
CHIPPINGTON gags. his reputation

Paul Raymond’s Revue
Bar

PINTER COULD be scripting
this, stripping back the raw
flash to show us what really
goes on in showbiz, complete
with agony pauses, almost
fictional in its heat of
squabble, friction and prickly
tansion.

Ted runs through his
repertoire, a couple of new
ones including one about a
duck’s bill that isn’t his own.
Part of enjoying his stoic anti-
humour lies in being in on the
private joke. So when ‘She
Loves You' therefore
becomes a runaway novelty
hit, he might be wise to
accept this ‘world’s worst
comic’ tag reluctantly.

Tonight though, as the
chaos reigns about him, Ted
puts his feat up, takes another
beer from the fridge and
sighs that weary sigh.
Wouldn't last a minute at
Comedy Store. ..

Ted brings out some itchy,
almost unbearable truths
from people here. Mark
Smith comes over all relaxed,
discusses his jumper and his
shirt (*Yeah! Nice pattern!”)
and is the only guest to take
the joke and crumple it into
knots. Later in the evening,
he’ll tell us he despises dogs
and he'll make Keith Allen
make Rupert Pupkin look like
Lenny Bruce.

Allen comes on for his chat
with Ted, prima donna
grimace, flopping like a
beached whale in its death
throes. After two matter-of-
fact questions, Ted gives up.
“Ah well, suppose that's
thal,” he says earnastly
Allen’s left to suffer the

floundering. | hear teath
grinding around ma. "| came
here as a favour,” he decides.
“All the way from Devon,
haven't you any questions,
¢'mon Ted!”™ He misses the
point completaly, of course
Ted merely sighs, looks at his
watch, sighs.

Fuzzbox steal the show
with an acapella Tutti Fruitti’,
giggles dropped like calhing
cards, bringing blushes to
maiden cheoks with their
galloping gall and
kalewdoscope vision. Loftier
than Little Richard's.

Special guest rumoured 1o
be Babs Windsor but New
Faces presenter Derek
Hobson hobbles on instead.
Ted asks ong question, about
Derek’s new show about dogs
(That's My Dog - Ed), then
sighs and goes silent.

The next ten minutes is the
lengest of my life. This isn't
the art of conversation, by the
way. Hobson blushes, looks
baffled, beats about the bush
with a string of hopeful
anecdotes met with a few
nervous chuckles . . . and
more silence. Ted reaches for
another beer from the Iridge,
sighs. There's not much
Micky Mousing going on,
more like watching a sow
menstruate "ull she's purple.
Hobson looks horrified,
wearing this ‘Let me out of
here’ look.

The waiting goes on.

‘All Chat’ time. They all
troop on, reluctant soldiers
all. Vi Subversa inexplicably
reveals her breasts to loud
cheers, undoubtedly a
highlight. Hobson's still
persevering with his ’l
remember when | was just a
tea-bovy’ roman a clef but he's

MICRODISNEY the highfalutin but one-
Kentish Town Town dimensional records, If
And Country Club Marillion tried to look young,

| WALK in and hate what |
hear and then, only then, do |
realise it's Microdisney.
MNeverthealess, | expect there

if Eric Bristow got down on
his knees and sang the
blues . . . oh what a pretty
little guitar solol How neat

to be fat bleatings again
about how I'm prejudiced
against Sean And His Yawns
| am, actually. | don't enjoy
crap.

Set against The Go-
Betweans' subtlety and
intellect, all the faults of this
band-in-a-chasm become
even more obvious than an

and fitting! Gosh, it's nearly
as moving as when Mark
Knopfler purses his lips|

Swaying hammily from pub
rock lo pomp, Microdisney
take themselves so very
seriously that you're almost
conned for a split-second. Bul
look! Listen! Split Enz were
radicall Pilot were

CAUSTIC

BIG STICK/HEAD OF DAVID
North Kensington Bay 63

THERE'S A method to this racket. Something Head Of David
heard on a record years ago has suddenly plucked up courage
to crawl out of hiding and onto this stage where an audience,
of soris, is clustered, breathing in their noise.

This greasy squeal of costumed rage erupts one second and
deflatos the next as technical gremlins throw a well-aimed
spanner in the works. Hoad O David's silence is as deafening
as thelr thrash. A bog door slams gracelessly, o DM mashes a
plastic glass underfoot, somebody coughs, loud.

Thoy eventually get plugged back in but by then the damage
is done, the image cracked. Unfortunate because real poten-
tial is at work here, potential that deserves encouraging.

As Swans wreak havoc with the disco bass bins Big Stick
stumble onstage to send normality at rock venues reeling

back to the plague years. Yanna Trance — a kind of Green
Homet sex kitten attired in leather mask, ribboned skirt and
‘Big Stick’ toob top — drapes a fun fur octopus toy over an
amplifier and starts smacking ‘Wild Child' from a snare while
John Gill fumbles for the right guitar string to hit through the
elaborate wig creature that's sucking at his brain.

What is that thing perched on his head? Reminds me of The
Banana Splits and the cheap monster effects in Tarantula
rolled into one: as he nods to the pre-recorded beat, a furry
appendage flicks outl limply.

This is Big Stick's debut world performance, it was short
but sweet. Every song had tiny tecth that nibbled into you like
a shoal of piranha. Sometimes they sang along to the tape
backing or kicked and strummed, sometimes they didn't,
sometimes they forgot. | won't.

EDWIN POUNCEY
e e R R e e S —— =

WALL OF VOODODOD
Harlesden Mean
Fiddier

HIGH NOOGN in Harlesden
town. Cachi and bones
littering o dusty, deserted
stage. Roll-up, roll-up, tha
l't'll,!dll..'ll'l:' show arg in town
Rippling muscles beat jungle
rhwthms on jaundiced bones
and the show begins

Wall Of Voodoo are a band
of collated images. Stetsons
rest on dangerous heads,
clothes and bools are caked
with ‘genuing’ wild-west mud

US style, but with raw guts
and venom

Wall Of Voodoo play two
encores, "We like coming 1o
London, playing for a bunch
of nice people, we do a great
Qig, you know - real good
and then get a shitty review,
drawls Pricboy, "Dance you
I"‘L"‘ff\._

The chicken-dancing crowd
go witd. Wall Of Voodoo are a
miracle cure, a waggon-load
ol powerful potions. Those
wWho v given them a crap
resiew should buy one and
be healed

when introducing some of
her more political numbers,
and strangely half apologised
for playing the slow haunting
songs at which she excels
Also, although backed by
some admittedly excellent
indiwvidual musicians, as a
group they sadly lack
invention and inspiration, and
ultimately tend to dull her
edge

Given her vast potential, if
allowed the frecdom to
develop at her own pace, and
without greedy and ignorant
record company pressure

a reported eight figure sum,
the South Wales Water
Board's only rock and roll
outlaw looks uncannily like
the man on the Daddies
sauce bottle. And like all true
greals he's got a cult
following of four and they are
the first 1o tap-dance when
the opportunity anses.
Carlton plays a mean
harmonica and yelps a lot
His band, The Supernormals,
are vary fine indeed, although
on occasions they do veer
dangerously close to pub
rock, but apparently that's the

and desert dust flies from KEZ OWEMN intent on squeezing her into a coming thing these days
vocalist Andy Pricboy's ready made Sade shaped Their repertoire includes a
shaking head as he sings, */ mould. then Jennifer John's paranaid genius version of
can’t make love to the giris in JENNIFER JOHN

this ity ™

This s ndeed a pity a5
most of the saliva-dripping
girls hera tonight are
thinking, “Ride me cowbDoy
and, f you'd geen this
strutting untamed YVoodod,
you'd know why!

Critics say the band have

Liverpool

WITH A remarkable voice of
great punty and strength,
Jennifer John fashions songs
fram the haarn, rooted in jazz,
and full of warmth and
feeling, Often at her bast with
just her o keyboard
accompaniment, she has the

unguestionead talent should
raap her a healthy slice of
deserved success. Not just
yet, though

ROSS FORTUNME

CARLTON B MORGAN
Bristol
“WEEEQOH WEEEQH" -

‘Modern Girl" = “she reads a
tangerine, she eats a
magazing” and a good few
other classics with titles like
‘Einstein Going For A Walk'

Interviewed on local radio,
Carlton B Morgan was asked
“Whatevér possessed you 1o
make records hke this?™ He
gave the only possible

mallowed, but ther depraved ability to bath move and Carlton B Morgan has got response — “The Devil® - and

otk rock 19 still powerfully overwhalm hold of an amazing new was banned from the

haunting and remamns on Tha Al presant however, her device for talking to people airwaves for his honesty

Far Side Of Crary’ - a vang immansa talent is not being from other planets and that s Don’t let them keep him out

thal strolis lrom twanay done full justice. Tamght sha tho notsa it makes of your life

guitars in a typrcally laidbeck seemed almost embarrassed Just signed ta Abstract for BEN THOMPSON TPE Fuel for thought Houhble



no Baswell for sure. Mark
Smith scowls from the bock,
baiting a peavish Kaith Allen,
Go-Batween Lindy Morrison
begins to bark at Allen from
tha audience, taking revenge
for his earlier remarks about
Smith and some white
powder. Meanwhila, Srmith
himsell is reminiscing with
Hobson . . . “That bloke who
usid Lo sing the thame song
to Now Faces, Carl
something, he used to be
raally good, doing tea-bag
advorts now ., "

| can't bear much more, all
these salemn silences, |
wanna go home. There's no
maore convarsation. Even
Hobson's reached the bottom
of his sack. Without warning,
he takes to the piano,
sogmeona in the audignce
SEreams, some roagqg time, some
barn jigs. loud cheers, thank
God for light relief.

Vi Subvearsa speaks at
last .. "l didn't know these
chat shows were 50 easy, you
don't even have lo say
anything.”

Thay all trickle away, the
raliaf is steaming off the
walls. ‘Ted Spot And Songs'
to finish. Triumphant end
flourish, would you balieve
A ‘n’ r medley, Ted backed by
Mark Smith on sneering
sublime vocal and piano. All
Fuzzbox, a wandering Vi
Subversa, no sign of Allen or
Hobson by this ime, but this
i5 like the home-coming of a
drunk without the red carpet

Ted returns for a few last
jokes, someone naxt to me
has wandered into the wrong
hall and been wondering
what hedge the hive sex has
been camping under all might,
but | couldn’t take another
snickersnee silence, Ever

Legendary, just legendary.,

JONH WILDE

aggressivel The Go-Betweens
have never known
heartbreak! If Microduliness
have something to say (they
seem very adamant that they
do), it might halp if they said
itinstead ol painting watery
murals which read, “We
really are very special and
tortured and different and we
don’t even dress up”.

Guess who is signing
Microdisney now. Is it: a)
Fulham FC b) Virgin Records?

Easy, isn't it? Roll on
radiation.

CHRIS ROBERTS

DIO/KEEL

Birmingham

OPENING NIGHT for the Two Ronnies and it all ran pretty
much to form. Big Ronnie Keel, swank, lank Yank longhair,
went for the throal but came away clutching fistfuls of thin
air. For 40 minutes Keel groped in the cool half-ight of the
MNEC for a reaction and found neither hysteria nor contempt.

All wasn't lost. When they clicked they did so beautifully,
'Here Today, Gone Tomorrow' exploiting Ron's scorched
volce to the full over a gnawing riff, but these were isolated
moments. Utimately, Keel had too much front for their music
to back up. They've yet to really find their feet.

Dio found theirs long ago; little (Ssh — Ed) Ronnie as far
back as '75, but then he hadn't got so far o look (oh no — Ed).
Tonight his happy band slammed a forchead to the bridge of
any sceptic's nose, including mine.

Just another night on the tiles with Dio? Not at all. There
was a near celebratory sense of occaslon about it, strong,
purposeful and refreshing. | can't recall a better metal show
from the last couple of yoars.

‘Rainbow In The Dark’, ‘Hungry For Heaven’, ‘Holy Diver’ —
aven if Dio's songs aren't classics then they're at least trying
to be, and they get closer than most.

Viv Campbell wasn't missed. His replacement, hirsute Craig
Goldie, filled in comfortably, and one reflective and well-paced
solo made a welcome variation on a weary theme.

And the stageshow? Didn't notice it. Oh, there was the
occasional 20 foot, ear-flapping, spark-snortin’ dragon, a few
lasers, the odd mechanical knight, grassed castle ruins, a
flashspot or two. .. nothing out of the ordinary. Acutely
embarrassing, very Masters Of The Universe, not vory 'B0s,
but you'll love it.

Somehow, all this claptrap served to compliment the music;
it doesn't say much for the songs, | suppose, but it says
something for Dio that they know the ropes well enough to
retain some feasibility in a field thick with cabbages.

PAUL ELLIOTT

LITTLE BIG MAN

RONNIE DID: Fingerlickin® good
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SONIC YOUTH
Brighton Beach

THEIR TORRENTIAL noise
hail made us cough up our
whelks, scrape our candy-
floss against our naked
chests, hurl our kiss-me-quick
boaters to the winds, made
us rush to the penny arcades
with replenished appetites.
Let's be blunt. Sonic Youth
played like bastards.

All brilhantly incongruous
of course and chock with
nervy flutters. As tight and
creased as colic, they brought
thair slack flesh and thair
barbed-wire chords to Bank
Holiday pebbles and shook a
stick at anything short of
bellicose. Sonic Youth were
nasty and gnarled and they
made mud puddles of the
maotions.

Halfway through the
clanging mess, one silver-
haired OAP gent strolls up
and asks me if this is That
Petrol Emotion. | grin because
they've been already and
Sonic Youth are making them

each ‘song’ sliced in two, fed
through a blender,
unmercilessly bedraggled by
the end of it all

The same QAP complains
to me about the noise, he
thinks I'm something to do
with all this because my
temples are pumping,
pulsating like throbhing
ulcers, He tells me youth s a
thing of the past. | nod my
assent

Sonic Youth get darker,
their inner cinema like a
festering carbuncle, hugging
obscenities from their ivory
towers.

With dusk over and done
with, they bit like bed-lice,
howling like hooligans. By tha
middlae, we were past
wondering exactly whal was
being forged here, the entire
crumpled heap just a string of
violence

It might have been 'Flower’
that brought the last shred of
conirol toppling complately,
but it could have been any of
their dirty, squalid, vagrant

look like lemon-faced "'"'E'"'“{?s ; .
puritans. It was that spilled ' Haracore discolouration
it matics. and percolated sex came to

build sand-castlies and wenl
back with blistered fect. The
rest of us pretended 1o be Phil
Daniels and crawled home
with sticky gussels

Waoodstock was never like
this. Was 11?

sonic’s death on pop rolls
with thunderous collisions,

ALL ABOUT EVE

JONH WILDE I

MOTION

THAT PETROL EMOTION

Kentish Town Bull And Gate

THE RUMOUR spreads quickly around town that That Petrol
Emotion are playing a secrot gig at The Timebox as a warm-up
for theilr major forthcoming tour. By 9.10 the same evening
the venue is cram-full of people walting for That Petrol
Emotion's molotov pop cocktail to finally explode.

Tonight this previously confused emotion was purified with
a rich ichor of sophisticated pop composure, replacing the
rolative mess of earller outings with a gutsy delivery that aims
straight, hits hard and leaves you darxed.

That Petrol Emotion are now oozing with enthusiasm and
are diving Into their pool of celestial melodies with a vigour, a
confidence and a heart. Thero are hooks as well. Politically
polgnant angles are a crafty bait but are no longer the traps
they once were to That Petrol Emotion. Maybe it's their
garage nobility that strangles all the abrasive chords out of
the bodies of the songs with an articulate grace and makes
the social points — somewhat forgotten in The Undertones’
caramel — to be taken aboard.

‘iYs A Good Thing' — their best single to date — works
because it manages to echo and erase any punk influonce at
the same time with caustic rhythm guitars and catchy melo-
dies. And, dare | say it, ‘It's A Good Thing® is as good as
anything The Undertones ever did.

An added feature of this new emotion is the diversity. One
moment the O'Nell brothers are thrashing gultars and
awkwardly recharging the trash effect. The next they are
masterfully crafting gentle bitter-sweet pop harmonies which
croate sublime atmospheres akin to veleran psychedelic
moments — ‘For What It's Worth' being a good example,
where trickling guitars sew a hazy idea with a delightful
welghtiessness. And that's not the luck of the Irish either —
it's the talent.

RON ROM

Kentish Town Bull And
Gate

THERE'S A quiet place
between paradise and reality
where a very special golden
voice spirtually dances on
worn hearts. A kind of voice
that gives scent to desires
and shrewdly leads men to
run to their own destruction
like blind men chasing their
eyesight alongside a jagged
cliff-edge.

She has a voice ke this;
she being the vocalist in All
About Eve. Her vaice gushes
with a plain sensual beauty
that is as red as the aulumn
apple. She is also gifted with
a magnetism stronger than
the North Pole and it's framed
with a virginal grace that's
mare luring than silk
underwear. Now and again
though she gets her knickers
in a twist as she lowers
herselfl to the sub-'Scream’
goth boil that surrounds her.

Hallway through and the
bacteria Is browning the
apple core with one-
dimansional rock pattarns,
killing the romance, the
mystory and the unknown
destiny that tangos on her
tonsils

Now my ‘Angel’ is

developing bestal horns and
looks like a runaway St
Trinian playing Sioux or
maybe Looby Loo - well
what's the diference anyway,
they're both vomit bowls.

All | can say now 15 go
home Eve and don't come
back until you can convince
me you really do have all the
nght answers

ROM ROM

WHIZZ FOR ATOMS

Le Beat Route

“Pint of lager please.” "Thank
you sir, that'll be £17.50.7

‘s sad really, four years on
and Spandau Ballet don't
seem to have turned up yet -
this place is down on'ils luck.

There must be a “buzz In
the business”™, either that or
an Orpinglon estate agents
works outing, the place 18
crawling with AB&R men in
their sinister uniform of
leather-jackets, beards and
blubber.

So these are the men with
their fingers down the throats
of popular 1aste. | must say it
makes you proud.

The hittle girls must be
getting mighty tired of Phil
Collins, Jim Diamond and the
rest of pop’s cabbage patch
genatrics and Whizz For
Atoms could be the ones (o
steal their plunder. They're
not Big Flame but
unfortunately not many
people are. Note-perfect
brassy pop with a big smile
and not a single hair out of
place — more Kevin Hector
than Archie Gemill = they
look more than ready to
assume the sacred mantle of
MNick Heyward

Whizz For Aloms have got
more charm and mare tunes
and are a good deal better
than all the bands you hate -
you know, the ones that make
all the money. In fact | think
they probably deserve to be
famous, and nothing | could
say would stop them even if
they didn't.

BEN THOMPSON

THE RAMONES
Hammersmith Palais
THE RAMONES are a better
monsier movie than The
Cramps. They're relentless,
There's nothing camp or
postured about their racket,
It's expertly prepared — all the
OMNE-TWO-THREE-FOUR
intros are theatrical, because
they always leave a fifth beat
before starting the next tune
- but it renders punk

squabbling into the wrath of
God.

The Ramones wear us
down. Thosa 20-minute sots
of yore should ba ravived,
because after that your
senses are fried by the

sulphurous din and the high
whing gats blunted into a
drone. At that point, with the
amps bleeding. it could be
'Sheena s A Punk Rocker' or
‘Psycho Therapy' they're
playing; nobody cares any
more

And a crowd mad with
exhilaration has had its
strength sapped by
Ramaoning. Joey's bark geta
lower — he sounds more like
Bela Lugosi than a choirboy
like Vanian ever has - and
Dee Dee's chords melt into
each other. They disintegrate
into a frenzy, just like tha
world

Stll, this anniversary bawl
ramains hypnobic, Ten years
of the dumbast haircuts, the
maost tuneless splatter, and
thioy continue 1o outflank and
outstamp all compeilors in
this-tiny arena — a music as
pinched and sévere as the
oldest blues

Al the start, engulled in dry
ice, they are invisible (or
some moments, bul tha
thrash still sings out of the
amplifiers. They're ghosts for
an instant. Then they go back
to being monsters. | have to
pick my way out through
bodies,

RICHARD COOK
LIVES EXTRA ON PAGE 30

Greg Freoman

CACTUS: News oo

TAXING

CACTUS WORLD MNEWS

Clarendon

Hammersmith

THEY ARE four men from a biggish country with a small town
noise — they may have pretensions to being a power in rock,
but they generate about as much excitement as a limp
courgette in a convent.

The frontman is a dead ringer for a bridge fanatic or a tax
inspector | knew during my period of penal servitude with the
Inland Revenue (well, we all have to come out of the closet at
some point); the similarity extends beyond the obvious —
weedo glasses, spazzo hair — to the waistcoat/vile shirt
combination.

it is therefore with some surprise | find myself boring my
way through a veritable throng of sweltering normals who
have presumably been subjected to the harrowing experience
of being exposed to interminable hours of Cactus rock while
in the care of top Soviet psychiatric specialists, the merry
band emerging irreversibly brainwashed.

The relative chart failure of the News boys to date can be
explained by their audience which is composed largely of
people who would rather wait until their records becoms
available on Compact Disc; musically they're sound enough,
plodding on mindlessly like clerical assistants sorting files
back in the tax office.

I'm sure I've omitted something. Oh yes. . .UZ.
ANDY HURT

J—
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Mah 13 May (Adm £3 50

STATE OF PLAY

Thuss 15 May (Adm L350

DEL AMITRI

Plus -.-.-I Surprising Suppa Plua Suppori and Monaly Zoro
Martin Ball Twes 20 May (Adm £5.00)

Fri 16 & Sat 17 May [Adm C4.0d)

PALLAS

Plus Support and Nick Henbrey (16th)

pius Support and Mantin Bl ') Il THEN JERICO

PSYCHIC T.V.

[Benalil for 1.T.]
Plus Supporl and Nick Henbroy

Wed 21 May [Adm £3.50]

'Fri 16th MAY |

BOB GALVERT

B :I'l"‘

Sun 18 May [Adm £3 00 Plus Support and Montly Zoro
IT Es Thurs &2 May [Adm E£3 K]
iIT B WELL, WELL, WELL
Pius Support and Monty Zero Pius As We Speak & Martin Ball
AL SECURITY CARDHOLDERS AND MEMBERS

EDUCED ACNESSION TO STUDERTS, S0C

184 Camden High S

Bl ELECTRIC SALLRCOM

P Thurs 29th MAY ﬂ
t“-.‘; “'I[ |

¢ "WODDENTORS#

~ MIGHTY I.EMIJH DROPS
Ty FreightTrain £4
s o ; Humhleflsh f"

CLARENDON
Hiomersm Briadway BALLHDD I'I.I"I

ZODIAC & Krankschaft

MINDW?YHPLBVE REACTION._

Tickets £3- 502d£4. ondr

R g

IIIH-l
Rl EEL N

FHIL McINTYRE & OUTLAW By Arrsngernent With FAIR WARNING
PRAESENT

ETALLIC

PLUS I SPFECIAL GUESTS

Mw Altorn MASTER OF PUPPETE Now Availabla

BIAMINGHAM DDEON HAMMERSMITH ODEON
SAT M SEPTEMAER SUN21 SEFTEMBER
.30 130
Tieheta! [4.50 Ticheta; (5,50 & £4.50
Avplabée From. B/O Tel 021 - 643 - 8101 Avaiabls From: B/0 Tel 07 - 740 - 4081

Keilth Prowse (credit cards; Tel: 01-741 B983) Stargreen,
Premier, Albermarie, L.T.B.

N\ STMETHING o8 EVERYINE

GREENWICH LEISURE

Steeleye Span

plus Bill Zorn and John Benns
Thursaay 15 May Doors Open 7 30pm
L-Oronol, (By Woohshich | DTy SE1H
£5 (£33 Concossions)

Advance Tickels from H & R Cloakes,
29 High Street, Croydon or with SAE from club

THE GREEN GATE

228 Bethnal Green Rd, E2
O01-7T39 4920

Fri 16th May - Adm £1.00
THE BARFLIES
Sat 17th May - Adm £1.00
CAPTAIN SENSIBLES’
UNIVERSE

Sun 18th May — Adm £1.00

7-12 Fri-Sals = 7-11.30 Suns

VINDERGROVIND

11 High Girsal, Croydon 01760 6831 Heammsl B.A. Essi Craydan
pEn Thutfsdays (o Sundays Bpren-Tam

Thursday 15th May
THE STINGRAYS + THE CANNIBALS
+ THE SURFADELICS + THE X-MEN .00
Sunday 18th May
THE VERY THINGS -+ Support 2.5
Thuraday Z22nd May

BAD MANNERS + The Cut £3.00 adv, £3.50 door
Bunday Z5th May

HEL{II.IIE SOME + Eugenle Arrowsmith £4.00 sdv, £4.50 dewr
Coming soon . ..
@ THE GODFATHERS @ THE MIGHTY LEMOMDROPS @ THE METEORS @

Piease Mole Sundays Are From T-11pm

KEH-SPLAT!
I's the “Sall O The Earth™ Tour

MANHEM IN MAY

16 CAMBRIDGE, Melbome Rock Club
17 SUTTON IN ASHFIELD,

Golden Digmond Club
21 CHELTEHHAM, Eve's
22 LONDON, Wellinglon
23 LETCHWORTH, Plinsion Hall
24 BURTON DN TRENT, Ceniral Park

LIVE AT MIDNIGHT-

.',-_- - i
(o 'i...-
T 2 ool g 15:;

‘THURS Mf-ﬁ' I5TH

B4 O P S AEMAIEEIGH L THE CAMOTN FALACT Lk CAMDEM HIGH 3T, MiA
I:DE“:J-I' CMLY MAMADMINT BIATEY] THL BIGHT IO RIIUSE ABMIS3I0N

THE SIR GEORGE ROBEY
240 SEVEN SISTERS ROAD,
LONDON, N4 8LX
(opp Finsbury Park tube)

01-263 4581

um DISLOCATION DANCE

wawr BLUES'N'TROUBLE |

. EDDIE &
" THE HOT RODS

'r:...m CHICKEN SHACK

a1 1T & Son 18k My Lonchilmes
- FREE JATZ WitH G GY QUAIL

MCP by Arrangemant with VAT, prasents

?@trank tnvey
bPadllPG

(VINCE CLARK AND ANDY BELL)

Pl Diats

The Flaming Mussolinis

TOWN & COUNTRY CLUB, KENTISH TOWN
SUNDAY 1st JUNE 7.30 p.m.

Tickats £5 00 {incVAT)

Avaslablo from B0 Tol 01-267 2334, Kadth Prowse (Crodit Cards 01-741 B0,
Pramisr, LTH, Stargroan, Albomarie. The Cage, The Gear Markot Kinga Road.

THE CRICKETERS
KENNINGTON OVAL, SE11
01-735 3059

MAY
« FIRE NEXT TIME

+ MARTYN BATES

[Eyeicss In Gaza)

-~ WES McGHEE BAND

+ JIM CODY BAND

THE POTATO FIVE

RENT PARTY

= THE ZODIACS
=« BUSTER JONES

+ THE ACTION

THE CAST OF THOUSANDS

JIM CODY BAND

. SORRY, CLOSED!
PRIVATE PARTY

THE 100 CLU

100 OXFORD STREET, W.1.

Thursday 15th blay

THE TALLBOYS
+ THE FLAGS
+ OCTOBER REVOLUTION

Thursday Z2nd May
LLOYD LANGTON
GHOUF

ussdsy ITih May

FIEI.DS OF THE
NEPHILIM

+ THE FLAGS
+ SPECIAL GUESTS

Thursday 26th klay
DOGS D'AMOUR

+ SPECIAL GUESTS

., THE SPLENDID BOAT

+ RED HOT POKERS

.. THE BARDS

+ IRISH MIST

"“-u WES McGHEE

fiws GONE TO EARTH

Laim Euwr night B8 17 30mm (Ex Sun 10300
s “'Lmlhn afiwr |1 Spn.

Esuipe=ant ragairy pheres Frard o3 Tha Rnlary

THE HALF
MOON

93 Lower Richmond Road
Putney SW15. Tel: 01-788 2387

Tuesday 13h Moy

MEANTIME

Thursday 158h May

CLIVE GREGSON &
CHRISTINE COLLISTER
Frday 16th May
BOOGIE BROTHERS
BLUES BAND

Sabkerday 17ih May

HANK WANGFORD BAND
Sunday 188 May

DAVE KELLY BAND

Monday V8th May

ARIZONA SMOKE
REVIEW

Tuosaday 20th My

MEANTIME

DNA ENTERTAINMENTS IN ASSOCIATION WITH SOUND ASYLUM
FRESENTS

OUTLETS
Town & Cosdntry Bos Ofce 26

CRAIG ADAMS @ MICK BROWN @ WAYNE HUSSEY @ SIMON HINKLER

SPECIAL GUESTS
PAULINE MURRAY & THE STORM

PLUS ROSE OF AVALANCHE
LONDON TOWN & COUNTRY CLUB

29th MAY

TICKETS £4.50 ADV.

T 338 Cage (Gear Madker. Koy Rl ) Bough Trade Reconde LT 0
459 V371 Premicr 240 077 IREyhm Roceeds Rock on Kevocd ' Soangroen 7 5 A% 1] Keith Prowss
Tl BUEY ar by pond From DENA Estenisimmenis PO Do HFD 10N (Ene. S.A L

£5.00 DOOR

LI EIESITY O LS EEN LNy 0N II

'

MALETSTREET Wi

TINIRS MAU 22nd

Geors F-Xipm
SEANEST TENTES
{IMMNE STMNREET
HUSSELL SQUANE &
ELUSTON Rl ANE
Tichets L3-50
TELEPFINE s a5
P H."F‘J‘l foe
LTH am1an Rsugh Tode Magads
gt G ol et Wy Pl *‘

-

Q.M.C.S.U. Ents Presents
THE ENID

+ Support
Friday 16ih May,
Doors open B.00pm. at
Queen Mary College S.U. Building,
432 Bancroft Road, London E1.
Tickets £2.00
Q.M.C.S.U. 980-4811 Ext 3342
Premier 240-0071
Stargreen 437 5282
Nearest Tubes Mile End/Stepney Green

Nico
and The Faction and Astrakhan

Fridav 16 Moy Doors Open 7.30pm
Thames Paly S U Tr-.1 nas Sireat. SE18
£ (8.8 0 MCDRSIOns)

Incantatlon

r*., Doors 11| 7. 30pem
it (By Woolwich F- ) i:z.FH:I
'|" (L3 E I"' CoONCOSSIONnS)

Apvance eooxmcs 01-317 B68B7 crearm canns 01-855 5900

Greenwich Entertainment Service: 25 YWoolwich New Road SE18
Greenwich Theatre Box Office: Crooms Hill SE10 (callers only)

THE UNGOVERNABLE FORCE IS COMING

SATURDAY MAY 17th: BIRMINGHAM - The Mermaid,
Stratford Road, Sparkhill, Birmingham.

FRIDAY 23rd MAY: NORWICH - Gala Baliroom.
Note + CONFLICT ARE NOT PLAYING LEEDS 21st MAY *
FOR MORE INFO/BOOKINGS: 01-460 4658

ROBERT CALVERT

KRANKSHAFT

TEST-TUBE CONCEIVED
TOUR

LAY

i KERAY town hall

10 READING parmdiso

11 RRIGHTON  oocape club
12 STOEE ehailys

13 ROTTINGHAR mardigras
15 ESESCX pink loolhbroesh

21 MARCHESTER micrnalionsl
22 LEICESTER princoss charkolo
23 COVENTRY gonefal wollio

24 AETFORD porfer houso

&5 MENWCASTLE rivorsidd conirg
208 CARLISLE thea etors mvnd ol ripes
e LMD clarsndon hoted 28 LIVERPOOL club krachefs

15 GLUILDFORD wnevargidy S0 BALTOR KEYNES compass ciobh
16 FOLKESTONE Ioaschil haf  JLNE

20 MODLESHROUIGH palytochne I DAMENGATES fown hal

album out now:-
TEST-TLURE COMNCENED
Dem-Lionds Fecords(DN LP1010)

Gl Bhaisl b BT 0 Weha Bopiaen

SUN 25Th MAY

lIF
Tickets E8oo Koo FROM
ALBERT HALL B.0 589 3212 LOWDOM THEATRE BOOKINGS 433 3371

KEITH PROWSE 741 8389 PREMIER B.O. 2402245 STAR CREIN 4375182




m
mm— Y | NS

WEDNERDAY 4 BAADFORD . UNIVEREITY

THURBOAY 18 MANCHEBTER . INTERMATIOMNAL
FRIDAY 18 NEWCABSTLE . MAYFAIR
BATURDAY 77 QLASGOW . 3.M. UNIVERBIMTY

BUNOAY T80 ABRERDEEN . THE
TUEBDAY 80 BRISTOL . BERRKELLER

WEDNEBDAY B1 BRIOHTON . COABTERS
THURBOAY B LECESTER . UNIVERBITY
FRIDAY BN OMFORD . FOLY TRCHMNIC
BATURDAY B4 DUNBTABLE . QUEENEWAY HALL
BUNDAY BT HULL . TOWER BALLROOM
MONDEY B0 . ADCK BTy
TUEBDOAY Y SHEFFIELD . UNIVERSTY
WEDMNESDAY B0 LONDOMN . ELECTRIC BALLSCORM

— NEW! —

by

7'& 12°( 2 Track ) Single

-THE HOUSE OF ECSTASY-

Available thra Pinnacle Records

MORE ADS ON

THE CRYPT PRESENT'S

SUPPORT LIGHT SHOW

TRANSCENDENTAL VINYLSOUNDS 555 AT
SATURDAY 31st MAY 1—&.:,,

B-12pm o
LICENSED BAR
Advance £4, Door [4.50
MIND AND SOUL EXPERIENCE
END OF TOUR PARTY

AT THE ANGEL CENTRE
Tonbridge, Kant

Advance Tickels from Box OHlce;
Mugle Room, Tonbridge 357479
Long Player, Tunbridge Wells
19273; Long Player,
Maldslone STAES

SUPPORT BANDS: KISS THAT + PURPLE THINGS.
COACH TRIP FROM CRYPT, £6 INC. TICKET
P/Os « SAE. TO: CAYPT PROMOTIONS, C'0 ST PAUL'S CHURCH, DEPTFORD, S.E8
Tel- 01-302 0815 Sam-Spm

Camden Lock, Chalk Farm Road, London NW1. 267 4967

WE’RE BACK!!!!
ADIMNMKRA
MUMBO JUMBO

Tuea 20
VIDEQODROWE CLUD PRESENTS

THE VERY THINGS

THE STAY'S LONOCMW CERUT SEL THliA ACCLLUMID
VIDLD MOEY MCHTE AV CiNGWALLY
SCAATCH WIDEO DY FROIIN MOMINTS
DJ KATS (|
Wed T —
WAL WL D A T

SUPEHGEHHBH

WOld D
WOALDALAT FYTRT WIDNTI04T

WOMAD WORLDOEAT 03 |02 concetaxna)

—_— Thud 1 ———————
THE SCIENTISTS

FUMN HEILISE ﬂPEH.l_

PI!-"|

THE HEFLAL’:EHEHTS
+ LOVE PRRATES OF DOOM WITH LARRY WALLIS
lﬂwmmmnh‘ 4

I:HEVALIEH BROS
SYLYIA GRIFFIN & HER REAL GOME BOYS

PLEF I'HEHTSMTHPIDIL'! e
um
HLNOAY SHOWWCASL (fpes-11 30pm)

5 NEW BANDS  ew 010

- e W1 —m—o—
LEGACY OF LIES, SPLIT SCREENS,
GUN FOR COMPANY, LOST T-SHIATS
OF ATLANTIS - CAMDEN ROCK

350

12 L3 oo

STATE OF PLAY

(PO THE ELTTY Tiaals. Cakeny

ey ity s (Felend
MAN MAID swew son vou ca4a

Frl 21 -« THE POTATO FivE

BHal T4 = QAYENME

Mon S - THE MODELSD

Tuss IT - DLOOD OM THE SBAGDLE

Thur 29 - EDEH HANE, JET HARMIS
SOUINDES OF O Doy

L' el
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HARP BEATSS .. -

- LI}

WELCOME TO THE GARDEN PARTY

%% PANTHERS *

Ihm:ﬂlnm!m}n
Southand La
London SES ., . . §1-698.3283 . .

* MAY *

Thuraday 15th

MAJOR FLOOD

+ SALVOLATILEE
Saturday 17th

but .. 7
Thursday Z22nd
CITIZEN CAIN
+ GIEMO
Saturday ZF4th

AMKASHA
+ THE HBHH

=
Under 51 Fauls Church
Depilord. SE8

P.gychtdu.uc Hi
CEvVeAY FAIDAY

Friday 16th May
THE CREEK
BEATS

+ THE DILLDERRYS

Friday 23th May
THE PURPLE
THINGS
+ THE WEEDS

# Punk Every Mandagy »

R e
o no e =
.ﬁfmg%ﬁﬁf- -

4, -

g -.; PREE I A T
» P‘hﬂ :-;HH:IJ-I ﬂ.-d.f'liﬂ 1
y
>

MILTON KEYNES BOWL SAT 28th JI.INE 3.00p.m..

Tickels €12 00 sdvance subyec! to booking o ':jl'-'flq:u'uj:_t-.-
FREE CARFARKING Gl i B S o8 Tram M

L
" £l wrara

BERKHAMSTED SCHOOL

GATES OPEM 12 00 1 iy e Lerhnat Dl ann Trgoray b Foichoen | rgham
Klngs Hnad - IRl R} e A mELFEN L [ RER ™ T
ATULLELNT Fanr AL PO L B LR
AT, i S ] B T L R A s,
CHARLIE'S i =N ..oy
BRI Y - = ol :-1; i = E
e T o :
] SN . -
T L v oy e _.-u_w _r = b T
Bno I HER e T BTN, Lo S | CREDIT CARD HOTLINE
ir " r BT EE AL - K .
Saturday May 17th BiCxa 73 e paina | oDtk 01:741 8989 camnsmiari | 3
Doors open 8pm RiiDair 54 * TG o AR o a1 b
R Ry it e O :
PasETED . LLERTTA BE vk FTOREE | 01
H-HDI.‘ ' - J :f:‘ﬂ"lﬁ I;_I-ILMh-I Wi Ll P e e :
RRECUD Baares e LT e ey e e J
- F-:lﬂ'ﬂrl“ll"l"‘ - :-.:I_:.P"' "\l_ TR "
e oy Mg e Pl
THE LATCHMERE J: e, T :L';,mﬁ“".'.. - s R e D e .
P I..':-I.. :‘-.. ¥ AN ..,__...1.-.. --r -'.':,M-— et ¥ ¥i fads K
503 Battersea Park by QRIS Pyera Lie Beots PR, Voo fote e ok :
Road. London SW11 W sl itk Ml so ot :
D1-92 321 E, comar o Gt AT RTER, Pty e et aled e e Pty a3 :
nlll-l:ll 1dth Ma s L“.I.l-l:.;“nﬂ- F. w-'ll.:l"tr' I_In. T :...--:.J.,:. .r‘|:-h| ad TWTH (]
THE BLOOD BROTHERS | [ SERAER 17 e o ek < o e o e A e ;
Thursday 15th Moy TR RO A 1t b . Trat w b ..E'.‘TL.-T. e dbutearnd ]
CHARMSCHOOL | | &5 575 ) e e TS :
br Doty - =iy Yl w Wit (e e
EXCHANGE | [ &&r o SRR :
Monday 191h May e - m"“m'_l':" e :
FoUR alins |k = *
g r a - eRr Ealing] ﬂl‘: - AT s -
THE EAE‘-H e el ey vy, ein M
Wodneaday 2181 May o AR N -
THE ARMADILLOS | [ ‘, P
CHARMSCHOOL | | HARP W BEAT i
KILLER BEES | | 4
| 3
R AT IS O ; Hazrg ﬁqr-a&mrmrqa# S

BRISTOL
BIERKELLER

WEDNESDAY 21st
MAY s.00pm

TICKETS £2.00 1N ADYANCE
TEL. 0272 26514
AND USUAL AGENTS

BRIGHTON
COASTERS
WEDNESDAY 28th
MAY a.00pm

TICKETS €4.00 IN ADVANCE
TEL. 0273 25887
AND USUAL AGENTS
OVER 18R OMLY

JLP FRESEHTS

concerts

public image Itd.

oxford apollo 21.05.88
tickata £8. £5. from box office nndu-lullq-l-ntl
brixton academy 27.05.00
tickets £7. form box office and usual agents

LPSU IN ASSOC WITH DMNA ENTERTAINMENTS PRESENT §

BALAAM

,AND THE ANGELE
| + ROSE OF AVALANCHE
b

———

+THE WILD FLOWERS

\

LYTECHNIC

BRISTOL BIERKELLER LD T |
\

TUESDAY 20th MAY s.00pm

Ficefty faca !:nnﬂl “ E“t“;u ’

ELECTRIC BALLROOM
WEDNESDAY 28th MAY 8.00pm

THCELTRCE DD sl mi i = Aty dedw P s FRSe
e T e L R ] R b e e e

THE WELLINGTON

Shepherds Bush Green
Julian Music: (0923) 772733

MONDAY 19 MAY rickers £3°0 200

I NCHETS FROM. LEEDS AUSTICKS HEADROW, JUMBO RECORDS POLY

51, JAT WAKEFIELD, RED RHIND YORE, OF BY POST (ENC SAE]
PO BOX HP2 LEEDS LSS 1LN

- I T N -_--—--—‘

THE BULL 1S STILL ALINE

THROW THE DICE

In The Bar FREE Wednesday Nights
Thursday 15th May Wednesday 21st May _in The Bar ___TREE e
SEDUCER | REACTORS BE R s e
+ SAT 171h MAY THE LODSE MOOSE BAND + Slap Jaz - £2.50
T i . THURS 22nd MAY  SHOOT THE MOON + Important Natice - £1.50
Phantasm Spirit of St. Louis FRI 23rd MAY LARRY WALLIS BAND + Dirty Moves - £2.50
+ Alices Restaurant Roadshow SAT 24ih MAY -z rock e SPIDER + April 16th - 25

Bar till'1 o'clock Last admission 10.30pm
Pleases phone for detalls on prices and times

Admission £2 on door
Open 8pm-11

nearest tube
Shepherds Bush (Central Line)

s
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From page 17
THE JESUS AND MARY

CHAIN
Hammersmith Palals
THERE 15 still a wall, or
perhaps a wail of whooping
feedback. Yet it is a little
subdued, and those simple
p pleasures are now
pushed well to the fore.

In an inevitable darkness,
the equally obligatory stark
lighting does what little it can
to make the ugliest men in
pop look at least interesting,

The two brothers slouch half
lost in the half shadows while
an immaculately disinterested
drummer is framed for
aternity in a spotlight high at
the back and centre of the
stage.

Upright, thin, pale and
unbearably glamorous, he is
the fairy on top of The Jesus
and Mary Chain's Xmas tree
{which is odd because thay
have always rather reminded
me of a Xmas cake — sold,
too solid icing, a brittle

LOST CHAINS

protection for an achingly I.
sweet and stodgy centra).
Musically, of course, he is
quite unnecassary; but in
terms of marketing he Is
essential. For the grim
brothers Reid would make
a drum machine look pretty.
With just a little ‘Candy
Talking® The Jasus And Mary
Chain peak as one. The rest is
all downhill, dull and should
parhaps have been silent.
That recent South Bank Show
assessment of the Velvet
Underground has thrust the
truly special impulse and

impact of "Heroin’ right back
into our lives, throwing into a
sharp if obvious focus the
tooth-rotting witlerings of
The Jesus And Mary Chain.

Pleasant though this neatly
contrived medium is, their
strictly disciplined random
racket simply plods, bacomes
laboured and stifling. Thera is
no final peak, no juddering
climax, no sense of
achievement, or wonder, or
helplessness.

There is only a very pratty
drummer.

ROGER HOLLAND

MANCHESTER APOLLOD

LT LA SAEF T THEITVIR BV N

plus
Special Guests

BLACK BRITAIN

SCARBOROUGH FUTURIST
THEATRE

PRESTON GUILDHALL
fre @il ".-:l-:.:r i J.hl- -‘-.?Ir_:-j-;

[ The Crypt wesems o The Clarendon Hotel

5, Hammersmith Broadway London W6

I Due to Popular Demand

* A STONEHENGE BENEFIT Il *
Friday May 30th
Magic Mushroom Band * Ozric Tentacles * Phoney American
Accent * Gizmo * Vinyl Caretaker * Dreamaker & Lightshows by

~ Hassid Casualty * Shiva Photonics & The Electric Gypies.
Tichem E110 availably e Be Bop Recends (oppeits Fassensd el w 05 by peut
fres Crppd Prosatioes, The Crpl 51 Posds Charch, Depland. Losdion 515 (Fosial Orden enly)
fLast Beweli Rsised (1A 00)

" ROD
TEWART

plus support
WEMBLEY STADIUM—Saturday 5 July

CREDIT CARD BOOKINGS
01-2400771  01-439 4061

{Plus booking fee)

THE ROYAL STANDARD
1 Blackhorse Lane, Walthamsiow, London E17 01527 1866
EETTNTT Y 'HE E TRIC BLUEBIRD [Z+C1 50 conei
THE BLUE AEROPLAMNES - surpoat T2-E1.5C tones
M=F=X . sueronrT E2+01.50 concs
THE BASILS BAILLSUP BAND

E R ALY
i LEEN MAY
w ¥ ey MAY

CHAIS OE TYSS LEE CORMES

PALLAS
Open B °lil 12 - No Entry after 11 — opp Blackhorse Rd  Buses: 58, 123. 158, 230

038007 coned

Fhain S8R MAY C2.530-L2 cony

TOWN & COUNTRY CLUB, KENTISH TOWN
MONDAY 26th MAY, 7.30 p.m.
[r e T i

Tatrsy (0] Adpamwm (% etel | Wl Rl g e TR, SR LT
e Frpmin (e Carde 1 00 bl P pe LTE Siergress Wi ile

i perpl e
Tl Lkt G
L 5 B ALY

A\

=

ROYAL ALBERT HALL
TUESDAY 24th JUNE 8.00 p.m.

N

MORE ADS
ON PAGES

FAITH FRIMAY16th

BROTHERS
TEN TENE=S

0% TSI 0 L™ L LS 'iﬂkEtS-Es.ﬁu

N TELE NS =0 5550
Fopmmi S iTH

T ] %
E. i i 3
* LR amon Ao bisds Revsads
t . SMALET=TREET WL Cage e Mluabort Ko M)
Pyl @ e AT W P TIR

Doors 7-30pm.
SEANEST P IR
fer i, ATHEET
NI'S&F L =i ANE &
ETSTIE =ifl A NE

D.N.A ENTERTAINMENTS PRESENTS

BELOULS
SOME

SPECIAL GUEST: EUGENIE ARROWSMITH

MONDAY 19 MAY
LEEDS WAREHOUSE

TICKETS £4.00 ADV. AVAILABLE FROM:

LEEES: AUSTICHS HEADROW, UM ED BECORDS THE WAREHOUST HMY
PAT WAKEFTELD, BED RHING YORK OR BY FOST JEMNC SAE]

PO, BOX HFT LEEDS LS LM

ROCK G

Talbot St, Nottingham -
0606 412544

Wadnasday 14th May

BALAAM & THE ANGEL

+ ROSE OF AVALANCHE

+ WILD FLOWERS
L300 Advance £5.50 Door

Tuesday 20th May

BELDUIS SOME
+ EUGENIE ARROWSMITH
4,00 Ay ines L4 50 Door
Wedneoaday Zist May
RADID TRENT & MCP PRESENTS

INXS

+ THE FLAMING MUSSOLIMNIS
L5 00 Advanco L5 50 Door

Thursday Z2nd May

THE CRAMPS

£5 50 Advance 600 Door
Manday 261k May

PROMOTIONAL &
BANK HOLIDAY
SEMI DISPLAY

COPY DATES

May 24th issue —
NORMAL SCHEDULE
(5.30 Friday 16 May)
May 31st issue —
5.30 Thursday 22 May

CHERRY BomBz WIS PTTELL E.Egg 2

+ THE BABYSITTERS '_‘I;ﬂ“ e A A
™ inkg: M i *Ap
£ 'E-ll:..-_lq .i!{El." QUEER B?‘-‘rl.'ﬁ Dlewsr a-Illi‘-'ll"l" 7218+ & EE-E’S 331
Tuesday ITih May by s + I,

LA

Syl B ein iif Himiag
. L]}

mny 16+ GROUNDHOWS L oF

puF 4 Hunk s3)5 oenllo

THE COMMUNARDS
+ SHEILA SMITH

4 00 Advance £4 55 Dhoos
Wednosday T0th May

THE MISSION
+ PAULINE MURRAY & THE
STORM « HEADLESS

£ 00 M heces

¥ SrettE THE CRows 4 ARy

Wednauday 4ih Jum —ra .l-[-.rrd'
Aarr Aorhl STAVFALY,
THE HOUSEMARTINS [ ETTPReEtac ity
- SPECIAL GUESTS o IEE_;ALI:, AalnST RS

5RT 7 RESTEI\CTORS
nnw'?“imm;. R DoEN

£3 50 Advance 4 D0 Do
Manday 16ih June

L
P ETAY anFIIlf-r-Aﬂn—ﬁFgH

| 256t T E v B R TARAREY S

LATIN QUART EH

3 50 Advanes [ Mialm"s

T0 ADVERTISE
CALL ANDRINA

01-387 6611

iy
A

d Leighton Buzzard. 1.--"
?]ﬁ:fé El:: England vs Morocco e %
JUNE Tth Manchester {nternalio s A9
JUNE 8th HULL TUWE&EEP‘LL :::___.

Tickets from Goff and Davey HTLp‘N[] %ﬂ_
JUNE 9th BIHMINGHAETBEE& i H

Tickets from Box Office pz14

Pt Difice. Al
Virgin and ndeon Box poland* T
NE 11th England vs %
JUNE 12th LEEDS POLYTECHNI® 52
Tickets from s 1. 0532 430171 and usu c

= versity of East Anglia
- JUNE 13th University UNIVERSITY =

JUNE 1A% 1"1_ ELEEE;EEWBE and usual agents S

gy ow

0x Office 01 257 333
4,
771, LTB 01 439 3371,

9282 , Keith py TR
Cage Owse 01 741 gagg ﬁ ];;-::i;

—— Premier 01 290 g
> f Stargreen 01 437
ek Raugh Trade, The

—

— ECHNIC —
gth LEEDS POLYT —
'i::lﬂzEs o from S.U. 0532 430171 HT:

- and usual agents ,..

B ickets £5 Irom Box Office 01 267
3334, i <
LTB 01439 3371 Stargreen 01 437 EEEf?mmmr 124000,

Keith Prowse 01 741 B389, Rough

: . Trade, The Cage
h.nbﬁ': : 'F.h ‘E‘F-ﬁ’h R h,l‘:
r"}lij Ml om & W Rerour =
=28 JUNE 4th SADLERS WELLS

“—— Tickels £6.50, £5.50 from Box Office 01 278 8916 ;}
— = and usual agents

- fie '__"t?f :1.'. E r.:‘

.'.'..:.-i__,‘

el

MAY 20th GUILDFORD -

CIVIC HALL  Tickets g5 A

L
—

int from Box Office 0483 67314, ==
sk A &N, West =
15- . sl End Cenlre -
:t.:;...:' ‘t'r'ﬁ.
99 AL
'I’-r‘:'r". b'._'lf:
L g “ﬂ
1%
' K BRITAIN *““_

¥ .8 Plus guests BLAC

== MAY 25th BRISTOL HIPPODROME
—— Tnﬂs g6, £5 from Box Office 0272299444 i77%.
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NIGHTSHIFT

Write to Nell Perry, Sounds, Greater London House, Londan NW1 702 or telephone 01-387 6511, To guarantee inciusion please have applications in
af least bwo weeks pricr fo publication.

John Lydon displays his Public Image
in Glasgow (Wednesday), Preston
(Thursday), Manchester (Saturday),
Scarborough (Sunday) and Leicester
(Tuesday). The spirit of '76 continues
with The Ramones as they spread
some brudderly love to Newcastle
(Thursday), Edinburgh (Friday), Leeds
(Saturday), Manchester (Sunday) and
Nottingham (Monday). The Cramps
twang Brighton (Monday) and
Coventry (Tuesday) while Sonic Youth
screech to a halt in Manchester
(Saturday), Glasgow (Sunday) and
Leeds (Tuesday). Also on show are
Dio, The Communards, Raymonde, The
Shamen and The Rose Of Avalanche.

WEDNESDAY 14

BRADFORD Unwversity (33466) The Cherry Bombz/The Babysittors/The
Quearboys

BRENTFORD High Street Red Lion (01-571 6878) Living Daylitos

BRIGHTON Coasters Hipsway

BRIGHTOMN 0id Vic [24744) Karen D'Ache

CANTERBURY City Arms Uncle Lumpy And The Fishdoctors

CROYDOMN London Road Cartoon (01-838 4500) Touch Sonsitive

DERBY Dannys Heroin And The Neadles

DERBY Sinfun Fighting Cocks Just Blua

DERRY Venue That Petrol Emotion

DUNSTABLE High Streel Whealsheal (62571) Dream Cellar

FALKIRK Burns Bar {21397) Desolation Angels

GLASGOW Barrowlands [041.552 4601) PiL/Black Britain

GLASGOW Moir Hall Skint Video

HASTINGS Crypt (444575 Tea House Camp/Napaim Death

KENDAL Brewsry Aris Centre (25133} Blyth Power/Danbert Nobacon/Despair/
Les Turds'Hot And Horrid

LEEDS Adam And Eves [456724) The Business Vicious Rumours/Felin Ejits
LEEDS York Rood Insh Centre The Enid

LEICESTER Oxiord Street Pnncess Charlatte 1553956) Christian Death/Boy Called
Christian

LONDON Batterzea Park Road Latchmere (01924 3216] Blood Brathors
LONDON Briston Fridge (01-326 5100) Sherrone

LONDON Camden Dublin Casthe [01-485 1773] The Wes McGheoo Band
LONDON Camden Lock Dengwalis (01267 4967 Adinkra Dance Company/
Mumbo Jumbo

LONDON Camden Elecinc Ballroam (01485 S006) Pete ShellayThen JericaiTen
Ten

LONDON Fensbury Park Sir George Robey (01-263 3481} Dislocation Dance
LONDON Fuham High Street Kings Head (01736 1413] Street Arabs

LONDON Hackney Amburst Foad Clob Mankind Kerouac's (01986 3375] Purple
Things

LONDOMN Hammersmith Clarendon (01748 1454) Episode Four/Richard 1lI
LONDON Hammersmith Odeon (01-748 4081 ) Dio/Keel

LONDON Haoxton Square Bass Clel (01-729 2476] Spirit Lovel/Dill Kat/Leon
Cohen

LONDOMN Eentith Town Bull And Gate [01-485 5358) Brilliant Corncrs/Tho Blug
Aeroplanes/Traddiodad Ofnus/A Strange Desire

LONDON Lee Green Oid Tipers Head (01851 6373) Arch Criminals/Altorod
States/Maximum Effect

LONDON Creal Cricketers j01 735 3059) Fire Noxt Time/Martyn Bales
LONDON Portobello Acklam Road Bay 63 [01-960 4590) The Pale Fountains/The
Stars Of Heaven

LONDON Shepherds Bush Wellington Jokers Wild/SPL

LONDON Wardour Street Wag Club [01-437 5534) Flesh

MAMNCHESTER Band On The Wafl (061-832 6625) Barnoy Hessel
MANCHESTER Whitworth The Grove (061-237 3488) Dino

NEWCASTLE Melbourne Stree! Riversice (61 4386) Skywalkers

NOTTINGHAM The Garage (501251) Rubella Ballet

NOTTINGHAM Rock City (212544 Balaam And The Angel'Wild Flowers
OXFORD Jericho Tavern (54502} Quagua

PERTH Flough Inn Dumpy’s Rusty Nuts

RUNCORN Castie Fields The Barge The Adams Family

SOUTHAMPTON Riverside (436840) Pallas

SOUTHGATE Ye Oide Cherry Tree The Catatonics

STOURBRIDGE Co%egae Terry And Gerry

SUNDERLAND Chester Road Royalty Dan Ar Bras

WALTHAM ABBEY Broken Lance CMC Firewater

WOLVERHAMPTON Polytechnic [28521) Terraplane
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BANNOCKBURN Tandhu Club Dumpy's Rusty Nuts
BIRMINGHAM lknedd Port Road Portland (021454 8360) Balaam And The
Angel'Wild Flowers/The Rase Of Avalanche
BIRMINGHAM Odeon (021-641 £101) The Communards
BLACKBURN DJ's Upstars Ona Last Fight
BRADFORD V-ctara Hal Ria-Damora
RD High Street Red Lion (01-57] 6878) AMX 2
BRISTOL Kings Arms The Glee Club
BRISTOL Tropic Club (49875) Primal Scream/The Chesterfields
COLCHESTER Osborne Street The Works (570934) Tha Gents
CROYDON Underground (01-760 0833) The Stringrays/The Cannibals/The
X-MenThe Surfadelics
CROYDON Londan Road Cantoon (01 628 4500} The Mick Clarke Band
DUDLEY JB's (53597] General Woll
FOLKESTONE Tolfs Gizmo
GLASGOW Daddy Warbucks [041-332 0122| Easterhouse
GLASGOW Mor Halt Skint Video
GLASGOW Rocltops Raymaonde
GLOSSOP Bndge Inn [3119) Nothin® Dain"
HARROGATE Lounge Hall Zoot And The Roots
HARROGATE Sidewalk (62051) Lykos Opera
HEREFORD Market Tavern (56325) Rallway Children
HIGH WYCOMBE MNags Head (21758) Rousn/Paul Linn
INVERKEITHING Youth Cenire Mew Emotion

LEEDS Adam And Eves (456724) The Groundhogs

LEEDS Universty (435%071) Doctor And The Medics/Kiss That

LEICESTER (rnford Street Princess Chariotte (553956) The Mighty Lemon Drops
LIVERPOOL Buecoat Gallery [051.709 5659) Quaqua

LVERPOOL Frackers Ciub [(51-708 2815) The Enid

LIVERPOOL Mardi Gras Third Circle/Uttle Brother/Dust Devils

LONDON Acton High Street Bumbles (01.997 3308) K0S

LONDON Battersea Park Road Latchmere (01-922 3216) The Rhubarb Tarts/
Charm School

LONDON Bsllirigham Southend Lane Panthers [0]1-698 32935 Major Flood Sal
Volatilen

LONDON Briston Fridge (01-326 5100) Yvetie Tha Conguerar [ The Rites Of
Spring)

LONDON Camden Lock Dingwalls [01-267 4967) The Selentists/Fun House Opera
LONDON Camden Dubbn Castle (01485 1773 The Feleh Brothers

LONDON Camden Gloucester Avenue Landon Muscans Collectie (01722 0456)
Echo City/Jezrz Parfitt/Paul Shaarsmith Band

LONDON Cha' Farm Haversiock Hi Enterprise (0] 673 B228) Underdings/Tongus
LONDON Dean Street Goszips Howhin' Wilf And The Were/Wills

LONDON Finsbury Park Sir George Robey (01-263 4581 ) Blues "N’ Trouble
LONDON Fulham High Sireel Kings Head [01-736 1413 The Escape Commifies
LONMDON Hammersmeth Palaes [01-748 28172] Celtic Frost'Helloween/Grave
Diggor

LONDON Harlesden Mean Fiddies (01-961 5490) The Church

LONDON Hoxton Square Bass Clel (01.729 2476) European Connection/Colin
Dudman Trio

LONDON Fentish Town Norh London Polytechnic A Caso Family/Hackney 507
LONDON Malet Street University Of London Uinson (01-580 9551) His Latest Flame
LONDOMN Hew Cross Foad Reval Mbert (01-692 1530} Stove Waller’s Overload
LONDOM Owval Crickebers (01-735 30559) Wes McGheo's Texas All Stars
LONDON Daford Street 100 Club (01-636 0933) The Tall Boys Package
LONDOMN Penton Sireet Sabmon And Compass (01-837 3891] Killer B's

LONDON Shepherds Bush Wellington Seducer/Phantasm

LONDON Sydenham Greyhound Swinging Plonkers

LOMDOMN Wembley Harrow Road Wid Duck Wollie Witcher

LONDOMN Waod Green Brabant Road TU Centre The Catatonics/The B-Team /That
Man Roso

MANCHESTER Band On The Wall {061-832 6625) Peter King OT
MAMNCHESTER International [061-224 5050) The Chaerry BombzThe Babysitters/
The Quearboys

MANCHESTER Littie Pefer Street Boardwals (061-228 1555) Rom Ram Kino/
Inner Sense Parcussion

MANCHESTER Peler Strect Gallery [061-B32 3557) Dare

NEWCASTLE Mayfair (323109]) The Ramones/The Prisoners

MNEWCASTLE New Percy The Said Liquidator

NORWICH Springfields (560220) The Business/Condemned B4/ The YOB
NOTTINGHAM Mardi Gras [BE2368) Kashmir/Mightmare/Filihy Rich

OXFORD Polytechale [GETES) The Hit Squadian

PENICINEK Jesters Red

PRESTON Guidhall (21721) PiL/Black Britawn

SELBY Ousegate Galfers [(FO3284) Tho Craft

ST AUSTELL Colisseum [4004) Webcore/Jazz Alens'Another Green World
STAFFORD Southend Club Renegades/Sensa Yuma

SUNDERLAND Bellord House Isaac Guillory

SWINDON Cornflower lzry The Push

SWINDON Level 3 Club (34238) Childran On Stun

SWINDOMN Pertagon Chib The Hamsters From Hell

TELFORD Dakengates Town Hall [619020) Harvey And The Wallbangors
WAKEFIELD Henry Boons [378216] The Shrew Kings/The Rain Gods

WEST BROMWICH Coach And Horses [021-588 2136 The Trever Burton Band
WOLVERHAMPTON Scruples (53754] Pallas

WREXHAM Kings Arms Enging
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ABERDEEN 51alian Holel [587214] Red Klan/Grey By The Gun/Buddy Unripped
ALDERSHOT West End Centre {21158) Matt Fretton

AYLESBURY Limedignt Theatre B Cajun And The Zydeco Brothers
BIRMINGHAM Aston Unwersity (021-359 6531) Tom Robinson

BIRMINGHAM lknieid Port Road Portland (021454 58960] The Baley Brothers/
Alliance/Resistor

BRADFORD Manningham Lee Royal Standard (F27898) The Sinister Cleaners/The
Jazz Hipstors

BRENTFORD High Sireel Red Lion [01-571 £878) Chuck Farley

BRIGHTON Pawlion Theatre (6821 27) Skint Video

BRIGHTON Polytechric Bazement [819141] Del Amitri

BRISTOL Albany Centre The Glee Club

BRISTOL Tropic Club (49875) Pauling Murray And The Storm/Bang Wallace
BURTOMN ON TRENT Central Park Terraplana

CANTERBURY Tascolis Wene Bar Uncle Lumpy And The Fishdoctors

CARDIFF Bogeys (26168] Mournblada

CHELMSFORD Biueberry Hil Firewater

COLCHESTER Osbome Street The Works (570934) Christian Death/The Beat Of
Beast'Burning Bush

COVENTRY Warwick Unversity (417220) Chris Sutton

CROYDON London Road Cartoon (01-688 4500] Steve Whallay

DALMARNOCH Springfield Youth Centre Now Emation

DUBLIN Trinity College That Potral Emotion

EDINBURGH Ekecine Circus Eastorhouso

EDINBURGH Emgure The Ramones/The Prisoners

EDINBURGH Hoochie Coochie (031229 7009) The Shamen/Raymenda
FETCHAM Rawerude Club (375713 Tha Darck/South Of The Border
GLASGOW The Venue (041-332 3874) Dumpy's Rusty Nuts

HARTLEPOOL Town Hall (info-223518) Black Rose/Stonchearts

HEREFORD Marke! Tavern (353235) Hawalan Surgeons

KIRKECALDY 5t Cizir Tavern Tubssnakes

LANGHO Miers The Suffs

LEEDS The I Club Twenty Flight Rockers

LINCOLN Cornball Vaults [35113) Dacpo

LIVERPOOL System Club (051-236 7816) The Business

LONDON Acton High Street Bumbles [01-992 3308) First Hand Express
LONDON Brixton Fridge (01-326 5100) MoontwistTeam Ten ;
LONDON Camden Lock Dingwalls [01-267 4967) The Replacements/Larry Wallis
And The Love Pirates Of Doom

LONDON Camden Dublin Castie |01-485 1773 John Obway 1
LONDON Chadk Farm Haverstock Hill Enterprise (01-673 8228) Omega Tribe/Hugh
Landan

LONDON City University Tha Larks/Fira Next Time

LONDON Deptford High Street Crypt (info-01-690 8832) The Dilbarrys/The
Creakboats

LONDON East Sheen The Bull {01-876 6964) Antz Avenua/Fair Exchange
LONDON Futnam High Street Kings Head (01-736 1413) Blues 'N° Trouble
LONDON Fulham Patace Road Greyhound (01-385 0526) Children On Stun
LONDON Greamwich Tunnel Club (01-858 0855 M'Ganto

LONDON Hackney Rose And Crown The LocomotivesTack Collectors/Entira
Population Of China/Cambridge Court Orchestra

LONDON Hammersmith Clarendon (01-748 1454) The Bob Calvert Band/Zodiac
Mindwarp And The Love Reaction/The Phoney American Accents

LONDON Hartesden Mean Fiddier (01.96]1 5490) The Larks

LONDON Hoxton Sauare Bass Clel (01-729 2476) Kalima

LONDON Kentish Town North London Polytechnic ESP

LONDON Mie End Queen Mary College SU {01-980 4811 The Enid

LONDON Mew Cross Goldsmiths Coliege 5U (01-692 1406) His Latest Flame
LONDON Mew Cross Road Royal Albert {01-692 1530] Geno Washington
LONDON Oxford Street 100 Club [01-636 0933) Cayenne Big Band

LONDON Penten Street Salmon And Compass [01-837 3891) Panic Brothers
LONDON Putney Hall Moon [01-788 2387) The Boogie Brothers Blues Band

LONDON Sardour Streel NMargues 101 <37 66013 Pallas

LOUGHBOROUGH Crameosd Thealne (TA007E] Harvey And The Wallbangors
MAMCHESTER Band On The Wal [061-232 6525 Arize

MAMCHESTER imtemataag (0651224 5050 The Communards Shaila Smith
MAMNCHESTER Litie Peter Stree! Boardwalk (061225 35551 Rhonda
MANCHESTER Peter Street Gatery [061-837 1597) Aungang The Fleshpuppets
MELBOURN Reck Clus The Grip

NEWCASTLE Maytar (323109] The Cherry Bombe Tho Babysiters The
Queerboys

HNEWCASTLE Melboums Strest Fverpde [0142356) Black Roob Ning Vol
NORTHAMPTON Gles Streel BRack Lion (332721 AYS Sedition Shng Galiga
NORTHAMPTON The Racehorse Groovy UnderwearShakedown Henegade
Raspberry Retaliation

HORWICH Gala Moubn Roupe Balaam And The Angel The Wild Flawers The
Herman Herd

NOTTINGHAM Uveeruty Buttery Bar {5131 1) Staeh

READING Paradse Club (56347 The Magic Mushroom Band Nightshade
ROTHERHAM Ascembly Roome The Moment The Direct Mits

SALISBURY Odstock Hospatal The Dream Factory

SOUTHALL Footbad Cuby Action Pact/The Price

STAMFORD Scofpate Hotel Uncle Eric's Backstairs Creepers

STOCHTON ON TEES Dovecot Arts Condre (61 162%) These Tender Virtues/ Thal
Uncertain Feeling

STOKE Crafty Cockrey Just Blue

SOUTH SHIELDS The County fsase Guillary

UXBRIDGE Brumel Universty (391 25) Kevin Seisay/Littde Brother Beg Janine/Pal
Condell/Jahn Maloney Trespassers WThe NeurotictTed ChippingtonTina
WALLSEND Buddie Artz Centre Watt Governmaent
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ABERDEEN The Venue [22255) Raymonda

ALDERSHOT West End Centre [21158) 3 Mustaphas 3

BATH Longacre Hal Community Centre AmehixWeird OF The Eskimo/Smart Pils
BATH Maies Club [133423) The Mighty Lemon Drops

BEDFORD Angel Switch

BIRKENHEAD Stasrecays (051 -647 6544 Terraplans

BIRMINGHAM Dighetly Covic Hall (021-235 2423) The Enid

BIRMINGHAM Fings Heath Hare And Hounds Live Wire/Strange Beliovers
BIRMINGHAM Mermaid (021772 0217 Canflict

BRADFORD Marmingham Lane Roye! Standacd (F27TR5H] The Restrictors™atural
Fiddem

BRENTFORD High Street Red Lion (01-571 6878} Juice On The Looso
BRIGHTON Poiylechric (B19141) Rubella Ballet

BRIGHTON Zop Cluby No Geraniums/The Stripleaso

BRISTOL Upstaies Club Pig Bros/Nosellutos/Chockazrade’AC Tampla
CAMBRIDGE Sea Cadet Hali (353177 The Herbe/The Men From UNCLEWat
The Fox [CND Banakit)

CARDIFF Bogeys (261 68) NightmarePhantom

CARDIFF University (396421} Tea Houge Camp

COLCHESTER Essed Unwersity (B2 1] The Woodentops/Froight Train
COLCHESTER Qsbame Streel The Works [570934) The Len Bright Combae
COVENTRY Hand On Heart (68057 The Bustoss/Wicious RumoursThe Sect
COVENTRY Warwick Uneversity (£17220) Terraplano/Tara Lara

CROSSKEYS Instiule [(270001) James Hogs

CROYDON Londan Rosd Cartoon (01-688 S500) London Apaches (Lunch) Litda
Sister [Eve)

DUNFERMLINE Abbeyview Youth Centre Naw Emobion

DURHAM Casile Chare Arts Cendra lsaac Guillory

EDINBURGH Holyrood Foad Moray House SU Plague Of FoolsTwisted Nerve!
Baby's Got A Gun

GLASGOW Queen Margaret Urion (041339 97284) The Cherry Bombz/The
Babysitiors/The Quearboys

HADFIELD Spread Eagle (3213) Nothin® Doin®

HARLOW The Square Yr Anhrefn/Datblygu/Trespassers W/Kevin Seisay/Ann
Zoity/Little Brother

HAYES Bock Theatre (01-561 8371) Harvey And The Wallbangers

HIGH WYCOMBE Naps Head [21758] The Troges

HULL Adelphi Chub (452 16) Dig Vis Drill/Midnight Choir/Screaming Troaos!
Henry Normal

HULL Humberside College Of Higher Education (2884%) Bady On The Line
ILKESTON New &6 Cluty Just Blug

IPSWICH Sporting Farmer The Company

LEEDS Haddon Mal (751115] Arena

LEEDS University [439071] The Ramones/The Prisoners

LEICESTER International (20471) Children On Stun

LEICESTER Podtechnic (555576) Belouis Some

LIMERICK Savoy That Petrol Emation

LINCOLN Cornhill Waults (351 13 The Peppermint Gang

LONDON Acton High Street Bumibdes (01992 33081 Childron On Stun
LONDON Bellingham Southend Lana Panthers [01-658 3293) But. ..T

LONDON Balsover Street Palylechnic Of Central Lendon {01 -636 6271] The
Trudy/Tho Fate

LONDON Briaton Fridge (01-326 5100) Dance Exchange

LONDON Broton George Cannng (01-274 6329) Jabba

LONDON Camden Dubdn Casthe (01-485 1773} The Red Hot Pokers

LONDON Camdaen Lock Carnana Castle Wollie Witcher

LONDON Camden Lock Dingwalls [01-267 4567) Chevalier Brothers/Sylvia Griffin
And Her Real Gone Guys

LONDON Cha'k Farm Haverstock Hil Enterprise (01-673 8228) My Bloody
Valentine/B Living Logs

LONDON Finchley Road Ye Old Swiss Cottage (Info-01-221 5714) The Big Town
Playboys/Tha Panic Brothers

LONDON Fulham Broadway Swan Spirit OF 51 Louis

LONDON Fulham High Stree! Kings head [01-7365 1413) Pete Thomas' Deep Sea
Jivers

LONDON Greemsich Tunnel Siub (01-858 0837) HeadlineUnigue Charm
LONDON Hackney Amhurst Road Cub Manknd (01-986 3378] Pe-n

LONDON Hammearsmith Clarendon (01-748 1454) Pride Of Passion/Suburbia
LONDON Hoxton Square Bass Clel (01729 2476) The Bushmasiers

LONDOMN Mew Cross Road Royal Albert [01-692 1530} The Ya Yas

LONDON Oxdord Street 100 Club (01-636 0933) The Boogie Brothers Blues Band
LONDOM Penton Street Salmon And Compass (01-837 3891) Sidekick
LONDON Stockwell Road 0fd Queens Head The Radio Satellites

LONDON Wardour Streel Marquee (01-437 6603) Pallas

LONDON Woolwich Thames Polytechnic Flowers In The Dusthin/Union Of
Fear/Law Of The Wast

LANGNOR Oa Cake Rally Engine

LUTON Elephant And Tassie Switch Club (33225) The Veil

MANCHESTER Apalla (061-273 3775 PiL/Black Britain

MANCHESTER Intemational {351-224 5050} The Tom Robinson Band
MANCHESTER Little Peter Street Boardwalk {061-228 3555) Sonic Youth
MANCHESTER Peter Street Gallery (061-832 3597) Rumble Fat Band
MEADWAY Blue Montana Skeet Firewater

MNEWCASTLE University (328402) The Communards

OXFORD Jericha Tavarn {54502) Soul Agents !
PETERBOROUGH East Of England Showground BMF Rally Filthy Rich

REDHILL Lakers Hotel The Roaring Boys/Paint The Clown Red

SHEFFIELD Leadmdl [F54500) Del Amitri

STOCKTON ON TEES Doveco! Arts Cantre (B11625) Pete King Quintet
SUTTON IN ASHFIELD Go'den Diamand Tha Grip

WALLSEND Budd'e Arts Centre Joolz

WARRINGTON Lion [(30047) Desclation Angels

WEST DROMWICH Coach And Horses [021-588 2136) Kooga/Alter Edan
WEYMOUTH Verd's Tha Gloe Club

WISHAW Heathary Bar (72957 Dumpy's Rusty Nuts

WORCESTER College Of Higher Education (422131) Matt Fretton

YORK University {41 2328) Park Crescent

CONTINUES ON PAGE 33
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PERSONAL

FRIENDSHIP, LOVE or marriago
Dateline all ages, areas. Dateling,
Dept [SOU), 25 Abingdon Hoad,
London WB8. 01-938 1011.

JANE SCOTT for genuing friends
introduction to opposile sex with
sincenty and thoughtfulness. De-
toils Irep. Stamp to Jana Scotl, 3
SOU, North  Street,  Quadrant,
Brighton, Sussex BN1 3GS

NFRIENDS-USA. Make lastin
friendships through correspont-
ence. Send age and interesis for
frea- reply. Harmony, Box 37355,
Phoenix, Arizona B50563

1000 PRETTY GIALS from all
countries of Europe, Scandinavia,
Amanca, Asio, olc wanl corres-
pondenca, acquaintance, holidays,
marriago with you. Ask the FREE
PHO BROCHURE! Correspond-
ence Club '70/S, Postbus 8177, Rot-
terdam, Holland,

ARE YOU SEEKING occultists,
witches, circle etc? Pen-friands in all

aroas  and  throughout USA/J
worldwida, Stamp  to:  Baraka
Secretary, The Golden Whool, Liver
poal L156 AHT

FRIENDS/MARRIAGE: Postal in-
troductions  all areasfagos Wiilo
Orion AG, Wahham Grimsby

MORE
CLASSIFIEDS

ON PAGE 18

WORKING HOLIDAYS throughout
the waorld. Tromandous wvariaby,

ood eamings longfshorl  tarm,
cove pnytime, travel frea. For fully
lustrated colour brochure  send
2x17p stamps 10 Adveniurer's
Club, kKyloag Centra, Spinningdala,
Ar%ﬂuf. Sutherland, Scotland IV24
JAD.

FRIENDLY CONTACT Club for
rock freaks. SAE 1o "Hock On™ 58
Aberdesn Park, London N5 2BL.

TWO ROBERT Smiths scok Iwo
Mary's, London or anmywhero for
gigs. pubs etc. Box No 17156

EIAEE {30) seeks female 1o wrile,
meat reply lan Box No 17157

EAR ONK, Dukies in the showaer,
DE? Love Eqmdll;u.

QUIET 25 male seeks female (o
writoe meel Glasgow Box No 17158

SANDRA P E Writal Box MNo
171539

JULIE CONTACT shy male

FLUFFY MALE, sarly 20's, sooks
flully female for pre = 1380°s rela-
tionship. Into prog. rock, kiyboards,
fantasy and fuffiness. Looks unim-
portanl. Please wrilo soon. Box Mo
17160

HIPFYISH FEMALES sock funlov-
ing males with bikes 1o sweep us ol
our feet! Box No 17161

PENPALS 153 countries, Free do-
tails - (SAE} LPF. (5] PO Box 59&
London SE25

RANDY GUY 30. Likes maost rock
music. Wanis excoptionally b
busted uninhibited female — H,
leather, denim girls ospecially = For
fun pubs gigs soex. N.E. anywhere
Box Mo 17162

AMERICAN GUY sought by
attraclive young lady ALA Box No
17165

MALE 24 into Smiths, Banshees,
Velels secks female for friondship
also hkes poing fo pubs gigs and
the flicks. Ploase write London area
Box Mo 17166

MALE 22 seeks female friends 1o
write/meel Tor gigs. pubs, clubs,
into Flesh 4 Lulu, Who, Siouxsio,
Eing. London Box Mo 17167

LE [ALTEANATIVE] wanis
friends to write/meot. Box No 17168

HAMMILLVDGG live tapes. Buy
or frade. Max, Canal Cotiage, Stoke
Priar Wharl, Bromsgrove Worcs

ANY/EVERYTHING GABRIEL: Box
Mo 17163

CHEAP TRICK tapes and pholos
0E935-76750

LED ZEPPELIN'S ‘Inodits’ serics
Colourod winyl, vals 1-5
Coponhagen and Voncouver piciure
disc's. Trovor Day 19 Drayton Road,
Cambnidge 0223214641

QUEEN TICKETS wanled
Wembloy ﬁ:g Two tickels fifty

ounds cach Write Joe 30c Alder

ne Warnngton Cheshire

MAGNUM, WHITESMAKE, Bon
Jovi tapes, anything: van 16 Nor-
wood Terrace, Leeds LSE 1EA

OUEEN TICKET. Manchasiaor Ring
Fred Burnley 76132

MARILLION TAPES and wvideos

for

For =waps sond hsis  lain  B1
Saughionhall Drive  Edinburgh
EH1Z5TR

ARTHUR BROWMN - tapos and

vidoos, "Phono Lea -0532 689777

QUEEN TICKETS wanted, Wemb-
ley ar Manchester, Poul, 047 554
83459

RECORDS WANTED

ABSOLUTELY ALL all your ro-
cords, tapes, CD's videos ond books
bought/sold/oxchanged/ — also ALL
Hi-Fi. mugical instruments, compu-
tors and cameras - NOMNE RE-
FUSEBIT Bring ANY guantity in
ANY condiion 1o Record Tape and
Video Exchango, 38 Notting Hill
Gate, London W11 (open 7 days
1Dam-Bpm Tel, 01-243 8573} Elr
send them by post with SAE for
cash (non-returnaed wio  doecido
pricel Quantitios collected

GOOD PRICES offerad for ro-
cords, cassaites in good condition.
SAE with list:- J.B.T. Rocords, 57
Park Lane East, Hull HU4 6TW,

SECONDHAND RECORDS tapes
CD's vidoos purchosed now. Good
prices pold. Broadway Records 1a
Queen Coroling Streel Hammars-
mith 01-7471 TEB1 Largo Quantiics
collecied.

60's, 70's albums wanled (G773)
B3B41

MNEW WAVE records wrile 1o
Repo Records 18 Church Stroot
Warnham Horsham Sussox

YOUNG RASCALS and tho Rasp-
borries albums wanied. Wrile 1o
Neal Eesling 17 Wisoman Tormraco
Heaton Park Prostwich Manchestor
M25

LUCIFERS FRIEND Mind Explod-
ing wanted. Phone Martin Reading
B96Z31

SPOT CASH paid for all records,
lapes, complate collections = can
collect PFhone 01-508 0239

COLLECTORS RECORDSII -
Wantod = All Prcture Discs/Shapos
Promos YWhite Labels. Autographed
ilems. Tour programmos, Al fore-
ign Pic Sleeve Singles. - Special
requasts for Marillion. Gary Numan,
AC/DC, Maidoen, Japanose Singlos.
All New Wave/Punk/Heavy Maetal,
Siate Price-Sond Lists = [Dept Wi
RS Records 9 Sibvor Streot, Winals-
combea Somerset

MONEY AVAILABLE for Records,
topes, in good condition. SAE for a
top price quoloe or tel (0272) bEaA122
Wa can also collect large quantitios
free of charge. Contact Alan Ro-
cords, 43 Westbourne Rd, Dow-
nend, Brisiol

FOR SALE

COLLECTORS ITEMS: Onginal
Jis+80s scrapbooks, records, mbar-
wigws, lapes, books ol 100°s avail-
able! SAE to PJ, 79 Conule Road,
Deol, Kent. [Stato artisils) waniad)

MUSIC PAPERS/magazines 1562-
1985 including Face, AM, Smash
Hits oic. SAE 268 Kingston Road,
Loendan SWI0,

THOUSANDS OF different
badges,: potches, scarves, 1shirts
Posters  For illustratod catalogue
send 25p stamps (overseas 4 IRC"s)
Badge Co. 59 Piccadilly, Man-
chester

OCCULT BODKS, Magic, Wilch-
craft, Aleister Crowley, Tarot Cards
otc. For cotalogue sond two 17p
stamps to MAGUS 159 Loweor Ox-
f?‘rd Street, Castleford, Wes! York-
shira

GIANT CATALOGUE: Rock, Maovia
T.¥., Stars. Posters. books, leath-
grgoods, photos. Sand 20p plus
lorge SAE Horleguin 68, 5t Peators-
gole. Stockport SK1 104,

TORME RARITIES. MANY PRE-
VIOUSLY UNAWVAILABLE. LIMITED
OUANTITIES. SEND SAE FOR DE-
TAILS BOX ND 17152,

T.SHIRTS, SCARVES, BADGES
ETC. T.SHIRTS £5.00 EACH; A-Ha,
Arcadia (Eleclion, FRosel, Alarm
[Pupnr. Absolute, Strength), Bowia
(Absolute Beginners, Byronl. Big
Country (Hammaor, Chimney, Bar-
rowland), Billy Broga, Bauhaus (Bel-
la, Kickl, China Crizis, Cocleau
Twins, The Clash, Cult {Indian Tour,
Rain, Joo), Cramps, Cure {Top Por-
nographyl, Dire Strans (Brothers,
Monoy)l, Depeche Modo, Duran
Duron, Echo and The Bunnymon,
Go Westl, Hawkwind, Billy Idol, Jov
Division, King Kun, (Big Cock, Billy},
Mik Kershaw, Killing Joke (Empiral,
Madonna, Marilyn Monros, Maril-
lion, Meat Loal, Mew Model Army,
New Order, Pogues, Elvis Presley,

Police, Queen, Roxy  Music,
Ramonos, Redskins, R.EM. (Recon-
struction, Bicycle), Sigue Sigue
Spulnik, Siouxsie, Simple Minds

(Don't Walk, Jim, Sparkle), Sex Pis-
iols  [Anarchy, Bollocks, Dostroy,
G5 T.0) Spandau Ballet, Simply
H_ul:L Spear Of Destiny, Tha The,
Tina: Turner, Thompson Twins,
Midge Ura, U2, (Boy, Liar, Fire,

— —

FROM 15T MAY 1985 ALL NEWSPAPER & MAGAZINE ADVERTISING 15 SUBJECT TD VALUE ADDED TAX AT THE CURRENT RATE.
PLEASES NOTE INCREASED CLASSIFIED CHARGES TO COVER THIS ADDITIONAL 15% VAT RATE. ALL SMALL ADS MUST BE
STRICTLY PRE-PAID BY CHEQUE OR POSTAL ORDER MADE PAYABLE TO SPOTUIGHT PUBLICATIONS LTD. CASH WILL NOT BE

ACCEPTED. THE PUBLISHERS RESERVE THE RIGHT TD REFUSE OR WITHDRAW ADVERTISEMENTS AT THEIR DISCRETION
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Blood Rod Sky), Tha Who, Goorgo
Micheal, Wham, Paul Young.
POLYESTER SCARVES E£2.50 EACH:
ACIDC, A-Ha, Damned, Frankio, Go
Wast, Ellon John, Nik Korshow,
King, Princo, Elvis Presley, Spring-
stogn, Tears For Foors, UZ, Wham
Paul Young. SATIN SCARVES £1.30
EACH: A-Ha, Culture Club, John
Taylor, Duran Duran, Frankie, Ho-
ward Jonos, Nik Kershaw, King,
Modonna, Bob Marloy, Elvis Pro-
slay, Queen, Shaky, Tears For Foars,
Thompson Twins, U2,  Wham,
Georgo Michoel, Paul Young. KEYR-
INGS S0P EACH: A-Ha, Big Country,
Duran Duran, Depocha Mode, Ho-
wiard Jones, Nik Kershow, Madon-
na, Ozry Osbourne, Prince, Elvis
Presley, Quoen, Style Council,
shaky, Simple Minds, Spandau Bal-
lot, Springsieon, Thompson Twins,
Tears For Feoars, U2, Wham, Paul
Young, ZZTop. BADGES 30P EACH
OR 4 FOR £1.00. All the groups
mentioned above + lots-marallll]
Pleasn add 30p PEP to your total
order, thank youl MOR MUSIC,
;j-HLEISTﬂH SPUR, SLOUGH, SL1
SEND SAE for free cataloguno of
alternative clothing. You'll probably
Eny less  from wusl Disorderly
ashion [Dapt 55), 4 Alma Court,
Uphollond, Lancashire, WHNBONT
KERRANGI ISSUES 2-14, 17+32
complote only offors. 0268775299
BANGLES, PETTY, Kiss (1980),
Springsteen (1281}, Nicks, Hagar,
otels, Foley, Skids, Saga, Clash
{(1981) 12xBins Glossy colour on-
largemaonts £3.00 sach: 56 Doeblo
Road, Kotiering, Morthants
MM155AL

ROCK HM rocords, progrommes

send Fal-

conhall

HOW TO GET
10 FREE PHOTOS

That" | Gl I-h-g:uﬂ T Ll
M&EL:#I'LT FREL wify aach g
AN phoion drp pridelieshal Sl

large SAE to Dave 17
Hgnal:l. Livarpool L9EDP

T LR o e
Band I Concw. Croces oo Pas new LATEST
TR pacsa’

@ MOTLEY CRUE @ ACDC

@ K55 @ THE CURE

@ MARILLION @ QUEEN

CHrarr L] ron Blalden, Cheas
irca. B by pls ey e, S

Widl, Depet fes kol 1F2, Kies Wi, Bpwinguiesn
PRICES bOpack 000

& « FUECE 1 (5 0 sl
TR Dartatol ol bioeeapa T1 00 sach
POSTAGE Paass acd 40p o otal Owernaas B0p
DELFENY T dapn Alow up W 29 s
& |8 ADDITION AS A EFECIAL SPTEWG OFFLR
EACH OROIA ALSO ROCCTYES A SURPFESE
FREE CFT B0 DO WIES OUT DN THS Likk
GUE DOUBLE QFPOTTUMITY) BEND AWAY MO
m

PETE STILL PHOTOGRAPHY
PO Hax 437, Londaon SENG 2AT,

Compiels caopus & Lapl valalie by weang

an S e P AeaF Sids il

PICTURE DISC CLOCKS

Iron Malden Funning FreeTo Tho Hills
AC/DE Shake Your Foundatians /Dangar
II Top Slooping BagStages
Madonns Dress UpBordertine/Angel
Merlilian Heart O Lodhian
Dewls Abiohils Haginnars
Marilyn Monree Aunning Free
Jamed Daanm . . Trbulslo
Elwls . . Troublas
Sarvivor Buirning Hear (Aocky 4)
Bob Marfay Bost O
Prince Eiss Paisley Paik
Michzol Jackson Story OF
Hendriz Woke Lip
Ol Hungry For Heawen
By gl Inlerview
Stalos Duo Inbaragw
Samanihs Fox Touch Ma
Van Halon Wiy Can't Tivis Be Lowe
Diery Debaurns Inlarviow
Duaan King O Magic
Navhads Inlerview
Talk Talk Anaihar VWakld
Elzs Inforviow
Peychic TV Godstar (Brian Joemhos)
A«ha Train 01 Thgwght
Plrs reaivy maary encie, gorad SAE Io7 10 ksep
Prces (el FAF) U - C1099
Eirops - C12.99 Elnwatvn - L1270
Plaacs gliow 10 days Sslvory L)
Iy PO Tt Mty (gl A1
MERIDIAN CLOCKS
24 Albart Tefraco
STAFFORD ST 168 JEX
Tel. (OTAS) 211343
Prop. P Wheaolar

KERFLE QUANTT mpvemes] esmplils wi™ OME YEAR

GUARANTEE. &5 recoids wied ghe brand om

PUNE/NEW WAVE PAPERS AND
FANZINES 1876-1879 Wide rango
of rare items. For dotailed list send
Zx17p stomps o Better Days, 11
Asquith Boulovard, Leicester

order form & advertisement rates

PLEASE PUBLISH MY ADVERTISEMENT UNDER THE HEADING
anssens fOTuse e eciiB@Ition(s) commencing with issue dated
| enclose Postal Order/Cheque value £

{no of words) at.........p

made payable to Spotlight Publications.
All small Sounds_ads must be prepaid by PO or cheque. CASH WILL NOT BE ACCEFTED.

4 5 i

refuse or withdraw advertisements at theair

discretion

To: CLASSIFIED AD DEPT. M

SOUNDS, Spotliaht Publications

Grealer London House.

Hampstead Road. London NW1 TQL

NAME
ADDRESS

Name and address, when included in advent, must be paid for.

I — S S —— — e et —

PRIVATE SALE singlos LFs EFa
many rarities books magannos
programmes also film television
momorabilia sonsiblo prices large
SAE MA. Burko PO Box 17 South
PDO Manchaster M14 7ET

JiMI HEMNDRIX porrail prinis
E£1.756 each, including P&P. H. Gal-
laghor 7 Lucas Road, Colchoster
CO2EP

RECORD FAIRS

POOLE. Saturday 17th May. COL-
LECTORS RECORD FAIR. FPoole
Grayhound Stadium.  Wimbourno
Road, Poola Dorsol. Opan 10-dpm,
Admission £1.00. Stalls/Eng 01-653
7065

PORTSMOUTH, Sunday 18th
May. COLLECTORS RECORD FAIR.
The Guildhall, Portsmouth. Open
10-4pm. Admission £1.00. Stalls/
Eng. 01-659 7085

n:IE’ELFﬂHD = BELMONT Hall. Wel-
on. 17th May
LACKBURN RECORD Fair Satur-
doy 17th May — DJ's Night Club,
Market St Lone (Town Centre)

SCUNTHORPE SUNDAY 18th
May Royal Hotel, Doncastor Rd
{Town Centra)

BIRMINGHAM - SATURDAY May
17th = Central Hall, Corporation
Streat. 11am-Spm 50p. (10am-£1)

SOUTHAMPTON, SATURDAY
17th May. Guildhall Solent  Suilo.
11-12noon E1.00 12-dpm 40p

GLOUCESTER, SUNDAY Moy
25th, Leisure Contre. 11-12noon E1.
12-4pm 40p

ROCHDALE SATURDAY 17th
May. Champness Hall. Drake Stroet.
10 30am-4pm. Details Trans-
Pennino Fairs. 0532-892087

BRADFORD SUMNDAY May 25ih
Bonsons Beer Keller 10.30-4.30. Do-
tails 0274 639701
BURNLEY SUNDAY 18th May. Keir-
by Hotel. 10.30am-dpm Details
Trans-Pennine Fairs 0532 892087

KINGS CROSS

RECORD FAIR
CAMDEN TOWN HALL,
EUSTONROAD, NW1

Sunday May 18th
Rock 'n’ Roll, Blues, Boggae, Mew
Wave, Jazz, Country, elc.
Thousands of records for all tastes
Caszsaties, videos & accessonos
Rolroshmants all day
Admisslon 11.00-4pm-E1
Pre-ani ém.:!namlii
ENQUIRIES: 690 1961
EASYACCESS FOR THE DISABLED

WIMBLEDON RECORD
COLLECTORS FAIR
Sunday 1Eih May 1386
ot Tho Dog & Fox. High Strogl,
Wembiodon Hll 19
Wimbledon AR and South
Wimbledon siatsons about 1% miles
sway Buzes siop outsida
Refrashments all day. Bar 1200-2.00
Esrly Proview 10.30-12.00 = [1.50 or
beng this ad it's & guid. 12.00-5.00 - Sip.
Accompanled childran irea.
DETAILS 0322 910867
NEXT FAIR: CROYDOMN, AT
THE UNDERGROUND CLUB,
21 High Street, Croydon
on Sundey 8ih June 1986
MATCHLESS RECORD SHOP,
22 STATION ROAD, CRAYFORD,
NA. D ORD, KENT.
Many bargalns.
ANl typas of records.

SITUATIONS VACANT

JOBS GALORE OVERSEAS. Enjoy
o now and exciting Hestyle, Sond 2
X 16p stamps for FREE Brochure.
Dircct Business Publications [SNDS
B, 9 Selborne Avonug, Harefiold,
Southampton

LYRIC WRITERS roqulrod by Ro-
cording Company. tails. SAE
Hoboerts MNoakes 30 Snnyd Hall
Road, Bloxwich, Walsall, Midlands

SPECIAL NOTICES

THOUSANDS OF NAMES and
addresses in the musle business arg
containgd in the 1985 cdition of tha
Music Woek Directory, including ro-
cord companios, music puhlitlEnm
racording studios, record producormns
ond concert promoters, Price C£10
from:; Jeanne Henderson (Dopt S),
Music Weok Directory, 40 Beresford
Strext, London SEV8 6B0

RADID CAROLINE souvenirs for
list send SAE to Caroline Movemeont
{s] BCM-BRFM, London WCIN 3XX

TAPE DUPLICATION, 01-570 1581,

BEMNATAR FANS want Pat 1o Paor-
form live in Britain? Ploase writa 1
sond oll letters and names 1o Pat as
a Potition. Box Mo 17164

MUSICAL SERVICES

ABSOLUTELY FREE ‘Twenty,
Songwriting CQuestions Answared
axplains copynght, royalties, pub-
lishing contracis, recording agreo-
ments etc. Absolutely (noa without
obligation from Inlernational Song-
writers  Associalion [Sounds),
Limarick, Ireland

THE SENSATIONAL Alox Harvey
Band Iwve video, One hour of tho
only live footage ever shot of the
legandary masters af rock theatre
Send cheque or PO for £19.99 1o
Canalfleot  Lid., 3564 High Sireet,
Chislahurst, Kent BRT &

STONEHENGE VIDED 83/84 Ex-
clusive now foolage of fTestival site
and bands tha most complote film
vol £20 (ine PEP) from Wat Mail
Order Box 336 London E8 4PL

FAN CLUB

BOLANS BACK T. Aex convanticn
7th June Portland Club Edgbastion
Birmingham tickets £2.00 EEE Gary
Smith 17 Leacroft Grove Coles Loang
West Bromich B71-20P

PAUL SIMON ﬂ-rfpra!:immn Socie-

SAE REF 2. PO Box 32, Kendal,

umbna LASTAP

JOY DIVISIOMN Mow Order booklot
*Standard”, 50 x quolity pages of
raviows facts ele. E2.80 inc PEP
Colin 57 West 51, Minahaad, Some-
rsel.

HOUSEMARTINS, REDSKINS,
Johns “Now Youth™ Revolutionary
Doublezine! (50p+SAE] 26 Elin
Stroat Hull

OUTER LIMITS No.2 Sull avail-
able = Vibas (C. Walchband Sting-
Rays G. Telescope 30p + SAE 28
Woodhouse Avenuo, Fartown, Hud-
dorsfield. HD218P

SLOGANS PROGHRESSIVE MUSIC
MAGAZINE issug ninatoan
E0p+SAE from 7 Mornington Court

Colashill Warks B4A63IAG. Nicholls 10
Folk Electronic Pendragon
20th CENTURY INTS intor-

views o SEX PISTOL, GBH, ATV,
Chelsea, Petrol Emotion Upstarts +
more both old and new send 40p
and Ad SAE or 75p all in 1o Vince
PO Box 132 London W3 BX0O

PUBLICITY

R.T.FARTE. T.SHIATS,

swoal-

shirts, badges, printed from your
dasigns Sunbury 785016,



SUNDAY 18

ABERDEEN Verwe {22255) The Cherry Bomba/The Babysitters/The Queerboys
BRADFORD The Claypot Uncle Eric's Backstairs Creepers
BIRMINGHAM Digheth Barel Organ (021-£22 1353 Twonty Flight Rockers
BLACKPOOL GFD Club The Stifs

RNE Frvr Befis (3334) The Sloazyboats
BRENTFORD Hgh Street Red Lion [01-571 6278) KGO Footloosa (Lunch) Vienna
[Eve]
BRIGHTON Escape Club (606506 Huw Lioyd-Langton/Overdrive
CANNOCK Jesters The Dream Factory
COVENTRY Lanchester Polylechnic (21167 The Communards
CROYDON London Road Cartoon (01-688 4500) Hollywood (Lunch) Bad
Influence (Eve)
DERBY Blessington Carnage Just Blue
DUNDEE Fat Sarns (26836) Raymaonde
EASTCOTE Field End fioad Clay Pigeon Nightshift Trio
FETCHAM Rivesside Club [375713) Zodiac Mindwarp And The Love Reaction
GLASGOW Mayfalr (041-332 3877) Balaam And The Angel/Wild Flowors
GLASGOW Sptash One Club Sonic Youth
HENLEY ON THAMES Bensom No No Fear
LANCASTER Beix Club Marc Riley And The Creepera/Ritrun Ratzun Rotzer
LEICESTER Ctaford Street Princess Charlotte [553956) Maurice Colemnan (Lunch)
LINCOLN Silver Street Cinderoiia The Peppormint Gang/Dacpo
LIVERPOOL Everyman Bistro [051-709 4776) The Touch
LLANHARAN RFC (222209) Phantom
LONDON Batiersea Park Road Latchmere (01-924 3216) Tunji
LONDON Camden Dublin Castie (01485 1773] Rent Party
LONDON Camdeén Lock Dirgwalls (01-267 4967 The ToucaniDada/Killer B's
LONDON Chalk Farm Haverstock Hill Entérprise (01-673 8228) The Locomotives/
Young Blood
LONDON Fusham High Streel Kings Head [01-735 1413) Deleta The Elite
LONDON Futham Palace Road Greyhound (01-385 0526) The Businass
LONDON Greek Street Le Baat Rovte (01-734 6308) Murram Bridge Wailers/The
Tears/Sam And Galore/Cold Comiort
LONDOMN Harlesden Mean Fiddier (01-961 5490) Matt Fratton
LONDON Haxton Square Bass Clef (01-729 2476) Trinity College Big Band [Lunch)
Strings Attached [Eve)
LONDON Lee Green Old Tigers Head [01-851 6373) Legacy Of Lies
LONDON Liverpoo! Road Pred Bull (01-837 3218) Dreamtima
LOMDON Penton Street Salmon And Compass (01-837 3891] The Raving Jekylls
LONDON Portobello Ackizm Road Bay 63 (01-960 4530) Kevin Seisay/Benjamin
Zephanizh/Surfin’ Dave/Littla Brother/Secthing Wells/Belinda Blanchard/Big
Janine/Ann Ziety/Pat Condell/The Thin Man/Parky The Poot/John Moloney/
The Neurotica™r Anhrefn/DatblyguwTrespassers WiAthla The Stockbroker
iRarters Cup Final 1986)
LONDON Pulney Zeela’s (01-785 2101) Fun House
LONDON 5t Martins Lane Duke Of York Theatre (01-836 5122) Tom Robinson
MANCHESTER Apollo [061-273 3775) Tha Ramones/The Prisoners
MANCHESTER Little Pater Strest Boardwalk (061 .228 3555) Dal Amitri/The
Railway Children
NEWCASTLE Melbourne Street Riverside (514388) Terraplane
NORWICH East Anglia University [52068) Balouis Semae
SAWSTON University Arms Switch
SCARBOROUGH Futurist (60644) PiL/Black Britain

SONIC YOUTH team up with Wurzel Gummidgo

5f-||.ﬂlﬂﬂ-ﬂ'ﬂ'l.lﬂﬂ alephen Joseph Theatre (37054 1) That Uncertain Feeling The
Prowlers

SOUTHAMPTON Courf Road The Wayisr (223076 Steel Pulse

SHEFFIELD Limat Ciub [T20940) Doctor And The MediceWiss That
STEVEMAGE Faulds Club Crizen Cain

SUNDERLAND Marsden Inn lsaac Guillory

WEST BROMWICH Coach And Horses (021588 2136) Energy

WEST LOTHIAN Armadals Youth Centre New Emotion

WHITLEIGH Commumety Canire Toronto

WOLVERHAMPTON Scruples (53754) Ghost Dance/Children On Stun

MONDAY 19

BASILDON Roundacre Thaddeus Cat

BIRMINGHAM Digbeth Barrel Organ (021.622 1353) Dr Phibes/Spelibinders
BRADFORD Bradys Bar (T37355) Tensor OF Desire

BRENTFORD High Street Red Lion [01:571 6578] Private Party

BRIGHTOM Old Vic [24744) Children On Stun

BRIGHTON Tep Rank Suste The Cramps/Guana Batz/The Stingrays
CHICHESTER Brocksies Night Club Tha Little Charmers

COVENTRY Market Way Busters (20934) Ausgang

CROYDON London Road Carloon (01-688 4500) American Typewriter
DUDLEY Court House Inn (021-550 B601) Memphis S6/Naked Dance
DUNSTABLE Hgh Street Whaatsheaf (62571) Blues Quarter

EDINBURGH Coasters Hipsway

FARMNHAM Redgrave Theatre (715301) Harvey And The Wallbanpers
GATESHEAD Coalzworih Rozd Bensham Working Mens Club Amebhbo'Depraved/
Generic

HALIFAX Rullles Englno

HUDDERSFIELD Potyfechnic 517397 Dumpy’s Rusty Nuts

LEEDS Adam And Eves (456724) Legion Of SinBlue Movement

LEEDS Marquee Club Zoot And The Roots

LEEDS Poiytechnic {(€30171) Balaam And The Angol/The Rose Of Avalanche/
Tho Wild Flowers

LEEDS Warehouse (458287) Belouls Some

LEICESTER The Cooler (552035) Quagqua

LIVERPOODL Polytechnic Halgh Bulding (051235 2481) Innecents Abroad
LIVERPOOL Untversity [051-709 4744) That Petrol Emotion

LIVERPOOL Wikons The Adams Family

LONDON Battersea Park Foad Lutchmene (01924 3216 Four Guns

LONDON Camden Dublin Castle (01-485 1773) Rent Party

LONDON Camden Lock Dingwalls (01-267 4967 Legacy Of Lies Split Sereons)
Gun For Company/Lost T-Shirts Of Atlants

LONDON Fulham Hegh Street Kings Head (01-736 1413) World Sorvice
LONDON Greek Sireet Le Beal Route {01-734 6308) Fuchsia Shock/Pathos!
Differant Dimensions T Tuu-Tuu

LONDON Greemwich Tunnel Club (01-858 0837 Proy For Rain/Tech Moir
LONDON Hammersmith Clasendon (01-748 1454) The Dublous BrothersTaste
The Good Timas

LONDON Kentish Town Bull And Gate (01185 5358) Karen D'Ache

LONDON Hings Road Crazy Larmys The Boogie Brothers Blues Band

LONDON Parson's Green The Alma Aunt Fortescue’s Bluesrockers

LONDON Wardour Street Wag Club (01-437 5534] The Tommy Chase Quartel
MANCHESTER International [(361-224 5050] The Cape/Dum Spero Spiro/The
Risk

NEWCASTLE Mefbourne Stres? Rrverside (614385] Christian Death/Fields Of Tho
Neghilim
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IGHT SHIFT

NORWICH Savtans Dance Naked Child Actors

MOTTINGHAM Mars Gras (BE2I59) The Maxemum EHect
MNOTTINGHAM Fock Coy (4] 25440 Tha Ramones The Prisoners
STOKE Shefeys (322209 Pallas

SUNDERLAND Annzbes The Party Girls

WEST BROMWICH Coach And Horses (021 558 7135 Bluss W Troubls
WEST LOTHLAN Whthwrn Commumety Coantre Mew Emoabion

TUESDAY 20

ABERDEEM Fitry (21 135) Hipsway

BEDFORD Eistow Eoad The Angel Firerhythm

gl:dMIHGI‘MH Dogoetn Barrel Oegan (021-622 1353) Wild And Wandering Yeah
BIRMINGHAM Merrraed (021772 0217) Maximum Effect/Napalm Death
BRENTFORD High Streel Red Lon (01-57] 6578 lvors Jivers

BRENTWOOD The Castle The Shakers

BRISTOL Bierurller [72765) The Cherry Bombz The Babysitters The Queerboys
BRISTOL Fairfax Street Rowy's (72407 Back To Scratch

COVENTRY Filgnm Oub Spacemen 3The Cogs Of Tyme

COVENTRY Wurweck Linwversty (417220} The Cramps The Stingrays Guana Balz
CRAMLINGTON The Pleugh Isaac Guillary

CROYDON London Road Cartcon (01688 4500) Eavesdropper

DERBY Danmye= The Hunters Club

EPSOM frenchies Wine Bar The Body Politic

GLASGOW Rochtops Doctor And The Medice/Kiss That

LEEDS Adam And Eves (456774) Sonic Youth/Age Of Chance

LEED'EI A 1 {{AL ] l“-l'lﬂlhcr ¢Uh]
LEEDS Trades Club {751 445) Quagqua

LEICESTER D Mortfort Hall (5444440 PiL/Black Britain

LEICESTER Ouford Street Princess Charlsita (553956) Rockin® Ronnie And The
Bendy Ruperts

LONDON Battersea Park Road Latchmere (01924 1215) The Cash

LONDON Camden Dubbn Castle (01485 1773) Luddy Samms And The Deliverers
LONDOMN Camden Electric Balfrogm {01-4585 S006) Wilko Johnson/Raw Hel/ John
CHway

LONDON Camden Lock Dingwalls [01-267 4967 The Yery Things

LONDOMN Fu'ham High Streel Kngs Head (01726 141 3) Bite The Bullat
LONDON Greenwich Tunnel Club (01858 0837 AtmosphoricStudents Of Life
LONDOMN Hammeromith Clarendan [01-748 14545 The Ho adguariorsThe Arch
Criminals

LONDON Hoxton Square Bacs Clel (01-729 2476) Pigeon People/West Six
LONDON Istingion Hare And Hownds Aardvark And No Money

LONDON Kentish Town Bull And Gate (01-485 5358) The Primitives/The
SeltXL/Paul Groovey And The Pop-Art Experionce

LONDON Marningion Crescent Camden Falace (01-387 0428/9] Breathe
LONDON Oid Bond Street Embossy (01-4%9 4793) Sun House Opeora

LONDON Portobella Acklam Road Bay 63 (01-960 45%0) Mournblade
LONDON Walthamstow Royal Standard Pallas

LONDON Wardour Stract Marguee (01-437 6603) Paychic TViWebcore
MANCHESTER George Street China Garden Halcyon Dazn

NEWCASTLE Tiffarmys (612526] The Pharoahs

NOTTINGHAM Rock City [41 2544) Belouis Some

SHEFFIELD Leadmdl (754500) Balaam And The Angel'Wild Flowers
SHEFFIELD University {24076 The Communards

STIRLING Dalghesh Court Ranbor Rocks (64904) Divine

STOCKTON ON TEES Dovecat Arts Centre (61 1625) Boxing The Campass
STOKE Shelleys (322209) That Petrol Emotion

T

probably wouldn't believe them.

to turn it into a really versatile musical

If someone told you of a way to turn a home computer
into a digital synthesizer and six track sequencer, you

Yet that's precisely what Commodore are offering you.
Not just a toy for blasting out 3 blind mice but a Complete
Music System, with five octave keyboard, a powerful
Commodore 64 computer, datasette and enough software

instrument and home recording studio.
So, for rather less than the cost of a couple

l.i
|

— P pp——ip—
=

All with a bit more be.

of hour's studio time, the Commodore 64
Complete Music System gives

you just about every-
thing you need to

start putting your own
demos down. See it soon

at your local music shop or
compulter store.
b You'll be amazed what
it can do be do be do.

=
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Lé CK commodore Youd be amazed what it can ao_be ﬂﬁ_bﬁ do,
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37 ONMY OWN Fatti Labelle & Michael McDonald MCA
ROCK ME AMADEUS Falco AEM
LESSONS IN LOVE Level 42 Palydor
— THE CHICKEN SONG Spitting Image Virgin
4 LIVETO TELL Madonna Sire
& WHATHAVE YOU DONE FOR ME LATELY Janet Jackson AEM
1 ADIFFERENT CORNER George Michael Epic
20 |HEARD IT THROUGH THE GRAPEVINE Marvin Gaye Motown
9 CANT WAIT ANOTHER MINUTE Five Star Tent
12 GREATEST LOVE OF ALL Whitney Houston Arista
30 SLEDGEHAMMER Peler Gabnel Charisma
4 JUSTSAY NO Grange Hill BBC
29 YOURLATEST TRICK Dire Straits Vertigo
39 ALLAND ALL Joyce Sims London
22 I'LLKEEP ON LOVING YOU Princess Suproma
14 AKIND OF MAGIC Queen EMI
5 LOOKAWAY Big Country Mercury
7 LIVING DOLL Chff Richard & The Young Ones WEA
18 YOUAND ME TONIGHT Aurra 10
33 WHY CAN'T THIS BE LOVE Van Halen Warner Brothers
15 THE AINEST SOS Band Tabu
35 BOY'SDON'T CRY The Cure Fiction
19 SECRET LOVERS Atlantic Starr AEM
10 ALL THE THINGS SHE SAID Simple Minds Virgin
24 STARS Hear'N' Aid Vertigo
13 WONDERFUL WORLD Sam Cooke RCA
— ROCKLOBSTERB-52's Island
11 DRIVING AWAY FROM HOME It's Immatenal Siren
— SNOOKER LOOPY Matchroom Mob With Chas & Dave Rockney
— SPIRIT INTHE SKY Dr & The Medics IRS
16 MARLENE ON THE WALL Suzanne Vega AA&M
34 THERE'LL BE SAD SONGS (TO MAKE YOU CRY) Billy Ocean
Jive
26 TOUCH ME (1WANT YOUR BODY) Samantha Fox Jive
49 TENDERLOVE Force MD's Tommy Boy
17 TRAIN OF THOUGHT A-ha Warner Brothers
42 ROUGHBOY ZZ Top Warner Brothers
— ROLLIN'HOME Stalus Quo Vertigo
— THEBIG SKY Kate Bush EMI
40 STROLLIN'ON Max Priest 10
—  RULES AND REGULATIONS We've Got A Fuzzbox And Wea're
Gonna Use I Vindaloo
23 AQUESTION OF LUST Depeche Mode Mute
—  SINFUL Pete Wylie MDM
— FREEWAY OF LOVE Aretha Frankiin Arista
21 E=MC? Big Audio Dynamile CBS
— HIDE IN THE RAINBOW Dio Vertigo
—  SET ME FREE Jaki Graham EMI
23 YOUTOME ARE EVERYING (THE DECADE REMIX 76-B6) The
Heal Thing PRT
S0 IF YOU LEAVE OMD Virgin
— ASK THE LORD Hipsway Mercury
— OVER THE WEEKEND Mick Heyward Arista
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PUSH COME TO SHOVE Freddie McGregor Weed Beat
ALL FOR ONE Dennis Brown And Leroy Sibbles Jammys
ROCKERS ROCK Augustus Pable Rockers International
EL ROCKERS Augustus Pablo Rockers

FROZEN DUB Augustus Pablo Rockers

SKANKING EASY Augustus Pablo Rockers

REVOLUTION PART TWO Denns Brown Taxi
CALIFORNIA SUNDAY MORNING Coco Tea Cornerstone
WE NO WANT NO WARRIOR Junior Defgado Jammys
COOL DOWN Sugar Minott Youth Promotion

ISCO

STROLLING ON Maw Priest 10

AM | THE SAME GIRL Worsome Fine Style

BOOPS/'CRY FOR THE YOUTH Supercal Techmiques

HOLD THGHT Cennis Brown Live And Learn

TIME TO WORK Jurmor Deigado Saxon Studio
HYPROCRITES Horace Andy Fashion

ITS YU Sandra Cr Artwa

CANTA/MIX UP BLENDER [rnar Vines') Wuyre Firehouss

SINGLES UK
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36
37
38
39
40

SGEHRE

46
47

49
50

STREET LIFE Bryan Ferry & Roxy Music EG

BROTHERS IN ARMS Dire Strails Vertigo

WHITNEY HOUSTON Whitney Houston Arista

WORLD MACHINE Level 42 Polydor

HITS 4 Various CBS/WEA

GREATEST HITS Shalamar Stylus

HUNTING HIGH AND LOW A-ha Warner Brothers

ONCE UPON A TIME Simple Minds Virgin

THE COLLECTION Earth, Wind & Fire Virgin

COMIC RELIEF — UTTERLY UTTERLY LIVE Various WEA

HEART TO HEART Various K-Tel

— HOME AND ABROAD Style Council Polydor

14 TRUTHDARE DOUBLEDARE Bronski Beat Forbidden Fruit
& THE MAN AND HIS MUSIC Sam Cooke RCA

11 NO JACKET REQUIRED Phil Collins Virgin

12 SUZANNE VEGA Suzanne Vega AEM

10 PLEASE Pet Shop Boys Parlophone

28 5150 Van Halen Warner Brothers

21 CONTROL Janet Jackson AEM

47 THE OTHER SIDE OF LIFE Moody Blues Polydor

16 RENDEZVOUS Jean Michel Jarre Dreyfuss

— LOVE ZONE Billy Ocean Jive

18 ON THE BEACH Chris Rea Magnet

—  PRINCESS Princess Supreme

26 LUXURY OF LIFE Five Star Tent

— DAVE CLARK'S TIME Vanous EMI

17 PARADE Prince & The Revolution Warner Brothers

24 LIKE A VIRGIN Madonna Sire

— SANDS OF TIME S0S Band Tabu

23 WELCOME TO THE REAL WORLD Mr Mister RCA

19 VICTORIALAND Cocteau Twins 4AD

31 ANIMAL MAGIC The Blow Monkeys RCA

29 HITS FOR LOVERS Various Epic

22 INVISIBLE SILENCE Art Of Noise China

38 QUEEN'S GREATEST HITS Queen EMI

34 BE YOURSELF TONIGHT Eurythmics RCA

30 SONGS FROM ABSOLUTE BEGINNERS Various Virgin

25 HOUNDS OF LOVE Kate Bush EMI

&4 AFTERBURNER ZZ Top Warner Brothers

41 THE COLOUR OF SPRING Talx Talk EMI

48 HIPSWAY Hipsway Mercury

— SECRET DREAMS AND FORBIDDEN FIRE Bonnie Tyler CBS

58 MOVIN' Jennifer Rush CBS

65 LETS HEAR IT FOR THE GIRLS Various Stylus

42 LITTLE CREATURES Talking Heads EMI

27 THIS IS BIG AUDIO DYNAMITE Big Audio Dynamite CBS

67 SISTERS ARE DOIN' IT Various Towerbell

37 GO WEST Go West Chrysalis

40 THE TV HITS ALBUM 2 Various Towerbell

4% HEART Heart Capitol

Compiled by MRS
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JUNIOR DELGADO: hat's life

9 JUST CANT FIGURE OUT Mighty Diamonds Trojan
10 HERE | GO AGAIN Toyin Criminal Records
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SIGN OF THE TIMES Macabee Ariwa

SLENG TENG Wayne Smith Greensieeves

THE MARSHALL CocoTea Jammys

RISING SUN Augustus Pablo Greensleeves
COMPUTERISED DUB Prince lammys Greenslesves
WHAT ONE RIDDIM CAN DO Various Artists Germain
TURBO CHARGED Nty Gritty Greensleeves

HOTTEST HITS VOLUME 3 Various Artists Treasure Isle
MR FABULOUS Micodemus Music Master

RUBBLE DUB The Reprobates Rubble Music

Compiled by Dub Vendor. 274 Lavender Hill, Clapham Junction

London SW1J
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DR & THE MEDICS captura the spirit of tha '60s

Ron Rom

POISON LOVE Bicod On The Saddie Stif

MOMNSTER WALKS THE WINTER LAKE Dave Thomas Rough Trade
GOODNIGHT KARL MALDEN The Dave Howard Singers Hal

Kovin Murphy

GIMME GIMME GIMME The Leather Nun Wire 45

GIMME GIMME GIMME Erasure Muts 45

GIMME GIMME GIMME The Black Sheep Farming Corporation Bah 45

Jonh Wilde

PRITOURITZE PLANINATA Volx Bu'gares 4AD pre 45
ENVOYE The Young Gods Wax Trax 45

SECRETS OF POWER Robert Anton Wison IHuminated LP

Glyn Brown

THE FEAR'S ALL MINE Eevin McDermolt Nostrings track
ALL AND ALL Joyce Sims London

POISON LOVE Blood On The Saddie Stlf truth

Mr Spencor

| WALE THE LINE Alien 5éx Fiend Flicknife 45

OMNCE IN A LIFETIME The Jelzet Dance Metwork LP track

WE'LL SUPPORT YOU EVER MORE The Fulham Fathlul Craven Cotlage

Hugh Fialdar

SMOKE SIGNALS Smiokey Robinson Motown
PARADE Prince Paisloy Park

LIKE A ROCK Bob Seger Capitol

Billy Mann

THE FEAR'S ALL MINE Kevin McDermott Nostrings track
THE BIG HEAT Stanard Ridgway IRS LP

ON THE WIRE Steve Barker BBC Radio Lancashire

Edwin Pouncay

BIG STICK SICK PACK Blast First weirdo wiggle

THE BUTTHOLE™S TRACK THAT SOUNDS LIKE THE TOILET'S EXPLODED Fed
Rhing

ALEISTER CROWLEY'S GREATEST HITS thes one's for Sandy Boy

Jack Barron

WISEBLOOD A bive walk on the wild side with Jim Thirsall in New York
THE BUTTHOLES setting alight a cymbal at NY's Inang Plaza

EV.0.L Soaic Youlh Blast First pre (monition)

Chris Roborts

BOOKS Her Spitfire Grace Dignified Suicide dama

BRILLIANT MIND Fumiture Stiftf single

LOVE LEADS NOWHERE Al About Eve Eden indie charttopper

SILLY BAND
NAMES

DR WHITE AND THE CURSE OF THE TOWEL
FLAVOURED LEPER IN HIS OWN 'COOK-IN' SAUCES
TREACLE LAMPSHADE
THE COLOSTOMY SISTERS WITH FASHIONABLE MATCHING BAGS
THE CUSTARD CREAMS
(SPACE LEFT BLANK] Fill in the name of an obecure. dead Toensigr arlost [wery
bl
7 (SPACE LEFT BLANK) Chaose a ttie from the popular nobility range, £ Kng
Dueen Prince
B ETCETC
9 (SPACE LEFT BLANK) Fill in any three capia! bettars that kak/sourid grod, 0g
BAD - Bg Auda Degehit 555
10 20TH CENTURY PONTIFFS

Compiled by The Bard OF Stepnoy
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METALLICA exhibit their heavy duty back-line

HOT METAL 6O

SINGLES

STARS Hear ‘N’ Ad Vertigo

WHY CANT THIS BE LOVE Van Halen Warner Brothers
BE GOOD TO YOURSELF Journey CBS

ROUGH BOY ZI Top Warner Brothers

BECAUSE THE NIGHT Keel Vertigo

TURBO LOVER Judas Priest CBS

THESE DREAMS Heart Capitol

ROLLIN' HOME Status Quo Vertigo

YOU WANT WHAT WE GOT Twisted Sister Atlantic
JUMP IN THE FIRE Metalica Music For Nations
SHOT IN THE DARK Ozzy Osbourme Epic
CREEPING DEATH Melallica Music For Nations
THAT GIRL FM Portrait

IN MY DREAMS Dokken Elektra

STAR Tormé Zebra

SHAKE YOUR FOUNDATIONS AC/DC Atlantic
ROCK 'N° ROLL GIPSY Saxon Parlophone

THIS TIME Bryan Adams A&M

BURNING HEART Survivor Scotti Brothers
MARKET SQUARE HEROES Manillion EMI

-
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5150 Van Halen Warner Brothars

HEART Heart Capitol

RUSSIAN ROULETTE Accept Portrait

RECKLESS Bryan Adams A&M

TURBO Judas Pnest CBS

AFTERBURNER ZZ Top Warner Brothers

MEAN BUSINESS The Firm Atlantic

MISPLACED CHILDHOOD Manllion EMI

ROCK ANTHEMS Il Various K-Tel

MASTER OF PUPPETS Metallica Music For Nations
LAND OF THE GUN Legs Diamond Music For Nalions
THE ULTIMATE SIN Ozzy Osbourne Epic

CHANGE OF ADDRESS Krokus Arista

VITAL SIGNS Survivor Scotti Brothers

COME OUT AND PLAY Twisted Sister Alantic
SEVENTH STAR EBlack Sabbath Fealuring Tony lommi Vertigo
SCRIPT FOR A JESTER'S TEAR Manlion EMI
ELIMINATOR ZZ Top Warner Brothers

SPREADING THE DISEASE Anthrax Music For Nations
CUTS LIKE A KNIFE Bryan Adams A&M

UNDER LOCK AND KEY Dokken Elektra

FUGAZI Marillicn EMI

RIDE THE LIGHTNING Metaliica Music For Nations
THE FORCE Onslaught Under Ono Flag

LITTLE MISS DANGEROUS Ted Nugent WEA International
1984 Van Halen Warner Brothers

FLY ON THE WALL AC/DC Atlantic

THEATRE OF PAIN Motley Crue Elektra

BEYOND METAL ZONE Various Music For Nations
SPEED KILLS Il Various Under One Flag

IMPORTS
1 — SILK AND STEEL Gufiria MCA

2 — MALICIOUS INTENT Razor Viper
3 — STAY UGLY Piledriver Cobra
4 — STRENGTH IN NUMBERS 38 Special AGM
S5 1 CLASSICS LIVE Aerosmith Geffen
6 — EDGE OF INSANITY Tany McAlpine Roadrunner
7 — THRILL OF A LIFETIME King Kobra Capitol
8 — HIDEAWAY Stefanse Elektra
9 3 FIGHT TO SURVIVE White Lion Victor Japan
10 — M THE NAME OF METAL Executioner New Renaissancae

Compiled by Spotlight Research

THAT PETROL EMOTION proving that having an incredibly small
momber need not be a disadvantage in gaining indie succoss

INDIE ALBUMS
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VICTORIALAND Cocleau Twins 4AD

MANIC POP THRILL That Patrol Emation Demon
WORLD BY STORM The Three Johns Abstract
BLACK CELEBRATION Depeche Mode Mute

A DATE WITH ELVIS The Cramps Big Beat

9 REMBRANDT PUSSY HORSE Butthole Surers Red Rhino

21
23
25

Europe
BACK IN THE DHSS Hall Man Hall Biscuil Probe Plus
THE UNACCEPTABLE FACE OF FREEDOM Test Dept Ministry
Of Power/Some Bizzare
MAN IN A SUITCASE Ted Chippinglon Vindaloo
WIRE PLAY POP Wire The Pink Label
DEAD BY CHRISTMAS Hanoi Rocks Rawpower
FIRST AVALANCHE Rose Of Avalanche LIL
RUM. SODOMY AND THE LASH The Popues Stilf
BIG COCK King Kurt Stiff
TROUBLE Yic Godard Rough Trade
TREASURE Cocteau Twans 4AD
THE OLD AND THE NEW A Certan Ratio Factory
GARLANDS Cocteau Twins 4AD
LOW-LIFE New Order Factory
THE SINGLES 81-85 Depeche Mode Mute
PAINT YOUR WAGON Red Lorry Yellow Lorry Red Rhino
CIRCUSES AND BREAD Duruth Column Factory/Benelux
GREED Swans K422
DAMNED BUT NOT FORGOTTEN The Damned Dojo
LIBERTY BELLE AND THE BLACK DIAMOND EXPRESS The
Go-Belweens Beggars Banquet
TEST TUBE CONCEIVED Robert Calvert Demi Monde
1979.-1983 Bauhaus Beggars Banquet
MOUTH OF THE NIGHT Psychic TV Temple
NO MINOR KEYS Blues ‘N Trouble Ammunition
Communication
BEHIND THE IRON CURTAIN Nico Dojo

Compiled by Spotlight Research

HOCOLATE

UMION OF THE FLAKE Duran Duran

THAT OL' REVEL CALLED LOVE Alson Moyet
CLUB TOPICANA Wham'

AERDES Dawvid Bowie

I5 1T A DIME Sade

CARELESS WISPA George Michael

AFTER EIGHT MILES HIGH The Byrds
ROLOVER LAY DOWN Status Quo

MARS Gary Numan

COWARD OF THE BOUNTY Kenny Rogers

Compiled by O Blup Eyos

ANYTHING BY STEVE WRIGHT

HERE'S ONE FROM THE ARSDLUTE BEGINNERS FILM - HEY IT SOUNDS
JUST LIKE A 50s TRACK! Tomy Blewilt

ALRIGHT POP PICKERS! Alan “Fhl Freeman

AND NOW IT'S TIME FOR THE SLOPPY BIT IN THE MIDDLE Gary Dawes
0K GIRLS. I'™M REALLY HOT TOMNIGHT Mke Holis

TIME FOR A TINA TURNER TUNE AND TINA TURNER'S TUMNE 15 TURNING
ON THE TURNTABLE Disc Line [
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INDIE SINGLES
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RULES AND REGULATIONS We ve Got A Flrzbos And We're
Gorna Uze It Vindaloo

A QUESTION OF LUST Depeche Mode Mute

WHAT'S INSIDE A GIRL The Cramps Big Beat

SOMETHING TO BELIEVE IN The Ramones Beggars Banguet
GODSTAR Psychic TV And The Angels OFf Light Temple
GOOD THING The Woodentops Rough Trade

TOO MANY CASTLES IN THE SKY Rose Of Avalanche Fire
RIVER OF NO RETURN Ghost Dance Karbon

THE TRUMPTON RIOTS Hait Man Hall Biscud Probe Plus
IT'S A GOOD THING That Petrol Emetion Demon

STATE OF MIND Chumba Wumba Agit Matter

SHELLSHOCK New Order Factary

COLD HEART Jasmine Minks Creation

LIKE AN ANGEL The Mghty Lemon Drops Dreamworld
BLUE MONDAY New Order Factory

INSPIRATION Easterhouse Rough Trade

OH L'AMOUR Erawure Mute

SOMEWHERE IN CHINA The Shop Assistants 53rd & 3rd
THIS TOWN June Brdes Intape

ALL DAY LONG The Shop Assstants Subway Organisation
THIS DAMN NATION The Godfathers Corporate Image
PUMP IT UP Makin' Time Countdown/Stulf

IN THE RAIN June Bndes The Pink Label

SOLD DOWN THE RIVER The Three Johns Abstract
ONCE MORE The Wedding Present Receplion

GIVING GROUND The Sisterhood Merciful Release
SWEETEST THING Gene Loves Jerehel Beggars Banquet
A HUNDRED WORDS The Beloved Flim Flam

TINY DYNAMINE Cocteau Twins 4AD

DRAC'S BACK The Bollock Brothers Charly
RESERVATION Terry & Gerry Intape

GOOD TO BE KIND The Jarntors Intapa

EVERYTHING'S BRILLIANT The Membranes Intape

IN THE CLOUDS Al About Eve Eden

CROCODILE TEARS Batfish Boys Batfish Incorporated
A GUITAR IN YOUR BATH The Chesterfields Subway
THERESE Bodines Creation

NO PLACE TO GO My Bloody Valentine Fever

ECHOES IN A SHALLOW BAY Cocteau Twins 4AD
POGUETRY IN MOTION The Pogues Stiff

STRIPPED Depeche Mode Mule

AWAY The Bolsho: Beggars Banquet

LOVE'S GOING OUT OF FASHION Biff Bang Pow Creation
FACES OF FREEDOM Test Dept Some Bizzare

SHE SELLS SANCTUARY The Cult Beggars Banquet

IT WILL COME Tha Woodentops Rough Trade
REVOLUTION Chumba Wumba Agit Pop

RED SKIES Chat Show Tanz

CRANKING UP RELIGION Dig Yis DBnll Native
SEETHROUGH The Guana Batz ID

FAVOURITE BEER

BRAIN DAMAGE (1050)
HEADBANGER {1065)

OWD ROGER (1080
DOGBOLTER (1060)

OLD HORIZONTAL (1055)
LLOYDS SKULLCRUSHER (1055)
SLEDGEHAMMER (1058)
GRAVEDIGGER {1050

HOLTS ENTIRE (1043

FIRKIN SPECLAL (1060)
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Compiled by Hug Bear — The Health Inspecior

NUMBER 15 IT WAS BACK N 1973 Jimmy Sanle

THERE | WAS. LYING BED, THINKING ABOUT 1T, LIKE YOU DO WHEN
YOU'RE OLDER John Walters

WHAT A SENSATIOMAL SOUND THAT I5! Tony Blackbum

JIM MORRISON ... HE WAS QUITE A CHARACTER WASNT HE Ancy
Feebles

Compiled by Savage Lamb
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DIGI TECH

Four pages of keyboards and accessories reviewed by Tony Mitchell and Julian Colbeck; edited by Tony Mitchell

RATINGS: QQQ - absolute perfection; QQ — good quality; Q - naff; VVV — a real bargain; VV - a fair price: V — definitely overpriced. Prices are full list unless otherwise stated

REGULAR
"VERB

ALESIS MIDIVERB £393

QQQ vvv

THE MIDIVERB was one of
the talking points of this
year's Frankfurt trade show,
proving that the best ideas
often do come in small
packages and that simplicity
is a certain seller.

In essence it's a high
quality digital reverb unit
which takes all the fuss out
of programming reverb
eflects - and thus effectively
saves you from having 1o
know anything about reverb
except what your ears tell
you sounds right - by
offering its goods in a strictly
preset form.

Contrals are stripped down
to the absolute minimum,
which means all your effont
can be directed towards
simply selecting effects that
you like without having to
worry about the results of
juxtaposing this control
sotting with that.

Before going into greater

DIGITALTO

YAMAHA PFBO/PF70
£1,099/£999

Qe vvv

MANY PEOPLE have waited a
long time for these guys

Ever since their predecessors
PF10:15 were launched (just
prior to the arrival of MIDI),
there has been a considerable
demand for MIDI versions of
these unique FM digital
pianos.

But lirst the diference
between the two: the PF80
has a keyboard longer by one
octave. That's it. As Yamaha
themselves put it, "Now you
know how much we charge
per note! "

Although these pianos owe
some allegiance to the PFs
1815, it would be misleading
to think of them as mere
MIDI-ed versions of an alder
product. For starters the ten
FM tones, though similarly
named (pianos, electric
planos, harpsi, vibes, and
clavi), are completely new,
and lar less radical than
those of their predecessars
This time around. Yamaha
have produced saler, more

detail on its operation,
however, | think it's vital to
point out that the Midiverb is
a device for use by all
musicians and/or recording
buffs - not just those who
have access to MIDI
instrumentation. The unit
derives its ‘buzzword’ name
from the simple
incorporation of MIDI In and
MIDI Thru sockets so that it
can be controlled remotely
from a MIDI instrument and
pass MIDI information on
down the line if you wish.
But it doesn’t have to be
used in this way — guitarists
etc please note!

The format of the Midiverb
makes it fairly obvious that
the unit is primarily intended
for table-top operation - it's a
flat box 210mm square and
40mm deep made from tough
injection moulded plastics. It
would sit comlortably on top
of one end of most
keyboards, or amplifiers, or
alongside your four-track
cassette recorder.

generally usable, but equally
rich and dynamic FM sounds.
Some may see this as
disappointing since one of
the PF10 and PF15's most
popular features was the
weairdness of many of the
tones

However, it would be
wrong to suggest that these
are simply bog standard
presets. They are not. The
pianos, three of them, range
from an [OK) fairly standard
acoustic piano tone, through
a bright, cutting plano, to a
bristlingly rich, grasping,
rasping tone that is sheer
heaven to play. The electric
tones cover a loosely
‘Rhodsian’ area, from LA
smooth to bright and glassy,
and the remainder are pretty
true to their names.,

Immediate tone modifiers
comprise a chorus and
tremalo (push button
initiated), but impaortantly,
the latter’s range and speed
can be altered and
pragrammed individually for
each of the tones

This, as with the various
MIDI tunctions, comes under
Function mode contral. A

Located thus, its control
arrangement makes perfect
sense; the controls, such as
they are, are located in an
indentation running most of
the length of the front edge
of the unit, and are set on the
horizontal face of the
indentation so that they're
easily viewed and accessed
from above - as are the
controls of all the popular
cassette machines.

This may seem a small
advantage, but anyone who
has experienced the irritation
of trying to use rack-mount
type signal processors in an
‘informal’ home recording set
up will know why this is such
a Godsend!

Designing the Midiverb this
way has also enabled all the
essential preset information
to be printed on the top of
the box where it's
permanently and easily
visible. This data is provided
in the form of a table listing,
against each of the 63 preset
numbers, the length of the

ATCH

small diagram on the panel
tells you what's on offer. You
can tailor the velocity
sensitivity, cantrol the range
of saft pedal activity, alter
tremalo settings, and set up
various MIDI parameters such
as pitch bend range, specific
pragram change information,
internal splits and MIDI splits
for using the instrument with
additional sound sources.
And all of the above can be
programmed individually for
each tone. A word of warning
though. MID| split means that
you can send one tone out on
two MIDI channels. Internal
split means that you can
specify the note range of one
internal tone, allowing an
external sound source to play
aver the remaining range.
Neither mode allows you to
access hwo lones at once.
There are global controls,
too: key transpositions. NIDI
receive and transmit channel
settings, tuning, MIDI merge,
and program change
information on'off. This is a
healthy number and range of
cantrol activity, and one that
definitely puts the instrument
in keyboard controller class.

decay, the ‘room’ size and
spectral emphasis.

Thus preset 1, for example,
is described as 0.2sec, small,
bright; preset 22 as 1.6 sec,
small, dark; preset 43 as 5
sec, large, warm; and so on
up to the biggest decay -
number 50 which gives you a
stunning 20 seconds in an
extra large room with dark
reflections.

If you don‘t understand the
language of reverb, the
manual explains that large
programs tend to have some
associated predelay, typical
of large spaces, small
programs tend to be more
immediate but can sound
hard or ringy at unnaturally
long decay times, bright
programs carry treble
throughout the length of the
decay, warm ones attenuate
the treble as the decay
proceeds and dark ones roll
the treble off quickly leaving
only deep bass at the end of
the decay.

And all you have to do to
match the descriptions to the
aural elects is run a suitable
signal into the unit {say from
a synth or drum machine)
and whisk through the
presets one by one.

This operation is achieved
by ‘up’ and ‘down’ buttons
which shift the program
numbers as indicated in an
LED display window. Fast up/
down is achieved just by
keeping your finger on the
button. Any reverb effect can
be immediately cancelled by
hitting the defeat button;
hitting it again will reinitiate
the same preset.

Just using the 50 reverb
presets alone will introduce
you to a whole new range of

And there's more. Slider
operated are three EQ
controllers (treble, middle,
and bass) whose settings,
though not storable, can still
alter each of the tones
substantially. Finally the
internal speaker system can
be turned off. The lack of this
feature on the PF10 and PF15
Was a nuisance lo many.

Bearing in mind that these
new PF keyboards are priced
at the same level as the
ariginal models, you are

THE PF70:. pight notes less, a hundred notes cheaper

‘feels’ that you may not have
experienced if you've only
ever played with DDLs or
simple spring reverbs. The
very long delays in particular
allow you to create incredible
atmospheres from single
notes or chords, and you're
almost bound to find that
your creative juices begin to
flow in new directions.

There is, however, more to
the Midiverb than just
straightforward
reverberation. Programs 51-
59 are gated reverbs from
100ms to 600ms, which
immediately open up to you
a whole range of very
moderne hi-tech treatments
for drums sounds and such.

Finally, programs 60-63
offer four reverse decays
between 300 and 600ms,
which once again give you
access to right-up-to-the-
minute studio effects which
can sound equally impressive
on percussion, keyboards,
guitars, vocals or whatever.

All this is achieved,
incidentally, in noiselass
bliss; any hiss you hear on
the signal will be noise
inherent in your sound
source itself. The Midiverb is
Mr Clean, computerised!

No surprise, then, that the
Midiverb is already finding
favour with studios and radio
stations, such is its quality.

Fower for the Midiverb
comes from a 16 volt
transformer supplied. The
unit is ‘on’ as soon as it's
plugged into the mains.

In and out connections are
in the form of two stereo
pairs ol space-saving phono
sockets. This will be useful
where the Midiverb is part of
a home recording set-up -

getting considerably more for
your money nowadays. The
weighted keyboard is a joy,
the tones are superb, and the
range of MIDI control is more
than adequate.

Either instrument s ideal
for the player who is not
insistent upon having the
most frue acoustic piano
sounds around (although the
ones here are far from
inaccurate) but who wants a
range of exciting plano-type
sounds that can be played on

many home four-track
machines having phono
connections. Howaever, if you
don't intend to use the unit
as a permanent part of such a
set-up, and you're not going
to avail yoursell of either the
MIDI In or Thru sockets also
fitted at the rear of the unit
[say, for example, you're a
guitarist who just wants to
use reverb on stage), then
the absence of standard jack
sockets for these connections
will be a pain that'll require
investment in four phono-to-
jock converters to eradicate.
{Use with a guitar or other
low-output device will also
require a pre-amp.)

There is, incidentally, a
‘mix’ pot on the back, which
should be set to the full
reverb position when the unit
is being used with a mixing
desk, but which will, for
direct processing of
instruments, give an
impressive stereo spread
from either mono or stereo
inputs.

And for MIDI users, MIDI
channel selection is achieved
by pressing the "MIDI chan’
button while simultaneously
stepping the number up or
down as appropriate. The
Midiverb will go into defeat
mode if any patch change
number above 64 is chosen.

If you've been hovering on
the brink of investing in some
sort of reverb unit then you
have to look at the Midiverb
very seriously. Its high
quality, wide range of effects,
simplicity of cperation and,
not least of all, reasonable
price combine to make it a
highly desirable piece of
equipment,

TOMY MITCHELL

a decent keyboard?

With MIDI control offered
as it is, these will also suit
players owning a couple
more instruments who want
to access their programs, and
position thelr manifestation
along this wonderfully
weighted, velocity sensitive
koyboard. And of course,
courtesy of the built-in ‘true
stereo’ speakers, the PFs can
double as superb home or
practice instrurments oo

JULIAN COLBECK
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¥ Roland DIGITAL PlaANO

ROLAND MKS-20 DIGITAL
PIANO MODULE £1,200

QQQ VvV

S0 THERE | was, writing, and
gocaslonally re-playing a note
ar two on Roland’s latest
MKB-200 keyboard controlier
as | made notes on this MKS-
20 piano module, when in
nl'.'rl'lﬁl t‘h- IH? wita Iﬂdr
nodding in the direction of
the MKB-200, sald, "Oh that
synth's got a great piano
sound”,

MNow shn's hardly unaware
of today's speedy
developments in keyboard
land, but even she found it
hard to figure out that not
only was she hearing a piano,
not & synth as such, but in
fact the piano was that
unassuming box lying on the
floor, and not the actual
keyboard | was playing.

Categories are blurring
daily. Very little time ago
you'd never believe that an
instrument could get into this
chapter with no keyboard.
Never mind score top marks.

The MKS-20 Is a digital
piano of Roland's Structured/
Adaptive Synthesis school,

P

COTLEET

on which you can read more
in the Roland RD-1000
review. It is 16-voice
polyphonic, has sight baslic
tones plus sundry tone
modifiers, and Is a standard
2U rack-mount design. Not
only is it great, but it's o
bargain.

Although the sounds are
generated In a totally
different way to the earlier
Roland plano module the
MKS-10, you could be fooled
into thinking that this Is
meraly some kind of update.
Fooled, thot is, until you hear
it or even begin to work out
what's going on. Such
similarities may seem to exist
in print, however, since there
are eight basic tones plus
chorus and tremolo etc.

Connect it to a MIDI
controller, switch it on, and
you'll see ‘Piano 1 - Bank 1 -
Preset’, appear on the large
backlit (contrast controllable)
LCD. Here Is the first of your
basic sounds. Underneath the
LCD are eight numbered push
buttons. Each remaining
basic sound can be heard by
pushing the relevant button.

Now it's highly unlikely

that your hooked-up
keyboard controller won't
undertake this task for you,
but the facility of accessing
all sounds and features is on
tha module itsell as well.
Armed with these eight basic
plano-type sounds as your
starting off point, you can
alter them with extensive EQ
controls, with chorus
{variable in speed and depth)
and/or tremolo {similarly
alterable), and control their
volumes.

Such modifications to any
ona of the eight basic types
can then be stored in one of
seven memory locations,
giving you a grand possible
total of 64 sounds to play
with. i this ain’t enough, you
can use the optional memory
cartridge to boot.

The sounds themselves:
there nre three pianos, a
harpsichord, clavi,
vibraphone, and two electric
pianos, All are of an
alarmingly high standard.

Piano 1 is a classic
sounding grand piano.
Fantastic at the bottom end,
with plenty of rasp and bite,
the middle registers are

CHEAP AND CHEERFUL

YAMAHA VSS-100£179
QQ VWV'A

ON THE face of it, an eight-
second sampler selling for a
mere £179 seems too good 1o
be true. Correct. Well, no
Yamaha home keyboard style
sampler can retain an eight-
second sample and | believe
the price is correct, but you
shouldn't kid yourself that the
V55-100 now makes an Emu
E-11 or Mirage redundant.

This, the VSS-100, is strictly
a home sampling kit that has
been tacked on to a very
small, portable home
keyboard with a built-in
spoaker systom. And as such
it Is very good indeed.

But as with Casio’s SK-1,
this instrument has really
comp to rest in this category
due to its name - Digital
Voice Sampler.

Whereas the Casio SK-1
offers far more scope in what
you can do with samplas
{edit, store ane, play it
polyphonically), the VS5-100
offers a far longer sample
timea, and allows you to
assign an individual sample
to play in each of the
instrument’s four octavos an
its kayboard. The samplos aro
monophonic only and cannot
be stored.

The maximum length of

one (across the entire
keyboard range) sample is
eight-seconds. If using four
different samples, each can
be two seconds in duration,
Sampling here is nothing to
be afraid of; there's even a
little microphone bullt inlo
the instrument which springs
out at you on a curly lead. But
if you want to produce a
reasonably noise-free sound
then | suggest you stick to the
Line In method direct from a
tape source. Using the built-in
mic may just suffice for ‘close
recording’ of your voice, but
used for any sound effects
and you'll be lucky to
distinguish the sample from
the swooshing background
Noiso.

Samples can be used for a
bass part (there’s bags of
‘autos’ coming up too), or can
simply be mixed in with an
orchestral, preset voice - ol
which there aro 21 1o choose
from. Or you can hear it {or
all four of them) au naturel.

Pitch con ba varied to
match that of an orchastral
voice, 100.

For the remainder of the
instrument, this is a fairly
standard mini-kay home
kayboard, It clarms to use FIM
tones, in which caso | must
say seldom have | heard FM
gsound so bland, On Yamaha's

latest "regular’ home
keyboards using FM (the
superb PSS-460/560 and PSR-
31), the sounds are superb -
and easily editable in fact - so
I'm a little confused on this
one

However the sounds are
certainly not a disgrace and
ong mustn't overlook the
prime purpose ﬂ_f_ the
instrument,

In addition to the orchestral
sounds is a bunch of presel
rhythms = no claims to PCM
here, and indeed thaey re quite
usable if a trifle uninspired.
Volume and tempo is
alterable, though these are
parameters which are shared
by the entire ‘aulo’ section of
bass and chord vamping
Chords can be fingered or
played in "one finger’ style

The V55-100 is a clever
little package. Yamaha, it
seams, 15 far from certain that
sampling is anything 10 gat
particularly steamed up about
— and maybe they'ra right. So
what they've done is offer
simple access 1o user-
sampling in tho context of a
low-cost, feature-full home
keyboard. They've aven
thrown in a sound library on
cassette, like thunder, air
drills, basses, drums, raucous
laughter and such.

JULIAN COLBECK
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poweorful and clean, and the
treble light and spacay.
Piano 2 is a more Intimate,
close plano sound, aspecially
whimsical in the higher
ragisters. Piano 3 is a rattling,
rocky bar room job. Not
axactly drawing pins In the
hammers but, well, it sounds
more like the drawing pins
are somewhere inside.
Harpsichord is excellent
from the middle range
downwards. It makes you
realise how namby pamby
most other harpsichord
attempts have been in the
past. Clavi is a little too
hollow and ‘plucky’ to ba a
real Clavinet facsimile, but it
is highly usable.
Vibraphone: woa, watch
out FM and PD, Roland are
not messing around. This to
me highlights the power of
their S/A Synthesis
technique. Multi-overtoned,
mysterious, warm yat aeria,
this is a truly classic sound.
Finally the two electric

pianos sound like types of
Rhodes’ - ona highly
compressed and tight (1) the
other open, glass-edged, but
dreamy. The classic LA
sound.

Editing these is simplcity
itself. A row of LEDs are
labelled with what's on offer.
A Function switch allows you
to spin through each
parameter courtesy of
Roland’s new-found love, the
‘alpha dial’ (a large free-
flowing incremental knob)
and by pressing Edit, the
alpha dial alters the
parameter values. To store,
press Writal

First off is MIDI receive
channel. This Is a universal
parameter and cannot boe sot
differantly for each sound.
Next comes voica level,
which can, as can all the
remainder. These comprisa
very sophisticated EQ
facilities (bass, trable,
parametric mid, with its own
frequency level, and width

IVORY TOWER

controls) and finally chorus
and tremolo.

Editing is made all the
more sasy thanks toa
moving cursor as wall as
numeric value displays.
Should you need it, overall .,
level is slider-operable on tha.
control panel, overall tuning
can ba sst to minute degrees,
and there is a headphone
jack.

A whole load of digital
pianos have come on the
market so far in 1986, but
Roland's S/A technique, and
their offer of its top sounds in
maodule form, will take quite
some beating for those who
already posses an adaquata
MIDI keyboard,

The MKS-20 has all the
makings of a industry
standard piece of equipmaent
for all keyboardists who need
top quality piano sounds
somewhere in their armoury
- without having 1o break the
bank. Get in quick. e

JULIAN COLBECK

AKG

ACOUSCICS

The D321

Big spec for small cheque

Most vocalists look at two things when I
they buy a microphone. The specification 41,

- and the pnce

The D321 - the newest microphone in -~ *14
AKG's D300 series, and that's some WA
pedigree — wins both ways Weve i
completely redesigned the capsule and

ils mounting for cleaner sound with 1
dramatically reduced handling nose and
almost complete protection against

feedback

For a full professional microphone the
pnce is remarkably competitive 100, S0 |f
you're established, you'll appreciate the
sound qualty, and il you're starting out,
the D321 gives you that giant slep
forward into pro sound, for ittle more than

you paid for your first mike

Sounds like a winning combination.

ARG Acoustics Limited

Vignna Court, Calteshall Whart, Catleshall Lane,
. Godalming, Surmey GU? 1JG

Tel 04868 25702 Telex: B58013 akgmic g
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KEYBOARD CLASSIC

CASIO-2305 £345

QQQ VvV

QUITE UNDOUBTEDLY this is
the best home keyboard
around. | seldom feel or
sound so positive about an
instrument, but the CZ-230S
is well worth making an
exception for.

In a way it seems unfair to
label this keyboard as a
‘home" model because that
makes it sound pretty feeble
and nothing could be further
from the truth. However,
Casio have seen fit to bless it
with mini keys, a speaker
systemn, and an auto
drummer, so | really have
little alternative. Thus
branded though, the CZ-2305
is light years away from most
of the genre.

The first reason concerns
the sound source — PD {Phase
Distortion) which Casio have
used to great effect on their

TECH

prolessional synthesisers.
Included are some 59 tones,
ranging from fat, rich, and
rasping brass sounds, to
gentle strings, pianos, a
selection of stunning
percussive tones with
Japanese names, eHects, and
drum sounds. All are preset.
There's nothing you can do
to alter their basic structure,
and frankly, with most you're
not going to want to.

As soon as you switch on
you'll be offered '00 - Brass
Ensemble 1°, and if that isn't
enough to convince you that
you're dealing with
something quite spectacular,
then you need your ears
testing. Even through the
built-in mono speaker, you
can feel the power and depth
of this preset. All the presets
are indicated by name and
number on the control panel.
To change them you simply
use the ten digit keypad
situated below. An hour or so

fater you might begin to
wonder what else you can
da.

Now there are restrictions.
For starters the keys are
small, and you only have four
octaves to play with/on. Also
polyphony is four note -
hardly generous - but, using
the CZ-2305's own keyboard,
you will probably not feel too
hampered since this is not
the type of keyboard you'll
really want to get down and
play on as it is. The lack of
note power will become
more apparent when you
MIDI the 2305 up to a larger
keyboard. Still you can’t have
everything for this price.

But you can excercise some
influence over the sounds.
There's portamento, there's a
pitch wheel, there's a 'solo’
button for unison playing,
and there’'s a key transposer.
Unfortunately there isn't a
mod wheel/button, or any
form of vibrato-inducing
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control, which is a shame
because many of the presets
certainly lend themselves to
riotous soloing.

Portamento speed and
pitch bend range can be
altered using the data entry
value controls, and you can
transpose the instrument just
by pressing Transpose and
increasing or decreasing the
value. All such information
appears on the small central
display screen and is a total
doddle to figure out.

What isn’t quite such a
doddle to figure out -
especially without the
manuall - is the
programmable drum section.
| think I've got the hang of it
now. (Only half an hour's
waork.) If you just want to
take advantage of the preset
patterns any fool can work it
out. There are 20 patterns to
hand, divided into two
groups of ten. These are PCM
drum sounds which, like the

tones, are excellent, and the
2-bar patterns are mainly
strong, interesting, and rock/
pop orientated. You can
‘Synchro’ start = on hitting
the keys, vary the speed and
volume, and use the lorge
blue oblong button to
produce an intro or fill.

There are ten further
locations where your own
patterns can be stored. To
write a pattern (should you
also not have a manual)
move the Rhythm Mode
switch to either the 4/4 or 3/4
position and play a key.
You'll hear a drum sound no
matter where you play. To
change drum sounds move
the Rhythm Sound Source
switch to your selected
instrument. Press the
Program switch, and then
Record.

All the preset pattern
switches now play back user-
programmed selections. Find
one that is nearest to oneg
you have in mind, and slowly
erase instruments that you
don’t want by selecting the
instrument (on Rhythm
Sound source) and pressing
Clear. Bye bye.

To write a pattern, you use
the keys on the keyboard.
The keyboard is mapped out,
& [a Roland drum machines,
as one bar of musie.
Selecting the bass drum and
pressing all the 'C's in any
old timing) will result in the
bass drum pattern changing
to four-to-the-bar. For beats
in between, press the
relevant note or notes. I'm
sure the manual will provide
you with an exact note-to-
beat map should you need it.

To build up a complete
drum pattern you just select
each ‘drum’ in turn and
repeat the above procedure.

MNow things do not end
here, as music too can be
stored. This took a little

longer to figure out, although
essentially you use the same
style of programming. As |
see it, you can build up lour
individual parts, using four
individual tones - each
monophonic - by moving the
Rhythm Sound Source switch
to any of the four bright blue
number positions, and again
building up a passage using
the keyboard as your Step
Time controller. No real time
inputting here, or anywhere
on the instrument = | think!

Ultimately your assembled
music can be strung together
to form a complete song,
and, | imagine, even be off-
loaded onto tape with the MT
cassette interface.

As you can see thisis not a
quick instrument to discuss.
But it represents amazing
value for money for those
inclined to delve into its
hidden capabilities.

Finally the CZ-230S can be
strapped on as a roving,
sling-on keyboard, can be
tuned to match any other
accompanying members of
the band and - this is a word
of warning in fact — will
switch itself off it left
unplayed for more than
about five minutes, This may
be an excellent battery-
saving attribute to have at
home, but those braving a
stage should keep this in
mind.

This is a superb instrument
to have for almost any
application. As an expander
(99 great sounds on tap), as a
writing instrument (battery
power, speakers, sequencer),
as a classic home keyboard
{encouraging sounds all
round, auto drummer), and
even as an additional stage
keyboard [shoulder strap
holders, battery power, great
sounds on ‘solo’).

JULIAN COLBECK

CASIO CP5-201 £545

QQVV

NOT THAT I'm especially
anamoured with the CPS-201,
but this instrument does mark
saveral firsts for Casio, Well
two, | think, For a start this s
the company's first dedicated
prano kevboard, and secondly
it features a velocity sensitive
keyboard

With two such deparures
from their normal run of
business, one wouldn't
expect Casio 1o have got it all
right. Sure enough they
haven't. It's not 50 much the
basic sounds, some of which
are perfectly OK, but rather
that the instrument is.mn & sorl
of no-man’s land between
piano and home keyboard
territory. Maybe market
research has indicated a
demand for such a thing but
it doesn’t appeal to me, | have
1o say.

And that said, you can now
interpral my comments
accordingly.

Thare are 14 preset tones,
push button selected, that
range from straight prano
sounds, through harpsichord
and electric piano, 1o organ
and finally sirings. The
acoustic pianos are bright
and dull respectively, the
harpsichords are small and
vast respectively, the pipe

organs large and small but
both featuring Notre Dame
type reverberating decay, the
jazz organs cheesy and
vaguely Hammond.

There's an average harp
and vibes, and, bringing up
the rear, four tlones that are
called Fantasy, Elec Piano,
Chorus, and Strings. Fantasy
15 quite fun and 15 a cross
between woodwind
‘tonguing’ and a marimba.

Now if Casio had left it
basically at that, | think |
would feal more kindly
disposed towards the
instrument. But they have
seen fit 1o bless it with a
complete classic Casio auto
section. This jettisons il
straight into "home’ territory
and out of the window as far
as most semi-seénous players
are concerned. A shame

However it does have an
auto section and this
comprises an array of
tacklustre rhythm patterns
fand lacklustre sounds by
comparison to Casio's CZ-
2305 - see above) Casio's
famous accompaniment
concepls like Casio Chord,
Fingered Chords, Super
Acompamment, Memary, and
Varnation, courtesy ol which
you can play along in the top
three and a half octavea while
a-motley crew ol "auto
musos’ Yamp oul a selechion

of weary backing tracks.

The actual keyboard is
good. Itis lirm and extramely
playable and, as | mantioned,
velocity senstive. The touch
sonsitivity can be switched off
if you like, though on organ
type tones it has already
disappeared of its own
accord.

The CPS-201 is quite large
and heavy and the stereo
speakers pump oul 8
distortion-free, clear sound.
At the back you can hook up a
volume pedal, sustain pedal,
and stereo line outs, Here
you'll also lind a fine tuning
control, though not,
unfortunately, anything to do
with MIDI. The instrument
looks clean and unclutterad.

If you are looking for better
than average piano-based
tones, and don‘t mind
listening to unalterable
lexcept in speed) drum
patterns, and don't have o
special gift for keyboard
playing, then the CPS-201 is
up your streat. | you are
merely looking for an
inexpensive touch sensitive
prano type of instrument,
then I'd either look elsewhere
or wail lor Casio’s next
aflfering. Thay are quite
capable of producing such o
thing and no doubt thoy will
intima

JULIAN COLBECK
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AOLAND |X-10 £1,899
QQQ VVV

THE JX-10 is a monster in the
nicest sense of the word, For
a long time prior Lo this
release, Roland fans have
been somewhat disappointed
1o see the company launch a
succession of small, low cost
synths, leaving a conspicous
gap in the market where once
the Jupiter-8 reigned
supreme in pre-MIDI days.

Wall the wait is over, Enler
the physically and aurally
mega JX-10 - and at a price
somewhare around hall of
what ona had to pay for a
Jupiter-8 soma fiva years
ago.

There’s much to say, but |
can't ignore the fact that the
J®-10 15 beautifully finished,
with high quality panel
hardware, a large, sunken
fluarescent display, clean
looks, and a superbly
weighted and responsive 76-
nole keyboard.

The basic voice structure is
nothing radical in itself. There
ara two DCOs per voice
available with extensive
cross-mod and syncing
possibilities, two ADSR
envelope generators per
voice, and fairly standard low
pass filtering plus high pass
filter, LFO and VCA.

However, through a vanety
of canny routing and
modulating possibilities,
Roland have produced a
presently unrivalled
instrumeant.

And the good news is that
this level of control 15 not
presented to you in
Oberhaim-like profusion/
confusion, 5o 15 simple
enough for even the most
nervous players to "have a go’
at programming.

There are a total of 24
oscillators and envelope
genarators on board. This
means power. Not only in the
production of one single
sound, but also because
when two double-oscillator
sounds ara combined (either
in a direct split, an overlap, or
a complete layer), you will
still have six-voice polyphony
to play with. Tot up oscillator
power with the fact that each
sound can be devastatingly
rich in itself, and you see why
the JX-10 rates so highly.

As for how Roland have
presanted you with storage
capability for sounds, | think
they have covered all the
bases. For a start you have 50
preset sounds. Then you have
a further slice of memory in
which 1o store 50 user-
programmed sounds. And
finally there is a B4-program
‘Patch Preset” memory, in
which you store
combinations of the
aforementioned sounds,
complete with some 40
parameters such as balances,
split poims, codles of MIDI
data, real time controller
nformation (two
programmable sliders and a
programmable foot padal
cantroller), keyboard modes.

My only slight guibble is
that when you switch on the
JX-10, it defaults to Patch
Preset mode, and this is
certainly how the instrument
15 best used, Howaver, in
order to actually get at the
extensive editing parameters
available for each single
voice, you have to press and
twiddlo what seems like
about 15 differant controls.
Programming is via DAC.

The sounds: well, | was
under strict ordars not 1o alter
the factory-sot bank of 50, nor
evon the 64 Patch Presots, but
| did permit myseif a
madicum of editing and
simply stopped short of
pressing Write, The range

and depth of sounds is vast.
Beautifully rich strings can
precede sheer-edged bells
and cross mod sounds. Fat
raunchy brass patches (in
fifths even) can follow the
most sumptuous digital
pianos. A delight to listen to.
So, to two final features.
The first is a polyphonic
sequencer. In fact this is
nothing particularly special
since it is a real-time-only,
one-shot device, Bul it is
mare than handy to whack
down many of the wonderful
song ideas that you simply
have to come up with if you

play the JX-10 for any length
of time and have any
conception of gquality

Sequences have o be
stored on a Roland cartridge
- gither an M-16C (storing 400
notas) or an M-64C (1660
notes). Although you can vary
speeds and can change the
patch used on playback, there
I8 N0 metronome, no way to
store several distinct
sequences, and it seems that
you can only direct an
external rbvwthm unit to be
controlled by the JX-10, not
VICE Versa.

The cartridges used can
also be used to slore
additional sounds, though
one cartridge cannot hold
both sequence and voice data
at the same time

The second feature 15
Chase Play. Courtesy of this
simple and easily
programmed device, the
‘Lowar’ voice in a layer or
split can be output later than
the ‘Upper’ voice, causing
delay effects. Mercifully tho
timing and depth controls are
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dedicated panel switches and
50 you don't have to go
delving into the edit map in
aorder to alter things

The JX-10 blends today's
technology with tha batter
aspects of yesterday's
achievements, so you can set
up things like velocity cross

fading ol '"Upper’ and "Lower’
sounds, which can result in
being able to, effectivaly,
‘stab’ at digital typo sounds
and smoothly play lush and
warm analog typas.

| trust your appette noeds
no further whetting.

JULIAN COLBECK
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The introduction in 1983 of Yamaha PF Series pianos revolu-
tionised the world of electronic piancs MNow the new PFEO

and PF70 spin it around once again.
Identical to each other except for the number of keys®,

both models naturally offer the renowned acoustic feel of
Yamaha weighted-action, velocity-sensitive keyboards. And,
as you might expect, the ten new preset sounds are the
brilhantly life-hke product of advanced FM digital program-
ming. But these new PFs are more than mere electronic
planos.

They can also be used as MIDI Controller Keyboards offer-
ing a high degree of flexibility and expression via 16 prog-
rammable performance and MIDI functions For instance, 3
user-definable split pont, which allows the upper and lower
halves of the keyboard to transmit to different MIDI channels,
thus providing individual control of two separate MIDI
keyboards simultaneously,

Add to this features like the new ‘acoustic-feel’ incremental
Soft and Sustain pedals, pitch transpose, built-in tremolo and
chorus, 3-band EQ and integral stereo speakers, and you'll
begin to see just why the PF80 and 70 are more than mere

electronic planos

* PF80 - 88 keys. PF70

76 keys

QYAMAHA
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EDITED BY BARRY LAZEL

| MENTIONED a while ago that we'd be
covering The Damned shortly in Info
Riof as, despite the fact that | defimitely
did a Damned discography in these
pages a few years ago, they are easily
the subject of the mos! requests for
coverage over the last lew monlhs. |
assume (his to be due 1o their chart
resurrection since signing o MCA, and
the consequent fact thal a lol of people
have latched on to The Damned who
were maybe 100 young o gel into them
in the early days.

That same annocuncemenl also
brought in upfront response from several
peopla who offered discographical bils
‘n’ pieces. | particularly appreciated the
feadback from David Martin of North
Barwick, E Lothian, Tim Whitten (I think
- he has a difficull signalure 1o read) of
Morcambe, Lancs, and Alasdalr
MacDonald of King's Lynn, Norfopik, all
ol whom wenl (0 considerable trouble o
detail what they knew about The
Damned's releases, and thus make the
listing considerably more detailed than i
might have been - parlicularly with
regard o imiled-edilon pressings,
sleeves, elc

| should pont out from the slart that
this is purely concerned with The
Damned as a band - solo and
subsequent efforls by ex-members ke
Captaln Senslble, Brian James, elc,
have nol been covered, although they
could well form the basis of a lollow-up
pleca somebme. Also, with occasional
axceplions |'ve stuck 1o UK releases and
ignored the minefield of foresgn
alternalives, which are not really
relavant here except in cases where the
actual music concerned is not officially

available in the UK. Boollegs have also
been tolally ignored sure, there are and
have lor years been discs and casselles
argund ol Damned shows, demaos,
interviews, elc, just as there have for
any band ol comparable stature and
longevity, but people who are really
fanalical enough to regard all that stuff
as essenlial will probably have it all, or
know all aboul i, already

So, lel's move on 1o The Damned
single releases from 1976 10 date

Stift BUY 6 ‘New Rose'/"Help’ (7-inch;

first pressing in pic sleeve) Oct 1976
Stiff BUY 10 ‘Neat Neal Neat'/'Stab
Your Back'/'Singalongascabigs’ (7-inch;

pic sleeve) Feb 1977

DAMNED 1 'Streicher Case Baby'/
*Sick Of Beang Secl’ Jul 1977
(This was a lreebie given away al gigs
to celebrate The Damned's firsl
anniversary, while copies were also
used as prizes in an NME competition. It
had a pic: sleave, and currant minl
markel valua 15 reckoned 1o ba in
excess ol £25 )

SiiHf BUY 18 'Problem Child' /" You
Take My Money' (7-inch pic sleeve) Oct
1977

Stitt BUY 24 ‘Don't Cry Woll /"One
Way Love' (T-mch No pic sleeve, bul
the first 20,000 were in pink vinyl) Dec
1977

Dodgy Demo SGS 105 ‘Love Song'
'‘Burglar’ (7-inch containing early
roughish, never re-used versions of
these songs. |l was a very bmiled edition
ol 250, given away al a couple ol gigs in
Dec 1978 and Jan 1979)

Chiswick CHIS 112 'Love Song’
‘Noise Noise Nose'/"Suicide” Apr 1979
(7-nch, some early copies in red vinyl

| DISCOGRAPHY, PART 1

Also in four different pic sleevas, each
fealunng a member of the band)

Chiswick CHIS 116 'Smash It Up'/
'‘Burglar’ (7-inch in pic sleeve) Oct 1979

Chiswick CHIS 120 'l Just Can't Be
Happy Today'/Baliroom Blilz'/'The
Turkey Song (7-nch in pic sleeve, third
track was unhsled) Nov 1979

The next Chiswick single was o have
been ‘While Rabbit’/'Rabid (Over You)'
on CHIS 130, but the release was
cancelled, Howevear, Chiswick did issue
it in both France and Germany on a
three-track single, and this was widaly
imported, thus justilying a listng here

Chiswick CHIS 0037.074 (Wesl
Germany)/Chiswick CHIS C008-63.93
{France) Jun 1980
‘White Rabbit' /"Rabid (Over You)'r
‘Seagulls’ (7-inch; pic sleeves were
different)

Chiswick CHIS 135 'Hislory Ol The
World, Part 1'/'l Balieve The Impossible’/
‘Sugar And Spate’ (7-inch in pic sleeve)
Sept 1980
{Thera were some 12-inch pressings ol
the above on 12-CHIS 135 with the
same Iracks, but they were probably all
early promos. The band didn’t want a
12-incher.)

Chiswick CHIS 139 ‘Thare An't No
Sanity Clause'/"Hit Or Miss’/Looking Al
You (lve)' (7-inch in pc sleeve) Nov
1980

NEMS TRY 1 'Friday The 131h" (EP)
Nov 1981 Tracks: ‘Disco Man'/"The
Limat Club'“Billy Bad Breaks'"Ciladel’
(7-inch in pic sleave. A German NEMS
12-inch version (INT 126.900) was
imporied simullaneously.)

The Big Beal singles which appear
from hare on were generailly reissues of

Chiswick originals, both labels being
part ol the Ace Records group. Chiswick
was dropped aller Ace ook it away Irom
EMI distribution, laliowing which Big
Beat slowly put the releases back into
circulation through indie distnbution -
which pul The Damned strongly inlo the
indig chars and gave them a complele
new leasa ol sales life through their
back catalogue. Additionally, soma ol
the Big Beat reissues olfered vanations
on the onginals, such as 12-inch
pressings, new sleeves — aven extra
fracks

Big Beat NS 75 "Love Song'/"Noise
Noise Noise'/"Suicide’ (7-inch, this ume
in three different pic sleeves, ommitting
the one leatunng Algy Ward. First

10,000 wera in blue vinyl,) Feb 1982

Big Beat NS 76 ‘Smash It Up’/
‘Burglar’ (7-inch in pic sleeve. First
10,000 in red vinyl this bmo.) Mar 1982

Big Beat NS 77 '"Wail For The
Blackout'"Jet Boy, Jet Gir® (7-inch in pic
sleave, the lirst original Big Beat
release, Flipside was by Captain
Sensible & The Softies.) May 1982

Big Beat NSP 77 7-inch picture disc
version ol the above, in clear plaslic
sleeve.

Bronze BRO 149 'Lovely Money'/'|
Think I'm Weonderlul'/"Lovely Money
(disco mix)" Jun 1982 7-inch in pic
sleave. (The disco mix is recorded al
33rpm, swilching to 45rpm partway
through! Proma copies had an extended
ending to 'l Think', omitled from
produclion copies.)

Bronze BROP 149 7-inch picture disc
version of the above, in clear plastic
slegve,

Bronze BRO 156 'Dozen Giris'/'Take
That'"Mine's A Large One, Landlord'/
‘Torture Me’ (7-inch in pic sleave) Sept
1962

Big Beat N5 80 'Lively Arts’/ " Teenage
Dream’ (7-inch in pic sleave) (A imiled
number pressed in green vinyl The
B-side was laken from the compilation
album ‘The Moonlight Tapes’, released
in July 1980 on Danceville DANCE 1.
The band were crediled as The School
Bullles on the LP.) Sept 1982

Big Beat NST 80 Limited pressings
on 10-inch and 12-inch of the above
single, shanng the same calalogue
number, but with diferent pic sleeves.
Both included the extra track ‘I'm So
Bored'. not on the 7-inch.)

TO BE CONTINUED
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MUSICIANS WANTED

HEAVY ROCK

BASS GUITARIST wanted for

non-professional  band, playing
Sabbath, Maiden, Quson ofc in
MNorh London, Stuart 01-445 5038
foffica hours) 57548
BASS PLAYER, Vocals and load
uitarist wanled for newly formin
Euulll London H/A band M/

Phono Carol 01-735 5944 L5448

BASSIST AND
DRUMMER

Wanted by Nama
Musicians for melodic
Heavy Rock band
Must have backing vocals
and transporl. Replies in
confidence
01-998 1782

MUSICIANS

57504

AVAILABLE .

BAND SEEKING MUSICIANS.

TEL: NU-LINE 01-602 9407. S2695
BASS PLAYER sooks heavy rock
band Morfolk arca Morwich
401834, 57555
EXCELLENT GUITARIST wanis
band with ambition. Good oguip-
maent, own transport, will travel for
right band. Mark 061-436 1750
57556
CLEVER DICK Connoctions has
musiciany, bands, vocalists ovail-
abla now. Sea box undoer Muosicians

AMPLIFICATION

15p per word linc VAT)

VOX 2 x 12 100W Cab, carly 70's
defiant, vgec, also Tuac Loline
Twin 60 amp, and Sunn pro mic
plus stand. Offers. Colin 04867 2298
(Woking, Surray) after Epm. 57564
BASS AMP Peavoey TNT 100 combao
2 years old [200 ono. Banbury
0255-53378 after 5.00 pm 571572

DRUMS &
PERCUSSION

15p per word (inc VAT)

SPECIALISED CYMBAL HAe-
pairs, if you own a split cymbal
phone DE04-493470 for details, 57523

PREMIER EUTE sovon drum kit
Paisto, super Zyns, stonds, cases,
E535.00 ono  Bishops Stonford
B16601, 57563

PEARL EXPORT 5-Pioco deep
shell, all cases, hordware, cymbals
Excellant condition [490 ono.
Catorham 45382, ST1576

15p per word (inc VAT)

YAMAHA CX5 OWNERS! Turn
OUF Music compuler into a powar-
ul drum machine, 48 original drum

and parcussion wvoices plus 48
varied effocts {musical and other-
wisel available on cassetie. For de-
tails phona 0202-690740 57514

GUITARS & BASSES

15p per word (inc VAT)

GUITAR STRINGS Leading
miakes by post of keen prices. Cata
logue from: Highly Strung iSoj, 153
Vala' Road, Ashvale, Alderghot,

T PERE |
WENTION

WHEN
REPLYING T

ADVERTISEMENTS

The Sound of the

ANDYS GUITAR CENTRE - Amar-
ican & Vintage secondhands, also
amps, effects, ete. Pro guitar & amp
repair  Wworkshops cusiomising,
making GUITARS & AMPS
BOUGHT ANY CONDITION. 27 De
nmark Street WC2. 01-838 0398 &
01-379 3481 Opon 6 days 5347

GIBSON THUNDERBIRD Custom
bass. bluck and chrome, activo glec
trics Halifax 56832 57558

LHANDED WESTONE Thundar
14 |ectwel bass, mint condifign
£115 Phaonao 0273-493659 |Sussox)

S7560

ARIA WILDCAT black v.q £ guitar
caso ine hardly used £160. Tel: 0
9E5 5383 571561

GIBSON FLYING V Cherry Sun
burst, immaculate £425 Tel: 01-B02
0238 57562

TOKAI TALBO with tremalo, alu
minium body, aold finish £2580 ano
Raochdale 4 S5

INSTRUMENTS

WANTED

15p per word (inc VAT)

ALL SECONDHAND Insiruments
land all Audio & Videa Equipmont)
Bought/Sold/Exchanged Music &
Video Exchange. 56 Notting Hill
Gate, London W11, Open 7 days,
10am-Bpm {01-727 0424) B3593

COURSES
15

-
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CLASSIFIEDS

EQUIPMENT SONGWRITERS |

15p per word (inc VATI

FLIGHTCASES USED, WVanous
gizes  for Ampa/CabsDrums  etc
from £50. 01185 9745 |day), 01-553
0662 (eves) 55317%

RANSPORT

15p per word linc VAT)

WANTED URGENTLY. Drivar and
van lor European Tour, Al coats
covered. Tel: Stevo (0793) 825330

51573

SPECIAL NOTICES

15p per word (inc VAT)

WANTED ALL vour USED
STAMPS 10 holp disabled ox
servicomen buy Guide Dogs lor
Blind People. Please send all
stamps o 24 Spring Band Drive
Pologlass, Bellast BT17, M, Ireland

51979

MANCHESTER BASED PROMO-
TER MNEED HEAVY METALROCK
BANDS TD JOIN ROCK REGISTER
for local Friday/Salurday wenues
Woarking bands only, D51-335 1590,
OE1-330 6732 57565

p per word iim:T}

@ U N D ENGINEER

15p per word linc VAT)

ABRSOLUTELY FREE Twenty
Songwnibing Ouestions  Answerad
fuplaing copyrmhl rovalhed, pule
lishing contradis, recording agnee-
manis ¢ie Absalutely Troa. Without
obligation from International So
wlilers association (5NN Limanc
Ireland BSEY

15p per word (inc VAT!

MICKY GREEVE =specialist drum
fuition. 01763 2702 Ba452

DAUM TUITION Joo! Rothman 01-
B0 3638 Bi4zZS

DRUM  TUITION. LEARN ALL
STYLES AT LLOYD AYAN'S S5TU-
DIO. MANY SUCCESSFUL PUPILS
INCLUDING FHIL COLLINST GRA-

HAM BROAD AND 100's MORE.
BEGINNERS'ADVANCED 01-B74
B619. 54755

EXPERT DRUM TLITION. AN
styles. Phone early ovenings [KI;E -
tan) 546 G311 57616

AROCK GWTAR, Lowoest ratos
around, hrat lesson frop 01-151
48268 57526

DAUM TUIMON KEN LUPTOM
01-3420 5526 57568

15p per word (inc VAT)

[AA) COPYING. Quality highspoed

and real-time pudio and video cas
selte copymg and procesging. any
quaniity While-u-wal, 24hr, T days-
aowirek  servicn.  Central  London,

W2, GWBB AUDIOVISION 01-723
1583/01-723 5150

Wanted. |ts free! 57574 m

“The most practical way
to lean the art of

YORKSHIRE. NEW! Competitival
Haal timo cassatie duplication suils,
Frem use of enchancers, eliciont
frigndly sonvica Phone Stophen ol

BANDS WANTED

Professionals...Worldwide

15p per word (inc VAT)

P Apollo. Sound . Huddarsliold (0d84)
ALL _Twsscr.:” Bands Wanted, recording B64940/863030
romoling 1o Lollages/Univarsitios OMA
ol OG1-225 1884, 55476 A?rlipctﬂcmsm
UGHT'NING RECORDS AND ONE YEAR DIPLOMA

RELEASING A RECORD?
. PROMOTING AN ARTIST?

Belora you go any lurther
RING 01-519 1215

for details of (
* RECORD PRESSINGS

* TAPE DUPLICATING

* SUB-PUBLISHING

* UK DISTRIBUTION

* RADIO PROMOTION

* CLUB PA's/PROMOTION
* RETAIL STRIKEFORCE
* OVERSEAS LICENSING

PROMOTIONS need Rock bands for
record deal and agoncy work, send
iape and info to: &7 Old Lanes,
Rainhill, Merseyside L35 OLY. 57485

INSTRUMENTS FOR

COURSE 'ETTH PFRACTE-
4% :_"::- CAL & THECHY INSTRULC-

e TION IN QUR SN MULTE-
TRAK STUDIOS

¥ THE LARGEST SCHOOL
AS THE LARGEST. WE OFFER AN
INTERNATIONAL NETWORK OF
¥ FORMAL TRAINING ICHOOLS IN
¥ THE RELD OF STUDIO, FILM .
SS9y EROADCAST, SOUND
LY 108 PLACEMENT
B THE SCHOOL 15 ACTIVE IN ASISTING
S cUCCESSFUL STUDENTS INTO JOBS IN THE
INDUSTRY WITH THE HELP OF OUR LEAD-
ING MUSIC MAGATINES.
@ WE GUARANTEE
HANDS ON STUDIO TIME.

sn “ “t

For full colour brochure on the worlds finest microphones
write to: HW International, Dept 5, 3-5 Eden Grove,
London N7 BEQ. Tel: 01-607 2717

15p per word (inc VAT)

11 Sehooks Workd-wide

School of Andio Ehglneering

PROPHET 20000 Unopenod, un-
wanted gilt only £1,7951 JX3P E3500
& frone case, DBBE5-54704 ask for Zac

MANCHESTER Tel: 061-872 1868 LONDON Tel: 01-608 2420

57557
OBERHEIM MATRIX 6R (Rack- ME' l'sﬂustic Indi.mlry
mounted version of matrix &), brand ] ervices Lig,

new unopened unwanted gift only
£89511 Also JX3P £333] Phone 0865-
54704 nowl Ask for Zac 57570

XTRASOUNDS FOR YOUR SYNTH
Exciliag mew sopods londed frem cazzefe for

38 The Broadway,
Landon E15 445

LOUDSPEAKER REPAIRS Fasl

CLASSIFIEDS

BEHIT T = D99 MM sowdi (vanch) o) - Low Pnco ran

OK O T2 - [12 94 48 1aends {varety| E.‘,w“‘;:-"n L“ i e WL 32;”,;!%
B 108 = £18 5 T3 gountt dvinehy 15te oudspeakars .
JUNO B - DS M omunds |varey) 4833

D00 = T1F 45 64 wscnss [vimiety)

SR - U122 W B aoonaly adiwiy)
Flamges 15 noreatv), Lapgestiong wolc=p
Peoe echades duta Lape, PAFP
(Ehal L Pt red aver)

CHEAP RECORD PRESSINGS

=, IS NOW CHARGED AT 157 PER WORD (INCLUSIVE OF VAT WORDS IN BOLD ARE CHARGED AT 15F PER WORD EXTRA F vOU WiSH TO PLACE AN

Choaun PO 15 ADVERTISEMENT FOR: THE FOLLOWING WEEK YOU CAM ROW COME TO THE SOUNDS OFFICE GREATER LOMDON HOUSE HAMPSTEAD ROAD, LONDON WWI (OPPOSITE 7° & 12°. plc discs
XTRASOUNDS, 15 Lordship Park, MORMNINGTON CRESCENT TUBE STATION) AND PLACE YOUR AD DIRECT BY 12 NOON WEDNESDAYS FOR THE FOLLOWING WEEK (CORRECT MONEY PLEASE) R
London M16 SUN Full colour, sie
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The amazing new Casio CZ2305 makes

the world of synthesiser music avail-
able to everyone. 1t doesn't matter whether
you're just learning to play or whether
you're a real keyboard king, the CZ2308
transposes you to a completely new level of
playing.

Forget the need for complicated
programming or setting wave envelopes, the
CZ2305 has 100 preset tones already
programmed in tor you, including ensemble
and percussion elfects ranming from standard
piano to realistic explosions. All PD sourced
sounds are available at the touch of a button.

The CZ230S also has a built-in rhythm

machine that lets you programme in any ol

12 PCM percussion sounds including snare,
bass, high hat, tom tom and even handclap
for perfect back ng.

There are alsa ) a Lit-.‘:-rh_n!'lm:-' 1o
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choose from that offer everything from hard

rock to waltz, so whatever you're playing

you can find the perfect accompaniment.

Soyou can keep your creations, asong
memory function lets you store up to 199
bars of rhythm patterns. You can also
combine the preset patterns with your own
orginals and match the rhythm exactly with
whatever you're playing. Naturally,
everything you play can be transferred to
cassette for long-term storage.

Unlike ordinary synthesisers, the
CZ230S has its own monitor-speaker so it
can be played without an amp. The sound
quality is incredible and just has to be
heard to be believed. MIDI terminals allow
you to connect it up to other keyboards or
nstruments for a really powertul effect.

The CZ230S really is a complete
synthesiser that can be played by literally

anyone. Try one out at your Casio dealer for
a demonstration, or send us the coupon
for more details. It really could be the start of
something.

See your Casio dealer for a
demonstration, or send us the coupon for

more dt..l.‘:l].l:i.

To Casio Electronics Co. Litd., Keyboards
Division, Unit 6, 1000, North Circular Road,
London NW2 7JD. Tuluphunc: 01-450 9131.

FIT.'-E.E-L‘ aq:nd mc l'u”. dcmﬂs l:rI" thf;' new C{:.S-i:‘}

CZ230S [ Tell me my Casio Dealer. [
H.’lﬂ'lt

Address

Telephone
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Punk was probably the last
violent uprising of Britain's
youth. Unlike the random
hedonism and nihilsm of
previous teenage cults, Punk
had purpose. Politically and
musically aggressive, it attacked
the establishment while
attempting to demolish pop's
redundant icons.

In this extract from YOUTH!
YOUTH! YOUTH! Garry Bushell
examines the origins of Punk,
the noise it created, and the
fashion which became another
lucrative source of income for

the music industry.

Typeset by Tabloid Fotoset, 3
Woodbridge House, Woodbridge
streel, London ECL

Printed by Chase Web, Estover Road,

Estover Industrial Estate, Plymouth
PLE& 7PY

Published by Spotlight Publications
Ltd, Greater London House,
Hampstead Road, London NW1 702

The Sounds Colour Magazine is given
free with Sounds May 17, 1986 issue

and must not be sold separately

(C) Spotlight Publications Ltd/Garry
Bushell

PAGE 3







“tam an ana-chist!/ | am an Anti-Christ!
Dunno what | want, but | know how (o get
it wanna dostroy the passor-by Cos |
wanna be ANARCHY No dog's-body &
"“Anarchy In The UK® by The Sox Pistols

EVER MIND the guality., feel tho
Nm\nh Punk was glorious, and Punk

wis a con. Above all else it wasn't
what it seemed to be at all, not at the start
at any rate

Despite the media definition (and sell-
imagel of Punk os a poor white trash British
backlazh, the Punk look didn’t originate on
this side of the Atlantic, and its primary
exponants and adherants weren't principal-
Iy working class. The only part of the spiky
mythology that was 100 per cent authentic
wias the music = Punk’s original din

An oaural incendinry davice, Punk was n
reversion to primal rock 'n" roll cranked up
to new, exhilarating cxtremes, and it kicked
seven shades of shit out of all other conten-
dars. You only had to clock the charts at the
timo to realise why Punk’s cnergy and
anger caught the imagination of a genera-
tion.

After an anorexic period in the early "70s,
black American soul had branched out into
the disco sub-genre of lyrically tame, un:
thinking (albeit occasionally joyous) dance
muzic. While white rock music had spewed
up a specics of sanitised stadium stars
spending more money a month on cocaing
than a younger worker could earn in a year
¥You could count the artists who really
meant it, the honest few, on the fingers of
one hand - lan Hunter, Alex Harvey, Pete
Townshend and solo John Lennon. Else-
wheore it was the garache era of lumbering
moanaliths.,

Keywords of the time included Concept
Albums, Champagne Receptions (preferably
invalving the artistocracyl, Pomp, Mega-
Stars, Super Groups lie loose alliances of
famous/idlie tax exiles) and, of course, Vir-
tuosity, oka the sterile art of musical mas-
turbation, which was placed on o piss pot
pedestal especially with the emorgence of
Jarzr Rock (Weather Report being the only
combo from that miserable sub-genre to
produce anything remotely warth hearing)

They ware all synonyms for musical and
teenoage BANKRUPTCY

Popular music had once again passed out
of the hands of the teenager. Older fans left
over from the ‘S50s and ‘605 were still
buying records and Adult Orientated Rock
[AOR) become a worshipped format, Those
trusty tenots of prime time rock ‘'n° roll -
sox, style and subvorsion - suddenly sound-
#d nmve and dated. The rift between the
stare and the punters hod neover beon as
gaping. Or os ugly

ATURALLY THERE were roots reactions

against it. During the mid-"70s, a back-
to-basic REB pub rock phenomenon fer-
manted in London and Essex, the most
exciting exponents being Dr Feelgood, the
most revered being the pioneering Brinslay
Schwarz. Also nurtured on the London pub

rock circuit were many artists whao went on
to bo associnted with Punk and its tamer,
music industry-approved twin, Now Wave

Chow on nomas like Elvis Costello, The
Clash’s Joge Strummer who duck-walked it
like he talked it for the pub rockin® 107 'ors,
Eddioc And The Hot Rods who motorad out
of Canvey and forgot to lose their flares,
and Tho Stranglers who first saw the black
of night in late ‘74 and who, after gaining
koyboardist Dave Greenfield in May ‘75,
plonearad an up-dated Doors sound with an
added dash of distilled WVelvet Under-
ground

I pub rock caught the mood, Punk Rock
caught the imagination

The key motivator and self-styled Sven-
gali behind this spiky explosion was a
middle class Jewish ex-art student from
London’s Stoke Newington called Malcalm
MeLaren

With his partner in grime, former primary
school teacher WVivienne Westwood, he
oponed a Kings Road shop called Let It
Rock in 1977, selling Teddy Boy threads on
the premises of the old Paradise Garage
Eventually they changed the name to Too
Fast To Live, Too Young To Die, shilting the
sartorial emphasis from Teds to bikers, but
not before Let It Rock had become an
essential diary date for the Teddy Boy
tribes, not to mention such seminal Amer-
ican Punk Hockers as The MCS, lggy And
The Stooges. and the Flamin® Groovies

But it was only when The New York Dolls
bowled into town in early "74 and enticed a
eynical Maleolm into catching their gig ot
Biba's that the entrepreéncur apprecinted
the lure of rock 'n’ roll music of the most
wrecked and wasted kind, The most glo-
rious Glam rip-off of The Rolling Stones theo
world had ever seen, the Daolls blew Maley
away ond he played the siarry-eyed camp
follower on the rest of their European tour

Back in the King's Road, Maley and Viv
hit upon yet another angle for their bouti-
gque - cash through copulation titillation
They changed the name to SEX and special-
isgd in sexploitation gear like rubber
schmutia and bondage togs, Cambridge
Rapist masks, plus T-shirts splattered with
selected obscenities and politico-shock T-
shirts like the famed Anarchy onge and the
dumb Destroy one with its massive swasti-
ka, and il you wanted a pair of strides with
zips on the arse, this was thoe place for you

Former art student turned used car sales-
man [and, later, Clash manager] Bernic
Rhodes was the man who printed up their
tasteless T-shirts. Grotesque Pamela Hook
[aka Jordan) and breczy Glen Matlock were
shop assistants - Jordan infamous for her
arse-baring plastic leotards, and weekend-
waorker Matlock was one of a young band of
reformed  skinheads from Hammersmith
who called themselves The Swankers and
adopted SEX os o hang-out

Matlock played bass, joy-rider Steve
Jones sang, electricion’s mate Paul Cook
drummed, and ugly bug Wally Mightingale
twanged basic guitar. The Swankers re-
hearsed o set of ‘60s standards (everything
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| credible Who and Small Faces to the
neredible, gulp, Foundations' "Build Me Up
uttercup’ and Love Affair's ‘A Day Without
Love® courtesy of kindly Uncle Male who

‘encouraged the band until curiosity drove

him to New York City. Here ho took over
managemaent of the Dolls, decking them out
in red loather stage-gear and having them
perform in front of n haommor-and-sickle
backdrop guaranteed not to endear the
noxious noise boys to Nam-burmed Uncle
Sam.

This was in the Spring of ‘75, and
MeLaran kept at it for five frustrating
months, Although nothing cama of his Hed
relaunch, Maolcalm learned planty from his
Stoteslde wisit, The Rotten Apple's club
scone was thriving, alive with bands like
Television, Blondis, The Ramones, ond wild
poet Patti Smith. And it was from these
pioneoars that MecLaren lifted o lot of what
are widely seen as English Punk Ideas.

It was Richard Hell - aka Richard Myers, a
private [ie public) school chum of Tom
Miller, aka Torm Varloine - who played bass
with Verlaine's Tolevision and wheo caomo
up with many of the Punk visual ideas, such
as spiky hair and torn clothes held together
with safety pins, not to mention "50s suits
with loose ties. Television alse prepared the
way for Brit-punk’s nihilism, playing num-=
bers like 'Blank’ Generation® and 'l Don't
Care” ot New York clubs, principally CBGBs
on The Bowery, os carly as 1975

Praviously, CBGBs had been a home from
home for Hells Angels and alcoholics until
Television persuaded the gal’'s guv'nor,
Hilly Kristal, to let them put on live music
thera evary Sunday night. Swiftly estab-
lishing a fellowing of their own, Television
throw open the venue 1o other bands, One
of tha first was the newly formed Ramones
who sported tight, ripped jeans, smelly
sneakers, and  bikers” Ileathers, and
pioneered the art of the two minute punk
pop peorl = souped up Heavy Metal with
real tunes and lyrics so0 dumblinspired
('Now | Wanna Sniff Some Glue’, 'Beat On
The Brat') that when the music press finally
caught up with them no one could decide
whather thay woere slumming geniusas or
lucky morons

Almost nobody outside of MNew York
knew about this burgeoning young scene —
axcept of course Malcolm Mclaren,

HEMN THE Dolis finally dissalved, Malcy

wasted little time reshaping the
Swankers, with his pirated images back
home. Bubbling over with enthusiasm, he
decided to dedicate himsell ta recresting
tham.

Steve Jones was an average vocalist, but
he turned out to be o gifted guitarist,
allowing Malcolm to sack the aye-sore Wal-
ly. Malcolm now necded a frontman and
tried many [he was blanked by Midge Ure
and out of desperation even took singing
lessons himsell] before finally chancing
upon & lapsed Catholic speedfreak from a
Finsbury Park council estate called John

Lydaon.

Lydon sauntorod into SEX ono day sport-
ing a nppod and torn Pink Floyd T-shirt and
dripping razor-sharp sarcasm. It was love at
first slight, Plying him with Pils; Malcolm
persunded Johnny to audition over & SEX
jukebox playing Alice Coopar's ‘School's
Out’. The kid had cverything: charismao,
cantempt, spegdirenk chook He also had
graen teeth which won him a now nick
nome from Paul Cook's mum Johnny
Rotten

Convineod ha'd hit upon the right formu-
la, Malcolm rechristéned his  dangorous
class brood The Sex Pistols

McLaren masterminded strategy, Rotten
snocred out angry contempt;, Glan Matiock
came up with tha tunes, Paul Cook beat the
drums, and Staven Jonas supplied the fero-
clious HM' guitor wallop. Cook and Jones
were self-confessed “working class tos-
sors”, and had built up their stage gear via
an ingenlus serles of thefis = Including
half-inching a load of equipment from
Bowie's '75 Hommarsmith Odeon show

Their first gig was -supporting a Ted
combo at 51 Martin's | Coellege O Art in
MNovember 1975; and the bond proved about
as popular s Oliver Reed ot a feminist rally
Students and Teds in the sudience chucked
bottles and abuse wuntil the studont social
sec pulled the plugs Undeterred, The Sex
Pistols soldiorad on

The neoxt night they played the Central
School O Art wheare they actually managed
to linish thoir savage 30 minute =et. Alter
that, they hit on the strotegy of gate-
crashing gigs posing as the support band
and terrorising audiences

By January 1976, MecLorgn had all his
selling points sussed out

“I'm gonna change the face of the music
scana,” he told Ray Stevenson, who was to
becoma the Pistols” photographer. “All the
music at the moment is by and lor 30-yeaor-
ald hippias. Boring. The Sex Pistols are
fresh and young. They're kids playing music
for the kids. Not some property tycoon
singing ‘My Generation”. The Sex. Pistols
are from the streets and the dole gueles,
They represent most of the kids in this
country.”

But the first kids attrocted by The Sex
Fistols weren't like thot. They were o bunch
of self-confessed posers from middle class
up-market Bromley in Kent. This Bromlay
Contingent as they became known, hooked
on to The Sex Pistols after a couple af them
had caught an early gig at the Ravens-
bourno Collage of Art. Amongst their ranks
were Banshees-to-be Suzi {later Siouxsic)
Sioux, and Stave Havoc [later Severin), Billy
Broad (later Idol), Ray Stevenson's brother
MNils, and Sue Catwoman

About the only pop star to whom thoy'd
aven give the time of day was that immacu

. late ax-mod chamelaan David Bowie

MeLaren's next move was Lo spread the
word to the bourgeoisie. something he
asccomplished by having The S5ex Pistols

send shock waves through the London art

world elite when they played loaded
socialite Andrew Logan’s party in February

76

Back on tho streets, anarchy abounded.
The band were barred from London's Mar-
quize (and then the Mashwville) in March after
blagging a support slot with Eddic And The
Hot Rods and trashing the monitors, To
beat the bans thay opened thelr own elub,
taking over the Maltese-awnod El Paradiso
strip’ joint in Soho,

By now. word had spread and the place
was packed Among the audience was Jonh
Ingham of Sounds, who wrote the first
feature on the band

"I hate hippies and what they stand for,”
Johnny seowled. "1 hate long halr, | hate
pub bands. | want to change it sa there are
more bands like us.™

It wasn’t long before Johnny got what he
wantod,

ROGRESSING TO a Tuesday night re-

sidency ot the 100 Club throughout May
and June, followed by dates at the London
Lyceum and in Manchester, then the 100
Club Punk Festival in Septembaor, The Sex
Pistols found themsalves attracting an ever-
growing British following. Few open-
minded sye-witnessas failed 1o be thrilled
by their killer combination of musical fire
and lyrical brimstone, that post-Stooges,
post-Dolls sulphate-charged rock ‘n’ roll
coupled to the crude, scorching realism of
Rotten's words.

Despite the brand new wrapping paper,
what they oHered was o red hot resurrec-
tion of primal r 'n" r.

Whaen the band unleashed what was to
bacome thelr antham, "Anarchy In The UK’
the anarchy was in their attitude, not culled
fram the utopian visions of Proudhon and
co. The attitude cut through all the crap in
the charts. It demanded the attention and
inspired new bands to form [and yet more
bands to try and bask in its roflected
gloryl).

However contrived The Sax Pistols™ im-
age might have been, they and the bands
they spawned played a genuinely exhilarat-
ing {and a very varied) brand of blistering
rock ‘'n’ roll, And the energy they unleashed
wins o wital alternative to the poncy, plostic
offearings of the menopausal music biz

That's why Punk caught on

Behind The Sex Pistols, the best of the
new breed of bands were The Clash and
The Jam

The Clash were working class art Stu-
dents Mick Jones [Keef-lookalike guitaristl
and Brixton-broed Paul Simonon (blond boass
beelcakel, Keith Levine [short-stay junkic
guitarist], Terry Chimes [aka Tory Crimes,
slightly-longer-stoy drummer} and man
man Joseph Mellor (aka Strummer, public
schoolboy singer and guitarist)

Along with Generation X's Tony James,
Jones was a veteran of the capital’s leading
glam-slam tribute to The Mow York Dolls;
the London 55 He, Simonon and Glen
Maotloek chanced on Strummer walking
down the Portobello Road Strummer
swooned at the sight of thelr military
schmutta, They asked him why o great
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COVER SHOT: The original Sex
Pistols on signing to EMI,

PAGES 2 & 3: Punky stocking-
tops! Fans crowd the stage-
front. Photo: Virginia Turbett

PAGES 4 & 5: The infamous 100
Club Punk Festival in

September 1976. Johnny Rotten
leads The Sex Pistols in
anarchy. Photo: Ray Stevenson.

PAGE 6: The Clash at the 100
Club. Photo: Ray Stevenson.

PAGES 8 & 9: Far left— a
German Punk shows the totems
of a movement: razor blades,
padlock and chains, and safety
pins. Centre — an expression of
Punk ecstasy. Both photos: Jill
Furmanovsky. Left — a typical
club-night Punk look.

PAGE 10: Adam Ant sings a duet
with Jordan. Photo: Ray
Stevenson.

PAGES 12 & 13: Siouxsie And
The Banshees Mark 11. Photo:
Ray Stevenson.

PAGES 14 & 15: And back to the
spiky audiences. Photo: Martin
Dean.

BACK PAGE: Johnny Rotten ten
years ago.
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vocalist was wasting precious tima in a
passe pub rock outfit. Enter Clash manager
Bernie Rhodes, and the new band was born
{although Levine was to last just throe
gigs).

The Sex Pistols were first, but it was The
Clash who supplied Punk's manifesto. Less
heavy metal than the Pistols (when Punk's
political threat was defused, Pistols songs
were regularly played at HM dizcos), The
Clash pioneered a tireless tirade of terraco
pop with “rabble-rousing political clgut.
{Bernie got them to drop thellove songs
early on.) Their anthem "White Riot’ wasn't
anti-black: it was asking why white work-
ing class kids couldn't be more like thair
black counterparts nnd"unlunsh a few riots
of their own

When it was released h-,.- CEBS in Ilt.n 76,
the B-side *1977° warned of “stenguns in
Knightsbridge™, and procloimed “No Elvis,
Beatles or Rolling Stones in 1927, lwhile

the sleeve decreed that the rieal ""l:lﬁh' in-

society wasn't between the yoling and old,
but between the rulers and the rulad.

Leon Trotsky, eat ya heart aut!

Anti-dole, nnti-hurntmnw. anti-the-
music-establishment and  the political
establishmont, The Clash seemed to stand
for a streat socialist alternative to Rotten’s
barbed nihilism. Thay also pioneered an
individual line in hand-painted shirts and
guerilla chic. | Suppose that should have
been the clue, that beneath the angry
words. The Clash' were another Rolling
Stones struggling to got to the very USA
they claimed to be so bored with. .

TH_E JAM were different still.

Attracted by punk’s energy, the Wok-
ing Wonders took theircues from The Who
and Mod. HEfUE‘il;l_.H'_'lﬂ conform to the new
anti-fashion dictates, this talented trio trod
the boards in immaculate two- plm;n Muﬁ

whistles, celebrating "the young idea™ ine
Rickenbacker- pnwarad ltulrrr of ﬂnw maln .

dies

The very diversity of the original punk . -

bands is startling in retrospect. For comic
relief there was The Damned, Concorde-
paced clowns led by a low-rent Vincent
Price called Dave Letts (oka Vanian) and
including in their ranks  ballerina-garbed
bassist Ray Burns (aka ﬂil:ptll.ln Sensiblel
and demon drummer Chris Millar (aka Rat
Scabies), who claimed te have invented the

idiot practice of gnhhiqg {though the late
Gary Holton's Heavy Metal Kids used 10 lplt ;

ot their crowds and vice versal,

The Damned released the first ever Brit-
ish punk single, the furiously superb "New
Rose’, and went downhill thereafter,

The Bromley Contingent threw up Siatx-
sie And The Banshees, who originally in-
cluded John ‘Sid Vicious' Beverley in thelr
line-up, wore swastikas and sang songs
including lines like “too many Jews for my
liking™. When it dawned on them that Nazi
chic was not anly dumb but also a music
biz no-go, they dumped it in the dustbin of
history and resorted to mass-marketable
pratentiousnoss.

The Stranglers paid homage to The Doors
and Leon Trotsky, although that renowned
revolutionary wasn't too known for his love
of strippers - as used by the band to perk
up their live shows Paying lip service to
Punk, The Stranglers appealed right across
the baard, pulling in Hells Angels and main-
stream motal boys,

In Manchester. intollectual Howard De-
volo 'and romantic Peta Shelley were in-
spired by the Pistols (Devoto organised
their Manchester '76 gig) to get their own

idea for o band oM the ground. Enter Buzz-
cocks,

Thair 'Spiral Scrateh’ EP, released onthoir
own New Hormones label, wasn't only a
mastarpieca-of simple infectious pop, but
alsa the direct launching pad for the glut of
Indupnndi:rnt releases that :nlaurnd the late

L U708 and early "80s.

Tho explosion of s0 much talent justified

- the Pistols’ stance of outraged bar-dum.

Adding to the excitemant, The Ramones
blitzkrieg-bopped into Blighty in July 76,
the samo month as their debut LP {(called
‘Ramones’, what else?) was released by
Sire. In the process they inspired a young
Deptiord bank clerk called Mark Perry to
become Mark P and launch punk’s seminal
fanzine Sniffin® Glue that vory sameo month

Bands, attitude, anger, o look ..the
music press soon sussed there woas a move-
ment raising its spiky head here. The namo
Punk stuck, but the bands weren't called
that orniginally, and indeed there was somae
resistance to this unsavoury epithet to start
with

Punk - the word - can first be found in
Shakespeare’s Measure For Measure,
where it meant whore. It travelled to Amer-

“fca with the Pilgrim Fathers where, as well

as l-ﬂﬂlﬂll‘lﬁ its prostituta meaning, it also
came to mean worthlass, of poor quality, or
weak in spirit or health.

By the 1930s it had ocquired new US
slang meanings, becoming synonymous
with a passive homosexual or a emtamite
{an adult male who fancies boys). Hera 1oo
it acquired the meaning gangstar Tilom afli-
cionados will know best -  becaming
another word for a strectwisa juvenile de-
linquent, an angel with a dirty face. 30

‘years later in the '60s it had taken on yot
- anather new connotation as a description
- of music churned out by the first generation

of US garage bands, sublurban boys trying
to imitate Brit invaders like Them and The
Yardbirds with the ald of two good chords

-lini:l.l:‘_trunlclmd of ncid tabs, [Lenny-Kaye's

‘Nuggets’ compllation lllustrates the
growth of these bands Into full-blown
N‘i‘ﬂhlﬂhﬂl.’!

Although thesa garage uutﬂu bear pre-
clous little musical resemblance to the
sonic ravishes of the Pistols et al, the
pre-Brit punk New Yorkers were more
obviously influenced by their predecessors
For example, early Telovision admitted their
debt to the '60s punks [as well as the
seminal
and of course Lenny Kaye performed with

Them/Stanes/Yardbirds/Velvets),

Patti Smith.

The Romones wore using the word Punk
in their early songs in its gutter tyke mean-
ing {"Judy Is & Punk’l. The cover of thoir
debut album was a Roberta Bayley pic lilted
from Punk - a fanrine dovoted to garage
guerillas past and present created by the
artist John Holmstrom in 1975 New Yoark
Meedless 1o say, Malcolm discoverad it
there, and sold it in SEX

When people storted referring to the Brit-
ish scone as Pdank in mid-"76, Mark P
observed in Sniffin® Glue: “You get the
fecling at Pistols’ gigs that everyone's pos-
ing so they can't really be punk, can they?
Punks. are carefree, and | mean com-
pletaly. . .you know, like & football fan who
kicks in someone’s head and don't care a
shit. Yoh, the Pistols crowd are not punk,
they're too vain. But what's _wrong with
that? 5o am 11°

In the October, " 76-Sounds” Punk round-up
{again written by Ingham)} only the Jam
referred 1o the “Punk Rock Seene”, with
Aotten favodring “anarchy rock™, Siouxsic
*Rock™, and long-haired Mancunian Paul
Morley of Oul There ‘zine ndvm:a!lng i
for “surge rock”,

But with repetition came approval, and
Punk became all-encompassing and  all-
accepted within-manths.

T THE time, most music writers re-

gardad the phenomenon as wviolent,
ugly and dlnnnru-un but as the word
spread, 30 more and ‘more kids  were
attracted by the colour, chaos and hlgh
momentum of the burgeoning scene.

Many of them were the tower block
tearoways al Maley's whet dream mytholo-
gy. Punk was maving out of the art schools
and Into the council estate concrete jungles
{with middle elass adhergnts inventing
working class backgrounds to keep their
eredibility). Bored  teenagers averywhere
ware stirred into sctian by the lure of the
new energy.

The standard Punk look encompassed
safety-pins (through elothes or mouth, nose
or ears), rips, dog collars; cheap plastic
shades, and any old clothes that looked the
part — you built up your own look from
Oxfams, jumble sales and afreet markels.
Only the mugs or the slumming, rich patro-
nised the rip-off boutiques like SEX and
BOY. Punk logic meant D-I-¥: your own
‘zines, your own clothes, your own bonds.
it wasn't really until well into “77 that the
look became a wuniform, the “zines storted
worshipping instead of rubbishing, and the
bands became crude copyists.

Back in "76/early '77 great bands were still
aligning themselves to the cause. Penetra-
tion with their sweeping pop vision; X-Ray
Spex led by half-cast wail Marion Elliot (aka
Poly Styrene] from Brixton with their sea-
ring sax embroidery, titanic tunes and inci-
sive insights into the Com-sumer Sociely
There were fresh-faced pop princelings
Generation X led by pretty plastic pin-up
Billy Idol (and including Sigue Sigue Sput-
nik’s Tony James). From the council estates
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camie tha hirst réeal Toatball t@rrace recrulls
rabid cranked-up REB boys Slaughter &
The Doags from Manchaster and, from the
East End, the equally savage Cock Sparrar
Slaughtor had been a Glam band. Sparrar
adopted a Clockwork Orange look and
turned down Malcolm Mclaron's managa-
mant inferast " hecauses whan we maoat him
b didn’t Buy his round”™, they claimed

Things were healthy during thess months
- gxcapl, ol coursa, thoe press and the looal
councils got hold of the wrong end of the
stick, due mostly to the stupid swastiko
flirtations. Foaring neo-lascism, many local
autharitins bBlanket-banned punk bands
The May 7. 1977 edition ol the London
Evaning News wirolo about “Rock's Swasti-
ka Revolution™ lnking The Sex Pistols to
the MNational Froni, and jncurring o hot
danial from Melaron

Evan the music pross sullercd doubts
whon a young girl lost the sight of one eye
during The Damnod's set at the two-doy
100 Club Punk lastival in Soptembor 76,
rosulting in the club banning Punk But
alter thoir hearts had bled o little, the music
madia‘s lova alfair continued unabated as
the London scono shifted to Covent Gaor-
dan's Hoxy Clulb,

Andy Crozowskl, one-time managoer of
pnan-starter band Chelses, oponed the Roxy
up for Punk in Inte Docembor “76, and for
thio first manths al 77 it becama the Punk
venuig, the only ploce 1o boe But this soon
s

An the club’s notoriety sproad, it becama
polluted with plastic posoers, gea-wow:-look-
at-tho-frenks sightsoors, and miscellaneous
musie biz vultures, The best punk writors,
verbal gunalingers Tony Parsons and Julie
Burchill [not so much journalists writing
sbout Punk, but the lirst Punk journalists!)
charted its decline in the NAVIE that spring

In April, Crerowsakl got turfed out by the
owner Hene Albert and the place deterio-
rated rapidiy. Not that the real Punks cared,
thoy'd alroady moved on to The Vortex in
Wardour Stroot

Throughout 1977, terrace hooligons and
alhor mobs ol doangerous class yobs ware
incroasingly drawn to Punk, and more
usually to just anec band Cock Sparrer
attractod the support of the Poplar Boys
who waore (largelyl Weoest Ham United lans,
whila The Stranglers adopted a mob called
the Finchley Boys as their logion of honour
Skinheads begon gathering around Sham
a9

Punk's working closs pose was becoming
reality

AE YOU can see, there were many para-
Hels between Punk and Mod, over a
decade previously.

Like Mod, Punk was about doing, about
activity, Like Mod, Punk had mixed class
roots but became predominantly a street
cult Like Mod, Punk was (originally] about
an individual/distinet style of dress [alboit a
deliberately anti-fashion one) Like Mod,
Punk cleared the way lor a new genaration
ol talent right across the board - from
musicians o fashion-designers, and (rom
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novelists ta TV personalities and DJs, Liks
Mod, there was a tremendous feeling of
new possibilities. And like Mod, Punk
aligned itsell with Black music, although
obviously not 1o the same degree. Alter all,
Mod music [and Skinhead music) was Black
music

Punk was white. but an influsntial ele-
ment among the Punks (principally The
Clash and Johnny Rotten) adopted contam:-
porary roggoe. Reggee DJ Don Lotis was
interviewed In Sniffin® Glue with Mark P
recommending his readers to check out Eric
Fuller's definitive reggae column in the
short-lived NMatlional Rock Star. King Dread
Bob Marley toasted the spirit of it all with
his ‘Punky Reggae Party’. The killjioys of the
Young National Front were horrified, brand-
ing Johnny Rotten “no better than a white
nigger”

Unfortunately, also like Mod, the positive
aspects of Punk - iis progrossivenoss as o
movament = ran out of time, t's hard to pin
down oan exact date, or indeed point 1o one
factor for the decline of the first waves of
Punk, but you can seoe the way it fell apart.

Lat's start with the Pistals

Towards the end of “TE, they hit nows-
paper headlines oas they publicly made
mugs of EMI and AEM Records, by conning
them out of E£125,000. In betweon they
brightened up Bill Grundy's Today TV prog-
ramme. When Grundy tried to chat up
Siouxsie Sioux, he got showered in abusea
and then goaded more instant outrago out
ol the band

Suddenly they were "The Filth And Fury™,
frontpage of every tabloid in the land.
Under the Fleet Street spotlight for good,
the band began to split ot the scams. In
March "77 they sacked melody man Matlock
and brought in prime sap S5id Vicious, mora
for his mindless image than hiz minimal
musical skills, Sid's previous claims to famo
had been debuting with the swastika-
swnathed Bansheos, inventing the Pogo, and
chain-whipping MNick Kent atl the Mashwville.

In May they released their second single
"God Sove The Queen’ [on Virgind which
hod the distinction of becoming Number
One in evary honest chart at the same time
as tha Queen’s Silver Jubilee celebrations
reached their zenith, selling in excess of
two million coples in the process

But their anti-Royalty, anti-Establishment
massage outragoed the True Blue public.
Johnny Rottan got his face callously carved
up by blade-wielding arseholes unknown in
a Highbury car pork, getting glassed up ot
Dingwall’'s a weck later. Going for the
treble, o gang of six heavies attacked Paul
Cook with coshes and iron bars as ha
sauntered out of Shepherd's: Bush tube
soon after.

Waeathering the would-be vigilante storm,
The Sox Pistols finally made it onto Top Of
The Pops with "Pretty Vocant” on July 14,
Eager to turn his protégés into longer-
lasting superstars (and keep their names in
the headlines), Malcy arranged their first
UE tour, and began work on their vary own
Hard Day’s Night - a movie 1o be directed










by Russ Moyer. But already the rot had sot
in and the legend was to fall apart as
swiltly as it had attained prominence

‘Holidoys In The Sun’, the band's fourth
single, blatantly ripped off the rifl 1o The
Jam’s ‘In The City’ (loter Weller told me
that only the Jam’s commitmont to the
spirit of Punk unity stopped them taking
the Pistols to the cleaners for thatl. The
controversial album “Mever Mind The Bol-
locks® fell well short of the blistering boot-
leg ‘Spunk”™ LP. 5id hooked up with an
Amarican groupie, a punky parasito called
Mancy Spungen who introduced him Lo sox
and smnock

Tha US tour was a finsco. Johnny Rotten
rebellod when Maley ordered him down to
Rio to film with Great Train Robber Ronnie
Biggs. He guit, ond The Sox Pistols were
OViEr

From being one of the most subvarsive
forces to threaten the British Establish-
ment, The Sox Pistols became a Corry On (a
carrion?] cash-in. The hilarious Great Rock
"N’ Roll Swindle movie (linally directed by
Julien Temple) came out, siring singles
from both Sid and Biggs

S5id got banged up in Rykers. Mow York's
toughest chokie, on o murder rap. NMancy
spungen played the corpse. Released on
boil, he OD'd on smack. "In the tunnels
downfown, the Rat’s own dream guns him
down, , ." It was sad, sordid and funny all ot
the same time. But it wasn't Punk. It was
Pantomime.

OME IMAGES linger from the Sex Pis-

tols’ deaath agony: the band recording
Sid's sick ‘Belsen Was A Gas® with its
punchline “Be s man, kill yoursell™. Sid did!|
And the sorry spectacle of The Sex Pistols
wiith Sham's Jimmy Pursey at the helm lor
oneg gig only ot the Glasgow Apollo

What o way to die

Other myths crumbled equally fast.
Fumbling with the feeble "Clash City Rock-
ers’ single, The Clash pulled the masterly
‘White Man In Hammersmith Palais’ out af
thi bag before disappearing to the USA and
the arms of big shot producer Sandy Poarl-
man. When they eventually shed their ex-
cess Am-Ex bulk, it was abvious to all but
the most starmy-ayed believer that all their
images of insurrection were os genuing os
an Arthur Daley antique and we'd have to
settle for [just] another gifted [(good ol')
rock ‘'n’ roll band

Maanwhile, the industry had worked out
the Punk profit margins and thrown its
weight behind that double-edged sword,
the Mew Wave.

On the one hand, the New Wave meant
punk opening closed doors for the superiar
pop of Blondie, Costello and lan Dury. On
the other, every two bob loser on the circuit
cut their barnet and tried to hitch a nde to
riches on the bandwagon. Hindsight shows
us only 1oo vividly the way the New Wave
gstablishmant became just as rottan as the
old wave one.

Elsewhere Zandra Rhodes was designing

ning gormless guides on “"How To Bae A
Punk™ On tho strects the Punk look be-
came one-dimensional and cloned, while
nine out of ten bands settled for an identikin
throe chord thrash sound The first wave ol
Punk was dead by “78, and nowhere are its
death throes botter documented than in
Parsons and Burchill's The Boy Looked At
Johnny, a brilliantly flawed, savagely antor-
taining sccount of the decline of 8 move
mant nto anothor all-purpose consumaor
pallintiva

The one thing us Punks were truly glad of
in 77 was that the Fleet Stroet shit-stirrars
hod been unable to blow PunkTad clashos
inta lull-blavwwn teen war like the Mods and
Rockers o gencration earlier

To reinforee their view of Punk as just
another off-the-peg youth uniform (which is
what it eventually became), Grub Streot
eagerly leapt onto the bandwagon of tribal
belligerence after a group of Hammersmith
Teds, put out by the media attention the
Punks wore attracting, decided to prove
they were still number one and dulfed up a
crew of spiky-tops outside Hammersmith
tube. Sporadic clashes spread to the King's
Road. and for a while Punk gigs ware
plagued by rabble-rousing speeches from
spiky aenthusiasts lusting after a return
mateh,

Johnny Rotten did his bit 1o defuse the
situation [in fact, he only wound the Teds
up more] by appearing in full Ted regalia
Deospite the newspaper coverage, the
clashes soon drained away to nothing, and
in raality, Punks had more to fear from
‘'smoothies’, soulboys and skinheads than
thay aver did from Teds

Most punks refused to be drawn; after
all, 1977 was the Punk yoar

T'S DIFFICULT to articulate the spint of

the times. Punk was on the offensive, and
we really did feel that we had the world to
win "God Save The Queasn” was at Mumbaer
One, The Clash and The Jam released killer
albums, Punks sided with blacks and the
Left for the Lewishom riot which stopped
tha NF marching Plus the narrow-minded
local councils and the birth of Rock Against
Racism gave Punk someathing to fight for

But for all the optimism of “T7, it was also
the year that class divisions began to show
through the fragile unity of Punk style. As
Punk crumbled in "78, the class divisions
bacame more and more important. and in
its wake tendencies were evalving that
ware still called Punk but were in fact very
difforent phenomana

There was Crass and their "classless™ lie
middle class] empire, hippy ideals dressed
in nihilist black

There were the lumpen sons of Sid who
evolved the Apocalypse bands and finally
congrogated around a bunch of bikers cal-
led the Anti-Mowhers League, thus proving
they were little more than an up-date of
graasaers (fittingly their music was cranked-
up Heavy Metal, the uniforms also becom:-
ing increasingly similark. And there was the

L
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*Punk” clothes, and the tabloids were run- working class alternative that became Oi.
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