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LIVE IN PARIS. AUGUST 12TH
E£75 INCLUDES. Concert tickel, 1sl class holel in central Paris, luxury coach from
London, Cross Channel Ferry, Full day/eve in Pans, Depart eve 10th Aug. Retum am

13th Aug EMH

£55 INCLUDES Concor lickel, All ransport by luxury coach Irom London Cross
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THE FALL will be appearing in Cambridge this month,
supporting Talk Talk at the Imperial War Museum, Duxford, on
July 18. Tickets are priced at £7. The band release their new
single, ‘Living Too Late’, on July 14.

THE SHOP ASSISTANTS, recontly signed, along with The Mighty
Lemon Drops, to Chrysalis, add Camdon Dingwalls July 15,
Manchester International 18, Croydon Underground 20, and
Birmingham Burberries 22 to their commitments, which include
WOMAD and the ICA Rock Weak

Trouble Comes To Town...

TROUBLEFUNK, “Washington DC's hottest GoGo band” make
their British debut with two London dates later this month.
The ten-piece band play Brixton Fridge July 21 and Kentish
Town Town And Country Club 22.
Tickets for both shows cost £6 in advance and £7 on the
door. They are available this week from London ticket
agencies.

JOHN LYDON is going
ahead with legal action against
the makers of the film Sid And
Nancy. The news comes after
stories in last week's press that
Lydon had withdrawn his
threats to sue the film's makers
because he felt that it did not
accurately depict the Sex
Pistols’ characters.

“It’s really just vindictiveness
on my part,” says Lydon aide
Keith Bourton. “The film
company aren't being very co-
operative with information
concerning licenses to use Sex
Pistols material, and I'm not all
that impressed with their
attitude, so I've decided that
maybe we should not be quite

JORN

so co-operative in letting them
just go ahead with the thing.”

The rights to the Sex Pistols
material in question belong to
a company called Glitterbest
which is composed of John
Lydon, Steve Jones, Paul Cook
and the mother of the late Sid
Vicious — the successful
plaintiffs in the Sex Pistols/
Mclaren case last January.

The makers of Sid And Nancy
have to obtain permission
before they can use Sex Pistols
material, and should any
member of the company
choose not to give permission,
it will not be granted.

The lawyers of the various
parties are currently locked in

GILBERTO GIL, the acclaimed Brazilian guitarist, releases a new
WEA International album ‘Minha Ideologia Noite Neon’ this

waek. The album, which includes his latest single “Touches Pas
Mon Pote’ (‘Don‘t Touch My Friend’) was produced by Liminha
and features ten compositions from Gil and an array of musical

collaborators.

COMMOTION OVER YIVA

LLOYD COLE And The Commotions
and Feargal Sharkey will top the bill at the
eight-hour Yiva festival for the poor of South
Africa and Namibia at Birmingham's National
Exhibition Centre, on August 2.

Comperes will be lan Dury, Simon Bates and
the Ranking Miss P and other bands confirmed so
far are Balaam And The Angel, Buddy Curtess &
The Grasshoppers, Fine Young Cannibals, Half
Man Half Biscuit, The Icicle Works, The
Inspirational Choir, Latin Quarter, New Model
Army, The Pogues, Ruby Turner and Youssou
N'Dour.

Yiva is organised by Oxfam with the assistance
of Artists Against Apartheid. Tickets cost £8

THE GOLDEN PALOMINOS
will not now be playing
WOMAD on Sunday July 20
as previously announced.
They have been replaced by
Hugh Masekela and Kalahari.
Aswad will still headline.

THE LATEST additions to the David O’Dowd on the
G-MEX bash at the Greater crusade that has split
Manchester Exhibition Centre Boy Gearge’s family

on Saturday July 19 are
Sandie Shaw, Virgin Prunes
and a special appearance by
Gil Scott-Heron.

BOY GEORGE's younger
brother David O'Dowd now
faces an almighty rift in his
family as a result of trying to
rescue his brother from what
he claims is an £80 a day drug
habic.

For the record, the stories

JAMES BLOOD ULMER, Juice
On The Loose and Blues ‘N’
Trouble have been confirmed
to headline a two day festival
of rhythm & blues at Camden
Electric Ballroom on July 8
and 9,

SOUND

EDITOR: TONY STEWART

DEPUTY EDITOR: TONY MITCHELL

NEWS EDITOR: HUGH FIELDER

REVIEWS EDITOR: ROBB! MILLAR
PRODUCTION EDITOR: CAROLE LINFIELD
EDITORIAL: GLYN BROWN, BILLY MANMN,
KEVIN MURPHY, EDWIN POUMNCEY
TECHNICAL CONSULTANT: |JULIAN COLBECK

CONTRIBUTORS: JACK BARRON, SUE BUCKLEY, GARRY
BUSHELL. RICHARD COOK, GARY COOPER,

PAUL ELLIOTT, ROBIN GIBSON, DAVE HENDERSOMN,

MARY ANNE HOBBS, ROGER HOLLAND, ANDY HURT,
BARRY LAZELL NEIL PERRY, RONNIE RANDALL.

CHRIS ROBERTS, RON ROM, JANE SIMON, MR SPENCER,
RALPH TRAITOR. JONH WILDE

PHOTOGRAPHERS: PETER ANDERSON,

DOUGLAS CAPE, STEVE DOUBLE, GREG FREEMAN, JAYNE
HOUGHTON. LAURA LEVINE, TONY MOTTRAM,

ANDY PHILLIPS, CAROLE SEGAL, MARTYN STRICKLAND
GAVIN WATSON

(including VAT and £5 voluntary donation) plus
bocoking fee. They are available by credit card on
021-780 4133 and 01-741 8989, or by post from
Box Office (Yiva), NEC, Birmingham B40 INT.
Cheques/postal orders for £8.30 per ticket
(including booking fee) payable to NEC (Yiva).

The following outlets also have tickets:
Cyclops Sounds, Odeon Theatre, Ticket Shop,
Birmingham; Way Ahead, Derby and Nottingham;
Royal Court Theatre Box Office, Liverpool;
Piccadilly Records, Manchester; Mike Lloyd
Agencies, Newcastle Under Lyme, Stoke On
Trent and Stafford; Tickets In Oxford, Oxford;
Goulds TV, Wolverhampton; Concert Travel
Club, South Wales and South West

published last week in the
national tabloids, most notably
The Sun, are authentic. David
O’'Dowd was interviewed by
that paper and the basis of the
story that appeared last
Wednesday (July 2) is, alleges
O'Dowd, true.

“The only regrets | have are
about the way the story was
written,” rock photographer
O’'Dowd told Sounds this

GIL SCOTT-HERON, one of
America’s most outspoken
musical commentators,
makes a rare London club
appearance at Camden
Dingwalls on July 16 as parnt
of the club's annual
participation with the Capital
Music Festival.

RON JOHNSON'S have a
batch of releases this week
with a ten-inch six-track Two
Can Guru’ by Big Flame, a
mini-album ‘Full Steam Into
The Brainstorm’ from The
Shrubs, and “1936°, a double
single pack from Ex which
includes a 144-page book on
the Spanish Civil War.

GEORGE AND

week. “| spoke to George last
night and he said to me, You've
sold me out. And | said
George, what did | receive!
You tell me that you honestly
believe that | did it for
money ...7

“This thing with the press
will be a nine-day wonder, but
the thing between me and
George will go on until the day
he goes to get help.”

Greater London House, Hampstead Road, London NWI 7QZ
Telephone 01-387 6611 Telex 299485 Music G

ADVERTISEMENT MANAGER: JON NEWEY
AD REPRESENTATIVES: RALPH BOON, JANE CARR,

MARC GREGORY

ADVERTISEMENT ASSISTANT: MARGARET GREEN
AD PRODUCTION MANAGER: PETER BULLOUGH
TELEPHONE SALES MANAGER: EDDIE FITZGERALD

PUBLISHER: ERIC FULLER

GROUP PUBLISHING DIRECTOR: MIKE SHARMAN
MANAGING DIRECTOR!: JACK HUTTON
DISTRIBUTION: | BENWELL ROAD, LONDON N7

7AX TELEPHONE: 01-607 641 |

TYPESET BY TABLOID FOTOSET, 3 WOODBRIDGE
HOUSE. WOODBRIDGE STREET, LONDON EC|
PRINTED BY LSG PRINT DIVISION, THE NEWSPAPER
CENTRE, 5T MARY'S STREET, LINCOLN LNS 7|A

m-:rmmurc.uumumammw .
Department, Morgan-Grampian PLC, mmmumm

London SEID 6QH

REGISTERED AT THE M‘I" OFFICE AIA

H“l!”lll




VS 3ID

negotiations.

“There's two reasons for
making it difficult for them,"
says Bourton. "One is the fact
that they didn’t consult John
before the film was made,

“And the second is that
everyone who was associated
with John, Public Image or The
Sex Pistols, including Paul
Cook who we went to see it
with, thinks the film's a pile of
shic.”

But as it stands, didn't this
mean Lydon and co were
effectively acting as censors?

Bourton's response was:

“We don't care whether the
film comes out. All we want to
do is get it so that if it does

come out, then you know
there are certain things that
are corrected about it or that
the film company compensate
the parties Involved; in other
words they pay the money for
exploiting the still living.

“So there's no censorship
involved. It's just that as far as
we're concerned, it's a
straightforward case of saying,
Well this doesn't smell right to
us and we want people to
know about it.”

Zenith, the film company
involved, stated at press time
that they are aware of the
objections Lydon has raised and
are “waiting to see what he
does, if anything".

WASP have announced their first European tour in two years.
The complete UK schedule is as follows: Dublin SFX QOctober 27,
Belfast Ulster Hall 28, Edinburgh Playhouse 30, Newcastle City
Hall 31, Hanley Victoria Hall Noevember 1, Hammersmith Odeon
2, Derby Assembly Rooms 4, Bristol Colston Hall 5, Birmingham

Odeon 7, Manchester Apollo B.

Tickels al £4 — £8 are available at all venues and normal ticket

outlets.

MOTORHEAD are planning an unusual method of transport for
their appearance at Donington Park on August 16. Lemmy and
the boys will be overflying the festival site in two World War ||
Messerschmitt BF108s before landing at nearby East Midlands
airport. It appears that Lemmy has been taking flying lessons
with a Messerschmitt owner and has already flown in several air
shows around the country. But he won't be at the controls on

this occasionl

Before Donington, Motorhead are due to play at the Lamport
Stadium in Toronto as part of a special charity show in aid of the

Liver Foundation Of Canada.

Says Lemmy: “It's a worthwhile cause and besides, I'm just

investing in my future.”

Following the release of their eagerly anticipated
‘Orgasmatron’ album this week (see page 24), the band have
now established their plans for the rest of '86. They will tour the
USA in September before returning to Britain for a full 1our in
October. More US dates then follow in November and early
December and they'll be back in Britain again for some
Christmas shows. Dates will be announced shortly

ZODIAC finds the thought of ali that money makes his brain hurt

WARP FACTOR SIX

ZODIAC MINDWARP And The Love
Reaction have signed to Phonogram Records
for what Is reported to be a substantial, but at

press time undisclosed, sum.

"Some product is expected early in
September,” say Phonogram, but for those who
can't wait, Zodiac releases a six-track mini-album
called ‘High Priest Of Love’ through his old indie

label Food on July 25.

The signing to Phonogram was celebrated in
style at the Cafe Pacifico in London’s Covent
Garden where a reported £1,500 was spent on
food and drink for just 25 people.

But rumours that Zodiac is to become a tax

THE MISSION, who have
recently moved from the
sanctity of the Chapter 22
indie to Phonogram, release a
new single next week.

But due to contractual
obligations, the record will
not appear on Phonogram,

THE DRAGON

Whether George really
needs help is arguable, as on
News At Ten (Thursday July 3),
he vehemently denied taking
drugs. But his brother David
maintains that George's habit
“could put him in a wooden
box" within six months.

“Not one person has said to
me, Dave, you've done wrong.
Nobody. And I'm not just
talking about my family. But in

some ways it's all come back
on me with George saying, The
dog came from his own

kennel .. | mean, | care more
about him than any of the
others.”

And what about the stories
in the national press that
George's “four burly brothers”
were looking for Marilyn with
the intention of giving him ""a
good kicking"?

"l don’t think any of my
family were out scouring the
clubs looking for Marilyn,"
answers O'Dowd. “"We've
done this for George's good. It
would be silly to walk into a
nightclub and start smashing
things up, wouldn't it?"

At the time of going to
press, Boy George's record
company Yirgin declined to
issue a statement.

but on Chapter 22 (through
Nine Mile and The Cartel).

The seven-inch is a double
A-side featuring ‘Garden Of
Delight’ and a version of Neil
Young's ‘Like A Hurricane’.
The 12-inch includes two new
compositions, ‘The Crystal
Ocean’ and ‘Over The Hills
And Far Away'.

The band have also fixed a
British tour for the autumn.

Dates confirmed so far are
Leicester Polytechnic October
29, Norwich University Of
East Anglia 31, London
Kentish Town Town And
Country Club November 2,
Leeds Polytechnic 4,
Newcastle Tiffany’'s 5,
Edinburgh Coasters 6,
Aberdeen Venue 7, Glasgow
Queen Margaret Union 8, Ayr
Pavillion 9, Manchester Ritz
11, Liverpool University 12,
Stoke Keele University 13,
Cardiff University 14, Bristol
Studio 16, Brightan Top Rank
17, Sheffield University 22,
Birmingham Powerhouse 23,
Nottingham Rock City 26.

exile before he's even released a record are
categorically denied by his new label. *This is just
a normal signing,"” said a Phonogram
spokesperson. “We gave them as good a deal as
they could have got anywhere else — in fact we
offered them less, in financial terms, than one of
the other companies — so this is not a Sigue Sigue
Sputnik type signing.”

Rumours that Zodiac insisted on Phonogram
supplying him with the first six copies of Silver
Surfer comic and the original Spiderman comic
were categorically confirmed, however.

“l think that's why they liked us,” she added.
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READING
ROSTER

THE READING Rock
Festival, back after a two-
year gap, has hastily arranged
an impressive line-up.

Acts so far confirmed for
August 22 — 24 include John
Waite, The Mission, Lords Of
The New Church, The Cherry
Bombz, Well Well Well, Buddy
Curtess & The Grasshoppers,
Chiefs Of Relief, Graham
Parker, It Bites, Killing Joke,
New Model Army, Outside
Edge, The Redskins,
Hawkwind, Zodiac Mindwarp
And The Love Reaction,
Doctor & The Medics and FM.

CHRIS REA, currently
enjoying his 12th week in the
UK album charts with ‘On
The Beach’ and confirmed for
the Montreux Jazz Festival
later this summer, will
undertake a major UK tour in
December. The dates follow
this year’'s sell-out
Hammersmith Odeon

shows.

The dates so far confirmed
are Edinburgh Playhouse
December 1, Newcastle City
Hall 3, Manchester Apollo 5,
Liverpool Empire 7, Sheffield
City Hall 8, Portsmouth
Guildhall 10, Brighton Dome
11, Ipswich Gaumont 12,
Oxford Apollo 14, Bristol
Hippodrome 15, Hanley
Victoria Halls 17, Nottingham
Centre 18, Birmingham
Odeon 19, London Rovyal
Albert Hall 27.

Tickets are on sale now
from usual outlets priced £6
and £5.50 except for London
where they are £5.50, £6.50
and £7.50.

Wobble’s War On Wapping. ..

JAH WOBBLE tops the list of artists confirmed for a Lambeth
Printworkers Support Group benefit gig in aid of the Hardship
Fund at Brixton Town Hall on July 17.

The Hardship Fund was set up to assist the News
International printworkers sacked as a result of Rupert
Murdoch's relocation of his newspapers to Wapping.

A Popular History Of Signs, Wolfgang Press, The Dave
Howard Singers and Shock Headed Peters (Howard passes the
news to the Peters' Karl Blake, above) have also been
confirmed for what is designed to be a show of solidarity as
well as a fund-raising exercise.

Tickets are £3 and £1.50 for UB40 holders.

GANDY TALKING L

THE JESUS AND MARY CHAIN

OUT NEXT WEEK

LIMITED EDITION DOUBLE PACK SINGLE INCLUDES ACOUSTIC JOHN PEEL SESSION

A BLANCO Y NEGRO RECORDING DISTRIBUTED BY Wea RECORDS LTD @ A WARNER COMMUNICATIONS COMPANY
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TANIA MARIA, darling of the white-socked soul set, returns for
two concerts at London’s Shaw Theatre on July 27. She's just
raleased an album called ‘Made In New York’ on Blue Note.

THATCHER ON ACID plug their forthcoming 12-inch "The
Moondance EP’ by playing Fulham Greyhound July 12, Hackney
Mankind Club 23, and Somerset’s Evercreech Festival on August

2,
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RITZUN RATZUN ROTZER, the “hillbilly band from the wild west
riding of Yorkshire” (ie Leeds) will be “touring the English
Riviera” starting at Hull The Adelphi Club July 13 followed by
Plymouth The Break Water 18, Exeter Bart's Tavern 19,
Plymouth Wood's 24, Devonport The Swan 25.

THE VARUKERS, a hardcore metal/punk outfit, promote theair
‘One Struggle One Fight’ album with dates at Leeds Adam And
Eves July 9, Ferryhill The King’'s Head 10 and Gateshead
Bensham Working Men’s Club 28

AUTOMATIC DLAMINI, who won one of Andy Hurt's
distinguished Almost Single Of The Week awards last week, will
be playing Taunton Gap Club July 11, Bath Moles 12, Evercreech
Festival August 2, Yeovil Live Aid 30.

THE MEKONS return from their journey across American this
month and immediately embark on a UK tour to support the
release of their ‘Edge Of The World’ album. They play Newcastle
Riverside July 10, Hull Unity Club 11, London Mean Fiddler 14,
Colchester Art Centre 15, London Cricketers 16, Bristol The
Bunker 17.

TRUDE ASPELING, "well known to Australian audiences for her
exciting performances of jazz standards and Afro-blues”, opens
a season at Ronnmie Scott’s in London on August 11

BLUE IN HEAVEN, the Dublin band, release their second album,
‘Explicit Material’, on Island next week and descend briefly to
play London's 100 Club July B and Rayleigh Pink Toothbrush 9.
A full-scale tour is scheduled for September.

VEE VV, a young, upwardly aspiring indie band, play London
Chalk Farm Enterprise July 10 and Manchester Man Alive Club
17 to promote their '‘Boom Slump’ single out on Vinyl Drip.

KALAHARI, with their “unique brand of Eastern-inspired pop
music, which has developed from the musical influences of
keyboard player Andranich Carapetyan, born and raised in India
of Ahmenian parentage, and the literary influences of lead singer
Jeff Byron, whose lyrical contributions draw heavily on Eastern
European and Asian culture” (phew!) play Brunel University July
26, Harlesden Mean Fiddler August 8 and North Wembley The
Flag 30.

THE ELECTRIC MORNING, yet another Liverpool band, have
lined up a series of gigs to promote their imaginatively titled
album ‘The Electric Morning’. They play Sheffield Leadmill July
12, Manchester Boardwalk 17, London Rock Garden 24. They will
then go Dutch with some dates in Holland.

THE NEUROTICS, formerly of the Newtown variety, play a
one-off benefit gig for unemployed miners at The Welfare
Grounds, Snowdon Colliery in Kent on July 12. The gig
coincides with the release of their ‘Living With Unemployment’
single and will be followed by more dates next month when
they release their 'Kick-Starting A Back-Firing Nation® LP.

STARGREEN BOX OFFICE

THEATRE AND CONCERT TICKET AGENTS 01-734 8532
TICKETS AVAILABLE FOR LONDON CONCERTS OF THE FOLLOWING

THE TURNPIKE CRUISERS,
whao list their influences as
“sex, craziness and chemical
entertainment”, plug their
new single ‘Extra Flesh’ by
supporting The Meteors at
Leeds Adam And Eves July B
and Guana Batz at

QUEEN
MARILLION
LEVEL 42
GARY MOORE
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- THE MISSION -

- JULY 14th RELEASE -

7" THE MISSION- CHAP 7

s ‘GARDEN OF DELIGHT -
* LIKE A HURRICANE -

DISTRIBUTED BY NINE MILE

12" THE MISSION - 12 CHAP 7

- EXTRA TRACKS ON 12" -

- OVER THE HILLS AND FARAWAY -

* THE CRYSTAL OCEAN -

LM _‘(i. -. i -:I
e H ST T TS

|

/CARTEL CHAPTER 22 72 SWANSWELL ROAD. ALTON. SOLIHULL. WEST MIDLANDS
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ROTH 'N' ROLL!
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THE NEW ALBUM ‘EAT 'EM AND SMILE'— NOVV ON LP & CASSETTE

DAVID LEE ROTH - VOCALS - STEVE VAI - GUITARS  BILLY SHEEHAN - BASS - GREGG BISSONETTE - DRUMS

PRODUCED BY TED TEMPLEMAN - Includes The Single "YANKEE ROSE’

Dstributed by l]_m Rocorcs Ltd DA Warnes Commumcations Co
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HEAD OF DAVID have a
limited edition of their debut
five track mini-album
‘Dogbreath’ available on Blast
First. All tracks have been
written by the band except for
their version of Suicide’s
‘Rocket USA'.

THE PLEASURE GARDEN
release their new single 'On A
Midnight Pienic’ this week.
Distributed by Red Rhino and
The Cartel, the single appears
on the wonderfully titled
Don't Knock Your Granny
While She’s Shaving label.

POLY STYRENE, formerly part of X-Ray Spex and who
disappeared from the pop scene in 1980 to follow her Krishna
beliefs is back with a single called ‘Gods And Goddesses’ out

on Awesome Records.

LEAD
GUITAR

Your gwn ieacher (n your awn homas
Peollal  teaching course recorded on
caieTied, abeciall created 1o tesch
ROCK ann HOI;EHN LEAD guiiar
ityles Thiz courta will tave you yean
ol strugpling on your Bwn with hosks
All the solon, modern lesd rung, gy and
Ffith, are pisyed for you on the catzeties
o praciica slong with  This ob actualiy
batier ™an going o a weacher, & i
enables vou 10 Rawe e h lEi1on ol any
umes a1 you wah  You may aho write
o ™me® B Iy tirfma Tor Ires help and
advice it the nped arinem
Couinet are

LEAD GUITAR

RHY THM GUITAR [

BASS GUITAR

By Fack VW Ok

DRUMS

by Jone & ik

Nor Trge Qely My Lok thg Lo
imigrasled i, LN im R Couron anid
Mo Lo

Jack Wl lh'ltli'lq.

27 The Green, Kingshill,
Ware, Herts 5G12 oQw

Pipmie

Addrens

‘WANITY' is the title of a
compilation album featuring
15 bands from Norwich.
Among them are Red
Harvest, Gudvil, The Morags,
The Nivens, Under A Glass
Bell, Browning Version and
Dr Stick. The album has been
produced co-operatively by
the bands and was linancially
assisted with a grant from the
University Of East Anglia
Students Union. It is available
this week at a knockdown
price.

CUTTING CREW, formed last May and signed to Siren Records,
release their debut single ‘(I Just) Died In Your Arms' this week.

BOBBY WOMACK is back on
the tracks with a new single
‘Gipsy Woman' taken from
his 'So Many Rivers®' album.
Having appeared on The
Stones’ album ‘Dirty Work’,
Womack is now engaged on a
new album of his own with
veteran Memphis producer
Chips Moman, which is
scheduled for release early
next year.

FLUX, formerly Flux Of Pink
Indians, release a 12-inch 33
titled ‘Uncarved Block® this
week. The record contains
eight tracks, four produced by
the band and four by Adrnan
Sherwood of On U Sound
fame. This 1s the first release
from Flux’s own One Little
Indian label

TRACIE YOUNG has signed a
long term contract with
Polydor following the
dissolution of Paul Weller's
Respond Records. Her first
single ‘We Should Be
Together® 1s out this week.

GARY MOORE releases a live
album recorded during his
1983 tour of Japan. 'Rockin’
Every Night' features Gary on
lead vocals, lan Paice on
drums, Neil Murray on bass,
John Sloman on vox and
additional keyboards and Don
Airey on keyboards. It
contains eight tracks — six
Gary Moore compositions,
the Gary Moore/lan Paice title
track ‘Rockin’ Every Night'
and the classic Free song
"Wishing Well’

CHELSEA, Gene October's
“pioneers of the punk
movement”, release their
new single this week. A Dave
Goodman composition and
production, ‘Give Me More’
sees Chelsea sounding “more
and more like The Rolling
Stones of punk”. And when
they're not doing that, they're
preparing for a couple of
dates at the Marquee in
August.

KIRSTY MacCOLL has a new
single out on Suff. Produced
by her husband Steve
Lillywhite ‘He's On The
Beach® was first released last
vear but disappeared without
trace. A special limited-
edition double pack featuring
‘He's On The Beach' and
Kirsty's varsion of Billy
Bragg's ‘New England’ is also
available.

DOLLAR, yes, Dollar are back.
Petite Thereza and David
have mended their
differences and signed to
Arista They release a single
this week called ‘We Walked
In Love’ with which they hope
to bounce right back into the
charts.

AUDREY HALL who had a top
20 hit with ‘One Dance Won't
Do’, has a follow-up this week
called ‘'Smile’. The single
consists of two different
versions, the A-side with Sly
And Robbie providing the
rhythm patterns whilst the
flip is an electro version. Both
sides contain lead vocals by
Audrey Hall

GRTRAGR

THE UK SUBS gather together a 16-track compilation called
‘Raw Material’ on Killerwatt. All the songs have been chosen by
Charlie Harper and include ‘Organised Crime’, ‘Bomb Factory’,
‘Rat Race’ and ‘Teenage’ from their early recording years, a live
version of 'CID’ from a 1980 Rainbow concert, a previously
unlssued song called ‘l Dont Need Your Love’ and cover
verslons of ‘Waiting For The Man’, ‘She’s Not There’ and

‘Cocaine’.

TOMORROW, who were the UFO (‘60s equivalent of Alice In
Wonderland) house band in 1967 and came up with one of the
two classic British underground anthems, ‘My White Bicycle’
(the other was ‘Granny Takes A Trip’ by the Purple Gang), have
their only album resuscitated on Decal (through Charly). It
includes such self-explanatory titles as “The Incredible Journey
Of Timothy Chase’, ‘Auntie Mary’s Dress Shop’, “Three Jolly
Little Dwarfs’, ‘Real Life Permanent Dream’ and "Revolution’
together with ‘My White Bicycle’ and its flipside ‘Claramont
Lake’ all performed by Keith West (of “Teenage Opera’ infamy),
Junlor, Twink and Steve Howe.

GBH have 14 tracks from their Clay years between 1981-84
compiled for an album called ‘Charged’ on Clay. Among the
singles and album tracks are ‘Necrophilia’, ‘Give Me Fire’,
‘Generals’, Time Bomb’ “‘Womb With A View”, ‘City Bables
Revenge’, ‘City Babies Attacked By Rats’ and ‘Four Men’.

HEAVEN 17, who promise a new album by the end of the
summer, have a collection of their 12-inch mixes released as a
68-minute compact disc, or an 85-minute gold-embossed boxed
cassette (but not on boring old vinyl) called ‘Endless’. The white
funk mixes run from 1981°s ‘(We Don’t Need This) Fascist
Groove Thang’, ‘Play To Win' and ‘Penthouse And Pavement’
through to last year's ‘Heaven 17 Megamix’ and ‘Sunset Now"’.
Some tracks have been remixed by John Potoker.

THROBBING GRISTLE's past starts to catch up with them on a
six-track compilation called ‘Sacrifice® on Dojo. The material
appears to come from llluminated Records although Genesis P
Orridge's comments on it are brief and to the point. “We do not
acknowledge the existence of this record. It is being released
without our consent. All official Throbbing Gristle Records are
through Mute.”

IAN GILLAN packages up 19 tracks from his solo career with
Gillan onto a double album called ‘What [ Did On My Vacation’
on 10 Records. lan provides his own sleevenotes to each track
which has been remastered and carefully positioned to provide
a steady build up over the first three sides and a howlin’ climax
on the fourth.

THEM and Rod Stewart have rare '60s tracks brought to light
on “The R&B Scene Volume Two 1963-1969° released by See For
Miles (through Pinnacle). The album rummages through the
darker recesses of Decca’s vaults and includes such unlikely
combinations as John McLaughlin playing ‘Hound Dog’ in
Duffy’s Nuclaus, Elton John in The Bread And Beer Band with
Caleb Quaye and Roger Pope (who followed him into Hookfoot
and beyond), the late lan Stewart with The Rail Roaders
featuring Keith Richard, Bill Wyman and Tony Meeham, and a
group called The High Numbers, who didn’t become The Who,
singing a song called ‘Heart Of Stone’ which wasn’t written by
Jagger and Richard.

ASLEEP AT THE WHEEL continue to have their peerless
country swing catalogue reissued by Demon. This time it's their
debut ‘Comin’ Right At Ya' from 1973 where the emphasis was
more on country than swing. They were joined by a fiddle trio of
Johnny Gimble, Buddy Spicher and Andy Stein from
Commander Cody’s Lost Planet Airmen. The same trio also
turned up on their second album, recently out on Demon as
‘Jumping At The Woodside’.

11m/12m JULY

BRAND NEW SINGLE KEY T0THECITY

SST Records Proaciits

A COMPILATION ALBUM OF ALL NEW SONGS!

THE BLASTING CONCEPT

VOLUME II

Featuring: BLACK FLAG/MEAT PUPPETS/
BAINT VITUS/HUSKER DU/MINUTEMEN /
D.C. 3/8ACCHARINE TRUST/BWA /OVERKILL/
PAINTED WILLIE/ANGST/GONE/OCTOBER
FACTION/TOM TROCCOLI'S DOG/WURM

BLASTING CONCEPT

BACCwaARMT MAVET BAMT VTV BWa

BEC ) PAWTID WILLN ©OC OCTOOIA FaC MO

AEORT MIATPUPAITE iNUTIEEN BLACR FLAC
S0NI RUBRIR DU OVIREILL WUAN

£3.99

£3.99

At this price...
1) Why tape your friend's copy?
2) Why shoplift?
3) Why resist?
4) Why, indeed.

T RN N —

BT, T e

PR T WONRTI e

B/W SPIRIT OF KEITH MOON & THE JINX (LIVE)

12 INCH INCLUDES 2 EXTRA LIVE
TRACKS RUN LINE HELL AND VICARS W « « K TOO

ON 7 INCH & 12 INCH

.11 1.18121
H.P. RECORDS DESTRIBUTED BY RED RHIND

208 Bravington Road, W.9 Distributed by Pinnacle




| woke up in my apartment the other morning and
everything had been stolen and replaced with an exact
replica.

“George;’ | cried “everything here has been stolen and “It's me Max?”
replaced with an exact replica”

He said, “Do | know you?”

This posed no imbroglio dear reader for George and | RADIO RENTALS.
had been to...

Compact discs from £6.95. Their top thirty starts af And to further assure George | played my favourite C.D.
£9.95. The Stones. | love the Stones. Can't believe they're
Wow ... or rather, no wow. still going... Good old Barney and Fred.
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My friend George came over. He's a radio announcer.
Everytime he walks under a bridge you can't hear a
word he says.

“Well if you're Max you'll be able to tell me exactly what
we did last Saturday.”

To take advantage of their latest incredible offer.
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MOUNTAINEERING

menacing ambiguity. The two tracks on their demo are almost
ghosts from the past but The Bambi Slam rejuvenate these noises
in present ideas like busy, buzzing bees, fusing melodies and
wallowing vocals that sing of the clichéd lyrics of old with a

WITH A whoosh and a push, a wease and a lease and a thrust and
a shove, The Bambi Slam take the first space offered in this sacred
arena, which is to be devoted to fresh yearlings with demos that
show lashings of power, enthusiasm, energy, ability and, most
importantly, potential. (He said, adopting his headmaster tone of
voice.) And the title of the seclion is one of Morticia’s jokes.
The Bambi Slam have oodles of these sparse talents. Their demo,
scralchy and poorly recorded, still shows the sweeping energy to
throw psychedelic influences, like ‘Pebbles’, and psycho pop
candy together into a sweel pop conflux of mysterious, if nol

candid disinterest,

PIN THOSE ears right back -
you heard - because this Is
maybe the main thing on
the entire page.

The point (at Iast) Is that
Roy Wilkinson, despite
having sweated long and
hard, dldn’'t get a by-line on
his review of the Mliton
Keynes weekend.

This Is being put down to
“troubles at the printers”
but whether It's that or just
the idea of Jethro Tull
playing the flute, It must
not and It will not happen
again. Until the next time.

Sorry, Roy.

The Bambi Slam have all the carnivorous instincts lo engrave
their flippant distemper on the rump of present boredom. Catch

‘em soon.

RON ROM

Anyone else Interested in being In this section please
send your demo to Sounds, ¢/0 Ron Rom.

BAND NICK NAME

OFF SCAB TRAIN

British Rail “unimpressed”

JOSEF PORTA: “Alright, so does it suit me or doesntit?"

People, people who love trains, they're the
freakiest people in the world - a truer word
Was never sald, and Blyth Power should know.
They're not content with whipping a train's
name, elther - they're still obsessed. Roger
Holland finds his station In life by giving them
gip; Steve Double loads his film and shrieks,
“All aboard!”

As THE stagnant pop
waters lle shallow, muddy
and dull, rightly refusing
to be dappled by the
flimsy minnows of the
insular and unrepentant
‘Indie’ ghetto, It Is
splendidly refreshing to
stumble upon a band that
is both exciting and
interesting.

There are a thousand
and one things to be sald
about Blyth Power. Here
are the first few:

1 When they poured the
last bucket of water over
the ashes of the Mob, Josef
Porta (drums, mouth and
new interviews) and his
friend, bassist Curtls,
declded to form a new
band. They first obtained
the services of the rawest
of buzz guitarists, Nell,
and then slgned up a pair
of young and willing
flanking backing singers,
Andy and Sarah by name.
2 Blyth Power Is named
after a train - number
56076 to its friends. And
this is no coincidence, for
Josef Portals a train
lunatic who likes to
conduct his interviews in
rallway buffet bars.

3 Blyth Power play urgent
vet regal post punk roclk.
Rhythms which snap at the
heels evolve Into
fascinating and often
amusing, If rambling and
elusive, songs. Songs
shaped with precision and
perception by Josef
around Imagery riddled
with allusions to history
and mythology, religion
and cricket, and, of course,
trains.

“This Isn‘t a gimmick, it's
something I've been doing
for years. The raillways and
trains are probably the
focal point of my life at
the moment. And so, of

course, this comes out In
the band. Some people are
rabld soclalists or
anarchos or whatever, and
they express that In thelr
music. | get such powerful
Imagery from the raillways
that my obsesslon, If you
like, can't help but work
its way out Into my
writing.

“And of course there lsa
whole wealth of history
and Industry and politics
woven Into the tapestry of
the rallways.”

4 Josef knows so much
about the rallways, and Is
so enthuslastically
consumed with his passion
for the rallway as a living,
evolving structure
flghting hard for its
survival agalinst the
policies of consecutive
governments, that he
makes It a vibrant and
Important Issue.

5 Blyth Power, the train,
Is one of the 56 Class
freight engines working
the merry-go-round
service between the
power statlons and the
coal mines.

“City Limits once accused
us of poor taste In naming
ourselves after a scab
train which had crossed
picket lines during the
miners’ strike, and they
sald we should have
chosen to name ourselves
after one of the lllustrious
Western Reglon dlesel
hydraulics. So we might
bring the next single out
under the name of The
Royal Naval Reserve 1859-
19591"

6 There are a thousand
and one things to be sald
about Blyth Power, a band
with a thousand sparks of
inspiration. This is one
thousand more than most
bands.

Jayne Houghton

TRIPPING

THE

Or, Little

Alice In Wonderland
sald, I'm taking
everyone on a
Magical Mystery Trip,
and Jaws was the
first on the coach.
We went and .. . .well,
we ended up in
Lowestoft, but gee,
we coulda been in
Paradise. Whax!
would like to relate
how her Journey
unfolded, while
Simon Cooper sends
you his personalised
postcard

THAT'S CLEO and tha

Itils. Is it?

THE FIRST thing to say Is, Where
are you, Steve? That's as In
Diggle, Flag Of Convenlence
mouthplece and artiste of some
consequence. steve's mate
Michelle at his management
company just gave me a most
concerned call here at Wax
Towers (still dragging on that
old story, yes sirree, and |
expect you to believe it) to say
he'd disappeared fram
rehearsals for his last week's
100 Club glg and hadn't been In
contact for some time. Since
he's booked to appear at the
massive soon-arriving G-Mex
show In Manchester, along with

THE LONE plg on duty at
Speakers Corner thought
all his Christmases had
come at once. Hipples! As
far as the eye could seel
His very own peace
convoy! 40 coaches to
nick! wait till the lads hear
about this!

"There will be prizes for
casualties,” bawis the man
with the magaphone.
“Please piss well before
getting on the coaches.”

The television cameras
watch the hipples get on
the bus. Some of them are
new hipples and some of
them are a bit old. Hipples
should really have an
expiry date on them
saying: Best Before
September 1967, or
something. Anyway, why
they took us to Lowestoft
Is a complete bloody
mystery. Most of the
coaches seem to have
made It anyway, but
nobody really did a head
count.

The lovely pop star
Anadin Brothers are at the
door handing out sticks of
rock and badges - and
when was the last time
you saw Wham! hand out
rock, anyway? And, oh
look, there's Clive The
Doctor who was on Top Of
The Pops.

“Have you heard the
latest?” says The Doctor.
“The Sun says I'm cracking
up and buying a cottage In
Norfolic | can't walt. Oh hi,
Izzy. Did you have your

The Fall, New Order, you know
the score, Michelle was a bit
worrled he wasn't going to
make It. “Just please ask him to
getin touch with MCM
Management,” she sald. “I'm
really worried something
awful's happened. This Is really
pretty out of character

People care about you, Steve
Phone home . . .

Just to prime you, Jonh Wilde
has something fantastic (in the
literal sensel to let us all Into
and it concerns steak and
kidney ples and another
disappearing singer.

Red Lorry Yellow Blscult



THROUGH THE ZOD
MEDICAL WAY

ord Motorwax takes the high
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road

“adjusting his trousers” -
an edifying experience in
this day and age. Kez walks
around with a stick of rock
In her mouth for hours
after this - and she wasn't
even therel

"Who's this?” some
dredge of humanity asks
Motbrwax.

“Zodiac Mindwarp.”

“Oh wow. He's had his
hair cut. I'm going down
the front.”

"Say The Medics were
the best I've ever seen
them, and that's not just
the mushrooms talking,”
says Motrwax as he floats

by. "And you'd better
mention Voodoo Chiid
too.”

Sod off, Motorwax, and
let's go watch the sun rise
and scare the locals with
Zodlac and make them
walk sldeways Into the
sea. Yeah, sounds llke a fab
Idea.

“Nnngghrrrbb,” says Kez.
Oh, get that rock out of
your mouth.

“Why do people make
guns?" croons a passing
bard at about 5am. "They
make guns to propagate
war. And kill women and
children. Wherever they
maybe..."

Yeah, right on, baby. |
can dig where your vibe Is
coming from but, If you'll
just excuse me, I'm getting
my ass outta here.

200 people got left

wisdom teeth out yet?” "Oh, brilllant man.” and says, "This is Just like didn't have a string Definitely what. behind by the coaches. It
“Yeah, they're In the Little Lord Motbrwax that party In The Young quartet In The Young Ones. Get lost backstage and was several days before
bag.” gets kissed by an Anadin Ones." Yeah, except they Far out or what? trip over Zodlac who Is they even noticed.

DEUCED IF | know what we were doing al the reception
for this year's Wavendon Allmusic Awards. Apart from the
ritual guzzling of bubbly, quail’s eggs and bulbous bits of
asparagus (what! no caviar!) we heard venerable jazz-type
guy John Dankworth introduce hundreds of nominations
for top-hole prizes which most of the nominees hadn’t
bothered to turn up for. The lucky few did collected a
jovial squeeze from John’s plucky memsahib, Cleo Laine,
while the rest of us got on with the serious biz of checking
the Moel vintage and giving thanks that Richard Stilgoe
and Julian Lloyd Webber weren’t present.

Dinner suits and black tie please for the actual awards
beano at the Barbican on Seplember 29.

By the by, our big ears overheard one distinguished
member of the paparazzi telling Ms Cleo to “stop talking,
you stupid bitch” while posing, but we’ll put that down to
too much pepper in the Liffin, eh?

(don't let's start that joke again,
please) have just been groovin’
on a mind-blowing tour of
Europe and America. It seems
the boys managed to lay a trail
of misadventure across the
continent and 1300 Spaniards
nearty rioted In Valencia, the
band’'s van was smashed up by
*camplete fiends” in Barcelona
and in Rome (they re s0 brutally
hot-headed, mmmmh!) the
frenzied crowd tore down a
tollet door In appreciation
iwhaaaaaat?) and passed It over
the heads of the gudience as a
souvenir. These dedicated
hombres tor buggers for

BASIL WAX-MONTAGUE

punishment) have toddled back
to Belgium agaln, but they hit
these heated (1 hate this haat!
Hateit. _)shores againintime
for their Electric Ballroom date
of July 10. The toilet doors
there aren’t too loose, though,
are they?

There's a new club opening,
guys and superior-brained
people (that's women, 'COUrse)
and It's entitied The DIp. This
glg will be held in the “stylish
and Jazzual basement
atmosphere” (it says here of
383 Euston Road and will take
over from the sadly demised
(who says?) Sol Y sombra

giving you Jazz, latin and, er,
boogaloo. Entry price s a
moderate £3, and things get
swingin’ about 10.30ish
Thursdays. Let me know what
happens

We still haven't been Inside
the Limelight (that's the church
one) in a businesslike capacity,
but Staxa Wax has invaded the
hallowed portals (even tho it's
not technically open). wWe’'ll
bring you news of the official
unvelling soon . .

Some stupid thing here from
West London band The Junkys
who say they want It to be
known they are not to be called
‘The Chelsea Horrorshow'.
Alright, you're not The Chelsea
Horrorshow

Queen's PR, the brave and
resllient Roxy, has phoned to
say how Queen just played
Berlin's Waldbuehne (try saying
it if reading it's hard), which s a
natural amphitheatre where -
deep gasp - Hitler used to
make those riveting speeches
of his. “You could make the
connection,” says Roxy, ‘not
that they've, er, got the same
political asplirations” (pooh, of
course not!) “but they both
received frenzied reactions In
that place.” Mmm. For the
band'’s Berlin show, John Hurt
even flew his newlish) wife,
Donna, aver so that Freddile
could make it a birthday treat
by singing all the numbers to
her What, even 'Big Bottomed
Girls'? Yours, dreaming of ice
cubes,

MORTICIA WAX

PS Lord Walstrel's on holiday in
the Ssouth of France. But he'll
be back. Unfortunately.

GARY WITH Rub

“MMI CHEERY chappies and chapesses, il's
Gary's bit in the middle here.”

You know, ooh, Gary Davies — what you
do to me! Hunk hunk hunk. Which bit in the
middle? Eehh, not that bit, heeee! Ooh, what
vou do to me, and every lunchtime as well.
Whilst I'm sitting in the office filing my nails
or just relaxing at home with the dishes in
something ‘comfortable’ (sic), ooh, Gary,
you're the perfect lunchtime dish for me. | go
all tingly . . . when you start to talk
You're my favourite Radio 1 fella. Young, free
and single, I'll be the mustard on your hot-dog
any day

But what | want to know, and | want an
answer now please, thank you very much
mister, is just who are those two floozies on
yvour arm, when everybody knows that I'm
yvaur bit in the middle | don’t care if they're
pop singers or what, young, lree and single's
one thing, floozies s another. No, D C Lee

y Turner and D C Lee Wooo!

Steve Double

and Ruby Turner, | dont care. And you
should take that stupid necklace off as well,
you dont even come from anywhere near
Liverpool, Oh yes, it's all very well making a
berk of yourself on the air but there's no need
to do 1t in aid of other people’s concerts. Oh,
you're compering in Liverpool, for Granada
TV! Rock around the dock, wasn’l that a song,
yes | thought so. Well even if there are going
1o be great dumper trucks Tull of chart-toppers
all on a floating stage in the middle of a
Liverpool dock, broadcasting to the nation, |
still don’t think it looks like a gold chain
Yes, ves, | know the things we do for love,
and there’s nothing | wouldn’t do for you,
Gary dear, but Granada TV must really inspire
your devotion. | must admit | will look
forward 1o seeing you on the box on August
29 but | hope nothing will take the place of
vour bit in the muddle. Oopoh, Gary Davies

STAXA "EMPTY HEAD" WAX
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FUNNY VALENTINES GET
FEVER AND GO 'GEEK’

“Too decadent for Berlin” claim

My Bloody Valentine -
what can we say
about them? First,
that they have
strange haircuts.
Second, that they
pose for pictures
funny. Third - well,
enough from the
Jaws team. Wax
0’'Scratch has a word
or three on the
subject and
encourages the
corruption inherent
in this lot to flow
forth. Steve Double
went along to gape
inawe...

\A/S

THE HEADLINE splurged
across the page...
‘Government help for Put-
upon pop stars’. What|?
This will have the BBC's
switchboard going
berserk. So who are these
pop stars, and how come
the torrid Torles are
trying to beat Dick
Branson at his own game
all of a sudden?

I looked, | searched but
It was all a myth.

What | found was My
Bloody Valentine. Put
upon, sure. Pop stars,
possibly. Help? Never.

We sat In a pub (where
else?). | posed as an
interested pork
scratchings salesman and
tried to get the awful
truth about their rise to
infamy. Three of them are
from Dublin, the otherls a
girl. They all wore black.
How about that for mixed
media?

“We got serlous when we
decided to leave the
country.”

What, you were forced
out? My pen was itching.

"Well, | suppose so, we

couldn‘t get any glgs
there."

So where did you go?

“Holland. We got one glg
over there so we decided
to stay.”

And this was the bilg
time?

“Not really. We ended up
losing all our money and
living In disgusting youth
hostels.”

The story continuas with
the Bloodles belng
champloned by a Dutch
club owner. He sets them
up In a cottage In the
country. Then... "We went
to Berlin.”

You certalnly get
around. Was the reaction
in Berlin any more
positive?

“Yeah, some guy heard
our demo tape, he must
have been on drugs or
something because after
two songs he was Just
rolling around laughing.”

Ah, drugs! But what
came next?

“He did an album which
came out last year, then
we went back to Holland
and then we moved to
England. We'd got a

JUST FOR THE CRACK

FEATURING

SINGRERISONGVVRITER PETER WELCH
MICKY JONES. JOHN WEATHERS
(EX. LEGENDARY MAN BAND)

MIKE VAUGHAN-JONES (KEYBOARDS)
DAVE BELL (BASS)

reputation for beilng too
decadent and drinking too
much.”

Too decadent for Berlin,
huh?

“Then we met the down
and outs at Fever and
recorded an EP called
‘Geek!"."

Ah, yes, | think I've heard
It, a kind of melodic drone
that's twinging people In
the places they'd
forgotten about. It's very
loud.

“Yes, but we're getting
even more melodic now.
Although | can't really
Iimagine housewives
dancing to My Bloody
Valentine."

No, | don't suppose So.
And | can't see the
Government giving them
financial ald, elther.

Still, If people want to
go out and serlously
damage thelr ears and get
a thrill out of saying
Bloody In front of thelr
parents, then the time is
right.

Me, I'll stick to my pork

scratchings and Beatles
albumes.

HERE IN the States, the TVs say don’t go.
Ronnie Reagan says, Don’t go. And lggy Pop

1Isn't gomng

The terrorist threat 1sn’t the reason that old
Ig 1sn't coming to the UK though — he’s just
heard that there’s a whole subculture and
yvouth movement called Kill 1ggy Pop. Another
case of mistaken identity, a secret publicity
ploy or just a ruse to send the urchin who
once rolled in broken bottles for kicks into a

state of temporary panic?

Seems that Pop's enforced sprint into boy!?
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"ICAN see right up your nose now.

Ramba-style survivalism was a little
premature, especially when you find out that
the ageing rocker misunderstood the scam
completely. See, London ifolk group Kill Ugly
Pop had merely sent the man a postcard
suggesting he might like to hear their new
record, but lggy wasn’t taking any risks.

So anyone spotung a tubby Jerry Lewis
lookalike sporting three days’ growth and
trying to keep out of the spotlight should
immediately ignore him. Why confuse the

MAXWELL O'WAXBURGER

HONNT SIMVL AD9I

EXPLOSIV|

|11

NEW ALBUM

OuUT NOW
PRODUCED BY GRAHAM DICKSON

CBS |
(®) |

L
DISTRIBLUTION BY %j_y THRCHUIGH

HEAT
RECORDS ALBUM REF CHS HEAT 101
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MOMUS: flower power

TTEMPTING TO solve
the cursed independent
label’s severe inferiority
complex and identity crisis is the
slightly implausible but rarely
impenetrable él records.

With a medieval line in hair-styles, a
modern attention to mystification and
no dumb show of self-gratification,
Mike Alway — full-time idealist and
possessor of torrid imagination — is
steadily bringing his quite improbable
organisation close to prolonged
pleasure, hauling it willingly into
perspective.

“If él wasn't a label,” he ponders, "it
would be a restaurant or a bar, one of
those old bars where there's no music at
all, perhaps gentlemen only, loads of good
conversation, where you have this special
relationship with the barman - though not
too pally — the idea of something private
and delicately euphoric.”

A dilettantish, enigmatic kind of pulse
and outlet, young at 18 months old, él is
currently enjoying its second deep breath,
with plenty of charge left in the battery, at
last plucked from the midsts of theory and
brought to life.

Back in late '84, it was kid sister to the
infant Blanco Y Negro, slipping singles like

Shock Headed Peters’ gorgeously ruptured,

rambling ‘| Bloodbrother Be' and Klaxon
5's fake funked ‘Hothouse’ into the
cramped mainstream with encouraging
greediness and unfuddled single-
mindedness.

Then. . a slow hiss and nothing. Forced into
a laboured lull (“because of a mixture of
financial considerations and the whole
restrictive system ') Alway's ideal suffered a
brief marriage with the Belgian Les Disques Du
Crepuscule organisation, then fluttered out of
sight and mind for a whole year.

With perfumed and poisoned pleasure, él
rallies back this month with a dramatic
discharge of four chaste 12-inch singles and an

’EAVEN

enhanced sense of purpose, its undaunted
dalliance with possibilities now partially
channelled through the Cherry Red waterways.

So what's so different and what are its lofty
intentions this time around?

" A LL RECORDS on é1," Alway tells me
with no trace of irony, “are aimed at
teenage kids. | come into work on the

bus every morning with all these screaming kids

reading Smash Hits and Ne |. They're the kind
of people I'm making records for, not bloody
adults. What | want to do at the moment is, for
once, something genuinely mysterious,
something with suggestion that will fascinate
people

“It could be argued that we're working on a
dangerously subtle level, which | can see the
point in. They might always be a few vital inches
from chart pop sensibility. If there’s a chart
period their virtues could parallel with, then it
would have to be the '60s — a much more
welcoming environment for this kind of music.

“él is actempting to dispose of all the
superfluous weight that hangs around the pop
record these days, bringing it back to the issue
of a good tune, an attractive package and an
attractive persona, acres of personality, even if
it has little to do with the truth

“Fantasy and lies could play their part, too.
I'm completely bored with the idea of doing
something marginal. If something hasn't got the
potential to be a major influence then |
wouldn’t touch it with a barge-pole.”

He's been talking quickly. He stops to
breathe and continues.

“It would be wrong to assume that the aim is
for el to put out a few good indie singles, do
nothing commercially at first, gradually grow
boringly into just another label, then license
itself to some awful major outlet, make lots of
maoney, ge downhill all the way. Equally, I'm not
interested in building things up, building some
nebulous career out of seeing my bands playing
endless gigs and inching their way into the indie
chart. Awful! All that can be completely
overrun by one brilliant record.™

VWe could talk all night about the blank-
brained indies, all the barren minds, spineless
impacts and their grimy options. ¢l is not yet
nervy enough but its second cavalry charge
hints at something slightly perilous for now.

Its first four releases of the year — Gol
Gappas. Momus, Louis Philippe and the double-
sided Anthony Adverse/King Of Luxembourg —
are a discreet downpour of steady
confirmation, with enough moist mements to
say that ¢l is going to be very special

"We're more like a good '60s label,” he
presumes, “say like Verve, where you get
Mothers Of Invention next to Ella Ficzgerald,
next to The Righteous Brothers. All classy, all
fituing in, where you can see that it's not run by
some bloody hippies!™

Where él begins to take on different shapes
and shades to its indie cousins is in conception.
When the four |2-inch singles were ready for
recording, Alway marched along to the studio
with Frankie Howerd and Charlie Drake singles
tucked under his arm. Finding the producer-to-
be, he planted them on the mixing-desk with a
proud, “This is the sound we're looking for".

“We're after this mix of comedy records,
bubblegum pop, novelty songs and the
manufactured idea.” Alway tells me. “| listen to
a lot of crap like Jonathan King and The Archies
because those records sold millions and there's

Secondsout . . .What makes an indie like EL tick
louder than the rest? JONH WILDE clocks in to speak to
label boss MIKE ALWAY and some of his latest talent

an element in there | want to use. There has to
be some juxtaposition between all that and the
high density of something like Wire."”

So why is €l different? VWhat miracles are
being worked here!?

"An occasional indifference to reality, a
certain morality, obsession with the entire idea,
the value of innocence, spirit and personality,
disposability, camp, collectability, the aesthetics
and the idea of remarkable performance.”

INNER WITH Nougat’, four “eclectic,

mulu-faceted pop songs” by Gol

Gappas was the most yearning and
corrosive of the four él spring spasms, though
Alway claims that this is the least remarkable so
far.

“We needed to put in something that was
lightly psychedelic, something like early Manfred
Mann. There's nothing real there at all, though
Gol Gappas would totally disagree

Which they did.

Colin (Taurus) and Nik (Gemini) tell me
they're completely real, even if they're not “a
proper pop group'.

“¥We aim for as many barbs as we can. On
the EP, it all seems very simple, frothy and light,
but If you look at the colours, there's much
more underneath.

“We want to create the kind of feeling you
get on the Kellogg's Cornflakes packets, all that
sunshine. Actually, we're sun-worshippers,
that's what we do in our spare time! Ye're
more coherent than neurotic, we're adult
without being Paul Simon. We're black humour
turning grey and our writing style could be
described as ‘observatory’, a short story with a
twist style.”

Gol Gappas will make films and write theme
tunes for television ("we want to give Ronnie
Hazelhurst a run for his money”). They want to
make film noir pop vidcos, not necessarily in
sync

About the EP.

"lce Cream’ is the love song, almost Thomas
Hardy, our r 'n’ r number, the bitter-sweet
look at the middle of a love affair.

"There's "Albert Parker’, which everyone
tells us is an "Arnold Layne' for the '80s. We've
never heard of Syd Barrert though

"'Saint Lucy' i1s about the reverence of lust —
something to be worshipped, a golden thing —
which attempts to blow the cobwebs from all
that Catholic guilt, our most jangliest song ever

"*Chickenpox’ i1s about how everyone
doesn't do what they want to do and how they
all believe that what they do is so important,
with the most overstated melody in the history
of pop "

Finally, “The first person to write to Sounds
telling us what our name means, including a
complete recipe, we'll take out for a beer and
curry.”

Gol Gappas are less él than most.

ICHOLAS CURRY, under the mask of
N Momus, is more él than most. Not only

is he the label's most resourceful, supple
lyricist/performer (the LP 'Circus Maximus' and
the current Brel EP already carved out), he also
serves as ¢él's sleevenote writer (the
marvellously obtuse scrawl that decorates all
output) and one third of the company’s
conceptual thinktank (along with the
omnipresent Alway and Monochrome Set’s
Bid).

Momus has allegedly spent the last two years,

following his Machiavellian volley in 4AD’s The
Happy Family, coming to terms with his over-
education. His torrential rain of images and
ulcerated fables make Tim Buckley and most
other rock bards look like legless limerick
minstrels

The idea of his three Brel covers, stripped of
their afterglow orchestration, reduced to
acoustic skeletons and slight whimsy, he
acknowledges as “admittedly reactionary”.

“Of course Brel's versions are better than
mine,” he grins wide. “For me, it was the sheer
pleasure of getting into daddy's trousers,
nothing much more."

He seems amused at all the impreciseness,
more content to discuss the Momus past and its
impending future, looking back at his criminally
ignored album from the beginning of this year
with lecherous fondness.

“There was so much midnight oil channelled
into those songs,” he recalls, “thousands of
pounds of books and hours and hours of
learning, so much insomnia, a year of living
behind these yellow curtains in Streatham. |
wanted to release something as unpalatable as
possible, a way of reinventing ways of being
dangerous.”

Momus confides in his low, Scottish drawl
that people underestimate his stature as a
comic (“they all assume this Is so deathly
serious™) and says that lies are most interesting

For later in the year, he has a few dark
pleasures plotted. ¢l are giving him a free run in
their A&R department for an entire month,
allowing him four projects of his choice.

*| could drag some tramp in off the street
and let him make a record.”

There's also a new EP on the cards titled
‘BBCI' — "maybe death would be like watching
that channel all the time, | can't think of a
worse hell™.

Final thought

“Momus is like the kind of thing you'd like to
read in your birthday cards instead of all those
sticky sentimental messages.”

OUIS PHILIPPE is el's “classic voice",
according to Alway, and his debut ‘Red
Roses & Red Noses' is a virgin hum of
late night sobriety, él's version of
‘Feelings’. . . "a magnificent snogging record”.

Born in Normandy, 26-year-old Louis
whispers in my ear something about "these
melodramatic, sentimental, dark soundtracks”
of his.

“The power of suggestion must be the aim,
something barely grating with a shiny, shivery
surface. | wanted these songs to sound pink.
The most important things about them are
obsessive melody, vigorous voice and
independence of the instruments, of the sound

“There's also a sense of morality about them,
which fits in with the label's aversion to the
vulgarity in pop."”

Louis has hobbies, some of the unusual things
— French stamps, tennis, wine, whisky
(particularly Laphroaig Islay Single Malt),
hunting ("l only shoot woodcocks!"), cooking,
mushroom-picking, gambling and Orson Welles.

He tells me that él's methods and myth-
making are the utter antithesis to ZTT's artful
uncouthness — the former's nature being
aristocratic, the latter's capitalistic.

Louis Philippe, with his carefully distilled
brimstone ballads (a new one softly stepping
out as we speak), could be potentially
sumptucus and, already, he's making Anne
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GOL GAPPAS: taking off

Pigalle sound like a hacking bout of colic.
With his sticky white mists. €l gives us the
voice.

HEN THERE'S the sphinx-like Anthony

Adverse character — “our heatstroke of

sexuality”, as Alway enthuses. "A crucial
clement in the él make-up. It is so important
that people don't see us as a continuation of the
Cherry Red image of people sitting around in
painted skirts having a picnic somewhere in the
forest.”

| speak to Anthony on a crackly telephone
line from Budapest, where she now resides.

“Being a blood relation of Fyoder
Dostoyevsky does have its drawbacks.,” she
explains. "Everybody expects you to be literary,
to offer clever remarks all the time. Growing
up in Moscow — I'm now an exile — the only
pop music | ever heard as a child was a tape of
The Beatles. Since then, | always wanted to
make this music myself.”

Occupying ene side of her debut &l |2-inch
single, with the other by King Of Luxembourg,
Anthony offers spirited renditions of Bid's
‘Ruling Class' and Vic Godard’s ‘Trouble’.

"l met Alway at the Wimbledon tennis
contest two years ago,” she tells me. “"We
were waiting in line to buy strawberries and
cream and just started talking.

“When | mentioned that | was Dostoyevsky's
relative, he offered me a record deal. Only
later, he found out that | taught chamber music
in a Hungarian school. | could have had no
talent at all for all he knew.

“| like él because it has a great Britishness
about it, it seems very clean, very sophisticated.
When | first met Mike Alway, | thought he was
slightly mad — all he ralked about was cricket,
Ealing comedies, lan Carmichael. | had no idea
about these things. Now I'm learning all the
time.

“No, | don't have a favourite book by Dos,
actually | prefer Solzhenitsyn or Gogol. . . My
favourite pop song is now ‘Hullo My Darlings’
by Charlic Drake, which Mike gave me for
Christmas.”

WAKE up at four every morning, get out

my release schedule and worry like hell,”

Alway 15 concluding "l wonder if these are
great ideas, or am | indulging myself. Of course
| wonder

This month glimpses another trail of deviant
intrigue. There's the stainless and thoroughly
immoral ‘Caravaggio’ sound sketches, soaked
with fairly untypical él debauch, there's The
Monochrome Set’s ‘Fin’, a scattering of live
oddments caressing the last five years; then
there's Bid's ‘Reach For The Gun’, an EP which
witnesses the man's return to a fetching
bedlam, the mad young wag

If that's not enough to make your tongue
cleave to the roof of your mouth, el's mid-july
downpour gets caressed in this week's singles
round-up (seec page 18)

To follow! Theme music for television,
corporate sponsorship, some ingenious rhymes,
a Louis Philippe album, “plenty of sinister
scandal”, revival of the expression ‘hit parade’,
schizophrenic words, “a more sensual €17, more
enigma. much meore rapt pop, more addiction.

Staggeringly clever, can we let él pour their
daft conceit down our throats?

“el will be an entire spectrum.” says Alway.
“And it's going to keep me awake . . for some
time yer "

“We're more like a good 60 s label . . . Allclassy, all
fitting in, where you can see thatit’s notrun by some
bloody hippies!”
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s C A A NINERS

Gere Is left to perfect the English accent
America so rightly feels vital for Kings, biblical
figures and other nobility.

This being the case, the pivotal characters
are all played by embarrassed-looking British
actors: my heart went out to Edward
Woodward, absolutely ludicrous in a curly wig,
as the slavering King Saul; David De Keyser
brought low as Bathsheba's interfering uncle;
Denis Quilley as the rampant prophet Samuel
and Cherie Lunghi valiantly attempting to play
a young girl.

The editing has the look of an overlong plece
hectically thrown together, and the cuts are so
obvious and so erratic as to make the thing
almost surreal; in consequence, | only
understood much of the hoarsely whispered
and frantic to-ing and iro-ing after reading the
accompanying notes (which you don't get),
and only really remember the scene where
Richard Gere strips off o dance half-naked ior
some miles through a crowd plainly as
surprised as me.

If there was a reason to make this film, it
must lie in the brains of Richard Gere's sworn
enemies. But then, as Ecclesiastes so
succinctly puts It, “who knows the meaning of
anything?".

GERE wisely decides o chop his own head off

KING DAVID i
(UIP)
IN THEORY, it makes sound sense for UIP to
have cast an actor whose career is based on
heaving his collection of nut-brown DNA from
bed to boudoir as the uxorious [King David.

In fact, almost none of this tedlous religious

eplc deals with amorous goings-on, so Richard GLYN BROWN

RUN FOR COVER!

The original cast is coming to save their school
and it's open season on anyone who gets within range!

WARNER BROS Presents A PAUL MASLANSKY PRODUCTION
A JERRY PARIS Film "POLICE ACADEMY 3 BACK IN TRAINING'
Starmng STEVE GUTTENBERG SBUBBA SMITH - DAVID GRAF - MICHAEL WINSLOW
MARION RAMSEY - LESLIE EASTERBROOK - ART METRANO - TIM KAZURINSKY
BOBCAT GOLDTHWAIT as Zed and GEORGE GAYNES as Cmdt Lassard
“ompased by ROBERT FOLK - Written by GENE QUINTANO
UL MASLANSKY - Directed by JERRY PARIS
MOARSNS H KL S ::'E:

- INTHE WEST ENDAND ACROSS
THE COUNTRY FROM JULY 11.

MICK DUFFIELD/CRASS
Christ: The Movie
(Exitstencil Films)

THE WHOLE reason behind
Crass leaves the punter with a
simple choice . . .you either
open your mind, or you don'l.
To take in this collection of Mick
Dufheld films, you must be part
of the former group. This is not
easy, bul it is highly emaotive

Flickening TV chips, natural
footlage and everyday scenes
run against soapy sideway
glances built for a harsh world,
a sel ol pointed accusalions
puncluated with documenlary
{footage of the horrors of war,
famine, elc, elc.

The first two films, Autopsy
and Choosing Death, were
Crass accompaniments and
begin delving into split screen
aclion, overlaid and multi-
layered images, while the third,
Yes Sir, | Will, capitalises on
that whole explosion of ideas
Duffield cannot be taken lightly.
and neither can Crass.

Chnist is disturbing, rousing
and abrasive . . .the piclure gets
clearer.

DAVE HENDERSON

BEATING TIME

David Widgery

(Chatto)

THE STORY of Rock Against

Racism told from a standpoint
so ideologically sound, it loses
all other perspeclives.

Why oh why do political
activists have to re-wrile history
in black and white when all you
see around 1s shades of grey?
RAR lanced an uncomfortable
boil and stirred rock and roll's
latent social conscience but to
claim that it “cured the
schizophrenia between Marxist
politics and modern cufture” 1s
as preposterous as it is sell-
defeating

HUGH FIELDER

HOT WACKS BOOK XI
(Babylon)

BOOTLEGS HAVE lost much of
their kudos since bands got
wise and slarted lossing oul
their own mixing desk tapes on
single B-sides and mini-albums
But the lalest edition of the
bootleggers bible hasn't got any
thinner and there are entries
from The Residents, The Cure,
Kilhng Joke, Joy Division, REM,
Marc Almond, The Blasters,
Green On Red, The Dead
Kennedys, New Order, Dream
Syndicate and even Girlschool
amid the ageing superstars and
punk legends

HUGH FIELDER

PiL

Videos

(Palace Pictures)

FOR A combo who once
lhreatened thal all things video
were absolutely if, PiL have
done precious litlle in the
medium. This compilation

KHAN OPENER

MASQUERADE. Bnit soul discovery showcased by Streelsounds

VARIOUS ARTISTS
Picture Box One
(Streetsounds)
YOU BOUGHT the albums,
broke to the 12 Inchers,
rubbed the sweat away from
your brow . . . but what have
you got left at the end of the
day when the club’s closed
and the TV is through?

Well, Morgan Khan has the
answer, and the first release
on his non-stop audio-visual

master-mix funk vid label has

enough to keep the eyes
rolling into the wee small
hours.

Sure enough, usual
problems of live footage and
tenuous and slightly

unimaginative clips do occur,

but the music wins through
every time on this 12-track
sling shot. Maze's ‘Joy And
Pain’, Chaka Khan's 'I'm
Every Woman' and 'Ain't
Nobody' guarantee quality,
but top visuals come from
Janet Jackson on the killer
‘What Have You Done For Me
Lately’, the excellent story
line and animation of George
Clinton's ‘Do Fries Go With
That Shake’ and the
unexpected filmic workout of
Morris Day's 'Oak Tree'.

Top marks, too, for
Masquerade on ‘Solution To
The Problem', and, and .. . oh
what the hell, just buy the
damn thing, It's only £12.50.

DAVE HENDERSON

traces their gesticulations
through the ages and comes in
with a paltry seven culs

Prnmal days were promising,
‘Public Image’ and 'Death
Disco’ both displaying a
versatile vagrancy, bul by the
lime you're at ‘This Is Not A
Love Song’, Johnny's beginning
to look like a lonely, lonely boy.

Sure, most of these songs
are fine, and that 'Public Image'
clip brings back memones of
lrying to buy a shiny suit and
attempling to understand Keith
Levine's guilar playing, but
Videos is no genre showcase,

In fact, the lack of plot ideas
(ranging from Macbeth to a
backdrop of washing lines in
latter epics) makes for very
tame viewing

PiL have had their ups and
downs. They've written great
songs that have changed lives,
lifted eyebrows and generally
pissed off the right people.
They've also lapsed into HM
and grown complacent at times,
and unfortunately their video
outbursts fall in the latter guise
without being a fraction as
joling.

DAVE HENDERSON

WHAT'S MINE IS YOURS

DENNIS QUAID holding
a bit that dropped off

ENEMY MINE
(Twentieth Century Fox)

FOR ALL you slushy sci-fi romantics mourning the demise of
Harrison Ford in all those sentimental Star Wars clichés — here
comes the sci-fi you've been waiting for, complete with a Harrison

Ford lookalike too!

You've never had it so good - stomach-churningly ugly allens,
plenty of gore, and a heart-rending little love story to match. Oh,

my eyes water just to think of it.

But walt! This Is a serious eplc, full of Christian morality

portrayed by the relationship between alien and human, taking
place on a ‘planet never seen before'.

But don't be fooled by the corny,
worth it for the backdrops alone. H
landscapes where two suns and si

sickly story — Enemy Mine Is
uge shimmering orange
X moons career across the

skies, horrific monsters that squelch forward from the very
bowels of the earth, an alien called a Drac who could almost ocoze
pus on close viewing, with a voice that makes the flesh crawl. Yep

= it's all rather quaint really.

Full marks to director Wolfgang Petersen (of Das Boot and The
Neverending Story fame) and a production team culled from
special effects classics like Star Wars, Gremlins and the Indiana
Jones films. And Dennls Quald certainly is a likeable newcomer to
the big screen. Should keep everyone happy In their second

childhood.

SALLY GETHIN
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Sunday July 13
1942 Birthday of Roger (jim)
MeGuinn of The Byrds, in
Chicago
The third BBC radio ban was
imposed on a Sex Pistols
single, this time ‘No One Is
Innocent’, which featured
Ronnic Biggs.
A 19-year-old was stabbed to
death during audience violence
which disrupted a concert by
Black Uhuru at the
Rainbow, London.
The Live Aid concerts were
held in aid of Africa, at
Wembley and at [FK Stadium,
Philadelphia, with global TV
coverage featuring most of the
world's top rock stars. The
Who reformed for the cvent.
as did Jimmy Page and
Robert Plant o play a
Led Zeppelin sicr Phil
Collins appeared at both
venues, racing between them
by Concorde

1978

1985

Monday july 14

1952 Birthday of Chris Cross of
Ultravox.

Gary Glitter made his live
debut under that name, at
Melksham, Wil

The Everly Brothers
split up, following an aggro-
filled last performance together
at Knotts Berry Farm, during

which Phil Everly smashed
his guitar on the stage floor.
Death of Malcolm Owen of
The Ruts, from a heroin
overdose, in his bath at home
in London.

1972 1980

1973

Tuesday July I 5
1946 Birthday of Linda
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ACROSS
1. Seasonal residence is a contender (11) 6. What Claire G might do to
her image (5} 8. Skids’ puzzling mime (7) 11. Their model was lookin’
Elmd {9) 13. Where Lovebug Starski freaked out with the Amityville
orror (35.2.3.4) 16. What Midge migh1 do to his wild wind (4) 17.
ZZ's single TV meal {6) 19. . and Duran’s fave TV arts prog (5) 21.
Animal, meddler, obscured by clouds? (4.7) 23. Teddy Pendergrass
suffered a love one (1.1.1) 24. 28's salad surgery (5) 25. Robert, on
Gardeners’ World? (5) 27. The finish of the Ramones’ century (3) 28.
Will their show ever end? (1 1.1} 29. Marley's music sounds
inspirational (8) 31. What Smiths' meat is (6) 32. Has Richard gone
there? (4) 33. They hold, and maybe corrupl, Waysted (5) 36. The day
before Barry McGuire's destruction (3) 37. 16's lack of regrets (2) 38.
According to the Bonzo Dog Band, white men can't sing “em (5) 39.
Corroded Egan (5)

DOWN

1. It could titillate Judas Priest (7) 2. Life’s little ups and downs for
Frank Tovey? (6.3.7) 3. The Cocteaus pul these over their heads (5) 4.
Anon fun from Joy (1) Division (7.9) S. The ‘age’ of Aquarius? (3) 7.
Why Stan Ridgway needs Right Guard? (3.3.4) 8.Mickie Mosl's
stretchy label? (3) 10. 21 digs up the moat for his mother's heart (4
anag) 12. Survivor see the posse return! (3.6 2.4) 14. Lover for 1
down? (5) 15. She danced on the edge {4.4) 18. Fun house Stooge
{4.3) 20. Reggae man, Steve Knight's bandit? (6.3) 22. A Motley crew
man (5.4) 26. They spawned Flo and Eddie (7) 30. Just Stevie (5) 34.
Bananarama's boy (3) 35. and Chic's freak {2)

LAST WEEK'S ANSWERS

ACROSS

1. The Man Upstairs 8. Koo-Koo 9. Edward 12. Old Ways 14. Lemmy
15. Look Sharp 17. Cliff 19. Durutti Column 21. Scared 23. Rikk 25.
Leo 2B. Tear 27.Lod: 29. Call 30. Red Noise 31. Moon

DOWN

1. Tokyo Blade 2. ELO 3. A Woman's Story 4. So 5. Andy McCluskey
6. Ready 7. Edge Of The World 10. US 11. Flip Your Wig 13. Dio 18.
Ali 18. lan Gillan 20. Richard 22, Doors 24. Star 28. Go 29. Co

1949

1958

1973

1978

RONNIE BIGGS: unholy alliance led to Pistols ban
eight years ago

Ronstadt, in Tucson,
Arizona

Birthday of Trevor Horn,
formerly of Buggles and
Yes, and now FGTH's
producer

Death of John Lennon's
mother Julia, in a road
accident in Liverpoaol

Ray Davies announced on
stage at White Cicy that he
was leaving The Kinks. He
rejoined within a week,
though, after recovering from
exhaustion.

Bob Dylan wopped the bill
(also including Eric
Clapton) at the Blackbushe
Acrodrome Festival, playing to
over 200,000 people

Wednesday July 16

1941

1952

1966

1971

1974

1976
1980

1981

Birthday of Desmond
Dekker, in Kingston,
Jamaica

Birthday of Stewart
Copeland of The Police,
in Alexandma, Virginia.

Eric Clapton, Ginger
Baker and Jack Bruce
tcamed up as Cream.
Robin Trower left
Procol Harum.

The US Department Of Justice
served John Lennon with
an order to leave the country
within 60 days

The Allman Brothers
split up

The film No Nukes,
documenting the anti-nuclear
Central Park concert which
featured Bruce
Springsteen and many
others, was premiered in New
York.

Death of singer-songwriter
Harry Chapin, aged 39,
when his car was hit by a truck
in New York.

Thursday July 17

19271
1959

1978

Birthday of Spencer Davis,
in Swansea

Death of jazz singer Billle
Hollday, aged 44, from liver
failure aggravated by heavy
drug use, in New York.

Gary Moore [eft Thin
Lizxzy while the band was on
an American tour

Friday July 18
1939  Birthday of Dion (DiMuccl)

1941

1975

of “The Wanderer® fame, in the
Bronx, New York

Birthday of Martha
Reeves of Martha & The
Vandellas, in Detroit.

Bob Marley & The
Wallers recorded ‘Mo
Woman No Cry’ live on stage
at London's Lyceum

Saturday july 19

1947
1954

1976
1983

Birthday of Brian May of
Queen, in Twickenham
Elvis Presley's first single
That's All Right Mama® was
issued in Memphis by Sun
Records.

Deep Purple splic up.
Stocks of The Anti-
Nowhere League's album
‘Live In Yugoslavia® were seized
by the police from the
distnibutor’s warehouse, under
the provisions of the Obscene
Publications Act.

SOUNDS July 121986 Page 15

EDITED BY BARRY LAZELL

SOLO FLIGHT

A MONTH or so ago, | promised a listing of solo and offshoot items
by the members of Wire, a lot of info on which had been kindly
supplied by S E Cross of Redhill, Surrey. There may be more
material than this, but | haven't discovered anything to date to add to
it, so I'll leave it to eagle-eyed readers. Firslly, the Bruce Gilbert and
Graham Lewls malerial, recorded under a variety of solo, duet and
band names, as detailed below. Singles first:

4AD BAD 9 ‘Like This For Ages'/'Kluba Cupo!' (1980)

This was recorded under the name Cupol, and was a 12-inch only
single on which the A-side played at 45rpm, and the B-side (which
was 20 minutes long) was at 33rpm.

4AD AD 106 ‘Ends With The Sea’/'Hung Up To Dry While Building
An Arch’ (1981) Released by Gilbert & Lewls, on 7-inch only.

Mute MUTE 025 'Or So It Seems'/'Heart Of Hearts (Or So It
Seems)' (1982) Released under the name Duet Emmo; on 12-inch
only.

Mute MUTE 41 'Only One 1'/'Only One 1-11' (1985) Released
under the name He Said; also on 12-inch wilh the same tracks.

There was also a Gilbert & Lewis 12-inch EP (or mini-album, as it
was marketed):

4AD CAD 16 '3R4’ Tracks: ‘Barge Calm'/'3.4'/'Barge Calm'/'R’
(1980)

The albums also swilch recording names quile profusely, the
best-known identity for the duo being that of Dome, responsible for
four albums:

Dome DOME 1 'Dome' (1980)

Dome DOME 2 ‘Dome 2' (1980)

Dome DOME 3 'Dome 3' (1981)

Uniton U 011 "Will You Speak This Word: Dome |V’ (1982)

There was also an LP as Gilbert & Lewis released during the
Dome period:

Cherry Red BRED 27 ‘MZU1"' (1982)

Other albums:

Mute STUMM 11 'Or So It Seems’ (1983) (as Duet Emmo)

Court COURT 1 'Whilst. Climbing. Thieves. Vie. For. Attention’
(1983) as P'O

Mute STUMM 18 ‘This Way' (1984) (a B C Gilbert solo album)

The track "Twist Up’ from the ‘Dome 2' album also appeared on the
casselle-only compilation ‘From Brussels With Love' (Les Disques
Du Crepuscule TWI 007), in 1981. Also on cassette, Touch Tapes'
‘Meridians’, volumes 1 and 2, fealure Graham Lewis' 'He Said Argh’
and B C Gilbert's ‘Children’ respectively. Neither of these tracks were
released elsewhere.

And so on to Colin Newman, whose solo releases have not quite
been as complex. Singles were:

Beggars Banquet BEG 48 'B'/'Classic Remains'/'Alone On Piano'
(1980)

Beggars Banquet BEG 52 ‘Inventory'/‘This Picture' (1981)

4AD AD 209 'Not To'/'We Means We Starts’ (1982)

And the albums:

Beggars Banquet BEGA 20 'A-Z' (1980)

4AD CAD 108 'Provisionally Entitled The Singing Fish' (1981)

4AD CAD 201 'Not To' (1982)

Worth noling is that ‘Not Me’, a song written by Colin Newman
though not recorded elsewhere, is performed by members of Modern
English, X Mal Deutschland and The Cocteau Twins on the album
‘I'll End In Tears' by This Mortal Coil (4AD CAD 411). Newman
also produced the first Virgin Prunes LP, and the recent album by
Minimal Compact.

Final footnotes on Wire themselves, courtesy of a letter from our
ace Danish correspondents Jesper Relsinger and Jan Poulsen
which arnved loo late 1o make the June 7 updale.

The casselte version of 'Document And Eyewilness' was actually
on Rough Tapes COPY 004; release dates for the singles ‘A
Question Of Degree’ and ‘Map Ref. 41°N 93°W' were July 1979 and
November 1879 respeclively; and the first single ‘Mannequin'
appeared in a imited-edition 12-incher, though wilh identical tracks
and catalogue number to the 7-inch version.

Jan and Jesper also give full details of the German Wire
compilation which | mentioned last month. On Sneaky Pete Records
334882, it was released in January of last year, and in addition to all
the tracks on the UK '"Wire Play Pop' compilation on The Pink Label,
contained the following:

‘Field Day For The Sundays'/'Reuters'/'Three Girl Rhumba'/
‘Champs'/'Options R'/'Sand In My Joints'/'Being Sucked In Again'/
‘Mercy'/'A Question Of Degree’/'l Should Have Known Better’/'On
Returning'.
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WHO DARES WINS

CRAZY CAPS: Brian Johnson and Angus Young

Meet AC/DC, terror
monarch Stephen
King's favourite
band and the bane of
America’'s moral
majority. NEIL
PERRY takes his

hat off to them while
STEVE DOUBLE
removes his lens
cap

SK ANY rock and
roll doctor, and
they’ll put you
straight.

Music, from Wagner to The
Waterboys, Sinatra to
Siouxsie, is the most
important form of primal
therapy the human race will
ever have constant and easy
access to.

Ask why, and you might as
well be asking why the sun
shines.

AC/DC are as important, if not
more so, as any other musical
ensemble who ever stood under
the spothights and performed.

A lot of people like them.

‘Fly On The Wall', their last album,
reached number six in the UK
charts. The Amencan tour to
promote that album was extended
by three weeks, while both the
recent singles Shake Your
Foundations' and "Who Made Me'
have forged their way into the

upper reaches of the Top 40, to
much surpnse and, in some areas,
consternation.

Couple that with a soundtrack
album for the horror-meister
Stephen King's forthcoming film
Maximum Overdrive (the reason for
‘Who Made Who') and you begin to
see why AC/DC is a force to be
reckoned with.

Which is partly why I found
myself at Jacob Street Studios, just a
riff away from Tower Bridge, where
AC/DC were shooting a new video
for an old song - “You Shook Me All
Night Long' from the album ‘Back In
Black',

I feel uneasy. There are lots of
beautiful women weanng . .. not
much.

After seven or eight hours of
going through the song for the nth
time, and squeezing in an interview
for MTV, gravel-voiced singer Brian
Johnson finds time for a rest and a
talk.

“Stephen King had liked the band
for a long ime,” he says proudly, in
a thick Geordie accent.

“If you look in one of his books
Skeleton Crew, he quotes Dirty

Deeds Done Dirt Cheap'. I
remember him saying at the time
that he was sick of synthesisers and
he wanted something different. He
came straight to us.

“And," he laughs, “the man is not
stupid. He got pissed off because
his local radio station would not play
rock and roll, so he f****** bought
it. Now that's all it plays."

Brian Johnson's life changed when
former AC/DC vocalist Bon Scott
had one drink too many, and fate
conspired to throw him into the big
time and the history books.

Do you still wake up sometimes
and think, Wowl?

“I haven't got time . .. well, 'm
just a lucky git. Once you're part of
it, you don't stop to think because
you've got so much work to do.”

Do you miss your home town?

“Oh aye, yeah, I miss Newcastle a
lot. I live in Florida now, but I'm
lucky enough to have been brought
up in a town that's got so much
character, and that has brought up
so many characters. Enc Burden
and The Animals must have been
the earliest, Mark Knopfler, Sting. I
even heard that band The Pet Shop
Boys were Geordies, heh heh."

I ask him if people will talk of him
in the same way. He gnins slightly,
looks around the room, and says
nothing. He does, however, tell me
of a studio he owns in Newcastle,
which bands can use for a nomunal
fee. He declines to discuss it at
length 1n case he ends up sounding
like a flash megastar with more
money than sense.

Yes, this man is modest. The
expression ‘salt of the earth’ was
probably invented for him.

NE OF the reasons I
pigheadedly defend AC/DC
is for their pure,
unadulterated energy, largely due to
guitarist Angus Young - five foot
nothing of explosive device encased
in flesh and bones. If you've seen
this man perform you will not
forget...

“Ah, Angus. He's just working that
one per cent more than everyone
else, absolute maximum. You can
see 1t in his face, his eyes, he means
it. It's a good [****** situation. They
first came over here in 1977, people
called them a punk band ..."

He stops to think.

"One of my best mates Mond,
from the Angelic Upstarts, was an
electrician in a shipyard. They went
on Top Of The Pops, and the next
day all his mates were going, Ya
f****** big poof, what you working
here for, you must be a millionaire.
You know, overnight. Poor little
f***** had to leave work."

Have you suffered in the same
way?

“Nabh, a lot of people up at my
Dad'’s drinking club still look on me
with a bit of pity, they say Ee, poor
f*****, still hasn't got a decent job.
Years ago we used to have this old
Transit, one guy asked me how long
it took to get to America in it. That's
just the way they think, they don't
understand it."

Earlier Brian had described “You
Shook Me All Night Long’ as “one of
the dirtiest songs in the world", and
of course the word 'sexist’ has never
been far from the critics’' pens.

AC/DC sing about sex, sure. They
sing about how much they like it,
how they feel about it at any
particular moment. And quite often
they ask whether you would like to
do it with them.

But this, along with the recent
case of the Night Prowler (a
murdering psychopath who had the
idea that AC/DC stood for “Anti-
Christ Devil Child") has caused
problems in the States.

“We had all the mothers turning

up at gigs, holding hands to ring the
place, but we went out and said
hello, and they thought, well these
guys are nice. It's a case of some
very dangerous people in high
places with a lot of money. People
listen to them, but don't realise that
all they are after 1s power, through
religion or whatever.

“And you can think, I'll get this
f***** and ask him what did Cain
say to Abel when ... and the guy
can answer you. So the people
listening go, Wow! He's from God.

“One city that was going to stop
us playing was Springfield, Illinois.
One of the reasons was that we
were turning kids’ teeth bad. They
had a list, all written up. Turning
butter rancid in the fridges..."

You have kids?

“Aye, two kds."

Would you like to see them follow
their father's example?

"Oh aye, one of them's getting
ready for it now, 13 she is. She loves
it. It's the greatest thing in the world,
I'd recommend it to anybody.

NE DAY later, I meet Angus

Young at London's Mayfair

Hotel. And he tells me, in his
nonchalant Aussie drawl, where all
that rock-hard primal energy comes
from,

"It's probably more nervous
energy than anything. When [ was
young and paid to see famous
bands I used to be left standing
there yawning . . . you got so
frustrated watching them.

"We only started making money
after 'Back In Black', but if I never
made any money I'd still enjoy it
You have to make it believable,
you've always got to prove you're as
good as the last show you did.
There's no sitting back and saying,
Hey, I'm going to wave to you all
night and tell you a story. A lot of
people believe their own PR."

Has there ever been much
pressure on you to change your
ways? The schoolboy outfit you
wear on stage, for instance?

"We always know what we want.
To be honest, I have no other
enjoyment. I'd look pretty dull up
there in anything else, anyway. It's
always been with me .. ."

Angus is unruffled by AC/DC's
recent success, because he believes
their fans are among the most loyal
in the world.

"I did most of my growing up
within this band. I might not have
learned much in my life, but as long
as you can keep it youthful . . . Bon
Scott joined us pretty late in his life,
but that guy has more youth in hirh
than people half his age. That was
how he thought, and I learned from
him. Go out there and be a big kid."

He also has his own thoughts on
the moral majority.

"The biggest mistake these
people make is that, by you coming
in, you generate their income. The
kids are happy, and they forget that
kids can vote as soon as they are 18.
I wouldn't vote for somebody who
wouldn't let me have what I wanted
to see,

“And it's the same with music, art,
anything. If you tell somebody they
can't paint a picture in a certain way
1t is an infringement of their
freedom of choice.

“They had the Salem witch-hunts
in America, where they'd weigh a
woman down, throw her in the river,
and if she floated she was a witch
and if she drowned she was
innocent. These sort of people are
still there.

“The only decent thing that comes
out of it is that if they're burning our
records, they must be buying 'em,”
he adds wryly. “And I'm still trying
to figure out how they can play a

record backwards."
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STEVE HACKETT ¢ STEVE HOWE
MAX BACON ¢ PHIL SPALDING
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Reviewed by
Jonh Wilde

THE FALL ‘Living Too
Late’ (Beggars Banquet)
Close but too obvious for a
single of the week, now
someone’'s squeezed
concentrated sulphuric down
the side of their face.
Reclining with a growl not
witnessed since ‘Room To
Live’ (surely their most
criminally ignored moment?),
The Fall at their most
heavenly clumsy and

* __encouragingly unstable.

While the accompanying ‘Hot
Aftershave Bop' finds them
blood-rushing with more
post-Brix apoplexy, Mark E
bounces back to his barking,
choking best. Sounding so
casually devious here, | went
to brush my teeth and
thought someone was
furtively gouging out my eyes
while reciting Mailer; cancer
and empathy.

ALTERNATIVE TV ‘Love/
Sex’ (Noiseville) Go on,
you're prompting, be sarky
about Perry, how he's
committing necrophiliac
assaults on ‘The Image Is
Cracked’ reel, how his return
i less than brazen, how
they’re still so grubby and full
of harmless, impish mischief
after all these years. But Mark
and his troopers are making
much more of a physical
clatter these days, witness
biceps of 'Victory” here, both
spiteful and niggardly but a
sardonic smile 1s plucked
from the undergrowth.
There’'s more convulsion than
convalescence going on in
this tensely strung strategy,
Mark’s snotty nose sniffing
oul some whiplashed thnills,
clawlike.

GREGORY ISAACS ‘No
Good Girl’ (Greensleeves)
SLY FOX ‘Let’s Go All The
Way’ (Capitol) SIR MIX
‘Square Dance Rap’
(Streetwave) Three very
different ways to tear a rnip in
Your new jeans. Isaacs Is as
coolly addictive as ever,
removing his underwear with
tantalising pulsations, an
erotic re-entry. Sly Fox's bass
battles it out with a
firecracker beat, a lush haunt,
possibly the closest thing to
electric sex this week. Sir Mix
A Lot offers us the “seriously
silly novelty record”, a batty
lick of hysteric rap, beatbox
bedlam and screwball
gyrations - you'll cackle with
slanted eyes, the odd yee-
haw and your limbs a-
popping.

ROSEMARY'S CHILDREN
‘Southern Flelds’ (é1)
ANTHONY ADVERSE *Our
Falry Tale’ (¢1) THE KING
OF LUXEMBOURG *Vallerl’
(&1) LOUIS PHILIPPE ‘Like
Nobody Do’ (¢1) THE
CAVALIERS ‘it's A
Beautiful Game’ (él) Deep
breath, as él steps over the
grave of indie paupers (see
more vain evidence on pages
12 & 13 this week), kicking
dead earth in the face of this
grubby cottage-industry so
peculiarly in vogue this
geason. The world's most
possible indie scatters
gunpowder in its mid
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SINGLE OF THE WEEK

DAVE HOWARD SINGERS ‘Goodnight Karl Malden

(Shot To Ratshit Mix)’ (Hallelujah! Records) Sold out

of its first batch, the most notable example of slick suicide this
week, now seemingly walking round town with a bigger rocket
up its arse. Howard and his sole percussive accomplice Nick
Smash lash their wrathful tongues over the most erotic, most
aroused, most tortured beat this year.

As this desirous delirium has been passed over for weeks by
lily-livered Sounds reviewers, | could be playing lifeboat-man
here, but | can feel this raw throb across the back of my neck
and it's trying to tell me something.

‘How Was | To Know' (a love song about throwing someone
off a balcony) finds DH swaying quite distinctly, his
circumspect side barely overcautious. The rest of this
massively important record lurches about my bedroom,

dragging me sensible, heavy-wire snippers biting at the jugular.

Seven minutes of their navel-shaking ‘Pleasure Of Pain’
(described here as “wet leather licking your loins") and the
pressure in your temples is chock with occult delights.

Important because few other records this week seem to be
choking me with black bittersweet gusto, DHS come full of
heathen hosannahs, and A&R rattle-heads should realise that
the kids want to feel threatened by pop, not mollycoddled and
reassured. Watch DHS or I'll shoot you through the lung.

summer collection

Rosemary's Children
provide a roaming skirmish,
él’s lightest slice of fiction so
far surely -~ Creedence meets
Postcard, trading soft toys for
sad times (palpitating).
Anthony Adverse, round bum
and rum trouble, whispers
her way through a sultry
ritual of sudden peaks -
recorded for posterity in a
confession-booth of the
principal Budapest cathedral,
the circles of lust tighten like
a strangler’s grip (invisible).

Best of the five is The King
Of Luxembourg's divine
appeal to "the New York qirl
with curly hair, the silly head,
spider’s in her bed”, The
Monkees' most blessed
moment wheeling back into
view with one thousand
candle-flames to keep The
King warm, aims for the heart
and caiches the heart,
wha'd’ya know (pelvic).

Louis Philippe, mind, is
coming over all love-lorn on
‘Like Nobody Do’ and sounds
in sorry need of a cold
shower or an obscene stroke
For @ man who admitsto a
craving for grasshopper
sandwiches, this is more
dampened than we've come
10 expect, the poison-tipped
Frenchman trying to stroke
our backbones with some
harmless introspective slush
that slobbers without
seducing (just grazing)

Then come The Cavaliers,
former members of 1975
glam-pop heroes Hello (‘Tell
Him' and ‘New York Groove'),
snoozing through an even
more leisurely late-night
affair which él supremo
Alway insists is "the perfect
snogging record and | should
know matey!”, bastard
boaster fhygienic).

All in all though, the
severest swivels from the
label yet, a tremor of laughter
from within. My last words
about them this week: stroke
me baby.

TRACIE YOUNG ‘We
Should Be Together’
(Polydor) SHIRLEY
BASSEY ‘There's No Place
Like London' (Towerbell)
Two groovy gels with one
thing in common - they wear
their knee-bones out praying

to the alter of elbow grease

each night and, conseguently
confuse the meanings of crafi
and graft That said, our Shirl

therefore class, and (b) in her
game, tackiness is next to
godliness — therefore, she can
get away with it.

Tracie sounds huskier and
they still haven't furnished
her with a real song, this one
gangling around like it's
cacked itself for the third time
today. Shirl, meanwhile, hurls
some dramatically misplaced
faith at the foulest, most
unwelcoming city in the
world. Hilarious, though.

IT'S IMMATERIAL ‘Ed’s
Funky Diner’ (Siren) Some
massive nonfulfilment of a
follow-up this one. They even
sound crestfallen. This
lemonade comes thick as
paint, throwing punches in all
directions but the right one.
This piece of harmless
swordplay comes ambushed
by horns so bare-backed, |
thought this could be the
summer of the streak again
for a moment. Come back
Ray Stevens, you were never
this much of a toothache.

BUY OFF THE BAR
‘February 6th Silence”
GOLDEN STRINGS ‘My Life
Is Like A Stanley Knife’
(Deng Deng Deng) Sharing
sides, Dutch, tottery physical
therapy both. Buy Off The Bar
hit the skids with much
rickety cant, the record
sounding like it's been
dragged around in a pit of
gravel for three days, great
dozy harmonies falling out of
place.

Golden Strings, meanwhile
suck their cheeks with much
tart aggression, Shelley-
esque whine gripping on to
the spurting beat for all it's
worth. Bloody-nosed stuff,
skin like old, we!t tulips. From
Buy Off The Bar, Bijltjespad
10, 1018 KH Amsterdam,
Netherlands.

DOLLAR ‘We Walked In
Love’ (Arista) Plucky return,
but this synthesised,
vaporised drowse is no dare.
They should have fluttered
back and bruised their
tongues on the small of our
backs but, hey!, this is no
foreplay.

THE PLEASURE GARDEN
‘On A Midnight Garden’
(Don’t Knock Your
Granny While She’s
Shaving') Ohhhh. you think
I'm making these up now
These tiny twangs of melody

“a love song all about
running hand-in-hand with
someone you really fancy
through fields of corn in slow
motion”, allegedly. Hitched to
such a meagre possibility of a
song, there's much saliva
going to waste here, but I'd
wager that The Pleasure
Garden aren’t going to choke
on their own vomitin a
padded cell. Next time, more
than a twitch?

FRA LIPPO LIPPI ‘Come
Summer’ (Virgin)
Collapsing in a heap of
frowns since their advance
into grim old big-league,
Lippt are starting to prove
that a timid voice 1s nothing
1o shout about. The Lotus
Eaters nip in round the back
to perform a thuggish
manicure on Barclay James
Harvest and it hums in your
ears like ancient wax. Being a
perfectly-tuned,
ambientesque, melodramatic
rock machine is hardly
something to be proud of.
Loosen up, brethren.

THE BEAT FARMERS
‘Powderfinger’ (MCA) All
those grubby indie suckers
wonder why | find some
treasure in wrinkled Yankee
outlaw rock full tilt from the
cotton-fields. Why? The best
madness, it seems, lies on
some of the dustiest
backroads. Neil Young's most
smouldering, barstool sob is
rehauled, retouched and
pumped with live
rattlesnakes. Not so much
parked along the railroad
tracks as bloodbathed. The
whole bar is staring.

LULU ‘Shout’ (Jive)
BUDDY CURTESS & THE
GRASSHOPPERS ‘Shout’
(Mercury) SOUTHSIDE
JOHNNY & THE JUKES
‘Walk Away Renée’ (RCA)
Look what they've done to
these songs, ma, look what
they've done. Worst is the
first. Lulu {minus her Luvvers)
lets her ‘64 pearl get rubbed
in all sorts of '80s trickery;
without that mono razor's
edge to sharpen your spine,
it's completely useless

As is the dodgy debut from
The Grasshoppers, this year's
wideboy Showaddywaddy,
who make the angelic item
sound like a beery ol’ knees
up dahn ver local You'll have
to be dead ar very, very ill to
not forgive this one — they

should have their arms
chopped off and the stumps
dipped in salt.

The Jukes do barely as well
with the Four Tops standard -
sounds like they're
conducting a mass belching
contest in there somewhere.
Rock should stick to its own
gutter. Thanks.

ZERRA | ‘Forever And
Ever’ (Mercury) If I'm
forced to believe that ‘80s
rock has to universally
combine the same three
elements (vision, booming
guitar histrionics, density),
then Zerra 1 will get my vote.
At last achieving breeze over
creased brows, theirs is a
genuine drama, not some
stagey excuse for passion.

Also, unlike all this rigor
mortis of the personality that
fills stadiums these days, Paul
Bell has always been set to be
a classically unruly star. This
scatterfire of romance, some
humming rock resonance,
could be the one to detonate
their glut of near successes.
Buy

THE VINDALOO SUMMER
SPECIAL ‘Rockin’ With
Rita’ (Vindaloo) THE
CONTENDERS ‘Where's
Harry’ (Columbia) Novelty
records, dontcha just juice for
them? No, me neither, The
Vindaloo spell is over, 15
minutes on the clock. In-jokes
have a limited longevity like
anything else of course, and,
while this possesses the
merest trickle of Bash Street
nihilism that almost makes it
work, the entire roster — Ted,
Fuzzbox, Nightingales —
should start doing something
worthwhile like digging
roads.

Meanwhile, Harry
Carpenter and Frank Bruno
rumba their way through this
timely slice of vaudeville.
Hearing Carpenter’s voice —
television’s most dulcet tones
- shredded like grated cheese
verges on sacrilege, but
anyone connected to a game
as malignant as this should
be buried alive anyway.
Nevertheless, the funniest
sports record since 1970's
‘Back Home'.

JAMES ‘So Many Ways, So
Many Ways’ (Sire) The
shightest, most beguiling,
most mesmeric, shightly
hurried release of the week
and their grandest slur since
‘Hymn From A Village' Whiff

this fragrant simplicity all ye
naturists. Sublime.

THE HUGE
CORPORATION EP (Huge
Corporation) Featuring four
resilient hidden splendours
with Sister Crow the most
effective battering-ram here,
mumbling something about
this bus driver who stops his
packed vehicle in the middle
of rush-hour, nips across the
road and returns with an
armful of Kentucky Fried
Chicken which he proceeds to
scoff while moving onward
Set to a beseeching
bottleneck pop, SC (just
changed to the more
illustrious Huge Big Massive
apparently) are luminous fish
indeed. From 143 Station
Road, Wigston, Leicester. Go
on then.

BRILLIANT ‘Somebody’
(Food) ARCADIA *The
Flame (Remix)’
(Parlophone) THE ICICLE
WORKS ‘Understanding
Jane’ (Beggars Banquet)
Slugging it out between them
for the most turgid lump of
plastic this week. Brilliant
bring bulldozers into the
nightclub to embrace the
entire notion of rockism.

Arcadia need no
introduction, being one
ghastly, incestuous slab of
back-slapping fret-wanking
and horror-jamming.

The frumpish lcicle Works'
facelift comes with
autographed sleeve - gee,
cheers lads — and the jukebox
plays Rainbow and Fiat Lux
simultaneously. Shrivel up
and disappear, please. Or die.

THE JAZZ BUTCHER V
MAX EIDER ‘Conspiracy’
(Glass) THE BLOW
MONKEYS ‘Don’t Be

Scared Of Me’ (RCA) Two
camps of alternating trickery/
perversity, the first taking
longer to launch out of
obscurity, but soon come.
Butch launches with a
knockabout rap that finally
collides with some of the kind
of literary kleptomania he's
nearly for ..making the buzz
and burr of electric guitars
sound like Duane Eddy being
chased over a garden fence
by ten Royal Navy officers
and five customs officials
chanting ‘We Shall
Overcome’ in pidgin Welsh.
Phew!

Then, the spoiled Doctor
takes one too many off his
delicious album, this one
stretched out on the rack in a
vague atlempt to persuade us
that we can wiggle our hips
about to it. Shame, because
he was starting to look so
cheeky and perfect.

RUN-DMC ‘My Adidas"/
‘Peter Piper’ (Profile) It's
the same old song, it's the
same old moan, it's the
same. . .beyond saying
somethingsveryquickly and
oth-er-s v-g-r-y sl-o-w, DMC
sound all dried up, so what's
it this ime? Kidney trouble,
bad breath, Scottish
goalkeepers, hey slow down
a sec, too much slooshying.
not enough action. Run-DMC,
brrr, breer, thump, thump,
thump, all mouth and
trousers, no amount of this
hectoring 1s gonna gel me oul
of the armchair tonight.
Touche and none of your
goober, good might.
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THE KILLER

He’s broken out
again, armed with a
dangerous new
headful of ideas.
GLYN BROWN
corners NICK
CAVE in his Berlin
hideout to hear his

true confessions.
Photofit: PETER
ANDERSON

HERE'S NOT one cloud

when | walk up to the

Berlin Wall and touch it
to try and get the feeling.

A very few small forget-me-
nots are mountaineering, and
there’s something sprayed
along the top 1n green about
“If you love somebody, set
them free”, but that's out of a
SONg.

I's hard, at any rate, to choose
just one colour from the
Kaleidoscope shouting in my
face.

Checkpoimt Charlie has a mess
ol uniforms — pretty French blue,
American green, British khaks
dancing around 1ts gates. Al
least, they're nol Areumg

I can’t reconcile this wiath all
the facts as I've understood
them. | came here thinking Nick
Cave came here
Cily on the

thinking 1l was a

coee. Because Nick

Cave e2rins, “You know. | am the
grand-daddy ol doom”, and
because his impending album ol
COVETsS Kicking Aegainst Thi
Pricks shows he's sl

searching for pictures o1 the
underworld, even when they ' r
other people's

Cave mueht like vou tot vk T
hives in sQualor: hi
the case? Ther
gUards on the other side of a painted
wall but
QN YOu, 1hey

when Loy TOCUsS 5
re probably just trvin
IO see inside yvour soul

And when VoL tumbie cinwwn a h
lh.lt-'« rubilale o PO Wi daisies
and big black fetters on a white
Baard sayv Hicer befande ch ofis
folterzellen der Cohein
Saatspolizer. vin
the tran<!latio

only comprehend

L in thg o] PR Y |||i_|.- L ||

someone tells yvou: You are standing
on the grounds of the former lorture
chambers of the Cestapo.

So what 1s squalor?

T'S REAL hate Thompson will
go into a diner and he’ll think,
They've stuck this woman in a
sotled pinalore with this smeared
hipstick and that red muck on her
claws because they saw me coming
And you think, Yeah, I'd knife her,
I'd stick her head in a bowl of dirty
washing-up water "

Nick Cave’s talking about im
Thompson, American pulp writer
and — | think we can safely say -
woman hater

I'm not drawing any conclusion
between the singer and the author
vel — I'm just setting words before
vou. Cave — an awkward man with

awkwardly long legs who can’t meet
yvour eyes with ease — just becomes
more animated than | ever guessed
he'd be as he describes the author in
whose work he's caught up

The more he says, the more the
obvious question must be asked So |
to

“What? A misogynist? Why — |
don’t know why someone hasn’t
asked me that before

We have been speaking for hours
now in the apartment Nick is
vacating. We have been speaking at
a un table in an almost bare room,
with — | think this is nght — a naked
hight bulb suspended between us

This at first makes me feel we'll
never get comfortable, but we do,
even though — | mean, because —
our only means of entertainment 1s a
clutch of Pils bottles

Throughout our small 1alk, the
man has siled as often as I'd
expected — about twice — but he
conveys humour in other ways
More often, though, the thin white
lace seems to burst apart, the black
eyvebrows shooling around and the
ltahanate eyes rolling in circles,
mock confusion hiding
embarrassment

SO we're getling somewhere

We begin 1o find Nick Cave 1s
olten shy, lastingly patient, easily
hurt, seldom sarcasthic and needs to
et several things oft his chest,
though he won't supply a map
| like him, but |
still think misoyny’s as good a place

around the maze

to start telhng vou the tale as any
“It's so obvious . And vet it was
only a short while ago that | realised

all my songs had that kind of slant 1o

them. Wail, though — just wait
Now, what does the word mean?
Exactly? Let's look it up. Er i
means hating women, doesn't it?
Well, | don’t hate them | want to do

alence 1o thom. | want to damage
them

ave 1s uneasy about thes (1 am

o) =0 he's Irving to make it
throwaway, torn between admiring
nis anti=sou v trant and fe irng |l

Misoeyvny one of the fesw
cmaming possibilities that has the
potential or Capacily to shock me
and 1or that reason excite me a httle
it when | write about 11

\re you exarcising something?

I don't know if that's the case. or
whether | just nunture an intensified
idea about it. Maybe | put it into an
acsthetic or creative sense which |
hind to be reasonably separate from
the wav | live

I mean, lim Thompson s
somenne who isn't able, in real hife.

1o put into prachice what he would

really like to do, so he spent his life
just writing about it, setting up
situations where he could — from
what | gather concerning his life —
kill the one woman over and over
again that has haunted him. But | — |
don’t have that same

“I mean, | would say | kill the
same woman over and over but, er,
not for the same reasons. It s the
same image | have in my head,
though.”

Nick 1s idgeting in his un-Bauhaus
chair now. You do realise this 1s
some way inlo our conversation Ill'l.{.i
that we have reached some level of
understanding?

Do I realise it? | don’t stop when
Nick’s uneasy though, do 17

This one woman — how does she
look?

“It's usually the same kind of, er,
pastiche of images making up this
one person fetishisuc sorts of
things, like uh, maybe a red
dress or whatever, | don’t know

Yes you do. Stilettos?

“No, oh no, not stilettos, but she’s
not a nun, either. | write about the
same one n very affectionate sorts of
ways as well, it's just that. . . oh, it
probably relates to one particular
person.”

Sull, that relationship 1s in the
past, presumably?

Cave, swealing in a lacy shirt and
fiddling with his ornate Presley
medallion, gives the floor his
customary resigned stare

“l it's hard to say But | don't -
well, I do, | have a basic image, or

cancature, no, let's say a dead
image, for want of a better word, of
this girl in my nuind. It wouldn’t take
long for a psychiatrist to find out
where it was based, who it was
based on. But there has always been
a girl who's featured in my writing
from the beginning and — yeah, she
was a constant source of ideas aboul
what she 1s.”

She made you hate women?

“No, no, | love women. But she,
{bitterly), she i1s a constant source of
insprration. Of all kinds.”

I'm sorry this is so hard to read.
but we discoursed brokenly at the
best ol imes. It picks up

Do you understand people who
kill for love?

“Yes. Killing through jealousy?
Yes, | can understand that

Could you do it?

“"Aah, | don't know. | mean, |
don’t know it | could kill anybody
really, but there's always a first ume.,
| suppose

| quite enjoy thinkmg
' a Kind of closet killer.”
Fhis s accompanied by a wonky

about 1
smile. Short intermission

I'm working on a script for an
‘ustralian mowvie, based in a prison
There was gonna be just one woman
in it a nurse in the morgue. She was
ponna cul out this suy's heart

HAT COVERS album wasn’i
supposed to require much
work, but 1l was more
chiticult than any of the others 1o
do
The album brandishes blood-
Hevy Joe®, ‘I'm
GConna Kill That Woman® (bhut, of
, the Velver Underground's
and a
version of Gene Pitney’s Something
Got A Hold On My Heart” that
makes me cry (not hard to dol.
But why did vou change the words
al the end of ‘Running Scared’. on
the single? Roy Orbison says the girl

streakoed [0S H0S like

COVLITSe

All Tomorrow's Parties

‘walked away with me”, whereas

you

“Oh, shit, | didn’t realise anyone
would know

But you say “walk right out on
me”. When | saw him do that at the
Royal Albert Hall, Roy dragged an
entire audience back from the pit of
despair with those words.

“Yeah. I'm not so good at doin’
that. | kinda like to leave ‘em there!
And it was a personal thing — or a
joke — to make the ‘I’ come out the
loser, not the winner. But with that
song, |, . . didn’t expect anyone to
notice '

AN YOU stll pick up any leel

of Berlin’s history in s

streets? (1 had this idea that
Cave chose Berlin for a reason,
remember )

“Well, no, | mean, | don’t know
whal went on here during the war ”

This 1s a surprise to me, and Cave
sees that and looks a bit and (as far
as I'm really concerned)
unnecessarily shamefaced

“1 just have a girlfriend here
Occasionally some older Berliner
will point out a building that they
like, and it will be made of some
kind of concrete developed in the
war that wouldn’t blow up.”

S0 you daon’t find something here
that Australia couldn’t give you?

“Well, I sull do go back home
regularly, almost by accident. Alter
two months I'm crawling the walls

Why's that?

“Just the part | come from,
Melbourne, 1s 1n such a chronic -
the people from my generation all
tend to be in a state of not knowing
what to do with themselves They're
killing themselves, in one way or
another and, ah, it seems that each
Christmas or so it always culminates
in certain horror, horrible things
happening

Such as¢

“Juslt. aah, I don’t really wanna
go into it but hke last Christmas was
just a black one as far as I'm
concerned. A lot of very sad sorts of
things happened with people that
you know, and

“And 1t’s so far away from the rest
of the world. It's the world's end.

“And some are marnied now and
making a go of this — sometimes it’s
working, more often it's not. When |
20 there, the people that | know
when | see them, there's this nervous
hystericalness about the place |
can't stay there. | can't answer these
questions!”

O YOU see vour mother
when vou go home?
“Yes, | stay with her *

You get on well?

“Extremely

You muss her when vou're away?

“Yes ™ Laughs shyly. (I think this is
kept as close 10 lis heart as a locket
andt’s proving as hard to spring
open. Will it go on being so difficult
or will | hit the catch¢)

Maybe you can see qualities of
hers coming out in you?

"Well, 1 can see a lot of points
about her that aren‘t there, that
aren’tin me — hike her complete, her
tolerance of people and her OpPen-
mindedness. Her optimism, and so
on. | mean, | kind of look like her
but | probably have a lot of
similarities to my late father *

She doesn’t get into a state
thinking how depressed yvou gel, or
seem (o say you are? She accepls
youf

“She arce epts me and, | think, goes

through a certain amount of private
torment about the whole thing.

“Ahm she reads religiously
anything that’s written about me and
when | . when | think aboul some .
of the things that are said it musl
waorry her, I'd say.”

Is that why you get annovyed with
journalists? (This man has written a
song dedicated to the music press for
his next LP. It's called “Scum’ )

“No! (Laughs.) My kind of
relattonship with journalists —
usually, anyway — has, um, golten to
such a state that | no longer even
consider the reasons why | dream
about gunning them down | guess
what irritates me most is their
predictability. They don’t seem
concerned with the truth ”

But someone takes it all to hear?

“Well, it may seem pelly or
msignificant but there is a reality
about the whole thing and — |
mean tsk. look, this is since
we are lalking about my mother
it's that she would find, she would
find some of these things hornifying.
Anyone who's read any of the things
written about me would realise
they're a kind of mother’'s nightmare
And ¥

You can, of course, imagine how
tense the atmosphere in here 15
getling,

“And there was a case, a case in
Austrahia where a 13-year-old boy
hung himself. He was living alone in
Saint Kilda, this particular area and
uh his room was covered 1n Nick
Cave posters and he had Nick Cave
records and he supposedly kind of
imitated me in the way he dressed or
whatever, and consequently | got
kind of, uh — well, there was this
business in the daily papers, these
headlines screaming, y'know, ‘13-
Year-Old Boy Has Obsession With
Punk Star” or some bullshit, and it
says, ‘Nick Cave, the man who
begins each concert with, Hands up
who wants to die” "

This scene, these words make me
wanlt to laugh stupidly, and | nearly
do; which would have been the
most untortunate move on my part
Bul anyway, Cave is finding a lot
about his cigarelte to interest him

“And then there's, there's kind of,
even in the more intelligent
newspapers, a centre spread analysis
of the lyrics of "Six Inch Gold Blade’
which — apart from it not referring at
all to suicide — ah, says, Is this the
sorl of thing our youth should be
listening to?#”

s an almost unendurable
calumny 1o have laid at vour door
Cave would talk about this in the
third person if he could., | think.

What did you feel when you heard
about the boy?

“I felt that he, that at 13 years old,
he must’ve been fairly precocious, 1o
say the least, and advanced 1o kill
himsell so young. If he was making
some sort ol stalement, | think he
would've felt s entire death was
rubbished and wrned into a circus
by saying he was irmulating somde

lead singer of a bloody rock
proup. The whole thing's turned into
dN Uller circus

“And if you wanna look at it in
terms of who's responsible for this
boy's death, then the guestion has to
be raised about why a 1 4-year-old
boy does kill himsell. Y'know, why
- why 1s he hiving alone in this area
and then decides to hang himseli?

CONTINUES ON PAGE 34
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INSIDE ME

“] don’t know if |
could kill anybody
really, but there’s
always the first
time | suppose. |
quite enjoy thinking
about it. I'm a kind
of closet killer.”
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HE KIND of day that

writers write about, that

Kevin Rowland's image of
Bill Withers would sing about.

The sun shines on green, the
birds twitter intelligently, and View
From The Hill and | go through the
time-honoured ritual while all that
really needs to be said is: what a
lovely lovely record this is, with its
dawn-gold ebbs and flows and
conclusively visionary title.

‘No Conversation’, their first single on
EMI, is a soul classic fit to meet God
naked. Patrick Patterson, Trevor White
and Angela Wynter have many more
such sapphires in their boudoir.

Is music the most important thing in
your life, Patrick?

“Oh there are lots of important things
and | wouldn't like to say any one of
them is the most important Creating
music is essential to me, but not at the
exclusion of all else. You have to keep a
balance.”

What are the pros and cons of signing to
EMI — an event which occurred after two
independent releases (a four-track EP which
included the original version of '‘No
Conversation' and a Survival single 'I'm No

. Rebel’) had seduced the relevant senses?

E D
A
\

el

to talk aboutit

“The only difficulty is that the machine is
so big. You have to try to make them
appreciate your identity. As a ‘black group’
you're easily channelled into doing a
particular type of music, and if you have one
successful song, you're expected to
‘reproduce that magic'. We have material
that can cross the water, wide-ranging and
froee. Although it s soulful music, it's not in
any one bag. We'll put out the best we have,
irrespective of idiom.

“The pros also are down to the machine.
Financial input, broader exposure. As | think
I'va told you before, if people have the
opportunity to hear good music, | believe
they'll appreciate it

“Everybody’'s moveod by a great ballad.
Sometimes you say — Oh, that's my story...
y'know?"

And as key songwriter, Patrick is aware of
the sensitive force of subtlety

“I'm afraid of overstatement. it turns
people off very easily. This is why lyrics are
so important One way of saying a thing can
alienate, another can lead to understanding.
There should be na hobby-horses, or telling
people something they've heard 50 million
times before The tale might be slightly
political, or slightly sentimental . . it's all just
observation. And even just a melody without
any lyric, can touch you, can mean
something to vou.”

MAGE IS not a major concern for the

South London-based trio, as long as it

doesn't stray from “the essontial nature,
character, purpose, ideal”, they say.

“We just want to nullify preconceptions.
and misrepresent neither the music nor the
individuals.”

All three members sing: as more of the
large body of the material comes out, the
value of this will bo transmitted. An LP and
tour will happen when they're good and
ready; songs like 'On The Corner' and
‘Lover's Confession’ will lick your lobes.

The video for 'No Conversation' is a relief
and a joy.

“You thought that was very nice?” asks
Patrick Patterson modestly. Indaed, | reply. it
isn't glossy and over-polished, it's not a
perfume advert It's grainy and realistic and
includes shots of red Streatham buses and
seen-better-days council estates, but still
shimmers with a delicate, effective .. . ha,
romancae.

“Hopefully it's not too literal an
interpretation of the song. It works in the
right dimension, one that leaves something
to the imagination.”

Wae try not to moan too much about
racism in the music industry. Patrick allows
that “that statement needs to be made every
now and again. There are a lot of struggling

VIEW FROM THE HILL have brought British soul back into the
sunlight with their summer slammer ‘No Conversation’.
CHRIS ROBERTS finds PATRICK PATTERSON only too happy

black musicians doing highly original things,
and they deserve encouragement”,

But if you're good enough, you're big
enough, and View From The Hill - whose
vast experience in previous groups has not
jaded their instincts for what it is that tingles
and trembles — are giants, Bear, they croon,
the weight of the world with us.

Have you ever despaired?

“No no no. Each move forward is a bonus.
No expectation. just hope. And work.
Appreciation is a great incentive.

“But you have to have the courage of your
convictions. If as an individual you're
satisfiod with what you've created, then if
Joe tells you it's bad, it doesn't mean it is
bad, it just means it's not to Joe's taste.
That's all. Fred will tell you it's great Herbert
will tell you it's alright

“But you mustn't short-change your own
ideas. If it isn't right, you wait until it is right.
not until it pleases other people.”

IGHT NOW, right now, | can think of

only 52 things in the whole world that

would please me more than seeing
View From The Hill become the most
successful (they are already the best) let's-
call-it-soul group in Britain. American
mouthwash is a erime, and they're the cure:

'‘No Conversation’ is the sort of record you

slip into her bag (which is by the phone)

" when she’s not looking and a day later she

phones up (the same phone) and says, What
is this record? It's really, really lovely, and
you think, Hmmm, | could get back into this
game after all (fooll). And the B-side is
EOrgeous too.
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THE GARDEN PATH ‘5

Reasons’ (Greasy Pop GPR
| 19)% %%k %%

THIS ARRIVED in the post
marked “Fragile” which
turned out 1o be an enormous
understatement. All the way
from the fertile musical plains
of Adelaide, The Garden Path
are the most extraordinary of
all the unexpected mega-
talents | followed around last
Christmas in an untypically
awestruck way

Vic Conrad, who writes
most of the songs and plays
guitar, is also possessed of
one of the saddest voices in
the whole world. Vulnerable
and honest, it cracks and
shudders in all the right
places. I could walk and |
could crawl and | could take
you far away from here,” he
murmurs, reminding me that
| haven't fallen in love for
nearly a week. And when he
goes it alone with piano for
the closing chapter, ‘Little
Pieces’, you realise you've
been shown a glimpse of hell
and gently turned back from
the brink at the last moment

The rest of the GPs -
emotional athletes to a man -
paint a backdrop of
everchanging colours, from
manic to depressive and back
again, that swirl just out of
reach Maybe these are love
songs and maybe they're not,
but they hover in the air long
afterwards like unanswered
questions, rather wistful and
tinged with regret.

Many bands are capable of
coaxing the odd sentimental
tear or two, but The Garden
Path have the power to
induce great big choking
sobs. In fact, if ‘5 Reasons’
doesn’t tug at you someplace
where 1t hurts, you'd better
check for a pulse. Magnificent.

JANE SIMON

SLY FOX ‘Let’s Go All
The Way’ (Capitol St-
12367)% %%

IT'S JUST all too perfect, like
Stepford Wives, Sly Fox are
literally too good to be true. |
avoid '‘pop’ radio and TV so
conscientiously I've yet to
endure the delights of ‘It's
‘Orrible Being In Love (When
You're 8'2)" and the latest
disc by someone musingly
referred to by The Sun as
Sam's Back. But | seem to be
hearing ‘Let's Go All The
Way' everywhere my dainty
feet care to take me

OK, so it sounds like ‘1 Am
The Walrus’, but it’s neat,
inoffensive, colourless music
The album of the single is
equally convincingly
unconvincing (or should that
be unconvincingly
convincing?) in its scope/
breadth/range etc. Every
department of the record is
sanitised and polished, from
the reggae-fied
McCartneyism of ‘Merry-Go
Round’, through the token
ballad and the latino ‘Como
Tu Te Llama’ {'Perry Como
You Are An Andean Mammal
And | Claim My Five Dollars').
to the precise reconstruction
of the condensed greatest
hits of Smokey Robinson on
‘If Push Comes To Shove’

One name leaps Bob
Beamon-like to mind in the
companson stakes, and that
is Philip Bailey. Thisis a
£aucasian nose job, Capital

Radio soul for beginners, a
slick exercise in slick
audience dentitication
marketing as music. Let's go
all the way to the bank?

ANDY HURT
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LEMMY: power, passion and, er. .. finesse??!

DEAF

MOTORHEAD
GWLP | )k k%% *

ONLY IN your wildest, most wanton dreams
was it ever like this . . .

Make no mistake, when Lemmy found him-
self all alone in the world and the infernal
machine called Motorhead spluttered to a
halt, it wasn't just going to get patched up
and given a fresh lick of paint, oh no. The
thing had to be tumed inside out, all or
nothing, and when the right parts were
found, boy was it gonna move.

‘Orgasmatron’, then, is unbridled, thor-
oughbred Motorhead, 1986 model — the
transition is perfect. And as much as it pains
me to say it, with Philthy Phil and Fast Eddie
in the crew ‘Orgasmatron’ would probably
have never happened. Wurzel, Pete Gill and
Phil Campbell make it 101 per cent all the
way and, after three years of frustrated
waiting. it couldn’'t have been anything less.

There are nine good reasons why Motor-
head must exist, nine buming, chuming
wedges of sound nurtured with a sledgeham-
mer by Bill Laswell (and that was a smart
move, {oo). Listen to *‘Mean Machine' or
‘Riding With The Driver’ and taste the sweat,

‘Orgasmatron’ (GWR
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Peter Anderson

WISH

feel the desperation, both titles out-gunning
anything you'll find on ‘Ace Of Spaces' or
‘Overkill’.

And perhaps that's the sweetest thing.
Motorhead are getting better, cutting deep-
er, biting harder, taking it further, when we
all thought that maybe there was nowhere
else to go. Brilliantly, dramatically answering
all those silent prayers, Motorhead show why
they'll outlast the lot of us. The time has
never been more appropriate than now to set
the kings of speed back on top of the rock-
pile. ‘Nothing Up My Sleeve’, ‘Built For
Speed’, ‘Dr Rock’ and the single ‘Deaf For-
ever' walk it like they talk it, with power,
passion and finesse.

As for the nefarious title track, a rolling,
skulking hulk of a song, well . . . this alone
will show you how Motorhead have evolved.
It's dirty, gritty, a grinding ranting all-purpose
death march, and quite stunning.

But encugh, | think you get the general
idea. Motorhead are back and proud, and for
Lemmy, the butt of a thousand jourmnalists'
feeble jokes, the ride just goes on and on.
Never look back.

MNEIL PERRY

THE PURPLE THINGS
‘Out Of The Deep’ (Media
Burn MB7)*% %% 1/

DEAR CLAIRE, | just
happened to be 15 and | just
happened to be rummaging
round in the loft and a
suitcase just happened to
open and, as | aimlessly
emptied the contents, a copy
of Forum just happened 1o
fall out.

Among the highly
educational and not-in-the-
least-bit-titillating articles and
letters was a feature on the
significance of colours, and
so it was that | discovered
that a liking for the colour
purple is indicative of
homosexual tendencies.
Since that day | have avoided
all things purple — not that
I've got anything against
homosexuals, some of my
best friends etc. . .

Anyway Claire, | used to
really like this group called
The Vibes and then they did
one of those sneaky split/
change your name/reform
without one of the old band
tricks and chose the name
The Purple Things. | have
heard their new mini-album
and it is really good, sort of
psychedelic but sort of
without all the flowers and
beads and all that cissy stuff. |
want to buy this record but |
do not want my chums to
think that | am a shirtlifter.
Help!

Hurt, London
Dear Hurt: Don't be a
dickhead all yer life, dig The
Purple Things and let your
mind expand!
CLAIRE REINDEER

VARIOUS ARTISTS

‘Purveyors Of Taste: A
Creation Compilation’
(Creation CRE LP 010)%%%%

THE WEATHER Prophets’
Peter Astor wants to sing like
Frankie Lymon. Frankie
Lymon wants to know why he
must be a teenager in love. /
always wanted to know why
people make compilation
records

Alan McGee's honed down
roster achieves the
impossible - a compilation
without dull moments. All
seven tracks mesh together to
form a whole — a corporate
compilation with a
consistency that marks
Creation out as one of the
most talent-laden labels in
the country.

It kicks off with The
Bodines' ‘Therese’ and to say
that none of the other tracks
surpass this implies no
criticism; after all, it is the
single of the year. With its
layered guitars alternately
cascading and chiming a
Cutteresque overlay,
‘Therese' is simply a perfect
pop single. Each component
part is understood and the
product releases several
breaths of fresh air.

Primal Scream’s ‘Velocity
Girl® is two minutes and 15
seconds of saccharine
melody. “Here she comes
with vodka in her veins.”
That's alliteration and it's
absolutely brilliant. The
Jasmine Minks' coasting
‘Cold Heart' keeps up the
standard as does The
Weather Prophets’
incantatory ‘Like Frankie
Lymon’. Biff Bang Pow's
‘Love’s Gone Out Of Fashion'
helter-skelters on and, yes,
quality is maintained.

A Creation compilation is a
compelling compound.

ROY WILKINSON

QUEEHSRYCHE ‘Rage
For Order’ (EMI America
AML 3105)% k%% %
LAST WINTER, my weary old
record deck fell prey to a
wriggling obscenity of an
album by Mentors, a trio of
psychotic porn metal pimps
Mentors are an insult to the
paying public, and so
unfortunately, i1s a large
proportion of today’s indie
metal.

So the time couldn't be

more ripe for a band to
bypass stock cock rock, show
the guts and initiative to do
things their own way, and
give metal a fresh pair of legs
an which to run into the ‘90s.
Queensryche are the men for
the job.

Those who were left
disappointed by the quintet’s
iffy first album, ‘The
Warning', may have their
doubts about such a claim,
but ‘Rage Of Order’ is streets
ahead of that and just about
every other metal release
since then, The seeds of
brilliance sown on the ‘Queen
Of The Reich’ EP have now
reached full fruition.

Track one side two, ‘Neue
Regel’, says it all, its thick,
crackling base of guitars and
drums given an extra lift by
treated vocals, a staggered
arrangement and the results
of the boys going “sample
crazy” in Seattle.

Surprise peppers the whole
caboodle. Random
background noises (shades of
23 Skidoo) bubble to the
surface as a guitar cuts in and
out on ‘Screaming In Digital’,
while ‘Gonna Get Close To
You' heaves and sweats with
an eerie compulsion,

Unlike the fashionably
brainless Motorhead,
Queensryche are going
against the grain, making a
genuine attempt to break the
worn and cracked mould of
orthodox metal. The least
they deserve is a degree of
recognition

PAUL ELLIOTT

THE BEAT FARMERS
‘Yan Go’ (MCA Records
MCF 3326)*

DUNG! GO the geetars, cow-
patter-cow-patter plop the
drums, oink-snort gabbles
Country Dick Montana, and
The Beat Farmers are back in
their musical element — swill

If ever there was a reason
for trad American rock to be
subjected to a bolt between
its astigmatic eyes, ‘Van Go’
Is i,

The whole thrust of the
return to roots that has
characterised a cache of
American bands in the past
couple of years has been
governed by the search for
The Lost Song: the link
between folklore, history and
the modern world. When
morals and values are in

TRUE

MADONNA ‘True Blue’
(WEA WX 54)%%%

“OH GOD. Oh Jesus H
Christ, Mary and Joseph. |
can’t put this out, Sean.

“See, | know we need
money, honey... | know
what we have — the man-
sion, the pool, the forests,
the diamond mines — ain't
enough. But this ‘be classy’
instruction of yours s
makin’ me sound like
Carousel. Y'know, 1 never
minded bein' the dirtiest
angel on the Christmas tree,
1 love to be BardotMonroe,
but 1 don't think we should
print, y'know, these dishwa-
ter lyrics on the sleeve.

“See, you may not've liked
all that, but | have a real
good bum, and | love to wig-
gle it. 1 like to say | love
money, shouting gold-
fingered muck that makes
those guys' jaws hang open.
1 think | sound like Fairy
Liquid on that famine aid
song (it is about that, in"t it,
hon?). 1 ain't right wailin'
“He says that he's going to
marry me/We can raise a lit-
tle family”. | mean, like,
WHAAAT? If | wanted to
hear snot-nosed dribble like
that, I'd watch the dummies
on Dallas.

“‘White Heal’, now — the
one dedicated to Jimmy Cag-
ney — now | like that one.



WHAM!: come back Dave McCullough, all is forgiven. ..

chaotic flux, it's the little man
in hicksville who holds the
key to the dream, or so such
bands believe.

Country Dick and his
swineherds have indeed
found The Lost Song and
don’t realise that the little
twerp was buried in the first
place because 1t was dead in
the head. Guns, booze, blues,
booze, cars, booze, cheating
girls, booze, trucking down
the road, booze, aaah I'm
sure you get the idea. Nick
Cave could turn such subject
matter into a 20th Century

fable, Dick turns it into
manure. Even Neil Young's
‘Powderfinger’ is given
arthritis.

Not so much meeting the
beat head on, more a case of
beating the meat.

JACK BARRON

LOVE AND MONEY ‘All
You NeedlIs ... Love
And Money’ (Mercury
MERH 89)%%%1/3

OQUT OF Scotland via the
mock millionaires’ paradise of
Martin Fry's Xanadu and

Them rabbit-brained review-
ers will all goon over where !
holler “This is a BUSTI”, but
they'll see that together with
‘Open Your Heart' it's got
real sub-Shannon bass and
knee-in-the-groin guitar that
|1 die for every time.

“But we both know, babe,
that ‘Where's The Party’ is
empty as a toilet roll toob,
and dear, if we don't get that
Spanish guitar off ‘La lIsla
Bonita'. .. hey, Abba can
have it. The title tune — dedi-
cated t'you — 's the only one
I really love, ’'cause it's
sweet as Connie Francis
mixed up with Book Of Love
— but when | shout “I'm so
excited 'cause you're my
best friend”, why d'va go
and screw y'self up behind
the bath that way?

“No, it's gotta be said.
See, my lyrics — vyeah,
they're real important, but
the beat just must have sex.
I wouldn't listen to me
squealin® somethin’ this
tired in my ear 'cause | can
do and | can be so much
better. That end track, ‘Love
Makes The World Go Round'’
— why, the salsa is too
haphazard and wrong-
steppin’, and | know about
real beat. | wanna wait,
angel. | did this in love,
y'know, but it's not me. |
just feel like I've been had.”

GLYN BROWN

OR FALSE?

MADONNA: the truth hurts

Justin Thomas

Elton John's Watford-In-Eden,
Love And Money have a very
high opinion of their
creativity, This unconcealed
arrogance is not wholly
justified. For although they do
have their moments, Love
And Money just do not have
the wit and the imagination to
fulfil their own ambitions.

‘All You Need Is . . . Love
And Money' is such a
calculated attempt to produce
a perfect dance/rock/pop
album for the mid-'80s that it
could not help but fail.
Listening to, say, ‘Pain Is A
Gun' (wow, heavyl!), you can
almost see Love And Money's
market research people out
on the streets of Milton
Keynes asking the nuclear
family’s rebellious teenage
daughter just what sort of
pop band she'd like on her
wall now that George
Michael's a boring old
pessimist, Duran Duran want
to be taken seriously and A-
bloody-Ha make her throw
up. In a neatly typed list, the
answers might well amount
to exactly what Love And
Money are offering, but in
practice?

In practice, ‘Candybar
Express’ is an aspiring pop
classic which just won't relax,
‘Dear John' i1s a retrospective
love song which could be
brave enough to cause
questions in the House, if |
understand it properly (I
probably don't, | expect it's
about John Lennon or
somebody dead famous like
that). ‘You're Beautiful® is just
too NutraSweet grammar
school romance for
anybaody’s hiking.
‘Cheeseburger’ might just be
a very clever glance at the
pop world, from Elvis to their
own ambitions. And ‘Love
And Money’ (also a song, of
course) pushes at the walls of
the ‘Wham! Rap’ except that
the walls begin to close in

The blueprint was there,
This much is self-evident. But
as so often happens when
young men with cheekbones
and Ray-Bans decide to make
the pop album of the year,
their intentions never quite
translate onto vinyl. Love And

GO-GO
GONE!

WHAM! ‘The Final’ (Epic B868|)*%**%*

LIVE FAST, die young, and leave a good looking corpse.
Wasn't that what punk had always promised to do? And yet in
the end, it was left to the pop pariahs to put their money

where their mouths are.

“Do you. Enjoy what you do. If not. Just stop.” And they did.
In all the interviews leading up to The End, that was the
general thrust. Wham! wasn’t fun any more and it was time to
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Recloose have discovered
melody. Aiming for the
charts? Well, no. The
Recloose masquerade ball
grinds on and ume has
improved the soundtrack
Welcome The Bodhi Beat
Poets, Bourbonese Qualk, The
Royal Family And The Poaor
and more, more, more. Some
time ago people might have
raved. After that people said
there was too much freedom,
but now the oppressed
Organisation are firmly
implanted back in the
underground. ‘Songs’ is their
show of strength, the
hiccough before the burp.

It's a love or loathe
situation Listen and weep.

DAVE HENDERSON

get out. But faced suddenly with adulation 72,000 times over

at Wembley, it can't not have crossed their minds that maybe
being Wham! wasn't so bad after all, and maybe we could give

it a few more weeks. . .

Inevitably, the press missed a few angles on The Final.
Instead of focusing on the teenage tears (of which there were
few because it's hard to cry when you're singing along), they
should have noted the attitude behind placards like ‘George
Get Your Knob Out’, which summed up Wham! with the same
lack of self-consciousness as they did themselves when they
conceded that ‘Last Christmas' probably did sound better in
December but what the hell, they'd do it anyway.

Wham! — God bless 'em — were like kissing with your eyes
open; a fantasy that wasn't embarrassed by the contradictions
of the real world. And if Andrew Ridgeley appeared to have all
the musical aptitude of a fruit bat, that was a crucial part of

the equation too.

Wham! were the kind of fantasy that allows albums to be
released unsullied by any mention of the musicians who made
them. So here it is — a career encapsulated in two LPs. Four
years, 12 hits, four number ones and some B sides. The
12-inch mixes that may have escaped your attention, though

the songs speak for themselves.

Wham! more than fulfiled George Michael's wish to be-
come part of the fabric of society — a hook to hang the '80s
on. If pop exists at all it should always be this immense, this
fantastic, with catwalks and choreography and perfect pitch.
At Wembley the saddest thought of all was, how long will it be

before pop gets it right again?

Money have tried too hard.
ROGER HOLLAND

VARIOUS ARTISTS
‘Songs From The New
International’ (Recloose
Organisation LOOSE
12)%%%5/g

THERE'S A message here, a

JANE SIMON

new something. Maybe the
anarchy has become more
palatable, or maybe the
revolution is being televised;
either way, 'The New
International’ is a dollop less
dangerous - to your internal
ear bleeding zone - than
you'd at first imagine.

URBAN SAX ‘Fraction
Sur Le Temps' (Celluloid
CEL 6788)% %% %%

COMPOSED PRIMARILY for
the 1982 Summit in Versailles
but forming the basis of all
subsequent concerts,
'Fraction Sur Le Temps'is
Urban Sax's first album -
discounting the pointless
collaboration with Pierre
Henry — since 1978,

It has been worth the wait.

The sound of 38
saxophones is every bit as
awesome as the sight of
them Playing through these
six untitled tracks brings back
bizarre and happy memories:
that pre-concert lension
followed by the first huge
bass note, aclivaling my
adrenal gland like nothing
else; filing oul of Bath's
Theatre Royal and finding
them waiting in the street,
deranged and not a little
sinister; the fork lift trucks in
Epinal and Covent Garden;
converging on Venice's St
Mark's Square in rain-soaked
gondolas. . .

It's not all saxophones.
Indeed, the longest — and best
— track is a glorious, trance-
like alliance of {for the most
part) glockenspiels, gongs,
guitars and choir.

Utterly exhilarating. Buy
twicel

DAVID ELLIOTT

- Y.

DAVE LEE: it’s only Roth and roll.

DAVE LEE ROTH ‘Eat ’Em And Smile’
(Warner Brothers YWX56) *%%

SO THERE he crouches on the back cover, a
painted feral kid, howling mouth agape in
some clumsy imitation of the oral sex that
the title seems to hint at. There are the
soulless, luminescent eyes, the chiselled fea-
tures of a man who shows immense taste in
cars, but whose ill-concealed misogyny dis-
guises itself in a luscious epicurean lust for
women that he would otherwise reserve for
steak tartare.

Here, to match, comes the music, bloodied
and primal. The lurch of the opening ‘Yankee
Rose’ unashamedly picks its teeth with the
leg of a chair, and spits out rock 'n’ roll
spinters like gunfire. The resolute gee-tar
whines and strays, and ties silk barbed wire
around its own dewlapped neck. Much of the
album is like this; but we watch and smile,
and mostly remain unmoved. We jot this
down: Van Halen seems better off without
him.

‘Shyboy', let's take that as an example. It's
an altogether rancid platter, where Roth
places his order for hors d'oevres — one wild
woman, please, and a bourbon chaser. But

ATE SMILES

HIGH

the bum wiggle and the hips that giggle are
still thrust, like that dimpled chin, for us to
swipe.

Who can resist. . .who can deny the sup-
pressed smirk of ‘Ladies Night in Buffalo?’ or
‘That’s Life’? Me, me, me. . .the gasoline
alley Roth pimps is not made more scenic by
seli-deprecating humour, or by the sudden
repositioning of his tongue, now sliding
soundlessly between his own sculptured
cheeks.

‘Bump And Grind’ (1 tell you no lies) apart,
the smoky rendition of ‘Tobacco Road’ blows
sweet aromas, and shows the vocal in un-
tainted style. Thus, the reverberations can be
pleasant. But | remain cautious of these
mindless acts the Roth child and his skinny
pals like to play.

Too much of this is rock and roll with its
hands still stuffed down its trousers. And
yes, before you say it, Zodiac Mindwarp is
just as bad, and, occasionally, just as unre-
servedly delicious, if not as Nordicly hand-
some.

Me? Um, saveloy and two pickled gherkins,
please.

CAROLE LINFIELD
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BANANARAMA. midriff bilge
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THICK SKINS

BANANARAMA ‘True Confessions’
(London RAMA3)*

“WIN A day out with Bananarama and a
fabulous compact disc player. Just answer
the questions below. Then fill in the form and
say in not more than 25 words why you'd like
to meet Bananarama:

“A) What is special about the streets in
“Trick Of The Night'? B) Which month is
mentioned in 'Ready Or Not’'? C) How old is
the girl in ‘Hooked On Love'?”

Um. . . nothing, January, 46. | would like to
meet Bananarama because: if there's one
thing | can't stand it's acutely average people
who pretend they're activists instead of pre-
tending they're dummies. And | would like to
read them some Baudelaire.

“Congratulations, you've won! We thought
your entry showed a fine sense of humour
and the fact that you overstepped the word
limit showed guts and tenacity. Enjoy your
day out.”

But. . . but. . .

‘iWednesday. It's all fixed.”

Oh shit. .

It's Wednesday and... um, hello Bana-
narama.

“Hi prizewinner! Yahoo! We're really into
this! it's not like the bum part of the job at
alll Anyway, what would you like to talk
spontaneously about?”

... er... made notes. |
maybe. . . Roberl De Niro.

“Oh yes, we adore De Niro!”

And?

“And what?"

Gosh. .. Il .. really. ..

“Don't you want to discuss how our spank-
ing new LP is full of jolly little tunes and jolly
little harmonies and jolly little elephantine
dance routines and crap lyrics like ‘there’s no
emotion, only passion'?"

Actually, | was wondering if it worried you.
Being like you are.

“Oh heavens no, lovey. When they fused
our brains together it was like — well, it was
almost like a whole brain! It was fantastic!
We found that not only could we cut the
bottoms of our T-shirts off but also we had
the vision to recognise that Samantha Fox
pandered to sexism.”

Hey, | bet that won you a lot of friends,
yeah? (Pause.)

“Um. . . not really, no. It made us look like
desperate hypocrites.”

Can | go home now?

“MNot before the Baudelaire, tiger.”

‘The world is about to end. Its sole reason
for continuance is that it exists.’

“Flippin' "eck, doesn't even rhyme. Yeah,
you can go."

thought

CHRIS ROBERTS

DE FILM ‘De Film’
(Portrait PRT26849)% % %%
SLEEVE DESIGN — money for
old rope or what? Pick up a
copy of Soviet Textile Design
Of The Revolutionary Period,
rip out page 43, blow up the
chosen design, run it out in
black and voilal That'll do
nicely.

De Film work a bit harder
for their crust, and have 1o,
for any band emanating from
Scandinavia with anything
remotely resembling an
English pop sound is going to
be compared with the Yo-Ho!
boys. As singer Tommy and
his Danish pals have less
cutesy ammo with which to
stir girly glands into action,
they have to get cracking on
the can't-get-the-bloody-tune-
out-of-my-head front, and
they come up trumps in at
least two instances, with
‘Bitter Surprise’ and ‘Cuba
Libra’.

For Depeche Mode, Duran
Duran and A-Ha read Braazil,
West Germany and Italy, with
De Film as a Morocco or
Algeria, John Motson
screaming rabidly about the
coming of age of Third World
football. But hang on a mo,
these boys are Danish;,
they're no' bad. .
ANDY HURT

DIAMANDA GALAS
‘The Divine
Punishment’ (Mute
STUMM27 k%%

OH THE poor love. Avant-
garde electro-acouslic singer/
composer Diamanda Galas
here presents her ‘plague
mass’, which makes Patt
Smith's ‘Elegy’ sound like
Bananarama and Sylvia Plath
read like Molly Parkin. In two
harrowing sections - ‘Deliver
Me From Mine Enemies’ and
‘Free Among The Dead’ - she

describes a high-pitched
phobia of life which scrapes
the skin off your eyelids.

Chilling the blood like an
expansive grey spectre,
whispering, shrieking,
howling and crying, she
pounds on your conscience.

She is ‘taken seriously’ by
various international arts
commissions, and has
performed alongside
Burroughs, Test Dept and
several orchestras. The
largely indecipherable words
are too portentously self-
dramatising to affect, eg “/
am the shit of God”. But it is
scarier than a night in a
haunted Holiday Inn. | doubt
if anyone could listen to this
alone, late, in the dark.

Highly principled and
overtly aesthetic, Diamanda
will continue to intrigue her
small, timid, pale and
probably very beautiful
audience. One for the worst
week of winter.

CHRIS ROBERTS

VARIOUS ARTISTS
‘Radio Freedom -
Voice Of The African
National Congress And
The People’s Army
Umkhonto We Sizwe’

(Rounder Europa REVY
1010)% % %% %

MERE STARS are not enough
This record is in a class of its
own. Where petulant
designer pop bands stamp
their feet and mouth off about
rebellion, the people whose
work is reflected on this hour
long presentation of the
ANC's Radio Freedom are
involved in armed
insurrection, are fighting a
war.

To be found listening to
Radio Freedom in South
Alfrica i1s an offence
punishable by up to eight

yvears in prison, and | think we
can assume that that would
be very hard labour indeed
And when you hear what the
station transmits you can
understand why.

Brave words, fierce spirits
and music which expresses
both with a contrastingly
carefree charm. This is the
sound of Radio Freedom.
Broadcast from five African
countries, it provides the only
alternative to the strongly
censored South African state
radio station. For example, it
is only on Radio Freedom that
music by exiled and, of
course, banned musicians
can be heard.

Here on this collection of
English language excerpts,
the militant music of the
cause rubs shoulders with
messages from the ANC,
Oliver Tambo, President of
the ANC, and gives two
addresses, plus several other
shockingly powerful and vivid
statements.

South Africa is in a state of
war. The white South African
government knows it. The
ANC knows it. Most of the
rest of the world has a pretty
good idea just what is going
on in there. Only Margaret
Thatcher seems to have a
blindspot.

Buy this extraordinarily

titles.

whole thing.

powerful record and taste the
essence of the struggle.
ROGER HOLLAND

RANDY CRAWFORD
‘Abstract Emotions’
(Warners WX46)*#*
TITLES. THIS is all about

The title of the album is
wrong. The ‘emotions’
synthesised here by producer
Reggie (Madonna) Lucas and
stick-to-that-formula docile
diva Randy Crawford are
plain and vapid. Any ten
second outtake would give
you the (lack of) feel of the

The title of the new single

is '‘Gettin’ Away With
Murder’. This is right.
Chugging not tugging; easy
to dance to if you can't dance
to save your life and have no
pride. Predictable. Bloodless.
Sallow.

The title of the good track,
which is ten times better than
the rest combined, is 'Actual
Emotional Love’. “Every time
that you give it, you give it to
me” she sings, and for a
moment you forget who she
is and the riskless
conservatism she stands for.

The title of the closing track
is ‘Don’t Wanna Be Normal".
But — surprise — it is.

CHRIS ROBERTS

OBGLP 900| )% % &%

THESE BOYS practise their bad medicine in the USA's
weirdest state of Austin, Texas, home of armadillos and a
spawning pond for the manic Roky Erickson and his 13th
Floor Elevators. There's a madness that blends with the smell
of meat in the air, and this Mob have managed to bottle it and
ship it over in the shape of a record for you to let loose in your

cosy English living room.

“Of early Gun Club,” quacks the blurb that came with this,
making me itch for loud speakers and an amp that comes
minus a death rattle. When | find one that barks loud enough |
strain everything I've got to hear another ‘Fire Of Love’. It
. but something else, something equally unique, is
panting like a mad thing back there.

‘Headache Machine'. .. what a title, a slap of encourage-
ment on the back for that alone, boys. The songs you've
syringed into these grooves pack the punch of the title too,
and what a thrilling guitar 'n’ grit sound you've managed to
bleed out of your amplifiers. The only thing that lets it down is
that foul cover, ye olde fake transparency jive which has been
done a million times already and makes your otherwise
excellent record blend into total obscurity.

Those wise enough to struggle over that little hurdle,
however, will be the proud owners of a plastic camivore that'll
bite your ears off if you get too close. Mistakes and all, this
new breed of Texan rock sounds healthily dangerous.

ain't here. .

MOB RULES!

DOCTOR’S MOB ‘Headache Machine’ (One Big Guitar

EDWIN POUNCEY

DOCTOR'S MOB get ready to, er. ..

bite your ears off

Orgasmatron
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FURNITURE'S JIM: salmon chanted evening

Eye And Eye

SOFA SO GOOD

FURNITURE

Wag Club

UPSTAIRS, IT smells like Egypt. The worst-kept secret of all
time is tickling your spine. Nevertheless, you are calmly telling
Jim the singer of Furniture to stop dribbling and play his
natural game. Jim thinks that, because they are number 29,
people will expect them to live up to something. You point out
that he has been working for this for years, and that tonight is
a celebration. Jim refuses your offer of a drink because he has
the shits.

Downstairs, it smells like salmon. Furniture grimace and
blush, five nervous icons. Better than better could be, they start
with ‘Shake Like Judy Says' and ‘Love Your Shoes'. It's like
angst is basic and ecstasy is elementary. Fair enough, you
think, as you and Lucy bounce up and down and push taller
people out of the way. Lucy has a crush on drummer Hamilton
because of his personality. You have a 20 minute crush on
keyboardist Maya because of the way she flicks her cuffs back
in between being an iceberg and being an iceberg.

Jim, eyes like a psycho, if you believe, grows in confidence

‘heart’. You hear them all like a virgin receptacle and revel in
the apropos torch intensity of ‘I Miss You', ‘Make Believe I'm
Him' (Motown for masochists) and ‘Escape Into My Arms".

Shortly after a drunk (despicable) asks what this band is
called and you say “Furniture” like you're saying “you dumb
bastard”, you notice that ‘l Can’t Crack' prompts the ad lib: that
should sort out the men from the boys. You know now where
you stand. On a table. On one leg. The ‘hit’ is slooshed with
venom. You exchange 227 knowing glances with the nearest
person who knows.

Furniture are too good and really feeling to be true, but they
are. You wish them well with every crease of your guts.
“Scrapbook!” you are shouting. “She gets out the scrapbook!”
Fortunately, this is a song title. They don't do it, because of
pianos.

Furniture, brighter than blood, moving as always, dissecting
‘the relationship' without a hint of science and putting the
unquestionable caress of love back into pop music. Gradually,
then suddenly, you realise what the smell of salmon is
reminding you of.

CHRIS ROBERTS

PETER MURPHY
Piccadilly Theatre

A YEAR ago, there was a
rumour going round that
Murphy was dying of some
nasty disease. Tonight, just to
prove you can't keep an old
ghoul down, he was reborn
on the wings of Ubu’'s words,
singing "Don’t want a cure,
want a final solution.” The
perfect pill in black, he was
spectacular,

The slyest of stars, the light
simply poured out from his
cheek{y) bones which are to
rock music what Monroe's
shoulders were to celluloid,
broadly speaking. Quite why
certain sections of the press
have lambasted the man
since his Bauhaus days for
being part Nosferatu, part
Bowie clone | don’t know

His may not have been the
cosiest of ndes, and Dali's Car
may have stalled, but in his
current reincarnation Murphy
flies to the beat of a very dark
humour. The man is a near
visionary.

Here's a real kick in the eye:
during the encore a bouncer
comes onstage and hoicks
Peter up into the air, twirling
him like a human helicopter
blade. The audience take off
with appreciation. Such a
simple move, such a stroke of
genius.

And still the band play on,
emanating swirling spheres
of hard polished sound, metal
bearings for this ball of the
thin people, with the power
and joy hardly hinted at by
Murphy's latest recordings.
Blue heart music for warm
times, Peter pricks the parts
others cannot reach with his
sharp little teeth.

JACK BARRON

POP WILL EAT ITSELF
London School Of
Economics

DENIM (RIPPED), a
discomforting racket and
dyslexic pop vision. Bubble-
gum with razors tucked neatly
inside, nasty reality, snarling
and gnarled.

Pop Will Eat Itself surprise
me most because they exist;
the well-intentioned man at
the Rough Trade shop led me
somewhere else. . . “Nah,
they're another lump of
fiction my son, the figment of
a warped NME imagination.”

PWEI are the least
streamlined concern I've
suffered in years, urban

magpies, tarred and
feathered, de-sexed, ripped
and torn and creased and
crushed. Slightly cartoon-like,
their lucid awkwardness is
going to make hearts drip like
burst water mains if they
continue to hitch the entire
hand-me-down hepchat to
bruises as sleekly black as
this. With a Sharkey quiver,
the voice checks itself for
chest rash, perforating the
general noise irritant
happening about him.

Pop Will Eat Itself are about
to wage an extraordinary war
on something. . . any second
now. Their last song revives
the ever popular idea of
Incorporating a message into
a song, for instance, and asks,
with some zeal: “What’s so
fereet® good, what's so
frrese* good, what's so good
about candy?” I'm shocked
and gladdened that
someone’'s wondering about
the right things round here. In
two lines, they set pop back a
lifetime — The Ronettes wore
hobnailed boots apparently.

Pop, dainty and maybe
depraved, this is for me.

JONH WILDE

SANDIE SHAW

Kentish Town Town
‘And Country Club
“THOSE WHOM the gods
love grow young,” my Uncle
Oscar used to muse, drawing
back those olive satin curtains
then settling back on the
divan of Persian saddle-bags.
Sandie looked vestal and left
a heroine. Tonight, you think
I'm merely jesting, pop was
set forward a lavish number
of years.

Two walertight moments
in, Bacharach's 'Always
Something There To Remind
Me' astonishes me that such
cobwebs can ring with such
inner agony, pop’s most
haunted moment. From there
on, Sandie was a long shiver.

Behind her, trooping like
Butlins Redcoats, The
Joboxers are putting their
knuckles in the right places
and sufficing . . . but it's
alright, Sandie’s licking the
lolly round here, fresh as
paint, making our tickers miss
every other beat. She's
sensual and scouring, flicking
kisses and waving like
sudden epilepsy, grooving
(yep, grooving) past a
scalding ‘Girl Don’t Come’, a
singeing ‘Frederick’, a hastily
sexed 'Anyone Who Had A

e s —e s e S v |
THE THREE JOHNS/POISON GIRLS/BLYTH POWER

Camden Electric Ballroom

HORRORS! SOMEONE has failed to supply the ripplingly
endowed Blyth Power with a copy of The Manner And Rules Of
Rock Society (a weighty but invaluable volume). Whoever the

to the point of touching his heart when he sings the word
[ e e A S U T R e R e Y s S A S e = — —_____—___|]

THE CHESTERFIELDS
Kentish Town Bull And
Gate
A CURLING white smoke
cloud of beautiful pop swirls
out from the nostrils of The
Chesterfields' mean, melodic
guitars and hovers above the
small crowd’s heads. It's a
dose of lung poisoning which
averyone wants to catch

The Chesterfields flirt with
their eyelids at milky
melodies and summer
sunshine beats. Their fine
uptempo stompers, hike
‘Sweet Revenge’ - from their
‘Guitar In Your Bath' EP on
Subway - show The
Chesterfields’ creamy grace
in producing instant pop
jewels that have a humming
similarity to The
Housemartins

Melancholic water lilies
float on The Chesterfields’
pond, partly due 1o the
vocalist s vulnerable English
boy angst. The better
moments sometimes suffer
through this and become as
drippy as wet sponges but
on their way up, The
Chesterfields climb their
‘Love Mountain’ with a
datermined ease and lock
down on their supposed

peers of melodic brilhance
with a considerable amount
of contempt

The Chesterfields are crafty,
catchy and colourful. Yet
more contenders striving for
the vacant post of pop kings

RON ROM

THE LEATHER NUN
Croydon Underground
GIVE AN infinite number of
monkeys an infinite amount
of Lego and, in time, they will
construct an accurate model
of Croydon

Thankfully, God discreetly
stuck the ugliest town in the
universe deep in the London
suburbs, the main
disadvantage being that the
best club in town, The
Underground, 1s also situated
here. Hence the pilgrimage 10
cop a load of Sweden’s kings
of feedback, The Leather Nun

Since their rare knot of UK
gigs earlier this year they've
goneg some way lowards
whipping their collective
image into something

resembling Brit A&R man raw

matenal. A close encounter
with Sven Todd, the demon
barber of Gothenburg, has
replaced Jonas Almgvist's
biker pony tail with a smartly

Aryan flat-top, while
quitarists Aron and Nils have
apparently swapped hair
colourings.

No change for Anders the
bass, with his fleece of
tearaway curls, a hairstyle as
unlikely as his Dachau
physique and peculiar jutting
jaw, like a pelican with a
heavy catch of krill.

For starters a new song,
‘Sex Is No Emergency’, and
immediately their sole failing,
a tendency to indulge in
overlong workouts, is
exposed. But by the third
selection, in which Jonas
informs the fermale (I assume)
elemant of the audience that
“you can suck on my
Lollipop”, the Scandinavians
have eased into gear. From
then on it's a succession of
old favountes: ‘FFA’, ‘Son Of
A Good Family’, ‘Prime
Mover’, ‘Busted Kneecaps'
and more, but strangely no
room for ‘Fly Angels Fly’

No matter, they do their job
efficiently enough, even if
Gert the drummer disagreed
1o the extent of briefly
walking out on the others
during their batch of encore
tunes. The Mary Chain, huh!

ANDY HURT

GREENHOUSE OF
TERROR

Chalk Farm Enterprise
IN THE Greenhouse Of Terror
you'll hear the pulsating
sound of energetic guitars,
walking the line between
catchy pop and powerful rock
thrash. Looking like rejects
from Oxfam and playing like
vagrants from the fires of
hell, Greenhouse Of Terror
brandish all the candyfloss
backbeat of screaming guitars
and driving rhythms,
producing in turn exhilarating
SONgS.

Their set is breathtakingly
fast and often exciting, but it
lacks changes in pace and
diversity in mood. This
doesn’t allow us to gasp for
oxygen between their
feverishly apocalyptic
swingers, as catchy as The
Undertones’ treacly pop and
as abrasive as ‘Damaged
Goods' era Gang Of Four. The
whole bestial set left me
sweating, dancing, singing
and leaving early as too much
red meat isn’t good for a
weak heart like mine.

With a little bit of
composure, GOT could climb
to greater heights

RON ROM

culprit is, they've a lot to answer for. Drums, for instance, are
normally placed as far back as possible. Blyth Power, however,
stick their drummer — the elfin-like Josef — right at the front,
where he sings his heart out and bashes his kit with gusto.

The good thing about this lot is there's so much actually
going on. The two backing vocalists are a law unto themselves
— unselfconscious playing of invisible guitars and rhythmic
rump-wiggling being among their top specialities — and the
others are worth looking at simply for their startling musical
dexterity.

It's worth explaining that this last observation incorporates
Josef and his zany facial spasms... which means that Blyth
Power are now a complete entertainment package, breezy
punk fun for all the family.

Vi from the Poison Girls walks onstage to big cheers and
affectionate smiles. A powerful figure, it seems she's become a
surrogate aunt to lots of the crowd who appear to find her
every move a revelation. But sadly, Vi's music is excruciating, a
plodding mish-mash of toothless anarcho-funk, overlaid by her
own grating voice, the ‘messages’ coming thick and fast - and
lacking subtlety, it must be said.

Being popular, the band go down a storm. Each to his or her
own, | suppose.

The Three Johns, on the other hand, make pop-in-politics
bearable. It's there if you want it They're too busy showing off
their belly buttons to want to ram ideology down your throat

John Brennan (lean, dark, smouldering bass player) exposes
a nipple and stumbles into a mike stand, while frontman Hyatt
simply mumbles gibberish. Perhaps they've been drinking, |
think to myself.

Three pals, they have this unique understanding. You can
sense their unbridled joy, they communicate without words,
and it's...oh, | don't know... nice. A song climaxes, with loud
guitars, shrieks and high drama. John Langford, driven into a
mad frenzy, smashes up his Andrew Eldritch hat Gasp.

MR SPENCER



ROD STEWART/
FEARGAL SHARKEY/
THE BLOW MONKEYS
Wembley Stadium
REALISTICALLY, FROM the
mid-to-late 70s, Rod was
single-handedly
revolutionising the French
kiss and the hand up the
blouse, with some of the
most volcanic bursts of
surrender since Motown's
euphoric peaks.

While all you frigid
lowbrows were
supplementing your Clash
with your Lurkers, the more
intrepid amongst us were
spending their evenings
getting all ravenous in the
backs of Capris, ‘Rod
Stewart's Greatest Hits'
mingling with the
consummation of inspired
sighs. The sound of The
Westway was strictly
daytime, only squares stayed
in studying Joy Division
singles.

So Rod sweeps back, and
all the cleverdicks are saying
how this is like some wake
next to last week's Wham!
farewell wave, how the
crowd is full of stretch marks
and complete with squashy
prole doom. When they all
sneer at Doctor Robert's
snug parody and lap up
Feargal's vaudeville tricks,
I'm starting to come over all
apprehensive.

The Blow Monkeys were
the only visible sign of
fluctuation for the first three
hours, ‘Digging Your Scene’
moving spear-like through
the subsequent Feargal/ELO
suave bluff. Sharkey should
suffer much unchristian
torment until his last breath
for his ritual slaughter of
Percy’s ‘When A Man Loves A
Woman'; his entire set
guillotined his last shred of
persuasive gallantry.

The Wogan masses found
his diminishing warbling
touching and his shoddy
showbiz hornswoggle
boisterous... the bell-
bottomed chin and the
famous quiver are
plummeting dramatically
now.

With Rod, the amoral
angel, we suffered all the
grinding, hardboiled rock
filth for his moments of
panting palpitation.
Predictably, the superstar
bubble — his ego caught in
the revolving doors —
dictated a cumbrous
balance. Sadly, some of his
most corrosive pieces were
crippled accordingly — both
‘Maggie May’ and 'You Wear
It Well' came off like battle-
scarred marches into
Austria, their tutelary spirits
dying in beer puddles.

CONTINUES
ON PAGE 32

ROD: ooops — forgot about the photo pit!
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Heart'. She resurrects ‘A Girl
Called Johnny' and drapes it
in tinsel, somehow throttles
the life out of ‘Hand In Glove’
(her only flaw tonight), lilts
and lusts to ‘I Don’t Owe You
Anything'.

Slender as birch, she
merely suggests insatiability
and I'm won and my spine
does some dippy dance.
Despite The Joboxers’
academic touch, Sandie took
a quixotic voyage, kept her
sandals on — wish I'd brought
my mum - applying the
immaculate smudges like
flesh pink nail varnish.

My critical faculties fell
through the trap-door, Sandie
was bringing legend to life.
There's no room for vigilance.
Welcome back, luv. Tonight
she was absurdly tantalizing
... the gods are with her.

JONH WILDE

THE FOOD SCIENTISTS
Manchester Boardwalk
Saturday Club

I WAS halfway through being
bored to death by some git
with a hsp and a band and the
impression that | should be
peddling my wordy wares
their way when The Food
Scientists hopped onto the
stage. Tuning up, grinning
nervously and pointing out
that their single is on sale,
they introduce their first song
and then look on bewildered
as the singer and saxophone
player leave for the bar.

You know the South
American Indian tribes where
the natives shin up 300 foot
tree trunks onto a platform
that quivers with their
weight? Binding one ankle to
a long strap of jungle vine,
they miss out on any parade
and hurl themselves neck,

TWO JOHNS: is there a dentist in the house?

THREE LOVE
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Jayne Houghton

knees and spine down
towards the Earth. Then, just
as the EEEEEEEEEEEEEEEE
strains through their muscles,
the vine straightens and
flings the helpless loin-
skinned little body back up.

Well, that's how | felt after
The Food Scientists had
poked their songs into my
solar plexus.

Excited memories of The
Higsons and Serious Drinking
educated by a school of Dead
Kennedys, Three Johns and
Madness combined together
as | watched the dedicated
workings of food science. A
band whose funk is as red as
my raw hay-fevered eyes and
whose beat is as black as an
undertaker’'s bank balance.
Next stop cake shop! The
Food Scientists are cooking.

JAMES BROWN

THE SHOP
ASSISTANTS/THE SOUP
DRAGONS/THE
GOLDEN HORDE
Hammersmith
Clarendon

AFTER A few moments, any
notions | may have had about
dismissing The Golden Horde
with a single paragraph have
flown straight out of the
window. Whoever they may
be, with their flamboyant
egomania, these kids burn it
up.

Walls buckle. No air
conditioning on the least
nippy evening of the year so
far. Through the hazy blur
everything onstage seems to
be swaying back and forth in
an alluring, almost sensuous
manner. Then it hits me, the
bloke who sings with The
Golden Horde is just very tall,

“| feel like I've already lived
forever,” he smirks, doubtless
impressed by his own
wisdom. Next to this long-
haired geek is a snarling,
mega-talented guitarist, who
succeeds in looking a dead
ringer for Sid Vicious despite
a lovable mop of curly brown
hair

The Golden Horde are like a
less staid and much less
boring Ramones — | could say
there's no comparison, but
why lie? — with twice the fire
and a knack of contrasting
their hell-for-leather guitar
storms with precise and
glittering backing vocals.

After this sizzling madness,
The Soup Dragons can only
be a let-down and, following

an initial bout of euphoric
tummy trouble, they do
indeed grow sluggish and
familiar

Their frontman’s Shelley-
esque inflections (his
speaking voice is camp
Glaswegian but he sings like
he's from Manchester) and
the group’s wholly Buzzcocks-
derived sound - again, why
pretend otherwise? — are at
first joyous, grand and fab,
but the nice tunes soon lose
their grip.

The delightful Shop
Assistants appear to grow
increasingly less comfortable
with every performance.
Despite their newfound
technical accomplishment, on
this occasion they seem
positively rigid with fear.

The breezy pop-punk crown
is already theirs, but if The
Shop Assistants are to make
great leaps forward, they'll
have to loosen up and match
the music by looking suitably

enthralled, or tickled pink, or
relaxed at the very least.
Their next goal must be the
earning of a funny put-down
from attractive Mike Smith on
peak time BBC television
Nothing less than this will do.
MR SPENCER

HOLLYWOOD BEYOND
Heaven

GO BEYOND the valley of the
dolls and pass through the
shadow of death, the Lord
may drag you kicking and
screaming every inch of the
way, but it's for your own
good. . . really, you know it is.
For, without divine help, how
are you ever to get to the top
of the pile?

This man Mark Rogers has
a vision, crystal clear, of
classical funk-rock, artistic but
commercial. Some kind of
swamp-rock, he says. A
mealy-bug of interest to
arouse the brain, to drag the
name Hollywood Beyond into

your already overcrowded
life. And what will make them
stand out? A mildly
interesting tune or two, a
cellist, a touch of dance-beat
if somewhat sexless

The man behind the name
can cut a few vocal tricks,
holds a microphone loosely;
with short, hip dreadlocks, he
strikes a pose. And that's it,
the selling point, the look, the
triumph of form over content.
It's safe and | listen, amused
to know that it's money down
the drain because the public
won't be fooled, at least not
for more than one hit
(wonder).

See Hollywood, just like the
real one, fall between all
stalls, plum dead centre in the
middle of the lake. | don't
hate them, how could I?
Remember: “Heaven. .
heaven is a place. . . a place
where nothing. . . nothing
ever happens.”

RICKY KILDARE

THE VINDALOO SUMMER SPECIAL:
WE'VE GOT A FUZZBOX AND WE’RE
GONNA USE IT/THE NIGHTINGALES/
TED CHIPPINGTON

Croydon Underground

THE THEORY would surely revolve around an
open-topped double decker tour bus, seaside
bandstand gigs in the glare of the mid-
afternoon sun, mini skirts, freckles and
lashings of ginger beer! The reality
necessarily disappoints.

The Underground is one of the circuit's
least odious venues, although 20p for a bag of
crisps is pushing things, but it’s still as dark
and as hot and as sweaty as Satan's armpits
the morning after a hard night's plundering of
souls. And this makes a mockery of quite a
nice idea.

Who is Ted Chippington, and why does he
look so familiar? And why is he bottom of a
bill on which he is the one true star? Why, and
indeed how does he make just one part funny
joke last a full half hour? Why does his
medley of rock 'n’ roll greats split my sides?
Who is Ted Chippington, and why is he?

Robert Lloyd's Nightingales were once one
of the most solidly and relentlessly
compelling ‘indie rock’ sounds. You know,
Leeds and all that But somewhere along the
line they have drifted away from the essence
we once found rare, and slipped across into a
new Mekon Marlboro country rumble. Lloyd
no longer looks like Clark Kent's intelligent
brother, but rather an aspiring Cockney

NAN BUT THE BRAVE

Reject, while his guitarist prowls and poses
like a lobotomised John Langford. Hey,
perhaps it was!

To go from ‘Pigs On Purpose’ to this is akin
to stripping down a tank to build a nippy little
Mini Metro.

We've Got A Fuzzbox, | was told, have
improved beyond all recognition. Not so, you
can still spot them a mile off, they're the
dumbest looking pop stars in the joint
However, they've obviously been practising
their instruments. Professional, rather than
amateur rubbish, you might say.

The newer songs, such as the almost
impressive ‘Wait And See’, are indeed more
permanent statements. More accomplished.
But still the effect is of precocious, squealing
blobs experimenting with Mummy's make-up
and party underwear. Their success has been
built upon an irregular genius for sounding
like the B52s playing X-Ray Spex (or vice
versa) and their frank admissions of stupidity
and superficiality, which have led a
condescending media to search high and low
for depth where the shallows are self-evident
Fuzzbox's acapella ‘Tutti Frutti' is cheered
only out of relief, because nobody had
expected them to remember all the words.
After all, “a wop bam baloo bam a wop bam
boom" is quite a mouthful.

| hope that ‘Rocking With Rita’ is a huge
summer novelty hit, and | hope that,
thereafter, Fuzzbox disappear without trace.

ROGER HOLLAND



Firstlist of confirm ed artists

BUDDY CURTESS &THE GRASSHOPPERS -
CHERRY BOMBZ : CHIEFS OF RELIEF-
DR.&THE MEDICS - FM - GRAHAM PARKER -
HAWKWIND - IT BITES - KILLING JOKE -
LORDS OF THE NEW CHURCH: THE MISSION -
NEW MODEL ARMY - OUTSIDE EDGE -
REDSKINS - THRASHING DOVES -

JOHN WAITE&THE NO BRAKES BAND -
WELL WELLWELL -

ZODIAC MINDWARP AND THE LOVE REACTION

Weekend Tickets: £17.95

AN "ADVANCE ONLY" 3 DAY TICKET including CAMPING, CAR PARKING and VAT.

Available by Post (enclose SAE) from NJF/MARQUEE, PO. BOX 1AJ, LONDON WIA 1A J
Access & Barclaycard @ 01-439 8425

Debut Alhum Out Now
Dist. thru CARTEL
Cat.No. TRR Il
Info: 01-316 4240
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Friday 11th July

THE PRISONERS

+ MARGIN OF SANITY
+ GINGERBREAD MEN
Adm. £3.50

Friday 18th July

PHONEY AMERICAN
ACCENTS

+ STEEL BILL &
THE BUFFALOS
+ THE UNXNOWN COLOURS

Camden Lock, Chalk Farm Road, London NW1. 25‘! 4967

' THE AMERICAN BLUES FESTIVAL
Sponsored by

BUDDY GUY & JUNIOR WELLS _Eiiiﬁﬁlnrﬁc'}i'ﬁtaﬁlﬁ’rfhf
ALL AMERICAN BLUES BAND

SUPPORTED BY KENN LENDING £4.50

——— Mon 14 - CAMDEN DANCE BANDS
DIRTY MONMEY ADANDAMCE FUMMI
£2.50 (C1.50 Concetsions)

Sun 13 (7 11.20pm)
THE SUNDAY SHOWCASE
FIVE NEW RAD DAMNDS! OMLY C1.50
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THE SIR GEORGE ROBEY
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LONDON, N4 2HX
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Mon 14 July (Adm £3.00)

Pop Rock
THE GEMS
Pus Blushing Groove: Monty Zero

Tues 15 July (Adm £3.00)
Hard Rock

CHARIOT

Plus Tilt and Martin Ball
Wed 16 Jul;.l {Adm £4.00)

Rock
CRAAFT (UK. Debut]
Plus Support and Monty Zero

Thurs 17 July (Adm E4.00)
Raunchy Rock
BEKI BONDAGE
AND THE BOMBSHELLS

+ Tiga Myra and Nick Henbroy

Thurs 10 July (Adm £3.00)
Manic Rock

CARDIACS

Plus The Dublous Brothers + Martin Ball

Fn 11 & Sat 12 July (Adm £4.00)
Heavy Rock

TORME

Plus Munro and Nick Henbray (11th)
Plus Pretty Girls and Martin Ball (12th)

Sun 13 July (Adm £3 00)

NIADEMS GHOST

Plus H.Q. and Martin Ball

REDUCED ADMISSION TO STUDENTS. SOCIAL SECURITY CARDHOLDERS AND MEMBERS

were, READING ROCKS AGAIN

AUGUST BANK HOLIDAY WEEKEND

APARTHEID CAUSES POVERTY
FESTIVAL FOR THE POOR OF SOUTH AFRICA & NAMIBIA
featuring
BALAAM & THE ANGEL - YOUSSOU N'DOUR
BUDDY CURTESS & THE GRASSHOPPERS
FEARGAL SHARKEY : HALF MAN HALF BISCUIT
THE ICICLE WORKS - THE INSPIRATIONAL CHOIR
LATIN QUARTER - LLOYD COLE & THE COMMOTIONS
NEW MODEL ARMY - THE POGUES * RUBY TURNER
introduced by SIMON BATES, IAN DURY and RANKING MISS P.

at
NEC ARENA, BIRMINGHAM
SAT -2 AUGUST - 3.00 : Doors open /.30
TICKETS £B.00 (inc. VAT & £5 Voluntary Donation)'+ booking fee

avalfable from
Cyclops Sounds/Odeon Theatre/Ticket Shop, BIRMINGHAM
Way hM:d?gERBWNDT'I"INGI-ﬂH : Piccadllly Records, MANCHESTER
Royal Court Theatre Box Office, LIVERPOOL - Mike Lioyd Agencles,
NEWCASTLE UNDER LYME/STOKE ON TRENT/STAFFORD
Tickets in Oxford, OXFORD : Goulds TV, WOLYERHAMPTON
Concert Travel Club, SOUTH WALES & SOUTH W
Postal applications to BOX OFFICE (YIVA), NEC, BIRMINGHAM B40 |NT
Cheques/Postal Orders payable to. NEC (YIVA) + 30p b-ool-dn; fee per ticket
CREDIT CARDS: 021 7804133 and 0| 74| 898

OXFAM

IN ASSOCIATION WITH ARTISTS AGAINST APARTHEID

29 High Street, Croydon or with SAE from club

Advance Tickels from H & R Cloakes

V/INDERGROUIND

21 Migh Streel, Creyden 01.780 DBJ] Nearsst B.R. Easl Creydon
Opan Thursdays to Sundays #pm-Zam. All night tralns East Creyden to Victoris

Thursday 10th July
THE ANGELS OF LIGHTS (Ring For Details) £3.50

Sunday 13th July

BLYTH POWER

+ THE MIGHTY BALLISTICS HI-POWER £2.50

Thursday 17th July

THE TRIFFIDS
+ ANDY WHITE £3.00
Sunday 20th July

THE SHOP ASSISTANTS
+ THE FACTORY t3.00

Coming scon . . .
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STARGACEN 437 5207 PRAEMICA 740 0771 KEITH PROWSE 741 D000
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Please Note Sundays Are From 7-11p
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DUMPY’S
RUSTY NUTS

5th ANNIVERSARY BURN-UP
MARQUEE

FRIDAY 18th & Sat 19th July

Support Bands - -- HAZE (Fri)
BLACK ROSE (Sat)




SOUNDS July 12 1986 Page 31

MERSEA ROCK 86

YOUTH CAMP - MERSEA ISLAND - Nr COLCHESTER - ESSEX

: = with INVASION
dllllli!. e
+ 3 finalists of Essex Rock Challenge '86

Saturday26th July.  Noon'til Mulmght

Tickets: £3.00 Advance, £4.00 on the day from:
Essex County Council (CE) PO Box 47, Threadneedle House
Market Road, Chelmsford CM1 1LD
Tel: (0245) 267222 Ex 2476

TO ADVERTISE CALL
ANDRINA
ON 01387 6611

IT BITES
ON TOUR IN JULY

13 Mean Fiddler, Harlesden

14 Riverside, Newcastle

15 Stars & Stripes, Carlisle

18 Carnegie’ Theatre, Workington
19 Princess Charlotte, Leicester

MORE ADS

: THE SHOP
= | ASSISTANTS

pat itself

- {+pop will
122 Jul. 7 1”,_’_11 2

ON
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New Single - ‘Calling All The Heroes’

4- IV Thursday July 24th 8.00 pm
'ml - TOWN & COUNTRY CLUB

KENTISH TOWN NW5

h\ Tkts £5.00 Adv Tel: 01-267 3334 K.P.Stargreen,
i LTB Premler, The Eage Rhfl]'ll‘l‘l-'.lﬂ m-muu

JLP PRESENT
vew sangle 1r\|'“

n:a mouflage

NI oK T HM Epe'S

031y-1218%! 2°CENTRAL ROAD LEEDS

HARD ROAD Vhe NIGRTINGALGS

79 cmgﬂh KEEP IT HARD -+ AGGRESSIVE SUNDAY JULY 13 8,00 TUESDAY JULY 15TH 8.00
-rﬂﬁz M-ﬂygl}v :"Pe HASTINGS CRYPT JULY 10th | | BIRMINGHAM BRISTOL BIERKELLER
e BYKERS oy, € LONDON KENTISH TOWN POWERHOUSE Tkts £350 Adv Tel. 0272 28514
-m:~§15 BEKI iib th | WOLSLEY TAVERN JULY 15th Tkis £3.50 Adv. Tel. 021 643 4715 and usual agents
e 5 PHytnod ?5 m\f 21st JULY THURSDAY JULY 10TH 8.0 pm TOWN &
“Ta b 4HEELVC-+5R.JH@- NOTTINGHAM MARDI GRAS LIVERPOOL COUNTRY CLUB nws
_WW- 24th JULY ROYAL COURT Tkis £4.00 Adv. Tel. 01-267 3334
Tl Hrltfdlfﬁmgg:ﬂr Shei BAND INFO (01) 886 8385 Tkts £3.50 Adv Tel. 051 709 4321 = Kgm Pﬁ;ﬂ! ng-riﬂﬂW- Preme.

_ ;’/ ed Z\W RVOKEN BONTS 3 and usual agents age, Rinythm master
TOWN & COUNTRY CLUB (kentish town) tkts£5.00adv hﬁﬁ.’—-\ﬁz PESECRATORD =
SAT 12 [h JULY Bpm from bas office 01-207 3304 and usial sgenta -I“L‘}Ef TWENT? F{Jﬁ:%%rﬂﬂ- F
VE‘ I.t ra a:a

THE CENTRE - FARNHAM RD (slough) FRI 11th JULY 2 v BANDY gor WE'LL

W i
thkts £4 .50 a0V ko box e shough 21258 and usual agens z rqu aI—[q-ﬂLt.leT {Htfk}lhf dﬂ'ﬂ[!‘; =

The Royal Stardard sy

NASHVILLE TEENS B cons l

E.‘ ¢ mm ) ANGIE BOWIE B8 concs |
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B apum AN a.... iy
1886 MIS BAND SORK ; FRLE

CABARET
COMPETITION - | t'-oI..D FOR HAMS « FACE TO FACE
B8 cones ||

RB
Thurs 17th
" EI'I‘II.'I!“"FKMHI:II "

THE 100 CLUB
100 OXFORD STREET, W.1.

Thursday 10th July

AUSGANG
+ THE FIFTEENTH

Tuesday 15th July

LEN BRIGHT COMBO
+ SURFIN’ DAVE

Thursday 17th July
DOGS D’AMOUR

Thursday 24th July

ALL ABOUT EVE
+ THE FIFTEENTH
Tuesday 29th July

INTO A CIRCLE

Coming Soon . ..
Tues 5 DEMON
Thurs 7 DISCHARGE

KENN MOOR, CLEVEDON, NEAR BRISTOL
JULY 18th ¢ 19th o 20th

GIL SCOTT-HERON
MISTY IN ROOTS

® SONNY OKOSUNS ¢ CHAKK ¢ DAN DEL SANTO
AND THE PROFESSORS OF PLEASURE ¢ LIU VAN
KHIEM ¢ KRISHNAMURTI SRIDHAR e BLURT

e HEAD ¢ THE GAMBIA NATIONAL TROUPE

e 3 MUSTAPHAS 3 o KALIMA ¢ 23 SKIDOO

® EUROPA KILIADD » pauL JAMES AND NIGEL EATON FROM
BLOWZABELLA = THE COOKIE CREW & THE POET MILTON ® THE HIGH §
o THE SHENNANS o UNITY STATION o BACK TOSCRATCH ® GAMELAN
WORNSHOP TENT

SIOUXSIE OTHE BANSHEES
THE HOUSE MARTINS
YOUSSOU N’DOUR ev iss surer

ETOILES DE DAKAR o THE SHOP ASSISTANTS ¢ SELDA
o THE GUO BROTHERS o CALICHE o HASSAN ERRAJI
¢ THE GAMBIA NATIONAL TROUPE ¢ IVOR CUTLER
e NATIOMAL DANCE ENSEMBLE OF SRI LANKA

o AFRICAN CULTURE ¢ JAMES ¢« ANNETTE PEACOCK
e TRADITIONAL MUSICIANS FROM RAJASTHAN

NEW BAND
NIGHT
Ope BLACKHDRSE RS YUBP S HN BUSES S 13, 158, 230,

+ SHEAKIN' SUSPICION

THE HALF
MOON

93 Lower Richmond Road
Pulney SW15. Tel: 01-788 2387

TOWN and COUNTRY CLUB

THURSDAY 10th JULY 8.00 p.m.
Tickets £6.00 (incVAT)

Tickets for both concerts are also svmlsbie from Kean Prowsa (Credit Cards 01,741 B583), Premier
LTH, Stargreen Albemarie. and The Drifters Club Bayswater and Humlers Lodge Hotel, Earls Court

Thursday 10th July

JON STRONGE BAND
(M.M. Best Songwriter 1985)
Friday 11th July

CHAMPION JACK
DUPRE

ASWAD

® THE BLUE AEROPLANES » sQUEEKY « ADINKRA DANCE COMPANY
* WORKSHOPS IN AFRICAN MUSIC AND DANCE

HUGH MASEKELA ano avanan

@ FLACO JIMENEZ AND THE SAN ANTONIO TEX-MEX

JPF 15} Jli.rlsiﬂtl BAND e THE SKIFFLE BUNCH e SUPER DIAMONO
aturday 12th July DE DAKAR e THE JAZZ WARRIORS FEATURING
THE WELLINGTON HANK WANGFORD BAND COURTNEY PINE ® THE BHUNDU BOYS ¢ CARRIACOU

Shepherds Bush Green
Julian Music: (0923) 772733

Thursday 10th July Wednesday 16th July
IDOL RICH DRIVE+SHAFT

Sterling

_|_
.Armed Forces
+ Alices Restaurant Roadshow

Admisslon£2 on door

nearesttube
Open Bpm-11pm

Shepherds Bush (Central Line)

Sunday 13th July
BOOGIE BHOTHERS
BLUES BAND

Monday 14ih July

LEN BRIGHT COMBO

Tuesday 15th July

MEANTIME

Wadnosdny 16th July

CALL A DOCTOR

“Celtique Rock”

FAIRPORT GIJHVEHTI[IH
August 3-4

BIG DRUM ¢ THE DAINTEES ® PETITE SAVANNE o THE
PAINTED WORD ® KINTONE » BAMBOO MELODEONS
e SUPER COMBO ¢ MUSIC OF THE GARIFUNA PEOPLES

© WARA WATA ® VERMENTON PLAGE o« THE RryTHM sisTERS j
o MAKASSARS @ MUMBO JUMBD » RESEARCH = WORKSHOPS IN CARIBREAN
RHYTHM AND GRAND FIMALE FESTIVAL PFROCESSIOM. COMPERES: C.P.LEE /

TICKETS) WEEKEND - £1T & FRIDAY ONLY ~ {1 ® SATURDAY ONLY — {8 & TUNDAY OHLY - {8 & Children under fwalve scxampanied by parent - i
BT POTT FACH: WORAD FETTIVALS LTD., P.0. BON 191 (A), Brusst RIVY TTH . Ousuei Pestal Crilery to2 WOMAD FESTIVALS LTD. A cosmparsed by &4 F
Thehits s rralabis o) LiTr Fss Fane, loa bewe BBTTOL besvior Lepein Tha Tepsga S Bavwen ﬂ‘—-l"‘l-‘-h-‘lw*—'-
TN P Hars pi bl Sorves, [RITIA Lot ot Mawwrss, g ey CLOUCTITTE s Mo, Fersgees lorre | CPDOM Prymms o D 20 1 1m0
Vg Camary Poos ey D §1 7]4 TV et Poprnn b G - 0 irvemiipn wog iy Vs Py, (0 Poi Badi
% bpeerw TORCUS T Wope Lipsets, Lings Wrew, @ TTT0M BUPTE FALL M Fata Hgs laee

S B A

S ————



July 12 1986

NI GH T

Write to Nell Perry, Sounds, Greater London House, London NW1 7QZ or telephone 01-387 6611. To guarantee Inclusion ploase have applications in at least two weeks prior to publication.

A GOOD week for the capital, with the
blistering blues of Buddy Guy and
Junior Wells at Dingwalls (Thursday,
Friday) and James Blood Ulmer at the
Electric Ballroom (Wednesday), while
Red Lorry Yellow Lorry, Ghost Dance
and The Batfish Boys get together at
The Electric Ballroom (Thursday).
Ghost Dance also play Hackney
Kerouacs (Wednesday) and The
Batfish Boys appear at Retford
(Friday).

Elsewhere, Half Man Half Biscuit are
at Gloucester (Thursday) and Bristol
(Saturday), Psychic TV and Erasure
(among others) appear at the Basildon
Peace Festival (Sunday), and Rogue
Male kick off their tour at Salisbury
(Saturday). And if you fancy a bit of
pomp 'n’ sweat there's always the
Queen extravaganza at Newcastle
(Wednesday) and Wembley Stadium
(Friday, Saturday).

CONTINUED FROM
PAGE 29

The crowd, wallowing in
pissed oblivion, seemed to
miss all the subtle deaths.
Maybe, like me, they were
gritting their teeth for the
superior moments. When
they came, clamouring
renderings of ‘You're In My
Heart' and ‘'l Don't Want To
Talk About It', | whined along
(off-key) with another 65,000
nostalgics, all our memories
copulating madly on the

WEDNESDAY

BIRMINGHAM Odean (021-643 6101) The Buddy Rich Orchestra

BIRMINGHAM Olde Royale Steve Nash

BRENTFORD High Street Red Lion (01-571 6878) Living Daylights
BRIGHTON Kings Road Arches Zap Club (775987) Attacco/Theatre Of The
Bleeding Obelisk/Ruby And The Gems/Pierrotters

CHELTENHAM Queens Hotel The Clarke Tracy Quintet

CROYDON Cartoon (01-688 4500) English Rogues

DEESIDE Shotton Lane Club Badger

DUNSTABLE High Street Wheatsheal (62571) Public Heirs

HARROW The Shed Crazy Chalk Circles/Mr Benn/Tragic Venus
KINGSTON Richmond Road The Grey Horse Aardvark And No Money
LEEDS Adam And Eve's (456724) The Varukers/External Menace/The

Desecrators

LEEDS Merrion Street Coconut Grove (455718) Andy Spence Quartet
LEICESTER Princess Charlotte (553956) Chumba Wumba

LONDON Battersea Park Road Latchmere (01-223 3549) Get Real

LONDON Camden Dublin Castle (01-485 1773) The Boogie Brothers Blues Band
LONDON Camden High Street Electric Ballroom (01-485 9006) James Blood
Ulmer/Blues ‘N’ Trouble/Juice On The Loose/

LONDON Camden Lock Dingwalls (01-267 4967 Johnny Copeland Blues Band
LONDON Covent Garden Rock Garden (01-240 3961} Shook Up/The Dazees
LONDON Deptford Douglas Way Albany Empire (01-691 3333) The Guest
Stars/Janice Perry/What A Woman Wants/Barbara Stretch And Chris Taylor
LONDON Finsbury Park Sir George Robey [01-263 4581) The Playboys
LONDON Fulham High Streat Kings Head (01-736 1413) The Union

LONDON Fulham Palace Road Greyhound (01-385 0526) Mood Six/Bam Bam
LONDON Hackney Amhurst Road Club Mankind Kerouacs (01-986 3378) Ghost

Dance/New Flesh

LONDON Hackney Lower Clapton Road Lord Cecil (01-533 0675) Plexus/Main

Event

LONDON Hammersmith Clarendon (01-748 1454) The Shrubs/Spacemen 3
LONDON Harlesden Mean Fiddler (01-961 5490) Howard Hughes And The

Western Approaches/Eugene

LONDON Hoxton Square Bass Clef (01 729 2476) Bryan Spring Quartet/Dill Katz
LONDON Kentish Town Bull And Gate (01-485 5358) Green house Of Terror/A
Strange Desire/Royal Monkeys/Critical Mass/My Baby's Arms

LONDON Palmers Green The Fox {01-886 9674) Lawnmower/On A Catwalk/

Vision

LONDON Putney Half Moon (01-788 2387) Call A Doctor
LONDON Putney Zeeta's (01-785 2101) The Hollywood Killers

LONDON Shepherds Bush Wellington Elixir

LONDON Soho 50 Frith Street The Band Of Holy Joy
LONDON Wallthamstow Royal Standard (01-527 1966) Nashville Teens/45 South
LONDON Wimbledan William Marris Club (01-542 8692) Black Cillas/The

Levellers

MANCHESTER Anson Road International (061-224 5050) Art Blakey And The Jazz

Messengers
NEWCASTLE 5t James Park Queen

NEWCASTLE Tilfany's (612526) We've Got A Fuzzbox And We're Gonna Use

It'Ted Chippington/The Nightingales

NOTTINGHAM Narrowboat Inn The Ludovic Kennedy Prixs/Pete Ramskill/Frank

Strident

OXFORD Polytechnic (68789) The Dentists

cobblestones.

‘D'ya Think I'm Sexy?',
meanwhile, masquerades as
a supreme slice of high
comedy, with Rod - these
days about as sexy as a
motorway — teasing the last
numb, dumb howl out of the
gathering.

Disappearing, he
swaggered back with The
Faces in tow, and anti-climax
and awkwardness splashed
enthusiastically. Ronnie Lane
was helped on, collapsing
into a chair stage-centre, to

be patronised like a circus
bear juggling milk bottles for
a time that seemed endless.
Just perched there, with the
plucky Wyman filling in on
bass, he merely tapped away
while the rest systematically
dealt fatal blows to ‘Twisting
The Night Away' and ‘Stay
With Me'.

Lane kept tapping and
65,000 faces looked
miserably uncomfortable; it
was the easiest two grand
he'd ever made. If you don't
see my sympathy

TWENTY FLIGHT
* ROCKERS *

EE ON TOUR s

JULY

8 READING, Majestic

MORE ADS ON

PAGES 30 & 31

15 BIRMINGHAM, Burberry's

24 LONDON, Camden Palace
25 DUDLEY, |B's

28 NEWCASTLE, Riverside

29 LEEDS, Adam and Eve's

30 CARLISLE, Stars and Stnpes
31 AYR, Asylum

GLASGOW, TBC
ABERDEEN, The Venue
DUNDEE, TBC
WOOLWICH, Tram Shed

BN NEW SINGLE amm

‘JOHNNY SEVEN'

OUT NOW! '
wea o

hstnibuted by UEEA Records Lid @) A Waomer Commumcations Co

16 LEICESTER, Princess Charlotte '
17 RAYLEIGH, Pink Toothbrush '

CAMBRIDGE CITY COUNCIL

Presents in Hangar T2 . . . at the

IMPERIAL WAR MUSEUM

DUXFORD
(Junction 10, M11)

TALK TALK

THE FALL

PRESIDENT REAGAN IS CLEVER

FRIDAY 18th JULY - 7.30pm.
TICKETS £7.00

Available from the: Box Office, Lion Yard, Tel:
Cambridge 357851 (Credit card bookings wel-
come) or from any branch of ANDY’S RECORDS

Promoted by the Amenities and Recreation Dept,
CAMBRIDGE CITY COUNCIL

RAYLEIGH Pink Toothbrush (770003) Blue In Heaven/Tho Bakers Sons

READING Cartoons in Berlin

READING Majestic (586093) Paul Samson's Empire/Monro

ROMFORD Rezz Club (25566) Altered States

SHOEBURYNESS The Warehouse The Ultmate
STOCKPORT Boars Head Charlotte And The Children Of Sin

THURSDAY

10

ASHTON UNDER LYNE 0id Street Gamecock (061-244 0321) Nothin® Doin’
BARROW IN FURNESS Bluebird (28481) The Bodines
BATH Moles Club (333423) The Clockwork Orange

BERKHAMSTEAD Alcock And Brown's Lazy

BIRMINGHAM Grand Hotel George Melly With John Chilton’s Feetwarmers
BIRMINGHAM Hogeys Wine Bar Some Like It Hot

BIRMINGHAM The Ivy Bush Vic Evans Band

BRADFORD Queens Hall 1 In 12 Club (734519) Dig vis Drill/The Sereaming

Trees/Henry Normal

BRENTFORD High Street Red Lion (01-571 £878) Steve Whalley
BRIGHTON Kings Road Arches Zap Club [775987) Zodiac Mindwarp And The Love

Reaction
BRISTOL The Bunker Poison Girls

CHELTENHAM Axiom Centre Mike Silver

CROYDON High Street Underground (01-760 0833) The Angels Of Light
DOVER Louis Armstrong (204759) The Happy Ever After/Ordered Lives
EDINBURGH Tollcross Bermuda Triangle Article Nine

GLOUCESTER Barge Semington Arts Centre (413304) Laughing At Disasters
HARLOW The Square (25594) Follow The Fashion/All The Madmen

HARROGATE The Sidewalk Charlotte

HARROW Roxborough (01-427 1084) Shared Experience/Cliffhangers
HIGH WYCOMBE London Road Nags Head (21758) Schoel For Scandel

HULL Adelphi (48216) Out Of The Blue

LEICESTER Princess Charlotte (553956) The DT's
LIVERPOOL Mardi Gras Into A Circle/The Great Medicine Men/Briton
LIVERPOOL Royal Court (051-709 4321) We've Got A Fuzzbox And We're Gonna

Use IUTed Chippington/The Nightingales

LONDON Camberwell Green Father Red Cap (01-703 9208) Rib Dot Delay
LONDON Camden Dublin Castle (01-485 1773) Big Town Playboys
LONDON Camden Gloucester Avenue London Musicians Collective (01-722 0456)

Loz Speyer

LONDON Camden High Street Electric Ballroom (01-485 S006) Red Lorry Yellow
Lorry/Ghost Dance/The Batfish Boys/Salvation

LONDON Camden Lock Dingwalls (01-267 4967) Buddy Guy And Junior Wells
LONDON Chalk Farm Haverstock Hill Enterprise (01-485 2659} Vee VV/Buick

Circus Hour/The Turncoats

LONDON Covent Garden Rock Garden {01-240 3961) Chatshow/October Nine
LONDON Dean Street Gossips Lee Scratch Perry And the Upsetters

LONDON Finchley Road Ye Olde Swiss Cottage (01-221 5714) Juice On The Loose
LONDON Finsbury Park Sir George Robey (01-263 4581) Hackney Five-0
LONDON Fulham High Street Kings Head (01-736 1413) Shev And The Brakes
LONDON Fulham Palace Road Greyhound (01-385 0526} Storm Warning/Heart

Brake

LONDON Greenwich Tunnel Club (01-858 0895) The Boomstrips/Parisienne

Blonde

somewhere in there, then
you can't look a cripple in
the eye.

The Faces, on reflection,
should have left history
alone, tonight only reminding
us that their raw street
hymns — together with Mott,
the most brilliantly
bedraggled British rock from
that time — later became an

RON ‘N’ ROD: he nose, you know

extravagant parody of farcial
order before the 74
implosion finished them. The
day belonged to Rod's carnal
shanties, their shimmering
delight eclipsing the rock
hams. The revival was
lightning without thunder but
our minds were on romance
— it was too late to spoil that
JONH WILDE

Stove Double



LONDON Hackney Lower Clapton Road Lord Cecil (01-533 0675) ESP

LONDON Hammersmith Clarendon (01-748 1454) Feud/Children Held Hostage
LONDON Hammersmith Palais (01-748 2812) Celia Cruz With The Tito Puente
Orchestra/El Sonido De Londres

LONDON Harlesden Mean Fiddler (01961 5490) Flaco Jiminez And The San
Antonio Tex Mex Band

LONDON Holloway Road Lord Nelson Charmed Life

LONDON Holloway Road The Victaria (01-607 1952) Irish Mist

LONDON Hoxton Square Bass Clef (01.729 2476) The Tommy Chase Quartet/
Kelvin Chritiane Quartet

LONDON Kentish Town Bull And Gate (01485 5358) Antz Avenue

LONDON Kentish Town Town And Country Club (01-267 3324) INXS

LONDON Malden Road Gypsy Queen (01-485 2052) Edo/Better Red Than Dead
mﬂuarl:l Marnington Crescent Camden Palace (01-387 0428) Screaming Blue
Messiahs

LONDON Oxford Street 100 Club (01-636 0933) Ausgang/The Fifteenth
LONDON Putney Zeeta's (01-785 2101) Cargo

LONDON Tottenham Broad Lane Prince Arthur Speakeasy Club (01-801 5984)
Tuesday Town

LONDON Walthamstow Royal Standard (01-527 1966) Angie Bowio/O Wow
LONDON Wardour Street Wag Club (01-437 5534) Swing Out Sister
LOUGHBOROUGH University (263161) Rent Party

MANCHESTER Anson Road International {061-224 5050) Graham Parker And
The Rumour/Shoock Up

MANCHESTER Little Peter Street Boardwalk (061-228 3555) The Parade/The
Latest/Code Of Arms

MANSFIELD Brig-o-doon Dead Fingers Talk

MORECAMBE Lucifers Bierkeller The State

NEWCASTLE Barley Mow Watt Government

NEWCASTLE Goslorth Assembly Rooms Eastside Torpedoes/After Midnight
NEWCASTLE Melbourne Street Riverside (614386) The Mekons
NOTTINGHAM 0ld Castle Inn (413311) Da Nang

ROMFORD Rezz Club (25566) The Pretty Girls

ROMFORD Romiord Road The Pigeon (64016) Spanish Main/Thresh Hold
SELBY Ousegate Gaffers Shake Shake

SLOUGH Farnham Road George (22613) Xcess

SOUTHAMPTON West Indian Club Groundhogs/Mandragora

STOCKTON Davecot Arts Centre (51 1625) Derek Bailey And Evan Parker
TOPCLIFFE Thirsk Riverside Club Colours Said

WEST BROMWICH Coach And Horses (021-5882136) The Trevor Burton Band
WORKSOP Liberty's Gah-Ga!

YEOVILTON Heron Club Haze

FRIDAY 1

BEDFORD The Angel Pink On Pink

BIRMINGHAM The Olde Royale Gypsy Jazz Quartet

BIRMINGHAM Railway {021-359 2283) Leopold Bloom/Naked Dance
BIRMINGHAM The Triangle The Happy End/Big Moments

BIRMINGHAM The Victoria Ray Smith

BOGNOR REGIS Centre ZooDoll

BRENTFORD High Street Red Lion {01-571 6878} John Slaughter Blues Band
BRENTWOOD Essex Arms My Bloody Valentine/Thatcher On Acid/Modesty
Blaize

BRIGHTON Kings Road Arches Zap Club [775987) The Potato Five

BRIGHTON Fier Poison Girls

BRISTOL Old Profanity Showboat (203301) Unity Station/Indigo Listen
BRISTOL Tropic Club (49875) Casper Hauser/Factory

CARDIFF Bogeys (26168) The Larry Miller Band

CHELMSFORD Chancellor Hall (265848) Dumpy's Rusty Nuts

CHELTENHAM Axiom Centre Steve Jolliffe

CHELTENHAM Queens Hotel Georgie Fame And The Blue Flames

DUDLEY JB's (53597) Beki Bondage And The Bombshells

DUDLEY QOakham Wheatsheal Goats Don't Shave

GLASGOW The Doune Trident

GLOUCESTER Leisure Centre (36498) Half Man Half Biscuit

HASTINGS The Carlisle (420193) Parisienne Blonde

HAWKSHEAD Village Hall Les Turds/Another Cultural Tenancy/Legendary
Uncle Tadpole/Lazy Pick-Ups/Hot And Horrid/Here Ends The Empire
HEREFORD Market Tavern (56325) Heartless

HULL Adelphi Club (48216} The Mekons/Body On The Line

KINGSTON Fife Road Dolphin Bitten By Sharks/The Lone Corsicans
LEICESTER Princess CharloHe (553956) Huge Big Massive

LINCOLN Comnhill Vaults (35113) Who Cares

LINCOLN Ridgeway Hotel The Bodiness/The Waltones

LIVERPOOL Royal Court (051-709 4321) We've Got A Fuzzbox And We're Gonna
Use It/Ted Chippington/The Nightingales

LONDON Brixton Fridge (01-326 5100) Zoot And The Roots/32-20

LONDON Camberwell Green Father Red Cap (01.703 9208) Steve Waller
LONDON Camden Dublin Castle (01-485 1773) Big Town Playboys

LONDON Camden Lock Dingwalls (01-267 4967) Buddy Guy And Junior Wells
LONDON Chalk Farm Haverstock Hill Enterprise (01-485 2659) The Chesterfields/
Talulah Gosh

LONDON Covent Garden Rock Garden {01-240 3961) The Glitter Band
LONDON East Ham Ruskin Arms Duece

LONDON Finsbury Parkl Sir Gearge Robey (01-263 4581) Flace Jiminez And The
San Antonio Tex Mex Band

LONDON Fulham High Street Kings Head (01-736 1413) Blues ‘N’ Trouble
LONDON Fulham Palace Road Greyhound (01-385 0526) Shadowland/Four Came
Home/Manifesto

LONDON Guidhall Yard Harvey And The Wallbangers (Lunch-City Of London
Festival 01-377 0540)

LONDON Hackney Lower Clapton Road Lord Ceci {01-533 0675) Hobson's Choice
LONDON Hammersmith Clarendon (01-748 1454) The Leather Nun/into A
ﬁirclum About Eve/The Phoney American Accents/The X-Men/Cheston

astons

LONDON Hammersmith Riverside Studios (01-748 3354) Lenny Henry/Raw
Sex/Mint Juleps

LONDON Harlesden Mean Fiddler {01-96]1 5490) General Seven/Cast Of
Thousands

LONDON Herne Hill Hall Moon [01-274 2733) Vita Rock!

LONDON Hoxton Square Bass Cief (01-729 2476) Amazonia/Lovely Money
LONDON Kentish Town Road Wolsey Tavern Steve Fiction And The Rebel Psi-Fi
Blues Bastards

LONDON New Cross Road Royal Albert (01-692 1530) Juice On The Loose
LONDON Nile Street Duke Of Wellington Charmed Life

LONDON North Finchley Torrington (01-445 4710) Little Sister

LONDON Palmers Green The Fox (01-B86 9674) John Otway

LONDON Penton Streel Salmon And Compasses Run Riot

LONDON Stockwell Road 0ld Queens Head (01-737 4504) Sioux

LONDON Walthamstov Royal Standard (01-527 1966) TilVMournflade
LONDON Wardour Street Marquee (01-437 6603) Torme/The Pretty Girls
LONDON Wembley Stadium Queen

MANCHESTER Anson Road International (061-224 5050) Ray Campi/Sugar Ray
Ford And The Hotshots/The Invaders

MANCHESTER Little Peter Streel Boardwalk (061-228 3555) Inside Out
MANCHESTER Peter Street Gallery (061-832 3597) John Cooper Clarke/Ignition/
Muttley McLad

NEWBRIDGE High Street Memorial Hall Amethyst

NOTTINGHAM Horse And Jockey Just Blue bt

NOTTINGHAM Pariiament Street Prince Alberl The Lipstick Killers
NOTTINGHAM Pant Two Gah-Ga!

READING Paradise Club (56847) Jive Dive

REIGATE Woodhatch College Raider

RETFORD Porterhouse (704981) The Batfish Boys/Child’s Play

SLOUGH Famham Road The Centre (21256) The Fall

SLOUGH Pied Horse (21773) Fair Exchange

STOCKPORT The Egerton Arms The Quogs

TAUNTON Gap Club Automatic Dlamini

WEST BROMWICH Coach And Horse (021-5882136) Jon Strong

SATURDAY 12

ALDERMASTON Butt Inn (712125) Fair Exchange

ASHINGTON The Central Club The Party Girls

BATH Mole Club {333423) Automatic Dlamini

BIRMINGHAM James Brindley The Ceramic City Stompers

BIRMINGHAM Moseley The Regent Some Like It Hot

BIRMINGHAM The Triangle District Six

BRENTFORD High Street Red Lion (01-571 6878) Nashville Teens

BRISTOL Colston Hall (291768) Half Man Half Biscuit

BRISTOL Mardyke The Hamsters From Hell

BRISTOL Tropic Club (49875) Fleshpuppets/Hot And Horrid

BUGLE Football Ciub Haze

CARDIFF Bogeys (26168) Preyer

CARDIFF Nera's (45987) Into A Circle

CHATHAM Churchills Duece

CHEADLE HULME The Psychedelicatess'en The Quogs

CHELTENHAM Axiom Centre Arizona Smoke Revue

COVENTRY General Wolle (688402) Beki Bondage And The Bombshells
CROSSKEYS Gladstone Street Institute (270301) Charlie Balsdon

EDINBURGH Brando's Me And My Pals/The Shrunken Heads

ELLESMERE PORT Ellesmere Arms (051-339 3044) Low Profile/Hammerfist
ENFIELD Kings Head Boss Shorty's Band

HARLOW The Square {25594) The Internationalists

HASTINGS St Leonards Mr Cherrys Antz Avenue

HAYES Beck Thealre Flex-Able

HEREFORD Market Tavern (56325) Blood Brothers

HIGH WYCOMBE Naps Head (21758) The Magic Mushroom Band
HUDDERSFIELD Holmfirth The Nook China Rose

HULL Adelphi Club (48216) Happy Mondays

HUNTINGDON TThe Territonal (51238) Children Of Some Tradition/Flower Shop
KENT Custom Bike Show Dr Feelgood/The Groundhogs/April 16th
KINGHORN Cuinzie Neuk The Dancing Bears

KINGSTON File Road Dolphin (01-546 1630) Avatar/Tarrol

LEEDS Haddon Hall 751115) Arena/Zebra

LEEDS Merrion Street Coconut Grove (455718) Andy Spence Big Band
LINCOLN Hykeham Social Club Just Blue

LONDON Acton High Street Bumbles (01-992 3308) Altered States

LONDON Acton High Streel George And Dragon (01-992 1932) Insh Mist
LONDON Brixton Fndge (01-326 5100) Dance Exchange/Eye

LONDON Brixton Old White Horse {01-274 5537) The Rain Gods/The Harpoons
LONDON Camberwell Green Father Red Cap (01-703 9208) Deny Newman
LONDON Camden Carnarvon Castle (01-485 7858) Wolfie Witcher (Lunch)
LONDON Camden Dublin Castle (01-485 1773) The Balham alligators
LONDON Camden Gloucester Avenue London Musicians collective (01-722 D456)
Coherents

LONDON Camden Lock dingwalls (01-267 4967) Champion Jack Dupree
LONDON Chalk Farm Haverstock Hill Enterprise (01-485 2659) Miaow/A Strange
Desire

LONDON Covent Garden Rock Garden [01-240 3961) The Rapiers

LONDON Finchley Road Ye Olde Swiss Cottage (01-221 5714) El Somdo De
Londres

LONDON Finsbury Park Sir George Robey (01-263 4581) John Otway/Erk Alors
LONDON Fulham Broadway Swan (01.385 1840) Charmed Life

LONDON Fulham High Street Kings Head (01736 1413) Blues ‘N’ Trouble
LONDON Fulham Palace Road Greyhound (01-385 0526) Blyth Power/Thatcher
On Acid

LONDON Hackney Homerton Road The Bluehouse Anti-sect/Tyrants Of Hate/
Deaf Tones

LONDON Hackney Lower Clapton road Lord Cecil (01-533 0675) Wollie Witcher
LONDON Hammersmith Clarendon (01-748 1454) Ray Campi And The Rockabilly
Rebels

LONDON Hammersmith Riverside Studios (01-748 3354) Lenny Henry/Raw
Sex/Mint Juleps

LONDON Harlesden Mean Fiddler (01-961 5490} Zoot And The Roots/The
Vulcans

LONDON Hoxton Square Bass Clef (01-729 2478) Kintone/Charles Samson
Adandi's Psy-Mambo-Hauche

LONDON Kentish Town Town And Country Club (01-267 3334) The Fall
LONDON 0ld Kent Road Duke Ol Kent Run Riot

LONDON Stockwell Road Old Queens Head (01-737 4904) The Radio Satellites/
Giant

LONDON Walthamstow Royal Standard (01-527 1966) A Bigger Splash/Danny
Hignett/Egyptian Kings

LONDON Wardour Street Marquee (01-437 6603) Torme/The Pretty Girls
LONDON Wembley Arena Queen

LONDON West Ham Labour Club Firewater

MANCHESTER Anson Road International (061-224 5050) We've Got A Fuzzbox
And We're Gonna Use |t/Ted Chippington/The Nightingales

MANCHESTER Little Peter Street Boardwalk (061-228 3555) The Decemberists/
The Weather Prophets

MANCHESTER Peter Street Galley (061-832 3597) John Cooper Clarke/Judge
Happiness/Ken Longden

MANSFIELD Valentino's Gah-Ga!

NORTHAMPTON Black Lion (39472) Radio Activity

NORTHAMPTON Stax The Venus Fly Trap/Dance Naked

NUNEATON Crown Hotel Seventh Era

SALISBURY Arts Centre (21744) Rogue Male

SHEFFIELD Leadmill (754500) The Triffids/Electric Morning

SOUTHEND Alexandra Street Jeaneltes The Shakers

ST HELENS Turks Head Hydra

SUNDERLAND Old 29 club The Mississippi Sheiks (Lunch)

SUTTON IN ASHFIELD Golden Diamond Zediac Mindwarp And The Love
Reaction

SWANSEA St Phillips community Centre Anti-Cimex/Agoni/Napalm Death/
Classified Protest/Ripcord

TELFORD Ironmaster Badger

TEWKESBURY Twyning Village Hall Tootin Bek Rek!

TONYPANDY Royal Naval Club (432068) The Larry Miller Band
WARRINGTON Lion The Hellfire Club \
WEST BROMWICH Coach And Horses (021-588 2136) The Stffs/The Natives
WHITFIELD Band Room (4148) Nothin' Doin’

WORCESTER Racecourse Rouen

SUNDAY 13

ASHFORD Castle Hotel 1-31

BASILDON Gloucester Park Peace Festival Erasure/Robert Marlow/Psychic

TV/Thaddeus Cat/Bass Instincts/T-Party/Widow

BIRMINGHAM Icknield Port Road Portland Club (021-454 8960) We've Got A

Fuzzbox And We're Gonna Use It/Ted Chippington/The Nightingales

BISHOP STORTFORD Triad Cajun Club (55924) Some Other Day

BLACKPOOL GPO CLub Badger

BRABOURNE Five Bells The Sleazybeats

BRENTWOOD High Street Red Lion (01-571 6878) John Bennet Band/Footloose

{Lunch) The Schema (Eve)

BRIGHTON Escape Club (606906) Graham Parker And Tha Rumour/The

Snakemen

CHELTENHAM St Phillips And St James Centre Wild Borscht

ﬁ:tg\"lmﬂ High Street Underground (01-760 0833} Blyth Power/Mighty Ballistics
ower

EASTCOTE Field End Road Clay Pigeon Ray Campi/Sugar Ray Ford And The

Hotshots/Niteshift Trio

ENFIELD Kings Head Dave Ash Duo

FETCHAM Riverside Club (375713) Guana Batz

GLASGOW West George Street Daddy Warbuck's (041-332 9657) The Television

Personalities
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GLOUCESTER Barge Semington Arts Centre (413304) Esprit De Corps/Shake

HULL Tower Ballroom {228110) Dumpy's Rusty Nuts

LEEDS Central Park The Party Girls

LEICESTER Princess Charlotte (553955] Maurice Coleman (Lunch)

LLANHARAN RFC (222205] The Larry Miller Band

LONDON Camberwell Green Father Red Cap (01-703 3208 Steve Waller (Lunch)

Little Sister (Eve)

LONDON Camden Dubiin Castle (01485 1773) The Czechs!

LONDON Camden Gloucester Avenue London Musicans Collective (01-722 0456)

The Four From 29

LONDON Camden Lock Dingwa'ls [01-267 4367) The Tommy Chase Quartet

{Lunch) The Most/The Innocents/Uncle Eric's Backstairs Creepers (Eve)

LONDON Chalk Farm Haverstock Hill Enterprise (01485 2659) The Shrubs/The

Elc School

IffNrDQN Covent Garden Rock Garden (01-240 396]) Seduction Boutiqua/Fat
ofit

LONDON Dean Street Fizza Express The Tommy Chase Quartet

LONDON Euston Road Shaw Theatre (01-388 1324) The Jazz Defectors/Steve

Williamson Quartet/The Renegades/Paul Weller

LONDON Finsbury Park Sir George Robey (01-263 4581 ) Iggy Quail And Friends

{Lunch) Manic Depressives And Super Paranoids Disco (Eve)

LONDON Fulham High Streel Kings Head (01-736 1413) A Bigger Splash

LONDON Fulham Palace Greyhound (01-385 0526) The Surfin’ Lungs/The

Surfadelics

LONDON Hackney Lower Clapton Road Lord Cec! (01 533 0675) The Mark

Ambler Trio {Lunch)

LONDON Harlesden Mean Fiddier (01-861 549C) Shanty Dam [Lunch) It Bites {Eve)

LONDON Hoaxton Square Bass Clef {01-729 2476) Forward Motion

LONDON Margery Street New Mertin's Cave [01-837 2097) Camouflage

LONDON North Finchley Tarrington (01-445 4710) Blues ‘N’ Trouble

LONDON Putney High Street White Lion The Right Stuf

MANCHESTER Little Peter Street Boardwalk (061-228 3555) Ouliside View/

Perspex Spangles

OXFORD Spencer Crescent Rose Hill Recreation Ground Happy End/The Fabulous

Dirt Sisters/The Trainers/Lovely Money (?pm Star)

PETERBOROUGH Glasshouse Key Theatre (82437) His Wife Refused

PITSEA Gun Holstér Firewater

SCARBOROUGH Stephen Joseph Theatre (370541) They Must Be Russians/The

Prowlers

STEVENAGE The Fauld KGB

TAMWORTH Rathole Beki Bondage And The Bombshells

TUNBRIDGE WELLS Bnstol Arms Gizmo

WESTBROMWICH Coach And Horsas (021.55858 2136) Local Hero

WOLVERHAMPTON Scruples (53754) Zodiac Mindwarp And The Love Reaction

MONDAY 14

BIRMINGHAM Barrel Organ (021-622 1353) Goats Don't Shave

BIRMINGHAM (021-772 0217) Chumba Wumba/Generic/Culture Shock/Napalm
Death

BRADFORD Braidys Bar (737955) The Word

BRENTFORD High Street Red Lion {01-571 £878) Ah Leu Cha

BRIGHTON Kings Road Arches Zap Club (775987) Bone Orchard/Cheyne Dance/
Unbelieveables

CHESTERFIELD Adam And Eve 3 Action/Swift Nick

COVENTRY Market Way Busters (20934) Oskar Kokoschka

DUDLEY Court House Leopold Bloom

DUNSTABLE High Street Wheatsheal (62571) Target UK

GATESHEAD Bensham Woarking Mens Club Instigators/Uproar/Peroxide

LEEDS The Pub With No Name Isaac Guillory

LINCOLN Cornlull Vaults (35113) Johnny And The Carbon Chain

LONDON Camden Dublin Castle (01-485 1773) Explained Emma

LONDON Camden Lock Dingwalls (01-267 4967) Dirty Money/Abandance/Funmi
LONDON Finsbury Park Sir George Robey (01-263 4581) Irish Mist

LONDON Fulham High Street Kings Head (01-736 1413) John Otway

LONDON Fulham Palace Road Greyhound (01-385 0528) State Of Play

LONDON Greek Street Le Beat Route [01-734 6308) Bam Bam/Blood Brothers/
Programme B/Splat On That/No Spare For Grey

LONDON Hackney Lower Clapton Road Lord Cecil (01-533 0675) Golden
Mean/Fred Tearshed's GAM/No Space For Grey

LONDON Hammersmith Clarendon (01-748 1454) Dig vis Drill/Henry Normal/The
Screaming Trees

LONDON Harlesden Mean Fiddler (01.96] 5490} The Oyster Band/The Mekons/
Rory McLeod

LONDON Kentish Town Town And Country Club (01-267 3331) We've Got A
Fuzzbox And We're Gonna Use [tTed Chippington/The Nightingales
LONDON Lee Green Old Tigers Head Purple Worm/The Passengers

LONDON Margery Street New Merlin's Cave Hybrid

LONDON Putney Hall Mogn (01-788 2387) The Len Bright Combo

LONDON Wardour Street Wag Club {01-437 5534) Holloway Allstars
MANCHESTER Anson Road International [061-224 5050) Major Major/Shut It
NEWCASTLE Bridge Hotel R Cajun And The Zydeco Brothers

NEWCASTLE Melbourne Street Riverside (614386) It Bites

SHEFFIELD Tip Top Club Gah-Ga!

STOKE Shelleys (322209) Beki Bondage And The Bombshells

WEST BROMWICH Coach And Horses (021-588 2136) Red Shoes

TUESDAY 15

BIRMINGHAM Barrel Organ (021-622 1353) The Shoal

BIRMINGHAM Burberries (021-643 1500) Twenty Flight Rockers/The
Scarecrows

BRENTFORD High Street Red Lion [01-571 6878) Ivors Jivers

BRENTWOOQD The Castle Poisoned By Alcohol

BRIGHTON Kings Road Arches Zap Club (775987) Will Be Prosecuted/The
Sereaming Sirens Of Utopia

BRISTOL Bierkeller {28514) We've Got A Fuzzbox And We're Gonna Use ItTed
Chippington/The Nightingales

CHESTERFIELD Moulin Rouge Action Strasse/Theatre Of Europe :
COVENTRY Hand and Heart {618037) Chumba Wumba/Decadence Within/
Aberration

ILKELY Rose And Crown The Mississippi Sheiks

KENDAL Brewery Hagar The Womb/Dan/The Losers/Final Solution/Les Turds/
Another Cultural Tenancy

LIVERPOOL Playhouse (051-709 8363) Harvey And The Wallb'i ngers

LONDON Camden Lock Dingwalls [01-267 4967) The Shop Assistants

LONDON Covent Garden Rack Garden (01-240 3961) Skinside Out/V-Sor, X
LONDON Deptford Douglas Way Albany Empire (01-691 3333) Gil Scott Heron/A
Mere Facade )

LONDON Finsbury Park Sir George Robey (01-263 4581) The Rapiers

LONDON Fulham High Street Kings Head (01736 1413) Hey Hey Roxy
LONDON Fulham Palace Road Greyhound (01-385 0526) Dogs D'Amour/Turnpike
Cruisers

LONDON Hammersmith Clarendon (01.748 1454) Real Macabre/The Clockwork
Orange

I.OHB‘UN Harlesden Mean Fiddler iUl-B?zlgS;?:g 'It':h: Nm.riil,u_r Brothers

LONDON Hoxton Square Bass Clef (01- ) Cavemen/Tuna

LONDON fs.lmzlonsﬂpper Street Hare And Hounds (01-226 2992) Aardvark And
No Money

LONDON Mornington Crescent Camden Palace (01-287 0-&25!] Eden

LONDON Oxford Street 100 Club (01-636 0933) The Len Bright Combo
LONDON Woolwich Tramshed (01-855 3371) The Union

PETERBOROUGH Gladstone Arms Switch

READING Majestic The Meteors/The Coffin Nails

SCARBOROUGH Stephen Joseph Thealre Isaac Guillory

TONBRIDGE Golden Green The Bell Chines Whisper
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FROM PAGE 20

This sudden coherence indicates a
great deal of time spent looking for
an answer. | suddenly wish | could
supply one. The whole situation, il
strikes me, 15 something the man will
not eradicate from his heart. Or his
soul

AVE IS WORKING on a book
which is long overdue. Well,
it's about a year and one
month overdue.

But the publisher isn’t putting any
pressure on.

‘I think he's perpetually worried
that I'm not going to finish it.”

This, to Cave, is cause for
restrained humour,

“I mean, when | heard | had 1o do
this interview | just thought, What
the f*** am | gonna actually speak
about because all I've been doing 1s
this book . ”

That isn’t strictly true. There's an
LP, if | can remind you

“Ah, I've made this record, yes,
but one reason it's covers is that it's
impossible to write song lyrics at the
moment.”

The book — And The Ass Saw The
Angel (“that’s from Numbers, in the
Bible”) — has become Cave's hife.
This much s clear from our
discussion of religious faiths and the
restrained urgency with which the

Bible 1s cansidered.

Do yvou warry much?

“Yeah, I'm a big worrier.” So |
know this is the truth, he searches
for another cigarette, finds one, fails
to light it, cursingly tries again and
again and then succeeds.
Anticipatung the hine of questioning
to come, | guess, he draw deeply on
It.

How do you stop?

“| can only stop myself by. . . er,
plunging into my work, which is the
thing that | worry about most,
anyway. So while I'm doing 1t and
I'm productive I'm OK, but when —
as soon as I'm not doing it, httle
beads of sweat start to form on my
brow.”

When Cave does smile, and |
didn’t want to say this, it still
managed to be in an anguished
fashion.

“Work is a cure-all for a lot of
things. When I'm writing the book |
find that days can go past and I've
seen no one. And as soon as |
become idle, that's when the blue
devils start to make themselves
known.”

Cave grins again, but falls back on
his nervous habit of sweeping the
bluey-black hair from his face.
Several times.

“But l. . . | often wonder
about | mean, increasingly
wonder about why I'm actually
writing this book Uh, whether it's
because | have something that | have
to drag out of myself and like
externalise or, uhm, whether it's just
the fact that it’s a license for me to
be by myself.”

Ruminates for a while.

“It’s a book that’s growing and
growing, and il takes up an
increasing number of hours per day,
days per week. And I've discovered
over the last six months or so that |
probably have some problem in
terms of cramming my schedule to
absolute. . . like. . . well, look, | did
this the other day. . .*

He pulls out a shabby personal
diary and inside the back flap 1s
taped a shim sheet that unfolds,
concertina-like. On it, in cramped
green and red ink, 1s scrawled a
mass of detailed times, dates,
appointments and work slots, with
cdhagrams. We hunch over it and
SCrew up our eyes.

“See, studio, interviews, book
book book, that goes on to here
Not really consciously, but it’s
making sure there’s no free time. |
don’t know why | do it. But | quite
enjoy it that way.”

That's OK_ Isn't 1t?

“It's alnight for me.”

A bit of a chore for other people, |
suppose

Moare smoke streamily obscures

the face on the other side of the light
bulb

“Far the people who. . . love me.
‘Cause they only get a grunt out of
me. But | get irritable after about a
day if I'm not working. | start o
worry.”

You get back to the book, then?

“Everyone’s usually pretty happy
when | do ™

Do you give affection easily?

“No, but it's not some secret
supply I'm keeping stored up just for
me.

“I need, | need to give it. But this
is getung into fairly touchy areas of
my personal life which could end up
with me in the doghouse.”

In that case, answer this. Is
marriage a tribal thing?

“Ooh la la!”

Pretty strange to hear this phrase
drawled out in Australian tenor

“I've never thought of it like that,
but you're prabably night.” (In fact, |
only asked because of some vivid
sleeve-notes inside ‘From Her To
Eternity’, where bnidal veils turn to
bloody mourning veils. Why don’t
you read them? You probably have
It's not fair to drag that up now,
though.)

“The last wedding | attended, |
was asked in some weak
moment . . . uh, whether | would
care to sing a couple of songs at the
reception. And | . . . said, Why yes.
And they wanted me to sing two
Elvis Presley numbers, and | thought
in my state of mind at the time that
that was a good idea.”

He pauses with good comic timing
for me to prepare a smile.

“| suddenly found myself on stage
with this group who playved very
accurale, standards covers, er
singing ‘Kentucky Rain’ in a funny
suit and a bow te ’

Do vou think people like you,
Nick?

‘I can’t really allow mysell to have
the feeling that they don’t.”

OW DO you want to be

remembered, if | might ask?

Scenting the end he relaxes,
leans back to considér the picture-
rail, still looks dolorous.

“Aah. . . well, as a great,
handsome, intelligent, god-like,
ah.. .*

Genmust

“Genius. Yeah. Of unearthly
influence, As a god. But | would
settle for not being remembered as a
new wave rock singer. I'd like to
eradicate that stigma.

“Id quite happily — although I'd
like to remain involved in music —
cross over and be involved with
other activities where | wasn't first
thought of as being in a group.

“In a way, one of the things |
regret most 1s becoming a rock
singer, because then it's impossible
to make an artistic statement of your
life without it being tnivialised. It
taints everything. It's such a low
occupation ™

Bul are vou more comiartable
now?

Cave shrugs, almost smiles.

“| seem so totally at odds with the
moadern world, sometimes | feel like
I'm harping on about things and |
wonder who's interested 1n that
anyway, anymore. These days, | feel
sa ahienated that 1 just see myself as
some oddity or novelty that has
ceased to be important.”

“| pass a million houses but
there is no place that I belong/
All | knew to give you was song
after song after song/All the
truths | tried to tell you were as
distant to you as the moon/Born
200 years too late, and 200
years too soon."”

— ‘The Singer’, written by
Johnny Cash; performed by Nick
Cave And The Bad Seeds
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SHOP ASSISTANCE

| RECENTLY wisited the
Rough Trade shop lor the
hundredth time and, alter
leaving with my armfuls of
records and tapes, 1 thought,
wouldn't it be great if Rough
Trade had a shop somewhere
out of London, As | come
from Basmestoke (50 ocd
miles away) [ thought, “And
why not in Basingstoke?" |
chewed over this idea on the
trnin home and decided |
would write to you to hear
what you thought about it
Sa here 1s

Another idea that evolved
from that was the possibility
ol setbing up a franchise store
whereby people with
alternative or indie (call it
whalt vou \'L'l”} tastes in
music wonldn’t have to lork
aut the extornonate rail Fare
to London in order to catch
up on new releases. You see,
the problem with small towns
like this is that our local
reecord .~.|u|]:1 Our P’rice,
haven't got their linger on
the button and it takes
absolutely ages [or a new
mdependent release 1o reach
their racks. — Mark,
Basingstoke

FISH TALES

[ HARDLY think that Andy
Hurt's review ol Martllion
Videos 81-856 was either far or
justified.

Many fans, like mysell,
who were prepared to buy
this compilation (how much

chd Ae pay?) could find Mr
Hurt's neurosis ofl-putting
As lor calling Manllion
fans “spazzy™, the group
were once voted Best Baned
cte in your poll by your readers

sa he must, by implication,
regard the majority of Sounds
readers as also being
“spazzy’.

I find it hypoerincal and
iromic that a man of such
obviously high principles
(Uh? ~ Ed) can work for a
paper when he holds s
readers in such contempt.
Next time, how about an
honest critical review, or s
that too much o ask from
Sounds these days? - David
Bowman, S E London

TIME FLIES WHEN YOU'RE. ..

WAS I'T" really almost a year
ago that I blasted Chris
Roberts for his Donington
review? What did he say
now? Let me see . . “Ther
wank saturated realism is just
lazy totalitarianism™ - ah, that
Wwas il

And what do I find in
Sounds June 28?2 Chris
Roberts as let loose at the
Motorhead's *Deafl
Forever' in paruncular, which
he proclaims s * rinch

singles

nearer masturbation than reckless

Jair

What's the matter with
this Roberts guy? If he wants
to spend has hife in such sell-
abusive ways that’s up to

Iham, but T don’t want to have

to read aboutat all the tume
~ John Tucker, London

ITSsS SUND.-'\Yjune 29
1986 — s0! Question — how
do you get into the
Redskins® Mean Fiddler
World Cup gig, without a
ticket and without paying?
I'll tell you . ..

By saying you’'re Lofity's
(EastEnders) distant
relation and that you have
brought along 31
frustrated housewives to
get their belly buttons
autographed.

By saying you’'re the D]
and you have brought
along your seven female
assistants who, during the
interval, will demonstrate
the art of drinking Pimms
while still remaining
ideologically sound.

By saying you're an old
classmate of Paul Weller
and you knew him when
he was knee high to a
grasshopper, so you have
brought all his old chums
along for a reunion.

By saying Billy Bragg
has always put you on the
gueslt list under the
pseudonym of the Labour
Party.

And not by saying you
have travelled 20 miles
and you have seen every
London gig since January
1984 and that you're quite
prepared to pay over the
top.

Many thanks for trying,
Martin, but 992 per cent
just won’t do. Get this
situation sorted out., —
Kevin of Avante, the man
that staycd out in the cold
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OINGLES UK  ALBUMS

WHERE DID YOUR HEART GO/THE EDGE OF HEAVEN
Wham!' Epic

PAPA DONT PREACH Madonna Sire

HAPPY HOUR Housemartins Go! Discs

DO YA DO YA (WANNA PLEASE ME) Samantha Fox Jive
MY FAVOURITE WASTE OF TIME Owen Paul Epic
NEW BEGINNING Bucks Fizz RCA

VENUS Bananarama London

| CANT WAIT Nu Shooz Atlantic

TOO GOOD TO BE FORGOTTEN Amazulu Island
(BANG ZOOM) LET'S GO GO Real Roxanne Cooltempo
HEADLINES Midnight Star Solar

AMITYVILLE (THE HOUSE ON THE HILL) Lovebug Starski
Epic

SPIRIT IN THE SKY Dr & The Medics IRS

HUNTING HIGH AND LOW A-ha Warner Brothers

IT'S ORRIBLE BEING IN LOVE (WHEN YOU'RE 8%%) Claire &
Friends BBC

FRIENDS WILL BE FRIENDS Queen EMI

LET'S GO ALL THE WAY Sly Fox Capitol

HOLDING BACK THE YEARS Simply Red Elektra
CANT GET BY WITHOUT YOU Real Thing PRT
BRILLIANT MIND Furniture Stiff

PARANOIMIA Art of Noise With Max Headroom China

| CANT STOP Gary Numan Numa

SLEDGEHAMMER Peter Gabriel Charisma

SING OUR OWN SONG UB40 DEP International
ADDICTED TO LOVE Robert Palmer Island

NASTY Janet Jackson A&M

LEFT OF CENTER Suzanne Vega

UNDERGROUND David Bowie EMI America

CALL OF THE WILD Midge Ure Chrysalis

TELL ME TOMORROW Princess Supreme

BAD BOY Miami Sound Machine Epic

HIGHER LOVE Steve Winwood Island

LEVI STUBBS' TEARS Billy Brags Go! Discs

EVERY BEAT OF MY HEART Rod Stewart Warner Brothers
VIENNA CALLING Falco

THE PROMIS YOU MADE Cock Robin CBS

THE TEACHER Big Country Mercury

SET FIRE TO ME Willie Colon A&M

DON'T LET LOVE GET YOU DOWN Archie Bell & The Drells
Portrait

SMILE Audrey Hall Germain

SO MACHO/CRUISING Sinitta Fanfare

ROSES Haywoode CBS

CAMOUFLAGE Stan Ridgway IRS

OPPORTUNITIES Pet Shop Boys Parlophone

LOVE OF A LIFETIME Chaka Khan Warner Brothers
SET ME FREE Jaki Graham EMI

DEAF FOREVER Motorhead GWR

BORROWED LOVE S0S Band Tabu

LIKE | LIKE IT Aurra 10

WHO'S JOHNNY El DeBarge Gordy

REGGAE TEN

PRE-RELEASE

WHAT THE HELL Echo Minott Jammys

| FEEL GOOD U-Roy Ujama

POPS Supercat Skeng Don

MAKE UP MY MIND Little John Black Scorpio
LITTLE LOVE SONG Burning Spear Spear
DREAM MY LIFE OVER Gregory Isaacs African Museum
GHOST CATCHER Ferdie Gorgon

REALITY Sugar Minott Vena

MILITANCY Fhilip Levy Jah Records
AUTOBIOGRAPHY Josey Wales Black Solidarity

ISCO

PUSH COME TO SHOVE Freddie McGrezor RAS

SMILE Audrey Hall Germain

BOOPS Supercat Techniques

AM | THE SAME GIRL Winsome Fine Style

WATCH HOW THE PEOPLE DANCING Kenny Knotts Unity
GREETINGS Ha!f Pint Powerhouse

LEAVE PEOPLE BUSINESS Admiral Tinet Techniques
SOMETHING WRONG Sugar Minott Uptempo
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TRUE BLUE Madonna Sire

INVISIBLE TOUCH Genesis Charisma

REVENGE Eurythmics RCA

A KIND OF MAGIC Queen EMI

LONDON O HULL 4 The Housemartins Go! Discs
THE SEER Big Country Mercury

EVERY BEAT OF MY HEART Rod Stewart Warner Brothers
PICTURE BOOK Simply Red Elektra

S0 Peter Gabnel Charisma

BROTHERS IN ARMS Dire Straits Vertigo
SUZANNE VEGA Suzanne Vega A&M

THE QUEEN IS DEAD The Smiths Rough Trade
HUNTING HIGH AND LOW A-ha Warner Brothers
WHITNEY HOUSTON Whitney Houston Arista
STREET LIFE Bryan Ferry & Roxy Music EG
PLEASE Pet Shop Boys Parlophone

LOVE ZONE Billy Ocean Jive

MOONLIGHT SHADOWS Shadows Polydor

INTO THE LIGHT Chris De Burgh A&M

WORLD MACHINE Level 42 Polydor

STANDING ON A BEACH Cure Fiction

ONCE UPON A TIME Simple Minds Virgin
INTERMISSION Dio Vertigo

BRING ON THE NIGHT Sting A&M

DANCE HITS VOLUME 2 Various Towerbell
RIPTIDE Robert Palmer Island

NO JACKET REQUIRED Phil Collins Virgin
LABYRINTH ORIGINAL SOUNDTRACK Various EMI America
BACK IN THE HIGH LIFE Steve Winwood Island
THE MAN AND HIS MUSIC Sam Cooke RCA
QUEEN'S GREATEST HITS Queen EMI

UP FRONT VOLUME 1 Various Streetsounds

ON THE BEACH Chris Rea Magnet

BANGS AND CRASHES Go West Chrysalis
POOLSIDE Nu Shooz Atlantic

CONTROL Janet Jackson A&M

FALCO 3 Falco A&M

GREATEST HITS Shalamar Stylus

HEADLINES Midnight Star Solar

PRINCESS Princess Supreme

MAKE IT BIG Wham' Epic

WHO MADE WHO AC/DC Atlantic

RAP IT UP Various K-Tel

LAUGHING AT THE PIECES Dr & The Medics IRS
THE COLLECTION Earth Wind & Fire K-Tel
WELCOME TO THE REAL WORLD Mr Mister RCA
CASHFLOW Cashflow Club

5150 Van Halen Warner Brothers

TELLY HITS 2 Various Towerbell

SONGS FROM THE BIG CHAIR Tears For Fears Mercury

Compiled by MRIB

SLY & ROBBIE demonstrate their patented extended sunglasses

9 LET ME DOWN EASY Marvin James Hot Vinyl
10 TUNE IN Coco-Tea Jammys

umf.n-hmm-—-)

LBUMS

ROUGH AND RUGGED Shinehead African Love

TO THE TOP Aswad Simba

SIGN OF THE TIMES Macka B Ariwa

AT WORK Culture Blue Mountain

BRUTAL Black Uhuru RAS

CLARK'S BOOTY Little John Jammys

FROM ONE EXTREME TO ANOTHER John Hoit And Horace Andy

Beta

THE STING Sly And Robbie Taxi

9 JOSEY WALES MEETS EARLY B Josey Wales And Early B
Cornerstone
10 SUGAR AND SPICE Sugar Minott Taxi
Compiled by Dub Vendor, 274 Lavender Hill, London SW11

EURYTHMICS: lacing up the charts

Jack Barron

SCRAPBOOK a Furniture headboard on Stiff

WE'RE GOING TO OUTER SPACE George Clinton afronaut conception
THE HEARTHROBS The Hearthrobs a demo tape of love spurts

Glyn Brown

THE DIVINE PUNISHMENT Diamanda Galas Mute

BORN SANDY DEVOTIONAL The Tnlfids Hot

HIGH HEEL HEAVEN Zodiac Mindwarp And The Love Reaction Food pre release

Carole Linfield

VALLERI King Of Luxembourg él

TOBACCO ROAD Dave Lee Roth Warners track from flawed LP
PARANOIMIA Art Of Noise With Max Headroom great video shame about the
song

Jonh Wilde

WHAT'S S0 GOOD ABOUT CANDY? Pop Will Eat Itself quite live
VALLERI King Of Luxembourg upcoming ¢1 45

CARAVAGGIO SOUND SKETCHES Simon Turner é1 triumph

Tony Stewart

WALK AWAY RENEE Billy Bragg Go! Discs 12-inch B-side

GOLDRUSH Yello Phonogram epic 12-inch

SOMETHING GOT A HOLD ON MY HEART Nick Cave And The Bad Sceds
Forthcoming Mute LP track

Mr Spencer

LOST IN MUSIC Sister Sledge Heartstopping Atlantic 45

IN FROM THE COLD The Prisoners Ultra hip Countdown LP
DISCO INFERNO Flayers Association Pye 12-inch blockbuster

Jane Simon

WHERE DID YOUR HEART GO? Wham!' Epic EP

5,000 MILES Garden Path Greasy Pop LP track

HIGH PRIEST OF LOVE Zodiac Mindwarp & The Love Reaction pre-release LP
tape

Neil Perry

ALICE IN WONDERLAND MAGICAL MYSTERY TRIP (I left my heart an Lowestoft
beach) Live Experience

KICK START ME FOR LOVE Zodiac Mindwarp And The Love Reaction pre-rolease
tape

WALK THIS WAY Run-OMC And Aerosmith Kerrang's Hi-Fi special

Andy Hurt

AFTER MIDNIGHT Restless ABC Not-Really-Rockabilly LP

BLOODY MARY Barrence Whitfield And The Savages Rounder LP track
LITTLE DREAMING BOY Thirteen Moons Wire Awe-Inspiring LP

LOOKALIKES |

GEORGE MICHAEL/ROLF HARRIS

HANK MARVIN/JOE 90

MICK JONES (B.AD)/HUMPHREY BOGART

JAKE E LEE (Ozzy Osbourne Band)/MARIE HELYIN
DEE SNIDER/BONNIE LANGFORD

KEVIN DUBROW (Quiet Riot)/KEITH HARRIS

RICHARD BRANSON/A GOAT

JOHN LYDON/STEVE ARCHIBALD

GEOFF TATE (Queensryche)/WICKSIE (EastEnders)
RICK NEILSON (Cheap Trick)/MURDOCK (The A Team)

Compiled by Winchester Wastors
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T T A CK
INDIE SINGLE

HOT METAL 60

SINGLES 1 1 HAPPY HOUR The Housemartins Go! Discs
1 — DEAF FOREVER Motorhead GWR 2 3 LEVISTUBBS' TEARS Billy Bragg Go! Discs
2 — LONELY NIGHT Magnum Polydor 3 6 BRILLIANT MIND Fumniture Stiff
3 | WHO MADE WHO AC/DC Atlantic 4 2 SERPENT'S KISS The Mission Chapter 22
4 3 WILD CHILD WASP Capitol S5 4 WHOLE WIDE WORLD The Soup Dragons Subway
5 — NOTHIN' AT ALL Heart Capitol Organisation
6 7 MAD HOUSE Anthrax Island 6 B8 ALMOST PRAYED The Weather Prophets Creation
7 — LOVE LIES DYING FM Portrait 7 15 THE DRAIN TRAIN Cabaret Voltarre Doublevision
8 9 THE DIO EP Dio Vertigo B 5 THE SINGER Nick Cave And The Bad Seeds Mute
9 — DREAMS Van Halen Warner Brothers 9 7 BIGMOUTH STRIKES AGAIN The Smiths Rough Trade
10 2 WHY CANT THIS BE LOVE Van Halen Warner Brothers 10 12 HEARTACHE Gene Loves Jezebel Beggars Banquet
11 8 WHEN THE HEART RULES THE MIND GTR Arista 11 10 TRUMPTON RIOTS Half Man Half Biscuit Probe Plus
12 6 ROUGH BOY ZZ Top Warner Brothers 12 11 RULES AND REGULATIONS We've Caot A Fuzzbox And We're
13 14 SHAME Twelfth Night Virgin Gonna Use It Vindaloo
14 13 THE PRIDE YOU HIDE Roger Daltrey 10 Records 13 9 THE OFFICIAL COLOURBOX WORLD CUP THEME Colourbox
15 11 JUMP IN THE FIRE Metallica Music For Nations il
16 4 ROLLIN' HOME Status Quo Vertigo BLUE AEROPLANES and their amazing stretching skin 14 24 BLUE HEART Peter Murphy Beggars Banquet
17 5 STARS Hear ‘N’ Aud Vertigo 15 17 BABY I LOVE YOU SO Colourbox With Lorita Grahame 4AD
18 10 LOCKED IN Judas Priest CBS 16 21 E102/SAD BMX Bandits 53rd & 3rd
19 12 BE GOOD TO YOURSELF Journey CBS I N n I [ A l B u M s 17 13 HOUSE OF ECSTASY Cherry Bombz Lick
20 18 MARKET SQUARE HEROES Marillion EMI 18 25 INSPIRATION Easterhouse Rough Trade
19 — NATURAL KIND OF JOY (EP) That Petrol Emotion Demon
20 40 LIKE AN ANGEL The Mighty Lemon Drops Dreamworld
1 THE QUEEN IS DEAD The Smiths Rough Trade 21 14 TRUCK TRAIN TRACTOR The Pastels Glass
2 — LONDON O HULL 4 The Housemartins Go! Discs 22 18 CRYSTAL CRESCENT Primal Scream Creation
3 2 BORN SANDY DEVOTIONAL The Tnffids Hot 23 19 LOVE LASTS FOREVER Virgin Prunes Baby
4 3 CONTENDERS Easterhouse Rough Trade 24 29 GODSTAR Psychic TV And The Angels Of Light Temple
9 5 MANIC POP THRILL That Petrol Emotion Demon 25 44 SOMEWHERE IN CHINA The Shop Assistants 53rd & 3rd
6 8 EVOL Sonic Youth Blast First 26 26 DRAG RACING (EP) Big Stick Blast First
7 4 BACK IN THE DHSS Half Man Half Biscuit Probe Plus 27 43 WHAT'S INSIDE A GIRL The Cramps Big Beat
8 7 VICTORIALAND Cocteau Twins 4AD 28 30 KISMIAZ The Cramps Ace
9 6 ADATE WITH ELVIS The Cramps Big Beat 29 28 RIVER OF NO RETURN Ghost Dance Karbon
10 S LE MYSTERE DES VOIX BULGARES Various 4AD 30 45 GIMME GIMME GIMME (A MAN AFTER MIDNIGHT) Leather
11 17 GRAVE NEW WORLD Discharge Clay Nun Wire
12 13 WONDERLAND Erasure Mute 31 — | SEE RED Frenzy ID
DIO: small is, er. .. beautiful? 13 11 ONLY STUPID BASTARDS HELP EMI Confiict Model Army 32 37 THE LOCOMOTION Dave Stewart & Barbara Gaskin Broken/
14 18 RUM, SODOMY AND THE LASH The Pogues Stiff Stiff
ALBUMS 15 15 AFTER MIDNIGHT Restless ABC 33 34 WILD CHILD Zodiac Mindwarp & The Love Reaction Food
1 — INTERMISSION Dio Vertigo 16 19 ANIMAL BOY The Ramones Beggars Banquet 34 20 NEW ROSE The Damned Stiff
2 2 5150 Van Halen Warner Brothers 17 21 COLOURBOX Colourbox 4AD 35 22 WIDE OPEN ROAD The Tnffids Hot
3 1 WHO MADE WHO AC/DC Atlantic 18 12 TEENAGERS FROM OUTER SPACE The Meteors Ace 36 27 JUNCTION SIGNAL Blyth Power All The Madmen
4 6 HEAR'N'AID Various Vertigo 19 — ATROCITIES Chnistian Death Normal 37 23 BLUE MONDAY New Order Factory
5 5 HEART Heart Capitol 20 10 STANDING UP STRAIGHT The Wolfgang Press 4AD 38 — PRETEND A STRANGER Talking Drums Sticky Music
6 3 SPREADING THE DISEASE Anthrax Music For Nations 21 — THE SINGLES 82-86 Play Dead Clay 39 41 RESIST THE ATOMIC MENACE Qi Pollo Endangered Music
7 4 RAISED ON RADIO Journey CBS 22 — TOLERANCE Blue Aeroplanes Fire 40 31 GIVING GROUND The Sisterhood Merciful Release
8 11 THE FINAL FRONTIER Keel Vertigo 23 16 REMBRANDT PUSSY HORSE Butthole Surfers Red Rhino 41 16 KUNDALINI EXPRESS Love And Rockets Beggars Banquet
9 13 UNDER LOCK AND KEY Dokken Elektra 24 24 SILVER MISSILES AND NIGHTINGALES Suicide Twins Lick 42 38 CONTEMPT Stiff Kittens Crisis/Prism
10 8 RECKLESS Bryan Adams A&M 25 14 HATFUL OF HOLLOW The Smiths Rough Trade 43 42 GOOD THING The Woodentops Rough Trade
11 9 AFTERBURNER ZZ Top Warner Brothers 26 30 NO MINOR KEYS Blues ‘N’ Trouble Ammunition 44 — BURNING DOWN Piay Dead Tanz
12 12 MISPLACED CHILDHOOD Marillion EMI Communications 45 35 TOO MANY CASTLES IN THE SKY Rose Of Avalanche Fire
13 7 MASTER OF PUPPETS Metallica Music For Nations 27 — NIGHT OF A THOUSAND CANDLES The Men They Couldn't 46 32 SOMEBODY TOLD ME Restless ABC
14 20 THEATRE OF PAIN Motley Crue Elektra Hang Demon 47 49 ALL DAY LONG The Shop Assistants Subway Organisation
15 17 ELIMINATOR ZZ Top Warner Brothers 28 26 PAINT YOUR WAGON Red Lorry Yellow Lorry Red Rhino 48 39 WHY POPSTARS CANT DANCE Big Flame Ron Johnson
16 18 THE ULTIMATE SIN Ozzy Osbourne Epic 29 — MEAT IS MURDER The Smiths Rough Trade 49 46 A QUESTION OF LUST Depeche Mode Mute
17 25 RIDE THE LIGHTNING Metallica Music For Nations 30 22 GRUTS Ivor Cutler Rough Trade 50 33 SILVER MACHINE Hawkwind Samurai
18 27 LITTLE QUEEN Heart Portrait Compiled by Spotlight Research Compiled by Spotlight Research
19 15 TURBO Judas Priest CBS
20 — LIVE AFTER DEATH Iron Maiden EMI M FLI NTSTo N Es
21 21 RUSSIAN ROULETTE Accept Portrait
22 19 SEVENTH STAR Black Sabbath Featuring Tony lommu Vertigo ‘
< — ONASTORYTELLER'S NIGHT Magnum FM 1 EVERYBODY WANTS TO RUN THE BATH Tears For Fears 1 WILMAAAAI Fred
24 10 BEYOND THE PALE Fiona Atlantic 2 MIRROR IN THE BATHROOM The Beat 2 EEE-YABBA-DABBA-DOQO! Fred
25 23 LAND OF THE GUN Legs Diamond Music For Nations 3 VOSENE Dolly Parton : g:-l::U;-SE}!:TEUH! Barney
26 26 1984 Van Halen Warner Brothers 4 RELAX (IN A RADOX BATH) Frankie Goes To Hollywood . BA;'H! B BZ&M-EM-B&M! E e
27 28 BAT OUT OF HELL Meat Loaf Cleveland International 5 GILLETTE ME GO Heaven 17 & DUR..RIGHT. FRED Barney
28 24 THE FORCE Onslaught Under One Flag 6 DO THE TOILET DUCK Coast To Coast 7 FLINTSTONE, STEP INTO MY OFFICE Mr State
29 16 SPEED KILLS Il Various Under One Flag 7 PILLS AND SOAP Elvis Costello 8 YESSIR. MR SLATE Barney
30 29 FLY ON THE WALL AC/DC Atlantic 8 SWEET JANE Loo Reed 9 BA-WA-WA-WA-WAWA-WA! Dino
9 SNOOKER LOOFAH Chas ‘N’ Dave 10 NO, DINO, NO! Fred
IMPORTS 10 ABLUTION BEGINNERS David Bowe

1 2 LOOK WHAT THE CAT DRAGGED IN Poison Enigma
2 1 SWEET SAVAGE Sweet Savage Sweet Savage

3 3 EQUUS Equus Auto Auto

4 — WINDS OF WAR Iron Angel SPV

5 4 BRIGHTON ROCK Brighton Raock Flying Fist

6 10 NIGHTSONGS Cinderella Mercury

10 — THRILL OF A LIFETIME King Kobra Capitol

Compiled by Half Man Half Extendable Ladder, Chesterfield

Compiled by The Beast Of Bedrock

CARTOON CHARACTERS

RED LIGHT SPELLS DANGERMOUSE Billy Ocean

MUSKY Ray Stevens

1 WAKE ME UP BEFORE YOU BOO BOO Wham!
i aIPARTY FOLITCS LAtchanio &) fesmory 2 HUCKLEBERRY HOUNDS OF LOVE Kate Bush 8 NEVER CAN SAY POPEYE Glona Gaynor
a — TGRMEN-I- IN HHE S-a:rll":e Rﬂadrunﬂur 3 BETTY RUBBLE'S EYES Kim Carmos 9 SNOOPY VS THE RED BARON The Red Guardsmen
9 9 IF WE HAD BRAINS WE'D BE DANGEORUS Impaler Combat 4 DINO Dexy's Midnight Runners 10 ME NO POPEYE Kid Crecle & The Coconuts

5

6

Compiled by Spotlight Research

ROADRUNNER lonathan Richman

Compiled by Half Man Half Extendable Laddor, Chesterfield
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CLASSIFIEDS

01
387
611

PERSONAL

LIVERPOOL MALE, (photo avail-
able) like Beatles, Who, Jethro,
videos, countryside, cyclun% Seeks
female from anywhere. Box No
17246.

SLIM ATTRACTIVE athletic boy
seeks friendly female for excitement
Box No 17247

MALE 18, into psychedelic freak
oul music, Floyd, Hendrix, While
Naoise, Soft Machine, bright clothes
long hair Needs a cosmic lady to
love Must be crazy and affection-
ate, and need somebody to love.
Write/meet Box No 17248

MALE 21 seeks any females in
Manchester area inte Fall, Cure,
Siouxsie, Bauhaus Damned, indies
scene, Please send photo. Box No
17249,

CUDDLY OUTRAGEOUS Tina Tur-
ner style musician wants tall sexy
guy to frequent clubs, pubs, elc.,
must be outrageous and fun Box
No 17250

FEMALE BANSHEES fanatic seeks
fnends/correspondence Box  No
17251.

BIG HUNKY, HANDSOME MALE
(19) seeks sexy girl any age for fun
etc. Will reply. Craig Walker, 26
Newmains Road, Kirkliston Edi-
burgh Scotland

GENUINE GUY living in London
would like to hear from girls any-
where interests rock concerts films
elc all replies answered Box No
17252.

OCCULT BOOKS, magic, witch-
craft, Aleister Crowley, Tarot cards,
elc. For catalogue, send two 17p
stamps to Magus, 159 Lower Ox-
ford Street, Castleford, Wesl York-
shire

TRULY BROKENHEARTED SENSI-
TIVE INTELLIGENT HIPPYISH
WORKING LADY INTO MOTOR-
BIKES, TOLKIEN, CASTLES, RAIN-
BOWS, SABBATH, PURPLE, HILL-
AGE, TULL, FLOYD, CARAVAN,
BJH. CAMEL, GENESIS, A/COOPER,
N/YOUNG, RENNAISSANCE, SOME
CLASSICAL. HATES DRUGS,
SMOKING SEEKING SIMILAR SHY,
GENTLE, UNDERSTANDING MAN
TO BUILD FOREVER DREAMS,
LOVE AND BE LOVED ALWAYS.
PLEASE PLEASE WRITE AND LIFT
THIS LADYS PAIN. BOX NO 17253

FEMALE 22 secks goths M/F any-

where for correspondence or gigs
in London Into  Sisters.  Fiend,
Bauhaus etc. Pholo appreciated Box
No 17254

WOMANINBLACK  (26) secks

maninblack Sheflield area. Box No
17255
GIRL INTO Smiths, Cure secks
mil wrnite/meet London/South Box
No 17256
BOLIN/TRAPEZE
write Box No 17257

fans - Please

BIG COUNTRY Concert Sunda
29th Juno Glasgow Barrowland.
Black-haired guy desperately seek-
ing blonde short-haired girl with
black t.shirt and programmae right at
front immediately facing Bruce Wat-
son Box No 17258.

MALE ANARCHIST, 20, inlo
peace, love, travel, music seeks
similar female for long lasting rela-
tionship looks unimportant Box No
17259

ARE YOU going to Donington?
Can we come with you? Two South-
ampton female heavies with weird
sense of humour, réquire sense of
humour, require company for
laughs and transport. Will share
costs. Phone Sue Southampton
B61341

FRIENDS/MARRIAGE: Postal in-
troductions all areas/ages. Wrile:
Orion AB, Waltham, Grimsby

QUIET FEMALE 21 - likes Gabniel,
Tzuke, Marnllion, Tull, Cinema,
Theatre, wants male similar,
London/SE area. Box No 17261

SKINGGIRL, 20 seeks other skins
to wnte, meet anywhere Box no
17262.

MALE 21, seeks individual uncon-
ventional female for serious rela-
tionship Hull anywhere Box No
17244,

WORKING HOLIDAYS Seasonal
and other work worldwide
Tremendous wvanely, Good earn-
ings, long/short term, leave any-
time, travel free. For fully illustrated
colour brochure of exciting lifes-
tyles overseas send 2 x 17p slamps
to Adventurers Club, Kyloag Centre,
Spinningdale, Sutherland, Scotland
IV24 4AD

PENPALS 153 countries. Free de-
tails [S.AE.) | P.F. (5) P.O. Box 596,
London SE25

FRIENDSHIP, LOVE or marriage
Dateline all ages, areas Dateline,
Dept (SOU) 25 Abingdon Road, Lon-
don W8, 01-983 1011.

JANE SCOTT for genuine friends
introduction to opposite sex with
sincerity and thoughtiulness. De
tails free. Stamp 1o Jane Scot, 3
SOU, North Street, Quadrant,
Brighton, Sussex BN1 3G5

PENFRIENDS-USA Make lasling
friendships through correspond-
ence. Send age and interesis for
free reply Harmony, Box 37955,
Phoemix, Arizona B5069

FRIENDLY CONTACT Club Run by
a Rock Freak for Rock Freaks SAE
to Rock On, 58 Aberdeen Park, Lon-
don N& 2BL

PBEM ARCADIA: Play by Mail
Could you play an adventure game
with 30 other people, from around
Britain, for up to two years, then
write for detaills 1o Jade Games
Freepost Southsea Hants PO40BR
no stamp required,

MUSICIAN EARLY 20s, own mel-
lotron and fanmtasies, longing for
conlact with intelligent and sensi-
tive female soul-mate, who énjoys
Autumn, classic 70's rock and
friendship. Aged 25, looks immate-
rial. All replies answered Box No
17263

MALE 23, into most rock music
seeks dark-hawred, high heeled, very
well endowed lady for loving rela-
tionship. Photo appreciated. Box No
17264

RECORDS' WANTED

SPOT CASH paid for all records,

tapes, complete collections Can
collect phone 01-509 0239
ALBUMS/CASSETTES Excellent

prices paid 3 Woodland Bungalow,
Ockendge Wichenford Worcester.

COLLECTORS HECORDSII -
Wanted — All Picture Discs/Shapes
Promos White Labels. Autographed
items. Tour programmes. All fore-
ign Pic Sleeve Singles — Special
requests for Marillion, Gary Numan,
AC/DC, Maiden, Japanese Singles
All New Wave/Punk/Heavy Maolal
State Price-Send Lists - TBom W)
RS Records 9 Silver Streat, Wivaelis-
combe. Somerset.

ROCK BOOTLEGS, Albums and
tapes. S. Taylor, 44 Duffgryn, Hol-
linswood Tellord. [Also early 1983
issues of Sounds wanted).

ABSOLUTELY ALL all your re-
cords, tapes, CD's videos and books
bought/sold/exchanged/ - also ALL
Hi-Fi, musical instruments, compu-
ters and cameras - NONE RE-
FUSEDI! Bring ANY quantity in
ANY condition to Record Tape and
Video Exchange, 38 Notting Hill
Gate, London W11 (open 7 days
10am-8pm Tel: 01-243 8573) Or
send them by post with SAE for
cash (none-returned - we decide
price)

RECORDS FOR SALE

FANTASTIC!I] Rare Recordsl!!
NEW CATALOGUE - OUT NOWI!I
10,000 Collectors Promo's. US
Radio Station Concerts. Test Press-
ings. White Labels. Foreign “Pic
Sleave” Singles Picture Discs/
Shapes Half speed Masters
Japanese Picture Discs. Flexis. +
Much Much morelll Marillion,
Damned, U2, Alarm, Kiss, Quo,
Cramps, Sex Pistols, Ramones, U2,
Japan, AC/DC, Iron Maiden, Gary
Numan, Kate Bush, Sprin-i,stecn.
Pink Floyd, Zeppelin, Deep Purple,
Siouxsie/Banshees, Soft Cell, Gene-
sis, Buzzcocks, Rainbow, Ozzy,
Queen, Bowie, Stranglers +
Thousands more!l — Collectors —
Don‘t Miss This!l! = All Big Names
All Big Records!! — Large SAE =
(Dept gi RS Records, 9 Silver Street,
Wivelisombe. Somerset

SIXTIES, SEVENTIES singles. SAE
for list please Box No 17245

PUNK/NEW Wave Record Finding
Service & Auction listing, SAE/RC:
Elista Records, 157 Common Rise,
Hitchin, Herts.

HELLRAZER RECORDS for radio
shows, white labels, 7 inch and 12
inch U.S. promos, pic discs, promos
photos, Furs, Santana, Rush, PIL,
Sprouts, Crue, Kiss, Halen, Maost
Artists covered, send now for huge
list 37 Main Centre Derby DE1 2PE

NEWCASTLE TALL SHIPS WEEK.
SEE RECORD FAIRS

THOUSANDS OF SINGLES in-
cluding stacks of new wave. Send
wants lists. If not in stock I'll keep
your name on file. Stock constantly
changing Box No 17260.

REGGAE + DUB records & tapes
for sales! For the largest selection
of old, new, + very rare, reggae,
Ska, + Calypso Records. Send £1 +
a very large SAE. For my new up-
dated 1986. 50 page lists. We spe-
cialize in Reggae that can't be found
elsewhere. All U K. Orders P&P froe
+ discounts: Donald Roberts, 205
Church Street, Stoke Newington
London N16 9ES

8000 QOBSCURE hits, deletions,
oldies etc (From 10p each) 60's-86
free catalogue 01-509 0239 (days)

EARLY BOLAN plus albums sing
les picdiscs SAE 4 Scaton Road,
Wallasey Merseyside

ALBUM HIRE. Thousands avail-
able. Prompt Service. SAE Taw Re-
cords, Calver. Sheffield

BRIGHTON

VINYL DEMAND
SALE NOW ON

New RHeleases % New Wave * Punk
Metal/Rock * Soul
Pop * Blues x Jazz

* Funk

46 Sydney Street
(0273) 608806

FROM 15T MAY 1985 ALL NEWSPAPER & MAGAZINE ADVERTISING IS SUBJECT TO VALUE ADDED TAX AT THE CURRENT RATE.
PLEASES NOTE INCREASED CLASSIFIED CHARGES TO COVER THIS ADDITIONAL 15% VAT RATE. ALL SMALL ADS MUST BE
STRICTLY PRE-PAID BY CHEQUE OR POSTAL ORDER MADE PAYABLE TO SPOTLIGHT PUBLICATIONS LTD. CASH WILL NOT BE
ACCEPTED. THE PUBLISHERS RESERVE THE RIGHT TO REFUSE OR WITHDRAW ADVERTISEMENTS AT THEIR DISCRETION

CLASSIFIED

Ent

Newies @ Oldies @ Rarilies

BRIGHTON RECORDS FAIR
BRIGHTON CENTRE

Sunday July 27th

50p — 12.30pm-5pm
LUS Posters @ Videos Cassettes etc
THE BIG ONE! OVER 100 STALLS
— DON’T MISS IT!

Next falr September 7th

£1 10.30am-12.30pm

A BARGAIN pot luck assortment -
send £15 for 100 used LP's and 12°
singles or £20 for 500 usad 7” sing-
les (postage included; our selec-
tion). Music & Video Exchange, 28
Pembridge Road, London W11. Tel:
01-727 3538

WRITE NOW! Free catalogue,
100,000 oldies. SAE 24 Southwalk,
Middleton, Sussex.

NEW/SECONDHAND records,
rarities, deletions, cheapies, 60's-
80's Send SAE/2IRC's for July list
Records also bought — send direct
or list with SAE for cash or quote to
Rumble Records PO Box 24 Abery-
stwyth Dyfed.

NEW SINGLES AT LOW PRICES
Punk, Pop, Mod, Metal. Send large
SAE for hu%u list (many genuine
rariies). 39 Chatsworth Avenue, Lon-
dnr&SWZU 8JZ. Co-operation guaran-
teed.

605/70S DELETIONS, RARITIES,
JULY LIST NOW AVAILABLE INC
ROCK, PSYCH. JAZZ, BLUES,
MUCH MORE. SEND SAE, SCOR-
PION RECORDS, 110 OXFORD
ROAD, HIGH WYCOMBE, BUCKS.
ALSO GLASTONBURY FAYRE
COMPLETE (MINT) £60. SEND
NOW!

ALL INDEPENDENT label re-
leases, imports, punk/New Wave
rarities. SAE or 2 IRC's for July

catalogue. 'Rhythm’, 74 Lisson
Grove, Multley, Plymouth (0752)
266798

KATE BUSH rarities SAE, S

French, 7 Selsey Way, Lower Earley,
Reading, RGE4DL

LED-ZEPPELIN rare Westwood
one n concert radio show US
promo only 1ssued to radio stalions
11 songs live including commer-
cials extremely rare item mint con-
dition 2 LPs + Cue sheet £30.00
Vinyl Mania, 40 Whitehart St., Man-
sfield, Notts Phone 0623 654366

PINK MOON/A.D.R. new cata-
logue now available. Full of new
and secondhand records at cheap
prices Includes many rarnties. Large
SAE 3 Baytree Road, Tranmere
Birkenhead Merseyside.

COMPACT DISCS £10.99 LP's/
tapes £5.25 Post Free Def Leppard -
Pyromania, Straits — Brothers, Over
Gold, Movies, Quo - Gold Bars,
Ultravox — Collection, Marillion -
Childhood, Genesis - Invisible,
Genesis — Abacab, Queen — Work,
Greatest, Opera, Kate — Hounds,
Kick, Lionheart, Phil Collins — Jack-
et, Face, Double CD's £19.99, LP's/
Tapes £7.45 - Straits = Alchemy,
Springsteen — River, Seger — Nine
Tonight, Floyd — Wall, Genesis — 3
sides — Disc Dnive, PO Box 143,
Doncaster Sth Yorks, DN4 9HX SAE
for lists

RECORD FAIRS

BLACKBURN SATURDAY 12th
July. King Georges Hall. 10 30am-
4pm Don't miss Lancashires largest
fair. Trans-Pennine 0532-892087

ST HELENS SUNDAY 13th July
Fleece Hotel Church  Street
10 30am-d4pm Trans-Pennine 0532-
892087

TAMWORTH STAFFS Saturday
July 12th St. Edithas Hall Town
Centre. 10.00-4.00 - 30p

BRADFORD SUNDAY July 20th
Bensons Beer Keller 10.30-4.30 de-
tails 0274 639701

NORTHAMPTON - GRAND hotel
Gold St. Saturday 12th July. Prom-
oted by VIP Record Fairs — so you
know its worth a wisit. Stalls 0533
548821 (day)

CAMDEN - ELECTRIC Ballroom -
Camden High St. Sat 19th July
Supported by over 1000 dealers &
collectors make a date & see why.
This i1s now one of the UKs biggest
fairs. Stalls 0633 548821 (day)

NEWCASTLE TALL SHIPS WEEK:
Record stall all week July 12th-July
20th Pet Sounds 091-2610749,

order form & advertisement rates

Ilenclo.se Postal Order/C
made payable to Spotlight Publications.
All small Sounds.ads must be prepaid by PO or cheque. CASH WILL NOT BE ACCEPTED.

PLEASE PUBLISH MY ADVERTISEMENT UNDER THE HEADING
........................... for............insertion(s) commancing with issue dated.............ccvueecieninnisnner
heque value £................... weesfOF i iiiineinnnn(NO Of words) at..........p

PERSONAL FOR SALE — RECORDS WANTED —
SITUATIONS VACANT — SPECIAL NOTICES

| A lrade announcemenis
PER WORD

€8 05 per sing

SIFIED IN SOUNDS COSTS JUST 23p

€ Column cm

mus! { #d B days prior to issue

he Publishers reserve the right to
eluse or withdraw advertisements at their
liscrelion

To CLASSIFIED AD DEPT. M

SOUNDS Spotliaht Publications

Greater London House

Hampstead Road London NW1 702

D] T e S e I T

Name and address, when included in advert, must be paid for.

— — — — — S— _..—..——.—.I—.—J—-——‘

KENSINGTON. TOWN HALL. Off
Kensington High St Sat 26th July.
The country’s big summer fair.
Stalls 0533 548821 Ida’!]

TEESSIDE RECORD Fair Saturday
July 12th Town Hall Crypt Middies-
borough 11am-4.30pm 40p (10-am-
£1) Enauiries 091-2610749

PORTSMOUTH. FOR Rare Re-
cords, Cass. & lots more VISIT THE
ORIGINAL COLLECTORS RECORD
FAIR held at the Famous Guildhall
in Portsmouth. Sunday 13th July.
Open 10-dpm. Admission E1.00.
Students & OAP with pass 50p
Refreshments/Bar Stalls/Enquir
Riné; 01-659 7065 ORGANISED BY
THE PEOPLE THAT STARTED RE-
CORD FAIRS IN BRITAIN.

NEWCASTLE RECORD FAIR MID-
WEEK SPECIAL Wednesday July
9th Brunswick Hall, (behind Fen-
wicks) off Northumberland Street.
Come and pay us a visit before the
Queen/Quo gig: Loads of rarities
elc. Enquiries 091 2610749

CRAWLEY SUNDAY July 13th
Crawloy Leoisure Centre Admission
£1 11am. 50p 12-dpm

KINGSTON SATURDAY July 12th
The Richard Mayo Hall Eden Street
Admission £1 11am. 50p 12-dpm

KENSINGTON PALACE Hotel,
High Street. Kensington Saturday
12th July. 9.30am-4pm details (01)
837 0489.

02ZY OSBOURNE keyring 50p,
patches 60p each (Bark, Sin, Batw-
ing, Arch), 3 badge set 80p, Satin
scarf £1.30. acrylic scarf E£2.00,
tshirt (bark — state size} £5.00, 7°
interview picture disc, £500 Add
30p P&P Morley Music, 14 Leiston
Spur, Slough, SL1 3JN.

DAMNED BADGES set of 4 £1.00,
polyester scarf E£2.50, programme
£3.50, tshirt (state size) £5.00, 7"
interview picture discs £5 00 each,
both for £9.50 30p P&P. Morley
I'EM"IJL;‘JSL{: 14 Leiston Spur Slough, SL1

HM. ALTERNATIVE'POP prog-
rammaeas, magazines, tshirts elc
large SAE for catalogue. Bondage
trousers, PVC's, minis etc. Large
SAE. Disorderly Fashion {DEpl.SA?d
Alma Court, Upholland, Lancashire.
WN8 ONT.

BIG COUNTRY pictures six £2.99
within sight 152 Bridgwater West-
cliff SSO ODS.

WARLOCK/DORO official _maga-
zine includes Doro pictures English
text limited stock £5 inc P&P che-
ques Setbid 35A High Streot Chisle-
hurst Kent BR7 5AE

DANGEROUS PYJAMAS, Ants,
Sabbath Balwan.’Dutch pic sleeve
rare singles. Valiant Compusers 11,

Woodside Avenue, London
MN128BAN
CLASH. ORIGINAL 1977 “Com-

plete Control Tour” poster. Very
Limited £4 Rockers, 76 Hurst St
Birmingham BS

LATEX, GLOSSY PATENT VINYL
AND LEATHER for stage or club-
wear, Dresses, skirts, trousers, tops
— lots of laced backs, D-Rings etc
Standard designs or custom made
Send 50p for catalogue to Char-
ades, Owl's Nest, Stoke Street, Rod-
ney Stoke, Nr. Cheddar, Somersel
BS27 3UP

THOUSANDS OF different
badges, patches, scarves, 1-shirts,
posters. For illustrated catalogue
send 25p stamps (overseas 4 IRC's}
Badge Co, 59 Piccadilly, Man-
chester

GIANT CATALOGUE: Rock, Movie
T.V. Stars. Poslers, books, leath-
ergoods, photos. Send 20p plus
large SAE Harlequin 68, St Peters-
gate. Stockport SK1 1DA.

MUSIC PAPERS/magazines 1962-
86 including Sounds/Kerrang etc
SAE 268 Kingston Reoad, London
SW20,

PETER HAMMILL, VDGG Collec-
tors items. SAE Max, Canal Cottage,
Stoke Prior Wharl, Bromsgrove,
Worcs

“HARLEQUIN"
60 ST PETERSGATE, STOCKPORT SK1 10A
HEW RDOOKSE AVAILABLE NOW!
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BETTER DAYS sells rock and
undearground E‘apars and magazines
1865-1979. HM, punk, west coast,
new wave. Massive stocks. For
huge, detailed lists send 2x17p
stamps 1o 11 Asquith Boulevard

Leicoster
WANTED

LIVE TAPES Waterboys; Madness
at Glastonbury 1986 Tel. Swindon
823107,

LYDIA LUNCH videos records
tapes swop, buy, anything. Stove
Hambleton 21 Central Drive Buxton
Derbys 0298-78695.

DID ANYONE video The Pogues
on Whistle Test 17.6.86 Paul 4
MNailsea Park MNailsea Bristol BS1
91BA

TWO QUEEN tickets Friday
Wembley for two telephone 01-592
9556.

KNEBWORTH 11th August Zeppe-
lin tape must be good quality any
price paid tel Stephen [0436] 6898
after 6pm.

SITUATIONS VACANT

LYRIC WRITERS rquuired by re-
cording company. etails SAE
Robert Noakes, 30 Sneyd Hall Road,
Bloxwich, Walsall, Midlands.

JOBS GALORE OVERSEAS Enjoy
a new and exciting lifestyle. Send 2
® 16p stamps FREE Brochure.
Direct Business Publications (SNDS
8), 9 Selbourne Avenue, Harefield,
Southampton

MUSICAL SERVICES

ABSOLUTELY FREE ‘Twenty,
Songwriting Questions Answered
explains copynght, royalties, pub-
lishing contracts, recording agree-
ments etc Absolutely free without
obligation from International Song-
writers  Association, (Sounds),
Limerick, Ireland.

SPECIAL NOTICES

THOUSANDS OF NAMES and
addresses in the music business are
contained in the 1985 edition of the
Music Week Directory, including re-
cord compames, music publishers,
recording studios, record producers
and concert promolers. Price £10
from: Jeanne Henderson (Dept S),
Music Week Directory, 40 Beresford
Street, London SE18 6BO.

SIOUXSIE 10th Anniversary con-
vention Electric Ballroom Camden
London. 24th Sept. Tickets £4 Fred
Robbins 64 Mabbett House, Night-
ingale Place, Woolwich SE18
London.

"WARLOCK LIVE video, Hellbound
in London ‘B5° One hour of ear-
thshaking rock from the German
Metal Masters. VHS only. Send che-
que or P.O for £16.99 to; Canallleet,
35a High Street, Chislehurst, Kent
BR7 5A

PUBLICITY

RT. FAR.TE DESIGN Printing
Sunbury 785016

SCREENPRINTING,
Kit, Print T-Shirts, postears elc £16.95
+ £2.00 P&P to Borrowby Direct
Mail, D6 Thirsk, N. Yorks

COMPLETE

FAN CLUB

BABYSITTERS FAN Club and
Merchandising SAE 1o The Rock En
Roll Chicken 34 Walton Avenueg,
South Harrow Middx HAZBOX.

SIMPLE MINDS Clubs — Send SAE
to Simple Minds Club, PO Box 48,
London NG 5AR

GENESIS OFFICIAL Club - Send
SAE to Genesis Information, PO
Box 107 Landon N6 5RU

U2 WORLD Service = Send SAE
to U2 WS, PO Box 48, London NG
5RU

ARMOURY SHOW Servico — sond
SAE to T.A.5.5. PO Box 107A Lon-
don N6 5RU.

PHIL COLLINS News - Send SAE
E{a&ﬂnm!n. PO Box 107 London N6

SCRITTI POLITTI - Send SAE to
Scritti Crush Crew, PO Box 120 Lon-
don NW1 0JD

THE WHO ODfficial Club — SAE to
Who Club, PO Box 107A London NG
5RU.

CONDEMNED 84 ~0i Aint Doad
EP” 127 £2.50 or 7° £160 inc P/P
from Tuck Shop PO Box 513 Lon-
don SW4 BHP. Crossed PO's only
made payable to Monicque Fallon

WATERBOYS FANZINE: Water-
line 40p and large SAE. Dutton
Printing, 4 Steeple View, Chauntry
Road, Bishops Stortford, Herts

CM232UX.

PUBLICATIONS

BROKEN ARROW 23 includes 28

ges on Neil Young and The

uires with many rare photos
send £1.50 to: NY.AS. 2A Linh
Streat, Bridgend, Mid Glamorgan
CF31 15Y.



TAPE TECH SPECIAL: we review the latest four-

YAMAHA MTIX FOUR-
TRACK RECORDER £449

QQQ VVV

FOR SOME unfathomable
reason, a lot of the multitrack
cassette recorders I've tried
are pigs to use. Maybe I'm
just thick, but I've sometimes
spent hours puzzling over
how to do something
apparently simple, and my
eventual recourse to the
handbook has usually made
_-things worse! So, thank you,
Yamaha, for making your
new MT1X so
straightforward. And thanks
even more for producing
such a comprehensive yet
understandable handbook.

The MT1X is unlike any of
Yamaha's previous
multitrackers. To start with,
it's portable, via an optional
battery pack, and mains
powered via a plug-in, step-
down adaptor. It's also light
in weight and visually very
attractive.

In terms of what you can
do with it, the MT1X is both
versatile and effective.
Although it only runs tape at
the standard’ cassette speed
(ie 1% ips) the quality of the
circuitry and the
effectiveness of the dbx noise
reduction combine to give an
extremely good sound
quality — certainly as good as
I've got from the Tascam
Porta One, the machine
which, evidently, the MT1X
has been designed to
compete with.

In some respects the two
rivals measure up spec for

YOU GOTTA SAY YES

EEN NO doubt to emulate

the revitalised British
Music Fair, this year's APRS
show (dedicated to studio
gear from £200,000 computer
controlled mixing desks to
50p replacement bulbs for VU
meters) was held, sweatily, at
London's Olympia 2. With the
said BMF to be held at this
otherwise excellent venue in
a month’'s time, | hope some
form of air conditioning can
be wheeled into action.

The APRS show is a funny
old do. Some swear by it;
many swear at it, But even if
many stands featured
equipment just too
ridiculously specific and
technical to merit a linger,
invariably you bump into the
odd microphone, speaker,
signal processor or device
that makes the schlepp
worthwhile

First stop inside the door
was the HHB stand. This high-
profile hire and sales
company of course scored a
notable success by
convincing Messrs Sony that
their PCM F1 and PCM 701
machines were eminently
suitable for low cost digital
mastering, and have gone on
to sell the units (plus
noteworthy additional items
such as the CLUE computer-
based editing package) to
pretty well every self-
respecting studio in the land.

Although the system has
been based around Betamax
to date, HHB have modified
Sony's EV-C8 portable Video
B cassette recorder, allowing
it to be used with the PCM F1
as well. With the current
question mark hanging over
continued availability of
Betamax tapes in the UK, this
seems a wise move. It should
be said however that HHB are
still totally confident of
Betamax's profile over here
and lost no time in thrusting a

spec. Both offer four-channel
mixing facilities (although the
Yamaha has the advantage of
being able to record all four
tracks simultaneously), both
use dbx noise reduction, both
are ‘standard speed’
machines and both offer
limited eq facilities.

However closely
comparable the two
machines are though, the
Yamaha does provide two
important extra features
which are certainly worth
having; one is the use of bar
graph LED metering, the
other the presence of a MIDI
synch facility via an add-on
(optional) MIDI box. MIDI
may or may not be useful to
you, but the extra ease of use
with the LEDs is a definite
bonus to everyone.

catalogue full of new Beta
machines under my nose to
prove it.

MIDI - already an almost
standard implementation for
all signal processors - is
finally finding its way onto a
number of mid-priced mixers:
AHB showed the Keymix
range — where MIDI is
represented on a valuable
additional control unit that
can be hooked up to the
system’s rackmount mixing
system - as well as their
MIDI-able CMC desks. And
Akai showed their new
MPX820 eight-channel
rackmount mixer.

Alongside the MPX820,
Akai also previewed several
new multitrack recorders: the
MG1214 - very similar to the
popular MG1212 aside from
additional SMPTE
possibilities; the MG14D, a
rackmount recording module
(for which you will still
require a mixing desk) which
once again employs Akai's
own MK20 half inch tape; and
finally a personal multitrack
system using standard
chrome cassettes, the MG614.
This last item is priced a little
above most of its ilk but
seems way above the
competition in terms of
control - four-track playback
plus six additional channel
inputs, sync track, parametric
EQ, XLR input options, and
computer-aided channel/track
selector.

Apart from appearances by
Akai, Roland — with their MPS
software, and new (I wanna
get my hands on it now)
sequencer MC500, and
Yamaha - attempting to repel
yet more orders for their
runaway success of the year,
the SPX90 multi effects
processor — the APRS is brim
full of Bnitish manufacturers
who seem to lead the world

in several pro audio

PROMISE

Operating the Yamaha is
very straightforward. Six
standard jack sockets line the
front edge of the casing, four
for inputs, one for the
optional punch in/out
footswitch and a final one for
stereo cans. This provision of
just a single headphone
outlet is a definite mistake on
Yamaha's part, however -
there really should have been
two of them. Assuming two-
person use (one operating
the machine, the other
singing or playing), both
need phones, and, just as
importantly, they also need
independent level controls.

The rear panel provides
your output and aux send/
return linking connections
(more than sufficient of
them), leaving all the

TO APRS

departments.

At or near the top, however
you look at it, must be the
Oxfordshire based Solid
State Logic whose mega-
pound computerised mixing
desks are simply de rigeur for
the world's leading studios.
But there's also Trident, who
launched their Di-An digitally
controlled analog desk
(beautifully hi-tech with strip
screens running along the
entire length of the console)

British companies have
long been renowned for
speaker manufacture and one
of the Quested range even
had the honour of being used
in Yamaha's private and air-
conditioned (that's how to get
‘em in) booth. Price and size
differences notwithstanding,
they saw the NS10Ms off
without any problem.

And as for signal
processors, well take your
pick: AMS must surely be
represented in every studio
around the world. On show
was the high, high class RMX
16 digital reverb, DMX 15-80S
dual channel delay, which
with the Loop Editing System
(LES) in tow can be triggered
by a keyboard. And coming
down to earth a bit, Drawmer
were showing their highly
imaginative Midman - a-too-
complex-to-take-in-at-the-
time MIDI management
rackmount unit for assigning
keyboard splits, data filtering,
triggering, and all manner of
MIDI goodies.

Although the APRS is a
non-ticket, professionals-only
show, the steady increase in
reasonably quality home
studio set-ups does mean
that many more people are
qualified to — and should take
note of this chance to - gawp
at the gadgetry. Make a date
with it for next year if you
missed it this time.

JULIAN COLBECK

operating controls well
positioned and clearly
labelled.

The MT1X will handle line
level and mike level signals (a
fader allows you to vary the
input sensitivity) and the
machine has three further
faders, two for eq (low and
high) and one for channel
volume.

All the MT1X's master
controls (such as record
select, monitor switching,
master faders and so on) are
sensibly grouped together to
the right of the machine,
while the monitor pan and
level rotaries sit together up
above the cassette
compartment.

In terms of tapes, any
decent CRO1 type should do -
but | standardised on TDK's
SA donkey's years ago and
definitely got the best results
from the Yamaha when | ran
it with this formulation.

In use, the Yamaha proved
both effective and
straightforward. Theeqis a
bit limited but, against that,
the dbx application works
better than any other dbx I've
heard to date. | wonder why?

It isn’t easy to choose
between this new Yamaha
and the Porta One. In some
ways the Tascam feels
sturdier and (maybe) a little
easier to use but the
simultaneous four-channel
recording capability is
definitely one up to Yamaha,
as is the MIDI function -
particularly for drum machine
and sequencer owners,

GARY COOPER
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KOZO

VESTA KOZO DIG-412
DIGITAL DELAY £513

Qe vvy

SHIINO VESTA Fire have a
solid reputation for well
thought-out, decent quality,
competitively priced signal
processors, and their latest
digital delay undoubtedly
continues that tradition,

A MIDI-programmable unit
with 1024 msec of very
usable delay for just £513
certainly has to be worth
investigating. And
investigating this one is an
extremely straightforward
and rewarding operation.

Coming in a standard 1u
rackmount black metal case,
the DIG-412 uses a mixture of
analogue and digital access
control in a way that ensures
virtually instant
familiarisation. For a quick
test, all you need do is plug
an instrument into the single
rear input jack and take an
out from the ‘mix’ socket to

an amp

track recorders and FX units, and visit the APRS show

EFFECT

With mains power on, you
then adjust the left hand
instrument level knob until
the four-segment bar LED
indicator shows the best
signal-to-noise ratio, set the
other knob on the right hand
side to a sensible output
level, check that you're in
‘'manual’ rather than

‘program’ mode (indicated by

red and green LEDs above
and below the manual/
pragram button) and away
you go

There are seven parameters

to play with, each accessed
by a clearly labelled and
LED'd button. When first

switched on, the unit defaults
to the first parameter — delay
time — and the time set will be

indicated in the seven-

segment LED window (which

also acts as a ‘power on'
indicator).

Delay time can now be
varied between 0 and 1024
msec using the up/down
buttons to the left of the
CONTINUES OVER

(S IMMONIS| brum centres

A1 Music

Ad-Lib Music
Andertons

Argents

Bootleg Music
Cambridge Rock
Carlsbro Sound Cenlre
Carlsbro Sound Centre
Carlsbro Sound Centre
Carlsbro Sound Cenlre
Carlsbro Sound Centre
Chromatix

City Electronics LId
City Electronics

Curly Music Ltd

Drum Cellar

Ess

Frontline Music
Frontlhine Music
Fulure Music

Future Music

Fulure Music

Fulure Music

Tim Gentle Music

Tim Gentle Music
Gigsounds

Gigsounds

John Holmes

JSG

Jones and Crossland
Kingtisher Music
McCormacks

Bruce Miller

Monkey Business
Eddie Moors Music
Musical Exchanges
Music Maker

Morthern Sounds
Morthern Sounds
Northern Sounds
Professional Percussion
Rainbow Music

Rock Bottom

Rock City Music
Route 66

Session Music
Gordon Simpson
Blackpool Sound Gentre
Sound Centre

Sound Control ‘
Sound Control

Sound Control

Sound Control
Gloucester Sound House
Sounds Plus

Southern Music

Slix

Slix

Stix

Syco Syslems

Manchester 061 236 0340
Greenock 0475 B6821
Guildford 0483 38212
London WC2 01 379 6690
Epsom 03727 24528
Cambridge 0223 316091
Mansfield 0623 651633
Leicester 0533 24183
Sheffield 0742 640000
Nottingham 0602 581888
Norwich 0603 666891
Ealing 01 567 3623
Truro 0872 71359
Torquay 0803 25488
Liverpool 051 227 1919
Bristol 0272 741026
Barnel 01440 3449
Ayr 0292 265252
Irvine 0294 72921
Chelmsford 0245 302490
Southampton 0703 226798
Portsmouth 0705 820595
Fulham 017315993
Leigh-on-Sea 0702 713027
Milton Keynes 0908 613909
Streatham 01 769 5681
Catford 01690 8621
Swindon 0793 20948
Bingley 0274 568843
Birmingham 021 643 4655
Fleet 02514 21210
Glasgow 041 332 6644
Aberdeen 0224 592211
Romford 0708 754548
Bournemouth 0202 35135
Birmingham 021 236 7544
Dublin 0001 743168
Workington 0900 4797
Carlisle 0228 39945
Barrow in Furness 0229 27100
London NW5 01 485 4434
Dundee 0382 643434
West Croydon 01 680 1042
Newcastle 0632 324175
Hanley 0782 286217
Bellast 0232 238502
Edinburgh 0312256307
Blackpool 0253 25544
Cardiff 0222 396279
Dunfermline 0383 733353
Edinburgh 031 557 3986
Glasgow 041 552 6825
Kirkcaldy 0592 260293
Gloucester 0452 417429
Bury St Edmunds 0284 703366
Brighton 0273 733387
Peterborough 0733 52357
Boston 0205 54882
Lincoln 0522 43252
London W2 01 724 2451

|




PR

Page 40 SOUNDS July 12 1986

TECZONDUB4 X 4
PERSONAL
MULTITRACKER £428
QQ'AVV'A

THE CHUNKY little Teczon
four-track cassette recorder is
a neat, compact, clear, and
unpretentious personal
multitrack machine made by
the Japanese Toyo Gakki Co,
which is aimed,
unashamedly, at the Tascam
Porta One market. Certainly,
it can do a few ‘things that
the competition can’t’ (record
on four tracks simultaneously
for starters) and yet there are
some limitations which
prevent me from
pronouncing this a total
winner.

While no one would deny
that the arrival, some years
ago, of low-cost multitrack
recorders has been anything
but a complete success (for
manufacturers and public
alike), it never ceases to
amaze me that the procedure
for operating most of these
machines is considerably
more complex than those of,
say, a 16-track system based
around the Fostex B-16.

However the Teczon has
been designed quite
straightforwardly and is as
near as you'll get to
foolproof.

The basics: thisis a
genuine four-track machine
in that you can record on all
tracks simultaneously. Each
track sports a nicely angled
VU meter, trim control, high/
low EQ, panpot, track
selector, input switch, record
punch-in button, and a rotary
controlled fader. At the back
you'll find four phono line
infouts (for effects or direct
outputs to another mixer) as
well as stereo master outputs
- also phonos.

On the master side of
things you have slider
operated master faders,
headphones level control, a
master punch out button,
cue/normal button,
switchable Dolby C noise
reduction and a = 15 per cent
pitch control.

Finally the tape controls
include a three digit tape
counter, auto zero button,
and standard operational
controls of fast forward,
rewind, record, play, stop,

DUB WISE

and pause.

In its [successful) attempt
to save space, the Teczon
uses rotary controls for track
faders. While this may not be
detrimental to any final
results, | must say that, well,
it just feels wrong. Having
said that though, they work
smoothly and evenly, which

is more than you can say for
the master faders which
manage to be both stiff and
wobbly. Smooth fades are
not going to be easy.

This is my only real gripe
on the recording side though;
the remainder of the controls
are well placed, spaced, and
most vitally comprehensible.

The angled VU meters give
the Teczon a reasonably
professional look (although
they are not illuminated) and
the dedicated track select
switch eases the business of
bouncing tracks considerably.
Another very useful
inclusion is a big bright red
punch-in button situated just
above each track fader. OK, it
isn’t lightning quick (or
maybe it's just that | wasn't),
but being able to ‘stab’ a
track into record, especially
when you're on your own, is
a feature definitely worth
having. As for punch-out, this
is via a master control - a
similar big red push button
beneath the master faders.
Line Ins for instruments or
microphones are standard
inch jacks placed on the front
edge of the machine. When it
comes to patching external
effects, this is strictly a track
by track affair using the
phonos at the back, and with
no on-board provision for
governing effects levels etc.
The cassette operations are
straightforward, though the
machine has no eject
mechanism - which
accompanying pictures make

claim to. The auto zero is
always a useful feature.

Although the technical
specifications make
impressive reading (30Hz to
15kHz frequency response
etc), recording on any such
machine is not going to
produce master quality.
Certainly | managed to record
reasonably clean sounds with
adequate separation. The
general level of noise is not
prohibitive but even so |
found myself employing the
Dolby C more often than not.

Whether the Teczon, or UK
distributors John Hornby
Skewes, have the muscle to
make serious inroads into
territory long established by
the likes of Tascam, Fostex,
and Yamaha is another
matter, but this fairly priced
multicracker deserves
considerable praise for being
simple to operate and well
designed. The machine can
be battery-operated with
only the additional cost of
batteries (no battery pack
etc), and is sufficiently
rugged to make it good for
carting around on tour.

JULIAN COLBECK

KOZO CONTINUED FROM PAGE 39 e S 0 i S e S e S e e e ]

window. Incremental changes
are effected simply by
tapping the buttons, high-
speed changes by holding
either button down

If you're running program
material through the unit
when you make changes, the
output automatically reverts
to the ‘dry’ signal as long as
your finger is on the button
When you hold the button
down, there's also about one
second’s delay before the
numbers begin to change at
speed, which gives you time
to change your mind! There's
a similar delay before the unit
effects the new setting after

you've released the button

You can skate through all
the parameters like this. You
have feedback, rate, depth,
phase, delay volume and dry
volume, all of which offer
variations of 0-31 except
phase, which is a simple 0-1
(plus-minus) option

For guidance, at the back of
the simple and well-written
manual are a number of
sample settings including,
most importantly, those for
modulation effects, ie
doubling, chorus and
flanging. You can set these
up as suggested, play around
with them if you want to, note

other setting in the spaces
provided and, every time you
find one you like, write 1t into
the unit's memory.

To do this, you simply
switch from manual to
program, hold down the
‘write’ button (which causes
the LED window display to
flash) and enter the required
values. There are 128
programs to fill up - more
than enough to match the
program memories of most
keyboards — and this is where
MIDI comes in.

The DIG-412 has MIDI IN
and THRU sockets at the
back, and using these with a

MIDI instrument, you can
alter the programmes from
the instrument. When the unit
is in program mode, the delay
time button also functions as
a MIDI channel selector.

The Vesta Kozo also comes
with a hold button which
turns the unit into a simple
sampler. Any delayed signal
over 257msec can be
captured and repeated ad
infinitum while you continue
to play over the top of it if
you wish. An effect cancel
button completes the array.

Round at the back,
however, you'll find two
footswitch sockets which

allow remote bypassing of
the effects circuit and remote
initiation of hold — a very
useful facility since you don’t
generally have a third hand
available to activate hold at
precisely the right moment
when playing live!

The rear panel array is
completed by fuse holder and
output level attenuator switch
with +4 or —20dB options.

The DIG-412 is a high
quality digital delay (20Hz-
20Hz frequency response on
dry, 20Hz-15kHz on delay, no
perceptible noise) which
offers various state-of-the-art
functions in an easily

understandable, quickly
masterable manner. its MIDI
facility makes it especially
attractive to users of MIDI
keyboards, drum machines
and the like, but its range and
quality of effects undoubtedly
make 1t highly attractive for
non-MIDI recording
operations or simple
instrument processing, eg
chorus etc for guitar.

Since everything is
progressing MIDI-wards, it
certainly makes sense to
consider the MIDlable Vesta
Kozo DIG-412 if you're in the
market for a DDL.

TONY MITCHELL

'RATINGS: QQQ - absolute perfection; QQ - good quality; Q — naff; VVV - a real bargain; VV - a fair price; V — definitely overpriced. Prices are full list unless otherwise stated

The MC-500
Micro Composer

AKG
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=Roland

o Fim =t v

The price — f 799

Roland (UK) Ltd/983 Great West Road/Brentford/Middx/Tel: 01-568 4578

The D321

AT

Most vocalists look at two things when ,r‘;i B =§§§ 3

LA gpEm g R .
they buy a microphone. The specification jf pSEm “\‘q\\\ %
- and the price. A AT RTINS

A pemaininiii,
The D321 - the newest microphone in ”l' ?"i“\\‘\\\\\": )
AKG's D300 series, and that's some ’a .,“?4 “!“,“‘\ \\}.\"}s{“:
pedigree — wins both ways. We've ) :{ ' N

completely redesigned the capsule and

its mounting for cleaner sound with '
dramatically reduced handling noise and
almos! complete protection against
feedback

Far a full professional microphone the
price is remarkably competitive too, so If
you're eslablished, you'll appreciate the
sound quality, and if youTe slarting out,
the D321 gives you that giant step
forward into pro sound, for little more than
you paid for your first mike.

Sounds like a winning combination.

AKG Acoustics Limided

Vienna Court, Catteshall Wharf, Catteshall Lane,
_ Godalming, Surrey GU7 1JG

Tel 04868 25702 Telex: BS8013 akgmic g

{\
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MUSICIANS WANTED

GENERAL

15p per word (inc VAT)
MUSICIANS SEEKING BANDS.

TEL: NU-LINE 01-602 9407, S2675
VOCALIST REQUIRED unusually
ariginal band now forming Ban-
shees, Eno, Devoto, Tracey Thorne,
M/F. Phone Steve, Hornchurch
51654. S5340
LATE BEATLES influenced Male
Singer wanted. Please write: M Har-
ris, 23 Milton Road, Egham, Surrey.
55951

ROCKABILLY GUITARIST wanted
for group. Phone (0525) 375373
Clive between 6.00pm-7 30pm.
Beds S5984
BASSIST WANTED for Band into
Ramones, Barracudas, Radio Bird-
man, Phone Jeremy, Work 01-636
5060 extn. 3586, home 01-720 6258.
S6018

ALL TYPES of Musicians and Sin-
ers wanted urgently. Tel: 061-256
816. 55841
DRUMMER WANTED for 1980's
arage band. Stooges meet Gun
glub. Bob 01-858 0806, Rojer 01-643
4982. S6046

DOUBLE BASS Player, Guitarist,
Singer, required for psychobilly/
rockabilly band. Reading 429529

56047

SHEFFIELD BAND need singer,
m/f, experience not essential, own
material written (influences: R&B,
T. Petty, Santana, etc.). Box No. 722.

S6048

LEAD GUITARIST, Good singing
ability essential Veg commercial,
ambitious, dedicated band. Gigs
waiting Influences: Beatles,
Squeeze, Madness, Housemartins,
Smiths, Costello. Paul 01-829 4146
(w) 01-558 3284 (h). S6049

NOVICE GUITARIST wanted to
complete oddball trio into shop
assistants, primal scream, blyth
power, etc. Essex area Write: 10
Gordon Road, London E15 2DD

S6050

BASSIST WANTED inte S.LF?
Ruts, Damned, Clash, 2-Tone, Must
be positive. Experience not neces-
sary. Phone Steve, Romford 25942,

56063

_BASS WANTED for Power Sta-
tion, Police, type band phone Mike
Whitstable 276987, Paul Margate
221010, 56064

MUSICIANS WANTED

HEAVY ROCK
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CLASSIFIEDS

® Sounds Classifieds are read by 725,000 people everyweek*
That’s now over 153,000 more readers EVERY WEEK than Melody Maker

® If you want to form a band, this is the place to do it. And it couldn’t be cheaper!

@® Fill in the coupon today — you'’ll be reaching more musicians for fewer notes!
® All classified advertisements include V.A.T. @ 15%.

SMART SKINHEAD Guitarist and
Bassist, to help form Oi Band
W.Mids/Staffordshire area. Ant, 21
Cavans Wood, Huntington, Can-
nock. S6054

GUITARIST URGENTLY required
to join Vocalist, Bassist, there must
be somebody out there into most
Punk bands, especially early
Ramones. Experience unnecessary,
but must be dedicated Ring Dave,
Ripley 8133842 56026

CONDEMNED ‘B4 new four track
EP out now “"Oil Aint Dead” on
R.F.B. Recordings. Dist. thru Pinna-
cle. Gigs also Wanted. 29 Swallow
Road, Ipswich, Suffolk. IP2 OTN.

S6055

BANDS, LABELS, Distributors,
Fanzines, Send info, samples for
inclusion in huge DI1Y Indie con-
tact book. Bands wanted for com-
pilations Send tapes. SAE for lists
of over 130 tapes. BBP, 90 Grange
Drive, Swindon, Wilts. Driver & van
needed for Eurppean tour ring
{0793) 825930 for info S605

15p per word (inc VAT)

ALL TYPES of Bands Wanted
Eromntlng to colleges/universities.
el: 061-225 1984. 55842

MUSICIANS

AVAILABLE

BAND SEEKING MUSICIANS.
TEL: NU-LINE 01-602 9407. 52695

EXCELLENT YOUNG Guitarist
urgently needs pro work Must be
heard to be appreciated. Influences,
Malmsteen, Moore. Willing to
travel, own gear, transport. Ring

Dave at Watton, Norfolk 882521
avenings.

PLEASE NMENTION

WHEN REPLYING
TO ADVERTISEMENTS

SOUNDS BAND AID

S6058

FEMALE BASSIST Beginner, im-
age, dedication, seeks band (begin-
ners as weall or otherwise) inlo
Jezabel? Cure? Mission? Living near
Reading (Camberley) soon moving
to London. Fiona 0252-875189 afier
7pm. 56065

GUITARIST, GOOD. Hendrix,
Doors, Eddie V.H, Psychedelic?
Seeks group or separate bass,
vocalist, drums, in London. 01-229

6933 ask for Paul Atkinson 56057

EFFECTS AND ACCESSORIES

15p per word (inc VAT)

*Source: Target Group Index 1985

DRUMS &

PERCUSSION

DRUMKITS, CYMBALS, Elc
Wanted, Spot cash. 01-961 7202/
969 6305 S5936

The Sound of the

"
£ il s 0 I I ® -
L 5 r E - L . 3 ¥ :
- i =

T
SH"E‘

For full colour brochure on the worlds finest microphones
write to: HW International, Dept S, 3-5 Eden Grove,
London N7 8EQ. Tel: 01-607 2717

CLASSIFIEDS

ALL CLASSIFICATIONS NOW CHARGED AT 15P PER WORD (INCLUSIVE OF VAT) WORDS IN BOLD ARE CHARGED AT 15P PER WORD EXTRA IF YOU WISH TO PLACE AN

ADVERTISEMENT FOR THE FOLLOWING WEEK YOU CAN NOW COME TO THE SOUNDS OFFICE GREATER LONDON HOUSE. HAMPSTEAD ROAD, LONDON NW1 (OPPOSITE
MORNINGTON CRESCENT TUBE STATION) AND PLACE YOUR AD DIRECT BY 12 NOON WEDNESDAYS FOR THE FOLLOWING WEEK (CORRECT MOMEY PLEASE)
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rﬂﬂﬂ.\' SNIP FORM AND SEND TO ADDRESS BELOW ENCLOSING CHEQUEP.0. MADE PAYABLE TO SOUNDS:

PREMIER BEVERLEY 4 piece
HiHatt 2 cymbals, stands, stools,
£1,500 01-444 6576 eves. $6033

PREMIER CROWN Seven pieco
kit, (Black), Stands, stool, cases for
all. Hardly used, out of house. Zild-
jlan cymbals:- Hi-Hats, RK Crash,
MD-Crash, RK Ride. Swish, cases
included. Bargain £825 ono. Phone
Bargoed (0443) 834819, S6044

SIMMONS SDS8 Five piece drum
kit with control panel. Black £300
ono. Tel. Grantham 75184, S6059

KEYBOARDS

FOR SALE

MC-202 MICRO Composer E£90
ono. (0244) 545622 (Alan) after
5.30pm 56035

ROLAND RS-09 Organ strings
with Roland stand and flight case
and rhythm box condition as new
£150. 01-B45 6530 S6060

JEN SYNTONE £85. 01-468 0630

56061
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CLASSIFIEDS

GUITARS & BASSES

15p per word (inc VAT)

ANDYS GUITAR CENTRE - Amer-
ican & Vintage secondhands, also
amps, effects, etc. Pro guitar & amp
repair workshops, customising,
making. GUITARS & AMPS
BOUGHT ANY CONDITION. 27 De-
nmark Street WC2. 01-836 0399 &
01-379 3491, Open 6 days. 5347

GUITAR  STRINGS. Leading
makes by post at keen prices. Cata-
logue from: Highly Strung (So}, 153
‘u?ﬁe Road, ishvaia. Aldershot,
Hants. 57559

LARGEST SELECTION of acoustic
uitars in the U K. including
LVAREZ-YAIR!, FYLDE, MANSON,

MARTIN and MATON.

Ivor Mairants Musicentre

56 Rathbane Place

London W1P 1AB 01-636 148156029

BEST RANGE OF classical and
flamenco guitars in the U K.
including: ALHAMERA, GOYA,
KOHNO, RAMIREZ, RODRIGUEZ
and YAIRI
Ivor Mairants Musicentre

01-636 1481 S6030

FOR A well set-up electric guitar
with full back-up service why not try

THE STORE THAT CARES
Ivor Mairants Musicentre
01-636 1481 56031

WANNA
BUY
AN

GUITAR?

INSTRUMENTS
WANTED

15p per word (inc VAT)

ALL SECONDHAND Instruments
{and all Audio & Video Equipment).
Bought/Sold/Exchanged, Music &
Videa Exchange, 56 Notting Hill
Gate, London W11. Open 7 days,
10am-Bpm (01-727 0424) B3693

EQUIPMENT
FOR SALE

15p per word (inc VAT)

FLIGHTCASES USED, Various
sizes for Amps/Cabs/Drums etc
from E50 01-485 9745 (day). 01-554
0664 (eves) S5375

FRONTLINE REVERB used once.
Boxed £60 ono. 01-370 5276. 56062

FOR Hi

15p per word (inc VAT)

STRAWBERRY !
RENTAL SERVICES
SPECIALISTYS IN MUSICAL
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SPECIAL EFFECTS

15p per word (inc VAT)

SPECIAL
EFFECTS

We have the largest range
of Special Effects for
sale or hire, including
Pyrolechnics, Fireworks,

WTVEr. Gelrty gnd

Smoke, Dry Ice & Lighting.

Experienced operalors
available if required.

‘LeMaitre

01-688 0440

RECORDING
STUDIOS

REEL
RECORDING
% SW9
AMAZING
OFFER
A CoRo”

Purpose bult luxury 5"
8 track studio with TV, lounge
areas, drum and vocal booths  Excellent live
area Only £35 per day or £5 00 per hour
Helplul, expenenced engineers Greal sounds
vanous instruments. Open 24hrs elc, elc, elc

Phone Maria on 01-646 0574

For bookings and enquires

16 and 24 Irack also avadabie

BARRINGTON 24 TRACK FROM
£12 PER HOUR. 01-326 5004
(DAYS), 01--671 6674 (EVENINGS).

TOUCH RECORDINGS 16 track
£80 per day, B track £60 per day
including VAT & tape. Manchester
061 320 5725,

A GREAT Record pressing and
sleeve manufacluring servica. SRT,
01-446 3218

COMPREHENSIVE PROFESSIONAL
8/4-TRACK STUDIO
RECENTLY RE-EQUIPPED

-t T-darys-ae il senvico fnoem €9 he
Dagaal Masturing & Hamoniser ® DDL
Dugital Reverd & Aural Excrlers & Lirdwmiat
Gaes & Comprissurs + MXR Graphcs »
Onan V5~ =« BELNR » Tannoys And More #
Freouse of ovir 20 insiruments « Lates)
equipmaen] & Crystal clear sound «
Sensitve engineers & Audio & Video
cassedle dupliabion + Video lilmung & Ediing
Suite » Se550n Musicians « Relaxalion
lounge wilh Iree diinks & vioees

Cenlral London W2 =
GWBB STUDIOS
01-7235190

"HAYES/HEATHROW 16 Track stu-
dio Good size, great sound, excel-
lent urluquccr. £10 hour. Ram Stu-

dios. Uxbridge (0895) 54872 any-
time

A QUALITY 16-track studio E10
p h. Tel: Reading (0734) 584934 for
5-page brochure

REHEARSAL

STUDIOS

NELSON (LANCS)

GLENFIELD STUDIOS

Norlh Easl Lancs mosl modern sound prooled sludio/rehearsal rooms
# Available from 9am - 12pm every day i«

v Compelitive hourly rentals charged +

»r Bookings taken from 9am — 5pm on 0282-601655 +r

CLENFIELD STUDIOS, CLENFIELD PARK LTD., GLENFIELD ROAD, NELGON, LANCS,

‘BLACKBORD
REEARSAL COMPLEX

NOW AVAILABLE STUDIO DNE

-378 7835/6

THUNDERDOME STUDIOS,
Leyton E10. Three fully equipped
studios including keyboards and
drums. Two uneguipped studios
Prices from E12 per session. No
hidden exitras. No VAT Prvate
parking ground level. Seven days a
week. Drinks and snacks, pool and
'E!l;%%o games etc. Telephone 01-539

BARRINGTON LARGE Rehearsal
studio from E2.50 per hous. PA,
and backline included. 01-274 B233
days,. 01-671 6674 eves & weekends
(South London)

DRUIDS OF DAGENHAM rehear-
sal studios, cheap day rates! Tel.
01-592 3641

Sleazy s

rehearsal studios
£1 50 10 £3 50 per hour PA inc

SPECIAL SATURDAY RATES
BACKLINE KIT, ETC. AVAILABLE
WAREHOUSE '0°. WAPPING WALL
E1 (near Tower Bridge)

Tel Studio, D1-481 3589
John 01-B56 6416

BASEMENT STUDIOS
OF WATFORD

Now with 4 track Portastudio
Five large studios and one solo
room. P A. included, backline
and drum hire available
Special day rates

Phone Tony or Mike on (0923) 20169.

MR CLEAN, MR CLEAN £3.00/
£3 50 per hour, includes backhne +
loud P.A. London Bridge area. 01-
231 3264,

DEALERS

AL winfield muric
ol TVt

6 WHITKRIRK LANE. WHITKIRK LEEDS LS15 BNR

Tol. 0632 GDA48BH & GAT217

10701 5 H [y

810 10007 ris
RORG Mana Py F1%%
KORG by b0 [349
KOAG DB 5%
KOG L0000 [i45
RORGLOMI 10 [14%
RORG 18000 [&2]
LORO DOMZ ) rig
T £a15 [
TAMAHA FLR0 PSRLG PSRTD ALL ¥ STOCK [POA
YAMAHA DY) 027 RO 0K ALL 1K STOCK FOA
TAMUHAHLIS RE1Y HAZ ALL ¥ STOCK [POA
ROLAND RE07 [24]]
ROLAND JxbF PO
ROLAMD DRl 10 (i)
ROLAMD TRODG (7]
GUYATONE Com pieios (=1
GUYATONE Fliages. et Soond A4S
EUTITW L“'n:n.ﬂ:rrri 55
UTATONE B Eand Gragise 4%
GUYATONE Chonss 0
GUTATONE Friase 40
CUTATONE Dverdsve [o1]
GUTYATONE Detey s
ARLON Comprentior [re]
ARION D stortien (v e
ARIDN Frazel o
Wﬂlllbtr-u:nﬂﬁm PAIR 130
ONE PAIA BLACX LD § Jeat [ped S0 § =]
TANNOY PUMA L1 Dema [POA
TANKOY LYW £ 3 Derro £POA
PEAYTY Propect 2 PA Ia Stock. Rental Or Sale
PEAVET 5P g o4 STOCK CPDA
PEAYTY 5P7 $TOCK
PEAVEY CLUSTIRS N STOCK TPOA
PEAYEY 115 amsaeonl ™ ATOCK CPOA

PLEASE TELIPHONE FOR DETAILS
DF THE FOLLOWING SERVILES
DEALS, MICA DEALS, ARGUT DEALS, SWAPS, FIGHTS
RARCLAYCARD ACCESS BARTEA, PAATEX
INSURANCE, INSTALLATION, ADWICE RE-F
RE-STRING, NT-SPRAT, DATING ABINCY

* winficld muric

-pwl‘-"
BRIAN MA '.!..-M.‘-
I & WHITKIAN TANE, WHITKIAK. LEEDS LS15 ENR

Now Plays
SITPERWOUND.

tarfice.

RT’s

Tel

Percy Prior’s

Music Shop
31 Octagon Arcade,

High Wycombe, Bucks
Tel: (0494) 28733

TRY US!

FUNDER Strae 19 LH

SCHRICTERT Y LW

FERDLR Svat Sydemn 3 Tram Metat o Givem
FIRBIA S Sywes 3 Towm Mol Boacs
TURGER S Spaiemn ) Teers Metai Whels
FIRDAA Tee2 o Trem

CImSOM L Pl Camom VT by
GIRSON N [ Lurdwd Ko s
GHLEON F5 350 1)

WLARTIN D28 1572
FREE GUTTAR SET-Uf WITH ANT 507 OF STRINGS
PURDHASED 17 STReNG BASS WYLON B BROMTE

0532 GDA4BE & BATZNT

Bt TrrL AD

Tasls wericiog v WAt Ay ol avieramer Staulo
Pesyog Febet Getet ketog Reere Cuoomesyg
Fraorare b Vet wirs have Ao Depurert
operey s0n S0 el e e Glmon Wanbur
WA Tmarww Ouaton P Parsem o e Gmon
Wiy + Toper 400 « brygiend vy ooty (e
PO Tl st Bud ety of @ferwr! vy cureshy bei
forrecie L gooed A THOP FOR WELELCUNGT
OPEWING TVMES: MON-ZAT § 00-6 00
LLATE MIGHT TUES § THURS TILL £.00PM
MAL ORDER, BARCLATCARD, ACCEST
DESTANT CREDIT VERY EASY PARIONG

COUEATAY MUSIC CENTRE

SUMMER SPECIALS

ROLAND SH101
+ HANDGRIP &
STRAP £179

ROLAND DR110

DR RHYTHM £110

Free F'ﬂslai: & Packing
in U.K. Mainland

Limited Stocks

3-5 WHITUIRIARS STREET, COVENTRY
TEL: (020D) 38371
'ACCESS ~ RARCLATCARD = FIMANCE ARRANGLD -
MAIL DADEA - PARKING N STRIET - CLOSTD ALL
DAY TRURS

REPAIRS AND

SERVICES

REPAIRS/OVERHAULS/RESPRAYS
Only the best work carried out by
Iver Mairants Musicentre
56 Rathbone Place,

London W1P 1AB. 01-636 1481
S6036

SITUATIONS VACANT

15p per word (inc VAT)

- AUSTRALIA WANTS YOU! Open-
ings now, all occupations BIG PAY-
FREE ACCOMMODATION - FREE
WORKING HOLIDAYS - send (1 x
17p) stamp NOW for FREE ILLUS.
TRATED GLOSS BROCHURE 1o

n.fio. 26A, Warwick Road, London
S6039

SW5 9UD,

15p per word (inc VAT)

ABSOLUTELY FREE. Twenty
Songwriting Questions Answered
explains copyright, royalties, pub-
lishing contracts, recording agree-
ments atc. Absolutely free. Without
obligation from International Song-
writers Association [SN2), Limerick,
Ireland. B583

PECIAL NOTICES

Sp per word (inc VAT)

PLENTY OF TALENT BUT NO
SUCCESS? Yorkshire based? Bands
and musicians call for help. ‘Far
North' 0274-582740. 56038

WANTED ALL vyour - USED
STAMPS 1o help disabled ox-
servicemen buy Guide Dogs for
Blind People. Please send all
stamps to 24 Spring Bank Drive,
Poleglass, Belfast BT17, N.Ireland

51979

TUITION

15p per word (inc VAT)

MICKY GREEVE specialist drum

tuition. 01-768 2702 B3452

DRUM TUITION Joel Rothman 01-
580 3639. BB425

EXPERT DRUM TUITION. All
styles. Phone early evenings (Kings-
ton) 546 6311. 57516

DRUM TUITION. KEN LUPTON
01-340 5526. 57566

SUPERFAST GUITAR Booklet,
solos, speed techmque £2 (Super-
fast Bass £1.50) "Sonic Shapes” (lor
Guitar) £2.00. Finding Recording
Work £150 inc. — K-Tek, P O Box
172A. Surbiton, Surrey KT6 6HN.

55864

GUITAR LESSONS (“G.I.T.” Holly-
wood Graduate), Rock, Funk, Blues,
Jazz, improvisation study, arrang-
ing. reading, ear-training, composi-
tion. 01-567 7746. 55969

TONA DE BRETT has taught Curt
Smith, Rick Parfitt & Liz Frz::ier Her
fabulous book and tapes can help
YOU sing like a megastar! Full de-
tails from: TdeB Tapes, 42 Woaod
Vale, London N10 3DF. $5970

DRUM TUITION. LEARN ALL
STYLES AT LLOYD RYAN'S STU-
DIO. MANY SUCCESSFUL PUPILS
INCLUDING PHIL COLLINS, GRA-
HAM BROAD AND 100's MORE.
BEGINNERS/ADVANCED. 01-874
8619. 54755

MUSICAL SERVICES

15p per word (inc VAT)

(AA) COPYING. Quality highspeed
and real-time audio and video cas-
selte copying and processing, any
quantity While-u-wait, 24hr, 7 days-
a-week service. Central London,
w2 GWBEB AUDIOVISION 01-723
1583/01-723 5190

YOUR SONGS expertly arranged
and produced by musicians of the
highest standard in a fully profes-
sional 16-track studio. Brilliant re-
sults at silly prices — Ring Brian or
Jerry on 01-998 7226

QUICK DRAW inexpensive art and
design. Cliff, Egham (0784) 35593.

PRESS YOUR )
OWN RECORDS

LP's, EP's 7" & 12" Singles
For details send a SAE 1o

(JSOMAR RECORDS

79 The Larches,
London N13 5QD.
Tel: 01-886 7668.

Mzn Agents for Tushosaond

Peeey, Carlsbro, HH.
Harrisen e

Natn Aot Tamay, Base, JEL

RECORDING DEPT

KORGOVA 174
TC 1210 CHORUS FLANGER 09
YA SFX 50 &4
YAMAHANTX Uy
TASCAM PORATAONE = PSU 029
TASCAM 2H a5 ]
TASCAM 245 035
TASCAM 33 0
TASCAN 333 2,648
TASCAM M216 1643 {835
FOSTEX XI5 - PSU 5
FOSTEX A8 FACKAGE INC A8 + 350
MIYER + J0E0MER £1.55
FOSTEX ASD 1,53
FOSTEXBIG 3,50
WIDIVERES N STOCK
|BANEZ 00700 £1ss
IEANEZ DDI00D (774

FRO P.A DEPARTMENT

KEYBOARD DEPT

SEOUENTIAL PROZ000{DEMD)  £1,500

SEQUENTIAL PRO G 15
SEQUENTIAL MAX (w1}
SEOUENTIAL 6 TRACK (Y]
SEQUENTIAL TOMDRLMS o
DEERHEIM PACKAGE
(63 405X apFL]
CASIOC2101 v
CASI0 (21000 s
CASI0 G300 035
CASI0 CZ5000 550
CASIDS21 SEQUENCER 3l

CASIO (22305
CASIORZI DRUMS 085
KORG POLY 800 MK 09
ROLAND MKS 80 SUPERJUFTTER. (863
ROLANDMKS 10PLAAETP s
ROLANDMPG £0 ] L
ROLANDTRTOT 8727 each 43
ROLAND TR 503 IN STOCK
ROLAND DX 10 IN STOCK
ROLANDALPHAMMNO 182 INSTOCK

YAMAHA CX 5 x| N STOCK
YAMAHARX 21 215
YAMAHARKZIL INSTOCK
YAMAHA RX11 559
YAMAHARX 13 RE]
YAMAMAPE TOPFED W STOCK
YAMAHAFF15 535
WAMARA DY {115

YAMAHA DX 21, D7, D100 INSTOCK
KORGEXE00 (51}
YAMAHAYSS 100 SAMFLER 1Fe]
KORESADI 1Ly
REAI XT3 %
AATRIE ESFECIAL PRICE
CROMAPOLARIS 75
ENSONIQMIRAGEWFCASE 1,199
ENSONI) RACKSAMFLER £1.080
(AMAHANERY I STOCK

YAMAHA MCS2 INSTOCK
USED ROLAND ME 5200 &an
LISED OSERHEIM 05X i)
USEDKORGFOLY 6 433

USED ROLAND JIG7 [485
SINNONS SDS 1000 I STOEX
SIMMONSSOSSWITHSTANDS 1080

SMOSSOSIWTTHSTANDS . £525
SNMOVSSOSZH0 4055 NSTOCK
GUITAR DEPT
GISONESSOOTWEASE . 75
GESONEPLORERWCASE 108
FREEDELIVERY

-S5.6G

104-108b MAIN ST, BINGLEY, WEST YORKS
BRADFORD (0274) 568843/564389/561044

GREAT SUMMER DEALS

G BSONSFRITI rit
G/BS0NLES PAUL STANDARDS  CHOICE
SCHECTH - J3T VB

STSATL s
PLEASE RING FDR DETALS
HAMERBLITZ nfL]
HAMER GAR Y MOORE
EGYPT GUITARS FROM 253
USED FENDER EAD STRAT £u5
USED FENDERUSASTD STRA nyH

USED FENDERUSA STRATS FROM . €285
GUILD D25 [
GUILD D&

OVATION BALLADEER eV PRS AWF

0%
PLENTY OF USED FENDER & GIBSONS
INSTOCKFLUS LOTS MDRE.
HEWATT SO SPUTCHTOPS . e 240

HATT IOWSPUTOA TS o 29
i -\'rh'-'f!-':ﬁ_:' 1CHmmdo &S
YN0 BIVALVE EOMED 253

USED MARSHALL 1 (0w SUPER LEADS

FAOM £149
USED MAISHALL Sow M 212 CONED.
USEDMARSHALLAIZS  FROMER]

LSED FENDER TWINS FROME243
USED FENDER DUAL SHTWMAN TOP

USEDMATAMP Y14 TOP £1%
STATUS SERESZU0EASS  INSTOCK
YAUAAEBADSSTRETLESS CS
WILKES SAVOY ACTIVE EASS -
VIGERVAEARPEGE i)
VIGER PASSION BASS 0%
WESTONE SUFER HEADLESS BASS

WCASE 0%
WESTONE QUANTAMHERDLESS  £185
ACOUSTICBI20TOP 24

ACOUSTIC B2 T0P
HI-WATT LE 100 8ASS TOFS jri]
USED MARSHALL Z00W BASS !J.'-.ﬂ‘}IE

FULL RANGE OF PEAVEY/
TRACE ELLIOT/SESSION
/MARSHALLIN STOCK.

OPEN6DAYS AWEEK, OPEN TILL 9.00pm MON & THURS
ACCESS/BARCLAYCARD/INSTANT CREDIT

Rainbow Promotions
resents - the New
usicians Dateline for
"all musicians either
bored of playing alone
or needing a new line
u}ia for the band" call
01-393 9423 or write
to Hallmark House,
101, East Street,
Epsom. We can also
arrange management,
gigs, promotion etc.

15p per word (inc VAT)

BEST VALUE IN LONDON Video,
promotional demos, film produc-
tion, soundtracks, tlting, editing
and postproduction, video duplica-
tion, short runs and one-offs. Open
24 hrs, 7 days a week. GW.BB
AUDIOVISION 01-723 1583/01-723
5190

15p per word (inc VAT)

UTO PA HIRE, quality sound. 01-
359 3879, 01-B06 4059
CHELTENHAM STAGE SERVICES

Professional 2KW PA and 24KW
lighting at competitive rates. Chal-
tenham (0242) 44978.

600W - 2KW. Earthshaker P.A.
hire. MANCHESTER 061-320 4078.

COURSES

15p per word (inc VAT)

L

SOUND ENGINEER COURSE

/The first'and only
/24 TRACK SCHOOL

A recognised

one year diploma
course with practi-
cal & theory instruc-
fion in our own multi-
trak studios.

The largest school

As the largest, we offer an
international network of formal
i & training schools in the field of

W studio, film, broadcast and sound.

< Job placement
The school is active in assisting success-
ful students into jobs in the industry with
the help of our leading music magazines.

We guaraniee hands on studio time - 13 Schools World-wide

,The most practical way to learn the art of recording”

—— School of 01-608 2420

ICICE i

Audio Engineering

LONDON - SYDNEY -

ALSO OFFERING ONE WEEK INTENSIVE
Home Recording Course 4th to 8th August

MELBOURNE - MUNICH - MANCHESTER
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