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admit their songs contain no references to big willies. Paul
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All this talk of drinking and partying brings us to your own social
events column, with that very specialpunch mix of Morticia
and her nefarious Wax family. Social climbers, every last one of
them, they’re on a Vindaleo coach trip to Brighton, getting
canned with Warhol, waking up the dead at the Psychic TV
Brian Jones party, and making right royal prats of themselves at
the Queen party. These elitist, over-privileged socialites throw
up over pages 8 & 9.
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Discovers they make talking movies, like. . . Fool For Love,
The r Purple, Youngbilood and Hannah And
HMHer Sisters, View on page 10
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SINGLES: Roger Holland spins the coolest cats on disc.
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ALBUMS: Another sobering thought (or two) with a potent
cocktail of Zodiac Mindwarp, Run DMC, The Shrubs,
The Lounge Lizards and Sam Fox (whoever he is).
Pages 22, 23 & 24
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Fleshtones. Pages 25, 26 & 32

INSTRUMENTS

NAMM experienced, Roland’s newies. Pages 36 & 37
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DOCTOR & THE MEDICS follow up their mega cover hit ‘Spiritin
The Sky’ with a new single, ‘Burn’, next week, through IRS.

THE SMITHS have a new single by the name of ‘Panic’ out next
week through Rough Trade. Recorded in May this year, the record
features ‘Vicar In A Tutu’ from their recent album 'The Queen s
Dead’ on the B-side of the 7-inch, and another new track, ‘The
Draize Train’, on the 12-inch — a song featuring over five minutes of
"instrumental delight” from Johnny Marr.

VAN MORRISON has a new album, ‘No Guru, No Method, No
Teacher outthrough Mercury next week. His 21st since the demise
of Them in 1967, the album contains ten original Morrison
compositions and includes his currentsingle, ‘Ivory Tower’.

The Eyes Have It. ..

PETE SHELLEY is releasing a new single from his ‘Heaven And

Strummer and Jones
get back together on
‘Love Kills’ single

and BAD album

JOE STRUMMER and Mick
Jones are working together
again for the first time since
the demise of The Clash.

They are currently in New
York mixing and producing the
new Big Audio Dynamite
album ‘Worse', which is due
for a September release.

Though the press offices of
both artists claim no
knowledge of the reunion —
“You can file that one under
this week's BAD rumours,”
said Neil Storey of the Mick
Jones office — it was later
revealed that Strummer is “co-
producing™ the album, though
he apparently does not sing or
play on it.

Sounds has also been able to
confirm the story through
several independent sources,
including Sid And Nancy film
director Alex Cox.

“In the course of doing the
‘Love Kills® music for Sid And

VE

Nancy, Strummer got back
together again with Mick
Jones,” Cox told Sounds writer
Roger Holland this week, “and
they've now gone to New
York to co-produce the next
BAD album. . . which is good,
because it's that unity thing.

“They're like two halves of
this thing and together they're
greater than either of the
individuals. And if they
continue to help each other,
then you don’t need The Clash,
because you've got the
Strummer-jones combination
and they just make each
other’s work better.”

Jones and Strummer have
been back on speaking terms
for over a year and, as the rift
between them has healed,
there has been continued
speculation about when they
would work together again.

‘Love Kills® is available
through CBS (and is Sounds’
Single Of The Week, see page
12) this week. It will appear as
the title track on the Sid And.
Nancy soundtrack album to be
released through MCA shortly.

LLOYD COLE AND THE COMMOTIONS have pulled out of the Yiva
Festival at Birmingham NEC on August 2 “due to recording

commitments”.

They have, however, agreed to do a benefit show in Glasgow in
aid of Artists Against Apartheid and Oxfam, the organisation
behind Yiva. The show will take place sometime during August
and, as soon as a venue has been arranged, details will be

announced.
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CHARTS: Pages 34 & 35§
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NEIL YOUNG, one of rock’s outstanding figures over the last 20
years, returns to the music scene next week with the release of his
‘Landing On Water’ album. Co-produced with Danny Kortchmar
and featuring ten new songs, including the forthcoming single
‘Weight Of The World’, the album is saidto be “a new carnation on
Young’s classic sound”.

The Sea’ album. ‘Blue Eyes’, thought by many to be one of the
strongest tracks on the album, comes with a previously
unavailable track, ‘Nelson’s Riddle’, on the B-side.

Pete Is currently in New York as a special guest panellist at the
New Music Seminar, but returns to the UK for Manchester's
G-Mex Festival on Saturday July 19.

JOHN CALE will play a special solo concert at The Ritzy Cinemain
Brixton on July 23, and will be supported by The Orchids (formerly
The Blue Orchids). The show runs from 7.30pm to 10.30pm and
tickets are £6 inadvance and £6 on the night.

MOTORHEAD have had to delay the release of their five star album
‘Orgasmatron’ by yet another week. The official release date is now

MGD INTERNATIONAL CONCERT TRAVEL

61 Queen’s Road, Brighton, East Sussex BN1 3XD
Tetephone: (0273} 204101:2/3 Telex: 877546 MGPG

Address .

£39 includes: Festival Ticket and al

SIMPLE MINDS

LIVE IN PARIS. AUGUST 12TH

£75 INCLUDES: Concert ticket, 1st class hotel in central Paris, luxury coach from
London, Cross Channel Ferry, Full day/eve in Paris, Depart eve 10th Aug. Return am

th Aug.

£55 INCLUDES: Concent ticket, All transpont by luxury coach from London. Cross
Channel Ferry, Full day in Paris, depart eve. 11th Aug. Return am 13th Aug

P.LL. % ARNO % THE RAMONES *
STEEL PULSE % MISSION * THE
REDSKINS * SKYBLASTERS

SEASIDE FESTIVAL ~ BELGIUM
Saturdax 2nd August

DR & THE MEDICS

VE IN BELGA FESTIVAL, OSTEND. AUGUST 10th
£69 INCLUDES Festival ticket, 1st class Hotel Cross channel Ferry, fuxury coach
from London. Depart eve 8th Aug. Return am 11th Aug.

£45 INCLUDES: Festival ticket, and all transport by luxury coach from London. Depart

pm 9th August. Return am 11th August

SCORPIONS » 0ZZY OSBOURNE x DEF
LEPPARD » MICHAEL SCHENKER

GROUP x BON JOVI

‘MONSTERS OF ROCK® WEST GERMANY AUGUST 31st

£75 INCLUDES: Festival Ticket, 1st class hotel, luxury coach from London, Cross
Channel Ferry. Depart eve Aug 29th. Return am Sept 1st

JUDAS PRIEST

LIVE IN BRUSSELS, SATURDAY 18th OCTOBER
£69 inclides: Concent ticket, 1st Class Hotel, Luxury coach from London, Cross
Channel Ferry, Depart eve Friday 17th Oct, retumn pm Sunday 19th Oct
Send £20.00 deposit per person pius £7.50 each personal and concert cancellation insurance, made
l payable to M.G.P. to secure a place. Please’indicate in the correct box the number of places required.
Name

transport by luxury coach from London.
Depart eve 1st August, retumn am 3rd Aug.

ROD STEWART, GARY MOORE
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July 28.

DREAM SYNDICATE,
following a successful tour of
Europe, return to the UK to
play London The Cricketers
July 19 and Harlesden Mean
Fiddler 20.

THE COMMUNARDS release
their debut album,
‘Communards’, on July 25
through London Records.
Produced by Mike Thorne,
the album includes the
singles ‘You Are My World’,
‘Disenchanted’ and their
forthcoming 45, the Gamble
and Huff classic ‘Don’t Leave
Me This Way'.

THE GODFATHERS play a
one-off show at London’s
Marquee on July 24 before
they embark on a coast to
coast tour of the USA.

SOUN

THE WEDDING IS

The June Brides call
it a day — lack of
cash to blame

THE JUNE BRIDES, the
darlings of the music press last
autumn, have decided to split
up “and become a legend”.

The reasons boil down to
their failure to obtain a record
deal large enough for them to
earn a living and make the
album they wanted to.

They had been approached
by several labels but none with

an offer large enough to make
the proposition worthwhile.
Originally with the indie label
Pink, they moved to In Tape
last year when they were
“flavour of the month”, but
found the move to be the
beginning of the end.

“They just didn't have the
money,” says band member Jon
Hunter. “Jim (Khambatta) is a
good bloke, we like him and
it’s a good label. We thought
he had the money and the

know-how to push us into the
charts after two or three
singles, but he didn’t. So it just
didn’t work out. We had two
singles and they sold less and
less each time.

“So we're back to square
one now. | mean, people like
The Soup Dragons and BMX
Bandits sell more than us;
nobody wants to know about
The June Brides any more.

“But there were other
reasons as well. Because of the
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HEALS...

STRUMMER and Jones: heyday revisited

the lyric is “a bit risqué”’.

know.

album.”

Paul Slattery 5458/9.
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DARYL HALL has hisfirst solo single in nine years released this
week. Available in both 7 and 12-inch formats, ‘Dreamtime’ has
been co-produced by Hall, Dave Stewart from Eurythmics and
T-Bone Wolk from the Hall & Oates band. Hall is currently in
London working on a video for the single.

BUT NOT FOR
THE POGUES

THE POGUES'song ‘Hot Dogs With Everything’ has been pulled
from the Sid And Nancy soundtrack album after objections were
raised in the US about “obscene” lyrics.

The song isapparently abouta gay hustler in Piccadilly Circus. itis
believed to contain references to “sucking” and, according to MCA,
the record company responsible for the Sid And Nancy soundtrack,

They also said the *'big white chiefs™ in America felt it would not fall
within the existing obscenity laws in that country, “so rather than
remove the song from just the American version of the album, we
decided to be cautious and remove it altogether™,

Sid And Nancy director Alex Cox said: “The lyricsare really funny,
it's quite scurrilous, but it’s a brilliant song. An American organisation
called the Senators’ Wives In Pursuit Of Decency, or something like
that, has declared the song obscene, and where they get off, | don't

they said.

“But MCA have completely bottied out in the face of the wrath of
the Senators’ Wives and have forced us to remove the song from the

Two other Pogues songs, ‘Haunted’ (the next single) and *Junk
Theme’, will appear on the album, and ‘Hot Dogs With Everything’ is
scheduled as a possible B-side to ‘Haunted’.

@ Tickets for the world premiere of Sid And Nancy at the Lumiere
Theatre on July 20 will cost £1 5 and all proceeds will go to The
Nicaraguan School Trust, whose aim is to build a primary school in
Chinandega, Nicaragua. Ticket applications can be made on 01-839

MIKE SMITH was heard by millions on Radio One’s Singled Out
programme last Friday (July 11) objecting to The Jesus And Mary
Chain’s latest ‘'Some Candy Talking EP’. Smith stopped the record
halfway through and raised objections to Tom Robinson, a guest
on the show. Smith was underthe impression the song was about
drugs, presumably cocaine, as “candy” is a slang expression for
cocaine in America. WEA’s Rob Dickens then contacted the show
to raise his objections to Smith’s act of censorship, and told him
that TJAMC are actually heavily into girls with the name Candy,
and that itwas tothis obsessionthe song refers.

LATIN QUARTER, after the
success of their singles
‘Radio Africa’ and ‘No Rope’,
release a third single from
their ‘Modern Times’ album
next week.

‘America For Beginners’ is,
they say, “a stinging
indictment of the reactionary,
paranoia-inducing USA of

OVER

lack of success and the lack of a
future, you get annoyed with
each other. That would not
have come about had we had
some clear future.”

But the future for the
members of The June Brides
seems even less clear now.
Main man Phil will do solo
work with Creation Records
and the others all intend to
carry on in music,

“Let’s just say the
honeymoon is over,” says Jon.

Ronald Reagan. It deals with
the way Christian ‘men of
peace’ in the ‘moral majority’
place so much emphasis on
the need for America to
maintain their leading role in
world affairs by military, and
therefore violent,
intervention if necessary”.

CLASS WAR, in association
with anarcho-punk band
Conflict, have released a
single called ‘Better Dead
Than Wed’ to coincide with
the Royal Wedding.

The sleeve shows Prince
Andrew and Sarah Ferguson
kissing, while on the reverse
side is a photograph of the
Queen’s procession with
scenes from the Brixton Riots
cut through the centre.

The sentiment behind the
record is, according to a
spokesperson for the bands,
“that the riots that occurred
in Brixton will seem like a tea
party in comparison to the
riots that are planned for the
Royal Wedding day”.

Money and backing for the
single has come from Conflict
and their label Mortarhate.

After The Goldrush...

YELLO, the Swiss duo with a substantial cult following, release a
new single, ‘Goldrush’, on Phonogram next week. This is the first
Yello release since their 1985 album ‘Stella’.

In addition to preparing material for a new LP, Yello have been
involved in several other major projects. Deiter Meier (lyrics and
vocals) has been making a feature film, and Boris Blank (music)
has been compiling and re-mixing Yello material from 1980-85,
which has justbeen released as a double album through
Phonogram’s Import Music Service, and should retail at around
£8 —see review on page 22.

STAN RIDGWAY, scheduled to play Kentish Town Town And
Country Clubon July 15, will now play on July 24 instead, because
of commitments as a guestpresenter on MTV inthe US. He will
also now play Croydon Underground on July 25 and Manchester
International 26.

AGE OF CHANCE, Sounds cover artists earlier this year, play
Bedford George And Dragon July 17, Lowestoft Kelly’s (South Pier)
18, Brighton Escape Club 22, Romford Rezz Club 23, London ICA 24,
Bolton ‘Fun Under Crisis’ Festival (with Blyth Power) 26.

0ZZY OSBOURNE, currently
making his way across the
USA, releases a double A-
side single, ‘The URtimate
Sin’/'Lightning Strikes’, from
his chart busting album ‘The
Uitimate Sin’ next week.

The first 7,500 copies will
include an exclusive
Donington souvenir patch, to
celebrate his participation in
that event on August 16. His
“The Ultimate Sin’ album is
also being issued in a limited
edition of 5,000 picture discs.

FELT play Oxford St Paul’s
Art Centre on July 17. They
are supported by The
Servants and Talulah Gosh.

THE WEATHER PROPHETS
play Hammersmith
Clarendon on July 26.
Support acts are The
Servants, Happy Mondays
and Pop Will Eat Itself.

EVERYTHING BUT THE GIRL
release a new single next
week, ‘Draining The Bar’,
from their forthcoming
Blanco Y Negro album, ‘Baby
The Stars Shine Bright'. In
both 7 and 12-inch formats,
the single was co-produced
with Mike Hedges.

The band have also sorted
out some tour dates for the
autumn. They play Edinburgh
Playhouse October 3,
Manchester Apollo 4,
Liverpool Royal Court 6,
Leeds University 7,
Nottingham Royal Concert
Hall 9, Birmingham Odeon 10
and Ipswich Gaumont 11.
Tickets, from the usual
outlets, are priced at £4,
£4.50 {Leeds) and £5.

THE ART OF NOISE mark the end of an extensive ‘Round The

World’ tour by playing Hammersmith Odeon on August 15.
Tickets, from usual agents, are priced at £4, £5 and £6.

PAUL McCARTNEY releases his first single in 1986 this week,
‘Press’, from his forthcoming album 'Press To Play’. The B-side of
the 7-inchis ‘It's Not True’ and the 12-inch includes a bonus track
‘Hanglide’ (which was co-written by McCartney and 10cc’s Eric
Stewart), as well as a special “dubmix” of ‘Press’and ‘It's Not
True’.

Described as a “maxi-EP”, the 12-inch has a running time of 23

minutes and will retail at the normal 12-inch price.

GEORGE CAUGHT OUT

BOY GEORGE was arrested
and charged with possession of
heroin last Saturday (July 12)
following two weeks of
speculation, accusations,
confessions and denials.

The arrest was made by
arrangement with his solicitor
after police doctors had
apparently ruted him fit for
questioning. He spent eight
hours at Harrow police station,
where one Sunday tabloid
claims he agreed to *nail the
pushers”. He was later given
unconditional bail and will
appear before Marylebone
Magistrates court on July 29.

The Boy George arrest
charge came after the series of
arrests last week in which
Marilyn (real name Peter
Robinson) was also charged
with possession and released
on bail for two weeks.

Others arrested in a series
of early morning co-ordinated
raids on several houses in
London were Boy George's
elder brother Kevin O’'Dowd,
Diane Feiner and Steven Luben
of Westbourne Terrace, and
Ann Tinmaung. They were
charged with conspiracy to
supply the drug.

Three other people were
questioned and later released
by police. They were former
Culture Club backing singer
Helen Terry, who later
admitted to sheltering Boy
George after a confusing two
days in which he both admitted
and denied taking drugs,
George’'s close friend Philip
Salton and Russell Khan, a
friend of Marilyn. Cuiture Club
drummer Jon Moss is also
thought to have been
questioned.

; MISSION

OUT NOW

7" THE MISSION- CHAP 7

+ GARDEN OF DELIGHT
LIKE A HURRICANE

DISTRIBUTED BY NINE MILE

12" THE MISSION - 12 CHAP 7

- EXTRA TRACKS ON 12"
OVER THE HILLS AND FARAWAY -
« THE CRYSTAL OCEAN -

/CARTEL CHAPTER 22 72 SWANSWELL ROAD. ALTON. SOLIHULL WEST MIDLANDS
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STATUS QUO release a new single, ‘Red Sky’, this week.

Produced by Dave Edmunds, the single is backed by a Rick
Parfitt number, ‘Don‘t Give It Up’. The bonus track on the 12-inch
B-side is ‘Milton Keynes Medley Of 1984’, which features a string
of Quo hits including ‘Mystery Song’, ‘The Wild Side Of Life’ and
‘Railroad’ ~ "a total of eight minutes of heads down, no
nonsense, mindless boogie!”.

July and August see Quo playing their first live dates in the UK
since Live Aid last year. They appear as special guests of Queen
on July 16 at Manchester City Football Ground and on August 9
at Knebworth Park.

The full Quo line-up for these dates is Francis Rossi, Rick
Parfitt, Andy Brown, John Edwards (bass) and Jeff Rich (drums).

JOHN MARTYN will play four nights at London’s Shaw Theatre
next week. He appears from July 21-24, and joining him for the
shows will be Danny Thompson, the bassist he worked with for
seven years during the ‘70s. Tickets are available this week and
cost £6 and £4.

STOCKHOLM MONSTERS play Glasgow Barrowlands on July 16
and Newcastle Mayf_:-)ir 17 as support to The Smiths.

BROKEN BONES

12 SINGLE OUT NOW
NEVER SAY DIE

UL Y TOUR 1986

BIRMINGHAM MERMAID THEATRE

LEEDS ADAM & EVES

MANCHESTER CLOUD 9

CARLISLE STARS & STRIPES

LONDON GREYHOUND, FULHAM
UGUST (LIVE RECORDING)
NORWICH GALA BALLROOM
COVENTRY HAND & HEART
STOKE-ON-TRENT SHELLEYS

NOTTINGHAM ( EAST) CHARLEY'S FUNHOUSE
GLASGOW HEATHERY BAR

AYR VENUE T.B.C.
LEICESTER INTERNATIONAL HOTEL

BAD NEWS RISING

BAD NEWS attempt levitation

BAD NEWS, one of Britain’s best loved spoof
metal bands, have announced plans to reform for
the Monsters Of Rock Festival at Castle
Donington on August |6.

This will be their first outing since the
massively successful Bad News Tour, seen by
millions on Channel 4 in 1983.

Known by many as the “ultimate teenage
nightmare”, but known to their friends and fans
as Vim, Colin, Den and Spider, Bad News have
matured into a formidable hard rock unit with a
conspicuous leaning toward death speed metal,
and have even attracted the praise of Donington
headliner Ozzy Osbourne.

*“Bad News are the hardest, meanest rock
band ever to come out of the UK,” says Ozzy.
“I'm elated that they’ll be on the same stage as
me at Donington.”

Of course, the band’s reformation would not
be the same were the cameras not there to
record the momentous occasion for future TV
screening, and so a full film erew will be on hand
to demolish the gallons of Red Stripe and mop
the brow of Roland Hyams, Ozzy’s dutiful press
officer, who, when contacted by Sounds via his
personal In-car telephone, sounded a bit queasy.

“Don’t quote me as saying I'm worried or
anything,” he said, “but this band are the only
thing I've ever known to come near my boy Oz.”

Bad News, on the other hand, have absolutely
no doubts about their come-back gig.

“QOur aim back in those heady days of '8 was
to change the face of popular music,” says Vim.
“But five years on, we're back and boiling like a
frog in a frying pan and we're not just gonna
change the face of music, we’re gonna change the
face of the world.”

SST release their long
awaited second compilation
album, ‘The Blasting Concept
Volume II’, this week.

A classic collection, it
contains previously
unreleased material from
Black Flag, Meat Puppets,
Hasker Da, Minutemen, DC3,
Saccharine Trust, Angst,
Gone, October, Faction and
more. #t costs just £3.99.

PETER CASE, former
frontman of LA punk band
The Plimsouls, releases a self-
titled LP ‘Peter Case’ on
Geffen next week. Produced
by T-Bone Burnett and
Mitchell Froom, the album
features Case plus an array of
special guests, including
John Hiatt and Jim McGuinn.

The music has been
described as “post-atomic
folk”.

GEORGE BENSON breezes in
for British dates in
November.

He’ll be playing four nights
at Wembley Arena from
November 19-22, followed by
one night at Birmingham
NEC on the 25th. There will
also be a Scottish date to be
announced shortly.

Wembley tickets are £14,
£12 and £10 by post (plus 50p
booking fee) from George
Benson Concerts, PO Box
141, London SW6 5AS.
Cheques should be payable
to Kennedy Street
Enterprises. Tickets are also
available at the box office
and agents.

Birmiingham tickets are
£12.50, £10.50 and £8.50 from
the NEC box office or by post
from George Benson
Concerts, PO Box 4,
Altringham, Cheshire WA 14
2JQ (cheques payable to
Kennedy Street Enterprises).

Naturally there’ll be a new
album out before the
concerts - three months
before the concerts, in fact.
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LIVING IN TEXAS, who are shortly to release a five-track 12-inch
through the Italian label Supporto Phonographic, will appear at
Leeds Adam And Eves July 22, London Comedy Store 23,
Brighton Zapp Club 24, Chalk Farm Enterprise 25-26, Romford
The Rezz 30 and Fulham Greyhound August 1.

THE DUBIOUS BROTHERS support the release of their four-track
EP, ‘If Life Was An Eggtimer, I’d Love You For A Minute And A
Half’ on Fend For Yourself Records, by playing Hammersmith
Clarendon July 26.

NIADEM’S GHOST, the band fronted by ex-1Q singer Peter
Nicholls, will play Manchester The Boardwalk on July 24.

THE SHAKERS plug their ‘Missing Link’ EP with dates at
Rayleigh Pink Toothbrush July 17, Southend-On-Sea Reids 17
and Jeanettes (lunchtime) 26, London Marquee August 1,
Rayleigh Peers 6, and Romford The Rezz 21.

NO YES PEOPLE, who sound peculiarly indecisive, play The
Wag Club in Wa/rdour Street on July 17.

ABANDONED BABIES get the bus from Leicester to London to
play a one-off gig at Battersea The Latchmere on July 16.

THE SEARS are getting back together for a charity gig. They split
up last September after playing 100 gigs together, but when
their drummer died of leukaemia after a year of iliness the band
decided to reform for a special benefit gig in aid of Leukaemia
Research. They play Wednesbury The Anchor on July 19.

THEN JERICO, who describe their music as “white dance rock
which;we call Gypsy Funk”, play London’s Empire Rooms as
part of the Capital Music Festival on July 18.

NEW MODEL ARMY join the second show of The Damned’s Tea
Party on July 27. They also play Birmingham NEC August 2.

HUGE BIG MASSIVE, formerly Sister Crow, support Pete Shelley
at Leicester Princess Charlotte on July 26.

THE BATFISH BOYS promote thejr forthcoming album ‘Head’
with shows at Dudley JB’s July 18, Leicester Princess Charlotte
24 and as support to Zodiac Mindwarp And The Love Reaction at
Manchester Hacienda 30, London Savoy Ballroom 31, Bristol
Bierkellar August 1 and Birmingham Portliand Club 3.

MANU DIBANGO, Jabuia, Osibisa and Les Quatres Etoiles are
the acts lined up for an African Sounds Festival in August. The
two day event will take place at Kentish Town Town And
Country Club August 2 and Brixton Academy 3 and not on
August 1 as previously advertised.

THE MAGIC MUSHROOM BAND ptay Norfolk Rainbow Fayre
July 19, Reading Paradise Club 22, London Alice In Wonderland
28, and Hampshire Torpedo Town Festival August 9.

THE CLOCKWORK ORANGE play London Hammersmith
Clarendon July 15, Oval Cricketers 16, Deptford Crypt 25 and
Camden Dingwalls 29.

TALULAH GOSH, Roger Holland’s current fantasy, play Oxford
St Paul’s Centre July 127, Brixton Old White Horse August 2,
Edinburgh The Onion Cellar 11, Chalk Farm Enterprise 28,
Oxford Botley Road Park 30 (children’s afternoon concert).
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DAVID RUDDER, the celebrated Caribbean soca artiste, releases
his debut single ‘Bahia Girl’ on London Records this week. In
Britain to promote the record, he will attend a lecture at
London’s Commonwealth Institute in Holland Park and perform
live at the Institute’s Caribbean Music Village July 17-19, He also
plays the Edinburgh Festival on July 22.

THE KREWMEN, shortly to release their ‘The Adventures Of The
Krewmen’ album, play London Klubfoot July 19 and Harrow
Roxborough 28.

TEN DAY TRIAL, “Manchester’s best unsigned act”, open their
Calm After The Storm tour at Bury Atmosphere July 17, followed
by dates at Nottingham Park Hall 20, London Tunnel Club 21,
Swansea Brown Cow 23, Leeds Paradise Club 24, Newcastle The
Tyne Bar 30, Manchester Horts Wine Bar August 3 and Bradford
The Den 5.

BREATHLESS are out plugging their ‘Glass Bead Game’ LP with
dates at Kentish Town Bull And Gate July 16 and Tottenham
The Speakeasy Club 25.

DAN DEL SANTO, World Beat originator, plays WOMAD on July
18, Manchester Town Hall (Carnival For Nicaragua) 19, and
Finsbury Park (Summer Festival Against Racism) 20.

TWENTY FLIGHT ROCKERS, who've just signed to WEA, release
their first single for them this week called ‘Johnny Seven’ and go
cruising at Leicester Princess Charlotte July 16, Rayleigh Pink
Toothbrush 17, Camden Palace 24, Dudiey JB’s 25, Newcastle
Riverside 28, Carlisle Stars And Stripes 30, Ayr Asylum 31.

WORLD DOMINATION ENTERPRISES, who are about to release
a follow-up to their debut ‘Asbestos Lead Asbestos’
single, play Glasgow Daddy Warbucks July 20, Edinburgh The
Onion Seller July 21 and London 100 Club July 28.

BO DIDDLEY brings his everlasting riff over for two shows at
Camden Dingwalls on August 5-6. His band includes Tony
Ashton (from Ashton, Gardner & Dyke) on piano, Keith Tilman
(ex-John Mayall) bass and Stretch (ex-Elkie Brooks) drums.
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KIM CARNES releases her first single of this year on EMI-
America.this week. ‘Divided -Hearts’ comes from her new

album ‘Lighthouse’, which is due for release in the UK at the
end of August

NU SHOOZ, who received
one of the shortest ever
album reviews in Sounds last
month, release ‘The Point Of
No'Return’ as a follow-up to
their smash hit single ‘I Can‘t
Wait'.

ARETHA FRANKLIN, “at the
request of many”, releases
‘Ain‘t Nobody Ever Loved
You’ in 7 and 12-inch formats
through Arista this week.

THE WEDDING PRESENT
release their third single for
Reception Records this week.
In both 7-inch and 12-inch
formats, ‘You Should Always
Keep In Touch With Your
Friends’ is distributed by Red
Rhino and The Cartel.

GUINN, the “critically
acclaimed new family vocal
group from Philadelphia”,
have a new single ‘People
Will Be People’ on Motown.

TORTILLA FLATS, “more than
just another guitar-rock band
from the USA"”, have their
new single ‘Giant Sky’
available on Bam-Caruso
Records. Produced by Robbie
Robertson (of The Band) and
Robby Krieger (of The Doors)
it is their debut release in the
UK, where they will be
touring shortly with The

Golden Palominos. ‘Ahia’.

SO’

THE WEATHERMEN, from Big
Slur, California, release “a
o~ magnificent 11 minutes 11
seconds” on vinyl this week
in the shape of ‘Take It Off’.
The record comes in two
mixes, the regular version
and the special ‘Take It Off On
33 (The Unzipped Mix)’ which
spawned the above quote as
well as a string of hyperbole.

EYELESS IN GAZA release
their first album in three
years this week. ‘Back From
The Rain’ is their fifth album
on the Cherry Red label and is
produced by John Brand. A
cassette is also available,
coupled with their earlier

THE VYLLIES, a Swis§'trio who look a bit ke Spandau Ballet (En? —
Ed), release their debut album ‘Lilith’ on the Fun After All label.
The first 1,000 copies will include a free 12-inch of their single

ROY HARPER has resumed
his recording career with EM|
after an absence of six years.
There’s a new album due out
shortly, but rumours that
Rizla will be taking
advertising space between
the tracks have been denied.

He also has gigs at London
100 Club July 20 and
Stockport Poynton Centre
August 10.

THE ATLANTICS, “a new
northern sensation from
Leeds with their own soul
style”, release their debut
single this week. It's a double
A-side featuring ‘Passion
Blue’ and ‘Seven Roads To
Heaven’ out on Delightful
Records through The Cartel.

LAIBACH, the Yugoslav band
much favoured by our own
Mr Spencer, have a live
album ‘Occupied Europe Tour
‘85’ taken from the tour of the
same name. Their last album
sold in excess of 8,000 copies
and the band have gained
wide acclaim on both sides of
the Iron Curtain.

NOVA CASPER, a

from Yorkshire who has, in
her past, been both a fire-
eater and a backing singer for
P J Proby, has her single
‘Turned On To You’ out on 10
Records this week.

UDO LINDENBERG,
“Germany’s answer to Billy
Bragg”, a part-time political
activist, a member of the
Green Party, a cartoonist, a
dancer and an actor, re-
releases ‘Germans’ (the song
he performed on Wogan last
year) through Arista this
week.

SARAH NAGOURNEY, the
New York avant-garde jazz
singér, goes under the
working title of The Glass
Beat Game for her debut
single ‘Do You Remember’ on
Influx Records.

AND ALSO THE TREES have

CHAKA KHAN has a new found their roots at last, and

sophisticated looking woman

album ‘Drumming The
Beating Heart’ on the other
side.

single out, called ‘Love Of A
Lifetime’, which was written
for her by Green Gartside and

have decided to release their
second album ‘Virus
Meadow’, available through

David Gamson of Scritti
Politti.

Rough Trade and The Cartel.
L - —— & ——— 1
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TANGERINE DREAM go sub-
aqua for their new LP on the
Jive Electro label.
‘Underwater Sunlight’
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JANET JACKSON, Princess,
Jaki Graham and Michael

24 STAN RIDGEWAY Oct 2 CHRISTY MOORI
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to appear on ‘Streetsounds - O S

17°, which claims to contain 2 a1 KATE & ANNA McGARRIGLE 58 HosERT CRAY

“ten of the primest cuts in iy §SIRCHIBRIEEOVERRATION | 2330 JOAN RATAAD NG
8 Ti A/4/5 IRON MAIDEN

contemporary dance music”.
All tracks are in extended 12-
inch mix or extended 12-inch
remix form.

EDDY GRANT has a new
single, ‘Dance Party’,
available on Ice Records
through RCA this week. A
new album is scheduled for
release in mid-August.

'ORME
9 BUDDV CURTIS/GRASSHOPPERS 22 THE MISSION
30/Dec 1-2-3 LEVEL 42

EEN
'5 AFIT OF NOISE Dec 5 LEVEL 42 (NEC]
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QUEEN/STATUS QUO — AUG Sth
GEORGE BENSON — NOV 19/20/21/22

JACKSON BROWNE — SEPT 29/30 OCT 1/3/4/5
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Diego, release their debut ‘ 01-734 8932

e ROD STEWART @ GARY MOORE DR & THE MEDICS
+ OTHERS ... OSTEND ... AUG 10 ... £4
SIMPLE MINDS ... PARIS ... AUG 12... £49

ZZ TOP ... BRUSSELS . . .OCT 12...£45
JUDAS PRIEST

FRANK SIDEBOTTOM,
complete with hand-drawn
cartoon, releases his brand
spanking new ‘Sci Fi’ EP this
week through Regal

BT e 211 el S1E i BRUSSELS. . . Oct 18. . . £45 MONSTERS OF ROCK
picture discs, 12-inchers, the " AHA featuring ~ THE SCORPIONS
lot. .. BRUSSELS. . . Nov 23. . . £45 0ZZY OSBOURNE

DEF LEPPARD

+ MANY MORE

Manheim, W. Germany
August 31st — £75

*Price includes: Return travel by luxury
coach, Cross Channe! Ferry
Hotel with private bath/wc. Contmemal
breakfast, Ticket to festival,
Insurance against canceliation.
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Travel by luxury coach, cross
channel ferry. Ticket to concert.
Insurance against cancellation.

EURYTHMICS
PARIS. . . Nov 25. .. £75
includes 1st class hotel & all transport
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HEART have their first Portrait album, ‘Little Queen’, reissued
after intense pressure from Tony Stewart. It features their
all-time classic ‘Barracuda’ and a sleeve that probably inspired
the Robin Of Sherwood series.

THE BEACH BOYS, currently celebrating their silver jubilee
with a major American tour, have half a dozen of their ‘60s
albums remastered and reissued by Capitol this month as part
of a massive marketing campaign.

The series wisely ignores their first two turkeys and starts
with ‘Surfer Girl’ from 1963 which marked Brian Wilson's
emergence as a producer and songwriter on the title track, ‘in
My Room’, ‘Hawaii’, ‘Catch A Wave' (pinched by Jan And Dean
for ‘Side Walk Surfin’’) and ‘Little Deuce Coupe’ which found
itself as the title track of their next album six weeks later.

Just to prove that Capitol weren’t cashing in on the band’s
fourth album within a year, ‘Little Deuce Coupe’ also included
‘409’ (available on three previous albums), ‘Shut Down’ (an
earlier B-side and title track of a hot rod compilation) and ‘Our
Car Club’ (from ‘Surfer Girl’).

By ‘All Summer Long’ a year later the band had asserted
more control over their output and Brian was perfecting his Phil
Spector techniques on songs celebrating American adolescence
such as ‘I Get Around’ and “Wendy"’.

‘Summer Days (And Summer Nights!!)’ in mid-‘65 (their
tenth album!) took Spector head on with ‘Then | Kissed Her’ and
pushed back a few boundaries with ‘California Girls’ and ‘Let
Him Run Wild’, not to mention ‘Help Me Rhonda’. It also marked
Bruce Johnson’s debut with the group aithough he wasn’t
credited because he was still under contract with identikit
surfers Bruce And Terry to CBS.

‘The Beach Boys Party’ later that year has the Boys partyin’
on down to Dylan’s ‘The Times They Are A-Changin”, The
Beatles’ ‘| Should Have Known Better’, ‘Tell Me Why’ and
‘You’ve Got To Hide Your Love Away’, The Everly Brothers’
‘Devoted To You’ .. . and '‘Barbara Ann’, recorded almost as an
afterthought with Dean (of Jan And Dean) on falsetto.

Typically, it was their last commercially successful album for
many years. Capitol rejected the ‘Pet Sounds’ tapes
painstakingly recorded by Brian, various session musicians and
The Beach Boys {who weren’t too sure about it either at first) on
vocals. When they were forced to release it in 1966 they refused
to promote it and not surprisingly it flopped everywhere except
Britain where it was, and still is, hailed as one of the finest
albums ever made (it even made Number 38 in the Sounds Top
100 Albums last year). It contains some of the finest material
ever to come out of Brian Wilson’s sandbox — ‘God Only
Knows’, "Wouldn‘t It Be Nice’, 'Here Today’ — and probably his
most revealing song, ‘That’s Not Me’. The sales dried up but the
legend was born, and The Beach Boys have obviously forgiven
Capitol because they’re now recording a 25th anniversary album
for them.

By Sue Buckley
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ACROSS

1. Four Topper who cried for Billy B (4.6) 5. Night-ranging Gillis (4}
10. 37. and 36. Lotus Eaters living up to their devil-may-care name?
(2.5.2.3) 12. Rush put Slick under pressure (5) 13. Galiey-man (3) 14.
Famous nocturnal tent for TV people? (7.4) 16. Free-running killer?
(6.5) 18. Hill in need of Mr Sheen? (5) 20. Templeman/Rogers/Nugent
(3) 21. Reggae men %o to the top (5) 22. What Reg D said to Norma J?

(7) 25. ‘Ample’ rope for The Clash (6} 27. Dam it!. . .was it hybrid or
standard? (3.4) 28. Prince Buster's music in mask and disguise (3) 29.
Japan poured it on canvas (3) 30. War’s rider (3) 31. Brian in doubt (3)
32. Can The Cramps’ pussy ‘do’ it? (3} 33. Daintee who runs water
(6.10) 38. Eagles lived_in it; most of us just overtake on it! (4.4) 39.
Yes, what can happen? (2) 40. Sweet’s famous Ms Adams (5}

DOWN

1. What a Pan Tang Tyger might say on reaching the summit of
Everest (6.2.3.3) 2. . .but Blackfoot make a heavenly request (4.2.2.5) 3.
Midge in your expression (3} 4. Noisy medicine show men (3.5.8) 8.
One Mars bar takes a Russian bound rocket (7 anag) 7. Bonnie’s old
mate (7) 8. Jimmy could be a medieval servant! (4) 9. An exercise in
self-indulgence from journey-men (2.4.2.8} 11. Why Ozzy has to slow
down (2.5} 15. Reggae title (3) 17. AC/DC took one to heli {7} 19. You
can make it if you do this, advise the Stones. (3) 23. Mother’s
proudest band made it with you. . .if? (5) 24. Crlsis in a Girlschool (8}
26. ‘New' town for Gillan (7) 28. Bird with a way (4) 34. Sonny, the
famous ‘50s doo-wopping Oriole (3) 35. Travers/Hancock (3) 36. see
10. 37. see 10.

LAST WEEK'S ANSWERS

ACROSS

1. Easterhouse 6. Alter 9. Charade 11. Kraftwerk 13. The House On
The Hill 16. Reap 17. Dinner 19. Arena 21. Dave Gilmour 23. TKO
24. Brain 25. Plant 27. End 28. ELP 29. Uprising 31. Murder 32. Hell
33. Vices 36. Eve 37. No 38. Blues 39. Rusty

DOWN

1. Exciter 2. Snakes And Ladders 3. Heels 4. Unknown Pleasures 5.
Era 7. The Big Heat 8. Rak 10. Atom 12. The Search Is Over 14.
Turbo 15. Lita Ford 18. iggy Pop 20. Robber Man 22. Vince Neil 26.
Turtles 30. Nicks 34. Shy 25. Le

Sunda
1945

1947
1955

1956

1976

1979

y july 20

Birthday of John Lodge of
the Moody Blues, in
Birmingham.

Birthday of Carlas
Santana, in Autlan, Mexico.
Birthday of Michael
Anthony of Van Halen,
in Chicago.

Birthday of Paul Cook of
The Sex Pistols, in
London.

The Buzzcocks played
their first live gig, supporting
The Sex Pistols in
Manchester.

Scott Cantrell, |7-year-old
companion of Keith
Richards’ steady, Anita
Pallenberg, shot himself
dead in Anita’s bedroom at her
Salem, New York, home.

Monday july 21

1942
1948

1970

1977

Birthday of Kim Fowley, in
Manila, the Philippines.
Birthday of Cat Stevens
(real name Steven
Georgiou, but nrow Yusuf
islam), in London.

Kenny Everett was fired
from Radio | after making so-
called *derogatory remarks’ on
the air about the wife of
transport minister john
Peyton.

The Sex Pistols appeared

1983

on Top Of The Pops for the
first time after two banned
releases, with ‘Pretty Vacant'.
A free concert by Diana
Ross in Central Park. New
York, was abandoned when a
torrential downpour literally
washed it out.

Tuesday july 22

1940

1947
1969

1969

1977

1978
1983

Birthday of George
Clinton, in Kannapolis, North
Carolina.

Birthday of Don Henley, in
Gilmer, Texas.

Led Zeppelin received
their first gold disc, for million-
plus sales of their debut album.
Aretha Franklin bailed
herself out of jail after being
arrested for causing a
disturbance in a car park, and
then smashed through a road
sign as she drove away!

Stiff released Elvis
Costello’s first album, ‘My
Aim s True’.

London’s legendary Speakeasy
Club shut down.

Diana Ross re-staged her
rained-out free Central Park
gig of the previous day, and it
stayed dry.

Wednesday july 23

1946

Birthday of Andy Mackay
of Roxy Music, in London.

1947

1961

1966

1971

1976

1977

SOUNDS

Birthday of David Essex
(Cook), in London's East End.
Birthday of Martin Gore of
Depeche Mode.

The Cavern Club in Liverpool
was re-opened by local MP and
the then Prime Minister,
Harold Wilson.

The Rolling Stones sued
their former manager Allan
Klein for seven and a half
million dollars.

Ringo Starr and George
Harrison failed to get a
court injunction preventing
Polydor from releasing the
David Wigg 'Beatles Tapes’
interview album.

John Bonham and Led
Zeppelin's manager Peter
Grant were arrested
backstage at Oakiand Coliseum
in California and charged with
battery, after beating up three
employees of concert
promoter Bill Graham.

Thursday july 24

1942

1958
1964

1972

1978

Birthday of Heinz (Burt) of
‘Just Like Eddie’ fame, in
Hargen, West Germany.
Birthday of Mick Karn, in
London.

The Rolling Stones
experienced their first major
audience riot, when fans at
Blackpool’s Empress Baliroom
trashed the venue.

Death of Bobby Ramirez,
drummer with Edgar
Winter’s White Trash, in
a knife fight in Chicago.

The movie Sgt Pepper’s Lonely
Hearts Club Band, starring
Peter Frampton, was
premiered to severe critical
abuse in New York.

Friday july 25
1943 Birthday of Jim McCarty,

1948

1965

1969

1978

1980

1980
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drummer with The
Yardbirds and now Box
Of Frogs, in Liverpool.
Birthday of singer-songwriter
Steve Goodman, in
Chicago.

Bob Dylan incensed the
Newport Folk Festival by
bringing on the Butterfield
Blues Band as his backing
group, and playing an electric
set.

Neil Young joined
Crosby, Stills and Nash,
debuting in a live gig at the
Fillmore East, New York.
John Lydon announced the
formation of Public Image
Ltd.

Eric Carr, the new drummer
with Kiss, was introduced at a
gig at the New York Palladium.
Guitarist/saxophonist John
McGeoch left Magazine
to join Siouxsie & The
Banshees.

Saturday july 26

1943
1949

1963

1977

1979

Birthday of Mick Jagger, in
Dartford, Kent.

Birthday of Roger Taylor
of Queen, in Kings Lynn,
Norfolk.

Bob Dylan made his debut
at the Newport Folk Festival,
singing ‘Blowing In The Wind'
and a duet with jJoan Baez.
Robert Plant’s six-year-old
son Karac died from
complications of a virus
infection, and Led Zeppelin
cancelled the remainder of an
American tour as Plant flew
home.

The first Clash album was
released in America two years
late, spiced up with various
former singles tracks.

STRUMMER

The First Salo Single
On 7" & Extended 12

LOVE

KILLS

Theme from the film “Sid & Nancy”- Love Kills

-
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"EDITED BY GLYN BROWN

Vindaloo Curry Favour

"WHA'APPEN?" | mused as a young Redcoat grabbed me by
the throat and ushered me onto the waiting coach.

*You're going on a trip,” she growled in my shell-like as |
was plucked out of the rat-race of London's Soho streets.
Before | could say “Vindaloo Summer Special coach trip to
Brighton with free beers all the way and a fish and chip
supper before we all went to Coasters to see Fuzzbox and
Ted and The Nighties”, there | was wending my way
towards the original town of the dirty weekend and an
evening of top entertainment, courtesy WEA wrecks, new
home of top hot vindaloo recording jabel.

And there, quite by chance, already installed on the coach

were numerous other hacks from such ieading lights of
modern literature as Malady Mucker (free review with
every 50 adverts), New Mediocre Excess (wipe your bum on
nothing less) and the Curry Club Cazette, who got
compietely the wrong end of the stick. Looks like a bit of a
press trip to me, what do you say?

“Oh aye, wack, you're weit on the bail there.”

And waliting to greet us on the seafront is this huge
splash of colour, an ageing rock 'n’ rolier and some dark
sulted big boys. This must be the place, let's do some
photos on the sea front, what do you say?

“Oh avye, lad, let's get cracking.”

Get your buckets out then, Fuzzies; give us a.-smile, Ted.
The Vindaloo muse men and women are here to give us
maximum amusement and we all crack up at the sight of
this crew stalking the fun houses of Brighton beach. Let's
have another beer, what d’'you say?

“Oh avye, kid, get the bevvies in.”

Beautiful place, this Coasters Club, and there's Ted. Tell us
a joke, Ted - oh, you just did. what a rocker, dig the drapes,

and what a place to find a genlus such as you. How you
golng, Rita, wanna dance? GO Fuzzles go, don't ever iearn
to play, don't get too serious, have another drink, don't

mind if t do.

This is the life. Thank God Gary Glitter hasn't turned up. So

the Redcoat returned to guide me to the wobbly coach as
fuzzy noises danced in front of my eyes. Praise God for
granting record companies Redcoats. | could have camped

on the beach all night.

Brighton rock, right on, doc. Hic.

THE FIRST all-new Andy Warhol
exhibition in Britain for 15 years

opened last week at the
Anthony d’'Offay Gallery off
New Bond Street. It will be
there until August 22, and |
expect | will too.

Warhol’s entrance at the
press preview of ‘Self-Portrait
1986’ is less nervous than
anticipated. Flanked by two
glamourpuss minders (a
jewellery designer and an
Interview writer) his silver
screen of hair (a wig? Yes, we
think so) shuffles through the

STAXA WAX

barrage of flashbulbs, and the
black-clad 57-year-old
godfather of pop tours the
acrylic/silkscreen canvases.
Then he settles behind a
functional table to wince at a
mess of random questions, sign
autographs and fiddle ever-so-
enigmatically with the two
cameras around his neck. Camp
followers hustle and bustle but
only one holy bead of sweat
trickles down his forehead.

He answers with fey
nonchalance or — even cooler —
whispers “Gosh, um, | really

NICK (THE bass player with the wedding ring) on Andy'’s right. Wouldn't you know It would be the blond one?

AND ON the right, we see an
exceptional specimen of the

Psychedelic Age female. Notice

the beads, the “fringe® and the
painted-on “eyelashes’. She Is
known as an "anonymous
Psychic TV punter”,

(Hot, eh?)

Steve Double

THE WAY to make Levi's fit - use a watering can

don’t know”, and waits for one
of his sidekicks (not really
superstars, I'm afraid) to trot
out an efficient retort.

The hacks from the
overground art world and
tabloids nod seriously when he
says, “Oh, | think Bananarama
are the most happening thing.
And Robert Palmer,” and,
“London? Oh it’s so exciting.
I’m so excited.”

With a vow to take in every
club in London within the next
few nights, the entourage exit
like tactile ghosts. But not

before Andy Warhol takes a
photograph of me. But |
promised myself | wouldn’t
mention that here.

Oh, but what about that lot
pictured with Andy? Well,
they’re Curiosity Killed The Cat,
for whom Andy designed a logo
while they waited. He also
Insisted upon autographing the
arm of bass player Nick and —
wait for it — drawing a wedding
ring on his finger.

Oh, wow. Go along and lick
these pictures of the real world.

HARRY SEDGWICK, JR

Jayne Houghton

A LOT of groovin' went
down a few weeks back,
when Psychic TV held a
'Memorial Wake-Up Party’
for Rolling Stone Brian
Jones.

3rd Street, an
unspectacular little
clubette in South
Kensington (apparently
once frequented by our
Brian) was filled to
overfiowing with friends
and fans and famous
people. Spotted amongst
the flowers were Boy
George, fresh from running
a marathon, some ex-
Bauhaus people, Christian
Death and (deep breath)
Paul Getty - yes, from the
Very very very rich getty
family. No kidding.

An outfit calied The
Jackals, featuring a BJ look-
alike, did their thang, while
various PTV personnel span
the discs. Genesis P-Orridge

showed off his jacket (once
owned by Jonesy), and
explained how Mick Jagger
stuffs four hare’s feet down
his trousers for nothing but
effect, while lively spouse
Paula P-Orridge forged
ahead in the silly dancing
stakes.

A special mention for the
officer of the law who took
one brief 100k inside then
scarpered, and the chap in
the green pantaloons and
red floppy hat who claimed
that he was in fact the
police, and we were all
under arrest. we'd also like
to say a brief Hello to the
gentleman hysterically
begging for Jayne
Houghton's camera and
film. “Don’t stealmy
image!” he kept yelling.

Three sightings of Brian
Jones were reported, each
time with a different haircut.

LITTLE LORD MOTORWAX

THE MINISTRY line up

THERE'S NOTHING new about super groups, just ask GTR or Emerson
Lake And Poweli, those people have been band-swapping for years.
But the concept of radical and politically allgned troubadors mixing
cultures and styles with grace and power, the concept of the
Minlistry Of Love is something new. Something vital.

Gathered about the three-way lyrical and vocal focus of John
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FOR AGEING QUEEN

“They never looked so good” claims PR
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When Queen party,
they party. And when
Queen let go and
boogie, it takes real
self-denial not to let
down your hair and
drop your shorts and
joinin, as Queen
Beeswax found out.
Simon Cooper (who
couldn’'t get in) takes
pictorial revenge

"SORRY, DAHLING, there's
nothing else so you'll have
to drink champagne . . .”

So we did! Bottles of it.
Magnums. And when the
bubbles lost their fizz, well,
we simply threw it into the
nasturtiums and helped
ourselves to some more.

Excessive? But this was
Oueen’s party and frankiy,
my dears, anyone shocked
by such witty trifles as
dwarves in fancy dress,
tightly laced rubberwear
and naked bodles coated in
green emuision had no
business setting foot in the
Roof Gardens. Mind you,
there's no escaping some
people. . .

“DId you see that Sam
Fox creature? She
overbalanced on the
dancefloor! Backwards!”

And then she sang . .. at
least, | think that's what
she did. There | was,
nibbling on a canapé and
suppressing my
amusement at the sight of
Sigue Sigue Sputnik:-(how
does Tony James put up
with those teeth?!) when a
rude racket assauited my
tender ears. A 'jam session’
- and OK, so we expect
such antics from the likes
of Fish and Gary Glitter, but
Queen?! It is frightfully
non-U to entertain the
rabble at one’'s own party.
Darlings, the next time the
fire-eater falls to turn up,
justtellus...

"Where's Freddie? Has
anybody seen Freddie?”

FERGIE (BUT Is it really?) helps
EastEnders’ Angle keep upright
while shouting a pre-wedding

message (unprintablej to Andy

FREDDIE CAN'T seem to take his
eyes off young Sam. Now, that
can'tberight.. ?

DRAINE (SIC) Nick Rhodes and
ex-model (well ex-model) wife
wonder who's the prettiest.
Nick wins

Mmm . .. there was Twiggy and Spandau Ballet and Paul
King (who?) and Belouls Some and Angie from EastEnders
(spare me!) and Mel Smith and Griff Rhys Jones and
Christopher Biggins (spare me twice!) and Cliff Richard and
Nick Rhodes and someone who used to be in Fashion and
someone who used to be in 0zzy Osbourne’'s band and . . .
hold on, who was that little man with the moustache and
the blinding Hawailan shirt? No! You jest. It must have been

adecoy. ..

what? What's that? Morticia wants to know who biew
out the candies on the cake? Don't be silly, sweetie, who

ever saw a cake that big?
Many happy returns. ..

McGlone (ex-western Promise, hard line punks with fire in thelr
bellles), Eugene 'Redman’ Lange (the man who took wah! to the
frontline with his acute political sensibllities) and leading Liverpool
dub poet Levl Tafari, the Ministry Of Love are burning down barriers.
on their debut 12-Inch EP on the excellent Midnight Music label,
this eight-piece Mersey beat combo reveai thelr many changing
moods. From McGlone's topically tropical yet soul based ‘Brothers
And Sisters’ (did anyone mention The Redskins?), to Lange’s jazz trip
through the vibrations of inequality, to Tafari's ‘Nuh Blame Rasta’
(for the riots), what else? “Tek de Racket Club dem deserve weh
dem get/Cause It was bullt through black people's sweat’.
Said Racket Ciub has now been rebulit down in the commercial
centre of the city, close to the up-market Atiantic Towers Hotei.
The wealthy have learnt their lessons. The Ministry Of Love want
the poor to iearn theirs. The closing and title track on their EP is a
wasrm yet chilling sweep through Mariey's ‘Burnin’ And Lootin™.
+he Ministry Of Love hope to snap the chains that hold them
down. If you live in London, check out their scene this Saturday at
the Rock Garden, Covent Garden. ROGER HOLLAND

HELLO. I'VE got to keep the
sentences short this week. Is
this short enough? | hope so. |
have a lot to tell you. } guess I'd
better get on with it. Then.
Whoops, ! was just
momentarily interrupted by
two glamorous (hrrmph -
clearing my throat) Dogs
D'Amour. one of them had his
hand in plaster. They came to
tell me about their hotet
redecorating tour of France,
and how the poiice caught up
with them just seconds away
from their getaway piane. I'm
to believe poltice in Liile burst
upon the band and “detained”
them at gunpoint. “Detained” is
a French term meaning some

band members were
hospitalised with hand and
cardiac arrest injuries. it seems
young band member Tyler is
still in hospital having his brain
scanned while the Dogs’
producer will be unable to
attend further gigs due to
multipie leg injuries.

Hoorah! (Short enough?)
There's been a massive fire at
the Sputnik headquarters in
west London. (By the way, are
you famitiar with the fact that
Slgue Sigue Sputnik means
"Burn, burn, satellite" in
Russian?) This aforementioned
fire meant three fire engines all
arrived together, just saving
the compiex - with all the

band's gear, their renearsai
rooms, thelr press offices and
the Ya Ya clothes - from
destruction. Never mind, it's
rumoured in Manchester record
shops that the new LP will be
bargain binned after two days.

Last Wednesday a young
freelance of ours was partying
to Light A Blg Fire down the
wardour Street Marquee when
a section of the ceiling feli on
his head. Ha ha ha.

The Leather Nun had a great
time after they appeared on the
Eurotube of a few weeks ago.
They nicked a couple of wire
sheep off the holocaust-like
landscape which passed for
their set, thinking no one

would notice a few more bits of
rubble missing. it was only after
they'd roped ‘em to the roof of
thelr van and carted them back
from Manchester to London
that they heard. The sheep are
part of an exhibition and
they're worth £2,000. Each.

By the way, Sonic Youth, now
in the middie of thelr US tour,
have a good new death
machine. It's a metallic red van
with biack fur interior and a 50
watt stereo. Sweet. They're aiso
recording the whole tour (all
three months of it) for an on-
the-road movie. A three-month
long one, most likely.

See you again shortiy.

MORTICIA WAX
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FILM-TV - VIDEO-BOOKS

EDITED BY TONY IVHTCHELL

HANNAH IN THE WORKS

HANNAH AND HER SISTERS

WRITTEN AND directed by Weody Allen,

Hannah And Her Sisters was already being
hailed as the man’s mightiest hour (and a half) himself.
before the preview theatre doors even swung

With a typical Allen plot of mass confusion,
Interwoven lives, secrets and desires, Hannah
And Her Sisters is a string of carefully crafted
one act plays which are strung together by the
sisters, their family and the day-to-day
complexitles of their lives.

All sisters score high marks for their
eccentricities, with Hannah, played by Mia
Farrow, constantly trying to right the
heartbreaking wrongs which somehow occur.

Her husband, Elliot, is a straight, scholastic

type in search of lust with Hannah'’s sister, and
(Rank) Michael Caine’s well-executed comic
appearance in this role never goes too far over
the top, leaving the big belly laughs to Allen

As Mickey, Hannah's ex-husband, a

open. hypochrondriac and prime time TV producer,
Woody Allen is just hilarious. As each part of
the story searches through screwed-up
American family life, Mickey looks for a reason
to live, through religion and all manner of
strange things. And, naturally, he tries to end it
all. Poetically, of course.

With Allen’s wealth of film work, it's difficult
to decide whether this /s his best; it's certainly
a close run thing, though. See it and you'll
never go to the doctor's again.

DAVE HENDERSON

il
WORK

“BRILLIANT”  "THE SEX PISTOLS WITH AVOICE”  BBC RADIO ONE 'SINGLEO OUT’ - 04/07/86
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TOWN AND COUNTRY
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SOAPAID (FOR AFRICA) - 27th JULY
ST. HELENS RUGBY LEAGUE FOOTBALL CLUB

OXFAM YIVA ANTI-APARTHIED BENEFIT
2nd AUGUST - BIRMINGHAM N.E.C.

UNDERS?ANDING
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THE BOLSHOI
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12" SINGLE AND 5 TRACK CASSINGLE
AND ON A LIMITED DOUBLE 7” SINGLE

PRODUCED BY IAN BROUDIE

WOODY ALLEN takes a raincheck in Hannah And Her Sisters

FOOL FOR LOVE
(Cannon)

A BLAZING new entry as my second favourite film ever, but then that
was decided months before seeing it. Robert Altman was hardly likely
to betray a lack of understanding when it came to Sam Shepard’s

finest play.

Shepard’s own claims to all-round god status as actor —
handsomeness, husband of Jessica Lange, and most gifted
American dramatist since Miller or Albee — are further elevated by his
own self-deprecating, slowburn performance. As Eddie, a dumb,
brooding cowboy hangover, he returns to a Mojave Desert motel to
try to rekindle a claustrophobic love affair with the snagged ego-
centricity of his half-sister May (Kim Basinger).

Altman allows revelationary glimmers between the violent desire
and rejection, flawed communication being the touchstone. As in
Shepard’s less intense (!) Paris, Texas (or his unfilmed 1981 jewel
True West), layers of mystery are scorched away till all that remains
Is a core of guilt and regret and a horrible come-too-late honesty.

Slightly stagebound in sections perhaps, and Basinger is out of her
emotional depth in that faded red dress, but subtly resonant
symbolism throughout makes this a triumph of realistic observation.
And forget Harry Dean Stanton’s previous roles. As the father here —
a kind of alcoholic Greek chorus prone to inscrutable epigrams — he
at last weeps brilliance. The knife-edge climax probes and cuts

fearlessly.

This is a steadfastly trembling torch, a rare beauty of a film. John
Wayne it ain’t, boys. Thank Sam for Sam.

YOUNGBLOOD

(United Artists)

ON A poster outside, the new
American heart throb, Rob
Lowe, is semi-naked and
dripping sweat from bulging
biceps:

Naturally | expected the
movie to make me rather
flustered. But, unfortunately, the
plot is somewhat predictable.

Dean Youngblood, played by
Lowe, leaves his farmyard
friends, despite pleas to stay by
his father, to become a rookie
on the Hamilton Mustangs ice
hockey team. The innocent
bumpkin is subjected to
practical jokes, a
nymphomaniac housekeeper,
and, of course, a girlfriend who
turns out to be the coach’s

CHRIS ROBERTS

daughter.

His best friend is injured by
the villain on the other team, the
Thunder Bay Bombers, and our
hero leaves the team on moral
grounds. He returns, however,
to win the final game, the girl,
and a fight with the brute, after
boxing lessons from his brother.

The story is a bit slow moving
in parts, but this is
compensated for by scenes of
skating at suicide speeds,
which the audience thoroughly
enjoyed, booing and cheering in
true team spirit.

Youngblood is not as hot as |
expected, but is entertaining
nevertheless. Hockey fans
should get their skates on and
see it now.

KEZ OWEN

THE COLOR PURPLE
(Warner Bros)

SINCE ROOTS raised black American consclousness in the '70s,
Hollywood has paid lip service to equal opportunities for black
artists In films — the Eddie Murphy vehicles for example — but
with the notable exception of The Cotton Club, few risks have

been taken with ‘all black’ stories.

Which makes Steven Spielberg’'s The Color Purple either an
admirable attempt to adjust the balance, or a very smart piece of

exploitation. . . or both.

The story is epic in length and breadth. In two and a half
hours, we trace the triais and tribulations of farmer’s daughter
Celie (Whoopi Goldberg), from her young teens in early 20th
Century Georgia, through to the late 1930s. She encounters
incest, the loss of her children, an arranged marriage (to a bully
who lusts after her younger sister), and a slavish family life —
deprived of the love of that sister — along the way.

We see hope return in the form of bar-room singer Shug Avery
(Margaret Avery), who teaches Celie to laugh and love again,
and there’s fulfliment at last as Celie gains her self respect.

There are moments of undeniable mawkishness, but no more
so than you get from the best Spielberg screenplays. On the
whole, this dramatic, emotion-racked tale is magnificently and
sensitlvely handled, reaffirming Spielberg’s mastery of ‘big
story’ direction. He can almost be forgiven for that recent spate
of ‘executive producer’ roles which have added so little to his

artistic credibility.

See it, and be prepared to shed a tear.

TONY MITCHELL
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Reviewed by Roger Holland

SINGLE OF THE WEEK

JOE STRUMMER ‘“Love Kills® (CBS) The return of Joe
Strummer. A silhouette caught in the desert sun. A spaghetti
western shot amid the city streets. And the title track, so to
speak, from the soon come movie Sid And Nancy. And, yes, it
really is ten years since punk.

Alex Cox, director of the film, has it that this is Joe
Strummer's best work for a long, long time. But then he’s in
cinema, so what does he know? Quite a lot, as it happens. Great
slabs of crucial Clash-style gutter guitar rip this song wide
open like a Texan with a chainsaw. And the rhythm which
follows is pure combat rock. Oriental eyes peer at the corpse
of Nancy Spungeon. There is blood on the blade. And plenty of
Strummer heroics and myth-taking.

You still can't understand half of whatever he's singing
about. But there's that familiar plaintive edge to his voice — a
sensation we cannot do without — and there’s a familiar power
in his open range swagger.

I'm given to understand that, even as we speak, Joe
Strummer is getting together with Mick Jones with a view
towards lending a hand on the new BAD LP. | do hope this very
nice story is true because ‘Love Kills’ is a far better record
than anything BAD have come up with so far — although it ig
not entirely removed from that style and | wouldn't be at all
surprised to find that Jones has had at least half a finger in this
pie. You would almost swear that you can hear his voice and it
would be good to have the old firm trading again. But even if it
isn't true, this is still a better record that anything by BAD and
it's still a very nice story. And one of these days these people
will get themselves organised.

THE JESUS AND MARY
CHAIN ‘Some Candy
Talking EP’ (Blanco Y
Negro) Now not a lot of
people know this but it is
rumoured that The Jesus And
Mary Chain do not always tell
the truth, the whole truth and
nothing but the truth. For
example, eyebrows have
been raised upon the matter
of their ages. | know nothing
of this. But what | do know is
that the Brothers Reid have
been wont to claim that this is
the only band they have been
in, and as | find this very hard
to believe, there’ll be a demo .
tape by “two brothers from
East Kilbride” called The
Poppy Seeds for the first
person to provide me with
any proof.

However, our little
competition aside, ‘Some
Candy Talking’ is The Jesus
And Mary Chain’s most
telling moment since last
time they recorded this same
song, proving once more that
they are a singles band in the
best sense of the word and
that they know their own
strengths. Their marriage of
sheer tradition to the values
of post-psychedelia — wiped
almost clean of that white
noise crescendo and smeared
with their deadpan emotions
on a hot afternoon — still
threatens, still charms, still
pins you to the lawn. But
what’s so special about
Candy?

NICK HEYWARD
‘Goodbye Yesterday’
(Arista) Quite the other side
of the summer single
strategy. Where The Jesus
And Mary Chain make
records which breathe of
gentle summer breezes, and
while this is self-evidently the
time when bright summer
sounds begin to creep out of
dark little studios, people like
Nick Heyward go too far out
of their way in pursuit of that
summer beat.

Long since gone are any
pretensions towards simply
making good records. Young
Nick — well, he's not that
young really — has spotted
that if you go ‘Wham!’ then
you have a chance of getting
in the money. And having
seen a clear ‘Wham!’ of his
own blast wide of the mark,
he has now opted to go sort
of ‘Whim!’_ It is the artist's job
to create sunshine where
there isn’t any, but this sort of
rubbish is an unnatural
reflection of an artificial light.
And it gleams like sunshine
on putty.

JOESKI LOVE ‘Pee-Wee’s
Dance (Chrysalis/
Cooltempo) OK, | give up.
Why on earth have all these
people stuck ‘ski’ onto the
end of their names? Lovebug
Starski? Kool Rock-ski? And
now Joeski?

They must be Russians.

‘Pee-Wee's Dance’ derives,

NEW SINGLE

“LOVEWILL LIVE”

(REMIX)

LIMITED EDITION 7"
INCLUDES FREE STICKERS

LIMITED EDITION 12"
INCLUDES FREE PATCH

o
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it says here, from Pee Wee
Herman's Big Adventure. It's
a simple and catchy little
dance-craze rap record which
threatens no one and nothing
and could therefore all too
easily end up on prime-time
Radio One as the long hot
summer of hip hop begins to
burn.

ONE TO ONE ‘Angel In My
Pocket’ (Bon Aire) If
you've been following the
album pages then you'll know
that there is a long playing
record by this quasi-
continental heterosexual
combo, called ‘Forward Your
Emotions’, a collection of
superior cosmopolitan dance
pop moments. This is one of
those moments.

CON FUNK SHUN °‘Burnin’
Love’ (Club) Club indeed.
Sweet, butter wouldn’t melt
vocals spread - like butter
which has melted — with a
lavish hand across a vibrant
disco rhythm. Ever so fresh.
Ever so cool. Ever so
summer.

THE BIRDHOUSE ‘My
Birdman’ (Powerhouse)
Razor lick cutbacks, bikini bop
and bruise. The Birdhouse are
an indeterminate number of
guitar vandals with skin
complaints. They sit in a front
room plastered with Iggy Pop
posters and wallpaper that's
worse, empty bottles and
cracked Jubilee mugs on the
floor. A guitar prises itself
loose and havoc ensues. Two
minutes of incomprehensibie
savagery and violence. A
pounding menace. A release.

MIAMI SOUND MACHINE
‘Falling In Love (Uh-Oh)’
(Epic) A joy scarcely
remarked upon in the context
of the album 'Primitive Love'.
A pause of half-paced sensual
serenity, cut halfway between
the urgency of most

contemporary dance music
and the spineless jelly of the
hands-on-buttocks
complacency of the average

end-of-evening token ‘slowie’.

Gloria M Esterfan is perfectly
assured, in control and
precisely produced. She
walks moist-lipped, wide-
eyed through the empty city
twilight, passing from
streetlight to streetlight,
oblivious of the real rain
washing all the scum off the
streets. Just a thought:
perhaps | should go in for
making clichéd, contrived
promo videos.

DIRECT HITS ‘The
Modesty Blaise Sessions’®
(Forbidden) Another band
dedicates a record to Dan
Treacy. Another good
independent band. A band
which has been around for a
while.

Colin, Geno and, er. . .
Brian, les Direct Hits, hail
from the hallowed pavements
South-London and this four-
track collection, with its
elasticated suede boots
rooted firmly in the early
months of 1982, showcases
their close harmony ‘60s style
classic groove in a typically
pop-art setting. ‘Sunny Honey
Girl’, ‘Girl In A Picture’ (from
the wonderful Whaam
compilation ‘Art For All’),
‘English Girls’ and ‘Modesty
Blaise’ (she’s saving lives
while I'm eating cornflakes”),
the Direct Hits know as well
as anyone just what makes
the world go around. The
sound of summer. Again.

THE IMPOSSIBLE
DREAMERS ‘Say Goodbye
To No One’ (RCA) it's weird
but | swear | can remember
when The Impossible
Dreamers were good. Since
then, however, they have
evolved into a blatantly pomp
pop combo. Like Toyah.
Bouncy and empty and The

Thompson Twins all over
again, even if the girl who
looks like a Rice Krispie does
get to sing this time around.

It's not a crime to change or
to develop. But it is a shame
when people lose whatever it
was they had.

BRYAN ADAMS ‘Straight
From The Heart’ (A&M)
Yet another slant on the old
summer beat. Easing itself
through ventricles and atria
and out through the aortic
valve into the aorta itself, and
thence into an artery bound
for the neck, as vile and
loathsome a globule of
whimsy as you'll find this
side of the slow side of Rod
Stewart’s worst-ever album
emerges to hoots of derision.
You don‘t even find yourself
waiting for the fast bit, the
heavy bit, the guitar solo. You
just know instinctively that
there isn’t going to be any
high point at all.

SAINT ANDREW ‘Pinball
Wizard’ (Dark Side Of The
Haggis) Beyond belief,
beyond description, beyond
Hollywood (who?). Splendidly
silly and Savile Row cut for
those who think that Half Man
Half Tranmere Fan are just a
wee bit too serious.

PAPA CHARJAN AND
JACK REUBEN ‘One
Scotch, One Lager, One
Brew’ (Priority) Now these
men know summer! I'm only
too well aware that this fiurry
of reggae work-outs upon the
theme of John Lee Hooker's
original ‘One Bourbon, One
Scotch And One Beer' is fast
becoming what we in the
media like to refer to as “well
played out”, but nonetheless
these four “extra strong”
sessions cut right to the heart
of the matter. A new anthem
for the Sounds freelance
drinking party.

THE ATLANTICS ‘Passion
Blue’*Seven Roads To
Heaven’ (Delightful) And
this is getting frightening. For
The Atlantics live on a road
where | used to live. The
sound of young student
ghetto Leeds letting its hair
down and getting all sensitive
over the fundaments of
northern soul (without the
capital letters!). Alternately
moving and rousing, and not
at all bad for a band who
probably frequent the same
launderette | used to use.

SANDIE SHAW °‘Frederick’
(Polydor) Joan Collins’
younger sister continues to
plunder the vaults. She's
proved she has taste and
good legs for her age, now all
she needs is style. There has
never been a more beautiful,
more desirable woman than
Patti Smith. Sandie Shaw
should try another old Dusty
Springfield hit.

Point of interest: on the flip
of her last outing (Lloyd Cole,
| believe) La Shaw serenaded
Smith Stephen with no great
wit. This time she’s telling
Johnny Marr to sod off out of
it. Now you’re talking, girl.
‘Go Johnny Go'.

JERMAINE JACKSON ‘Do
You Remember Me?’
(Arista) Let's face it, old Jez
simply isn’t as good as his
brother. And aithough | have
my suspicions about a certain
Michael Omartian, co-writer
and producer, | stilli have to
say that this song shows littie
of the class you might have
expected from a Brother
Jackson. Ordinary.

DORIAN GRAY ‘Touch’
(LiL) And talking of the
Sisters Of Mercy, here's a
group with absolutely no
fuzzboxes whatsoever who
still haven’t sussed that it was
all a joke.
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JEFFREY OSBORNE
‘Soweto’ (A&M) You should
never call a commitment like
this a gesture unless you're
absolutely convinced that it is
a purely cosmetic step. And
although this smooth soul
shuffle from one of the best
men in the business is
perhaps a little ingenuous,
“all we want is freedom” is a
message which has so far
failed to permeate the
awareness of many of those
in power. The sound of
summer in South Africa?

THE ESSENCE ‘The Cat’
(Midnight Music) Three
Dutchmen beloved for the
sheer bare-faced excellence
of their Cure impression, The
Essence could possibly be
Robert Smith’s own private
joke, they're so close. Not the
most original of pop bands
but stili, perversely, rather
good. Into the trees.

FIVE STAR °‘Find The Time?
(Tent) Yep, it's coming to
something when five young
Londoners (even if they are
family and even if they do
have names like Steadman
and Delroy) can do the
Jackson soul stroll better than
a real live Jackson. But they
can and they do, so there.
Another hit.

THE MISSION ‘Garden Of
Delight’‘Like A Hurricane®
(Chapter 22) For a band
whose recent live
performances quite turned
my stomach, this isn’t too
bad at all. Of course, by
putting the numeral Il on the
sleeve and with songs like
‘Over The Hills And Far Away’
live, it can hardly be denied
that The Mission are long lost
Led Zeppelin aficionados.
And better people for it too,
I'll be bound.

Here, these better people
offer us straightforward
simple ‘80s rock, with a touch

of the Susan Banshees on
‘Garden Of Delight’. And in
the name of their brilliant
cover of ‘Like A Hurricane’, |
hereby renounce roughly half
of the nasty things | have said
about The Mission. It isn’t
quite ‘Jolene’ but it isn’t bad.

FIVE GO DOWN TO THE
SEA? ‘The Giee Club’
(Abstract) Five from five,
whatever else. Maniacal,
deranged, odd. Suddenly I'm
not half the man | used to be.
This is the sound of yesterday
(well, 18 months ago) and it
chews the legs off Stump.
Nobody’s idea of a summer
hit, and none the worse for
that.

BLUE NOSE B ‘My Diary’
(Blues Records) Despite the
packaging, ‘My Diary’ isn't
one of those affectedly
childish pastel pop efforts so
popular of late, but rather one
of those fluid, pushy, New
Merseybeat dance efforts so
popular about three or four
years ago. This band have
bought Billy Mann “loads of
ale” and so he wants me to
give them a good review.
They should have bought me
a can of Swan. B plus.

THE BEAUTIFUL
STRANGERS ‘Elizabeth’
(Two Zeros Above) Now
here’s a surprise. The
Beautiful Strangers live in
Streatham Hill on a road |
nearly took a flat on. Wow,
small worid. And a further
surprise. The Beautiful
Strangers are good. For the
dominant though sensitive
and non-pressing guitars of
Sheila Gill lead this four piece
band through two songs of
unquestionable merit. Simple
pop strategies played.through
with the jaundiced vision of
the age. And they record at
the same studios as the Direct
Hits. Awesome.

ARE YOU
READY FOR...

DAVID

From the urgent new album ‘EAT ’EM AND SMILE’

Distributed by UJEA Records Ltd. @ A Warner Communications Co.
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“ HY DO | think | am
right!?2!” echoes Jello
Biafra, surprise
momentarily road-blocking his
busy freeway of words.

The Walter Mitty of politi-punk
casts his anthracite eyes around the
spartan warehouse which serves as
the headquarters of Alternative
Tentacles, a downbeat building that
the police department of San
Francisco recently raided in search
of subversive material.

Yes, | continue, resuming my line of
questioning. The Dead Kennedys have
always used their music as a vehicle for
social commentary and political
criticism. So why do you think your
perspective on life is any more valid
than the perspective of those you
criticise?

“I think, because of my deep sense of
being threatened by those in authority,”
laughs Jello uneasily, his chest recoiling
with an almost paranoid tautness
beneath a T-shirt which bears the motto
Ugly American. Maybe this man, who
seems to have had his handsome
features stretched to cracking point on
the rack of desperation, is still rattled by
the events of the past few days.

See, what had been brought to the
police department’s notice was the
posters of H R Geiger’s Penis
Landscape, given with the Kennedys’
album ‘Frankenchrist’. Biafra now faces
up to a year in prison and a $2,000 fine
to go with the allegations that he and
the rest of the band are guilty of
“distributing harmful material to
minors”.

So, if Jello’s rattled, who could blame
him?

“As | said to you a bit earlier on when we
were talking about censorship,” explains
Biafra, a lyricist never starved of polemic, “if
the authorities had their way | — or anybody
like me —would probably be dead. The
American government want a Christian-style
Islamic republic and | don’t think executions
would bother them a bit.

“The right-wing Christians who run this
country go on about how the life of an
unborn foetus is sacred, how we shouldn’t
allow abortions. But once the foetuses are
18, who are the first people who want to
execute them in gas chambers or want to
send them to die in Nicaragua and El
Salvador? It’s the right-wing Christians.

“So what makes me feel that | am right
and other people are wrong is when | feel
that my dignity and survival, and the dignity
and survival of othempeople, is being
threatened by a few greedy Nazis.”

7 INDECENT

This might sound extreme but it rings true.
in the context of the moral waywardness of
the USA. In the kingdom of the insane, the
paranoid becomes sane because he has
every reason to worry, his fears are real.
How can they be otherwise when he
watches the police raid his office?

Dissent, artistic or otherwise, is not in
fashion in America in the late '80s.
Everybody — from individuals to nations — is
expected to toe the line of conformity, and
that line says you are either a God fearing
capitalist, or you’re a stinking pinko
communist atheist pervert who does it in the
streets with dogs and Lord help you if you're
in a band with the name of The Dead
Kennedys.

OK, | know that’s a little simplified, but
the whole point about the upsurge of
patriotism which Reagan symbolises is that it
does present the public with clear cut black
and white choices which save people from
making the effort to think or question.

Anything which doesn’t fit into this
monocular vision — an example being the
Vietnam veterans poisoned by Agent Orange
who’ve subsequently had deformed chiidren
and yet don’t qualify for war injury benefits
— is quietly swept under the carpet.

HE DEAD Kennedys — Jello, bassist
I Klaus Flouride, guitarist East Bay Ray
and drummer D H Peligro — are
interested in lifting up that carpet of self
imposed ignorance and spotlighting the dirt.
But it's getting more difficuit day by day.

“Let’s just say that the ghost of Joe
McCarthy is back in action now,” comments
Biafra. “So far as music is concerned the
PMRC, the Parents Music Resource Centre,
which is staffed by wives of right-wing
senators and a member or two of Reagan’s
cabinet, dcts as a kind of thought police.

“As you know, they’re making moves to
get records graded according to their
content, but that is only the tip. Their
attempt to decide what people hear, see,
taste and think goes deeper than that.

“For instance, they’re now working with
local Parent Teacher_ Associations and
police departments to snuff out rock music
which they deem not wholesome. We’ve
had several gigs cancelled under mysterious
circumstances and then, of course, there
was the raid here.”

I tell him the offending Geiger poster -
Geiger was a set designer on Alien, by the
way — which depicts a field of erect penises
entering vaginas is so abstract it reminds me
of a vegetable stall specialising in leeks and
onions.

“Uh-haw, 1’ve heard lots of interpretations
of it but nothing like that,” grins Biafra. “It
has been called sexist by some people but |
don’t think it is. My reason for using it was
that as soon as | saw the thing | thought,
Yeah! That's what’s inside the heads of
Americans: this is a nation out to screw each
other in every way. That painting is
consumer culture on parade.”

Penis Landscape has, in fact, been seen

As JELLO BIAFRA becomes engulfed by a wave of
allegations that threatens to swamp his liberty, he
chats to JACK BARRON about censorship,
apocalypse and the day he ran for mayor. Holiday

snap: EYEANDEYE

by a lot of Americans. Long before it
became a Kennedys poster it was featured in
a Geiger showcase in Penthouse. Still, the
poster gave the police an excuse to search
Alternative Tentacles thoroughly.

In a country which is headed by a staunch
Christian ex-actor President who presents
and presides over the political process as if
he were still in some Hollywood fiim, it
seems somehow apt that the Kennedys’ last
album was called ‘Frankenchrist’.

Run to the hills, a monster cometh!

“If you want to understand something
about the nature of Americans it’s that we're
taught in school that this country is in the
frontline with regards to free speech and the
rights of the individual,” says Biafra. “What
is conveniently forgotten is that the founding
fathers of America were slave owners.
Thomas Jefferson had seven kids by one of
his.”

inception of The Dead Kennedys, speaks

like some bizarre hybrid of musician,
politician and-Mr Memory Man. It is easy to
see why he garnered 6,000-odd votes and
came sixth when he stood for the post of
Mayor of San Francisco a while back on an
absurdist platform.

Ask him a question and out will pop some
ghoulish story or three, many of which have
been sent in by outsiders to the.Kennedys or
the hardcore politi-punk fanzine Maximum
Rock And Roll which shares the warehouse
with Alternative Tentacles.

“No, we haven’t split the band! Who toild
you that? We’ve never been a group of
people who eat, work and play together
from the beginning. We don’t even agree
yvith each other on every issue, that has
always been the way in this band. We often
argue but hopefully that friction gets
channelled into the music.

“The point is, though, that we get together
to record and tour only if everyone agrees to
what is involved. At the moment we’re
doing another album called ‘Bedtime For
Democracy’ which will hopefully be out in
the autumn.

“I know that, because of the gap between
‘Plastic Surgery Disasters’ (the DKs’ last

jELLO BIAFRA, eight years on from the

album) and ‘Frankenchrist’, people have
thought that we’ve sat on our backsides for
three years and retracted our claws, but it's
not true!

“We’ve also been savouring some of the
weird information from around the world
which we got in response to our request for
miscelianeous data on the inner sleeve of
‘Frankenchrist’. We'd like Alternative
Tentacles to act as a conduit for this info
because some of it is mindblasting.

“The scariest story was in fact mailed to
me from somebody in San Francisco. It was
a little report out of a science magazine that
said the next scheduled space shuttle, in
other words the one after the one that blew
up, was going to be loaded with 46 pounds
of plutonium!

“If that shuttle had blown up instead,
imagine what would have happened! There
would have been enough plutonium in the
air to give cancer to as many as five billion
people. That's virtually the whole of the
world! So that would have been it — all
because of a few military assholes
manipulating to get the Star Wars Defence
System off the ground without telling
anybody. This is the most reckiess act I've
heard of yet!”

HE SON of a librarian mother and a
I psychiatric social worker father who
quit his job to write poetry and books
around the same time Jello ran for Mayor of
‘Frisco, the 27-year-old singer was brought
up in Boulder, Colorado.
Nestling against the Rockies, the “sleepy”
university town became a “counter-culture

-Mecca” in the late '60s and early ‘70s when

it was invaded by hippies.

“At one point there were 15,000 of them.
Naturally the other 40,000 citizens of
Boulder freaked out, but for_me that made it
a great place to grow up.

“A lot of thought was provoked in me and
the anti-war movement was strong.

“But the hippy people would use a lot of
drug-dealing lingo to justify ripping people
off, saying, like, Hey man, that candle costs
50 dollars because it's all natural
ingredients! You know the sort of thing:
hand made by an authentic crook.”

“The thing was | knew that the atrocities of real life
were far more frightening than fiction. That has
always been the motivating force in this band.”

"CALLI

VSD872

W SINGLENO
L\M\TESED\T\ON DOUBLEPACK IN

REE

W AVA\LABLE IN

JULY 18 WORKINGTON CARNEGIE'S THEATRE
JULY 19 LEICESTER PRINCESS CHARLOTTE
JULY 20 BRIGHTON THE RICHMOND
JULY 21 LONDON THE MARQUEE

ON TOUR

JULY 22 BATH MOLES

JULY 25 TOLWORTH RECREATION CENTRE

JULY 28 STOKE SHELLEY'’S
JULY 30 EDINBURGH HOOCHI COOCHI
JULY 31 ABERDEEN THE RITZY
AUGUST 7 WHITEHAVEN THE WHITEHOUSE
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EXPOSURE

While the music world turned from
Dayglo to the mouldy mellow feathers of
The Eagles, Biafra took advantage of the
transition by hoarding forgotten gems of
garage psychedelia, such as The Thirteenth
Floor Elevators.

“Reatly though there wasn’t much
happening musically and | was more
interested in the news on TV.“

A fleeting visit to pogoing England in 1977
changed his life.

“All that energy and hate of smug apathy
really excited me. When | got back | went
off to university in Santa Cruz to take classes
in drama and the history of Paraguay but |
didn’t last long.

“I noticed the punk thing was happening
in San Francisco although on a much
smaller scale, and, against the wishes of my
father, | dropped out . . .”

And The Dead Kennedys were given a
breech birth.

“Once The Kennedys wefte going | soon
realised it was possible to concoct
something beyond being this week’s Sex
Pistols. { wanted to fuse the political anger of
a virtually unknown British band called
Third World War with the gut-rage of Iggy
Pop and, say, the fascination with horror
and gore of Alice Cooper.

“The thing was | knew that the atrocities
of real life were far more frightening than
fiction. That has always been the motivating
force in this band.”

ALIFORNIA UBER Alles’, ‘Too Drunk
‘ To F***’, ‘Fresh Fruit For Rotting

Vegetables’ — the DKs’ record titles
alone made the burghers choke, never mind
the gallows humour of the band’s name.
And, allied to the group’s violent live
velocity and Biafra’s cracked actor
presentation, come 1983 the Kennedys were
on the cusp of greatness. They were the

" premier hardcore corps poised to take a

flamethrower to the charts.

It never happened, and | don’t think it
ever will. The Kennedys’ belief in the punk
ethic of independence from the straight
music biz scams ensured they’d never
become pop stars like The Clash. Their
ideals wouldn’t allow the necessary
compromises and, when Faulty Products
(the American distributor) folded, the
moment was gone forever.

This isn’t to put down their achievements.
The Kennedys still make fierce records and
Biafra is in demand as a spoken word artist.
His mixture of poetry, tyrics and news is, I'm
told, inflammatory.

But don’t you ever feel that you’re just
hitting your head against a brick wall?

Biafra’s anthracite eyes glow with
amusement as he finishes his beer.

“Oh sure, | get frustrated most of every
day. But | figure I’'d much rather do this than
put a little leash around my neck in the form
of a necktie and knuckle under. At least |
feel alive.

“After all, things are never dutl when the
police are trying to tear your house apart.”

L.
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THE 2ad ALBUM FROM
QUEENSRYCHE

OUT NOW

Noddy and co: the singles story
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SLADE: “So where are all the screaming girls they promised?”

A LOT of people have been waiting very patientiy for
discographies that were promised for publication but
have had io wait their turn. Those who have been
holding on for Slade need wait no longer.

A whole bunch of requests for a Slade listing
came in at the time when we were running Marc
Bolan and T Rex last year; | assume the bands
tend to be associated because they both had their
greatest successes during the same period.
Embarrassingly, I've lost note of the several people
who supplied information for what follows. Hopefully,
1"l find it to give them credit soon when we cover
Slade's albums — if not, they know who they are.

Members of Stade were involved in recording in
the mid-'60s when playing in other bands. Noddy
Holder played with Steve Brett & The Mavericks in
1965, and they had three singles issued on
Columbia in that year on which he is presumably to
be heard (though as guitarist; Steve Brett was the
vocalist). At the same time, Dave Hill and Don
Powell were in an outfit named The Vendors,
whose recording activities went no further than a
demo EP. Slade as we know them first came
together in 1966 as the final line-up of the
N’Betweens, a band which evolved from The
Vendors, and was originally a quintet. When three of
its members departed in 1966, Dave Hill and Don
Powell, remained, and Noddy Holder and Jimmy
Lea came in to fill the gap. Thus the long-running
quartet was formed. The earlier N'Betweens line-up
had had a couple of releases in France on the
Barclay label, but this final incarnation cut one single
for UK Columbia, a cover of a US hit by The Young
Rastals:

Columbia DB 8080 ‘You Better Run'/*Evil
Witchman’ Nov 1966

No further N'Betweens records were issued, and
this began a recording silence from the foursome of
over two years. More material was cut for Columbia,
though, and two previously unheard N'Betweens
tracks of the period finally saw the light of day last
year on the See For Miles label compilation ‘60s
Back Beat’ (SEE 39). These tracks were ‘Ugly Girl'
(with Kim Fowley guesting!), and a version of the
Dave Dee & Co hit ‘Hold Tight:<Early in 1969 the
group finally got another recording deal under the
new name of Ambrose Slade, with the Fontana
label, a division of Philips (now Phonogram). After
the first single, the name shortened to Slade, and
has been so to this day. The Fontana singles were:

Fontana TF 1015 ‘Genesis'/'Roach Daddy’ May
1969 (‘Genesis’ later became ‘Know Who You Are';
the original was an instrumentat)

Fontana TF 1056 ‘Wild Winds Are Blowing'/‘One
Way Hotel' Oct 1969

Fontana TF 1079 ‘The Shape Of Things To
Come’/*C’'mon C'mon’ Mar 1970 (A cover version of
the US hit by May Frost & The Troopers, taken
from the movie Wild In The Streets)

In mid-1970, the band moved over to Polydor and
their period of number one hits and superstardom —
although it's worth noting that the first Polydor single
was a complete failure, and it was the second, a
Little Richard cover version, which finally
established the band:

2058 054 ‘Know Who You Are'/‘Dapple Rose’
Sept 1970

2058 112 ‘Get Down And Get With It'/‘Do You
Want Me'/'The Gospel According To Rasputin' May
1971

2058 155 ‘Coz | Luv You'/'My Life Is Natural’ Oct
1971

2058 195 ‘Look Wot You Dun’/‘Candidate’ Jan
1972

2058 231 ‘Take Me Back 'Ome’/'Wonderin’ Y’
May 1972

2058 274 ‘Mama Weer All Crazee Now'/'‘Man
Who Speaks Evil' Aug 1972

2058 312 ‘Gudbuy T'Jane'/'l Won't Let it "Appen
Agen’ Nov 1972

2058 339 ‘Cum On Feel The Noise'/'I'm Mee, I'm
Now And That's Orl' Feb 1973

2058 377 ‘Skweeze Me, Pleaze Me'/‘Kill 'Em At
The Hot Club Tonite’ Jun 1973

2058 407 ‘My Friend Stan'/*My Town' Sept 1973

2058 422 ‘Merry Xmas Everybody/‘Don’t Btame
Me’' Dec 1973 (Review copies of this in 1973 came
in a concertina card outer sleeve styled after a
Christmas cracker. | suspect that very few sale
copies had this sleeve, as the single shifted
something like a quarter of a miffion copies on its
first three days of release)

2058 453 ‘Everyday’/'Good Time Gals’' Mar 1974

2058 492 ‘The Bangin' Man’/‘She Did it To Me’
Jun 1974

2058 522 ‘Far Far Away'/'OK, Yesterday Was
Yesterday' Oct 1974 (First pressing in pic sleeve)

2058 547 ‘How Does it Feel/'So Far So Good'
Feb 1975 (First pressing in pic sleeve)

2058 585 ‘Thanks For The Memory'/*Raining in
My Champagne’ May 1975

2058 663 ‘In For A Penny’/‘Can You Just imagine’
Nov 1975 (First pressing in pic sleeve)

2058 690 ‘Let’s Call It Quits’’When The Chips Are
Down’ Jan 1976

2058 716 ‘Nobody's Fool /LA Jinx’ Apr 1976

At this point, the band moved across to the Barn
label, owned by their manager Chas Chandler:

2014 105 ‘Gypsy Road Hog'/‘Forest Full Of
Needles’ Feb 1977

2014 106 ‘Burning In The Heat Of Love'/‘Ready
Steady Kids' Apr 1977 (Their first failure for many
years, and consequently now a rare collector’s item)

2014 114 ‘Medley: Mey Baby Left Me — That's Alt
Right Mama'/*OHMS' Oct 1977 (First pressing in pic
sleeve)

2014 121 ‘Give Us A Goal'/‘Daddio’ Mar 1978

2014 127 ‘Rock ‘N’ Roll Bolero'/'It's Alright Buy
Me’ Oct 1978

BARN 002 ‘Ginny Ginny'/‘Dizzy Mama' (all copies
in yellow vinyl) May 1979

BARN 010 ‘Sign Of The Times'/'Not Tonight
Josephine' Oct 1979

BARN 011 ‘Okey Cokey'/'My Baby's Got It' Dec
1979

After a six-month breather, Slade then
reappeared on record with a one-off 12-inch only
release on the Six Of The Best label.

SUPER 45-3 ‘Six Of The Best EP’ Tracks: ‘Night
Starvation’/*When I'm Dancin’ | Ain't Fightin”/‘I'm A
Rocker'/'Don’'t Waste Your Time'/The Wheels Ain't
Comin’ Down’/*Nine To Five’ (pic sleeve) Jun 1980

There were 7-inch promo copies of this for radio
DJs which featured just the tracks ‘Night Starvation’
and ‘When I'm Dancin’ | Ain't Fightin®.

In the second half of 1980, following their Reading
Festival appearance, Slade switched labels again,
to Cheapskate. The singles story from there to
date, plus the albums listing, will follow.
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TheWorld’s Best Summer Music

Bryan Adams Reckless T h e l I I I v Grace Jones Island Life
Janet Jackson Control | Madonna Like A Virgin
Phil Collins No Jacket Required u ' I l ' I . er a e. Cure Standing On A Beach
Genesis Genesis Simply Red Picture Book
Simple Minds Sparkle In The Rain S ta rts Joy Division Closer
UB 40 Labour Of Love New Order Low Life
Kate Bush Hounds Of Love New Order Power Corruption & Lies
Marillion Misplaced Childhood on iu y t ) Cririg Off The Bone
Talk.Talk Cc?lour Of Spring Cramps Songs The Lord Taught Us
Talking Heads Lictle Creatures Cocteau Twins Victorialand
Queen The Works Th : Smiths Meat Is Murder
éila.nrz:a: y . Of/[\"laccala €re are massive Smiths The Queen s Dead
vis Costello ing merica ; i :

. | reductions on albums Smiths Smiths
Eurythmics Be Yourself Tonighc , - Whitney Houston Whitney Houston
S sweeeDreams | blank and pre-recorded | simpte Minds New Gold Dream
ive Star uxury Of Life : Pet Shop B Pl
Mr.Mister Welcome To The Real World CasseLLes, blank Vldeo Qeueenop =Y Greatesc?—la:;
Ll.onel R'fh'e Llor\el R'd_"e CaPeS, and IOCS MOre. Sting Dream Of The Blue Turtles
Dire Straits Dire Straits a0 Suzanne Vepa Suzanne Ve
Dire Straits Making Movies So visit the HMV Sale now. . o

, Colour Box Colour Box
L|Oyd Cole Easy Pieces lt’s a perfect Way to Spend
Tears For Fears Songs From The Big Chair “
A-Ha Hunting High & Low the Summer.
Everything But lee Girl Eden U2 Under A Blood Red Sky
Jesus & Mary Chain Psycho Candy

. , , Velvet Underground

Led Zeppelin Physical Graffici .
Velvet Underground & Nico

Madonna Madonna .

Pri Kate Bush The Dreaming

rince Parade : :
Prince Purple Rai Buzzcocks Singles Going Steady
ple Rain 3 .

Billy Idol Rebel Yell Paul McCartney & Wings Wings Greatest

i Pink Floyd Meddle
Huey Lewis & The News Sports
Go West Bangs & Crashes Qtlxeen Site S Heart’Attack
o iy Roling ¢ Rewind 9719+
V)] Unforgettable Fire il Sl ewin '
= =9 The Worlds Best |owen  Angcacieoper
Tom Waits Raindogs . Scorpions Love At First Sting
Waterboys Waterboys MUSK: Stores‘ This is just a small selection of
Steve Winwood Arc Of A Diver All offers subject to availabilicy. what’s on offer

STORES IN: OXFORD STREET - TROCADERO, PICCADILLY - BEDFORD - BIRMINGHAM - BLACKPOOL -BOLTON - BRADFORD - BRIGHTON - BRISTOL - CARDIFF - COVENTRY - DERBY - EDINBURGH -ENFIELD - EXETER - GLASGOW - GLOUCESTER GUILDFORD ‘HULL - LEEDS - LEICESTER - LIVERPOOL
LUTON - MANCHESTER - MIDDLESBROUGH - NEWCASTLE - NORWICH - NOTTINGHAM - OLDHAM - PETERBOROUGH - PLYMOUTH - PORTSMOUTH - PRESTON * SHEFFIELD - SOUTHAMPTON - SUNDERLAND - SUTTON - SUTTON COLDFIELD - SWANSEA - WOLVERHAMPTON
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TURNTABLE, CHINGFORD
BROADWAY, HAMMERSMITH
TEMPLAR, HIGH HOLBORN

J.G. WINDOWS, NEWCASTLE

VIBES, BURY

PICCADILLY RECORDS, MANCHESTER
SPIN INN, MANCHESTER

PENNY LANE, BOLD ST., LIVERPOOL
DISCO MUSIC, MORECAMBE

DARWIN HI FI, DARWIN

ELECTRICAL RADIO, NELSON

SKELETON, BIRKENHEAD

PAPERCHASE, MANCHESTER

J.C. SMYTHE, BOWNESS-ON-WINDERMERE

EGS & SON, WAKEFIELD
EGS & SON, BARNSLEY
SYDNEY SCARBOROUGH, HULL

DISCOVERY, LEAMINGTON SPA
DISCOVERY, SOLIHILL

DISCOVERY, STRATFORD-ON-AVON
SUNDOWN, WALSALL
REPLAY, TUNSTALL

MIKE LLOYD MUSIC, NEWCASTLE-U-LYME
MIKE LLOYD MUSIC, HANLEY

LOTUS, STAFFORD

GOULDS, WOLVERHAMPTON

SYSTEMS, DUDLEY

RAINBOW, SHREWSBURY

GREGORY & LEE, AHSBOURNE
RACKHAMS, BIRMINGHAM

MAGPIE, WORCESTER

TAYLORS, KINGSTANDING

N EW LP/TA P E SELECTADISC, NOTTINGHAM

ST MARTINS, LEICESTER

ALBUM = CASG ] 174 TRACKS, HERTFORD

HI TENSION, BASILDON

LIMITED EDITION INCLUDES P e B i e
GOLDENDISC, SOUTHEND

STREETLIFE, ROMFORD

FOLD-OUT COLOUR POSTER JOHN WELLS, LOWESTOFT

LOWESTOFT ELECTRICAL, LOWESTOFT

DISC DISCOUNTS, BICESTER

OLD TOWN RECORDS, HEMEL HEMPSTEAD

CASSETTE —CASMC 1174 MARK GNE, WOKINGHAM
MARK ONE, SLEET

LIGHTNING, RUISLIP

LIMITED EDITION INCLUDES LISTEN, READING

PLAYFAIR, HERTFORD

DR. JOHMN’S RECORD PARLOUR, ROYSTON

FREE pDSTER DFFER MAX RECORDS, EA'STBDURNE
HUMMINGBIRD, FOLKESTONE

RECORD SHOP, KINGSTON

NOVA, LITTLEHAMPTON

OTHER RECORD SHOP, EDINBURGH
OTHER RECORD SHOP, DUNDEE
OTHER RECORD SHOPR, INVERNESS
OTHER RECORD SHOP, GLASGOW
BRUCE MILLER, ABERDEEN
GOLDRUSH, PERTH

R.S. MCCOLL, IRVINE

ROCK BOX, ELGIN

RIVAL RECORDS, BRISTOL
RIVAL RECORDS, BATH
RIVAL RECORDS, PLYMOUTH
SOUNDZ, TORQUAY

TOPS, NEWTON ABBOT
SPILLERS, CARDIFF
DERRICKS, SWANSEA
SULLIVANS, GORSEINON
ROXCENE, NEWPORT
TRADING POST, STROUD
ACORN RECORDS, YEOVIL
LAWES RADIO, EXMOUTH
MUSIC MAN, CHIPPENHAM
SOUND OF MUSIC, MARLBOROUGH
P.R. SOUNDS, DEVIZES
RAYNERS, BRISTOL

SOUND OF MUSIC, DURSLEY
COB RECORDS, BANGOR
KAVERN, RHYL

HOCKING, ST AUSTELL

TWELFTH NIGHT
BT el O |

WILL BE FEATURED
AT THE FOLLOWING STORES P

CAROLINE MUSIC, BELFAST
MAKIN’ TRACKS, BELFAST
GOLDEN DISC, BELFAST
SUN RECORDS, BELFAST

ALL BRANCHES OF VIRGIN, HMV, REVOLVER, OUR PRICE

LARGER BRANCHES OF W.H. SMITH AND WOOLWORTHS

AT AN ATTRACTIVE PRICE:
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Is MARK E SMITH a man with a mission, or merely mortgaged to the
hilt? Is he still waging a class war or just bringing home the bacon? Fall
disciple RON ROM finds the man’s a mixture, and none the less likeable
for that. Skyscape by RUSSELL YOUNG ‘

{ERE HE is. Opposite
- me. Mark E Smith,
the man, the

legend ... the myth.

My heart is fluttering in
fear, my tongue’s going dry
and | ?ed like I'm gasping for
air.

It's all down to Smith, a man
who has walked down the piss-
stained corridors of punk armed
only with his contempt towards
the making and presenting of
contemporary music. He has
arrived here, nine years later,
untainted by time.

He looks unapproachable,

- almost cold hearted, dog-like
brown eyes reflecting a glazed
disdain and unnerving lack of
emotion. There's an esteemed

down-to-earth aura sparking
around his snake-like body. He
invokes respect with cautious
suspicion.

There's nothing flashy or
pompous about Mark, he just
looks above it all, elevated by his
own tradition. '

lA tradition built on nine years
of sustained genius and
innovation. :

as always done it his way, |

a at's why people either love or

hate him and The Fall. Like a

crumbling statue, standing tall, he's

another great English institution.

Unlike Morrissey, though, Mark has

no allegiance to the drippy wetness

of persecuted middle-class dropouts.

Mark's hard. Straight Basic.

For someone so straightforward
he sure has been painted in a variety
of colours, by media artists with oils
of prejudice and brushes of phoney.
morals. Their portraits of Mark are
always cracked with bitter envy.
Y'see, people can't handle the way
he stands separate, they get tired
with looking up to him and, because
of this, throughout the history of The

Fall, Mark has been a labelled a

‘racist, a Tory, a bigot and a callous

and sardonic bastard, talking about
the world’s troubles as if they were
sources for Xmas cracker jokes.

The contempt of others is based
on fear. Mark doesn't fit in, he's an
enigma, a working class chappy who
revels and believes in the glories of
his class and yet has managed to dig
a hole into the heart of the middie
class rock market

it's a middle class he generally
despises. He purposefully exhibits
and stretches his own character to
its fullest — just, | think, to annoy the

. fickle humanitarians and token

socialists he meets, to irritate the
people who care for the workers
down the ends of their noses.

. We're in a secluded pub, me and
Mark, and it's here, surrounded by
urban failures who look like they've
strayed from a Tom Waits video, that
I'm going to try and dislodge a few of
the cynical bricks that the media
have built up around Mark E Smith's
heart. I'll oil his tongue with alcohol
and gain his trust with considerate
listening. | want to see his emotions,
fears and skeletons shake for all to
see.

There will be no bait to
sensationalism, no questions about
his opinions on Live Aid, the Labour
Party or Red Wedge. No, no, no, that
serves the wrong purpose.

Besides, he has said what he
thinks on such matters already to
journalists eager to pick up shock
horror classics like “Ethiopia needs
two tons of contraception pills”.
Ouch! Lines like these are best left
on the couch in Mark's living room.

Today | want Mark E Smith, the
human being. | want to catch him at
the crossroads of his life with a

‘finger up his nose.

Let's play.

E SEEMS really thin, like a

piece of dangling string with

knots tied in the appropriate
places. His skin is an alien yellow
and those eyes — well, they sort of
haunt me. He doesn’t even look like
he fits in.

So tell me, Mark, what's the idea
behind the single, ‘Living Too Late'?

He hangs his head slightly to the
left and crosses his legs. God, he
really is an ugly bastard.

“Well, when | was writing it
thought it would be really good to
write a song about middle-aged
people. About an ordinary guy who
was really pissed off. The more | got
in that frame of mind, the easier the
words came. We was originally going
to do it in a country 'n’ western style.
Realy middie of the road, y’ know
what | mean, Ron?” :

What attracted you to the idea of
the middle-aged guy?

“Well, | was thinking about
suburbia, upper working class
suburbia, and | was just wondering
about these guys walking around the
streets, whether they ever get really
pissed off. AH of my neighbours are
like — y'know, they're all good péop]e
and that but they've all got a lot
under their belt”

Are you under any pressure?

“Nah, not me.”

Do you feel old now?

“Nah, not really.”

One feels that ‘Living Too Late’ not
only shows Mark swivelling in the
muted vacuum of suburbia, a

. vacuum where, incidentally, he has

found himself a very comfortable
corner, but also suggests that
privately Mark has been assessing
his own achievements with a jaded,
confused scepticism.

Call it middle-aged or call it
simply tired, ‘Living Too Late’, with
its pulsating, wearied beat, sluggishly
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treads a long road with a subdued,
bluesy feel. Maybe it's an
indication of Mark’s conclusions
about his life.

So is ‘Living Too Late’ really
hinting at the fact that you're feeling
jaded at the moment?

“That has got to be a natural
assumption. | did feel a bit like that
when | wrote it”

Do you feel worn out?

“I had a f***ing game of football
last week and that killed me. It was
terrible, the legs were killing me! |
still haven’t recovered.

“I see people younger than me
who act a lot older, but people
always said that I've got a very old
attitude towards things. Anyway, guys
over 60 are usually alright”

How old are you now?

“I'm 29.”

How do you think you will feel

. when you're 40?

“Real cool, actually. | mean, I've
been all around the worid. Do you
know, Ron, when | was 19 | hadn't
even been out of Manchester, and if
someone told me | couldn’t leave
this country again it wouldn’t bother
me.”

Because of the routine of it all?

“Yeah, the more you travel the
more you get away from yourseif.
You sometimes meet these people
who have been everywhere and you
sort of suss they can’t get
themselves together. They don't
know what they're about.”

EING BROUGHT up in a

traditional working class

house in Salford has caused
Mark to cling to his roots, and it's
almost as if they're reference points
for his own identity and belonging.

This obstinacy caused him and
The Fall to miss the ride in the
bandwagon days of punk. Remember
those flares and trainers, that
ghastly green shirt he wore on The
Tube?

Mark's down to earth upbringing
automatically made him dissociate
from the rock and roll lifestyle and
approach. He does everything in a
very normal way and his normality is
at odds in an industry based on
abnormality. He holds to the virtues
of the family, its warmth, love and
stability.

Are you happy now?

“No, | think a lot of the time I'm on
a right downer. I'm a bit of a pain in
the arse like that. Y'know, the
motivation just isn’t there most of
the time. That's why The Fall are
good for me. | never really had
motivation. Even when | was at work
and you used to get two weeks off, |
never done anything for those two
weeoks.”

What job did you have, Mark?

He leans forward in his chair and
smiles.

“} was a docker in Manchester. A
good job, | used to meet a lot of
foreign lorry drivers, Turks, Germans
and that, it was dead interesting.”

Didn’t you ever get that blurred
feeling when you had a regular job?

“lmmune, yeah. | mean,

“When I’'m in London | feel like how a madman would feel.
Like there’s people whispering behind me back all the time
when 1 go out. They never come up to me.”

sometimes | get annoyed with
people and their attitudes and then {
think back to the days when | was at
work, y'’know, and you can’'t blame
them.

“There's something dead nice
about a serious job, too, though. |
used to love it, me. Get home about
6.30, then straight down the pub ...

“l know what you're saying,
though. Like my two younger sisters,
both of them are out of work at the
moment but for one of them it's
through her own choice, she don't
want a job and | sort of say to her,
That's the spirit | get a lot of young
kids come up to me and say, it's
alright for you, you're in a band, but
I've been on the dole for two years.

“l think big deal, y'’know, like when
| left school it was an ambition to be
on the dole. When | was at school
they tried to get you into shit jobs.
They'd try and get you behind the
counter at Lewis's for about £9 a
week. | got fired from my first job
after three months and | went home
dancing!”

BOUT TWO years ago, Mark
got married. Now he's just

Wbought a house in
Manchéster, the inspiration behind
‘My New House’ on The Fall's ‘This
Nation’s Saving Gace' LP. So is our
man becoming a bit domestic, so to
speak?

How's the mortgage, Mark?

“It's alright,” he laughs.

How are you settling in?

“Oh, 'm dead happy there.”

Why did you decide to stay in
Manchester?

“| think it's because I've always
liked it there. 'm not madly in love
with the place, it just would be really
depressing being in London all the
time. It's not me being bloody
minded or anything. | think it's a
secret fear that ! wouldn't be as
good if | was living in London. | don't
get as hassled up in Manchester as |
do there.

“When I'm in London | feel like
how a madman would feel. Like
there’s people whispering behind me
back all the time when | go out They
never come up to me.”

They're frightened.

“Yeah, | suppose they are.”

But are you happy going home to
the house and all that security?

“l don't think it's any big deal. |
like it, | think it's good. | mean, 1 don't
spend my time doing all the DIY.

- That's one thing | don't like about

houses — people are always doing
them up. It drives you f****** mad.
People with drills in the morning
going nnnnnnnn. You feel like
shooting them.”

This is the time to manipulate. Go
for the jugular. Take him now. Let’s
see what he fears and where he is
weak. I'll go in deep with this.

Is man's biggest enemy
foneliness?

“} think it is. | know that / couldn’t
overcome it | was very lonely when |
was living on me own. | lost all sense
of time and went days without

changing my socks and stuff. It's
bad.”

And did Brix sort that out for you?

He laughs and sips cautiously at
his beer.

“You're a bastard, Ron. You ought
to be a psychologist. You always
look interested and listen really well,
so you put people at ease, then all of
a sudden you ask personal questions
and if I'm not careful I'll answer
them. Very shrewd, very shrewd!”

You wait until later when | really
do my psychologist bit Why did you
leave home, then?

“l never really liked my dad, { used
to hate him, that's why | left. | used to
get on really well with my mother,
but apart from that { couldn’t wait to
get out of the house. Other kids used
to get a fiver for passing their
eleven-plus, all my dad did was call
me a bookworm. | couldn’t
appreciate it at the time, but now |
do, and I'm grateful for him bringing
me up like that,

“l get on really well with my dad
now. He lives around the corner
from me and we often go out for a
drink. And | know Brix loves her
stepfather and | get on really well
with her real father, he comes out
with sick jokes all the time.”

Has it ever been awkward having
Brix in the band?

“Nah, not really.” He thinks, then
he continues. “They're very nasty to
her, the press over here, very sexist
All those people, all those Guardian
readers, they're the f****** worst"”

All that she's a woman and she's -
American and she's a blonde sort of
stuff?

“Yeah, right. The inferior being
sort of shit | don't like seeing her
getting upset by it and she does,
she'’s not used to that stuff, it's all
wine and roses in the States. She
takes it quite personally. | don't like
it because they know they can't get
at me so they use her to do it”

It's cowardice.

“lt’s just revolting.”

Through this he talks warmly and
considerately about Brix, as you
would expect from a husband. He is
very proud of her and at the same
time very protective towards her.

So the big question. How do you
feel about Brix?

“I love her. Listen Ron, if you put
any of this personal shit in, I'll be
straight round your house.”

1 think he's joking.

Love is a very consuming thing,
isn'tit?

“Yeah, you can't just think for
yourself, you have to think about
others all the time.”

Have you had any thoughts about
having kids?

“Oooh, no! | couldn’t handle the
responsibility. it would worry me
sick. | couldn’t stop worrying about
them, making sure there's enough
money and stuff.

“'m even like that with cars, 1 still
haven't got one, y'know, they frighten
me. So no, I'd worry about it all the
time.”

To wind up .the interview and to
really knock out the kinks in his

armour, I'm planning to throw words
at him to which he will have to fire
back answers instantly. | got the idea
off Dallas.

Here we go.

“You're really going in for the kill,
aren’t you?”

Ready? Death.

“Oh God. Oh come on, let me off
here.”

Pilay the game, Mark, play the
game. Fear.

“Too many decisions are based on
fear.”

What do you mean?

“Well, | was coming home from
Bolton with the wife and by accident
we got on this football special.
Before that day | never really
believed those people who said, like,
when frightening things were
happening to them everything
seemed to go really slow.

“Anyway, these four lads were
trying to smash down a loo door
when Brix was inside, y'know, and {
got up and hit one of them, through
fear really. They said they were
going to kick my head in when the
train stopped at Manchester.

“I was white with fear — not fear
only for myself but for Brix as well, |
‘didn"t want her to get hurt We finally
got to Manchester and luckily two
policemen came into the station just
as the train pulled in. I've never been
so pleased to see policemen in all
my life!

“But it was like what people say,
everything went really slow.

“l hate arseholes like those blokes
on the train, though. | don't know
how they can even do it, y'’know, or
how they can call themselves men.”

But have you ever been psychotic
like that?

“Oh aye, all the time. | was quite
violent, em, a few years back. But it
doesn't actually work.”

Anyway, back to the game. Where
were we? The Fall.

“Don’t you think that's a good
name, Ron? It means a lot of things
in different Janguages, ‘fall’ does. We
were originally called The Outsiders
but some other band had that name.
'Fall’ is another one of those words §
can't get to grips with.

“No one knows this..” he mutters
confidentially, suddenly pissing
himself out of his chair with
faughter. We've been lining up drinks
like there's no tomorrow. “But we
were going to call ourselves The
Ftyman And The Fall. | was going to
dress up as a greenfly and stand in
front of the band going buzzzzzz.
Honest, | was. When we'd do
interviews, if someone asked me a
question I'd reply, Buzz.”

We both fall out of our chairs
laughing, together. We're well oiled.

Back to the words. Oh, these
words.

Children.

“Responsibility.”

Chickens.

“Purple.”

Hey!?! Marriage.

“Good.”

Force.

“The Fall.”
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GUADALCANAL
DIARY ‘jamboree’
(Elektra 960 478-1)*%**%
WHAT? ANOTHER geetar
band? Another headlong
barrage of neo-psychedelia
wrapped limblessly around a
total respect for all things that
have gone before? And a
name that’s difficult to spell
too. Do Guadalcanal Diary
have anything going for
them?

Actually, they do. Last
year's debut album “Walking
In The Shadow Of The Big
Man’ was imported by
Hybrid, snapped up by Elektra
and, with a careful massage,
spawned the delightful 45
'Watusi Rodeo’.

The single did naff all.
There is a fault with the
Guads, you see. It's that there
isn't a strictly ordained image
for the punters to peruse. It's
their fault. They write songs —
good, tuneful songs — instead
of wearing the right
shoelaces. Still, you and me,
we're past all that fashion
fad-ism, aren’t we?

And so to ‘Jamboree’.
Twelve new tracks of the
same stylish, deep fried rock.
Murray Attaway’s vocals are
strong but lush. They hint at a
country reading of David
Byrne. They breathe life into
troubled tales and recount
hearts broken and all that
kind of emotional stuff. Add
to that the underlying
interplay of Attaway's and
Jeff Walls’ guitars and the
secret of their chemistry is
more discernible.

Attaway lays on a harmony
or two with drummer John
Poe and the spotty, preppy
romance of it all fits just fine.
These are songs for the car
stereo. Cruising or cuddling
in distorted gear shift
manoeuvres, ‘Jamboree’ is a
party all in itself.

DAVE HENDERSON

ZODIAC MINDWARP: eat your heart out, Russell Grant

esses BUY e¢se+sBLAG +**HEAR

YELLO ‘Yello 1980-1985
The New Mix In One
Go? (Vertigo 826 773-1 Q)
*kkk |/1
YELLO FANS need not read
this, as they will know
already. But for those of you,
like myself, who have left it
until 1986 to decide whether
or not Yello warrant all the
critical acclaim, take note.
This album is an anthology
of Yello moments from the
last five years and it’s nothing
short of an aural treasure-

trove. It's synthesiser stomp
like you’ve never heard it
before, Kraftwerk and DAF
wrapped up in Dieter Meier
and Boris Blank’s nightmares,
like Frank Zappa bought up
on Chaka Khan with added
stamina and muscle.

Every song a weapon, Yello
stand alongside bank
accounts and Toblerone as
one of Switzerland'’s finest
attributes. Yello are
hammering out machine-gun
mania, robotic rampage laced
with paradoxical soul, sheets
of zinc oxide genius.

Sometimes reaching the
outer limits of utter funkiness,
only occasionally does the
sequencer begin to grate.
What Yello do prove is how
all the other synth bands only
seem to be playing at it —
there’s more going on in one
song here than on all the
Depeche Mode albums.

With their throbbing
techno-vigour, Yello say ‘I
Love You'... dand if you've
been waiting to investigate
Yello then this is the record to
start with.

NEIL PERRY

STEAM SYNDICATE

THE SHRUBS ‘Full Steam Into The

Brainstorm?’ (Ron johnson Records Z RON
| Q)% % %

ODDS OR evens? I'm searching for an ex-
planation which will penetrate the askance
beauty | hear on parts of The Shrubs’ debut
album. Not unnaturally, we should begin with
the truth.

After three days trying to track down this
vinyl, and with a deadline looming, | had to
ring up singer Nick Hobbs whose response
was: “’'m not worried whether you review it
this week or next. | just want someone to
give it their attentlon for a while, to listen to
it properiy.”

OK.

Through six songs of enviable lyrical vivid-
ness, what one discerns is a band rooted in
the tripwire cross-rhythms of ‘Clear Spot’-
period Magic Band, occaslonally touching the
stubborn repetition of early Fall but giving it
some of the peculiar jagged speed of chaotic
1986. The zig-zag gutter gliding guitars of
Julian Hutton and Mick Ricketts, and the
babbling bass of Steve Brockway, often work
in synchronicity instead of across each other,

while John Bentley’s drums jog, sprint, jump
and stumble all in the space of one song. It's
as though there isn’t enough room to fit in all
the band’s nervous energy.

At times, Nick takes, as his launching pad
for vocal loop the loops, the off-key adven-
tures of PilL’s Lydon, exploring the flat gaps
between complimentary melodies yet sud-
denly surging into uncharted airspace with an
‘exhausting intensity. This approach suits the
wonderful lyrics which scratch the cataracts
from your eyes with giee,

The Shrubs’ word world is one where the
real and surreal merge to form a sort of high
octane insanity, which is the mental petrol
The Shrubs siphon to bilow your preconcep-
tions apart. The Images of the songs remain
like black roses in the hothouse of your
memory.

“Kid yourself that the barricades sprung up
are just poppies/ The shanties of blood are
just a ship to sail our dreams in. . . We've got
to get out/ The mood takes you over”, they
sing on ‘Warm Sea’.

The Shrubs plant a brainstorm for a fabled
future. And yes, they are odd.

JACK BARRON

SINS OF THE ZODIAC

SOUTHSIDE JOHNNY &
THE JUKES ‘At Least
We Got Shoes’ (RCA PL
71049)%**

ONLY A miracle is going to
save Johnny Lyons from
being remembered as the pal
of Springsteen who once
sang a sturdy version of
‘Fever’. Brooooce might be
able to turn manky songs into
dollars galore, but not even
he can move Southside into
the uptown wallets of a
generation of Americans.
Yep! Brooooce is not God —
shock, horror.

A kind of would-be Tom
Jones of the New Jersey bar-
fly set — his corny cabaret
cover of 'l Only Want To Be
With You’ slicks with more
greasepaint than Dusty
Springfield will use on her
face in a lifetime — Johnny
might be consigned to
stardom by association but at
least that means he can
afford a pair of new shoes
every now and then.

The footwear on the sleeve
pic of the chap’s latest album
is an education: baseball
pumps through tooled
cowboy boots to low-cut side-
lacing Italian jobs. It's also a
visual parallel of the musical
avenues the Jukes dance
down: from the empty soul
sidewalks of The Four Tops’
‘Walk Away Renee’ to the
dusty R&B back alleys of "Till
The End Of The Night'.

There's nothing sadder
than an old rocker who
refuses to roll over and bow
out, but make no mistake,
Johnny isn’t one of these. His
spirited appreciation of
Motown and the Jukes’

ZODIAC MINDWARP AND THE LOVE REACTION
‘High Priest Of Love’ (Food Records WARP |)**#*%

AT LAST, the Venus Drug Spasm is unleashed and the
planet rocks as Zodiac’s Cadillac capsule screeches to a halt,
smoke and flames belching from its filthy belly. Out steps
the hi-tech, low-hipped Cupid who would be your leader. You
can recognise Mr Mindwarp easily: he's the one who hasn't
washed for six as opposed to the band’s five months. “Come
on honey worship me, I’m the god of fertility”, growls the
self-proclaimed High Priest Of Love during the opening
seconds of this dirty debut mini-album, as he plants his
flagpole in your virgin territory.

Zodiac Mindwarp And The Love Reaction are smooth-
talking bastards to a man. And their lascivious leers and
wicked wit mean they're destined to zap the charts with the
six tracklines of sin herein (released on July 25) simply
because the time is right.

You'll already know this if you’ve wiped the grey dust from
the windowpanes of your eyes recently. People are forsak-
ing cornflakes and gobbling hallucinogens for breakfast,
fashions are being woven out of psychedelic yarns and the
painted word is turning Dayglo again,.

What an eminent person in the Sounds hierarchy dubbed
The Return To The Summer Of Love is getting beyond a
sub-cult joke and becoming big business. So it's hardly
surprising that, even before this vinyl was pressed, Zodiac
was touted in the pop mags as The Second Coming, with the
emphasis on the verb.

And given that most of the nouveaux hippies like The Cult,
the Medics and Balaam And The Angel have churned out
unremittingly timid sounds on record, | kind of like the idea
that the signs of the Zodiac are everywhere: from the backs
of bikers’ jackets through the tattoos on young girls’ thighs
to prime time slots on children’s TV. Anybody who can upset
the equilibrium in the sanitised playpen of pop is to be
encouraged.

Actually listening to the uneven resuits of the Love
Reaction is a different matter. It's best done wearing
protective clothing. 7

This is rock so greasy you could fry a whale in it. The
variation is minimal as the splendidly named guys in the
group — guitarist Cobalt Stargazer and the lead cosh rhythm
section of Kid Chaos and Slam Thunderbike — shamelessly
plunder the dustbins of the Stooges, New York Dolls and
Motorhead, looking for a cheap secondhand brain. Luckily
they don’t find one.

Instead, there emerges a six-legged rifft monster so
clichéd it makes your aesthetic ears blush, yet so crude it
crushes your ribs with equal doses of cartoon humour and
occasional flashes of raw power. )} say occasional because
once or twice, when the band try to headbutt the beat, they
miss the target completely. This is the case with ‘High Heel
Heaven’ which falls over and breaks its ankle.

Meanwhile Mark Manning, aka Zodiac, aka The High
Priest, builds his lyrical church of loony lust, blessing us
with the eternal catechism of sex and drugs and rock and
roll. Mr Mindwarp’s double entendres on sin(g) songs such
as ‘Kick Start Me For Love’ and the do-over of the first
single, ‘Wild Child’, are magnificent muck.

And with the scathing tongue of a Lydon, the speed-
scorched larynx of a Lemmy and the deep throat of a
Beefheart, all Zodiac wants to do is put his love gun in your
mouth and blow your head off. Your finger is on his trigger.

JACK BARRON

occasional fire-fight playing
rescues him from being
simply another craftsman in
his dotage.

No doubt enough people
will be attracted to the spit
and shine of this album to
keep Southside in laces for
the next couple of years. And
that’s OK, because ‘At Least
We Got Shoes’ is nowhere
near a load of old cobblers.

JACK BARRON

BIG FLAME ‘Two Kan

Guru’ (Ron Johnson RE-RON
8)kkkkk

SINK YOUR blade in: just
millimetres of flesh are
stripped from the back of
sweet lover divine and a
droplet of blood hangs on the
knife edge. The stigmata of
new love.

Each moment of stilted
intensity carries its own
soundtrack in this bad, mad
life, and as the glistening
liquid falls, three sons of the
apocalypse burst through the
wall. You're caught — and
where do you run to when
there is nowhere to go but
into the pummelling fists of
Big Flame?

‘Two Kan Guru’ is ten
inches of portable violence
and it knocks me dead. The
guitar cuts as cleanly as a
finely sharpened knife edge,
as its bastard funk brother
cringes in the corner at the
sight of freely flowing red life,
tension hanging heavy in the
air.

Big Flame burn, baby, and
the acrid smell gets right up
some people’s noses.
Obviously, their tension is not
for those of faint heart.

Rooted in a religion of sin,
they spin while chords pile up
on the funeral pyre of pulp
pop.

It is said that all the Irish go
to heaven, but not this lot.
The unholy collision of
rhythm scorched in the guitar
fire would have all God’s
angels reaching for their
machetes. Are you an angel
or an anarchist?

jE=—]_ - ———1]
SAMANTHA FOX
‘Touch Me? (Jive HIP39)**%

WELL, MARILYN got away
with it () think | mean Mon-
roe, but I'm not positive),
leaping from 10,000 glam
mag papered garage walls
and landing daintily on her
feet In the recording studio.
And is our Sam not a beauty
and talent of the same mag-
nitude as the Kennedys’
favourite showgirl?

The face that launched a
million Cabbage Patch Dolls
has it within her to become
the Marie Lioyd of the '80s,
albeit without the humour.
The Edwardian doublespeak
of ‘A Little Bit Of What You
Fancy Does You Good’ is
here revivified by cheeky
Sam in a succession of aes-
thetic delights.

Come on Sam, we all
know that when you sing
‘Fouch Me’ your tactile ex-
pectations extend beyond a
quick grope behind the
bikesheds.



Y’see, Big Flame burn on
the corpse of music, its
metallic bones tempered in
the fire white the hacked flesh
sizzles in the big heat. They
are like that minute before the
big bang, the seconds before
the rush, the instant before
you come, and there is no
saving grace. A balancing act
on the knife of life.

Big Flame are the real art of
noise.

RICKY KILDARE

HAYWOODE ‘Arrival’
(CBS 25704)%**

ONE THING rather puzzles me
about this record. Why did
Haywoode want a picture of
Jimmy Durante with his head
bandaged on the inner
sleeve? That schnozz, quite
unmistakable. Hang
on...no, it couldn't be.
Could that really be the
sparrow-legged disco doll?
Well, they do say the camera
never lies . ..

Musically, this isn’t as bad
as | might have expected. . .
in fact, ‘Roses’ and ‘You’d
Better Not Fool Around’ are
actually rather decent, even if
they are producers’ songs.
Sid — for that is her name — is
on a hiding to nothing when
she tackles Prince’s ‘l Wanna
Be Your Lover’, but in general
she acquits herself quite
reasonably.

| note that Haywoode’s
clothes are by Princessa,
which indicates that the
supply of ‘royal’ names has
dried up: King, Queen, Princg,
Princess, and what with the
jazz greats having bagged a
few titles — Count Basie, Eart
Hines, Duke Eltington —
there’s not much left in the
biscuit barrel. What price
Marchioness?

ANDY HURT

CIRKUS ‘One’ (5 Hours
Back TOCK OO |)**%%1l/
THE APPLAUSE for indies
which recently filled an entire
issue of this organ maybe
failed to outline part of the
true history of the
‘independent’ movement.
Most folks link indies with the
late punky ‘70s; the fact is
that earlier pioneers, in
search of artistic freedom,
came before with a spirit just
as revolutionary. :

The late ‘60s and early ‘70s
saw a boom in so called
progressive music. The
majors, as today, signed up
virtually anything that slipped
into that particular category,
regardless of quality or talent,
in the hope that somehow
they’d netted a big fish which
would feed them all year.

Somehow, a Geordie band
called Cirkus slipped through
the net unnoticed to splash in
a pool of their own. ‘One’
pulled out all the stops ina

RUN DMC ‘Raising Hell’ (London LONLP 2[)*%%*

THE WEATHER drops one shoulder and takes a turn for the
worse. But no matter because Run DMC are ‘Raising Hell’ and

things are going to get hotter. And | mean steaming.

Doing their bit to make heavy metal fashionable, the Kings
Of Rock have cut up rough on this their third album. For some

quite inexplicable reason, they chose to open with the in-
nocuous and frankly boring ‘Peter Piper’. But from there on

“It’s Tricky’ corrupts the riff from ‘My Sharona’ and half t;|e
melody from ‘Hey Mickey’, while ‘My Adidas’ underlines the
basic street essence of the hip hop cuilture, then slices

malevolently into the grinding guitar of ‘Walk This Way’. Tyler

and Perry of Aerosmith crammed halfway into the Run DMC
format — metal misogyny mashed fresh and fierce.

The foundation for this heavyweight rap rhythm (heavier
than the Fat Boys but not quite as much fun) is not, unfortu-
nately, the heavy heavy monster sound of guitars thrashing at
the height of some obscene ritual orgy, but a sequence of
relentless steamhammer drum patterns. A krushing groove
which lays a deep concrete cakewalk for the powerful de-
fiance of Run (Joseph Simmons, younger brother of Russell
Simmons, manager of Kurtis Blow), DMC (Daryl McDaniel)
and Jam Master Jay. There is no respite, no release. Rap has
never sounded more rock. More angry. More evil.

Run DMC rap-rant in tongues of destruction. Matching
unyielding rhythms with aggressive and threatening language,
each sentence is a death sentence. And there is no appeal.

§ don’t like Run DMC, | don’t enjoy ‘Raising Hell’. There is
no colour, no light and shade; the whole thing is black and
grey. | don’t like their unabashed aural terrorism. | don't like
their clenched fist egotism. | don’t like their seemingly utter
lack of humour. But their sound slams me up against the wall,
kicks my teeth in and leaves me demanding more.

Run DMC are uncompromisingly hard. Sometimes they talk
sense but, most times, they just talk. And no matter what
they're saying, you just have to listen. I'd rather play ‘Orgas-
matron’ or ‘Big And Beautiful’, but when ‘Raising Hell’ hits the
turntabie it grabs you by something very small and very
tender at the base of your spine and twists it until you plead

for more.

ROGER HOLLAND
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JOG WARNING

RUN DMC: next we're gonna do a WASP song
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bid to sound elegant, exciting
and professionally vibrant.
Ten years on, it still sounds
fresh and glowing. A period
piece for sure, but not one to
pin a tail onto. The assembled
ranks of Marillion and Ziggy
Stardust fans will instantly
find something to enjoy here
but, hopefutlly, other ears wili
be drawn into its web of
sound.

Me. . . 'm just a sucker for
rock arrangements that drag
in an orchestra to bulge the
belly of their beat. Rain
Parade, REM and countless
others have had me eating
out of their hands by using
such a device, but Cirkus
have it down to a fine art.
Wherever Cirkus are today,
this reviewer salutes you.

EDWIN POUNCEY

KLAUS FLOURIDE ‘Cha
Cha Cha With Mr
Flouride’ (Alternative

Tentacles Records VIRUS
36)*xkk

REMEMBER THE Dead
Kennedys — that scathingly
raucous punk combo who
charmed and permeated
tender lugholes with dainty
ditties such as ‘Kill The Poor’
and ‘Too Drunk To F***?
(And anyway, turn to the
Jello Biafra feature on pages

14 and 15 for more on all
that.) Well, the bassist and
part-time vocalist is back, not
with a bang but with a cha
cha cha.

Yes, the enigmatic Mr
Flouride, Klaus to his friends,
has put together a collection
of your favourite dance tunes.
Don’t for one second think
that he's sold his soul to pap
and roll, though, because
these are songs with a
difference. Here's a sample of
what you end up with: the
uptempo ‘Fear Most’, the
autobiographical ‘So It Goes’,
a sad cowboy song about
‘Dead Prairie Dogs’, a
housewives’ lament about
dishes with ‘Gruesome
Stains’ and, of course, a
rendition of a Burl lves
classic, in this case ‘Ghost
Riders’, complete with’lots of
“yippie i yays” and "yippie i
os”. A must for old
cowpokes.

Yes, this record is
abnormal. Klaus Flouride is
nutty, eccentric, wacky —in a
word, britliant. In two words,
irresistibly brilliant. Track it

down and you won't regret it.

As it says in the sleevenotes:
“This is your lucky day. Put it
on the turntable . . . relax (if
possibie) . .. enjoy ...and. ..
have a nice day.”

KEZ OWEN

AND BARE IT!

But what the hell, give "em
what they want and all that,
right Rupert? The chick who
“invented’ ripped jeans has a
serviceable voice, which is
clearly far more than can be
said for some of the bozos
whining away in this week’s
Top 30. Sam is no more a
singing ornament than
Haywoode or Princess, and
her entry into the biz via the
back door is reminiscent of
Kim Wilde and Sheena Eas-
ton, who between them
mark out the musical bound-
aries of the territory ex-
plored by the eighth wonder
of the support bra world.

1 have my doubts as to the
amount of female involve-
ment in the realisation of
this record, with uncredited
(session?) musicians, iffy
producers and dodgy pro-
duction line writers ladelling
up some workmanlike,
hummable, disposable dit-
ties. Still, it’s a sure-fire
winner!

ANDY HURT

SAM FOX: well, she does like Lemmy.. .

PINK PEG SLAX
‘Belting Out A Tuna’
(Half Cut HC 61)*%%*

THE CONCEPT of a Leeds
band specialising in Cajun
music is no more
extraordinary than a bunch of
Noo Yawk Yankees starting
up a Morris Dance troupe; I'm
sure the done thing after
finals at Leeds is to iap up the
gumbo and tuck into some
crawfish pie.

Yep, Pink Peg Slax are a
bunch of students alright, and
had they tried to disguise the
fact, all sorts of spicy
accusations could have been
levelled at them. But no, they
come clean and consequently
get away with it. They get
away with the excruciatingly
awful French accent of
‘Teenage’ Vince Berkeley by
virtue of the authenticity of
that fiddle sound (barnyard
noises by Ade Watson) and
the fact that — with the
exception of Eddie’s ‘I'm
Ready’ — they write their own
material.

And it’s not ali Qupelousas
hop stuff, either. They're
happy to tackle The Pelvis,
balladeering drily through
‘Eat More Meat’ and just
about any other form of rock
‘'n’ roll you'd care to mention
— you name it, son, they'il
play it. ‘Buzz Saw Fiddle’ is
pretty nifty and ‘A Cote De
Ma Cherie’ is far better than it
sounds. | think one could
afford to let one’s hair down
to this lot without incurring
too much loss of face.

ANDY HURT

VARIOUS ARTISTS ‘The
Re Records Quarterly
Vol I No 3’ (Re
REO!103)***%/3 NEWS
FROM BABEL ‘Letters
Home? (Re RE
| 1 4)*kkdlfy
HAVING PETER Blegvad open
the third edition of the Re
occasional journal-with-
sounds is rather like having
Sooty & Sweep MC The
Texas Chainsaw Massacre.
Together with the
accompanying booklet, this
package is relatively diverse,
relatively thought-provoking.
Seven acts contribute a
number apiece (Blegvad,
Adrian Mitchell and Robert
Wyatt among others), while
the Cassiber/Stormy Six
confederation ‘Cassix’ stretch
out over a hefty seven tracks.

Put it this way: if ‘Now
That’s What | Call Music’ is
‘The Sun, this must be New
Statesman.

More satisfying is the

album by the friends of Henry
Cow co op News From Babel,
with words from the pen of
Chris Cutler and the music of
Lindsay Cooper. The really
dead good arrangement of
harp, accordion and bassoon
and more ‘conventional’
instruments suggests Kurt
Weill.

A beautifully timetess
record with some outstanding
moments: the instrumental
passages of ‘Heart Of Stone’
and ‘Justice’; D'Oyly Carte
meeting Zappa on ‘A Dragon
At The Core’; the perfectly
discreet singing of Sally
Potter on ‘Dark Matters’. Oh,
and there’s Wyatt and Krause
too.

ANDY HURT

SIMON FISHER
TURNER ‘Caravaggio
Sound Sketches For
Michele Of The
Shadows’ (¢l Records
ACME 6)* & ki

IT'S LIKE. . . the first time you
put your tongue in someone
else’s mouth.

It's like that sudden glance
across a crowded room, that
imperishable ray of light
(pardon the indulgence)
which makes slack-jawed
sense of e.e.cummings’ ‘all
nearness pauses’.

It's like dancing on your
own solitary rapture.

Turner’s flesh and wash
talks in metaphors, like one
gorgeously long sigh.
Wreathed in melancholy, it
ranks as the most pop
excursion for many a year,
boasting all the sinewy foids,
all the murderous furore, all
the grand camp of Jarman'’s

- cinematic intrusion.

Turner, early ‘70s pop icon,
has spent a large proportion
of his life being chased by
nubile wenches through
shopping-malis and
supermarkets. Disappearing
in the summer of ‘73, he
vowed not to return until he'd
made a record that was the
perfect marriage between
“prayer, promise and
debauchery”. This marks his
return, a veritable orgy of the
three, with smooth colours,
tight trousers and soft throbs
thrown in for good measure.

Recently, when asked what
this record meant, Turner
licentiously remarked that it
was the longest, most
consummate f*** he’'d ever
had. With its soughing
breezes, its demoniacal
temper and its warm
vagueness, it might be the
hottest you‘'ve come, too.

Turner’s masterpiece

confesses all, is solemn and
ecstatic — violins simply
curdle for your rapt attention
—is baptized in honey and
argues that the perfect
answer to anxiety is a
medicine of angst and arse. If
you're stubbing your toe with
all this pseudo-pop nonsense,
swallow some of these
scribbled erotic messages;
it'll be a pleasant plunge and
your eyes will blaze.

JONH WILDE

ADVERTISMENT

ROY HARPER'S FIRST

LIVE ALBUM SINCE 1974,
‘in Between Every Line’
(Live Double Album)

(EMI) Album EN 5004, Cassette
TC2EN 5004) kkkkk

This atbum is long awaited by
Harper devotees and well
worth a place in every record
collection. The songs are
carefully selected recent live
recordings of material
spanning fourteen albums.
Performed with new life
resulting from a deeper
understanding of his own
songs, many of these versions
sparkle in comparison with the
original studio recordings. One
third of the record is
composed of exciting band
interpretations, while the other
two thirds is Roy alone,
sounding like the entire
orchestra himself. H<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>