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UB40, who've just put out their new album ‘Rat In The Kitchen',
have announced the British log of their world tour in Octlober
and November

The dates, which follow a six-week American sojourn, start at
Edinburgh Playhouse October 21-22 and continue at Glasgow
Barrowlands 24-25, Newcastle City Hall 27-28, Bradford St
Georges Hall 29-30, Bournemouth International Centre
Novembaer 2, Brighton Centre 3, Birmingham NEC 5-6, Wembley
Arcna B-9.

Birmingham tickets are £8 and £7 from the box office or
Birmingham Odeon and Cyclops Sounds, Wolverhampton
Goulds, Stafford Lotus, Stoke Mike Lloyd, Manchester Piccadilly
and Liverpool Rovyal Court.

Wembley tickets are £8 and £7 from the box office and
agencies or by post from UB40 Box Office, PO Box 2, London WG
0LQ, making cheques and postal payable to MCP Ltd and adding
a booking fee of 30p per ticket.

PRINCE has confirmed his London Wembley Arena shows on
August 12, 13 and 14, as ever so exclusively revealed in last
week’'s Sounds

Tickets go on sale from this Thursday price £12.50 and £10
(plus a booking fee) from the Wembley box office, Notting Way
Ahead, Leeds Cavendish Travel, Barnstable Concert Travel Club,
Sevenoaks Furlongs and branches of Keith Prowse

To coincide with Prince’s first British gigs for five years, he's
releasing a new single from his ‘Parade’ album called ‘Girls And
Boys' on August 4. The 12-inch includes the previously
unreleased ‘Erotic City’ while the seven-inch gatefold version
has two new tracks, ‘She’s Always In My Hair’ and *17 Days’.

QUEEN play the biggest rock hydrofoil down The Danube,
gig ever staged in Eastern an honour normally accorded
Europe this week when they only to party chiels.

appear at the Budapest Hungary’s leader Gyorgy
Nepstadion in front of 80,000 Lazer is already on the guest-
people. list — plus 36!

Demand for tickets — priced
at £2 - more than tripled
supply and fans will be
bussed in from Russia, East
Germany, Czechoslovakia,
Bulgaria and Romania for the
show, which is also being
filmed for Eastern European

Queen’'s Knebworth show
on August 9 looks like being
Britain's biggest outdoor
show since Dylan at
Blackbushe in 1978. Ticket
sales are already over the
100,000 mark.

™V Belouis Some has been
Queeon will be arriving in added to the bill and will be
style for the gig - by opening the show.

“MIGHTY"” MAX WEINBERG, drummer in Bruce Springsteen’s E
Street Band, comes over to demonstrate his one-man show at
Londaon’s Charing Cross Road Astoria on August 10

Max, who has drummed with the Boss for eight years, will
present a band's eye view of Springsteen’s career with videos of
the ‘Born In The USA’ Tour

Then there's a drum session before a final question-and-
answer spot at the end, in which you get your own chance to be
a rock journalist or a fearless, investigative, all-expenses-hiddled
gentleman of Her Majesty’s Press, according to your preference

Max has already done the rounds of America with the show
Tickets are priced at £5 and are available from the box office or
from Professional Percussion in Kentish Town. Rose Maorris and
Chas E Foote

RUFUS THOMAS, now going on 70 and no spring chicken when
he recorded the immortal "Walking The Dog’ back at the
beginning of the '60s, rounds off a European tour with a London
gig at the Kentish Town Town And Country Club on August B.
Thomas, who had his last hit at the end of the '70s with ‘Ain’t

STIFF STAY UP

STIFF were still in business a wholly owned subsidiary the creditors, who were not have been owed monies for a
this week after outflanking company called Stuff Records told about the changes before considerable period”, have
their creditors — temporarily at consisting of all Suff's assets they happened, is unclear. been asked to supply a
least — by transferring their “to protect the trade of the According to Suff's statement of their account
assets to a new company. company, its agreement with chartered accountants Cape & with Elcotgrange by the end of
Rumours about Stiff's artists and the substantial tax Dalgleish, the creditors' July. Stiff Records plan to hold
precarious finances have been losses associated with its position remains unchanged an “informal” meeting with
circulating for some months trade” after what it called the "hive Elcotgrange's creditors early in
and were not dispelled when This left Elcotgrange with down" agreement between August to discuss an equitable
their advertising agency quit on Stiff’s debts, although they do Elcotgrange and Stiff Records. sectlement “rather than the
them recently have a 100 per cent All creditors, and Cape & current state of affairs which
On July 11 Stiff's holding shareholding in the new Dalgleish admit there are "a involves payment or part
company, Elcotgrange, formed company. But where this leaves large number, some of whom payment to those creditors
s o U N D Greater London House, Hampstead Road, London NWI 7QZ
Telephone 01-387 6611 Telex 299485 Music G
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REQUEST

Costello releases a new album with his old
mates and sets off on bizarre tour

ELVIS COSTELLO rcleases his second album in barely six
months on September 19

After ‘The King Of America’ comes ‘Blood And Chocolates’,
which is on his own Imp label (through Demeon)

The album reunites Elvis with The Attractions, not to mention
Nick Lowe as producer

A single called "Tokyo Storm Warning', written with his close
friend Cait O’'Riordan from The Pogues, comes out on August 22.

And in November, Elvis embarks on another of his tours-with-a-
difference when he plays a series of small theatres in Stockholm,
Paris, Utrecht, Milan and Rome, before arriving at London’s Royalty
Theatre in Kingsway for a six-night stint from November 23-29

Each of the shows will be different, featuring sets from Elvis and
The Attractions, The Costello Show, The Confederates, The
Coward Brothers, solo spots, mystery guests and request slots.

The last night is gameshow night with “The Spectacular Spinning
Songbook™. Elvis will act as a living jukebox while members of the
audience spin a wheel that has the titles of 40 Golden Great Hits
around the outside.

Tickets to see Elvis Costello “Come On Down” are £9.50 a
night although dichards can get a £26 season ticket. Start queueing
before 10.30am on August 2.

After the London shows, Elvis continues to press the flesh at
Dublin Olympia December |-3, Edinburgh Playhouse 5-6, Liverpool
Royal Court B-9. Edinburgh tickets are £7.50 and £8.50 (£13 and
£15 for both nights). Liverpool tickets are £5 per ticket (£9 for
both nights). All go on sale at the box office at 10.30am on August
2.

Fanzine note: The release of '‘Blood And Chocolate' on Imp
marks the end of their licensing deal with RCA. Imp will also be
releasing the three albums previously available through RCA —
‘Punch The Clock’, ‘Goodbye Cruel World' and ‘King Of America’
— later in the year. Imp have also acquired the rights to Elvis' first
album ‘My Aim Is True’, making Elvis one of the very few major
rock acts to have all |13 of his albums available on his own label.

Gonna Bump No More Big Fat Woman', has been tempted over
1o Europe by Ostend promoter Freddie Coussaert, who was also
behind Marvin Gaye's brief renaissance before he returned to
America and a premature death

The Stax superstar will be supported by Sanko

transfer profits back to
Elcotgrange

The letter adds that Stiff’s
problems with creditors
“substantially worsened”
during their link-up with Island,
and that Stiff is now enjoying
moderate chart success with
Furniture “which suggests that
the company is now trading
profitably™.

who shout the loudest”

Whether the creditors will
be so accommodating remains
to be scen. At least two
companies have already started
winding up proceedings against
Elcotgrange

But in a letter to creditors,
Cape & Dalgleish argue
strongly against anyone taking
“precipitate action to wind up
Elcotgrange without fully
considering the implications”

How effectively Stiff can
continue to trade will depend
on what terms it can reach
with its major suppliers. At
present EMI is continuing to
press and distribute Suff
records as normal.

These implications seem to be
that the creditors’ only chance
of getting any moncy is to

allow Stiff to keep trading and

SAXON will top the Saturday
night bill at this year's
Reading Festival.

The band have been
working on an album which
is due out in the autumn and
Sounds understands that
they'll be introducing a new
member at Reading, although
who he is and what he plays
hasn’t yet been revealed.

Appearing with Saxon on
August 25 are American band
The Outlaws, who've
reformed specially for the
occasion, Los Angeles glam-
rockers Rough Cutt, John
Waite And The No Brakes
Band, Graham Parker, Ruby
Turner, Skagarack from
Denmark, Buddy Curtess And
The Grasshoppers, FM, It
Bites and Outside Edge.

The bill for Friday the 24th
consists of Doctor & The
Medics, Killing Joke, Gene
Loves Jezebel, Balaam And
The Angel, The March
Violets, The Mission, the
Bolshoi and 20 Flight
Rockers.

Sunday the 26th features
Hawkwind, New Model
Army, Lords Of The New
Church, The Enid, Zodiac
Mindwarp And The Love
Reaction, The Cherry Bombz,
The Chiefs Of Relief, The
Cardiacs, Thrashing Doves
and Well Well Well.

Weekend tickets are £17.95
(including parking and
camping) from NJF/Marquee
Ltd, PO Box 1AJ, London
W1A 1AJ. Day tickets will
also be available — £8.50 for
Friday, £10 for Saturday and
£9.50 for Sunday.

August 25thon ZTT

vouchsafed.

Ben and Tracey get strung. ...

EVERYTHING BUT THE GIRL climax their British tour in October
with a special concert at London’s Royal Albert Hall on October
14 for which they'll be joined by a 36-piece orchestra.

The musicians, led by Nick Ingman, all feature on the band's
‘Come On Home' single and upcoming album, ‘Baby The Stars
Shine Bright',

Tickets are available now from the box office and agents,
price £8, £7 or £6 or by post (plus 50p booking fee) from
Everything But the Girl Office (to whom cheques and POs
should be payable), PO Box 77, London SW4 SLH.

The rest of the band's British tour dates are at Edinburgh
Playhouse October 3, Manchester Apollo 4, Liverpool Royal
Court 6, Leeds University 7, Nottingham Royal Concert Hall 9,
Birmingham Odeon 10, Ipswich Gaumont 11.

ZTT, who've been too busy going Parisien this
year to release any singles, are now back in
London once more and have a new single from
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WELL 'ARD FRANKIES

FRANKIE GOES TO HOLLYWOOD
release their first single for well over a year on

Andrew Poppy lined up for September 15. It's a
new version of ‘32 Frames For Orchestra’ from
his album, ‘The Beating Of Wings'.

Called 'Rage Hard’, it's the first evidence from
their recording sessions this year produced by
Stephen Lipson, with Trevor Horn as executive
producer. Their second album is expected later
in the year but further plans have not been

And as further proof that ZTT are still very
much In business, they've signed four new acts —
"a treacherous teenarcho pop group. the best
white male singer in the world, a post-New Age
instrumental group and a glictering hi-heat deca-
cabaret group whose influences range from Edith
Sitwell to The Stooges”. More details will be
revealed next month

KILLING JOKE have a new single out on EG (who've just signed
a licensing deal with Virgin) on August 24

Called ‘Adorations’, it's available as a seven-inch single,
double-pack or 12-inch

The band confirm their re-emergence with a show at the
Reading Festival on August 22

MARTIN STEPHENSON And The Daintees cash in on the critical
approval of their ‘Boat To Bolivia® album with a batch of gigs
starting at Carlisle Stars And Stripes August 1 and continuing at
Sheffield Leadmill 2, Wolverhampton Scruples 3, Birmingham
Burberry’s 5, Leeds Warehouse 6, Glasgow Daddy Warbucks 7,
Aberdeen Victoria Hotel 9, Dundee Fat Sams 10, Edinburgh
Hoochie Coochie 11, Newcastle Riverside 13, Leicester Princess
Charlotte 15, Manchester International 16. A new single from the
album, ‘Slow Lovin’’, comes out on Kitchenware (through
London) on August 22,

MANU DIBANGO and Osibisa headline the African Sounds
Festival at Brixton Academy on August 3. And they are joined by
the first British appearance of Flo-Ing, led by former Fela Kuti
drummer Manuel Betchen

Also on the bill are Jubula, Sanko, Adzido, Kintone, Somo
Somo and African Culture

Manu Dibango are at Kentish Town Town And Country Club
on August 2 with Les Quatres Etoiles.

THE CHIEFS OF RELIEF, who've bean abstaining from vinyl for
the whole of the year, have a few gigs while sorting out a new
record deal.

They appear at Tattoo Expo ‘86 at Hammersmith Palais on
August 10, followed by London’s Marquee on the 23rd, before
putting in an appearance at the Reading Festival on the 24th.

THE VINDALOO TOUR has

set up a three-night London
blow-out. Ted Chippington,
The Nightingales and We've

Got A Fuzzbox And We're
Gonna Use It will be playing
at the Marquee from August
10-12.

The Boss Version Of The Boss’s
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WINSTON REEDY, who has time, introduces his new
won the Best British Male backing band, Pipeline, at the
Vocalist section of the Black Birmingham YIVAI Festival in
Music Awards for the past Birmingham on August 2.
three years, has a new single
out on Priority (through RCA)
this weekend.

It’s a cover of Elvis
Costello’s ‘Everyday | Write
The Book’, produced by
Jackie Mittoo.

Winston, whose '‘Dim The
Light® album and single
monopolised the reggae
charts for a considerable

LIONEL RICHIE finally has his
third solo album, ‘Dancing On
The Ceiling’, released by
Motown on August 11 -
virtually three years since the
epic ‘Can’t Slow Down’
which has become the most
successful album in
Motown's history, having
sold more than 14 million

SIMPLE MINDS MONSTERS OF ROCK
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channel ferry. Ticket to concert PARIS . . . NOV 25 .. . £75

coach. Cross Channel Ferry,
Hotel with privale bath’'we Conlinental
breakiast, Tickel to lestival,
Insurance against cancellation
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STARGREEN BOX OFFICE

THEATRE AND CONCERT TICKET AGENTS 01-734 8932
TICKETS AVAILABLE FOR LONDON CONCERTS OF THE FOLLOWING

July 30-711 KATE & ANNA McGARRIGLE
31 ZOMHAC MINDWARP « LOVE REACTION

Sopl23 THE REAL THING
2627 LISA LISA, CULT JAM FULL FORCE

Aug 2 THE STINGRAYS Oct 2 CHRISTY MOORE
0 LUCIAND PAVAROT) 2 STEVE RAY VAUGHAN
8 TORME S STEEL PULSE
8 BUDDY CUATIS GRASSHOPPERS 11 SAXON
B OUEECN 12 AUN DM C

0 THE IRD HOT HOP
10 MAX WEINBERG
14 JULIAN COPE

15 ART OF KOISE 21 ROBERT CRAY

16 OZZY OSBOURNE (travel avalablu) 2030 JOAN ARMMATRADING
17T ANNETTE PEACOCK Now 2 WASP

2272 ENGLAND v NZ (crickot) 2 MISSION

22-24 READING RDCK 345 IRON MAIDEN

24 MECES OF A DREAM 12 OWEN PAUL

13 SIGUE SIGUE SPUTHIK
18 MAGHLUM
-2 T TOP

30-31 BUMMER JAZZ EXPLOSION 19-22 GCORGE OCHSO0N
20-01 JCAMN CARNE 20-21 ALEXANDERN O'NEAL
31 WORKING WEEX Doc 1273 LEVEL 42

Bep 14 HARVEY & THE WALLOANGERS 5 LEVEL 42 [NEC)

14GTRH
10 CHAIS DE DURGH
21 METALICA

12 BIG COUNTRY
12 1314 DILLY OCEAMN
27 CHRIS REA

I ROD STEWART — SEPT 18, 19 and 25

Z.Z. TOP — OCT 20/21/22
uUuB40 — NOV 8/9
PRINCE — AUG 12/13/14
JACKSON BROWNE — SEPT 29/30 OCT 1/3/4/5

copies so far,

He starts a major American
tour this month and inner
city kids living near the
venues who achieve at least
a "B” average and have
avoided any disciplinary
problems will be eligible to
win free tickets, a tour jacket
and backstage passes for the
show in a unique competition
being organised around the
tour.

It’s hoped that Lionel will
be bringing his tour to Britain
some time next year, Ask
your local teacher’s pet for
details or wait for official
confirmation.

PIECES OF A DREAM, a
Philadelphia trio who toured
regularly with Grover
Washington Junior — who
repaid the compliment by
producing their first three
albums - come over for a
one-off gig at London’s
Hammersmith Odeon on
August 24.

The boys, who are still in
their early 20s, have recently
signed to Manhattan and
have a new album called
‘Joyride” out this weekend.

El

“Bounces Back Againl
SATURDAY AUGUST 9th 8 till late

SRR T S TR TR e L e e =

BUDDY
CURTESS

& The Grasshoppers
Circus Circus Circus
The Jive Five (g‘

TOWN & COUNTRY CLUB

DR L e T e T

TICKETS £4.50 ADVANCE£5 ON DOOR

FROM BOX OFFICE 267 3334(|l-4)
RONNIE SCOTTS AND USUAL AGENTS

THE STRANGLERS listen back to their new single

MENINBLACK
COME BACK!

THE STRANGLERS will be back in action this autumn with a
new album and tour,

First up is a single on Epic next weekend called ‘Nice In Nice’,
packaged in a sleeve showing the band outside Nice prison in June
1980 after being jailed for causing a riot.

The 12-inch features a ‘Porridge Mix' and two extra songs —
‘Midnight Summer Dream' and ‘European Female' — recorded live
In Paris last year.

The new album is scheduled for release in November and is
rumoured to contain an Australian bias with songs about aborigines
and the like.

The only confirmed date on their British tour is at Wembley
Arena on November 3. Tickets are priced at £8, £7 and £6 and are
available from the box office or by post from The Stranglers Box
Office, PO Box 77, London SW4 9LH, adding 50p per ticket
booking fee and an sae.

URIAH HEEP confound their detractors yet again by resurfacing
with an American tour and the threat of British gigs next year.

The redoubtable Mick Box, unquestionably the main
inspiration for The Bad News Tour, has been in New York with
drummer Lee Kerslake and bassist Trevor Bolder, looking for a
new singer and keyboard player.

Both have now been found, although their names must remain
undisclosed for contractual reasons (seriously).

Box plans to lead Heep into the studio in November to record
an album, and declares this line-up to be “the finest yet” in 16
years.

“I'm itching to take them out on the road and prove all those
who thought we were dead and buried to be absolutely and
categorically wrong”.

ALEXANDER O’NEAL returns to Britain in November for two
nights at London’s Hammersmith Odeon on the 20th and 21st

He played London dates last March with Cherelle following
their hit together with ‘Saturday Love’, but this time he's coming
over on his own. Tickets are £9.50, £8.50 and £7.50.

FAIRPORT CONVENTION
warm up for their annual
Cropredy reunion with a four-
night stint at the Putney Half
Moon from August 3-6.

On the 3rd they’ll be
introducing their latest line-
up of Simon Nicol guitar,
Dave Pegg bass, Dave
Mattacks drums, Ric
Saunders violin and Martin
Allcock guitar, bouzouki,
mandola and just about
anything else that’s lying
around.

On the 4th and 5th they'li
be joined by former members
Jerry Donahue, lan Matthews
and Cathy Lesurf, while an
the 6th Richard Thompson
will be reacquainting himself
with some former glories.

All the above will be
crowded on stage together
for their 7th annual reunion
at Cropredy near Banbury on
August 9. Richard Thompson
will also be playing his own
set on the 8th, as will Martin
Allcock and Kieran Halpin.

Other acts appearing on
the 9th include The Electric
Bluebirds, Jon Strong Band,
Redgum, Sutherland
Brothers, Dick Gaughan and
Brass Monkey. Tickets are £7
Friday, £11 Saturday or £16
for the weekend.

There's also a new Fairport
Convention album coming
out on Woodworm to
coincide with the reunion. It's
called ‘Expletive Deleted’ and
consists entirely of
instrumental jigs and reels
including a track called
‘Hanks For The Memory'
which features Richard
Thompson and Jerry
Donahue duetting their way
through such seminal folk
guitar pieces as ‘Shazam’,
‘Pipeline’, ‘Apache’, and
‘Peter Gunn’. The album is
available for £5.50 by post
from Woodworm at PO Box
37, Banbury, Oxfordshire
0X15 4BH.

FAIRPORTS athome in
Dunfolkin, Dorset

Bargreen Box Office, 2021a Rrgyll Strect, opp Loadon Palladiom, Oxford Circes, London W1 | For full
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‘GARDEN OF DELIGHT”

SPECIAL LIMITED EDITION 12"
>.000 COPIES ONLY. INCLUDES PREVIOUSLY UNAVAILABLE
"DANCING BAREFOOT". PLUS "LIKE A HURRICANE"

TRACK

AVAILABLE MON. 28th JULY
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Announcing a

beneticial

arrangement for

banlk

We have a most persuasive argument for
choosing a Lloyds Bank Student Account.

We'll automatically credit £10 to your
account, for starters.

Please take one

And should you find yourself perilously
low on cash later on, we can let you have an
overdraft of up to £200 at the special rate of
1% a month.

That’s equivalent to an effective annual
rate of 12:6%.

We'll also spare you expense by waiving

and student.

normal account charges, providing you stay
within that £200 limit.

And we'll 1ssue you with a cheque card,
an Access card and a Cashpoint card for use
at over 1700 cash dispensers, the length and
breadth of the country.

We can even provide your parents with
something to ease the burden.

Namely a Higher Education Loan on
very favourable terms.

And a Deed of Covenant form to help
them make the most of tax concessions,
should they wish to help supplement
your grant.

All in all, we can help make the task of
managing your financial affairs a much less
onerous one.

And we'll always be on hand to discuss a
personal loan, for instance, or simply to lend
you advice.

If you'd like to open an account with us,
allyouneed to doiswrite to Lloyds Bank Ple,
Freepost,S2, London N4 1BR.

Alternatively, you can pay a visit to your
local branch.

Where you could well learn something
to your advantage.

ATHOROUGHBRE

D AMONGST BANKS.

eofbl YVOAT

i avarlable only to tiest-vear, full-rime students commencinyg a cour
ank Ple. 71 Lombard Stre

ible fraom branches ot Llovds Ba

r morig

Oftler aj i‘;lL"- only to account s P d on or before 31 Ocrober 1986 Written derails ol our caedn

et. London EC3P 3BS Lending s at the Bank's discretian and you must be 18 or over to borrow
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LUIS CARDENAS, a demon drummer who has a Bengal tiger for
a pet, tackles Del Shannon’s ‘Runaway’ for his first solo single
on Consolidated Allied (through Pinnacle). Both Del and Donny
Osmond contrive to turn up in his video, together with some
more animated dinosaurs.

ELECTRIC BLUEBIRDS,
who've been whipping up a
lather of good reviews for
their live shows, release their
self-titled debut album on
Making Waves this week
which includes Jimmy C
Newman's 'Alligator Man’
and Aaron Neville's ‘Tell It
Like It Is* (the new single) as
well as several originals by
singer-guitarist Paul Astles.

LEE FARDON, who started his
career at the end of the ‘70s
on Arista — his debut album
was produced by Mark
Knopfler — returns with his
first album in four years
called ‘The Savage Art Of
Love’ on Chord this week

THE SING MARKET, a London
trio featuring former
Thompson Twins and
Meonochrome Set singer
Carrie Booth with ex-Rumour
bassist Andrew Bodnar,
launch The Dark Network
label (through Backs) with a
self-titled three-track single.

WILLIAM BELL, who last
enjoyed British chart success
in 1968 with his ‘Private
Number’ duet with Judy Clay
although he sneaked into the
Top 75 earlier this year with
‘Headline News’, has a new
single out on Tout Ensemble
this week called ‘Passion’, the
title track of his new album

DAVID SYLVIAN, who had a
spate of vinyl and cassetta
releases at the end of last
year, has a new single out on
Virgin this week called
"Taking The Veil’ which
comes from an album due
out in the autumn

ANDY TAYLOR, Duran Duran
guitarist, has a solo single
called "Take It Easy’ out on
Atlantic this week, one of
three songs he’'s contributed
to the soundtrack of
American Anthem.

MARTINI RANCH, a techno-
pop duo from the West Coast,
have signed to Sire and have
the snappily titled ‘How Can
The Labouring Man Find
Time For Self-Culture’
released this week, featuring
the services of Devo’s Mark
Mothersbaugh and Alan
Myers

STING, Bob Marley, REM, The
Alarm, The Bangles, Stewart
Copeland and Squeeze all
have previously unreleased
live and studio tracks on a
‘Live For Life' compilation
album on IRS this week, all
proceeds of which will go to
the AMC Cancer Research
Centre in Denver.

RITA MITSOUKA, a duo of
former Brechtian actor and
porn star Catherine Ringer
and Fred Chickin, have their
million-selling French single
‘Marcia Baila’, issued over
here by Virgin this week.
2 susmeeese |

FRIZZBY FOX, the Pink Lady
from London's Hippodrome,
has her vinyl dreams come
true with a single called
‘Pretty Boys' on the
Hippodrome label this week

DEON ESTUS, the bass
backbone of Whaml, gets his
own chance with a solo single
on Geffen this week called
‘Spell” which still manages to
cram in two more Wham!
cohorts, Elton John's brass
section and Tina Turner's
keyboard player

TYSONDOG, who almost had
to find themselves a new
vocalist early this year when
Clutch was hospitalised with
a liver complaint and two
ulcers, celebrate his
discharge from hospital with
a version of Alice Cooper's
‘Schools Out’ on Neat this
week. An album follows next
maonth.

AGKTRAGK

THE MOTOWN reissue campaign hits paydirt with major
retrospective collections of The Supremes and The Temptations
plus two compilations of obscure early singles.

“The Supremaeas 25th Anniversary’isa three-album set plus
booklet that features 42 tracks, 20 of them previously
unreleased. The greatest hits occupy the first three sides and
are complete up to Ms Ross’s departure in 1970. But only one of
their eight pre-hit singles - "When The Lovelight Starts Shining
Through His Eyes’ — has been included. And although the
unrelensed material goes back to 1961 with a recording of
Smokey Robinsons’ ‘Those DJ Shows’, too many of the new
songs are from [wisely) aborted albums such as "The Supremes
Sing Rodgers And Hart’ or ‘Diana Ross And The Supremes Sing
Disney Classics’. But beyond this syrup there are undiscovered
early gems like ‘Come On Boy’ from 1963. And the last side has
some genuine curios including a horrendous version of "Surfer
Boy’ for a ‘63 movie, a coke commercial from ‘65 and a tribute
to Berry Gordy sung to ‘My World Is Empty Without You’.

“The Temptations 25th Anniversary’ doesn’t pretend to be
a greatest hits compilation which is just as well as it misses out
15 bona fide hits, including some prominent ones like ‘(I Know)
I'm Losing You’ and ‘Ball Of Confusion’. Instead it’s a double
album guided tour by noted black music writer Leonard Pitts
Jnr who has had unlimited access to the Motown archives and
rounded up nine new tracks. The 22-track collection begins with
four of their earliest tracks revealing their doo-wop influences
and then moves via The Way You Do The Things You Do’ to the
genial "My Girl’ and ‘Since | Lost My Baby’. Side two covers the
mid-"60s with superb unreleased versions of “‘Wherever | Lay My
Hat’ and Truly Yours’ complementing classics like ‘Get Ready’
and "Ain’t Too Proud To Beg'. Side three comes from the early
“70s and includes live versions of their “psychedelic soul”™ hits ‘I
Can’t Get Next To You’ and ‘Cloud Nine' and an undiscovered
bluesy ‘Soulmate’. And side four brings you up to date with
some overlooked "80s gems such as ‘Glass House’, finally
arriving at ‘Treat Her Like A Lady’.

‘Big Motown Hits And Hard-To-Find Classics Volumes
One & Two’ are mid-price compilations curiously compiled to
mix rare tracks like The Originals’ ‘I'm For Real’, Brenda
Holloway's ‘When I'm Gone’ and ‘You've Made Me So Very
Happy', Tammi Terrell’s ‘l Can’t Believe You Love Me’, Chris
Clerk’s ‘Love’s Gone Bad’ and The Velvelettes’ ‘He Was Really
Saying Something’ with familiar hits from Jimmy and David
Ruffin, Edwin Starr and The Isley Brothers.

‘SEHORN'S SOUL FARM VOLUME TWO — How To Pick A
Winner’ on Charly follows the trail of mercurial svengali Allen
Toussaint and his “soul farm™ partner Marshall Sehorn as they
look for a new commercial New Orleans style in the early "70s.
The tracks all come from the Deesu, Sansu and Tou-Sea labels
but although the tracks by Ernie K-Doe (of ‘Mother In Law’
fame), Warren Lee, Willie West, Zilla Mayes and Danny White
had plenty of good intentions, they lacked the ingredients for
chart success.

———— e ——
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- STUDENTS '8¢

St

I youdontjancy
- thealarmclock
~ theres always

p—

the six quid.

~ Midland are making a splash
y with their 1986 student package.
There's the choice between
a free Remington Multi-Quartz
Travel Alarm Clock (normal
Y cost around £8) and |
six quid slipped
directly into your
| account.
A [ree discount card (nor-
- mally £3.50) which cuts a third
. off National Express and Scottish
Citylink coach fares, including
luxury Rapide services.
A cheque book and an Auto-
Cheque Card, which not only
- guarantees your cheques up to IJ
| £50, but Jlets you draw cash |
a

e T /=

By i

from 2,500 AutoBanks and
NatWest Serviceltills.

| Free Banking, which
| means we won't charge you
. a penny [or operating your
. account. |

And overdrafts at a special,
low interest rate if, for example,
your grants late or you need an
advance over the holidays.

Pop into any Midland branch
and well open an account for you
wherever you prefer.

Then you could be P
squids in.

%*:Midland

e offer & avalable if you open your first Mdland Student Current Account and are attending a higher educahion course which qualifies for a mandatory LEA award in 1986, and have tution fees paic by
B LA Wtan Ot e rzada : Oy IAana beandh or Customer Information Serice, Freepost, Midland Bank plc. Marketing Department, PO Box 2, Shethield 51 142« Midland Bank plc 1986
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COCKFOSTERS?

“Drink

An ex-music student,
a vegetarian, a nail
biter, homeless and a
disillusioned
communist, Foster
Pilkington is what we
in the trade call a
happening guy. Andy
Hurt took a ride to
the town of
forgotten talent. Here
is his story.

FDSTER PILKINGTON - now
there’'s a name to conjure
with. Four million
Countdown viewers scuttle
In the direction of the
nearest fall-out shelter as
Richard Stilgoe licks his lips
at the mere thought of the
anagrammatical
possibllities such an
unlikely name presents.

With the possible
exception of the loathsome
Stilgoe, It's a fair bet that
dany sane human being
would be sceptical about an
artiste with such a
ludicrous manicker coming
up with anything remotely
worthy of sacrifice on the
altar of wallet-conscious
pop.

But/And yet/However,
Stephen Peter Francls
Foster-Pllkington really is
something special, honest.
This Is the Frankenstein
responsible for the creation
of the melodic monster, 'In
The Town Of Forgotten
Talent’, a marriage of Pete
Shelley and Beethoven, a
sort of punk Waldo de los
Rlos mini-epic which cruelly
falled to make the falntest
Indentation in the charts.
With a little luck his latest
offering, ‘Listening Land’,
wili right this grossly unjust
state of affairs.

But, yes, just in case
You're wondering Foster
does have - surprise,
surprise - a reputation for
eccentricity.

‘Yes. The people who
come to see me - anyone
from skinheads to 50-year-
olds - think I'm a nutter but
Come up to me and say.
You know lad, | sat down
and | started to listen to
this stuff and | thouaht,
bloody ell, this bloke's
brilliant! Punks seem to
love it because it's right out
of order, but | can easily do
4 successful gig in a special

it warm, sport”

club - all | have to do is play
a bit of classical plano in
between and it's OKI”

Your appearance?

‘| don't like the idea of
looking like a pop star, I'd
rather look like a normal
person.” (In this instance
the theory is relative). ~I
can't be bothered to dress
up, it's as simple as that.
I've been wearing a similar
style to this since | left
school. | have got one shirt
you might find quite
Interesting. . .”

Pilkington Is an ex-music
student (one term only, he
emphasises), a vegetarian, a
nall-biter, homeless and a
disillusioned communist
who apparently became
interested in left-wing
politics primarily beause
Shostakovich (*I'm a fan”)
wrote music to inspire the
working people of Russia.

“All my favourite

BITES. . .BITES. . .BITES. . .BITES. ..

compaosers are Russian:
Rimsky-Korsakov, Prokofiev,
Tchalkowsky — | was
listening to his fifth
symphony this morning.”

On a somewhat less
cerebral level the more
predictable punk influences
(Pistaols, Clash, Buzzcocks)
count for rather less in F-
P's book than more
frivolous, neglected bands
such as Fischer Z, the
Doctors Of Madness and
The Rezillos.

His live antics lead to
obvious comparisons with
John Otway, although he's
never seen him, and if a
hackneyed hack has to use
the word ‘refreshing' about
anyone, this is the man.

“l used to walk Into work
saying things like, | was
walking down the road and
this breeze hit me and |
thought, mmm. . ."

Mmmm. ..

DID YOU know that The Damned's next album is to be a3 wall to wall
Doors cover job. Yes? Well did you know they are recording those
memorable songs in Switzeriand at this moment? Yes? Well what
about David Vanlan's bedroom then? No? Well it's decked out like 3
funeral parlour and the centre plece is a coffin containing a life-size
blow-up of Jim Morrison. Who's JiIm Morrison? Blaahhn!

MOUNTAINEERING

HERE COMES the sound of summer, culling the
ocean waves, rallling along on roller-skates of
celestial paroxysm and pampering the bored
highways oi music with skateboarding songs
that go straight to hell. Sever your Beach Boys
lapes, melt your Mary Chain singles and load
yvour waterproof personal Hi-Fi with the blitz-
krieg pop of Baby's Got A Gun.

Loaded with three bullets on this harmonious
demo(n) tape, Baby's Gotl A Gun aim al your
heart and never miss. Wounding with forceful,

you can smell it grow.

Baby's Got A Gun come from East Kilbride
and the similaritics with The Jesus And Mary
Chain don’t end there. Like The Mary Chain
they shine in pop’s great experiment and create
a rousing, vibrant noise tinted with fun and
polished with intrigue. Their ‘Something Gone

Wrong’ leaves you dead as it drives through the

vocals,

ravaging guitars played al a pace that simply

makes The Ramones

look pedestrian and

ancient, which they are. Shooting with resound-

ing drums, ‘Sidewalker’ is an anthem so seedy

@aIn
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THROUGH THE powers vesled in Jaws we are pleased to announce the
marriage of Sounds contributlors Andy Hurt and Monica Cady. Andy, 19, mel

Monica, 16, at one of our now legendary six-hour editorial meclings. Their eyes

mel across the room and they both knew then they were destined to wear cach

olhers” underwear.

They are pictured here on a rare holiday in New York last year where they
cemented what was already a rock-hard relationship. They were married at a

London registry office last Friday and have yel to saber up. Well done Andy and

Monica.

BITES. . . BITES. . . BITES. . . BITES. . .

@ STREET-CONSCIOUS SOUNDS contributor Ron Rom missed death by
Inches last week when an articulated lorry demolished the phone

box he was using

‘I was on the phone to Debble at 4AD trying to blag one of those
Bulgarian LP's,” says Ron, 16, who escaped with an injured arm. *I've
Just had a |letter from her asking why we got cut off."

ecar wax wilh tingling choruses and melling

Baby’s Got A Gun and you better believe it.

RON "‘ON THE BALL’ ROM

Send your demos to Ron Rom, c/o Sounds.

BITES. . . BITES. . . |

® OUR GRAPEVINE system
nearly bolled over this week
when we learned that Aretha
Franklin suffers from
agoraphobla and has been
receiving treatment from a
hypnotist

And the therapy has proved
50 successful that she can now
leave the house and has, with
the help of one Kelth Richards,
got back into the studio.

S0 It came as no surprise to
us here at Jaws that her next
album will feature her very own
version of Jumping Jack Flash'
which she has recorded with
old Stone Richards himself.

@ BOB and PAULA, or should we
say Sir and Lady (that makes ‘em
sound like dogs — Ed) were out
walking down the Kings Road
with sprog the Right Hon FIfl
Plxieboots when they
unexpectedly bumped into Big
Audlo Dinosaur Don Letts with
his spouse and offspring in tow.
Not wanting to feel left out of
things Geldof Junlor, upon
meeting the Little Letts,
declded to offer a 'Feed The
World’ statement In the true
Geldof traditlon. “Poor little
black boy.” exlaimed Fifi, *no
food to eat!”

@® ON THEIR way to’a support
siot to Zodlac Mindwarp in
Leeds, Gaye Bykers On Acid
tried very hard but could not
convince a brace of fine,
upstanding Boys In Blue that
they had "borrowed" and not
“stalen” the van they were
driving. The van had been
reported “stolen® when the
band falled to Inform Its owner,
thelr friend, that they had
‘borrowed’ It. The Bykers got
one night in a Nottingham ciink
on the condition that they buy
themselves a dictionary.,
Thankyou, m'lud.

That was then...

HAVE YOU noticed how half
the postcards on sale In
London these days feature a
red phonebox, a friendly
‘Bobby’ and a multicoloured
mohican punk? Well, the first
two are definitely things of
the past.

As for punk, that Is happlly
celebrating ten years of
‘anarchy’ all over the shop.
And that’s one year mare than
the BOF's of Hippydom
managed up to '76.

Postcards? another prick
against the wall.

Still, If the kids are united -
they shall become grown-ups.
S0 It was at Granada TV's
London headquarters for the
showing of The Way They
Were, a 90-minute compllation
of prime punk archive footage
from 76-77's So It Coes and
‘What's On”.

| suppose you think it's easy
to hold a glass, fill 2 plate,
watch a film, write an article
and uw all at the
same . But let me tell
hat was the easy part. The:

problem was working out
who all these olg punk
ploneers were now that
they're approaching the

twilight of thelr years.

Presenter Tony Wilson went
missing for an hour -
apparently Thursday Is
pension day down at the Post
Office.

“They were all middie class
twats In that viewing room -
including me,” he blurted to
Rough Trade/Burzcocks’
Richard Boon, on his return.

Jimmy Pursey observed:
“this shows how much we've
aged-.

Brix Smith defended her new
‘pop’ single: *| don‘t care at

this stage of the game, It
won't damage me", While
hubby Mark E pronounced the
proceedings: “pretty clvilised
really”.

Pauline ‘Penetration’ Murray
wasn't saying much. Pete
Shelley sald It was great to see
people stlil allve and made up
with Howard Devoto.

But this Is now and that was
then, so we huddied together,
agreed to meet up agaln In 15
years and officlally pronounce
punk dead.

RONNIE RANDALL

SHELLEY and DEVOTO

rRonnle Randall
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CHANT NUMBER OM!

“You do it in a peaceful, tranquil corner

of your own individual lifeworld”
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When Martin Kemp, aged 7, started saying I
don’'t need this kaftan on" in his sleep, his
parents panicked. What was wrong with their
baby boy? Was he possessed? Jaws can now
reveal the origin of those early mutterings.
They were amessage, an order maybe, from
above and Martin had been chosen to spread
the word of Buddha. Chant on.

ARE YOU Into belng at one
with yourself and the
universe, the galaxy, the
Mars bar, the solar
system?

If not, maybe It's time
you followed some of
rock’'s outstanding flgures
and practised Buddhism.
It's all the rage these days:
Herble Hancock, Sandie
Shaw, Poly Styrene,
Haywood, Annle Lennox,
Toyah, Tina Turner. They're
all into it.

And rock's latest recruit
Is Spandau Ballet bass
player Martin Kemp, the
one with the glassy eyes
and the poncey haircut.
And he got into it through
his woman, blonde Shirley
Holliman, 28, who used to
be part of the Wham!
entourage.

Martin, 31, decided to
look for spiritual
enlightenment when
Spandau were forced to
take a break from clogging
up the charts earlier this
year because of a barney
with their record
company. The hiatus gave
him the opportunity to
search for his real self. And
Buddhism Is where he
found It.

But what /s Buddhlsm
exactly? And what makes
50 many celebrities turn to
it?

Buddhism, I'm told, Is all
about worshipping
Buddha, a short, fat bloke
with a bald head.

“"He's supposed to look
like Buster Bloodvessel,”
sald Jack Barron, who
knows quite a bit about
having a head like a boiled
egg. "And you're supposed
to chant things as well.
You go Om! Om! Om! until
your head’s In a different
place.”

We tried this but

nothing happened. Then
we were told we were
doing it wrong.

“You can‘t do It In the
Southampton Arms,” an
expert Informed us. “You
do It In a peaceful, tranquil
corner of your own
individual lifeworld.”

Like In the bath with the
lights out, you mean?

“Yes it can be done there
but there Is always the
possibility that you may
drown, particularly If you
happen to engage In the
psychic experience of a
fish, for example, which Is
often the case.

“You see a lot of famous
people look to Buddhism
for a free and cleansing
experience and If they can
be made to feel like a fish
- the dolphin Is the most
popular example, though |
know they are mammals -
they gain a dimension to
thelr life that Is In total
contrast to the very
structured and disciplined
life they normally lead.
And from that detached
position they are able to
evaluate thelr ‘'real’ lives.”

This all sounded rather
fascinating, not to
mention exciting, so we
tried to contact Martin
Kemp to find out what
kind of psychic
experiences he was Into.
The dolphin? The
mushroom? The lesser
spotted Bollvian lizard?
We never found out. He
couldn’t be reached. Was
he at home In the full lotus
posture chanting Om! Om|
Om! we asked. Nobod
knew. 5

"Nobody knows anything
about Martin since he got
into this Buddhist lark,” a
friend told Jaws. "He's a
completely different
kettle of fish."

® PHIL COLLINS oOr slaph2ad to nis friends, is about to extend his
acting career from that silly role he had as a crooked game show

@ BETTE MIDLER. American
comedy actress and singer is
currently walking arocund with
her belly in a wheelbarrow

she s pregnant! But what's =i ISTEF wiha serveqd 3 nine year [ail sentence and Is still alive
B SEwt she frstands Fo cal ana KBckng and fpgs aaffodils outsige Waterioo station, 1s not oo
the poor infant Fifl Pixieboots hapoy about it
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0 Wear 3 wig to

YOuNg thing. Her husband. Mr . "
Ronnie Biggs .

Mlter we are told, |5 not too
ksen on e \dea

d by Michael Caine

® AS THE deadlines drew near
last Wednesday our veteran
Mews Editor Hugh Flelder tried
o contact the Crass
organisation for some
information. "Nobody's here,”
he was told. “They're all
watching the Royal Wedding.”
Maybe they were across town
with the staff of the Grim
Studgent News who could also
not be found

® THIS IS asob story Light A Big Fire guitarist Pete Holidal whilst
enganed in apresagig van loading on July 12 had his auitar stolen

from the Dance Ling club in Dublin

But tnis was no ordinary guitar, It was a 1870 left-handed Fencer
Strat. a masterplece with a pine finish and a black scratch plate

It was nis baby. Nis pride and joy,” say his press office "He was

ose [0 [ears

S of this Instrument - serial No
COMice immecdiate iy an 01221

rewara

S0 please people. if vou have

ny INFQ regarcing tnd
contact Siren

mno claim youn

YOu mIgnr also make a sad man happy
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ROB LLOYD IS
BIG LEGGY

“He’s a tall hombre” says hack

drank their milk.

At long last The Nightingales can be heard
singin’ their own sterling brand of pure
country. Dave Henderson got off his horse and

Brummlie bohos have
actually released an
album. And a pretty odd
oneitls too.

“It's Just something we
wanted to do,” says Rob of
the album's obvious
country feel.

"Anyway, although
there's an overall sound to
the album there’s a lot of
variety, too. | mean,
there's a sort of Scottish
reggae one and there's a
nolsy one.”

Damn right, but where
do The Nightingales fit
into the scheme of all
things with checked
shirts? Though they insist
on a love of the purest
form of country music, The
Nightingales' own version

“I suppose you could say
we're from the wild west
Midlands.” - Rob Lloyd of
The Nightingales

AS TUMBLEWEEDS roll
across Camden High
Street, Rob Lloyd turns
Into Sounds” HQ for a high
noon showdown. He has no
stetson, he hasn't got
chaps, there's no bootlace
tie, there's not even a
sheriff's badge. Rob Lloyd,
Instead, is sporting the
kind of suit the Kray twins
would be proud of. He's a
tall hombre.

The reason for this
showdown come hoe-
down is not the brouhaha
surrounding the Vindaloo
‘Summer Special’

compilation but The is a dishevelled, very
Nightingales' latest album English interpretation

‘In The Good Old Country which says more about the
Way'. Yes, after three plight of your everyday
moons (and many more) Joe than some old bod

had passed this way, the riding the range.

Light A

Big Fire

I'M SURE you're all gasping to know Just what It Is this person has
strapped to their finger. Could it be one of Tony Mitchell's new
S&M toys? Or a plece of Jimmy Savllle's jewellery?

No. This Is the ‘Rock Ring' and Its manufacturers, Philips. are so
convinced that we'll know what It's for that they enclosed a
special explanation.

“Puring pop concerts,” It says here, “fans have shown their need
for Involvement - especilally during the softer moments of the
performance - with the ald of cigarette lighters.

“But lighters can burn fingers and are unpredictable when It
comes to windy or Just bad weather. The ‘Rock Ring' light.
however, Is not only safe but a lot more flexible. It consists of a
Small, lightwelght torch that straps easlly to the finger with a
self-clinging band. This band contalns a concealed touch-sensitive
button that requires only the slightest pressure to light up the
‘Rock Ring’ light.

"And the ‘Rock Ring' Is clearly capable of creating many more
Interesting lighting effects than the conventional cigarette light-
or, thus further enhancing that feeling of Invoivement.”

S0 now you know. when your Auntie Nelile sends you a ‘Rock
-‘MMI‘NMMW'MFHMM:M
MH-MHMM‘WMﬁmmnHln

For example, who else
could write a storming
tribute like ‘I Spit In Your
Gravy'. Not Waylon
Jennings, that's for sure.

What The Nightingales
have done is develop
width In thelr sound.
They've introduced a
cholce of instruments and
peppered It with
arrangements that
illustrate an escape route
from the well-worn two-
gultar line up.

They've also shown
country music in a very
strange new dimension.

But will it turn them
into household names and
a must for the Bar-B-Que
parties?

“I don't think so, really,”
says Rob.

Well, let's Just throw
some more fuel on the fire

and see what happens
DAVE HENDERSON

BITES. . . BITES. . . BITES. . . BITES

THE NIGHTINGALES: Home on the range

@ ANDWHERE is the Doctor? | hearyou ask. The Doctor was asking the
very same question just recently whenheranintoaspotof botherin
Milan. After one of those speclal European extravaganzas, hels
reported to have referred to The Misslon as "Northern scum who will
neverdo anythinginrock’n’ roll®, acommentthat was greeted with a
swiftsmack in the teeth from Mission bass player Cralg Adams A
physical contretemps followed and developed to a point at which
various Medics and Missionaries were engaged inablg scrap. Cralg
Adams Is thought to have won on polnts and was lastseen angrily
searching aMilan hotel looking for the Doctor.

@ IN CASE you were In any doubt, Spandau Ballet despise the regime
in South Africa. In fact they despise It so much that In their new
contract with CBS they Insisted on the Insertlon of a clause saying
their records would not be sold in that country.

‘It wasn't easy,” Gary Kemp told somebody last week. "We are the
first CBS band to ask for such a clause and we had to fight to get it
in. But It was worth It, everyone should try to change the regime.*

What Gary falled to mention is that from March this year CBS
stopped selling all records In South Africa, so what The Spands had to
fight for we're not quite sure. Themselves maybe.

@ MILAN ACAIN, stardate Misslan Il, In which Wayne Hussey collapses
on stage after one over the elght and is laterally transported to the
dressing room. Armed with dogs and fierce-looking machine guns,
the Itallan police, the carabinleri, went to investigate and terrified
the bana so much that they did a bunk through the dressing room
window and made for the alrport.

In hot pursuit. the law put out the italian equlvalent of an APB and
Instructed the alrport to detaln anybody who looked scared of dogs
Their red faces and enlarged puplis were a dead giveaway and the
band were picked up and forced to participate in that great italian
sport, the strip search

Apart from a pair of Andy and Fergle bikinl briefs, nothing of any
conseguence could be found and the band were released, though
their experience, they say. adds new meaning to the expression The
Italian Job.

® MADONNA IS such a controversial figure in rock that she has now
offended not anly the National Soclety For The Prevention Of Cruelty
To Rat-Faced Actors but the National Councli For One-Parent Families.

A row has blown up over her chart-topping single ‘Papa Don’t
Preach’ which contains the lines "Papa Don't Preach, I'm in trouble
deep. Papa don't preach, I've been losing my sieep. But I've made up
my mind. I'm keeping my baby".

The Council says: “The sort of teenager who is likely to want to keep
her baby is one who doesn't see much future in life. She’s probably not
doing very well at school and having a baby seems a better prospect
than the dole. This record could prove a very bad Influence”,

We wonder how many teenagers actually knew what Madonna was
saying before the NCOPF pointeditout

BITES. . . BITES. . . BITES. . . BITES

Ronnie Randall

IN

Having sex with an egg
Indian food

Works of art

Arranged weddings
Den's heart of gold
The Observer

OuUT

Poncey London clubs
Shock stories
Discussing things
Company cars

Sheila's bad experience
Production errors

. ¥ I
Competition

B WHO is this man? 8 DOES he normally wear

lasses?
B WHAT kind of shoes does 3

he wear? B CAN he sing!?

B WHERE did he get that

Cufoas B HOW old is he?
ut?

ANSWER THESE questions correctly and state in less than 15
words what this man is thinking and you can win one of our
exclusive limited edition Sounds T-shirts. Send your answers
(o Jaws, Sounds, Greater London House, London NW1 7027,
All answers will be treated in strict confidence.
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FILM-TV-VIDED-BOOKS

THE COLOURED PURPLE

pharmaceutically propelled go, and peps up

PURPLE HAZE
Cannon)
OMETHING'S HAPPENING here. What it is

-ain't exactly clear. . .

When the class of '67's most likely preppie
grows his hair and gets the boot from
Princeton for smoking grass, that's far out.

When the year is '68 and as a consequence
Uncle Sam is breathing down your neck,
Vietnam beckons, and you are 18 and anxious,
far out becomes a bad trip, ma'am.

Still, who cares? Our weedy anti-hero Matt
proves a drab faceless character upon which
to hang the threadbare storyline of drugs,
muslc, free love, alfalfa, rebellion, parents and
more drugs. He's a dabbler, a do-what? hippy
bore who needs a good shakedown. I'm with
the parents all the way.

Fortunately Matt teams up with a buddie,
Plll-poppin’ Jeff the former school fatty, who's
enjoyed life more since he started that course
of diet pills. Jeff has plenty of go, albeit

the action.

Anyway, not a lot happens. The boys
confront all the usual teen movie clichés, the
fat ogre dad, the mousey mum. So he drives
around town a lot, who needs to work? Matt's
got more crucial problems to sort out, right?
Like, where's the next joint coming from?
Purple Haze is a small, mildly entertaining film
about a sub-hippy lifestyle seen through violet-
tinted spectacles. It suffers from an over-
abundance of two-character conversations in
confined spaces which serve to emphasise its
less than lavish budget. The action leans too
heavily upon the thankfully brilliant '60s rock
soundtrack, a choice item indeed.

Otherwise, given its largely auto-
biographical roots we can only regret that
writer/director team Woznlak and Morris didn't
enjoy a substantially more exciting youth. Best

kept outa sight.

SCRITTI POLITTI
Scritti Politti

(Virgin Music Video)

WHEN SCRITT! Politti made
‘Cupid & Psyche '85', they
created the most pure and
perfect collection of digital pop
songs it has ever been my
pleasure o wear oul on a car
slereo.

Which makes it thoroughly,
utterly depressing that the 19
minules of videos made lo
accompany the likes of ‘Wood
Beez', 'Absolule’, ‘Hypnotize’,
‘The Word Girl' and 'Perfect
Way' are such drab, forgettable
dross.

It's difficult at the best of
times listening to the lead vocal
sound on Scrith records and
picturing it being delivered by
an adull male, but when the
‘band’ opt to represent visually
the hi-ltech instrumental sounds
of these tracks with a senes ol
couldn't-give-a-toss. guitar-
bass-and-drums mime-jobs, the
realisation that somelhing is
really badly awry between the
look and the sound of Green
and his chums is inescapable.

The one oasis in this desert
of visual depression is the USA
version of ‘Wood Beez', where
director Jean-Bapliste Mondino
has eschewed the “look, they're

RONNIE RANDALL really a live band, honest"
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approach of his Bnt
counterparts in preference for
some languidly pulsing distorted
images and cleverly
superimposed graphics.

Sadly, Scritti Politti don't play
live. Even more sadly, it seems,
they should avoid making
videos, and we'd all be better
off if we avoided buying them.

TONY MITCHELL

THE McCARTNEY FILE
— A COMPREHENSIVE
GUIDE TO HIS LIFE
AND CAREER

Bill Harry

(Virgin Books)

IF LIKE Dennis Norden, you're
one of those people who likes
to think that Paul McCartney is
nothing but a boring jerk with
a lop-sided boyish grin and a
despicable line in politics,
double-standards and
infuriatingly popular mediocre
pop hits, then this is a book
which will wreck at least one
of your preconceptions. Paul
McCartney is no longer boring.
Official.

Bill Harry, apparently the
first man ever to write about
the Fab Four, has compiled a
mini encyclopedia of Macca
memorabilia. In alphabetical
order he leads you a through a
no doubt far from complete
collection of facts, trivia and
anecdotes. For example, did
you know that Linda
McCartney first had a song
written about her (of course,
Paul, the Steve Davis of pop,
has penned more than a few
since) way back in 19437
Songwriter Jack Lawrence paid
her father, lawyer Lee
Eastman, in kind with a number
called ‘Linda’, which was
recorded some twenty years
later by Jan And Dean. And did
you know that Paul's publishing
company has now bought the
rights to the song?

One day all songs will be
owned by Paul McCartney.

ROGER HOLLAND

AND NOW for our next trick

BLOW MONKEYS
Video Magic
(Hendring)

DR IN CHARGE

NICK HEYWARD

Nick Heyward Part
One

(Virgin Music Video)
ACTUALLY, | must admit, apart
from a live sortie at the Rock
Garden and a couple of
humorous nods and winks |
never thought too much of the
Haircuts but on video they
centainly were something.

With cash, time and all that,
they could even have been
encouraged along the same
lines as Madness. Their visual
ideas are funny, they're not
ashamed 1o take the piss out of
themselves and they're very
good at taking it out of other
people — Malcolm McLaren for
instance.

Sure, there's schmaltz here
and there but Christ. . , a few ol
my best mates are gelting wed
Is that the end of the rock 'n' roll
lifestyle? | doubt it somehow.

DAVE HENDERSON

THE CAN BOOK
Pascal Bussy and Andy
Hall

(Tago Mago)

“NO BAND in the world
illustrates the inadequacies of
today's musical terminology
more than Can" (Sunday
Times, 1974). “Somelimes |
feel like Bryan Ferry —
flamboyant” (Holger Czukay,
1981).

Can are reforming. Seriously.
A timely (French) publication,
then, to remind us of whal
we've been missing and prime
the taste buds for what we are
about to receive.

Itis not a particularly well-
written book, though quite
nicely designed with some
wonderful quotes. It is worth
buying just for the photo on
page 19 and worth throwing
away for the chapter titles. Can
you not resist such bait?

Like there is no definilive Can
record, this is (cerlainly) no
definitive Can book But in the
absence of anything else this
well-intentioned, though
insubslantial, labour of love
provides fuel for thought.

DAVID ELLIOTT

FRUITY IN parts. Not, as anlicipated, a collection of The Monkeys"
alternatively brilliant and embarrassing promo videos, bul a onaﬁ:ut

live set from The Camden Palace last year. Mercurial Dr Robert opls
for the braad-shauld:ar(ed Erws look and the group manfully shudder
?f.lt Il:vnp pearis from ‘Limping For A Generation’ and ‘Animal Magic'.
e::e nz:ﬁlr:: ;?ssalzll the swsglimg offensive of these lush and livid songs,
§ are solely reliant on ¢ '
ol ly Robert’'s remembering to poul
| w;as Just musing over how fab this particular Professor Supercoo!
was for wriling the line I mel a little girl, goddess was her name"”
fr::rl'arlha ﬁgd raunched into a fleshy linale of Bolan's ‘Get 1 On',
:G mwa:?sex ;l_'ffr'!:‘ ?3:; F:.‘pl' 1hg moves were patented. Still, when it
25 LK n 5 y
Diggable, i not scenic il

CHRIS ROBERTS
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SAND PIPER My

Kez Owen taps into the vein of Donna Deitch, director of Desert Hearts,

afilm centred on a lesbian love affair

DONNA DEITCH does her Farrah Fawcettimpression

DID YOU ever feel lolally satisfied wilh your
lite? Thinking you were on a non-slop
freeway to occupational and personal success?
Perhaps hitling a few bumps along the way, bul
really feeling like you were in green light city?

| felt | had it all, and was sure that | knew the
way, bul suddenly | slopped. | came to an
unexpected roundabout, had to give way and
ponder which road lo take nexl. Because no
malter how happy you think you are, a sneak
preview of what route others are taking can cause
doubt and envy o rear their ugly heads

Desert Hearts had jusl thal effecl on me. The
characters radically changed their directions in life
and the contentment achieved is superior in its
totality.

The film came from the book Desert Of The
Heart by Canadian gay author Jane Rule. It deals
with the often misunderstood subject of lesbianism
- a word thal stnkes lear inlo the hearts of macho
men and uncomprehending mothers Jane Rule
refused other film olfers as she feared that her
slory of “love and self-discovery” would be
misinterpreted. Bul she had a good feeling about
Donna Deitch, who has made her big screen
directorial debut with this film, and was in London
recently to talk about it

“Jane felt that | had an understanding of the

lopic. We really hit it oii. We talked aboul the book,

the future of the lilm, and | showed her the other
films I'd made. They were documentaries — The
Greatl Wall Of Los Angeles, about the longest
mural in the world, and Woman To Woman, a film
about ‘hookers, housewives and other mothers’
After that, | guess Jane knew she could trust me °

Sel in Reno in 1959, the film features a
soundtrack blast from the past, car radios blaring
with the sounds of Eivis Presley and Patsy Cline
The story is honest, moving, romantic and
amusing, and the photography lovingly enchances
the desert settings

Vivian Bell (Helen Shaver) is a respectable
35-year-old lecturer in English leaving a decent
mamage lo “find an honest life and be free of who
I've been”. She moves o a ranch to wait out her
divorce proceedings, and her organised and
controlled life begins to crumble as she finds
herself becoming involved in a lesbian relationship
with Cay Rivers (Patncia Charbonneau), the
spitfire surrogate daughter of ranch propnetress
France Parker (Audra Lindley).

Together, Vivian and Cay lake a chance and
change their lives' directions. Vivian confronts her
innermost feelings and the two women make love
Cay drops everything she's ever known and
leaves the narrow-mindedness of Reno to start a
new e in New York

Donna Deitch has cerainly made a dramahc
debul. She's senous, calculating and tough — but
in 8 male dominaled industry, you have 10 be

Sa why did she choose o do this film?

“| wanled lo tell a story thal hadn't been lold
before. | thought this was a subject that people
would be interested in seeing. . . / was.”

But lesbianism is nothing new. Films and books
have covered it beforea.

“Sure, bul they've been negalive. There hasn't
been a hlm made in the history of the American
commercial cinema that hasn't ended in a bisexual
dying or a suicide. | wanted a positive approach.”

She certainly achieves this. The film is direct but
not without humour. In the love scene, Cay jumps
into bed, but Vivian is unsure.

“I wouldn't know what lo do”

“Start by putting the Do Not Disturb sign on the
door.”

Here, lhe sensitive subject isn't treated as
shocking — it's acceptable, sympalhelic and, from
a woman'’s viewpaint, dealt with by someone who
understands

“The author 1s 65, very bnght, very disciplined
and with a good sense of humour. She
understands because she's a lesbian herself,”
explains Donna.

And Ms Deitch?

*| never discuss my personal life,” she reloris. |
try another tack.

Are you a feminisl, then?

“Being a woman, it's hard not to be.”

Would you rather be a man?

“What do | want to be a man far?”

It would have probably been easier for you lo be
taken seriously. | mean, | know that there's
equality now but

“There's nol equality. | don't see it. Do you lhink
you have equality?”

| have as much as | wanl

“Well then there’s nothing more you can want,
You're lucky. Do women direct as many films as
men? No. . . well then there's not equality. It's like
asking me if | want to work. Am | supposed lo say
No?”

As | said, Donna Deitch i1s tough. Perhaps the
death of her parents kindled her fiery ambition.

“| was at graduate college then, but | knew what
| wanted to do before they died. | credil Luis
Bunuel's Los Olvidados with inspinng me to make
films. | was 17 and really impressed by the gnitty
reality of it.”

Donna Deitch deals with reality. Desert Hearts
will make you face up 1o it, question your claim to
happiness.

The director has a small part in her own film.
She plays a Hungarian gambler in one of the
casinos, and delivers just one line. But it's a line
whose simple directness is a significant link to her
relentiessly stnving ambition. Like that gambler,
Donna Deitch has pulled the handle on the slot
machine of life and proclaimed:

“If you don't play you can't win”.

Life is a gamble. Desert Hearts is a surefire bet.

KEZ OWEN

LAKE &

POWELL
NEW SINGLE

TOUCH AND GO*
ILEARNING TO FLY *

POSP 804

12” INCLUDES
UNRELEASED TRACK

THE
LOCOMOTION

POSPX 804

*FROM THE ALBUM, CASSETTE &

COMPACT DISC
“EMERSON, LAKE & POWELL”

Bl || ('nl
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SPITTING IMAGE

ON BEHALYF of the large
number of people who turned
up at The Smiths” Newcastle
Mayfair gag. [ would like 1o
say a big ‘prss-ofl” 1o that
spineless character
Morrisseyv, who ruined a
good gig by storming ofl the
stage in a sulk just because a
couple of people spat at ham.
Spitting is, of course,
disgusting, but if Mornssey
stopped being claldish and
temperamental hie would
realise that several hundred
people shouldn’t have 1o
sulfer because ol a couple of
idiots.

His lack of concern lor
Smiths fans was also shown
by the outrageous prices at
the gig. Any band charging
£6 per ticket and L8 for a
T-shirt deserves to be spat
on. Long may the phlegm [y
in your direction Mr
Mornissey, you descrve every
drop. -~ Ken Palmer,
Thirsk, North Yorkshire

BIRTHDAY GREETINGS

STUFF THE Damned and
their tenth ANNIVETsary party
Let's have some reviews on
Chelsea/UK Subs who also
celebrate ten vears thas vear
(A stranght to the point
letters) Cheers

ROYAL FLUSH
MR SPENCER. vour review
of the Queen gig at Wembley
Arena was pathetic

Are you the only reviewer
Sounds have got? Why do thes

always send you to the Queen
spectaculars? You fail o
leave the venue with the right

kind ol impression

So, all Queen [ans are
wealthy, according to vou
How the hell do yvou know?
Just cos uckets are E15 and
it’s a Fnday? Maybe they're
all unemployed, but this
loyalty they all show to their
heroes has forced them to
fork out £15 of their
supplementary benelit for the
week, IT they are all Young
Conservauves then why did

Jellrey Archer not act as MC

rather than ‘Kid’ Jensen?
Oh, and the hbertanan
overtones ol '1 Want To
Break Free!

like the warts on Leon

. they stick out

Brittan’s lace don’t they? We
may all be crymg when
I'reddie nnkles the ivory
chords of "Bohemian
Rhapsody” — but by God we

maoan it

We don't gawp at their
wealth = we admare 1it. They
deserve to be wealthy
they've done a hell of a lot
more [or music and videos
than TJAMC, Fuzzbox and
Billy Brage. 1'm sorry, Mr
Spencer, but jealousy 1s your
problem sheer jealonsy. |
don’t despise you, |
sympathise with yvou. You're
more at home i the
Marquee or Dingwalls -
vou're more suited to free
rirs which will be *Fantasuc’,
belore vou've been.

There must always be a
political message, musin'i
there? It wouldn't do just o

have good songs, pood music
and a rood show. In short -
you don't fit in at a Wembley
g, As always vou Ll o
mention the wonderful light
show, the costumes and
Queen's abihity o slor 24
songs into a less then two
hours. Why did you bother
going”? Goodbye Mr

Spencer . . — P Pathak

FALL GUY

DEAR RON Rom, the Mark
E Smith mterview (Sounds

July 19) was one of the best

conducted ventures with this
man that I've seen. The
character of Smuathas, I agree,
the complete Fall in that he s
The Fall and no other band
member can or ever could
represent the band in the
same light.

However, | cannot agree
that he is ‘untammted by nme’
nor under pressure. [ feel
that Smith 15 a young man in
an old man's body. He has
aged himsell (involuntanly?)
in order to break away from
the chiched ‘voung man’
image and in order to make
himsell appear even more
unapproachable. It's maybe
why the words for ‘Living
Too Late’ came into Soith’s
mind. I also wonder il he 15
questioning his own
aclicvements.

I feel that as image s
drownmng the real man and
at one point his inability o
separate the two was
constricting ‘1 he Fall and my
own respect for hun, Has
protection ol Brx and the

band s, up to a pont,
vbsessional and 1 admire tha

he s drunk only with
ahsession

The Fall is without doubt
agame’ To me a game with
society and all the
pretensions it has to oller
but whao s winmng? To me
Mark and Brix are so human
that to see the former almost
destroy himself in an atiempt
to retaliate is ptiful.

I don't fear or dishke the
man — he fascinates and
invokes respect in me. 1 often
find his backlash pathenc
and miscrable and cringe at
his ability 1o [all into the
backlash trap. But Christ, he
has no cowardice.

Long live ME Smith. Long
live the purple chicken. Long
live ‘The Fall. Best washes -
Lynne Clark, Surrey

DRESSED TO THRILL

DEAR MR Spencer,
regarding your coverage of
the recent Queen concert at
Wembley, 1 lind it extremely
hard to convince mysell that
yvou are a bona fide rock
crnitic. Your remarks
regarding The Alarm, apart
from being needlessly cruel
on a personal note, failed to
mention their musical abihity.

I were in o position to
make an assessment of a
band I would conline mysell
to constructively crntcising
the content of their music
rather than make smide and
petty remarks about their
personal appearance. Yours
in chsgust — Rachel Powell,
North Yorkshire

HELP THE AGED

HELLO EVERYBODY at
Sods music (1) mag, now,
don’t be worned, I'm not
gomg to cat you. I'd simply

Sunday August 3

1956 Birthday of Kirk Brandon
of Spear Of Destiny and
Theatre Of Hate.

1963 The Beatles made their
final appearance at Liverpool's
Cavern Club

1969 Carl Wilson of The
Beach Boys was indicted by
an LA court for failure to
report for community service
in lieu of spending two years in
the armed forces

1971 Paul McCartney
announced his plans to form a
new band called Wings, along
with one-time Moody Blue
Denny Laine.

1974 Jeff ‘Skunk’ Baxter and
Jim Hodder both left
Stecly Dan, with Baxter
moving to The Doobie
Brothers.

Monday August 4

1963 Birthday of Jody Turner of
Rock Goddess.

1970 Jim Morrison of The
Doors was arrested in LA for
being drunk in public, after a
woman discovered him in a
collapzed state on her (ront
porch

1975 Robert Plant, his wile
Maureen and their children
all suffered imuries when their
hired car ran into a tree, during
a holiday on Rhodes

1977 Three young London teachers
who also played ina band
called The Verbals were
critcised by a local councillor
for “setting a bad example to
their pupils™

1979 A benefit for the widow of
Little Feat lead singer
Lowell George was held at
the LA Forum, with Linda
Ronstadt Jackson
Browne and the remaining
Feats all talang parc.

1980 john Lennon began
recording ‘Double Fantazy’, his
last album, in New Tork.

Tuesday August §

1959 Buthday of Pete Burns of
Dead Or Alive.

1960 K.'B.-rmaa, of Stuart Neale of

a

1972 Fifry umw atrended
the London Rock Festival,
witnesung a very weirdly

like to commend you all for
yvour tureless work on bhehall
of Ape Concern Never have
1 seen such people so worned
about pld musicians; and not
merely old ones but your
vigl even extends 1o the
middle-aged! Your concern
commends you

By the way, it’s nice 1o see
Pouncey back Had a nice
time on the couch, Ed?

Yours horrendously — Rob
N Smith, Isleworth

PS Dave Brock sends you

has love

MONEY'S TOO TIGHT

I AM writing to you to warn
other strugehng bands about
a small-time gig orgmiser who
goes by the name of Jon
Beast (no relation!).

The band I'm 1n, The Beat
Of The Beast, recently
played a headlining gig at the
Thimebox at the Bull And
Gate in Kentish Town.
We've played a couple of
times for him and due o
poor turn outs he did not pay
us (we were the support band
anyway) which we thought
was a bit ught, but we just
lelt it because he said he
could get better @igs for us.
But at this alorementioned
g we brought a coachload
of [ollowers plus more people
who came to see us from
London aitsell. In all, this
added up to over 50 paying
customers and overall there
were 100 people at least
(although he would probably
deny this) So we thought we
must get some money for this
{at £2.50 to get in he ook a
faur bit). Anyway, most ol the
band lelt quickly alter
playing and did we get paid?
Yes — £15! Was it worth 1?2
Our guitanst Joe was so
angry (he was the one who

mixed bill including Little
Richard, Gary Glitter,
Wizzard and the MCS

1974 Kim Fowley launched the
all-girl group The
Runaways, from whose
ranks came Joan Jett, Lita
Ford and actress Cherile
Curric.

1975 Stevie Wonder signed a
new recording contrace with
Motown for a record sum,
guaranteeing him thirteen
million dollars over teven
ycars.

1978 Decath of Pete Meadon,
first manager of The Who,
aged 15, from barbiturate
poisoning in London,

1983 David Crosby was
sentenced by a Texas judge to
five years in jall, after being
found guilty of cocaine
possession and carrying a gun
into a bar. Later appeals against
the sentence fuled, and Crosby
i5 still in Texas State

Penitentiary
Wednesday August &
1938 Birthday of 1saac Hayes, in

Covington, Tennessee.

1965 The Richmond Jazz Festival
featured the cream of the UK's
REB bands on its bill, m:lud:ng
The Who, The Animals,
Manfred Mann, The
Moody Blues, The
Yardbirds, Georgie
Fame and Brian Auger's
Steampacket featuring
Rod Stewart

1973 Stevie Wonder wifered
seriows head injuries when he
Wl A passenger in a car which
collided with a logging vruck,
nexr Salsbury, Morth Carolina,
He was hospralised for weveral
weeks

1977 The wecond Eurcpean Punk
Festival opened, at the Bullring,
Mont-De-Marsan, in the south
of France

1981 Rita Marley fronted The
Wallers an the fourth
Reggae Sunsplazh Festival,
dedicated to the memory of
her late husband Bab.
Stevie Wonder isho made 3

wrprise puest
1982 Marl Wilson F-rad several
members of her Wilsations

backing group.

was insulted by this payment
personally), he wanted to
damage a certian someone
but decided to leave it unul
wie mel as a group {hl’-"('-'lll.‘it'
it's so hard to get London
gigs)

The far slob (Jon Beast)
pays expenscs ol £50 for the
PA and we have heard [rom
reliable sources he pays
nothing for hinng the hall, So
why 1s he so tight? We've
spoken to other bands and
it's all the same story — no
payment usually. One band
has played eight times for
him with not so much as a £1
coin for their troubles. This
man pretends to help
struggling bands but is just
ripping them ofll 1 urge
bands not to play gigs for thas
man. I you can drnive to
London and make money [or
this man and come home
broke, then you are just
helping him. 1 also urge
larger name bands not to
play for him — he is not the
only one who would orgamse
gigs [or you. (He was also
bragging about how much he
made from has Hall Man
Halfl Biscuit gigs recently )
But it would help all the
strugeling bands by not
lining this fat creep's pockets
This Beast has made a lot ol
enemics. The Beat OF The
Beast is just one of the many
bands who think Jon Beast
owes them. We no longer
need this man'’s much sought
alter migs?! Come on all you
alternative concert OIEANISCTs
— get things together. What's
happened to the London
scene? We do need venues
and audiences o show oll
new talent but we do not
need to be nipped ofl?

Vince Beast, Harold Hill,
Essex

Thursday August 7
1952 Birthday of Andy Fraser of
Free

1958 Birthday of Bruce
Dickinson of Iron
Malden

1974 Peter Wolf of The ] Gells
Band married actress Faye
Dunaway, in a Beverly Hills
courtroom

1981 Phil *‘Animal’ Taylor of
Motorhead was fined a
total of £55, lor possession of
two grams of cannabis.

1982 Sting sued Virgin Publishing
over the rights to his carly
sonps, claiming an unfair deal
had ripped him off

Friday August 8

1956 Birthday of David Grant, in
Hackney, East London,

1958 Birthday of Chris Foreman
of Madness, in London,

1961 Birthday of The Edge
(David Evans) of U2, in
Ireland.

1970 Christine McVie joined
Fleetwood Mac, only two
months after announcing that
she was quitting the rock
business for good.

1978 Peter Bardens lcht
Camel

1980 The GLC barred The
Plasmatics {featuring
Wendy O Williams) from
blowing up a car on stage as
part of their act, on their UK
debut at Hammersmith Odeon
The gig was subsequently
cancelled,

1983 Harold Melvin and three
of his Blue Motes were
arrested in Atlantic City, Mew
ersey, lor cocaine possession.

hey were bailed for a total of
almost a hundred thousand
dollars.

Saturday August 9

1958 Cliff Richard signed his first
recording contract, with EMI's
Norrie Paramor

1963 Rmd.{{fttdd_r Go was launched
on ITY, hosted by Keith
Fordyce with teenagers
Cathy McGowan and
Michael Aldred. Bill
Fury topped the bill, the
original theme tune was "Wipe
Cut’ by The Surfaris

1973 Death of rock writer Lilllan
Roxon. author of the first
Rock Encyclopoedio, aged 41,
from asthma

1977 The Tom Robinson
Band signed a recording
contract with EMI

1978 Muddy Waters played a
concert on the White House
lawn, at the special request ol
Prewdent jJimmy Carter

1980 Swell Maps broke up



I WOULD like to make the
following corrections to a
recent Memory Bank

Sunday July 27

1940 Birthday ol Daniel
Smith (a plumber
from Shellicld).

Bob D}'lnn imcenscd
the N[T“‘pnrt Folk
Festival by making

1965

silly whining noises
mmstead ol singing,
Sigue Sigue Sputnik
spht up 14 years

1972

belore even [orming.
Wacky promouonal
stunt, ch?

Orville The Duck

rl'lill'.ld f]t'.ui \\'|I|1

1986

gunshot wounds in a
scedy Brighrton hotel.

Monday July 28
1967 ‘T'lic Greatest Ever
'I"nur of the UK. The
line-up consisted of
The Jimi Hendrix
Experience, Janis
Joplin, Frank
Zappa, The Grateful
Dead, The Who,
Jesus, The Beatles,
Bing Crosby, Elvis
Presley, Bob Dylan,
Buddah and Russ
Abbot!

The Sex Pistols

learnt a new rude

1977

word — “a really dirty
one (quipped Rotten
= which mspired
them to write eight
Nnew SOnges.
Motorhead incensed
a Hammersmith

1982

audience by
performing a wholly

Acoustic sct

Tuesday July 29

1781 Haydn lound dead,
choked on his own
viorml

1965 Bob Dylan incensed
Joan Baez by playing
an electnie set when
he'd promised to have
a look at a leaky tap.
Jimi Hendrix first
displayed lns guitar-

1967

smashing antics.
Unfortunately Pete
Townshend was sull
]ﬂn}'lng it at the tme.
1971 Absolutely nothing
whatsocver
happened. No,
NOTHING.
Keith Harris

;l[)[)l'.lrl‘lﬁl in court

1986

charged with
Orville's murder
Suspcions were
arouscd when he
.IIII:H‘.IJI-{I A1 Illl Ili“-
rigcht arm hcavily

bandaged

Wednesday July 30

1967 Pete Townshend
retaliated for the loss
ol his guitar by
smashing up Jimi
Hendrix's new
kitchen units. A kettle
wis damareed bevond
repair

Daniel Smith

completed a

1971

particularly diflicult
job mvolving a toilet
and several lengths of
rusty pipmg. A very
horing vear, ths
Mick Jagger nceded

20 suches alter

1975

crashing his car into a
New York restaurant,
putting his arm
through a plate glass
window, and rubbing
it up and down on a
length of barbed wire
Acadents will happen
(later to 1||:~.pi:'r an
Elvis Costello song)
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WHOKILLED ORVILLE?

Based on ax idea ljﬁfﬁ/
by Eddie Teupie Sk
asd Martlin Scorsese

Y

WHAT'S UP

Hlustration by Simon Cooper

Thursday July 31
1967 Jimi Hendrix set fire
to Pete Townshend.

1985 A medium claimed
that she had made
contact with Julian
Lennon.

1985 The Police split up

due to musical
diflerences. Sir
Kenneth Newman
attempted to mediate
between the punk
Constables and the
new romantic

Inspectors

Friday August 1

1971 Daniel Smith had
“quite a good day,
though not ver
exciting™

Bob Dylan turned to
Chnsoamy. God
was imcensed

Keith Harris lound
l..‘,l.'ll"tl_\' of
duckslaughter and
awarded the MBLE
Sigue Sigue Sputnik
sucd EMI for over
£26 in unpiud

1978

1986

1986

rovalties from their
lirst two releases.

Saturday August 2

1971 Daniel Smith packed
up his plumbing gear
and changed Ins
name to Samantha
Fox. Not a very wise
move really,

Bob Dylan incensed
himsell on stage and

1982

wis subsequently
lined
['m glad we've got that
stranght! — Martin
‘Fernandez’ Hallworth,
Hulme, Manchester
P’S: [ would like to make it
perlectly clear that 1 am
NOT Spanish.

WITH THE STUNNING NEW SINGLE

&Avmw e

welove ,A.wu—

THEY'RE BACK!

12" VERSION

YOU GIVE LOVE A BAD NAME
LETIT ROCK ¢ BORDERLINE

: ¥
featuring ‘BORDERLINE’ &

—A BRAND NEWSTUDIO RECORDING
NOT INCLUDED ON THE FORTHCOMING ALBUM

FREE COLOUR POSTER OF PHOTO ’
‘ON STAGE AT CASTLE DONINGTON 1985’

VERX 26

ALSO AVAILABLE ON 7" (VER 26)
AVAILABLE FROM JULY 28TH

OVI
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PB 40027 ‘Myslerious
Mizster Jones'/'‘Mama Nalure Is
A Rocker (pic sleeve) May
1985. Also on 12-inch as PT
40028, with extra track ‘My Oh
My’ (mano vocal version). PB
40449 'Do You Believe In
Miracles'/'"My Oh My’ (swing
version) (pic sleeve) Nov 1985
This was also available in three
further configuralions, making it
Slade's most complex single
release ever Firslly, the 12-inch
pressing.

PT 40450 ‘Do You Believe In
Miracles’/'My Oh My' (swing

NODDY DOUBLE

version)/ Time To Rock'. Then,
just pnior to Christmas and
again clearly for chart shop
markeling purposes, lthere were
double-packs in both ¥ and 12-
inch. The 7-inch double was
numbered PB 40449D; it
contained the onginal single
listed above, plus this disc

PB 40549 'Sanla Claus Is
Coming To Town /*Auld Lang
Syne'/*You'll Never Walk
Alone'. The 12-inch double-
pack (PT 40450D) had the
three-track 12-incher listed
above, plus a three-track 12-

aren'timpressed

inch equivalent of the bonus
single, catalogue number PT

40550

Which brings us finally to the
last Slade single lo date,
released concurrently with the

g T
o AN
T | ..J‘__f =

SLADE'S DAVE HILL modals the latestin designer space wear, the others

double-packs above. Perhaps,
inevitably, it was ‘Merry Xmas
Everybody’ yet again, bul this
time not yet another re-
promotion of the original on
2058 422 by Polydor. Inslead,

POWERFUL

STEREO
RADIO

Superclear local and
national receplion on
MW and FM stereo.

TOP
FEATURES

Includes condenser
mecrophona to make
your own parsonal
recordings

'/ o

AUTO-STOP
TAPE DECK
Fast-lorward and
rwing controls lor

quick and easy track

ocation
L=

SRR

O
A

AMAZING STEREU
RADID CASSETTE RECE

.....

......

;, : —
s | i — C - : : e
e YOU JUST CAN’'T
BEAT IT FOR VALUE
Superbly stylish. Feature-packed. Lessthan £30.
Built-in microphone. Headphone socket. Model: STR 135. a

Performance
Full-feature

¥ SAISHO
J ONLY

e

N\
ISANYO

on 12-inch only a pic sleeve,
came a new extended version
of the original track, remixed by
Jimmy Lea and Peter
Hammond. Catalogue number
of this was POSPX 780, and il's
bound to surface again nex!
Christmas.

And so to the far more
straightforward area of Slade
albums. The first of these was
issued when the group were
Ambrose Slade, while the
others all credit the more
famous band name:

Fontana STL 5492
‘Beginnings’ Apr 1969
(Planned for budgetl reissue on
Contour in Oct 1975 (6870
678), but the release was
cancelled.)

Polydor 2382 026 'Play It
Loud' Nov 1970

Polydor 2383 101 ‘Slade
Alive’ Mar 1972

Polydor 2382 163 'Slayed’
Dec 1972

Polydor 2442 119 'Sladest’
Sep 1973

Polydor 2383 261 'Old, New,
Borrowed And Blue' Feb 1974

Polydor 2442 126 ‘Slade In
Flame' (film soundtrack) Nov
1974

Polydor 2382 377 'Nobody's
Fools' Mar 1976

Barn 2314 103 ‘Whalever
Happened To Slade?' Mar 1977

Barn 2314 106 'Slade Alive,
Vol 2 Nov 1978

Barn NARB 003 'Return To
Base' Oct 1979

Polydor POLTV 13 ‘Slade
Smashes’ Nov 1980

Cheapskate SKATE 1 ‘Welll
Bring The House Down' Mar
1981

RCA RCALP 6021 'Till Deaf
Do Us Part' Dec 1981

RCA RCALP 3107 ‘Slade On
Stage’ Dec 1982

Polydor 2669 060 'Slade
Alive'/'Slade Alive, Vol 2' Feb
1983. (A double-album reissue
painng the two original LPs of
these titles.)

Action Replay REPLAY 100
‘Slade In Flame' (reissue of

Polydor 2442 126) Jun 1983

RCA PL 70116 'The Amazing
Kamikaze Syndrome' Dec 1983

Polydor SLAD 1 'Slade's
Greats' May 1984

RCA PL 70604 'Rogue's
Gallery’ Apr 1985

Telstar STAR 2271
‘Crackers — The Slade
Christmas Party Album' Dec
1985

Early penipheral releases
involving Slade members were
mentioned last week. Despite
the fact that the foursome have
been together for two decades
now, there have also been
some offshools in laler years,
bastically involving Jimmy Lea,
who with brother Frank and Lou
Lea made some single at the
turn of the '80s as The
Dummles, and one in
November 1982 as the China
Dolls. The latter singles was:

Speed FIRED 1 'One Hil
Wonders'TAin't Love Ain't Bad'.
The Dummies' releases were
on Cheapskale:

FWL 001 ‘When The Lights
Are Out'/'She’ The Only
Woman' Dec 1979. (Reissued
the following month on Pye 7P
163; same tracks)

CHEAP 3 'Didn’t You Use To
Use To Be You?'/'Miles Oul To
Sea’ (pic sleeve) Aug 1980

CHEAP 14 'Maybe Tonight'
(Noddy Holder on additional
vocals/‘When I'm Dancin’ | Ain't
Fightin” Feb 1981

There have, inevitably, been
Slade boollegs through the
years, plus a selection of flexi-
discs issued largely free with
magazines, plenty of
compilalion album appearances
(though none involving
otherwise unavailable tracks,
that I'm aware of), and of
course, imports in differing track
combinations - though again,
involving no rare malenal that |
know of. Whew! Hawkwind in a
couple of weeks; that one's
even longer. . .

SLADE:
over and out
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By Sue Buckley

B e 1. Ol Polloi, Bruce Kent, and all sensible people tell us to resist it

_ (3.5.6) 9. Sayer's boring ole flight (7) 10. Jethro Tull was as thick as
this {5) 11. Echo certainly needs it now (6) 13. Degrees/Johns (5) 16.
Perfect beast builder Henley (3) 17. What Fastway and Uriah Heep
aspire to (4.5) 19. Cat Stevens wanted to get one (3) 20. Fragile but
positive (3} 21. Title for Rojo (5) 22. His heart's sacred (3) 23. Place
for the Subs (1.1) 24. Private investigators . - but not Magnum! (4.7)
29. A Surpnsmg staternent from The Who (3.4) 30. Harns, with o

luxury liner (7) 32. Gene Chandler was the first duke of this {4) 33
Nancy's footwearl (5) 34. Cooder from the borderline (2)

DOWN

1. Could be Roger Daltrey’s keeping something up his sleeve 34
2. Final games {3) 3. We should allgaa'r 'Amanslo;t'hls Smﬁhs"gl?nn }
}3.521}]34. Mickie, an extreme producer (4) . A dazzling effort from
|I“';m"ial creamers (7.8) 8. nghmous Brothers’ famous tide (3) 7. Mr. . .

rs... Ms. .. Cooper (5) 8. AKA Pearl the singer (5.6) 12. Scrittis’
gare mernorable (5) 14. Bird band 1o break the chain (5) 16. Two for

ary Bonds (1.1) 18, One’s as good as a wink, ask Rod (3) 25. Rush
got ﬁaﬂgttfrg!{lr:eoritthw; (5) 26. A band to reckon with (1.1 1) 27.

cuis . 0 chase summer breezes with . les wer
back in this state! (1.1.1.1) 31. The wild callad hil!r?ligla i

SOLUTION
ACROSS

1. Virgin Prunes 5. Dr. 8. Candls 10. Trower 13. Brin On The Night
14. Big Pink Cake 17. Ted 18. London 19. Demons 23, A‘l 23, *re?n

[23:;1?:' 28. Roth 28. Aja 29, Icons 30. Baker 31. Mason 32. Ray

DOWN

1. Vic 2. Ringing In My Ears 3, PP 4. Edwin 8. Ronstadi 7. Brighton
Rock 8. Log 11. Rah Band 12. Snake 13. Babylon 18. lsolation 16.
Eimo 21. Le 22, Shirts 26. Misty 27. Four 28. Alm

I\ 1
Dixons Deal Dixons Deal

Compact Twin-Deck Portable

Portable Hi-Fi Hi-Fi Component

System E 99 System Model C35 E 99
Mode! PC30 Was £95 99 © Was£179.99 ©

Dixons

| WE GUARANTEE
290 BRANCHES NATIONWIDE g1.581 2268

- iy Pros - proe POy ORaF e Dt S0t recessarity Wor 28 consecutnes diy® 0 Ine orevoun b monty MercRandee ofeed 0 3 tndutas] pre g
! P [ ememanlly Bevie w0k 3 M Rt oree &t (oo et Ceses Sroppeng Lentre London NWA Dfers tubesct 10 svaiatinly Proes may vary

| e—r— S ———

Dixons Deal

= Portable
Stereo Radio/
Cassette H&con‘lnr.E 99
Model CFS 2300 e
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ALL HE WANTED WAS A
FEW LA UGHS
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When life doesn’'t seem that great, heroin might seem a great way to
have a few laughs.

Butitisn'tlong before the fun turns into a bad joke.You'll startlookingill,
losing weight and feeling like death.

You’'lllose control of your mind as well as your health.And eventually you
might even risk death.

So if a friend offers you heroin, don’t treat it as a joke.
Otherwise heroin might have

the last laugh. HEROIN SCREWS YOU UP
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HEN THE time
is right and
Hollywood
Beyond are one of the
biggest musical successes
on six legs in the world —
1987 is my informed
guess — I'll tell you what
really motivates Mark
Rogers.

I'll tell vou why he sings
songs such as the infuriatingly
smart ‘What’s The Colour Ot
Money?’, turning ihe
other chart contenders purple
with apoplexy

currentiy

Bul for now !'ve come 1o get a
glimpse o! what goes on behind
his sunglasses, which he
removes as | switch on the tape
machine

In an hour we 20 100 far 100
quickly into areas
talking about his flat feet
are bound to be misinterpreted
by the sensation vampires of the
tabloid press, now that his group
are perhaps the hottest property
in pop.

| refuse to be a blood bank for
sCcum.

“They're real glasses, but | could

and I'm not
- which

see you found them disconcerting so
I decided 1o take them off 7 says
Mark, whaose beshaded 1alking head
1s instantly recognisable. Even in
jeans and casual jacket a natural,
unforced celebrity is his currency
and that's rare

But let's not make this too casy

You're obviously locked into a
style, a fashion!?

“No, no not at all, I'm just locked
into me,” he argues. “I've always
dressed and looked this way,
whether | do music or not
That's just me.”

I'm suspicious. It seems

mqn

convenient to the paint of being
contrived

“Oh no.” maintains the 26-year-
old Brommie, hghting a cigarette
*Everybady considers us contrived
but I've been weanng these glasses
for the last three years and had this
hairstyle 1or the last two and a hall |
wanted an dentity tor myself, that's
all. | don't like clubs or class
structures, | beheve in individuals

| know you have a musical
mamitesto o1 sorts. Do vou want 1o
spit it out?

“Not really, no, ha ha ha

MONEY CHANGES

EVERYTHING

We're still probing by playing
Bames

“All it 15 is that
Birmingham and being black and

coming lrom
hiving in a multi-racial society, 've
been subjected to a lot of dhiterent
types of music which | particularly
like. I'm willing to use all those
elements but | don’t consider myself
a musician as such. | like prople
with ideas. And the whole thing with
Hollvywood Bevond is that it's bhased
on deas. I's an identity for the ideas
of three people

In the backeground behind Mark’s
public face, Hollywood Beyond are
oiven sound and vision by Chil
White and Jamie B Rose
responsible tor design and continuity
between the rio’s artetacts and
consolidating the whole image as

well as some lvrics The tormer 1s the

lec hmician who translates Rogers
musical Nohons INLO somebmes
wcidic late "80s electric dervish
dances aided by a varying leam of
instrumentalists
Four yvears ago — when he was
studying tor a degree in Biology al
Mark was

involved with an expenmental Latin

Aston Liniversily

Amencan-lazz outhit called Pyramid
‘It wasn't dodgy at all, who told
yvou that?” he laughs “We were
pood and there was a lot of interest
in us. Mark Dean of Innervision
wanted to sign us, but the £1,500
advance wouldn't have paid off our
S0 we refused and
instead he went tor Wham! The
Barrows who managed Duran Duran
wanted to manage us but | wanted to

overdrafts

timish my education and had
commitments lo other things. | knew
there was plenty ol hme.”

HEN THIS affable and too

candhd singer says

Hollywood Beyond were
planned to make pop which doesn’t
insult the intellhigence of its
audience, he s very believable, As a
set of ideas, however — asexual
commercial noise cutting across
cultural, visual, racial, musical and
class distinctions — there would
appear to be flaws. Or are there?

Whether speaking about art,
politics or beliefs, a recurring theme
in Mark’s chat s a dislike of class
structures Why!

“I'm very anti-class because I've
always been aware of the subtleties
of its structures. That springs from
my u[lhm‘lglng | started off very
working class and went to a very
ardinary school where the teacher

The latter s

o

MARK ROGERS: the face of a Hollywood star

Behind the chart noise, dreadlocks and
shades of HOLLYWOOD BEYOND lies a
committed individual with the answer on
making pop and politics best buddies. JACK
BARRON talks in black and white. EYE AND
EYE sees things the same way

was a racist. She used to show me
shides when | was a kid of her
brother, a great white hunter in
Rhodesia

“I was the only black kid in the
school; you can imagine how | felt. |
told my mother and she got the
woman suspended. So | left that

school and my parents scrimped and
saved to send me to a private school
where | got to meet lots of middle
class kids. From there, | went to a
mixed grammar school and then on
to university where | mel more
middle class Kids

“What all that taught me was the
working classes often suppress
themselves and the middle classes
are just ;.:,t".lrwf o perpetuating their
supenor position in the scale ol
things, and that's the con, | think
they destroy individuality. That's
why I'm anti all that.

Whalt's The Colour OF Money?’
deals in part with alienation and the
slave mentality towards monetary
success that the need tor cash
induces on both sides of the ron
Curtain. Doesn’t Mark think that pop
i1s oo lar down the hne with the likes
of Red Wedge and the SWP atfiliated
Redskins 1o remain outside of and
naive about the political process?

I'm concerned, but | don’y think
there's any need (o belong to
orgamisations like that. Billy Bragge
was making his Socialist comments,
whether you like them or not, before
being openly connected to the
Labour Party. | can’t see why the
Labour Party needs Red Wedge,
apart from for its own devices and
I'm a bit suspicious of those. We
should stop depending on politicians
to arder our lives and order them
ourselves.”

Has your success changed your
love hife at all? (Always a good one
to highten up the situation )

“Hah-hah-hah. Oh, come on!
We're not successiul yet, When |
have an album I'm pleased with,
doing well in the four quarters of the
carth, then we'll be successful. As
for what you're talking about, I've
been going out with the same
(French) girl Tor a period of time.
And my love lhife hasn’t changed
because | try to separate things
There's work and whatever | can it
in after that

“The types of relationships | get
involved in are where both people
have their individual space and we
meet in the middle when we can. |
vou love someone vou don’t try and
change them. You accept their
inadequacies. Love is a test of time,
anyway.”

So what are your inadequacies?
“Apart trom shit like I've gol flat
feet, I'm a hittle insecure about doing

vocals because | got thrown into
them  But the vocalists | like are the
sort | try to emulate David Byrne is
not the greatest singer in the world,
but he's come 1o terms with his

CONTINUES PAGE 56
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GRUMMY STUFF

What is Ramones Aid all aboul?

NEW SINGLE

s about people. people who care. We think the lime has comae lor
canng people, who care aboul psople, |6 sland up and be counled
The Ramones are standing tall for every cause

5o please, reach deep inlo your hearls snd desp inlo yout pochals -

let's make this the most signilicani eveni of 1he Eighlies

PRODUCED BY JEAN BEAUVOIR

BEGGARS “BANOQUET

As Joey Ramone says, and ho speaks lor all of us
INIT YOU'RE OUT OF IT

IF YOU'RE NDT

= KEN SENOMAR Spokripersbn
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Reviewed by
James Brown

THE FOOD SCIENTISTS
‘Take the Biscuit EP’ (High
Fibre) Fast forward, cartoon
fruit-funk machines. This is
the sound of a head-on
collision between Trini Lopez,
Mark Stewart, and 2,000
skateboarders. Scruffy little
brothers of the late "70s punk
funk implosion, The Food
Scientists fast tap from one
scratchy ice cream overdose
to another. What they lack in
production, they pile on in
enthusiasm and energy.
Listen and dance as the
excited children go
grapeshite,

Championed by Northern
Wunderjock Steve Barker,
brilliant biscuit barrons The
Food Scientists take it to the
fridge. No distribution deal so
‘Take The Biscuit’ is only
available for £1.50 from The
Food Scientists, 13 Junction
Road, Deane, Bolton,
Lancashire. Buy it.

TROUBLE FUNK *‘Good To
Go Go’ (4th And
Broadway) “Say whaaaat?”
Trouble Funk pour into you
like a troupe of spring-loaded
blistering go-go spunk
bombs. Squeeeealing brass
trips through this gin-slim
crispy rapping caper
Immaculately sharp by-lines
shoot from the pink, white
and blue cover. This is what
Big Flame and The Age Of
Chance should sound like. A
little less bounce than ‘Drop
The Bomb® but just as Le
Blang bBlinking smart, still far
more energatic than 24 tupsy
ihdia ‘anorak, chocolate, and
Pastels badge’ bands. Wake
(ne up before you . .7 With

I8 bomb toting buzzer,
who's sleeping?

BOGSHED ‘Merning Sir*
(Shelf-ish) At this very
moment, tens of tens of

y little Bogshed fans are
ng across the North of

nd polluting minds, feet,
o pookets with the

ithiness of Bogshed's
ky acid pop. Scrulty
jumpers and cranky grew

cuts, Bogshed ars as
infectious and itehy as nettle
rash. "Mornifig Si" Blurts |ike
a kanpika e wackogram. Full
arg| Graucho not Karl) for
tcling thot tugging tension
t Mibernates n overy

B! brat's stomach as.he
s for registratipn 85
inutes late

MIGHTY MIGHTY ‘Is There
Anyone Out There?”
(Girlie) Mighty Mighty ought
to swolupian product
Som@nd consistency
[ howinol to be so
ing dippy, maybe Whn
elp. ‘IsThere Anyope
ralas weedy'wm

BRI thei Tragk on
ane of (NESCC0opINg.pUre pap
gompilations currenaily dong

the rounds. You sée E6 his
10 have more aspinrg POl
bands 1= 100yt bettal-
‘Is R 01 1 Theged
- n't YBu get cut of

edroom a

SINGLE OF THE WEEK

JANET JACKSON ‘When I Think Of You’ (A&M) Surrounded
by glum club sounds, debatable indie discs, grim rocking cack
and lunatic hippy idiots, it's fresh to put on a record that
squeals, Ouch I'm good. Battling off valid attempts for SOTW
from The The, The Food Scientists and Trouble Funk, Janet
Jackson was the only record that really made me want to
dance. As | played it in my luxury Whitechapel apartment,
‘When | Think Of You' leapt out of the window and onto the
concrete dance platform that juts out of the side of the house.
The Bengali street babies quit bleating and began slam
dancing, the winos in the Tower House dropped the bottles and
picked up the beat, and | rapidly bruised my knuckles on the

side of the typewriter.

The Wedding Present of the disco scam, Janet Jackson
laughs her way through a song that punches its oohs and
paces its exhilaration, that bounces like a soul stained lollipop,
that heavy breathes, ‘Daaaaance!’. Limited in that it will be
wallpapered into submission by the reams of warm young
black/white and funky flunkies that the majors are hand-
grenading us with, 'When | Think Of You' is never to be
confused with the soul-less slush that haunts this column.

Send my regards to your Brookside relatives Marie, George,
Little George and Gary. Oh, what have | done?

OZZLY OSBORNE ‘The
Ultimate Sin (Donington
Souvenir Single)’ (Epic)
Heeeeeey, Heavy Weather
Leather Mamas. Give me
Ozzy, the nicest fatman in
metal, Dallas’ Sue Ellen in
cameo alcohol-less rock role,
Gozzy's music is as
mouthwatering as mouldy
toothpaste but who cares
when the lights are red and
the band's set to roll. Far
more fattening than biting the
heads off midgets, this broad
buttocked rigid rock must
have really, like, kept
Donington ‘alive’, Thank God
Mr Chubby Burger doesn’t
live in Manchester.

THE HOOTERS *All You
Zombies® (CBS) Remember
Live Aid? No. What sort of a
press release starts
"Remember Live Aid?" This
15 akin to asking Clive James
if he watches television, John
Blake when he’s going to
learn how to write, or Fergie
if she really fancies Candy
Andy. All you Zambigs batter
gooul ahd buy this record
because anyone who starts a
press release with.such
stunningly observational
brainlessness hasn't a hope
in hell. The record sounds like
the one that Radio One play
end to end between Gam and
Gpreon a weakday,

JOHN EDDIE ‘jungie Boy*
(CBS) '\Vhoah whoah whoah
whoah! Yeah yeah vesh
yeah!™ Nano no nozhl

THE RAMONES

‘Something To Believe In*
(Beggars Bangquet) Hay ho
let’s arumble. Where are The
Ramones? | kept waiting but
they never turned up. This
soundsdike Dick Emery
nnpersonavng The Ramaones
pretentinag.lo bé amid-
American white.basehall
booted rock band John
CouganMellencamp'wintas
thesa for breakfast Thank
Chaost.WVeetabix don't put
lecords oyl ; ;

POP WILL EAT ITSELF
‘Popples Say GRRRRIEP*
{Dup-nn)&mm*a jast

=1 ] e from Da

B '-.1.‘.-\]--.‘.- gave them
Brummie accents and a

PRk 'I"""'"I'mfﬂr.ur ardl
i! MrwPop B Ea
190l ¥n nan et S B

action pop gun of the bunch

| immediately picked up the
telephone and had slurred to
me:

“We're just grebos really.
The sort of boy your sister
brings home and your mum
doesn’t approve of so she
calls him a ‘grebo’.”

The Ramones may well be
too tough to die but they
aren’t too sacred to knock, yet
when there are fiery little
bands like PWEI writing tunes
with titles like ‘She's A
Psychopath In My Soup’ and
‘My Girlfriend Ran Off With
The Fat One From Balaam
And The Angel’, who needs
to? This is their cute and
polite phase. ‘Sick Little Girl’
1s a budding Undertones
slowie. ‘Candyiosis’: “Candy
says candygirl is candy apple-
grey/Psychocandy candyman
eats candy every day/Candy
this and candy that whenever
I'm out walking/I wish | could
get through the day without
some candy talking/What's
50 f'l"l‘ gﬂﬂd. S0 r.l A L LR
good abaut candy?” Etcetera
ad brilhance.

Mary Chain, Woodentops,
Shop Assistants — watch your
backs. Long hairs run free.

STATUS QUO ‘Red Sky’
(Phonogram) ELO ‘Getting
To The Point’ (Epic) Status

Quo? Status No. ELO? E-L-No.

Hang the DJ, garrotte the
guitanst, burn the vinyl.

BOBBY'S BOYS ‘Bebby
Can't Dance’ (King For A
Day) hNope, but he sure can
act. Robert D@ Niro’s wanting
talking - mftmp-mfhng
talking - talking his way out
of his films and onto the
Bobby's Boys disco chop pop:
E‘ilh.!l..l& from Mean Streets,
Tax: Driver, King QfComedy.,
New York New York and
Ragng Sull. A musi.for zll De
Nirgphiles.

GARY CLAIL AND
TACKHEAD 'Hard Left’

(On U Sounds) On whosa

press salease thare's a picture

of Mrs ThateFersitipg (0
Dickie Branson's bost
deelgning A loveSpeed’, so
now your know wi¥st cnables
hegfo continue the country’s
charge for death on just four

hours sleep a night -’*.*1 y Clail

.n',i Yac.head 'Tir-rvﬂ
bair - 3 Lr-'r L@ Blanc g’:;‘,
M Qe Haef Doug |

Wimbush) grind their way
through an Adrian Sherwood
produced scratch mix of one
of Thatcher's lighter
speeches. It's the 'Hard Left's
and the ‘Malcolm X's that will
be left when the tackywack
hip hop drip dries away
because stretching, cutting
and repeating buzzwords is
far more interesting than
being told to spin on your
haircut, Someone ought to do
a Mark Smith cut.

MERCHANT ‘Rock It?
(Polyder) Ignore the
embarrassing lyrics, tacky
cover, and suicidal chat-up
lines and you've got a gritty
little soca song. The wee
demon dance cousin of
Arrow’s ‘Hot Hot Hot'.

THE PSYCHEDELIC FURS
‘Pretty In Pink’ (CBS) The
Furs scrape themselves clean
s0 as to make their film (of
same name) soundtrack just
that little bit more accessible,
They were pretty in pink, but
m West Coast America’s

cruddy rock jumpsuit they are -
" plain‘old dull and urrrergly. At

heart it's a good song but,

unless someonec rushes them

up to Papworth for surgery,
we aren't going to hear or see
real nerve,

And to think' it was this
band's anigmatic
smokescreen that first
sparked into life the once

shockipgly exciting Sistgrs Of -

Mercy. OK, I'll be honest)|
iove Huey Lewus And The
News and | simply adora
‘Pretty In Pink’. (Joke coliftesy
of Whizzer And Chips.)

THE THE ‘Heartland"
{Some Bizarre) ‘Class
Critical Singer Carves Up
Society’s Manic lojustices
With Smoath Single SBdck,
Dance All Aboutidtien..”

Less, a#101 less, catchy than -

‘Uncenain Smile’ or ‘Perfect’
which were playedand

~played relentiessly in clubs
pntil they becamg like melted

Mattesers wrmy aars, Thrs-

and the fact thatthetyrics ara 4

accurately cuttn gl
probably preventming
numbingly aGmb anddaft_~
DJs letting this wreck their

decks. "Thes s the 51st state”
Couldn't agree more, Mat
ke 5155 ually Wl'—f_#h_.ql’i”i'ﬁ

wlroofing Ddp. st degies

Lurng b TV s@een Jin

students, city girls, slobbering
sixth-formers and council
employees, rush out and buy
this record now.

YELLO ‘Goldrush’
(Mercury) If only this were
the musical equivalent of a
spurty little Tour De France
leader like Bernard Hinault.
‘Goldrush’ proves that being
intelligent and interesting is
good enough nowadays to
get past the problem of
actually having to release a
good record. Naggingly
average disco buzz; good
moustache, though.

DAVID LEE ROTH ‘Yankee
Rose’ (WEA) “Got to keep
things moving/ Till my
personality starts improving”.
Underneath these fathomy
tank trashing ‘riffs’, is Dave
really just a lonely-hearted
head-banger? Just a man
with immense personality
problems and musical ones
to match? Who cares, the

. staff tall me he's Mr Big in the

metal world so this review's
for the rockers who read the
paper

SHIRLEY JONES ‘Do You
Get Enough Love’
(Philadelphia
international Records)
PRECIOUS WILSON *‘Nice
Giris Don’t Last’ (Jive)
DEON ESTUS ‘Spell’
(Geffen) MAIN
INGREDIENT ‘Do Me
Right’ (Chrysalis) MELI'SA

MORGAN ‘Feool's Paradise’

(Capitol) Look Ldi#! all | can

withoufmaking h&Rds up. |
saprched oyt & fistiul of
decentregards, and |
rafrained fromr declaring full
tactical germ and wit warfare
on the crummy punk, goth
rock, and weedo rip offs, but |
can'l listen to any.more of
this solo singepdiseo drivel

- without commanting

TFhese facelesslehovers of
an early ‘70s r@ﬂduh

rightmare armufs
. preventing agything fagh

excrung, lively or dangarogs
repching the chans. If .
Madness were releasing “The

Plinge® Tor the first ime thiss &

month, there's no way il
would be allowed into the
Top 30. If you go 1o disco
bars dhien you'rewelcome 10
Wveand l@np dis Music, Sa
g 1 fy_:l-__ﬁ_y_r__h"‘ira_,_, ) &

Ingredient’s bass line —it's
the only bit worth noting. No,
Shirley, | don't get enough
love, but listening to your
records isn't going to help, so
why don't you sod off and
mind your own business?
Preferably into someone's
cellar,

GONE TO EARTH ‘Blinded
in Love’ (Probe Plus) the
country cruise continues,
hallowed be their game.
Gone To Earth thrash a well
twangy violin sound live,
tighter than Leeds' artniks
Ritzun Ratzun Rotzer but less
obvious than The Pogues.
'Blinded In Love' is similar to
the current Mekons release
minus the kicked-love lyrics.
A possible strained
soundtrack for Songs Of
Praise Gel Cultural In
Nashville

DWIGHT YOAKAM ‘Honky
Tonk Man’ (WEA)
Meandering big hat blues
taken from the LP ‘Guitars,
Cadillacs, Etc, Etc’ — my, such
enthusiasm. Wack-eyed
Whistle Test wonder AOK
Kershaw is thrilling to this
sort of music so, if you're a
fan of the Rochdale Rat, you'll
probably already be honky
tonking, or whatever it is you
do, to young Dwight

THE LATE HOWARD
HUGHES AND THE
WESTERN APPROACHES
‘Buffalo Bill (Part One)'
(Abstract) Wow big buffalo,
yveah. Quirky voice whips
Buffalo Bill over and over a
soundtrack of heap big
chants, keyboard tilts, and
radio ravaged cowboy
growlings. Hardly the Great
White Hope bul any song
concerning ten gallon hats,
CBs, shotguns, trucks,
truckers or ee gummings is
alright with me.

GEE MR TRACEY
‘Permanent Swoon’
(Backs) Timid East Anglian
pop with the anger of Yazoo
and the smash the system
controversy of Jimmy The
Hoaver Probably a good
S0ng ta wash up to but

- 'seeing as-how thefe isnt a

sink in the Seunds olfice and
the drinkg come i plastic
cups, ne one will be gelting
eithecthis or the Fa.'fruqu.rd
oul again. Maybe you should
sigh to a major; one off hits
are alwavv a pnammliw;- )

Mick Hmm“hﬂp 10!..|m| on
razor Bladesand he's really
got to cough up the goods
and not the phlegm f he's to
get any accolade here. Sure
he can sing, he has nice curly
hair and a walking stick. But
what's the point if you're not

_getung,decent songs?

"HOI;CI.EI'IQ' ckilihe Years' was

--‘Sufmﬂﬁﬂ“’ o | guess
it’s just & matte &I‘l

before k hu getsanath _ 4

wr:rﬁ"lh#dlonum & Aming
Get down, boy, It, don't

}Hﬁlv’t‘ it inder the
. %ﬁﬂﬁuu ol funk
SWEMY hingered 1eenage
: hrnuburph journalist gnashos
h[‘m, '.uv!‘ﬂ[l,' on the record
Hlki-ll,-“*l"n for loreinn shore:
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~ the Televisio

his voice becoming hoarse. 66 If you gO tO Al'l'l&ri]

He's beginning to find out
what's important again, trying to clear

all the rubbish from The Jesus And on MTV, you get Dire Straits, Rod Stewart, Jes

Mary Chain's path. He wonders if
we've forgotten what makes them our

most madly important home noise. Chain... that’s wild and that’s what our group

Jim Reid spends two hours telling me
what's truly relevant and he warns that,
after this, the music press waffle might JIM R
have to stop.

“If we could get our best gig ever down
on video and make everyone watch ir,
we'd never have to do an interview ever
again. Well, we're considering that,
anyway.

“This could be the last. . . at least for
some time.”

At Creation HQ, we trace their crucial
electric thrill back to the start, not for
nostalgia’s sake, but to recall some of the
bewilderment that surrounded them, their
genius for dragging people off the fence and
lining them up on either side

Some of the ume he's the usual shy, laconic
24-year-old, completely baffled by his role as a
hell-raising leader of psychotic pop extremists.
For most of the time, he's fluent and animated,
defining the Mary Chain role in the pop scheme
with astonishing accuracy.

For once, we don't try to re-write the JAMC
raison d'étre. We just laugh out loud at the dull
pop sociologists who can only wrap this
livewire noise up in logic and forget how the
best part of this group is their primal din, their
direct attack.

Chain were seen by most as a squalid

contrivance, some juvenile mess, even as
some garish punk throwback. In their first year,
they slowly embarrassed an army of turncoats
in the British music press; their bandwagon then
filled swiftly as the chaos grew into our most
lethal pop for eight years.

As we swop some early London memories, |
tell him about the music paper editor whe
disgustedly left a particularly barbarous London
show. For many, the delirium was too much:
the shrill poptones were too concealed.

To the then wide-eyed |im Reid, it wasn't
quite as it seemed.

“Around those early London shows,” he
recalls, “I was always infuriated when people
assumed we were only interested in wind-up, as
though it was one big piss-take I've never taken
the piss as far as our music is concerned When
people used to suggest that, | just wanted to
turm around and punch them in the face

"I did enjoy making people wonder what we
were all about, though, and I'm sad that doesn't
really exist anymore People know too much
about us now We've been seen too much and
heard too much to be a mystery any more.

“But then we'd play gigs and I'd see these
people walking out shaking their heads. That
used to give me a feeling of immense
satisfaction. How many groups could get half
the audience to leave in disgust?

“At that point, we were sorting out the
people who wanted to hear us from the people
we didn't want there It never occurred to me
then. but | realise now that the songs never
came across at that tme. We knew what the
songs were |ike, we'd written them and played
them on acoustic guitars and we thought they
were wonderful Then we'd play at The Living
Room or something and it never occurred to
me that people couldn't actually hear the songs.

“I'd be doing ‘Upside Down’ and I'd think it

F ROM THE start, The Jesus And Mary

JIMREID: watching pictures on a screen

was ke a biBr: singing in the trees or THE IESUS ANDMARY CHAIN knew thEY’d storm the POP Ch’l
“l.dllﬂg. t the crowd woul us =

B i skt noiee: my"_‘:j& = ;‘:n 2 just a matter of when. And signing to a major, says Jim Reid, I!
#ong and I'd be amazed After the gigs. people subversive way to playit. JONH WILDE talks to 2a most misuft

Would say. Oh, it's all very well, but you're
3 L b g kgl band about feedback, violence and tears. RUSSELL YOUNG f!

W thought they had cloth ears or something picture box
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FLOOR PLAN

Public Days Fri-Sat-Sun, August 1-2-3
Opening times  10am-7pm

Admission. £3 adults: £1 50 children under 14 and OAPs; £2 MU members
Olympla 2 is on Hammersmith Road, London W14 [nearest tubes. Olympia and West

Kansington)
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YOUR 20-PAGE PULL-OUT-AND-KEEP GUIDE TO THE BRITISH MUSIC FAIR

EDITED BY TONY MITCHELL

@ COMPLETE ALPHABETICAL INDEX OF PRODUCT BRAND NAMES!
@ WHAT’S ON SHOW -~ AN EXHIBITOR-BY-EXHIBITOR BREAKDOWN!
@ PRODUCT REVIEWS — TEN PAGES OF THE HOTTEST HARDWARE IN

@ WIN A STACCATO BASS — WITH HELP FROM IAN BOTHAM!

INDEX TO

AKAI

AKG

ALESIS
ALLIGATOR
APHEX

ARIA

ARION

ASHLEY AUDIO
ATLANSIA

BARCUS BERRY
BEL

BEYER

BLACK MAMBA
BOKSE
BONTEMPI
BOSS

CAPPELE
CARLSBRO
CASIO

CHARVEL
CORTON
COUGAR AUDIO
C-LAB

CSL

CUSTOM SOUND

DEAN MARKLEY
DELTA LAB
DIMARZIO

DOD
DYNACORD

EDC
ELECTRO-VOICE
ELKA-ORLA
EMG

ENCORE
ENSONIQ

EPIPHONE BY GIBSON

FARFISA
FENDER
FERNANDES
FIBES
FRAZER-WYATT
FRONTLINE

GIBSON
GUILD
GUYATONE
GHS

HH
HOHNER
HONDO

IBANEZ
ISTANBUL

JACKSON

JiM DUNLOP
JUPITER ERASS
JOHN PEARSE

BRAND

Akai 1-96
AKG 1-40
Sound Technology 1-62
Alligator 1-04
Sound Technology 1-62
Gigsville 1-34
FCN 1-48
Sound Technology 1-62
Blue Suede 1-88
Strings & Things 1-74
Studio Equipment Dist  1-56
Beyer 1-17
Britsh Music Strings  G-25
Sound Technology 1-62
Bontempi 2-01/3
Roland G-16/14
Cappele 1-25
Carlsbro 1-38
Casio 1-14
JHS 1-04
Rosetti 1-01/3
FCN 1-48
Sound Technology 1-62
Summerfield 141
Audio Equipment 1-114
Rhino 1-12
Sound Technology 1-62
Rose-Morris G-18
Rhinoe 1-12
Washburn 1-90
Strings & Things 1-74
Shuttlesound 1-32
Elka-Orla 2-01/3
Rnino 1-12
JHS 1-04
Ensoniqg G-22
Rosetti 1-01/3
Farfisa G-20
Arbiter 1-120/44
Blue Suede 1-88
Strings & Things 1-74
Musimex 1-06
Strings & Things 1-74
Rosetti 1-01/3
Blue Suede 1-88
Rose-Morris G-18
FCN 1-48
HH 1-70
Hohner G-25
JHS 1-04
Summerfield 1-41
JHS 1-04
JHS 1-04
Strings & Things 1-74
Rose-Morns G-18
Musimes 1-06

KAHLER
KAWAI
KORG

LANEY
LATIN PERCUSSION
LUDWIG

MAS Y MAS
MTR
MANSON
MUSIC MAN
MARTIN
MARSHALL

NO:1

OBERHEIM
OHM
OSCAR
OVATION

PEARL
PEAVEY
PICATO
PILGRIM
POLY PRO
PREMIER
PRO LINK
PRO STRIPES

REMO
RICKENBACKER
ROGERS
ROLAND
ROTOSOUND

SEIKO
SENNHEISER
SHADOW
SIGNAL FLEX
SIMMONS
SONOR

STEINBERG RESEARCH

STEINBERGER
SHURE
SUPERWOUND
SYMETRIX

TAKEMINE
TAMA

TOA

TRAK DIXON

VADER
VISION
VOX

WASHBURN
WESTONE

YAMAHA
YANIGASAWA

ZEN-ON
ZILDJIAN

NAMES

JHS 1-04
Kawai 2-68/70
Rose-Morris G-18
Laney G-9
Rosetti 1-01/3
Vincent Bach 2-58
FCN 1-48
MTR G-26
Musimex 1-06
Strings & Things 1-74
Summerfield 1-41
Marshall 1-82
JHS 1-04
Sound Technology 1-62
Ohm 1-64
0sC 143
Rose-Morris G-18
Pearl 1-100/8
Peavoy G-10/8
Strings & Things 1-74
FCN 1-48
Strings & Things 1-74
Rosath 1-01/3
Rhino 112
FCN 1-48
Arbiter 1-120/44
Rickenbacker 1-27
Arbiter 1-120/44
Roland G-16/14 2-64
James How 1-94
JHS 1-04
Hayden G-21
Barnes & Mulling 2-44/50
Rosetti 1-01/3
Simmons G-12
Sonor G-25
0SC 1-43
Hohnaor G-25
HW International 1-16
James How 1-94
Sound Technology 1-62
Rose-Morris G-18
FCN 1-48
Toa G-1
FCN 1-48
Rose-Morris G-18
Aosetu 1-01/3
Rose-Mornis G-18
Washburn 1-90
FCN 1-48
Yamnha 2-0626
Rosott 1-01/3
Summerfield 1-41
FCN 1-48

TURN THE PAGE FOR EXHIBITOR NEWS AND HARDWARE REVIEWS!
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ENSONIQ SDP-1 sampled piano

—_—

AKAI 1-96

CONTINUING THEIR dramatic rise
to prominence in the industry,
Akai will be showing a vast range
of keyboard and recording based
product at the show.

Already, their S900 Mult
Sampler is hailed as the best
value instrument of s kind, and
the show will provide an
opportunity to both hear it in
action by itself, and in conjunction
with Akar's latest synth the AX73,
master keyboard MX73, synth
module VX90, and a host of
inexpensive signal processors
such as the ME255 MIDI Note
Separator and ME30P
Programmable MIDI Patchbay.

On the recording front, Akai not
anly have a new improved
version of the widely praised
MG1212, the MG1214, but a rack
mount 14-track recorder, the
MG14D, and a very smart six-
channel, four-track cassette-based
mixer/recorder, the MG614
Though more expensive than
maost personal recorders, the
MG614 is substantially more
advanced too, with computerised
channel/track selector, and
speady push button patching

Also on show will be one of the
first programmable MIDI mixers
to hit the stores, the MPXB820, on
which all channel settings hke EQ,
effects sends, pans, and levels can
be stored 1n 99 internal memory
locations.

Finally, hot foot from its first
showing at the Summer NAMM in
America, Akai will be showing the
X7000 Keyboard Sampler, which
looks to be an interesting mix of
existing Akar products, priced
porfectly at £999 or thereabouts.
The X7000 can store six splils at a
iime and uses 2 8 inch disks — the
same as the Akai 612 whose disks,
in fact, you can make use of

AKG

ACOUSCICS

- and the price.

The D321 - the newes!t microphone in
AKG's D300 series, and that's some
pedigree - wins both ways. We've
completely redesigned the capsule and
its mounting for cleaner sound with
dramatically reduced handling noise and
almost complete protection against

feedback.

For a full professional microphone the
price 1S remarkably competitive too, so if
youTe established, you'll appreciate the
sound quality, and if you're starting out,
the D321 gives you that giant step
forward into pro sound, for little more than

you paid for your first mike.

Sounds like a winning combination.

AKG Acoustics Limited

The D321

Most vocalists look at two things when 4
they buy a microphone. The specification «7

&11:,9‘
{

ol
L]

Vienna Court, Catteshall Wharf, Catteshall Lane.

Godalming, Surmey GU7 1JG

- Tel 04868 25702 Telex: 858013 akgmic g

AKG ACOUSTICS 1-40

THE COMPLETE range of AKG
microphones will be on show this
year, from the high guality,
professional D300 series to the
low cost D70 and DBO.

Previewed will be the C401, a
brand new headset mic designed
for drummers and keyboardists.
The C401 will complement AKG’s
K240DF headset mic which is
purpose designed for use in
studios

Launched at Frankfurt this year,
the D112 base microphone will be
shown which, once again, will
complement a long standing AKG
favourite, the D12.

ALLIGATOR 1-104

DRUM AMPLIFICATION is
undoubtedly the big noise for
most amp companies this year
and Alligator are at great pains 1o
point out that their 200watt Drum
amplifier has been specifically
designed from scratch.

A 2 % 10 inch ported cabinet
design, the combo sports seven
individual inputs, optional mic
inputs, four-band EQ, built-in
reverb, and effects loops. The
Alligator 200 Ebony Drum will be
on show alongside the already
well respected Alligator range of
instrument combos and PA
systems. Reviewed on page 32,

ARBITER MUSICAL
INSTRUMENTS 1-120/44

FENDER GUITAR distributors
Arbiter will be showing the
company s new ‘old’ range ol
classic US manufactured electric
guitars, including such revered
itemns as ‘67 and "62 Stratocasters,
a ‘52 Telecaster, '62 Jazz Bass,
and ‘57 and ‘62 Precision Basses,
all lovingly reconstructed from
onginal designs - even down lo
the type of wax in which pick-ups
are dipped

Distinct from these replicas
comea the Limited Edition Range
of Reissue Vintage Guitars,
compnsing '57 and '62 Strats, ‘52
Tele, Fretless Jazz Bass, Bound
Custom Esquire, ‘54 Esquire
amongst others, Limited
quantities only.

Arbiter will also show the latest
Sidekick range of Fender amps,
compnsing 15, 25, 35, and 65 watt
quitar models, and 35 and 65 watt
bass models.

The full JVC keyboard range
will be featured on the Arbiter
stand, including the new modular
NS series as well as the popular
KB portable keyboards. JVC have
been working with British boffins
EMR, and the resultant JVC MSX
Computer Interface will also be
featured

For drummers, Arbiter have
exclusive distribution of Remo,
and on show will be the Encore
range of drums featuring the
super fasl ‘Powersnap’ nut box to
speed up head changing time —
5ee review on pages 26 & 35,
Brand new is the Liberator Pro Kit
—a 14 x 8 inch snare drum
complete with three changes of

. head.

Finally, Arbiter will be carrying
the full range of Rogers cymbals -
graded thoughtfully in four simple
categories.

CARLSBRO 1-38

LEADING BRITISH amp specialists
Carlsbro will launch six new
product lines this year: the
Sidewinder All Valve 60 watt Lead
Combo. the Rebel 8 & 12 90 watt
Lead Combos, a new Professional
Bass range of 150 watt combos
plus a 90 watt Cobra Bass combo,
the CP range of Mosfet
Professional Power Amplifiers
(CP250, CP600, CP1000), and XLA
versions of the Cobra and Marlin
Mixer Amplifiers.

Also featured alongside their
sound-proal booth, Carisbro will
be showing their Taurus Series
PA, and the company’s full range
of current amplification products.

CASIO I-14

CASIO CONTINUE to extract yet
more mileage out of their Phase
Distortion scund-manipulating
technology with the
announcement of a top of the

range CZ-1 - reviewed on page
34.

With a velocity and after-touch
sensitive keyboard (though not
weighted), many more memonry
locations than on previous
models, including a 64-channel
‘Operation’ memory to store
complete performance setlings,
the CZ-1 s certainly Casio’s most
pro-orientated instrument to date.

Also on show will be the AZ-1 -
a remote, 'sling-on’ style
controller keyboard that can call
up some 128 voice programs, can
simultaneously talk on two MIDI
channels, and whose 41-nole
keyboard can respond to velocity
and after-touch

A new prano will be introduced
= the CPS-2000 - boasting a
splendid keyboard action but sull
retaining a Super Accompanmiment
section, and there'll be a trigger to
MIDI converter for triggering
keyboards, rhythm machines otc
from drum pads — the DZ-1.

Not forgetting their roots, Casio
will also be showing a host of
new home keyboards with new
models in all their major series
These include a new drum pad-
incorporating keyboard the CT-
510, and drum pad-connectable
CT-450 and MT-205, a full-size
home keyboard the CT-805, and
‘melody light” models MT-820 and
MT-88.

ENSONIQ G-22

ALREADY SHOWN at Frankfurt
but new to the British public will
be the new Ensoniq Piano SDP-1,
an inexpensive piano based on
actual plano samples. Priced at
around E£1000, the SDP-1 has a
76-note weighted keyboard and
12 basic lones,

Launched alongside the SDP-1
1s the ESQ-1, an exciling new
eight-voice digital synthesiser/
sequencer which will be selling
for a similar price

Ensoniq shot to fame with their
Mirage keyboard sampler, which
will also be on show in its latest,
uprated form; complementing
which will be the Digital Mulu-
Sampler — the company’s cost-
effective rackmount version

FCN 1-48

TAMA DRUMS have recently been
added to the Fletcher Coppock &
Newman line-up. Although no
details have been released, FCN's
aquisition of exclusive Tama
distribution fits in well with the
company’s range of existing
products including Zildjian
cymbals and recently-acquired
Trak Dixon drums and hardware.

New from Zildjian coma the Z
Series and a brand new “Starter”
series.

The popular Westone guitars
will be featured on the stand,
including a new Pantera range
Continuing the guitar theme, FCN
will also show new hand-crafted
classical Spanish Guitars from
Mas Y Mas, acoustic and electro
acouslic models from Pilgrim
guitars, and - ideal for the
beginner — the Columbus and
Satellite ranges.

To complete guitar-based items
FCN will also show strings from
American companies GHS and
Pro-Stripes, Cougar Audio
Technology amplifiers, and a
whole range of digital effects
units from Arion.

GIGSVILLE 1-34

ARIA GUITARS are the main item
on the Gigsville stand, and
featured will be new products in
the RS and RSB Series.

The RSB Performer boasts a 22
fret rosewood fingerboard and
maple bolt-on neck. With two-
pick-up selection and active tonea
controls plus a useful bypass
switch {in the event of battery
power loss), the Performer is
available in black, white, or candy
apple red with chrome hardware,
Price will be £389

In a lower price bracket come
the RS & RSB Straycats. With 22
frat rosewood fingerboard and
bolt-on neck, the RS Straycat has
two Protomatic [V humbucking
pick-ups, master volume and tone
controls plus push/pull coll tap for
greater tonal variety. Price will be
£189, available in black or white,

” WHAI’S ON SHOW

or £199 in candy apple red

Tho RSB Straycat has all
chrome hardware and one MB: IV
double coil pick-up with master
volume and tone. It 1s available in
similar colours to the above and is
priced between £208 and £219,

Ana JPJ-3 Bass review = pagos
28 & 29

HAYDEN LABORATORIES G21

A FULL range of Sennheiser mics
will be on show including
dynamic, electret, and RF
condenser models, plus a new
condenser mic, MKH 40, which
has been developed especially for
digital recording.

A full range of radio VHF and
UHF mics will be shown, as well
as a new radio system for guitars.
For the discerning listener, all
microphones will be
demonstrated in Hayden's sound-
proof booth

HOHNER G-25

JOINING THE Steinberger-
licensed Headless Series —
including a new ebony
fingerboard fretless active bass
B2A-FL -~ Hohner will show a new
ST Lead Guitar complete with a
split-coil switch far the
humbucking bridge pick-up, and
the Hohner Super Tremolo

In their low-cost range, Hohner
will show new items in the Arbor
Series such as the Flying Vee, a
Tele-style’ guitar, and the MX
Series of metal fimished guitars. A
new metal finished fretless is
rumoured too

Hohner extend their range of
backline equipment with a new
bass amp and matching 4 = 10
cab, the PB-250 Already built into
a flight case, the amp features a
five band graphic, compressor,
and a chorus

HH ELECTRONIC 1-70

IN THE wake of their popular 100
Series combos launched last year,
HH will be showing three new 50
walt combos for lead guitar, bass
and keyboards.

In addition, two new high
performance PA speakers will be
on show, the FR 210 and BR 215,
as well as new VX and V
Professional Mosfet Power Amps
and new 1201, 1501, and HF 201
Professional loudspeakers.

A whole range of HH sound
reinfarcement products will
complete the line up, including
MA 100 and 150 mixer amps,
Invader Series PA cabs, and the
100 Series combos.

JAMES HOW 1-94

STRING SPECIALISTS James How
will be displaying all current items
in the Rotosound and
Superwound ranges for acoustic,
lead electric, and bass guitars.
Promoting the company's ‘Very
Best of British’, image James How
are very pleased at the increasing
success of the Superwound
Funkmaster bass strings — a light
top medium bottom concept
originated by Mark King.

Equally, Brian May has been
using the Superwound nickel
Starfire RT sets with reinforced
twists, an 80/20 Bronze variant of
which will be previewed at the
show.

JOHN HORNBY SKEWES 1-04

AN INCREDIBLE 68 new guitars
will be shown this year by
distributors JHS, who represant
such names as Hondo, Encore,
Charvel, and Jackson.

In particular, the eye-catching
Hondo Elactric HDX100WH,
resplendant with dragon design
on the front, looks good value at
£159 for young poseurs.

Hot foot from the USA come
Charvel and Jackson, making their
JHS British debut, and Encore
boast several new items in the
£130 - £230 price range

Also featured on the stand will
L the latest offerings on the
remolo and bridge front from
Kahlor, as well as the latest trends
in accessories design from NO.1

Istanbul eymbals will get thoir
lirst British airing Hand made
trom Turkey, these lop quality,
iraditionally crafied eymbals wern
hirat sean at ankl‘url earhor in thae



year.
Finally Seiko are introducing
new guitar tuners and
metronomes and JHS will have
their full range on display.

MUSIMEX 1-06

THE EBULLIENT Musimex have a
stand-full of signal processors,
accessories and such to catch the
eye this year, including a new
Dynamic Digital Delay from TC
Electronics [plus their intriguing
Spatial Expander launched a year
ago), Frazer-Wyatt's first foray
into the land of studio monitoring
with the Profil range, and a large
range of products from Session,
Steinberger, Manson, Gittler, Bel
Supeshield, The English Tannery,
Graph Tech, and Reunion Blues

Finally Musimex announce that
they will be showing a full range
of strings Irom ex-pat John
Pearse, who's already made quite
a name for himself with his high
grade, long-last strings in the
USA.

0sC 1-43

IN A field of one as Britain's sole
surviving synth manufacturer,
OSC, makers of possibly the
world’s last monophonic synth,
have scored a notable success
with Steinberg Research products,
whose increasing range of
Commodore and, more recently,
Atari 520 ST software they
distribute

On show this year will be
several new items, including the
Pro 24 24-track MIDI sequencer for
the Atari 5205T, and the
amusingly-titled Pro-Creator. The
Pro-Creator looks to be an
important development since it
houses, and can instantly
generate, 32 variables of any
sound input from Yamaha's
world-beating X series
instruments.

For Commodore 64/128,
Steinberg have come up with
Track Star - an eight track
sequencer blessed with four
digitally sampled drum sounds,
and the Edit Kit which will aid the
already high quality Pro 16
sequencing package.

PEAVEY Glo/s

PEAVEY'S IMPRESSIVE display of
new amplification equipment this
year is headed by the Megabass
rackmount bass amp, based on
the patented Digital Energy
Conversion Technology., Twin
200watt DECA amps are used, and
in addition 1o sophisticated pre-
amp features, the megabass
possesses a built-in stereo chorus
circuit

Poovey will also demonstrate a
naw Nitro five-string bass,
Foundation-S bass, and the
Probass 1000 rackmount pre-amp

For guitansts, this is another
chance to check out tha MIDI-
based Programax 10 combo, as
well as a 15watt Companion
practice amp. The KB-15is a
keyboard model suitable far small
porsonal keyboards

Two niow mixers will also be
shown, tha MS 1221 and MS
1621, and several new three-way
speakor systems - 302HT and
1510HT, the Series Il International
Enclosures, and the 3165,
together with a new Continental
maodaol

Completing the line up 15 a MIDI
digital Effects Processor, PEP
4000, and several new mics. As
always with Peavey. one can
expect one or two ‘unannounced
items 1o be present on thar stand
as well

Peavey KB<200 keyboard mixer
amp review — page 26

RHINO -12

AN ALADIN'S cave of accessories
a8 usual from Rhino, with Prolink
guitar leads, EMG pick-ups, Dean
Markley strings, and a wide range
of DOD rack and pedal effects
amongst others

RICKENBACKER 1-27

AMERICAN GUITAR manufacturer
Rickenbacker's UK operaton will
launch four new products this
year: two basses and two power
L L

With the current highhighting of
bass playing techniques.
Rickenbacker have produced two
w-look instruments to help
players axpand theiwr capabslities
The 400035/ 18 & five string
mods! (extrg low 'B') and the
mt’l s & Tl @ught-sinng
warsion wih octave doulbting
Mringa. 8 on @ regular 12-string

guitar

The two amps, while US
designed, have been
manufactured in Japan and are
rackmount units featuning both
jack and XLR inputs. The RA300 is
a 150watt 150 watt into 4 chms
and the RAG00, a 300w + 300w
into 4 ohms. The new amps
herald a new complete range of
PA systems, speakers, and effects
units from the company.

ROSETTI 1-01/3

GIBSON DISTRIBUTORS Rosetti
announce a completely new range
of guitars from the US giants,
under the name of "Epiphone by
Gibson’ Relauvely low priced, the
range includes many solid bodied
models with both maple and
rosewood fingerboards, and a
choice of aither two high output
humbucking pick-ups, or two
single coil and one high output
humbucker

Rosetti will also be showing the
Frankfurt-launched KMD amp
range, and a brand new range aof
Vision guitars, the VS-3 from
which is reviewed on page 29
Vision also produce a large
selection of accessories — pedals,
strings, capos and picks.

Signal Flex cables and leads will
be shown; their range includes
MIDI leads, speaker cables, patch
cords, and mic leads — all colour
coded.

ROLAND Gl6/14 & 2-64

AS PER normal, Roland will be
showing an army of new
keyboard, amplification, electronic
percussion, and signal processing
equipment to suit all ages and
price brackets

Two of the most talked about
pieces since Frankfurt and the
Summer NAMM show are the
company’s first pair of digital
sampling keyboards, the S-10 and
5-50. Both should be up and
running and hopefully will be
featured 1n Roland's Sunday
August 3'mini concert featuring
members of Marillion

Just coming into the shops i1s
the new MC-500 Micro Composer,
which with Roland’s long
experience in the field 1s bound to
altract a good deal of attention.
The MC-500 has a built in 3.5 inch
disk drive capable of storing some
100,000 notes.

On the amp side, Roland have
several new items such as the
DAC-15B Bass and the JC-55 Jazz
Chorus guitar combos

Under both the Roland and
Boss names, Roland have
consistently produced a fine array
of pedal effects and rack mount
signal processors. This year new
additions include the CS-3
Compression Sustainer, RPS-10
Digital Pitch Shifter/Delay
(reviewed on page 24), and the
DEP-5 Digital Effects Processor — a
multi purpose unit blessed with
digital chorussing, delays, reverb,
and parametric EQ which, though
almost up 10 SRV-2000
specification, will cost
considerably less.

Recently Roland have made
concerted efforts in the electronic
percussion field, both with actual
drum pads and rhythm units. This
year the DRP-1/11/111 series will
be shown, dubbed the Dr Pads, as
well as the CR-1000 preset rhythm
machine sporting PCM digital
sounds, and the DR-220A
(acoustic) and DR-220E
(electranic) Programmable Digital
Drum Machines from Boss.

Roland have long championed
guitar synthesisers and this year
they will be showing the GM-70
GR-MIDI Converter which wall
allow any Roland G-Series guitar
contreller to tnigger any MIDI
synth, and, more importantly still,
the GK-1 Synthesiser Driver,
which can allow any guitar to
convert its normal signals into
Roland G-24 BUS standard signals
(and so drive a Roland GR-700
Guitar Synth), or in fact any MIDI
synth if you hook up the
aforementioned GM-70

ROSE-MORRIS G-18

KORG ARE undoubtedty the best
known name on the Rose-Morns
sland. and they wifl be showing
seversl products seen only under
glass cases at Frankfurt earfier in
the year. Most important is the
DSS-1 Sampling Synthesiser, but
running a close second come two
sampled-sounds pianos, the SG-1
and SG-2

Korg have also announced the
DOO-1 - a aynamic digital drum
machine with user sampling
available plus sutomatic roll and

flam feature, full MIDI spec,
separate instrument outputs, and
a memory capacity of 9999 bars,
storable on tape, RAM cards, or
even on Korg's own SQD-1
Sequencer disks,

Rose-Morris also have exciting
news for the MIDI-inclined
guitanst in the shape of a MIDI
guitar system from Ovation.
Gordon Giltrap will be on hand to
provide demonstrations of both
the Ovation system and new
regular Ovation models.

SIMMONS G-12

NORMALLY SIMMONS
steadfastly refuse to pre-
announce their revolutionary
plans for trade show releases, but
this year they come clean by
announcing two major now
product launches in the shape of
the MTX9 drum expander and
SPM 8.2 programmable MIDI
mixer

The MTXS 1s a three-channel
expander designed primarily with
the SDS9 in mund Courtesy of the
unit, a range of new sounds and
signal processing can be added to
your system — acouslic toms,
gated toms, timbales, congas,
cowbells, woodblocks and the like
— and all sounds are fully
programmable.

The MTXQ features a fully
programmable mixer too, so that
internal sounds can be blended in
with those from an SDSS,
combinations of which can even
be stored in some 20 memory
locations. Finally the MTXS9
includes a fully programmable,
studio quality DDL. Quite a
product.

The SPM 8.2 on the other hand
is a rack mountable B into 2 mixer
which obviously has potential for
keyboards as well as electronic
drums It offers 30 user-
programmable memory patches,
in which all the operating functions
of the mixer can be stored (EQ,
effects sends, pan positions, and
volume — individually for all
channels) and which are of course
MIDI controlled.

Simmons SDC 200 drum combo
review — page 32.

STRINGS & THINGS 1-74

"THINGS' SEEM more the order of
the day than strings, here, since
the stand will be overflowing with
the latest range of effecls, a new
eight-channel mixer, pedal
boards, leads, guitar stands, and
gig bags from Frontline, as well as
Poly Pro guitar straps, Jim Dunlop
picks and capos, EDC Rhythm
units and mixars, Fibas drum
sticks, Music Man basses, and
Barcus Berry Transducers

SUMMERFIELD 1-41

BIG NEWS from Summaerfield is
the Ibanez MIDI guitar system,
which has been drawing
considerable attention Stateside
of late, On display will also be a
complete range of Ibanez quitars
as well as a selection of
accessories from D'Addario,
Martin, and Zen-On Quartz.
Summerfield also announce a
new range of guitars — electric,
weslern, and classic — fram CSL

TOA G-1

RECEIVING THEIR first public
airing will be the new MIDI Mixears .
D4 and D4-E from Toa. Of
rackmiount design, this high
guality, compact mixer (and its
expander) ofter the keyboard
player a high level of control plus
MIDI patching facilities

Toa also have a vas! range of
speaker systems, power amps,
microphones, and, possibly on
show, some keyboard combas
that were shown in protolypo
form at the Summer NAMM

WASHBURN 1-90

WASHBURN PROMISE an exciting
time on their stand this year with
a complete band demo of their
latest equipment. On show will be
their top selling Rebel and Pro
Series electric guitars, complete
with new additions to the range

A wide range of Dynacord
products will aiso be put through
its paces, mcluding the new
Dynacord Rhythm Stick, and
ADD1 Advanced Digrtal Drum
System which boasts 20 secand
samples and 128 different kit
combinations. The Dynacord
Reference Series programmable
MiD! amps should definitely be
checked out by ali forward
thanking guilarists

Washburn also announced the
presence of the Bass Maniac-a
seemingly pick-upless electric
bass.

Washburn G40 guitar review —
page 28.

YAMAHA 1-06/26

TRADITIONALLY THE trade show
hot spot, Yamaha's stand will

display the company’s enormous -

range of across-the-board
products for home user and
professional alike,

Although not a huge number of
previously unheard-of products
will be on view, the show will
provide a chance to calch up on
some items launched at the
beginning of the year, namely the
PF70 and 80 FM pianos, MIDI
signal processors, and Yamaha's
new MT1X four-track cassette
racorder

This last itern can be found at
the hub of a new Yamaha
concept, the Personal MIDI Studio
System, seen racently in Japan as
the X-Art. Comprising the DX100
synth, QX21 sequencer, RX21
Rhythm Programmer, YMC10
MIDI Converter, MT1X recorder,
and a pair of KS10 portable
speakers, the total cost of the
sysiem is around £1800
Impressive stuff

Although Yamaha have long
enjoyed success with their top of
the tree acoustic drums, they have
now produced items for the low
cost market. On show will then be
the PYD 422 Power Road Series,
priced competitively at around
£500

New microphones will be on
display in the MZ Series — two
vocal and three instrument types.

If there are few top line
dedicaled pro instrument
surprises, Yamaha's Multi
Keyboard division goes from
strength to strength and will be
showing a range of new AWM
(Advanced Wave Memory)
instruments that must be taken
note of, .

The HX System Modular
Electone is a MIDI-based giant
with 64-channel multi-track digital
recording facilities, and the new-
look Clavinova line is vastly
improved with the addition of the
CLP-50
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ROLAND GK-1 Synthesiser Driver module

KORG DDD-1 Dynamic Digital Drums from Rose-Morris
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SHIFT IT,

BOSS RPS-10 DIGITAL within Roland’s own Micro Le;ﬂel‘contru!l‘. L o
ajor application of the

gt TERDELAY Fm’i.‘r-‘:i'kell the RPS-10 by far RPS-10 is as a harmoniser,

£210 : | hich can be used to adjust

surpasses sister products whic ;

Qe vwv such as the RBF-10 Flanger pltc!_l wh_en recurd[qg or

| EXPECT you’ve already been and RPH-10 Phaser, and | say playing live - a facility for

introduced to Roland’s Micro this for two simple reasons: which one paid many

Rack Effects - compact little it's far more versatile, and hundreds or even thousands

units, measuring a standard definitely more fun. This is qi pounds uqtnl recently. To

218x169x44mm, which can obviously a personal view, find the quality of )

be used separately, bolted but I hold it because of the peﬁqrman!:e of the RPS-10 in

together in pairs for the fine increments of a unit costing around £200 is

conventional 19 inch rack electronical detail available lht:’refolre ni_gl:inn l:ema:liatl‘ble.

mounting (using the RAD-10 between the Range/Mode and a clear indication of the . . —

ndaptor}.gc:r mn?mted singly control and the Fgedbackf speed with which high-tech BOSS RPS-10: digital pitch shifting for around £200 costs are plummeting.

Pitch shift can be
controlled from the front
panel 2r via an input on the
back which allows a
synthesiser to do it. At the
British Music Fair, two RPS-
10s linked to a sequencer
and synth will be heard
creating perfect three-part
harmonies from a single
vocal line!

Some of the effects you
can create on guitar are also
astounding, and they're all
within the grasp of total
control at all times.

Reading from left to right
along the RPS-10's front
panel, we first encounter the
effect on/off button and LED
which is common to all units
in the Micro Studio Series.
Then the Range/Mode
control, which is quite a
versatile little item as it
determines both delay time
(25 to 800ms) and pitch
mode.

The former is reasonably
self explanatory while the
latter falls into one of three
areas: mode A, mode B and
‘Inv' mode. Mode A may take
on a tremolo like effect due
to low frequencies not being
that well pitched. Mode B has
a longer delay time than
mode A, and therefore
tremolo-like sounds are
considerably reduced.

In the Inv mode, something
of a unique sound can be
obtained by mixture of a tape
recorder-style reverse
playback effect and the pitch
shifting effect. | say unique
because you can make a
quitar sound like a cross
between Elvis Presley’s ‘All
Shook Up’ and David
Attenborough’s visit to an
Indian elephant reserve.

Next comes the rotary
Pitch control (-1 to 41
octave). This effect works
only in conjunction with
modes, A, B and Inv, not
delay range. Talking of
which, the rotary Fine control
works very closely with the
Pitch control as well as the
Delay. Next is the Feedback
knob which is very handy for
driving yourself around the
bend; and finally the Mix/
e Balance control, which
TRINTERFACE provides the usual panning

- — between dry and effect
sound, with a centre-click
position for equal volume
balance.

Last, but by no means
least, there's the usual power
switch and LED.

Round the back you’ll find
the 9V AC adaptor sockets, a
keyboard control jack, tuner
output jack, effect remote
jack, hold jack, two output
sockets, a level unigain
switch (-10dB to - 20dB),
and two input sockets.

SDS 1000/TMI

' Finally, o few more handy
HEN THE RHYTHM MACHINE IS YOU notes for axe players. Sot the
Mode on A, Pitch on 12
o'clock, Fine on 1 o'clock,
Level on 7 o'clock and
| Balance on 12 o'clack anil
B = m——_ Y you'll lind you've got a 12
SDSI000 — 5 PIECE PROGRAMMABLE ELECTRONIC DRUM SET. DIGITALLY SYNTHESIZED BASS DRUM. COMPUTER SALZD! ¢ ' | string guitar in your hands
i ON BOARD). SYNTHESIZED TOM TOMS. 5 FACTORY AND 5 USER PROGRAMMABLE MEMORY PATCHES OPTIONAL 7o . ’ | and a chorus pedal at your
HEADPHONE |ACK TMI — 8 CHANNEL PROGRAMMABLE MID] INTERFACE FOR ELECTRONIC DRUMS MID! NOTE. CHANNEL 000 ¢ _ leet
DATA ALL STORABLE IN 50 PATCHES 8 PROGRAMMABLE SEQUENCES OF PATCH CHANGES. FOOTSWITCH OPTIONAL I“k'-" % ";*‘”‘ ';'-'}“i “’"I“'
talking a lot ol shilt, a lot of
SIMMONS ELECTRONICS LIMITED, ALBAN PARK. HATFIELD ROAD ST ALBANS HERTFORDSHIRE TEL G727 141 delay and a lot of ¢lass

Y DAVID MARX
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SHADOW BOXING

SHADOW GTM6 GUITAR-
MIDI CONVERTER £899
REPLACEMENT BRIDGE
SYSTEM WITH SHADOW
PICK-UP £115.86
(TREMOLO VERSION WITH
LOCKING NUT £151)
TYPICAL RETAIL
PACKAGE PRICE
AROUND £900

UNDOUBTEDLY ONE of the
major talking points at this
year's Frankfurt Fair, the
Shadow GTME6 guitar-MIDI
converter is only now on the
verge of appearing in British
shops.

The reason it was so talked
about at Frankfurt was that it
did seem to offer a
substantial improvement on
‘accessible’ state-of-the-art
guitar synthesis, as
represented by the Roland
GR700 system.

What are the basic
differences between the
Roland and Shadow
packages? Well the Roland is
a complete system,
consisting of a guitar
controller connected to a
floor unit which contains a
synthesiser very similar to the
legendary JX-3P. Plug
Roland'’s guitar into the synth
unit, plug the synth into an
amp, and away you
go ...sortof.

But users of the Roland
have been disappointed by its
tracking limitations (the
ability of the synth to follow
accurately the notes played
on the guitar), the incidence
of ‘glitches’ (when the synth
delivers no note at all, or one
bearing no relation to that
played, or plays a note when
you haven't played one), and
the frustratingly obvious
delay between plucking a
string and hearing a note at
all (this being the time the
synth takes to ‘read’ the

ALLIGATOR

The Drum

MM ESEX URI ABP Ted 91 581 4443

SHADOW GTME: one smart cookie

string vibrations)

To be of any real interest,
then, any new guitar-synth
system needs 1o show
measurable improvements in
some or all of these areas.
And | think it's fair to say the
Shadow does so on at [east
two of the three counts.

Unlike Roland’s GR700
system, the GTME6 is not a
complete package. The unit
itself is a guitar-to-MIDI
converter, which means in
essence that it takes an

| analog signal from a guitar

and converts it into a MIDI
signal. This MIDI signal can
then be used to drive the
MIDI synthesiser of your
choice.

There i1s no actual
synthesiser inside the GTMG6.
As it happens, there are a lot
of other things inside it, but a
synth is not one of them.

This has the important
advantage of keeping total
price down to under £1000 -
about half the price of a
complete Roland set-up —
even when you‘ve added in
the cost of a simple
conversion kit for your guitar.

With an instrument like a
Strat — which was part of the
demo set-up loaned to me by
UK distributor Barnes &
Mullins — there is no routing
involved at all. You just
remove the old bridge, drop
in the new one with its
special piezo electric pick-up,
fit the stereo jack socket in
place of the existing mono
one, and you're off,

Tell a lie = you need to drill
a couple of little holes to
accommodate one little
potentiometer and one little
switch as well (these allow
the piezo-electric pick-up to
work "acoustically’ as well as
driving the converter). But
basically, it's simple — and
there's an acoustic guitar
replacement bridge available
too, for £92 69 - so as well as
being able to choose what
MIDI synth you drive, you can
choose what guitar to drive it
with,

Of course, if you don’t have
a MIDI synth, you're going to
have to buy, beg, borrow or
steal one, and that may
increase your total outlay by
anything from £300 to
£30.000 (music computers
and samplers are also fair
game for the Shadow - as
long as they have MIDI). But
as least the choice is yours.

For test purposes, B&M
supplied a Yamaha TX7.
which is the expander or
modular (keyboardless)
version of the famous DX7.

This, | don’t mind telling you,
is an excellent choice; I've
long suspected that the
combination of Yamaha's FM
digital sounds with an
adequate guitar controller
would produce stunning
results, and | have not been
disappointed.

So how easy is it to make
noises with? Very easy. The
Shadow’s designers have
anticipated the impatience
with which your average
muso wants to get a new toy
fired up and running, and
have provided, at the front of
their user manual, an ‘instant
start’ procedure which caters
for exactly that desire.

It's worth mentioning, in
fact, that so simple is the
GTMS6 to use that the AS5-size
owner’'s manual is a mere 12
pages long — which is about
the length some hi-tech
manuals would devote just to
telling you exactly what a
guitar is (and at the end you
still might not know), never
mind how to use one with a
synthesiser.

Connections are
straightforward. For try-out
purposes, the simplest
arrangement is to connect up
a single synth via the MIDI
cable supplied, and take an
output from the back of the
GTMG6 to a guitar amp,
connecting the synth’s output
to another amp or separate
channel of the first amp.

Bear in mind here that
keyboards demand much
wider frequency-handling
capabilities than guitars, and
distortion is of course a dirty
word, so iIf you're using a
single guitar combo for both
instruments, it will be a
considerable compromise

Control of the GTME itself
1s almost entirely via a
keypad which slots into the
front of the unit's rackmount,
2u deep, metallic-olive
finished steel case. This is
digital access control, and
without going into
microscopic detail, let’s say it
allows you to make the GTM6
perform a variety of useful
functions apart from simply
converting the guitar signal
into a MIDI signal.

There is for example a
built-in sequencer, which
contains a lest sequence
{('Dwarf’'s Dance’ by Grieg, if
you really want to know) that
enables you to check that
you've connected everything
up properly. The memory
capacity of this sequencer is
indeed dwarfish by serious
keyboard standards - 1,000

notes or about 90 seconds of
music, not including note-
bends, which eat up even
more memory.

But it is intended to be used
essentially in a live context,
perhaps even
improvisationally, and thus it
should be viewed as a very
much more accommodating
version of the guitarist’s
traditional aid to live dubbing
— the delay line - rather than
as a poor man's
Microcomposer!

Operation and
programming of the
sequencer can be via the
keypad (which can be used as
a remote control with the
addition of a suitable
multicore lead with Roland-
type 25-pin connectors) or via
a foot pedal unit which also
comes supplied.

This foot pedal, which
connects via a regular MIDI
cable, also has two switches
for ‘chain’ and ‘hold’
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functions, which allow you
respectively to flick through
numeraus sound patch
changes, and to hold one
particular sound (from a
second synth or split
keyboard synth, perhaps)
while continuing to play over
it with another ‘instrument’
Again, these functions are
very much geared towards
live needs.

The keypad with its
numerical display also
functions as a sophisticated
guitar tuner. Tuning your
guitar accurately to the synth
is important and can be done
visually or by ear. The
Shadow is so smart that it
recognises what string you're
playing, and will happily
‘learn” any tuning up to a
semitone above or below
concert pitch.

You can also transpose the
synth response to any string
by up to an octave above or
below its normal pitch, so
you can create complex
chords by blending ‘straight’
guitar sounds with
transposed synth ones. You
can assign some or all strings
to separate synthesiser(s).

And you can choose from
three different responses to
string bending. ‘“Trigger’
mode triggers successive
new notes only as you bend
through semitones (so it
behaves like a keyboard);
‘quantize’ also plays
semitones but without the
same initial attack on each
note (so volume changes
smoothly with bending); and
‘bend’ gives you exactly the
same continuous pitch
change as the guitar string
itself.

Missing, sadly, is any
means for control of
modulation other than by
finger vibrato, and it has to be
said that authentic tracking of
vibratoed notes is not one of
the GTME6's strong points.

Tracking is, though, on the
whole, superior to Roland’s
GR700 system. There are two
contributory factors that | can
identify to explain this. First is
that the Shadow uses a
special piezo-electric pick-up

which is in direct contact with
the strings via the bridge
saddles, as opposed to
Roland's ‘conventional’
electromagnetic hex pick-up.

Second is the provision, in
the GTME itself, of individual
string sensitivity adjustment.
The Roland allows only for
overall adjustment, to either
‘lead’ or ‘rhythm’ playing; on
the Shadow, you can
optimise the response to each
string and program it in. This
also gives you very fine
control over relative string
volumes for an exactly
balanced polyphonic output.

And if your synthesiser
responds to key velocity data
(ie is touch sensitive), then
the GTM6 will convert
different string plucking
forces into different
synthesiser note levels so all
the nuances of your playing
come through. (A ‘"dynamics’
control lets you determine
just how far your playing
dynamics affect the resultant
sound).

In the brief time that | had
with the GTMG, | found that it
was far less frustrating to
play than the Roland, because
it responded far more reliably
to my playing, with little need
for adjustment to technique
on my part.

It is limited in tracking
speed, especially on the
bottom three strings. But for
soloing work generally, it is
pretty adept, and on
chordwork | found it only
marginally less reliable.

What about the delay
between hitting strings and
hearing sound? Well yes, it's
still there, but it’s much less
of an irritation when you can
at least rely on the right note
coming out!

The Shadow GTM6 is
definitely a serious piece of
equipment, and though by no
means perfect, undoubtedly
avoids many of the criticisms
previously levelled at Roland
guitar synths. So do try it at
the BMF or when i1t reaches
your local store, and don't
worry if you're not ‘MIDI
literate’ — hardly anybody is.

TONY MITCHELL

BE A

. WASHBURN

REBEL

SHOLLYWOOD,
1YS WASHBURN
ELECTRIC AND
ACOUSTIC GUITARS

]

5. g—

Send 30p for a brochure fo:
WASHBURN (UK) LTD, 130 HIGH ST, ABBOTSLEY, CAMBS PE19 4UE.
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PEAVEY KB-400: massive amounts of clean power

PEAVEY KB-400
KEYBOARD MIXER/
POWER AMP £558.99
QQ'aVV'A
ELECTRO-VOICE STAGE
SYSTEM 200 SPEAKERS
about £1200 (the pair)

QQQ vy

IT'S NOT often that | embark
on one of these multi-
component reviews. Without
the benefit of several months’
worth of road testing and
with the distinct drawback of
size, hooking-up time and
general buggering about,
such a prospect rarely merits
more than a “Yes | must take
a look al that one day"” type
of response.

However, since | seem to
be embarking on a crusade
for ‘amp conciousness’
among keyboard players, |
felt it time to look at some of
the various systems that you
can put together yourself, and
see if, and if so, why, the
spending of seemingly large
amounts of money on sound
reinforcement systems might
pay dividends in the long
term.

Peavey — though better
known to guitarists - have
enjoyed many years of
almost unrivalled success in
all areas of the amplification
business. Universally their
producls are made to a
ruggedly high standard, and
offer the appetising
combination of power and
reliability.

The KB-400 is a chunky
combination of power amp
and mixer, which can be used
alone (built-in reverb) quite
successfully, while you save
up lor umpteen signal

processors etc that can be
incorporated subsequently
thanks to the proliferation of
effects loops.

Chosen for accompanying
speakers were a pair of
Electro-Voice S-200s. A
glance left will confirm
these as hardly being cheap,
but Electro-Voice -
championed by recently-
appointed British distnbutors
Shuttlesound — are a
company to waltch Eagle-
eyed trendies will no doubt
spot the EV system installed
at the Limelight club, if
confirmation be needed

Briefly, the KB-400 is a four-
input 300watt rms mixer/
power amp. Relatively small,
with a top-mounted carrying
handle, it offers a choice of
high or low gain input for
each channel as well as
channel dedicated effects
loops. Thereafter each
channel can use four bands of
EQ (low; low mid; high mid;
and high) and have its own
effects gain control governing
the master effects loops

In addition there 1s a nine-
band graphic equaliser, built-
in reverb and built-in
compressor. A bi-amp system
can be rigged up, tailored
using the KB-400's frequency
variable crossover contral.

Loud! This system is
nothing if not blisteringly,
ear-piercingly powerful. Even
when three instruments were
connected and running —
Yamaha PF70 piano, Roland
Jupiter-8 (yep, they still
sound great) — and a Casio
RZ-1 drum machine, the
volume could be wound up
beyond close endurance level
- and remain clean! The PF70
especially was delivered hard
as a rock, and controlled

PEAVEY MEETS E-V

On low octave stabs | could
see the compressor leaping
to the rescue to prevent
clipping — an anti-distortion
job that it performs most
comfortably with the aid of a
yellow LED just to let you
know

The basic channel EQ is
more than sufficient for most
purposes (I mean if your
keyboards are drastically out
aof whack, it's best to re-
program them), and the nine-
band graphic, which is not,
after all, channel selectable,
should really be seen as a
fine tuning feature.

With two master effects
loops, I'd suggest adding
some form of digital reverb,
as the built-in system, good
for starters maybe, is tinny
and harsh by today’s
standards

Of course the KB-400 was
enjoying some outing,
hooked up as it was to a pair
of speakers thal cost
considerably more than the
average polysynth. The
Electro-Voice S-200s could, |
guess, be compared to Bose
speakers, in that they are
incredibly compact and can
handle a staggering amount
of power

Bose may have the name
but I'd stick with these
any time. Even without the
optional Equalizer kit which
will beef up the low end by
almost an octave, the
speakers fairly relish the low
frequencies of which most
synths are readily capable.

Constructed in a one piece
moulded unit, the S-200s
have a side carrying handle
and in fact weigh only 16.3
kg. The two-way system,
featuring a high output
version of the Electro-Voice
Super Dome tweeter and 12
inch EVM Pro-Line woofer,
has been designed to deliver
“constant directivity” without
hot spots or dead zones.

This system was tested in a
studio, not on stage, but
certainly the sound seemed
to remain consistent and true
from what | could tell by
wandering about the control
room listening 1o the drum
machine. (The Casio’s bass
drum was particularly
impressive.)

Quite apart from the

obvious, ie that keyboards
need high quality, full-range
systems in order to reproduce
the breadth of sound that
they are capable of, such a
system has many
applications and therefore
could prove extremely cost-
effective.

The combination of KB-400
and S-200s would be more
than sufficient as a total rig
for any keyboard player
working in club or pub gigs -
without any help from a PA.
(In fact the system could even
be used as one). The S-200s
can be fitted onto 100BK
telescopic stands from which
their throw and power would
be indisputable. Should you
then either work, or have
aspirations to work, on larger
stages, the system would also
be quite sufficient for
monitoring purposes, where
one cabinet either side of the
stage is essential.

And, in fact the S-200s can
also be fitted with side fitting
brackets which could
transform them into excellent
wedge monitors for vocals.

In other words, money
spent now could well save
you having to re-buy larger
systems in the future and
being left with relatively
unsaleable second gear into
the bargain.

JULIAN COLBECK

ELECTRO-VOICE Stage
System 200

REMO ENCORE kit (five piece version)

LUG

REMO SEVEN PIECE
ENCORE POWER SNAP
KIT (inc hardware) £830

QQQ VvV

REMO’S NEW Power Snap kit
is an exciting find.

The kit that | got to review
is a new seven piece Encore
kit finished in the Designer
style. All Remo kits are
available in a choice of six
colours: white, black, blue,
deep red, chrome and gold.
The Designer series has an
added customised finish
which consists of precut

colour bands fitting around
the middle of the drum, with
the standard colour finish
underneath.

This kit is finished in white
with a black Designer stripe
around the middle of each
drum. It is a very attractive
and unique looking kit. It is
also a power tom kit, and its
attractive finish is part of a
tough and expensive image
which belies its very
reasonably price.

One of the major
innovative features of this kit

CONTINUES ONPAGE 35

COTTON ROAD - WINCHEAP INDUSTRIAL ESTATE -
Telephone: (0227) 454778 Telex: 965780 ILPAMP
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AT LAST TRUE BASS POWER FROM A 12" SPEAKER
e T,

CHECK’EM OUT
AND SEE THEM AT THE

\NATT BRITISH MUSIC FAIR
350 STAND G7

VNOW AVAILABLE
THE 12" LOW MID 200 WATT
UNIT - THE WIDE BAND

AND OUR SELECTION OF MONO SLAVES

THE UNICASE RANGE

CANTERBURY - KENT CT1 3RB

Pro-Bass’ Strings

ALL STEEL
ROUND WOUND

Long Scale

o !"..

Regular Gauge
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Made in UK by G.M.5.(Strings) Ltd., Treorchy. CF42 6EJ
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I At hrst glance you may mistake the

new Casio MT500 for just another
keyboard. But one touch of the built-in
drum pads will leave you in no doubt —

thisis sonwthing speciaj.

Now powerful drum solos are
literally at your fingertips. giving you
true rhythm accompaniment and total

control over percussion.

With 12 different drum varations,
from snare to high hat and bass to
bongo, youve got a complete electronic
drum kit that sounds every bit as
powertul as the real McCoy. And if you
really want to give it some stick, you can
add the larger DP] extension drum pads.

Ol course, you want more than just
drums — and the MT500 gives you lots

more. To make sure you get the backing

you want, there are no less than 12,288

rhythms available. There are also 12
basic auto-rhythms and 5 super drums,
each with 4 settings for even more
versatility.

When it comes to sounds, the
MT500 offers 20 presets that cover just
about every kind of music. From
keyboard instruments like piano or pipe
organ, to the strings of violins or electric
guitar or even wind instruments like
flute or double reeds. There are also
such extras as bells, glockenspiel —even

human voice.

With the unique Casiochord (one
finger chord play) pitch control and
sustain, the MT500 is perfect for players
of all ages and skills. 49 keys and 8 note
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polyphonic versatility give you a
complete world of music that just can't
be beaten. High quality sound from
the built-in stereo speakers make it the
complete music machine.

See your Casio dealer for a
demonstration, or send us the coupon for
more det&jls. .

To Casio Electronics Co. Lid., Keyboards
Division, Unit 6, 1000 North Circular Road, London
NW27JD. Telephone: 01-450 9131.

Please send me full details of the new Casio

MT500 C] Tell me my Casio Dealer [

Name _ e ==

;\ddr::-_f.s e e

Telephone E

SEE US AT THE BRITISH MUSIC FAIR
1st3rd AUGUST. STAND NO. 1-14,

TOPRESS

'

JABRECT AT THE TIME OF GODIN{

- E kI

Fa.
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WUNDERBAR WASHBURN

WASHBURN G40: astounding

WASHBURN G-40 GUITAR
£699

Qe Vv

WHEN IT comes to class,
longevity and perhaps a
twinge of flash, you can’t
beat a good Volkswagon.

The same can, and ought
to, be applied to Washburn
who, ever since 1876 (when
George Washburn knocked
up a very pleasant banjo to
accompany the unflagging
fad that was the goldrush),
have been renowned for their
uncompromising quest
towards quality and
innovation.

Admittedly, so far as rock
and roll BMF types are
concerned, the latter has only
really come to the fore over
the last 10 years or so since
the range has been licence-
built in Japan.

Fashionable trends have
always played a major role
within the Washburn
megaplan. After all, when the
market went ape over Strat

copies, they gave us the
Force series; when wooden
Steinberger copies were the

rage, they gave us the above-

par Bantams. Then of course
the Wonderbar fell out of the
Washburn skies, winning
quite a nice little offensive
within the war of the wang-
bars.

Not surprisingly, this
brings me to the current
flagship of the Washburn
series, the G-40, which also
boasts the flagship of the
Wonderbar bridge series, the
Wonderbar 4

The one major difference
between this and previous
models such as the
Wonderbar 3 is its locking
nut. Whereas most other
models offer normal clamp
affairs, the Wonderbar 4
takes you one step further.
Still, don't just take my word
for it - wonderbar it for
yourself.

Talking of which, its
appearance is rather akin to
that of some sort of

haphazard space craft: this
bridge boldly goes where no
other bridge has gone before.
The stainless steel saddle
rollers eliminate most dead
spots, thus ensuring
reasonably smooth string
travel. The rather large
tension rollers are good for
sustain, while the slack
adjustment saddles give such
a fine degree of individual
detail, it's untrue. The tuners
are pretty good (even if they
were a bit stiff at first),
allowing fine tuning with the

strings locked behind the nut.

The bridge also contains
the tremolo arm height
adjustment screw and
positioning screw. The
former works with an allen
wrench, the latter by the
usual counter clockwise
rotation system

In a nutshell, | found the
design of the Wonderbar 4
somewhat obtrusive, but
when it comes to doing what
it does, it does it extremely
well. Wunderbar in fact.

... MIDIFEX HAS ARRIVED!

The Next Step in Creative Sound is Here! £395 inc VAT

Only a tew months after the sensational
MIDIVERB revolutionised low-cost stereo

digital reverberation, Alesis bring you MIDIFEX,

an equally high quality signal processor that
willenhance your sound even further

Multiple effects processing has olways been
atademark of the world's top recording
engineers who, through the technique of
chaining several diferen! processors

together, produce some of the most stunning

eftects to be heard on record today

Now Alesis have coptured 63 such polished
eflects in one stereo unit ond offer you the

ability to conhol them at the louch ofa button

or via MIDL Just dial up one of the programs
and let the unique Alesis software genergte

the effectyou've chosen You can select from
21 aifferent echoes with short, medium oriong

repecttimes ond varying amounts of low,

high or band pass filtering. There are 1 5 multi-
lap deigy effects with sterec panning of the
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sound, regeneralion programs and

slop-back echoes Ifyouneeda litile stereo
enhancemen! on a vocal, areverse effecton
toms or classic gated reverb on a snare,

MIDIFEX hasitall

And to add spice o your mix, we've created
some very different and special programsto
capture yourimagination Reverb Bloomand
Multi-tap Reverse Pan are just two amazing
effects which have just gotto be heard!

The perfect complimentio the MIDIFEX is of
course the industry standara MIDIVERE with its
63 different stereo reverb programs, including
reverse gated reverb What's more, the Alasis
MIDIVERB is probably one of the most usable
and bestsounding stereo digital reverbs

Available Now! n

Rack-mount | 94nch odcptor o ho using the
MIDIFEX and MIDIVERB - only £ 95 inc VAT
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Moving on from the actual
deployment of the bridge, |
found the tremolo arm a little
clumsy to operate and a trifle
hard work. It seems to me
that no matter how you
reposition the base of the
tremolo, it will always be
difficult to grasp hold of. |
couldn’t imagine Eddie Van
Halen coming to terms with
it very easily, whereas that
guy out of Terraplane most
probably would.

So, if you've got small
mitts and enjoy the "Van
Halen I' album, you won't
enjoy this tremolo arm. What
you will enjoy, however, is
the phenolic neck, which in
my mind has to be one of the
hottest necks around.

It's similar to a graphite
neck, which basically means
it's one of the toughest
substances on the planet,
thus enabling you to sustain
your favourite chord in A
minor from here to the
beginning of next week. This
may be due in part also to a
better union between body
and neck as a result of the
harmonic transfer neck joint.

This certainly contributes
to the guitar’s sustain and all
round power, much in the
style of a Les Paul - the
difference being that the G-
40's neck is held in place with
four cross-headed screws via
a nicely finished black back
plate.

What’s more, you still have
the leeway to tilt the neck if
you so wish, thus giving you
the opportunity to
investigate individual
harmonics.

Playability and action are
absolutely stupendous, and
the ‘snowdrift’ inlays are very
nice too.

Sound is very powerful and
very raunchy, and the
massive triple-coil pick-up
produces a vast array of
tones. With three push-
button selector switches and

DIAM

ARIA DIAMOND SERIES
JP}-3 BASS £339
QQ'AVV

FOLLOWING TWO or three
years in the doldrums, Aria
have come back with a bang
in 1986, launching interesting
new model upon interesting
new model with such rapidity
that it’s been hard to keep
pace with them.

Out of over 20 guitars and
basses new for this year, |
was recently loaned the
Diamond series JPJ-3 - an
unusual configuration as far
as its pick-ups and controls
are concerned

Reviewing Arias is always a
pleasure leven if one doesn't
actually like the model in
question overmuch), simply
because they are always so
impeccably set-up and
finished. This has been an
Aria feature since they first
appeared on the UK market,
and this latest sample was no
exceplion to that rule

John Joyce, their resident
guitar professional, sets up
every Ania which leaves the
warehouse. One brand you
never need fear getting a duff
sample of i1s an Arial

The JPJ-3 sample |
borrowed was a real peach in
finish and set-up A Precision/
Jazz shaped bass, the JPJ-3 is
so new that details of the
materials used in its

a push/pull volume control,
it's quite possible to attain a
Strat sound as well as a
humbucker sound. Rather
remarkable really, but almost
true,

Using coils 1 and 3 with the
volume pot in the down
position, you can quite
merrily dabble around with
an in-between Strat tone.
Jsing coils 1, 2 and 3 with
the volume pot in the up
position gives you a Di
Marzio sort of sound. So you
zan sound clean and innocent
on the one hand and as filthy
as suspenders on the other. A
very intuitive piece of
Washburn strategy | reckon,
and if the G40 doesn’t take
off like a Sick Sigue Vomit
hair-do, | don’t know what
will.

Apart from the tremolo
arm, my only criticisms of the
G-40 are the aforementioned
three push-button pick-up
selectors which are situated
within the actual body (very
novel, but a bit impractical on
a dark stage), and the shape
of the headstock. | find it a
touch too much, in the sense
that it cries out for
fashionable acceptance - a
needless afterthought vibe.
However, this does boil down
to personal preference.

The metallic candy apple
ash body has a beautiful
finish, and it may be of
interest to know that it has
standard strap locks already
affixed. All in all, excellent
construction, nice shape,
inspiring sound and a guitar
of instant persuasion. In fact,
if the G-40 were £200
cheaper, it would
undoubtedly be guitar of the
decade. Seeing it's nearing
the £700 mark, it isn’t, which
is a great shame. But it's still
one of the finest six string
electrics to have hit the
market in years,

DAVID MARX

ARIA JPI.3 unususl



VISION VS-3: high quality cost-effectiveness from Korea

VISION VS3 GUITAR £172

QRQ VvV

DURING THE past two years,
Korea's guitar manufacturers
have set their sights on
attacking their Japanese
rivals. They're now making
guitars and basses of an
equal quality and better
price/performance ratio than
many of the (sometimes

GEE

construction don't feature in
any current Aria brochures.
But, at a guess, I'd suggest
that the medium weight body
was either basswood (a form
of lime, and very similar to
poplar) or alder. The neck
(again, I'm guessing) is
probably maple, but the
fingerboard is definitely
rosewood - of that | can be
sure!

The 22-fret bolt-on neck
features medium/fat gauge
fretting and has a fabulous
profile — one of the fastest
bass necks 've tried this year,
but typical of Aria’s prowess
with basses.

The neck’s depth is on the
thin side of average and this
combines with a fairly narrow
width to make an
exceptionally comfortable
handful. Measuring around
43mm at the (graphite) nut
and gently widening as you
progress up the fingerboard,
10 about 56mm at the twelfth
fret, this is a real classic.

The hardware details on the
Diamond bass are simple but
very comprehensive. Twin P-
bass ‘split twin' pick-ups are
fitted (at rather extreme
angles to the bridge), with a
J-Bass single coil type
positioned close to the
bridge. Controlling the output
from these three pick-ups are
four chromed, knurled pots.
These provide ‘pick-up
belancing’, twin volumes and

amazingly complacent)
Japanese makers can match.
But if you think I'm
exaggerating the appeal of
some of the new Korean-
made guitars, take a look at
the latest brand on the
market - Vision. I've recently
borrowed one of their £172
VS 3 guitar models from
importers Rosetti and can
report that it's quite an eye-

ER?

master tone — a rather
complicated array | found,
which does take a bit of time
to get used to.

Hardware displays Aria’s
usual cast and finish quality.
The machines (Gotohs?) are
tight and accurate, and the
bridge (albeit of a fairly
primitive ‘tracked’ Precision
type) works well enough. It's
a pity, all the same, that Arnia
couldn’t have fitted a more
sustain-producing bridge
(possibly more like the
current Schaller type?). This
bass, after all, i1s up against
some fairly stiff competition,
pricewise.

Tonally the JPJ-3 bass
sounds quite a lot like an
active in some ways.
Understandably it doesn't
have the extremes of cut and
boost of an active, but it does
have considerably more tonal
range than the majority of
passive basses, swinging
from a sharp, biting treble
response to a rich and almost
string-bass sound.

In fact, beaning in mind the
absence of battery powered
circuitry, the Diamond JPJ-3
has to count as one of the
most versatile passive basses
around. Even if it takes you a
while to get used to setting
the sound you want due to
the unusual way in which the
controls cperate on the three
pick-ups.

GARY COOPER

opener,

The VS3 is a pretty typical
‘Super Strat’ class guitar.
Bearing twin single coil pick-
ups in the neck and middle
positions with a humbucker
at the bridge, my jet black
Vision sample was really well
made - far better than you'd
expect to get from such a low
priced guitar and fully equal
to typical Japanese
standards.

With an alder body, four-
bolt-fixed to a rock maple
neck sporting a rosewood
fingerboard, the Vision’s
woods are ideal for the job of
producing Fender-and-a-bit
sounds when allied to a hot
bridge pick-up. And it's
surprising, once again, to see
them used on such a low-
priced guitar.

The neck joint of my
sample was firm and secure,
the painting and gloss
lacquering exemplary, and
the finishing of the Strat-
radiused 22 fret (25" inch
scale) fingerboard and
slightly fatter-than-standard-
Strat frets perfect. No buzz,
no discomfort, every fret

perfectly set and finished for
a fast, low action with the
light gauge strings.

The VS3's hardware was,
for the most part, equally
tasty. You can't expect a
super-trem and locking nut
for £170 but you do get a
conventional Strat trem
system which works well -
especially when aided by a
well cut, friction free nut as
found here. To be truthful,
the black anodised machines
could have been better (a bit
slack and not quite tightly
enough geared, but who's
arguing for this sort of
money?). A ‘tracked’ Strat-
style bridge completes a
satisfactory picture. It's not a
bang-up-to-date set of
hardware but it's more than
acceptable.

The Vision's control
arrangements are impressive
too. Apart from the three
pick-ups, you have five-way
selector, single easy-grip
metal volume and tone
controls (which actually
work!) and a pull-out volume
pot which switches the
bridge humbucker over to
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single coil operation.

But the clincher for the
Vision VS3 lies in the sound.
Far too many ‘Super Strats’
(even some of the more
costly ones) lose the treble,
the natural purity of tone and
the harmonics of the basic
Fender original by having
overwound bridge pick-up
coils, done in the attempt to
get a high (overdriving)
output suitable for HM
soloing. The VS3 gets it right
though — and how!

Even with the most
demanding pro-class valve
amp (my Laney AOR), the
guitar doesn't suffer from any
lack of treble or harmonic
content in the notes. Set to
humbucking operation, the
bridge pick-up retains all the
treble you could ask for, even
while putting the requisite
muscle into the Vision's
overdrive sound. Pull the
volume pot to switch back to
single coil and you're
desperately close to a ‘real’
Strat’s sound.

OK, so a lot of guitars these
days offer this single/twin
switching configuration, but

few of them do so without
the bridge humbucker
overcooking the sound so
that your distortion comes
out sounding unnatural and
fuzzy. And very few of them
sound satisfactorily Strat-like
when set to single coil
operation.

A true rock player's guitar,
the Vision will give a lot of
people a pleasant surprise.
Squeeze a string upward and
pick a harmonic out with the
time-honoured finger-and-
pick combination: the Vision
screams, sustains and
screeches like a banshee on
heat! Try right hand
harmonics and all the other
‘just like Eddie’ tricks and it's
capable of the lot,
complementing such stunts
with its well profiled neck
and ultrafast action.

With a better sound than
I've got from guitars costing
twice the price, the Vision
VS3 is a very welcome
introduction which could
easily save you over £100
against many of its
competitors.

GARY COOPER

A
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Marillion
just about
swept the

board at the
last Sounds
polls.

Alan Townsend
asks about their
equipment and

OU EITHER love them or

you hate them. There's
no third option. Perhaps most
of this is due to the imposing
personality of the mighty
Fish, the Scottish singer.
Who else could get 40,000
people to shout *'Ya-hoo™ as
he did at Milton Keynes, even
if it did take a lousy knock-
knock joke. (“Who's
there''-""Ya'"').

They were definitely
Marillion’s audience. Not
withstanding the heat and
the soporiferous muzacin
the change-over they came
to life as Marillion took the
stage. A sea of people
jumping and clapping in time
and singing along to the
complex lyrics. Fish no longer
has to sing the word
‘Kayleigh' at all. The
audience does it for him.

Steve Rothery is the lightly
bearded guitar player and
founder member of the band.
He uses only Boss effects
pedals; SD-1Super Overdrive,
DS-1 Distortion and OC-2
Octaver. They can't be seen
at his feet however. He has
them mounted in a 19" rack
whaere they can be used in
line with his rack mounted
devices; SDE-3000 Digital
Delay, SRV-2000 Digital
Reverb and Boss CE-300
Digital Chorus. The different
cagmbinations are preset and
switched with an SCC-700
computer controlled pedal
board. His TU-12 Tuner is
alsoin line.

The sound is sent either to
a Marshall stack or to two
Roland JC-120s. Steve used
to use Marshall all the time
until the second album when
a roadie recommended the
JC-120. He now uses it for
everything except “for the
odd power chord thing"’.

The last album was all
JC-120. "It sounds really
good, particularly with
Strats. The JC can give a
heavy sound with distortion
pedals but | can immediately
switch to playing clean,
finger-picking things.

It sounds good for both.”

There are three main guitar
sounds. Chorus, (from the
amp) and echo from the
SDE-3000 with a Strat. For
lead sounds he uses a DS-1
into the SDE and then into
the JC-120, sometimes with
chorus. He uses a Boss
Super Overdrive for power
chords.

Steve is also a guitar

svnﬂnsutoflorrgstmﬁg

finds it no
‘Script for a
Tester’s Jeer’

playing one of the old blue
GR-300s with a strat type
G-505 guitar. He used it on
‘Assassing’ and extensively
on the ‘Misplaced Childhood’
album.

“On ‘Assassing’ | tuned
the oscillator down an octave
with a trumpety sound.
‘Duet’ was on with a bit of
modulation and the attack
time set at a quarter. It’s nice
because | can still play it like
a guitar. I've thought of trying
a Synthaxe but | think it’s
getting away from what the
guitar’s all about.”

Ha showed me a new
sound that he had found
by using the GR-3000, DS-1
and OC-2 all at the same
time. It will be used on the
new album as a heavy
bass/lead riff with repeat
echo; the echo making it
particularly effective as it
gives the impression that
twice as many notes are
being played.

Bass player Pete Trewavas
also uses Boss effects and
TU-12 tuner. His BCB-6
carrying case contains a
PSM-5 Power Supply, DM-2
Delay Machine, CE-2 Chorus
and BF-2 Flanger. “’I've been
using them a long time.
Theyre really good I’ve been

thinking of changing to the
Micro-Rack range but | think
that these are more
convenient for stage use.”

Even lan Mosley, the
drummer, is a potential
Roland user. He is

experimenting at augmenting
his acoustic drum kit
with a TR-727 Latin

Percussion Rhythm Unit and
an Octapad MIDI Percussion
Unit.

An essential role in the
sound of Marillion is
performed by the Jupiter-8 of
keyboard player Mark Kelly,
It's sound provides the rich
sustained chords in many of
their numbers. It will be
interesting to see if Mark’s
new MKS-80 Super Jupiter
synthesizer replaces the JP-8
in this respect. Some other
replacing has just happened,
however. An MKS-20 Digital
Piano module goes on tour
instead of the electric grand.
““The advantages are
obvous. Derek (keyboard
man) used to have to stop
the soundcheck for an hour
to have it tuned and that
meant taking the other
instruments off the top as
well. Feedback was also
pretty horrendous. We used
to have to take all the bottom
out of the sound.”

Mark uses it mainly for the
Piano-1 and 3 sounds but
he uses the Vibes and
Harpsichord as well. He used
to use a sampled harpsichord
in ‘Script for a Jester's Tear’
but not any more.

o why did he choose the
rack-mounted Piano
Module instead of it's
equivalent keyboard, the
FID 1000 Digital Piano?
“Using the MKB-1000

Mother Keyboard lets me
play the piano, my Super
Jupiter and other MIDI
instruments as well.”
A Juno synthesizer plays
another important part.
“l usually MIDI it to the DX7
to get some really nice
combinations. Analogue
type string sounds from the
Juno mixed with the harder
sounding DX. | also
sometimes use two similar
sounds and put them in
stereo’’.

If a 40,000 strong
audience seems large some
of the German Festivals on
the current European tour are
literally twice as big. At
Mannheim in particular,
which the band shared with
Queen, no less than 80,000
rock fans swayed as far as
the eye could see. They were
rewarded with the special
treat of seeing Fish join
Queen in an impromptu
version of “Tootie Frootie'.

On Sunday 3rd August
members of Marillion plus
friends will be playng a
special edited performance
of the current set for Roland.
It takes place in a theatre
adjoining Olympia 2, the
venue for the British Music
Fair and will include
‘Kayleigh’ and ‘Lavender’,
both hit singles from the
‘Misplaced Childhood’
album. Free tickets are
available from the main
Roland stand at the Fair.




SOUNDS August 2 1986

play

&Roland

Roland (UK) Ltd/983 Great West Road/Brentford Middx/Tel: 01-568 4578




il

Page 32 SOUNDS August 2 1986

IN-TECH

SIMMONS SDC 200
ELECTRONIC DRUM
AMPLIFIER £550

QQ'%2 VV'A

NO MATTER how good a
sound your electronic drum
kit may produce, it may be
considerably spoiled if the
amplification you are using is
not of a good quality.
Simmons have now
introduced their own SDC 200
drum amplifier, specifically
designed to relieve this
problem.

As with all Simmons
products, this is an attractive
piece of equipment. It
consists of a 200 watt amp
which drives a unique
speaker-horn combination in
a specially tuned cabinet. The
custom drive unit was
commissioned and developed
for Simmons specifically for
electronic drum sounds.

This 12 inch speaker and
the high efficiency tweeter
give a fast response for a
tight, punchy sound.

The cabinet is a wedge
shaped enclosure 600 x 450 x
690mm, incorporating a lot of
neat design features.

All connections to the SDC
200 are made on the back
panel. There are nine
separate inputs split into five
channels: one input for the
kick or bass drum, one for the
snare drum, three for the tom
channels, one for the hi-hat
and three for cymbal sounds.
There's also an input and
output for effects send and
return facilities, and an output
for a slave amp as well as a
speaker out for the main amp.

Finally there’s an output for
headphones which is wired in
parallel to the internal
speaker, so when you plug in
your headphones, it cuts out
the speaker for private
listening.

The front panel of the SDC
200 is very neatly designed,
containing all the controls for
the mixing of electronic
drums. Each channel has a
specific set of EQ controls as
well as the normal level
controls for the adjustment of
volume.

Each of the level controls
has an indentation allowing it
to be adjusted with the tip of
a drum stick from the
optimum monitoring distance
of an arm’s length.

The EQ on each channel
has been designed to suit its
particular function. The snare
and hi-hat have three band
EQ whereas the kick toms and
cymbals — or 'simbals’, as
Simmons have christened
them - have two. The EQs
have been selected to suit
Simmons drum sounds. Each
channel has an effects send
control for sending the desire
of amount of signal to an
external effects unit. The
effect sends are independent
of the main channel levels,
but are affected by channel
EQ; effects return is a master
control above the amp'’s
master volume control

The sound from this amp is
really nice and punchy, and it
undoubtedly gives enough
volume to cover you in a
small club. In bigger halls, it
must take on the roll of a
monitor and then be slaved

DRUMS AND WIRES

SIMMONS SDC 200: serious competition from Alligator

up, finally allowing the
drummer to have complete
control over his monitoring
level — not only of the overall
sound but of all of his
individual sounds, thus
eliminating reliance on the
monitor man

There is no doubting that
the better your amplification
sounds, the better your kit is
going to sound. The
introduction by Simmons of a
specifically designed drum
amplifier has been long
overdue and is a very
welcome new arrival,

BOGDAN WICZLING

ALLIGATOR ELECTRONIC
DRUM COMBO around
£450

QrQ VvV

WHEN | started writing drum
reviews for Sounds, the
products | was involved with
were mainly acoustic drum
kits, cymbals and percussion,
It is a sign of the times that
drum reviews now cross over
into the world of
amplification.

Since the introduction of
the electronic kit and the use
of drum machines in some

stage situations, there has
been a need for amplification
specifically suited to the wide
spectrum of sounds created
by these machines, from
deep bass drum sounds to
the high crash sounds of
cymbals.

Finally, specifically
designed amplification is
arriving on the market, and
the latest of these | have
come across is a combo amp
by Alligator.

Alligator have been in the
amplification business for
some years now, and with
their first specifically drum-
orientated amplifier, they
have stuck with a regular
combo shaped cabinet
measuring around 25 x 224 x
12 inches. It is a well made,
strong cabinet, finished in
black with inset carrying
handles on each side and
reinforced corners for extra
protection, and although it is
so sturdy, it is still fairly
portable.

The only thing | didn't like
is that there is no provision
for leaning the cabinet back
so the sound can be directed
upwards towards the
drummer’s ears when he's
seated at the kit. The choices
are thus to have the cabinet
standing on something or
else pointing at your knees!

The cabinet design uses
two specially designed high
performance 10 inch drivers,
each capable of handling 160
watts, coupled via a built in
crossover to a Celestion
bullet tweeter. The cabinet
itself is computer designed to
give exceptional low bass
response.

The power amp is a
standard Mosfet Alligator
model and delivers 200 watts
rms into the 4 ohm cabinet,
and the high standard of
design here is typified by the

Frovision of a built-in cooling
an.

The front panel of the amp
contains seven line inputs,
each with its own volume
level slider. Channels 1to 5
share the same EQ and
effects send controls while
channels 6 and 7 have their
own EQ and effects send
controls as well as separate
mike input facilities.

The EQ controls, consisting
simply of bass and treble, are
situated in the middle of the
panel and are very effective.
Just to the right of the EQ
controls is a four band
graphic equaliser which is
extremely useful in achieving
the quality of sounds you
desire. Below the graphic is
another set of send and
return sockets for use with
further external effects.
Lastly on the far right of the
unit are located the master
volume control and effects
control.

The rear panel houses the
mains switch and socket and
further effects send and
return and speaker output
and slave facilities, as well as
a headphone socket if you
need to listen in private,

There is a built in
Accutronics spring reverb
whose effect is adjustable by
the effects controls, and
which is automatically
bypassed if external effects
units are plugged in.

Performance of this combo
is excellent. It puts out a high
volume of punchy sound
without any break-up. Snare
and cymbal sounds come out
nice and crisp with plenty of
attack, and although the
speakers fitted are only 10
inch models, bass drum
sounds are deep and punchy.

A good buy and well worth
checking out.

BOGDAN WICZLING
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ALESIS MIDIFEX £395
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IMAGINE BEING able to
buttonhole a top producer or
engineer for long enough to
get him to reveal his 63
favourite techniques for
making sounds more
appealing, exciting and state-
of-the-art saleable.

Imagine, furthermore, that
you could persuade said
person not just to describe
these tricks but actually to
program them all into a little
black box, each one
numbered and labelled on
top, and accessible just by
dialling it up on a digital
display.

Now that would surely be
worth £395 of anybody’s
money. And that's pretty
much what the Midifex
offers.

When Alesis first took the
world by storm this spring
with the Midiverb — a top
quality digital reverb with 63
presets which has been
adopted by everyone from
humble home recordists to
top studio operators (again
for a trifling £395) - several
similarly formatted products,
intended to plug important
gaps, were already in the
pipeline. And the Midifex is
number two.

It lives in the same half-
width, 1u rackmount plastic
box as its predecessor, and is
distinguishable from a
distance by its orange/white/
black as opposed to blue/
white/black graphics.

Controls and connections
are identical. The inset,
horizontal front panel
features red LED numerical
display, up/down buttons,
red and green peak LEDs, a
defeat button (for bypassing
the effects) and a MIDI
channel button for when
MIDI is used.

As with the Midiverb, it's
important to mention that
this is not a hi-tech keyboard
player's toy; MIDI is here (as
on most new-generation FX
units) for the convenience of
those who wish to use it to
change the unit's patches
remotely, and is not an
assential part of its
operation.

Connections are via the
back panel, where two pairs
of (yeuk) phono sockets
provide stereo ins and outs,
and there are MIDI In and
Thru din sockets and a rotary
mix pot. Mains power is via a
stepped-down 16 volt British-
made plug-in supply which is
actually provided (Saint
Duracell be praised). And a
jolly nice long lead it comes
with too. None of your
piddling “give ‘"em three feet
of cable if they're lucky”
attitude of the typical Brit
manufacturer.

So what does the Midifex
do, you ask? First of all, let’s
be clear that it's no
substitute for the Midiverb,
even though it does contain
some reverb presets. It is
definitely a complementary
processor, which is, no
doubt, why Alesis distributor
Sound Technology is also
marketing a converter for
about £10 which allows you
to mount two units side-by-
side in a standard rack. (ST
points out that its converter
also fits Roland's Micro Rack
series effects and costs less
than half the price of
Roland’'s equivalent piece of
metal.)

The 63 presets here are
divided into 21 echo settings,
nine twin-tapped delays, six
tripple tapped delays, six
regeneration effects, five
slapbacks, ten reverbs and
six synthetic stereo or

MIRACULOUS

ALESIS MIDIFEX: 63 state-of-the-art production tricks in one box

thickening processes.

Most of the effects are
labelled according to delay
time (long/medium/short/
extra-short), equalisation
(flat/high pass filter/band
pass filter/low pass filter) and
spread (ambient/wide/thick/
pan)

Now these processes can
be applied to a wide variety
of instruments and, of
course, vocals. And there are
some which are particularly
appropriate to certain input
signals only. Many of the last
dozen effects, for example,
can be put to particularly
good use on vocals because
of the way they enhance the
voice and place it within the
stereo spectrum.

There are others which will
beef up guitar, or give digital
edge and ‘naturalness’ to
analog synth sounds.

But the single most
exciting test of the Midifex's
effectiveness must be drums.
It can give even the most
inexpensive drum machine a
massive boot into the heady
atmosphere of highest tech,
enabling you to disguise bog-
standard drum sounds
beyond recognition and, if
you desire, create a whole
new world of percussion
bearing no relation to any
form of natural instrument
but sounding supercool just
the same.

Putting a simple rock bass
drum and snare beat from a
Roland TR-505 through all the
presets successively, | found |
had access to a whole range
of slushy, chunky, steamy
sounds that might have been
lifted straight off Prince's
‘Parade’ album or a latterday
cut from Ryuichi Sakamoto.
Who needs sampled
percussion when you've got
this?!

And some of the other
tricks the Midifex does are
equally likely to knock your
socks off. The auto-panning
effects are brilliant, as is the
Reverb Medium Bloom,
which pushes the sound out
across the stereo spectrum
like a mushroom cloud. The
thickening and stereogen
effects, too, are wonderful
aids to livening up flat
sounds, and a real boon to
anyone trying to make four-
track home demo cassettes
sound like 24-track studio
tapes.

It should be noted that
although each effect is
preset, the resultant sound
depends very much on the

setting of the mix control,
which blends the dry and
processed signals.
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MIDIFEX

For example, preset 11
{echo/med LPF'ambi) can be
used on drums to create
anything from a clean,
snappy sound, with just a
hint of something strange
echoing in the background,
to an entire steam-train of
rhythm with nothing as
common as the noise of stick
hitting skin anywhere in
evidence. It all depends on
the mix.

And this being the case, it
is, frankly, a great
inconvenience to have that
mix control situated on the
back panel. | found | was
experimenting with it so
much on each preset that it
really does need to be on the
front panel. You need to see,
and not just feel and hear,
what position it's turned to.

And its awkward location
means that, to use it at all,
you'd have to have the
Midifex and its Midiverb
partner at the top of an open
rack, or not in a rack at all.
Obviously, the same thing
goes anyway if you want to

be able to read the preset
information which is printed
on the top of the box.

But this is a very small beef
about something that, in
every other respect, has so
much to offer, especially to
those trying to get big studio
sounds out of a budget set-
up.
The Midifex really can work
miracles on ordinary sounds,
and of course the brilliant
thing about it is that you
need no programming skills
at all - you just scroll through
the effects 'til you find one
you like. And you can
introduce so many variations
to each one that it'll take you
a very, very long time before
you run out of new things to
try

Hear one, and | guarantee
you'll be hooked!

TONY MITCHELL

WIN THE MIDIFEX!

Visitthe Sounds stand during
the BMF public days this week,
take part in our Musicians’
Survey, and you could become
the proud owner of an Alesis
Midifex unit. See you there!
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lan Crichton of SAGA with his ‘SHADOW’
SHADOW GTM6 FEATURES:

* Standard stereo phone plug guitar connection.
* Electromagnetic and piezoceramic guitar sound

outputs.
* Dynamics control.

* |ndividual string sensitivity adjustment.
* 2 MIDI outputs driving up to sixteen synths.
* Triple foot pedal control

CHAIN).

* Detachable remote control.

* 3 different bend modes.
* 3 different transposition

* Remole sound preset change.
* 3 programable preset chains with more than 7000

presets.

-
v
L % .

I —

Photo: Penny Crichlon

* Memory retention for preset programs and
sequences.

* Built-in tuning aid.

* Hold function.

* Guitar, sequencer and hold assignable to separate
synthesizers.

TECHNICAL SPECIFICATION:

MIDI data transmitted: KEY ON, KEY OFF, KEY
VELOCITY, PITCH BEND, PROGRAM CHANGE.

Pitch recognition sampling rate: 2 MHz.

Pitch resolution: 16 bits

Pitch recognition time: 6 ms or 2 vibrations, whichever
is greater.

Full pitch bend range: 4 or 8 semitones up and
down.

(SEQUENCER, HOLD,

modes.

* Sequencer with more than 1000 notes capacity.

Sole U.K. distributors: STAND 2-46 B.M.F.

'5‘ Barnes & Mullins Litd. .ss cravs inn roao,

Telephone:

01-278 4631/2/3 LONDON WC1X 8UF
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CASIO ONE-OFF

CASIO CZ-1
PROGRAMMABLE
POLYPHONIC
SYNTHESISER £945
QQ% VVV

THEY JUST keep coming out
with them, don’t they? i you
too were impressed that
Casio could prise open the
gap into which they slotted
the CZ-3000, then smiles of
surprise will turn into wide-
eyed grins of amazement
when you see the CZ-1

Although the CZ-1 -
undoubtedly Casio’s most
pro-orientated instrument to
date - is essentially in the
same, now classic mould as
all other Phase Distortion
instruments, it still manages
to sound and feel refreshingly
new. Quite a feat.

The most obvious
comparison is with the CZ-
3000. The CZ-1 can be 16-
voice polyphonic and its
programs can be split, as well
as tone-mixed or soloed in

the usual Casio way. But for
the additional £300 you are
getting a substantially
uprated instrument as far as
performance power goes.
For a start, the CZ-1 has a
five octave, velocity and
after-touch sensitive
keyboard - a first for the CZ
range. Although not
weighted, it is pleasant to
play and seems to exert a
greater influence over the
final sound than you'd
imagine. I'm not too sure
why, but the CZ-1 sounds far
more substantial an
instrument than either the
CZ-5000 or CZ-3000 - whose
prime programming facilities
are otherwise identical - and
while still capable of true PD
hardness and clarity, the CZ-1
seems equally at home with
thicker, warmer, positively
un-digital sounds as well.
The velocity and after-
touch controls can exert their
influence independently over
a full complement of
parameters such as volume,

tone, and pitch modulation.

Possibly the next most
notable improvement is
Casio’s inclusion of a
performance memory, here
dubbed the Operation
Memory. Not only are there
64 preset memories, 64
internal memories plus a
further 64 cartridge-based
memories, but also 64
locations in which
performance data - tone
mixes, split points,
performance control settings
and the like - can be stored
and recalled.

All this adds up to an
immeasurably more powerful
instrument than Casio have
produced before. The ‘pro
looking for another new
keyboard’ will also be
impressed by the sunken,
backlit LCD onto which you
can write up to 16 character
program names, and on
which your programming and
performance data can now be
read under all but the most
tiresome of lighting

CASIO CZ-1: their most pro-orientated synth to date

conditions.

And when it comes to
programming sounds
(assuming anyone still does
this), Casio have included a
natty little labour-saving
device called Parameter
Copy. Here, instead of having
to re-program a succession
of, say, DCW settings that
you're quite fond of, into
another program, you can
simply ‘copy’ a bunch of
settings and impose them on

your new sound.

Additional gadgets include
a MIDI On/Off switch -
surprisingly useful - as well
as previous pieces of Casio
helpfulness in the shape of
edit/compare, initialize, ring
modulator (still just On/Off),
noise, slider-operated chorus
control, and the all-important
aspect of multi-timbralism
when it comes to MIDI.

If there are any slight
worries, they concern the
physical construction.
Whereas the CZ-101 sported
snug fitting buttons and
switches, more recently
introduced models such as
the CZ-5000, 3000, and now
the CZ-1 all feature a number
of movable, and somewhat
wobbly controls. Sliders such
as chorus depth and master
volume are bound to get
used often, and their

construction and placement,
(distinctly proud of the main
panel) would cause me some
concern as an owner ‘on the
move’. Not that you ever
should stint yourself one, but
here, a flight case is a must.

Competition in the sub-
£1000 polysynth bracket
occupied by the CZ-1 has
eased off somewhat at the
top end. There are numerous
cost-and-feature-saving
instruments nestling around
the £700 mark, but few new
instruments that can boast
the CZ-1's level of control and
ease of operation for an extra
£300.

Should your income have
increased sufficiently, this is
an ideal instrument for the
CZ-101 owner - already
familiar (in principle at least!)
with PD - to upgrade to.

JULIAN COLBECK

Set No.768

1st.,2nd.,3rd.Clear Nylon
4th.,5th.,6th.Silver Plated Wound

SEND A LARGE S.A.E. FOR THE
LATEST COLOUR CATALOGUE TO:
G.M.S. (Strings) LTD,
TREORCHY,CF42 6EJ

w

ply&gtﬁ

strings

CHECK THEM OUT AT YOUR LOCAL MUSIC STORE — FOR FURTHER INFORMATION CONTACT:
ARBITER MUSICAL INSTRUMENTS, EXCLUSIVE DISTRIBUTORS OF REMO ENCORE DRUMS,
UNIT 8 ELDONWALL TRADING ESTATE, PRIESTLEY WAY, STAPLES CORNER, LONDON NW2 7AF

THE SOUND IS TOTALLY REMO
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- and one which is present
on all the drums - is what's
known as the Power Snap
Lug.

One of the biggest hassles
with a drum kit is having to
go through the process of
changing heads, and one of
the biggest nightmares for a
drummer is that of splitting a
head during a gig, especially
a bass drum head.

Remo’s Power Snap Lug
means you can now change
the head of your drum in a
matter of seconds. Instead of
having to unscrew each lug,
lift it out and then lift the rim
off, the Power Snap Lug
simply flips open,
immediately releasing the
tensioning rod.

The bass drum measures
16 < 22 inches and is a good

heavy, chunky drum. The
snap lock system on this
drum varies slightly from all

the others in that the lugs
actually hold on to the
tension screws when they
are released, which saves you
having to worry about
repositioning your tension
screws when putting on the
new head.

All the drum shells are
made of what is called
Acousticon SE, which is a
lamination of wood fibrous
materials bonded together
with a hard silica resin and
then treated with other
resins to further enchance
the sound quality and
projection. Remo claim that
by changing resins and
processing techniques, shells
acoustic qualities can be
varied so that timbre
vibration and projection, as
well as many other nuances
of sound, can be controlled in
a manner that hitherto was
not possible.

These are quite tough

looking shells, moisture proof
and supposedly durable in
virtually all environments.
The finish on the inside and
outside of these shells is very
good, with the outer shell
finished in what they call
Quadura drum covering.
Quadura is a multi-layer
material that's scratch
resistant and wrinkle free
even at extremely hot or cold
temperatures. The colour
layer is laminated between
polyester films and given a
hard clear protective surface.

The spur system on the
bass drum is simple and very
stylish, featuring quite a long
thin spur with standard

~ convertible rubber or metal

spike tip. Also featured is a
basic double tom tom holder
which is again of quite neat
and attractive design.

The bass drum comes
fitted with the Remo muffler
system: a great idea

consisting of a thin plastic
head with a large hole cut
out in the middle and a one
inch wide foam strip that sits
around the circumference of
this head.

The power toms, of which
there are five, sized 8, 10, 12
and 13 inches with 16 inch
floor tom, are all double
headed drums. They produce
a deep powerful sound that is
crisp and cutting.

This kit comes withan 8 -
14 inch snare drum, again
made of Acousticon SE but
chrome covered, with a nice,
smoothly operating snare
tensioning system that is
adjustable only on one side.
This drum has a loud crisp
crack and a great snare
sound.

Hardware is from the Five
Hundred Series, featuring
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The hi-hat stand, like all of
the stands, is quite thick and
chunky and very stable. (All
the stands are fitted with
memory locks and have good
height adjustability.) The hi-
hat works on a chain drive
system and features a double
spring action, adjustable half
way up the stand for easy
access. Its action is fast and
very positive and the rapid
release and lock system
makes it nice and easy to
adjust.

The kit also comes with
two cymbal stands, one of
which is a boom. Also,
there's a free standing double
tom tom holder that again is
very chunky and stable, with
an optional fitting for another
tom holder or cymbal holder.
The two other toms are
mounted onto the bass drum

double-braced legs and a
very useful quick lock system
for stand adjustment.

via long L-shaped tom
holders which slide inside the
drums themselves.

These are sturdy fittings,
although | am not over-keen
on this design as | like to get
all my drums fairly close
together and find it difficult
to get these two toms to
meet using this system. The
snare stand creates a similar
problem but otherwise it is a
sturdy snare stand, with a
ball-and-socket positioning
system and a nice secure
cradle.

Finally, the bass drum
pedal is very fast and
effective. It has a thick chain
drive and a single spring
action, and its fit to the bass
drum is solid and secure,
locking into place quickly and
easily by means of a lever
system.

| like the Remo Power Snap
kit a lot, and at this price |
really think it's a good buy.

BOGDAN WICZLING

SO0UNDS IN-TECH

MUSICIANS

CLASSIFIEDS

® Sounds Classifieds are read by 725,000 people everyweek*
That’s now over 153,000 more readers EVERY WEEK than Melody Maker

@ If you want to form a band, this is the place to do it. And it couldn’t be cheaper!

@ Fill in the coupon today — you’ll be reaching more musicians for fewer notes!

@ All classified advertisements include V.A.T. @ 15%.

WE APOLOGISE

*Source: Target Group Index 1985

DRUMMER, KEYBOARDS, Guitar

TOALL MUSICIANS AND

Must be dedicated and have crea-
tive ideas. Phone Dave 731825 or
56125

— -
DRUMMER AND Keyb i GIRLS WANTED Pop Rock Band. wanted by new young band. If any-
MUS'CIANS WANTED wanted for Durham bnsgg Eglr_:‘.ds If you play an ansf:?umc:;:rm ?r:lt:!l ,%‘ BANDS WHO DO NOT body in Errmmg;am area interested
" gt RIGINAL band, (not copying

phone now. West End gigs avail- n
able Lee (01) 881 2854 S6100 o

DRUMMER BASSIST Wanted
Basic Pop Rock ability., Guildford TRIKE — A
38092 S6101

ALREADY KNOW ABOUT n

any other band), phone Darren
— MATCH!!!

Mon-Fri (021) 354 1856, S6139
DEDICATED DRUMMER wanted

Musicians looking foraband? or Band looking for musicians?

Call STRIKE-A-MATCH. The Proven Method on: 01-997 3095 (10 lines).

to complete three piece commercial
band Dave, Walsall 640736. S6140
01-997 3063, 01-997 3183, 01-400 4431 (24 hr answening)
PART OF THE MEMORIUM MUSIC

732989

GENERAL

MUSICIANS SEEKING BANDS.

MUSICIANS WANTED - GENER-
AL. 01-223 B845.

56127

HAGAR THE Womb requirea merry
experienced Lead Guitarist also
Saxaphonist. Phone 01-690 6797 if
interosted 56141

VINCE ASTRA required guitarisi
keyboardist Steven Stevens Daniel
Ash, Eno, Yellow, if you got what it
takes lets go take it. 01-462 2640.

56142

CONTROVERSY! OUTRAGE! Are
these your game? Utter weirdo who
can sing and dance needed to join
us for strange scenes and adven-
tures Manchester 834 4911
10.00am - 400 pm 56143

RHYTHM GUITARIST wanted,
into Velvetls, Mighty Lemon Drops,
JAMC, Clash, to rehearse = Kings-
ton. Phone Ray 073 736 1791 S6144

GUITARIST WANTED for gulsy
new wave/rock ‘n’ rall band. Influ-
ences Ramones, Hoodoo Gurus etc
Interested? Ring John, Bishop Auck-
land County Durham 762826, 56145

BRISTOL GROUP require Vocalist,

TEL: NU-LINE 01-602 9407. 52675

ALL TYPES of Musicians and Sin-
gers wanted urgently. Tel. 061-256
2816 55841

EXCITING BASSIST for gigging
rock/reggae band Leigh, Uxbridge
31492 56072

GUITARIST REQUIRES Jammiig
Partners. Any instrument, any
music, any ideas? Nick, Hornchurch
45913 S6098

VOCALIST AND Keyboards re-
quired by modern Wales based
Rock Band Original maternal, gigs
waiting. Tel: 023974 - 590 S6138

VOCALIST WANTED for trashy R
n" R band, inte Dolls/Thunders/
Hanot etc. Image and own gear
2ssential. Phone Mike 061-228 0500
9-5) 56120

56128

ALL CLASSIFICATIONS NOW CHARGED AT 15P PER WORD (INCLUSIVE OF VAT) WORDS IN BOLD ARE CHARGED AT 15P PER WORD EXTRA IF YOU WISH TO PLACE AN
ADVERTISEMENT FOR THE FOLLOWING WEEK YOU CAN NOW COME TO THE SOUNDS OFFICE GREATER LONDON HOUSE., HAMPSTEAD ROAD LONDON NWI1 [(OPPOSITE
MORNINGTON CRESCENT TUBE STATION) AND PLACE YOUR AD DIRECT BY 12 NOON WEDNESDAYS FOR THE FOLLOWING WEEK [CORRECT MONEY PLEASE)

- D D O O D D D O I B D D B D B O O B O B D D R D D O G B

SIMPLY SNIP FORM AND SEND TO ADDRESS BELOW ENCLOSING CHEQUEP.O. MADE PAYABLE TO SOUNDS:

i
l influences Cult, Bauhaus, GLJ,
I :gg:;ﬂé,é...““A.I.'.“_.,.I......I.H?"?:.HEEKS Niasssapriareasanganesarasisene FIRS L I SSUE DRTED 1 e s sevatsasasaaas AMOUNT ENCLOSED.........coovvvmvinnnnn. Motorhead, NUZ .;;';r} apph:j 'g:c:d
headings Inclu Py - . . voice, image and ability to drink to
AT, : r advertisement (inclusive of V.A.T. : 8 Ri Kevit
[ AVAILABLE G750 or word Minimum charge £1.50 per advertise ( ) : excess wital, phane Rich on Keyn:

MUSICIANS WANTED

e Musicians Wanled - General
l e Musicians Wanted — Heavy Rock
I e Musicians Wanted — Punk

o Musicians Wanted — Electro
I @ Musicians Available

e Bands Wanted
l e Bands Available

e Guitars & Basses
I o Keyboards

e Drums & Percussion

o Amplification

o FX & Accessgries
I e Brass & Wootiwind

o Instruments Wanted
I o P A. Equipment — Sales/Hire
I e Equipment For Sale

@ Tuition

Al
UN

WA

HEAVY ROCK

GUITARIST REQUIRED to start up
a HM band HNo professionals. 01-
540 B594 leave name, phong num-
ber For Stew, Wimbledon 56104

DRUMMER URGENTLY required
Good gear and transport preferred.
Influences Angel, Ratt and Dokken
Phone 061-792 2264 or 061-832
4736 now! 56121.

BASSIST REQUIRED, Heavy

Rock/Metal, 100%: dedication, no
i° HOme&StuEdloiHm::llﬂg RockiMatal, 100% | deJtiEEiS
For H ik 01-405 0481 ext. 159 Dagenham

l = Uk area preferred, but not essential

® Musical Services S6129

0
i
i
i
0
i
f
I
0
l POUNDING DEATH metal band
0
0
0
i
f
i
i
J

All In-Tech Musicians Classified must be
strictly prepaid by PO or Cheque — Cash will

| e Vvideo

® Recording Studios not be accepled. THE PUBLISHERS require bassist into Manowar,
l e Rehearsal Studios RESERVE THE RIGHT TO RESERVE OH Metallica, Slayer, deal imminenL
l o Manage_mant WITHDRAW ADVERTISEMENTS AT F(jr more detaills phone Julie (0732)
i . 3‘;‘%%';3‘“ THEIR DISCRETION A BOX THIS SIZE 864034 S6147

JCM x 1 == —— — sl
L Transmn ~ - T Vinl=
To CLASSIFIED AD DEPT, | T SOUNDS OLUMN) CAN BE ¢

l Box Nos. £1.50 extra per week Spollight Publications, Greater London YOURS FOR A (II"IC|USIVE of VAT}

Additional Musicans’ clasalfled hesdings House, Hampslead Road, London NW1 Tel MERE:
[l avaiiabie on requast 01 387 6611
P Bt e S el SR N M S e e

[ Tick here if you reguire a box advertisemant

I ADDRESS....... P P S

ALL CLASSIFIED ADVERTISEMENTS MUST ARRIVE IN
THIS OFFICE NO LATEA THAN MID-DAY, WEDNESDAY
10 DAYS PRIOR TO COVER DATE OF ISSUE

..........................................................................................

Name and address, when included in advert, must be paid for
L-----------------------------

....................................

WER >

HIGEAENTS
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LASSIFIEDS

INSTRUMENTS

PLEASE VMENTION

WHEN REPLYING
TO ADVERTISEMENTS

MUSICIANS WANTED:

HEAVY ROCK

EXCELLENT DRUMMER requires
excellent musicians to farm excel-
fent band. Phone Steve, East Grin-
stead 28395, 56148

KEYBOARD PLAYER for powerful
classy rock band Don Airey style
referred. Gigs, recording, waiting

Rdusl be dedicated 01-691 1087
56149

VOCALIST WANTED
for managed rock band.
Deal and tours
imminent. Ability and
dedication a must.
Phone Brian on
0908 662876 days or
Paul on 0908 76179 eves

56146

MUSICIANS WANTED

PUNK |

ANARCHO BASSIST seeks band
Flux Peni Chumbwamba anything?
W Mids area. Box no. 726 S6150

MUSICIANS

AVAILABLE

BAND SEEKING MUSICIANS.

TEL: NU-LINE 01-602 9407, 52695

S**T HOT Metal Guitarist, Man
chester, Image A1 gear (Kramer/
Marshalll transport  Seeks Ratt,
Accepl, Dokken type band for gigs/
recording. Ring Dave 0706 50668
now!! S6130

EXPERIENCED DRUMMER avail
able for work, influences Allerna-
tive, everything! Bradlord 488020

56131

CAMBS BASED Guitanst seoks
musicians for abrasive, ‘confronta
tional' music. Richard, Waost Wrat-
ting 591 56151

EXPERIENCED DRUMMER avail-
able for any style Rock/Meta! band
Anywhore Phone (0234) 781685

56152

GUITARIST, 20 own gear/
transport, sick of musical categor
ies, secks modern, loud, rock band,
anywhere 1n NMidlands. Influgnces
Steves, Halen, Belew, Jones, Roth
Vai. Don't hesitate. phone Lichheld
{0543) 242121 56153

BANDS' AVAILABLE
15p/per word!(inc/ VAT)!
TREES HEAVY Rock'n'Rall Gar
age band want gigs. Tel. 01-789
9972 S6154

15p per word (inc VAT)

ALL TYPES of Bands Wanted
promoling to colleges/umversities
Tel 061-225 1984 S5842

INSTRUMENTS FOR
SALE

DRUMS &
PERCUSSION

15p per word (inc VAT) |

DRUMEKITS, CYMBALS, Etc
Wanted, Spot cash. 01-961 7202/
969 6305 55936

STACCATO DRUM Kit 9 toms, &

cases. Good condilion, bargain

£450. Phone Nick, Weybridge 48454

S6157

BIRMINGHAM. |

DRUM CENTRE
PEARL
li;‘;lli._‘"_l:tr‘r?ﬂjti.‘_ﬁ-f_i] - AMAZING
e e SCRE Y STUPENDOUS
PEARL EXPOAT Z2D%0 DEALS
¥ L 10 POY AT
ﬂ'.(?u:w tLt ii f, :.:.-T::;'.[f DELIVERY
FEARL EXPORT 22D%0 NO
(COMPLETE STANDS)

POWER KIT PROBLEM

PREMIER

PREMIER APR 9 SHELL DOUBLE B0 KIT (COMPLETE
TRIDENT HARD'WARE w41}
PREMIER APY 9 SHELL DOUBDLE B-D KIT (COMPLETE

TRIGTAR HARDWARE 915
PREMER APK 7 SHELL (COMPLETE T STAR
STARDS

PREMIER APK & SHELL (COMPLETE Tl STAR
STANDS £449
PREMIEN APE 7 SHELL (COMPLETE TRIDENT
STANDS 549
PREMIER APE & SHELL COMPLETE TRIDENT

STANDS) a5

YAMAHA DRUM SYSTEMS 25% OFF
93 SAREHOLE ROAD, HALL GREEM, BINMINGHAM 22

D21-778 3626

KEYBOARDS

FOR SALE

ROLAND JUNO-60 plus hard case
as new L£400, Korg BX-3 Organ with
stand Great sound £400. 078130-

2002 (Stoke) S6116

ROLAND JUNO 60 with case -
£460, JSOQ 60 Sequencer £85, Boss
DR110 Drum Machine £75, Yamaha
CX5M Synthesizer/Computer &
case & large YK10 keyboard &
music composer & voicing program

FANTASTIC HGNED N mend O e
Black wingie cu! b ot <
M Phone
HONDO,
U EELT
hutor b
weilf [
NEY
| By
L]
imp
m -
Ex
Thes
itk
Srruth
aa
e

istanbyl €

Handmads Cymbels From Turkey

software — £330. Tel. (0282) 37633
(Danny) 56159
BANJO COLLECTION for sale Onver &0

= 'S Wnte with

L o gale Owwe S
ucidy Mecbuding HONRTO S Viirte wmh

BAL far Lt i

CZ1000 SYNTH, immaculate con-
dition, hardly used, ungigged, plus
case manuals, adaptor, £300. 01-578
5319 S6158

4 pamed cash
& ar youl hard car et 108
:m‘PTLnH Hot Ling now ?‘i
p.“::'—"qL 'i]LL o instruments ..‘\-& ﬁ.\,LMil“’l
[L":"LLQ-"E". {T pnces on Y '
e |

X Mullitrack o
E;:tan Multi Ellects N
RX21L Latin P.h\nhmF . s
PF-70 Pianod £899 PF- ok

ax-21 Digital Rec

N STOCK!

NOW ﬁ';g
LPHA Juno 1 &

iLFHh Juno2 o £275
£M 101 Synth Mocy £2200
HP 5500 Piano £225
1R 505 Rhythm £499

R 707 Rhythm HQ

HOTLINES

1881
LONDON A“E“’._q‘&qrg; 6713166

RMWALL:
DE::‘E:I{E*EL ISLES: 0534 76901

GUITARS & BASSES

15p per word (inc VAT) |

ANDYS GUITAR CENTRE - Amer-
ican & Vintage secondhands, also
amps, effects, etc. Pro guitar & amp
repair  workshops, customising,
makin GUITARS & AMPS
BOUGHT ANY CONDITION. 27 De-
nmark Street WC2 01-836 0399 &
01-379 3491. Open 6 days 5347

GUITAR STRINGS. Leading
makes by post at keen prices. Catla
logue from: Highly Strung (So), 153
Vale Road, Ashvale, Aldershot,
Hants 57559

WANNA
BUY A
GUITAR?
FIND

IT

LARGEST SELECTION of acoustic
quntars in the UK. includin
ALVAREZ-YAIRI, FYLDE,
MARTIN and MATON
lvor Mairants Musicentre
56 Rathbone Place
London W1P 1AB 01-636 148156029

BEST RANGE OF classical and
flamenco guitars in the UK
inciuding. ALHAMBRA, GOYA.
KOHNO, RAMIREZ, RODRIGUEZ
and YAIRIL
ivor Mairants Musicentre
C1-636 1481

NSON,

S6030

FOR A well set-up electric guitar
with full back-up service why not try
THE STORE THAT CARES

Ivor Mairants Musicentre
S6031

01-636 1481

YAMAHA SG2000S excelient con-
dition with case, bargain £400
Phone Rye 222421 S6155

ARIA KNIGHT Warrior, white. im

maculate, Kahler trem. £220 ono.
Oxfordshire (049 161} 2343 alter
6pm 56156

WANTED

ALL SECONDHAND Instruments
{and all Audic & Video Equipment)
Bought/Sold/Exchanged Music &
Video Exchange, 56 Notting Hill
Gate, London W11 Open 7 days,
10am-8pm (01-727 0424) B3693

EQUIPMENT

FOR SALE

1Sp per word (inc VAT)

FLIGHTCASES USED, Vanous
sizes for Amps/Cabs/Drums etc
from £50. 01-485 9745 (day), 01-554
0664 (eves) 55375

C.G. FLIGHTCASES Quality at an
affordable price. Phone 05827-
68758 S6160

REPAIRS AND

SERVICES

REPAIRS/OVERHAULS/RESPRAYS
Only the best work carried out by
Ivor Mairants Musicentre
56 Rathbone Place,

London W1P 1AB. 01-636 1481
S6036

SONGWRITERS

15p per word (inc VAT)
ABSOLUTELY FREE  Twenly

Songwriting Questions Answered
explains copyright, royalties, pub-
lishing contracls, recording agree-
ments etc. Absolutely free. Without
obligation from International Song-
writers Association (SN2), Limerick,
Ireland

B583

TUITION |

SINGING LESSONS, Have you
got the voice? Fed up with lessons
without results? Breathing control,
range, mic, stage techniques elc
01-452 5753 S6084

TONA DE BRETT has taught Curt
Smith, Rick Parfitt & Amazulu Her
fabulous book and tapes can help
YOU sing like 2 megastar! Full de-
tails from TdeB Tapes, 42 Wood
Vale, London N10 3DP S6085

SUPERFAST GUITAR Booklet,
solos, speed technique £2 (Super-
fast Bass £1.50) “Sonic Shapes” (for
Guitar) [£2.00 Finding Recording
Work £1.50 inc. = K-Tek, P O Box
172A, Surbiton, Surrey KT6 6HN

55864

EXPERT DRUM TUITION. Al
styles. Phone early evenings (Kings-
ton). 546 6311. 57516

DRUM TUITION. KEN LUPTON
01-340 5526. S7566.

MICKEY GREEVE specialist drum
tuition. 01-769 2702. B3452

DRUM TUITION Joel Rothman 01-
5B0 3639 BB425.

DRUMMING LESSONS FOR BE-
GINNERS. PHONE 01-856 9147 (pm)

S6117

DRUM TUITION

Learn all styles at
LLOYD RYAN'S STUDIO.
Mang successful DURIlS including:
Phil Collins, Graham Broad
and 100's more.
Beginners/Advanced

01-874 8619,

SAT21

15p per word (inc VAT)

VOCALISTS WANTED to form
new groups on lines of Abba, de-
lails to. Managemen! International,
Xixerella, La. Massana, Andorra

S6087

MACHIAVELLIAN MANAGERS!
DON'T BE LAST, SIGN THE CASTE!
- 0689 51766. S6161

TS MEMORIUM MUSIC
M’VI MANAGEMENT

Are seeking ambitious Acts with a view

to Ultimate Success
IS5 THAT YOU?

It sa, we would like 10 hear from you
Send Demos, Videos elc 10
Hearngrange House. Manor Road.

West Ealing, London W13 QJA s

15p per word (inc VAT)

{AA) COPYING. Quality highspeed
and real-time audio and video cas-
seTlE copying and processing, any
quﬁnlilvp'\\r:h!'hﬁe-u-waﬂ, 24hr, 7 days-
s-week service. Central London,
W2 GWBB AUDIOVISION 01-723
1583/01-723 5180

BLANK CASSETTES and Duplica-
tion. Be professional - Custom
wound any quantity and quality
Ce0's from 32p Tel: JLC 0226
287707 Now!

YOUR SONGS expertly arranged
and produced by musicians of tha
highest standard in a fully profes-
sional 16-track studio. Brillianl re-
sults at silly prices = Ring Brian or
Jerry on 01-998 7226

CHEAP RECORD PRESSINGS
The cheapest, the best quality
7" & 12°, pic discs
Full colour sleeves
any size, shape & colour disc

Casssetle Duplicating.
We are the cheapest for sure,
FOR FREE QUOTE CALL
SHOESTRING PRODUCTIONS
01.-670 2642

TAPELINE DUPLICATING + label
printing.  Any quantily delivered
Lists: 061-336 5438

FUTURE PROMOTIONS require —
singers — lyricisls — songwrilers —
musicians — bands - elc. Demo's,
biographies SAE 1o D O'Dowd, 8
The Poplars, Kingsnorth Rd,
Ashford, Kent TN23 2HS

HOME & STUDIO
RECORDING

15p per word (inc VAT)

FOSTEX A8 8 Track Recorder.

Hardly used, very good condition
0582

£800.00. Telephone Luton
414149

|
15p per word (inc VAT)

UTO PA HIRE, quality sound 01-
359 3879, D1-8B06 4059,

CHELTENHAM STAGE SERVICES
Professional 2KW PA and 24KW
lighting at competitive rates: Chel-
tenham (0242) 44978

ORANGE P.A. Hire 1.5K plus fold
back. Tamworth (0827) 286606

G600W - 2KW. Earthshaker P.A.
Hire. Manchester 061-320 4078

POWERSOUND P.A. Hire up to 3
kw. Rochdale 40360, 41338

15p per word (inc VAT)

BEST VALUE IN LONDON Video,
promotional demos, film produc-
tion, soundtracks, tlung, editing
and postproduction, video duplica-
tion, short runs and one-offs, Open
24 hrs, 7 days a week. GW.B.B.
AUDIOVISION 01-723 1583/01-723

o
—
[1e]
=]

LA

15p per word (inc VAT)

STRAWBERRY E
RENTAL SERVICES .
SFECLALISTS IN MUSICAL =
[QUIPMENT HIRE |=
FA Hop 700 wznt a2 000 wgty

L=gy heybogeds fremn pecpiuca Mem |

23 oo, Temcha (PP) ead (PHG
fan, pfiech rus aen dapag igh -
wiiey gatar redameaag el Tepay H | =

Bont BREISAY Tepde W Seien’y ond

061477 6270 B
3 Weterloo Road, Stochport, Chethire -

——

FOR QUALITY
gineering and

live sound en-
lighting arrange-

ments conlact Eddie Patchen (with-

in 20 miles of Manchester) (0708
4729 '

SPECIAL EFFECTS

15p per word (inc VAT)

S TTITN
EFFECTS

We have the largest range
ol Special Effects lor
sale or hire, including
Pyrotechnics, Fireworks,
Smoke, Drylce & Lighting.
Experlenced operators
available il required.

“L e“Maitre

FEOAEETION AL SURYVICEY

01-688 0440

\

EFFECTS & ACCESSORIES

15p per word (inc VAT)

The Sound of the
Professionals...Worldwide

W
SH"“F

For full colour brochure on the worlds finest microphones
write to: HW International, Dept 5, 3-5 Eden Grove,
| London N7 8EQ. Tel: 01-607 2717

SEND A LARGE S.A.E. FOR THE
LATEST COLOUR CATALOGUE TO:
G.M.S. (Strings) LTD,
TREORCHY,CF42 6EJ

icato

musicians
sTrings
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 COURSES

15p per word (inc VAT)

A recognised
one vyear diploma
cowrse with practi-
cal & theory instruc-
lion in our own multi-
trak studios,

ThHE FEwOw

" WO 6oT 'Sruns”
Fo# A movio
SYNTH.. Tusr

" AS EVERY £
OLIEHT »

WHO wWAS TAuED \L
NTD A Rig8an
-M-LE AND
DoprfE D
gLl

The largest school

. As the largest, we offer an
international network of formal
training schools in the field of
studio, film, broadcast and sound.

Job placement
The school is active in assisting success-
ful students into jobs in the industry with
the help of our leading music magazines.

7S NICE TO KNOW THERES SOMEONE |
You CAN RELY ONI/ ...

ACE MUSIC,
60,THORNTONROAD, '
BRADFORD, BD12DA.

- Phone0274722372.
reowe A BerreR DEAL AlrounD” |

—d

p— _-"-'-l—_l

We guarantee hands on studio time - 13 Schools World-wide

»The most practical way to learn the art of recording”

—

< —— : ochool of o1-608 2420
21 Audio Engineering

ALSO OFFERING ONE WEEK INTENSIVE
Home Recording Course 4th to 8th August
LONDON - SYDNEY - MELBOURNE - MUNICH - MANCHESTER

EVERYBODY’S TALKING ABOUT US

SCHOOL OF SOUND RECORDING (AND THERE’S NO COMPETITION!)
* Theory and practical lectures BREWERY o N . @JZ/ '
* In-house recording studios MUSIC e @
* No previous _ OPENING SOON BlG COUNTHY Se SR e e
recording experience GRS - Y 'k{r;\.u ;
necessary A BRAND NEW COMPLEX Now Plays e o L AU 1 O3
* Course approved by [lP% IN THE CENTRE OF EXETER | | [ STTPERWOUND. - L)) PSP
the A S.C E iﬁr LARGE REHEARSAL FACILITY | ML S e

o2k A v . | , 1,7005sq ft, 2,000W In-House e o VS K N L8 :

Courses available: _ 4 , 5 o . P.A. plus Engineer 5 ta te A yoead 2o
o lINEaILIEna Cortiicate For [ g Especially suitable for Pre- - - il R

Level b Tour Bands who want to get = - LUToN - D:ROAD, ~&=
2) 5 Day Home Recording Giltof town X R T ’s lE'sléB?sNﬂuz ofil} LUTON e
For lurther details and prospeclus please contacl: S T INSTANT CREDIT Can V- Mtic ® "Coamt
The Reglstrar, School of Sound Recording, 10 Tariff Accommaodation & AVAILABLE SUBJECT ‘}T’;.',T':;,ﬁ.’i"‘* |
Street, Manchester 1 2FF. Tel: 061-228-1830 Entertainment arranged TO STATUS

JUST ABOUT ANYTHING YOU MAY REQUIRE IN
THE LINE OF MUSICAL INSTRUMENTS & AMPLIFICATION

In-house & Mobile Recording

: facilities, Backlineand P A.
- ; _ = : THE MUSIC INDUSTRY IS OUR WAREHOUSE
REHEARSAL (100W-dkW) hire available. Percy Prior’s REHEARSAL STUDIOS ALSO AVAILABLE.
S T D I D s Sales of new & secondhand = £10 FOR 4 HOURS INC. P.A.
U equipment plus installation Music Shop TELEPHONE PAUL (0582) 22342
service. 31 Octagon Arcade, — =
NELSON (LANCS) | [J}Rectiscae-pepritgg [J1io" Wycombe, Bicks Lo
GLENFIELD STUDIO Formore details, phone TRY US| @M ’@Q Music
North Easl Lancs most modern sound prooled sludio/rehearsal rooms 0 392) 51662 . &I - MuUuSsIC
% Avalilable from 9am— 12 midnight every day ! ( ARl I
¥ Competitive hourly rentals charged + . (24 hour answer phone)
¥ Bookings taken from 9am— 5pm on 0282-601655 477 HORNSEY ROAD,
LONDONN19 Tel:01-281 4768/9
I (| H.P. & HIRE AVAILABLE 0N =

NEW FENDERS NOW IN STOCK
=]

~ EVERAYTHING FOR THE GUITARIST
FENDER e AN, Trem, 2H8 P INCLUDING FULL REPAIR & CUSTOMISAS SETViCE IS
. :g:.:};z; g:-a-.:j!'i LTc-.m]:;-cs;::gmﬂ PUp gg; -'n'JF'II“f_KTf.“; ,nlusw-' HiS SPARLS TFEMS LEADS
-t - + DER Srat U Trem v STRAPS. NUTS. MACHNE FEADS TUNERS e #ic
® ; 50 b (S aE _f FENDER Srat R, Trem, 35 PUp T e
' " . \ FENDER Jam Qs Specal. RN PE.PUR €349 o pe CUGE K irs £250
AROAL LU rehearsal { studios n E FERDER Sqeer Tee ML 25C P C208  \SeuNESw Cimt £250
W AVAILAR il [ £1 50 to £3 50 per hour PA inc FENDER SratA N, 25C + 1HB Py £399 (WY 10oWBies A= ¢ 1 1508 £275
SPECIAL SATURDAY RATES I D S ﬁﬁrﬁ%ﬂﬂh"lfs) chis ::Eﬁ_::,:;! 190 B Lot E‘.‘ﬁ
I ll l l BACKLINE H“'-HB' AVAILABLE FENDERS 2cigs Rever €51 Comia L247 t‘.' 'l‘:'. 1 b (vt = ciah
- WAREHOUSE ‘0", WAPPING WALL DOWN BEAT USED GUITAR SALE  i111/0100 ep (Lo £30
' UNLIL E1 (near Tower Bridge) DASSES _ SN 860 200 Tep (L) ST
Wl F " 11IR Tel Studio. 01-631 3589 SIE'Ej:LF\:;::‘ Bri, Bxddis Brdoe ST nrlij;‘.';;;i;l RANGE ¥ SS500 2855 Ny (]
e so U N D CL ' N lc ARIAPro 2iretes Actve AsNiza e7s PEATIL Exont 5 Drums + St & W04 0y =
= TRANES Roadster 0 Rass, Maoie Neck 9 hea 5
. WESTONE Teusdes it s £175  FEMD Encere § Pace s 547
4 STUDIC S FAOM U PEn SEMENT STUDIOS !! 24"TRAOK FROM £1 3 P-H- !! 2:%#:fp*k tico :"FE_:?_‘?”""“ ITIZIE e W
OUR;* BACKLINE, % DRUN NAE W ATED Large comfortable studio, new Lyrec 24-track, 32-channel desk lots of CUSTOM Fretiess By Andy s (mpert ) £299  TAVA Irparal S § o - S A €550
; N, % ORIE e EWAT -D.BD outboards, gear (Mirage, Poly 6, Rev 7, drums, etc.) GUITARS RATAL Gz, Ay Cotot Por P e oo €365
ok OFF ST, PARK ! Il included, plus VAT TOXAIT Sy B Hew €200 BUADK WABA Coog. Tiew i S e
UHA -f‘;. \.1 J" - - - A nciu 1 p TD ]Em-us Sle New Ef:: 4 E‘_?uc;::y':‘:-:zl gy
ALL NC k BARRINGTON SOUNDS L WASHEL A HRIS S (105 7 < coss
: & 2 EROS Les Pad_ Back SN £SO MATMGosges
y : [] o - 01-326 5004! 01 274 8233 Ples how gutan t-: VAMAHA. MARLIN. OVATION HOME RECORDING
: ' | WESTORE. WASHBURN, ARIA. FENDER  TORAI FOSTEX SECK. OUAD REVOY DRARMER VAMAMA
Hll “rl. ﬂﬂﬁlﬂ [ § [ 11} “l' leom. PA l:tluﬂ'!ﬂ. -S| Dwmﬁ ke 022 ORG TANOY PLES DaUM u‘:-._.gi‘-;_s
f““'“[', o ks lemadon REEL COMPREHENSIVE PROFESSIONAL Bags. oA td MEYROARCSS. PATCHEAYS. PA EQUPMENT
" Yooy o MIKE on (6833, 56 \ 8/4-TRACK STUDID CONGO & BONGO REHEADING SERVICE flecis Pedals By, DOD, YAMAHA,
Lﬂwnlingfl? n?ﬁfti- fully S‘Lﬂﬁ:r?t!sd SUSAGT0Y. b MIKY 00, 10323) 20165 > llEEﬂHﬂsi:g RECENTLY RE-EQUIPPED THE BEST HEADS ~ 24 HOUR SERVICE ©BOSS, EUROPA & FRONTLINE. |
i 2 H o -3 - = L]
studios including keybosrds and |  BARRINGTON LARGE Rehearsal 2 AMAZING B e ataua 4 DL #
g:l::"‘!‘--!TWD [%;Cﬂll'r‘llf-‘" “”d‘gﬁ- studio from £2.50 per hous. P.A. OFFER qur.;mnmua'nur.:lf;wrm-..; Drawmer t
ices from ! per session ol : o i Gales & Comprossors « MXR Grapics
hidden extras No VAT Privale aggsbgfkél;\f &gwg&gs g:ﬁ:skgigg o t"-b OI.':nri_':' I-E;?:NH # Tannays. And More & I TRA' LB LAZE R
parking ground level. Suven days a iSOu;h London) ¢ CORDY Purpase buill luxury 4" Freouse ol over 20 mslruments # Latest TION
week, Drinks and snacks, pool and MR CLEAN, MR CLEAN £3.00/ : ﬂmliﬂl:k sltgdmthmﬂiawil'::liﬂllg HD;WF:T:"“‘EQ“-“C:“J::’:“I; DISTOR
we ol 1 (1% 1 L ] | Sensilne o TS @ AuchD & Ve
video games ete. Telephone 01:539 | £350 per hour, includes backlino + :i::s ﬂnrl?rmi:llb p:?nm?:ﬂ é m@;” A mwmd‘m.mﬂ « Vadeolimung # Eding NOT JUST AHB‘I‘HER DISTORTION PEDAL
6 loud P.A London Bridge area. 01- Helplul_expenenced engineers. Greal sounds. Suite # Sesson Muscians ¢ Beluaton UND
231 3264 vanous instruments. Open 24hes elc. elc. elc L e g THE DIFFERENCE BEING IN THE SO
CLAPHAM STUDIO. P A. backline, ROMFORD ESSEX. Seven rehear- Phane Maria on 01-646 0574 Central London = _
drums inclusive Trod £2'H 01622 sol rooms with P A's 0708 44334 For bookings and enquires Gwon S'I"LI[IIDS & FEATURlNG l A Sh‘iDDTH CF”SP DISTOHTlON GIUING
3515, 01-622 762 Jim 1 W1 4 hrack Mg availably 01-7235190 A FULLER SOUND ON SOLOS (& CHORDS ALIKE)
@ 3 CONTROLS H LED INDICATOR ®m PP3 OR ADAPTOR
A QUALITY 16-track studio £10 | TOUCH RECORDINGS 16 track DRIVEN B HARD WEARING STEEL CONSTRUCTION
p.h. Tel: Reading (0734) 584934 for | £80 per day, 8 track I“_ﬁl]_ pi"l, f.l,u,v MONEY BACK IF RETURNED '!.".-‘ITHIE‘! 7 DAYS
5-page brochure. including VAT & tape. Manchester CHEQUE/PO FOR £3850 + £1.00 P&P TO
HAYES/HEATHROW 16 Track 061 320 5725 29 WATER ORTON RD
Summer Offer, 8 hours £65 includ A. SWEENEY, ’
ing free: Tapes, Synths, RX11 CASTLE BROMWICH, BIRMINGHAM 36
s, Beacing I BrRmine s Detims, | B SR i i L e E e e
Piano, Guitars, I'ull'umusmﬂl produc- IA GREAT fﬁr:'cord pressing SHE{.‘IIE’ NAME .....coieuiensnsassrssssssssssussssssnssasssansas
ion assistance. Uxbridge (0895) | sleeve manufacturing service. ' . A
S4872. 01-446 3218 ADDRESS ...cocectiiierissssesssnnsnsnsesssssssasssssasasansssns
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GUITAR SPECIALISTS: REFINISHING, CUSTOMISING, REPAIRS AND HAND BUILT INSTRUMENTS
awin 5 27 BOLTON ROAD, BURY, LANCASHIRE
=il ) ngs ﬂoctnr ﬁﬂﬂk gtd Telephone: 061 764 9360

NO DEPOSIT INTEREST TERMS -
o N O e L i b i AU LD MAIL ORDER: BEST PRICES & FREE DELIVERY UK MAINLAND Y
BRADFORD (0274) 568843/564389/561044 it i s A -
e YDUR%IE-I&IS ITGH?U\GJG;-FER?NET:-#{R%’% RCTAL GUITARS & BASSES FROM | AMPLIFIERS & PA's FROM KEYBOARDS FROM DRUMS & CYMBALS FROM EFFECTS FROM
I Crogr £xa) LEASE ASK FOR JOHN FURNISS OR MICK OATES. @_h: ﬂﬂl! RLSBRO CASIO. Busﬁ
VAMAHA SPX00 DIGITAL EFFECTS £509 = £7.83 per week (36.4% APR KORG Roland
SEQUENTIAL CIRCUITS PRO 2000 £1,500 ~ £14 81 per ook (352% APR %’ TANNOY (5 r 75?‘,/ FRONTLINE -
o e A 0 = £200 e (8 PR Cé e
Grede skal
mnnm’r - 0 :Eclmm g sr‘."TrrllLﬂ;m ﬁ:"ﬁusa : 5 722 To. - YAMAHA HDSHIND MAXW!N
ﬂiﬁ:”“ o f%ﬂf, s e :tm et wnamn /2544 —recomiG equipMERT | REMO
A o (R Frt'nh:.tli.__” OSSR = % .' s Ibanez R I x  FROM LATIN PERCUSSION
Mo Bl m miames 2 || § anavee GORDY olan , _ OGERS
TASLIN 25 535 DER STRATS. BIG CHOICE Ovatlo AECCINN audio-technica
o D R mmmml:] ol FOSTEX SLINGERLAND
TASCAMMZ1S 16,43 65 YAMACCE MK —r = i
FOSTEX X5 + P51 25 VAMAHARKZ! ! SUER MG E Roland
FOSTER AB PACIAGE G 6+ 390 YAMAKARXZ1L TG USED MYTEE EXPLORER, BOUND o S
i e e VB m‘;“"“, AHA- RECam| i, AN
' TAMAHARI 15 _{__.n um .L_ NG -
it ST i 1 A SHBUWN YAMAHA TE Ag‘%ﬁﬁfﬂ SCHALLER
%ﬁ%ﬁﬁ"‘”'? g.’% :ﬁtﬁ };}1 Nz OX100 m?récz El?afj-q:;.m.zim.:*cf PR aﬁ *and there's more *and there's more *and there's more *and there's more *and there's more
SEC18R £1,150 KORGEX B
| L S A e [ EUROPK OGIAL WRTHITELTS =
A s LB G |FELSOEY AND THERE’S MORE — CALL IN FOR A LOOK & THE BEST PRICES
e e STENEEG (Rickenisacker! MAIN UK Ry Cheen ok REPAIR BAR | LARGE RANGE OF
Tmuuumﬁngs s m“lmes 1 vy ] MARSHALL - HUGE RANGE I SIM SU{J[.llIEI' lh:.]r SUI:I;HIE[ 10‘[ L‘f; Jﬂ/}f IJH(’/ &C.F. MARTI-N n':i! :E.D::'l l‘;:;f:}‘:::-ﬁ' LEF[ HAHDED
TRBOTDTGNONTORS  ©299 DSONOMRMEWFOE 085\t HLWATT 14 STOCK North West England Manchester area i ek Authorised Repair Kok pets B M more GUITARS
ELECTROVOICE SENTRY MNTRS (585  YAMAMAMER B TOcH ROLAND CARLSBRO
<tz e 0o PLUS LOTS OF USED AVFS
DL DTN | smupssoston. msiopx STATUSSERESXN0BASS  WSTOCK TD ADVE n I I s E C
M A Tovey b . | SMMOKSISSNTHSIADS L) VETFRSTNEUPHTERS (7% music cenire
e e 8 | SanSERIE i SIS i
e g o el CALL SERVICE WITH A SMILE — ONLY THE BEST PRODUCTS SUPPLIED
ST P00 6M0) 1190 GUITAR DEPT WUESSHOTBSSACTIE S0 SEE THE FULL RANGE OF (SUSTOM SOUND|p p g [ (HMIGIN
E&Eﬂﬁ“ % Eﬂ%@ﬂgﬁl};ﬁﬂﬁﬂ& g E-‘?[f_;},-';ﬁ:; .,--EE IN OUR SHOWROOMS OR ON STAND 114
o L= i .._J"l il )
SUBTASTX 105 GBSLSPAASINDADS O TLL Bhoorensss i =287 661 q WE ARE Agg“ sigzg:ssnih::f':'igﬂguowmﬁ
GRERHIN FACUGE SCHECTER - 1T ARV | WESTONE RAILBASS £ m———— :
08 & D5 018 | [ST8TCs 5% al&mm;vcaﬂ&'.' 8y * H/H P.A. AMPS & LOUDSPEAKERS *
B B SEER A SOV KO R
- RIERBLITZ *
szt DF WURGHTMORE 5 PEAVEVSESSIONHLWATY MUSIC PULSAR, FELSTAR, SIS, POWERDRIVE, OPTIKINETICS & MANY MORE
5 M * PYROTECHNICS, DRY ICE & FOG MACHINES BY LE MAITRE & OUR
FREE DELIVERY S SN ] ACHINE OWN SUPERB RED DRAGON FOGGER
OPEN 6 DAYS A WEEK, OPEN TILL 9.00pm MON & THURS 3a STATION APPROACH, * INSTANT CREDIT ALWAYS AVAILABLE, AND SUPERB PRICES
ACCESS/BARCLAYCARD/INSTANT CREDIT I | | MAIDENHEAD, BERKS SL6 1EW AVAILABLE ON REQUEST *
7 G . * (custou souno; § T wwierw | ARE SHOWING THEIR COMPREHENSIVE
et AOnH) SIiAs RANGE OF VALUE FOR MONEY PRODUGTS ON STAND 114 AT
ANE? oS0 + Frea Cass e THE BRITISH MUSIC FAIR *
IBANEZ RS141 + Free Case £237 E 734/736 Oxford Ad, Reading %
IBANEZ RS320 + Free Case £254 (0734) 509969/589453
Britain’s Leadi Gui ¥ IBANEZ RSpoS F193
ritain’'s Leaading Guitar Specialists ||| &5 52
: DEAN Sonatut &7
Acknowledged as having the g rossons reecse  ooar | | [ 0932 0532
IBANEZ RS ﬁ&ﬂﬁ ss+FreoCase 0228
BEST RANGE OF ACOUSTI ol 7
CUSIF{]]M SLUUHD 112 100W Split E"mg
+ HEVEr
il'l the United Kingdom E-USTFEIM sbuurm 1x12 60W Charus e cnp“v':"«
+ Rev .
MUSIC FAIR OFFER LRI - e e
; i ' 3 : o A0S oSt modiih i sioia lvm B '.‘;.;-:-.'.:!':-ﬂ “::':;:J."::\' Canes
Exclusive London Stockist of 10% DISCOUNT OFF ALL STOCKED PEAVEY 1810 Bass Cab2sowSH  £199 (i i ot e W P CURVEL i) o e
Button, Carter, Dinsdale, Fylde, ACOUSTIC GUITARS O HHICI02x12C-mboSH .. . £148 ML R ™
PRODUCTION OF THIS AD) WHITEA « 12.Cab 1 oy T
l\ml\ade, Manson and Martin OFFER VALID UNTIL 31456 }JEETSEHELE%H%TEE;EJ‘Sphtﬂh €239 tf_ff‘e[;', 55 Lo Pt mgsj SEPTE(%ESHIP??IEEPN
Exclusive UK Stockist of 0wy S e | | | iy e oo AT paiy, W
A ares Vet et e | | e R —
: €z-Yairi, Vasano, Maton and Sakura m,;ﬁsgﬁ?,gr::,,;,rfgﬂgmm_ ] | raasets e s
as well as. Antoria, Aria, Artisan, Criss Cross, Epiphone, Flambeau, Gibson, Har 1} : NCO 5 Drums < Dee
Kay, Landola, Mates, Montana, Sigma, Suzuki, Takamine, Washburn, \.lm.lh: T Egiﬁ;&iﬁmﬂhﬂaﬁzﬁﬂ”gmﬂ E m%(%ﬂﬂ HCTWEEHP‘“I;GK UPS
. : e e e . A : R ¢l fnsbed : PLUS LOTS MORL OF The RANGE 5
\\ l'. hl‘d]!!l‘{. i [ l I_I l*: l;l‘u‘.’ I lE'\.. [{ ll’.] [J(: l I I—I 1-4 l{ lis r EE-E':E?::?:SD‘?E%?J:jiba ﬁgﬁ; Il-m?:lllcglrﬁlill?-ﬂl ﬁ'ﬁ Gaim St LK :;:uj’?_"[ﬁ AN AR TH
.! ."l':':'f’,rffr“’ ands :“h l{_, e "':‘E" oy s ﬁ
IVOR MAIRANTS MUSICENTRE (SI) mecoliRsi ||| e il ks L L
SheA 56 RATHBONE PLACE, LONDON W1P 1AB. Tel: 01-636 1481 ZILDJIAN 18" Fide S H £59 (38500 1 minclrrd fany W L an £299 “SYSTEM ONE
Mon.-Fri. 9.30-6.00 SAME DAY MAIL ORDER SERVICE AMEX OPEN MON-SAT =& il ol £
ACCESS Sat. 9.30-5.30. N 9.30am-6.00pm i o o e e
0. Nearest Tube Tottenham Court Road D CLUB MAIL ORDER AVAILABLE OPENGDAYS L 1aER'DG§§€cﬁ‘rLfniﬁsdﬁaéﬁ ACCESS VISA

(SIMMVONS) DRUM KITS

SDS1000 L.~ s g]ﬁlﬂmﬁ APK 5 PIECE INC. TRISTAR

[OICE DIGIT A : e T Tt
o {R0 Mg or GO Wit 1 e € : . gwﬁggrc 3 ls%ﬁs’.ﬂﬁﬂim KIT e T Mg ENCINLCE CYRRAL FACKY PREMIER APK 7 PIECE INC. TRISTAR
STCEIRS MASEBALL O ETC W . MEMORY 1 FMATY = i d Eag ;EilﬁLD%?PUHT 5 PIECE SHELLS ONLY
‘ r e : SWI ) i { wy ¥ ] .-"- u i - ad §
A1 W CTTRA COST OW BLL M & W CYDRAL * FOOT SWITCH MEMORY PATCH CHANGING i O B ] PEARL EXPORT 5 PIECE SHELLS ONL

* PCT B3 ETAGDASD Pip (AL, AOCKTASON £C) A1 SAme * 4 DIGITAL SAMPLE SNARE DRUMS

THE LONDON DRUM CENTRE
PHONE

01-769 5681
01-769 6496

86 MITCHAM LANE
LONDON SWi16

ALL MAKES OF DRUMS IN STOCK

Biannasaaans

# SECOND SKIN FACILITY & HEADPHONE
JACK,
AVAILABLE NOW WITH STANDS OR
SIMMONS RACK
ALSO IN STOCK SDS9 & ALL SDSB0O
SERIES.

314 CYMBAL STAND £30
315 HI-HAT STAND £35 E’?g

51 B FEDAL T o B PEDN £15

SEBBNDHAHD STMII]S & BITS
] UDWAG CTOM STAMD oo
£ -:‘ﬂj'.l.: AL CTAND
T PEIMRE T T WE 18

933035RENNE

-
=

J TOME WET TOM TR BN

LOXFAST HARDWARE LOKFAST PACK
J1I3SNARESTAND  £25 (Mam, 1au 1aw

(3l
[ £

=
|
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K ZILDJIAN
& B SPLASH
3 1 SPLADM
LTI T ]
B4 17 M WATS
177 147 HATS
L 7 49 LR CAASH
14 W BEAT 4 AT fLD O DARE CRALH
i DR AR BOCH M kAl 17 Db CRAS
rres 1 DA CHASH
1 CRASH 08 Dk BOY
=7 i Vir G B
1 DR oA E T
T CRASe %
T vl O &t ¢ iy AMIR
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PEARL EXPORT 7 PIECE SHELLS OMNLY

PEARL EXPORT 7 PIECE INC STANDS

TRAK TR105F BLACK & WHITE

TRAK TRZ05P BLACK & WHITE

TAMA SWINGSTAR BLACK

I.I:JDWIE ROCKERS

PREMIER PROJECTOR 5 PIECE SHELLS ONLY
WALNUT OR BLACK £495
PHREMIER BLACK SHADOW 107, 177,

13 14" POWER TOMS, 167 F TOM.

27 B DRUM. &' SNARE £99%
YAMAHA 9000 12° <8, 13 20

16"« 167, 22« 14", 5% WODD SNARE

CHERAY WOOD £1095
YAMAHA BOOGO 107 =107, 1272 10°

13 =11, (4212 16" =16°, 22 21§

+ SNARE. FINE BLUE L1094
SONOR SIGNATURE 13" 2137, 14" 14",

6" =17, 22 « 18" + B~ WOOD SKARE 1494
SONDARLITE 10 12¢ 13" 14" POWER TOMS,

16° F TOM, 227 B DRUM 7'«" GNARE F1550
PEARL MXBSO0 7 PIECE MAPLE SHEL!
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1 Project Electronic Music 2 v

71 Salisbury Road, Hounslow, Middx TW/4 7MW s
Telephone 01570 4444

FreErRl

THE PROJECT 1st ANNIVERSARY SALE STARTS
MONDAY 4th AUGUST FOR 2 WEEKS ONLY

At least 20% off the list price of everything in the shop Pt

PR EEEEERER

including: Fovaon e
KEYBOARDS BY ELECTRIC & ACOUSTIC GUITARS BY i = L s
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lrﬁhr*‘a Vg 51 : a” i 5 Wﬂ“ﬂ
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D/M ORGAN & LESLIE CAB £125) Yhes 2% ke L CAY aAsY REMO TECHNICS FOSTEX
PLUS — PLUS — PLUS LR e s o | fmsaimn ; P e | PREMIER ROLAND TEAC
* A FREE BOSS EFFECT WITH THE FIRST 10 GUITARS HAVING A SALE e s = e e PEARL CASIO YAMAHA
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* A FREE RHYTHM DICTIONARY WITH EVERY DRUM MACHINE Eppptions Sherater [z | Avpiaae Aenoec 6 . TRAK KORG SECK
* A FREE GUITAR BAG, STRAP & EXTRA SET OF STRINGS WITH EVERY Mo Sl puts + Toem 163 Ovicen 12 Eheog e tos [ Narunms ZILDJIAN MIRAGE ALESIS
ACOUSTIC GUITAR OVER £100 Habrer Siesberger bios D170 | Comans Cres Gy s | E?Roland™il™ PAISTE AKAI BOSS
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Hoait SHURE

= AEL 2, —
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KENTISH TOWN
ROAD
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"En_' 0 mpel e i MON-SAT
[ 01-485 4434/0822 |
WORLD'S BIGGEST PERCUSSION SHOP
MASSIVE CHOICES OF KITS, CYMBALS, PERCUSSION,
ELECTRONIC DRUMS & PERCUSSION, TUNED PERCUSSION
ACCESSORIES, BOOKS, MAGS & LOTS MORE

EXCHANGE EQUIPMENT FREE CREDIT CREDIT
WELCOME PURCHASED OFFERS ACCEPTANCE

DPEN:B.S{J - 6.00 Tuesday - Saturday, Closed Mondays
ANDERTONS MUSIC CO.
HAYDON PLACE, GUILDFORD, SURREY

Tel: GUILDFORD (0483) 38212

20 KINGS ROAD, FLEET, HAMPSHIRE GU13 8PJ, ENGLAN MM‘ '
Tel. FLEET [0252) 621210/621554 SDS1 single pad ine 3:h-§:l NS £1686
DRUM & PERCUSSION STOCK CATALDGUE FREE O REQUEST. ALL BOSS PEDALS [N STOCK - RING FOR PRICES SDS200 2 pads, slands & brain £a14
MAIL ORDER BOMNMANZA = £1.256 POSTAGE PER ITEM SDS400 4 pads, slands & braln .. can
Baaes Digital Flasger New (381 loaer Comp Limbier (32 MNisa Compreissr 0] SDSD00 4 ploco kitine sinnda & Brain £551
IRazez Steres Chona Mow (61 GO Tuner 29 Asiss Siereo Flasger (2] SDS9 5 ploco kit Migl, Ine. standa & brailn E1109
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TRAK SYSTEM 4.5 DRUM KIT + STANDS : ... £559 DRUM K.Ts THE BEAUTIFUL HANDMADE GUITARS & BASSES ARE
- . -
SUPERB PEARL MX (CHROME) 5 DRUM KIT + STANDS. s £1099 ﬁﬁg‘!;;’,‘}g:‘ff;;i‘;‘,?cﬂf:;:ﬂ_mP’“‘“ 550 IN STOCK NOW. THEY LOOK, SOUND AND FEEL
JAYDEE MARK KING BASSES IN STOCK Sonor Macassor Signaturo, complolo, 5 ploco 20% OFF £1300 ABSOLUTELY FANTASTIC
STUNNING NEW CARLSBRO REBEL COMBOS IN STOCK! Sonor Bubinga Signatura, comploto 7 ploco €1700
MANY NEW MODELS FROM WESTONE, IBANEZ, & ARIA ALREADY IN STOCK Pramior APK it comploto inostands, Bpioco. . from E308 PRO ACTIVE GUITAR WITH TREMELO . .............€759
FENDER VINTAGE SERIES GUITARS O each & deom L PIt NGO, Dams onhy £700 STANDARD BASS. FRETLESS. PASSIVE £560
THINLINE TELES, JAGUARS, JAZZ MASTERS, 57 & 62 STRATS, USA VINTAGE Poarl Export Kil, comploto 5 ploco C450 ! ' L LALA L
REPROS. ALL ROSEWOOD TELES - ALL IN STOCK AT UNREPEATABLE PRICES Poarl DX 7 ploco complote Chrome £1200 DE-LUXE ACTIVEBASS ......... ....
ACOUSTIC KITS BY PEARAL, PREMIER, YAMAHA, TAMA & TRAK ':"""'W"-""" Sarlos. Ivory Lacquar - L750
ELECTRONIC KITS BY SIMMONS, PEAFILGPHEQ_II_EOT: SHOLAND e R D e e Lanquor 1,900 PLUS
PECIAL OFFER ON REMAINING U T (= : S/H Goldyoll €200
FULL RANGE OF H%LAND YAMAHA. CASIO & KORG KEYBOARDS ALL IN STOCK. gz:éﬁg%"{f;i“émm e £280 AMAZINGLTFI«EJS LAI'#EEI‘%#%IIEE{? g&iﬁ:éhsl PHONE
ar / 4 mum
CA.lSIHQPSI.T;Iiﬂf&:?ﬂxg:ggingsﬂﬂFgg Pu:erncd l'lbrun';ann S2H G Drumsa cazs -
CARLSBRO. ROLAND, MARSHALL, LANEY. SESSION SRR SR ETSCE DRUME O ML U SL VSIS (Plus some Laney Session models now to clear at silly prices)
TRACE ELLIOT, TRAYNOR, McGREGOR & VOX LOOK — REAL ETHNIC PERCUSSION INC: ALSO IN STOCK
Il:'rll! ALE'; BY KPANLOGOD DRUMS, ALl KALI nnums CAHMW\L CONGAS, TAKE BLOCKS olc
ZILDJIAN, PAISTE & MEINL. FULL RANGES IN STOCK HE1 ARMIVE LOADS OF PEAVEY & MARSHALL.
SPECIAL OFFER JUST AHR.VED lN STOCK EFFECTS BY BOSS. YAMAHA DOD.
AOLAND CPM 120 (60w + 60w STEREO, B CHANNEL POWERED MIXERS) £375 Comploto range Remo heads including. Emperor. Ambassador & Diplomal T

REMEMBER: We can ro-lap, re-head, repair, reslore, any or all of your diums.
MAIL ORDER: Any stock item can be bough! over lhn hone or néga
REMEMBER: Al PRO-PERC, nolhing 1s RAR P ALL L!NE ARE DISCOUNTED

I STTY
ALESISMIIVERSORISY JCCESS ~ BARCLAYCAAD - FICNCE ARRRYGED - MAL GRDER - PARCING I STREE - CLOSED ALL DAY THIAS

BOSE 802 - £POA |pose s02 TAKE A STAND |pAS5s TOA 380 38 ~
The 802 offers A il prt y S : S } Ly sl R
4 sl g ot WITH TANNOY [ =i, s e
E ouAslraing - clandy a-:xm:'#' . E'Il‘f 3 Taﬁ'lﬂ}’ 5 chanel head :_:: I A-- x e ¢ c e
t'"?-:“?-l' ‘F}‘mon o I'Tr_’._'.‘-"l AR tunw and Al ] Treressessss £575 — Begees 3 137 wooker 3 (ommip
z broad amocth e EGéE _L LYITI Jl'ld QEI PAB ::F v .’ ..'" &) W ey ety
— PA2 a FREE pair Par Kutos 653 TOA 480-SE - [799
BOSE 302 - £POA = TP UF Slanﬁs meakers « ooe M EACH
F , Tarderm urad t;:-_;".r:::: !r-r-f.:'"i'h":‘;l ,.J sie 300 Amg Th £B0-5F ‘:—*‘ JowTy e
Lpes rcTeased ke T aund BT - Vx bt s Protyer St e
cc:"g.;-’um s compact srcio- | + ong Cy rru * £5980 v . £EB899 :m':":‘..':' 4 dowes 45 40
i 20 § chee PA7 " toa soB-SEB.
oand A twin 5! - w1d y L
sgn W an  uppet "'-‘-‘_'I l e 1:775 - = Martn CX2 MD Range e Toﬂ* soad
IO sand wer o = Martn 612 Scb Rass ;.__ i ol et
T o o e PA3 Mana £ Cissaoe T s
T ang BOE attwe o’ The Par Frazes Wyant P00 RS0 Mostet 1000 Sech | TOA 38SD - £799 PR
oorpiety ERte el deved JBL + ooe Harvisan Masfet 62 Degh. + M Vierd = S refer yves wm
P.A. CENTRE [t Jo e AR X o ererareacess £B99 Reed Ut £3050 ved 1737 5 550 M ek
THE LUND “ L] L] BOSE BIU?E .AG’TWE r... :‘ oG :': 1r .-. . ," :I .:-.:‘:-.1 ] ssssssssendns Il 20 TR R i 000000 N sssss T .
EQUALIZER - £POA | ol 0 T o2 o T PA4 McCOY * "
L e oo : kel reg -1_-.,- e Payr Doze BO2 with BOOC “ CDY H“HDY a vt .
s ,'.u‘.fb?'l 'all.:J 3 power raley o one Harnsan Mastet RSD c e
7 3 l ' DO L he ol e e1365] Mot e e ¥ AL SO L !}531’._.. o d
" & : an e FET 500 Power ——— O3S B P and Sakaive il e i bt
01 - 69 6 96 ”"'-‘r';‘" WEM ﬁgmﬁmw_____nu ':;:: 9155}“3'-"“"-"":3 :;:::-.--}.E;—f.‘uj
a"-'-' Song Bird 200 £255 YAMAHA : McCOY SONIC - £330 PAIR R ws
2HEG A HE et A hll rarge cab wih 8 107 xpeakier & hom mﬁpm:m e [329 [l Compact o way 15" cab 100 wass TDA" FISD
= JBL 4691 — £1295 PAIR | me o0 & caoati o urmal city & bt | £207 5ot L000 — U3 McCOY MULTI - £250 EACH o o s
A b sy Bagh bewed R pange 1peaeer m:‘, ‘u(::;'r";fl r Apyhatatan o Or—— A I.-;fe.ﬁ_-!:r':u warl _':;:, caly rr.l":_:n'] ,..-In, g e ::5
il " Power wweakor fange and Comprps e e far -
o J‘EL 4_62{5 “59‘95 PAIR Song Bird 300 £299 ::% m‘m-— i _'t::.?: tafied radator and passive K-oved ].I.\t:.ﬂ prrossit ‘__:ﬂm" -
= ] ..lal.Ir J;us £850 EACH Fimed wi the Impiet 300 12 des - 1ha | P0D0 Power Amp . ___t11sa]  McCOY MONITOR - £99 EACH be Gred ek vo et
D=l 15 eyt FULTE™ Basa “"’j""ﬂ :'"::':: :'f.\"}'_‘; %“m McGREGOR 100 w3m 17 weage Eag0 monion wih volma pol TIJA:IIW_" ey r
ot 3 1 drver Ca Whic " CONCERT 300 Power Amp. 349

LONDON SW16

LONDON P.

ONDON P.A. CENTRE — LONDON P.A. CENTRE -



Page 40 SOUNDS August 2 1986

IN-TECH

COMPETITION

OWLZLAI!.

E'RE GIVING AWAY
JAN BOTHAM’S
STACCATO BASS

AND IT HASN'T EVEN BOWLED A MAIDEN OVER

WHAT'’S THIS? There’s something
going on here that definitely isn’t
cricket.

Is that lan Botham johnny playing
around with some kind of new
fangled bat over there?

Or has the man decided to give up
sport and get a proper job playing a
musical instrument, like that young
fellow String, or whatever his name is?

Either way, you've got to admit that he cuts
a fair dash with over £900 worth of
magnesium alloy in his mitts.

And we're reliably informed that if you can
get the three questions on the coupon below
correct, it could be your hands clutching that

hi-tech neck within a matter of weeks.

What else do you need to know? Well, the
Staccato Mg Bass is a unique piece of
precision engineering and design, featuring a
one piece cast magnesium alloy neck and plate
section, giving unequalled sustain coupled
with strength and lightness.

A unique tuning and bridge system gives
accurate string tension across the moulded
fretboard. Any strings may be clamped onto
the angled headstock and changing them is
quick and simple.

The specially developed pick-ups give plenty
of top without losing the essential solid bass
response. Active electronics incorporate a
three band EQ unit and two coil tap switches
to cover a wide sound spectrum.

Sounds like cause for a celebration to us.
Waiter — another bottle of your finest gin!

liyou
have any interest in electronie keyboards whatsoever
you need this book

KEYFAX-2
Improved expanded completely revised

In his dehimitive guide to electronic keyboards
luhan Colbeck gives you the lowdown on monophontc synths
pranas and organs. polyphomic synths, keyboard samplers
home keyboards and multi-instrument keyboards

inover A0 easily divestible reviews

Some 50 brand new instruments apprased and assessod
The prck ol olderinstruments tharoughly updated

L !_'-'.L ' P S u]‘.1PIJhr!..|,'- I
wilth comprehensive detalls about soltwane packag
I -i indied referendc TR

imvaliable KEYFAX Doxs i e dl-a-2tance rating system

HOW TO ENTER

Answer the three questions
on the coupon (lick one
answer per question) and
send your entry 1c SOUNDS/
STACCATO COMPETITION,
Unit 5, Seager Buildings,
Brookmill Road, London SE8
4JT, to arrive by Tuesday
August 26

Winner of the Staccato Mg
Bass will be the first correct
gentry drawn afier thai date
Normal Spotlight compatitior

ruies ARy

SOUNDS/STACCATO COMPETITION

I Answer these three questions:

| 1 What is lan Botham’s nickname?

| a)Chap O blFellall c)Guyl]

2 What does ‘staccato” mean in musical terminology?

l a) Abrupt 2 b) Loud 00 c) Melodious [}

] 3 Which quite well known British rock singer also plays a
Staccato six-string?

| a) Mick Jagger 1 b)Anrmie Lennox (1 ¢) Rod Stewart
|
I
|

NAME
ADDRESS ..

e s — — — — — —
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The commaon belief that Mary Chain shows
were calculated exercises in numb alienation
didn’t stop with the early pub performances. As
late as the tail-end of 1985, at the notorious
Electric Ballroom fracas, |im explains the
cancerous sound as, “down to someone spilling
a pint in the junction-box, whatever that means,
completely f***ing up the guitar sound".

He's almost apologetic about the tremors
they were creating all through that time.

“lt was never our intention to go out and
alienate people Sometimes, if you're on a stage
and the sound is diabolical, you just feel
completely humiliated and you want to exit as
soon as possible. It was wild, completely out of
control for so long, and we just wanted to play
clean gigs, just play the songs. Everyone’s done
things that they later consider embarrassing,
but our disasters were always public.

"After things like that, we just became an
excuse for a lot of arseholes to fight.”

Besides their reputation for disturbance, Reid
also argues that people quickly misunderstood
the whole point of their upheavals, missing the
punchline entirely.

“With ‘Upside Down', that first Creation
single, it never occurred to us to look ahead
and we never thought for a moment it would
go so far. | thought we were far too extreme
to take it all the way. Around the time of
‘Never Understand’, it then became a real
possibility that we were heading for Top Of The
Pops.

“That's when our real ambition started. We
started to think, Why the f*** shouldn't we be
on TOTP? Before that, I'd thought there was a
real barrier between me and the real pop
bands. The charts were somewhere | wasn't
allowed to go. We began to think, Well, what's
so precious about the charts anyway! Shouldn't
we be there!?

“At first, we didn't know what we were up
against — these ludicrously conservative radio
programmers. They wouldn't give us the time
of day because our name was Jesus And Mary
Chain, let alone what the records sounded like!
Suddenly, in any case, our ambition became to
have huge pop hits.”

OME CANDY Talking' was made to
mect the charts head-on with a soft
tease.

The new EP, though, finds Reid fretting over
particulars, resentful of the way that the press
pseuds are re-writing his pop daydream, how
cveryone wants to know whether |[im is
drinking whisky or tea this week, why he wears
black, whether the new single brims with drug
references, all chis incidental rubbish

“All the chatter kind of bothers me,” he
admits. 'l feel as though we're being
confronted with things that don’t matter. The
Jesus And Mary Chain are trivialised so much
now, so we become a silly little pop group with
some noise tagged on the end.

"When people compare us to, say, The
Ramones, that's like the ultimate insult. To say
that we're samey! | don't see how anyone could
listen to ‘Cut Dead’, "Just Like Honey', ‘Inside
Me', ‘Never Understand’. . . then say we're
going to have problems moving on. That's when
people understand the group only on some
superficial level. Saying we've got catchy pop
songs and we've got noise and that's It

“They don't see past that, Jonh; they don't
see that the noise is almost classical at times.
The kind of arrangements in something like
‘Cracked’ are as powerful as any piece of
classical music you could imagine

“Not enough people see the poetry in the
lyrics as well They work in the same way as,
say, Bob Dylan's in 1965 | knew what he meant
in ‘Subterrancan Homesick Blues' | don’t need
it explained and | couldn’t explain it to anyone
else. | just know what it means. | can feel what it
means and | don't want it explained. | think
people should feel that about aur lyrics as well

"I think I'm more of a poet than someone
like Morrissey, but who realises that? Jesus And
Mary Chain lyrics are as poetic as anything
around today.”

IM BECOMES excitable when he begins to

twist the scythe through the industry now

engulfing him, forever threatening to blunt
his Mary Chain.

“1 get so much satisfaction out of what I've
created with this band, but the sad fact is how
much | despise this business, and | despise what
I've got to take part in. There's this definite
sickness in pop music now and the business
itself has got far too much power. It goes hand
in hand with the advertising business, so
promoting a band Is like promoting a bottle of
Perrier water

“"One thing I'm proud of is, OK I'm part of ic,
but I'm better than anyone else. | make a
record then decide how I'm going to promote
it, how I'm going to get it out to the most
people. Teo often now, the music is secondary
| want bands to have the power again.”

He talks for mest of our two hours in a state
of frantic enthusiasm, and it seems inopportune
to dig for some depiction of his supposed
nervous breakdown of a few months back. He
seems sure, telling me that he's never felt more
confident about his group than new. He
confides, tells me how sad he feels that the
Mary Chain aren’t going to be the band to
overturn the entire pop order, how he once
thought they were.

“Though we're more than just a good pop
group, | realised at one time that we weren't
going to be the revolution. Certain people
expected it, too. What | want to see is a group
coming along that's gonna kick pop and the
music business in the teeth. | don't want to get
back to punk rock, but I'd like to see something
similar, better. | want to see a group of pecople
coming along and shaking things up so much
that the people in power now would be so
horrified. they'd have to get the f*** out of it.”

“There's gonna be another group in the next
couple of years that’s just gonna blow everyone
away and nobody's going to know what to call
it Someone’s got to make a music that doesn't
have a name, that confuses the hell out of
pcople, someone’s got to invent something that
hasn't been done.”

So The Jesus And Mary Chain have been too
easily resolved, all the threat removed?

“"Well, too many people are willing to rush in
to condemn something for being like what's
gone before, and they don't understand what's
been added It's difficult to explain what's been
added to our noise that makes us different from
what's gone before. All | can say is that nobody
has made a record like ‘You Trip Me Up’
Maybe someone’s used those cherds, but |
couldn’t give a damn about the chords.

“That was a completely warped and twisted
record and it almost got in the Top 40. To me,
that is quite subversive, a danger to the
established music business.”

NSIDE AND outside the Mary Chain

struggle lies Jim Reid, sull blatantly bemused

by all the attention, too coy for all this
scrutiny, desperate to maintain some sanity in
mad pop.

“The records say all | want to say about me
There may be more to find out, but it's not
really what | want people to know. What the
records say is how willing I'm prepared to be
Anything else is private.

“Because I'm not willing to stand up and strut
like a f***ing wurkey, | suffer for ic. I'm
portrayed as a guy that drinks tea, or a guy that
drinks whisky, or a guy that has nothing to say |
spend all these interviews saying that the chart
system Is a joke and it comes out that | like tea
| have tried inventing a media personality for
myself and | didn't like it, | prebably made a fool
of myself at times. In the early days of the
group, | tried to be the wild man. the
rock'n’roller, | played up the wild jesus And
Mary Chain.

"Then people talk about me onstage as
though it's some cleverly contrived act. lt isn't
just me strutting around. If | smash a guitar, Its
because I'm " *ing angry and | want to kil that
guitar It's because I'm standing in the muddle of
all this white noise. | turn around to look at
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William and he’s sticking a guitar in the amp and
there’s this terrifying screech, and you get a
rush of absolute euphoria. For that second, you
go f***ing wild | can’t explain it, but it makes
me want to kil just for that moment. . .

“How can | describe what goes on! There's
some moments onstage when | just lose
control, it gets so crazed, just the feeling when
it's all building up At moments like that, if
someone was just to come over and touch my
guitar, I'd swing it over their head If | did that,
I'd be ashamed half an hour later.”

OME CANDY Talking', possibly their

most tender flourish to date, finds Reid

determined to re-assert the obstinacy
that lies behind their work, to remind people of
the simple (not just skin-deep) stimulation that
infests their records, to keep his sense intact
and not to give way to the academics who'd
happily see The Jesus And Mary Chain reduced
to their own journalese

| watch him come close to tears when | recall
the might of their achievements alrcady, when
he 15 struck by the enormity of the thrill.

“It's made me feel like I've achieved
something with my life,” he chokes. "Na matter
whart happens to me now, no matter what
anyone says about me, nobody can take away
‘Psychocandy’. People can slag me, but that will
always be there. I'd love to find out how many
people consider that to be their favourite
album of all time. That's the most wonderful
compliment anyone could pay you.

“I've had favourite records, ones that |
thought were completely wonderful. | can’t
imagine anyone thinking about what | did in the
same way as | felt towards my favourites!
Fantastic!

“The satisfaction lies in taking 'Psychocandy’
off my shelf and thinking, That's mine, | made it!
There's that sausfaction but there's not much
more. | don't really enjoy much more to do
with the group.”

As we get ready to separate, he mentions
the pressures, all the expectations that haunt
him now about something to follow, even
better than ‘Psychocandy’

“The pressure,” he tells me, “is that | know
I'm going to like the next one, but | can't
guarantee that everyone else will What I'm
going to offer is going to be to my liking. I'm
100 per cent sure about what we're doing,
more sure with ‘Some Candy Talking' than |'ve
ever been. But I'm beginning to think that
nobody understands what we're doing. We
scem to be isolated from everything now.”™

Probably for the best, | suggest with a smile.

As Jim Reid and | agree, the most caustic
Mary Chain moments are yet to arrive, each
time their exacerbating pop rubs next to any
sluggish, slack concern. The real fun is going to
detonate from hercon

“That's what's missing,” fusses Reid. “There's
an oddness, an out-of-placeness about Jesus And
Mary Chain when they enter the pop fray. To
see us on the cover of Smash Hits, that's wild to
me. If you go to America and switch on MTY,
you get Dire Straits, Rod Stewart, Jesus And
Mary Chain .. that's f***ing wild and that's
what our group is all about

“That's exactly what we're trying to do, to
get where we're not allowed to be. I'm not
allowed to be in the Top 40 but I'm f**ing
trying to be there. VWe're not going to accept
the given roles, accept ourselves as rowdy
outsiders. We don't just want to be a mad little
group who make a mad lictle noise who stay in
this mad little pocket.

“What we're trying to do is get away from
where we're supposcd to be, getting into
places where people are going to think, Hey,
they're not supposed to be there. That's when
it makes absolute sense to me, and | can't
understand why people have missed the point
of us trying to be a chart band in the past

“The charts are shit and they're always going
to be shit until people like us barge n theres™

The Mary Chain's fuming vision, their perfect
pop design starts whining with a renewed
relish. Can | suck on it too?
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ROCKWELL ‘The Genle’
(Motown ZL72442)%**%%1/3
RICK JAMES ‘The Flag’
(Motown ZL72443)%%%1/3 EL
DEBARGE ‘El Debarge’
(Motown ZL72441 )%
YOUNG ROCKWELL, formerly
a bit of a prat, has matured
into the finest lyricist of his
genre, and Old Rick is
worried.

Rock Quite Well, mowing
the lawn outside Keats
House, states over some
alarmingly sharp dance cuts
that we are the new
generation because we know
all the words to "Sugar Walls',
that supermarket shelves
have become targets for the
sick and death for some; that
he’s in love with a girl named
Carmeé (tasteful); that he can't
concentrate because Motown
want his new record
yesterday and he's
wondering who'll finance his
new video; and that the hair
under a Martian’s arms is
capable of electrocuting you

A genius. | take back all the
snidy things | once wrote
after interviewing him. I'm
sure he’'ll sleep easier
because of this. Anyone who
starts a song about ‘The
Genie Of Love' with a long
yawn and “phew, sure has
bin a long time”, must be
blessed.

Also sounding like Prince,
of course, is Sex Fiend
Richard, whose latest
predictably pounding
production is somehow his
best in a couple of years. He
wasles some grooves inciting
you to wave your freak flag
baby but the single, ‘Sweet
And Sexy Thing’, is
hedonistic honey. Heavenly
and hellish. The ballads are
cloying but the funk (funk by
the way is facism; does
anybody apart from me
realise this?) is fairly
phenomenal.

And when Aunti Robbi said
“There's a Rockwell album
and a Rick James album and
one by some other bloke in a
suit with a moustache”, she
gave you the bottom line on
El Debarge. A man with a big
future. In backing vocals

CHRIS ROBERTS

KEVIN AYERS ‘As Close
As You Think” (llluminated
AMA 25)% %%/
BACK FROM the dead or
whalt? After years in exile in
the south of France
babysitting bottles of wine,
Kevin Ayers pops back for
one of his increasingly rare
sojourns in the studio

And don't you just think
Poor old sausage, aut with
the washing for donkey's
Years, you can't teach an old
dog new tricks, and such like
And indeed, the first hearing
of "As Close As You Think’
does seem to throw up signs
of rustiness

It's all very well saying he's
been at it for 20 years now,
but Soft Machine colleague
Robert Wyatt is still plugaing
away and regularly bagging
bundles of plaudits. So why
not our Kev? This album is
nol about to inspire
revolution in Peru, and it
probably won't create too
many rnpples in the music
pond, bul there are three or
four songs up to the standard
sxpected by long-standing
fans such as mysalf

Wistful. endeanng qualities
may be out of fashion these
days but they're g tradition
hat needs (0 ba mainta ned

ANDY HURT
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SPUTNIKS Martin and Tone: Sigue Sigue Stardust, eh?

SIGUE

SIGUE SIGUE SPUTNIK ‘Flaunt It’
(Parlophone PCS 7305)% % ®d k[ dede st fhed dfx %/
*

THE BUZIWORDS of a century flash by:
video, sex, rockets, TV, technology, ego.
They jostle in the slipstream of the Sputnik
orbit like space garbage. It's all you finally
hear of Martin Degville's anxious voice, this
jumble of jargon. An electric nonsense
bleeps out of the record.

Tony lames has made nothing new out of
these stupefying catchphrases, and there is
some very flaccid old rope here — “money
makes the world go round™ is twitiered at
one point. But he has neatly taken all the
false promises of art out of pop and tumed it
back into the stickiest commerce.

What ruined Frankie and their master-
works was a belief in the work as great pop
music. It's necessary that James and his
entourage don't give a toss about this fraz-
zled, ugly, furious thing as anything but a
soundirack to some unsurpassable scam.
And there’s almost no ‘pop’ in ‘Flaunt It’ at
all. Haggard rock 'n" roll riffs are here but
they've been pulverised into processed
chips. There are no songs, just the madly
ticking pulse strewn with pieces of the old
rock. Degvilie splutiers and bawls over the
top: he s lost, for there showld be no humans
here!
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A scam taken to sublime lengths, for sure.
But such a bluff can only boomerang. It's all
boys' music, desperately so — all the irres-
ponsible banter about missiles and warzones
takes playground precedence over dull old
sex, and by the time Degville has called us
“baybay” for the thousandth time his strut
has gone limp. The litlle girls who make the
rules for today's pop will surely find this
trouserly talk wearisome.

There's not much else to spice the game:
half the between-track commercials are for
Sputnik matters, like Channel 4 when they
can't sell the space. It's packaged like a box
of Hong Mong crackers. | fear that, as hap-
pened to ‘Welcome To The Pleasure Dome’,
Sputnik don't seem as much fun when
there's an album (such old technology) to
wade through.

In ‘Flaunt It', there iz nothing to flaunt.
Sputnik’s concept is invulnerable: they are
the very emptiness of pop's racket. Without
songs or lyrics, James has stripped the beast
down to its essence. All that is left is the
beat, a heartbeat, and that is what puts Sigue
Sigue Sputnik in our skins. The sequencer
riff that powers this sound is the riff of our
collective heart, pumping fast, faster, faster
still. We are listening to ourselves. We love
it

RICHARD COODK

PETER CASE ‘Peter

Case’ (Geffen 924105-1)
*kkk 1y

PETER CASE is another
distillation of the American
big country: he sounds like
high white skies, dark fields,
windblown gas stations and
lonesome train whistles. The
tunes are the sort of thing a
lineman hears, singing in the
wire. ‘Peter Case’ is a debut
full of this kind of mythic
USA, and it's become famihar
tackle for the many who've
sought rock popularity out of
raw country seeds.

The difference with Case Is
an almost supernatural faith
in his folklore. The music 1s
bony and gasping, clattered
out on the rattle of a guitar
and a harmonica, but Case's
hard rip of a voice sings
images that brand
themselves into the mind’s
eye. The diffident poetry of
‘Steel Strings’ and 'Horse And
Crow’, to pick two from a
marvellous dozen, speaks of a
writer soaked in a tradition
much deeper than rock can
go: Case draws from a well
haunted by Twain, Whitman,
Salinger and Capote. He has a
classic ear and eye for the dry
American detail, the bad hand
of fate.

The record doesn’t leap
out. It's an unassuming
matter, like something
overheard in a remote
barroom. I'd feared, seeing
T-Bone Burnett's name listed
as producer, another of those
fussy maverick jobs that
Burnett does to amuse
himself; but there’s a clear
crackle and ring about the
sound. Only the strings of
‘Small Town Spree’ and
lurching R 'n" B shuffle of ‘Old
Blue Car' don't quite fit.

Case is a young country
man bedevilled by old hard
luck stories, he finds hope
and mystery. His record’'s a
fascinating taste of some of
that knowledge. America
squeezes out another line of
sight.

RICHARD COOK

FREDDIE McGREGOR
‘All In The Same Boat’
(Real Authentic Sound RAS
3[04}****

FOLLOWING IN the wake of
the excellent ‘Push Come To
Shove’ single, ‘All In The
Same Boat' is Freddie
McGregor's first album
release since the successfully
blended stylings of ‘Across
The Border'. And as such, it
continues the repeated
crossings of tiresome musical
borders.

McGregor's voice combines
an essential beseeching
purity with a subtle
sophistication, and stands
almost as a metaphor for his
records. Although the
essence 15 of soft yet insistent
reggae rhythms, he weaves
numerous sister styles into
the cloth,

The cover pushes a
fundamental message.
Gadaffi, Princess Diana, Mick
Jagger, Mikhail Gorbachev,
Yasser Arafat, the Reagans,
Castro, Jesse Jackson, and
others we should recognise,
are all crammed into the
same cramped lifeboat. Yeas,
we are all in the same boat.
And the song of the same
name preaches the truism
with an zll but symbolic
fusion of soul emphasis, rock
punctuation and reggae
vision, Politics, loving one
another and all that. It's the
same old story, and why not?

‘Push Come To Shove’
shuffles its feet on an almost
equally gentle melange of
traditions and innovation,
Love has seldom sounded so
sweet, pain so fine, Mean
while ‘"Jah A The Don’ marks
something of a return 1o 8
more hard rocking reggae,
and elswhere Freddie
McGregor's awareriess of
culture sweeps all before it as
"All In The Same Boat rushes
slowly on

McGregor speaks in the

tongues of love and his music
has the strength (and here we
are not talking about macho
volume) to turn your spine all
soft and gooey.

ROGER HOLLAND

EYELESS IN GAZA
‘Back From The Rains’
(Cherry Red BRED

69) %%k %kl/y

BACK FROM obscurity come
Eyeless, into . . . obscurity.
Not that there's even a hint of
the self-indulgence (good or
bad) of something like ‘Pale
Hands' - Eyeless in ‘86 are
the pop group they always
threatened to be.

Almost.

What stops them? Is it fear,
honesty, disinterest, house
complacency? Maybe they
just lack the incompetence to
become half asleep.

Eyeless will never fully
cross that bridge. If the music
IS becoming ever more
accessible to a possibly
bemused public, Bates’ lyrics
remain too indirect, too
personal to cut it with the
“feel the heat, disco beats” of
this world

Instead, and as always, the
duo offer a collection of
songs which arouse the most
contrasting emotions:
‘Between These Dreams’, a
painful memory never to be
effaced, the soaring optimism
of ‘New Love Here’ with
words 1o open your summer
windows to: the bittersweet
surrender of ‘Evening Music’
(“So like a lie, a stab in the
back. Oh | know you
well . . . the evening music
that you make”).

If Eyeless's new LP doesn't
quite fulfil the promise of the
last two singles, ‘Sun Bursts
In" and ‘Welcome Now’, or
retain the sketchy innocence
of ‘'Drumming The Beating
Heart’, it is still
embarrassingly good stuff.

A modest triumph of heart
over head.

DAVID ELLIOTT

VARIOUS ARTISTS
‘Melt Down’ (Media Burn
MB8)# k% 3/y

THIS RECORD is - by
definition - flawed beyond
redemption. The fleeting,
ephemeral terms ‘garage’ and
‘trash’ could never
realistically restrain the
helter-skelter sounds steered
by bands past, present and
future, represented here by
The Vibes, The Sting-Rays
and The Golden Horde
among many others,

If you find such combos
repellent, then you think
Morrissey’s hearing aid is
cool, buy /-D the day each

LOTUS

THE JACK RUBIES
‘Witch-Hunt In
Lotusland’ (Criminal
Damage CRI MLP
136)% % %%k 1/

SIGH. I'VE long been writ-
ten offi by the majors as a
hopeless case, forever sid-
ing with small bands and all
that. And yet | peruse the
alternative charts and come
to the inevitable conclusion
that a fair wodge of these

outfits — like The June
Brides — will find them-
selves, a year from now,

stranded and left wondering
what might have been.

Why, then, should | have
any faith in the staying pow-
er of The Jack Rubies?
Perhaps | don't — the great
indie public allowed The
Monochrome Set to shrivel
and die, preferring art
school pose to art school
pop.

I got some major grief
from a colleague (who just
happens lo originate from
Criminal Damage HQ, Read-
ing) for daring 1o even sug-
gest the faintest hint ol Maor-
rissey in the volce ol singer



1s8uR comes oul, are crap al
football, know exactly what to
do with a mung bean, and
think that a BSA is a medical
association.

If, on the other hand, your
heart goes out to these brave,
reckless, kamikaze noise-
creators, then you eat
vegetable samosas cold, stare
back at people gawping at
you from the top deck of
passing buses, and watch
Whistle Test with the volume
off while laughing at Mark
Ellen. You are, in fact, a really
decent bloke (regardless of
gender).

Not a great nor a truly
definitive record, but good
marks for perspective and
buckets more guts than most
indie comps. A suitably witty
final sentence is required
here but | can’t think of one

ANDY HURT

ALEISTER CROWLEY
‘The World As Power/
The Hastings Archives’
(Maldoror Goetia 666)%%%¥%%
BEHOLD! THE voice that
launched a thousand Led
Zeppelins. The legendary
Great Beast rises once again,
opens up great jaws and spils
oul his. .  poetry.

This particular piece of
spoken word backtracking is
indeed a labour of true
devotion from those involved
in its manufacture. Only 416
copies of this elegant picture
disc have been pressed and
plushly presented, carrying
on in the spirit of Crowley's
own limited editions when he
was both pulsing and
publishing.

What crackles and pops
here is the sound of a legend
often quoted but nearly
always misunderstood. Those
expecting the voice of a
demon may be disappointed
when they hear the almost
BBC announcer lilt emanating
from the grooves. No eater of
children here, and those who
crave for such might as well
go out and buy the latest
Venom product as there I1s
probably more of such stuff
on one of their records.

The majority of side one,
the record’s 45 side, is spoken
in the Enochian tongue, a
barking command that
pounds with the same intense
velocity as a powerful guitar
solo (you choose). The
sputters and crackles that
accompany it are unfortunate
but unavoidable due to the
age of the original
recordings; the power,
however, surges on unabated
and is as passionate as when
it was first laid down.

Side two features other
readings in variable states of

NEIL YOUNG ‘Landing On Water’ (Geffen Records 924
109-1 )Hedkekks

A MAN with more right than most to sport ridiculous facial
hair, Neil Young, thankfully, is still a clean-shaven and
wwmumw.TmPﬂtymuhe
‘Landing On Water’ is as close to a completely conceived
contemporary masterpiece as you could hope for. A wolf in a
corporate sheepskin. A flaming torch. And its strength lies in
its unassailable identity, its unshakeable sound. There are
different styles and changing rhythms here, of course. There
are messages and there are love songs. But throughout the
individual parts there runs a steady golden thread which
makes the whole infinitely more valuable than merely the sum
of those parts.

it all begins with ‘Weight Of The World', the single | believe.
And immediately you can feel the weight of the album tripping
up and down your spine. The secret, you sense, is in that
drum beat. Young and his co-producer Danny Kortchmar
might be constructing the mass of this sound upon guitars
and synthesisers, but they are building up from the foundation
of a drum beat so positively slapped, so contrarily dull and yet
so0 sharp, so very fundamental, that they were always going to
build tall, build proud. Hail Steve Jordan!

‘Violent Side’ is almost a crossbred, leaping from the loins
of ‘Here Comes The Night' and ‘Here Comes The Sun', while
‘Hippie Dream’ is slower, more determinedly purposeful, and
bitter. Half plea, half bile. A buzzed, synthesised bass rhythm
set upon by those drums and berated by Young's gouging
gutter guitar. “Another flower child goes to seed in an ether
filled room of meat hooks, it's so ugly.”

‘Bad News Beat' is a regular tale of a broken romance set
against a brisk walking rhythm of quite startling and incon-
gruous familiarity. And ‘Touch The Night' is a harsh, half
chilling collage of old Young trademarks. Death and that
guitar. That brief yet detailed narrative. That anthemic chor-
us. And another surprisingly familiar motif.

Great stuff! And this is only the first side! The second is
almost as good. Neil Young stands tall in the ranks of the rock
greats. 'Landing On Water' still further underlines his right to
do so. Tradition walks hand in hand with the future through
emotional sidestreets heavy with moist emotions. A work
shaped with genuine skill and vision out of an imagination
scarcely eroded by the passing of the years.

ROGER HOLLAND

NEIL YOUNG: that’s the last time | fly Aeroflot!
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WALKING ON WATER

quality, a series of last gasps
before Mr Crowley shuffled
out of this dimension and into
the one he was always
reaching out for. As a piece of
English history alone, this
record comes highly
recommended. (Available
from BM Wound, London
WCIN 3XX.)

MOONCHILDE

CINDERELLA *Night
Songs’ (Mercury 830 076-1
M-I Import)%%%%3/y
NO SHORTAGE of balls for
this Cinderellal Admittedly, a
fair ol’ chunk of ‘Night Songs’
is still down on ils knees,
stay-at-home dishwater stuff,
but with those sweet fairy
godmuthas at Polygram
conjuring up an enviable US
deal for them, things are
looking up for these four
(almost) flashy Philadelphia
stocking-fillers.

Barring a huge managerial
cock-up, Cinderella are set to

become the East Coast's
street metal success since
Snider’s ugly Sisters pistol-
whipped the charts. Though it
lacks the grease and grime of,
say, Zodiac Mindwarp’s
latest, the sound is still hot in
both senses of the word
(steamin’ and stolen, see?), a
slap-happy peacock strut full
of fire and other peoples’
ideas, principally Aerosmith’s
and AC/DC’s. It's easy to
picture ‘'em as kids, hocking
Mom'’s best china to replace a
knackered copy of ‘Rocks’.

Pick of the ten hot Cinder
tracks are ‘Shake Me’, ‘In
From The Outside’ (very Joe
Perry) and ‘Push, Push’ (the
boyz are big shove-ha' penny
enthusiasts), a trio boasting
all the taste and artistic depth
of a Fiona Richmond skinflick
(knoworrimean?). Adorable,
ain't it?

PAUL ELLIOTT

ELITE

lan Wright, and perhaps this
confirmed Morrissey-phobe
has got it all wrong on that
score. Still, Wright is a very
English vocalist, clear and
precise, such qualities also
finding expression in a
music which is awkward to
place,

Jeez, why do favourable
write-ups always have to be
S0 bleeding glum? Songs
like ‘Dallas Blues’ and ‘Night
Of The Hunter’ make me
want to do all manner of
groovy things, like go to
Hove greyhounds and win,
or kick a football in anger for
the first time in months and
score, or consume vast
quantities of free alcohol at
the West End's latest club
and not throw up.

There is a place reserved
for The Jack Rubies (not
sure about that plural, boys)
in the higher echelons of the
‘indie’ hierarchy, a happy
place where guitars do not
buzz, but also fail to jangle,
where the song carries the
banner high, where music
writers wet themselves with

glee.
ANDY HURT

THE JACK RUBIES: little gams

Stove Double

VARIOUS ARTISTS
‘This Is Soca 2’ (London
LONLP 20")#%%%%

YOU CAN tell that summer
has really arrived in some
parts of this world when the
first soca compilation hits the
desk. As the British apology
for sunshine struggles weakly
to peak through the clouds
covering Camden, the office
turntable becomes a vibrating
source of heat and light.

‘This Is Soca 2 is spinning,
and the rhythms and
melodies are shooting out
like solar flares to zap the feet
of all the Sounds crew into a
dancing delinum. There goes
Hugh Fielder leaping round
the room. Glyn Brown is up
on her desk, jiving and
swinging. Edwin Pouncey is
grabbing the Editor to do a
quick little two-step.

An unlikely tale you may
say, but if there is one record
1o make reality of my flights
of fancy then | would say that
this is it. Soca music is party
music, the stuff that drunken
dancing dreams are made of,
and this disc is a bottle
corked full of 100 per cent
proof spirit. Tracks by Arrow,
Mighty Grynner, Winston
Soso and a whole clutch of
others bring the Caribbean
summer streets into your
own back-yard.

Soca is often seen as the
poor second cousin of latin or
salsa music but, on the
strength of this record,
anybody who enjoys a pint of
Captain Morgan and a bit of
soft shoe shuffling would be
ill-advised to miss out on IL.

RICKY KILDARE

THE MEMBRANES
‘Giant’ (Constrictor CON!
00004 German Import)*%% 1/
WHEN BLACKPOOL'S
stormiest troubadours hit the
world smack in the face with
their ‘Death To Trad Rock’ EP
back in 1984, the populace
could do little except cower
and then submit to the
record’s molten intensity.

“Trad Rock’ remains The
Membranes’ artistic/critical
peak even to this day. It
summed up the band's
outlook perfectly: a steely
riffing, drum-thrashing, ear-
bursting monstrosity.

But right now, The

Membranes’ magic spell
appears to be on the wane. .

On this German released LP
— featuring fresh versions of
recent songs and a couple of
entirely new ones - the group
seem to be pointing
themselves in what they must
assume Is a ‘poppler’
direction.

It generally doesn’t work,
perhaps because The
Membranes are trying too
hard to make great forward
strides despite having been
destined all along to become
immaculate — and this they

were already so adept at.

Ironically, in ‘Trad Rock'
days, with John Robb’s pain-
racked vocals battling for
space against Mark Tilton's
rasping guilar, the band were
far more 'poppy’ than they
are in 1986.

A once formidable post-
punk animal 1s in danger of
losing its teeth. | long for The
Membranes to replenish their
engine room and once again
turn bright scarlet with pent-
up wildness. They must
remain significant

MR SPENCER

would have achieved by
sticking with the racket they

HOT BOGS!

BOGSHED “‘Step On It’ (Shelfish 2)* %% %%

IN A strange, hypnotically jarring way, Bogshed's first full-
length long player is both harrowing and — after setting aside
my previous notions of what Bogshed are about — rewarding.
‘Step On It' sees them developing a vindictive, fragmented
psychotic edge, full of pertinent, quirky observations of
eccentric English traits. It's not the Bogshed of old, though.
The purposeful fun of ‘Let Them Eat’ has been replaced by the
worn and widened experiences of a band slightly less inno-
cent than they were this time last year.

‘Step On I’ is that fat lad exam failure realising there's no
jobs out there in the big bleak world.

‘Step On It’ desperately wants to be the pop album that ‘Let
Them Eat’' promised, but, like most of the tracks on that
record, it has too much dignity to sink into the annoying
instancy that has stifled Bogshed's terrible current single,
‘Morning Sir'. Where they were once tempestuous, undigni-
fied and churlish, they are now multi-dimensional and crafied.
Tracks like ‘Mechanical Nun' do not gracefully glide but hover
with the twitching, threatening power of a royal hawk. And
‘The Fastest Legs’ is a peculiar poltergeist in the living room
of Bogshed's absurd theatre.

A lot of the album suffers from a very murky production,
and this causes the band’s subdued grey ideas to thicken into
a dense fog, too dense to decipher. This is certainly the case
on ‘Oily Stick' and ‘Hell Bent On Death', where Bogshed's
private madness is too insular. However, when they balance
their new teenage maturity with their old English nuttiness in
‘Can't Be Beat’ and ‘Jobless Youngsters’, they are rivetling
together their esoteric wit with damaging ferocity.

‘Summer In My Lunchtime’ meanwhile, sees Bogshed un-
characteristically angry as they spit out their abstruse views
on escapism through consumer materialism — a ploy that's all
the rage at the moment.

‘Step On It' is the album that Bogshed had to make. It
dismisses the doubts | was beginning to have, still supplying
enough of a rush with numbers like ‘Little Car’, ‘Packed Lunch
To School' and ‘Adventure Of Dog’'. ‘Step On It' doesn’t allow
the way for wider popularity and instant success, but it does
set up Bogshed for a long and worthwhile career as an

underground institution.
RON ROM
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DAVE HOWARD: wait until | catch that bastard who tied my laces together!

P L Noble

GRUDGE

SUNDAE

VARIOUS ARTISTS ‘You Bet We’ve Got Something
Against You’ (Cathexis Recordings/Pleasantly Surprised

PSO | 4)k ko

IN ATTEMPTING to gather together some of the best exces-
ses from the indie wasteland, the latest Pleasantly Surprised
offering is consciously over-ambitious, and that's just about

its most appealing point.

When I'm confronted with all this ruffian noise these days, |
look straight beyond the brutality in search of some sensual
charm and something more than desperate din, something
more than Swans clutter. Ugliness, loudness and wilful aban-
don are about as useful on their own as roll-on sunburn.

So here are ten more lots of hedonists, all convinced that
you have to be insane to be sensitive, which is one claim I'd
go along with. Some you'll have already suffered gladly —
Sonic Youth, Mark Stewart’s Mafia, Princess Tinymeat. Of
these familiar contenders, only Sonic’s ‘World Looks Red’
sounds jaundiced enough to make me wonder if their ‘celebri-
ty' stomped all over the quality control at PS Headquarters.

Jackhammer 5 prevent a fainting fit with their sullen,
industrial Jackboot blues on ‘Ten Thousand Days’, while the
heathen Dave Howard Singers collide with each other while
relating a tale conceming a rabbit who lives in a squat in
Amsterdam and gets his dinner disrupted by some jerk trying
to sell him religion. 1 know the feeling.

If Fini Tribe's ‘All Fours' was a Rorschach test, they might
be labelled ‘psychotic but kittenish with it’. The Anti Group,
meanwhile, shout from beneath the rubble with their puritan
‘Chozzar Over Abyss', one cosmic car crash of sour energies.
The Band Of Holy Joy provide most of that aforementined
sensuality with a heavy-hearted ‘Drug Virgin’, which might not
be your idea of a good cuddle but | like mine to be vigorous.

“Spend’' is a euphemism for ‘orgasm'™, announces the
pretty sleeve, so get yourself a multiple spasm and order ten.
From Cathexis, 20 Huntly Gardens, Kelvingrove, Glasgow,

G12 9AT (£4.99 inc P&P).

JONH WILDE

EUGENE
CHADBOURNE
‘Corpses Of Foreign

Wars’ (Fundamental SAVE
|0)%*k%k1/3

FULL MARKS to Mr
Chadbourne for enterprise.
The current preoccupation
may be with the revival of
bygone genres but no one's
really cornered the market in
protest songs (nearest
contender new folkie Billy
Wedge). So here’s Eugene’s
ideal Christmas gift, a
compilation of his and other
people’s greatest protest hits.

I'm so inspired I've written
my own protest song, to
which you can add your own
ending:

“Hail Bananarama, you've
made our country great/
You've halped transform our
charts into their current state/
You demonstrate that talent
IS no prerequisite/Oh
Bananarama, you are a

I'm no fan of The Violent

Femmes but the panticipation
of Victor Lorenzo and Brian
Ritchie in this project raises

them huagely in my
estimation. A witty, silly,
barbed album which realises
the historical supremacy of
satire over the soapbox as a
tool with which to bludgeon
away at the establishment,

Good songs, too. ‘The
Mayor's New Law’, ‘10 Maost
Wanted List’, 'KKKremhin’,
‘Sex With The Shenfi (all
Chadbourne songs), with Phil
Ochs, Country Joe and
Charlie Mingus among those
getung the cover treatment
Agitpop!

ANDY HURT

CRAAFT ‘Craaft’ (Epic
EPC 26880)%**1/
FIRST OFF | thought someone
had given Zeno a kick up the
arse and a bullwoarker, for
Craaft, oo, dea! in hummable
hard rock heavily inlaid with
unmistakably Germanic
overtones. What is it that
slways gives the Germans
away! Maybe it's the way
they sing ttles like ‘Guess
You Are Zee Number Vun'’
#and ‘Don‘t Vanna Vait No
More’. Who knows?

Craaht are no jackbooted
jorks, though. The reasons
why they and not Kreator or

Destruction were schnapped
up by CBS are plastered all
over this exuberant debut.

The sound is powerful yet
controlled, making the point
without resorting to messy
coshing, and generally spacy
riffing allows the keyboards
and vocals to bring in plenty
of commercial colour.

But (inevitable, eh?) Craaft
are still in need of that extra
something. Like Keel, like
Virginia Wolf, like
Honeymoon Suite, they're a
good band aspiring to
greatness. Kinda like a Pat
Cash of the rock world. And
who remembers him after
young Boris has been doing
the business? Me for one.

PAUL ELLIOTT

VARIOUS ARTISTS
‘Now — The Summer
Album’ (Virgin EMI
SUMMER |)*

THE COVER is cool blue but
the vinyl inside is more pink
and peeling; trying for a tan,
it ends up with sunstroke and
heat exhaustion

The press release describes
this latest ‘Now’ compilation
as “no less than 30 Hits to
revive all those memories of
summers past”. To be
cynical, though, it sounds
more like a good ol’
swimalong, moneyspinnin’
resuscitation job.

These hits are painfully
physical ones as we're
attacked by some 'subile’ title
references. ‘Summer Fun’,
‘Summer Breeze’, ‘Summer
{The First Timel’, ‘Here
Cories Summer' . .. not even
the catalogue number
escapes. All leave me flailing
listlessly, and then there are
plenty more referring to ‘sun’
and ‘beach’.

That's not to say that there
aren’t a coupla goodies, some
pleasantish, older . . . well,
‘hits’, but they are coated
with a clichéd and frustrating
predictability.

if the aim was to bombard
us with ‘summer hits’ this
record could be called a
success, but if there was
anything more ambitious
intended then The Summer
Album’ bellyflops in July
where Big Beat's ‘Beach
Party” somersaulted into ‘86

LUCY WALKER

BELINDA CARLISLE
‘Belinda’ (IRS MIRF
1012)%%

THE ONLY Belinda | ever
knew was at college with me.
Everyone called her Binty, all
the boys liked her and | could
never imagine her singing in
a rock 'n’ roll band.

Ex-Go-Go Belinda Carlisle
is not exactly my idea of a
singer either. Sure, she sings
in tune and has nice control
but stifl | want to slap her
around the face and tell her to
grow up. That whining,

quivering voice and those
brat pack songs. ‘Stuff And
Nonsense’' is An Officer And
A Gentleman, the sax solo of
‘Gotta Get To You' is pure St
Elmo’s Fire.

When Belinda marries it
will be to Timothy Hutton and
they will breed their very own
pack of brats and teach them
how to be jolly rebellious
without hurting anyone’s
feelings.

The best thing about
‘Belinda’ is the striking '60s
Vogue-ish cover shot of the

DANCING HOODS:; a nice bit of crumpet (sez reviewer)

THROBBING HOODS

DANCING HOODS ‘12 Jealous Roses’

(Fun After All AFTER |)%¥%%%

WITH NAMES like Bob, Freddy, Don and Eric
you might expect Dancing Hoods to be some-
what humdrum, a country and western style
dreary twang. You'd imagine them singing in
fringed waistcoats, their heads firmly im-
planted between the bosoms of platinum
blondes. But | must put you straight, so to
speak, because their music is an exciting
twitch sung from perky little chests that
shake rather than engulf the beat.

Yes, there's promise here.
reasons they remind me of Squeeze. | think
it's because of the way their songs tell stor-
ies, all done in an entertaining way. Side one
is the stronger one, incorporating moods that
change as frequently as the shape of wind-
swept clouds. Dancing Hoods have made me
feel poetic and peaceful. Whatever your

doubtless charming Ms
Carlisle. If she'd care to
remonstrate with me in
person with a view Lo
convincing me of the flawless
nature of her music, I'd be
only too happy to oblige.
ANDY HURT

LOUDNESS ‘Lightning
Strikes’ (Atco 790 512-
|)dek

OH MY giddy aunt, what is
this? Japan's premier rock
quartet? Well, | guess it had
to happen sooner or later . . .

bill. ‘12 Jealous Roses' is refreshingly inno-

cent and varied, too.

For some

mood, they are sure to have a song to fit the

Yes, there's plenty of versatility here, from
the pulsing beat of ‘Pleasure’ to the gentle-
ness of ‘Build A House'. Their single, ‘Blue
Letter’, is a ballad, a buttered ballad with
croon smeared all over it. The Hoods are like
a bit of crumpet for your supper — toasted, of
course. They're kind of crunchy one minute,
juicy the next, finally melting in your mouth
and leaving behind a drop of butter embed-
ded in the dimple on your chin.

Dancing Hoods are very important, their
effect Is widespread, like tranquilizers for
the restiess or amphetamines for the lethar-
gic. Look, | guess what I'm trying to say is
that this record is brilliant. it doesn't promise
to be unique — nobody's perfect — but like |
said, it's juicy. Lick your lips and savour it,
it's delicious.

KEZ OWEN

These four lads from the
land of the rising mushroom
cloud carry on the great
Japanese tradition of taking a
Western product, refining it,
mass-producing it and then
selling it back to us in a slick,
shiny package. Motorbikes,
cameras, electronics - and
now, rock.

Loudness take all the basic
elements - a screeching
vocalist, ultra-fast solos,
krunchy khords - pad them
out with sex (at least as close
as they can get), death and
isolation ('80s style) lyrics
and, hey presto, out pops a
rock turkey. But it's more like
a Honda C50 than a
Bonneville.

Y’'see, Loudness have
managed to completely
negate their own nationality.
They sound so Western, they
try so hard, but can you
imagine Def Leppard playing
wind flutes and dressing in
kimonos? No, don’t answer
that. . . you get my drift.

Music should spring out of
your life; otherwise it's an
ongoing cart-before-the-horse
situation. Loudness are
reversing into the past. Let's
hope they stay there.

RICKY KILDARE

VARIOUS ARTISTS
‘Streetsounds Hip Hop
Electro 12? (Streetsounds
ELCST 12)%%1/3

“LADIES AND gentlemen, the
man who cuts on not one, not
two, but three turntables.
Known throughout the four
corners of the land as the
fastest man alive,
Grandmaster Flash!”

So starts Morgan Khan's
twelfth slab of beatbox
banana fun and it's a
pertinent introduction,
reflecting the current state of
hip hop as represented on
this record. The whole
shebang has become a sport,
the fastest is the best. . . and
it doesn’t matter how you get
to the end of the song as long
as you get there first.

So the grandaddy of it all
starts off whicky-whicking on
his three turntables as a
bunch of his mates boost his
already oversized ego up a
few more notches by telling
everyone how really great
Flash is. The Fat Boys jolly us
along, their rubber lip man
doing overtime, and then it's
time for the real novelty track
as Sir Mix-A-Lot sets his
square-dance hillbilly jig to a
complex disco rhythm.

But even though | love this
music — because the beat is
so intricate and foot-shuffling
good - all this showbiz crap
will be the death of my
enjoyment, and that is why
this record is down-marked
Streetsounds used to be,
well, streots ahead, but if they
don't start using some finer
critical judgement soon,
they'll be floundering
amongst the K-Tel trash in
Woollies. I'd hate to see that

RICKY KILDARE

PUSHTWANGERS ‘Here
We Go Again’ (Amigo
AMLP 2008)%%% 1/
A MUST to bang your
dashboard to. With your
head, thatis . ..
Pushtwangers” debut
album might not represent all
that is good and wholesome
about Sweden and its
undoubtedly uncanny
atmosphere but it's rock with
a capital twang. Witness the
charming references to your
favourite rocking dead boys.
The Grim Reaper on a
freeway to your heart - just
flashing his hands at the
excesses of Hades.
Pushtwangers will never be
the mega delight that they
crave to be, but they will
lubricate your turntable at
parties. They will rock
another day and they’ll
probably end up gigging at
the Screen On The Green
supporting Faster Pussycal
Kill Kifl by this time next year
DAVE HENDERSON
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THE NUN’S TALE

Andso astory oflove unfolds as THELEATHER NUN venture toour
country and air their dirty habits for all to see. JANE SIMON proudly
takes the vilein her stride; IKASS shoots the Nordic priest of love

JONAS ALMQVIST: un-convent-ional

NOTHER BIG night out
in Newcastle. On the
eve of the Eurotube, a
well-oiled multi-national fiasco,
The Leather Nun are
nightclubbing.

So why won't you dance, Jonas?

“Someone once asked Ernest
Hemingway what his favourite book was
and he said, | don't read books, | write
them. That’s why | don’t dance.”

But within the hour, there he is,
shuffling uneasily to Marvin Gaye amid the
mini-skirted fraternity.

The great Norse god Contridiction
accepts another sacrifice from its favourite
sons, The Leather Nun. Even their name
tears your mind in two different directions,
one signpost pointing firmly to hardcore,
the other path leading to purity.

“I bate it when people don't understand
me," sighs Jonas. “Why should | do things if
people don’t understand me?”

But if | were to tell you now every
word that he said, each would cancel the
others out, leaving you with only a few
stray threads to weave this story from.

“There's no mystique about The Leather
Nun — that's the strangest thing of all.
People see different things in us. We're
not like The Sputniks or Zodiac; we don't
present a style, or dress, or any particular
Image. We just present information and
leave people to make their own images.
But no-one in this band will ever be able
to convince anyone of that”

To this | say a resounding hah!, but | still
like jonas.

It's easy to wind him up by asking questions
Bke. Don't you think rock 'n’ roll has wrung its
elichés dry? and he doesn’t mind too much
when | make fun of his (almost perfect) Englich
= one of the few remaining privileges left to

our little naton.
Here. then, is some information to start you

on your way.

LONG time ago, Jonas Almqvist
recorded some noises from the
building going on in the radio station

where he worked, called it 'Slow Death' and
gave it to Genesis P-Orridge as a Christmas
present. They talked about putting it out as a
flexi-disc until Genesis discovered that it would
actually cost no more to produce a vinyl single,
and some time went by while they thought
about a B-side.

In February 79, the day after Sid Vicious
died, Jonas teamed up with some members of a
Swedish group who had recently split up and, in
honour of Sid, they performed ‘Belsen Was A
Gas' at a gig in Gothenberg.

After a few more appearances which
established them as a band of some infamy,
producing covers of ‘Search And Destroy' and a
Swedish re-write of ‘No Feelings' which took
the piss out of the promoters, they recorded
three more tracks together on the Easter
weekend.

These were mailed off to Genesis with a
note explaining that they couldn't decide which
to use as a B-side. However, by this time
Genesis had calculated that a 4-track EP was no
more expensive than an ordinary 7-inch, and
thus was born a collector's item which will
shortly be re-released for a second time.

But back to the interview. The day before |
meet him, an over-zealous Kings Road barber
called Mario has lopped off Jonas' ponytail and
turned him into Dave Gahan of Depeche Mode.
This comes as something of a shock. Jonas looks
about |7 but someone tells me he is 28 and
Jonas is so embarrassed by this, it's probably
true. Do you miss it? | ask him.

“No, why should I? It's in the past. | don't
care about the past, | only care about the
future.™

This is a very neat philosophy as the past
becomes a dumping ground for anything jonas
wants to disown, as we shall see.

WEEK or so later, | find him asieep in

the garden of the Maida Vale studio

where they're mixing their new
album. It will either be acalled a) “Tales Of The
Unexpected’; b) 'S&M’; ¢) ‘Pregnant’ or d)

‘Nun Of The Above'.

Hello, Jonas. Why has it taken so long for you
to make a proper album?

“12 days is not a long time."

No, | meant seven years.

"Oh. Well, we're one of the few honest
bands left. We've never sold our souls to any
record company. Two or three years ago we
were offered £25,000 to record an album on
condition that we sack our bass player. He was
a very nice person, but he couldn't play the bass
and we were actually thinking of getting rid of
him anyway, but because they were offering us
this money to do it we decided to keep him.
We finally sacked him 18 months ago."

Since Jonas won't let anyone hear the album
until it’s released, save for a few songs whose
strains escape through the open door, | ask
what sort of things he's been writing about.

“Sex,"” he says cheerfully. "S&M."

Is that your hobby?

“Hobby!" he says, sounding hurt. “It's my
profession. My main interest. There's too little
sex in rock 'n’' roll these days.”

Oh, | always thought The Leather Nun were
quite a cold-sounding band. (I shouldn't do this
really, but he's so cute when he's angry.)

“"Well,” he says sarcastically, “| suppose that
is another explanation to the name Leather
Nun — a combination of two extremes. The
music is very fierce, very heavy, very alive and
the singer seems very shut off, very distant, and
cool — or cold If you like. | could see a certain
coolness in the lyrics, | suppose, and in the way
| sing them, because that’s the way | am. I'm a
very relaxed kind of person apart from —
heurgh, heurgh, heurgh — certain things. | don’t
smoke and | don’t drink — "

I've seen you smoking and drinking.

“That was in the past™

I've got witnesses.

*“Well, | don't do it when I'm in Sweden.
Now [I'm into this health trip. Health and pure
sex. There is a purity to sex, don't you think?
The dirtiness is when you try and make up for
things that aren’t there. Like, to me rock 'n’
roll is pure. There’s nothing dirty to it, or
sweaty or scruffy or aggressive — it's just a pure
energy source and the same goes for sex. You
have no rock 'n’ roll bands now. But there will
be a new explosion, a new revolution, and |

hope The Leather Nun will be part of it."”

Well, you've had seven years to start a
revolution, so what are you waiting for?

"l just hope we'll be around,” he says through
gritted teeth.

What made you do ‘Gimme Gimme Gimme
(A Man After Midnight)"?

“"We were desperate. After ‘Desolation
Avenue’ we thought it might be a laugh to do a
cover, and we spent a long time thinking of one
that everyone in the band would accept. And
Harry (from Wire Records in London) had
booked us some studio time here and we came
over and we still hadn't thought of anything and
he said, Why not do ‘Gimme Gimme Gimme?

We thought it was a stupid enough idea to
work."

What did you think of the way you did the
song?

“The version that's out is horrible. But you
should listen to the original mix we did
ourselves — the ‘Rejected Mix" which we're
re-releasing, not this slick, stupid, apathetic mix
we've had out up till now.

“If we had postponed the idea of doing a
cover single until now we'd probably have done
‘Wake Me Up Before You Go-Go' as a bondage
number. ‘Lock Me Up Before You Go Go'.
Next question!”

Oh, | thought you were going to go on about
bondage. But | realise it's probably hard for you
to think about it while you're eating a sandwich

"No, it’s not. | think about ic all the time. I'm
obsessed. | like obsessions. | change obsessions
all the time. Right now I'm into sex.”

What did you write about before that?

“Anarchy and cows."

Anarchy and cows! Wow!

“Not cows, | said cho-os."

SONG called ‘For The Love Of Your
AEyes' drifts out into the garden and |

remark pleasantly, Mmm, this is a bit
like "Pale Blue Eyes’, isn't it?

“It’s not a bit like ‘Pale Blue Eyes’ You're
just saying that because it's the thing to say!
The lyrics are very different. The music’s very
different!”

At this point we have anather shouting
match which | won't bore you with.



“It means more to me than it means to you!”
he explodes. "Most of the lyrics on this album
and some of the songs are addressed to one
cersan — °

A real person?

“Of course. It's first hand information to
them, and to anyone else it’s just second hand
and it's one big ego trip, just like rock 'n’ roll.
Rock ‘n’ roll's never gonna change anything.
We're only in it for the happiness it gives us all
and, of course, the money.”

You're such a sweetie really, aren’t you?

“Yes | am. That's what hurts most. Being so
naive. | trust people. If you don’t trust people,
you could throw yourself in front of a lorry.
Maybe that’s what will happen in the end.
Maybe lan Curtis finally realised that there was
nothing to life but mistrust and tea leaves.”

Pardon me?

“Everybody’s either a tea-leaf or a prostitute.
If you can’t sell your body, nick what you
need”

And which are you!?

“I'm an angel. Do you know what angels
are?"”

Angels, | tell him, are from outer space.
They're neither good nor bad, merely above
men. They have straight blond hair, golden tans
and they wear light blue roll-neck sweaters.
That throws him, anyway.

“Er...no, angels are pure. They're like little
babies with curly blond hair and wings."

You mean like cherubs?

“Well, | got the cheeks for it!”

What about the rest of the band?

“Oh, they're tea-leaves and prostitutes — a
mixture.”

And your role is to lead the rest of the band
into divine light, right?

"No, I'm on a mission to salivate the world."

| don't go into that but, having stared at the
word ‘Mastare’ on his arm for a few hours - |
ask, Why won't you tell me about your tattos?

“They're very personal. Irrelevant. Like this
arm-band. YWhy do you think | use runic
lettering on this armband?"

So that other people will know that you can
read runes and they can't?

“No, it's pure magic. Not like all this Far East
crap, or South American Indian crap, or all this
hippy crap. I'm proud of my own cultural roots.
There's no need to look for answers anywhere
else.”

What do you get out of your magic?

“To be frank, it gives me nothing. It just fits
in with my own personal beliefs and attitudes.”

About what?

"Oh, life.” he says vaguely. "l really haven't
got time to explain it all to you."”

Oh, go on.

“Well, | despise laziness. | despise weakness.
The values of the old Norse pagan religions are
pretty much the same as the basic punk values —
that you take responsibility for your own life.

“You'll find bits and pieces of it in all our
songs. ‘Prime Mover® was the first philosophical
song | ever wrote, because it’s about the
stupidity of having other people represent you.
The first part of the song is really ironic; it says
things like, | am the big guiding light, gimme
your heart and your soul and I'll take care of
you, which is absolute bullshit, but that's what
all religion and politics is based on ™

Finally, Jonas, the question I've been dying to
ask — why do you always wear your Ray-Bans
on stage?!

“To be perfectly honest? | don't know if |
ever told anyone this before. | used to wear
them to protect my eyes from the stage lights
and then | saw photos a girl took from the side
of the stage in Stockholm and | realised thac, for
99 per cent of the gig. I'd been singing with my
eyes closed. So that's mainly why | kept
wearing them, because I'd be embarrassed if
people could sec that my eyes were shut.

“At The Clarendon, halfway through the set |
lost the glasses and suddenly | realised that |
was very much there and there were kids there
and | couldn’t close my eyes. It f***** me up
and made me do things | don't usually do. It was
like waking up or something.”

The other Leather Nuns arrive and | fall

asleep in the garden, listening to ‘Lust For Love’

on my YWalkman. | discover that Jonas has
polished off my Rothmans and crushed my daisy
chain, and | wonder how the hell I'm going to
make sense of all this.

“. . I’mM into this
health trip. Health and
pure sex. There is a
purity to sex, don’t
you think??”

Bauhaus, Dali’s Car and
modelling for Maxell —
PETER MURPHY, the
man they call The
Fihrer, forgets that past
and says he’s starting
again. RICHARD COOK
looks for alost soul,
GREG FREEMAN finds a
quiet man

HE BAND,” said Peter
Murphy, “call me The
Fuhrer.”

Perhaps it's not so unlikely,
pondered Dread. Murphy has the
pregnant calm and smooth blank
expanse of face that are ready to
twist into a fanatic's expression and
delivery.

He looks painfully handsome with
his big wide cat’s eyes, fine charcoal
strands of hair, the taut rings of his
neck. You could write into that head
and shoulders whatever you want.

Peter will no doubt oblige and be
a lunatic, a scholar, a satanic
buffoon.

The Murphy we seem to know is
that kind of puppet

He is one of those manageable stars
that swept in on punk’s third or fourth
aftermath. Like lan Mac and Phil Oakey,
Murphy swooned us with an intellectual
charisma while staying bland enough to
personify the certain cuddliness of pop
stardom. Such men don’t need to be
bitter-lemon Costellos.

Peter Murphy has a peaceful life, it
treats him well, and he has time in
abundance to reflect and make notes
and collect his thoughts. They are
caught now on a new LP, teasingly
christened ‘Should The World Fail To
Fall Apart'.

It's an indulgent, simple record.

Maybe Sylvian's ‘Brilliant Trees' surpasses
it as a solo statement from a major group
exile, but it's music of that high, rather
rarefied order. Each piece seems decided
and finished. Prepared over a long period, it
glistens like glass, pumps on a nerve
between rock and more distant music —
fragments of it sound like echoes of very old
things, polyphony and chant It's as if ancient
sounds were intruding on digital gloss.

Murphy suggested to Dread that it was a
radical step for him. Dread had spent the
day trying to imagine Bauhaus stripped of
the irresponsible noise, and he thought it
might be pretty much like ‘Should The
World'. Not so radical, though that doesn't
matter.

Murphy talked very quietly and carefully
about it all. On a drowsy afternoon thoy sat
by the river and murmured through a
conversation. Dread noticed again how
Murphy has a faint speech impediment, not
guite a stammer but a sort of hesitation, that
makes him seem even more beguiling.

“lvo's a really good guy. Perceptive. |
played him demos, really simple things ... |
really wanted his input to be more cosmetic.
| liked the sound of the This Mortal Coil
records, the naivety. His studio techniques
are inexperienced, much more open. |
wanted natural sounds, cello and string.”

Two alien songs trip up the sequence of
the record. One can understand a cover of
Devoto's self-obsessive masterpiece ‘The
Light Pours Out Of Me'. But why tackle the
hulk of Pere Ubu's *Final Solution'?

“| always liked that song. In the context of
myself, after a three-year gap from Bauhaus,
it seemed relevant Singing about girls not
wanting to touch me because I've got a
misdirection. Funny, and a bit dangerous.”

T IS not an ‘album’ album. Though each

song is chiselled, the entire is a kind of

sparkling wreckage, a collection of bits
of bone, each finely sharpened.

“A lot of ideas. Each song is taken to its
own end, instead of becoming part of an
album with a direction.”

Are lines sculpted?

“MNot at all. Words would be plucked out of
the act of trying to do the work of the song.
Some are almost mad rantings. The first line
of ‘Should The World Fail To Fall Apart’ was.”

What does that mean, asked Dread, with
theatrical urgency.

“At the time it was — the world hadn’t
fallen apart. although a band that had really
happenced had. It was revealing that nothing
changes, that there is a vitality still existing.
A lot of people say it's depressing .. ."

PETER MURPHY: hiding his eyes
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THE QUIET
DICTATOR

It sounds like a disappointed death wish,
said Dread. They both smiled.

Dread had encountered Peter before,
during the Dali's Car partnership with the
earnest Mick Karn. At that time, Murphy had
bemused with the revelation that he had
been spending his time since Bauhaus
looking into “alternative ways of healing™.
That period is remembered by Peter as less
than remarkable.

“It was a good idea that didn’t actually
work out at all, Mick wanted to carry on with
Japan, really. We didn't get on. He didn’t
have much energy.”

it looked like a young man's indulgence.
Bored stars without much to do with
themselves

“Probably. We both committed ourselves
to this bloody great project. . .”

‘Energy’ isn't a term much expected of a
quict fellow like Murphy. but the word keeps
bumping through his conversations.
Sometimes, thought Dread. you'd imagine
him as a born executive: all those concepls
of energy. health, positive thinking.

“When | was singing 'Final Solution’ |
though about sex — not actual sex, but
sexual energy. When | do covers | have to
trash the eriginal vocal. On The Light Pours
Out Of Me' | found myself slipping into
Devoto inflections at first

“You can ulilise bad moods or exhaustion
to make good vocals. When | did
‘Confessions’ for the last time, | was totally

sick of singing and | forgot about the
meaning of the words and just sang them as
sounds — and it was right."

In that song. his musical collaborator
Howard Hughes builds a track that fits
perfectly with Murphy's bare, glowering
voice. It is not the stuff of stadiums.

“It's the hardest place to work. this
country. Bands like Simple Minds go to
America to exhale, to get away from the
pressure of the British mentality. There's a
big awareness of up-to-the-minute
statement. of currency here .. which | don't
take much notice of, but it does affect you,
It's much more dangerous working here.”

Dread had Murphy marked down as a shy
person, but Peter disagreed. They squinted
up at the sun,

“I've got this theory about charisma.” said
Murphy. “Essential charisma. not
synthesised charisma. When you've got that
essential, then everything you say will have
an effect That's what I'd like to see myself
doing. My ego likes the idea of being that
important”

He is not so important yet But at least he
is more than the ragged retinue that
Bauhaus left behind.

“l don't feel like an old rock star singer, a
mature person. It's all new to me. I'm
starting again.

“I'd love to be famous. | haven't
conquered the world yet. I'm not a fuhrer
yet”
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DAVE VANIAN: bragging again!

ECAYED?

THE DAMNED/DOCTOR AND THE MEDICS

London Finsbury Park

PARTIES ARE always rotten, seedy affairs. This one's being held
to honour a decade of The Damned, and also to a degree
(forgive me...) Nine Long Years Of Pointless Harping On About
1976.

Once within the confines of the knees-up area there's no
escape, acres of comatose cider casualties make sure of that
Even the wonderful Doctor And The Medics fail to raise my
spirits — although this probably has much to do with the
laughably inadequate circus tent under which the band are
positioned.

Being unable to see a blind thing due to this tiny wretched
marquee, | perk myself up with the following three
observations:

1. I's great that the Doctor's seemingly non-snobbish
followers have remained faithful despite the offputting chart
success of ‘Spirit In The Sky'.

2. Isn't it a scream when elderly rock people mouth the
words to ‘Paranoid’ with really earnest looks on their faces?

3. Were we able to see all these brutish pus-caked mohawks
stumbling aimlessly in the dust, would top DJ Peter Powell
carry on championing The Medics with such prattish fervour?

The light fades, and naturally enough in a week like this,
thoughts turn to romance. Young lovers gaze into each other's
eyes and chew on chips and jumbo sausages, cuddling in
puddles of squashed beefburgers and ketchup.

They fail to notice as The Damned rattle through ‘New Rose'
and ‘Neat Neat Neat’ — despite the fact that the group’s
capabilities far exceed such shallow thrashing.

As is only to be expected, Rat and the boys look as impatient
as they sound, eager to get the old stuff out of the way as
quickly as possible.

It's easy to forget, but only two of the musicians onstage
were part of The Damned a decade ago — which could explain
why only the most recent numbers give an impression of being
played with genuine fondness.

Even so, regardless of their crisp presentation and skillful
harmonies, none of the songs from ‘Phantasmagoria’ bring a
lump to the throat, which depresses me further still.

‘Is It A Dream’ and ‘Shadow Of Love' (fine tunes) instill a
sizeable twitch of enthusiasm, but elsewhere the reaction is

DAVE VANIAN: mouthing off Pix: Jayne Houghton

among us are refusing to acknowledge anything less than ten
years old,

Of course, the truly hip ignore the set in full, reasoning that
with the departure of Captain Sensible The Damned's flame at
first ebbed and soon afterwards died completely — no more
boyish pranks and chuckles and daffy white-hot Hendrix
licks...Sad but true.

The band go down a storm. | tap my foot to the beat and
observe a burly security guard chasing a lone merrymaker
around a nearby railway embankment. This is a lot of fun.

The Damned — who these days are merely OK and no longer
Explosive! — encore with lggy's ‘Lust For Life',

Tonight at least, Captain Sensible has made no special guest
appearance. There is no afterglow.

one of studied indifference. [t seems the would-be hipsters

MR SPENCER

young subersives threw a

;HE I'C:.CLE WORKS Stuff The Royal Wedding
entish Town Town Party on Woodhouse Moor in
And Country Club Leeds. It was a hot afternoon,

LAST ROYAL Bedding, we
were doing much the same
sort of thing, The Icicle Works
and me. When Jug Ears and
Dim Di were faltering through
their vows some five
summers ago, some cheeky

and having quaffed liberally
on the lawn of a local we all
set off to take in a bill which
included a fledgling New
Model Army and your actual
Icicle Works.

To tell the truth, and it

COMBAT ROCK

LEGACY OF LIES

Soho Gossips

A MONTH AGO, a squad of heavily bandaged combat soldiers
marched into the Sounds office and unloaded a rifle box filled
with records and information. Anyone who went to so much
trouble had to be worth watching, so with a gas mask in my
pocket and a large supply of drinks coupons, | jumped into the
bunker and waited for the war to start

A funky bass ripped and whistled through the air,
threatening to blow us to pieces. The guitar squealed like the
anguish of a dying soldier while the drum beat walked a
dangerous path through a crafty minefield.

Legacy Of Lies sing battle songs about subjecks that are
close to their hearts. But they're not boring or repetitive like
punk’s warcries. No, they're more threatening than that The
vocalist limps around the stage on crutches; it's no hype, it's a
real injury. He and his wound throb to ‘Nicaragua’, ‘Sacrifice’
and 'V8 Man’, the latter from their new ‘V8' EP. The man
deserves a medal.

Some war poet (I can't remember who) wrote, “The
stuttering machine-gun’s rapid rattle” and | remember | was
shocked by the alliteration by the care that must have gone
into it Legacy Of Lies care. They're savagely honest and
doggedly determined.

if you want action and satisfaction, enlist and turn up at the
next gig — but prepare to have your wounds opened and
cleansed. Bare your soul and grit your teeth, and Legacy Of
Lies will twist the tourniquet

KEZ OWEN

doesn’t hurt occasionally, |
can't remember what The
Icicle Works sounded like that
day, or even if they turn up at
all! But one Royal Wedding
later, and lan McNabb and his
mates are still turning the
same old tricks. And they
were definitely here this time.

The forthcoming Icicle
Works album (look, you can
see it on the distant horizon)
brims over with stylistic
surprises, the odd
embarrassment and at least
two masterpieces. Tonight,
after a day of nonexistent
traffic jams and rootless
patriotism, we get a set
shaped from the last album -
itself a swing away from the
path of the first — and their
soon shocker. Oh, and a few
oldies but goodies.

But this, following up their
old Coronation Street theme
music entry of last Christmas,
The lcicle Works treat young
London to the Brookside
music (does anybody
remember Gordon Collins
and his T shirt?). And then:
“'Ello, we're back, this is
“Ollow Orse”.” And indeed it
is. All together now "We're so
tired of waiting. . .~

The Icicle Works overflow
with emotions: with hunger
and with love, and with a
heartfelt sense of Liverpool.
Robert lan McNabb may be a
hippy, but he's a hippy from
Liverpool and so he writes
about garden festivals and
not having the small price of
a bicycle on which to look for
waork. About left-wing
councils who won't play the
Tories’ game and about all

those television comedians.

“We're always in the
market for an off-beat love
affair/Heseltine came up now
trees are sprouting
everywhere/McDonalds
finally found us, and we're
folklore in Turin/We used to
pull the ships in, now we're
going down, look at the state
we'rein.”

Today’s Icicle Works stray
more than ever to the grand
and the epic. Tonight's set
achieves both these goals.
This band can be both frantic
and beautiful simultaneously.
And, like anyone with fire in
their souls, they's still
searching for something
better

ROGER HOLLAND

THE BAND OF HOLY
JOoY
Soho Piano Bar

BLOWN BY the fetid squall of
decadence and decay, The
Band Of Holy Joy ride rough
seas, singing shanties for the
seers and sinners who smile
as they lay their alcohol dizzy
heads upon the (a)moral
rubble mattress of ‘80s
Britain.

A modern Threepenny
Opera’ has been enacted in
this Soho basement for a
month of Wednesdays.
Tonight is the finale, and
tomorrow will bring
hangovers and the peculiar
aftertaste of having swayed
to salty and shirty music. But
right now, Johnny Brown is
collaring us about the idea of
shooting policemen.

A crop-haired boy sailor
whose voice pitches, yaws

and creaks like rotten timber
— depending on the tide that
washes down his throat —
Johnny, like Dan Treacy, is
one of the great non-singers
of our time, whose ability to
communicate outstrips
conventional technique. With
a compassionate sob, an irate
shout or a sarcastic sneer, he
skewers your ears and you
tingle and tremble.

Poised between the hell of
disintegration and the heaven
of carefully crafted disorder,
The Band Of Holy Joy beat
big drums, squeeze asthmatic
accordions, glock
glockenspiels and pull the
stops of penny whistles with
the perverse pleasure of
someone flushing away all
the facile pop imagery of the
moment.

A fluctuating circle of
musicians, they’re given
direction by the sentimental
spectre of Max’s madding
keyboards. Distemper and
drink fuel the group's textural
tempers and out escapes a
ragamuffin folk sound
lyrically disfigured by the
divinely demented villains
and gruesome human
gargoyles who skulk in the
shadows of Britain‘s
sidestreets.

The Band Of Holy Joy are
graced with hurt, hideous
humour and headspinning
hedonism and, in our
heartless society, their hymns
of human folly pump out a
peculiar truth which is well
worth your praise, A new
communion for damned
souls,

JACK BARROMN

THATCHER ON ACID
Fulham Greyhound
| REMEMBER ‘tripping’ as
being a humorous, emotional
affair with more than its fair
share of bizarre experiences.
Surrealism in practice, an
evocative idea. The solution
to all our problems or an
anarchists’ pipe dream?
Thatcher On Acid. . . hal
boys, Maggie on a trip to
eternity, discovering the true
meaninglessness of life.

0-GO

TROUBLE FUNK
Kentish Town Town
And Country Club
“HELLO CAMPERS! Hi de
Hil... Tony can't hear you! HI
DE HI"

Should Maplin's ever
consider establishing a
camp Stateside, Washington
DC has to be the leading
contender for its location,
with stout bassist Tony Fisher
a natural for Ted Bovis' job.
Instead of the conga, the fat
man conducts the happy
throng through the wiggle,
Trouble Funk relying on a
touch of the old good, clean
and innocent fun approach.

Our lowest-of-the-low
points out that, had this been
a heavy metal band eliciting
the exact same response
from their crowd, both the
act and their fans would be
derided. Same tricks here,



Wouldn't you like to be the
one 1o spike her drink?

Blunt to the point of
bludgeoning their audienca,
Thatcher On Acid re-visit the
land of the angry four chord
gritty politi-pop songs. Thay
come on like @ mixture of nice
lads gone downhill and some
axe-wielding veggie/anarcho
degenerate scum let loose on
the back-catalogue of '78. A
few power chords, some neat
bass lines and a voice like
Robert Smith having a bath in
a sewer.

But they also have a
dangerous affection for guitar
solos.and reggae breaks
which puts my back up by
jarring horribly with the rest
of the material. This renders it
all a little less than appealing:
too redundant, leaning too far
backwards to front any
spasms of enthusiasm.
There’s conviction, no doubt,
but what about a bit of self-
criticism?

Thatcher On Acid? A bit far-
fetched, don’t you think?

RICKY KILDARE

EASTERHOUSEBLYTH
POWER

Hammersmith
Clarendon

AS THE excellent Blyth Power
lead us further down the
sidings of their fruitful
imaginations, l[ambasting our
minds with wordplay and
striking our feet with
courageous rhythms, the men
with the cameras check their
angles, their lighting and
everything else which must
be checked. And when the
children of revolutionary
communism hit that
Clarendon stage, a
cameraman goes 100.

The revolution will be
available on video in six
weeks time.

At the bar Easterhouse had
been overheard in a heated
discussion of the role of the
rock concerl in the struggle
for the supremacy of the
workforce. Or something like
that. Clearly they have
decided that it's all about
giving the punters what they
want without regard for
surprise or innovation. This
band's largely excellent debut
album kicks off with the
outstandingly powerful and
angrily defiant denunciation,
‘Out On Your Own’, and then
follows up the rebound with
the chopped analysis of
‘Whistling In The Dark’. So
does their live performance.
Familiarity is all very well, but
it does not breed respect. But
| don't think they properly
understand the pacing of the
rock tradition

For rock musie, like
insurrection, 1s an art, and hke
all arts it has its laws. And the
first is that you do not fire all
your best shots at once, 'Get
Back To Russia’ is one of the
most genuinely inspirational

STAN RIDGWAY: wall of ego

Pic; Steve Double
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T’S THE BIG HEAD

STAN RIDGWAY

Kentish Town And Country Club

IT WAS 40,000 feet above Greenland that | first heard a tape
of Stan Ridgway’s The Big Heat', and never in a2 month of plane
crashes did | dream that one day I'd see him perform it on the
strength of a hit single in dirty old London town.

Flying in on the wings of the spurious dime-novel narrative of
a ghostly Vietnam Vet marine in the form of ‘Camouflage’, from
the opening click-clacking Mex-machine pummelling of
‘Piledriver’ it quickly became clear that when Stanard left Wall
Of Voodoo he took his quirky songwriting abilities with him but
discarded their cracked 20th Century cowboy image.

Aside from his wife Pietra on keyboards, who was
uncharmingly introduced by Stan along the lines of “She’s the
tits of the band,” the rest of the sextet were the most facelessly
competent bunch of studious LA rockers | can recall seeing
this year. On the other hand, once Ridgway unveiled his
monstrous stage ego there wasn't much room for anyone else
to breathe.

Like Buster Keaton in a fight with Roy Rogers and Raymond
Chandler — slapstick. yips, a whiplash microphone technique
and tales of faded and jaded dreamers with a bad case of the
Hollywood horrors — Stan's presence is almost overbearing to
the point of annoyance sometimes.

His chromatic hamonica playing is exemplary, as his
exposition of the ‘Shenandoah’ theme illustrated, and he is
undoubtedly, along with Tom Waits, one of the great American
tunesmiths of the era, but if anything Stan tries too hard to be
a trouper, to his own detriment

Constant reminders that we were at “A rock and roll show,”
no matter how sarcastically intended, merely undermined the
emotional power of sinister songs like ‘Walking Home Alone’
and the Voodoo classic ‘Lost Weekend'. Anyone who insists on
treating his audience and himself like fools in a game treads a
slippery sidewalk.

| was in the toilet as the set wound up. But through the walls |
could hear Stan shout something about if people didn't feel
they'd been entertained then they could kiss his ass. If that's
showbusiness then he can blow it out of his buttocks.

JACK BARRON

songs |'ve heard in a long
time. That Easterhouse play
this masterpiece so early on
merely confirms the
weakness exposed upon their
album.

The band is one of the most
talented and potent groups in
this country, but their
obsession with the cause is
blinding them to essentials
like quality control and
timing. And, as Marx once
said, ‘a child of five would
understand this. Somebody
fetch a child of five.’

ROGER HOLLAND

ED GEIN’S CAR

New York CBGB’s
NOWADAYS, THE
prerequisite for playing
CBGB's goes something like
this: a) can't get gigs
anywhere else, b) play the
guitar very fast, c) think
hardcore i1s yelling at your
mother.

So where, you ask, do the
luscious Ed Gein's Car fit in
amongst these grid iron,
inflexible rules? Perhaps they
possess one out of three,
but. .

GO FOR IT!

though. For “do you wanna
rock?", substitute “do you
wanna go-go?". “All the fellas
go ‘freaky-freaky""; the fellas
oblige. Al the girls go
‘owww"; ditto.

A thousand right arms
punch the air, hands set in
the HM index finger/little
finger salute position. The
dudes surrounding the stage
shake their bootys, the
whiteys at the back of the
hall shake their rates
demands.

I's all down to timing, and
Bovis/Fisher and co have it
down to a t The instruments
fall into three distinct camps,
with the traditionally upfront
guitar/bass/keyboards
combination seeming almost
superfluous to requirements,
the real duel being fought
out between the percussion
trio and the horn quartet

If Philip Glass played funk
drums, he'd probably do it
this way, a thumping rhythm
which changes gently by
degree, almost indiscernibly
shifting, the essence of go-
go. The horns act as
punctuation marks,
accentuating and
emphasising rather than
dominating, operating like a
top-flight midfield player who
puts his stamp on the game,
even though analysis shows
he only spends ten minutes
of each game in possession.

By the time they get
around to the ultimate
weapon, ‘Drop The Bomb',
it's like swatting flies as the
entire ballroom heaves in
visible human tremors. An
impressive sight. but | swear
Il never again dismiss Def

Leppard out of hand...
ANDY HURT

To their advantage (or not),
the prep-by-day/anarchist-by-
night crowd wouldn't seem to
know the difference between
Modern English and the UK
Subs. What difference, you
ask? That's another story

Ed Gein's Car flash to
remind us of what a
deserving audience should
normally demand: spinit,
spunk, sensation.

More selective than
conventional hardcore, more
hardcore than Haircut 100,
EGC attempt to reduce chaos
to order; arbitrary, curious,
hysterical They treat their
past with irony rather than
indifference, sentimentality
rather than repetition. They
play the guitar and they play
fast. Thing is, they aren’t
bragging Louder and balder
than Husker Du and seeming
to enjoy it. Brain surgeons or
punk band? Axe murderers or
boys next door? Repulsive?
Cuddly? Ed Gein's cup of tea.

EGC confront madness
They groan grubbily and
make noise and sounds. In
one swift swoop, or many
little ones, they provoke lively

TROUBLE FUNK. sadly, we don't have any photos of Andy Hurt winning the knobbly knoes contest

minds, inspire obsession and
suggest whatever you want.

They know the difference
between hardcore and fun,
and the thin line between
trash and rubbish. They show
a sense of humour and the
absurd. Affirmative and
alluring.

More fun than a barrel of
monkeys and very loud
guitars.

VALERIE ROSNER

BOGSHED/AGE OF
CHANCETHE
MACKENZIES

ICA

SUMMER TERM is over and
Mackenzie Grammar School
remove have been set the
challenging holiday project of
developing the most
pretentious music to have
been heard this side of Blurt (I
like Blurt, by the way)

I can confidently predict
that The Mackenzies are well
on the way to picking up a
school prize for their efforts,
as their frantic stop/start,
quick-quick-slow avant
indieness is executed with
such convincing solemnity

beware.

Bogshed's Phil Hartley has
his next incarnation booked
up and raring to go; with his
grey suit/pukey blue shirt/fat
pink bow tie/Brillo pad hair/
Gascoigne glasses, Phil is
scheduled to present the
descendants of the Pyramid
Game

There is a romping,
stomping element to
Bogshed which is present in
Age Of Chance; but whereas
their singer yodels, Phil
warbles, tugging a forelock in
the direction of Lydon
without losing his
individuality. Shabby, smart,
chaotic and (almost) melodic.

ANDY HURT
THE STARS OF
HEAVEN
Dublin Cathedral
SOMETIMES YOU can only
marvel at the simplicity of it
all. Four people on stage
playing their hearts out,
coaxing their instruments,
teasing the songs out for all
they're worth. A fragile voice,
counterpointed by wafar-thin
harmonies, sings songs of
everyday things: broken
hearts, broken bottles,
fractured dreams.

All the vagaries of human
relationships are covered
within The Stars’ three-
minute pop vignettes. Match
the grit of Chilton with the
melody of Buddy Holly, the
pain of Gram Parsons with
the bnittle beauty of Tom
Verlaine, and you realise that
The Stars Of Heaven
transcend their influences
and produce something very
special indeed

To pick out highlights may
be superfluous but tonight
the melancholic ‘Sacred Heart
Hotel’, the ringing harmonies
on the new ‘Can’t Seem To
Get To You' and the
elongated slow build intro to
‘All About You' shine
brightest among many
jewels

Amid much mediocrity The
Stars Of Heaven are perhaps
one of the very few groups
worth getting worked up
about. Tonight they were
possibly the best band in the
world. Tomorrow, as we all
know, rarely if ever comes.

CONOR O"MAHONY

that they even have me
fooled. The unimportance of
being earnest, indeed.

The best part of any ICA
rock week is, of course, the
dash to the bar. No oikish
stampede this, it's a
throughly cool affair triggered
by the end of a set with
stylishly ruffled cognoscenti
sauntering barwards bearing
expressions of satisfied
indifference while actually
feeling thirstier than Beau
Geste after a vigorous rumble
with the local grebos.

Age Of Chance say “pah!”
to The Acne Council and
sport sportily topical Tour De
France apparel, with the
exception of the girlie
drummer, whose stand-up
style provides me with the
comparison! The Sting-Rays!

OK, they don't sound that
much like them, but the
identical line-up, the
supercharged delivery, the
fervour are all common trains,
but chic bats for the Age Of
Chance team. The singer
sings like a singer and moves
the mike away from his lips
for the loud notes Tom Jones

N A Anderson
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FESTIVAL FOR THE POOR OF SOUTH AFRICA & NAMIBIA + THE PHARAOHS ANGELS +

{anrm‘g Thursday 7th August 2 -
KING e FEARGAL SHARKEY ¢ THE POGUES + Armed Force Fair Warning

2 nearesttube Admission £2 ondoor
with U ] Kl s U Bs Shepherds Bush (Central Line)

' BALAAM & THE ANGEL*BUDDY CURTESS & THE GRASSHOPPERS Open 8pm-11pm
! HALF MAN HALF BISCUITe THE ICICLE WORKS ¢ RUBY TURNER SPONSORED BY GREENE KING
JOOLZ = LATIN QUARTER e NEW MODEL ARMY ¢« WINSTON REEDY PROMOTED BY CAMBRIDGE CITY COUNCIL  AMENITIES AND RECREATION DEPARTMENT

SIMON BATES, IAN DUR:IJTSJTEEEO'&‘SNG and RANKIN'" MISS P. TEE E‘IIY egéeug

WEEKEND TICKET £17

at ' v | _ “mu:m"?:: FROM
ey s e e CAMBRIDEIE soxomes
UST - 3.00- Doorso en /.30 - Free parkin R Fwo St / "B CAMBRIDGE C32 1GD
TICKETS £8.00 (inc. VAT & £5 Vofunrarﬁ Donation) +bickm§ fee | Hotbts o I'E@m I'EEQWWM A0 oW T GAT
s o WEEKEND OF 1-2-3 AUGUST 1986 CHERRY HINTON HALL GROUNDS

ALl GAY BUFFIT AMD RAFL CM-STTI CAF PART  TWO DEOGGE ITAGHL KOO IVINSRG FIDPOUMANCES AMD CLVE TENT

Cyclops Sounds Odeon The T t Shop. BIRMINGHAM
Way Ahead, DERBY NOTTH \G"""-H ""1.(..13 ¥ Re 'n'”'m. MAN

Koyt Coure Theatre Box Office. LIVERPOOK.- M KATE AND ANNA MCGARRIGLE LINDISFARNE BO DIDDLEY
NEWCASTLE UNDER LYME/STOKE ON TRENT :-,TLFF::;RD DE DANANN HOME SERVICE NEIL INNES MARTIN CARTHY

SEe NS ETONL) | Sl TV, IYELVERHAFETON FLACO JIMENEZ AND HIS SAN ANTONIO TEX MEX BAND WHIPPERSNAPPER
Postal applications to BOX OFFICE (YIVA). NEC, BIRMINGHAM B40 INT

Pos A). ) . THE MEN THEY COULDN'T HANG JOHN MARTYN WITH DANNY THOMPSON
Cheques'Po | Ord ! nl o NEC (YIVA)Y + 30p boola r Tl 1 l
VS CNEDT EANDS: 021 T80 4132 and DI S4T Boa T THE BALHAM ALLIGATORS MUSSELWHITE PEABODY AND HALL
g s ¢ 7 | CAPERCAILLIE JIM PAGE MIKE WHELLANS EAVESDROPPER
ISSAC GUILLORY HANS THEESSINK GRANT BAYNHAM MIKE SILVER

T P COSTRACTE AMG SR FUSS

CHILDREN'S AFTERNOON ON SUNDAY MAIM STAGE TWO WITH PATCHWORK CIRCUS PLUS GUESTS
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7.30_The Arches, Villiors 1., WC2 101859 3857 TICKETS £4.50

Il

HEAVEN MON. 18th AUGUST  pius swppen

7.30 The Arches, Villiors 51, WC2 rel 839 3852
STARGEEDH - 01 734 8937  FREMIERE - 01780077 |
LONHDOM THEATRE BOOMINGS - 01 439 237

J. L.‘ P. presints

PLUS

AT

MO
ML

FLITH PROW/SE =01 74) BYB0 bt w8 ot bovminy lond
MNaw Single 'DEAR JOHN' from the Album "ALL YOU NEED IS, ...

ZDDiRL BotirnBoy,
FRIDAY Ist
AUGUST

STA
EN

o IRISH

i, RITZEN RATZUN - WISHBONE ASH -

= TOM INGRA
RECORD HOF

Late bar every alghl Uil 12.38am (Ex Sea 10.38)
.Blpm.
Equipmest repairs phone Frank af The Redey,

RET

Mo Admission after 11

BRISTOL BIERKELLER

TICKETS £3.50 1N ADVANCE TEL 0272 28514 AND USUAL AGENTS

24th NATIONAL ROCK FESTIVAL &

R e
b A v Y ‘{ -
@J' AL AT

FRIDAY: from 3pm

KILLING
JOKE

THE MISSION

BALAAM
AND THE ANGEL

MARCH VIOLETS

THE BOLSHOI

TWENTY
FLIGHT
ROCKERS

GENE LOVES
JEZEBEL

Special Guests

ocrenalh
WEDICS

TRAVEL
Lems than 40 ke west of
'_';Tirr,';li-‘;"_r Late trars
M slaben 15 manutes’ wal

ADMISSION AT GROUND
FRIDAY £850
SATURDAY £1000

SUNDRY £950

22

I

1 A .
R ..
s : .“'Q* ;

r‘t‘. 2
s RS ? <

SATURDAY: from noon

RUBY TURNER

GRAHAM
PARKER

BUDDY CURTESS
&THE
FM - IT BITES

OUTSIDE EDGE
SKAGARACK

Special Gueéts fromthe USA

JOHN WAIIL.

(.

AN ADVANCE ONLY™ 3 DAY TICKET including CANPING
| Avalable by Post [endlose SAE) from NIF/MARQUE
) manutes by ran from the follranng agents !

= . ¥ I-
E é PLUS TICKETMASTER = WH SMITH TRAEL SHO

NB: OUR CAMPSITE OPENS NOON THURS. éle AUGUST AND IS RESERVED FOR WEEKEND TICKET HOLDERS ONLY.

cCoOTT

E.f
LB

G, CF
0 BO
plus booking fee. Access & Barchy

VANt

THE SIR GEORGE ROE
240 ;

LONDON, N4 l
(opp Finsbury Park tube)

01-263 4581

RD HOP

HEAYY ROCK BAND.—

LIVE IN LONDON (see nighshilt

Pow N

GRASSHOPPERS |

ANDTHENGBRAKES BAND |

THEAUTLAWS 210RDS

CAR PARKING and VAT
II.E}.‘.‘]“ '|‘|"1|"1_' ar
01439 8425
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ROCKING HORSE CLUB

PRESENTS

AlD

FOR

KENT

RAMS

EBB'S
SHACK

0

GTON
APPROACH

MANIC Fol
- DEPRESEE S DRCO olkestone Football Ground.

2nd AUGUST 1986.

11.00 am — 11.00 pm.

TORME
-BLACK ROOTS -

Disco 1112 with local D.J s BILL BARNACLE JAZZ BAND. ABSTRACT LINES
MAROONDOGS. WOODWARD BROTHERS. DENIGH.
FANTASIA. ABK GARGOYLES KISS.
HARMONY COUNTRY BAND. BEATLES FOR SALE. VIGILANTE.
RICHARD REYN. BIRTS BOOGIE BAND. GIZMO.

MICK RODGERS. TICKLED PINK. STEVIDAN

NOW ‘N’ THEN. KEITH HARWOOD BAND. GARY DEAN BAND

£5.00 in advance.
£7.00 on the gate.

Gates Open 10.30 am.

FOR TICKETS PHONE (0303) 53193

Leicester City Council

COMMUNITY ARTS IN CONJUNCTION WITH

MIST

S

Car parking via Cherry Garden Lane

-
4

4 E PRESENTS :
o P T R\BHFELD,",‘”.E S| AR P A e o
. ,- | i : h\a.'h .-E. r X

1-' g

ws &

LIVE ON STAGE
THE BOMB PARTY - CHROME MOLLY - DEFECTOR Il - THE FILBERTS - FEELABEELIA -

|
L THE HAPPY HOUSE - THE HUNTERS CLUB - MISSION IMPOSSIBLE - SAQUU
Pluis Arnold Bolt Plus Wolde Salassie

Plus Lelcester Sound Roadshow

. ¥ F
1pm 11pm
ADMISSION FREE
ALL ARTISTES AND ORGAMISERS FEES TO BE DONATED TO LIVE AID TRUST

Your LAST chance tosee....

- PheSisters -

SUNDAY : from noon

HAWKUIID

ZODIAC
MINDWARP
AND THE G
LOVE REACTION

CHIEFS OF RELIEF
THE ENID

CHERRY BOMBZ

THRASHING
. DOVES
WELL WELL WELL
DUMPY
CARDIACS
Special Guests
NEW
MODIEL
GFTREREX CHURCH ARIY

£17.95

- e - . -
Lo ‘ ,
. LIVE inconcert  ° -
- - L

{ A2
* “Afantastic experience .. -

- . 3
COMING SOON ONVIDEO

/INDERUROUIN

High Crayden 01-TE0 0833 Mearest B.N. Eaul Crayden
Cpen Tﬂi‘lfl‘::.;lll:'i‘m Spm-2am. Al night Lrains Essl Croyden to Victers

chn-ndnyv‘ausll_'ln.lalaus_r
ZIG G Y BT NICE 2.0
ILVAIN SILVAIN with
SIL #
The Black Cats + BENNY PROFANE .00
! Sunday Jrd August :
THE METEORS +: SUPPORT £3.50
Thursday 7th August
FLESH FOR LULU : GAYE BIKERS ON ACID
Sunday 10th August

BELLE & TH E&&E}# FTHE WAY OUT

e O HILID S oF THE NEPHILIM @ SOUP DRAGONS ®
ELDS OF
:‘ﬁt'uf\lﬁlﬂnﬂuﬁvcs“-“chgc'i ® BUDDY CURTIS @ WOLFGANG PRESS @

29 High Street, Croydon or with SAE from club
Please Note Sundays Are From 7-11pm

Advance Tickets from H & R Cloakes,

PRESENTS

e SOLAGT
YangELs ¥

HENY METILTHUNRER COMES T
Shepherds Bush

Thursday 31st July
Debut Album — Out Now — Available from shades CAT TRRIlI
Gigs & Merchandise info: PAUL 01-316 4240

MORE ADS ON
PAGE 52




Page 52 SOUNDS August2 1986

R A S e

NI GH T

Write to Nell Perry, Sounds, Greater London House, London NW1 7QZ or telephone 01-387 6611. To guarantee inclusion please have applications In at least two weeks prior to publication.

THIS WEEK'S big bash takes place at
Birmingham (Saturday), when King,
The Pogues, The Icicle Works, Balaam
And The Angel and many others get
together for Oxfam at the NEC.

Zodiac Mindwarp takes his venus
drug spasm rock 'n’ roll to Manchester
(Wednesday), London (Tufnell Park,
Thursday) Bristol (Friday) and
Birmingham (Sunday), while some
unknowns called Ziggy Ziggy Stardust
make it to Croydon (Wednesday), or
how about Sci-Fi Sex Stars in London
(Thursday)?

WEDNESDAY 30

BIRMINGHAM Megas Wine Bar The Smoking Mirror

BRADBOURNE Five Bells Red Hot

BRENTFORD High Street Red Lion (01-571 6878) Miller Family/Bam Bam
BRIGHTON 0ld Vic (24744) Sarean Quarter

CARDIFF Ritzy's Amazulu

CHATHAM Churchill's Passion Play/Turning World

CHELTENHAM Charles Club Passion Play/Lupus In Fabula/Mexican Embassy
CROYDON High Street Underground (01-760 0833) Ziggy Zigegy Stardust/Naughty
But Nice

DERBY Duke Of York Nothin® Doin'

DEWSBURY Squash Club Hang The Dance

DUNSTABLE Wheatsheal (62571) Jimi Classic And The Sidekicks
EDINBURGH Hoochie Coochie {031-229 7069) It Bites

HALIFAX Raffles {883905) Tokyo

HARROW Roxborough (01-427 1084) Terry Wogan And The Hellbashers/Caustic
Filth/Active Conspiracy (Animal Rights Benefit)

HEREFORD Market Tavern (56325) Verra Cruz

LEEDS Adam And Eves (456724) Rogue Male/The Dead Vaynes

LEICESTER Princess Charlotte (S553956) Spacemen 3

LIVERPOOL Wood Street Wilsons The Adams Family

LONDON Camberwell Green Father Red Cap (01-703 9208) Steve Waller
LONDON Camden Carnarvon Castle (01-485 7858) Namoza

LONDON Camden Dublin Castle (01-485 1773) Balham Alligators

LONDON Camden Gloucester Avenue London Musicians Coliective (01722 0456)
Fly My Swallow

LONDON Camden Lock Dingwalls [01-267 4967) Basil Gabbidon’s Bass Dance/
The Nomadiks

LONDON Covent Garden Rock Garden (01-240 3961) Sky West And Crooked
LONDON Euston Bloomsbury Theatre [01-387 9629) Harvey And The
Wallbangers

LONDON Finsbury Park Sir George Robey (01-263 4581) Jim Paige

LONDON Fulham High Street Kings head {01-736 1413) The Vulcans

LONDON Fulham Palace Road Greyhound (01-385 0526) Demented Are Go/Flare
Up

LONDONGreenwich Tunnel Club (01-858 0895) The Daggermen/Baker Sons
LONDON Hackney Amhurst Road Club Mankind Kerouacs (01-986 3378) Voodoo
Child

LONDON Hackney Lower Clapton Road Lord Cecil (01-533 0675) Irma And The
Squirmers

LONDON Hammersmith Clarendon (01-748 1454) Guns For Company
LONDON Harlesden Mean Fiddler (01-961 5490) Kate And Anna McGarrigle
LONDON Hoxton Square Bass Clel (01-729 2476) Spirit Level/'Simon Purcell Trio
LONDON Kentish Town Bull And Gte (01-485 5358) Chatshow/The Fever
Treo/Blood Uncles/Brad Is Sex/Children Held Hostage

LONDON The Mall ICA Theatre (01930 3647) The Lounge Lizards

LONDON Oval Cricketers (01-735 3059) Casper Hauser

LONDON Palmers Green The Fox (01-886 9674) Secret Act

LONDON Putney Half Moon (01-788 2387) Call A Doctor

LONDON Putney Zeeta's (01-785 2101} Subway Joe

LONDON Shepherds Bush Wellington Idol Rich

LONDON Walthamstow Royal Standard (01-527 1966) Swinging The Blues
MANCHESTER Hactenda (061-236 5051) Zodiac Mindwarp And The Love
Reaction

MONKS HORTON Black Horse Shazam

ROMFORD Rezz Ciub (25566) Living In Texas

SOUTHAMPTON Labour Club (334463) Goetia/The Profile

WARRINGTON Barley Mow Toy Bizarre

WOLVERHAMPTON Chapel Ash Sheraton Contempt

WORTHING Inn On The Prom Qutside View

YORK Arts Centre (27129) The Ideal Giants/Malcolm's Interview/Duritti Bodley

THURSDAY 3l

ABERDEEN Ritzy (21135} It Bites

ALDERSHOT Kings Head Outside View

BARNSLEY Darton Ex-Servicemen’s Ciub Lady

BARROW Bluebird (28481) Big Ed And The Rockin® Rattlesnakes

BIRKENHEAD Stairways Club {051-647 6544) Bob, Bob, Bob And Bob
BRADFORD Queens Hall 1 In 12 Club {(734519) Another Cuba/Pete The Poet/The
Dust Devils

BRENTFORD High Street Red Lion (01-571 6878) Fast Buck

MORE ADS ON PAGES 50 & 51
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TOMMY VANCE

DONINGTON PARK SATURDAY 16th AlllillST

GATES OPEN 12 NOON Tickets £14 00 advance (subject to booking fee) £15.00 on day

Tamety un pemlai b=

BAD NEWS

THE HALF
MOON

93 Lower Richmond Road

Thursday 31st July

JIM PAGE (usa)

Friday 1s! August

BLUES'N'TROUBLE

Salurday 2nd Augusl

JUICE ON
THE LOOSE

Sunday 3rd, Monday 4th,
Tuesday 5th, Wednesday 61h August

FAIRPORT
CONVENTION
REUNION

Thursday 7th Augus!

RICHARD THOMPSON

Putney SW15. Tel: 01-788 2387

s {1a AUGLST ~
A THE |

ESINIK (MOSAIC) EROERID
Jth AUGLST.
i AUGLST
| THE SHELLEY ARMS NUTLEY, E. GRINSTEAD
Lk SEFTEMHER \MARDI GRAS. NOTTINGHAM
[S0h SEPTEMBER

fk SEFTEMBER.
{11ib SEPTEMBER

||kt SEPTEMBER . . CUTTY.SARK. DUMBARTON

' presented by M.S. MANAGEMENT
' RAIDER AUTUMN
'TOUR DATES SO FAR

1%k SEFTEMBER BALLOCH FLAMINGOES |
Jlu SEPTEMBER - CHEERS. KILMARNGCR
"Hih SEFTEMBER THEEA. CLUB, DUNCON
120l SEFTEMBER

L THEST CLAIR TAVERN. RIRKCALDY  FIFES
27ih SEFTEMBER THE HEATHERY BAR, WISHAW
125th SEFTEMBER . THE CROSS KEYS. PECBLES

' 'mﬁgmmm,n THE ENDRICK HOTEL, ALLOA
uy A HESWAN NGHAN

RI‘-‘I:RSI[)ECLUH FETICHAM, LEATHERHEAD M.K-‘}E,‘M.E“ 1 L ;':', [‘lhﬂ;ﬂ;n?”[‘;

~SRED LION. GRAVESEND *wntmﬂm THE PIER HOTEL, CLEETHORPES

‘THEWORKS. COLCHESTER | (4 OCTORER . L WARRINGTON LION

" itk OCTOBER
oo KENDALL ARTS CENTRE. CUMBRIA
|\1n ﬂCTGH . . BOGIES. CARDIFF

[ xmwnm TONYPANDY, GWENT

{2nd NOVEMBER CAERPHILLY

feh NOVEMBER

fa -t oy THE STARS & STRIPES, CARLISLE

i7th NOVEMBER

AYR PAVILLION
AN NOVEMBER . THE DRIVEWAY, DUMFRIES
» Will appeat

in fatare gy pusds

THE GOLDEN DIAMOND, SUTTON IN ASHFELD
.. BRADFORD ROYAIL

ST BRENDANS, CORBY . NORTHANTS

(Further dates 2nd moung &t

ger 51 Pauls Chure
___Dephord. SEB |

Friday 1st August

FULL MOON

+ DREAM
CLINIC

Friday Bth August

THE SHAMEN

OEION

' RARING TO GO
LIVE AT:

THE 100 CLUB,

OXFORD STREET, LONDON
THURSDAY 31st JULY

A SPECIAL WEEK OF THE BEST OF THE NEW
AND SOME OF THE MORE ESTABLISHED
IRISIT BANDS
DE DANANN
MARY COUGHLAN

-

+ TIM BUK 3

e L - PUTERBORCAICH Wy atons Sins = Bua O%ox - = e
:mw?\f“:r‘?::w s ‘?‘.“;.N‘l"’%: ";‘u m'ﬁi;—t-luul" L & {USA] (]()IJI)ILN ll()l{l‘)["
BAMSERL Y Wy R MALFAN B psey :;:m“' - __‘"_-,_:' ':I - Le o " -
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ST T o o e o T STARS OF HEAVEN
e e R B THE VILLAGE
muf" i AL G B Do aw;- I‘:.--‘ c -rngz.EKl‘s - g " - -

'::1: ?::_: ::. g :"- Cinvon BRIWIBLIY st s r ;uru 1 AND e l;l({l{l A BIG F IRE
ISR SSeemimm BTt 5T ,,“n"k“m THOSE HANDSOME DEVILS
B T e Gaeievge T BESRAS e aRE - THE CLASSICS
T T i~ S g Bmasis i s TWENTY FLIEY e
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Serrisl BT B TIE THE BOY
CAMBADGE e W BN T ‘:-‘\' v :.-::I'“ = :\hln‘\N
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e T B AR S o S o § et W e e FRI 8th AUGUST SAT Sth AUGUST
QUTHIPES S St : o m A s By e e - = -~ 2 3
S e S A e e T 22 T K CAST OF 1000s FREDDIE WHITE
g R Pt T T e WED_ cul ugg -m-\‘% BAM BAM il CALLING SCULLION
AR e - oo et s - N «” EHnSH H'Eﬁﬂr ONE DEAF EAR
oy A NESCASTLS LR | L e Nor Wan ot e 7 wew = SUN 10th AUGUST
e I NN TLY A, T - - ":"-":"_ - et o g "f_‘"___w el F 5 5 ] r 1 &
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28+ HIGH STREET, HARLESDEN, NW10




BRIGHTON Old Vic (24744) Four Guns/Five Star Rock N’ Roll Petral
CARDIFF Square Club The Co-Stars

I:I-IELTE&!:;‘ES\E: '{'54 1192) lrmnalu

CROYDON Hi Underground (01-760 (0833) Sylvain Sylvain With The
Black Cats/Benny Profane

CUMBERNAULD Twa Corbies Origin Sins (9.30pm)

DEAL Black Horse Hotel Rocket 88

DUDLEY'S JB's (53597) Strap On Jack

EDINBURGH Jalthouse (031-557 2073) Babbin' John

FLINT Raven Hotel (2305) Badger

GLASGOW Lucilers Club Malaria (041-552 1575) Origin Sins {Midnight)
GRAVESEND Frince Of Wales Storm Clouds Over Europe

HARROW CMC Firewater

HARTLEPOOL Hart Lane Nursery Rock club (268994 Lard King/ICBM

HULL Royal (25411) General Wolf

LEICESTER Fan Club Suicide Stars

LEICESTER Princess Charlotte (553956) Bad

LONDON Camberwell Green Father Red Cap (01-703 9208) Rib Dot Delay
LONDON Camden Caernarvon Castle (01-485 7858) Lawnmowor

LONDON Camden Dublin Castle (01-485 1773 Irma And The Squirmers
LONDON Camden Lock Dingwalls (01-267 4967) Flaming Mussolinis/Love
Train/Nomad Pop

LONDON Chalk Farm Haverstock Hill Enterprise {01-485 2659) The Wickermen/
The Pleasure Splinters/Escape From Burma/Lazy Daze

LONDON Covent Garden Rock Garden (01-240 3961) Blood Uncles

LONDON Dean Street Gossips The Deltones/27 Mattoids

LONDON Euston Bloomsbury Theatre (01-387 9629) Harvey And The
Wallbangers

LONDON Finchley Road Ye Olde Swiss Cottage (01-221 5714) The Blubbery
Hellbellies

LONDON Fulham High Street Kings Head (01.736 1413) Ravenna D'Art
LONDON Fulham Palace Road Greyhound (01-385 0526) Thursdays Child/The B
Team

LONDON Greenwich Tunnel Club (01-858 0895) Wizz For Atoms

LONDON Hackney Lower Claplon Road Lord Cacil (01532 0675) Will Kileen's
Delta Skelter

LONDON Hammersmith Clarendon (01 748 1454) Pop lcons/Veto

LONDON Harlesden Mean Fiddler (01-961 54%0) Kate And Anna McGarrigle
LONDON Hoxton Square Bass Clef (01 729 2476) Clark Tracey Quintet/Julain
Arguolles Quartet

LONDON Malden Road Gypsy Queen (01485 2052) The Eddic Provost Quartet
LONDON The Mall ICA Theatre (01930 3647) Courtney Pine's Jazz Warriors
LONDON Marnington Crescent Camden Palace (01-387 0428} Sci-Fi Sex Stars
LONDON New Cross Road Royal Albert {01-692 1530) Different Dimensions/The
Regulars

LONDON Oval Cricketers (01-735 305%) Capercaillie

LONDON Oxlord Street 100 Club (01-636 0933) Demon

LONDON Pulney Zeeta's (01-785 2101) Devon

LONDON Portobello Acklam Road Bay 63 (01-960 4590) Moho Pack

LONDON Shepherds Bush Wellington Desolation Angels

LONDON Stratford Tom Allen Arts Centre {01-555 7289) The Sensible Jerseys/
Doubla Vision

LONDON Tufnell Park Boston Arms Savoy Zadiac Mindwarp And The Love
Reaction/The Batfish Boys/Bomb Party

LONDON Wardour Street Marquee (01-437 6603} Graham Parker And The Fact
MANCHESTER Little Peter Street Boardwalk (061-228 3555) The Wainwrights/
The Train Set

MANSFIELD White Hart Civilised Society/Napalm Death

NEWCASTLE Redhouse (610921) After Death

PENZANCE Demelzas The Business

PORT TALBOT Ralfles (897968) Samurai

RAYLEIGH Pink Toothbrush (770003) Howard Hughes And The Western
Approaches

ROMFORD Rezz Club (25566) The Walking Floors

ROMFORD Romlord Road Pigeon (64016) City Rage

SELBY Ousepate Gaffers Vain

STOCKPORT Brookfields The State

STOURPORT Jades Chance

SURBITON The Southampton (01-399 6107) Cry No Mare

WEST BROMWICH Coach And Horses (021-588 2136) Energy

FRIDAY 1

BEDFORD Clapham Road St Martins Church Hall Tarishi/Waputi

BICESTER Ex-Services Club {253549) Larry Miller

BOURNE END Foxy's Caddyshack

ER?.DFDHD Manningham Lane Royal Standard The Aubergine Boys/Lifting The
e

BRADFORD Queens Hall 1 In 12 Club (734519) The Word/The Best Way To Walk

{Cub PA system benefit)

BRENTFORD High Street Red Lion (01-571 6878] Willy Finlayson

BRIGHTON Kings Road Arches Zap Club (775987) Howard Hughes And The

Western Approaches

BRISTOL Bierkeller (22265) Zodiac Mindwarp And The Love Reaction

BRISTOL Tropic Club (49875) The Dilberrys/The Bishops Of Durham/The

Boomer Dukes

ﬁ_HlTI-I'AM St George Hotel Groundhogs/Mosquitos/The Bellboys/None The
izer

COLCHESTER Osborne Street The Works (570334) Harold Beaver/The Shudders

DERBY Spondon Anglers Arms Just Blue

DINNINGTON Lyric Hall The Lonely Hearts

DUDLEY Hen And Chickens Zoo Q/Straight 8

DUDLEY JB's (53597) The Christians

EARL SHILTON Albion FC The DT's

EDINBURGH Jailhouse (031-557 3073) Glasgow

GLASGOW Rooftops It Bites

HARLOW The Square (25594) Camouflage/Aunt Lucy

HENLEY Five Horseshoes (574881) Fair Exchange

KESSINGLAND High Street Kings Head (740252) Electric Co

LEICESTER Princess Charlotte (553956) Fire Next Time

LIVERPOOL Wood Street Wilsons Badger

LONDON Brixton Academy Bo Diddley/Blues N' Trouble

LONDON Brixton Fridge (01-326 5100) Theatre Of The Third Dimension

LONDON Camberwell Green Father Red Cap (01-703 9208) Little Sister

LONDON Camden Dublin Castle (01-485 1773) Juice On The Loose

LONDON Camden Gloucester Avenue London Musicians Collective (01-722 0456)

Was It A Car Or A Cat | Saw

LONDON Camden Lock Dingwalls (01-267 4967) The Boogie Brothers Blues Band

LONDON Chalk Farm Haverstock Hill Enterprise (01-485 2659) Brad Is Sex/Silver

Chapter/Sioux

LONDON Covent Garden Rock Garden (01-240 3961) The Len Bright Combo/

Ritzun Ratzun Rotzer

LONDON East Ham Ruskin Arms VHF

LONDON Euston Bloomsbury Theatre (01-387 9629) Harvey And The

Wallbangers

LONDON Finchley Road Ye Old Swiss Cottage (01-221 5714) Condor Sumac

ls-nhfgtﬂﬂ Finsbury Park Sir George Robey (01-263 4581) Stan Webb's Chicken

E;‘dﬂﬂﬂ Fulham High Street King's Head (01-736 1413) Sam Mitchell Blues

LONDON Futham Palace Road Greyhound (01-385 0526) Living In Texas/Margin

Of Sanity/The Whiplash Girls

LONDON Greenwich Tunnel Club (01-858 0895) Arthur G And The Good

Deals/Big Mamou

LONDON Hammersmith Clarendon [01-748 1454) The Cannibals
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LONDON Harlesden Mean Fiddler (01-96]1 5430) De Danaan
Em: ;1:;3?‘ TSqmreT Bazs Clef (01-729 2476) Sonido De Londres

awn Town And Country Club (0]-267 3334) Les Quatres
Etoiles/Pat Thomas : :
LONDON Lee Green Oid Tigers Head Rubella Ballet
LONDON New Cross Road Royal Albert (01-692 1530) The Poorboys
LONDON Oval Cricketers (01-735 3059) Rent Party
LONDON Paimers Green The Fox (01-886 9674) Tredegar
LONDON Putney Zeeta's (01-785 2101) But
LONDON Stratford Tom Allen Centre (01-555 7289) Wolfgang Press
LONDON Wardour Street Marquee (0]1-237 £603) Graham Parker And The
Fact/The Shakers
MANCHESTER Anson Road International (061-224 5050) La Grain
MANCHESTER Middleton Road White House Eskimos In Egypt/The Young Mark
Twains/Early Warning
MANCHESTER Flatt Fields Park 52nd Street Bloodfire Posse/Jazz Defektors/
Kintone/Bhundu Boys/Frank Chickens/Pauline Black/Supernaturals/Potato 5/
T:m Fhallengerﬂnishm Cousins/Railway Children (Anti-Apartheid — Midday
start
MANCHESTER Peter Street Gallery (061-832 3597) The Paperboys
NORTHAMPTON Roadmenders Centre (21408) Groovy Underwear
NORWICH Gala Ballroom Broken Bones
NORWICH Memorial Hall The Mace Lads
PARKSTONE The Britannia (740046) No 4 Joy Street/The Hiding Place
STOCKPORT Egerton Arms Charlotte And The Children Of Sin
SUTTON IN ASHFIELD Golden Diamond Lady
TAUNTON The Park Charmed Life
WARRINGTON Peppermint Gardens The Adams Family
WEST BROMWICH Coach And Horses (021 588 2136) Local Hero
WHALEY BRIDGE Railway Holel These Grey Days
WOKINGHAM Angie’s [789312) The Reactors
YORK Spotted Cow Ninety Second Dance

SATURDAY 2

BIRMINGHAM NEC Arena King/Feargal Sharkey/The Pogues/Balaam And The

Angel/Buddy Curtess And The Grasshoppers/Half Man Half Biscuit'The Icicle

Works/Ruby Turner/Joolz/Latin Quarter/New Model Army/Winston Reedy/

Simon Bates/lan Dury/Janice Long/Rankin’ Miss P {OXFAM Benzfit — 3pm start)

BOW Burston Inn Charmed Life

?RADFURD Manningham Lane Royal Standard Another Cuba/Moere Rhubarb
aster

BRENTFORD High Street Red Lion (01-571 65878) Little Sister

BRIGHTON Kings Road Arches Zap Club [775987) Steve Edgar/Joan Collins Fan

Club/Barb Jungr/Michael Parker

BRISTOL Bristol Bridge Inn The Inmates

BRISTOL Tropic Club (49875) The Godfathers

CHATHAM Churchills Now Or Never

COLCHESTER Osborne Street The Works (570934) Automatic Slim

COVENTRY Hand And Heart {61 8037) Broken Bones

CROSSKEYS Gladstone Street Insitute (270301) Tredegar

CUMNOCK The Tupp Inn Trident

DONCASTER Racecourse The Business

DUDLEY J8's {53597) Howard Hughes And The Western Approaches

EVERCREECH The Kennels The Chesterfields/No 4 Joy Strect/The Hiding

Place/Thatcher On Acid (Africa Famine Benefit)

FOLKESTONE Football Ground Wishbone Ash/Torme/Black Roots/Chas And

Dave/Maroondogs/Fantasia’Harmony Country Band/Alias Smith And Jones/

Richard Reyn/Mick Rodgers/Now 'N' Then/Bill Barnacle Jazz Band/Woodward

Brothers/ABK/Beatles For Sale/Birts Boogie Band/Tickled Pink/Keith

Harwood Band/Abstract Lines/Denigh/Gargoyles Kiss/Vigilante/Gizmo/

Stevidan/Gary Dean Band [Kent Live Aid — 11 00am start)

GLOUCESTER Gloucester Park Apple Mosaic/Laughing At Disasters/Take The

Fall/The Patrol/Four Design/Major Detail (2pm start]

HARTLEPOOL Baorough Hall Fluke

LEEDS Merrion Street Coconut Grove {455718) Hang The Dance

LEICESTER Princess Charlotte (553956) Fire Next Time

LONDON Brixton Fridge (01-326 5100) Dance Exchange

LONDON Brixton Road Old White Horse One Thousand Vielins/Riot Of Colour/

Talulah Gosh :

LONDON Camberwell Graen Father Red Cap (01-703 9208) Mick Clarke

LONDON Camden Dublin Castle (01-485 1773) Dave Kelly Band

LONDON Camden Gloucester Avenue London Musicians Collective (01722 0456)

Tim Hodgkinson And Chris Cochrane

LONDON Camden Lock Dingwalls {01-267 4967] Deep Sea Jivers

LONDON Chalk Farm Haverstock Hill Enterprise (01-485 2659) Kill Ugly Pop/The

Jackels/The In-Stinks/Spacemen 3

LONDON Earls Court Summer Fayre (01-370 4608) Taxi Pata Pata (4.00pm)
LONDON Finchley Road Ye Olde Swiss Caltage (01-221 5714) Team Ten
LONDON Finsbury Park Sir George Robey (01-263 4581] Geno Washington And

The Ram Jam Band/Five O'Clock Approach

LONDON Fulham High Street King's Head {01 736 1413) Boogie Brothers Blues
Band

LONDON Fulham Palace Road Greyhound (01-385 0526) We're Only Human/Hey
Hey Roxy

ngd[}ﬂﬂ Greenwich Tunnel Club (01-858 0895) Tolane

LONDON Hackney Lower Clapton Road Lord Cecil {01-533 0675) Ritzun Ratzun
Rotzer/The Len Bright Combo

LONDON Hammersmith Clarendon (01-748 1454) The Stingrays/The Deltas/The
High-Liners/The Surfadelics/The Blubbery Hellbellies

LONDON Herne Hill Half Moon {01-274 2733) Under The Gun/The Force
LONDON Hoxton Square Bass Clef {01-729 2476) Taxi Pata Pata/Somo Somo
{10.00pm)

LONDON Kentish Town Town And Country Club [01-267 3334) Les Quatres
Etoiles/Manu Dibango

LONDON Kings Cross Lioyd Baker Street Union Tavern The Enormous Room/The
Raw Herbs

LONDON New Crass Road Royal Albert (01-692 1530) The Ya Ya's

LONDON Oval Cricketers (01-735 3059) Laurel Aitken

LONDON Putney Half Moon (01-788 2387) Juice On The Loose

LONDON Putney Zeeta's (01-785 2101) Ghosts Before Breakfast

LUTON Switch Club Gunsupper

MANCHESTER Hu!me Red Admiral Direct Works/Three Heads Eat As One
MANCHESTER Peter Street Gallery (061-832 3597) The Risk/Knowing Irene
NOTTINGHAM Narrowboat Sam Severn :
OXFORD Jericha Tavern (54502) Rusti Steel And The Tin-Tax/The Blue Ridge
Rockets

SHEFFIELD Leadmill (754500) The Daintees/The Shamen

ST NEOTS Scuth Street Kings Head Funhouse ,

STOCKPORT Boars Head Charlotte And The Children Of Sin _
STOCKTON Dovecot Arts Centre (611625) Beryl And The Perils/Bowler/Reddish
SUTTON IN ASHFIELD Unwin Road Social Club Just Blue

TEWKESBURY Breakingstone Meadow Tootin Bek Rek!

TONYPANDY Royal Naval Club (432068) Preyer

WARRINGTON The Lion (30047) Badger
WEST BROMWICH Coach And Horses (021-588 2136) Jon Strong Band

WOLVERHAMPTON Scuples (53754) The Larry Miller Band
WORTHING Inn On The Prom Outside View

SUNDAY 3

ALDEBURGH The Maltings (3543) Harvey And The Wallbangers _
BIRMINGHAM Icknield Port Road Portland Club (021-454 8960) Zodiac Mindwarp
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And The Love Reaction

BIRMINGHAM The Rabway (021-352 2253) The Halifire Club

[?E]HTFDRII High Street Red Lion {01-57]1 6873) Zed Foolloose (Lunch) 45 South
ve

BRENTFORD Waterman's Arts Centre (01.568 1176) Taxi Pata Pata (Lunch

CROYDON High Street Underground (01-750 0835) The Meteors

DUDLEY 18s (53557) Trevor Burton

GLOUCESTER Gloucester Park Filament And Dave Biflborough Third Day’

Robinswood Choir/Dance Eternal Voice In The Wilderness (Jpm stan)

HULL Tower Baliroom (228110) The Macc Lads

LONDON Battersea Park Road Latchmese (01-924 3216) Tunji Martins Explosion

gﬂwﬂﬂﬂ Brxton Academy Manu Dibango/Osibisa/JabulaSanko/Adrido Dance

P

LONDON Camberwell Green Father Red Cap (01-703 9208) Steve Waller {Lunch)

No Spring Chicken (Eve)

LONDON Camden Dubbn Castle (01485 1773) The Big Town Playbays

LONDON Camden Gloucester Avenue London Musicians Collective (01722 (458)

Makeshift

LONDON Camden Lock Dingwalis (01-267 4557) Full MoonHouse Of Cards/

Phoney Amerian Acconts/Blood Uncles/Armada

LONDON Chalk Farm Haverstock Hill Enterprise {01485 2653) And So To Bed

LONDON Covent Garden Rock Garden (01.240 3961) Huge Big Massive

LONDON Deptiord Douglas Way Albany Emgpire (01691 3133) Another Fine

Myth/Mighty Shades/Forest Hillbillies

LONDON Euston Bloomsbury Theatre (01-380 1453) The Bill Bruford Quartet

LONDON Futham High Streel Kings Head (01-736 1413 Johnny Devlin And Tha

London Rockers/The Kingswoods

I‘I.'GNDON Futham Palace Road Greyhound (01-385 (526} The Vital Voice/The
cars

LONDON Hoxton Square Bass Clef (01-729 2476) John Warren Band

LONDON North Finchiey Tomngton (01-445 4710] Meantime

LONDON Oval Cricketers (01735 3059) Litle Sister {Lunch) Timbuk Three/Andy

Pawlak (Eve)

LONDON Putney High Street White Lion (01.78% 308!) The Right Stuf

LUDLOW Starine Ciub (1B90734) The Hurricanes

NORTHAMPTON 0id Five Bells The DT's

NOTTINGHAM Horse And Jockey Just Blue

ROCHESTER The Naps Head (3150 Ritzun Ratzun Rotzer

ROCHESTER Vhite Hart The New

SWINDON Town Gardens Bow! Indian Summer/The Hamsters From Hell/ON

The Head Yah/Hobegat Me/Tha Wall Flowers/Black Cat (After

TWICKENHAM Richmand Road Molberry Tree (018392 3294) Cry No More

WEST BROMWICH Coach And Harses (021 558 2136) Eligh Toad

MONDAY 4

BRADFORD Braidys (737955) Natural Riddim

BRENTFORD High Street Red Lion (01-571 £878) Ah Leu Cha

DUDLEY JB's (53597) The Boys/Penelope Web

DUNSTABLE High Strest Wheatsheal {62571) Thin lce

GODALMING Carls Qutside View

HARROW Collage Road Roxborough (01-427 5970) Kit Packham And The Sudden

Jump Band

LONDON Camden Dublin Castle (01-485 1773) The Big Town Playboys

hﬂHDDH Camden Lock Dingwalls (01-267 4967) Strangers And Brothers/Secret
ct

LONDON Cricklewood Hogs Grunt (01-450 E969) The Locomaotives

LONDON Dean Street Gossips Alice In Wonderland The Shamen

LONDON Finsbury Park Sir George Robey (01-262 4581) Irish Mist

LONDON Futham High Street Kings Head (01-735 1413) Wide World/From Here

On

LONDON Fulham Palace Road Greyhound (01-385 0526) JIH/Some Girls

LONDON Greek Street Le Beat Route {01-734 6308) Hey Hey Roxy/Get Real/Fead

The Lions/Forceful Strangers/Writers Revenge

LONDON Hammiersmuth Clarendon {01-748 1454) Red Hot ‘N’ Blue

LONDON Harlesden Mean Fiddier (01961 5490) De Danaan/Mary Coughlan

LONDON Kentish Town Bull And Gate (01-485 5358) B6 Tailfins/My Baby's

Arm/Dreamtime/Lol Sugars Campaign/Naked Flames/Round The Bend

LONDON Oval Cricketers (01-735 3059} Big Supreme/Aslam

LONDON Putney Zeetas (01-785 2101) Confetti Guise

LONDON \Wardour Street Way Club (01-437 5534) Kalima

MANCHESTER Anson Road International (061-224 5050) Bo Diddley

WEST BROMWICH Coach And Horses (021-588 2136) Gene Vincent And The

Nitecapz

TUESDAY 5

BIRMINGHAM Barrel Organ (021-622 1353) The Reason Is

BRENTFORD High Street Red Lion (01-571 6878) Roy Hill/Bam Bam
BRIGHTON Kings Road Arches Zap Club (775987) Performer’s Platform/Beyond
Belief

CARLISLE Stars And Stripes [4636]) The Exploited

DERBY Rockhouse (41154) The Macc Lads

DUDLEY JB's [535597) Mask/Roulette

EDINBURGH M:zsion The Cateran

GUILDFORD Chiddingfold Club Qutside View

HARROW College Road Roxborough (01-427 5970) The M25s

LEEDS Adam And Eves (456724) Mission Impassible/The Falcons/The
Melaroony Daddies/The Vultures

LIVERPOOL Bootle Oid Fire Station The Adams Family

LONDON Camden Dublin Castle (01-485 1773) 35th Of May

LONDON Camden Lock Dingwalls (01-267 4967) Bo Diddley

LONDON Finsbury Park Sir George Rabey (01-263 4581) Ritzun Ratzun Rotzer
LONDON Fulham Palace Road Greyhound (01-385 0526) Raw Deal

LONDON Greenwich Tunnel Club (01-858 0895) Vega/Swis/Sound Ceremony
LONDON Hammersmith Clarendon (01-748 1454) Tons Tons Macoutes
LONDON Harlesden Mean Fiddler (01-961 5490) The Golden Horde/Kitsch Is
Rich/Stars Of Heaven/The Village

LONDON Herne Hill Hall Moan (01-274 2733) Tunji Martins Explosion
LONDON Hoxlon Square Bass Clef (01-729 2476) Gailforce

LONDON Kentish Town Bull And Gate (01485 5358) The Price/Camouflage/
Seven Antelopes/Secret AcULegacy Of Lies

LONDON Oval Cricketers (01-735 3059) Shockheaded Peters/Phoney American
Accents

LONDON Oxford Street 100 Club (01-636 0933) Frenzy/The Pharoahs
LONDON Putney Zeeta's (01-785 2101) Entire Population Of China

LONDON Redclile Gardens Cafe Des Artistes [01-352 6200) Family Of Noise
LONDON Walthamstow Royal Standard (01527 1966) The Company She Keeps
LONDON Wandsworth Common Surrey Tavern Antz Avenue

LONDON Woolwich Tramshed (01-855 3371) The Undecided/XYZ

STOCKTON Dovecot Arts Centre (61 1625) Friends

STOKE Shelleys (320009) Broken Bones

STRATFORD UPON AVON Green Dragon The Smoking Mirror

WINDSOR St Lecnards Road Arts Centre (859336) Where's Malcolm?/The Wheel

5
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SPACE: THE FINAL FRONTIER OR
THE GAP BETWEEN GREEN POINTY
EARS?

. E ARE leaving this planet
behind,” says Doctor
Funkenstein, the man

preoccupied with and dedicated to

the motion of hips.

Dag! Have | landed in an episode of
Star Trek? Was it that strange
something | smoked earlier or did the
afronaut chomping seafood chow mein
in front of me really say what | think |
heard?

“Sheeeet, of course we're gonna leave
this planet behind!"

Pshaw! That's okay then, my ears still
work properly.

“One day, people are gonna look around
this Earth and realise — why even bother
trying to clean up all the pollution and stuff?
And the first time the scientists find a
planet which they think is cool, sheeet,
huk-huk-huk. You know the saying, The
meek shall inherit the Earth? Well, that's
damn right they will, because the strong
ones will be fighting to get onto the ship to
g0 to a new world and this place will be
finished.

“You can be as religious as you want
about it, but | think life is for life's sake
Whatever started it meant for us to travel
up Since the beginning, mankind has
always looked to the heavens. We either
saw something coming from that way or
saw something leaving that way.”

Do you mind if | smoke a cigarette?

"Nope. D'you mind if | smoke some grass?”

Mope

"Okay! Funky!'

Bring on the electric spankatizer quick, we
could be losing grip here. Buzzonga

NIGHT OF THE THUMPASORUS
PEOPLE

in Los Angeles is a cylindrical edifice full of

square, if nice, people. Hum-ho, all
Americans are nice on the surface, it's a national
trait. Even a mugger's opening line is usually,
How're you doing? before he whips your gold
teeth. Have a nice day' Dribble, splutter, you
reply

Anyway, inside this building in a rectangular
office sit two round people There's me and a
chap variously tagged Uncle Jam, Doctor
Funkenstein and often simply Hot Damn Doesn't
He Look Weird! — better known to you'all as
George Clinton.

George 15 the one wearing multi-coloured
plastic skeletons in his hair and blue eight-inch
platform-soled boots with cute white stars, just
In case you didn't notice

I'm the one whose chopsticks are splintering
with excitement. | open my mouth to ask George
about his 53rd and latest album, ‘R&B Skeletons
In The Closet’, and a shrimp falls out. Aimost the
one that got away

"You know, I've had a few experiences where |
wasn't under the influence, and | know | hadn't
done any drugs, huk-huk,” laughs the good
Doctor. *So they had to be deep in some kinda
way. | could explain them in some ways but |
believe those ways would be paranormal, too
Let me give you an example

Success! We have co-ordination! The shrimp 15
back in my mouth.

THE CAPITOL Tower on Hollywood and Vine

GOOD

2

“In 77 or 76, when we'd just done the
Mothership thang, Bootsy (Collins) and | was in
Toronto, Canada, riding out into this country area
and this ball of light just came down out of the
night and hit the bridge in front of us about a
mile ahead. It hit and then spattered like
mercury in a thermometer

“Bootsy and me, well, we didn't say anything
to each other. Eventually we turned off the
highway a coupla miles on and it happened
again. Though it wasn't close to us, it still had us
worried. By now we were going, Sheeet did you
see that? Then a little further on it hit by the
right and left sides of the car

“Damn! | leaned forward to turn the tape off
and, just as | did, it hit the top of the car and
rolled down the hood like melted gold. We didn't
know what it was but it scared the living shit out
ol us. For both Bootsy and me it was something
we didn't want to talk about for a long, long
time.”

You know it's funny, but a music magazine
editor | know had a very similar experience

“Crazee!”

NEWSFLASH: WE INTERRUPT THIS
EPISODE OF FUTURE SHOCK FOR A
FUNKTIONAL ANNOUNCEMENT...

THE LINE between flake and genius is a
malter of which way the fruitcake
crumbles. | can recall interviewing Husker
Du a few months back and being agog with
disbelief when the bassist, Grant Hart, told me
about this cracked American scientist who was
doing experiments transplanting monkeys'
heads. Next thing | know, it's front page news in
the Sunday Mirror

But right now, it's another manic Monday
lunchtime in this high price, low-life hotel for the
stars of motion piclures and recording they call
California. 48 hours ago at a video shoot lor
George's cooking single, ‘Do Fries Go With That
Shake!”, I'd attempted to interview the Doclor
and ended up roped in as a dancing extra in a
club scene After I'd tnpped over my feel for the
third occasion | knew it was time to bow oul
gracefully

But while this taught me | would never earn
much as a go-go guy in a topless bar, it also
afforded me the opportunity of seeing George
out of gear between takes. And whether he was
playing with a small white child, or rapping with
The Maob that makes up the Parliament/
Funkadelic extended family, he was exactly the
same: loose, energetic, deliriously funny and,
above all, sharp

Indeed, Clinton is so respected that Capitol
employees speak in awe ol his legendary japes
and scams. A story | was told several times
concerned how, when the Doctor was coming to
Europe to tour with his merry crew, he gave
away the airline tickets to friends and wives
beforehand so the label had to pay for the
band's flights all over again

So, far from being wacko, George 15 as smart
as they come. Given the length of his career and
the impact and influences he’s had on the
American black music scene in the last three
decades, that's perhaps not surprising He might
be funk’'s supreme surrealist, the jester of |ive,
but he sure ain't no fink or foal

Since he made his debut with The Parliaments
on '‘Poor Willie' for ABC Records back in 1957,
Clinton's eye and ear for new styles and
innovations has often taken him way oul
swinging on a imb

When acid zapped the ‘60s he quickly got hip
to the purple haze trip, and such nuggets as
Maggot Brain® and ‘Free Your Ass And Your
Mind Will Follow' wiggled in his wake. In the 70s,
through the chunk of P-Funk, he developed a
bizarre mythology ol outer and inner space
centred around the Mothership (a hideous slage-
show space-ship) connection and simultaneously
explored themes of politics and race on albums
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like 'Chocolate City’ and songs such as ‘One
MNation Under A Groove'

After a legally enfarced hiatus in the early
'80s, dunng which, he says, *| played video
games and got wrecked”, George emerged with
the atomic bow-wow of ‘Computer Games' and
the criminally maligned but in my view priceless
psychedelic protest of 'Some Of My Best Jokes
Are Friends’, among others.

Nowadays, with the imminent American
release of 'Skeletons’, a new Funkadelic album
called '‘By Way Of The Drum’ in the pipeline and
a lyrical invalvement with the upcoming George
Lucas film Howard The Duck, 46-year-old George
has moved back from the Motor City of Detroit
to a farm in Brooklyn, Michigan

"It gives me a chance to cool out, | really
enjoy it. We've gol no phone, there are no
musical instruments around and | can walk in the
woods and stufl. It just keeps me outta trouble,
because in the city | just end up staying up
seven nights a week.”

So what kind of trouble do you get into,
George?

“I'm not tellin’,” he laughs. "But | find creative
trouble too. The trouble | get into 15 s0 deep
they don't have a law for it yet, huk-huk-huk.”

THE PARTY STARTED LONG AGO
AND THE GHOSTS ARE STILL
DANCING

singing serious R&B, blues, funk, any of that,

and who cross over and then, as we say,
can't get black,” says George of his new album
which, ke all lhis work, 15 centred around a
theme. Clinton loves concept records

“We called it ‘R&B Skeletons In The Closet
because, after they cross over to be a pop artist,
those people have R&B skeletons that they don't
want to think about, don't want to remember or
can't remember. Most pop stars now like that
couldn't sing their old funk songs, they can't
remember how.”

Who are you thinking of?

“MNah, | ain't naming no names.” George smiles
coyly. "Aaaaah, baby babe, it's funny but no
names People know who we're talking aboul but
it's just the concept that I'm interested in
There's nothing wrong with crossing over The
industry forces you to do it. Believe me, | would
as soon as | could, but I'd try ta handle il cool ”

Have you had pressure put on you to gulf the
gap?

“Sure, | always have had,” reckons George
*We're always told that if you did this or you did
that you'd be a pop act

“Still, it's cool I've never wanted to be a
nalional pop act all at once With me, it's I'm
known on the East Coast this year, the West
Coast the next, then North and South Because
of that, I've been around for 20 years If | hadda
been splashed successful it would have finished
long ago. Even with the Mothership thang,
people wasn't sure who it was, they couldn't see
nobody’s faces, there were just all these
characters ”

Like all George's projects, Parliament/
Funkadelic and its Mothership connection is a
creative solution to a practical problem When
Parhament were restrained legally from working,
Clinton just put their ‘backing band in the
spotlight and Funkadelic was born Different
names for different musical games, bul it was
still George and the boys making all that noise

Y |T'S BASICALLY about artists that start off

ONE NATION UNDER A GROOVE

OR AS long as anyone can remember,
FGeorge has been lampooning politics and

politicians through surreal satire. Uncle
Jam replacing Uncle Sam, but he stops short of

propagating alternative doctrines
“Party politics? Naw, | subscribe to the idea of
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ATIONS...

paaaarty! That's the politics of being free and
loose and not walking all over other people
There's so many dilferent ideclogies and people,
50 how can there be one right idea’ You should
be aware that life should be a paaarty, just a
jam.”

Making puns out ol phun doesn't mean
Clinton doesn't treat his life seriously The man
has a theory for everything you throw at him
Take the angins of music, for example

I think that music was all one in the
beginning,” he says, pushing his Chinese food
plate to one side. °|l think that the environments
that different people went to and the things they
had to deal with affected the music The sun,
watermelons, mangoes and oranges 15 one
attitude. The ice, caves and bears is anather,
and has gotta create another kind of song

"Wherever life started — and maybe |t slarted
on anolther planet, | don’'t know — I'm sure It was
all one song and | think it still is one song Il you
could get away from the planel and see It as a
whole, you'd hear all those different musics
blending together. you dig?”

GEORGE'S CLINTOVISION AND HIS
BIG ASS

ITH THE Doc’s Big ASS in hand (his
WCustomised Big Atomic Slam Stereo,

you pervs), should the nukes suddenly
puke down on us we probably wouldn't hear
them. On 'Some O My Best Jokes Are Friends'
George hingered the irony. the missile business is
booming, he said Yet Clinton is above all a
futurist and this makes him optimistic

“This might be a httle way from what we're
talking about, but | think all of that stuff like
compulers and new technology, along with
peaple jumping the high jump 20 feet and
basketball players making shots fram hall court,
means we're evoiving to another level. Any day,
week or month now somebody s gonna make a
drastic breakthrough, period, and everything is
gonna be translormed

“You've heard the saying that we anly use 10
per cent of our brains? Well, | think that we're
about to be allocated another 10 per cent, We
have to, because that's the only hope we've got
for our planet. If not, we're 1n serious trouble

“Television has brought all the warld lopether
as a global willage Before, a message would take
years to get around the world, now it's just bam!
instant! At the same time, though, there are
more dispules, which seem impossible to solve
with the 10 per cent of brainpower we're
operating with Take abortion — for or anti, there
ain't no answers for that shit, both of them is
right and wrong.

*Something has gotta come along and
supercede all that shit It's like whal used 1o go
up had to come down, but it don't no more. It
just breaks gravily and keeps on going
Computers would ve been a paranormal
experience for somebody in the 18th Century
We're only touching on the potential of
computers, and the shit that they're doing with
genelics is really paranormal

“We're all hip to the fact of quantum leaps. |
think the same thing will happen with mankind
With all the technological change and shit, we're
also seeing a change in mental perceptions. You
know the weird shit that yogis can do? Well |
think that one day we'll all be able ta do that

“All these are just examples that | can see
that makes me think change is corming. And
when we pet allocated that extra 10 per cent of
brainpower, it's then that we'll solve all our
impossible problems

"By then, though, we'll be in outer space and
the meek will have inherited the Earth. Huk-huk-
huk.~

Doctor Funkenstein flashes a great big grin
and adjusts his plastic skeleton hair behind his
ears — which, in case you're wondenng, aren’t
green or pointy

We're all just fries in the Mothership of time? Doctor Funkenstein, alias

GEORGE CLINTON, says we should expect a future of close encounters,
and JACK ‘GO-GO’ BARRON beams down for a bop in the space age

continuum. Portrait of a starship trooper by EYE AND EYE
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HOLLYWOOD BEYOND

FROM PAGE I8

neuroses and weak points
I'm not the be-all and end-all
of rock and roll, I'm simply
irving 1o be myselt and learn
a bit in the process

“You have to understand
that Hollywood Beyond
works on different levels As
with Hollvwaod itself, we
live 1n a society of faded
decadence where everybaody
wanls to deal with nostalgia
| want to illuminate that
decadent side the he
between how stars really are
and how they are actually
portraved on the screen
That's the analogy

“So we look at ‘the crass
society’ by giving it the
Hollywood treatment where
evervthing is larger than hife
But it's alsey very tongue in
cheek, because what we're

CLASSIFIEDS
0O1-387 661 1

PERSONAL

OCCULT BOOKS. magic, wilch-
craft, Aleister Crowley, Tarotl cards,
etc. For catalogue, send two 17p
stamps (o Magus, 159 Lower Ox
ford Street, Castlelord, West York
shire

FRIENDS'MARRIAGE: Postal in
troductions all areas/ages. Writa
Orion A6, Waltham, Grimshy

WORKING HOLIDAYS Seasonal
and other wark worldwide
Tremendous variety, Good earn
ings, long/short term, leave any
time, travel free For fully illustrated
colour brochure of excting lfes
tyles overseas send 2 x 17p stamps
10 Adventurers Club, Kyloaa Centre,
sSpinningdale, Sutherland, Scotland
V24 4AD

tRSONAL FOR SALE — RECORDS WANTED —
SITUATIONS VACANT — SPECIAL NOTICES

\ny other trade announcements

CLASSIFIE

saving is there must be
something other than this
crass and paudy hfe. That's
where the Beyond comes
from "

I'm not sure about this,
vou know

stars in enlertainment qll'l.\'n‘l\'*-

Vastly successiul

end up turning to relhigions,
gething gurus, getting
drugged or payving for a high-
priced shrink

Hah-hah-hah Yeah. It's
the same old thing Dilferent
clubs but the same old
chortles Mark as
he puts on his shades and |

numbers,’

switch off the tape machine

Hollvywood Bevond are the
pop playeround of the future
Whether it turns out 1o be a
cheap slum remains o be
seen when their real story is
linally writlen

PENPALS 153 countries. Free de-
tails (SAE.) IP.F {S) PO Box 596,
London SE25

FRIENDSHIP, LOVE or marriage
Dateline all ages. areas. Dateline,
Dept (SOU) 25 Abingdon Road, Lon-
don WE. 01-983 1011

JANE SCOTT for genuine friends
introduction to opposite sex with
sincerity and thoughfulness. Details
free. Stamp to Jane Scott, 3 SOU,
North Sireet, Quadrant, Brighton,
Sussex BN1 3GS

PENFRIENDS-USA Make lastin
fniendships through correspond-
ence. Spend age and interests for
free reply Harmony, Box 37955,
Phoenix, Anizona

ATTRACTIVE RESTLESS male 32,
secks strongminded, determined
possibly aggressive female for se-
rious relationship. Box No 17275

TALL INTELLIGENT deranged
male 28 good job lives South Essex
desires Omnivorous female non-

smoker non-drug for possible ro-
mance. Box No 17284,

GIRL 19 prefers Dylan Doors
Leonard Cohen Janis Joplin Glas-
gow area. Box No 17285,

MALE 24, SELF EMPLOYED IN
RECORDS, own car average looks
but lonely, into all types of music
wishes to meet girl to form rela-
tionship. Manchester area. Photo
appreciated. Write in confidence 1o
Box No 17286

GIRL SHY Bedford bloke guitarist
21 with flat into Servants, Weather
Prophets, Cure, 60's Psych, seeks
lonely attractive — ish girl for rela-

tionship co-habitation. Box No
17287
TALL MALE, (photo availabla)

progressive rock fan. Seeks lasting,
worthwhile relationship with female
from any arca. Box No 17288

FEMALE NINETEEN seecks alterna-
tive hippyish friend/s to go to Read-
ing with in August. Also seeks pen-
pals. Box No 17289

PUNKY FEMALE 23 seeks similar
for friendship, outings, and having
a laugh Southampton, Portsmouth
areas Box No 17295.

GUY SEEKS girl for intimate rela-
tionship Box No 17296

LONG HAIRED pagan wanis to
contact any women into Chaos
Magick Birmingham area Box No
17294,

MALE 23 likes Marnllion, Joni
Mitchell, Yes, secks female friend in
Sussex swap photos? Box No
17293

MALE 22 HR/etc seeks similar

caning lady for friendship/Love
genuine. Norwich area Box No
17292

RECORDS FOR SALE

A BARGAIN pot luck assortment =
send £156 for 100 used LP's and 12°
singles or £20 for 500 used 7" sing-
les (postage included; our selec-
tion). Music & Video Exchange, 28
Pembridge Road, London W11, Tel
01-727 3538

FANTASTIC RARITIES!!I Ultrarare
Records - NEW CATALOGUE OQUT
NOW! - 10,000 collectors Promos,
Radio Station Concerts Test Press-
ings. White Labels Piclure Discs/
Shapes Japanese Deletions. Gary
Numan, Kiss, AC/DC, Iron Maiden,
Marilhon, U2, Damned, Kate Bush,
Pink Floyd, Zeppelin, Alarm, Ozzy,
Queen. Siouxsie, Ramones, Pistols,
Soft Cell, Quo, Stranglers, Sweet,
Japan, Jam, Genesis, Bowie, Buz:z
cocks, Cramps - Thousands
More!!! Collectors Don't Miss this!
- All New Wave/Metal/Punk - All
Big Names — All Big Records. Large
SAE (Dept S) RS Records, 9 Silver
Street, Wiveliscombe, Somerset

LIZARD RECORDS, 12 Lower Goat
Lanc, MNorwich. Over 30,000 bar-
gains cheapos to ranties. Call in our
shop or send large SAE for lists
Overseas 3IRCs

PUNK/NEW Wave Record Findin
Service & Auction listing SAEKIHE
Elista Records, 157 Common Rise,
Hitchin Herts

60°S - BO'S New/Secondhand re-
cords, deletions, rarities, cheapies,
August list now available. Send
SAE/2IRC’s to Rumble Records, PO
Box 24, Aberystwyth Dyfed

ALL INDEPENDENT label re-
leases, imports, punk/new. Wave
rarities. SAE or 2 IRCs for latest

catalogue  ‘Rhythm’ 74 Lisson
Grove, Mutley, Plymouth (0752)
266798

MNEAT RECORDS free HM. maga-
Zzine 'Lead Wight IV’ available send
large SAE Neat Records, 71 High
St. East, Wallsend NE28 7RL

CHEAP RARE RECORDS + GOL-
DEN OLDIES. All £1 yes | repeat,
all £1. In Reddingtons new sale
catalogue. Rush SAE to Redding-
tons Rare Records, 17 Cannon
Street, Birmingham B2 SEN. 021-
643 2017

FROM 15T MAY 1985 ALL NEWSPAPER & MAGAZINE ADVERTISING IS SUBJECT TO VALUE ADDED TAX AT THE CURRENT RATE.
PLEASES NOTE INCREASED CLASSIFIED CHARGES TO COVER THIS ADDITIONAL 15% VAT RATE ALL SMALL ADS MUST BE |
STRICTLY PRE-PAID BY CHEQUE OR POSTAL ORDER MADE PAYABLE TO SPOTLIGHT PUBLICATIONS LTD. CASH WILL NOT BE
ACCEPTED. THE PUBLISHERS RESERVE THE RIGHT TO REFUSE OR WITHDRAW ADVERTISEMENTS AT THEIR DISCRETION. .

D

| anclose Postal Order/Cheque value £........
made payable to Spotlight Publications.

CLEEL L TR LT n-fa'ru--u wa

TYGERS OF Pan Tang LP ‘First
Kill' Neat 1037 featuring early live
studio recordings out now in shops
or write to Neat Records, 71 High
Street E. Wallsend, NE28 7RL. Eﬁ.%ﬂ
inc P&P, 4

MARILLION RARITIES SAE gets
list or send wants to Andy GG6B
Castlegate Nowark Notts.

GENESIS/SOLOS Acetates prom-
os etc SAE 23 Langdon Way, Cor-
ringham Essox

10,000 TITLES singles, albums
list. SAE Bardsloy Records Lampe-
ter Dyfed SA487DY.

FOR SALE

GIANT CATALOGUE: Rock, Movie
T.V. Stars Posters, books, leath-
ergoods, photos. Send 20p plus
large SAE Harlequin BB, St Peters-
gate Stockport SK1 1DA

LATEX, GLOSSY PATENT VINYL
AND LEATHER for stage, club or
partywear. Dressex, skirts, trousers,
tops — lots of laced backs, D-rings
etc, Standard Designs or custom
made. Send £1.00 for catalogue to
Charades, Owl's Next, Stoke Street,
Rodney Stoke, Nr. Cheddar, Some-
rset BS27 3UP

SOUNDS COLLECTION. 1980 - 86
offers 30 Dak Way, Southgate Lon-
don N14

HAWKWIND OFFICIAL Anthology
poster four colour limited edition
£2.75 plus £2.25 P&P cheques pay-
able Samurai Records 35A High
Street Chislehurst Kent BR7 SAE

GENESIS, MARILLION, Gabriel,
Zeppelin. Other progressive, HR/
HM rare recordings %xtensive list,
SAE Bob 12, Mayesbrook Road,
Barking Essex

Pﬂﬂgﬂﬂ POSTERS, 100s, of TOUR
AND RECORD PROMO POSTERS
for sale from only £2 mostly big &
full colour. Good discounts for

uantities. SAE for lists to Splash
{Dept S) 7 Lincoln House, Lincoln
Grove Manchester M13 0DX

FREE!! EXTENSIVE catalogue of
tour rarities, Marillion, Genesis, Col-
lins, Gabnel, Zeppelin, Strails,
Queen + 100's more rock/HM!I
Large SAE Fit4/7 Chestnut Grove,
Nottingham NG3 5AD. State in-
terests

MUSIC PAPERS/magazines 1962
- 1986 including Sounds/Kerrang
eic SAE 268 Kingston Road, London
SW20

MARILLION “BONANZA", pic-
discs, Webs cuttings (82-86), prog-
rammes - etc. “Futtocks” 26 The
Pyghtle, Wellingborough Northants

ROCK VIDEOS AC/DC to ZZ Top
lo swaps. Box No 17297

KISS, CRUE, Springsteen, U2
lists, SAE to. Stuart, 25 Borden Rd,
Glasgow G13 1RB

ALICE COOPER rarities 041-959
6871 Stuart

QUEEN, MARILLION, raritics 041
959 6871 Stuart

SIMPLE MINDS, U2, Sisters
Springsteen rarities 041-959 6871
Stuart

NEW POSTERS 25% DISCOUNT!
Only £180 + 60p tolal order Fred-
die Mercury, Linda Lusardi, Bowie,
Ozzie, M. Knopller, Bono - list with
order (filmstar photos only £1)

Cards & Posters, Office 24 1 Albert
Street, Birmingham 4

RECORDS WANTED

BEST PRICES paid for records
and casseltes. Especially new wave
and heavy metal. SAE for quote or
Tel Strand Records, Indoor Market,
Castle Street, Rugby, Warks. 0788
75304

ABSOLUTELY ALL all your re-
cords, tapes, CD's videos and books
bought/sold/exchanged/ - also ALL
Hi-Fi, musical instruments, compu-
ters and cameras — NONE RE-
FUSEDI!! Bring ANY quantity in
ANY condition to Record Tape and
Video Exchange, 38 Notting Hill
Gate, London W11 {(open 7 days
10am-8pm Tel: 01-243 8573). Or
send them by post with SAE for
cash (none-returned — we decide
price)

GARY NUMANI! - All Records,
Tour Programmes wanted. Send
list/Price. (Dept WN) RS Records 9
Silver Street, Wiveliscombe, Some-
rset

order form & advertisement rates

PLEASE PUBLISH MY ADVERTISEMENT UNDER THE HEADING

e NO Of words) at.........p

CLASSIFIED IN SOUNDS COSTS JUST 23p

WORD

VORDS IN BOLD FACE AFTER FIRST TWO

ER WORD

'he Publishers reserve the right to

cfuse or withdraw advertisements at their

scretion.

'o: GLASSIFIED AD DEPT. M

NAME . .
ADDRESS

SOUNDS, Spotlight Publications

Greater London House.

Hampsiead Road, London NW1 7QZ

Name and address, when included in advert, must be paid for.

—_.—-I-n—-— —sun—.—l—.-——h—-.—-—*

ALL RECORDS WANTED! - Also
C D. Cassettes. Tour Programmes.
Picture  Discs/Shapes, Promos.
White Labels. Special Request for
Kiss, Numan, Marillion, AC/DC,
Maiden, Bowie, Kate Bush. All punk.
New Wave. Fistols, Ramones, Buzz-
cocks. Send list/Pnce. (Dept W] RS
Records, 9 Silver Street, Wivelis-
comba, Somerset,

COMPACT DISC - Exchange your
old records for new C.D. Send list of
records and C.D. Required. (Dept
CDW) RS Records, 9 Silver Street,
Wiveliscombe, Somersel

ALBUMS, TAPES, singles. Good
prices, quick service. SAE quote or
send direct Terminal Records,
Riverside Market, Haverfordwest,

Dyfed.

RAMONES PHOTOS especially
‘86 tour. Phone Dave 0926 29066
After 6pm.

YOUR UNWANTED tour t. shirts,
programmes, rock books and maga-
zines, hippy clothes, jewellery etc
postage paid. Chris Hall 9 Wobum
Rd, North Shore, Blackpool.

DEPECHE MODE radio/TV inter-
views, performances. (010) 603
7193 anytimel.

QUEEN, QUO, Alarm, live tapes
Wembley 11.7.86 — write to: — Lee,
15D Portacre Rise, Basingsioke
Hants RG21 1YG

RATT! CRUE!

KISS! HALEN!
SWOPS! 077349363.
SEX PISTOLS videos — 59 Fletcher
Street Heanor Derbys DE7 7PG
LITTLE STEVEN on wvideo send
details on Paul Box No 17290

RECORD FAIRS

OXFORD, SATURDAY 2nd August
Oxford Town Hall. St. A1 dates 11-
12 noon £1 12-3pm 40p

BATH, SATURDAY August 9th,
Y.M.C.A. Walcot St. 11-12 noon. F1

12-4pm 40p
60's BEATLES Fair Sunday 31st
August Shepherds Bush Village

Hall, Nr. Shepherds Bush Tube En-
try £2 All day stalls/enquiries (0734)
599668

MANCHESTER RECORD FAIR
SATURDAY 9TH AUGUST 10am-
5pm Piccadilly Plaza Exhibition Hall,
York Streett 50 STANDS FULLY
BOOKED.,

HAYWARDS HEATH Sunday Au-
gust 2nd Clair Hall Perrymount
Hoad (opposite railway station)
10am-3pm. Admission 50p

MILTON KEYNES - Saturday 9th
August Bletchley Leisure Centre
Princes Way - 10am - 4 30pm En-
quiries (0692) 630046.

SOUTHEND - SATURDAY 2nd
August Balmoral Community Cen
tre, Salisbury Avenue, 10am
4 30pm Details (0692) 630046

NORWICH - SUNDAY 3rd Auqust
Castle Hotel, City Centre, 10am
4 30pm.

THE BIG LONDON WEEKEND IS
HERE - THIS SATURDAY & SUN-
DAY, 1000's & 1000s of records &
related items at the following
events. 100 CLUB OXFORD ST
SATURDAY 2ND AUGUST then
onto the CONWAY HALL - OFF
SOUTHAMPTON ROW - SUNDAY
3RD AUGUST. All the top dealers at
both events. 1000s of bargains, de-
letions & ranties from 50s — B0s
Adm only E£1.50 9.30am E1 11am-
4pm. This 1s @ mega weekend for
music_fans - don’t miss itl Info
V.L.P. Fairs — 0533 548821 (day).

LONDON. FOR rare records -
cass. & Lots more VISIT THE ORI-
GINAL COLLECTORS RECORD
FAIRS. Saturday & Sunday. 2nd &
3rd of August at the Bonnington
Hotel Southampton Row London
WC1. Open Sat. & Sun 10-dpm
Admission £1.00 each day or two
day special at £1 00, Different deal-
ers Sunday |f you have been to the
rost now come and try the best
ORGANISED BY THE PEOPLE THAT
STARTED RECORD FAIRS IN BRI-
TAIN (copied by everyone else
since). Enquir, 01-659 7065.

DON'T MISS THE
COLOSSAL
LEEDS CITY

RECORD FAIR
Saturda¥ 2nd August
at the
CORN EXCHANGE
10 30am to 4 00pm
DETAILS TRANS-PENNINE FAIRS
0532 892087

SITUATIONS VACANT

JOBS GALORE OVERSEAS Enjoy
o new and exciting lifestyle. Send 2
¥ 16p stamps FREE Brochure.
Direct Business Publications (SND5
g), 9 Selbourne Avenue, Harefield,
Southampton

LYRIC WRITERS required by Re-
cording Company Details SAF
Robert Noakes 30 Sneyd Hall Road,
Bloxwich, Walsall, Midlands.

"WARLOCK UVE video, Hellbound
in London ‘85 One hour of ear
thshaking rock from the German
Metal Masters. VHS only. Send che-
g;e (:; PHD.S!W £16.99 to; Canalllect.

a Hig treet, Chislehurst, Ke
BR7 SAE. i

ORIGINAL HORROR rnovies on
VHS and Betamax wanted by pri-
vate collector. Anything considered
Send lists details Box No 17291

PINK FLOYD Alice Cooper fantas
tic st send SAE for list to 27 Bur-
phill Road, W.O.T. Bristal

TRAVEL

WORKING IN AMERICA!

WHICH VISA DO YOU NEED!
WE OFFER A COMPLETE
ADVISORY SERVICE

For your Free

Information Sheet

quoting ref: Snds

send s.ae o

American
Immigration
Advisory
Service

Jellicoe

House,

374

Euston

Road,

London,

: NW1
& 01-388 2400

SPECIAL NOTICES

THOUSANDS OF NAMES and
addresses in the music business are
contained in the 1985 edition of the
Music Week Directory, including re-
cord companies, music publishers,
recording studios, record producers
and concert promoters Prnice £10
from: Jeanne Henderson (Dept S),
Music Week Directory, 40 Beresford
Street, London SE18 6BO

KATE BUSH Fanzine Homeg-
round No 23 £1.25 from 55 Whip-
pendell Way Orpington BRS 3BZ

MUSICAL SERVICES

ABSOLUTELY FREE ‘Twaenty,
Songwriting Questions Answered
explains copynight, royalties, pub-
lishing contracts, recording agree-
ments elc. Absolutely free without
obligation from International Song-
writers  Association, (Sounds),
Limerick, Ireland

SWEET FANS Brand New Fanzine
Out Now £1 A4 SAE Paul Pexton 47
Lambwath Road, Hull East York-
shire

LOUD IS BACK. No 7 out now
Interviews Micky Moody, Ratt, Mad
Max. Live - AC/DC in Belgium,
Ozzy, Engine, Dio + More. Nows
reviews, Kiss Cartoon etc. UK-70p,
other - £2 (inc P&P) P Caine 5 Clave
Way, Formby, Merseysido L37 8BS,

FAN CLUB

COZY POWELL Fan Club SAE de-
tails PO Box 16, (Urmston SSO)
Manchester M31 3WT.

THE WEDDING PRESENT. In-
formation. Large SAE 14 Churchill
Gardens, Leeds LS2 9AW

PAUL SIMON Appreciation Socie-
ty SAE Ref 2, PO Box 32, Kendal,
Cumbria LA9 7RP

TOY DOLLS Fan Club SAE 94
Lindisfarne Rd, Newton Hall,
Durham. DH1 5¥YQ

TALKING HEADS Magazine five
(special poster edition) £1 PO pay-
able S Robinson, 56 Stannington
Road, Sheffield S6 SFL.

UK SUBS and Condemned B84
SAE to Tuck Shop PO Box 613
London SW4 6HP

COZY POWELL Fan Club SAE da-
tails PO Box 16, (Urmston SSO)
Manchester M31 3WT,

THE WEDDING PRESENT. In-
formation. Large SAE 14 Churchill
Gardens, Leeds LS2 9AW.,

PAUL SIMON Appreciation Socie-
ty SAE Ref 2, PO Box 32, Kendal,
Cumbria. LA9 7RF

TOY DOLLS Fan Club. SAE 94
Lindisfarne Rd, MNewton Hall,
Durham DH1 5YQ

TALKING HEADS Magazina five
(special poster edition) £1 PO pay-
able S. Robinson, 56 Stannington
Road, Sheffield S6 5FL.

UK SUBS and Condemned B4
SAE to Tuck Shop PO Box 513
London SW4 GHP

TUITION

CARTOONING COURSE by Press
Cartoomist. Free details from Rod-
ney Jones (SD), 5 Eastcoto Road,
Liverpocl L19 7NR

PUBLICATIONS |

BROKEN ARROW 23 includes 28
pages on Neil Young and The
Squires with many rare photos
send £1.50 to: NYAS. Linfi
Street, Bridgend, Mid Glamorgan

CF31 18Y
PUBLICITY

R.T. FAR.TE DESIGNING/Printing

o your requirements, tshirls,
badges, sweatshirts  etc 09327
B5016

QUALITY T. SHIRTS printed for
your band Samples, prices [1. Pre
mier Print, 5 George Street, Gran-
tham, Lincs. (0476) 60200

SCREENPRINTING, COMPLETE
Kil, Print T-Shirls, postors etc £16 85
+ C200 PP o Bonowby [Direct
Mail, D8 Thirsk, N. Yorks



THE RHYTHM SISTERS, a West Yorkshire duo who include
former members of Simply Red and Wah! in their backing
band, follow their live debut at WOMAD with gigs at Harrogate
International Festival August 1, Glasgow Jackmans 2.

THE POP ICONS have lined up more dates at Hammersmith
Clarendon July 21 and Kentish Town Bull And Gate August 6

THE VOLCANOES return from foreign parts and gel straight back

onto the club scene with gigs at London Velvet Goldmine August
1, Brighton Zap Club 7.

THE PHONEY AMERICAN ACCENTS spread their “psychic hijack
rock” out from Godalming to Camden Dingwalls on August 3

before playing the Waterlooville Torpedo Peace Festival August
28-10.

THE BOGUS BROTHERS, a York band formed by ex-members of
Toned F, Waich With Mother and Red Hand Gang And The
Playground “in the spirit of Otis and Geno~, play Selby Ousegate
Gaffers August 10.

THE PASTELS, “originators of the truck train tractor nationwide
dance craze” (1) are playing Edinburgh Onion Cellar August 11

A BIGGER SPLASH, "the most rhythmic experience you could
possibly have”, launch the Pass It On campaign (to persuade
musicians to hand over unwanted equipment to youth clubs) at
London’s Hippodrome on August 6 followed by gigs at Herne
Hill Half Moan 8, Palmers Green Fox 9, Harlesden Mean Fiddler
{(Pass It On Party) 17, New Cross Royal Albert 23, Putney Half
Moon 25, Richmond Zeetas 27, Covent Garden Rock Garden 30

THE POTATO 5 featuring Floyd Lloyd have added more festival
dates at Manchester Platfields Park (Manchaster Against
Apartheid) August 1 and Doncaster Racecourse 2

JOKERS WILD promote their debut single ‘Don’t Fall In Love’ at
Shepherds Bush Wallington August 6, Brentford Red Lion 13,
Isleworth Green Fair 25.

Ol POLLOI and AOA, two Scottish anarcho-punk outfits, play an
Anarcho-Herberts Say No To Nuclear Power tour at Aberdour
Silversands Peace Festival August 9, Gateshead Bensham
Waorking Men's Club 11, Leeds Adam And Eves 13, Manchester
Cloud Nine 14, Birmingham Mermaid 15.

POP WILL EAT ITSELF bring up their ‘The Poppies Say Grrrl” EP
at Dudley JB's August B.

EXCALIBUR, who've just added guitarist/keyboard player Steve
Blades to their line-up, have a trio of Welsh dates arranged at
Cardiff Bogeys August 29, Tonypandy Naval Club 30, Llanharen
Rugby Club 31.

THE BIG SUPREME, led by Barry Flynn, who have a new single
out this weekend on Polydor called ‘Don’t Walk’, play
Kennington Cricketers August 4, Covent Garden Rock Garden 7.

THE SURFADELICS have slotted in another London date at
Hammersmith Clarendon on August 2

THE JAMES RIVER FLOODZONES, featuring Chris Cochrane,
Roger Turner and Tim Hogkinson, play the London Musicians
Collective at Camden Gloucester Avenue on August 2
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BLOOD UNCLES, the “exotic and erotic”™ Edinburgh band whose
‘Petrol’ EP was Sounds' Single Of The Week a while back, head
down for a quick London blitz at Kentish Town Bull And Gate
July 30, Covent Garden Rock Garden 31, Camden Dingwalls
August 3

NUMBER FOUR JOYSTREET, a modern pop quintet from Dorset
who draw on folk, pop and classical influences, celebrate the
release of their first single, "'Watch The World’', with gigs at Poole
Brittania August 1, Evercreech Festival 2, Bath Viaduct Hotel 7,
Taunton Woodstreet Inn 9, Bristol Crown 14, Exeter Bear Engine
16, Yeowvil Johnson Hall 30

SPACEMEN 3 get truckin® at Leicaster Princess Charlotte July 30,
Chalk Farm Enterprise Auqust 2, Brighton Zap Club 7
Northampton Black Lion 8, Birmingham Barrel Organ 19,
Deptford Crypt 22, London Alice In Wonderland 25

THE SMOKING MIRROR, a midlands band who “represent that
side of our human personality that we do not wish ta face
openly”, provide music and therapy at Birmingham Megs Wine
Bar July 30, Stratford Upon Avon Green Dragon August 5,
Leamington Spa Hod Carrier 8, Dudley Court House Inn 13,
Birmingham Barrel Organ September 2

HUGE BIG MASSIVE, who've gotten maodest since thiey werg
called Sister Crow, come down from Leicester to play Covent
Garden Rock Garden August 3

A POPULAR HISTORY OF SIGNS, who have a new single called
‘Art Of Persuasion’ coming out next month, play a Hackney
printworkers’ benefit at Stoke Newington Town Hall August 6
and then become the first live band to appear at The Theatre Of
The Third Dimension at Brixton Fridge on the 15th.

AUTOMATIC SLIM, the Essex R&B band, complete the recording
of their live album at Colchester Warks an August 2.

BO DIDDLEY plays his only Northern gig on his brief British visit
at Leeds Astoria on August 1

PREEENTS:

A MEGA
METAL

OuUT
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CHART
SINGLES UN

THE LADY IN RED Chnis De Burgh A&M

PAPA DONT PREACH Madonna Sire

EVERY BEAT OF MY HEART Rod Stewart Warner Brothers
SING OUR OWN SONG UB40 DEP International
WHAT'S THE COLOUR OF MONEY? Hollywood Beyond WEA
LET'S GO ALL THE WAY Sly Fox Capitol

CAMOUFLAGE Stan Ridgway IRS

| DIDNT MEAN TO TURN YOU ON Robert Palmer Island
MY FAVOURITE WASTE OF TIME Owen Paul Epic
SOME CANDY TALKING Jesus & Mary Chain blanco y negro
SO MACHO/CRUISING Sinitta Fanfare

HIGHER LOVE Steve Winwood Island

ROSES Haywoode CBS

FIND THE TIME Five Star Tent

WHERE DID YOUR HEART GO/THE EDGE OF HEAVEN
Wham! Epic

VENUS Bananarama London

SMILE Audrey Hall Germain

AINT NOTHING GOING ON BUT THE RENT Gwen Guthrie
Polydor

BRILLIANT MIND Furniture Stiff

HAPPY HOUR Housemartins Go! Discs

PARANOIMIA Art Of Noise With Max Headroom China
(BANG ZOOM) LET'S GO GO Real Roxanne Cooltempo
FIGHT FOR OURSELVES Spandau Ballet CBS

TOO GOOD TO BE FORGOTTEN Amazulu Island
DANCING ON THE CEILING Lionel Richie Motown
PRESS Paul McCartney Parlophone

THE PROMISE YOU MADE Cock Robin CBS

IT'S "ORRIBLE BEING IN LOVE (WHEN YOU'RE 8%%) Claire &
Friends BBC

DO YA DO YA (WANNA PLEASE ME) Samantha Fox Jive
RED SKY Status Quo Vertigo

SUN STREET Katrina & The Waves Capitol

HEADLINES Midnight Star MCA

SHOUT Lulu Jive

| CANT WAIT Nu Shooz Atlantic

NEW BEGINNING Bucks Fizz Polydor

PANIC Smiths Rough Trade

SPIRIT IN THE SKY Dr & The Medics IRS

| WANT TO WAKE UP WITH YOU Boris Gardiner Revue
CALLING ALL THE HEROES It Bites Virgin

TELL ME TOMORROW FPrincess Supreme

CAN YOU FEEL THE FORCE Real Thing PRT

FRIENDS WILL BE FRIENDS Queen EMI

GARDEN OF DELIGHT/LIKE A HURRICANE The Mission
Chapter 22

SHOUT Lulu & The Luwvers Decca

LISTEN LIKE THIEVES INXS Mercury

HUNTING HIGH AND LOW A ha Warner Brothers

NO CONVERSATION View From The Hill EMI
UNDERSTANDING JANE Icicle Works Beggars Banquet
LEVI STUBBS' TEARS Rilly Brage Go! Discs

SOWETO Jeffrey Osborne A&M

REGGAE TENS

PRE-RELEASE

1 FOLLOW ME Trevor Levy Firehouse

2 MANCHESTER VIDEO Trevor Junior Thunderbolt

3 NICENESS Wilard Jones Black Solidanity

4 ME RAGAMUFFIN Robert French Black Solidarity

5 JAH ORDER Horace Forp Ujama

& SORRY FE DEM FPhantom Firehouse

¥ REGGAE INTERNATIONAL Colourman Mello Sounds
8 HUNGRY Dacdy Woody Ujama

9 POPS Supercat Skeng Don

—
o

GOT TO MAKE IT Nitty Grtty Mello Sounds

EDISCO

1 SOUND IN A FURY Errol Belott Jah Tubbys

2 ORIGINAL BANGARANG Nty Grity Jammys

3 BABY MY LOVE GETTING COSY In Crowd Review

|
E

i
l

4 WARNING Deu R

ots Deb

8 YOU LICK ME FIRST Sugar Minot Live And Love

6 CAN YOU FEEL IT A<hs Ariwa

7 SHUB IN Franke Paul Pioneer International
8 MAGIC FEELING Michael Gordon Fine Style
® GREETINGS Hall Pirt Powerhouse
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CULTURE'S JOSEPH Hill does his Paul Daniels sleight of hand number

10

TRUE BLUE Madenna Sire

INTO THE LIGHT Chris De Burgh A&M

THE FINAL Wham! Epic

A KIND OF MAGIC Queen EMI

NOW — THE SUMMER ALBUM/TAPE Various EMI/Virgin
REVENGE Eurythmics RCA

RIPTIDE Robert Palmer Island

BACK IN THE HIGH LIFE Steve Winwood Island
EVERY BEAT OF MY HEART Rod Stewart Warner Brothers
BROTHERS IN ARMS Dire Straits Vertigo
INVISIBLE TOUCH Genesis Chrisma

THE SEER Big Country Mercury

HUNTING HIGH AND LOW A-ha Warner Brothers
SUZANNE VEGA Suzanne Vega A&M

S0 Peter Gabriel Charisma

LONDON O HULL 4 Housemartins Go! Discs
PICTURE BOOK Simply Red Elektra

TOUCH ME Samantha Fox Jive

ONCE UPON A TIME Simple Minds

DRIVE TIME USA Various K-tel

WHITNEY HOUSTON Whitney Houston Arista
QUEEN'S GREATEST HITS Queen EMI

STREET LIFE Bryan Ferry & Roxy Music EG

THE QUEEN IS DEAD Smiths Rough Trade
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— NO GURU NO METHOD NO TEACHER Van Morrison Mercury

23 THE BEST OF THE REAL THING Real Thing PRT
33 STANDING ON A BEACH Cure Fiction

— KNOCKED OUT LOADED Bob Dylan CBS

29 PLEASE Pet Shop Boys Parlophone

38 LUXURY OF LIFE Five Star Tent

31 PIE JESU Aled Jones 10

34 WORLD MACHINE Level 42 Polydor

48 LIKE A VIRGIN Madonna Sire

— COMMUNARDS Communards London

39 NO JACKET REQUIRED Phil Collins Virgin

— LANDING ON WATER Neil Young Geffen

30 LOVE ZONE Billy Ocen Jive

37 DANCE HITS VOLUME 2 Various Towerbell

42 ON THE BEACH Chris Rea Magnet

25 MOONLIGHT SHADOWS Shadows Polydor

36 THE MAN AND HIS MUSIC Sam Cooke RCA

— ALCHEMY LIVE Dire Straits Vertigo

40 BRING ON THE NIGHT Sting A&M

— LIVE UNDER A BLOOD RED SKY U2 Island

28 EAT 'EM AND SMILE David Lee Roth Warner Brothers
50 BANGS AND CRASHES Go West Chrysalis

— FALCO 3 Falco A&M

— SONGS FROM THE BIG CHAIR Tears For Fears Mercury
20 STREETSOUNDS 17 Various Streetsounds

35 TRUE CONFESSIONS Bananarama London

Compiled by MRIB

LOOKING FOR TROUBLE Mighty Diamonds Live And Learn

ALBUMS

1
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10

ALL IN THE SAME BOAT Freddie McGregor RAS

ROUGH AND RUGGED Shinehzad ALM

DUB CONFRONTATION Fatman Shaka Live And Love

UMOJA DUB Vanous Artists Deb

TO THE TOP Aswad Simba

BOOPS DEH Supercat Techniques

SOUND OF TAXI Sy And Robbie Taxi

AT WORK Culture Blue Mountain

MUSICAL CONFRONTATION King Kong And Nitty Gritty Jammys

SIGN OF THE TIMES Mzkia B Ariwa
Compiled by Daddy Kool 94 Dean Street London WI

ALBUMS

THE MARY Chain gang making whoopee

Glyn Brown

| DIDNT MEAN TO TURN YOU ON Rabert Palmer Island sleaze
WORD UP Cameo Phonogram bash

SAFETY NET The Shop Assistants 53rd & 3rd ace

Tony Mitchell

FUTURISTA Ryuichi Sakamoto School/MIDI import
ESPERANTO Ryuichi Sakamoto School/MIDI impart
ALIENS James Cameron 20th Century Fox

Blind Lemon Wilde

NO GURU NO METHOD NO TEACHER Van Marrisan Mercury LP of the year
I'LL BREAK YOUR BLOODY LEGS Bill Grundy G-Mex Threat To Blind Lemon

STUTTER James Chris Roberts is wrong (again)

Dumb Noodles Roberts

MATADOR Xmal Deulschland Mercury new single
SOUL SOLDIER Throwing Muses 4AD track
WORD UP Cameo Phonogram 12-inch

Roger Holland

CONTENDERS Easterhouse Rough Trade LP for those angry moments
LANDING ON WATER Nell Young Geffen LP for those American moments
BULLET TO YOUR HEART 1000 Violins Personal tape for those inspired
moments

Neil Perry

FLEX-ABLE Steve Val Food For Thought LP

PROGRESS Rogue Male Music For Nations LP cut (Leather mini-skirt)
GIL SCOTT-HERON Live at WOMAD See you next year

Jack Barron

ORGASMATRON Motorhead horribly great GWR LP
HEARTLAND The The a bloody Some Bizzare CBS maslerpiece
FRESHLY SHAVEN SAINT Severed Head Of David Blast First cut

UNLIKELY

COMMONWEA
GAMES ENTRA

RICK ALLEN Drcus

SIMON LE BON Rowing

DIVINE 100 metres — women

BRYAN ROBSON Judo

MORRISSEY Decathion

ALISON MOYET Pols Vault

NIK KERSHAW High Jump

BOY GEORGE Marathon

BERNARD MANNING Marathan

TONY GREIG Howing Cox
Compiled by Zola Budd's Running Shoes
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ATTACK
HO0T METAL GO INDIE SINGLES

SINGLES LIKE A HURRICANE/GARDEN OF DELIGHT The Ms
— RED SKY Status Quo Vertigo Chapter 22 a

3 STRAIGHT FROM THE HEART Bryan Adams A&M L HAFFY'HOUR The Housemartins Gol Discs
DREAMS Van Halen Warner Brothers 3 BRILLIANT MIND Furniture Stff
2 LONELY NIGHT Magnum Polydor 2 LEVI STUBBS' TEARS B/ly Brazg Go! Discs

DEAF FOREVER Motorhead GWR

12 THE DIO EP Dio Vertigo

9 WILD CHILD WASP Capitol

13 WHO MADE WHO AC/DC Atlantic

7 WHEN THE HEART RULES THE MIND GTR Arista

29 THIS BOY CAN WAIT The Wedding Present Reception
LIVING TOO LATE Tre Fall Beggars Banquet
4 SERPENTS KISS The Mission Chapter 22
— UNDERSTANDING JANE The lcicle Works Beggars Banquet
20 I'M ON FIRE Guana Batz ID
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10 11 MAD HOUSE Anthrax Island 10 5 ALMOST PRAYED Weather Prophets Creation

11 8 LOVE LIES DYING FM Portrait 11 PANIC The Smiths Rough Trade

12 5 NOTHIN' AT ALL Heart Capitol 12 7 BABY'S ON FIRE The Creepers & Marc Riley Intape

13 6 SUZANNE Journey CBS 13 16 WILD CHILD Zodiac Mindwarp & The Love Reaction Food

14 10 WHY CANT THIS BE LOVE Van Halen Warner Brothers 14 © THE SINGER Nick Cave & The Bad Seeds Mute

15 18 STARS Hear 'N' Aid Vertigo ; 15 HOLY HACK JACK Demented Are Go ID

16 15 SHAME Twelfth Night Virgin THE MISSION get the wind up 16 35 GIMME GIMME GIMME (A MAN AFTER MIDNIGHT) Leather

17 14 GARDEN PARTY Marillion EMI Nun Wire L
18 16 ROUGH BOY ZZ Top Warner Brothers 17 9 MORNING SIR Bogshed Help Yourself

19 19 ROLLIN' HOME Status Quo Vertigo 18 12 RULES AND REGULATIONS We've Got A Fuzzbox And We're

Gonna Use It Vindaloo
9 13 BIGMOUTH STRIKES AGAIN The Smiths Rough Trade

o
o
~
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LOVE WILL LIVE Zeno Parlophone

=

10 — DARKNESS Aerosmith Geffen

1 GIFT The Sisterhood Merciful Release 20 8 WHOLE WIDE WORLD The Soup Dragons Subway
2 3 LONDON O HULL 4 The Housemartins Go! Discs Organisation
3 2 THE QUEEN IS DEAD The Smiths Rough Trade 21 15 TRUMPTON RIOTS Half Man Hall Biscuit Probe Plus
4 1 DISCOVER Gene Loves Jezebel Beggars Banquet 22 30 BLUE MONDAY New Order Factory
5 4 GIANT The Woodentops Rough Trade 23 28 CRYSTAL CRESCENT Primal Scream Creation
6 5 THE CAPTAIN'S BIRTHDAY PARTY The Damned Stiff 24 44 OI' AINT DEAD Condemned 84 RFB Recordings
7 — SHOULD THE WORLD FAIL TO FALL APART Peter Murphy 25 17 HEARTACHE Gene Loves Jezebel Beggars Banquet
Beggars Banquet 26 10 THE DRAIN TRAIN Cabaret Voltaire Doublevision
8 6 CONTENDERS Easterhouse Rough Trade 27 25 LIKE AN ANGEL The Mighty Lermon Drops Dreamworld
9 27 BEST BEFORE 1984 Crass Crass Dream
10 14 RUM SODOMY AND THE LASH The Pogues Suff 28 36 THE OFFICIAL COLOURBOX WORLD CUP THEME Colourbox
11 7 BORN SANDY DEVOTIONAL The Triffids Hot 4AD |
12 9 MANIC POP THRILL That Petrol Emotion Demon 29 24 INSPIRATION Easterhouse Rough Trade
THE QUO getting out of sync with the guitar routine 13 10 ONLY STUPID BASTARDS HELP EMI Conflict Model Army 30 31 HOUSE OF ECSTASY Cherry Bombz Lick
14 22 EVOL Sonic Youth Blast First 31 18 E102/SAD BMX Bandits 53rd & 3rd
ALBU M S 15 19 BACK IN THE DHSS Halt Man Half Biscuit Probe Plus 32 43 TRUCK TRAIN TRACTOR The Pastels Glass
1 1 EAT’EM AND SMILE David Lee Roth Warner Brothers 16 26 UNLIMITED GENOCIDE AOA & O Polloi Children Of The 33 11 |SEE RED Frenzy ID
2 2 GTRGIR Arista Revolution 34 40 SOMEWHERE IN CHINA The Shop Assistants 53rd & 3rd
3 3 INTERMISSION Dio Vertigo 17 17 VICTORIALAND Cocteau Twins 4AD 35 19 KEYS TO THE CITY Peter And The Test Tube Babies Hairy Pie
4 — RAGE FOR ORDER Queensryche EMI America 18 12 A DATE WITH ELVIS Big Beat 36 26 WHITE NIGHTS (STARS SAY GO) Adult Net Beggars Banquet
5 — TWELFTH NIGHT Twelfth Night Virgin 19 11 GRAVE NEW WORLD Discharge Clay 37 27 RIVER OF NO RETURN Ghost Dance Karbon
6 5 ROCKIN' EVERY NIGHT (LIVE IN JAPAN) Gary Moore 10 20 24 TEENAGERS FROM OUTER SPACE The Meteors Ace 38 — TWILIGHT WORLD OF SONIC DISCO Age Of Chance Riot
7 4 5150 Van Halen Warner Brothers 21 18 THE SINGLES 81-85 Depeche Mode Mute Bible
8 6 WHO MADE WHO AC/DC Atlantic 22 13 LE MYSTERE DES VOIX BULGARES Various 4AD 39 33 GODSTAR Psychic TV And The Angels Of Light Temple
9 8 HEART Heart Capitol 23 8 THE MOON LOOKED DOWN AND LAUGHED The Virgin 40 21 NATURAL KIND OF JOY That Petrol Emotion Demon
10 15 MASTER OF PUPPETS Metallica Music For Nations Prunes Baby 41 39 NEW ROSE The Damned Stiff
11 7 LIGHTNING STRIKES Loudness WEA International 24 21 THE SINGLES 82-86 Play Dead Clay 42 34 MATCHLESS TRIPLE The Mighty Ballistic Hi-Power Criminal
12 19 ELIMINATOR ZZ Top Warner Brothers 25 16 WONDERLAND Erasure Mute Damage -
13 10 RECKLESS Bryan Adams A&M 26 — MEAT IS MURDER The Smiths Rough Trade 43 38 BABY I LOVE YOU SO Colourbox With Lonita Grahame 4AD
14 16 HEAR 'N' AID Vanous Vertigo 27 15 AFTER MIDNIGHT Restless ABC 44 37 KISMIAZ The Cramps Ace
15 13 AFTERBURNER ZZ Top Warner Brothers 28 — BLACK CELEBRATION Depeche Mode Mute 45 25 LOVE LASTS FOREVER The Virgin Prunes Baby
16 14 RAISED ON RADIO Journey CBS 29 28 THE CLAY YEARS 81-84 GBH Clay 46 45 ALL DAY LONG The Shop Assistants Subway Organisation
17 11 UNDER LOCK AND KEY Dokken Elektra 30 — NIGHT OF A THOUSAND CANDLES The Men They Couldn't 47 41 JUNCTION SIGNAL Blyth Power All The Madmen
18 22 THE ULTIMATE SIN Ozzy Osbourne Epic Hang Clay 48 14 BLUE HEART Peter Murphy Beggars Banquet
19 12 SPREADING THE DISEASE Anthrax Music For Nations 49 22 DRAG RACING Big Stick Blast First
20 25 LIVE AFTER DEATH Iron Maiden EMI Compiled by Spotlight Research 50 32 GOOD THING The Woodentops Rough Trade
21 17 MISPLACED CHILDHOOD Marillion EMI 7 ONE PIECE Al in
22 — CUTS LIKE A KNIFE Bryan Adams A&M 8 NO IT DOESNTT Fashion sense baby
23 18 WHAT I DID ON MY VACATION lan Gillan 10 9 THREE PIECE Two armchairs and a settee
24 21 ON A STORYTELLER'S NIGHT Magnum FM A lAYSl AN 10 TRIVIAL PUR Struggling for a tenth
25 28 THEATRE OF PAIN Motley Crue Elektra 1 GIVE 'EM ENOUGH ROPE The Clash Compiied. by JWC Cisrsered Cringlors
26 23 THE FINAL FRONTIER Keel Vertigo 2 HANGING AROUND The Stranglers
27 30 TURBO Judas Priest CBS 3 HANG ON SLOOPY The McCays
28 9 CRAAFT Craaft Epic 4 HANG TOGETHER Odyssey M ED I A EVAL *
29 20 DANGER ZONE Doc Holliday Metal Masters : mgl:::;iggﬁw M;:::“‘-’Em
=0 1285 LTTLE QUEEN ea Eorteatt 7 HANG ON TO A DREAM Tim Hardin TI M Es
Y Johnny Bristol
IMPORTS S ke o N Vmnd |
1 1 METALLISED Sword Aquarius 10 HANGING ON THE TELEPHPNE Blondie .. | FROG TAUNTING
2 — DANGEROUS GAMES Alcatrazz Capitol Chart supplied by The Swinging Lovers 2 OWL STRETCHING
3 3 LOOK WHAT THE CAT DRAGGED IN Poison Enigma 3 SNAIL BENDING
4 5 SWEET SAVAGE Sweet Savage Sweet Savage 4 GERBIL LYNCHING
5 7 EQUUS Equus Auto Auto u ITS 5 HEDL(E%EHIE{;LSI:;MH"G
: 6 MOLEN
A i LT e o e
2 PURPLE AND YELLOW ROMPER One for the younger reader B TORTOISE LOBBING
8 — THE BOYFRIEND Danny Wide Island 3 BIRTHDAY Rather fetching 9 EEL PUNTING
9 — METAL OF HONOUR TT Quick Megaforce 4 PISTOLS V MCLAREN LAW Victory 10 SQUIRREL TRAWLING
5
6

Compiled by Spotlight Research

BLACK AND DUSTY From the chimney
MORNING Afternaon or evening

Compiled by Claverley RSPCA {Rook Skinnin

and Polecat
Crimping Association
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Concerts, Demonstrations

and Celebrities
e

Olympia 2— London RITI S H

1-3 August 1986
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Admission: Adults  £3-00
Children £1-50

UNDER 14



