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N\Gb INTERNATIONAL CONCERT TRAVEL

61 Queen's Road, Brighton, East Sussex BN1 3XD
Telephone: {0273) 204101:2/3 Telex: 877546 MGPG

LIVE IN PARIS, SUNDAY JANUARY 18th
£75 INCLUDES: Concert ticket, 1st Class Hotel, Luxury Coach from London, -
Cross Channel Ferry. Depart eve 16th Jan. Return am 19th Jan.
or £55 INCLUDES: Concert ticket, and all transport by Luxury Coach
from London. Depart eve Jan 17th, Return am 19th Jan.

ROD STEWART

LIVE IN PARIS, OCTOBER 20th
£69 INCLUDES Concert ticket, 1st class hotel, luxury coach from London. [RSP]
Cross Channel Ferry. Depart eve 18th Oct. Return am 21st Oct,

STATUS QUO
LIVE IN PARIS. NOVEMBER 3rd

£69 INCLUDES: Concert ticket, 1st class hotel, luxury coach from London,
Cross Channel ferry. Depart eve 1st Nov. Return am 4th Nov.

JUDAS PRIEST

LIVE IN BRUSSELS, SATURDAY 18th OCTOBER
£69 INCLUDES: Concert ticket, 1st Class Hotel, Luxury coach from London,
Cross Channel Ferry. Depart eve Friday 17th Oct, return pm Sunday 19th Oct.

EURYTHMICS

LIVE IN PARIS, NOVEMBER 25th
£99 INCLUDES: Concert ticket, 1st class hotet, luxury coach from London, Cross
Channel Ferry. Full day/eve in Paris. Depart pm 23rd Nov. Return am 26th Nov.
£159 INCLUDES: Concert ticket, 2 nights 1st class hotel & réturn flight from ,:]
London to Paris. Depan 24th Nov. Return 26th Nov.

PO G

LIVE IN BRUSSELS. SUNDAY NOVEMBER 30th
£45 INCLUDES: Concert ticket, luxury coach from London, Cross Channel ferry.
Depart eve 29th Nov. Return am 1st Dec.

ULTRAVOX

LIVE IN DUSSELDORF, DECEMBER 5th
£69 INCLUDES: Concert ticket, 1st Class Hotel Luxury coach from London, [UD]
Cross Channel Ferry. Depart eve Dec 3rd return am Dec 6th.

CHRIS REA

LIVE IN BELGIUM, NOVEMBER 26th
£69 INCLUDES: Concert ticket, 1st class hotel, luxury coach from London,
Cross Channel Ferry. Depart eve Nov 24th. Return am Nov 27th.

Send £20.00 deposit per person plus £7.50 each personal and concert cancellation insurance, made
payable to M.G.P. to secure a place. Please indicate in the correct box the aumber of places required
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RANDY CRAWFORD comes in for her first British tour for five
years at the end of this month, following her recent “Abstract
Emotions’ album.

She starts at Nottingham Royal Centre on October 30 before
playing two nights at London’s Hammersmith Odeon on the 31st
and November 1.

She then heads off into Europe but returns to play Hastings
White Rock Pavilion November 23, Birmingham Odeon 24, Hult
City Hall 26, Blackburn King Georges Hall 28, Edinburgh
Playhouse 29, Manchester Apollo December 1, Cardiff St Davids
Hall 2.

THRASHING DOVES, who toured with The Pretenders, The
Alarm and The Boomtown Rats as The Climb before changing
their name and signing to A&M, release their second single,
‘Biba’s Basement’, this week, and have a batch of gigs lined up
for October.

The band, who've already toured the length and breadth of
London’s Marquee Club this year, will play Birmingham Aston
University October 1, Limerick Savoy 3, Cork Zoe’'s 4, Dublin
Sides 5, Dunfermline Warehouse 9, Aberdeen Venue 10, Dundee
Dance Factory 12, Leeds Warehouse 14, Norwich East Anglia
University 15, London Camden Palace 16.

WOMACK AND WOMACK fly in for one London show at Brixton
Academy on November 21.

The duo have switched to the Manhattan label (through EMI)
and will have a new single, ‘Soul Love, Soul Man’ out in time for
the gig, and maybe a new album too.

Tickets are £7 from the box office or by post to The Womack
And Womack Box Office (to whom cheques and postal orders
should be payable), PO Box 77, London SW4 9LH. Add 50p
booking fee per ticket.

ROBERT CRAY has added another night at London’s
Hammersmith Palais on October 23. His new album, *Strong
Persuader’, is now set for October 31 release by Mercury. A
single, ‘Il Guess | Showed Her’, comes out next weekend.

e . ——————
Marc’'s Head Start. ..

MARC ALMOND steps back into the spotlight with an
appearance at The London Palladium on October 12, as part of
the Soho Jazz Festival.

A well known jazz star, Marc will be playing a 40-minute solo
set which his regular fans (not to mention jazz buffs
everywhere) will recognise as being a third of his normal set.
They will also recognise the material. The rest of the bill for
the evening includes Georgie Fame, Gail Thompson and The
Jazz Renegades.

Marc will be returning to the same prestigious venue for a
more orthodox gig with his Willing Sinners on November 23.
And a mini-tour is being set up around that time.

He also has a'new single out next week on Virgin called
‘Ruby Red’, coupled with ‘I'm Sick Of You Tasting Of Somebody
Else’. The two tracks are also available on an EP called
‘Stained’ together with three other songs, and a 12-inch
re-recorded dance-mix of ‘Ruby Red’ comes out on October 13.

Marc has already titled his next album ‘Mother Fist And Her
Five Daughters’, but he hasn't fixed a release date yet. But an
EP of songs recorded at the Georges Bataille event A Violent
Silence back in '84 should be out in a few weeks.
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FURNITURE, who have the follow-up to their ‘Brilliant Mind’ hit,
called ‘Love Your Shoes’, out on Stiff this weekend, have more
dates on the British tour at Brighton Zap Club October 9,
Leicester Polytechnic 10, Fetcham Riverside 14, Birmingham
Dome 14, Exeter University 16, The band’s first album is set for
November release.

THE WEATHER PROPHETS have teamed up with the redoubtable
Lenny Kaye — Patti Smith, ‘Nuggets’, etc etc — who has produced
their second single on Creation, ‘Naked As The Day You Were
Born’, which comes out on October 1.

The band nip out on tour to celebrate at Middiesbrough Town
Hall Crypt October 1, Barrow-In-Furness Bluebird 2, Newcastle
Riverside 3, Sheffield Leadmill 4, Leeds Warehouse 7,
Manchester International 8, Glasgow Rooftops 9, Edinburgh
Hoochie Coochie 10, Aberdeen Venue 11, Colchester Works 16,
London School Of Economics (two sets, acoustic and electric) 18,
Brighton Escape Club 19.

JULIAN COPE has lined up a second batch of gigs at the end of
this month before his new album, ‘Saint Julian’, on Island.

He plays Leeds Polytechnic October 27, Birmingham
Diamonds 28, Bristol Bier Keller 29, Canterbury Kent University
31, London Astoria November 1.

COOPER

Cooper Man crawls
out with new single
and British dates!

Lives which is currently In
production. And the flip
features a live version of
‘Billion Dollar Babies’ recorded
back in his halcyon days of '76.
The |2-inch also has a live ‘i
Am Eighteen’.

Cooper also returns to live
shows with a British tour in
November, which he promises
will incorporate the best
moments from previous shows
as well as some surprises.

“We've got the best

ALICE COOPER is back -
official! One of the most
influencial rock stars of the
*70s releases his first single
since signing to MCA earlier
this year called ‘He’s Back (The
Man Behind The Mask)’ this
weekend.

It’s the theme song for
Friday The I3th Part Vi: jason
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Metallica’s bass
player killed in coach
crash

METALLICA's career was
shattered at the weekend
when bass player Cliff Burton
was killed in a coach crash
while travelling from Sweden
to Denmark.

Burton, 24, was thrown
through a window of the
band’s coach when it swerved
across the road and into a
ditch. He died instantly.
Drummer Lars Ulrich was also
injured, but not seriously. One
of Metallica’s roadies was also
-killed in the accident, which
apparently involved no other
vehicles.

The band had just played
two Scandinavian dates and
were travelling to another

TRAGEDY

show in Copenhagen when the

-coach crashed. Metallica had

just completed their first
headline tour of the UK, with
many of the shows sold out.

Cliff, a shy and unassuming
character who rarely took a
major part in Metallica
interviews, spoke to Sounds’
Neil Perry only two weeks
ago, and was enthusiastic and
optimistic about the band and
the success of their tour.

Obviously the whole
European tour — which
included dates in Germany,
France and Spain — is.now off.
The funeral will take place in
San Francisco, after which
Metallica will decide their
future.

Next week Sounds will print
the Metallica interview and full

. obituary.

THE GLASGOW MAYFAIR was badly damaged by fire last week,
costing the city a live venue it can ill-afford to lose.
The fire is believed to have been caused by an electrical fault,

and caused the roof to cave in.

Red Lorry Yellow Lorry have switched their planned date there
on October 19 to Daddy Warbucks and all tickets will be valid.

FREDDIE McGREGOR heaves himself over from Jamaica,
propelied by the success of his ‘Push Comes To Shove’ single,
and plays a series of dates next month.

He’ll be appearing at Cardiff New Ocean Club October 10,
London Kentish Town Town And Country Club 11, Nottingham
Marcus Garvey Centre 17, Birmingham Mohammed Ali Centre
18, Leeds Phoenix Club 26, Leicester Haymarket Theatre
November 7. More dates will be added.

BON JOVI, whose previously announced British tour has
completely sold out on the strength of their ‘You Give Love A
Bad Name’ hit single, have added another seven dates.

They'l now be playing Bradford St Georges Hall November 7,
Ipswich Gaumont 9, Liverpool Royal Court 20, Hanley Victoria
Hall 21, Leicester De Montfort Hall 23, London Hammersmith
odeon 24-25. Tickets are £7 everywhere except Hammersmith

‘which is £7 and £6.

RETURNS!

production team in the world
for this stuff,” declares
Cooper, who sank under the
weight of his own image in the
early '80s. But he remains
unapologetic: “If anything, after
a couple of years off I've
gotten even moré diabolical.
We may have to pass out
blood bibs to the front rows.”
He starts at London
Wembley Arena on November
23 and then plays Edinburgh
Playhouse 25, Manchester

Apollo 28-29, Newcastle City
Hall December |, Blrmlngham
Odeon 3-4.

Tickets for the regional
shows are £8.50 and £7.50
from the box offices. Wembley
tickets are £9.50 and £8 from
the box offices, agencies or by
post from Alice Cooper Box
Office (to whom cheques and
postal orders should be
payable), PO Box 77, London
SW4 9LH. Add 50p per ticket
booking fee and enclose an sae.

THE PSYCHEDELIC FURS, who made their British comeback at
the Glastonbury Festival in June and are now rising through the Top
Twenty with their ‘Pretty In Pink’ single, will play their first British
tour for two years in November and December.

The band are currently touring America where the success of the
Pretty In Pink movie has sent their status soaring.

They’ve completed recording their new album which will be
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released in time for the dates, which start at Poole Arts Centre on
November 27, and continue at Bristol Colston Hall 28, Newport
Centre 30, Birmingham Odeon December 2, Bradford St Georges
Hall 3, Nottingham Royal Centre 4, London Hammersmith Odeon
7-8, Brighton Centre 9, Manchester Apollo | |, Sheffield City Hall |2,
Liverpool Royal Court | 3, Newcastle City Hall | 5, Edinburgh
Playhouse |6, Aberdeen Capitol |7, Glasgow Barrowlands |8.

THE HOUSEMARTINS have
picked Scottish duo The
Proclaimers to support them
on their British tour which
starts this week, having been
highly impressed by their
demo — which presumably
means an offer from Go!
Discs can’t be far behind.

The other support on the
tour will be The Fish City
Five, The Housemartins’
acapella alter egos. And if
there look like being any
embarrassing pauses in the
show, the Hull boys might
even demonstrate their table-
tennis prowess, live on stage.

On a more practical note,
the Liverpool date on
October 2 has been switched
to the Royal Court. And the
Kilburn National Ballroom
date on the 9th has sold out.
A couple of Christmas shows
in the metropolis are now
being lined up.

Back on the sporting front,
The Housemartins will be
playing a half-hour slot at
Tony Currie’s testimonial at
Sheffield United’s ground
{Bramwall Lane) on October
5. And Paul Heaton - a
lifelong Blades supporter —
will then be playing in the
testimonial match alongside
George Best, lgm Botham and
Dennis Waterman.

CARMEL, who's just released
her new album, ‘The Falling’,
plays her only British gig for
the rest of the year at
London’s Piccadilly Theatre
on October 28. She'll be
playing two sets with no
support and tickets are £6.50.

Katrina Cuts The Corn.. ..

KATRINA AND THE WAVES, who've spent the whole of 1986 on
the road and have just finished a major American tour with
The Beach Boys, have announced British dates as part of a
European tour.

They start with two nights at the Harlesden Mean Fiddler on
October 17 and 18 before heading off to the Continent.

They return in December to play Leeds Polytechnic

December 2, Newcastle Tiffany’s 3, Loughborough University 4,

Manchester International 6, Birmingham Powerhouse 7, Bristol
Studio 9, Brighton Top Rank 10, Ipswich Gaumont 11, London
Kentish Town Town And Country Club 12, Cambridge Corn
Exchange 13.

Their Cambridge home-town (for half the band) bash not
only marks the end of their worldwide trek, it's also the grand
reopening of the Corn Exchange which will hopefully have
better acoustics than its predecessor.

TOM ROBINSON, whose new
album, ‘Still Loving You’,
comes out this week on his
own Castaway label (through
RCA), takes his band The
Crew out on a series of dates
this month in between
impersonating Janice Long
on Radio One.

He has gigs lined up at
Leeds Polytechnic October 3,
Hull Spring Street Theatre 5,
Newcastle Riverside 9,
Manchester international 11
and Norwich East Anglia
University 12, before he steps
into Janice Long's stilettos
and presents her radio show
from the 13th to the 16th.

After that burst of
‘Atmospherics (Listen To The
Radio)’, Tom returns to the
road at Preston Guildhall
October 23, Sheffield Limit
24, Birmingham Aston
University 26, Portsmouth
Guildhall 27, winding up with
a four-night stint at London’s
Shaw Theatre from October
30 to November 2.

Tom has also written the
music for the latest Hull
Truck Theatre production,
Cramp, which has just
started a London season at
the Bloomsbury Theatre.

QUEEN have their summer
Wembley concert screened
on Channel 4 on October 25 —
and there will be a
simultaneous stereo sound
broadcast on independent
radio stations around the
country.

NEWS EXTRA - see
page 30

ric ocasek

this side of paradise

The New Album & Cassette

Produced by Chris Hughes, Ric Ocasek & Ross Cullum

Distributed by Usea Records Ltd. € A Warner Communications Co.
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THE BMX BANDITS, The Shop Assistants, Rote Kapelle, The
Dancing Bears, Jesse Garon And The Desperadoes and The
Beautiful Pea Green Boat are all appearing at a leukaemia
research benefit at Edinburgh Coasters on October 1.

WHITE HEAT, a bunch of British rockers, have lined up dates at
East Ham Ruskin Arms October 9, Gravesend Red Lion 10.

THE BIBLE loosen up for a tour later in the autumn at Sheffield
Leadmill (with The Weather Prophets) October 4, Swansea
University 5.

VOODOO CHILD, who reckon they've put the hip back into hippy,
play Hastings Crypt October 9, London King's College 17,
Dunstable Wheatsheaf 22, Guildford Surrey University 31,
Reading Majestic November 11, Nottingham Mardis Gras 21.

= EWE
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> AND DOUBLE TROUBLE

With Guests
THE ELECTRIC BLUEBIRDS

HAMMERSMITH PALAIS:THURSDAY 16th OCTOBER at 7:30pm

TICKETS £5.50 IN ADVANCE FROM: THEATRE BOX OFFICE, TEL: 748 2812,
CREDIT CARD BOOKINGS: LONDON THEATRE BOOKINGS, TEL: $39 3371 PREMIER BOX OFFICE, TEL: 230 0771.
KEITH PROWSE, TEL: 741 8989. STARGREEN, TEL: 734 8932. ALSO ALBEMARLE, ROCK ON RECORDS,
ROUGH TRADE RECORDS, THE CAGE (GEARMARKET) KINGS ROAD OR £6.00 ON THE NIGHT

CAMOUFLAGE CONCERTS PRESENT

Newcastle Wayfair. Eriday 17th October, 730pm

Tiekets inadvance Sax Dffice Tel- 0632323 189 and Usyal Ageals

Manchester Apollo. Saturday 18th October. 7:30pm

Tickets inadvance Jax Bifice I:I 61273 6431 Piceatilly Recards. and Bsual Agents
<.< eff AVALAELE FROM: (LARENPON HO'
KiubFool S remaieinaee,
mkc'keeﬂ ALBEMA%OLE KOVG TRAVE -

CLARENDON HOTEL BALLROOM M? E (AGE (GRT:
HAMMIRSMITH SROADWAY W.6 (,EAK T-KIN 65 KOAP)*W QPEN THIZ Pk

DR.
FEELGOOD

Fingertips
SATURDAY 11th OCTOBER, 7-30pm

Tickets£4in advance,£4-50 on the mght

WORLD DOMINATION ENTERPRISES celebrate their second
single, ‘Catalogue Clothes’, with a gig at Haringey Trades Union
And Community Centre on October 10.

THE CANNIBALS, who have a new single out this month called
‘The Kings Of Trash’, have a gig at Acton Bumbles October 4.

FIVE STAR have added another batch of dates to their current
tour and will now play Nottingham Royal Centre October 13,
Southend Cliffs Pavilion 14, St Austell Coliseum 16, Cardiff St
David's Hall 17, Brixton Academy 18, Swindon QOasis 19, Ipswich
Gaumont 21, Birmingham Odeon 22, London Hammersmith
Odeon 24-25.

ALL ABOUT EVE (Julianne, above), still up in the clouds from
their Single Of The Week award in Sounds back in April, float
down to play University Of London Union October 8, Camden
Electric Ballroom (with Red Lorry Yellow Lorry) 16,
Bournemouth Rooftop 25.

Camoufiage Concerts Present

IDENTS

VVVVVVVVVVVVVVVVVVPV

TUESDAY 28th OCTOBER, 7-30pm
Hammersmith Palais

TICKETS £5.00 IN ADVANCE FROM: THEATRE BOX OFFICE, TEL: 748 2812.
CREDIT CARD BOOKINGS: LONDON THEATRE BOOKINGS, TEL: 439 3371 PREMIER BOX OFFICE, TEL: 240 0771.
KEITH PROWSE, TEL: 741 8989. STARGREEN, TEL: 734 8932. ALSO ALBEMARLE, ROCK ON RECORDS,
ROUGH TRADE RECORDS, THE CAGE {GEARMARKET) KINGS ROAD OR ON THE NIGHT

CAMOU’MGE CONCERTS PRESENT

PSYCHIC

)

PRIMAL-SCREAM
SHOCK-HEADED-PETERS
The Godfathers, TheShamen
Sunday 5th October, Spm

e Town& Country Club s.17 moncate Roap. nw's

TICKETS IN ADVANCE FROM: THEATRE BOX OFFICE, TEL:267 3334
CREDIT CARD BOOKINGS: LONDON THEATRE BOOKINGS, TEL: 439 3371
PREMIER BOX OFFICE, TEL: 240 0771. KEITH PROWSE, TEL: 741 8989. STARGREEN, TEL: 734 8932,
ALSO ALBEMARLE, ROCK ON RECORDS, ROUGH TRADE RECORDS, THE CAGE {(GEARMARKET) KINGS ROAD

DAMNED

With Guests

Blue in Heaven

HAMMERSMITH ODEON

Wednesday I2th November, 7-30pm

TICKETS £5.50, £5.00 IN ADVANCE FROM: THEATRE BOX OFFICE, TEL: 748 4081.
CREDIT CARD BOOKINGS: LONDON THEATRE BOOKINGS, TEL: 439 3371 PREMIER BOX OFFICE, TEL: 240 0771.
KEITH PROWSE, TEL: 741 8989. STARGREEN, TEL: 734 8932, ALEO ALBEMARLE, ROCK ON RECOROS,
ROUGH TRADE RECORDS, THE CAGE (GEARMARKET) MINGS ROAD OR ON THE NIGHT

HAZE get back on the road to promote their ‘Tunnel Vision’
single (due out in a couple of weeks on Gabadon) at
Southampton Joiners Arms October 1, Corby St Brendon’s Club
2, Wickham Black Horse 3, Higham Ferrers Band Club 4, Hastings
Mr Cherry’s 9, Leicester Grobay College 10, West Bromwich
Coach And Horses 11, Nottingham Mardis Gras 14, Leicester
Princess Charlotte 15, Bradford Frog And Toad 16, Sheffield
George IV 17, Burton Latimer FC 18, Northampton Racehorse 19,
Rosyth Lion 21, Faslane Trident 22, Leuchars Eagle 24, York
Spotted Cow 29, Scarborough Salisbury Hotel 30.

SAREAN QUARTER, who have a three-track EP called 'Paris
Need Not Be Warm’ coming up later this month, play Brighton
Old Vic October 8, Cricklewood Production Village 20, Hastings
Crypt 30.

Camoutlage Concerts Present
FULL FORCE IS ONE BIG HAPPY FAMILY, STARRING

FULL FORCE ===5

|0CTOBER
LA LaSia 0 0om

———
w ‘m TICKETS £730.86.50. 15,50
———— == S

IHeATREBOX omn m w -
CREDL CARD
LONDON THEATRE
e

STARGREEN, T!l T D,
ALBEMARLE, ROCK ON RICOADS,
ROUGH TRADE RECO#DS.
_ Please Note New Date
Tickets For Original Dates Must
Be Exchanged at Point

of Purchase

DJ Cheese+Word of Mouth

CAMOUFLAGE CONCERTS PRESENT

a0
AERY
53 ON RS s 008 “(u
o 0 800 pA\iR b
a W1 CAR PRl GIA RC-R“N'

T Kéf S AVAILABLE FROM:CLARENDON HOTEL
(MNNBAR oremﬂcuow;) LONDON THEATRE.
PREMIER soxom(e KETH PROWSE
TARGREEN ALBE Nz VGH TRADE -
? ON RE (4 THE (AGE (GRT
oemm f Kluos zo;\m*mwamwn P%

DL'MENTBD RgE G0
¢DELTAS TORMENT

the Coffin Nails
SATURDAY4th OCTOBER, 7-30pm

CLARENDON HOTEL BALLROOM
HAMMERSMITH SROADWAY W.6

the
Krevwmen

————

Camouflage Concerts Present

Mith Guests

BOB ANDY

PATOBANTON
&THESTUDIO

‘STARLIGHT
EXPRESS’
Soundsystem

Sunday 12th October, 7:30pm

Hammersmith Palais

TICKETS £4.50 IN ADVANCE FROM: THEATRE BOX OFFICE, TEL: 748 2812
CREDIT CARD BOOKINGS: LONDON THEATRE BOOKINGS, TEL: 439 3371 PREMIER 80X OFFICE, TEL: 240 0771.
KEITH PROWSE, TEL: 741 8989. STARGREEN, TEL: 734 8932, ALSO ALBEMARLE, ROCK ON RECORDS,
ROUGH TRADE RECORDS, THE CAGE (GEARMARKET) KINGS ROAD OR £5.00 ON THE NIGHT
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Buy a Young Persons Railcard now
and get money off money off.

L e
e Rl

L]

Don't suppose there's any chance you could splash You'll also be able to take advantage of a voucher
out €12 before the end of October; is there? which gives you another £5 off any rail journey you like
If so, you won't only get a Young Persons Railcard ~ within the first month.
and be able to travel for at least a third (often a half) off For the full fascinating facts, ask for our special offer
the normal fare for twelve whole months .. . . Wow. leaflet. Off off down the station then.

== We'’re getting there
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FEVER TREE, a late ‘60s Houston band who were Texas’
answer to Vanilla Fudge, have their legacy sifted by See For
Miles for a compilation called ‘San Fransisco Girls’. It includes
the whole of their 1968 debut album, an auspicious collection of
classically tinged acidic rock plus personalised covers of Buffalo
Springfield’s ‘Nowadays Clancy Can’t Even Sing’, Wilson
Pickett’s '99>’ and The Beatles’ ‘Day Tripper’/'We Can Work It
Out’, and three tracks from their second album. There’s nothing
from their third and forth LPs which indicates how quickly the
promise dissolved.

GENE MCDANIELS, a gospel-styled commercial balladeer who
chalked up American hits at the beginning of the ‘60s with ‘A
Hundred Pounds Of Clay’ and ‘Tower Of Strength’, which were
promptly covered over here by the likes of Craig Douglas and
Frankie Vaughan, has these and other original American hits
licensed from Liberty by Charly. It contains ‘A Tear’, and ‘(There
Goes) The Forgotten Man’ as well as ‘Another Tear Falls’ which
he sang in Dick Lester’s pre-Beatles pop film It’s Trad, Dad.

DANNY ADLER, "that oozamatic, bluesamatic, cruiseamatic
Cincinnati Fatback” stalwart of The Deluxe Blues Band and lan
Stewart’s Rocket 88, has his roots uncovered by Charly on an
album called ‘'The Roogalator Years’. Most of the album comes
from Roogalator’s ‘Play It By Ear’ 1977 album for Duet, including
‘All Aboard’ and ‘Cincinnati Fatback’ (not the 1976 Stiff single
versions). There’s also a previously unissued version of ‘Sock It
To My Pocket’, the ‘Zero Hero’ single from 1978 and a couple of
tracks from ‘The Danny Adler Story Part Two’.

JERRY RIOPELLE, one of the great lost American singer/
songwriters of the mid-'70s who has remained unknown
outside a small circle of Zig Zag admirers, has been excavated
by See For Miles on a collection called ‘Livin’ The Life’. The
tracks come from his two ABC albums, ‘Saving Grace’ and ‘Take
A Chance’ (which were never released over here apart from one
single). His country rock style with understated funky
arrangements sits somewhere between The Band and J J Cale.

THEM, Lulu And The Luvvers (singing Jagger/Richards’
‘Surprise Surprise’), The Birds (featuring Ron Wood), The Big
Three (Liverpool’s original power trio) and The Rockin’ Berries
all have tracks on Big Beat’s ‘60s beat group compilation ‘The
Weekend Starts Here’ — originally the catchphrase for Ready
Steady Go. Among the more obscure names - all retrieved from
the Decca vaults — are The Marauders, The Mighty Avengers,
The Redcaps and The Snobs but compiler Ted Carroll has
uncovered two R&B tracks that have more than stood the test
of time - ‘Boom Boom’ by Blues By Five and ‘Sugar Baby Pt 1
by Jimmy Powaell.

DANIELLE DAX, who has recently been described as “a cross
between Brigitte Bardot and Bo Diddley”, has a new single outon
Awesome this week called ‘Where The Flies Are'.

BORIS GARDNER covers The
Stylistics’ “You Make Me Feel
Brand New’ for his new single
on Trojan this week, and the
flip is his 1970 instrumental
hit ‘Elizabethan Reggae’.
Trojan are also releasing a
new single from Audrey Hall
called 'Heart Made Of Stone’
and one from George Dekker
called ‘Reggae Man’.

SIPHO MABUSE, co-founder
of South African rock band
Harari and contributor to Paul
Simon’s ‘Graceland’ album,
has his ‘Juve Soweto’ single
released over here by
Important this week.

ANDI SEX GANG, Now
without his children, releases
his final single (before
unveiling his new project) on
Revolver this week, called
‘The Naked And The Dead’.
Revolver are also releasing a
‘Live’ album from The
Vibrators, a Jayne Country
album titled ‘Private Oyster’
and a single from American
punk-metallurgists Samhain
called ‘November Coming
Fire’.

LENNY WILLIAMS releases
his first single here for five
years this week, called ‘Ten
Ways Of Loving You’ on
Malaco.

PATTI LABELLE, Michael
McDonald, Klymaxx, Fee
Waybill and Kim Wilde all
have tracks on the Running
Scared soundtrack album,

which comes out on MCA this

‘THE MISSION:

week.

HELIOS CREED, Californian
mutant psychedelic hard-core
specialists, have their first
album out this month on
Fundamental, called ‘X-Rated
Fairy Tales’.

EARL KLUGH releases a new
album on Warner Brothers
this week called ‘Life Stories’,
which includes a cover of The
Isley Brothers’ ‘For The Love
Of You'.

STACY LATTISLAW, who had
a worldwide smash back in
1980 when she was 14 with
‘Jump To The Beat’, has
signed to Motown and has a
single out this week called
'Nail It To The Wall’.

TRIUMPH, the stalwart
Canadian rock trio, put out
their eighth studio album this
week on MCA, called ‘'The
Sports Of Kings'.

CHICAGO, with new bassist
Jason Scheff, have their new
album out on Warners this
week, called ‘18’ for obvious
reasons. It includes a
reworking of their 1970 hit ‘25
Or6To 4.

TOOLS YOU CAN TRUST,
Pulp, Vicious Circle and
Ambrose Reynolds from Pink
Industry are among the
Sheffield and Hull bands
featured on the ‘Premonition
Art Construct’ compilation
cassette, available for £1.67
from Paul Mills, Premonition
Tapes, 9 Blair Athol Road,
Sheffield S11 7GA.

JUNIOR DELGARDO has a
new single out on
Greensleeves this week called
‘Ragamuffin Year’, and on the
flip he’s joined by Johnny
Osbourne for ‘Closer And
Closer’. Greensleeves are also
putting out a single from King
Kong called ‘Paro Them

Paro’.

(0¥
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STARGREEN BOX OFFICE

THEATRE AND CONCERT TICKET AGENTS 01-134 8932
TICKETS AVAILABLE FOR LONDON CONCERTS OF THE FOLLOWING

gnns KATRINA & THE WAVES

DCTOBER

8 GAZ'S ROCKIN BLUES
HAGG

POTATO FIVE VE STAR 12 BILLY B
SH ISTY MOOR| 8 NEW MODEL ARMY INED
HOP ASSISTANTS 8 MAGNUM | MAMAS & PAPAS
LOVE & ROCI 9 MARY COUGHLAN 15/16 PATTI LABELLE
PSYCHIC TV -23 2.Z. TOP |7I18 BON JOVI
TROUBLE FUNK 1 PETER MURPHY 17/18 SUZANNE VEGA
T B 1-23 ROBERT CRAY 19 OWEN PAUL
FURNITURE 23 STAN RIDGEW 19-22 GEORGE BENSON
MARTIN STEPHENSON 4 MIGHTY LEMON DROPS 20 RICHARD THOMPSON
CURTIS MAYFIELD 4/25 FIVE STAR 20/2?J A EXANDER QNEIL
ROBYN HITCHCOCK 25 WORKING WEEK WOMA( Wi
IVINI 25/26 ASURE 2| BHUCE HORNSBY & THE RANGE
DR. FEELGOQD 26 A CERTAIN RATIO 21 THE DEAD CAN DANCE
FREDDIE McGREGOR 28 RESIDENTS 21/22 ALISON MOY
SAXS 29/30 JOAN ARMATRADING 23 ALICE COOPER
STEEL PULSE 29/30 O.M.D 27/28 HAWKWIND

EL GRAN COMBO 29/30 JIMMY SMITH TRIO
NICK CAVE 3031 Nov1/2 TOM ROBINSON

12/13 FAT BACK BAND DAVlD THO!

3 S IGUE SPUTNIK JAZZ BUTCHER

3/14/16/17/13/19 LAUDEN 1 PETER CASE 5 SHAKIN' STEVENS
WAINWRIGHT |l 1-Nov 1 RANDY CRAWFORD 56 LEVEL d

4 EV RYTHING BUTTHE GIRL NOVEMBER 11 BIG

5B, JULIAN COPE 11/ 12/13/14 PAUL BRADY

HALF MAN HALF BISCUIT WASP. 17 IGGY POP

P MISSION 22 OR & MEDICS

RED LORRY YELLOW LORRY STRAN 24 SPANDAU BALLET

22123,
SANDIE SHAW /5/7/8/9 IRO MAIDEN 27 CHRIS REA
STEVE RAY VAUGHAN BIG AUDIO DYNAMITE 29/30/31 AHA
SOUP DRAGONS SJANUARY
TED HAWKINS /8 BLUES BAND 3 LINDISFARNE

ELVIS COSTELLO — 22/23/24/26/27/28 JAN
STATUS QUO - 2/3/4 22/23/24 DEC

GO WEST - 5/6/7/8/9 APRIL _ULTRAVOX — 5/6 NOV

WHITNEY HOUSTON — 16/17/18/19 OCT

SIGUE SIGUE SPUTNIK — 13 OCT

Stargreen Box Office, 20/21a Argyll Street, opp London Palladium, Oxford Circus, London W1 mFl?)' sI:”d
SAE

ACCESS/VISA CREDIT CARD BOOKINGS 01-734 8932

UK TOUR
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ro 451:13; DINBURGH Pla 0 e
ro EMBER 14 EWCAS a
ro EMBER ANCHES R Apollo
ro EMBER 16 VERPOO pire
ro EMBER CARD David
rl FMIBER M BH o 0 0 a
ro EMBER 20 BRADFORD org a
ro EMBER HA D a
ro EMBER H » a
ro EMBER 24 PSWICH Ga D
:o EMBER 26 PORTSMO dha
f: :':;- :"-.a | Odeo
5“- R 28 HAMMERS Odeo
» MB PR D d

ROCK INTO EUROPE!!
__SKIPPERS _ [

ELVIS COSTELLO

PARIS
NOVEMBER 8 .. .£69

JUDAS PRIEST

BRUSSELS

OCTOBER 18...£45

EURYTHMICS
PARIS
NOVEMBER 25 .. .£75

AHA

BRUSSELS

NOVEMBER 23...£45

ALISON MOYET
BRUSSELS
NOVEMBER 26 . . . £69

IRON MAIDEN

BRUSSELS
NOVEMBER 28 .. .£45

Return trave! by luxury coach.
Cross Channel Ferry. Ticket to Concert.
insurance against canceilation.

CHRIS REA

ANTWERP, BELGIUM

PICK-UPS CAN BE

ARRANGED FROM MIDLANDS MONEWHER 26 o £65

— PHONE FOR DETAILS

ULTRAVOX
DUSSELDORF
DECEMBER 5 . .. £75

LEVEL 42

PARIS
OCTOBER 6. ..£69

STATUS QUO

ERIC CLAPTON
PARIS
JANUARY 18 . ..£75

PARIS
NOVEMBER 3 ... £69

Price includes: Return travel by luxury
coach, Cross Channel Ferry, Hotel with
private bath/wc. Continental breakfast,
Ticket to festival.
Insurance against- canceliation.

P, F on of = W NS E BN ED ED S SN BN oD
o i Encl%s;e £20 deposit per person made [ JP
payable to:
- § Concert Promotions (Cheques/PQ’s). 8 f,\\;-‘ ]
(®) 1 Please indicate in relevant box the 0] La2
. ; number of seats required. 0 SQ'
O AR, " e N CEC |
O Oep!
P[?ON\ T!ONb Do Address: ... . Ogami
01787 : aovy
g .

0 96751 - oy

' 16A The Broadway, London SW19 1RF 1 TelDaftmeNo: . . . . @ e o -l
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TOWER RECORDS .

OPEN 365 DAYS A YEAR S,

WEEKDAYS TIL MIDNIGHT — SUNDAYS TIL ELEVEN Q,“'

oo 0E AT)CHELD HIGH

THE AIL. BUM
JARROW 86

Featuring
TOM ROBINSON
BILLY BRAGG AND THE PATERSONS

HEAVEN 17
o _ LINDISFARNE £ 44 9
AR N E s e e S LR o TR L R NIRRT RS

=== " THE BAND OF
HOLY]OY (49 €299

e baby?” “WHO SNATCHED 7 inch 12 inch
: “Who snatche? 7=~  THE BA BY” | SINGLE
T F e R L S e T

DOWN AND
OUT IN
PARIS AND
CHATKHAMEP

NEWORDER £

THE PEEI SESSIONS l

ESOUNDASLEEP

M COLD OUT SIDE

Other Peel Sessions include

THE DAMNED, STIFF LITTLE FINGERS,
SCREAMING BLUE MESSIAHS, WILD SWANS,
AND SUDDEN SWAY.

Comiing shortly S
MADNESS, WEDDING PRESENT, £ 2 79 e
GA NG OF FOUR, AND TWA TOOTS -

\“‘/ N°1 PICCADILLY CIRCUS W1 01-439 2500

AT THE OLD SWAN & EDGAR BUILDING
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AW

EDITED BY BILLY IMIANN

TV SPORTSMEN SLAMMED SCRAP
VER FOUR LETTER WORD

spears of distortion. .-

Indeed, so Infamous are the Sidewalks that we
don’'t know who they are, where they come from

MOUNTAINEERING

TIME TO get out the crampons with a demo from
The Infamous Sidewaiks which runs up and down
granite faces with the aid of a guitar assault so
abrasive, insistent and downright explosive it
could shatter Everest into a trillion molehills at a
distance of, oooh, several trillion miles.

This description isn‘t quite as exaggerated as
this outfit's approach to six strings which is to
stop fretting about and melt thesmetal into iethal

or whether they wear those stupid yellow gloves
when they do the washing up. Nonetheless, we
here at Mountaineering had.a summit (natch!)
meeting and decided they must in fact be a 13
year-old Jibetan dwarf hibernating in this coun-
try's national grid and existing on electricity. We
would be pleased to be proved otherwise if they/
hesshe or it would care to get in touch.

In the meantime, and we are mean, send your

demos to Jack ‘Sherpa Past Tense-ing' Barron,

.. BITES. ..

Birmingham B29 4NE. Sorry.

“Why do they need to prop up
their commentary with this single~

strike

THERE'S A famous scene In the early Hitchcock flim
Blackmalii where the murderer Is in the breakfast room
while some old trout Is rabbiting on about the news of
this brutal killing. Gradually, the killer's bratn fillters off
the bulk of her prattling, with the exception of one
oft-repeated word - ‘knifet’.

So what! you ask yourself. well, | used to enjoy
watching TV sport at the weekend. But, alas, not any
more. Commentators have always been a trial, but lately
they've gone mad and turned the tap on the Chinese
water torture of thelr craft. Like the Hitchcock klller, the
only word that registers during sports programmes Is
‘some’.

This little four-lettered word has revolutionised the
genre: "some ten yards Inside the Everton haif'; "some 24
consecutive wins within the distance”; ‘some five minutes
remaining’; “some 200 points adrift of Thompson".

What Is the point of all this crap? And why do they need
to prop up thelr commentary with this one single-strike
lump of lingulstic cement?

Whatever happened to ‘about’, ‘roughly’ and ‘more/iess
than'?

OK, so these words can be Just as tiresome, but ‘some’
has driven out all these alternatives In the same way the

lump of linguistic cement”

...Somg

200 YARdS
wabe of The

gOAI- MOUTh...

lilustration by Simon Cooper

grey squirrel drove out our Indlgenous red version.

But whlle all self-respecting commentators now have a
reasonable grounding In the art of ‘some’, the
Indisputable doyens of the form, the Torvlille and Dean of
the discipline, are those hardened grammar guerlilas
James Hunt and Murray Walker.

The lap-consclous, stop-watch-obsessed, champlonship-
points-potty and generally statistics-mad sport of motor
racing Is ideally suilted to the breeding of entlire colonles
of the word ‘some’.

Its appearance two and even three times In one
sentence Is far from uncommon, old hand Walker leading
the way, while his protegé, Hunt, compensates for his
relative Inexperience by developing his own unique roster
of useless phrases.

Drivers are generally seen "flying through the field", or
“really charging'. Come off It James, old bean, we know
you're paid to make a tedlious procession of motor cars
seem excliting but could you please try and do It without
taking a Stanley knife to our rich and superbly useful
language.

1 have a dream that one day | wllt be able to listen to
David Coleman and Ron Pickering and not hear that word.
sSome hope.

OH DEAR, we forgot to mention in our September 20 feature on
footie fanzines that Off The Ball can be obtained from PO Box 851

\ = £
T i N

HONEST OFFICER: | thought
it was tea. . .

STREET RANTING people’s
poet Martin Besserman,
once described as “jJohn
Otway on mescaline
portraying Hamlet on
meths” and a regular
performer at Speakers’
Corner has got a lot of
mileage out of his small,

~ publicity-polarised frame

over the past few years.

He’s stood on the steps of
No 10 and staked a poetic
plea to Mrs T an the plight
of her bedsit-bound
constituents. He's toured
slaughter-houses, telling the
slaughtermen to treat their
stock more kindly. And he’s
supported pop stars from
Pete Townshend to The
Pretenders.

Now his energetic
exhortations at Speakers’
Corner have resuited in a
showdown with the dark
forces of right-wing Young |
Conservatism..
 Martin, St st
reteased his first record,

i Class D:nner Party’ on
A me , has been
victimised by a heckling
band of Young Tories over
the past two and a half
years. The witless spoilers
are led by the gangly figure
of Matthew ’*Lurch’ Paimer
and it is this son of a

. magistrate (reputedly a

godson of Leon Brittan) whe
bhas brought a court action
against the people’s
champion, Mr Besserman.

Following a session
reading his Love Poetry at
the Corner, Martin was
relaxing in a McDonalds
when Palmer entered and
struck up his usual line of
banter. Palmer alleges that
Besserman then threw
coffee over his spanking
blue trenchcoat and is
asking for the £3.75 cleaning
bill to be paid along with
£15 court costs, plus £100
damages for the humiliation
suffered.

Martin argues that it was
an accident and is counter-
claiming for £150 for all the
harassment he received
while trying to read hi
poetry. In e, :
has . to
this storm in O cup
with an application to have
the counter-c| struck
out.

When ﬂ two meet at
own Court on

October 29, there should be

some lively t , and
white trying remain
totally un d, Jaws hopes

the wins, even if
it means “a never
receives another invitation
to a high class dinner party.
"ROD CORKHILL

Sounds, Greater London House, Hampstead Road,
London NwW1 7Qz.

BITES. . . BITES. . . BITES.

@ WORLD DOMINATION
Enterprises are to do
something very revolutionary.
They are going to do a tour of
London department stores. The
idea is that the store
management will pay them to
take their nolse to the nearest
competitor rather than scarce
all the customers in their store.

@ IT'S A mighty long way down
rock 'n’ roll and the some
bigshot at Arista records in the
US was so impressed with The
Queen Of Arista, Whitney
Houston, that he chucked a big
huge massive party for her in
LA. So big, in fact, that it cost
around half 2 miltion green
ones. And when you're tossing
about that kind of money, a
certain number of star faces are
bound to turn up. Quincy Jones
was one, Lionel Rich Tea was
another, closely followed by
Jack ‘The Cuckoo’ Nicholson,
Telly 'Slaphead’ Savailas,
Marvin ‘Skinwig’ Hagler and
"some Jacksons”. Jaws wasn't
invited. Boo!

@ WE'RE SURE you already
know this but here goes
anyway. The flipside of Half
Man Haif Biscuit's latest
offering, '‘Dickie Davies Eyes’ is
called ‘Bastard Son Of Dean

Friedman'. Mrs Friedman is said
to be highly amused by this and
has already bought a copy to
keep for her expectant
offspring.

@ CAN WE have it said here and
now that Jaws does not enjoy
biowing the whistie on people,
we just feet it's our duty as fine
upstanding shit-stirring
grassers, to tell you what's
going on. Did you know, for
example, that Paul Weller
suffers from nosebleeds, that
Pete Wylie is scared of spiders,
that Jack Barron is really a
woman? Of course you didn't.
And we bet you didn’t know
that Angle 'Dahriin” Watts, star
serving wench of the Queen
Victoria only has six months to
live. It's true. Don't ask us how
we know because we don't
reveal our sources, but you just
watch. In six months time she’ll
pop her clogs.

LAST WEEK we brought you the
SCOOpP on loopy Beat Angel
Chris Roberts getting squashed
under a car in Paris.

Here's the first piccie of him
on the road to recovery, iocked
away in a rubber room
somewhere in Normandy, with
nothing for company but his
collection of Davld Sylvian
bootlegs and a few slices of his
mum's famous blackberry pie.

Speaking on a crackly line to
our Editor, Tony Stewart, 671,
he mumbled, "I don't know
anything about the late copy
Tone, I've forgotten how to tie
a cravat, you couid go barmy in
a place like this.”

Get well soon Chris, old son,
the hair bleach is waiting. .

BLIND LEMON

ROBBO: What's a deadline
when it's at home?




SWEDISH PISSHEAD
DROWNS BIG RAT

“I couldn’t sleep that night” he says

ACROSS THE Kattegat (a
free Geography ‘O’ level
with every copy of this
paper), things have been
coming to the boil (a
relative term, as all
Scandinavian countrles are,
by definition, piddiy) for
some time, ever since Bjorn
and Benny etc etc. . .

Sales pitch time. OK,
you've heard this before,
but, Swedish trio Thirteen
Moons' album ‘Little
Dreaming Boy' Is
(altogether now) one of
the best records of the
year so far. Dig the awe-
inspiring depth, maturity
and tension of this most
accomplished work and
you will expect to find in
their personalities a
reclusive, fragile gravity.
But no, they're pissheads
like you and me - well, me
anyway.

It's true that singer G6ran
Klintberg and saxophonist
Mats Gunnarsson are not
the most vocal of
individuals - at least

Peter Swales
Twin beds
Dogbouiter
Hostages
Being a Jaffa
Reprimands

around first pint time - but
they're no waliflowers
either.

Goéran: “we're not too
serious as persons, but
maybe with the music, yes.
Perhaps It is important to
stress that we are not very
deep-thinking peoplie who
sit at home at night
smoking cigarettes and
thinking about life; we're
not isolated in our own
little worid. we're just
ordinary chaps!"

Let's get back to the
aforementioned ‘tension’
of their work, the
atmosphere, indeed.

Goran: “wWe like to use the
silence, the space, as it
glves the music a
breathless feel. If you play
a note and then play five
more, the importance of
that initlal one note
disappears, so we'd rather
just use the one note.
we're very selective, we try
not to play more than is
needed."”

Oh, you may have

IN

Luton Town

Doubles

15 a day
Broadcasting
Uprisings
Physical jerks

FIVE SEC

FROM DE

1I’M JUST settling down to a
lukewarm bath on a Thursday
night and my flat-mate rushes in
breathless.

“Someone claiming to be Bob
Mould from Hisker Di is on the
phone from Minneapolis
claiming he almost died last
night.”

Bastard. Drip, drip, drip.

Alright, what'’s all this about
Bob?

“Well, t almost died last
night. In fact, for about five

seconds, | thought | was dead, |
saw our first three albums flash
before me. | was driving away
from the studio in this
convertible and this huge truck
drove into the back of me.

“The thing is, my room-mate
was driving his MG Midget and
offered me a lift in that. if I’d
taken that ride, the truck would
have rammed the MG and
squashed it to a pulp. And 1
wouldn’t be here talking to you
now.”

MMM: THAT'S a tricky one Jonh . .. e

r...haha...mmm...

noticed I've only referred
to two members of the
band so far, the laid-back
Klintberg and the near-
comatose Mats. The absent
third member Is guitarist
Anders Holm, whose visit to
these shores had to be
curtalled after it was
discovered he was
suffering from a
particularly debllitating
virus, which was attacking
the sac of his heart. Two
months rest on doctor's
orders and goodbye gigs,
for the time being, at least.

The obvious empathy
within the group can, In
part, be attributed to the
fact that Goran and Anders
have been playing with
each other since they were
pre-pubies.

You gasp, but ‘tis true.
Goran used to beat the shit
out of a drum kit during his
punk period, but maturity
has taught him to come to
terms with one of the most
resonant voices to have hit
pop ears in years.
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THIRTEEN MOONS: behind bars . . . for a change

I've always thought he
sounded like Tim Hardin,
but as no one I've spoken
to has ever heard of him -
not even Goran - | think I’'d
better stop.

Anyhow, Géran has heard
of Tom Walits and likes him,
and he's heard of Sade, and
quite rightly thinks she's a
pite of old toss.

Mats was co-opted a year

back and what a happy
family they are. The beer
flows, largely down three
throats and partly down
my trousers, and the
conversation loosens.
Goran: “| was on holiday
In Greece and staying in
this three pounds a night
hotel In Athens. | went to
the toilet before bed and
was about to have a, um

... BITES. . . BITES. . . BIT

UIf Berglund

shit, when | thought
perhaps I'd better wipe the
seat first; so, | reached for
the paper, and as | did |
heard this spiash, and
when | looked round |
discovered this big rat had
falien In. So, | flushed it, but
afterwards | started
thinking, what if | had sat
down? | couldn’t sieep that
night. . .”

ANDY HURT

S... BITES

.. .BITES

@ THE SUNDAY papers were splatterooned last week with a picture
of Viscount Linley "and friends" cavourting outside some London

nightspot.

A hand was seen to be adjacent to the Viscount'’s crotch, a hand
that has been revealed to be the property of Vom from The Medics.

@ MIKE ‘SMITTY' Smith, 14, Is the latest in a iong line of 'peopie in
rock’ to try their hand at motor racing. And like the others, he's

making a total pionker of himseif.

At Brands Hatch at the weekend he turned over his Ford Escort
turbo and had to be rescued by ten stewards. ‘I wish these people
would stick to what they know best,” said one.

NDS

Nabh, I’d be washing my
privates with shampoo.

Anyway, what else has been
going on back there?

“Well, Grant Hart, our
drummer, went to court today
on some minor misdemeanour.
Three minutes before he was
about to take the stand, his
lawyer went off to buy a cup of
coffee and hasn’t been seen
since. Very odd. Anyway, the
court threatened to send him to
the workhouse, but then

decided to make him work at a

children’s hospital for a week.”
‘Sorry Somehow’ is your new

single, is this significant?

“Not particularly. But,
whaveter, it’s Grant’s song and
he claims it’s his most naked
moment, musically speaking, so
far.

“Grant tends to write very
traditional love songs | suppose,
so this is one of them, definitely
the most obvious single to pull
from ‘Candy Apple Grey’. If
Grant tends to write songs
about his relationships with
people, mine are more about
my relationships with
everything. These days
especially, mine are more and
more introspective certainly.
I’'m always surprised when
people think we’re so cryptic
though, the songs are pretty
straightforward as a rule.”

1 hear you’re a good mate of
William Burroughs these days.

“Yeah, we get along fine. | go
around his place and we throw
knives.”

What!!! At each other?

“Nah, we throw them at

‘pieces of wood, just set up

boards to aim at.”

Hope he’s better at that than
shooting apples off people’s
heads?

“Ahem. Yeah, he’s pretty
good actually, really into self-
defence in a big way. | don’t
think he knows what he thinks
of Hisker. He used to say to
me, What the hell are you doing
with this noise? But he’s more
compassionate these days,
hasn’t got a clue where we
stand in the scheme of things,
but that’s kind of healthy.”

What'’s the best joke you
heard today?

“A guy waiks into a butcher’s
and says, ‘a pound of sausages
please. So the butcher goes,
‘you can’t beat the meat in
here’, and the guys says, ‘don’t
want to mate, | was just trying

@ WHILE MADONNA and her actor husband, Sean Penn, 2, are busy
fighting over whether or not she should spend so much time in the
studio with Levl 501's model Nick Kamen, 12, film producer Elliott
Lewitt and scriptwriter Nicholas Kazan are steaming over Penn’s
successful hijack of their life-long film project At Close Range. Penn
and his director pal Jamle Foley have, it Is alleged, turned a piece of
art Into a very unimportant littie movie.

@ HA HA bloody ha. Zig 2ig Spankit have failed again. Ha Ha. They
tried to enter the computer game market with a stupid game called
Shoot It Up and nobody, repeat, not one single sausage, is interested
in it. “Nobody wants to publish it,” says Spankit's specially
comissioned computer programmer Tony Gibson. Hahaha ha. ..

to get my change out’.”

There’s two rumours going
round about Husker Da.

“Oh yeah.”

Yeah. Firstly, it’s going about
that you used to be a
brainsurgeon.

“Nolt true, unfortunately, but
1 did have a dream once that my
brain left my body and found its
way outside the building.
Someone picked it up and used
it to play water polo. | was
pretty relieved to wake up and
find it still there. Did you just
make that gossip up then?”

Mmmmm. Yes.

"Good one. What’s the
other?”

Well, Billy Mann from Sounds
reckons that it’s common
knowledge that Grant and Greg,
the other two Huskers, are, er,
lovers.

He laughs for about 32
seconds while I’'m wondering if
he’s thinking what to say next.

“Ho hum. That’s the best one
I've ever heard. Lovers, ha! Ha,
ha, ba, ha, ha. Oh boy! What’s
Greg’s wife going to say about
that? Not true, definitely not
true. Actually though, there was
this competition in a Milwaukee
gay newspaper, like asking
people who they thought was
the sexiest pop group. Hiisker
came fourth behind Aerosmith,
The Beastie Boys and The
Dream Academy. We're not
sure why this is. Got any more
Hiisker gossip?”

Not really, I’'m going to hop
back into the bath, probably
freezing by now. . .

“Alright then. Tell everyone
in England who's interested that
we’re working on a new LP,
we’ll be in the studio until the
end of October. Then, we’ll be
touring until February and we’ll
get to England in April. Can’t
wait, wish it were sooner.”

Buzzzzzz2277272727727227.

JONH WILDE

GODDESS
ENIGMA

TEN YEARS of Siouxsie And
The Banshees, a convention In
Camden. Several hundred
devoted Shee-ites converge
and transform the Electric
Baliroom into a communal
living room for a night of
unashamed indulgence and
dancing to various home
videos of TV appearances, live
shows and bootleg materiai.
Classic Punk and Gothic
disturbance swirl.

It's all a trifle amateurish, as
far as organisation goes, but
this adds to the atmosphere
and is no bad thing.

A Budgie is the only
member present and
although there are lots of
lookalikes here tonight, the
planned competition fails to
entice anyone to enter. Live
band, the Underlings, arrive
halfway through and present
nothing new or memorable.
But this cannot ruin the
mood.

The videos resume and the
dancing gets more frenzied.
The Queen of dead hearts, the
anti Goddess enigma
hypnotizes, inspires backward
adoration, picks the flesh
from our willing corpses and
reconstitutes the mess. we
have fun.

As fgr 3s value is concerned,

: Slowg_legndgne Banshees
can nev@be repaid in full,
but | am preaching only to the
already converted. “And the
cat, ridaled with worms,
chases his tail around and
around, around and around,
getting no higher from the
ground".

Ten years of rich heritage.

JOLLY FINK
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THE TAMING
OF ROCK’S

WILD WOMAN

Here comes Belinda
Carlisie, the prettiest
womaninrockand
formerly a member of
LA giriband TheGo~-
Go's. who split up nearly
three years ago amidst
drink, drugs and ego
problems. Roger Holland
bent anear and came
back with a serlious case
ofjellled knees

“IN THE States, Liltis a
|solution for perming hair,
so we just had to taste it.
And, y'’know, it could be
the same stuff!”

Belinda Carlisle takes a
sip out of the can and
glggles. And 1 start to
wonder Is this the prettiest
woman In rock?

well, it could be. Though
Belinda Is no match for
Madonna in the sassy ‘stuff
the bedroom, get up
against that wall, boy’ eyes
department, hers is a face
that will sell a miillion
records to a miilion love
sick all-american boys.

However, she and her
collaborator Chariotte
Caffey, here in London to
heip out on the traditional

BELINDA: THE face of love-sick America

rush of interviews, don‘t
expect that same success
from this septic isle
because, In a previous
incarnation, both were Go-
Go’'s, members of an ali-girl
LA group who shifted tons
of plastic Stateside but
who received nothing but a
cold shoulder from the
great British public. And

Belinda remembers it well.

“"We never did very well
over here. | know we’'re
supposed to be covering
up and pretending that, Oh
yeah we did great in
England, but really we
bombed. We did well at live
dates —i think a lot of
Americans must have come
to our shows - but our

records never happened
here at ail.”

“We used to get royalty
cheques from England for
things like seven dollars!”
adds Charlotte.

Because she doesn't
expect to seli too many
coples of her debut solo
album, ‘Belinda’ (what
eilse?) in this country, the
falr Miss Carliste (actually,
she’'s now the fair Mrs
Mason, the wife of a
former Reagan aide, but
that doesn't read haif as
well) holds out scant hope
for live dates here In the
near future. Which is a
shame because, although it
Is far from flawless, there
are moments on 'Belinda’
which hint at great things ~
like the first single, ‘Mad
About You’, a great,
gloricus example of pop
classicism.

But. . . what | realty want
to hear about Is the making
of Belinda, and the first
thing | need to know Is just
why the Go-Go's went-
went.

Belinda: “well, there was
a lot of personai and
musical differences, ego
problems, publishing
problems. All the usual
bulishit.”

Charlotte: “Also, | think
that both of us feit

HE THOUGHT we’d never spot him bul Tony James is just
not clever enough for Sounds. We caught him shulking in
a corner of Milan airport trying to make out he was some
kind of member of the aristocracy.

Our intrepid reporter, Jonh Wilde, stormed up to him,
put his hand on his shoulder and said, “You are Tony
James of The Sigue Sigue Sputnik and | claim my £5”. To
which Tony replied, “Aw shit, 1’ve been working on this
disguise for five years. I’ve sat on the bog and worked it al!
out in my head. Please don't tell anybody.”

But Tony, where have all the pineapples gone?

“Well I'm 42 years old now, jonh, so | think it’s about
time | stopped walking round looking like a f******
Christmas tree, don’t you? This new image is definitely
more me and it suits the more dignified market Sputnik
are now aiming for . . . and you can quote me on that one,
Jonh. Sputnik are gonna be up there with Chris De Burgh
and all those other old tossers.”

creatlvely stifled. It became
like a job to be In that
band. | was the songwriter
(as indeed she Is now,
having written or co-
written flve of the songs
on 'Belinda’, compared
with Belinda’s quarter
share In just one song) and
| played guitar. Belinda was
the singer. And It was just a
Job, there was no way to
grow.”

Belinda: “It was too safe
and It got to be a big bore.
we'd had a great success in
America with the first Go-
Go’s album (‘Beauty And
The Beat', trivia hounds)
and we seemed to be
trying to recapture that at
ali times. Eventually we put
ourselves under so much
pressure that the wholie
thing kinda exploded.”

What about the booze
and drugs, then?

Chariotte: “Yeah, there
were abuse problems
within the band. And what
happened was that when
we went down to Rio at
the beginning of 1985
things got reaily, really out
of hand. And so when | got
back from Rio | decided to
check myself into a
rehabllitation centre, and
I've been straight ever
since. it was the best thing
i could ever have done for

myself. It cleared up my
mind, and then Belinda
followed suit. . .”

“Yeah, | was next. But!
didn‘t actually go to a
rehabllitation centre, | got
involved in a lot of group-
help sessions and therapy.
And together Charlotte and
1 started to see things with
a degree of clarity. And to
ask ourselves, just what
are we doing with this
band? what are we doing
with our lives?

“"We started a big self-
improvement programme
which has been going on
for a year and a half now,
aerobics and suchlike. I've
lost 30 pounds and
Charlotte's lost 25. we've
been trying to take care of
ourselves.

“And | started to take
some vocal coaching. I'd
never really liked the way |
sounded on the Go-Go's
albums, and | knew 1 had to
improve. if 1 was going to
do a solo album | wanted
to be the best | could.”

Indeed, It’'s Belinda’s
greatly improved singing
which makes hers an
album 1| keep returning to.
It's not a great record by
any means, but her voice
has grown out of ali
proportion. And something
within it intrigues me.

HOLE NEW WORLD

NEW SINGLE ON 7"
AND FULL LENGTH VERSION 12"

12" INCLUDES LIVE VERSION OF
ALLING ALL THE HEROE

The It Bites Tour —

October
Ist Liverpool Royal Court
2nd Manchester Polvtechnic
3rd London City University
4th Bradford University
5th Leicester Polytechnic
6th Folkestone Leas Clifte Hall

7th London Town and Country
9th Lowestoft The Pier
10th Exeter University
11th Bournemouth 1.C.C.
12th Chippenham Golddiggers
14th Reading University

%

SPECIAL GUESTS

- — — . W
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ROD CORKHILL

IN A pub not a miilion miles
from Euston, Peter Hooton,
mouth of the north, lead
singer of The Farm, star of
stage, screen and the John
Peei Show, has just shattered
one of my biggest iliusions.

He said this: “The Redskins
aren’'t very popuiar with the
sort of kids who live on council
estates in Liverpool.” Shit! This
is sacrilege! Blasphemy! Get
the ale in and explain yourself,
Hooton.

“Well, there aren't many
students in Croxteth."

The man has put his finger
on it. In just two sentences
he's all but destroyed our
nicely concelved working ciass
pop revolution. The Redskins
say great things, they play
great songs and they mean a
lot to me. But if they can’t sell
their records to the kids who
live on the councii estates then
they might as weli jack it in.

Peter Hooton can speak with
authority about the tastes of
the kids on the estate,
because, like every other
working class pop hero in
Liverpool, he's working for the
City Council as a Community
worker. And, as part of the
laudable campaign to open up
the city's schoois to the
community, he's become
involved in a scheme to
introduce The Youth to live
music through concerts in the
schools. And he’s learned his
iesson the hard way.

"The first one we did was
with The Redskins in Croxteth,
and it just didn't attract local
people. Let’'s be honest about
this, that sort of group just
don't. Whereas with a group
like Groundpig who do Simon
And Garfunkel and Bob Dylan
covers, or Drama who do
Genesls and Peter Gabriel, the
hordes are there, because

THE FARM: Estate of the artists
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PEOPLE OUR PEOPLE

The Farm are plugging the gap between what aspiring rock rebels think the ‘kids’ should
be listening to and what they actually do listen to. Nicked Cortina reports.

that’'s the music that's popular
on the council estates.”

Peter Hooton's band, The
Farm, come some way
towards plugging this gap
between what aspiring rock
rebeis think the ‘kids' shouid
be listening to and what they
actually do iisten to. They piay
pop music with a rough jungle
feel, and they talk relatively
calm street-sussed (God, did |
reaily write that?) sense.

And now, at last, some two
years since they released their
first singie, and to coincide
with the release of a new one,
‘Some Peopie’, The Farm have
put out an album. That's the
good news, the bad news Is. ..

“Our LP is reaily just the first

two 12-inch singles plus a few
unreleased tracks from the
John Peel sessions. And | think
that quite a few people,
y'’know, Farm fans, who've
bought everything we've done
and taped ail the sessions,
might feei a bit conned by
that. And i can understand
that. I'd've liked the LP to be all
new material myseif, but we're
in the position where we just
can't afford to pay for the
studio time to record 12 new
songs. We're in a difficult
position and I just hope people
can understand that.”
Hmmmm. . . well, given that
the first single, 'Hearts And
Minds’, has been deieted for a
long, long time and bearing in

mind that most people would
have bought the seven-inch
version of the second single
and so missed out on the four
extra songs on the 12-inch, |
guess you ¢an argue a case in
favour of the budget priced
‘Pastures Old And New' —
especially in the light of
‘Thriller’, 'Fantastic’ and
‘Brothers In Arms'.

Certainly, Hooton, who
wears his political convictions
with pride, is not in the
business of ripping peopie off.
If he was, Hooton would have
been enticed into the stililborn
casuai rock movement and
Accent wouldn't be where
they are today.

",‘

THE NEW SINGLE ON 7" AND 12" TAKEN FR

NOBODY KNOWS

e

M THE FORTHCOMING ALBUM

1S

%
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FILM-TV-VIDEO-BO0OKS

BINOCHE, WILSON: just checking her pulse,

officer

Oon

RENDEZ-VOUS

(Cannon)

FRENCH FILM-MAKERS play by different rules
from those of English-speaking nations; they
portray love, sex and death in a way that is far
more baslc and vital, yet also romantic and
fatalistic. And all with subtitles.

In Rendez-Vous, young Nina (Jullette
Binoche), fresh up from the provinces, has
landed herself a bit part in a Paris play. She is,
to put it mildly, a flighty and promiscuous
wench, which makes her seem fair game to
Paulot (Wadeck Stanczak).

However, it’s Paulot’s flatmate Quentin
{Lambert Wilson) whose cruel good looks and
impulsive intensity both fascinate and repel
her. Inevitably they end up between the sheets.
But it’s a shortlived relationship, because
Quentin — already having exhibited a death
wish by picking a fight with another would-be
suiltor of Nina’s and then allowing the man to
beat him up in the street — goes and throws
himself underneath a passing car.

Enter veteran actor Jean-Louis Trintignant
as Scrutzler, who turns out to be a) the father
of the girl who was to play Juliette to Quentin’s
Romeo before Quentin killed her In a suicide
pact that went wrong, and b) still on the
lookout for someone to play Juliette for the
very same production, which he’s directing.

Naturally he picks Nina for the part, but her
attempts to get under the fiesh of
Shakespeare’s star-crossed lover are
hampered somewhat by Quentin, who wil/
insist on coming back from the dead to tell her
she shouldn’t play the part.

Strangely, even though this kind of thing
hasn’t happened in Coronation Street (yet), it
doesn’t seem that out of place in the world
inhabited by director Techine’s characters, and
we are left to wonder at the final outcome as
the curtain rises on Nina’s debut performance.

Rendez-Vous doesn’t reach the beautiful
heights of Betty Blue, but it's classy and
confident enough at least to be scouting the
same territory.

TONY MITCHELL

Why do dancers like Michael Clark (above) have bigger balls than
firemen? 'Cos they sell more tickets, stupidl

WHIRLSGHOOL

NO FIRE ESCAPE IN
HELL

Michael Clark And
Company

(Sadlers Wells)

FAR MORE than just a dance
piece, No Fire Escape In Hell is
a performance of
contradictions, the moment of
resolution awaited throughout
the three acts never
materialising. In this way it is
immediately frustrating, the
expectations aroused by a
venue such as Sadlers Wells

filigree & shadow

Double L. Dan oo Double-Play Cassette DApC o Compacet Dise D6 Cn

being ground to so much dust
beneath the stomping
pirouettes and flying house-
brick arcs of Michael Clark and
his dancers.

But as soon as you get over
this futile search for a complete
picture in the disjointed jigsaw
puzzle being taken apart before
your eyes, the unfettered
enjoyment of each touch,
movement, sexual allusion,
costume or spoken word can be
your appreciation of this work.

For your information, Michael
Clark is 24, a dancer of grace

and charm, a snotty Scottish art
brat, ‘The New Nureyev' and a
right littie shocker in the polite
world of established dance
circles. What he has done is
take his grade A ballet training
down to the sleazehalls and
ripped backside of London city
life and created a musical
dance-drama that is so now it
hurts.

In Acts One and Two, ‘Living
Too Late’, ‘Pink Prole Threat'
and the all — new ‘US 80's-90's’
by the mighty Fall are danced to
like they were made for this
man. A wig of blonde curls, a
tutu and a dildo are attached to
his body as he turns the vast
stage into a one man dance
floor.

Fruit and bondage chains
hang from bodies as this crazy
circus of perfectly gauche
characters dance their
expression of this warped
world. It's an irreverent and
sometimes frivolous look at
Clark’s views of society.

After the overt humour of
these first two acts the
concluding section comes over
as an intense and at times
bleak passage of human
entanglement. The five
members of Laibach stand at
the back beating out their
military drum thump and West
Side Story-ish fight sequence
sound as the dancers first leap
then roll into a heap on the
fioor. The music gets louder
and louder until you are drawn
into the actions on the stage,
aggression welling up then
fading away.

No Fire Escape In Hellis a
perplexing and engrossing
weave of many elements of life,
but | find that the lasting image
is one of youth. Clark’s
boundless energy, camp
humour and mildly cynical
mannerisms are combined in a
speedy and spectacularly
original performance that leaves
older people trying to think it out
or stamp it out. But for those in
the know, they just know.

RICKY KILDARE




TOP GUN

(United Internationat Pictures)

A COUPLE of days ago, a young lady tried to teach me a new
word. That word was ‘hormonal’ and she used it in terms of the
almost exclusively male ritual of the football game, implying, no
doubt, all kinds of supposed homosexuality. Being something of
a literary magpie, | would dearly love to use that same word in
connection with this film. However, there is very little that is
implicit or suppressed in Top Gun. This fllm is all about willies.

Whenever the wonderfully handsome (without any exception
even the baddies are pretty) and athletic young men who make
up the bulk of the cast are not flying their missile-laden jet
fighters — the fastest and most offensive phallic symbols yet to
appear in cinema — at twice the speed of sound or more, they
occupy themselves by gunning their hugely powerful jet fighter
substitute motorcycles at almost the same speed.

Occasionally they might calm down enough to sweat and
exert themselves through game upon game of venomous
volleyball pairs. And of course in the evenings they get together
to slap each other’s bodies repeatedly and talk about women. Or
in the case of our two favourites, to talk to women and so on
and so forth.

Top Gun is actually little more than a remake of An Officer
And A Gentleman, set at a top notch jet fighter training school,
which is apparently universally accepted as turning out the very
best and fastest killers on the planet. It is the most appallingly
trite and obviously macho movie since Rambo. And, God help
me, it’s almost as much fun. Just don't start a fight at the bus

stop on your way home.

ITINA
Tina Turner with Kurt
Loder
(Viking)
YOU ALL know the story by
now — the Nutbush
sharecropper’s daughter who
was used and abused by big
bad tke Turner for 20 years and
more, just for giving him the
only success he ever had.
Finally crawling out from
under the guy, battered,
bruised, and with four kids to
support, she drags her way
back up the cabaret circuit past
a disinterested record industry
until the stars who idolised her
in the past drag her up on stage
with them. She finally gets
herself a deal and promptly
releases a gilt-edged album that
took two weeks to record, much
of which was spent hustling
material out of songwriters’
back pockets. One film part

ROGER HOLLAND

later, she’s an international
superstar.

Cue credits. it's the kind of
filmscript that would have Bette
Midler and Barbra Streisand
fighting over the charcoal stick.
But even Hollywood might try
and tone it down a little to keep
it realistic.

What makes the book better
than the film is that most of it is
in her own words. And her
Buddhist beliefs have
eliminated most of the
bitterness in the tale she tells.
That doesn’t make it blander.
Quite the opposite.

She is modest but honest.
The honesty doesn’t reveal
everything because there’s a
part of Tina Turner that was
always her own, whether she
was a battered wife or a
superstar. She remains a
private dancer.

HUGH FIELDER

W 0

By Sue Buckley
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S
ACROSS

7. Do they come from death row on Hondas or Yamahas? (6.2.4) 9.
His tear furnished a fishy script (8) 10. In which (if you \Zere that way
inclined) you could learn all about a rushed past (8} 11. A comparative
song in Wonder's life key (2) 12. The Campbells smell one dans la
cuisine (3) 14. Boss Sunshine bandsman (1.1} 15. Gil Scott gets the
bird! {5) 17. One hot steel cob got near the knuckie for Tom Tom Club I
{5.2.3.4 anag) 19. What Sandie put in Smiths’ glove (4) 20. With

Tina, he realised that rivers were deep etc, etc. . . (3.6) 21. Cheaters
on Capital Radio? (5) 23. Boss Maytal (5) 26. Aswad want no truck
with this explosive military man (7.7)

DOWN

1. Tick. . . tock. . . watch. . . this group spreads rumours (5.6.4) 2. in
America at any rate, J Geils might get a staple through his navel here
{10) 3. Beatles felt lucky to be back there {1.1.1.1) 4. Lit by Carly
Simon (5) 5. Bob’s burlesque {6) 6. Why there’s only one way tickets
on the Ghost Dance ferry (5.2.2.6) 8. Snakey ladder man (5.5} 13.
Stan turns it on. . . phew, etc (3.3.4) 16. In which good ole Lulu let it
all out. . . hey, hey, hey, hey etc. .. (5) 18. They give love a bad name
(3.4) 22. Guthrie Jnr (4) 22. Ideologically opposed to 3 down. . . but
(T1h¢: B1e)ach Boys went surfin’ there (1.1.1) 25. Fundamental rollers

LAST WEEK’S ANSWERS

ACROSS

1. Kiss The Dirt 6. Past 10. Endless 12. Two Hearts 13. High Priest Of
Love 18. Duran 19. Chess 21. Heavy 22. End 23. Phoenix 24. RCA
25. Oil 27. Broadway 28, Red 30. Nicks 31. Ramones 33. Urban 35.
Lee Dorsey 37. Dorothee Pesch 38. Sun

DOWN

1. Keel 2. Sid 3. The Cherry Moon 4. In The Mood 5. TKO 7. Air 8.
Taste 9. Beef 11. Strange 14. Indiana 15. Trumpton Riots 16. Ocean
Rain 17. Higher Ground 19. Crowd 20. Sexy 26. Lucille 27. Basie 29.
Dub 32. Siren 34. Nut 36. Yes.

HOLLY-ER THAN THOU

REMEMBERING BUDDY

John Goldrosen and John Beecher

(Pavilion)

THE REAL BUDDY HOLLY STORY

(Picture Music)

GIVE US a clue: it’s a film, it’s a song, and now it's a book and a
video too — further confirmation that Buddy Holly has passed on from
the status of legend to that of industry.

The question / want an answer to is: was he a geek or not? Well,
Paul McCartney's pet project, The Real Buddy Holly Story, sidesteps
the issue, preferring to cling tightly to the lifeline of his music, two
cassettes of which accompany the video in an ideal-Christmas-gift
package. Which is just as well, as most hardened Holly fans will have
seen the condensed version on TV, either last year, or more recently
when it was repeated.

The video presents Holly the performer, rather than Holly the
person, and it’s the biography, Remembering Buddy, which delivers
the goods. In the same way that the reality of George Cole is reputed
to be immeasurably less than the fillusion of Arthur Daley, the genuine
Holly article was pretty motherf*****" dull. This is not the fault of Johns
Goldrosen and Beecher, and their extensively-researched tome
makes for an enlightening read.

Although a reasonably precocious talent, Charles Hardin ‘Buddy’
Holley had an astonishingly uneventful first 20 years and considering
he was pushing up daisies less than two years later, with the majority
of that time spent on the road, the raw material isn't all that
promising. His mother could only remember him being drunk once;
he made smart leather wallets in his spare time; one of his teachers
confessed, “| really don't remember anything about him”.
Remembering Buddy?

So, the video is a tidy enough concept, but the book is my choice
for the stocking-filler. Informative and thorough, its main drawback is
that the subject matter is marginally less interesting than the average
crop report.

ANDY HURT
[E=8 ——— = —— = __

PERFORMANCE ON
‘HOLDTIGHT 1st OCTOBER

7" AND 12" SINGLE

ANY LUCK

7°: TEN 138
12": TENT 138
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WORLD
DOMINATION
ENTERPRISES are
gettingup to
something savage.
RICKY KILDARE
hangs on to his chest

captures illusions of
grandeur

OMEWHERE IN

London W10, in a

four storey
Victorian terrace mid-
way between slums and
penthouses, an animal is
about to be unleashed.

Keith sets the needle on to
a white label, black vinyl disc
and stands back. The hairs on
my neck are bristling, my
muscles are tense.

He looks my way quickly out
of the corner of his eye and
gives a nervous smile. Steve and
Digger are upstairs picking their
way through the industrial
wreckage and musical debris
that comprise the furnishings of
this house when the first

wig, STEVE DOUBLE

ROOM

rumblings begin.

A hiss of cranked up
equipment, then muted chords
and, before | know what'’s
happened, the skin is being
ripped from my chest as the
beast of sound savages my body.

Keith just stands there and smiles,
no longer nervous, as the raw power
of World Domination Enterprises
assaults me. It’s the full-
blown, overloaded noise of their
new single, ‘Catalogue Clothes’, and
it is no mistake to describe it in
terms of living primitive flesh.

World Domination are a metallic
muscle flexing in the body of
modern music.

They are the baby Alien waiting
to burst out of the flabby stomach
of pop pap.

But don’t get me wrong. Keith,
Steve and Digger are not evil
bastards. Crazy, frustrated, happy
drop-outs, yes, but in no way
malicious. That energy gets
channelled into and released
through their music. But all three of
them have a twinkle of knowledge
that sets them apart from the rat
race.

“A lot of our songs are about
frustration and burning to get out,”
is how Keith puts it, “and that’s a lot
to do with the area we live in.”

“In Ladbroke Grove you can walk
ten yards and go from palace
apartments to the worst ghetto,”
continues Steve, “but that’s what
attracted me in the first place!”

The songs are driven breakneck
by the racing pulse of Steve’s deep,
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deep bass rumble and the honed
down beat-crazy elements of
Digger’s drums. Keith distorts, twists
and wrings the neck of his battered
electric guitar, creating the loudest,
dirtiest sound of metal crashing into
a skip and skidding across the top of
the all-important rhythm.

And then he sings.

HEY’RE CAUGHT in the

middle. Three boys adrift

from the world of big
business and sensible careers and
getting on in life, yet kicking back in
the most powerful way they know
how.

“It’s what everybody’s supposed

to do, isn’t it? Everybody’s supposed
to have ambition,” says Keith, “and

where’s it supposed to stop? The
sky’s the limit and that’s world
domination.”

And what about the enterprises?
Are you a corporation?

“Hopefully,” he replies. “World
Domination Enterprises is actually
an art production company.

Because if the sky is the limit when
you’re playing with music, then
actually dominating the world is a
possibility. But it’s also taking the
piss completely out of wanting to do
that.

“Everything we do, down to the
last shirt button, is art, because
everything in the world is art, if you
want to look at it that way. One of
our objectives is to get ‘what is art?’
decided in a court. We could turn

the whole court session into an
artistic piece!”

But would you ever go as far as to
lay your freedom on the line?

“I’d be a bit careful with that,
‘cos it’s quite valuable to me.”

Well, would you be prepared to
sacrifice yourself for your beliefs?

“] think you’ve got to, otherwise
your beliefs are meaningless. My
belief is that life should be happy
because if it’s not, then it’s not
worth living.”

“If you’re too scared to die then
you’re scared to live,” interjects
Digger.

That sounds like a rock ‘n’ roll
slogan if ever | heard one.

“Well, we’re a bloody rock ’n’ roll
band!” they chorus back at me.

“We cut it up and stick it back
together again,” adds Keith.

But really that’s not the half of it.
World Domination Enterprises are
Gang Of Four, Test Dept and The
Stooges rolled into one kicking,
screaming, 2,000 megawatt creature
of change.

“It’s angry music,” says Keith,
“but it’s also realistic. It draws its
images from reality.”

For World Domination, that
reality is of being young, British and
shat upon, but 