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IGGY POP has added an extra
date ot the Brixton Academy
on December 1B. Tickets are
priced at £7 and are available
from the Box Office or by
post from the Iggy Pop Box
Office, PO Box 77, London
SW4 9LH. Cheques and
Postal Orders should be
made payable to Iggy Pop
Box Office and all
applications must be
accompanied by an SAE and
50p booking fee.

He also releases a single
called ‘Real Wild Child (Wild
Onel’ on ABM on November
21, which comes from his
‘Blah-Blah-Blah’ album.

DAVID BOWIE is currently
working hard in a New York
studio on his new album,
which is expected to be
released in the Spring.
Although a Bowie
spokesman has told us that
there are no plans as yet fora
tour, this hasn’t dampened
rumours that he will set off
around the world following
the release of the album next
year, which would be his first
tour since '83.

FURNITURE, who've just
finished a British tour, follow
up their successful singles
‘Brilliant Mind’ and ‘Love
Your Shoes’ with the release
of their debut album titled
‘The Wrong People’ on Stiff
on November 10.

0ZZY OSBOURNE is
recording a live album from
his current American tour
which is scheduled for
release early next year.

FM who've just finished
touring Britain with Magnum
— except at their
Hammersmith Odeaon gig
where they declined to play
in front of the curtains — will
be guesting on the Bon Jovi
tour which starts this
weekend.

They are playing all dates
except the final two
Hammersmith Odeon shows
where they are replaced by
Queensryche.

ZERRA ONE, the Irish rock
band, have been confirmed
as support to Ultravox on
their tour this month, and
they hope to have an album
out early next year.

BILLY BRAGG was arrested
at an anti-nuclear
demonstration at Bawburgh
near Norwich last Sunday.

He was charged with
criminal damage - cutting
one strand of a barbed wire
fence surrounding a nuclear
bunker — and will appear in
court on November 14.

He was one of 11 people
arrested at the
demonstration organised by
the Snowball campaign.
Afterwards he said "l stand
by the dictum that dissent
without civil disobedience is
consent.”
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NUT CLUSTER

Marc Aimond to play a UK mini-
tour during November.
Meanwhile, he slams Radio One
for their bland programming

For the Palladium show Marc will be supported
by Miss Claudia Bliss and Lorna.

Radic One producers have been feeling the
rough edge of Marc's tongue after his ‘Ruby Red’
single failed to get more than a couple of plays

despite being in the Top 50 for a couple of weeks.
It has now dropped out and Marc has slammed the

MARC ALMOND has set up a mini-tour to
precede his London Palladium carnival on
November 23.

With his Willing Sinners, who remain unchanged
and unrepentant, he'll be playing Croydon Fairfield
Halls November |6, Burton-On-Trent Central
Park 17, Birmingham Powerhouse |8, Manchester
International 19, Bristol University 21, Kingston
Polytechnic 22.

“new wallpaper music age"” which predominates at
the Beeb. It is not known whether he has sent his
complaint to Norman Tebbit's BBC-bashing
committee however.

He'll release a new single soon after Christmas,
with his ‘Mother Fist And Her Five Daughters’
album landing on Radio One producers’ desks early
in the New Year.

The Marc Almond feature is on pages 20-21.

Gang Land...

GANGWAY, the Danish pop subversives (above), come over for
their first British dates this week.

The great Danes have a single coming out on Irmgadz
(through Nine Mile) this week called ‘My Girl And Me' and will
be playing two shows at Covent Garden Rock Garden
November 7, followed by London University College 8,
University Of London Union 10, Camden Dingwalls (with
Holland's Claw Boys Claw) 12.

JOHMN MARTYN concludes his 20th anniversary year when he
plays at Manchester International November 7, Nottingham
University 8, Bideford Halley's Leisure Centre 9, Kentish Town
Town And Country Club 12-13. The gigs at Kentish Town will be
recorded for a live album to be released in '87.

THE DAMMED, who are currently on tour, release the title track
from their album which is due out later this month. The single is
called ‘Anything’ on MCA and is out on November 10.

They have also added more tour dates at Hammersmith Palais
November 9, Dublin Top Hat 14, Tralee Horans 15, Limerick
Savoy 16, Ulster Hall 1B.

THE MISSION, following on from the success of their single,
‘Stay With Me’, release an album called ‘God’'s Own Medicine’
on Mercury {via Phonogram) on November 10,

They have some extra gigs at Kilburn National Ballroom
November 25, Dublin Top Hat 28, Belfast Queen’s University 29.

Greater London House, Hampstea
'-raleph‘ﬁ.lil_ﬁ 01-387 6611 Telex 29

EDITOR: TONY STEWART

NICK CAVE was arrested in
New York last week and held
for two days without being
charged. He was then
released after a 30 second
court appearance and
returned to his Bad Seeds to
continue the tour.

While he was in jail, Cave
missed a showcase at the
New York Ritz, but he is
hoping to be able to fit
another date in before the
end of his tour.

Meanwhile back in this
country, Nick Cave And The
Bad Seeds release a new
album containing original
material called "Your
Funeral. .. My Trial’ on Mute
this week. (See review on
page 26.)

THE FALL, in a desperate
effort to see their name in tha
paper again this week, have
decided that their tour now
opens at Bristol University on
November 6; for the moment
at least.

America’s first
family of soul are
planning a London
reunion concert. But
will there be room
for the audience?

THE VALENTINOS, aka
the Womack clan, will be back
together on stage for the first
time in 20 years at a special
reunion concert at London's
Royal Albert Hall on January
I5.

Bobby, Cecil, Curtis and
Friendly played together as
The Valentinos back in the




THE SMITHS were hit by
more trouble, not to mention
unidentified flying objects, on
their British tour last week.

Their sat at Preston
Guildhall on October 27
lasted one number after
Marrissey was hit on the
head by an object thrown
from the audience. There’s
some confusion over whether
it was a coin or a drumstick
used by guitarist Johnny
Marr for his Jimmy Page
impersonation at the
beginning of the show.

Morrissey retired from the
stage bleeding profusely and
the rest of the group
followed him. The next
night's show at Llandudno
was cancelled to allow
Morrissey time to recover,
but the remainder of the tour
went without incident.

Indeed, on the last night in
Manchester, Morrissey had
recovered his humour
sufficiently to replace his ‘The
Queen Is Dead’ placard with
another saying “Two pints of
lager please’.

Curtain Raiser...

TAXI GANG TOUR

All star reggae
package announce
UK tour

THE TAXI1
CONNECTION, the two-
hour reggae revue powered by
the legendary riddim twins
Robbie Shakespeare and Sly
Dunbar, and featuring vocalist
Ini Kamoze (pictured right) and
DJs Half Pint and Yellowman,
arrive later this month for a
British tour.

The Taxi Gang band also
includes the Ras Brass,
keyboard players Franklyn
Waul and Handel Tucker, plus
guitarist Winston Bowen
Currently playing dates in
Europe, they begin their British

ACT, who comprise Claudia Bruecken (ex-Propaganda) and
Thomas Leer — who were attracted to each other “by a
common desire to be up-market, hard hearted, entirely electric
and strangely soulful” — together with Karl Sexx and Rose
Franken, are the latest ZTT acquisition.

They are currently in the studio recording their first album,
‘Snobbery And Decay’, which is due for release in early '87.

Meanwhile, the Propaganda saga continues, with ZTT still
holding an injunction on the band, and thus stifling any
possible releases from them until the whole matter has been

cleared up in court

dates at Exeter University on
November 26 and then play 5t
Austell Coliseum 27, Bristol
Exhibition Centre 2B, London
Kentish Town Town And
Country Club 29, Portsmouth
Guildhall 30, London Kentish
Town Town And Country
Club December |, Norwich
East Anglia Universicy 2,
Manchester International Two
3, Leeds University 4, Belfast
Whitla Hall 5, Dublin Stadium 6.

Inl Kamoze released an
album called ‘Pirate’ on Taxi
(through Island) last month,
while Halfl Pint and Yellowman
had singles out earlier in the
year. Sly and Robbie have an
album set for release early
next year.

PETE SHELLEY returns to this country after his European tour
with PiL was aborted to play Brighton Zap Club November 7,
Kingston Polytechnic 8, London University 13, Bristol University
14, Dudley JB's 15, Newcastle Polytechnic 21, Glasgow
Strathclyde University 22, Dundee Dance Factory 23, Blackburn
King George's Hall 24, Huddersfield Polytechnic 30.

He also releases a single titled 'l Surrender’ on Phonogram,
backed with a previously unreleased track called ‘| Need A Minit".

THE FLOWERPOT MEN resurface after a pregnant pause of nine
months. Not surprisingly, their line-up has expanded to include a
keyboard operator called Mr Dalmardes and a drummer named

Mr Korky.

Ben Watkins and Adam Peters have broken in their new
recruits with a series of ltalian dates and will be exposing them
to British audiences at Romford Rezz November 12, Cardiff Mars
17, London Marquee 19, Portsmouth Basins 20.

They've also contributed to the soundtrack of a new movie by
John Hughes called Ferris Beulah’s Day Off which will be

released early next year.

ANNETTE PEACOCK, who started her European tour at London’s
Ronnie Scott's in August, completes the tour with another date
at the same venue on November 9. As before, she'll be backed
by her band | Belong To A World That's Destroying ltself

carly '60s and had a minor hit
with 'It's All Over Now’,
which was later a big hit for
The Rolling Stones.

“We've all been doing our
various things over the last 20
years and sometimes we've
drifted apart from each other
for a while,” Cecil told Sounds
last week.

"But time changes
everything and as we got older
we would turn to each other
and say, Hey, where you at!
Then we started helping out
on each other’s albums. And
finally it seemed like the
moment to get us all together

again.”

And why London!?

“Because London is our
town. It's a very special place
for all of us.”

The Womack brothers will
be joined on stage by various
wives, including Linda (Sam
Cooke's daughter married to
Cecil and one half of Womack
And Womack) and Mary Wells
(once married to Cecil and
now married to Curtis) And
sundry members of the next
generation of the Womack
dynasty will also be appearing
In fact, the biggest problem is
how much room there will be
in the Royal Albert Hall for an
audience.

WOMACK AND...

The VWomacks have also
recorded a reunion album
which will hopefully be out in
time for the concert.
Meanwhile, a preview of what
to expect can be heard on the
| 2-inch version of the
Womack And Womack single,
‘Soul Love’, which features
them all en a track called 'Your
Man's On Fire’

Ticket details for the Royal
Albert Hall concert will be
announced shortly.

But the Womack And
Womack show scheduled for
the Brixton Academy on
MNovember 21 has been
cancelled.

ANDREAS VOLLENWEIDER,
the Swiss New Age harpist
who has sold three million
albums around the world,
comes over for a rare London
concert at the Palladium on
December 14. Tickets are
£7.50.

He has a new album,
‘Down To The Moon',
released by CBS next week.

MICRODISNEY, who've been
recording the follow-up to
their ‘Clock Comes Down The
Stairs’ album with Lenny
Kaye producing, have lined
up a gig to celebrate Advent
{1) at Tufnell Park Boston
Arms on November 10.

The new album should be
out early next year but they
haven’t come up with a
suitably surrealistic title for it
yet.

Support at the Boston will
be Stars Of Heaven and
tickets are £4 in advance,
£4.50 on the door.
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BRONSKI BEAT’S future was
in sorious doubt last week
following the departure of
vocalist John Foster less than
a year and a half after ha
Joined the group replacing
Jimmy Somerville.

Foster said, “I began to
think | needed to do things
on my own.” And he has
already started work on his
solo LP, due out next year.

The two remaining
members of Bronski Beat are
now looking for yet another
vocalist to join them,
hopefully on a more
permanent basis than the
previous two.

GENESIS release another
single off their best-selling
album ‘Invisible Touch’. The
single, called ‘Land Of
Confusion’ on Virgin and
containing a previously
unavailable track titled
‘Feeding The Fire’, is due out
on November 10.

The single will also be
available as a compact disc
selling for the same price as
the 12-inch, and will contain
over 24 minutes of music.

The sleeve shows a photo
of the Spitting Image
puppets of the band in which
Phil Collins apparently looks
no different.

THE BOLSHOI play their last
UK gig before embarking on
another US tour, at the London
Marquee on November 8. The
gig is a double send off as
Nigel Hutchins (veteran
manager of the Marquee for
12 years) is leaving

ALICE COOPER has added a
third night at Birmingham
“hoping to discover there is Odeon on December 5 to his
life after the Marquee™. . British tour.

e ea s S |
El For Leather...

ELTON JOHN (above) takes his hat off to Zodiac Mindwarp and
slips on his leathers to promote his new album ‘Leather
Jackets' on Rocket (via Phonogram) this week.

Elton hit on this idea in Holland while recording the LP with
a host of stars, including Roger Taylor and John Deacon of
Queen, Cliff Richard and Cher. As well as co-writing with Bernie
Taupin, he has also incorporated the talents of Gary Osbourne.

PRINCE has disbanded his band, The Ravolution, after four years
together — as exclusively revealed in Jaws two 'weeks ago.

He i1s now said to be “exploring new directions” back in his
Minneapolis HQO.

Drummer Bobby Z, who has played for ten years with his
master, will now concentrate on producing other artists.
Guitarist Wendy Melvoin and keyboard player Lisa Coleman are
planning an album together and will be writing a film score.

Prince’s new sound is being kept firmly under wraps but
according to Wendy, “It's different”.
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QUARTER BACK

LATIN QUARTER have lined up a series of "“semi-acoustic”
gigs this month during a break from recording their second album.
Their recording schedule has been interrupted while producer
Jason Corsario returns to New York for an urgent commitment.

But the album is still set for release next February.

They have confirmed dates at Canterbury Kent University
(Artists Against Apartheid benefit) November | |, Portsmouth
Basins |12, Egham Royal Holloway College 14, London Bass Clef 17,
Norwich Premises |8, Liverpool Unemployed Centre (benefit for

promotion of young local bands) 22, London Ronnie Scott’s 23.
s s s e

THE GO-BETWEENS have lined up a Christmas show at the
London Astoria Theatre on December 14, their first gig in this
country since April. Tickets are £4.50.

They are also re-releasing their first two singles as a 12-inch
single on Situation Two (through Beggars Banquet).

‘Lee Remick’ and ‘People Say’ first appeared in 1978 and 1978
in a strictly limited edition of 500 and are now reputedly worth
anything up to £50. The band say they are being re-released in
an atternpt to beat the threat of bootleggers.

THE LOVER SPEAKS, who released their self-titled debut album
on A&M in September, will be special guests on The Eurythmics’
British tour which starts in late November,

David Freeman and Joseph Hughes, who impressed Dave
Stewart with their demos a year ago which led to an introduction
to producer Jimmy lovine, are currently putting a band together

for the dates.

They've remixed ‘Every Lover’s Sign’ from their album for
their next single this weekend. And they've also contributed
three tracks on Alison Moyet's new album, one being a duet with

Alison and David.

SMITH AND JONES, the
ubiquitous comic duo,
release their album ‘Scratch
‘N’ Sniff” on 10 this week,
following on from The
Lavishly Tooled Smith And
Jones Instant Coffee Table
Book.

They set outon a
nationwide tour at Southend
Cliffs Pavilion November 18,
Stockport Davenport Theatre
19-20, Portsmouth Guildhall
21, Bristol Colston Hall 23,
Northampton Derngate 24,
Halifax Civic Theatre 25,
Southport Theatre 26,
Paignton Festival Theatre 28,
Cardiff St David’s Hall 29,
Poole Arts Centre 30,
Wolverhampton Grand
Theatre December 2-3,
Croydon Fairfield Halls 4-5,
Reading Hexagon 6, Norwich
Theatre Royal 7, Folkeston
Leas CIiff Hall 8, Brighton
Dome Theatre 9, Hanley
Victoria Hall 11, Harrogate
Centre 12, Edinburgh
Playhouse 13, Nottingham
Royal Centre 15, Hull City Hall
16.

CHRISTMAS IS coming, and
80 are a spate of charity
records. The Band Aid
bandwagon has started
rolling with Disco Aid, People
In Progress, The Anti-Heroln
Project and The Amnesty
Album. Any rock star who
doesn’t appear on one of
these records should
sariously consider whether
they have a future in the
music industry.

Amnesty are releasing an
album to celebrate their 25th
Anniversary which will
include tracks from Dira
Straits, Simple Minds, Tears
For Fears and Paul McCartney.

The Anti-Heroin Project
release a single called ‘Live-In
World’ on EMI which includes
Fish, The Thompson Twins,
Dave Wakeling, John Parr
and Hazel O'Conner.

People In Progress release
a single called ‘This Is My
Song’ in aid of SCAR (Sickle
Cell Anaemia Relief Fund)
and CCETSA (Canon Collins,
Educational Trust For
Southern Africa).

Disco Aid put out a single
called ‘Give Give Give’ this
week on EMI with the
proceeds going to a variety of
charities.

THE PASTELS play their first
major London show for some
time at North Kensington Bay
63 on November 16 (with Pop
Will Eat Itself, Loop and The
Househunters).

DR FEELGOOD, who release
their version of the Bill
Haley's classic ‘See You Later
Alligator’ on Stiff next week,
start the next leg of their UK
tour this week.

They play Reading Majestic
November 5, Chelmsford
Chancellor Hall 6, Dudley JB's
8, Leeds Irish Centre 12,
Liverpool Firestation 13,
Guilford Civic Hall 14, Burton-
On-Trent Central Park 15,
Redcar Coatham Bowl 16,
Newcastle Tiffanys 17,
Wolverhampton Scruples 18,
Evesham Morlyns 19,
Tamworth Assembly Rooms
20.

KILLING JOKE release their sixth album called ‘Brighter Than A
Thousand Suns’ on EG (through Virgin) on November 10. It
coincides with their first UK tour in nearly two years.

The cassette and compact disc both include three extra tracks.

BALAAM AND THE ANGEL celebrate the end of a successful
year when they play Camden Palace December 18 and
Birmingham Power House 23 (with The Mighty Lemon Drops).

PENDRAGON, who are currently on tour, release their third
album titled ‘9.15 Live’ on Awareness (through EMI) this week.
The LP is cleverly called '9.15’, “'Cos that's the time we went on

stage"”.

The band have also added an extra date at Uxbridge Brunel

University on November 9.

CURIOSITY KILLED THE CAT,
who stirred up their kitty-
litter tray with their ‘Misfit’
single earlier this year, follow
up with a single called ‘Down
To Earth’ on Mercury this
weekend. They've also
landed the support slot on
Alison Moyet’s tour which
starts this week.

ERIC CLAPTON has added
two further dates to his UK
tour at London Royal Albert
Hall January 8 and 10,

SMILEY CULTURE, “the
lovable ragamuffin MC/DJ",
will play Newcastle
University November 13,
Oxford Polytechnic 14,
Southampton University 15,
Bradford University 17.
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MATT BELGRANO AND ROY GAYLE have at last had their vast
musical talents discovered by Simon Napier-Bell. Never one to
let talent pass him by, our Simon plucked Roy Gayle from Hot
Gossip, and then combined his skills with Matt Belgrano, who
not only adorns a best-selling postcard for his amazingly tall
mohican hairdo, but also features as a parrot in the Fosters
advert The single 'Here's Looking At You Kid' on Music UK is
out this week.

THE KICK raelease their third CRIME AND THE CITY

single called ‘Scapegoat’ on SOLUTION unconditionally

Sponge this week, release their album called
‘Room Of Lights® on Mute this

CLICK CLICK, Luton’s finest, week.

finally release their mini-
album called "Party Hate' on
Rorschach Testing (through
Rough Trade) this weak.

RAIN AND TEARS have their
debut single called ‘| Had A
Friend® on MCA out this week.

CHRIS SUTTON, the south
coast soulster, releases his
self-titled album on Polydor
this week.

TAMING THE OUTBACK
release their debut single
called ‘Fire And Smoke’/'Blua
Heart' an Black Sun, an Essax

label, this weak.

| START COUNTING, who
havo a penchant for recording
“wistful English melodies”,
ralease their debut album
entitled ‘My Translucaent
Hands’ on Mute this week.

LEGACY OF LIES, “the action
rockers”, release a 12-inch
called 'Sacrifice The Queen’
on Quiet this week.

THE FACTORY start up their
production line with the
release of their debut single,
‘Hold Out’, on Strike Back
(through Pinnacle) this week.

WAYNE MARSHALL has his
debut single titled ‘I Love’ on
Quadropack (through
Greensleaeves) out this wesek.

HELEN McCOOKERYBOOK
AND PLATO PAGE release a
single called ‘Leavin’ You
Baby' on Pure Trash (through
Rough Trade} this week,
which supposedly “warms
those red corpsuckles (sic) as
the winter nights draw in”.

FRANCIS X AND THE
BUSHMEN, who supposeadly
sound like a spaced-out
Doors on Billy Idol's rock and
roll rhythms, release their
debut mini-album ‘Soul
Incest’ on Revolver this week.

WANG CHUNG unleash their
third Geffen album called
‘Mosaic' on WEA this week.

JEFF LORBER, the jazz-funk
keyboard wizard will
endeavour to educate you
with his new single titled ‘The
Facts Of Love' on Club (via
Phonogram) this week

ANY DAY NOW release their
second single called ‘I'll Be
Waiting” on A&M this week.

NITZER EBB release their fifth single entitled ‘Murderous’ on
Transglobal/Mute this week.

THE CASSANDRA COMPLEX
have their debut LP titled
‘Grenade’ on Rouska (via the
Cartel) out this week.

MAZXI PRIEST puts out his
own version of the Van
Morrison song ‘Crazy Love’
on 10 this week.

AGKTRAGK

A FLOCK OF SEAGULLS, the progressive bubble-gum band
from Liverpool, have their finest haircuts swept up from the
barber’s shop floor and released by Jive as ‘The Best Of A Flock
Of Seagulls’. Despite a career-long slagging in Sounds some
young staffers were seen singing along to ‘Il Ran’, ‘Space Age
Love Song’ and ‘Wishing (| Had A Photograph Of You)’ during
office hours. They have received black marks on their appraisal
records.

‘JAZZ JUICE 3’ is a collection of rare Latin cuts from the '60s
released by Streetwave including Eydie Gorme’s ‘The Coffee
Song (They've Got An Awful Lot Of Coffee In Brazil)’, Lou Rawls’
‘The Girl From Ipanema’, Rob Mullins’ ‘Samba’ and Freddie
Hubbard's ‘Return Of The Prodigal Son’.

MARV JOHNSON and The Falcons share a Stateside
compilation called ‘Motor City Roots’ which explores the
beginnings of Detroit soul. Marv Johnson released the first
Tamla single in 1959 called ‘Come To Me’ — which is included
here along with his other hit ‘You've Got What It Takes’ - but it
was licensed to United Artists who took it to Number 30. The
Falcons featured Joe Stubbs on lead vocals on their “You're So
Fine® and “The Teacher’ hits in 1960. His replacement was
Wilson Pickett who can be heard on ‘Pow, You're In Love'. He
was swiftly followed by Eddie Floyd who shows up on ‘Waiting
For You'. There's also a couple of unreleased tracks from UA's
vaults but none of their Mercury, Chess or Atlantic material.

WEE WILLIE HARRIS, a vaudeville rock and roll star in the '50s
who was a household word despite never having a hit, has a
compilation of his Decca material out on Ace. It includes his
‘Rockin’ At The 2 ‘I's’ single from 1957 and a “female” version of
‘Riot In Cell Block No 9' because he didn’t realise he was
covering a cover!

IGGY POP's 1981 Arista album, ‘Party’, has been reissued in
time for his London gig next month. Caught between Bowie
phases, it was scarcely the most creative period of his life,
drawing such critical plaudits as “empty bluster”, “stupidity”
and “nothing new or fresh”.

APB, the Aberdeen minimalist funksters who've played more
American gigs than British over the past couple of years, have a
compilation of their singles from 1981's ‘Shoot You Down’ to
last year’s ‘So Many Broken Hearts’ released by Red River
(through Fast Forward) called ‘Something To Believe In".
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THE BRILLIANT CORNERS, who have a new album called
‘What's In A Word’ coming out later this month, have gigs at
Owval Timebox 2 Novermnber 6, Manchester Boardwalk 8, Brighton
Escape Club 18.

SWIMMING IN SAND, who indulge in a stomping brand of
brass-enhanced contemporary rock, play Bath Moles Club
November 20 and London Birkbeck College December 12.

PHIL GUY, brother of Buddy, who plays Chicago Blues 1986
style, is at Newcastle Corner House November 10, Manchester
Band On The Wall 11, Nottingham The Qld Vic 12, Norwich
Premisis 13, Putney Half Moon 14, Camden Dingwalls 15,
Sheffield Leadmill 16 (lunchtime), Hull Spring Street Theatre 16,
Northampton Racehorse 17, Southampton Solent Suite 18,
Colchester St Mary’s Arts Centre 19, London Gaz's Rocking Blues
20.

HONDO, the avant-garde raggae band, play Herne Hill Half Moon
November 7, Huntingdon Waterloo 14, Cambridge Cadet Hall 15,
Oxford Jericho Tavern 20, London Queen Mary College 22,
Hackney Lord Cecil 24, Kings Cross New Merlins Cave 29,
Canterbury University Of Kent December 3, Bishops Stortford
Snake And Goosebaerries 16, Oxford Jericho Tavern 18,
Huntingdon Waterloo 20.

THE HIGHLINERS promise a pink-cheeked hoo-haaa at Leicester
Polytechnic Novembar 5, Teeside Polytechnic 14, Sunderland
Polytechnic 15, Kingston Polytechnic December 4, London
Queen Mary College 11 and a Christmas special at Camden
Electric Ballroom 20.

SACRILEGE break a six-month silence when they play Newcastle
Riverside November 23, Nottingham Mardi Gras 24.

LIVING IN TEXAS, “the self-appointed gurus of the chainsaw
empire”, have lined up more dates to promote their album ‘The
Fastest Men Alive’. They play Kingston Polytechnic November
13, University College London 22, Nottingham Mardi Gras
Dacember 5, Deptford The Crypt 19 (with My Bloody Valentine).

CHASAR, the Scottish progressive hard rock quartet, play
Kirkintilloch Town Hall November 7, Falkirk Burns Bar 9 and
Alexandria Ladyton Club 15.

DANGERZONE, the pop-blues band, play Kings Cross New
Merlins Cave November 6, Brixton Old White Horse 14, Islington
Pied Bull 15, Cricklewood The Hotal 21.

DUMPY’S RUSTY NUTS have added more dates to their fifth
anniversary tour at Poole Mr C's November 5, Dunstable
Queensway Hall 13, Bridport Football Club 21

GIZMO, the contemporary rock specialists, continue to promote
their single, ‘'Hey You’, at Margate Saracens Nuvem_ber 7
Peckham Walmer Castle 8 and 21, Cheriton White Lion 28.

THE SURFADELICS, those pop rockers, play Hammersmith
Clarendon November 14, London Limehouse Buccaneer 29.

VITAL SPARK, who are made up of ex-Restrictors, set out to
Whitley Bay Dunes November 18, Middlesborough The Outlook
24, Durham Town Hall 29, Bradford Spotted House December 14.

KINGFISHERS CATCH FIRE have announced more dates to
promote their single ‘Radio Kampala’ at Fulham Greyhound
November 7, Harlesden Mean Fiddler 18, Richmond Zeetas 24,

TYGER TYGER set out to promote their compilation LP ‘First Kill*
at Birmingham Swan November 11, Newcastle Polytechnic 12,
Carlisle Stars And Stripes 13, Prestwick Red Lion 14, Kilmarnock
Chears 15, London Shepherd’s Bush Wellington 20, Nottingham
Mardi Gras 29, Colchestar The Works 30.

MULTICOLOURED SHADES leave their native West Germany to
play London gigs at Covent Garden Rock Garden November 5,

Croydon Underground 6, Oval Cricketers 10, Camden Dingwalls
11.
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Kez Owen talks of Legacy Of Lies, a band
with a mission and the ammunition

BEFORE ME stands an army
in full battle dress,
bandaged and bloodied
and carrying a rather
conspicuous ammunition
box.

The army, it transpires,
are a band named Legacy
Of Lles, and they've been
fighting to be heard over
the voices of a waffling
nation.

The fight goes on and
they've now recorded a
new single, 'Sacrifice The
Queen' which, llke thelr
previous offerings, ‘Chilean
Warning' and 'You And
Who's Army EP' Is hard and
packed with explosives.

Legacy Of Lies are so
threatening because
they're so aware. They
Involve themselves and
sing about political
situations, Chile for
example.

After the attempted
assassination of General
Pinochet who, as Legacy Of
Lles say, “unfortunately
survived”, they chalned
themselves to the London
embassy's rallings. And

when | confess my

SMILEY the fruits of his engdeavours

ignorance of the problems
in Chile, I'm treated, right
there In the middle of the
pub, to a short history
lesson that | actually
understand.

American guitarist Tyme
alms to return to his
homeland and spread the
word but that, It would
appear, will prove difficult.

“Bands have trouble
getting into America if they
have a message to get
across,” he says. “I| mean,
poor old New Model Army

had trouble with artistic
merit - they didn't have
enough - so visas were
refused. | just want to be
free to say what | want to
say but, you know, people
even told Jane Fonda to
shut up when she started
getting Involved In
politics.”

‘Sacrifice The Queen' Is
about Imelda Marcos, the
title coming from a protest
chant against her husband
former Philippine President
Ferdinand Marcos. It sees
the band - now three years
old - adding raw power
with two precision
drummers and rapid,
pumping ammo from the
guitars and the explosive
mouth of frontman Hawlc.

And Legacy Of Lies are so
dedicated to their causes
that it hurts to hear them
talk about them. That night
| saw them play London's
Dingwalls, | watched them
bleed and | saw the guiit on
people’'s faces as they
listened to the words of
the songs.

The Legacy, like the fight
to be heard, will continue.
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THE LECGACY 50 threatening because they're so aware

second-hand car marts), every third passing
vehicle beeps a reverential hooter at thelr man:
every third passing schoolkid regales thelr man
with the salute, "Whoal Smilley!".

Smiley Culture Is public property down these
parts, a gold chaln 'n’ bangle clanking hand
permanently primed to shake, Index and
foreflngers indented as a result of putting a
milllon pens to paper.

Dave Emanuel, on the other hand (which
sports a full range of chunky gold rings), Is very
much his own man, a bloke who saw how life
could be If he didn't pull his finger out and look
after number one In a blg way.

“l grew up In south London, seelng It as It was
with my sparring partner (rap-wise) Asher
Senator and saying Boy, | don't want to end up
like these people - they're not doing anything.
Apart from the rapping | got my City And Cullds
In Electronics, because It was something |
enjoyed that would be of use to me. | still enjoy
electronics - the day may come when you'll see
me take over Thorn EMIL”

The future Cockney Translator developed an
eye for The Main Chance at an early age, and
with adolescence ravaging his young frame,
Smiiey stumbled wide-eyed and pennlless into
buying and selling. An advert In the Evening
Standard opened a veritable Pandora's Box - the
world of used cars.

“I'was 16 when | got mixed up In that - a bit

GLORY DAYS

Bruce Springsteen, one of the world’s greatest rock’n’roll performers ever,
releases a five-album box set of live material recorded between 1975-85. But
several songs — including ‘Jungleland’, ‘Dancing In The Dark’ and ‘Blinded By The
Light’ — are consplicuous by thelr absence. Hugh Flelder reports

HERE ARE four interesting |
things you didn't know about
The Fabulous Thunderbirds,

1. Following Roger Holland's
declaration in his review of
their album 'Tuff Enuff’ some
months back that they had
“very big cars and very small
penises”, the band were driven
to protest on a late night US
radio show that Roger was, er, a
bit out of order.

2. The Thunderbirds are
trying to get into the Guinness
Book Of Records having had the
s50ng ‘TUff Enuff’ performed in
no fewer than three movies —
Naked Cage, Gung Ho and
Tough Guys.

Larry Busacca

THUNDERFUL

JIMMY VAUGHAN tells
John winter the one about
Roger Holland's thingy

3. Guitarist Jimmy Vaughan
recently donated one of his
famous Thunderbird guitars to
the rock museum at New York's
Hard Rock café.

4. Singer Kim Wiison won't go
anywhere without Misty. They
met three years ago and have
been washing each others

HANG ON to your
bootlegs, Springsteen
fans. The five-album
boxed set ‘Bruce
Springsteen And The E
Street Band Live 1975-
1985’, which comes out
November 10 and will
sell at “between £25 and
£307, Is unlikely to
dampen enthusiasm for
unofficlal Springsteen
tapes and records of
performances, despite
its three and a half
hours running time.

Of the 40 tracks
spread across ten sides,
seven have not
previously appeared on
a Springsteen album.
These are '‘Paradise By
The 'C" (an instrumental
played on the '78 tour),
‘Fire’' (which never made
it onto ‘Darkness On The
Edge Of Town' or ‘The
River' despite being a
massive hit for The
Pointer Sisters),
‘Because The Night'

BITES. . . BITES. . .

@ GENE LOVES Jezebel's
*luscious, pouting blond* Mike
Aston was seen blabbering
away to Joan Rlvers in the
lobby of Ceasar's Palace in Las
Veqgas last week.

He told her all about “the
tour®, “the hysterical fans” and

@ IF AMERICAN tastes are
anything to go by, the compact
disc, or CD as It Is popularly
kKnown, Is about to take over
the world,

According to statistics
compiled by the Record
Industry Of America, CD sales
have Jumped by almost 150 per
cent on sales a year ago.

The same statistics show a
slight Increase In the sale of
cassettes (which now outsell
LPs here In the UK), while LPs
have dropped by 25 per cent
and singles by 23 per cent.
These last two flgures are what
Is technically called a slump.

dishes ever since

younger, to be honest. | saw this advert - 'Morrls
Minor for sale, £45, Hendon'. At that time | didn't

«even know where Hendon was - all | did now

was that | should be able to ralse E45, which 1 did
from my family.

“So 1 got this car, and | couldn’t even drive. |
had It for a week or so and then It wouldn't

"KIM ‘N’ MISTY .. . true love

Smiley’s Gotta New Motor

SMILEY CULTURE Is quite well known. In London
he Is quite famous. In the Wandsworth/Clapham
borders Smiley Culture Is God. While the
almighty Culture graclously obliges the humble
Sounds camera person with a stream of self-
styled poses on the forecourt of one of the many
local temples of worship (cunningly disgulsed as

T

THE MEDALLION belonged to Mark Thatcher

work, 5o | rang up this geezer Les, and he sald to
me, | tell you what, Dave - that's my real name -
I'm getting a blinder, beautiful, clean, 1800, right
up your street, 80 quid and you know It ain't
gonna give you no trouble.

“So 1 sold the Morris - even though It stiil
didn’'t work ~ for 40 quid and bought the car off
Les. After about two months that didn't work,
but | was stiil ringing Les up, so he sald, I've been
stitching you up all the time, but I'm not going
to do It again because | like you. So | thought, Oh
no, he's pulling the same trick again, but | went
with It and started to go with him to the
auctions.

"He'd pay £25-50 for cars, and I'd put them for
sale outside my flat - £120 and you can't really
complaln at that price. | really got on my feet In
the business, and eventually Les told me to do it
for myself. So I'd buy the cars, touch them up In
the places they'd need touching up - all the
moody jobs, like rust underneath - and always
arrange for the buyers to come round at 7.30 on
winter evenings. I'm sure they couldn't have
lasted very long, but they were still good cars,
good engines. | suppose | sold a few cars that
weren't up to standard, but that's the way life
goes..."

Smiley’s done his bit for Red Wedge, but when
It comes to business sense, Maggle Thatcher

ought to be proud of this compulsive
entrepreneur. ..



OF FUTURE PAST

“In November '85 Jon Landau sent a four-song cassette of ‘Born In The USA’, 'Seeds’, ‘'The
River’ and ‘War’ down to my house with a note attached saying he thought we might have
something here. Over the following months we listened to ten years of tapes, the music
did the talkin’, and this album and its story began to emerge. We hope you have as much

fun as we did.”

BRUCE SPRINGSTEEN 1986

SPRINGSTEEN: HAVING as much fun as we're going to

“the police escorts” the band
required from venue to hotel
and back again.

But Joan only asked Mike one
question, and it went
something like this: *“Where did
You get that fabulous shade of
lipstick from Mike?*

Chaln.

farewell".

... BITES: .. BITES. ..

@ GET THIS for a plece of classic Irony. Kid Chaos (aka Hagais from
The Love Reactlon) played bass on Blll Drummond's album ‘The
Man’, which appears on the Creation label, as do The Jesus And Mary

What Is not known Is that Creatlon boss Alan McGee was furious
earller this year at the appearance on the streets of London of a
bootleg Mary Chain single. It's a perpetrator . . . Kid Chaos himself.

AT THE going down of the sun and rising of the moon, we

wlll remember him. Edwin was what we In the trade

call an "orlginal” and at 92mph In an open top Mustang

he met his maker on the Pasadena Freeway last week.
Blood everywhere, brains on the bonnet and various

other parts of his small body splattered hither and thither,
"Hey man, did you see that, his body hit the street with

such a beautiful thud,” sald a passing hitchhiker. “There

was Junk all across the horizon - a real highwayman's

Chris Gabrin

(appropriated by Patti
Smith for a hit in '77 and
a place on her 'Easter’
album), ‘This Land Is
Your Land' (a Woody
Guthrie song performed
on the '80-'81 tour),
‘Seeds’ (a new
Springsteen song
debuted during the last
tour), ‘War' (the Edwin
Starr classic played
during the last tour) and
‘Jersey GIrl' (the Tom
Waits song already
released as the flipside
to ‘Cover Me' and on the
12-inch singles set).
That still leaves
several "famous” covers
firmly in the hands of
the bootleggers,
particularly 'It's My Life’,
‘Pretty Flamingo’,
‘Quarter to Three’,
‘Who'll Stop The Rain’,
‘Rockin’ All Over The
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World' and 'Mountain Of
Love'.

And even the
remaining 33
Springsteen songs in the
set leave out several
“legendary” songs such
as ‘The Fever' (a
consistent favourite
over the last decade),
‘Jungleland' (ditto), 'For
You’, ‘She’s The One’,
'Tenth Avenue Freeze
Out’, 'Dancing In The
Dark’, ‘Kitty's Back’,

—— e e

From Blinded By The Light by Pat Humphries and Chris Hunt

‘Point Blank’, ‘Prove It
All Night’, ‘'The Ties That
Bind' and 'Blinded By
The Light', to name but
a few.

Still, The Boss
presumably has to leave
something up his sleeve
for the next decade.
After all, he has a 17
million selling album
(‘Born In The USA’) to live
up to.

A BUNCH OF
OLD BRUISERS

Five years and two albums old, Black ‘N Blue have finally found thelr true
direction - but not without a little help from a friend. Mary Anne Hobbs hears

the story

BLACK 'N BLUE are, by
definition, the epitome of an

Jamle credits Gene Simmans
with finally unleashing the

James It's that easy.

"We toured with Kiss,

band's surpressed energles
and establishing an overdue
vinyl Identity.

"Gene would watch us from
the side of the stage almost
every night when we were on
the road with Kiss,” recalls st
James. "He's captured that live
attitude which Just wasn't
happening on record before,
and | think with ‘Nasty Nasty'
we've finally found our true

Known for the deafening sllence with which he vwould
scrawl Irreverent cartoons of our leader at editorial
meetings, Edwin will be remembered for ma ny things, not
least his tenedency to smash up records that offended his
ears.

Violent outbursts were part of his naturally provocative
personality | as was his tendency to refer to people he
wanted to klll as “old bean”. He was a demonologist, a book
and record collector and a constant source of wicked
amusement to us all.

His remains will be buried at Forest Lawns Cemetery In
Los Angeles next week. No flowers please, Just thorns. Oh,

Aerosmith, Night Ranger and
Dlo, but we never seemed to
be on the road for more than a
few weeks,” he slghs. “I really
hope that we're gonna get the
chance to tour much more
extensively with this album.
“It's Ironlc really. When Black
‘N Blue flrst came together as
a band, all we ever wanted to
do was play live. Sure, we
wanted to make a record, but

aspiring young rock 'n’ roll
band.

Thelr look has been tuned
and tallored to slide easlly
between Ratt and Motiey Crile
and onto the pages of the
glossles, Intent on weakening
many a schoolgirl’s knee.

Thelr commerclal and
melodic attributes have
always been exploited on vinyl
- maximising potential

POUNCEY: THE evil dead

vyithe way, thisis a Joke. alrplay, although the band direction.” only so that we could go out
have retained an Irrepressibly Reasons to be cheerful, part on the road 12 months a year
hard live edge. one. and play all the arenas we

Andy Hurt gets behind the wheel
with the Cockney Translator.

Jayne Houghton sat on the
bonnet

“And so she should! I've always been this way -
apart from cars | used to go to warehouses and
buy anything, like electric can-openers, which I'd
buy for £1 and sell for three.”

And your middle name was Del-Boy?

“You could have sald that. Anything | saw a
Profit in. Even today I'd probably go for It."

The frults of Smiley's endeavours are proudiy
displayed about the man's person In the shape of
several kilos of 'Tom’ (fFoolery - Jewelry). And
around his neck hangs a welghty siab of a
medallion. It looks heavy.

“Very. It's supposed to have belonged to Mark
Thatcher. Those are emeralds In the tiger's eyes
= COSt me a bit.*

Dave has done well for himself: respectable
@nough to be dragged back to his old school to
address the new generation In assembly:
musically influential enough to have Parisian DJs
transiating his ‘Cockney Transiator single into
French! Before | met him everyone went out of
thelr way to tell me what a nice bloke he Is. and
they're right. As a role model and ambassador
for the black youth of south London, Smiley Is
Something of a younger Clive Lioyd; look at
Smiley - why break the law when there are
plenty of more-or-less honest bucks to be made?

The spirit of Del Trotter and Arthur Daley lives,
and one day soon every young Londoner will be
seiling second-hand cars.

“Croblimey!”
Doing your duty
Motor car symbolism
Promiscuity
Belng in the dark

Monogamy
Poetic relationships
“DENSE" prose styles
Getting checked out

Being a cheeky sod

1IN OUT

@ SPECIALLY FOR dumb, bratty American children
Wwho can‘t read comes . .. wait forit.. 'The Holy
Bible', what Is claimed to be one of the world's
largest recording projects involving 147 actors and
spread over 15 cassettes.

Burt Lancaster, Chariton Heston, Laurence
Ollvier and Samantha Fox are all rumoured to
have taken part.

@ THE HIGHLINERS are a band that like the colour
pink. And when drummer Ginger s pink stage
Doots got robbed from his Triumph 1300 he went
a bright colour of . , . pink.

All was not lost though because when the
celebrated Dr Marten found out he offered to
sponsor the band by providing a complete set of
pink Doc Marten's.

The band were ticklied pink.

Perfect. Ideal. Pln-ups who
can really play. And yet, flve
years and two albums later
Black ‘N Blue, for all thelr
desirable qualitles, have
barely spawned a plmple on
the adolescent face of rock 'n’
roll.

However, the Los Angeles
based quintet ain't about to
throw the towel In quite yet.
Thelr corrosive new album
‘Nasty Nasty’ was produced by
Kiss bass player/would-be
movle star Gene Simmons, and
Black ‘N Blue's spokesman,
singer Jamle St James, Is
adamant that It's gonna be
third time lucky for the band.

“We're far more confldent
than ever before,” he
enthuses. "We're approaching
‘Nasty Nasty' as If It was our
first album, because although
our previous two records were
goad, they didn't really
capture the sole of Black ‘N
Blue.”

Last year’s vinyl outing
‘Without Love’ featured Black
‘N Blue’'s monumental
songwriting capabliities. But
potentlally dangerous
material was castrated within
Bruce Fairburn's passive, If
sophisticated production.

In a perfect world Black 'N
Blue would bag a major US
support tour, go to Europe
and guest at a few festivals,
and maybe even visit Japan.
But after last year’s modest
touring experlences, nobody's
gonna persuade Jamle St

used to go to as kids.

“But at last,” he concludes, I
think we've finally got
everything on our slde. We've
got the product and we've got
the attitude.

*all we really need now Is a
little luck.”

BLACK ‘N' BLUE. they take one hell of a beating
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FILM-TV-VIDEO-BOOKS

"-*J

'EDITED BY TONY MITCHELL

LOVE 'N" HAIGHT

THE SUMMER OF LOVE
Gene Anthony
(Celestial Arts)

THE DEAD BOOK
VOLUMES | AND 2
Hank Harrison
(The Archives Press)

YOUR CHANCE to celebrate
the 20th anniversary of the
San Francisco flower power
explosion in true ethnic style,
courtesy of the Airlift Book
Company who are
distributing the books over
here.

The Summer Of Love Is a
photo-record of Halght-
Ashbury from late '65 to the
end of '67 as the youth of
America poured In and

sampled the various
libertarian delights on offer.

You get to go to the Be-ins,
the Trips Festival and the
Love Pageant Rally, meet the
Psychedelic Rangerman, a
Holy Man, the Man In The
White Hat, Bill Graham,
Angels and Diggers, and visit
the Psych Shop, the Free
Clinic, Hipple Hill and the
Fillmore.

Twenty years on, much of it
looks no more bizarre than
what you might come across
in the Covent Garden Plazza
on a fine summer weekend.

Hank Harrison's Dead Book
Volumes 1 And 2 is part of a
trilogy “which may span
three decades" so we may
have to walt a while for
Volume 3.

Volume 1 Is not about rock
and roll or The Grateful Dead,
but a chronicle of the origins
of “the Halght-Ashbury
experlence”. Harrison
managed The Warlocks (aka
the early Dead) for a few
months which Is why The
Grateful Dead and their mates
crop up more often than
Jefferson Airplane or
Quicksilver Messenger
Service. There's little attempt
to be comprehensive, just
impressionist.

Volume 2 is exclusively
about The Grateful Dead (just
for a change) and has been
revised to Include thelr Great
Pyramid trip in 1978 and a
retrospective date 1998. Once
an acid head. . .

HUGH FIELDER

[

NEW ALBUM AND CASSETTE

PRODUCED BY DAVE HEWSON

TWO MINDS CRACK - THE VICTORY PARADE

|

¢

SIRE

Dustnbuted by WeA Records Led @ A Warner Communications Co

P

Getlting high with the Angels (From The Summer Of Love).

VARIOUS ARTISTS
Supershow At Staines
(Virgin Video)

A HIDDEN treasure made
public at last, Supershow is a
must for anybody who can
remember whal the besl of rock
‘'n’ roll sounded like way back
before punk.

Check this out: il's March
1969 and you're sat with hippy
crossed legs in a disused lino
factory in Staines. It's cold but
you don'l give a flying thingy
because on a makeshift stage
in this makeshift venue a whole
lotta stars are shaking a whole
lotta stuff.

There's Eric Clapton, Jack
Bruce, Steven Stills and even
Glen Campbell before he
became Glen '‘Rhinestone
Cowboy' Campbell. There's the
extraordinarily versatile Roland
Kirk with a hundred and one
instruments hanging about his
neck, there's the excellent
Buddy Guy and the powerful
Buddy Miles. Jimi Hendnix,
unfortunately, missed his plane!
But still you don't really care,
because there before you,

STRYPER
Live In japan
(Hendring)

- ]
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taking pride of place as always,
are a very, very young Led
Zeppelin.

They could be the Ramones!
Only John Paul Jones' already
patented wimp look and Jimmy
Page's pouting girly lips half
hidden behind his long black
mane give Zeppelin's game
away. There's none of the later
sword-and-sorcery nonsense
here, only a marnage of brute
force and sheer sexual genius.
Only ‘Dazed And Confused'.
Only a hefty slice of history,

This, of course, is the appeal
of Supershow. It's something of
a souvenir of the late '60s,
something of a work of
reference, and also something
of a record of the early days of
some of today's great rock
legends. The whole two-day
event of ace performance and
monstrous jazz sessions was
recorded for postenty by an
American film company, but
amazingly the finished article is

»only now seeing the light of day.

Personally, I'd kill for a tape
of the rest of Led Zeppelin's
perfarmance.

ROGER HOLLAND

THE SUBJECT promises all sorts of good things but the finished
product Is roundly disappointing. Such a video will do Stryper
no favours whatsoever, falling as It does to convey any of the
excitement that the band of holy joy were whipping up on the
night. On top of pea-soup photography and bootleg-standard
camera angles, the selection of songs isn't too hot elther.
Crudely re-animated Styx riffs do tend to grate after the sixth or
seventh time. And the ballads? Blg, bloodless and hopelessly
unmoving, though it must be sald that little, if anything, has
been done on the production side to liven them up.

The only real action comes when our sllken-haired heroes
pepper the unwitting audience with bibles, presumably

Nipponese translations.

The Scorplons' World Wide Live proved that metal on {iim
needn't be suffocatingly boring. Stryper Live In Japan proves

that It nearly always wiil be.

PAUL ELLIOTT
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LIMITED EDITION 7” POSTER BAG SINGLE (UNFOLDS TO 21” x 14")
FEATURES EXCLUSIVE LIVE SHOTS FROM MAIDEN’S CURRENT
TOUR AND GIANT DEREK RIGGS ILLUSTRATION.

12" VERSION ALSO INCLUDES EXCLUSIVE EXTRA TRACK JUANITA*
*THESE TRACKS ARE UNAVAILABLE ELSEWHERE
AVAILABLE MONDAY. 10TH NOVEMBER

‘Malkze my day
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AS DEBBIE HARRY returns to
the music world after a four-
year absence with her new
single 'French Kissin' In The
USA’, we turn the /nfo Riot
spotlight, for the first ime ever,
on Blondie whose success
made Debbie rock’s prototype
glamour queen of the late
1970s.

Starting with singles; all of
Blondie's 45s, except the first,
were on Chrysalis, so having
established that, I'll list them
with just the CHS prefix rather
than re-listing the label name
umpteen imes. That debut
exception was on Private Stock,
who recorded the group's first
album, bul later passed the
recordings over to Chrysalis
when the latter company bought
up Blondie's contract.

PVT 105 'In The Flesh'/'X
Offender’ (later Chrysalis CHS
2180) May 1977

CHS12 2180 ‘Rip Her To
Shreds'/'In The Flesh'/*X
Offender’ (12-inch only) Nov
1977

CHS 2204 ‘Denis’/'Contact In
Red Square'/'Kung Fu Girls'
(Also on 12-inch as CHS 12
2204) Feb 1978

CHS 2217 *(I'm Always
Touched By Your) Presence
Dear'/'Poet’s Problem’ (Also on
12-inch as CHS 12 2217, with
exira track '‘Detroit 332') Apr
1978

CHS 2242 'Piclure This"/
'‘Fade Away (And Radiate)' Aug
1978

CHS 2266 'Hanging On The
Telephone'/'Will Anything
Happen' Oct 1978

CHS 2275 ‘Heart Of Glass'/
‘Rifle Range' (Also on 12-inch
as CHS 12 2275, with extra
track ‘Heart Of Glass

DEBS IN catalogue chic

Iy

(instrumental)’) Jan 1979

CHS 2320 ‘Sunday Girl'/'l
Know But | Don't Know' (Also
on 12-inch as CHS 12 2320,
wilh extra track 'Sunday Girl
(French Version)’) May 1979

CHS 2350 ‘Dreaming’/'Sound
Asleep’ Sept 1979

CHS 2400 ‘Union City Blues"/
‘Living In The Real World' Nov
1979

CHS 2410 'Atomic’/'Die
Young, Stay Pretty’ (Also on
12-inch as CHS 12 2410, with
extra track ‘Heroes') Feb 1980

CHS 2414 'Call Me'/'Call Me
(instrumental)’ (Also on 12-inch
as CHS 12 2414, with extra
track 'Call Me (Spanish
version)’) Apr 1980

CHS 2465 'The Tide Is High'/
‘Susie And Jelfrey' Oct 1980
CHS 2485 ‘Rapture'/'Live It Up'
(Also on 12-inch, fealuning a
long disco mix of 'Raplure’ and
‘Live It Up') Jan 1981

CHS 2608 ‘'Island Of Lost
Souls’/‘Dragonily’ (Also
released as a 7-inch piclure
disc, CHSP 2608) Apr 1982

CHS 2624 ‘War Child'/'Litlle
Caesar' (Also released on 12-
inch as CHS 12 2624, featuring
an extended version of 'War
Child’) Jul 1982

And thal's about it for UK

BLONDIE: Rip Her To
Shreds/Tn The Flesh/X Offender
(Chrysalis 12'") Three tracks off
their last album re-packaged
disco size, ‘X Offender’ my
favourite Blondie song, makes
the most of her plaintive
Lttle-girl-found vocals. [t’s a
nicely priced (75 pence)
marketing device to remind us
that Blondie are now with
hChmnlis and on the road over
ere.

DEBBIE, DEBBIE

As Debbie Harry returns, we resurrect
Blondie’s vinyl history

BLONDIE: 'Denls’ EP

{Chrysalls CHS 2204) Uuuuh
catchy, ‘fun’ blah blah but l
c'mon! 50's cops! Seen through a
nostalgic haze of better
production, ‘Peggy Sue'

updated. And then add Spector .
«+.2..Co0—off to the lave

with those pix then. Blondie's

first album was fine but the
mixture's getting too syrupy,
Debbie Harry foo camply cutesy ’
for these ears/eyes but those of
you who love drooling will
disagree. Image (overbearing) |
apart, the band seem to have
sacrificed much in their race to
havea hit . ...

SOUNDS, February 4, 1978

singles. All the 12-inchers,
excepl possibly ‘Rip Her To
Shreds', had pic sleeves, and
virtually all the 7-inchers loo —
certainly all those from "Heart
Of Glass' onwards.

So, on o the Blondie
albums. . .

Private Stock PVLP 1017
‘Blondie’ Feb 1977

(This was reissued by
Chrysals in November of the
same year as CHR 1165
Subsequently it has been
reissued again twice by two
different labels in budgel series
— first on Hallmark SHM 3119
in 1882, and then by Music For
Pleasure as MFP 41 56961 in
1985.)

Chrysalis CHR 1166 ‘Plastic
Letters’ Nov 1977

Chrysalis CDL 1192 ‘Parallel
Lines’ Sept 1978

(Reissued at mid-price on
Fame 41 3089-1, in Oclober
1983)

Chrysalis CDL 1225 ‘Eat To
The Beat' Oct 1979

Chrysalis CDL 1290

SOUNDS, November 12, 1977 ‘AutoAmerican’ Nov 1880

('Eat To The Beat' and
‘AutoAmerican’ were later
reissued as a double cassetle —
but not on LP — in December
1982. Catalogue number:
ZCDP 101.)

Chrysalls CDL TV 1°The

Best Of Blondie' Oct 1981

Chrysalis CDL 1384 ‘The
Hunter' Jul 1982

Blondie also had one lrack
apiece on two soundtrack
albums. ‘American Gigolo’
(Polydor POLS 1018) featured
‘Call Me’, while ‘Roadie’
(Warner Bros K 66093) had a
revival of the old Johnny Cash
song ‘Ring Of Fire'. Debbie
Harry also had an acting role in
this movie, which starred Meat
Loaf. These albums were
released in April and June
1980, respeclively.

Chrysalis also released two
Blondie videos, both
equivalents of albums ‘The
Best Of Blondie' (CVIM 4)
featured the promo clips for all
their singles up to the end of
1981, while '‘Eat To The Beal’
(CVIM 5) had the same tracks
as the LP.

BLONDIE RIDE the mod revival

There were innumerable
Blondie bootleg albums from all
around the world, most of them
live recordings. They do, of
course, fall ight outside the
scope of this discography, so
we'll say no more about them —
except that many of their sleeve
designers had a penchant for
using (faked) nude pictures of
Debbie on their covers.

Overseas Blondie releases
are a bit of an estoteric area
t00. Unless someone can
correct me authoritatively, |
don't believe there were any
actual Blondie recordings which
appeared overseas bul not
here, only different
combinations of the same
material. For instance, ‘I'm
Gonna Love You Too' from
'Parallel Lines’ was released as
a single in the US (Chrysalis
CYS 2251), coupled with “Just
Go Away'.

Pre and post-Blondie
recordings by the various
members of the band are also
not particularly relevant to this
feature, though we should
probably make an exceplion

SIDE TWO

ONLY LONELY (LIVE)
IAWAY (EIVEY

N

THE UK TOUR

NOVEMBER 7TH BRADFORD, ST GEORGE’S MHALL NOVEMBER
9TH IPSWICH GAUMONT ;

10TH SHEFFIELD GITY LA L

11TH BIRMINGHAN), ODHCU NEATRE

12TH. SDWEUBRGH B AYHOUSE THEATRE

4TH AN CHESTER, APOLLO THEATRE

I5TH SEWCASTLE CITY HALL

£

= |

p—

= =

%PREVIGUSLY UNRELEASED

17TH
18TH
20TH

LONDON, HAMMERSMITH #?DEON
LONDON, HAMMER: Vi'TH DJDEON
LIVERPOOI 8ROY. .L 9L 7T

215ST HANLTY, VICEORL . L AcC

23r0 R EIC STER, 1. MONTFORT HALL
24T &2 O ., HAMMERSMITH ODEON
25THONDON, HAMMERSMITH ODEON
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If you loved Blondie's firs( majestic album (necrophilia that dida’t
to have a bernla over ‘Plastic Letiers’; the loglcal
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Buy yoarself a wisd-shieet, lead dildo and s copy of ‘Plastic Letters’
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SOUNDS, January 28, 1978

and mention keyboard player
Jimmy Destri's album 'Heart
On A Wall' (Chrysalis CHR
1368), which was cut in 1982,
and also featured Debbie Harry,
Chris Stein and Chris Burke
from Blondie

Also relevant 1s Debbie's own
solo album and the singles
laken from it. Her solo career
was expected o be more or
less a continuation of the
Blondie success story, with
merely different musicians
behind the same voice. |l was
not to be, of course, because
Debs dropped out of recording
to concentrate on acling and
giving moral support (and
physical, when he became
seriously ill) to long-time
boyfnend and Blondie pariner
Chris Stein.

Debbie's solo album was:

Chrysalis CHR 1347 'Koo
Koo' (produced by Nile
Rodgers and Bernard
Edwards) Aug 1981

And her solo singles,

including the just-released one,
have been:

CHS 2526 'Backfired’/
‘Military Rap’ (Also on 12-inch
as CHS 12 2526, with same
tracks) Jul 1981

CHS 2554 'The Jam Was
Moving'/'Chrome’ (Also on 12-
inch as CHS 12 2554, with

extra track ‘Inner City Spillover')

Sept 1981

CHS 2752 'Rush Rush'/'Rush

Rush (Dub mix)’ (Also on 12-
inch as CHS 12 2752, with
same lracks) Jan 1984

CHS 3066 'French Kissin' In
The USA'/'Rockbird’ (Also on
12-inch as CHS 12 3066,
fealunng a dance mix of the
A-side, and extra track ‘French
Kissin' In The USA (Dub
version)'.) Nov 1986

Due for release in a week or
so is Debbie Harry's second
solo album, ‘Rockbird’, which
has been produced by Seth
Justman of the J Gells band.
Which brings the story more
than up to date. . . .
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By Sue Buckley
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ACROSS
1. His years are wasted (5.9) 8. Just Burnel (1.1) 10. How Pallas

‘arrive’ (51 11. A stamina-sappin
Muswell’s own hillbillies (5) 15.
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motto from the Sabs (5.3.3) 13.
FO took a might one (3) 18. Does

Gordon have one in his tail? (5) 18. Robyn Hitchcock’s illuminating

chemistry lecture (8.2.5) 23. Belonging to Don and Phil

or just the

two of them (7} 24. Four Seasons’ famous doll (2) 25. Blondia's were

parallel (5) 28.

and ABC shot a poison one (5} 27. Olsson, not

Jimmy (8} 29. In brutal mood, Peter Gabriel aspired to this (12) 32. He

rew black oaks in Arkansas (3.5) 33.

5. Stardust man (5) 36.
Costello’s shirt (5)

DOWN

but Rabert’s in the garden (5)

and who were grateful to Jerry G? (4) 37.

1. He's 95 and nasty (7 7) 2. Dylan’s showdown (5) 3. Alan Parson’s

irl (31 &.

and Alien Sex Fiend's advice [6.3.7) 5. Godley/Coyne/

erbil (3) 6. Don't tell Edwina Currie about the direction of David
Coverdale’s wind (5) 7. As joy progresses a soul group appears (5] 9.
Set ‘em up Cocker! (3) 12. Veteran vocal group who got sand in their
shoes from the boardwalk (8) 14. Cat man or Muslim? (7) 17. Leader
of that funkin' Parliament (6.7) 19. A genetic science from OMD (11)
20. Tull found it in the North Sea (3) 21. What a commotion Lioyd
caused aboul a couple of missing days! (4.7) 22. Where Marillion and
Rick Nelson had a party (6) 28. Clash land for bands and Cars (6) 30.
Les not Christopher (5) 31. How Buddy expressed doubt to his
baby (5} 33. Animal in bag (3) 34. Two for Top (1.1)

LAST WEEK'S ANSWERS
ACROSS

1. Xilling Joke 5. Aja 7. Raven 8. April Wine 12. vy 13. Queensryche
16. UFO 16. Roxy 17. Ely 20. His Latest Flame 24. TKO 25._ Cindy
28. Camel 28. Master 29. Farm 31. Axe 33. Billy Gibbons 34. Ry

DOWHN

1. Kurtia 2. Love Your Shoes 3. lan 4. Grace 6. Jon 9. Ringo 10. Larry

Bla: kmaor

11. Every 13. Quo 14. Cream 18. Shot 19. Heinz 21.

Alchemy 22. Toy 23. Sleepy 27. Meat 28. Mob 30. AWB 32. Gi

Sunday November 9

1966

1967

1967

1975

1982

1980

John Lennon met Yoko
Ono for the first time, at a
showing of her work in the
Indica Gallery in London.
The first edition of Rolling
Stone magazine was published
in San Francisco,
David Crosby was asked to
lcave The Byrds -a
culmimation of destructive
rsonality clashes between
im and leader Roger
MeGuinn.
David Bowle made his
American TV debur, singing
‘Fame’ on the Cher Show.
Squeexe broke up after

fl:ying a farewell concert at
's Lyceum.

lan Crailg Marsh and

Martyn Ware left the

Human League to florm

the British Electric

l:;undatlon and Heaven

Monday November 10

1940

1948
1960

1961

1978

Birthday of Sereaming
Lord (David) Sutch, in
Harrow.

Birthday of Greg Lake, in
Bournemouth.

UK Premiere of Elvis
Presley’s film G/ Blues, at
the Plaza Cinema, London.
Birthday of Junior
(Norman Giscombe |r),
in London.

Release date of the second
Clash album ‘Give 'Em
Enough Rope”

Tuesday November 11

1943
1945

1956
1969

1970

1972

Birthday of Chas Hodges, in
MNerth Lendon.

Birthday of Chris Dreja of
The Yardbirds, in
Surbitan, Surrey.

Birthday of lan Craig
Marsh ol Heaven 17
Jim Morrison of The
Doors was charged with
drunkenness and interfering
with an air hostess, during a
flight between LA and Phoenix.
He was jailed briefly until the
charges were withdrawn.

The belated publication of
Bob Dylan’s 'novel'
Tarantula, written during the
mid-"60s.

Death of Berry Oakley of
the Allman Brothers
Band, when his motorbike hit
a bus, in Macon, Georgia.

Wednesday Movember 12

1944

1945
1970

1973

Birthday of Booker T
Jones, of Booker T &
The MGs, in Memphis.
Birthday of Nell Young, in
Toronto, Canada.

The Doors made their final
live appearance with Jim
Morrison, in New Orleans.
Queen began their first major
UK tour, supporting Mott
The Hoople, at Leeds.

Thursday November 13

1968

1973

1978

1982

1982

Brian Jones of The
Rolling Stones bought
Cotchford Farm in Sussex,
once the hoame of Winnie The
Pooh writer A A Milne.

The American premiere of
The Beatles' cartoon film
Yellow Submarine, at the Forum
and Tower East Theatres in
MNew York.

Death of Jerry Lee Lewis
Jr. the 19-year-old son of the
rock legend, in a car crash near
Hernando, Mississippl.

Paul Weller was accused of
assault, fellowing an incident at
a Leeds hotel.

The Cure’s Robert
Smith stepped in for absent
John McGeoch, in the
middle of a Slouxsie & The
Banshees' UK tour

Death of Patrick Cowley,
the US gay disco synthesiser
star, from cancer

Friday November 14

1940

1952

Birthday of Freddie
Garrity, of Freddie &
The Dreamers infamy, in
Manchester.

The first-ever UK Top Ten
singles chart was published, in
samething called the New
Musical Express. Al Martino
=t at number one, followed by
such artists as Vera Lynn,
Nat ‘King’ Cole, Bing
Crosby and Max

Bygraves

Saturday November 15

1942

1957
1987

1982

Birthday of Dave Clark.
formerly of the Dave Clark
Five, and eriginator of Time,
in Tortenham, Londeon:
Birthday of Joe Leeway of
the Thompson Twins.

A UK one-nighter tour ocpened
in Bournemouth which
featured The Move, Amen
Corner. Pink Floyd and
the jimi Hendrix
Experience. all together cn
the @me bill

Janis Joplin was arrested
onstage in Florida, for allegediy
using vulgar and indecent
language, and for threatening
the policemen who seized her
The Teardrop Explodes
split up, on the fourth
anniversary of their first-ever
live gig together, at Eric’s in
Liverpoal
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ROCK THE
NATIONS
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STUMP STEP

TWILIGHT

HE NAME of the
quartet nursing
hangovers tonight is

perfect.

Stump!

Satirical, hard-humoured and
devoid of half-measures, both
musical and alcohalic, no other
group in 1986 has provoked such
divided opinions. Some consider
them to be “weird old bastards
rehashing Beefheart and XTC".
Others reckon the foursome’s
challenge to pop's conventional
structures is “revolutionary”.

In their wake most people are left
literally Stump-ed.

What do they say?

*Revolutionary? Phew, that's a
pretty heavy word. It makes me
think of The Beatles, the Pistols, the
Velvets, The Byrds, people who
influenced generations,” reckons
drummer Rob McKahey in his
swingalong Cork drawl. “l don't think
we're going to do that, but we are
more interesting and Innovative than
some people give us credit for

“Julian Cope said, Stump are XTC,
maaaan. | always thought they were
simply a rock band and we’'re more,
Personally, | think Julian Cope
should kill himself straight away, not
because of what he said about us
but because he is a complete
‘erbert. He takes up too much
space walking around. There should
be a pasture where they put such
bozos out to grass when they've
dried up. Give them a few guitars
and let them jam themselves to
death.”

“| like the fact that we annoy as
many pecople as we convert. It's
good to be stirring the shit,” butts in
singer Mick Lynch with his Irish eyes
smiling.

HIS IS the story of how Rob,

Mick, Kev Hopper and Chris

Salmon Stump(ed) the world
and sent the bails of music flying

With characteristic good-bad

taste and self-deflating humour, the
group have titled their mini-album
‘Quirk Out’. The catalogue number is
STUFF U2 and it will appear on their

EARLE: THE

own label because nobody of
consequence — indie or major —
would deign to set it loose on a
public not used to rock, country,
soul, jazz, funk, pops and pans all
being irreverently crammed into a
pressure cooker.

It's literally a haunted sound.

*At Rockfield where the album
was recorded we stayed in this
house on a hill, | chose the attic
bedroom because it was really
beautiful and cute But | didn’t get
any sleep for three nights because
there were all these bizarre noises
and things we couldn't explain,” says
Rob, winding us down into an
unexpected netherworld.

The drummer, an intensely affable
man of 30 whose idea of heaven
would be a gig with The Neuville
Brothers, came to Britain from Cork
several years ago because he had
financial and relationship problems.

“He got the bank manager
pregnant,” is Mick's waggish
explanation of the sometime
Microdisney sticksman's move.

*The thing is all this supernatural
stuff goes above my head, if | can't
see something | don't believe it,”
continues Rob. “But | really didn't
get any sleep for three nights and
on the fourth | had to sleep with
Chris | was so frazzled. It turned out
this house had a long history of
unrest and other bands like That
Petrol Emotion have had similar
experiences there as well,

“Anyhow, on the last evening for
a joke we got out a oulja board and
everything went haywire. The glass
was flying around spelling out all
these messages which were really
scary.”

“It was like a cheap Hammer
horror film. A big storm blew up and
the rain was lashing at the windows
and the doors upstairs began to
bang,” adds Kev as | try to figure
out whether Stump are fabricating a
fable.

The Grimsby-spawned bassist,
who plays pastiches of Jaco
Pastorius just for fun and whose
idea of heaven would probably be
putting the throttle into The
Mahavishnu Orchestra, claims to be
27. He has at |least that many lines
on his forehead between two jug
ears which turn a brighter shade of

UR FIRST meeting with
Steve Earle is in the
elevator of the hotel

we've both been booked into
in Richmond, Virginia.

The tall, dark, grizzly-chinned
stranger in front of us bears little

STEVEEARLE

.wrhx*’i“‘- /A
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resemblance to the clean cut,
denim-clad line his press photo
portrays, but by the time we reach
our requested floor his true identity
has been revealed.

The elevator's kinda small to hold
an interview in so Steve suggests we
give him a call as soon as we're
ready.

As we part | get to thinking that perhaps
Stave Earle looks more like a rock 'n’ roller
in the Boss mode than a prime time country
carouser.

‘Country rock’ is a tag that could easily be
slipped over him, except there's no way Steve
Earle’s going to stick his head into that noose.

Neither is he keen to be penned in with the
fattened dairy herd that can be hoard mooing
every time you tune into a country station while



STUMP: Mick, Rob, Chris and Kev

red in relation to his alcohol intake
“Like we started doing the ouija
board thing in the living room,”
takes up Rob. “For half an hour
nothing happened, we were just
sithing there and drinking and eating
melon But as soon as we moved

INTO THE

into the kitchen everything went
mad. The first thing it said was its
name, which was Marie. Then it
spelt out 'Peyton’, which was the
name of the girl we were with.”
“When we asked it how it died it
wrote out ‘hurts’ really quickly,”

JACK BARRON
enters the haunted
house of STUMP
and listens to some
tales of horror.
STEVEDOUBLE
gets on the line

continues Kev excitedly. “So we
asked it if there was anyone in the
room to whom it wanted to address
its answers, though everyone was
worried about that because it might
say their name. But it spelt out 'All

CONTINUES OVER

BOSS OF COUNTRY?

you're driving up some lonely freeway.
Er.. but Steve, you use steel guitar don‘tcha?
“l use steel guitar, | lean on it pretty heavily, but
probably the basis for the sound of our records is
acoustic guitars. . . and plenty of ‘em. We rock
pratty hard. woe play rock clubs and we're
definitely the loudest band in Nashville.”

UITAR TOWN' probably isn't going to be
the best record of his career but it will do
very nicely for now.

Buried deep in the album are the seeds of hope
for a better country music scene and songwriting
that stands up tall and proud with the best of
Springsteen, Jackson Browne, Hank Williams and
Johnny Cash.

"Wao've worked this summer with George Jones,
Waylon Jennings, The Replacements, Long Ryders,
Green On Red. . . it's pretty schizophrenic as far as
the type of crowds go. but then we're starting to
develop the odd market where they're not so
much worried about the radic format

“In Chicago wo played this large room and
there were country fans there and there were
rock fans. nobody infected anybady and
everybody got along fine. | don't know why it can’t
be like that everywhere. | have a feeling that if |
don't accomplish anything else I'm gonna help
that happen. where it doesn’t matter anymore, it's
just music”

ROM HIS roots as a humble folk singer to
playing bass for seasoned veteran Guy

Clark to having a hit country album seems

to be a pretty giant step for such a 'new talent’ as
Steve Earle.

Does it feel scary suddenly having the cyes of
the press looking him over?

“It doesn't scare me one bit, this is all I've ever
wanted to do, I've been working real hard to get to
this place. It's my job! There's no use in
complaining about it | don't make a lot of money
onstage but | make a living and I'm addicted to
this.

“Working with The Replacements was kinda
scary because their audience tends to be pretty
hardcore and they throw a lot of shit onstage and
stuff. But when | went out and really saw their
audience they were prefty clean cut post-punk
kids.

“We went out there and they thought we were
from Mars. They'd never heard anything like us
before, but they listened and they listened to the
words. There's a lot of people who just assume
these kids are here to absorb decibels. they're not
really listening to what's going on. But | don’t think
that's true.

“The reason | play those dates is because
country music is going to die if a younger
audience isn't attracted to it | go out and tour
with Waylon or George Jones... well, that's great
for the people who are already listening to
country radio, some of them are going to buy the
records. But kids are not going out to see those
acts and you have to go out and get that audience
to listen to you.”

EDWIN POUNCEY
meets the Bruce of
country and decides
STEVEEARLE hasa
future in rock ’'n’ roll.
PETER ANDERSON
gets under the red
light
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STUMP

FROM PREVIOUS PAGE
boys’. So we asked why and it said,
‘Dirty!”

“Then it said something about
rape Meanwhile everything was
really quiet except for the doors
banging upstairs in the house,”
expands Rob

*You have just entered the
twilight zone with Stump, the
socialist-spiritualist band,” murmurs
Mick “The thing is, the history of the
place is about this girl appearing in
the room Rob was in and the whole
thing points to Marie being raped |
wasn't actually with the others when

A

C
Hot Bork

A B1G HAND FoR PORKY BEAVER!

S

W) DRATTC

A True. Tale From The Rubber Room .

Loneh

HE'S DANNY ™ DRAIN PiG
He's A BALLSY BORR 41

this happened, which is probably
just as well, but they've taold me all
about it. We're thinking of having
Marie as guest vocalist on the next
single, hahahaha!”

The tall, bug-eyed, gaunt-featured
singer with a gentle demeanour left
Cork because of "a broken heart”
and planned to travel the world
Instead, he discovered Brixton and
Stump. His idea of heaven might be
to be Marvin Gaye.

"l don't like the idea of being
dead, though. | want to die when I'm
90, being shot in the back while
escaping from some lady's boudoir.”

But for now he'll have to settle
for being one of the most graphic
lyricists around

R

DoMBING A PEDFLE
eWHO'D CoMMITIED No CRIME
' GOT A MEDAL FRoM T FRESIDENT,
WENT ON THE COVER oF "TIFIE !

THEY LERE

ROM ‘BUFFALQO"s super-real

story of American tourists In

London with its irresistibly
wobbly chorus of “Big bottoms
swingalingaling”, through the sordid
tale of the Tupperware Stripper’
and being dropkicked by Jesus
through the goalposts of life on
'Everything In Its Place’, the songs
on ‘Quirk Out' are filled with Mick's
vivid, satirical and playful word
games

His use of juxtaposition,

onomatopoeia, switching points of
view, and truncation is as radical as
the band's appropriation and
bastardisation of musical idieoms and
deserves an article by itself Anyone
who can come up with a line like

“Don’t criticise your elbows for
being halfway down your arms” is

close to genius in my book. But alas,

you haven't even met Chris yet

Sitting in a police pub n the
shadow of London’s Paddington
Green nick, Chris must know this
because he hardly says anything
The 25-year-old guitarist whose
notion of heaven would be playing
rhythm with Wilko Johnson was
originally born in Ireland before
doing the rounds of bands in
Birmingham and eventually bumping
into Kev

“He swam across the Irish Sea,”
explains the convivial Rob while
Chris nurses a hangover. “At one
point Chnis was drowning and a

O
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WHEN COMPARED (ITHMY DANNY S
THEY'RE ALL OUT T LUNCH J3

Fender Stratocaster happened to
come along so he grabbed hold of it
and was washed up on shore while
forming a G-chord Consequently, he
thought he'd become a prodigious,
quirky little indie guitar player. And
he has.”

A passport to artistic freedom.
German for confusion. The platform
early Americans used to make
speeches from when there wasn't a
soapbox or a stage handy. The
bottom of a decapitated mushroom
left rotting in warm rain. A puzzle
Stump are some or all or none of
these things depending on your
attitude

They will not be willingly chopped
down to size. Trip over them soon,

WELL THATS ALL FUR NOW, FOLKS,

I1'S G0OPBYE FRoM US PIGGYS —
S€E YA LATER - STAY HIP!

NEEW O
18T State

v S

m 7//2, /Zu

LIMITED EDITION 12" Double-Pack with Free 3 track Bootlegged Bootleg

.
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THESISTERHOOD B GIFT
INCA BABIES B THIS TRAIN

THE AVONS B THREE RIVERS REACH
THE MEKONS B EDGE OF THE WORLD
VENUS IN FURS B REAL MORAL FIBRE

JESUSCOULDN'TDRUMBER SOMETHING

ABOUT COWS

FRENZY B CLOCKWORK TOY

DEMENTED ARE GO @ IN SICKNESS & IN HEALTH
GUANA BATZ B LOAN SHARKS

BALAAM AND THE ANGEL B SUN FAMILY

BLUE AEROPLANES B TOLERANCE

LEATHER NUN B LUST GAMES

THEJAZZ BUTCHER CONSPIRACY B

DISTRESSED GENTLEFOLK

C-CAT TRANCE B ZOUAVE
BE-BOP DELUXE B BOP TO THE RED NOISE
THE ONLY ONES B ALONE IN THE NIGHT

COLIN NEWMAN B COMMERCIAL SUICIDE

JANSEN & BARBIERI B WORLDS IN A SMALL ROOM

SUICIDE B GHOST RIDERS (CASSETTE ONLY)
THE BIBLE! B WALKING THE GHOST BACK HOME
FURNITURE B THE LOVEMONGERS

POPULAR FRONT B HEARTBEAT OF LAUGHING
SHERRIFF JACK B LAUGH YOURSELF AWAKE
ROBYNHITCHCOCK B ELEMENT OF LIGHT
ZODIAC MINDWARP B HIGH PRIEST OF LOVE
AND ALSO THE TREES B VIRUS MEADOW
NIGEL LEWIS B WHAT | FEEL NOW
DIEDPRETTY B FREE DIRT

A CERTAIN RATIO B FORCE

ANNA DOMINO B ANNA DOMINO

NEWORDER B BROTHERHOOD

HALF MAN HALF BISCUIT B BACK IN THE DHSS
THEOYSTERBAND B STEP QUTSIDE

THISMORTAL COIL B FILIGREE & SHADOW

C ARTE.L

C H A I
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Independent, In-dé-pend’ent, a. Not bound or

subject to another; free from control: bold:
resenting authority; not influenced by or
related to anything else.

N W I T H

ABEHUEEN ONEUP RECORDS 75 Hosermount Viaacuct
AYLESBURY OVEN'READY 16 Frars Square

AYIITRASH 111 Ceontral Argacde 25 ' %ﬂﬂ%.:{ 4
BELEAST CAROLINE 57 Arie Siret “W Jif Ko,
' (] - ; -

N O N A M E

BLACKBURN REIDY'S 913 Ponny Strea! -
BLACKPOOL ACTION B Dixon Roacd '%"
BIRMINGHAM TEMPEST 3 Dale End

BRADFORLD ROCKS OFF 85 \Wastgala

BRISTOL REVOLVER | Berkeley Crescen!
BURTON:ONTRENT R.E.CORDS 30 High Slreel

BURY VIBES 2 Princess Paracle

CARDIFF SPILLERS 36 The Hayes

CARLISLE PINK PANTHER Rosemary Lang
CHESTERFIELD PLANET X 35 Slephenson Piace

CORBY DISCOVERY 3 Markst Square )

CREWE APS 131 Markel Siregl

CROYDON H.R. CLOAKE 29 High Sirea!

CROYDON 101 101 George Streel

DERBY R.E.CORDS 8 Sadlergale

DUNDEE GROUCHOS 107 Market Gail

EASTBOURNE MAX RECORDS ¢ Grove Road
EDINBURGH RIPPING RECORDS 21 South Bridge
EDINBURGH AVALANCHE 33 Wes! Nicholson'S

EXETER HENDERSONS Bummblebeez Bazaar, 5 New Bridae Street
FALKIRK SLEEVES 19 Cow Wynd

FALMOUTH RECORDS & TAPES 31 High Street
FOLKESTONE HUMMINGBIRD 7 Oid High Stree!
GLASGOW A1 SOUNDS 98 Renfield Sireet

GLASGOW AK RECORDS Savoy Cenlre Sauchiehall Sireel
GREENOCK RHYTHMIC RECORDS 2 Hamilion Gale
HALIFAX GROOVE 1 Union Sireet South

HAMILTOMN IMPULSE 11 Cadzow Sireel

HAHRTLEPOOL HIT PARADE 10 Uppear Church Street
HEMEL HEMPSTEAD OLD TOWN 63 High Streel

HERNE BAY GOWER & JONES 163 Hign Sireel

HORLEY TV & RADIO 123 Victona Road
HUDDERSEIELD BIG:TREE 30 John Willam Siree!

HULL SYDSCARBOROUGH Paragon Sireet

IPSWICH REX'RECORDS 24 Cueen Sireel
KILMARNOCK HOME ENTERTAINMENT 56 Tilchfield Sireel
KINGSTON BEGGARS BANQUET 52 Eden Streel 1
KIRKCALLY SLEEVES 1 Whytes Causeway

LANCASTER EAR ERE 14 Marke! Enlrance

LEAMIFILETON TN DISCOVERY 69 Reqgent Slreet
LEAMINGTOMN SPASOUNDHOUSE Gloucester Streel
LEEDS JUMBO 102 Mernon Cenlre

LEICESTER AINLEY’S Haymarke!

LIVERPOOL PROBE 8-12 Rainford Gargens

LONDON ROUGH TRADE 130 Talbot Road, W1
LONDON RHYTHM 281 Camaen High Street. NWi
LONDON UGLY CHILD 162 Hoe Streel E17

LONDON ENGLISH WEATHER 12 Park Road. NB
MANCHESTER EARWIG Alllecks Palace

MAMNCHESTER MARSHALL'S 9 Parker Street. Piocadilly Plaza
MIDELESBROLUGH FEARNLEYS 224 Linthorpe Road
NEWCASTLE-ONTYNE VOLUME Riagley Place
NEWCASTLE-UNDER:LYME MIKE LLOYD 23 High Streel
NORWICH BACKS 3 Swan Lane -
NORTHAMPTON SPIN A DISC 19a Abinglon Square
NOTTINGHAM SELECTADISC Brdiesmithgate
NOTTINGHAM SELECTADISC Markel Sirect
NOTTINGHAM ARCADE RECORDS 26 Wes!| End Arcade
NOTTINGHAM BASEMENT 18 St James Street
ORPINGTON ELPEES 271 High Streel

PEATH GOLDRUSH 9 Kinnoull Sireel

PENZANCE SOUNDCHECK 28 Causeway Head
PLYMOUTH MEAT WHIPLASH 25 Markel Avenue
PRESTON'ACTION 474 Church Strect

HEADING LISTEN RECORDS 131 The Burns

ROMFORD DOWNTOWN 3 Lockwood Walk

RUGBY DISCOVERY Rugby Centre

RUISLIP LIGHTNING 108 High Sireat

SCARBOROUGH STUDIO ONE Staton Forecourt
SCUNTHORPE RECORD VILLAGE High Siraat
SHEFFIELD FON 71 Division Streel

SOLIHULL DISCOVERY 24 Regen! Street

STAFFORD LOTUS 1 Saller Streel

STOKE ONTRENT LOTUS Piccadily Arcade Hanley
STOKE-ONTRENT MIKE LLOYD Brunswick Streal. Hanley
STHATFORD:UPON-AVON DISCOVERY 3 Bell Coun
TUNBRIDGE WELLS CLASSICAL LONG PLAYER 3 Grosvenor Road
WICKFORD ADRIANS 36 High Streg!

WINSFORD OMEGA Woodlord Lane

YECOVIL ACORN 3 Glovers Walk

YORK RED RHINO 73 Goodramgate

T, HE

' THECATALOGUE
THE MONTHLY MAGAZINE "
FOR INDEPENDENTS
AS RECOMMENDED BY
JOHN PEEL ANDN M E

ON SALE AT
THESE SHOPS. 75p 4

TORCHSONG B ECSTASY

S.P.K. B ZAMIA LEHMANNI (SONG OF BYZANTINE
FLOWERS)

CHEVALIER BROS B LIVE & JUMPING
SCHOOLLY D BSCHOOLLYD
DIPIN THE POOL B SILENCE
THE SMITHS B THE SMITHS

THE SMITHS B HATFUL OF HOLLOW

THE SMITHS B MEAT ISMURDER

THE SMITHS B THE QUEEN IS DEAD
THEWOODENTOPS B GIANT
EASTERHOUSE B CONTENDERS

THE FEELIES B THE GOOD EARTH

THE STARS OF HEAVEN B SACRED HEART HOTEL
THE TRIFFIDS B BORN SANDY DEVOTIONAL
ZORCH FACTOR-ONE B NERVOUS COMPILATION
TORMENT B PSYCLOPS CARNIVAL

THE ASTRONAUTS B SOON
DANNIELLEDAX B JESUS EGG THAT WEPT
THROWING MUSES B THROWING MUSES
COCTEAU TWINS B VICTORIA LAND
VOODOO CHILD B ACID TALES & MERMAIDS
LOWLIFE B PERMANENT SLEEP

THEDEAD MILKMEN B EAT YOUR PAISLEY

AGENT ORANGE B THIS IS THE VOICE
GAME THEORY B BIG SHOT CHRONICLES

THE RESIDENTS B STARS & HANK FOREVER
(AMERICAN COMPOSERS VOLUME 2)

(SUBJECT TOAVAILABILITY)

N

V T A L L K

Cartel, kir‘tel, n. A written challenge to duel.
Vital, vi‘tal, a. Pertaining to life; necessary to

life; indispensable; essential.
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Reviewed by
Richard Cook

POP WILL EAT ITSELF
‘Popplecock EP’ (Chapter
22) Having expected
complete chaos, this bulging
set turns out to be a home
brewed masterpiece. Of
course it's messy and
scrubbed together in the now
inevitable Garage 86 style,
but Pop Will Eat Itself have
taken up insights that most of
the wastrels and beggars out
there aren't anywhere close
to finding. Every song has the
spark of an idea, but better
than that is the way ideas get
out, exactly right.

There are ten songs on the
12-inch of the EP and it is
peculiar the diversity they
wring out of an unremarkable
voice, burnt-out guitars and
tinpot drums. They sound
tough and rowdy yet the
singer’'s a chump, the tunes
dabble in Beatlesque beauty
and there's even a strand of
poetry in them. Dumb bits
like ‘Candydiosis’ could be
dumped, but titles like ‘Titanic
Clown’, ‘Monogamy' and ‘B-
B8-B-Breakdown’ have a bleak,
hell-bent energy that their
slupid side reflects onin a
bizarre way.

Whatever the toss, this is a
fast, smacked-about view of
pop that shows it to be far
from devoured yet.

ANITA BAKER ‘Sweet
Love’ (Elektra) The week's
best music, probably, though
hardly suitable for single
status. Anita’s album should
be taken in one swallow,
deep soul 1oo intense for one
little record. Even in the
trappings of a million dollar
production, she always finds
the private moment. A
contralto voice that can
squeeze or cushion lyrics as
she pleases. A sense of
drama that makes the air
burst around her. This is a
great, overpowering record,
but you must have the LP

DEBBIE HARRY ‘French
Kissin’ In The USA®
(Chrysalis) A smart old
cookie makes a moderately
welcome return. Somebody
needs to assert opposition to
the creepy cool world of
Suzanne Vega Deborah's
record Is a fusion of two old
funes, both just elusive
@nough to have their titles

forgotten, and the sound
walks the thin line between
irritating novelty and pop
heaven that Blondie would
pace out with every single. A
bit too big and blowsy,
actually, as if she's a bit
unsure and trying too hard.

SIMPLE MINDS
‘Ghostdancing’ (Virgin)
THE DAMNED ‘Anything’

(MCA) | respect Jim Kerr's
ambitions but I'm out of
sympathy with the sound
Simple Minds concoct. Part of
the problem is Kerr himself:
every record gets more
stuffed with words, a torrent
of cities and lights and the
like, and most of
‘Ghostdancing' is a man
gabbing his head off. At the
same moment the music gets
complicated and pointless. It
doesn't seem worth
deciphering, and | can get just
as much sense out of The
Damned, who tread their
accustomed stairway-to-
headache.

GRACE JONES ‘I'm Not
Perfect (But I’'m Perfect
For You)' (Manhattan)
Nice woman, Grace, but her
ideas about radical music
suffer from the slight problem
that she’'s no idea what's
going on. After the sublime
disdain of the old Island
records, this retreat into
functional but anonymous
bomp music sounds like
emotional exhaustion.
Somebody give her another
movie to do and let's be done
with 1t

BILLY BRAGG ‘Greetings
To The New Brunette’
(Got Discs) “How can you lie
there and think of England
when you don't even know
who's in the team?”

The melancholy humour of
Bragg's characters props him
up. He stands up and sings,
like a reformed layabout, and
waits for England to parade
past his eye. None of his
tunes are anything much and
once you've heard Billy do his
put-upon snarl once, you've
heard it for always. So what's
left is his clumsy tenderness:
he wants to embrace all old
England in his wiry arms.
When he does an American

song, like Washington Philips’
beautiful Tatler’, he sounds
hollow and lost.

SURREAL ESTATE
‘Curtain Call’ (Létharge)
Surprisingly soft and
murmuring music from
Liverpool. Guitars jingle like
loose change in the pockets
of the song, passed on by
vocalist John Potter in a style
that northern Yankophiles
have made their own. No
tornado of excitement but
sweetly done.

THE GO-BETWEENS ‘The
Able Label Singles’
(Situation Two) Four early
and embarrassing chapters
from an erratic career. Very
little of the ensuing mystery
of the current Go-Betweens
can be stalked out of these
old tracks. 'Lee Remick’ is the
kind of feeble fan letter that
funnypunk bands delight in,
though ‘Karen’ is a neat
enough portrait of a wimp's
obsession. Come to think of
it, | don't like the current Go-
Betweens either.

DAYVID & DAVID ‘Welcome
To The Boomtown’ (A&M)
Don’t look now but the
concept album is poised for a
major comeback. Everybody's
doing it. Sylvian, Simon,
Motorhead . . . now here is
the ‘80s concept piece put
into American irony by David
& David.

‘Boomtown’ is a slick
package of satirical details
about life in the money zone,
and while there are plenty of
good lines — the “succulent
sound” of dollar bills — the
pith and moment of the
whole deal is going to be lost
on a nation not exactly
steeped in spendthrift
decadence.

NEW ORDER ‘Bizarre Love
Triangle’ (Factory) New
Order sound thinner and
crisper (like a pizza?) than
they have done for a long
spell: Shep Pettibone’s mix
lights up the frothiest side of
the familiar gloomy energy
Like everything else they've
been doing of late, it's
essentially a further dispersal
of the tensely packed
‘Everything’s Gone Green’
Curious how they've
managed to sound

SINGLE OF THE WEEK

ZAPP ‘Radio People’ (Warners) At last, someone is distilling

a new soul sound. The key to get into Roger Troutman’s Zapp is

made of golden, glistening pop music.

Troutman hears Prince, Blackmon and all those cats, but
he's just as interested in reclaiming the melodic nuggets that
Euro-hucksters like Kraftwerk, the earliest Numan and original
OMD never followed through. The logical thing was to bring all
this back home to the simple soul-dance records of an earlier

black music.

What comes out is ‘Radio People’, a twist of technology so
light and tangy that it tastes like electric sherbet A vocoded
voice chews up some nonsense about a radio population while
Troutman's crew slither and spiral all around. It might almost
be the most ultrasophisticated jingle you'll ever hear.

On the other side, they deliver a much harder punch to the
libido in ‘Itchin’ For Your Twitchin” — is anybody else finding
such extraordinary ways of matching soul voices with all-
treble-up technology? No contest. Mark Troutman down for

maverick genius of the week.

‘contemporary’ while
consistently ignoring every
other trend around them.

ORCHESTRAL
MANOEUVRES IN THE
DARK ‘We Love You’
(Virgin) THE LARKS ‘All
Or Nothing Girl’
(Exaltation) KIM KELLY
‘To You’ (Gipsy) OMD
bounce along in their stone-
faced way, quite harmless in
their stride. Can anyone
remember how they once
pioneered a way through the
misty drizzle of electric pop?
The Larks seem to remember
as far back as Dr Feelgood.
Kim Kelly is a man without a
memory: he thinks nobody's
chanced on this sort of fake
Springsteen before.

WE'VE GOT A FUZZBOX
AND WE'RE GONNA USE
IT ‘Love Is The Slug’
(Vindaloo) The idea that
these women are complete
bumblers is only partly
confirmed here. The record is
played with plenty of guts,
but nice clean studio drums
and sprayed-on vocals can do
that for anybody. There's a
gimcracked vigour at work,
but who cares? This sort of
girlie-pop-for-real-men is the
kind of freezing pain you get
from impacted teeth.

THE BOLLOCK BROTHERS
‘Faith Healer’ (Charly)
‘Harley David’ (Play It
Agailn Sam) One is
perplexed by the sudden glut
of B Brothers singles. The
Charly offering is an
unexpectedly sturdy go at the
Alex Harvey chestnut - a
camp impersonation of the
old Scotsman, but heads will _
probably nod. ‘Hardly David’
is for that rare breed, BB fans
only. This time Jock does his
sick Jim Morrison voice and
the record is puerile to its
leather boots.

CRASS ‘10 Notes On A
Summer’s Day’ (Crass)
This isn't a single, it's a damn
lifetime. It's also their
valedictory offering. What's
left of the Crass attack? They
never really found a niche in
the popular memory. Unlike
Throbbing Gristle, they didn't
summon any death-chic
clientele, never performed a

true critical act on the body of
rock. In their severe isolation,
they must have reached a
state of grace. This is a calm,
almost beautiful symposium,
one side of song-like jottings,
one of darkening guitars and
keyboards.

ELVIS COSTELLO AND THE
ATTRACTIONS ‘1 Want
Youw’ (Imp) Costello’s
tragedy of the heart,
composed so finely that
listening becomes intolerable.
He piles on the agony of her
new preference till he's
gnawed his fingers down to
the wrists. The mix lets his
voice rasp right in your ear.
It's not something | want to
hear but some will cry
“masterpiece”.

CHAKA KAHN ‘Watching
The World’ (WEA) Well, you
have to grant her this much:
nobody gets a record going
with a banshee wail quite as
rousingly as Chaka Kahn.
Thereafter it settles down into
a plea for a global picnic,
finally marching into Donna
Summer’s kitchen by
whistling up a children’s
choir. Hollywood language
has gripped the soul woman
so strongly that nobody
seems to escape in the end.

] CBROUCHARD WITH
BIFF BANG POW!
‘Someone Stole My
Wheels’ (Creation) Could
have been the only good bad
guitar racket of the week. It
starts out that way, six strings
howling in the direction of
purgatory. Then it turns down
into some old piece of pop
ripped out of a '60s wind
tunnel. Song missing in
action under the wheels of an
electric organ grind. But great
amplifier hum at the end|

A GIRL CALLED JOHNNY
‘Hello It Isn’t Me’ (10)
Photogenic cheekbones
grafted on to a tune in sore
need of some face. Three

men in black strum to one
side. Ms.

BRILLIANT “The End Of
The World’ (WEA)
Historians among you will
have no trouble tracing this
back to Twinkle. A hit here in
1963 for Skeeter Davis, but
our demure British version

was much better. | digress in
order to gloss over the
presence of this quite
appalling resurrection.

PHIL FEARON ‘Ain’t
Nothing But A House
Party’ (Ensign/Chrysalis)
Fearon’s done some passable
work in making Britfunk talk
in pop accents and this one
should go down as a near-
miss. Hustles along well
enough but the tech quotient
finally gets the better of a
song that ought to be
wholefood natural in the way
it's put down.

JESSE’S GANG ‘Real Love’
(Geffen) The charmless
trend of HM funk mixes gets
one pace closer to complete
brain death. Synths chip chop
away while everybody
involved gets bad advice and
takes it to “the max”, as we
engineers say. ‘Jackmaster’ is
the fellow behind this grim
show of strength and he
should be penned up
immediately.

JASON & THE SCORCHERS
‘19th Nervous
Breakdown’ (EMI
Amerilca) Seems like a last-
ditch stand under the old flag
here. Two years ago, this
tough-talking team sounded
like the decent answer to the
problem of wedding bloody
rock energy to the salty
authenticity of Texas country.
Many cowpokes have come
and gone in the interim, but
Jason and sons are still trying
to light the torch. This one
staggers around in just about
any old bar band's metal
licks.

THE SINISTER CLEANERS
‘Goodbye Ms Jones EP’
{AAZ) RAZORCUTS
‘Sorry To Embarrass You
EP’ (Subway) Four doleful
traumas from the Leeds-
based Cleaners. One of them
wedrs a Paisley shirt but the
group can't evaluate what
pop, rock or any of that stuff
is about.

Razorcuts wilt under the
handicap of a vocalist who
must have grown up in the
withered arms of Clifford T
Ward. Quite preposterous,
and no amount of twanging
guitars is going to change
that.

W o T T i e R i
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IsMARC ALMOND a true degenerate or an artistic genius? And why is he
being censored by Britain’s New Morality Brigade? TONY MITCHELL
travelled to Barcelona to uncover the answers. Photos by PETER ANDERSON

HIS COULD be a dream

or a nightmare,

depending on your
musical and sexual tastes.

Marc Almond — the backstreet sailor
with his newly mohicanised skull
topped by a dough-boy hat from
beneath which pokes one solitary,
cheeky black curl — is perched on the
rump of a mechanical horse which
bucks and turns in the centre of a small
stage.

To keep his balance, he leans forward
against the occupant of the saddle and
clutches the rider’s enormous, naked
breasts.

Whooping and giggling, the pair
continue their crazy journey to nowhere
for several minutes more before Almond,
his duty done, is allowed to dismount and
reclaim his seat in the audience.

l-ALI"I'E:H'\-H:]I an the streets of Barcelona

So this is Barcelona.

Or to be precise, this is the Club
Bagdad, where nightly, a bizarre crew of
transsexuals and other carnal exhibitionists
disport themselves for the entertainment
of those who care to pay the £15 entrance
fee and risk having their bulges felt and
their organ size become a matter of
detailed interrogation by the ‘lady’ whose
horse-riding act opens the show. .

city where he has spent more than a
night, Marc Almond will find it.

That Almond has practically taken up
residence in Barcelona during the last year,
suggests that the city must be a positive
cornucopia of such delights — a successor in

I F SUCH an establishment exists in any

“his affections, perhaps, to New York,

whose sleazy underbelly was a well-
documented inspiration in Soft Cell days.
“I've had that Spanish and Mediterranean

influence for quite a while,” he reminds
me. “Even from the days of ‘L'Esqualita’
and through the ‘Torment And Torreros'
album. But with the new album, it's not so
much a Spanish feel as a Barcelona feel,
which is very different from the rest of
Spain.

"l wanted to reflect some of the smell
of the streets, the warmth of the place
here, and that particular type of smoky
warmth in the music. Quite exortic, frayed
around the edges, a decaying splendour —
that’s how | find Barcelona.

"And the colour of the characters as
well. I've always liked writing about
characters, whether it's me or a fantasy of
me, but here there's such a wealth of
characters that it's perfect.

“I still love New York and, like every
New York junkie, | try to go there now
and again to get my fix. But this place gives
me injections of inspiration on a much
warmer and more personal level,” Marc
explains.

“Soaking up these atmospheres has been
a very creative experience for the new
album. It's a very soul-baring album as well,
which | think worries Virgin a lot.”

True, stories about the reception which
greeted this album (due for release in early
'87) and the just released ‘Ruby Red'
single, never mind the censoring of the
‘Ruby Red' video with its impishly
homosexual imagery, are already
widespread.

"Everything | do worries them," says
Almond. “They're very suspicious of me
and | think, Why the hell did you sign me
to the label? Why did you spend all this
money?! You were battling with EMI for
me — why did you want me?

“They know my track record; they
know I'm not there to be changed. If
they'd done their homework on me, they
would have seen that I'm what is known in
the music business as a ‘difficult artist’,
hahaha. They say, Oh you have a voice, you
could be doing this, you could be directing
your vocal talents that way. But why?
That's not what I'm about.

“But having said that, I'd rather have
Virgin than EMI at the end of the day. | can
imagine the battles | would have had with
EMLI.

“l just write honest, soul-baring lyrics —
the way that | feel, my observations, the
things | experience — and they call them
‘lyrically filchy'. Well, I'm not going to
apologise for the way | live my life or the
way that | write about it.

“And | think right now that's even more
important than ever, as an antidote to the
horrendous Spandau Ballet thickos and that
type of designer pop.

"I think | write good pop singles, but as
for what fits into the mould, | probably
couldn’t, by today's terms, write a pop hit

if | had a ten ton weight hanging over my
head."”

UT THEN, he has written ‘Ruby
Red’, which would seem to
indicate that a ten ton weight isn't
necessary.

Driven along by the smooth momentum
of Almond’s rich, powerful voice, it deals
with “love, sex, death, blood and my
bedroom decor” in a way that will
undoubtedly, as Marc wishes, “stand our
like a sore thumb™

That Barcelona touch is, however, felt
more on the |2-inch EP, where you'll find
such songs as ‘Anarcoma’, about a comic-
book ‘heroine’ created by local artist

Nazario.

And, of course, there is the LP itself. ..

“The title track of the album, ‘Mother
Fist And Her Five Daughters’, is a very
Barcelona-influenced song too. It's like a
sailor's song (Barcelona’s a port, of
course), but the title comes from a
Truman Capote book, a short story from
Music For Chameleons, where he says
‘Every night, I'd lay alone with mother fist
and her five daughters’. Truman Capote is
my favourite writer.”

And it's in the tracks of other great
writers that we follow this night, joining
up with two of Marc’s pals for a crash
course in degree-level degeneracy.

We head for a famous bar where
writers like Hemingway and Genet and
painters like Picasso took their inspiration
from absinthe, a poisonously potent anise
flavoured liquor made from wormwood
and long since declared illegal in most
civilised countries, including Spain.

Our journey takes us through narrow
streets lined with the ugliest whores |'ve
ever seen, diverting via a tiny bar where
we sample pastis, the modern legal
substitute for absinthe. After going from
one bar to another, we eventually arrive at
the Bagdad where the evening's show is
due to begin in |5 minutes.

With lubrication provided by yet more
pastis, the event seems utterly Felliniesque,
and when the final curtain comes down,
there’s nothing left to do but cab it back
to our respective hotels.

such a conceptual leap, then, as it
might at first seem.

And Marc found himself making that
transition a few weeks back, headlining at
the Soho Jazz Festival, to the consternation
of those who believed it to be less than
appropriate.

“lt was a surprise to me, too,” he
confesses. “But | was very flattered. People
obviously recognised certain things | do as
having a certain credibility, to be taken
seriously on a singing level. You know me,
I don’t take myself seriously as a character
but | take my work seriously.

"“A lot of people who came to see me
were really surprised. They said they didn't
realise | did that, they were only aware of
the pop side, and they didn’t know what
to expect, but it was really great.

“I've been tending across the years to
get into a ‘big music’ sound, and at the end
of the day | think I've been swamped under
it all. So, for the new album, I've stripped
everything away to much more of a
simplicity, and from it comes much more
of a warmth, and much more of my
character comes through. Whereas the
other albums have shown facets of the
Marc Almond character, this album shows
more of a total view.

“It’s a real Marc Almond album — it's the
album I've been wanting to make for three
years."”

But does he ever fear he'll run out of
ideas?

“I think there'll come a point when I'll
tire of doing my own material, because
since | started, I've been covering the same
ground and writing about the same
obsessions and images. It's just that | think
you keep going over it trying to get it
right.

"I already enjoy doing other people's
material, but not in the horrendous and
despicable way some record companies are
getting their artists to record tried and

F ROM BARCELONA to Scho is not
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THE BARCELONA KID

MARC gets bucking in a Barcelona club

tested cover versions at the moment. |
could go out tomorrow and do a
Supremes number, another ‘Where Did
Our Love Go' or whatever, and it'd be a
sure-fire Top Ten hit.

“But when | do a cover, I'd much rather
it be something like ‘Woman's Toy’, which
hardly anybody had ever heard, which | can
take and make my own song. | like to find
songs that haven't the burden of being
mine lyrically, so they're not so soul-baring
and they're not bringing back old
memories, but at the same time they fit
into what | like to sing about. It's like
Playing a character in a film, in a way.

“I've always liked Jacques Brel, and I've
Just had some of his stuff — very fitting with
the Barcelona atmosphere — translated into
English for the first time. I'll be recording
these English versions, and I'm going to be

| doing a Brel festival in Amsterdam in
. January or February, which'll give me a lot

of satisfaction.

“At the same time, | like to put out a
single like ‘Ruby Red’ to keep one foot
inside the pop arena. Having one foot
inside it and one outside is something |
don’t think anyone else does successfully,
even though every record | bring out
seems to get stuck at number 4| or
something.

“And another thing | hate so much is all
this moralising, preaching and who-gives-a-
f*** opinion that comes from some of
these big stars. All this attach-a-charity-to-
my-name-and-wag-a-finger hypocrisy.

“l made the biggest mistake of my life
not so long ago when | did a GLC concert
at Finsbury Park. | was trapped in a corner
tn my caravan and the TV cameras came in
and they said, We want you to do an
interview for a TV show about heroin.
And | said, It’s not my thing, | don’t feel
like wagging my finger and moralising — not

being particularly an angel about
‘substances’ myself.

“I think the whole Boy George thing has
worked the opposite way. The papers
have publicised it so much — Boy George
takes heroin, look what it's done to him —
that there’ll be 20 or 30 Sharons and
Traceys out there who love Boy George
so much that they'll want to do anything
Boy George has done to be on his level.

“Anyway, | was conned into doing this
thing, cornered into answering these
embarrassing questions that | felt awful and
hypocritical about. And | saw this
programme and | said | think it works the
opposite way, because all these famous
people admitting they've been involved
with or dabbled with these things in the
past glamourises it.

“You can see people spouting off in
magazines now who | know still indulge
and dabble. It's why | feel so suspicious of

1- ““Ijust write honest, soul-baring lyrics. . .and people call them ‘lyrically filthy’. Well,
i I’m not going to apologise for the way | live my life or the way that | write about it.”’

RIDES INTO TOWN

some of those people. Who gives a f***

what those people think? The world still
turns and Simon Le Bon is still the worst
singer in the known universe.”

ARC ALMOND is still, thank
God, an anachronism — a free-
thinker who came upon pop by

accident and decided to stay awhile, not
fully understanding what stroke of fate
decreed that he wasn't born in time to
share a bottle of absinthe with Genert,
Hemingway or Picasso in that dusty
Barcelona café.

In an area of endeavour where art is a
luxury, a label or just a dirty word, Marc
Almond remains an artist, true to himself
and his ideals.

If you embrace Almond's work, then
you embrace the person too. You accept
that not everything of worth was
conceived in the missionary position with
the lights out. You concede that, beyond
pop's designer-disposability and the banal
flat earth of the tabloid newspapers, there
is a real world that's very different, and a
damn sight more interesting.

It needs a voice, and Marc Almond helps
provide one for it
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© AWL 4042 = AWT 4042
CASSETTE INCLUDES BONUS TRACK —
‘FLY HIGH FALL FAR’ (LIVE VERSION)

1 p
THE NEW LIVE ALBUM AND CASSETTE
OUT ON NOV. 10th

ON TOU OCTOBER . POLYTECHNIC OF WALES (South Wales — near Cardif)
29 NOTTINGHAM UNIVERS 9 BRUNEL UNIVERSITY - (Runnymeade Campus)
31 ABERSYSTWYTH UNIVERSITY 10 KENT UNIVERSITY
(Phone for details) 0970 4242 11 NORWICH U.E.A.
12 SHEFFIELD UNIVERSITY
NOVEMBER 13 STIRLING UNI VERS%I]OHE for details) 0786 61189
1 LETCHWORTH - THE LEYS (near Luton) 20 HUDDERSFIELD POL CHNIC
3 BRADFORD UNIVERSITY 26 BIRMINGHAM UNIVERSITY
5 LIVERPOOL - CLUB CRACKERS
6 PLYMOUTH POLYTECHNIC DECEMBER
(Phone for details) 0752 66337 12 LONDON ASTORIA THEATRE
Efé“;mﬁﬁgd@a:ﬂ 3! F‘!:"Es I=
=l e 5 .‘f_ TPy
SALES AND DISTRIBUTION
THROUGH

‘FLY HIGH FALL FAR’

‘THE JEWEL’ AWL 4041

AND CASSETTE AWT 3031 AWM 2021 BACK IN STOCK!
(CASSETTE INCLUDES SELECTED

TRACKS FROM ‘FLY HIGH FALL FAR)
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THE MISSION: hip hippies

BRAZEN HUSSEY

THE MISSION ‘God’s Own Medicine’ (Mercury MERH

102)% %% %%

THE END of a record, what better place to start? “Love me to
death. . ." whispers a brazen Hussey in a voice you just wish
you could eat or drink or even take to bed with you, and
‘God’s Own Medicine’ kisses the base of your spine one last

And if you badly wanted the first Mission album to be
stupendous, as | did, you won't be cheated. Rich with spicy
passion dripping from every note, this record (that title!)
never once stumbles or falters, running on guitars of almost
ridiculous clarity and relentless rhythm.

The grandiose mock-majestic sleeve harbours a pulsating
universe of love and lust; and love, it seems, is the law, the
one and only, a daisy chain draped round the band's solid rock
persona. There is a spatial charm, a morass of delicate
melody, and if hipples have as much wit, wisdom and free-
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extraordinaire.

e F*L'ﬂ G

ot .,-p.,.._
oy

® I:IIJMF

A cheeky orchestral version of the single ‘Garden Of

Delight’ is outrageously lush — if Heats were alive today, you
know that he'd be listening, too. But there are blistering
streams of rock 'n’ roll romance such as ‘Sacrilege’ or
‘Bridges Buming’ to stop you getting foo soppy, and | bet the

Top Of The Pops producers haven't really listened to the

flowing grace as this then The Mission are hippies

BILL DRUMMOND “The

Man’ (Creation CRE LP
0] 4)% % ko

HE USED to be a deep sea
trawlerman, used to manage
the Bunnymen and the
Teardrops, and had the
dubious honour of playing
with Holly Johnson in the
seminal Liverpool combo. Big
In Japan And now, as he
turns 334, he releases his
testimony, ‘The Man’, a long
playing record.

When managing the
Bunnymen, Drummond had a
fascination with ley lines that
led him to send his band on a
tour that began in the
Scottish Isles and ended in
lceland. Perhaps it's this
familiarity with the
supernatural that allows him
10 release his album to
coincide with the resurgence
of Julian Cope and thus
attract much publicity with
the track “Julian Cope Is
Bead’. This compaosition
combines Drummond's ;.‘r a
for Copey to commit suicide

@85 a publicity stunt with the
Bagpuss theme. and is every
bit -'_-'—.'f-li".-. as it sounds

Not that ‘The Man’ should

be regarded as some adjunct
to the career of everybody's
favourite Tamworth sex god.
This album, which crosses
the eccentricities of Ivor
Cutler with the rock 'n’ roll
fascinations of Kim Fowley, is
a touching if idiosyncratic
biographical statement.
Recorded with The Triffids

BLUES 'N’

ROBERT CRAY ‘Strong Persuader’
(Mercury MERH 97)%%%%

LISTEN TO Robert Cray's words: this man
sounds like he's living in a world so bad and
lonely he can hardly stand it. Yet Cray's blues
are cool, absolutely controlled. There's no-
thing ragged in his music. He plays blues
songs, not the ancient 12 bars, and he's
inherited the flash-lightning poetry of the
more eccentric bluesmen. Robert’'s trick is to
make these things fall easy on ears for which
blues are dead or meaningless.

‘Strong Persuader’ sounds too tamed and
smooth at first, everyone in Cray’s band
tucked neatly into place beside his guitar and
voice, but it's the insidious quality of his
songs that itches in the mind. Like a bad
consclence, Cray keeps coming back and
tapping on your door.

He doesn't knock me cold the way that,

and Voice Of The Beehive in a
village hall in his native
Galloway, ‘The Man’ veers
between Scottish jigs and Phil
Spectorisms. ‘| Want That Roll’
Girl" is a breathless tale of
love fargotten, ‘I'm The King
Of Joy' a ridiculously
optimistic account of his lust
for life: “I've a heart like a

words of ‘Stay With Me'. . .

I love to see the intellectual talking pop heads get wound up
by hair and bangles and guitars, and, with any luck, ‘God’s
Own Medicine” will make them sick with its blatant disregard
for fickle industry fashion.

Not even one year old, and The Mission prove that they
mean to happen in an epic, quite spectacular fashion. Play this
record while doing something wonderiul with someone you
really love and just see if it doesn't have that sort of effect.
One dose a day keeps the misery away.

NEIL PERRY

Viking, and faith like a child/

‘Born To Be Wild'?" And the
linchpin, ‘I Believe In Rock &
. 1s an eloguent
exposition on Bill's primary
fascination,

‘The Man’ is a work of

TROUBLE

say, Fenton Robinson does, and he's a sha-
dow of the titanic power that is Albert King.
But Cray’s blue groove is a different matter,
a refined edge. His guitar sounds cut and
polished here — it was tougher on the brist-
ling all-star album with Johnny Copeland and
Albert Collins, ‘Showdown'. But what's play-
ed in ‘New Blood’ or ‘Foul Play’ is stinging
modemn blues.

Cray's clear and painless voice makes his
material all the more disturbing. ‘Smoking
Gun’ is a relentless sex-death metaphor, ‘I
Guess | Showed Her’ a cruel vengeance,
‘Right Next Door’ a man observing the home
he's destroyed; those are just the first three
songs. And he finds lines like “In the silence
I can hear their breaking hearts”, an eerie
guardian of somebody’s troubles. Worth fol-
lowing these dark footsteps.

RICHARD COOK

Have you ever heard the song

humble genius; the best kind.
ROY WILKINSON
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KRAFTWERK ‘Electric
Cafe’ (EMI EMII00]) #*
JUST AT a time when you
thought those electronic pop
masters had hung up their
sequencers, they emerge
from the wilderness with
another episode of hypnotic
minimalism.

Since Kraftwerk swept in on
the new wave of German
avant-garde sounds in the
‘70s, along with the likes of
Can and Neu, they have been
heralded as purveyors of
state-of-the-art techno
trickery, with a gift for simple
splendour. They possessed
an intoxicating blend of
experimentation and humour,
harboured well within the
realms of pop.

Now we look back
affectionately on those
pioneering days with a
nostalgic glint. Kraftwerk's
once original perspective has
acquired a certain naive
charm. Their sound has
changed little over the years
and their sense of invention
has all but evaporated along
with their sense of melody,
with only the occasional
glimpse of their glorious past
to dwell on in the symphonic
shape of ‘Sex Object’.

But having set themselves
such high standards, they
must live and die by them,
and the once quiet road they
strode down alone has since
become a noisy thoroughfare.

The whole feel of this LP is
more spacious, but it's an
empty space where once
sweet genius lurked. By way
of a comparison | dig out
‘Man Machine’ and tingle all
over, then wish that this story
had a happy ending.

‘Electric Cafe’ has the right
chefs, it's just the menu that's
wrong. Unappetising.

KEVIN MURPHY

THE SAINTS ‘All Fools
Day’ (Polydor POLD
5203)%%%%1/

ROCK IS full of legends in
their own lunchtime who,
after the flash and dazzle of
their initial impact, are only
too willing to peddle myths
and frayed ideas with
technological facelifts as a
meal ticket. The hollow
beatbox rebel braggadocio of
BAD springs to mind, as does
the dull deluge of the
Banshees. Meanwhile, that
Australian contemporary of
Jones and Siouxsie, Chris
Bailey and his Saints, carries
on in a dignified manner,
making some of the most
entrancing records you're
ever likely to hear. . .

In 1984, Bailey's pent-up
emotional turmoil exploded
in a set of harrowing songs
on the acutely titled album ‘A
Little Madness To Set You
Free' which, through its sheer
musical scope and lyrical
perception, was one of the
year's more satisfying
releases.

‘All Fools Day’ — infested as
it is with a union of lush
orchestration and hot-lips
horns, over an R&B rumble
sympathetically producd by
Hugh Jones — takes Bailey
one step further towards

ROBERT CRAY: waking up the blues

revitalising rock.

The songs here, though
sometimes burdened by
overly fussy arrangements
and occasionally veering too
close towards self-
indulgence, are mostly
powerful works. | can’t think
of many other trad-orientated
artists who say more about
the human condition or do so
more articulately than Bailey.

A lifetime ago, The Who
sang ‘Won't Get Fooled
Again’ which, of course, was
an empty boast as the fate of
every subsequent musical
‘movement’ attests to. ‘All
Fools Day' is an inversion of
The Who's naivety. It's a
comment on the ruthlessness
of the star-making machinery
which puts personalities,
gimmicks and contrived style
before musical content. Yet
the overall effect isn't bleak or
mawkish.

Far from it. This is an
extremely tender record
which for the most part
plucks all the right soul-
strings because it rings with
the changes that experience
brings. As he sings on one of
the LP’s tracks, post-punk
Bailey is looking for ‘Big Hits
(On The Underground)’. You
might enjoy helping him.

JACK BARRON

ELTON JOHN ‘Leather
Jackets’ (Rocket E|LP|)%*%
EVERY SO often Elton John
produces a memorable album
that contains a mint of classic
songs, wherein he manages
to strike the perfect balance
between ballads and the
uptempo songs. ‘Too Low For
Zero’ springs to mind, and
many of his earlier albums.
Sadly, though, this is not one
of them.

Elton seems to bounce in
and out of fashion like a ping-
pong ball, and if the back
sleeve is anything to go by —
Elt and his band togged out in
paunchy, sub-Zodiac leather
boy regalia — he is
desperately trying to become
trendy again. But his
preoccupation with image
overtakes his music at times,
and ‘Leather Jackets' is
certainly a case in point.

After a very promising
opening with ‘Leather
Jackets’ and ‘Hoop Of Fire’,
one gets the impression that
Elton might have cracked it
again just when you were
expecting it least. Yet,
however harsh it may be,
when he doesn’t make the
grade the disappointment is
all the more severe.

The man's talent is
undoubted, and after 27
albums it would be far more
refreshing if he was prepared
to take greater risks and be a
little more adventurous.
‘Leather Jackets’ shifts
erratically from the dreadful
‘Paris’ to the moving ‘I Fall
Apart’, and ultimately this
very inconsistency is the
album's downfall.

| trust it won’t be too long
before we hear Elton’s 29th
album, but | hope by that
time we can expect some
more original ideas.

BERNARD ROSE
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-SWMP refresh the parts that other indie bands cannot reach

JOHN PARR ‘Running
The Endless Mile’
(London LONLP 23)% %%
ANYBODY OPENING up a
record with a song that's
subtitled ‘American Anthem’
is sure to suffer from a heavy
loss of credibility. And that's
something that John Parr, the
Hepworths man of rock, can
ill afford to do on this side of
the pond. Already
synonymous with that naff
stars 'n’ stripes guitar, Parr s
in danger of being
permanently branded a
fawning Yankophile, and
whilst he may be decidedly
old hat, that'd still be a pity

Admittedly, the clichés can
at mes run thick enough to
really clog up the pipes,
making ‘Running The Endless
Mile’ as exhausting as it
sounds. Yet there is hope.
Every now and again, John
lets his grey hair down and
gets, well, funky (not well
funky). And though it's not
nearly as rousing as Eric
Martin's ‘soulful metal’, it's
nevertheless a welcome
diversion from meat 'n’
potatoes AOR.

Maybe ‘St EImo's Fire'
hasn’t typecast him after all, a
point backed up by the title
track, a slowie that could
crawl unnoticed onto a
Jeffrey Osbourne LP, and
‘Scratch’, which could almost
be a Frankie piss-take. Parr's
sense of humour isn’t
something that I've paid
much attention to up to
now

Like all good radio rock,
‘Running’ is great for tapping
a steering wheel to. Mind
you, seeing as I've just falled
my driving test, what do |
bloody care?

PAUL ELLIOTT

LUTHER VANDROSS
‘Glve Me The Reason’
(Epic EPC 450134 |)#&%%
THE VOICE of Luther
Vandross has long been a
number one in the US
knicker-wetting chars, and
with good reason. It's more
than a happy coincidence
that, while other big soul
names are put through the
production mincer 10 their
everlasting detriment, Luther
IS very much at the helm of
his own recording career, co-
producing all and writing
eight of the nine songs on
‘Give Me The Reason

The sole non-original,
‘Anyone Whao Had A Heart’.
has rarely been bettered by
any cover artist. Howewver
Luther is equal to the task,
and this effort is the best of a
highly satisfactory bunch A
few zippy numbers, which
would rate as highlights on
most soul albums these days,
are put into the shade by the
excellent ballads.

‘So Amazing’ and his duet
with Gregory Hines, ‘There's
Nothing Better Than Love
help make this record the
closest thing to a male
counterpar to Anita Baker's
‘Rapture’. Back to the Marks
& Spencer lingerie
department, girls!

ANDY HURT

STUMP ‘Quirk Oout’ (Stuff
Records STUFF U2)% %% %%
THIS IS it! A riot of innova-
tive genius, a tormado of
hilariously gross characters
and a dash of romance. This
is Stump, four sweet poets
of insanity living up to their
reputations as pioneers in
abstract verse, song and
sentiment.

‘Quirk Out’ had to be good
and it is. £15,000 was in-
vested in this spicy mini
album to steer it away from
being just another indepen-
dent record with a murky,
inadequate sound... just

like their debut single, ‘Mud
On A Colon’. But with ‘Quirk
Out’, they've managed —
with a lot of help from pro-
ducer Hugh Jones — to final-
ly graft the spectacle, the

colour and the charisma of
their live shows onto vinyl.
No small task for a band as
idiosyncratic as Stump.
Throughout ‘Quirk Out’,
Stump have mutilated tradi-
tional Ideas with a profes-
sionalism that avoids the tag
of token experimentation.

QUIRK
ORCE

Their world is an upside-
down one full of thumbnaij)
sketches of suburban insan.
ity. ‘Tupperware Stripper
and ‘Buffalo’ are flamboyant
caricatures of idiotic exist.
ences; Imagine a Madness
video with heavier pathos
and you'll get the idea.

% The g”ﬁlitar
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Dr Robert on songﬁ;r?tin ‘AH you -
need is six strings and ai;bfe pen and
paper and you’re off* And guitar? o m-
actually the least musical memberof- -
the band. Mick (the bass p!ayer) isa Jot
better than | am?” =~ :

Robert didn’t pick up a gurtar trh‘ he was e RO

17. There was always oneying about: =~ -
at home, but it was only w]:

on tour with The Ramonés (as: afeqture
writer) that he finally got round'to picking - =~
one up. Dee Dee taught him afew basic -~ -
chords and he started from there, - ¢

Robert’s mum’s a jazz singerin-a
Sydney club and the boy was raised on
rockabilly, bee-bop and generous
portions of Presiey It was enough ta
make him jack in his job and forma .
band himself, The Blow Monkeys (sfang
for sax players).

Robert could already play pxuno, but

guitar just had to be the one: “It’s the-
biggest cliche in the world, you know; -

the guitar, but I’d always wanted to use".
one. Apart from maybe the sax; jt’s the

biz. But the sax takes a long time to" '1“‘5—:_- =

learn. With guitar you can get pfea.sur_e
out of it more or less straight away -

Nowadays Robert picks a sem:—accousuc on e
Yamaha SA1800. It’s a big
Robertisa pretty big bloke. “It’s'dead
easy to play,” he says, “and I'need all -
the help | can get.

Yemaha electric guitars start at under £190
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‘Our Fathers’, the most
surprising track of the
album for me, shows the
dignified quality of Stump’s
musicianship and songwrit-
ing. “They take us at an ear-
ly age and march us to their
chosen graves™ is an exam-
ple of their lyrical talent in
this anti-war song, and the
sound quality is so refined
that ‘Our Fathers’ wouldn't
sound out of place on day-
time radio.

‘Quirk Out’ is a modem
masterplece of eccentricity,
a powerful demonstration of
new, exciting ideas in ac-
tion. It proves Stump to be
the most Iimportant new
band in Britain at the mo-
ment, with an LP that's
clearly the most refreshing
British debut this year.

ROMNM ROM

HAROLD BUDD, ELIZABETH
FRASER, RoBIH GUTHRIE,
SIMON RAYMONDE ‘The
Moon And The Melodies’ (4AD
CADéI | )*%%1/3 HAROLD BUDD

‘Lovely Thunder’ (VirginEG
EGED46)* %%

HERE ARE two of the most beauti-
ful records you'll hear in a fathom of
kisses. The Budd record has titles
like ‘Flowered Knife Shadows’ and
‘Ice Floes In Eden’, while the Coc-
teaus’ collaboration lists ‘The Ghost
Has No Home’, ‘Eyes Are Mosaics'
and — the winner by a neck — ‘She
Will Destroy Me' amongst its jewel-
lery.

Harold Budd is a 50-year-old
American composer who has made
two albums with Eno, and ‘Lovely

Thunder® is his fourth solo work. It's
preferable, though, to pretend he's
come from the other side of no-
where like a cool wraith on a sticky
night, because these 40-cdd mi-
nutes of deep blue ambience com-
prise the genre's definitive state-
ment.

Ominous and soothing, distracting
and rekindling, ‘Lovely Thunder' (a
spiritual cousin of ‘Brilliant Trees’)
captures moments you thought had
run out on you. It makes flowers
bloom in the desert and simple stufi
like that.

Simon Raymonde's participation
provides the link between this and
the quaintly-titled Cocteau opus,
which is a symbiotic marriage of
four Budd elegies and four spangly
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BUDDING GENIUS

crescendos. Lir Fraser's voice
flames with unt.haractsrlstk: re-
serve on the cpening ‘Sea, Swallow
Me’, but lifts the climax gloriously.

Resembling nelther the inscrut-
able ‘Victorialand' or the deceptively
flip recent 45s, this Twins emission
begs for constant reappraisal as it
grows and spins. Well honourable.
The realised idea of a saxophone
fade on a Cocteaus track (the
aforementioned ‘She Will..." is
also worth a leg-shake or seven.

Get down to wherever you get
down to and buy the Cocteaus con-
cept, sure, but die, and die, and die
again for ‘Lovely Thunder’, a time-
less hymnal hum of retrospective
magic. And weather the storm.

CHRIS ROBERTS

THE SCIENTISTS ‘Weird

Love’ (Karbon KAR 103-
L)&k&&Ly

A SHOT-to-hell compact
contortion of black on black
wrung through with bites of
tortured guitar, this
retrospective live LP of The
Scientists’ exploits from ‘82
and '85 features 12 of their
bad love/lust songs re-
recorded and cleaned up to
put the seal on their murky
past. Singer and distorted
strummer Kim Salmon 1s
declaring this phase of the
band’s trash metal career
over by putting old faves like
‘Swampland’ and 'Atom
Bomb Baby' out in this final
vinyl form. They'll never play
them live again.

But as a recording, 'Weird
Love' is the closest I've heard
any record come to capturing
the exhilaration and mayhem
of a real rock gig. The adage
‘play loud’ is stamped deep
into every groove of this
gutteral, grinding album.
There's dirt in these songs,
the kind that lets you know
this 1s no pose for the band,
no producer’s game.

This is genuine, ultra-
energetic youth fuel, and if
you don’t know it by now
then you never will.

RICKY KILDARE

THE LEN BRIGHT
COMBO ‘Combo Time’

(Ambassador Records AMBAS
|k iy

THE SECOND album of the
year from Chatham'’s ghastly
Len Bright Combo, the
second album ever from the
second best band south of
the Thames. . . a jarring
chord, offbeat and naked in
breezy blue space

The Len Bright Combo are
ill-mannered hooligans. The
great unwashed wreaking a
terrible revenge. Loud, greasy
and bitter, they wave their
cheap electric guitars high in
the air and build a misshapen
but invigorating wall of
sound.

The Len Bright Combo are
still ‘Wreckless” Eric Goulden,
the jocular Russ Wilkins and
his fellow ex-Pop Rivet and
Milkshake Bruce Brand. And
they play songs which go
crash, bang, boom and bump
in the night

Songs which make twisted
observations about some of
the more twisted aspects of
mundane life. Songs which
match what i1s best described
as a hideous din, a
cacophony of duck’s arse
tight R&B, with Eric’s quite
unique vocal ‘delivery’. Songs
like the angry sliding blues
batter of ‘Ticking In My
Corner’, the absurd ‘Phasers
On Stun’, the obvious ‘Club
18-30" and the excellent
‘Pleasant Valley Wednesday’.
And instrumentals like the
tortured and monumental
psychedelic blues distortion
of The Awakening Of
Edmund Hirondelle Barnes'.

The Len Bright Combo are
a rocking guitar band without
a Flying V to their name. This
is perhaps their greatest
charm.

ROGER HOLLAND
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CRIME & THE CITY
SOLUTION ‘Room Of
Lights’ (Mute Records
STUUM 36)**%k %%
THE ROOMS full of emotion
that Crime & The City
Solution pull us through on
their second album are
mostly desolate hovels where
love lies limp with broken
legs, though it still wants to
walk into welcoming arms.
This is where the blues have
finally found asylum in the
late '80s. It isn't a party.
Crime said from the outset
that they wanted to create
“atmospheric, hypnotic
songs”. With ‘Room Of
Lights’, they have finally
achieved that goal. Rowland
S Howard plays a telegraphic
guitar strung with exposed
nerves, its message jagged
and forlorn. The bass of Harry
Howard stalks one’s senses
with feral intentions. The
drums of Epic Soundtracks
flash in the eye of the
resulting storm which is co-
ordinated by one of the
unsung musical masters of
our time, all-round
instrumentalist Mick Harvey.

This vortex sucks one
further and further into the
switchback lyrical world of
singer Simon Bonney as he
recalls an early encounter
with innocence on ‘Six Bells
Chime’. Then there’s his
experience of the sleazy,
cash-dominated sexual
favours of a prostitute which
twist through ‘No Money No
Honey’, and a love-hate
relationship in ‘Right Man
Wrong Man'.

The old argument of
whether Bonney is a facsimile
of Cave or vice versa that
flared last year is laid to
waste here. They are
individual voices with
different obsessions.
Whereas Nick’s songs tend
towards folk-stories
populated by outcast
characters, Simon is centrally
part of the scene he is singing
about. Of the two, Bonney's
torment makes him the
untouchable.

Crime are now the missing
link between Big Star, The
Doors and The Birthday Party,
a modern day musical
expression of foreboding so
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NICK CAVE: bet he just can’t wait to change channels for EastEnders . ..

THE LIVING DEAD

NICK CAVE AND THE BAD SEEDS ‘Your
Funeral. . .My Trial’ (Mute STUMM 34) *%%%1/

GIVEN THAT Crime & The City Solution have just released
the most accurate and moving psycholic shriek of a record in
many full moons, Nick Cave's continuing shift towards think-
ing man's country and doing person’s Tom Waits is both
timely and astute. This is a solemn and intense four sides
(eight tracks), with only the whirling ‘Hard On For Love’ open
to misinterpretation as a kind of joke. Or, at least, it is once
you work out that it plays at 45rpm.

‘Sad Waters' opens the floodgates, borrowing brazenly
from the great Tom Jones’' ‘Green Green Grass Of Home'. But
its mock ballad form induces a false sense of security, and
‘The Camy’ is a depressing narrative howl. “Funny how things
go", it concludes, obviously but effectively.

The title track is glum self-promotion of a charming ilk,
while ‘Stranger Than Kindness', written by Anita Lane and
Blixa Bargeld, is — if you must — melodic and accessible.
‘Jack’s Shadow' ropes in Crime’s Mick Harvey and is a finely
venomous assault, battering through to the aformentioned

‘Hard On . ..", which is almost danceable if your skeleton's
frisky. This includes the most wonderful of many memorable
couplets on the record: “They can stone me with stones |
don’t care/lust as long as | get to kiss those gypsy lips.”

‘She Fell Away’ is poignant enough, but everything comes
together on the closing ‘Long Time Man’'. This superb Tim
Rose song is about the ambiguous pain of growing old. The
way Cave sings “Jove”™ on the line “I ain"t had no love since 1
don't know when" is more than OK. Otherwise, it sounds like
Kirk Brandon backed by The Stones circa ‘Gimme Shelter'.
When the bottle's empty and there's no one to throw it at, this
is the one to play loud. It’s for those who find the phrase ‘the
dead of night’ inexplicably worrying.

Perversely, ‘Long Time Man' captures and then unleashes
everything Cave's image represents, and it does it better than
anything since his stuttering interpretation of ‘Wanted Man'.
But anyone who doesn’t agree that ‘Shivers’ by Cave's Boys
Next Door was his peak moment has never seen a firework in
their life. ‘Your Funeral. . .’ is a different kind of pleasure.

CHRIS ROBERTS

tax returns.

familiar brew of quitar-driven,

Girl?‘. Jayne's quite a sweet

Nothing has been smoothed
out to mediocre major label
specifications.

Mustaine, the man who has
also claimed to have written
the best of Metallica's
material, including ‘Leper
Messiah’ and others for
which he's not credited on
the ‘Master Of Puppets’ LP,
has here and now thrown up
what is arguably the single
most challenging and
demanding album ever to
emerge over thrash’s brief
and belligerent history. With
a mercurial unpredictability
matched only by its pure
intensity, ‘Peace Sells’ is the
complete headache: loud,
unrelenting, intricate, off the
wall.

Lovable it ain’t. It's unlikely
that the masses will clutch
this to their collective bosom
as they did with ‘Master Of
Puppets’ and 'Ride The
Lightning’ before it. The
reason? Simply, it's because
Megadeth offer no quarter.
Even the featured Willie
Dixon tune (see what | mean
by off the wall?) mugs rather
than courts the blues.

Mustaine, the man whose
name you'll remember for
years to come, is one in a
million. Catch him while you
can.

PAUL ELLIOTT

SIRENS OF 7TTH
AVENUE ‘Sirens Of 7th

Avenue’ (New Rose ROSE
92) %%k %%

THESE THREE hoodlums
come with triggers cocked,
and snarls curled at the
ready. The noise is getting
rabid, someone reaches for
the switchblade, the whale
place is shaking but the street
is silent.

Halfway cartoon Suicide,
halfway bona fide zip-gun
r‘n' r bravado, the Sirens wail
with convincing friction. They
claim as inspiration “dreams,
comic book style action, love,
hate, prophecy and finding
expression through rock ‘'n’
roll guitar, cut-up lyrics, beat
boxes...” and lay it all to
waste. Without quite diluting
their sources, the roots are
shredded, the beat-box
liberally thumps, and words

black they make traditional Walden's trite ‘Jimmy Lee’ !AYNE COUNT\: pop punctuated glam rock, it transsexual on the quiet and are spat and spun out with a
blues artists like Robert Cray is compensated for by the Private Oyster is given a life of its own by here she's got an oyster Vega-like sneer and a Jagger-
seem positively white. But much more energetic ‘Rock- (Revolver Records REV Jayne's slightly hackneyed that'll slip down very nicely like pout.

‘Room Of Lights’ isnt A-Lott’, but his most effective LP86)#% %% taste for tack and a voice that with or without Guinness. On this thrill-seeking debut,

miserable, it's moving.
JACK BARRON

work (ie the least intrusive) is
reserved for the album's two
duets, ‘If | Knew You Were

HAVING RECENTLY
experienced his/her first
orgasm as a woman, Jayne

modulates between a fruity
baritone and a twee Minnie
Mouse on mescaline.

ROY WILKINSON

the influences tend to poke
through more firmly than
would be advisable, but the

‘AHETH{I FRANKI.IN Waiting (For Me)’, with (né Wayne) County celebrates Jayne is at her best when MEGADETH ‘Peat’:e result has enough gall to get
Aretlja (Arista George Michael, and ‘If You by releasing ‘Private Oyster’, sticking with her gift for natty Sells. . . But _‘“‘“ s away with it. Anyhow, that
208020)%*% Had My Love Tonight’, with a compilation that stretches lines of her own invention. Buying?” (Capitol ST- teasing Vega-Rev hip-shake

FRESH FROM bleeding dry
George Benson on his latest
album, Narada Michael
Walden, who's recently taken
10 sucking the lifeblood out of
many established artists
performances, has here sunk
his fangs into the Queen Of
Soul.

But to be fair to Walden,
the most clinical sterilising
operation on this venture is
conducted by Keith Richards
‘Jumpin’ Jack Flash' is pure
fillet-of-soul with the
backbone removed, while
Aretha sings with the passion

Larry Graham

But as sure as eggs is eags,
the best track of the album is
one both written and
produced by the Queen
herself. "He'll Come Along’ is
a gospel-tinged belter in the
grand Franklin tradition, and
one which does its best to
elevate an ordinary album to
an acceptable leve|

Aretha is always worth
listening to. ‘Aretha’ is
sufficient to nibble on for a
few months, but let’s hope
the main course of a classic
album isn't too far away

back to pre-op Wayne's '‘Man
Enough To Be A Woman'
(circa 1974) and then on
through changing hormone
levels and voice pitches to
1982's ‘'The Lady Dye Twist’.

Jayne expounds her
epicene eclecticism on the
swirling spoken intro where
she acknowledges her debt to
the Velvets, The Ronettes,
The 13th Floor Elevators and
the Stooges amongst others,
before declaring that: “It's my
own creation, my own
monster, my own private
oyster.” Fair enough.

This is best seen on ‘| Fell In
Love With A Russian Soldier’
(“He’s my comrade in arms/
We'll get engaged in
Afghamstan”) and the above-
mentioned ‘The Lady Dye
Twist’ where Jayne casts an
envious glance towards the
high kitsch of a Royal
Wedding and resigns herself
to never getting hitched.
Other successes are
‘Double Shot’ (recorded live
in @ Hong Kong massage
parlour) and a cover close to
Jayne’s silicone cushioned
heart, The Barbarians’ ‘Are

12526) %% %%

“SWINGING THE hammer, |
hack through their heads. . . |
mangle their faces, ‘til no
features remain "

Brutality and brilliance go
hand in hand in the
maelstrom fashioned by
Megadeth mastermind Dave
Mustaine. By most accounts,
Mustaine, the man Metallica
allegedly had to sack to keep
him and James Hetfield from
each other's throats, is a
difficult and uncharitable
devil to deal with, yet you
have to hand it to him, this is

wins me every time. The
Sirens, promising to shoot
from the hip in sonic boom
style, don't sound even
slightly respectful anyhow,
their plagiarism just hitching
itself to the restless pace and
the slurred sex beat. This
racket lurches forward on the
balls of its feet, muddled and
bloodshot. It sounds like a
record without a heart, but
something here is pumping
like crazy.

I'll give them the benefit of
the doubt. This is a big ball of
a debut.
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NEW ALBUM FROM

Cat No GRAM 27

Double-Play Cassette also includes the Album ‘STAMPEDE!? C GRAM 27

APPEARING AT

NOV
1 TRENT
2 CROYDON
3 PENZANCE

6 DERBY

Polytechnic
Underground
Dimelza’s

5 COLCHESTER Works

Rockhouse

NOV NOV

10 HUDDERSFIELD Polytechnic 15 RETFORD
11 STOKE Shelley’s DEC

12 CARDIFF Nero’s

13 BRISTOL Bierkeller 18 RAYLEIGH
14 LONDON Central Poly 20 LONDON

Porterhouse

11 PORTSMOUTH Basins

Pink Toothbrush
Club Foot

(Clarendon Hotel Hammersmith)

ALSO AVAILABLE BY THE METEORS THE ALBUMS ‘STAMPEDE? cHor1‘MONKEY’S BREATH’ cHor 2

,‘,

ANAGRAM RECORDS IS A DIVISION OF CHERRY RED RECORDS LTD 53 KENSINGTON GARDENS SQUARE LONDON W2 4BA: DISTRIBUTED BY PINNACLE, ORPINGTON KENT BR5 3SR I
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STEVIE RAY YAUGHN DOKXEN SC5 RAND
ELVIS COSTELLO ROLLING STOMES 2AD COMPANY
B.0.C.BOSTON

PRICES FROM £12.95 TO £14.50 [SINGLE DISCS)

Always Ihousands of special offers in stock from 50p-£3 50 each
+ VAT

Large selection of Compacl Discs (ircluding imports), music
videos & golden oldies singles

ROXEENE
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DIRE STRMUTS (fros 1a Amosl OUEEN (Latest Des J
WHAMI A HA, IZ I‘DP-'I’MHILI:II‘.IIII.IUWF;

;" METALLICA, VINOM, RATT, MOTLEY CRUE,
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COMPACT DISCS
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SUICIDEDAS PSYCH-
OH RANGERS

Martin Rev's barbaric synths
and keyboards lashed out like

W - ! & : )
WORLD'S LEADING INDEPENDENT H d Plans RE‘ :ORDS INTERNATIONAL Camden Palace a spiked cudgel and his
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twin-nacked guitars. | guess
the fact that they've got a
host of seriously infectious
songs might have something
to do with it as well.

From the opening
'Wasteland' (dedicated to our
very own Neil Perry), The
Mission put on a show that is
surprisingly low on theatrics
but high on drama
Combining the best of five
years of post-punk gothery
and a dash of Led Zeppelin
with a poppy dance beat, The
Mission have instant yet
durable songs like ‘Serpent’s
Kiss’' and 'Garden Of Delight’,

It has to be said that they're
dead sexy. Treating their tales
of love and lust in absolute,
serious tones, you could call
them over-serious and
overblown but you'd be
overlooking the fact that this
band take the quality of being
tall with lots of cheekbones
and make it fun, something
their peers can't seem to
manage. Here's at least one
convert to this Mission.

ROY WILKINSON

JULIAN COPE

Leeds Polytechnic

HIS VEINS are wrapped like
wire around his forearms.
And he's joking about being
coaxed back into his career,
And then he plays ‘Levitation’
or 'The Greatness And
Perfection Of Love’, and the
glimmering rays of charisma
start up again. Strong, solid
rays, beaming out from
pearly tooth after pearly tooth
until every grinning beam is
bolder than the smile itself.
And sizzling on each ray, like
tiny bulbs of mercury on hot
glass, dance The Qualities of
Julian Cope. The confidence,
the talent, the enthusiasm,
the life and. . . and the
infrasexiness. 225 volts of
singing sex appeal.

And this is why there are so
many pretty young boys and
girls smiling at Julian Cope's
leather trousers. Because he
walked away from a
manufactured star’s lifestyle
and went crazy for a while in
Tamworth. He did it in the
privacy of his own home and
not in the glare of the gossip
column flashguns. And now
that he's stepped back into
the business and onto the
stage, when he should be
looking like rubbery old meat
like Alan Vega or sweaty
formica like Joey Ramane,
he's as attractive as a highly

sexed tennis pro.

His songwriting is
immaculate, yet he's familiar
enough for you to know that
at the end of the next song —
be it ‘Bouncing Babies’ or
Pere Ubu's ‘Non Alignment
Pact’ — he could fiip! again.
And it wouldn't be at all out
of place.

And it's then, when his
music passes through your
head and into your hips that
you know Julian Cope is the
best songwriter in Britain.
And you shut your mouth and
scream.

JAMES BROWN

FULL FORCE/LISA LISA
AND CULT JAM
Hammersmith Odeon
EVERYBODY SAY yol

So was the Hammersmith
Odeon the place to be on a
wet October evening? It
certainly was. The host to a
barrage of shrieking whistles
and bright smiles, this tired
old venue actually blazed
with an atmosphere of
festivity for once. OK, so it
was only two-thirds full, but
still the hall was a swarm of
moving limbs as Lisa Lisa’s
Cult Jam layed down a heavy
backbeat of thick percussion.

Lisa looks like Tina Charles;
in fact, she sings like her as
well. And Cult Jam supply a
bombardment of juicy funk
motives that move with an
easy momentum, a little
sloppy here and there but
genuinely bad, mad and glad
to be alive. It was one of the
most glittering arrays of
dramatic, apocalyptic funk
that I've ever seen.

Unlike Full Force who, even
when at their best, are little
more than a poor man's
Cameo with significantly
smaller cod-pieces. They
started like melting syrup,
sticky, gooey and very slushy.
They could only get better
and this they did when they
launched into ‘Alice’.

But Full Force smeared the
flow of the show with endless
pranks that included a
simulated gang bang with a
female member of the
audience, a strip show and
endless flexing of muscles.
Practical jokes are never that
funny and Full Force, who
weren't nearly as forceful as
they should have been, sank
beneath their particularly
poor attempts at razzmatazz.

ROMN ROM

STING SONGS

WASP
Newcastle City Hall

NO WOMEN tied to racks, no styrofoam maces, no dog brains
deposited on the stage by the resident loony. Just 100 per cent
(alright, 99 per cent) sweaty, metallic boogie.

Whether or not it was a calculated career move — and
maybe it's something that the band have now tired of — the
wild excess of WASP’s arrival into the metal world certainly
gained them instant recognition. Not to mention infamy. So
there we were on Halloween, inside the electric circus,
witnessing more than just a sideshow. In front of the big top
backdrop, ringleader Blackie Lawless and the boys exploded,
the front row made desperate grabs for various parts of
WASP's anatomy, and the bouncers clapped their hands over
their ears and pulled pained, wincing expressions.

WASP prowled and pounded the stage like mad giants;
nobody in the band appears to be under seven feet tall. Blackie
had the crowd in a frenzy, every slinky move a joy to behold,
every word lapped up with relish. A muddy sound didn't
Prevent the harmony and melody of WASP breaking through,
perhaps proving that Blackie's vision of the band as The Everly

Brothers-go-metal is not far off.

(An aside: “The magazines and papers say WASP are sexual
Perverts,” Blackie yelled. “They say we're every parent’s worst
nightmare. This is dedicated to the PMRC.. .'Sex Drive" This
was a more effective form of protest, judging by the audience
reaction, than any amount of leftist ranting)
~ 'Blind In Texas’, ‘95-NASTY’, 'l Don't Need No Doctor’ and the
immortal ‘F*** Like A Beast' all leapt from the amps in an orgy
of sound. Sick or not, WASP have obtained a classy sheen and

become a genuinely potent brew.

Of course, the show climaxed with Blackie's fire-shooting
codpiece, the meaning of which one could probably write a
thesis on. No doubt some moralistic worrier already has. Back
in my hotel room, | noticed the Gideons Bible placed by the
bed. | had to laugh. If only they knew . ..

NEIL PERRY

BIG AUDIO DYNAMITE
Belfast Ulster Hall

YOU WANNA know what
makes Big Audio Dynamite
so cool? I'll tell you. They're
so cool because their aim is
to invent a whole new music
scene, to whip up a vibe
derived in its rawest state
from the decaying streets of
inner-city Britain '86.

Their hope is to harness
the spirit of joyful resilience
so often found in the UK's
rundown areas and
communicate that strength
via crunching electro
programmes and flailing
dreadlocks. To spark off
flashfire partying amidst the
ruins, so to speak.

BAD (read it fast and get a
surprise!) are ambitious and
slightly reckless, willing to
take gambles whenever they
feel it's the correct thing to
do, which is an absolutely
right-on attitude.

They're a bit raggedy and
sometimes the chances they
take turn out to be errors of
judgement, but this is the
whole point. They're pushing
it, risking their necks and
trying to be now rather than
yesterday or tomorrow. This
is why the crowd surges
keenly throughout the so-so
numbers (and these are
plentiful): BAD are, above all
else, respected.

When they're good they're
very good, and tonight their
wall-quaking moment of
glory comes in the shape of
a new song, ‘Sightsee MCY',
which features Don Letts on
vocals and a beaming Mick
Jones on nostalgic Clash-
style leg formations.

Other highlights are the
singles, 'E=MC2’, ‘C'mon
Every Beatbox' and ‘The
Bottom Line', all of them full
of guns and cowboys and
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MICK JONES gets ready for Guy Fawkes night ..

all-sorts — a blitz of bits and
pieces, with Mick's guitar
darting into focus at all the
right moments.

Sometimes it's hard to
keep track of what's going
on, so awash with action is

the Big Audio Dynamite
sound. And it's when they
reach saturation point that
the band dissolve into a kind
of frustrating thrill-a-minute
smog, their weaker tunes
becoming lost in the glut of

THE BIG BANG

Peter Anderson

effects and ear-splitting
beatbox booms.

If they could only shed a
bit of that excess weight,
they'd be well on the way to
perfection.

MR SPENCER

DAVID THOMAS AND
THE ACCORDION CLUB
University Of London
Union

WHEN ONE tries to describe a
David Thomas experience,
one usually has to rely on
adjectives like 'strange’,
‘weird’, ‘unusual’ or ‘esoteric’,
before arriving at words like
‘insane’ or ‘articulate’,

And his performance at the
ULU, on a fitting Halloween
evening, was no exception.

This man, this overweight
clown of the absurd, looks
like an old dustman from a
Tom Waits video who's run
away with an Albanian folk
band to play a brand new
form of twisted cabaret.
Throughout the evening,
David reveals that he leads a
happy life and that his bassist
and fellow accordion player
feel like a “john" and a
“breeze”, respectively(?!).
Less confusing. the backstage
staff are referred to as
“arseholes” because, he
claims they keep messing up
the sound.

But David still manages to
rise above these problems
and proceeds 1o put a smile

on my face with his eccentric
behaviour and babbling self-
indulgence. His songs appear
to mean nothing but this isnt
the point; what they do is
echo every strange mood
with a merry abandonment
more commonly associated
with alcohol abuse or asylum
inmates.

The whole evening is crazy,
mad and entertaining.
Vintage David Thomas.

ROMN ROM

EDWARD BARTON
Manchester New Ardri
Ballroom

LISTENING TO Ted Barton's
singing is like being operated
on by a surgeon wielding a
fork and spade, but it’s there
that the beauty in his
performance lies. Ted's art,
rant and roll, is completely
pre-meditated, fully
orchestrated, and, as such,
executed in a manner that
gleams with perfection. This
crazy, screaming be-suited
conducter of excitemeant,
isn't, as first sightings would
suggest, the Elephant Man of
solo male vocalists. He's an
entertainer, and he's goad at
his job.

He knows when to feign
mistakes, when to growl
mercilessly, and just how
humble to be during his
between songs patter. He
knows the barrier between
aural pain and pleasure and
he's as happy as pie to try
and push it as far as it will
move. His performance is as
brilliant as acne amidst a
wash of expensive facial
cosmetics.

It's at times like these that
you bless cretinous dross, not
curse it. Without record labels
full of mediocre crap to show
up artists as extreme as
Edward would be left
languishing in their kitchens.

He's painted, sung and
been incorrectly introduced
as ‘Ted Bear’ on The Tube,
and he's soon to support
James on their forthcoming
nationwide tour. He's even
appeared in Jaws. Tonight
he's enjoyed an easy
hometown concert 1o
promote his debut solo
single, ‘Me And My Mini’

Ted Barton has it in him to
become a star. And that, for
the dyslexic amongst you, 1s
‘rats’ spelt backwards.

JAMES BROWN

SCARLETT FANTASTIC
London Heaven

ON ONE of those rare nights
when they let heterosexuals
into Heaven, the
entertainment just has to be
as camp as a Boy Scouts’
outing. A right royal
pantomime with costumes
looking like rejects from a
spaghetti western re-make of
Ali Baba.

Scarlett Fantastic, who
consist of ex-members of
Swans Way, are three girls
who sing and three boys who
don't, or rather can‘t, but | like
it when they try. The male
gritty gruntings add gristle to
the swirling female whine.
Otherwise, there’s an over-
abundance of fleshy, flashing
thighs and enough front to
re-stage World War L.

The instrumentation
doesn’t get much of a look in
behind the glorious warbling.
Still, once the Fantastics get
chugging along, they really,
well, chug along

A lasting influence on the
rich tapestry of rock? S-su-
shurely shome mishtake. A
Bananarama for '87.

RONNIE RANDALL
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FRI - NOV - 7 - ST.GEORGES HALL - BRADFORD
SUN - NOV - 9 - GAUMONTS: IPSWICH
MON - NOV - 10 - CIT{RA - SHEFFIELD

TUES - NOV - 1% -0BECN - BIRMINGHAM
WED - NOW592' “PLAYHOUSE - EDINBURGH
FRI - NOV™- 14 - APOLLO - MANCHESTER

DEBUT ALBUM...

OuT Now...

ROTH ‘N’ VAI: burger kings

CLOSE LOBSTERS
Charing Cross Road
Head Club

BEAUTIFULLY DRUNK and
staggering around, Andrew
Burnett is posing for all he's
worth. Wearing his Oxfam
elegance and missing tooth,
and grinning with pride, he
sings with a joyous disregard
for tone or melody. Not that
Close Lobsters don’t know a
good tune when it sidles up
to them. But on a night when
a small waterfall of beer must
have found its way down
their necks, they aren’t — how
shall we say? — the most
upright of groups ever to
grace a London stage.

Still, it's what yer right
arm'’s for, OK? That and
thrashing hell out of your six
string thing while twisting
some remarkable pop
contortions around the
audience’s heads. Which is,
of course, exactly what Close
Lobsters do as they swim full
speed against the current tide
of music biz blandness.

These five Scottish louts
have taken the jingle jangle of
Orange Juice and wrung it
through the mangle of heavy
rock, leaving a compressed
and densely intelligent sound
that shakes every last flake of
dandruff from your receding
hairline. | couldn’t care less
that strings break and cues
are missed, Close Lobsters
are leaps and bounds ahead
of their shambolic
contemporaries.

Burnett’'s obvious love of
the limelight can only be a
plus at a ime when too many
young performers want to
hide behind their insecurities,
and anyway, he's not adverse
to taking the piss out of
himself, lurching round the
stage lashing at his imaginary
guitar.

Bold and brassy, Close
Lobsters are lighting fires in

the basement of pop, playing
with matches and burning the
building down. You may not
have realised it yet, but the
flames are getting higher.
Whatever you do, don't call
the fire brigade.

RICKY KILDARE

THE RESIDENTS
Hammersmith Odeon

ONE OF the few questions left
unanswered in this madcap
world is: what's behind The
Residents’ masks?

Celebrating their 13th
anniversary this year, these
four latent phantoms of rock’s
opera decided to take us back
through various periods of
their past before bringing us
back up to date with the
mythical Big Bubble Band,
who were created in the
fourth part of The Mole
Show. During this part of the
performance, the chief
Resident detached his eyeball
mask from his head to leave
his face open to the glare of
the public, creating a small
furore.

| didn’t actually get a close
up view, but this isn't
surprising since the Palais
has to be the worst place to
witness The Residents. Their
show is essentially a visual
one, and when you can’t see
anything frustration creeps in
and the whole experience is
lost.

Also, the set was too one-
paced for much of the time to
generate any outstanding
power. The heavy reliance on
backing tapes didn‘t help the
momentum. But aside from
these flaws, The Residents’
brand of ‘performance art’
easily satisfied.

The eyeballs, props and
choreography were all there,
running parallel with strange,
haunting covers of James
Brown's ‘It's A Man's Man's
Man's World’ and Presley's
‘Jailhouse Rock’. These aural

Neil Ziozower/LF1

gimmicks, and the two new
female dancers, never diluted
the stark potency of the
music, however, The
Residents are always
intensely unfathomable.

Like the cult ‘60s TV show
The Prisoner, The Residents
have plots that are vague and
images that are blatantly
confusing. Their show is
theatre of the totally absurd,
fascinating and compulsive.

RON ROM
WE FREE KINGS
Dublin Baggot Inn
WHETHER OR not it was head
Waterboy Mike Scott’s seal of
approval that brought out the
curious, at |east it was a
healthy crowd that greeted
the arrival of his fellow Scots,

TED’S

TED HAWKINS
Camden Dingwalls
TED HAWKINS: a voice, a
guitar and two thirds of a
lifetime full of pathos.

Born in racially bigoted
Mississippi, Hawkins' life has
been crammed with the petty
iniquities of fate, but now it's
been touched by the equally
fickle hand of fame. He's
been a tramp, a criminal
and, for the last 20 years,
he's busked and begged his
way across California.

He could have gone on
like this had he not been
spotted by talent broker
Thorp Minister Il and then
been pushed by Mr A
Kershaw. It's enough to make
you never call Andy the idiot
son of John Noakes ever



ROTH

DAVID LEE ROTH

New York Madison Square Gardens

DAVID IS on stage, dusting off some of his oldest lines. One
goes like this: “If you're sticking that tongue out at me, then
make sure you're gonna use it"” Still, 19,000 mad Americans
want to butter his toast and find out if that's really a volume of
encyclopaedias tucked away down there, or if it's the real
thing.

At this point, someone throws a hamburger at me. I'm in New
York, suddenly dodging this hailstorm of hamburgers, caught
in the middle of a laddish skirmish, while there's all those tall
buildings outside waiting to be admired. Dave Lee Roth
wriggles his groin under the noses of 19,000 New Yorkers.
This is America.

The guitarist, Steve Vai, is making his instrument squeal
without humility, Dave's hosepipe peeps out behind his right
ankle, and I'm marvelling at how close this is getting to one
ghastly blow-out of guitar histrionics. I'm not a Van Halen
connoisseur, but still | recognise ‘Everybody Wants Some’, from
‘Women And Children First', being ritually slaughtered up
there...

After years of enthusiastic riffing, Van Halen found platinum
pop with the delectable ‘Jump’. But now Roth is emerging from
the daydream, and finding he has inherited a bigger bunch of
hamfisted rockists than before. Whatever, he seems happy to
keep cranking out this blur of monstrous metal claptrap.

Of course, as far as metal goes, it has the lot — bombast,
plonker-pulling riffola, loads of masculine muscle, droopy
aspirations and very thin platitudes. But Roth's camp comedy
and cruel good looks are wasted on this endless gurgling metal
mess.

When Roth's comic charisma gets slotted into the middle of
this — during the overlong ‘Ice Cream Man' — it fits awkwardly,
looking and sounding both trite and cumbersome. His devotees
would disagree, enjoying his every dumb move and his every
goofy posture. But watching an audience laughing hysterically
at rock's number one sex symbol making a goon of himself is a
strange sight, especially when you feel like you've landed on
some foreign planet

We trail out wondering why Roth doesn't make it more
special, why he keeps squeezing away at this empty carton.
David Lee Roth, court jester and rock 'n’ roll jerk, is plainly

wasting his time. JONH WILDE

We Free Kings.

Pogues comparisons are
inevitable, but We Free Kings
move closer to a rollicking,
punky bluegrass fusion rather
than the bastard ceilidh of
Camden’s favourite sons.
More Kentucky than
Canaervon. Like The Pogues,
however, their initial charm
lies in their hamfisted
raggedness, their devil-may-
care attitude and their
dedication to hootin’ and
hollerin’ and generally having
a good time, appreciative
audience or not.

We Free Kings don't so
much play songs as pummel
them into submission,
squeezing every last drop of
blood out of their swollen

bodies. With cello and violin
(not to mention Joe
Kingman's dangerous drop
kicks) flying off in all
directions, songs like ‘Death
Of A Wild Colonial’,
‘Scarecrow’ and ‘Motoreycle
Ray' rush past in a noisy
acoustic whirl.

Like a shot of coarse
whiskey, We Free Kings,
taken in small doses, can
excite and envigorate. But
being avowed buskers, they'll
understand a desire to move
on. | suppose it all depends
on whether or not you feel
the world needs another
trashed out encore of ‘C'mon
Everybody'? CD enthusiasts
need not reply.

CONOR O'MAHONY

TRIAL

TOM ROBINSONMN
Sheffield Limit Club
IT'S BEEN nine years since
Tom Robinson first sliced up
the charts with ‘2-4-6-8
Motorway’ and single-
handedly threw the rock into
racism. Tonight, after a
decade of high flying ideals,
changing line-ups and
sporadic hits, media man
Robinson is back for another
round.

Unfortunately, a few days
on the Janice Long Show
does not a public personality
recreate. And, beneath the
stark glare of a sparsely
populated Limit, Tom
Robinson and his latest
backing crew are an
uncomfortable sight. It's a
long way from the City Hall to
here.

All the same, in true
cabaret tradition the band
divide the night into two sets.
As he churns through the TRB
Smash Hits series - ‘Listen To
The Radio’, ‘Martin’ and
‘Motorway’ — Robinson
establishes a routine rapport
with the audience. They look
as time-honoured as the
band: all clenched fists, bland
smiles and tapping feet. Only
at the bar is there any sign of
real life. There, a loud smatter
of Tetley Bittermen are
damned if they'll let some
clapped-out crooner and a
four pound door fee ruin
Friday night in clubland.

Tom Robinson is every inch
the Ken Barlow of rock. And
like Wetherfield and its
middle of the road militant,
he is hopelessly out of date.
These days, the power in the
darkness is barely a flicker in
the wind.

GRANUAILE

ORCHESTRAL
MANOEUVRES IN THE
DARK/THE BIG
SUPREME
Hammersmith Odeon
ANOTHER ONE. Where do
they all come from? The Big
Supreme are happy and
bouncy and pretty damned
sure they're going to be as
popular as Go West. Likeable,
could be big, but supreme?

It is hugely difficult to get
worked up about OMD. | can
certainly enjoy their
endearing pop, their
naggingly catchy melodies
and Paul Humphrey's
expressions of pure childlike
embarrassment, But beyond
that?

OMD are not giving me
much to think about. Songs
of elegance and surprise have
given way to a rather
lethargic smoothness which,
though not unappealing, has
them cruising down a rut.
Maybe it’s time to turn the
light back on . . .

DAVID ELLIOTT

JAILH

again, for now Ted has
hushed venues full of people
hanging on his every note.

That voice — although Ted
is recovering from an
operation on his throat —
hovers between a humming
growl and a heavenly tone.
The sweetest thing this side
of Sam Cooke, it phrases
immaculately and offers no
harbour for anything as
banal as bitterness or self-
pity. Coupling perfectly with
his minimal strumming, this
voice can live with anything
in a history that stretches
from Leadbelly to LL Cool J.

We can only hope that Ted
Hawkins lives for another 50
years. That might give the
world time to pay him back.

ROY WILKINSON

TED HAWKINS: here's to the next 50 years

Stave Double
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Monday 10th November (Adm £3 00)
Driving Pop Rock

SKIN GAMES

+ Year Seven and Monty Zero

Tuesday 111th Novemnbar (Adm £3.00)
Pop Rock

WELL WELL WELL

Plus Support and Monty Zero
Wodnesday 12th November (Adm £3.00)

WILD FLOWERS

+ Support and Nick Henbroy

Thura 13th November (Adm £4.00)
Featuring Gary Barden

STATETROOPER
+ Support and Martin Ball

Thursday G November (Adm £3.00)

PERSIAN RISK

+ Zero Zero and Martn Ball

Friday 7 Nov (Adm £3.50)
Powerful Melodic Hard Driving

GODFATH ERS
+ Support and Nick Henbroy

Saturday Eth November (Adm £5.00)
Migel Hutching's Farewsll Gig

THE BOLSHOI

+ Very Speclal Guests and Martin Ball

Sunday Sth November (Adm £3.00)
Heavy Rock

STERLING

+ Mad Hatter and Mariin Ball
Free Entry with this tickel before 8pm -
REDUCED ADMISSION TO STUDENTS. SOCIAL SECURITY CARDHOLDERS AND MEMBERS

e e

CLAREND-ON HOTEL BALLROOM
= HanEr it Brazdw

7> APPLE MOSAIC
Friday 14th November

TICRETS: £4 AINANCE, €1 50 ON THE DOORS

DRS.7.30FM
Clarendon (opening hours) Rhythm Records/ Rough Trade Records i

Keilh Prowse: 741 8989/ Premier 240 0771/Stargreen 734 8832 /LTB 439 33N _

:;rc?__";EG.FEn.sczq__w_sa__... P._. .—___m
ENTTEN EFCOEDS

FECGH TREABE RECORDS LIR 439 10 FREMIER 2430791
ROCK O ALCOADS STARCKEEN 73 &332 KEITH PROWIE 741 8533 ==
{opposite ._._.._..._n: —un..r, Tube w.n:n:u

ﬁ POTATO

MASH IT UP!
-"-..-.ﬂMn Hill THE
I—-.-._ mm —-m—..—.-!m.M .

27MATDIDS & Special Guests

DRS. 7.30 RM.

TOWN & COUNTRY CLUB
0/17 Highgote Rd, Kentish Town, NS

Eﬁmgg onthedoors. doors: B30-Zam,

i LI Rougd Fade Becardy Rk O Barowiy
N Bt Spgards

1:T4li _T:_ Foy—an 4

Fields of the Nephilim
Bomb Party
mmﬁ Bikers on Acid

: u.mE Clarendon (opening hours)/ L TB. 439 337
phg RouchTrade Records /Stargreen: 734 BO32
~ Keilh Prowse 741 8989/ Premier 240 0771,

"KETS: £4 Rhythm Records

DRS. 730 PM

THE WELLINGTON
Shepherds Bush Green
Thursday 6th November Wednesday 12th November

AQUILA | JOKERSWILD
Jagged Edge \ETE e[y

nearesi lube Shepherds Bush (Central Line) Open 8pm-11pm

The Royal Stardard vl

ARS ..
M.Mﬂmﬂmmr- :».mu_.__.“mz HOP

1 %0 COMC

NASHVILLE TEENS

. RONNIE GORDON - WILLIE & THE BOYS

GARY HOWARD + LINDA ROSS .
+ MR BUCKSTEAD + EMILE SERCOMBE o conc

OPEN 8 TIL 12. NO ENTRY AFTER 11. + BEKI BONDAGE
Opp BLACKHORSE RD. TUBE & BR. BUSES, 58, 123, 158, 230.

SATURDAY
ALTERNATIVE

FRI OV 2181

* MORN BLADE +

[T

AL :

P sewcist Gerts \WORLD _-b._uq J\

TOWN & COUNTRY CLUB, _Amz.ﬂ_m_z .-.G:.._.Z
THURSDAY 6th NOVEMBER 7.30 pm .
Tickots £5.00 Available from B/ Tel 01267 3334, Keith Prowse (Credit Cards 01-741 £989)

LTB. Promigr, Ticket Master & Stargreen

—_— The ——

LARKS

The Sir George Bobeyy
FINSBURY PARK
SAT. 8th NOV.

New 7812 inch single B Ly i

THURS NOV & - FRI NOV 7 - SAT NOV 8

BLOOMSBURY THEATRE
EUSTON - 01-387 9629 / 380 1453

£ l_,ﬂ D._%_zo m_NOmm mO}UI
Saturday 22nd November

the mighty
lemon drops

HEW T AND 177 SINGLE =———

— MY BIGGEST THRILL—

The Wild Swans

BF ﬁ_uqm_m::qm_:
' p4.50advance. E5doors & 7-30pm.

DL £ En

-~

| /

e Pyzwas W0 B8 Pramsem 202001 ’Di.vnn-..—i Bk O Bazsen, Byt Bacarts /|

JLP PRESENTS

BIRMINGHAM
POWERHOUSE
SUNDAY 16th

NOVEMBER
8.00pm

Tickots £4.00 1n advance
Tel 0216434715 & usual agents

BRISTOL
BIERKELLER
THURSDAY

20th
NOVEMBER

8.00 pm
TICKETS £4 1M ADVANCE
TEL G277 28514 AND USUAL AGENTS

PUS THE McCLUSKY
BROTHERS

Tickels £4/50 in advance
(RCLER L

Bk e e
OOTLIDBYZT

14 NG

PLUS SUPPORT

TOWN &
DNA ENTS, IN ASSOCIATION WITH SOUND ASYLUM

COUNTRY CLUB
PRESENTS

-THE MISSION -

SUNDAY 23rd
=o<m=wm= i _.1__1_—-..“.

8.00pm VI

Special Guests: THE ROSE OF AVALANCHE

SUN. = ANDINOY,
TUES. 4TH NOV,
WED. STH NOV.
TUES. 11TH NOV.
SAT. 15TH NOV.
MON. I7TH NOV,
TUES. ISTH NOV.
SUN. 23RD NOV.
MON. 24TH NOV.
IUES. 25TH NOV,

LONDON TOWN & COUNTRY

LEEDS POLYTECHNIC

NEWCOASTLE TIFFANYS
MANCHESTER RITY
GUILDFORD SURREY [ NL
BRIGHTON TOP RANK
BRISTOL THE STUDIO
BIRNMINGHAM POWERHOLUSE
\YLESBURY CIVIC CENTRE
KRILBURN NATIONAL

L4
NCKETS FOR ALL DATES C4.00 ADV €450 DOOR (EXCEMT LONDON
L4 50 ATW L5000 DOOK) AVAILABLE FROMUSL AL AGENSTSORRY OS]
FROM- IXSA ENTERTAINMENTS. PAOLROX HP2 TEEDS IS0 1IN
ENC SAE

Advance Tickets from H & R Cloakes,

: %E

OF THE REW GRURCH

SIS OHR B A IR o DDA

VINDERGIROVIND

21 High Sireel, Craydon 01.760 0813 Nearest B A. East Croydon
Open Thursdays te Sundays 9pm-2am,
Al night trains East Croydon ta Viclaria,

Thursday 6th November

THE GODFATHERS - MULTICOLOURED SHADES £3.00

Sunday 9th November

PETE SHELLEY - HARD RAIN 3,00

Thursday 13th November

STUMP . voiCcE OF THE BEEHIVE r2.50
Sunday 16th November

CLOSED

Thursday 20th November

WORLD 1’—#.—.* + support £2.00

Sunday 23rd November

JOHN COOPER CLARKE + JOHN OTWAY

£3.00 Advance  £3.50 on door

23 High Street. Croydon or with SAE from club
Please Note Sundays Are From 7-11pm

CHATSHOW

NEW SINGLE “SHAKE IT DOWN"
OUT ON FEDERATION RECORDS - FED 007
DISTRIBUTED BY RED RHINO AND THE CARTEL
DECEMBER 12th

NOVEMBER:- H_z ._.....__.__"_ DECEMBER:-

WED 12th PETERBOROUGH TROPICANA TUEZnd LONDON 100 CLUB

THUR 13th LONDON KENTISH TOWN "TIMEBOX WED 3rd  BRIGHTON THE SHIP
FRI141th  DUDLEY J.B.'S THUR 4th OXFORD POLYTECHMIC

SAT 15th  BRISTOL TROPIC FRI 5th COLCHESTER WDRKS

WED 18th BURNLEY CIRCULATION CLUB WED 10th HULL ADELPHI

THUR Z0th MANCHESTER LEGENDS THUR 11th BIRMINGHAM SENSATERIA
THUR 27th BIRKENHEAD STAIRWAYS SAT 13th BOURNEMOUTH TOWN HALL

FRI26th  GLASGOW ROOFTOPS SUN 21st  LEICESTER STUDID
MON 22nd MANCHESTER RITZ

S

Nelson St Hochdale Lancs
Tel 0706 —-31069
“The Club That Puts The
“ROC Into ROChdale

This Thursday 6th November

DARE

(Featuring Darren Wharton-
Ex Thin Lizzy)

Next Thursday 13th November

THE EXPLOITED

JLP FRESENTS

gy iy

" PLUS SUPPORT

ASTORIA THEATRE

plus BLUBBERY HELLBELLIES
plus THE HAMPSHIRE HOGS

SUNDAY 9th NOVEMBER 8pm

TICKETS £4.50 ADVANCE TEL. 434 0403 & KEITH PROWSE,
PREMIER, L.T.B., STARGREEN, RHYTHM & ROUGH TRADE
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BILLY

BRAGG
TEDHAWKINS

PORTSMOUTH GUILDHALL & NEWCASTLE MAYFAIR *
MONDAY 3rd NOVEMBER 7.30 pm SUNDAY Jth NOVEMEBER 7 30 pm

Tichots' [&%0 Croker Tichmis, FA %0
Avalabie Trom B0 Avalalila fic '—rl.'."j Tet 061737 310
el G7T B7475% 40 ususl sgents & lhe SD'ClQCR l'..- bt Pecarts, Yolume Re '.-,:;
irgir .‘--,--\. Vi '...-,..‘-.-.’
Shadows Py U Mdrcaate K

BRISTOL STUDIO 4

TUESOAY 41h NOVEMBER 7 30 pm * GUEST 0J ANDY KERSHAW R

& GUEST DJ WENOY M&Y LEEDS UNIVERSITY ® )

TNobhets 4 %]

Ayailatie fioem WO Ted 0272 276100 CARTIAL RAGIO MONDAY 16th NOVEMUER 230 pen
Vi Meccrde, Aevotver Retorda Tichets (450
,u-jllu.dﬂrq. ilsllsun & Baty _a‘.,._i am CT5 Shop

tudents Urean
CARDIFF UNIVERSITY & . ,7. iTe 'J.»u--l--|:un 4 Jumba
WEDNESDAY Sth NOVEMBER 900 pm 1) DN |'r.|‘-"7 fion ,,_.m
Tickets (450 - r&; AN TS ('LI
by o A g1 Ll / KILBURN NATIONAL 4

Giadenty Uirsoa Tel 0722 _r--t."l
Y & Spallers l__ 4

4 ABERDEEN CAPITOLRANIE
FRIDAY 7TH NUVE.MBER 13p |
Tihats 450"

hsaiatra liam RO,
Tel nn;lu_uul J

Tickwts 500
)M»’u.!: e frgm BT
Tel 03328 3141, LTO, Priemier
Feth Piowse (Ciedd Cards

o {4" WA Alparrmai's
?'] Y B Stargicen

e
IPSWICH GAUMONT #

= FRIDAY 14th NOV
SATURDAY Bth NOVEMBER 7.30 pm -~ NN T _.,_?_ ET.E]EH 130 pm

v P = .
Tickets (450, \ %7 Avadabie from /O Tel 0473 53641

Avalabla from other fecord ‘:hu;l ¥

Virgin Records Gissgow 2001 Ayr,
Sraren one Pasley, Rinpthmic Record
Greenanch, Impy J:e‘! att Kilbrida

» s ¥
= UNIVERSITY OF EAST ANGLIA]
SATURDAY 15th NOVEMBEN 7 30 pm|
Tichein 450

PSYCHEDELIC /2 ko — (T HIDNI
LDBYER. SAT 2Z NoV

CRYPT PROMOTIONS
& THEMAGIC  MAIN HALL:

QUEEN MARYS S.U.'
PRESENTS ““5‘1”}0”

MUSHRDOM
BaND
ON PAGAN
RECOADS ON
SALE NOW!

MUSIC FOR YOUR FEET

QUEENS MARY'S COLLEGE

MILE END ROAD LONDON E14NS
01-980 4811
MNeares! Tube Station Mile End
Stepney Green
Advance Tickets £5.50 lrom -

The Cryp! Every Friday 9-Dawn
Queen Mary's S.U Office
POSTAL APPLICATIONS TO CRYPT

PROMOTIONS
Tho Crypl St. Pauls Church.
Deptiord Higt Street SEB.
PO'S+ SAE

LOWER HALL Margin of sanity, Ther.-
Katatonix Raw Ho, Whiplash Girls,
Tho Wild Things, Grizelders
L'SHOW:- Scene & Heard, M.C. W12,
MEDITATION ROOM Siarplayer & 12
Stinng Acoustic Guitar

Display ol onginal 60°'s Psychedelic
Posters

Concerl to be videoed, see & ba seen
on the Big Screen

CABARET ACTS:- “Naughty But
Nice™ & "Sister's Shm®

o “GOSPELS”sy%547,

NER00 8P, EW CLUB OPENING SOON

PHIL McINTYRE By Arrangement With FAIR WARNING Presents

WELCOME T0 THE ELECTRIC GIRCUS

WASP

SPECIAL GUESTS

'Y o~

1,

.. .

fatte
BRISTOL COLSTON HMALL Wedsesday 5th November 7.30pm
n ?i*louls £5.00 €4.00 Available from B.O. Tek 0272 22951

. GHAM ODEON Friday 7th November 7.30pm
'"'1?:'1':'1‘; ‘ig 00, £4,00 Available from B,0. Tel.021 643 6101 -

MANCHESTER APOLLO Saturday Bth November 7.30pm
Tickels £5.00, £4.00 Available from B.0. Tel; 061 273 3775

Piccadilly Records, Vibes Records, Bury. UK Travel Chesler

Flowers

'NEW SINGLE:- “A KIND OF FREEDOM” 7"+12 (inch) AVAILABLE ON CHAPTER 22 REC

MORE ADS ON

Plus Guests
The Rose &A‘alamhe
UNIVERSITY UNION, priea e SHEFFIELD
(GREAT HALL) UNWEH%
STUDENT
LOWER REFECTORY

CARDIFF
FRIDAY 14th NOV 8.00 pm

SAT 22nd NOV B.0D pm
‘I'u:l:cts £4.00 Adv, £4)50 Door

Tickets. £4.00 Ady, [4.50 Door
Available from

Available Irom Spillers,
HMV, Hippo Records,

¥ Siudents Union Finance DHice

(0742 24076)

Rockaway Recards Newport,
HMV & Record Callector

K ILLI NG
JOKE

Pun Specsl Gurils

IRED LORRY YELLOW LORRY.

NMEWCASTLE MAYFAIR BRISTOL STUDIO

WEDNESDAY 19th NOVEMBER 8.00 pm MONDAY 24th NOVEMBER 7.30 pm
Tickets £5.00 Aveilable from 0O Tel 001.733 2109, Tickets £5 00 Available from Studio B0

O!d Hix Records, Volume Rocards, Virgin Durham, Tel 0272 276193, Virgin Rocords, Revolver

2] Sundiortand . Virgen Neweastie & Pink Panthe: Cartate  Hecords and Rival Records Bristol and Bath

Muscore O igion o Sy FavedBrae e LEEDS UNIVERSITY

MANCHESTER APOLLO FRIDAY 28th NOVEMBER 830 pm
FRIDAY 21zt NOVEMBER 7.00 pm Tickets £5.00 Availobla from CTS Shop
Tickets £5.00 Availoble from B/O Tel: 061-273 Students Union (Tel. 0537 4249721 and Jumbo
3775. I;‘il:r-ad'lllvﬂﬁz-mrdi (Tel: 061-236 25771, Recards, Merrion Centro [Tel 05372 4555700
ibes Records Bury and LK Travel Chestar SHEFRELD UNIVERSITY
LIVERPOOL ROYAL COURT SATURDAY 29th NOVEMBER 7 30 pm
SATURDAY 22nd NOVEMBER 7.30 pm  Tickets £5 .00 Availabie fram Fhunes Oifice
Tickets [5.00 Available from B'O Siudents Union Tel 0274 24076, HMV Records
Tel ©51-709 4321 and usual agenis and Aecord Collector
BIRMINGHAN ODEON
SUNDAY 30th NOVEMBER 6.45 pm
Tickets £5.00
Available from B0 Tel 021-643 6101

MCP by arrangement wilh ITR presents

BON o JOV |

Plus Gusrsls

QUEENSRYCHE

HAMMERSMITH ODEON THEATRE
MONDAY/TUESDAY
24th/25th NOVEMBER
7.30 pm

Tickets; E7.00, £6.00 '‘Available from B/Q Tel: 01-748 4081, LTB. Premier,
Keith Prowse (Credit Cards 01-741 B989), Ticker Master & Stargreen

QUEENSRYCHE appear only on these shows & Bradlord. F.M. are guest on all other shows.

HARVEY GOLOSMITH ENTERTAINMENTS BY ARRANGEMENT WITH T.OM. & WORLD SERVICE
EOESHT PLUS SPECIAL GUESTS

. TOWNAND
i@ COUNTRY
‘ CLUB

X TUESDAY. 23rd

DECEMBER
7:30pm

i TICKETS £4:75 i :
AVAILABLE FROM BOX OFFICE ANDLOCAL AGENTS ::1

Tour Dates:-

NOVEMBER.

8 WARWICK UNIVERSITY
11 NORTH LONDON POLY S.U.

12 LONDON MARQUEE

13 PORT TALBOT RAFFLES

SOUNDS November B 1986 Page 33

Harvey Goldsmith Entertainments present

(SR AD I 0 CNENETN

Nik KERSHAW

plus Special Guests

JANUARY
WED 14
THUR 15
SUN 18
TUES 20
FRI 23
SAT 24
SAT 31

FEBRUARY

TUES 3
WEDS 4
TUES 10
WED 11
FRI 13

BLACKBURN KING GEORGES HALL
MANCHESTER APOLLO
LIVERPOOL ROYAL COURT
BIRMINGHAM ODEON

BRISTOL COLSTON HALL
CORNWALL COLISEUM

BASILDON FESTIVAL HALL

TOWN & COUNTRY CLUB
TOWN & COUNTRY CLUB
NOTTINGHAM ROYAL CENTRE
SHEFFIELD CITY HALL
NEWCASTLE CITY HALL

SAT 14 PRESTON GUILDHALL

SUN 15 BRADFORD ST.GEORGES HALL

ALL SHOWS START 7 30pm TICKETS FROM £5 50
AVAILABLE FROM BOX OFFICES AND LOCAL AGENTS

r MU presents

cutting ci crew

BROADCA*S-T

Plus Special Gueits

CHIPPENHAM GOLDIGGERS
THURSDAY 13th NOVEMBER 7.30 pm

Tichkers: 4 00
Avallable from B0 Tel 0249 656434, Musie Man Chippenham and Trowbe e
Music Market and Rival Records Bath, fumes Travel Both and PR Sounids Dovizes

LONDON ASTORIA THEATRE
MONDAY 1st DECEMBER 7.30 pm

Tickpls €500 Available fram BAQ Tel 01434 0400, LTH, Promiee
Koith Prowso (Credit Coards 01-741 BI89), Ticket Mastar & Stargreen (Subject 1o booking fes

[{ve been in love before]

HARVEY GOLDSMITH ENTERTAINMENTS PRESENTS

ANOTHER STEP INTO BRITAIN

KIMWILDE

PLUS SPECIAL GUESTS
i)

TOWN & COUNTRY CLUB
MONDAY 8th DECEMBER 7.30pm

S £5.50 IN ADVANCE
OFFICE & LOCAL AGENTS

Hilwiry Goldsmith & Foger Forreslar pri

ERIC
"CLAPTON

AND HIS BAND

and imfroducng BIGTOWN PLAY BOYS

MANCHESTERAPOLLO
SAT. 3rd ZSUN4th JANUARY 1887 7 30pm

Tichals C10'Ch Bl Dlhice DGV 7 8815

ROYAL ALBERT HALL
thi&7th JﬂLNUAFI‘Y 195? ? Eﬁpm

Tickels C12 50 £10 80 EB S0 s Agengy 1L

[Fsi8  THURSDAY BthfSATUHDAY iOth @I

CHEDITCJ\RD‘E o1 741 E‘.'IGQJ’ o1 589‘9465
T yovl Algmer] Hall Bow Qi s 00
vi Bl Pripags F~r.-| LfE :'."_l"‘.l.:".j' "

TO ADVERTISE CALL

ANDRINA
ON

01-387 6611

14 BATH, MOLES

15 BOUHNEMOUTH ROOFTOPS
17 BIRMINGHAM, PORTLAND
23 LEEDS, POLY *

24 NOTTINGHAM, ROCK CITY *

* with Mighty Lemondrops

2 RECORDS. DISTRIBUTION 9 MILE/CARTEL

1
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MORE ADS ON
PAGES 32 & 33

Artists Against Apartheid present

BLUI]I]FIHEW

BHIXTOI\I ACADEMY
MONDAY 8th DECEMBER 7.30 p.m. doors

Tickets £7.00 (incVAT)
Available from B/O Tel 01-326 1022, LTB, Premier,

Keith Prowse [Credit Cards 01741 8389), Ticket Master & Stargreen

HARP BEAT86 ...

ULTRAVOX

——

=S=_=== E_—_:
== =EE=
—_ ==== Pt Sgecial Guerta

MCP and sliow Kgptcks: foa o spplcetion from
Wembley Arsra RO Tel 01502 1734, Prowss (Creat Cards 01-741 2985),
LTR, Prermier. Albormaria and Stergreen

;HARP@BEAT

THE HARP LAGER MUSIC PROGRAMME

ﬁ@

: b
FRANKIE GOES TO

HOLLYWOOD

Pers Cowmnta

G-MEX MANCHESTER
SATURDAY 10th JANUARY 7.30 pm

Tickets: £9.00, £8.00
Available by post from -
MCP Lid. P.O. Box 124, Walsall, Wesl Midlands WS9 8XX
enclose cheque/PO made payable to MCP Ltd with S A.E.
and allow 50p booking fee per ticket or by personal application from
Piccadilly Records and Apollo Theatre Manchester,
T LC.A, Royal Count Theatre Liverpool, Guildhall Preston,
King chrncs Hall Blackburn, Vibes Records Bury, UK Travel Chester
and Baxters Travel Southport all subject to a booking fee,
or by Credit Card by telephoning 061-273 3775

WEMEBLEY ARENA : LONDON

MONDAY/TUESDAY 12th/13th JANUARY 8.00 pm
Tickets £9.00, £8.00
Available by post from:-

Mac Promotions, PO Box 2, London W6 0LQ
enclose cheque/PO made payable to Mac Promotions
or by personal application from B/O Tel: 01-902 1234,
LTB, Premier, Keith Prowsa (Credit Cards 01-741 8989),

Ticket Master and Stargreen All subject to a booking fee

NEC BIRMINGHAM
SUNDAY 15th JANUARY 7.30 pm
Tickets: £9.00, £8.00

Available from NEC Box Office Tel. 021-780 4133
QOdeon Theatre, Ticket Shop and Cyclops Records Birmi ngham,
Lotus Records Statford, Mike Lloyd Music Hanley & Newcastle

Piccadilly RL\.DIdh Manchester, TLC.A Liverpoal,

Way Ahead Derby & Nottingham, Town Hall B/O Leicester
and Ticket Shop Oxford (all subiect 1o a booking fee)

S.E.AND C.C. GLASGOW

THURSDAY 22nd JANUARY 7.30 pm
Tickets. £8.00 Advance : £9.00 Door
Available by post trom--

MCP Lid. P.O. Box 124, Walsall, West -".'ur:!f:-.l‘-f.t‘- WSS9 BXX,

enclose cheque/PO made payable to MCP Ltd. with S.ALE.
and aliow 50p booking fee per ticket or by personal application from

Other Record Shop Glasgow, Playhouse Theatre, V' rgin and
Ripping Records Edinburgh ‘S wen 1 Paisley, Virgin Records Dundee
Other Record Shop Abe , Sleeves Records Falkirk,

Concord Music Perth ul "l_.‘“|"1"' 1o a booking fee)
ar by Credit Card by teleph

oning 0382 645470

o
f%‘

AN ELECT RDNIC ROCK DISCO
WITH LAZERS, COMPETITIONS
AND BAR
PLUS LIVE
STEVE JOLLIFFE

{ex-Tangerine Oream)

PETER BEASLEY
(Lost date of Britlsh Tour)
MONDAY 10 NOVEMBER

AFRICA CENTRE

38 King Street, London WC2

Bpm. £3.50 Covent Garden Tube
Jeans, tralners, while socks and
crocodlle |erseys welcomo

ﬁﬁh@%’ Records

chedellc N 1tf_;_‘j
Eveay FAIDAY ¢ o
Friday 7th Nov

vooDoo CHILB
+ FULL M

Friday Tdth Nov
GLITTER BAND

+ THE GIN BLOSSOMS

NOV. 11

£3.50.
“Mon Dec 1. NOV. 13
"N MSHROON. 8 Ruskin Arms, E12
New Album Release Pa

(ARMISTICE)

Lord Cecil, Hackney

DISCOINTOWN

+ CHARLIES

Guildford Civiec Hall

i Adm £1.50

ULE" iy ety - PRENTER b 0771
LTR a3 57T Y THN EErTEin
BTN TRADE REIVERDS N O EET o O

Tickels : £4 q".:'..‘.'.'.::.....r MALET STREETWC
LMY : J |

SEAFEET FLRES Cowdos FTRINT
FUFTEM AN (e W7 fab
BlwnflL wal A8F 4 FLETTA bl 4B d

THE BIGGEST HARD ROAD

THE AGGRESSIVE BLUES
ROCK TRIO

LONDON PALMERS GREEN
Bird In Hand, Sat Nov Bth
{(Just off The Cock)

GUILDFORD, SURREY UNIV
Friday 14th Nov
(Double Headline MUNGO JERRY)
HIGH WYCOMBE
Nags Head, Sat Nov 22nd
(Supporting LAZY)
BAND INFO: (01) 886 8385

BROTHER

Friday 7" Nov
7.30pm

—_ 3 I,N’["_._ _.
Tickets : £4 EHTLIWMNM Doors 7-30pm.

LUNIVERSITY OF L "\'Illl\' UNION MALETSTREET WC) I |

PHE SHHZEV

]

e |
L)
8 IJ

S e T

'i‘.

e l""‘-'f’ ;

AN O, LT a8 0T BTN Wi v B
REAAFLIL Sy ARE & LTS syl ARE EAR A TR W TR N L R |I

" P L '
s coece e ~1NUFSaY 13th November- =5 0 o [|

e sagdy oot il

1

iée éte‘z

10th Nov MARDI GRAS Nottingham
3th Nov SOUTH PARK ARTS CENTRE Bracknell
16th Nov LLANHARAN RUGBY CLUB Cardiff
17th, 24th Nov 1st Dec KINGS HEAD Fulham
5th Dec ROYAL STANDARD Walthamstow
8th Dec MEAN FIDDLER Harlesden
13th Dec CHICHESTER ROCK CLUB Chichester

LATE NITE
MUSIC VENUE

THE
HUNTERS
CLUB

DPEN 7 HIGHTS
Spm-2am

28a High Street, Harlesden NW10
Tel: 01-961 5450

DEAD BY CHRISTMAS T T T —— T
TOUR DIED PRETTY

+ THE SOUND ASLEEP
NOVEMBER DATES THURG KOV Mm 250
B"" ROYAL STANDARD, IHDI.IS‘I'B‘I‘" NO PURE REASON,
BRADFORD. ——_ BACKZEACK _—__

D IHELARACE. PLAZA + THE TOUCH
) SAT B ROV “EXTRA o A 500

12" TROPICANA, g

PETERBROUGH. ROBERT CRAY BAND
B ATIMEBOX. “RADICAL SHEIKS
LDNWN MON 102 OV Mo [2.53

15" POLYTECHNIC, BLOOD BROTHERS GO FURIOUS,

YELLOW LIFE TIME, MOOD SIX |
TUE 118 KOV
MY LIFE STORY,
LOVES YOUNG HIGHTMAHE,
THE LADY KILLERS

WED 17 & THUR 120 NOV Adm: 03.00
B. OMLY LONMDOH SHOWS

WES McGHEE

FRI 143 & SAT 158 WOV Rem: [5.00

THE BLUES BAND
PACK JORES, TOM McGUINNTSS, DAVE KELLY, GARY
FLETCHER, HUGHIE FLINT, ROA To"irlsu
TUES 18m NOV Dom
THE MYSTERY GIFILS
+ PLAY THE JOKER

THUA 202 W0V GUY CLARK
21t & 22nd BRAUSH SHEILS

2ird LORE AND THE LEGENDS
25th & 29th COMMANDER CODY

COVENTRY.
17" UNI BAR, THE MAZE,
SHEFFIELD.
18" BARREL %{!&AN.
BIRMINGHAM.
27™ FAN CLU

Ader £2.50 |

29" SPRINGFIELD,
NORWICH.
DEBUTI2 EP
RELEASED ON
1™ NOVEMBER
FROM TRASHCAN RECORDS
1SONGS FROM INSIDE
THE BIG DUSTBIN|
Dustributed by
Nire Mute and Carel

Queen Mary College Students Union
432 Bancroft Hd, London E1
Wed 5th Nov 8pm '£2.50/£2 conc

THE WEDDING PRESENT

THE 100 CLUB
100 OXFORD STREET, W.1.

Lites by Wiz & Suzie Creamcheese

Thursday 6lh November + RIOTOFCOLOUR
THE MIGHTY CAESARS T
+ THE DAGGERMEN ¢ HEDIEF‘;E}:EH;E%ESUULS
Tuesday 11th November BOGSHED
Tﬂﬁrsﬁmﬂlm  POPWILLEATITSELF
THE JET SET = oiOUR

+ MANUEL SCAN (USA)

Tuesday 18th November

SALVATION

+ Special Guests
coming soon. ..
2118 INTO A CIRCLE ® GBH 11
251106 THE AUNTIE VEGETABLE paseers

SUARP

RICK BUCKLER - drums & gertiaseon
JIMMY EDWARDS - s wcats gutars & beytanss oz
BAUCE FOXTOM - basa & vocs

STUMP_ THATCHER ON ACID.
SHERIFFJACK. .o

éﬁﬁoﬂnlu_ £
CHEST INFECTION = 2e s e
24 BRABANT RD WOOD GREEN N22 °

“* =g e

SACRILEGE + SUPPORT

NOV. 1. BIRMINGHAM MERMAID.
4. LEEDS ADAM AND EVES.
9. NEWCASTLE RIVERSIDE.
16. LONDON FULHAM GREYHOUND.
24. NOTTINGHAM MARDI GRAS.

L"\l\ ERSITY OF l-ﬂ\[l{)‘- UNlﬂ'i' 'l'laﬂJr'I"-u'I'l!EE't‘“L]

FRIDAY 7TH NOVEMBER

NEAREST TUBES: GOODGE STREET, LTLU s f30  FREMIER 240 0771
TOTTENHAM COURT ROAD L. LT 20 L I TN RECO8 e
RURSELL SQUARE & EUSTON SQUARE BEER G H THALE RECUHIDS -[OCK ON IEDOE DR

THE HALF

THE SIR GEORGE ROBEY
240 SEVEN SISTERS LORDON,
i U (opp Finsbory Park luba)
O01-Z263 4581

MOON

Tes
- @ KHA
93 Lower Richmond Road N N
Putney SW15. Tel: 01-788 2387 W MIAOW
Thursday 6th November = + COMING UP HOSES |
RAY CAMPI g JACKIE DALY
& THE ROCKABILLY REBELS :t;' b L
Friday 7th November i Wi I'Eg:dpclgywso"
HANKWANGFORD BAND s THE LARKS
Salurday 8th November M +
DUCKS DELUXE = '-mgff,";;}f:g;ng"ﬁ"-
with Special Guests = Evenine MANIC DEPRESSIVES
Sunday 9th November Nor s DISCO
IRISH MIST
GEBUESCOMPANY | [, Eauar,
+
M°"“ﬂ'ﬂ“£°:’“b” 7> A STRANGE DESIRE
HERBS
(On Tour from Australia) 'E_-.' THE DOONICANS

Tuesday 11th November + SHIT CREEK

+ PRESS GANG
MEANTIME = THE ZIP CODES
Wednesday 12th November [ + WAVIN' NOT DROWNIN'

BOB KERR'S WHOOPEE BAND T iosiee Wi T T

{(“"Dec 3/4 ROY HARPER") Esuipment repalrs phoss Frask sl The Maber.

KENNEDY STREET ENTERPRISES present

HAWKWIND

plus support

UK TOUR

BIRMINGHAM Odeon
DERBY Assembly Rooms
OXFORD Apollo

LEICESTER De Montfort Hall
EDINBURGH Playhouse
NEWCASTLE City Hall
MANCHESTER Apollo
LIVERPOOL Empire
CARDIFF St. David’s Hall
BRISTOL Colston Hall
BRADFORD St. George's Hall
HANLEY Victoria Hall
SHEFFIELD City Hall
IPSWICH Gaumont
PORTSMOUTH Guildhall
HAMMERSMITH Odeon
NOVEMBER 28 HAMMERSMITH Odeon
DECEMBER 3 PRESTON Guild Hall

All tickets: £5.50 and £4.50
Except: Hammersmith: £6, £5 and £4.50 Derby and Hanley! £5 only

NOVEMBER 8
NOVEMBER 9
NOVEMBER 10
NOVEMBER 11
NOVEMBER 13
NOVEMBER 14
NOVEMBER 15
NOVEMBER 16
NOVEMBER 17
NOVEMBER 18
NOVEMBER 20
NOVEMBER 22
NOVEMBER 23
NOVEMBER 24
NOVEMBER 26
NOVEMBER 27




WASP continue to buzz the UK this
week at Bristol (Wednesday), .
Birmingham (Friday) and Manchester
(Saturday), while those ethereal
Cocteaus float into Portsmouth
(Thursday), Nottingham (Friday),
Liverpool (Saturday) and Glasgow
(Sunday).

The Leather Nun round off their
tour at Manchester (Wednesday),
Nottingham (Thursday) and London
(Friday), and Van Morrison kicks off
his with two nights at the
Hammersmith Odeon (Monday,
Tuesday).

WEDNESDAY 5

gRIGfI-FlI'DH King's Road Arches Zap Club (775987) Hidden Intention {Anti Apartheid

enelit

BRISTOL Caolston Hall (22957) WASP/Warlock

BRISTOL George And Railway The Passmore Sisters

CARDIFF The Mars Bar Fields Of The Nephilim

CROYDON Cartoan (01-688 4500) Mandrake

DUNSTABLE Queensway Hall (603326) King Kurt

ED#NEURGH Playhouse (031-557 2590) Big Audio Dynamite/Schooly-D/Sipho
osanna

EXETER Arts Centre (219741) Screaming Abdabs/Sheila Hyde/Kevin McAleer

GLOUCESTER Brunels Persepolis

HALIFAX Plece Hall The Gardeners

HULL Adelpls The Stars Of Heaven

HULL University (42431) The Gargoyles

LEEDS Adam And Eve's (456724) Government Issue/Depraved/Heresy

LEEDS Merrion Street Coconut Grove (455718) Freestyle

LEICESTER Polytechnic (555576) The Highliners

LIVERPOOL Club Krackers (051-708 8815) Pendragon

LONDON Brentford High Street Red Lion (01-571 6878) Papa George

LONDON Camden Dublin Castle (01-485 1773) The Boogie Brothers Blues Band

LONDON Camden High Street Electric Ballroom (01-485 9006) The Shop

Assistants/My Bloody Valentine/Pop Will Eat Itself/The Dragsters/The

Desperados

LONDON Covent Garden Rock Garden (01-240 3961) No Corridor

LONDON Dean Streel Gossips Burn Charlotte, Burn

LONDON Finsbury Park Sir George Robey (01-263 4581) Miaow/The Rumblefish/

Coming Up Roses

LONDON Fulham High Street Kings Head (01-736 1413) Ducks Deluxe

LONDON Hammersmith Clarendon (01-748 2471) Thee Kalatonix/Phoney

American Accenls

LONDON Hammersmith Odeon (01-748 4081) Iron Maiden/Paul Samson's

Empire

LONDON Harlesden High Streel Mean Fiddier (01-961 5490) Died Pretty

LONDON Mile End Bancroft Road Queen Mary College The Wedding Present/Riot

Of Colour/The Depth Charge Souls

LONDON Oval Cricketers (01-735 3059) Thee Mighty Ceasars/The Delmonas

LONDON Peckham Walmer Castle Gnimm Facts

LONDON Putney Zeetas (01785 2101) Kalahari

LONDON South Bank Royal Festival Hall Foyer Taxi Pata Pata (Lunch)

LONDON Wardour Street Marquee (01-437 6603] Outside Edge

LONDON Wembley Arena (01-902 1234) Ultravox/Zerra One

LONDON Woolwich Thames Polytechnic Ninety Par Cent Proof/The Lettuces/

Third Man

EANCHESTER Anson Road Intemational (061-224 5050) The Leather Nun/Bomb
arty

MANCHESTER Cloud Nine (061-832 3350) Safe For Now/Magnificent 7/Giant
Steps Outside Your Mind

MANCHESTER Gallery (061-B32 3597) Circus

NEWCASTLE City Hall (320007) Orchestral Manoeuvres In The Dark
NEWCASTLE Polytechnic [328761) The Railway Children

NEWCASTLE Tiffany s (612528) The Mission/The Rose Of Avalanche
NOTTINGHAM Hippa's Uneven Planet (Midnight)

POOLE Mr C's Dumpy's Rusty Nuts

PRESTON Ralders The Mace Lads

RAYLEIGH Peers The Shakers

READING Majestic (586093) Dr Feelgood/Dog 'Ouse

ROMFORD Morth Sireet Precinel Rezz Club (01-597 6181) Walking Seeds
STOKE Keele University Beki And The Bombshells

BIRMINGHAM Unwersity (021455 9777) Surf Drums

BRIGHTON King's Road Arches Zap Cub (775987) Died Pretty/The Sound Asleep
BRIGHTON Richmiond Hotel (602974] The Crack

BRISTOL University (735035) The Fall

CARDIFF The Mars Bar Frenzy

COVENTRY Hand And Heart (618037) Government lssuo

COVENTRY Warwick University (417220) Easterhouse
CROWBOROUGH Valentine Club Sarean Quartar

CROYDON Cartoon (01-G88 4500) Bad Influence

CROYDON Fairfield Hal's (01-688 9291) Lenny Henry/The Mint Juleps
DERBY Sherwood Forester Just Blue

EDINBURGH Coasters {031-223 3257) Tha Mission/The Rose Of Avalan
e -
s (- For Scandal/Akasha
IPSWICH Gaumont (53641) The Damned/Blus In Heaven
KINGSTON Potyechat DLSA8 B30 1 aary Things/The
ic (01- The Yery Thin imiti

LEAMINGTON SPA Royal Spa Centre Taxi PshrrF‘:tl i
I.LEIE‘_?S York grnad Irish Centre (453931) Curtis Mayfield

ESTER Princess Charlotte (553956) Robert Calvert And Max
LIVERPOOL Bootleggers The Noble Kind R Shpet
LIVERPOOL Club Krackers (051-708 8315} Cardiacs
LONDON Aldgate East City Of London Polytechnic (01-247 1441) The Shamen/
ig;%:g:g 3 {?{reenmaca Benafit)

rentford High Street Red Lien (01-571 6878) Steve Whalley/Razored
LONDON Brixton Canterbury Arms (01-274 1711) Help En:innm'mdgrin: Euuls“
L(I:l"DDH Brixton Fridge (01-326 5100) Joolz/The Ladies Of The Eighties [(Women
only
LONDON Camden Dublin Castie (01-485 1773) Dave Kelly Band
LONDON Charing Cross Road Godfathers (01-240 6508) Tony Qunta
LONDON Clissold Road Golden Lady (01 241 3829) Radio Five
LONDON Covent Garden Rock Garden (01-240 3961) The Doctor’s Children
LONDON Dean Street Gossips The Jivin' Instructors/The Night Trains
LONDON Euston Gordon Street Bloomsbury Theatre (01-380 1453) Peter Hammill
LONDON Finchley Road Ye Olde Swiss Cottage {01-221 5714) Big Town Playboys
LONDON Green Lane Queen's Head Swinging The Blues
LONDON Greenwich Tunnel Ciub (01-858 0895) Fire Next Time
LONDON Harlesden High Street Mean Fiddler (01-361 5450) Back 2 Back
LONDON Kentish Town Town And Country Club (01-267 3334) Lone Justice
LONDON Margery Street New Merlin's Cave (01-837 2097) Avanti/Danger Zone
LONDON Oval Cricketers (01-735 3059) The Blubbery Hellbellies
LONDON Portobello Acklam Road Bay 63 (01-960 4590) The Creepers/The
Janitors/Gaye Bykers On Acid/Hurrah!
kﬂgbﬂﬂ Stoke Newington High Street Three Crowns Two Lost Sons/Swift Nick/3
ction
LONDON Wembley Arena (01-902 1234) Ultravox/Zerra One
LONDON Woolwich Tramshed (01-855 3371) Dumpy's Rusty Nuts
MANCHESTER Little Peter Street Boardwalk [061-228 3555) The Bibla/The
Monkey Run
NEWCASTLE Mayfair (323109} Big Audio Dynamite/Schooly-D/Sipho Josanna
NEWCASTLE University (328402) The Robart Cray Band/The Locomotives
NORTHAMFTON Nene College Mandela Building XS/Jerod
NOTTINGHAM Garage (501251) The Leather Nun/Bomb Party
NOTTINGHAM Mardi Gras (E62368) Absalute Recluse
PLYMOUTH Polytechnic (21312) Pendragon
POOLE Mr C's Galahad
PORTSMOUTH Basins Dance Hall King Kurt
PORTSMOUTH Guildhall (824355) Cocteau Twins/Dif Juz
ROCHDALE Tifls (31069) Dare/Twenty Twenty
ROTHERHAM Assembly Rooms Conflict
SCARBORQUGH Salisbury Network
SELBY Qusegate Gaffers (JOB284) The Stiffs
SHEFFIELD Polytechnic (760621) Owen PaulTwa People
3HEFFIEI.D University Lower Refectary (24076) Edwyn Collins/The Stars Of
gaven

ST AUSTELL Cornwall Coliseum (4004] Screaming Abdabs
YORK York Collage Hang The Dance

FRIDAY T

ABERYSTWYTH University (4242) The Man Upstairs

BASINGSTOKE Caribbean Club The Magic Mushroom Band/Ozric Tentacles
BIRKENHEAD Hard Rock Cavern (051-647 4505) DMTM

BIRMINGHAM NEC (021-780 4141) Ultravox/Zerra One

BIRMINGHAM Odeon (021-643 6101) WASP/Warlock

BONHILL Ladyton The Penctrations

BRIGHTON Centre Youth Club Attacco Decente/Lynn Thomas

BRIGHTON King's Road Arches Zap Club (775987) Pete Shelley

BRISTOL Tropic Club (49875) Unity Station/Murder Burger

BURTON ON TRENT Central Park King Kurt

CANTERBURY Kent University (454724} The Creepers/Bad Tune Men
CARDIFF New Bogey's (26168) Tredegar

CARDIFF Sams The Co-Stars

CHESHAM The Elgrva (6939) The Heathcliffs/Culture Vultures/The Low Gods/
DIY Lobotomy

COVENTRY General Wolle (88402) Robert Calvert And Maximum Effect
COVENTRY Hand On Heart (818037) Surf Drums

CROYDON Cartoon {01-688 4500) Chuck Farley

EXETER Unversity (263263) Screaming Abdabs/Kevin McAleer/Porky The Poet
FORT WILLIAM Gregary s Nervous Choir

GLASGOW Queen Margaret Union (041-339 G784) The Mission/The Rose Of
Avalanche

GRAVESEND Red Lion (66127) Vardis

GREENOCK Subterraneans The Chesterfields

HULL Adelphi Yeah Jazz

KESSINGLAND High Street Kings Head (740252) Storm Child

KINGSTON Dolphin (01-546 1630} Caddyshack

KINGSTON Polytechnic (01-546 8340} Hurrah!

KIRKINTILLOCH Town Hall Chasar

LEATHERHEAD Fetcham Riverside Club {375713) Demented Are Go!/Rubella
BalletInto A Circle

LEEDS The Astoria (490362) Harvey And The Wallbangers

LEEDS Duchess Of York Out Of The Blue

LETCHWORTH Plinston Hall Terraplane

LIVERPOOL Scotland Road Crown Vaults Alternative Radio

LODON Acton High Street Bumbles (01-992 3308) Siamsa/The Beach Bums
LONDON Brentford High Street Red Lion (01-571 6878) The Boogie Brothers
Blues Band

LONDON Brixton Fridge (01-326 5100) Boys A-Go-Go

LONDON Brixton Old White Horse (01- 274 5537) Attila The Stockbroker And
Austin's Shirts/Nicklaodeon/Mark Thomas

LONDON Calderwaod Streel Thames Polytechnic Skint Video/John Moloney/
Mark Miwurdz

LONDON Camden Dublin Castle {01-485 1773} Doc K's Blues Band

LONDON Camdan Lock Dingwalls [01-267 4967) Chevalier Brothers/Lino And
The Yow City Expedition

LONDON Covent Garden Rock Garden (01-240 396)) Gangway

LONDON Cricklewoad Broadwoy Cricklewood Hotel Some Like It Hotllan
McPherson/Georgina Lock/Owen O'Noil

LONDON Deptford High Street Crypt Full Moon

LONDON East Ham High Street Town Hall Ken Turner Big Band
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LONDON Finchley Road Ye (%d Swiss Co Mage (01-221 5714) Bolo Bolo/Pigeon
People

LONDON Finsbury Park Sr George Robey (01-263 4581) Wilko Johnson/Split
Crow

LONDON Fulham High Street Kings Head (01736 1413} Pete Thomas' Deep Sea
Jivers

LONDON Fulham Pa'ace Road Greyhound {01-385 0526) Kingfishers Catch Fire
LONDON Hammersmith Clarendon (01-743 2471) The Leather Nun/Fields Of The
Nephilim/Bomb Party/Gaye Bykers On Acid

LONDON Hammersmith Odeon (01-748 4051 lron Maiden/Paul Samson's
Empire

LONDON Kensingtan Kings College (01-937 5411) Breathless ‘Camouflage
LONDON FKentish Town Road Wolsey Tavern The Gaswork Gang

LONDON Kentish Town Town And Country Club (01267 3334) Edwyn Collins/Felt
LONDON Lioyd Baker Street Union Tavern The Racedents-Lol Coxhill Mike
Cooper And Roger Turner

LONDON Malet Street University Of London Union (01-580 9551) 23 Skidoo/Siab!
Joy Of Life

LONDON Margery Street New Merin's Cave (01-837 2097) The Razer Cuts/The
Flatmates/The Bambi Slam/Soldier Of Fortune

LONDON Mile End Bancroft Road Queen Mary College Bogshed/Pop Will Eat
Itself/Buick Circus Hour

LONDON Oval Cricketers (01735 305%) The Fingertips

LONDON Oxford Street 100 Club (01-636 0933) Julian Bahula's Electric Dream
LONDON Palmers Green The Fox [01-886 9674) Primary/Vision/Old No 7
LONDON Putney Zeeta’s (01-785 2101) No Pearis. .. No Passion

LONDON Shepherds Bush Green Bush Hotel Arnold Brown/Jungr And Parker
LONDON Stockwell Swan {01-274 1526) Crannog

LONDON Walthamstow Forest Road Town Hall Complex (01521 7111) The Fall
LONDON Walthamstow Roya! Standard (01-527 1966) Tearaway

LONDON West India Dock Road Buccaneer (01-515 2045) The Reactors
LONDON Wood Green Brabam Road Club Dog Stump/Thatcher On Acid
Spoonbill/Denzil Everett/Chest Infection/Hassid Casualty Lightshow
MANCHESTER Little Peter Street Boardwalk (061 228 3555) Dance Hall Daze/
The Stark/Johnny Dangerously

MIDDLESBOROQUGH Town Hall [245432) Lenny Henry/The Mint Juleps
NORWICH Jolly Butchers Hackney Five-0

NORWICH Premises (660352) The Bridge

NORWICH University Of East Anglia (52068} The Damned/Blue In Heaven
NOTTINGHAM Mardi Gras (B623658) The Batfish Boys/Every New Dead Ghost
NOTTINGHAM Royal Centre (472328) Cocteau Twins/Dif Juz

OXFORD Jericho Tavern (54502) The Janitors

OXFORD Radclitie Arms Caddyshack

PENZANCE Demelzas Conflict

PONTYPRIDD Polytechnic Of Wales Pendragon

PORTSMOUTH Basins Dance Hall Big Town Playboys

SWANSEA Dylan Thomas Theatre (55006) Ivar Cutler

TWICKENHAM St Mary's College The Stars Of Heaven

UXBRIDGE Brunel University (39125) Easterhouse

WOLVERHAMPTON Polytechruc {28521) Beki And The Bombshells

YATELY Yately Centre Vagabond

YORK Windmill Tough Guys Don't Dance
SATURDAY 8

ABERDEEN Capitol (583141) Lenny Henry/The Mint Juleps

ABERDEEN Venue (22255) The Mission/The Rose Of Avalanche

AYLESBURY Wellhead Inn (622733) Jasmine Minks

BANBURY Bloxham Ex-Serviceman’s Hall The Macc Lads

BEDFORD Midland Hotel Uncle Eric's Backstairs Creepers

BIRKENHEAD Hard Rock Cavern (051-647 4504) Alternative Radio

BIRKENHEAD Stairways (051-647 6544) Red Beards From Texas

BIRMINGHAM Mermaid (021772 0217) Government Issue/Depraved/Napalm

Death/Shrapnel

BIRMINGHAM Odeon (021-643 6101) Hawkwind

BIRMINGHAM Selly Oak Westhill College The Subtonics

BOLTON Coliege Of Further Education The Shamen

BOURNEMOUTH Roaftops Blyth Power

BRADFORD Mannigham Lane Royal Standard (727898) The Hunter's Club

BRADFORD Morley Street College (392712) 1/5th Of Heaven

BRIGHTON King's Road Arches Zap Club (775987) The Bridge

BRIGHTON Pavilion Theatre James/Hidden Intention

BRISTOL Kit Kat Club Skelelon Crew

CAMBRIDGE College Of Arts And Technology A Certain Ratio/Slab!

COVENTRY Lanchester Polylechnic (21167) Beki And The Bombshells

ELLESMERE PORT Ellesmere Armis Hydra

EWELL Bourne Hall Endless Party/Seven Sisters/Nirvana/Face Dancers

EXETER St Georges Hall Conflict

HIGH WYCOMBE Nag's Head (21758) Caddyshack/Bow Street Runners

HULL Adelphi Club The Gargoyles

HULL Cottingham Road Humberside College The Gardeners

HUNTINGDON Waterloo KGB

LEICESTER Princess Charlotte (553956) Elia

LIVERPOOL Rayal Court (051-709 4321} Cocteau Twins/Dif Juz

LONDON Bolsover Street Central London Polytechnic Stump/The Bad Tune Men

LONDON Brentford High Street Red Lion (01-571 6878) Little Sister

LONDON Brixton Fridze (01-326 5100) Bolo Bolo

LONDON Camden Dublin Castle (01485 1773) Howlin' Wilf And The Vee Jays

LONDON Camden Lock Carnarvon Castle Wolfie Witcher [Lunch)

LONDON Camden Lock Dingwalls (01-267 4967) Geno Washington And The Ram

Jam Band/Root Jackson's Unfinished Business

LONDON Clapham Common The Alexandra Raw-Ho!

LONDON Covent Garden Rock Garden (01-240 3261) Native Spirit

LONDON Dalston Rio Cinerna Basement The Palookas/The X-Men/Chats

Arkestra/The Gorba Goats .

LONDON Euston Gordon Streel Bloomsbury Theatre (01380 1453 Peter Hammill

LONDON Finchley Road Cafe Eurcpa Tony Qunta

tONDﬂN Finchley Road Ye Old Swiss Cottage (01-22] 5714) El Sonido De
ondres

LONDON Finsbury Park Sir Gaorge Robey (01-263 4581) The Larks/Timothy

London

LONDON Fuiham High Street Kings Head (01-736 1413) The Pirates With Mick

Green :
LONDON Greenwich Tunnel Club (01-855 0895) Well Well Well/Street Legal %

M|

dow over the country this week

LONDON Hackney Lower Clapton Road Lord Cecil The Boogie Brothers Blues
Band

LONDON Hammersmith Clarendon (01:748 2471) The Stingrays/My Bloody
Valentine/The Purple Things/The Wigs A
LONDON Hammersmith Odeon (01-748 4081) Iron Maiden/Paul Samson’s
Empire

LONDON Harlesden High Street Mean Fiddier (01-961 5490) The Robert Cray

DONCASTER Rotters Hot Tub Club Slug The Nightwatchman/Rag Dollz tg:gg: Eust:!n Gmcsat;:eglfuambuw Theatre (01380 1453) Peter Hammill Band CONTINUED PAGE 37
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YOU NEED never be without us again! Wherever you are
in the world, the wit and wonder of Sounds can be on
your doorstep every week come wind, rain, and Bruce
Springsteen exclusives! Each fun packed issue will bring you
the best in reviews, news, features and information on
names ranging from Half Man Half Biscuit to Prince to
Jackson Browne and back again. Let's face it — where else
will you get a Bastard chart and an exclusive Bunnymen

album preview?

To get this weekly essential delivered direct to your
home, just take out a yearly subscription. It costs just £50
for those of you in the UK; $100 for anywhere else in the

world.

Send your cheques or, from outside the UK, your
international money orders in American dollars, made
payable to Morgan Gramplan PLC, to our
Subscriptions Department, Morgan Grampian PLC, Royal
Sovereign House, 40 Beresford Street, London SEI8B 6QH.
Arttach this coupon, sit back and wait for Sounds to plop
through the letterbox each week. . .

Do it now — you won’t regret It!

ADDRESS (full postal address to which Sounds is to be

CLASSIFIEDS 01-387 6611

PERSONAL

FRIENDSHIP, LOVE or marnage
Dateline all ages, areas Dateline,
Dept (SOU) 25 Abingdon Road, Lon-
don W8. 01-8983 1011

JANE SCOTT for genuine friends
introduction to opposite sex with
sincenty and thoughfulness. Details
free. Stamp te Jane Scott, 3 S0OU,
North Street, Quadrant, Brighton,
Sussex BN1 3GS

ARE YOU SEEKING occultists,
witches, circles etc? Pen-friends in
all areas and throughout USA/
worldwide. Stamp 10: Baraka
Secretary, The Golden Wheel, Liver-
pool L15 3HT.

FRIENDS/MARRIAGE: Postal in-
troductions all areas/ages. Wrile
Orion A6, Waltham, Grimsby.

PENFRIENDS-USA Make lastin
friendships through correspond-
ence. Send age and interests for
free reply. Harmony, Box 37955,
Phoenix, Arizona B5069,

1000 PRETTY GIRLS from Europe,
Scandinavia, America, Asia, worl-
dwida want friandship, romance,
marriage with you. Ask our FREE
PHOTOBROCHURE! Corresponsd-
ence Club "70/S Postbus 8177 Rot-
terdam, Holland

RANDY GUY, 24, seeks similar
female!! (London area) ALA. Box
No. 17464.

LONELY UNLOVED guy seceks
kind, loving gqirlfriend into rock.
Midlands Tyneside, anywhere Box
No. 17468

KAREN SALVIETO Wood Green
London Remember Brian Doncaster
contact me. | Love You Box No
17470

FEMALE SMITHS
friends Box No 17472

LONELY UNDERSEXED male 37
seoks similar unattached females 21
lus with flats trusting friendships,

on-marital relationships, fun elg
no gays or punks. Glasgow area
Box No. 17489

fan seeks

SEXY PUNKY girl seeks London
boyfriend Box No. 17474

OVER THE TOP? If you are the
most totally over the top female
reader of sounds this interesting
intellectual bloke would like to meet
you. Box No. 17475,

YOUNG MAN moving to Notting-
ham handsome healthy active
wishes correspondence with ladies
Iu..rmg?q in and around Nottingham
Box No. 17476.

PENPALS 153 countries. Free de-

tails (SAE) I.P.F. (S) PO Box 596
London SEZ25,
BAUHAUS - LOVING Gothette

seeks friendly vampires. Box No.
17477.

BASHFUL MALE, pretty inept
socially hence lonely, likes cinema,
cals, seeks similar inclined female.
Phil 10 Solent Road, London NW8.

MALE 20 quiet easygoing. Likes
NMA Ausgang Bombparty and
some other metal alternative bands
seeks like minded female for pubs
clubs gigs fun in Manchester area
Photo appreciated Box No. 17478

FEMALE LIKES most rock music,
cinema, gigs, theatre wants friends
M/F London Box No 17479.

SHY ATTRACTIVE caring male 22
Into  HR/indie musie, escapism
seeks similar female for fun rela-
tionship London/Herts. Box No.
17480.

GUY WANTS big busted female
for pubs, rock gigs, laughs sex.
Genuine replies only. Box No
17481

REMEMBER ATHENS? Would De-
nise from S.E. Wales Please contact
Jon. From Sheffield Phone 0742
336093

MALE 22, secks girlfriend 18+
into alternative/indie music. Wigan
Manchester area box No. 17482

LONELY MALE 26 sccks intelli-

gent female. Enjoys live music from

Floyd to Damned, Sisters to Scor-

pions Norfolk/Suffalk area Box No
17483

FEMALE (19) likes most chart
music, wishas to correspond with
males 19-23, photos appreciated.
Box No. 17473,

ATTRACTIVE INTELLIGENT MALE
32 sooks very assertive leather clad
girifriend Box No. 17484,

DEPRESSED LONELY femalo 19
wishes to write to guys for sincore
friendships Scotland anywhere Box
No. 17486

LONELY MALE 20 likes
alternative/indie music seeks simi-
lar female for friendship love photo
appreciated Box No. 17487.

ALE SEEKS Iriends for gigs
{London area). Into Mission,,Nephi-
lim, X-Mal, Rose Of Avalance God-
fathers Box No. 17488,

RECORDS FOR SALE

A BARGAIN pot luck assoriment —
send £25 for 100 used LP's and 12"
singles or £20 for 500 used 7° sing-
les (postage included; our selec-
tion) Music & Video Exchange, 28
Pembridge Road, London W11, Tel.
01-727 3538,

ALL INDIE label releases available
from Basement Records send SAE
for catalogue containing special
oHers to 56, St. Giles Street, Nor-
wich, Norfolk NR21LW.

ALBUM HIRE. Widest choice,
postal service. SAE — Taw Records,
Calver, Sheffield

FANTASTIC RARITIESI!! Ultrarare
Records — NEW CATALOGUE OUT
NOWI! - 10,000 collectors Promaos,
Radio Station Concerts. Test Press-
ings. White Labels. Picture Discs/
Shapes. Japanese Deletions. Gary
Numan, Kiss, AC/DC, Iron Maiden,
Marillion, U2, Damned, Kate Bush,
Pink Floyd, Zeppelin, Alarm, Ozzy,
Queen, Siouxsie, Ramones, Pistols,
Soft Cell, Quo, Stranglers, Sweat,
Japan, Jam, Genesis, Bowie, Buzz-
cocks, Cramps. - Thousands
Morell! Collectors Don't Miss this!
- All New Wave/Metal/Punk — All
Big Names — All Big Records. Large
SAE (Dept S) RS Records, 9 Silver
Street, Wiveliscombe, Somerset.

HAWKWIND HISTORY of album
picture disc set of original artwork.
Containin previous unreleased
tracks, included in presentation box
11,000 world written  history
approved by Dave Brock. Limited,
Edition £19.99 includes P&P,
cheques/PO, Canalfleet, 24A Sauth-
wark St., Southwark, London SE1
1TY

60'S - 8B0'S NEW/Secondhand re-
cords, rarities, deletions, cheapies.
For November list send SAE/ 2IRCs
to Rumble Records, (Dept S), PO
Box 24, Aberystwyth, Dyfed.

RECORD COLLECTION for sale in-
cluding. Beatles Let it Be book, re-
cords lapes videos, rarities, New
Order Joy Division, U2, Pink Floyd,
Queen, Springsteen, Bowie, Zeppe-
lin, Police, Marillion, Genesis, CD's.
SAE P. Baker 17 Holborn Street,
Cattedown, Plymouth.

JOSEF K only Fun In Town Post-
acard LP Mint £8.00 includes post-
age = Second City Sounds, 57 Sum-
mer Row, Birmingham B31JJ 021-
236 B648.
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iU A H RINGED
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OVES(STUDDED KED AND
NGERLESS), H2 COWBO
CON DERA HIKER
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SWEAT SHIRTS, T-SHIRTS
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FROM 15T MAY 1985 ALL NEWSPAPER & MAGAZINE ADVERTISING IS SUBJECT TO VALUE ADDED TAX AT THE CURRENT RATE.
PLEASES NOTE INCREASED CLASSIFIED CHARGES TO COVER THIS ADDITIONAL 15% VAT RATE. ALL SMALL ADS MUST BE
STRICTLY PRE-PAID BY CHEQUE OR POSTAL ORDER MADE PAYABLE TO SPOTLIGHT PUBLICATIONS LTD. CASH WILL NOT BE
ACCEPTED. THE PUBLISHERS RESERVE THE RIGHT TO REFUSE OR WITHDRAW ADVERTISEMENTS AT THEIR DISCRETION.

CLASSIFIED

| encl

OFFERS WANTED Dire Straits
Box, Police Synchronicity (Spanish)
Asia Picture, Jackson Look Sharp
{(White), Men at Work 1st [Austrai-
lian) 25 Full View Blackburn Lancs
BB24Q8B,

RARE LP’S list please state prefer-
ence. 1. Soul, Jazz, R&B, 50's + 60's
2. 70’'s, NW., + Heavymelal. Lﬂng
SAE to Sounds List — Rare LP's.
Yiold Hall Place, Roading. RG12JN

Barks

ALL INDEPENDENT label sarvico
relanses, imports, punk/noew-wave
rarities. SAE or 2 IRCs for Novem-
bar catalogue. ‘Rhythm’, 194 Crom-
well Road, Cambridge (0223)
244018

NUMAN, SPRINGSTEEN, Bowie,
Jam, Stranglers, Japan, Costellg,
U2, Kata Bush, Police, Shaky, Olivia,
Phil Collins, Genesis, Iron Maiden,
Queen, Duran, E.L.O,, Pistols, Clash,
Dylan, Joel, Madonna, Sheena,
Damned, Quo, Culture Club, Mad-
ness, Ultravox, Benetar, Simple
Minds, Abba, Blondie, 0.M.D., Kiss,
Jett, Petty, AC/DC, Wilde, Siouxsie,
Straycats, Squeeze, League, Frank-
ie, Ramones, Spandau, Adam,
Stones, Beatles, Futurist, Maetal,
Punk, Worldwide rarities - pic
sleeves, promos, demos, pic discs,
shapes, hundreds more. State in-
torests. S AE. R. Clayton, 35
Orchard Avenue, Aylesford, Maid-
stone, Kent, ME20 ?tx.

BUY WIDE RANGE OF
. COLOUR ROCK AND
POP POSTERS

INCLUDES TALKING HEADS,
AC/DC, KISS, IRON MAIDEN
MARILLION, SAXON, PINK FLOYD,
DAMNED, U2, BAUHAUS,
METALLICA, SAXON,

DIRE STRAITS, QUEEN,
BUNNYMEN AND MANY
MANY MORE
SEND S.A.E. FOR FULL
DETAILS AND EXTENSIVE
CATALOGUE OF THE BEST
AND MOST EXCITING
RANGE AVAILABLE
WRITE NOW TO
GO BANG LTD
PO BOX 210
SHEFFIELD S6 2PW — Buy

RECORD' FAIRS

BATH, SATURDAY Bth Novem-
ber. *New Venue* Forum Cinema
on Pedestrian Precinct. 11-12 noon
£1.00, 12-4pm 40p.

BIRMINGHAM - Central Library —
Saturday 29th November. Info VIP
0533 548821 (day) 704090 {eves).

NOTTINGHAM - VICTORIA Lei-
sure Centre - Saturday 22nd
November. Info VIP 0533 548821
(day} 704090 (eves).

CAMDEN - THE BIG ONE! Electric
Ballroom — Camden High Street.
Saturday 8th November. The coun-
try's leading Saturday Fair with a
vast selection of dealers, vinyls,
posters, etc from 505-80s. This is a
Mecca for music fans — why not join
them? Info/stalls 0533 548821 (day)

SHEFFIELD SATURDAY Bth
November. The Leadmill Leadmill
Road. 10.30am-4pm. Trans-Pennine
0532-892087

BURNLEY SUNDAY 9th Novem-
ber. The Keirby Hotel, 10.30am-
dpm. Trans-Pennine 0532-892087.

ROCHDALE SATURDAY  8th
November. The Champness Hall.
Droke Street. 10.30am-dpm. Trans-
Pennine 0532-892087

DONCASTER SUNDAY 23rd
November Great New Town Centre
Venue 10am-dpm Bar and refresh-
ments — car parking Few stalls still
available, cheap rates, Enquiries
Ring 0302 832821 or 530839 don't
miss outl

COVENTRY = SATURDAY
November 15th — Central Methodist
Hall, Warwick Lane. 11am-5pm 40p
{10am-£1).

GLOUCESTER, SATURDAY 151h
November Gloucester Leisure Cen-
tre Bruton Way. 12-4pm 40p. 11-
12pm £1.00.

CHELMSFORD - SATURDAY B8ith
November Chancellor Hall, Town
Centre, 10am-4pm
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SATURDAY BTH November Red-
hill Lokers Hotel, Redstona Hill,
10am-3pm Admission 50p.

RARE RECORDS - CASSETTES
and lots more on sale at the Origin-
al British COLLECTORS HEC(?RD
FAIRS. Saturday & Sunday Novem-
ber Bth & Sth The Bonnington Hotel,
London WC1 Open 10-4pm Both
days admission £1.00 P. Day or 2
day special £150 onquire. 01-659
7065. Organised by the people that
started record fairs in Britain. Forget
the rest — visit the bast,

LEEDS ‘GRIFFIN' Saturday 8th
November (10-5) — Griffin Hotel,
Boar Lane Leeds City Centre (De-
tails 0924 379192).

MANSFIELD - SUNDAY 9th

November (10-5) Mansfield Sports
Centre, Chesterfield Rd, Mansfield.
(Detail 0924 379192).

RECORDS WANTED

ABSOLUTELY ALL all your re-
cords, tapes, CD's videos and books
bought/sold/exchanged/ - also ALL
Hi-Fi, musical instruments, compu-
ters and cameras ~ NONE RE+
FUSEDIlI Bring ANY quantity in
ANY condition to Record Tape and
Video Exchange, 38 Notting Hill
Gate, London W11 (open 7 days
10am-8pm Tel: 01-243 8573). Or
send them by post with SAE for
cash (none-returned — we decide
price)

UP TO £2.00 Cash or £2.40 Part
Exchange against ANY Brand New
Items. Double offered for CD's.
Send list + SAE. for offer. Only A1
condition items accepted. Inland &
Export Sales Catalogue 10,000 titles
= 50p." Cob Records (S/S), Porth-
;aé%ﬂg. Gwynedd, U.K. [0766) 2170/

ALL RECORDS WANTEDI| - Also
C.D. Cassettes. Tour Programmes.
Picture  Discs/Shapes, Promos.
White Labels. Special Request for
Kiss, Numan, Marillion, AC/DC,
Maiden, Bowie, Kate Bush. All punk.
New Wave. Pistols, Ramones, Buzz-
cocks. Send list/Price. (Dept W) RS
Records, 9 Silver Streel, Wivelis-
combe, Somerset.

COMPACT DISCS & CASSETTES!
— Large Collections Bought. (Dept
CD) RS Records 9 Silver Streat,
Wiveliscombe, Somerset,

PICTURE DISCS & SHAPES -
Large Collection Bought. (Dept PD)
RS Records 9 Silver Street, Wivelis-
combe, Somerset.

AUTOGRAPHED RECORDS,
Photos, Tour Programmes. (Dept
AR) RS Records 9 Silver Streat,
Wiveliscombe, Somerset.

PUNK/NEW WAVE COLLEC-
TIONS. All Records wanted. (Dept
NW) RS Records 8 Silver Street,
Wiveliscombe, Somerset
GARY NUMANI - All Records,

' Tour Programmes wanted. Send

list/Price. {Dept WN) RS Records 9
Silver Street, Wiveliscombe, Some-
rset,

KISSI| ALL records wanted. Tour
Programmes. (Dept SK) R.S. Re-
cords, 9 Silver Streat, Wivelis-
combe, Somerset.

AC/DC - ALL Records wanted.
Tour Programmes. (Dept SAC) RS
Records, 9 Silver Street, Wivelis-
combe, Somerset.

IRON MAIDEN - ALL Records
wanted. Tour programmes (Dept
IM) RS Records 9 Silver Street,
Wivaliscombe, Somerset.

IMMEDIATE CASH Offered for
V.G. copy of Holland Doziers “Why
Can't We Be Lovers' 01-302 2746

QUO TICKETS two tickets Birm-
ingham Saturday 13th December
Phone 0389 79541 after 6pm.

CONCERT PROGRAMMES — good
prices paid send lists to Program-
mes 43 Crantock Rd, Perry Barr,
Birmingham

JOHNNY WINTER ZZ Top, Groun-
dhogs, Skynyrd, tapes, videos. 34
Aldbro St, Hull HUZ2,

OLIVIA NEWTON John, Portrait of
Olivia LP, must be good condition
contact Lotus Records, Stafford Tel
43910.

GIANT CATALOGUE: Rock, Movie
T.V. Stars. Posters, books |eath-
ergoods, photos. Send 20p plus
large SAE Harlequin 68, St Peters-
gate. Stockport SK1 1DA. X

OCCULT BOOKS, magic, witch-
craft, Aleister Crowley, Tarot Cards,
etc. For new catalogue, send two

{ 17p stamps to Magus, 159 Lower
| Oxford Street,

Castleford, West
Yorkshire,

ILLUSTRATED CATALOGUE of
thousands of rock and heavy metal
badges, patches, scarves, Lshirs,
osters, etc. Send 25p stamps

cadilly, Manchester.

LATEX, GLOSSY PATENT VINYL
AND LEATHER for stage, club or
partywear. Dresses, skirts, tops,
trousers. Lots of laced backs, D-
Rings etc., standard designs or cus-
tom made. Send £1.00 for calalogue
to:- Charades, owl's Nest, Stoke
Street, Rodney Stoke, Nr. Cheddar,
Somerset

MUSIC PAPERS/magazines 1960-
1986 including Sounds/Kerrang etc
SAE 268 Kingston Road, London
SWz20

ALTERNATIVEHM clothing and
accessories. Compare our prices!
Catalogue — large 18p SAE plus 20p.
(Dept 52}, 4 Alma Coun, Upholland,
Lancashire WNBONT

GENESIS, MARILLION, Gabriel,
Hackett-GTR, Zeppelin, Queen, HR/
HM rare recordings. Including 1986
material. Extensive list sand SAE
Bob, 12, Mayesbrook Road, Barking,

Essex,

WANTED .

overseas 4 IRC’s). BadgeCo 59 P:&x

BLACK MOHAIR jumpers. Top
Quahtg 78% mohair. Crew or V-
nock. Sizes 32-44, Send Cheque/PO
for £22.50 to Pandora Knitwear, 15
Oakdale Road, Netheredge, Shef-
field S715L Tel (0742) 589231,

. ALTERNATIVE CLOTHING fringed
jackets skirts trousers etc. Gloss
PVC raincoats jeans jackets tops
dresses also belts tshirt etc. Leath-
er sleava colicga éackeis reduced to
Clear. Send SAE for details The
[Inleraor 12 Cathcart St, Ayr KA7-

BJ
HEAVY METAUrocker badges,
etc, SAE for list;

atches, Iewe!lrx
Iané.; 9 Dundas Road, Stirling, Scot-
and.

CONCERT PROGRAMMES large
selection — many rarities send SAE
for lists Concert Programmes 43
Crantock Road, Perry Barr, Birm-
ingham.

IPPY SHEEPSKIN long waist-
coats embroided £17.75 + 150
chest 24742 T. Numan (S1) i
Manorview, London N3 2SR,

AUTOGRAPHED PROGRAMMES
~ AC/DC, Rush, Ozzy etc. SAE N
Pearce, 48 Church Street, Bedwas,
Gwent.

HEAVY METAL/rock badges,
Egtchas, jewellery etc. SAE for list,

n‘? 9 Dundas Road, Stirling Scot-
land. 1

GIANTS OF ROCK T-SHIRTS.
Over 50 Transfer designs available
-including Iron Maiden Somewhere
In Time. Lists from Hot Rock, PO
Box 248, London SW20 8QX.

SPECIAL NOTICES

THOUSANDS OF NAMES and
addresses in the music business are
contained in the 1985 edition of the
Music Week Directory, including re-
cord companies, music publishers,
recording studios, record producers
and concert promoters Price £10
from. Jeanne Henderson {Dept S),
Music Week Directory, 40 Beresford
Street, London SE18 680,

ANALIESE, HAPPY BIRTHDAY,
Love you heaps xxxx Shane

PAUL THOMAS, you still owe me
the video etc. Please write. Lee 15D
Portacre Rise, Basingstoke Hants
RG211YG.

SITUATIONS VACANT

JOBS GALORE OVERSEAS Enjoy
a new and exciting lifestyle. Send 2
X 16p stamps FREE Brochure.
Direct Business Publications (SNDS
B), 9 Selbourne Avenue, Harefield,
Southampton.

AUSTRALIA WANTS YOU! OPEN-
INGS NOW ALL OCCUPATIONS BIG
PAY! FREE ACCOMMODATION
FREE WORKING HOLIDAYS avail-
able now with the all new compre-
hensive guides “Australia Land of
{}pponunzn'. Send 2 X 18p
{stamps) (NOW for our FREE ILLUS-
TRATED GLOSS BROCHURE) to
N.F.1.0 26A Warwick Road, London
SWb SUD.

LYRIC WRITERS mtg.lired by re-
cording company. Details SAE
Robert Noakes, 30 Sneyd Hall Road,
Bloxwich, Walsall, Midlands,

MUSICAL SERVICES

ABSOLUTELY FREE ‘Twenty,
Songwriting Questions Answered
explains copyright, royalties, pub-
lishing contracts, recording agree-
ments etc. Absolutely free without
obligation from International Song-
wrilers  Association, (Sounds),
Limerick, Ireland.

PRINTING

T.SHIRTS, SWEATSHIRTS
BADGES printed to your require-
ments, unbeatable prices, (R.T.
FARTE, 83 Saxonbury, Sunbury,
Middlesex, TW16 SHA. 0932785016.

STORAGE

BAND EQUIPMENT Storage facili-
ties at London Bridge area. Fully
Sccured, 24-hours access, loaders,
513% High Security, Samurai 01-407

1

ROD STEWART “SMILER" THE
ONLY REGULAR FANZINE. CUR-
RENT ISSUE OUT NOW £1 INC
P&P. APPLY TO 57 DOWNSIDE
ROAD, SUTTON SURREY.

TIMES UP No 2. Lemon Drops,
Bid, Chills, VeeVV, Bogshed, Pat
Nevin, Ted Chippington. 65p inclu-
sive. 2 Oakfield Lane, Terling,
Chelmsford Essex, CM3 20U,

JEFFERSON AIRPLANE, K-B-C,
Tuna, Dinosaurs, Julie Driscoll, Rick
Nelson, More! "Holdinﬂ together”

Y

£1.25 inc. Postage - Billy Parry 89
Glengariff Street, Liverpool
L13BDW.

SID PRESLEY experience, God-
fathers, Unholy Trinity. S0p to 10
Graham Avenue, Mitcham, Surrey.

FAN CLUBS

BEKI BONDAGE and the Bomb-
shells. Oficial Fan Club. Frog News-
letter. Send largoe SAE 122 Lowveoll
Road, Cambrnidge CB4 20P

PENDRAGON NEWSLETTER, LFP,
tour news send sae 61 Middle
Street Stroud Glos. GLS 1EA,

THE TERRAPLANE CLUB (5) &2
Erlanger Road, London S E 14 &TH
Ploase send SAE for dotails

THE CAST information SAE.
Strode St, Egham, TW208BT.

PAUL SIM%N Appreciation Socip
ty SAE Rel 2, PO Box 32, Kendal
Cumbria LA97RP.
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DON Kentish Tawn Tawn And Country Club (01-267 3334) Potato 5/The
mummsmwmrmnmnmmm Men/Radio
LONDON Margery Street New Merin's Cave (01-837 2097) Touch And Go
LONDON North Wembley East Lane The Flag Bela Lugosi Returns. . 7
LONDON Oval Cricketers [01-735 3059) Blues ‘N’ Trouble
LONDON Oxford Street 100 Club (01636 0933) The Mighty Ceasars/The
Daggermen
LONDON Peckham Walmer Castle Gizmo/Grimm Facts
LONDON Putney Zeetas (01-785 2101) Hey Day
LONDON Tufnell Park Road Tulnell Park Tavern JCM Jazzband
LONDON Walthamstow Royal Standard (01-527 1966) Karen D'Ache
ENFGH Wardour Street Marquee (01-437 6603) The Batfish Boys/Bad Karma

ckons
LONDON YWembley Arena (01-902 1234} Ultravox/Zerra One
LUTON Switch Club (699217) 24 Colours
MANCHESTER Apclio (061-273 3775) WASP/Warlock
MANCHESTER Little Peter Streel Boardwalk (061-228 3555) The Brilliant
Corners/The Desert Wolves/The Aubergines
MANCHESTER Oxlord Road Polytechnic (061-273 1162) The Waltones/The
Chestarficlds
MANCHESTER Raffles TV Slaves
NORWICH Premises Hackney Five-0/The Balham Alligators
NOTTINGHAM Mard| Gras (862368) Vardis
OXFORD Jericho Tavern {54502) Surf Drums
PONTYPRIDD Clarence Hotel (40283) Circus
PORTSMOUTH Basins Dance Hall Wolfie Witcher Band/The Vulcans
PORTSMOUTH Palytechnic (819141) Easterhouse
READING Cap And Gown {586006) Fair Exchange
READING University (860227) The Damned/Blue In Heaven
SHEFFIELD Leadmill (754500) The Railway Children/Pulp
SLOUGH Football Ciub XCess [Slough Observer Screening Appeal Benefit)
SUNDERLAND Salermn Hatel Colours Said
SUTTON IN ASHFIELD Golden Diamond The Suicide Stars
SWANSEA St Philips Community Centre Benjamin Zephaniah/The Glam Organs/
Shrapnel/The Dodgey Jammers
TREFOREST Folylechnic Of Wales (405133) Hurrahl
WEST BROMWICH Coach And Horses (021-588 2136) One On One
WOLVERHAMPTON Scruples Pallas

SUNDAY 9

ALLOA Endrick Hatel The Penetrations
AYR Pavilion (265489) The Mission/The Rose Of Avalanche
| BEDFORD Harpur Suite Skint Video/Porky The Poet
BIRKENHEAD Rock Ferry Abbotslord Pub Alternative Radio
BIRMINGHAM Railway (021-359 2283) Peter Beasley
BRIGHTON Richmond (603974) The Vibrators/Canflict
BRISTOL Studio (25069) Big Audio Dynamite/Schooly-D/Sipho Josanna
CARDIFF Chapler Arts Centre (31194) James
| CROYDON Cartoon (01-688 4500} Roy Peters (Lunch) Steve Whalley [Eve]
DERBY Assembly Roorns Hawkwind
EDINBURGH Kings Theatre Lenny Henry/The Mint Juleps
'EPSOM Epsom Playhouse Endless Party
FALKIRK Burns Bar Chasar
FOLKESTONE Pullman Gizmo
GLASGOW Barrowlands (041-552 4601) Cocteau Twins/Dif Juz
LIVERPOOL Everyman Bistro Two's A Crowd
LONDON Archway Tavern Crannog (Lunchj
LONDON Camberwell New Road Union Tavern (01-735 3605) Unity Station
LONDON Camden Dublin Caslle (01-485 1773) Living Daylites

LONDON Camden Lock Dingwalls (01-267 4967) Energy/Willie Smith Beanfield/
Caught In The Act/Strange Men With Guns/Silent Arcade

LONDON Charing Cross Road Astoria (01-434 0403) King Kurt

LONDON Covent Garden Rock Garden (01-240 3961) Keanan And The
Barbarians/Never B 4

LONDON Douglas Way Albany Empire (01-691 3333) Pyewackett And Friends
LONDON Finsbury Park Sir George Robey (01-263 4581) Iggy Quail (Lunch)
LONDON Fulham High Street Kings Head (01-736 1413) The All Crucial British
Soul Band

LONDON Hammersmith Palais (01-748 2812) The Damned/Blue In Heaven
LONDON Harlesden High Streat Mean Fiddler (0]-96] 5490) Shanty Dam (Lunch)
Radical Sheiks (Eve)

LONDON Margery Street New Merlin's Cave (01-837 2097) The Motion Pictures
LONDON North Finchley High Road Torrington (01-445 4710) Blues ‘N’ Trouble
LONDON Oval Crnicketers (01-735 3059] Alias Ron Kavana (Lunch) Saatchi (Eve)
LONDON Theobalds Road Yorkshire Grey (01-405 2519) The Georpia Jazzband
LONDON Woaod Green Brabant Road TU Centre Some Like It Hot/Daniel Rovai
And The Barnies/lan McPherson/Liam Vincent

MANCHESTER Littl= Peter Streel Boardwalk (061-228 3555) Hurrah!/3 Action
NEWCASTLE City Hall {(320007) Owen Paul/Two People

NEWCASTLE Melbourne Streel Riverside Sacrilege/Hellbastard/HDQ
NOTTINGHAM Boulevard Hotel R Cajun And The Zydeco Brothers
PETERBOROUGH The Glasshouse The Frantix/The C-Men (Lunch)

POOLE Mr C's Vagabond

SWINDON Arts Centre Respectfully Yours/Boo To The Goose

UXBRIDGE Brune! University (39125) Attila The Stockbroker And Austin’s
Shirts/Nickleodeon/Felix

WEST BROMWICH Coach And Horses {021-588 2136] Dirt Road Blues Band

MONDAY 10

BIRKENHEAD Richmond Alternative Radio

BOURNEMOUTH Rooitop Hotel Conflict

BRADFORD University (33456) Easterhouse

BRISTOL Studio [25069) Claytown Troupe

CANTERBURY Kent University (464724) Pendragon

CARDIFF St David's Hall (371236) Ultravox/Zerra One

CROYDON Cartoon (01-688 4500) The OT Band

GLASGOW Pawvilion (041-332 0478) Lenny Henry/The Mint Juleps

HUDDERSFIELD Paolytechnic Unipn Hall (538156) The Meteors

LONDON Camden Dublin Castie (01-485 1773) The Vulcans

LONDON Camden Lock Dingwalls {01-267 4967) Ray Campi And His Rockabilly

Rebels

LONDON Covent Garden Alnca Centre {(01-836 1973) Steve Jolliffe/Peter Beasley

LONDON Covent Garden Rock Garden (01-240 3961) Kingfishers Catch Fire/Feed

The Lions

LONDON Finshury Park Sir George Robey (01-263 4581) Irish Mist/Paddy

Gallagher And Mick O'Conner/Finkle Strect

LONDON Fulham High Street Kings Head (01-736 1413) Another Man's Poison/

Looking Glass

LONDON Greek Street Le Beat Route {01437 5782] Radio Activity/Yahoo

Trumpets/Dance On Glass/The Chase

LONDON Hammersmith Odezon {01-748 4081) Van Morrison

LONDON Hammersmith Riverside Studio Hoozhoo

LONDON Harlesden High Streat Mean Fiddler {01-961 5490} Blood Brothers Go

Furious/Yellow Lifetime/Mood Six

IF;UHI'.LQN Kentish Town Bull And Gate (01-485 5358) Jake The Pilgrim/White
pec

LONDON Lelcester Square Comedy Store Thee Katatonix

LONDON Margery Street New Merlin's Cave [01-837 2097) Isabella

LONDON Oval Crickelers (01-735 3059) Multi-Coloured Shades/Iron In The Soul

LONDON Putney Zeta's (01785 2101) Sahara

LONDON Tufnell Park Baston Arms Microdisney

MIDDLESBOROUGH Tha Albert SaShem

MIDDLESBOROUGH The Outlook Fnends

NEWCASTLE Osbourne Street Riverside (614335) The Wedding Present
NOTTINGHAM Garage (501251) The Hunter's Club

NOTTINGHAM Mardi Gras {262355) Lite After/Chants

NOTTINGHAM Rock City (412544) Big Audio Dynamite/Schooly-D/Sipho
Josanna

OXFORD Apo'io (44544) Hawkwind

PETERBOROUGH Norto'k Inn Uncle Eric's Backstairs Creepers
SHEFFIELD City Ha!l [735255) Bon Jovi

WARRINGTON Fzair Ha!l The Adams Family

WEST BROMWICH Coach And Horses (021-588 2136) No Faith
WHITSTABLE Hasbour Lights (275215 Geneva

TUESDAY 1

BASILDON F & The Mighty Gunslingers

BILLINGHAM Swan Tyger Tyger

BIRMINGHAM Odecn (021643 5101) Bon Jovi

BIRMINGHAM P ise (U21-643 4715) Big Audio Dynamite/Schaoly-D

Sipho Josanna

BRIGHTON Richmand Hotel (503974) Targa

CROYDON Cartoon (01-688 4500) The Flametops

DUBLIN 5FX Cocteau Twins/Dif Juz

GLASGOW Customhao Juay Panama Jox (04] -

HIGH WYCOMBE Moming Star Akasha/Crash Landing

LEEDS Adam And Eve s (456724) The Fifteenth/Original Sin

LEICESTER De Meatfort Hall (544444} Hawkwind

LONDON Aldgate East Cily Of London F

Back Foot Airman

LONDON Camden Lock Dingwalls (01-267 4967) Voice Of The Beehive/The

Multi-Coloured Shades

LONDON Cavent Garden Rock Garden (01240 39

Without Colours/Real Macabre

LONDON Greenwich Tunnel Club [(]1-858

Sound Aslecp

LONDON Hammersmuth Odeon (01.748 40811 Van Morrison

LONDON Harlesden High Stecet Mean Fiddler (01-961 5490) My Life Story/Love's

Young Nightmare/The Lady Killers

LONDON Heme Hil Half Moon Spailer

LONDON Kentish Tawn Bull And Gate (01-485 5358) Sioux/Apple Mosaic/1179

LONDON Liverpool Road Pied Bull The Dinner Ladies

LONDON Margery Street New Merlin's Cave (01-837 2097) Lockiaw And The

Kebab Boys

LONDON Oval Crickeers {01:735 3059) Ray Campi And The Rockabilly Rebels

LONDON Oxford Street 100 Club (01-636 (933) The Exploited

LONDON Putney Zeeta's (01-785 2101) Funktion

LONDON Redclilfe Gardens Cale Des Artistes (01-352 6200) The Missing Link

MANCHESTER Apollo (061273 3775) Owen Paul/Two People

MANCHESTER Ritz [061-236 4355) The Mission/The Rose Of Avalanche

MANCHESTER Withington Mulberry's Wine Bar (061-434 4624) 1/5 Of Heaven

MANSFIELD Brg ‘0’ Doaone Deuce

NEWCASTLE Melbourne Street Riverside [614286) Delicious Poison

NORTHAMPTON Grannies Rockin' Qut Of Bounds

NORWICH University (505401) Pendragon

NOTTINGHAM Mardi Gras (B62368) Ice Babies

gﬂdﬂlﬂﬁ Mzjeslic (586093) Magic Mushroom Band/Ozric Tentacles/Voodoo
i

SHEFFIELD Art Callege Junk/Rollin’ Thunder

ST AUSTELL Cornwall Coliseum (4004) Ultravex/Zerra One

STOCKTON ON TEES Arches Friends

STOKE Shelleys (322209) The Meteors

Dynamite Club

The Stars Of Heaven/Stitched

l) Thee Katatonix/Josie

0595) Real Macabre/Persuasion
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VAN MORRISON contemplates the week's gigs
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1 1 EVERY LOSER WINS Nick Berry BBC 1 1 GRACELAND Paul Simon Warner Brothers
2 13 TAKE MY BREATH AWAY Berlin CBS 2 — EVERY BREATH YOU TAKE — THE SINGLES The Police A&M
:‘ 3 3 INTHE ARMY NOW Status Quo Vertigo 3 5 TRUE BLUE Madonna Sire
! 4 5 WALK LIKE AN EGYPTIAN The Bangles CBS 4 6 BETWEEN TWO FIRES Paul Young CBS
" 5 2 ALLIASK OF YOU Ciiff Richard & Sarah Brightman Polydor 5 4 SILK AND STEEL Five Star Tent
6 10 NOTORIOUS Duran Duran EMI 6 3 LIVERPOOL Frankie Goes To Hollywood ZTT
7 4 TRUE BLUE Madonna Sire 7 12 ORIGINAL SOUNDTRACK — TOP GUN Various CBS
8 8 DONT GET ME WRONG The Pretenders Real 8 2 SCOUNDREL DAYS A-ha Warner Brothers
9 7 MIDAS TOUCH Midnight Star Solar 9 17 WHIPLASH SMILE Billy Idol Chrysalis
10 31 YOU KEEP ME HANGING ON Kim Wilde MCA 10 15 GET CLOSE The Pretenders Real
11 6 YOU CAN CALL ME AL Paul Simon Warner Brothers 11 7 THE CHART Various Telstar
12 34 ASK The Smiths Rough Trade 12 — NO 10 UPPING STREET Big Audio Dynamite CBS
13 19 TO HAVE AND TO HOLD Catherine Stock Sierra 13 10 REVENGE Eurythmics RCA
14 9 SUBURBIA Pet Shop Boys Parlophone 14 14 FORE! Huey Lewis And The News Chrysalis
15 11 TRUE COLORS Cyndi Lauper Portrait 15 29 GIVE ME THE REASON Luther Vandross Epic
16 32 SHOWING OUT Mel & Kim Supreme 16 8 SOUTH PACIFIC Various CBS
17 18 GIRLS AINT NOTHING BUT TROUBLE DJ Jazzy Jeft/Fresh 17 — DREAMTIME The Stranglers Epic
18 21 TO BE A LOVER Billy Idol Chrysalis 19 19 THE AUTOBIOGRAPHY OF SUPERTRAMP Supertramp A&M
19 20 THINK FOR A MINUTE The Housemartins Go! Discs 20 30 DANCING ON THE CEILING Lionel Richie Motown
20 12 THE WIZARD Paul Hardcastle Chrysalis 21 20 WHITNEY HOUSTON Whitney Houston Arista
21 50 SOMETHING OUTA NOTHING Letitia Dean & Paul Medlord 22 24 BROTHERS IN ARMS Dire Straits Vertigo
BBC 23 13 WORD UP Cameo Club
22 35 LIVIN' ON A PRAYER Bon Jovi Vertigo 24 25 INTO THE LIGHT Chns De Burgh A&M HOLLY: *| feel a right tit”
23 37 DONT GIVE UP Peter Gabriel & Kate Bush Virgin 25 50 REMINISCING Foster And Allen Stylus
24 47 THIS IS THE WORLD CALLING Bob Geldof Mercury 26 — DANCE HITS '86 Various K-Tel
25 16 RAIN OR SHINE Five Star Tent 27 — RADIO MUSICOLA Nik Kershaw MCA
26 23 (THEY LONG TO BE) CLOSE TO YOU Gwen Guthrie Boiling 28 11 ONE TO ONE Howard Jones WEA
Point 29 9 U-VOX Ultravox Chrysalis
27 44 BECAUSE | LOVE YOU Shakin’ Stevens Epic 30 21 AKIND OF MAGIC Queen EMI “Q:‘:R’::g’ms .
" i 31 26 IN THE ARMY NOW ' ddidlacln 1 G Lo
28 15 YOU'RE EVERYTHING TO ME Boris Gardiner Revue _ < . S‘tatus Quo Vertigo SOMETHING OUTA NOTHING The Banned EastEnders highlight
29 — THROUGH THE BARRICADES Spandau Ballet Reformation THE FINAL Wham! Epic M IOHIE PANCREAIE o e e
30 42 FOR AMERICA Red Box Sire 33 16 NOW THAT'S WHAT | CALL MUSIC VOLUME 7 Various
31 17 DONT LEAVE ME THIS WAY The Communards London EMI/Virgin Richard Cook
32 14 WORLD SHUT YOUR MOUTH Julian Cope Island 34 31 BREAK EVERY RULE Tina Turner Capitol SWIMMER The Big Dish Virgin still, | assure you, brilliant
33 — BREAKOUT Swing Out Sister Mercury 35 33 TRUE COLORS Cyndi Lauper Portrait THES S BLAROWIR O CIi > =estra LP
ROYAL GARDEN BLUES Branford Marsalis CBS LP
34 — (WAITING FOR) THE GHOST TRAIN Madness Zarjazz 36 22 COMMUNARDS The Communards Londen
35 43 ANOTHERLOVERHOLENYOHEAD Prince And The Revolution 37 43 SO Peter Gabriel Charisma Jack Barron
Paisley Park 38 49 DIFFERENT LIGHT The Bangles CBS HER ROOM OF LIGHTS Crime & The City Solution Mute magic LP cut
36 36 LOVE WILL CONQUER ALL Lionel Richie Motown 39 — NOW DANCE VOLUME 2 Various EMI/Virgin AHEE ERE S TENT MOURSECLe AIs et s tiing song
37 27 ALWAYS THE SUN The Stranglers Epic 40 — UPFRONT VOLUME 3 Various Serious DOLEDRUMS The Crils AEWINE 10 ciRssic kies
38 43 DONT FORGET ME (WHEN I'M GONE) Glass Tiger Manhattan 41 32 PLEASE Pet Shop Boys Parlophone Glyn Brown
39 — EXPERIMENT IV Kate Bush EMI 42 36 TRUE STORIES Talking Heads EMI | WANT YOU Elvis Costelio Imp
40 24 ALWAYS THERE Marti Webb With The Simon May Orchestra 43 — SLIPPERY WHEN WET Bon Jovi Vertigo NOTHING TO SAY The Dave Howard Singers Hallelujah chorus
BBC 44 40 STREET LIFE Bryan Ferry & Roxy Music EG REALLY STUP1D The Primitives Lazy dazzle daze
41 22 |I'VE BEEN LOSING YOU A-ha Warner Brothers 45 — STRANGE CHARM Gary Numan Numa Neil Perry
42 — CONTROL Janet Jackson A&M 46 — THE VERY BEST OF THE DRIFTERS The Drifters Telstar GOD'S OWN MEDICINE The Mission Mercury LP
43 25 STAY WITH ME The Mission Mercury 47 — SIMON BATES' OUR TUNE Various Polydor BRIGHTER THAN A THOUSAND SUNS Killing Joke EG LP
44 — WHEN THE WIND BLOWS David Bowie Virgin 48 23 SOMEWHERE IN TIME Iron Maiden EMI INSIDE THE ELECTRIC CIRCUS WASP Capitol LP
45 — GOIN' TO THE BANK The Commadores Polydor 49 — ARETHA Aretha Franklin Arista
46 30 STUCK WITH YOU Huey Lewis And The News Chrysali 50 — INSIDE THE ELECTRIC CIRCU ' Tory Stewae
P N* : ) i cﬁ "‘"531'5 | REE Wk Capite! GOD'S OWN MEDICINE The Mission Brill Mercury LP
48 26 THORN IN MY SIDE Eurythmics RCA REALLY STUPID The Primitives Lazy
49 EACH TIME YOU BREAK MY HEART Nick Kamen WEA
50 TWO PEOPLE Tina Turner Capitol Compiled by MRIB Kevin Murphy
TALE OF THE TONGUE Peter Murphy Beggars Banquet
iN FLAGRANTE DELICTO SFK Side Etfacts
; SEX OBJECT Kraltwerk EMI LP Salvation Track
i _:. Roy Wilkinson
| BEEN AWAY TOO LONG Jullan Cope Live Truism
CANDY Cameo Club LP
1 | WHO WANTS TO LIVE FOREVER/A KIND OF MAGIC Quzen PMI STMNERS CAULOROATC Yinia L2
2 EVERY BREATH YOU TAKE The Polce ABRM
3 4 WE WILL ROCK YOU Quean Vides Collection
4 2 IN CHINA - FOREIGN SKIES Wham! CBS/Fox
5 3 ALTHEMY LIVE Dire Strats Channel §
6 5 NUMBER ONE VIDEO HITS Whitney Houston RCA/Celumbia
. 7 6 BROTHERS IN ARMS Dve Staits Polygram
& B 12 THE COMPLEAT BEATLES The Beaties MGM/UA
L 9 16 ON TOUR Elvis Presicy MGM/UA 1 ASSASSING Marlllion
t 10 — LUXURY OF LIFE Five Star RCA/Columbia 2 NEWS OF THE WORLD SHUT YOUR MOUTH Jeftrey Cope
P 11 13 THATS THE WAY [T IS Elvs Presiey MGM/UA T MM e
g 12 7 NOW THATS WHATI CALL MUSIC 7 Various P!!!L'\ﬁrmn 4 GIRLS AINT NOTHING BUT TROUBLE D J Jazzy Jofi{rey)
s 13 20 GREATEST FLIX Oueen PMI S LATER. THAT SAME EVENING Jeffrey Tut
B 18 11 WAKE Sisters Of Mercy Polygram 6 GRANTCHESTER MEADOWS Pink Frofic
E‘ l; 15 B THE VIRGIN TOUR Mzdonna WEA Music 7 A SCREW Swans
£ 5 16 9 LIVE IN RIO Queen PMI 8 JEFFREY'S FIRST AFFAIR Sade
= B 17 10 SPECIAL FROM SPECTRUM 0o Polygram 9 BACK IN THE LOW LIFE Steve Winwood
% 18 19 “UNDER A BLOOD RED SKY™ U? Virgin/PVG 10 1CAN'T DISPROVE IT Phil Fearon
= 819 18 HITS 1380-1986 Adsm At CBS/Fox
s t 20 LAST WORLD DREAM Howard Jones WEA Bubbling under:
5 ! 11 TRUE STORIES Talking Heads of Gowernment
i;‘ Compil 12 AINT NOTHIN' GOIN' ON BUT THE RENT Mary Archer
! -ompiled by Spotlight Research WHITNEY HOUSTON: “Look folks, no strap marks” Compiled by The Pink Flicknife



SINGLES

1 LIVING ON A PRAYER Bon Jow Vertigo
IN THE ARMY NOW Status Quo Vertigo
THE FINAL COUNTDOWN Europe Epic
95-NASTY WASP Capitol

YOU GIVE LOVE A BAD NAME Bon Jowi Vertigo

mw:mwhmm'—-hﬁ

WASTED YEARS Iron Maiden EMI

AMANDA Boston MCA

VELCRO FLY ZZ Top Warner Brothers

MAD HOUSE Anthrax Island

JUMP IN THE FIRE Metallica Music For Nations
CREEPING DEATH Metallica Music For Nations
WAITING FOR THE NIGHT Saxon Parlophone
ROCK 'N’' ROLL MERCENARIES Meat Loaf Arista
GONNA GET CLOSE TO YOU Queensryche EMI America
LONELY NIGHT Magnum Polydor

LET IT GO Loudness Atco

THE ULTIMATE SIN Ozzy Osbourne Epic

20 19 RED SKY Status Quo Vertigo
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RATT: pirate chic

ALBUMS
1 DANCING UNDERCOVER Ratt Atlantic
SLIPPERY WHEN WET Bon Jowi Vertigo
SOMEWHERE IN TIME Iron Maiden EMI
THIRD STAGE Boston MCA
CONSTRICTOR Alice Cooper MCA
& IN THE ARMY NOW Status Quo Vertigo
23 LOOK WHAT THE CAT DRAGGED IN Poison Music For
Nations
4 VIGILANTE Magnum Polydor
9 11 BLIND BEFORE I STOP Meat Loaf Arista
10 7 NIGHT SONGS Cinderelia Mercury
11 9 DOOMSDAY FOR THE DECEIVER Flotsam & Jetsam
Roadrunner
12 19 EAT 'EM AND SMILE David Lee Roth Warner Brothers
13 13 WHEN THE MIRROR CRACKS Q5 Music For Nations
14 24 NASTY NASTY Black ‘N Blue Geffen
15 10 ROCK THE NATIONS Saxon Parlophone
16 8 INDISCREET FM Portrait
17 14 MASTER OF PUPPETS Metallica Music For Nations
18 22 TRUE AS STEEL Warlock Vertigo
15 7800° FAHRENHEIT Bon Jowi Vertigo
12 SPREADING THE DISEASE Anthrax Music For Nations
17 ON A STORYTELLER'S NIGHT Magnum FM
20 VINNIE VINCENT'S INVASION Vinnie Vincent Chrysalis
26 SEX CRIMES Rio Music For Nations
29 ORGASMATRON Motorhead GWR
21 AFTERBURNER ZZ Top Warner Brothers
18 LIVE AFTER DEATH Iron Maiden EMI
30 FIFTH ANGEL Fifth Angel Roadrunner
28 SPORT OF KINGS Triumph MCA
27 RIDE THE LIGHTNING Metallica Music For Nations
RULER OF THE WASTELAND Roadrunner

! M PORTS
1 1 REIGN IN BLOOD Slayer Geffen

2 2 THE DARK Metal Church Elektra
3 3 PEACE SELLS... BUT WHO'S BUYING? Megadeth Capitol
4 — TRILOGY Yngwie Malmsteen Polydor
5 8 LET THEM TALK Stone Fury MCA
6 — PRAISE THE LORD CJSS Leviathan
7 6 SAVE YOUR PRAYERS Waysted Parlophone
8 5 WHEN SECONDS COUNT Survivor Scotti Brothers
9 — COMING OUT FIGHTING Sinner Noise
10 — WHITE TIGER White Tiger EMC Records
Compiled by Spotlight Research
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HE'S BACK (THE MAN BEHIND THE MASK) Alice Cooper MCA
MIDNIGHT (YOU WON'T BE SLEEPING) Magnum Polydor

THE LEATHER NUN: novice heroos
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13
14
15
16
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18
19
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BROTHERHOOD New Order Factory

8 LONDON 0 HULL 4 The Housemartins Go! Discs

4 BLOOD AND CHOCOLATE Elwis Costello & The Attractions

Imp/Demon

THE QUEEN IS DEAD The Smiths Rough Trade

TALKING WITH THE TAXMAN ABOUT POETRY Billy Bragg

Go! Discs

WATCH YOUR STEP Ted Hawkins Gull

FILIGREE AND SHADOW This Mortal Coll 4AD

DOGBREATH Head Of David Blast First

10 ON THE BOARDWALK Ted Hawkins UnAmerican Activities

15 NOT THE CAPTAIN'S BIRTHDAY PARTY The Damned Demon

5 WHO'S BEEN TALKING Robert Cray Charly

13 BEND SINISTER The Fall Beggars Banquet

16 FOREVER BREATHS THE LONELY WORD Felt Creation

19 MORE LOVE SONGS Loudon Wainwright Il Demon

11 BACK IN THE DHSS Half Man Half Biscuit Probe Plus

12 GIANT The Woodentops Rough Trade

17 THE UNGOVERNABLE FORCE Conilict Mortarhate

21 VICTORIALAND Cocteau Twins 4AD

14 KICKING AGAINST THE PRICKS Nick Cave And The Bad
Seeds Mute

24 HIGH PRIEST OF LOVE Zodiac Mindwarp & The Love Reaction
Food

18 SUICIDE Suicide Demon

22 SHABINI Bhundu Boys Discafrique

25 HEAD Batfish Boys Batfish Incorporated

— LUST GAMES Leather Nun Wire

— COMMERCIAL SUICIDE Colin Newman Crammed Discs

— ALONE IN THE NIGHT The Only Ones Dojo

27 GIFT The Sisterhood Merciful Release

20 EXPRESS Love And Rockets Beggars Banquet

23 ELEMENT OF LIGHT Robyn Hitchcock And The Egyptians
Glass Fish

26 LOW-LIFE New Order Factory

Compiled by Spotlight Research
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NEVER SAY DIET Black Sabbath

PORK THIS WAY Run-DMC

HELL'S BELLYS AC/DC

THE NUMBER OF OBESE Iron Maiden

FAT OLE DEVIL CALLED BLUB Alison Moyet

DIARY OF A FATMAN Ozzy Osbourne

DIET WITH YOUR BOOTS ON Iron Maiden

CAREFUL WITH THAT CAKE, EUGENE Pink Flayd

| JUST DIETED IN YOUR ARMS TONIGHT Cutting Crew
TOO FAT TO CUDDLE UFO

Compiled by Horse E Knox, Dartsville

LARRY ‘THE EASTERN ASSASSIN' HOLMES
MILTON THE ICE MAN' McCRORY
DONALD THE LONE STAR COBRA’ CURRY
TERRIBLE' TIM WITHERSPOON

MIGUEL 'HAPPY" LORA

IRAN THE BLADE' BARKLEY
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ASK The Smiths Rough Trade

THINK FOR A MINUTE The Housemartins Go' Discs
LOVE'S EASY TEARS Cocteau Twins 4AD

DICKIE DAVIES EYES Hall Man Half Biscuit Probe Plus
STATE OF THE NATION New Order Factory
HANG-TEN! The Soup Dragons RAW TV Products
SMELLS LIKE SHIT Alien Sex Fiend Anagram/Cherry Red
CUT DOWN Red Lorry Yellow Lorry Red Rhino
SERPENTS KISS The Mission Chapter 22

LIKE A HURRICANE/GARDEN OF DELIGHT The Mission
Chapter 22

REALLY STUPID The Prnimitives Lazy

SOMETIMES Erasure Mute

9 THE PEEL SESSION New Order Strange Fruit

20
11

15
19
29
18
25
36
30
23
24
35
31
22

17

12
26
40
28
33
37
32
39
a4
43
50
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DESIRE Gene Loves Jezebel Beggars Banquet

THE GRIP OF LOVE Ghost Dance Karbon

NAKED AS THE DAY YOU WERE BORN The Weather Prophets
Creation

BLUE MONDAY New Order Factory

LOVE AFFAIR WITH EVERYDAY LIVING The Woodentops
Rough Trade

SUNARISE The Godfathers Corporate Image
WONDERFUL LIFE Black Ugly Man

THE ANTI MIDAS TOUCH The Wolfhounds Pink

PANIC The Smilhs Rough Trade

THE PEEL SESSION The Damned Strange Fruit
MICKEY WAY A Certain Ratio Factory

TRUMPTON RIOTS Half Man Hall Biscuit Probe Plus
ROCKITT MISS USA Sci Fi Sex Stars Sputnicko
VELVETEEN Rose Of Avalanche Fire

| COULD BE IN HEAVEN The Flatmates Subway

OH NO IT'S GBH AGAIN GBH Rough Justice

THE RATTLER Goodbye Mr McKenzie Precious Organisation
WHO DO YOU WANT FOR YOUR LOVE The lcicle Works
Beggars Banquet

THIS IS MOTORTOWN The Very Things DCL Electric
Recordings

STARPOWER Sonic Youth Blast First

BELA LUGOSI'S DEAD Bauhaus Small Wonder

TALE OF THE TONGUE Peter Murphy Beggars Banquet
JESUS IS DEAD The Exploited Rough Justice

GENTLE SOUND The Railway Children Factory

THE PEEL SESSION Stiff Little Fingers Strange Fruit
LIKE AN ANGEL The Mighty Lemon Drops Dreamworld
BLACK WALL BLUE Hula Red Rhino

ROMAN P/GOOD VIBRATIONS Psychic TV Temple
DRUGS/COME HERE MY LOVE This Mortal Coil 4AD
RED SLEEPING BEAUTY McCarthy Pink

A SCREW Swans Some Bizzare/K.422

A NEW RECORD BY ... My Bloody Valentine Kaleidoscope
LOVE YOUR SHOES Furniture Stff

GIVE A MAN A BADGE Psycho Surgeons Flexible Response
SEEK Salvation Ediesta

RUNAWAY Luis Cardenas Consolidated Allied

MR PHARMACIST The Fall Beggars Banquet

BALDY

THE SUN ALWAYS SHINES ON MY HEAD A-ha

A GOOD PARTING (IS HARD TO FIND) Feargal Sharkey
A FAREWELL TO BARBERS (BjRush

DONT COMB AROUND HERE NO MORE Tom Petty
GIVE (HAIR) PIECE A CHANCE John Lennon

95-BALDY WASP

HE'S BACK (THE MAN BENEATH THE WIG) Alice Cooper
I'VE BEEN LOSING HAIR A-ha

COMB OUT AND PLAY Twisted Sister

BALD IN THE USA Bruce Springsteen

O WU oE~SNOWU S W R -

Compiled by Bufo Trucker of the Hillman Avenger Owners’ Club,

D-Wing. Brampton Psychiatric Hospital

7 JAMES '‘BONECRUSHER' SMITH

8 JOHN THE BEAST MUGABI

9 PERNELL ‘SWEETPEA' WHITAKER
10 TONY TNT TUBBS

Compiled by Frank Bruno's Left Boxing Glove
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Fine design, perfect construction and

lasting quality — a Gibson Les Paul Custom and a
Seiko Guitar Tuner have a lot in common! So even
if you play something rather humbler than the
instrument above, acoustic or electric, Seiko will
still help you perfect your performance.

Rosetti

Roset Limited, The House of Music, 138-140 Old Street.
London EC1V 9BL. 01-253 7204,

SETKO  AUTOMATIC GUITAR TUNER —BUFFER-[>—LINE OUT

SEIKO.
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Our standard model, the ST 366, offers makes a guitarist's life even easier. This tuner
easlly affordable, quartz technology that give you recognises automatically which string you are
perfect tuning every time — simply, quickly and tuning, and gives both a meter needle and LED
accurately. light display for pinpoint accuracy.

Whulst our Automatic Tuner, the ST 388 Available at all good music stores.

g Distributed by Rosetti and John Hornby Skewes.
r JUNE MASTER
QoA

ot SEIRD
Wi

S E KO John Homby Skewes & Co. I1d., Salem House, Garforth,
I Leeds 1525 1PX. 0532 865381
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LAG ROCKLINE
‘SNAKESKIN’CUSTOM
£575

QQ'AVV
LAGSTARLINE£545

QeQevyv

ALORS!| FROM the team that
broughtyou those wonderful
Vigier guitars and basses,
Capelle drums and Europa
effects, comes yet another line
from La Belle France—Lag
guitars, a brand which has
already captured the
imagination of some top
British players.

The Lag Custom ‘Rockline’
insnakeskin livery, is identical
toone used by Laurie
Wisefield, butin case one
guitar was misleading, | also
borrowed anotherof Lag's
models for assessment, the
‘Starline’ Explorerclone.

Priced ataround £575, the
Rockline meets several of the
better Japanese brands like
Aria, Charvel and Fernandes
head-onin price. To see how it
compared | gave it a side by
side test with several of its
competitors. | don’t get off on
snakeskin all that much but it
mightdo something for you:
no accounting for taste, is
there? If you prefer other
finishesthen that's no
problem because the ‘'serpent
special’is just one of several
fancy patterns Lag offer. It's
not, of course, real snakeskin—
it's just atransfer that's been
applied beneath what looks
like a polyester lacquer, very
much as per those exotic
Samurai warrior finishes Tokai
have indulged themselves in
fromtimetotime.

I have afeeling thatit makes
the Lag look a cheaper guitar
thanitis—after all, these fancy
transfer jobs are most often
found on Hondos and the like,
andthe Lagis a totally
different nest of vipers, believe
me.

The basicconcept of the
guitar is that of our dearold
friend the ‘Super Strat’, a
vaguely Strat-shaped body
(maple) allied to a bolt-on
maple neck with arosewood
22-fretfingerboard and hot
pick-ups.

The single-sided headstock
isaspliced addition tothe neck
wood. Furthermore, the
position markers are inthe
unusual (but very sensible) top
position of the fretboard so
thatthey’re nice and easy to
see when you‘re adopting
Regulation Heavy Metal
Superstar poses 1-999.

Thefittings onthis version
ofthe Lag Rockline are an odd
mixture of the up-and down-
market. The machines are
black finished Schallers and
the pick-ups comprised of a
Seymour Duncan ‘Jeff Beck’
model atthe bridge with an
SSSL 1upbythe neck. It'san
unusual combinatian, | must
say! All this stuffis, of course,
top-end expensive shmutter,
butthe nut lock and trem
system lookstomelike a
common or garden Japanese
identikit fine-tuning type —
maybe a Gotch?

Thatsaid, the tremisn‘tatall
bad, it's just nowhere near as
smooth and sexy as a Kahler
and nothing like as sensitive
and workable as a Floyd Rose.
Considering that thisis a
relatively cheap guitar to make
(balt-on neck, etc) | would have
expected a Kahler for my £575,
butyou have to pay alittle
more to get one of those—
another £30 or £40, |
understand.

There are no
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- LAGGING AHEAD!

Seduced by snakeskin and lured by laser-lines, Gary Cooper lets the new Lag guitars

steal his soul.
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The Lag Starline in repose. A sensitive study by Gary Cooper.

disappointments when you
start playing the Lag, however.
Thesatin finished neckis as
slippery and fast as a greased
rat and the wide fretting on my
example complemented an
impressively low action by
giving buzz-free, high-speed
soloing with no problems at
all. The flattish fretboard was
also delightful and | can
confidently predict thatit'll
appeal to any HM or rock
player with a taste for
dynamic, flashing soloing.
Allthat'senhanced by the
sound from the pick-ups—
although | still maintain that
they are an odd choiceto find
onthissort of guitar. The
SeymourDuncanJBis
actually areplica of the back
pick-up on the Les Paul which
our hero used on his ‘Truth’
album and, as such, is more
usually found on Gibson-like
guitars. Butit works well here,
having a high outputand a
richness of tone which gives
the Lag adistinctly better
soundthanisoftenthecase
from its Japanese
competitors. =
Although itmay be derived
from a Gibson humbucker, it
picks up bags oftop from the
Lag’'s body, has excellent
sustain and, given a good
enough amp, itreally does
make for a fine rock sound.
Thethree-way selector
switch pushes you overto
whatis, in principle, a nice hot
Strat-like pick-up, and this
makes for a strongly
contrasting sound againstthe
richness and balls endowed by
the JB. I'm not sure that these
pick-ups don‘t soundallittle
too different from each other
to satisfy some tastes. But|
found it greatto have such a
ballsy, toppy sound from the
neck pick-up (itreally does
sound amazingly good when
used ‘clean’l) and then to be
abletothrowovertoadriving
lead sound which is so very
different.
Trying this guitar with a
couple of average quality

transistorcombos, it sounded
neither better nor worse than
many others—pretty average

in fact. Plugged through a pro-

class valve amp, however, it
revealed a depth of character
and class whichis hard to find
from mass produced guitars.
Moral—-don‘trunalag
through rubbish amps, it
deserves something better.
Overall, I'd say thatit's the
factthatthis guitar hasa
definite sound of its own that
makes it sointeresting. By no
meansisityourrunofthe mill
'‘SS’. Pricewise | don't feel that
it's bad value for a handmade

'
L

guitar (especially alongside,
say, a Westone Panleraora
Charvel), butit does have
worthy competitors from the
UK - perhaps most notably
from the Jerry Bix Pantera
series. At £575it deserves a
classier trem but, that aside,
it's a very worthy instrument
indeed.

By the way, being a sort of
custom, pricesinthisLag
Rockline series reach up as
high as about £700, depending
on which you opt for. Different
trems are offered, as are
umpteen pick-up
configurations and types.

Worth serious consideration,
would be my summing upl

Very similar to the Rockline
in nearly all construction
respects, the Lag Starlineisa
‘sort of’ Explorer, again with a
maple body and bolt-on neck
plus a high class rosewood
fingerboard.

Virtually all the comments |
made in appreciation of the

Rockline’'s excellent setting up,

fretting and the speed of the
neck etc apply equally to this
model but, regrettably, so
does my feeling that it could
do with a better trem for the
money. Itisn'tthe same device

as on the Rockline but | gather
ittoois Japanese; itdoesits
jobwell enough if not exactly
spectacularly Better newsis
on the way, however, as |
understand from Capelle that
production models are to be
fitted with Kahlers as standard.
Nice to hear that!

Similarly, | have some
reservations about the transfer
laser-line beneath the body's
lacquer, Itlooks pretty good, it
alsolooks like a lot of far
cheaper guitars which use
similarideastotart uptheir
images.

Tonally, the Starlineis a
heck of alot fiercer than the
Rockline, having just asingle
Seymour Duncan Invader
humbucker {and neither a tone
control nor a coil tap) atthe
bridge. Thisis (as if you hadn’t
guessed!) areal proto heavy
metal axe hero's quitar, as
everything aboutittells you
from the moment you pick it
up. The satin finished neck fits
comfortably into your hand,
the almost flat fretboard lends
itself to speed soloing (with no
cut-offson bends) and the
whole guitar feels nicely tight
and purposeful.

The sound too is straight out
of a blast furnace. You've
really gotto handitto
Seymour Duncan-hereally
does make exceedingly good
pick-ups. Yes, for the dyed-in-
the-wool metal merchant, this
guitaris awinnerall the way. It
may not offer anything so very
different from dozens of
others, but it does what it does
exceptionally well.

My only reservation about
this Lagisits price. £545for a
bolton necked guitar with just
the one pick-up (however
good) seems a bit steep,
especially given this trem. If,
however, when the Kahler
equipped models arrive, they
do so atthe same price then
it'll be more easily acceptable
in my book

ifyou're inthe marketfora
£550-ish guitar and your idea
of agenteel evening’s
entertainmentis a Motorhead
gig, try this one. It could steal
your soul.

AT LAST TRUE BASS POWER FROM A 12" SPEAKER
e T S D

ELECTRONICS LTD.

@0

CHECK 'EM
OuT

P/Now AVAILABLE
THE 12" LOW MID 200 WATT
UNIT - THE WIDE BAND

AND OUR SELECTION OF MONO SLAVES

THE UNICASE RANGE

COTTON ROAD - WINCHEAP INDUSTRIAL ESTATE - CANTERBURY - KENT CT1 3RB
Telephone: (0227) 454778 Telex: 965780 ILPAMP
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=" CARLSBRO’S REBEL
—ROUSING!

CARLSBRO REBEL 8
£327.98
QQ'A VV'A

LAUNCHED AT the British
Music Fair and just hitting the
shops, Carlsbro’s 90 watt
Rebel 1 x 12inch and 2 x
8inch guitar combos mark a
complete change from this
manufacturer’s familiar all-
black appearance. To my
mind this is a smart move, as
it maintains the brand'’s
individuality at a time when
so0 many other amps are
starting to look boringly
interchangeable,

In place of the familiar
Carlsbro black is a handsome
new grey leathercloth, giving
the Rebels a distinctly up-
market look. Coupled with
this classy appearance is the
sort of diminutive size which
makes the Rebels ideal for
players needing total
portability. True, they're not
Gallien-Krueger small, but the
2 % Binch Rebel 1 borrowed
measured only 19 x 14 by
10inches and was easily
carried in one hand — hernia
victims take notel

Facilities of the two Rebels
are identical, the only
differences between the 1 %
12inch Celestioned model
and its sibling being that the
2 x 8inch is slightly smaller.

Twin channel amps, the
Rebels' back panels feature
IEC mains inputs, FX loops,
headphone and line outputs
in addition to extension
speaker outlets enabling you
to connect auxiliary speakers
rated at 4 Ohms or more. The
front panels, meanwhile,
present a very user-friendly
array for Channel A
comprising (L to R) High and
Low inputs, Channel A Gain
(with a pull-bright option), a
second pair of FX loop
sockets (useful) and a socket

setting), Overdrive (with a
pull for boost) as well as a
new departure for Carlsbro, a
preset EQ facility operated by

for the channel switching
footpedal.

Channel B is provided with
Gain (with a pull-smooth

TOMMY SNYDER

TOUR ‘86

o [2Roland & zd TOA

With full supporting band including Mickey Moody ex-Whitesnake

Monday Nov. 10th—-NEWCASTLE

Venue: The Crest Hotel, New Bridge Street
Dealer: Rock City Music, 10 Mosley Street, Newcastle-Upon-Tyne, NE1 1ED

Tuesday Nov. 11th-EDINBURGH

Venue: Liberty’s, Greenside House, 25 Greenside Place
Dealer: Sound Control, Elgin Works, Elgin Street, Dunfermline, Fife, KY12 7SD

Wednesday Nov. 12th-MANCHESTER

Venue & Dealer: A1 Music, 88 Oxford Street, Manchester, M1 5NJ

Thursday Nov. 13th-BIRMINGHAM

Venue: Portland Club, 100 Icknield Port Road, Edgbaston
Dealers: Musical Exchanges, 89 Old Snow Hill, Birmingham
Jones & Crossland, 6/8 Smallbrook, Queensway

Friday Nov. 14th-LONDON

Venue: The Logan Hall, 20 Bedford Way, WC1H 0AL
Dealers: Soho Sound House, 18A Soho Square, London W1
London Rock Shop, 26 Chalk Farm Road, London NW1
Future Music, 202 New Kings Road, Fulham, London SW6

Doors open 7pm. Tickets on door £3 or £1 for M.U. members & unwaged (222

A LSO : ELECTRONIC PERCUSSION MASTERCLASS
= IN ASSOCIATION WITH DRUMTECH

TOMMY SNYDER & FRANCIS SERIAU

Saturday Nov. 15th-Ronnie Scotts, Frith Street, London
Doors open 3pm-Tickets on door £5

DO b o - diece s e
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a rocker switch.

Tone control on the Rebel
series is via just a single set
of three rotaries (Bass, Mid
and Treble) which, | have to
say, seems hardly over-
generous at the price. Ideally,
you'd always have the
opportunity to set quite
different sounds on each
channel of a twin channel
amp, and although the Rebel
Isn’t unique in making this
compromise, it might be felt
that an RRP of some £328
could have justified
something a bit more than
just the fitment of the pre-set
EQ switch, which is
(overdrive apart) your only
real way of having different
rhythm and solo tones.

These facilities, however,
give no due to just how
remarkably loud the Rebel is
— at least in its 2 x 8inch
you're considering buying
this 90 watter or someone
else’'s 100.

Characteristically, you
might have expected that the
use of these two 8inch
speakers (an unusual choice)
would make for an incredibly
toppy sound, but it doesn’t. In
fact it's less noticeably treble
biased than it is rather ‘boxy’
and ‘tight’ sounding, much
more of a traditional combo
sound than | expect you'd get
from its 1 x 12inch relative.

This aspect is bound to
produce definite ‘love/hate’
reactions. Guitarists who like
this sort of sound {perhaps
older players or young
traditionalists) will probably
love it to bits, but others, who
prefer a more ‘open’
larguably mare
contemporary) sound, will
possibly call this version ‘old
fashioned and boxy’.
Fortunately, the
manufacturers have provided
us with the option.

On that question of treble |
did have some very
unexpected reservations.
Knowing how many guitarists
seem to have an insatiable
lust for bat-grounding top-
end response, | have my
suspicions that they might
make an instant bee-line for

this model, assuming that its
8inch drivers will do the job
nicely, only to be
disappointed.

On Channel B (where you
don’‘t have Channel A's ‘pull
bright’ feature) the sound |
got, especially from
humbucker powered guitars,
really was quite restricted at
the top end, and if you use
the pull-smooth feature on
the Gain control, this
becomes even more
pronounced as it works by
introducing a high frequency
filter. You might argue that
choosing ‘Smooth’ in the first
place implies that you don't
want very much treble, but |
think | would (depending on
the guitar | was using at the
time), and | think others
might too.

On a happier note, the
distortion is excellent — well
up to the standard expected
of this maker and much better
than most because it's so
flexible. For example,
although Channel A doesn't
have a distortion facility as
such, you can get a
reasonably dirty rhythm
sound from it by using the
pre/post gain settings. But
the real fun comes when you
use the Boost facility, which
raises the overall loudness by
10dB, a very healthy lift for
your solos.

Then again, set the
‘smooth’ in operation and
(although you do lose some
treble as I've said) the
resulting sound is a nice
replica of that late ‘60s/‘70s
classic tone. The ‘pre-set EQ’
adds even more to this,
giving an even fatter warmth.
All in all, a particularly
impressive overload set-up.

Value for money is difficult
to assess because there is no
other amp that | can find
which uses two 8inch
speakers, and of course direct
comparisons with single
speakered combos would be
unfair. Possibly it is a bit
expensive but it's got a
unique sound with a very
definite character. Bland it
isn‘t.

GARY COOPER

EPIPHONEBY GIBSON
EXPLORERZ£16]

QeQ VvV

THENAME’'S abitofa
mouthful, butit’s intended to
let you know that the new,
cheap Epiphones are out of
the Gibson stable and
therefore to be taken
seriously. And who could not
take seriously a guitar with
the Gibson brand on it
retailing at £161 orless?

Forme, thiswas a
particularly interesting
review, because |I've been an
Explorer owner/user for some
years, and regard my ‘76
reissue with an affection only
slightly moderated by
awareness of the numerous
abuses the classic body-shape
has suffered at the hands of
other manufacturers, since it
became an established
metallurgist's axe.

What | can offer here, then,
is adirect comparison
between the original Gibson
design and its new Epiphone
guise.

Without such a comparison,
it's quite possible that the
difference in size and the
subtle shape changes of the
Epiphone might go unnoticed,
But basically, cheaper brother
is also little brother, with the
best part of fourinches shaved
off overall length, and the
body proportions scaled down
appropriately.

Thefact that there doesn’t
seem to be that much

et )
ARION DDS-1 SAMPLER/
DELAY £102

QQ'AVV'A

DDS-4 SAMPLER DELAY
£139

QQQ VvV

DIGITAL DELAY pedals are
pretty common today and
they're not too expensive,
particularly considering how
much better they are than
the older analogue types. As
always happens though, a
good idea is rarely left
undeveloped in technology
so more and more effects
makers are now adding both
increased delay time and
what they like to call
‘sampling’ to their products,
a typical case in point being
the latest Japanese-made
Arions, the DDS-1 and DDS-4,
both of which I've recently
been twanging through.

| have to say, from the
outset, that I've always had
mixed feelings about Arion

- pedals. I've tried a lot of them

and, without exception, been
impressed by their logical
layout, easy-to-use facilities
and high grade electronic
performance. Against that,
their consistent use of plastic
casings has troubled me;
after all, FX get trodden on,
don’t they? Metal casings
seem a safer bet to me.
But Arion have stuck to
their (moulded) guns with
these two recent
introductions. Both are fitted
with full rubberised bases but
both are entirely housed in
plastic. Presumably Arion |
have had enough experience '
to feel confident in their use }
of this material so perhaps | !
should stop worrying about '
them. |
Virtually identical, the ’
Arion DDS-1 and DDS-4 both
offer easy battery access via '
slide-out flaps on their top
surfaces. They also have :
identical ‘kick’ on/off flaps |
and have their connection
sockets on the rear panels. In
addition to standard mini
connectors for 9v stepped
down mains feeds, a mini
jack is employed for
connecting either unit to
either an external footswitch
or drum machine etc for
triggering purposes.
Three standard Yainch jacks
complete the line-up: Input,
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difference in weight may be
asccounted for by the
increased body thickness
(about 1/8inch) of the
Epiphone — a most unusual
addition in a budget-priced

instrument, butnotoneto
complain about.

There are subtlechangesin
the headstock, with its more
acutely angled, round-

cornered upper shoulder. That

famous scimitar shape, while
easily recognisable, has been
slimmed down, as has the
body, with its more compact
dimensions and chamfered
back a la Strat.

And there are other Fender
influences. One of the more
obvious economies comes in
the form of a bolt-on neck,
with rosewood fingerboard
laminated on to maple. The

PHONE
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frets are thin Fender-style,
there's an exposed trussrod
tip and there are two circular
string guides (the latter not
needed on the original as the
headstock was angled back).
These economy measures
are also concessions to
fashion, of course, since the
Stratis undoubtedly Number
One Guitar at present, andin
the neck too, we find a slim
Fenderish feelin contrastto
the chunky original - but with
Gibson fret spacing retained.

Down at the business end
there's yet more Stratorama
inthe form of a combined
bridge/tailpiece and floating
tremolo system - something
no self-respecting Original
Explorer-scorer would
countenance. But these days,
you can‘tsell aguitarifitdon't
have a whammy bar, so this
one does.

Whatashame the whammy
bar supplied with my sample
was too big to screw into the
hole meantforitinthe bridge
—now I'll (sob) just never
know whatitwould have
sounded like. I think we can
guess, though, can’'t we?

Whammytheless, the
Epiphoneis undoubtedly a
gutsy rock guitar, with agood,
if slightly ‘dry’ tonalrange and
plenty of sustain, thanksin
part to two gritty humbuckers
whose separate, exposed
cream and black coils are
probably there forthe same
reason as go-faster stripeson

a Ford Capri.

Controls have been
economised down to single
master volume and tone pots
{sporting authentic clear black
hatbox knobs) and a three-
way pick-up selector, the
latter so close to the bridge
pick-up that it can be flicked
effortlessly - intentionally or
otherwise! Still, at least it
saves the cost of routing out
the body to run a wire through
to the tip of the lower horn,
where the switch is located on
the real thing.

And there's no scratchplate
— butthe original was cheap
and nasty anyway, and who
needs one when you've got a
nice black spangled body to
show off? (White's available
too, by the way.)

Okay, so this Epiphoneisn‘t
really an Explorer, butit's
probably as much of an
Explorer as anybody wants at
the moment. And with its
Gibson logo and styling,
fashionable Stratish touches
and a (working) whammy bar
thrownin, it's really a lot of

guitar for the money.

What's more, it's as good as
any Japanese axe you can get
forthe price, sothe
temptation to buy this, with
its American pedigree, rather
than something of more
anonymous arigins, is bound
to be considerable.

And why not?, as Barry
Norman would say.

TONY MITCHELL

ARION’S

BOX

Output One (mono) and
Output Two (stereo). The
controls are identical too,
both pedals providing level,
tone, repeat and delay time
rotaries plus ‘delay range’
selectors with ‘rec/play’
(sampling/sound-on-sound)
and ‘play’ settings. Slider
controls govern stereo/dry
and trigger/remote uses.
From a technical angle, the
Arions are both advanced.
They have virtually identical
frequency response
(bandwidth) characteristics

STEREO —

| '!; il
| iiN ”51‘ U1l DiGTAL DELAY/SAMPLER

LEVEL

TOPS!

to the far more expensive
DOD units I've reviewed
elsewhere in these pages
(does this imply that they use
the same chips? | suspect so)
and perform on a entirely
equal basis, notwithstanding
their considerably lower
prices. Sorry DOD - Arion
have you beat here, even if
you do use metal casings
against their plastic onesl|

To be truthful, the Arions
are a lot easier to use as well.
Although it must be said that
the DODs are both more

-DRY TRIG — |  JEMOTE

|

TONE REPEAT

D.TIME

sophisticated and versatile,
both types are intended,
primarily, for use on stage,

where sophistication can be a

positive disadvantage if it
slows you up.

Being the cheaper of the
two pedals, the DDS-1 is,
naturally, the more limited,
but it’s still an advanced unit
offering a thoroughly
professional signal-to-noise
ratio, freedom from hum,
buzz etc, and a fine frequency
response. In many ways it's
really only usable as a delay,
the maximum sampling time
(a mere 1024ms) being next
to useless for stage purposes
{(although it could have some
applications in home
recording for limited
sampling effects).

It is, all the same, a very
good delay with a superbly
clean sound for such a low
price. Is a one second
sampling time worth having?
Only you can judge, but all
the doubling, slap-back and
normal DDL sounds are there,
are easy to get and sound
great. Price for price, this is a
good DDL, even ignoring its

DOS-4 '5

‘sampling’ features, and
would be worth having for its
delay functions alone.

The DDS-4, on the other
hand, is much more of an
attractive proposition for S-
O-S/sampling uses. No, it
doesn’t have quite the extra
features of, say, the DOD PDS
2000, but it's a lot cheaper
and (as far as | know) offers

the longest sampling/sound-
on-sound times of any
current pedal - even Boss
only go up to two seconds,
after alll Moreover, even at
the extreme 4 second end of
its range, the Arion’s sound is
clean as a whistle, well up to
cassette multitracking home
recording use, and has the
sort of sampling time that

can even make sense on

stage.

Moreover, it offers this four
second maximum for a price
below that of most two
second sampler-delays.

Leaving my reservations
about their plastic housings
aside, both these Arions look
like sensible buys to me.

GARY COOPER
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A1 Music

Ad-Lib Music
Andertons

Argents

Bootleg Music
Cambridge Rock
Carlsbro Sound Centre
Carlsbro Sound Cenlre
Carlsbro Sound Centre
Carlsbro Sound Centre
Carlsbro Sound Centre
Chromatix

City Electronics Ltd
City Electronics

Curly Music Lid

Drum Cellar

Ess

Frontline Music
Frontline Music
Future Music

Future Music

Future Music

Future Music

Tim Gentle Music

Tim Gentle Music
Gigsounds
Gigsounds

John Holmes

JSG

Jones and Crossland
Kinglisher Music
McCormacks

Bruce Miller

Monkey Business
Eddie Moors Music
Musical Exchanges
Music Maker
Northern Sounds
Northern Sounds
Northern Sounds
Professional Percussion
Rainbow Music

Rock Bottom

Rock City Music
Route 66

Session Music
Gordon Simpson
Blackpool Sound Centre
Sound Centre

Sound Control

Sound Control

Sound Control

Sound Control
Gloucester Sound House
Sounds Plus

Southern Music

Stix

Stix

Stix

Syco Systems

Manchester 061 236 0340
Greenock 0475 B6821
Guildford 0483 38212
London WC2 01 379 6690
Epsom 03727 24528
Cambridge 0223 316091
Mansfield 0623 651633
Leicester 0533 24183
Sheftield 0742 640000
Nottingham 0602 581888
Norwich 0603 666891
Ealing 01567 3623
Truro 0872 71359
Torquay 0803 25488
Liverpool 051 227 1919
Bristol 0272 741026
Barnetl 01 440 3449
Ayr 0292 265252
Irvine 0294 72921
Chelmsford 0245 302490
Southampton 0703 226798
Portsmouth 0705 820595
Fulham 017315993
Leigh-on-Sea 0702 713027
Milton Keynes 0908 613909
Streatham 01 769 5681
Catford 01690 8621
Swindon 0793 20948
Bingley 0274 568843
Birmingham 021 643 4655
Fleet 02514 21210
Glasgow 041 332 6644
Aberdeen 0224 592211
Romford 0708 754548
Bournemouth 0202 35135
Birmingham 021 236 7544
Dublin g;ga 1;3;63
Workington

Carlisle 0228 39945
Barrow in Furness 0229 27100
London NW5 01 485 4434
Dundee 0382 643434
West Croydon 01 680 1042
Newcastle 0632 324175
Hanley 0782 286217
Belfast 0232 238502
Edinburgh 031 225 6307
Blackpool 0253 25544
Cardiff 0222 396279
Dunfermline 0383 733353
Edinburgh 031 557 3986
Glasgow 041 552 6825
Kirkcaldy 0592 260293
Gloucester 0452 417429
Bury St Edmunds 0284 703366
Brighton 0273 733387
Peterborough 0733 52357
Boston 0205 54882
Lincoln 0522 43252
London W2 01 724 2451
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COUGAR CLX 100 WATT
LEAD COMBO £320
QQ'2VV'A

COUGAR MAY not be a name
which you’'re familiar with but
the people behind it,
distributors FCN, are one of
the country’s largest outfits,
so their debut in the quality
amp market must be taken
seriously. Given all their
resources and experience,
FCN both could and should
have got it right, so do the
Cougars live up to these high
expectations? | borrowed
their 100 watt lead combo
version to find out.

The Cougar CLX 100 lead
combo's a handsome looking
unit, not so cosmetically
different from the vast
majority of today’'s amps but
obviously well built, with a

" COUGARPUTS
YOU IN CONTROL

sturdy no-nonsense look to it.

Finished in the usual black
leathercloth vinyl, with a
metal kick-proof grille
protecting its 12-inch
cambric-edged MacKenzie
speaker, the Cougar stands a
fair bit smaller than many
other 100 watt guitar combos,
being nearer to most 60/75
watt combos in size and
weight. That's immediate
bonus No 1. Bonus No 2 is
that the Cougar is very well
provided with features.

The back panel, for
example, doesn’t have just
the usual IEC mains input but
offers two sets of FX sends/
returns, extension speaker
jacks and both headphone
and DI outlets as well.

The front panel is also
unusually well kitted out
although it does look a bit

fussy as a result. On the other
hand, it's probably churlish to
grouch when you'‘re being
offered so many control
options. The array starts with
three jack inputs, High and
Low gain for Channel One
(which is also the input to use
when you're employing the
remote channel switching
facility) and a separate ‘split’
input for Channel 2, which is
intended for use when the
amp is being shared by two
players.

Having plugged your guitar
into the appropriate socket,
your next job is to connect
the two-way LED-indicated
footswitch which comes with
the amp, This governs reverb
on/off as well as channel
switching, and plugs into a
somewhat fragile-looking DIN

CONTINUED PAGE 47

l-.'.'.li:lll_.(_'d_,'i_.'

SOUNDS IN-TECH VI

MUSICIANS WANTED

GENERAL

MUSICIANS SEEKING BANDS.

TEL: NU-LINE 01-602 9407. S2675

INNOCENT ELEMENTS require
Bass player, all styles, own equip-
ment and dedication. Edinburgh
area. Phone Mick 0383-412121. Ask
for extension 4064, 56562

BASSIST AND/OR Vocalist
wanted. SLF, Jam, Clash, Ramones,
DKs, Husker Du Write To Sean, 149
New Road, Dagenham, Essex. No
Beginners. S6563

BASS PLAYER in Kent wants to
start or join “Sputnik® type band.
Box no. 650. S6565

SERIOUS ROCK/pop band require
keyboard player and lead vocals to
complete line up. Into Bryan
Adams/Bon Jovi. For further details
lelephone 0501 32557 immadiately
Absolutely no time wasters. S6539

CINEMA THE rock band urgently
require vocalist. Studio, gigs and
management waiting. Manchester
based. Phone Steve 061-973 8077 or

USICIANS

CLASSIFIEDS

® Sounds Classifieds are read by 725,000 people everyweek™
That’s now over 153,000 more readers EVERY WEEK than Melody Maker

@ If you want to form a band, this is the place to do it. And it couldn’t be cheaper!
@ Fill in the coupon today — you’ll be reaching more musicians for fewer notes!
@® All classified advertisements include V.A.T. @ 15%.

PHONEY AMERICAN ACCENTS
need Bassist and Drummer based
London. Influences MC5, Chrome,
Stooges to James Brown Street
Soul. Phone Joe, day 09328-60441

S6583

DRUMMER WITH Cross Wires
seeks musicians. Transmitting on
01-625 6945. S6588

AN EXCEPTIONAL Keyboard
Player and superb Bass Flayer to
complete the worlds most promis-
in? band. Croydon based. Varied
influences. Tel: Graham 01-771
0950 evenings. 56589

SEX ROCK Band Rape require
wild drummer and bastard bassist
for gigs, no wallies. Phone Dave or
Mick after 7pm or at weekends 01-
515 1924. S6590

KEYBOARDIST, PREFERABLY
with vocals, required by Relay, a
rock occurrence influenced by 70's
supergroups, playing music for the
1980's. Phone John &J‘l] 741 45525?5.91

FREE BEER. Home for creative
musicians. Large farmhouse with
recording studio. Alternative rural
Iifestyle. Robbie 0269 B61256.56592.

MUSICIANS WANTED - GENER-

Jed (03526) 5362, $6490 | AL. 01-223 B845. S6593
AUDIO-TECHNICA low Imp MCQRE _ELECTRIC in mint
microphons “ab black parts.

sensible
S[ﬂ f

i.,y"."
QY P

RPRRwEL ™
BY JACKSON / CHARVEL

¢ produce satisfaction. \

JOHN HOBNBY SKEWES & Co Lid
Salem Houso Garforth, Leeds. LS25 X

1€ QULTALS . . .

. made
2 Durine a8l uS8d by all the best
prd's. Many colours in stock. Phone —

“CHARY

colours. Get the No. 1 line

guality

de
er.

or Flat
remolo’s

guitars svailable at
franchise dealers. Many models, many

KRYSIS REQUIRE Solid Rock Bass
Player to complete powerful tight
rhythm section urgently. Deal only
a step away. Tel. 0462 815510 Gary
4+ Luton 29866 Mick. S6594

BASS VOCALS wanted for quality
rock band. Genesis, Yes 01-340
7779, SB595

VOCALIST URGENTLY required
for pop group with commitment
and creativity, Phone Nick, Chel-
tenham 516498. 56596

DRUMMER WANTED by anarchic
London band. No pros. Tel: Dave
01-624 2923 after 6 S6597

FEMALE BASSIST required for in-
strumental band. Musicians of
varying ability. Influences early
Cure, Xmal, enthusiasm over abil-
ity. Phone Dean 01-889 9198 aven-
ings. 56598

RUMMER AND PERCUSSION-
IST wanted for new young Brixton
band gnin% places Must be local
Jazz/Rock Creative cocktails. Enthu-
siastic and imaginative, not afraid
of commitment. No timewasters,
Sam 01-326 4691, S6599

BALLSY BASS PLAYER required
urgent for M/Cr Rock band style got
it we want it! Phone to: 748 3133

S6621

GARAGE GUITARIST AND
DRUMMER into 60's Garage Gar-
bage Pebbles, Nuggetts, Back From
The Grave 0277 229763, 01-670
2642, 56508

MUSICIANS WANTED

HEAVY ROCK

EXCELLENT ROCK LEAD GUITAR-
IST seeks band with professional
outlook, into loudness, Stryper. Pre-
ferably no 2nd Guitarist Tel® 01-514
4679, S6569

MELODIC/PROGRESSIVE HEAVY
ROCK BAND require competent
Bassist and Drummer. Karl: 01-953
3687 eves. S6600

DISILLUSIONED LEAD and Bass
Guitarists, gear/transport/image/
dedication and experience urgently
wish to join/form exciting HR/HM
band, any area. Contact Richard
0989 63499, S6601

VOCALIST REQUIRED to com-
plete line-up for HM band. Influ-
ences Metallica, Maiden, Anthrax.
Recording, gigs soon. Must be dedi-
cated. Phone Jim 01-205 1286 after
6pm. 56602

VOCALIST NEEDED URGENTLY
for Scorps’ Maiden influenced
band. Own original matenal album
release in near future, possible R/C

interest. Image dedication and
humour essential. Phone 021-556
2B806. No dwarfs. 56603

MANCHESTER ROCK Band re-
quire vocalist. No thrashers or hip-
pies. Must be into latest rock
sounds. Colin 061-681 8722. S6571

BASSIST, VOCALIST required for
excellent heavy rock band. Looking,
sense, experience important. Phone
Andrew 01-450 2575, SE6586

NAME BAND require Top Class
Vocalist. Send Photo, Tapes, Biog.
Box no. 652. S6619

'VERSATILE LEAD Singer and Bas-
5151 required. Professional attitude
assential. Phone 01-769 BB14. 56620

MUSICIANS WANTED

PUNK

STRUMMER, ROTTEN, CLASH,
OCTOBER, IDOL 77 style band re-
quire front man must be commit-

ted. Based in the South, Reply to’

PO Box 132, Acton, London W3
8X0Q. S6573

BASSIST LOOKING for GUITAR-
IST, DRUMMER, VOCALIST to form
band into most punk (no gothics)
write to Dave, 4 Peak View South
Normanton, Derbyshire DES5 2EB
or ring 0773-813942. S6604

DRUMMER WANTED for Punk
band, Glasgow area, must be dedi-
cated. Phone 944 8791, S6605

DRUMMER AND Good Lead
Guitarist to form band. Lincs area.
Contact Malc (0529) 302287 Spud
(0529) 302751, 56605

MUSICIANS

AVAILABLE

BAND SEEKING MUSICIANS.
TEL: NU-LINE 01-602 8407. 526395
BIRMINGHAM BASSIST seeks
local band, metal or punk, no pros.
Box no. 651 S6607
TALENTED, ORIGINAL Bassist
with Keyboards, backing wvocals,
good gear and transport seeks se-
rious, compelent Rock/Pop band.
Interested? Ring Andy 0532-574491.
56608

BANDS AVAILABLE

15p per word (inc VAT)

TREES HEAVY Rock'n'Roll Gar-
age band want gigs. Tel. 01-789
9872 56154

CURIOUS OYSTERS need gigs
anywhere, Dave Harris 0865 730407.

S6530

*Source: Target Group Index 1985

SITUATIONS VACANT

15p per word (inc VAT)

DISCO SHOP require assistant to
help with repair, maintenance, and
installation of Sound & Lighting.
Plus shop sales. Accommodation
available if required. 01-743 9999.

EQUIPMENT

FOR SALE

FLIGHTCASES USED, Various
sizes for Amps/Cabs/Drums elc
from E£50. 01-485 9745 (day), 01-554
0664 (eves). S§5375

EFFECTS AND

ACCESSORIES

ROLAND DIMENSION D £200
Accessit reverb, exciter, compress-
er, power £180., Boss DM-2 E55,
CE-3 £55, BF-2 £50, PH1R £40, CS5-2
£40, Rocker Wah £60. All boxed.
0244-532491 (after 6) 56612

SONGWRITERS

15p per word (inc VAT)

ABSOLUTELY FREE. Twenty
Songwriting Questions Answered
explains copyright, royalties, pub-
lishing contracts, racording agree-
ments etc. Absolutely free. Without
obligation from International Song-
writers Association (SN2), Limerick,
Ireland. B583

YOUR LYRICS turned into songs —
free of charge. Send them to me:-

Scott. F. Reed, 10 Ledbury Road,
Priory Road, Hull. S6613

MANAGEMENT

15p per word (inc VAT)

THE CASTE are a band. The Caste
noeed a manager. Phone The Caste
06839 51766. S6531

REPAIRS AND
SERVICES

15p per word (inc VAT)

REPAIRS/OVERHAULS/RESPRAYS
Only the best work carried out by
Ivor Mairants Musicentre
66 Rathbone Place,

Londan W1P 1AB. 01-636 1481,
S6036

The Sound of the
Professionals...Worldwide

Vi

For full colour brochure on the worlds finest microphones
write to: HW International, Dept S, 3-5 Eden Grove,
d London N7 BEQ. Tel: 01-607 2717




INSTRUMENTS FOR
SALE

KEYBOARDS

FOR SALE

ROLAND SH101 synth E£160 ono,
30W bass guitar amp E50 ono. Both
as new, phone 01-945 31563 56580

Multitrack . oo s
% Multi Etfects. - =
il Latin ththm.,“ i o
pF-70 Plano ¢899 PF-80. e

ax-21 Digital Rec

NOW IN STOCK! g
Juno 1z PNt m%
ey A | |
£M 101 Synth Module.. . gt  £2200

GUITARS & BASSES

15p per word (inc VAT)

_ ANDYS GUITAR CENTRE — Amer-
ican & Vintage secondhands, also
amps, effects, etc. Pro guitar & amp

repair workshops, customising,
making. GUITARS & AMPS
BOUGHT ANY CONDITION. 27 De-
nmark Street WC2. 01-836 0399 &
01-379 3491. Open 6 days. 5347

GUITAR  STRINGS. Leading
makes by post at keen prices. Cata-
Iugiua from. Highly Strung (So), 1563
Vale Road, Ashvale, Aldershot,
Hants. 57559

LARGEST SELECTION of acoustic
uitars in the U.K. includin
VAREZ-YAIRI, FYLDE, MANSON,
MARTIN and MATON.
Ivor Mairants Musicentre
56 Rathbone Place
London W1P 1AB 01-636 148156029

BEST RANGE OF classical and
flamenco guitars in the UK.
including: ALHAMBRA, GOYA. -
KOHNO, RAMIREZ, RODRIGUEZ
and YAIRL
Ivor Mairants Musicentre
01-636 1481 S6030

FOR A well set-up electric guitar
with full back-up service why not try
THE STORE THAT CARES

lvor Mairants Musicentre
01-636 1481 S6031

SATTELITE PRECISION Bass, pine
finish immaculate condition, plus
S.M.F. 30 watt practice amp. £120
ono. 01-303 7208 after 6Gpm. S6609

EMG, KHALER, Seymour, Dun-
can. Top quality guitar parts and
strings at discount prices. Send for
free catalogue: Alistair's Guitar
Workshop, 142A London Road,
'5-3‘;0"9001 L3 8JU or Phone 051-708

DRUMS &

PERCUSSION

PREMIER SOUNDWAVE 10 Drum,
double bass kit. Silver signal finish,

6 Paiste 505 cymbals/Hi Hats. All
Stands. Spare skins, immaculate
£750. 24" Paiste Gong and stand
£160. Bolton 57341. 56611

PREMIER CLUB Whita five-piece
mbals and stands £200 ono.

Phone Monty 01-800 8181 eves.
S6617

AMPLIFICATION

15p per word (inc VAT)
50 WATT Master

MARSHALL :
Model Mark 2, lead valve amplifier
oxcellent condition, very loud, quick
sale, leaving country, £250. 09327-

B83103. S6618

INSTRUMENTS
WANTED

15p per word (inc VAT)

ALL SECONDHAND Instruments
(and all Audio & Video Equipment).
Bought/Sold/Exchanged. Music &
Video Exchange, 56 Notting Hill
Gate, London W11. Open 7 days,
10am-8pm (01-727 0424). B3693

TUITION

MICKEY GREEVE specialist drum
tuition. 01-769 2702. B3452

DRUM TUITION Joel Roth .
560 3639 "Bg4z5.

DAUM TUITION. LEARN ALL
STYLES AT LLOYD RYAN'S STU-
DIO. MANY SUCCESSFUL PUPILS
INCLUDING PHIL COLLINS, GRA-

HAM BROAD AND 100°'s MORE.
BEGINNERS/ADVANCED. 01-874
B619. 54755

LEARN 20 great guitar riffs with
our special video and booklet. Sand
£15.86 to Soundworkshop, 23 Syl-
van Avenus, Bittern, Southampton
stating VHS/Beta. S6533

SUPERFAST GUITAR booklet,
solos, speed technique, £2 (Super-
fast Bass £1.50). "Sonic Shapes”
(for guitar) £2.00. All inc - K-Tek, PO

Box 172A, Surbiton, Surrey, KT6
6HN. SE545

SAX TUITION, Beginners a spe-
ciality. 01-845 6530, S6581

LEAD GUITAR HOME-STUDY
COURSE, Beginners to Pro-Rock
standard Cassette & comprehen-

RECORDING

STUDIOS

REEL
RECORDING
SW9

AMAZING
OFFER

Purpose buill luxury 4"

B track studio with TV. lounge
areas, drum and vocal booths. Excellent ive
area. Only £35 per day onE5 00 per hour
Helphul, expenienced engineers. Greal sounds
vanous instruments. Open 24hrs elc, elc, elc

Phone Maria on 01-645 0574

AeCoron

8/4-TRACK STUDIO
RECENTLY RE-EQUIPPED

24-tw T -0ays-0-wni-0h LErate om D9 he &
Osgrtal Mastering & Harmonser « DD «
Dot Hewverts + Aural Excaom & Drawmer
Gales & Compreszors « MXR Graphcs # |
Onan'2° # BELNA » Tannoys AndMote » |
Fride use of over 20 nstruments & Latest
equipimen) & Crystal clear sound #
Soensfnp ongineers * Audia B Vigeo
cassolle dupkabion & Vadeo timung & Edting |
Suite & Sossion Muscinns » Relaxabon
lounge with Inée annks & vioeos

Central London W2 =

For bookings and enquires
16 and 24 IracK aiso availsble ! GEB%SJEFEIE S wm—
TOUCH RECORDINGS 16 trgck
£80 per day, 8 track £60 per day Samurai's Great {4
including VAT & tape. Manchester 5 :
061 320 56725, 8-Track Offer ANURAS

BARRINGTON 24 TRACK FROM
£12 PER HOUR. 01-326 5004
(DAYS), 01-671 6674 (EVENINGS).

_HAYES/HEATHROW 16 track spe-
cial offer, 8 hours £66 including free
tapes. No extras| Free use drums,
backline, synth, piano. Full Produc-

tion assistance. Uxbridge (0895)
54872 anytime.
MANCHESTER 16-TRACK, 1500

sq. ft. studio complex £10 p/hour.
Ring for more details 061-834 4614.

WNELINKEE

from £6.00 per hour 16-hour days, nights,
and block booking discounts Equipment
includes Tascam B0-8 recarder, Trident desk,
Tascam 3B recorder, Seck desk, Yamaha
amps and speakers, EMectron Delay, GBS |
SPX 90s, Holand 707, PPM modules And
much more,

Near London Bridge Station.

= 01-407 2381 for detalls

A GREAT Record pressing and
sleeve manufacturing service, SRT,
01-446 3218,

STUDIO USER GUIDE, cassatte,
£5.60 to Lomas Farm Studios, Fen
Road, Chesterton, Cambridge

sive course, reading unnecessary
Send £22.50 to: Rockstud, 39 Pen-
nymead, Harlow, Essex CM20 3HX.

S6582

TONA DE BRETT has taught
Bananarama, The Woodentops and
Amazulu. Her fabulous book and
tapes can help YOU sing like a
megastar! Full details from: TdeB
Tapes, 42 Wood Vale, London N10
3DP. S6476

PLAY HEAVY Rock Rhythm Guitar
in months, maybe weeks. New
Guide shows how. Stamp for de-
tails: 51 Sherlock Lane, Merseyside

La4 5TF. S6615
“THE

MUSIC MAKERS”

can now offer creative luition in
EVERY musical instrument.
All styles, all levels.
Good rates. London and Home
counties,
Contact "The Music Makers”
on 0923-42577.

15p per word (inc VAT)

BEST VALUE IN LONDON Video,
promotional demos, film produc-
tion, soundtracks, tilting, editing
and postproduction, video duplica-
tion, short runs and one-offs. Open
24 hrs, 7 days a week. GW.B.B.
AUDIOVISION 01-723 1583/01-723

STORAGE

15p per word (inc VAT)

4]
—
w
=]

G sl

Band storage facilities,
24 hours, underground dry
and secured behind Double,

(

paired, 's" Steel Vault doors.
Each cage double locked,
loaders. J

&= 01-407 2381

S6G614

PA EQUIPMENT

SALES/HIRE

UTO PA HIRE, quality sound 01-
359 3879, 01-806 4059.

CHELTENHAM STAGE SERVICES
Professional 2KW PA and 24KW
lighting at competitive rates. Chel-
tenham (0242) 44978

MOONCHILD P.A. hire. 1kw from
ESD. Andy 01-833 3806

IN-TECH MUSICIANS
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STUPRICS
28R rREHEARSAL

Wa aro the best; Nick Heyward
CBS, The Blow Monkeys, RCA, It
Bites, Virgin, The Thompsan Twins,
MCA, and
ZTT know this:

““ Yn“? CLINK @ now operating
24hvs o day. 3 plush,

L PO Shuckoa

1K Dynacord nga. Digaal reverb & DDLs
In the heart of London Bridge. Call Tesh or
Tony on 01-403 6515 or 01-407 1363 for the

beet daytime and nightime deals n town,
Sultable for showcases.

m ] ]
| THE WASH HOUSE
EDINBURGH LTD.
New Exclting Scottish Rehearsal Complex
3 STUDIOS AVALIABLE 24HRS
REASONABLE RATES DRUMKIT
VIDEO PROMOS STORAGE
REFRESHMENTS
SHOWER FACILITIES
OPENS MON 20TH OCT
DABBEYMMMINT EMNBIUTUGH
SCOTLAND
PPHONE (031 652 0532

MR CLEAN, MR CLEAN £3.00/
£3.50 per hour, includes backline -+
loud P.A. London Bridge area. 01-
231 3264,

BARRINGTON LARGE rehearsal
studio from £2.50 per hour. PA and
backline included. 01-274 8233, 01-
326 5004 [days).

THUNDERDOME STUDIOS,
Leyton E10. Three fully equipped
studios including keyboards and
drums. Two unequipped studios.
Prices from E12 per session. No
hidden extras. No VAT. Pnvate
parking ground level. Seven days a
week. Drinks and snacks, pool and
video games etec. Telephone 01-539
6996

SOUNDPROOF REHEARSAL Stu-
dio £3.00 per hour inc PA. Near East
Ham Station. 01-472 7708.

16T RECORDING, - rehearsals,
backline, drums, (musicians
needed) Su.rbllnn. 01-399 3990,
\

TWEETERS. SOUND hire. Rehear-
sals. Recording. Professional Stu-

dios. 01-541 5195

‘BLACKBORD
LONDON BRIDGE
5 STUDIOS FROM £3.00 PER HOUR
INCLUSIVE P.A. & VAT

SPECIAL DAY RATES
L.E. 12-5{:11 £16.00
INCLUSIVE BACKLINE & P.A.
CALL NOW

01-378 7835/6

FIREHOUSE REHEARSAL Studios,
Kentish Town. £3.50 p/hr. PA,
gg’rlp‘s. mics elc included. 01-267

| S anurh

= EASTLAKE DESIGNED
REHEARSAL ROOMS
* SHOWCASES-Room for the
band and 50 odd, seated (!)

Stutha 1 Soundcralt 2008 16 4 2 1 Kiowalts
D50 =q N ol superd Matn CX Seres PA
Rauch Powerbinch Ampilcatipn
Mot by AMG R Shure - BSS 01
¥amaha Q2031 Grapncs for sach
Mon Pl Yamaha SPX90 Drigge Mty
Fx Processor
As aborve Dut only 2 000 wans ol
N PAT Al manlaned supDind liy
Entec

Loaders, Tolal Security. Free lea colles,
kitchen, In house engineering
Leondon Bridge Area

Management offices with FAX, Telex,
i Copylng/Phones, E-Mall, Dirsct Travel,
booking sccessibility,

= 01-407 2381

CLASSIFIEDS

ALL CLASSIFICATIONS NOW CHARGED AT 15P PER WORD (INCLUSIVE OF VAT) WORDS IN BOLD ARE CHARGED AT 15FP PER WORD EXTRA IF YOU WISH TO FLACE AN
ADVERTISEMENT FOR THE FOLLOWING WEEK YOU CAN NOW COME TO THE SOUNDS OFFICE GREATER LONDON HOUSE, HAMPSTEAD ROAD, LONDON NW1 (OFFOSITE
MORNINGTON CRESCENT TUBE STATION) AND PLACE YOUR AD DIRECT BY 12 NOON WEDNESDAYS FOR THE FOLLOWING WEEK (CORRECT MONEY PLEASE)

N N F N N BN B B B B B B B &8 & B B & N B N N & B _§ B B B & N _§N_§R__§N_§} §N_ /]

SIMPLY SNIP FORM AND SEND TO ADDRESS BELOW ENCLOSING CHEQUEP.O. MADE PAYABLE TO SOUNDS:

MEADING e N, OF WEENS.........0o.o0l
B HEADINGS il headings inclusive
] AVAILABLE @‘:'5-';;;““”

e Musiclans Wanted — General
l e Musicians Wanted — Heavy Rock
' o Musicians Wanted — Punk

o Musicians Wanted — Electro
I o Musicians Available

@ Bands Wanted
l e Bands Available

° {R?.uilars 8;1 Basses

e Keyboards

e Drums & Percussion
- AFrxnp»I'rlication

° & ries
I a Braﬁmnd

@ |nstruments Wanted
| P.A. Equipment — Sales/Hire
l e Equipment For Sale

o Tuition
I e Home & Studio Recording

Equipment
l o For Hire
e Musical Services
o Video
e Recordin
e Rehear

Studios
Studios

@ Lighting
I e Transport
| Box Nos. £1.50 extra per week
Additionsl Musicans’ classifled headings

ssassasansasas FINGT ISSUE DATED ...........cncnaemmsnnninasasa AMOUNT ENCLOSED...........cccoimmmnrmnnannsnns
Minimum charge £1.50 per advertisement (inclusive of V.A.T.)

All In-Tech Musicians Classified must be
strictly prepaid by PO or Cheque — Cash will
not be accepted. THE PUBLISHERS
RESERVE THE RIGHT TO RESERVE OR
WITHDRAW ADVERTISEMENTS AT

THEIR DISCRETION.

To CLASSIFIED AD DI'E:;'-‘T. | T.LSDI&JNDS
Spotiight Publications, Greater London
House, Hampstead Road, London NW1 Tel.

&
W

A BOX THIS SIZE
3CM x 1

OLUMN) CAN BE
YOURS FOR A
MERE:;

[[] Tick here i you require a box advertisement

l avallable on request 01 387 6611
I NAME..........c.ccves o e AT e T P o PR e PP LR e
| ADDRESS.............. i e T e e eaarsa e eiiires LY e Ten s aanaee

B EES RS AR EE Ll FEsAEETSEEEE RS R

Name and address, when Included In advert, must be paid for
L--—---——-v--—-—-—--

GEATAREA TR AR

EREEEEsdERE e

(inclusive of V.A.T.)

ALL CLASSIFIED ADVERTISEMENTS MUST ARRIVE IN
THIS OFFICE NO LATER THAN MID-DAY, WEDNESDAY
10 DAYS PRIOR TO COVER DATE OF ISSUE.

| time casselte copyin

15p per word (inc VAT)

bowr emergesny Iepar serme delivery pad
olleion wervce

061477 6270
1 Weterloo Rood, Siockpent, Cheshite

STRAWBERRY B
RENTAL SERVICES =
SPECIALISTS IN MUSICAL =
CQUIFMENT HIRE =

PA Hie 700 wait 12 15.000 won i
Amgi, keyboordi, dromi {;r.'mpr.l_ Hom |
woed argos ;:.-r.n!u P70 u!dr- {l’ﬂl ;
unlsrg ¢ 1, Grem nen ageg. highle ;
?:u-k-rq_ gunler rmlﬂl.‘su:g::jlﬂ qr: :-f :
o

=

‘.:.’

MUSICAL SERVICES

15p per word (inc VAT)

(AA) COPYING. Quality highspeed
and real-time audio and video cas-
sette copying and procass!n7g, any
quantity. While-u-wait, 24hr, 7 days-
a-week service. Central London,
w2 GWBB AUDIOVISION 01-723
1583/01-723 5190,

YOUR SONGS expertly arranged
and produced by musicians of the
highest standard in a fully profes-
sional 16-track studio. Brilliant re-
sults at silly prices — Ring Brian or
Jerry on 01-998 7226

THE CHEAPEST, BEST
I}|d QuaLTY 7 + 12° DiSCs.
N0 8y
RESSIA
0] Flexi Discs, B/W and
Full Colour Sleeves

and |abels. Free help in
Artwork and Distribution.
We aro the cheapest
for suralll

CALL FOR FREE QUOTE

Picture, Sha i
& Coloured D?suc'g

BLANK CASSETTES wound 10
your required length, audio cassette
duplication and label printing ser-
vices available Telephone WNE;
021-643 7113.

FOR THE best record pressing,
tape duplication, radio promotion,
distribution. Ring 01-519 1119. Now
for free brochure.

MUSICIANS WHY stay unknown?
Entry into the 1987 London Musical
Artists Directory is free. Phone now
for details Staines (0784) 53793. No

obligation

FOR BANDS and musicians! 88
record companies addresses. £1.50

| from Music Information, 143, Tudor

Way, Rickmansworth. Hens

YORKSHIRE-DUPLICATION! real
from 4" or
cassette masters. Phone Apollo
Sound. Huddersfield (0484) B63030/
B64940

TAPELINE DUPLICATING + label
rinting. Any quantity delivered
ists: 061 336 5438,

BLANK CASSETTES manufactur-
er's overstocks at reduced prices.
Short lengths ideal for demos. Tel.
Leeholme Audio, Leyton, E10. 01-
556 4748, Duplication service avail-
able.



Page 46 SOUNDS November 8 1986

= EYN
Lt 75l  OPEN 10-6
foor oo Raaam ou! Juperatore MON-SAT

01-485 4434/0822

WORLD’S BIGGEST PERCUSSION SHOP
B MASSIVE CHOICES OF KITS, CYMBA_FSMEEHPCE%S&SJEEEON
ELECTRONIC DRUMS & PERCUSSION,
Il"l ’ L CE(DENM RS THEER ACCESSORIES, BOOKS, MAGS & LOTS MORE

LONDON WC2 ELECTRONIC DRUMS & PERCUSSION
/ IJSI"D C‘D-, LTE 836 4656 COMPLETE SIMMONS RANGE OF ELECTRONICS IN STOCK
NEVER KNOWINGLY UNDERSOLD THE NEWDAMAZING PPM MDE}JL‘FS .3%—?35& HEARD
MULTITRACKERS sl =3 TO BE BELIEVED. ALWA
i - o LT Toerts EF0k || Ioea ko b e Co i e e s DRUM KIT SPECIALS
Electronic Music 62 Vintage tsis 28 || FenmXas £P0A | | town Afnsock Cal new lor best prices !
: ity ok b NP BALE | DA pmemeienC o PREMIER APKs Comploto with Tristar Stands & Pedals plus Completo o
71 Salisbury Road, Hounslow, Middx TW4 7NW. by C30L | et 1060 20 c7g | BCBGCary case iy Sel of Meinl Cymbals plus Cymbal Bag ..
ki 1 - f D502 Sam FOA h T.Erld l F'MIIJ
HcphincoL.570 4524 SRl BT R || SEARENRORY KiTs Comiis TSt £ PR B g
Pogudar s i & M G |molagers  wowmsrock £ Sares Coon (oA ALL SONORKITS., ... £TRADE PRICE
WHERE ELSE CAN YOU TRY ALL ity g |imwson Ezkanmtn o CYMBALS
THIS GEAR UNDER ONE ROOF? Tokai Restlices  DNEWLOWPRGE | 003 e e oA SPECIAL OFFER
(And park outside for free without getting a ticket) T v TR ANGE | 5 ok B el g0 | Oc2 0cse ) Zildjian Impulse — 40% OFF. Zildjlan Amir — 40% OFF.
Inet {o see and t Ve T 25 | 002 Turbo Dverdeme CPUA Paiste 404, 505, 602, Sound Creation — 40% OFF.
WE'VE 601 Every Roland and ‘famahaﬂﬂmdmvmact "HS uih““ R;Dﬂahlﬂ L4 ITE7g Won e 1 5 SECOND HAND GUITARS e VA e Royale Cymbals — 40% OFF.
a ning an TEXT0 Exgioe {1 ] e S A ‘.- ot
WEYE o0 H:nfngtimcﬂ%?:gu:hﬂugl?:?an?jnm::;mg Kel;*bnards (over 30 FLCES L Pt o Tt Dy pie FaOmeton | faadiackc S0 o0 PAISTE 1000, 2000 & 3000 NOW IN STOCK
keyboards In stock). Tibe % ;;"-‘*f;;:;;';.;-j;-;'“ b i’;i"“m oA Selol Meinl Cymbals— Crash, Ride & HiHals inc Cymbal Bag ... .. £100
WEVE GOT: A —AKGI - AL Dbty G0 |L B T PERCUSSION
WE'VE GOT: Yamaha SPX90 & FBO1 Roland Delays, DEPS, MKS7, SRV2000, RSTH0 Viatage 5T @ |Gt 49 | RindOmensind EPOA CONGAS: Natal, France, Black Mamba, Sonor.
Alesis Midiverb and Midifex Units. . REro & |6 "*;““"‘“" 633 | o ton b £hoA BONGOS: Natal Frprl':-us Suonra ion, Sonor, Asi
WE'VE B0T: Every single Boss Pedal and all the Microrack units at the best T ] [ s Teacite ™ B | [T ranGE oF ErrECTS Oy R e ?;'Dpi;s A 62 Tord S iar
prices In town. TA) Semi (LM rvatabte) gn |eea e b3 TRONIES, FAONTUNE. 1AX : PLUS MORE ' ;
“l“ EﬂT EHAH”EL GU[THHS |'.I|BS FEnﬂET ﬁrla. |hanﬂl WESIDHE Tokal. ::Lti_‘:l'.rt;‘ll_dn_rtr-:‘-::rl : E:”";: :pl'::':n.ﬁ o GE;{:‘J Dl EE';L [un&:ii%:}észgﬁifﬁggﬁu“ PLUS: Timbales, Shakers, Caxixis, Block, Bells, African Dmms_
(Over 100 Electrics and Electro-Acouslics fo choose from.) TeGat €175 “j:ﬁ'{h H. ek win B Laatnce | STERSY = Ali Kali Drums, Marimbas, Xylos, Vibes, Tubular Bells, Cow-
WE'VE GOT: DEAN MARKLEY AMPS plus Marshall, Session, Carlsbro, L B p-litzonp 265 ey bells, Marktrees, Bell Trees, Tample Blocks, Claves . . . In Fact
Roland. More than 80 Combos In stock. West London’s largest Kasght Warmas g8 | Fence Eaie D201 | proas (1800 us) :1?5_1 EVERYTHING PERCUSSIVE
PEAVEY slockist. EE,‘-“THL.” i o OISO o = S REMEMBER: We can re-lap, re-head, repair, restore, any or all ol your drums.
WE'VE GOT: MOUNTAINS OF SECONDHAND GEAR. Vox ACEO Top, LiH Fender tproe s £ | feoce oo ¢ | E2Roland 562 MAIL ORDER: Any stock flem can be bought over the phone of by post
Precision, OHM PK 125 PA Amp, Vox AC30 Combo, LI Fender Ao SR o bl & e REMEMBER: At PRO-PERC, nothing is RRP. ALL LINES ARE DISCOUNTED.
Musicmaster Bass, Roland VP330 Vocoder, Pair Vox PA Cabs, iy 2 " s | Yamaaradio | e, s
H/H 100W Combo, Simmons SDS 400 Kit, Simmons SDS 1, T T et bl e1es | Eupercntedd e
Aoland WBE 60 Chorus Combo, Torque 100W PA System. Hobnc Siemperyer e i3 35 Oraton 1:25'=r|qg:|£ o Eiss Sopercube 0 Laus 1265
WE'VE GOT: Fnzl::ltécaensd Yamaha MT1X four track recorders plus all the bils f-...- ;f.' ,;f,q:::l i &) Colemes Cresi Carway £129 ;En:%:n {r%;;
a : | esto --‘J?EL 35 | EpptancFRIOD £179 | DAC1S %
WE'VE GOT: The SHADOW MIDI GUITAR SYNTH & TRANTEC GUITAR RADID T Pignm AL} i aic1es £125
0440 { et Ficd T ¥ naser | e hee 320 | Oesgn Lexd 60 £240
STSTE“ L permanenl demnnslmtiun. E':r: Dt: :F 'i: :: i"u? 1I:1.§t“ﬂf-: .J‘-.. l[:.!;g G jlu"‘.}.\ o Lead £ES
WE'VE GOT INSTANT CHEDIT | RGEDD [Stiey Jo 1) a7 2.'.:&.”}“E FBE E-l _{ggzr:ggr:?‘ﬁﬁ f_[zﬁxg
IN FACT - WHY GO ANYWHERE ELSE! RS ER0 | Oalioslitaos the B | Ssteras” fis
131 wih -'.{l": tremm) = o .u.. AN o
LIS TELEX 9337 T B | P oo B = g
EXPORT EHGU.H'ES: TELEX 933718 ;3::!1”_ i R-% ‘Fﬁ"—}‘}"’"”r Eﬁi F:ﬂi::&;-:r::w ﬁrr‘ﬁ:g
- RET20 : s FR‘E-T-E FPOA Marehan JOWI00 S Top 2n
i 1 | i i . =2
Don’ ”UI'%\‘ thﬂ?lz SHT ll';-ﬂ Car parlt ﬂ;fg: gf% BO%S MICRORACK (:ar*.'.;'r'nH:J'.'m‘lrﬂ EI7s
Heamslilggttseiﬁeaunesln?ivest e © YAMAHA | oeioe o Lol
(Piccadilly Line). Bus No. 257 slops S6200 oes | Paser (FOA | SGIS112Como £POA
outside The Beaver. Ten mins from st B | Gheed oA | 3100115 b Conto crOA
M4/M25 Inlerchange. nfﬂr ':,jj Ziffupuar"ﬁ:*c E?Si Sa75-210Coms roa
E PuzhSnrer [POA | Rockeste ) [FoA
R oA Ty U 1 Do T remen! b ACCESS VISA AND AMEX. PART EXCHANGE, .
Aftier thal, talk 1o us on the Ansaphone WE PAY TOP PRICES FOR SECOND HAND GUITARS, AMPS AND YOUR UNWANTED PEDALS.
01-570 4444 - MAIL ORDER SERVICE NOW AVAILABLE.
AccessMsa{H P/Mail Order/Export. 3

——

J’JleE oT

strings

SCRATCH MUSIC

123/125 BALBY ROAD, DONCASTER

EXCLUSIVE DEALERS FOR PEAVEY, PREMIER,
NADINE & GORDON SMITH GUITAH%EEL}J(S

- REHEARSAL ROOMS 7 DAYS A

104-108b MAIN ST, BINGLEY, WEST YORKS Ké‘, START FROM SCRATCH

BRADFORD (0274) 568843/564389/561044 PHONE (0302) 22722

Late opening till 9pm Monday and Thursday
Tuesday/Wednesday/Friday and Saturday until 5.30pm
Access/Barclaycard/Instant Credit/No Deposit

AMPLIFICATION GUITARS
SCHECTER ST & TEMODELS INSTOCK

MESA BOOGIE STUDIO 22 AND B AR ( -

SIMUL CLASS COMBOS IN STC;CI{ J Ehﬁ?&&&néﬁﬁﬁ Ll ZEn INSTOCK l I tO . A 2 OO O ‘ ‘ ; OI tll 01: 1 1 2 ; ‘ 5
KRAMERPACER DELUXE INSTOCK

GALLEN KRUEGAR LEAD & BASS - LARGE RANGE OF KRAMERS IN STOCK

COMBOS INSTOCK ~ HAMERCHAPPERAL & G MOORE INSTOCK

POLYTONE MINIBRUTE SERIES INSTOCK  VIGIERMARILYN VIBRATO €799
POLYTONETAURUSSERIES  INSTOCK  GIBSONLES PAUL 8335 _INSTOCK t
F ! e A E
ameseee il ad il CACH 1MOoN h Wl
CABS & COMBOS IN STOCK &TELES LARGE CHOICE
NEW IBANEZ ROADSTAR SERIE
MARSHALL STACKS & COMBOS RATSTAD SERES. STOCK
VERY LARGE SELECTION NSTOCK BASSES
LEGEND SERIES INSTOCK  OVER WATERBASSE from 495
SESSION SG20, SG30, 567512, 8G75210 VIGIER PASSION GS.-'-t.ﬁ?F':JITE mmgrgg Dy slic
SESSION SB1004+10 & 1515 COMBOS  GUILD PILOTBASS RENG £629 YWhether you bp(‘l](l just a few pounds on Premier slicks or

DYNACORD REF 3000 4x 10 BASS COMBO  FENDER. ARIA. WESTONE. WILKES

Heads or even if il’s hundreds on a complele Premier oulfil,

= = -} NSTOCK
PEAVEY - LARGE RANGE OF . AT O > i
GUITAR & BASS COMBOS I sgrocd ARRRIE e ST a e vou could win additional Premier gear equal Lo the Lolal of
WASHBURN D20, 023, D2012 your original purchase with this easy Lo enler compelilion.
CARLSBRO - MOST HEADS & COMBDS CLARISSA ELECTRIC ACOUSTIC
NSTOCK  FENDERACOUSTICS | o> eng Full delails and enlry form from your Premier slockisL

FREE DELIVERY

SABIN SMMONS) PAjSie

PUSTE0) SPECIAL PRICE CYMBAL PACKS
SADIAN FREEBIES] $D$1000 1 AT St

* [3IX 3G OF GOODIES INCLUOING T-SMIAT. CYMBAL BAG + 5 VOICE DIGITAL & ANALOG KIT 147 Hi HATS £ PACKY 14 Wibat
_sicatns sl o e o i s | 35 paeGiT g § PROGRAMMABLE KIT eSO iz £89
- i“uﬂ. ﬂrms nﬂmﬁwﬂ%‘m.%n AT SAME MEMUHT 2 Ak
PRICE AS STAROARD PRCE 2 * FOOT SWITCH MEMERY FEAT%H &gmems SOMPALIE ";‘-53‘5_',5".%"5;} e bt
7 # 4 DIGITAL SAMPLE SNARE DRU e s e
B e * SECOND SKIN FACILITY & HEADPHONE ST PASTE G601 04”508
1 A oA RODTAGHN 5 b ME&MLABI.E NOW WITH STANDS OR (Ldran
T G } P AVEDIS K ZILDJIAN
I8 CSASH CHINA ROCKTATON e 134 SIMMONS RACK o BPLASH 24 o SPLASH (]
't : b ALSO IN STOCK SDS9 & ALL SDS800 Ly S
49 SERIES. 1T SPLASH 13 i HATS (1L

L] T REW BEAT HI HATS L 147 R HATS [

THE LONDON DRUM CENTRE [ o | \oeastwanowane LoKPASTpAcK e, G ESRme  fe

L0 J13SNARE STAND . . £25 (113, 1and, 1a15) 6 G EEATOR ROGK I MATS 17 DK CRASH £1m

@ SUNNOS

16" Ak TrO € h 314 CYMBAL STAND  £30 ! £150 18 R CRASH s
PHONE 2 M B 315 HI-HAT STAND €35 £79 e 17 Ot b

= O 70 PIDEVEAVY NOE riss

01-769 5681 [T P e e
01-769 6496 s B

= MRS 5 PIECE APK INC TRISTAR
86 MITCHAM LANE
LONDON SW16

STANDS ..., ... .. . E475
r.a‘rm-l'.—‘?uﬂmmﬁ 133
ALL MAKES OF DRUMS IN STOCK

]
;
EECLEL

L
'§
S3ERREZR

EE

o 0 s 7 PIECE AF'K INC TFIIST#FI
r IV&I?MM’TO—'WSEI{E ﬁm.ﬁwnﬁ*ﬁr"mm 1%:32 r ?L?EEESHELLFﬁCK o E628
= PSR = 1. {1 |
WOowG CTOM TR 0 T GAETED CRETEON O o S0 % \r 7 PIECE SHELL PACK ., . . E425
AVAILABLE IN ROSEWOOD WM.NUT E BLACK
FAEE DELIVERY UK MAINLAND

ERT FREE TO YOUR DOOR

1)
o
'f, |
l:-' i
16 £

E
i

&
388

| SECONDHAND PERRL ﬁ:ecs. ' E325
BLE 70 GIGSOUNDS LTD & WE WILL DE? D

I:."i’

| * éahé

S/P.0's PAY

m
oL
(]
0
X=
=




DOD FX PEDALS:
PDS 1550
PROGRAMMABLE
DISTORTION

PDS 1002 2-SECOND
DIGITALDELAY

- PDS2000DIGITAL

SAMPLER
PDS 1700 DIGITAL STEREO

- CHORUS/FLANGER

(Prices and ratings in text)

ALL FOUR of these units come
in DOD's ‘Digital Series’ and
are USA-produced inidentical
castalloy cases with twin
“touch-sensitive’ footswitch
flaps and tight, precise
controls.

The housings used in this
series have easy-access top
mounted battery
compartments (each unit
taking a PP3 sized cell) with
optional stepped-down mains
feed via suitable adaptors and
strong jacksocket ins and outs.
Incommon with all the other
DOD pedals I've tried, they
sgem strongly enough made
to handle a world tour with
AC/DC, which places them at
the top of the pro class for
ruggedness. How they sound,
of course, is another matter; in
anutshell-good to excellent.
Indetail . . .

PDS 1550 ‘
PROGRAMMABLE
DISTORTION £149 (QQQ

W)

Generally speaking | can’t
stand most fuzzboxes — when
distortion is what |I'm after |
almost always prefer the
natural overdrive effects of a
fully wound-up guitar and
amp. And yet there are just a
few distortion units I've tried
over the years that have
sufficient extra qualities to
recommend them to me, and
this new DOD is definitely
one of them!

The bright yellow metal
housing carries a row of two
red LEDs and seven rotary
controls on the top edge,
labelled Frequency, Octaves,
Cut/Boost, Level A, Gain A,
Level B and Gain B.

OK, OK, we know it’s a digital delay unit, but ‘Dod’s got a digital delay unit’ doesn’t exactly pack the same zing, does it now?
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PDS 1002 2-SECOND
DIGITALDELAY £199.95
(QQ'aVY)

PDS$ 2000 DIGITAL
SAMPLER £259.95(QQ'A
Vi)

These two new DODs look very
similar, both in blue boxes and
sharing virtually identical
control layouts. Slider
switches govern basic delay
settings on the extreme left
hand edge, rotaries control
Delay Time, Regeneration,
Mix, Output and Input,

The difference between the
two really comes from the
expanded facilities ofthe PDS
2000, which DOD have seen fit
tocalla’Digital Sampler’,
designating the cheaper PDS
1002 as a ‘mere’ two-second
Digital Delay.

Both units are, in essence,
high quality digital delay
pedals, suitable for sound on
sound, infinite repeat and all
the usual delay tricks. What
really differentiates the two is
the PDS 2000's facility to
sample a sound of up to two
seconds long and then repeat
it(via atouch ofthe
footswitch) exactly in synch
with any suitable outboard
device, forexample adrum
machine, a synth etc.

Both units offer three click-
stopped settings of 2 Sec,
500msec and 125msec, plusa
1-10 rotary delay time variator.
The PDS 2000, however, also
has athree way selector
offering ‘Normal/Trigger’ and
‘Sample’ functions which are
the controls forthe sampling
features.

Setto ‘Normal’ the PDS2000
functions justlike the PDS
1002, butsetto ‘Sample’, a
touch of the ‘infinite repeat’
pedal starts the sampling time,
placing the effectin the
‘Infinite Repeat’ mode when
thisis over.

The problem, as with all
such pedals, is that the
sampling time is extremely
limited. Unless you have a
sound which can be squeezed
into the available 'window’,
then it's not a lot of use to
you, particularly on stage,
although it could have its

6: LowBoost On/Off; and 7:
Distortion A, delay on/off.
Once you've begunto
experiment with these
possibilities, the DOD reveals
itself as possibly the governor
distortion unitof all time. It

that English Tube sound that
has to be the winner. Here itis,
that Jeff Beck echoey overdrive
atthe stab of a footswitch!
Throw out your half dozen
assorted distortion pedals,

Connections comprise
standard 1/2inch jack sockets
for Input, Output and Dry Out,
with an extra mini socket for
a mains stepped-down feed.
As it's a '‘programmable’
device, there's rather more to

what you want but the total
versatility of the sound options
makes it tower above any
other distortion pedal I've ever
tried. Be thankful, then, that
‘DODinclude one of their

controls. Four basic settings
areillustrated, heavy metal 1,
tube overdrive, heavy metal 2
‘bright’ and English tube. For
me, it was the last of these that
made the DOD particularly
desirable. The HM distortions

uses for home recording,
especially considering the
high sound quality.

For all that, it seems to me
as if the lower cost PDS 1002
offers the better value for

getting the required sounds
out of the DOD than there is
with most fuzzboxes. The
purpose of this mayhem
machine is to replace with
one pedal the two or three
separate distortion pedals
which many players now find
themselves having to use to
get all their overdrive sounds.
What the DOD provides in an
attempt to achieve thisis a
twin distortion set-up with
Gains and Levels for each (A
and B) plus a three-control
parametric equaliser.

Inthatsense the PDS1550
just offers two distortion
pedalsin one box (albeit with
that parametric tone system).
One footswitch governs In/
Out, the othertoggles between
distortions Aand B.

Distortion A is a heavy metal
type with programmable
filters and an in-built delay to
give what sounds like some of
the ‘spaciousness’ you get
from, say, a Scholz Rockman,
while Distortion Bis more of a
basic overdrive type.

Butthere's much moreto
the DOD than this. Inside the
pedal is a series of computer-
like DIP switches which are at
the heart of the
programmability. Remove the
unit’s baseplate and you have
accesstothese switches which
govern functions as follows—1
and 2: Delay Time options 40,
20 and 10ms; 3: ParametricEQ
enable/disable on Distortion
B; 4 and 5: high cut/boost
filters adjusted via atrim pot;

takes some considerable
fiddling with to deliver exactly

sensibly straightforward user
handbooks which shows you
how to fiddle with these

are allthat you could ask; raw,
wild, and fearsome; butit's

buy one of these, take your
time learning to setitup and
you're established for life.

COUGAR
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socket. This plug and socket
may stand the test of time,
but | have my doubts, and
would have preferred to have
seen something more robust.

Allied to the socket is a
rotary click-stopped switch
which enables the Cougar’s
user to select a variety of
operating parameters
including Channels 1 and 2
individually as well as 1 and 2
in two 'mix’ settings. Two
push-buttons adorn each
channel’s pre-amp stages,
one for FX Send on/off, the
other for connection to the
in-built Accutronics reverb (a
nice touch as it gives you the
option of having reverb on
bath your clean and dirty
channels). Channel One also
has two rotaries — a Gain and
Distortion — while Channel
Two (the ‘Clean’ one) has just
a solitary Gain.

Another positive aspect of
the Cougar is the provision of
four-band EQ, divided into
Bass (100Hz), Low-Mid
(400Hz), High-Mid (1.6kHz)
and Treble (2.5kHz+). These
controls are really effective,
endowing the CLX 100 with a
very wide ranging sound
indeed.

A single reverb ‘depth’

control comes next, followed
by a master volume pot and
then an ingenious push
button which alternates the
amp between full On and
Standby, with a single LED
swapping from red to green
as the amp’s status changes. |
liked this a lot, not just
because it was clever, but
because it gives the Cougar a

‘bump-free switch-on’ from
standby and enables you to
do it from the front panel
without the need to mess
around with your mains
switch, which is safely
stowed away at the back.
Overall, as you can see, this
is a well-endowed amp for
the money. And the Cougar’s
sound is, as you might expect

from such a well thought-out
product, equally impressive.
The use of some extremely
tough internal devices
(including a toroidal mains
transformer and MOSFET
output devices) should make
the internals as long-lasting
as the externals.

| did, however, feel that it
was a little hissy and
spluttery at times for a
modern amp, especially when
being used at around its full
(100 watt) output level. A call
to FCN confirmed that they
too thought this early sample
too noisy and have changed
some of the internal
components in production
versions to cure the problem.

Leaving that aside, the
Cougar does have an
excellent sound. The Clean
Channel really is clean and
the balance potential between
the Overdrive dial-in and
Channel 1's pre-amp gain
enables you to set up the sorn
of versatility of distortion
which will suit almost any
guitar. It's a good smooth
distortion too, the sort of
sound which, especially when
reverb is added, places the
Cougar immediately in the
top bracket of modern
transistorised guitar amps,
with maybe just one or two
that can better it.

GARY COOPER

money, especially for the
essentially ‘live’ player. It
sounds as faithful and as
clean as the far more
expensive PDS 2000 and will
do most of the things that any
live player will want of a DDL
pedal. That to me makes it
the better buy, although it's
still a bit expensive compared
with some of the other up-
market delays around.

PDS DIGITAL STEREO
CHORUS/FLANGER

£199.95 (QQ'a VV)

Another very comprehensive
pedal, DOD's PDS 1700 has
the familiar array of twin
LEDs on the top edge, seven
rotary controls beneath
(governing Speed, Delay,
Depth, Speed, Delay, Depth
and Regeneration) plus the
familiar twin (Chorus/Flanger
and Bypass) touch-sensitive
on/off pads.

its abilities are a degree
more than those of the
average Flanger or Chorus, as
it enables you to set up
independent FX sounds
which you can select at will
via the appropriate ‘kick flap'.

But it's really no better in
this respect than the TC
Flanger/Chorus that | use
(and which costs quite a bit
less). Come to that, you can
pick up a pair of individual
Chorus and Flanging pedals
so cheaply these days that
the DOD’s RRP of nearly £200
makes it look very pricey.

GARY COOPER
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