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- Aussi hlndl:llﬁll'rlttymhaﬂn;ahrd time staying alive

~ on their first European tour. But as jonh Wilde discovers, they

. don't want to be another palatable pop group. Page 8

. Anyone who doesn’t like Pop Will Eat Itself is a mental

. retard, claims their drummer. Jack Barron counts his

' Hmnmns, Page I 7
. Folk singing and Buddhism dre more effective than Weight

; Watchers, maintains Suzanne Vega. Jane Simon checks

_ the bathroom scales. Pages 213 & 24

~ You don't have to be cool to rule Age Of Chance's world,

| you just have to like their version of Prince's 'Kiss'. James

| Brown does. And indie salwarts Hurrah? have accepted

. some major help for their ‘Sweet Sanity’ single. But Ron Rom
doesn't mind. Pages 38 & 39

 JAWS

Mark E Smith tells James Brown all about “this play wot
| wrote”, Ron Rom finds The Bambi Slam a bubbly

' champage perry, and Mary Anne Hobbs discovers fame on
the other side of the typewriter. Pages 8 & 9

 PHOTOGRAPHY COMPETITION
. A chance to snap up £900 worth of Mikon cameras. Page 15

|
- SCANNERS

'* A round up of the London Film Festival, some of which
may actually turn up in a cinema, and Labyrinth, which
unfortumately already has. Plus the rise and rise of Wiz Comics
Pages 18& 19

IN-TECH

- Time to go keyboard krazy with reviews of the Akal XX7000
sampler, Elka EM-44 synth, Star Samples tapes and the
Caslo CT-510 by julian Colbeck. Plus Hands On
Show report from Jerry Uwins. Pages 41,43, 44 & 47

 REVIEWS

I
i SINGLES: Mr Spencer bums for Fission. Page 21
i. ALBUMS: Queen live, The Damned, Bobby

Womack, The Trifflds and Kurtis Blow. Pages 26,

ES: Eurythmics, The Human League, Level 42,
_Hladt and Queensriche. Pages 29 & 30

DRD NEWS; BACKTRACKS: Page 6
UR NEWS: Page 10
FO RIOT (Blondie); MEMORY BANK: Page 12

‘%m_ﬁl-rrsmr-'r. Pages 34 & 35
 CHARTS: Pages 36 & 37

i l.'UBI.ISHEﬂ BY SPOTLIGHT PUBLICATIONS LTD.
. GREATER LONDON HOUSE, HAMPSTEAD ROAD
LONDON NWI 7QZ

Gb INTERNATIONAL CONCERT TRAVEL

i 1 ) 61 Quezn's Road, Brighton, East Sussex BN13XD

Telephone. (J273) 204101:2'3 Telex: 877546 MGPG
THE MISSION

LIVE IN W. GERMANY, SUNDAY JANUARY 25th

£75 INCLUDES Concert lickel, 1st class hotel, luxury coach from London
Cross Channel ferry. Depan eva 23rd Jan. Return am 261h Jan

DEEP PURPLE

LIVE IN PARIS, FEBRUARY 23rd
£75 INCLUDES. Concerl lickel, 15! class hotel, luoury coach from Lendon

Cross Channel Ferry, Full day/eve in Pans [D_I-’]
Depant pm 2151 Feb, retum am 24th Feb
£189 INCLUDES: Concen ticket, retum flight from Gatwick, 3 nights 15t OPA
class hotel accomodation. Depant Sat 215t Feb, Raturn 24th Feb =

ERIC CLAPTON

LIVE IN PARIS, SUNDAY JANUARY 18th
£75 INCLUDES. Concart tickel, 151 class hotel, luxury coach from London
Cross Channel Ferry. Depan eve 16th Jan, Retum am 19th Jan

METALLICA

LIVE IN WEST GERMANY, JANUARY 25th
£S5 l?\L LUDES: Concert tickel, 15t class hotel, luxury coach fr,_-m London, T —I
Cross Channel Ferry Drpaﬂ eve 23rd Jan. Return am 26th Jan

GARY MOORE

LIVE IN COLOGNE, APRIL 16th
£75 INCLUDES. Concert teket, 151 class hotel, luxury coach from Londor
Cross Channel Ferry, Depart ove 141h April. Retum am 17th Aprd

TINA TURNER

LIVE IN WEST GERMANY, SUNDAY APRIL 12th
£75 INCLUDES: Concert tickel, 15! ciass hotel, luxury coach lrom London TG
Cross Channel Ferry. Depan eve 10th Apnl Return am 13th Apnil -

EUROPE

LIVE IN ESSEN, FEBRUARY 6&th

£75 INCLUDES: Concert bcket, 151 class hotel, luxury coach from London, [.:I
Cmss Channel Fermry

FRANKIE GOES TO HOLLYWOOD

LIVE IN PARIS, FEBRUARY 5th
£69 INCLUDES: Concent tickel. 152 class hotel, luxury coach from London
Cross Channel Ferry, Full day/'eve in Pans EE]
Dopart ove 3rd Feb. Returm am 6th Feb
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MARILLION, who announced
a couple of dates for Web
members at Aylesbury
Maxwell Hall last week, have
taken pity on their northern
fans and lined up two shows
ot Liverpool Royal Court on
Decomber 29 and 30 and one
ot Glasgow Barrowlands on
the 31st.

Tickets for Liverpoal (which
are not restricted to Web
members) are £6.50 and £6,
while Glasgow tickets are
£7.50.

As weo told you last week,
these are likely to be
Marillion’s only British gigs
before next autumn as they
start recording their next
album in January.

More Sputnik
mischief ahead as
the band avoid chart
competition with
video-only “singile”

SIGUE SIGUE SPUTNIK
release the third in their
“singles trilogy" this week —a
video-only single of *Sex Bomb
Boogic' (see Singles page 21).
This new version — which

will not be available on vinyl in
this country — has been re-
recorded and produced by
Giorgio Moroder. The video
comes from the band’s recent
Royal Albert Hall concert and

THE FALL release a new
single, '"Hey! Luciani’, on
Beggars Bangquet on
December 8, to coincide with
the opening of Mark E
Smith’s first play. See Jaws,
page B.

Frank Pushes A Head

FRANK SIDEBOTTOM makes a timely reappearance with the
release of his ‘Christmas Is Really Fantastic’ EP on his new
label In Tape (through Red Rhino) on December 12. It features
such seasonal tracks as ‘Mull Of Timperley' and ‘Christmas Is
Really Fantastic’.

Frank will also be appearing at Manchester The Ritz
December 11, Stafford College 12, Blackburn King Georges
Hall 24, Cheltenham Town Hall 27.

ZEKE MANYIKA, ex-Orange
Juice, is finally free to tour
abroad after 12 years as an
illegal immigrant. His Dr Love
band has a new line-up
featuring Aubrey (ex Hugh
Masekela) vocals, Andy
Anderson, drums, and an
unnamed guitarist from
Transistor.

Before they pack their bags
for Spain, Africa, and the
USA, you can catch them at
Glasgow Rooftops December

January 15 is the
date when more
Womacks than you
can shake a stick at
get together for a

4, Liverpool University 5, Valentlnns—style
Blockpool Wintor Gardens 7, Teunion at the
< Albert Hall

London Astoria Ballroom 12,

FLESH FOR LULU, who have
“relinquished all previous
vices”™ in celebration of
signing to Beggars Banquet,
will play Camden Electric
Ballroom on December 8 to
promote their new single I5.
‘Ido!’ which is out this weelk.
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SEX BOMB BOGEY

Their critics, who defy
anyone to spot the difference
between the new ‘Sex Bomb
Boogie’ and the old, reply that
a video single is the only
product the band can release
which is not eligible for the
charts and can therefore not
be judged against the sales of
other singles. But at least
Sputnik now seem to agree
with their detractors over one
point — they're only a three
singles band.

Unbowed, they're now
recording their second album
for EMI. Advertising rates have
not yet been revealed

also features excerpts from the
Terminator movie.

The "B-side” of the video is
a |12-inch version of ‘Love
Missile FI-1 1" again using live
footage.

The band are still sneering at
their critics, claiming that
they've sold a million copies of
‘Love Missile FI-11" around the
world and that their ‘Flaunt It’
album has just gone silver (with
worry?) in this country.

They also maintain that
3,500 people saw their Royal
Albert Hall show in October, a
figure disputed by many
journalists there.

THE ROSE OF AVALANCHE, who've just finished supporting the
mission, undertake their own headlining tour at Wolverhampton
Scruples December 4, Retford Parterhouse 5, Hull Adelphi 6,
Manchester Boardwalk 7, Leeds Warehouse 8, Brighton Sister
Rays 10, Cardiff Mars Bar Club 11, Hammersmith Clarendon 12

A single entitled “‘Always There’, backed with their version of
The Doors’ classic ‘Waiting For The Sun’, will be released in the
New Year while they continue to support The Mission on their
European tour.

WE'VE GOT A FUZZBOX AND WE'RE GONNA USE IT, who are
currently in the middle of their nationwide tour, release their
new album entitled ‘Bostin’ Steve Austin®’ on WEA on December
8. According to the Fuzzbox dictionary, the album’s title is
translated as “splendiferous, aceomatic or just plain brilliant.”
The LP is produced by Vindaloo supremao Rob Lloyd, and
includes their current single ‘Love Is The Slug’. as well as
remixed versions of ‘XX Sex’ and ‘Rules And Regulations’.

EEK-A-MOUSE, who was last seen at London’s Kentish Town
Town And Country Club back in May, returns for two gigs on the
South Coast later this month.

He’'ll be showcasing his new band at Brighton Top Rank
December 15 and Bournemouth Town Hall 20.

He’ll be playing more dates early next year when he’s finalised
a new recording deal.

THE MOODY BLUES have added three more dates to their
forthcoming ‘Other Side Of Life’ UK tour at Oxford New Theatre
December 3, Liverpool Empire 11, Birmingham Odeon 12.

Their previously announced Wembley date on December 5 will
be a charity performance for the Duke Of Edinburgh’s Award
1986 30th Anniversary Tribute Project, in the presence of HRH
Prince Edward (who says the youngest child always gets spoilt?).

Womack And YWomack —
Cecil and Linda (Sam Cooke's
daughter) — will be joined by

album out on MCA this week
called "Womagic' (see review
page 27) and is producing
albums by Ron YWood and his
back-up singer Alltrinna
Grayson. But there'’s nothing
that couldn't be interrupted if
the politics can be sorted out
Observers put his chances of
appearing at 60 per cent.

As lead singer of The
Valentinos, Bobby's
contribution is obviously
important. But even then the
Valentino reunion couldn't be
complete as brother Harry

featuring Curtis, Friendly . ..
and hopefully Bobby, who
together made up The
Valentinos in the early '60s.

Tickets for the show —
which will be broadcast live by
Radio London — are £10, £9
and £7.50 from the box office
and other agents.

Bobby Womack hasn't yet
confirmed his appearance at
the concert. He's got a new

—
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THE CHAMELEONS have had
rumours of an impending
split strenuously denied by
their record company. The
band were reportedly
disillusioned by the
cancellation of a US tour that
was supposed to take place
this month.

Mark Burgess, the band’s
singer, apparently went on
holiday the day before they
were due to play their New
York gig — which had to be
cancelled due to
“promotional problems”. But
a spokesman at Geffen said
the band had merely taken
separate holidays after
spending all year on the road
and in the studio. A single
from the band is due out late
February.

PAUL SIMON has a half-hour
Whistle Test special screened
by BBCZ on December 3 at
8pm.

Interviewed while he was
over in London this summer
producing an album with
Ladysmith Black Mambazo,
who also appear on his
‘Graceland’ album, Simon
explains how he was
introduced to South African

ENO AND Mills: providing visuals for January South Bank performances

EG-LISTENING
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NEW MODEL ARMY, who were denied entry to the USA earlier
in the year on the grounds of “lacking artistic merit”, have finally
been granted their work permits.

“We can't understand why the US government should have
been so worried by three musicians,” says drummer Robb
Heaton, and vocalist Slade The Leveller adds, “| hope the
administration live to regret it”

The band will return (if all goes according to plan) to play
Kentish Town Town And Country Club on December 23. Tickets
are priced £4.75.

Pete Murphy also encountered problems with the American
embassy when he was refused a work permit last week.
Nevertheless, he hopes to set off for the USA in February to
undertake a month long tour.

The Bolshoi, who were supposed to be supporting Murphy,
have gone to the US and will now headline.

THE DAINTEES get themselves in a good mood for 1987 by
playing Manchester International December 4, Keele University
5, Harlesden Mean Fiddler 15, Newcastle Tiffany’s 17. They then
head off to the studio to record their second album.

COURTNEY PINE, who has the first British jazz LP ever to make
the national Top 40, has added five extra dates to his tour next
month, at Colchester L'Aristo’s on December 15, Folkestone Leas
Cliff Hall 17, Aberdeen Music Hall 20, Edinburgh Queen's Hall 21,
and Manchester Free Trade Hall 22,

ONE HUNDRED MEN, who feature ex-Jam bassist Bruce Foxtan,
will play London Marquee on December 9 and Poole Mr C’s 11.
Some vinyl product is anticipated in the New Year.

PETE SHELLEY, who has just completed a British Tour, will be

supporting The Smiths at the Anti-Apartheid Movement benefit
gig at Brixton Academy on December 12. Shelley will then head
off to tour Europe in the New Year, before going into the studio

ROBERT FRIPP, Harold Budd, Bill Bruford,
The Penguin Cafe Orchestra and Michael Nyman
also defends himself against are all taking part in a South Bank Editions Week
charges that he was aiding or at London's Queen Elizabeth Hall from January
abetting South Africa’s 5.9,

apartheid regime.

The programme includes
videos for his “You Can Call
Me Al’ hit, the new single
“The Boy In The Bubble’ and
‘Homeless’. The album is
already Paul Simon’s biggest
selling solo effort.

on the 6th, who will be performing to designs
and visuals by Brian Eno and Russell Mills.

*“township jive”™ music and
went over to record there, He

to record his new album in the Spring.

THE LARKS, whose ‘All Or Nothing Girl’ sneaked into the indie
charts at number 49 at the beginning of the month, have
confirmed a date at the London Marquee on December 15. They
will be supported by Timothy London. Tickets are £3.50.

The Penguin Cafe Orchestra will be in concert
on the 7th while Robert Fripp will be bringing his
League Of Crafty Guitarists (18 students of
“varying abilities”) over from North America for
his show on the 8th.

Billed as “the first ever festival of the sounds
and ideas that have changed the face of popular
music”, all the acts involved just happen to have
close connections with Editions EG.

Bill Bruford introduces his new band,
Earthworks, on the opening night, Janauary 5,
with Michael Nyman. They are followed by
Harold Budd (who's recently been working with
The Cocteau Twins), Roger Eno (Brian's

MARY COUGHLAN, the top Irish vocalist who recently supported
Robert Cray on his British tour, returns to play London Ronnie

Man Jumping, the systems music/jazz fusion
Scotts December 7, and Harlesden Mean Fiddler 9.

band, most of whom used to be in avant garde
orchestra Lost Jockey, round off the festival on
the 9th.

Tickets are £7, £6 and £5 per night from the
box office. There are also a strictly limited

CULTURE have added three more dates to their upcoming
British tour at Sheffield Limit Club December 7, Cardiff New
Ocean Club 18, Cambridge Corn Exchange 22.

ROUEN, the Midlands quintet Their London gig at The School Of African And Oriental

who got hefty Radio One

airplay for their ‘Young For A
Day’ single on their own Kick

brother), Michael Brook Laraaji and John Bonnar

number of season tickets at £25

Studies is for students only, but their Camden Dingwalls and
Central London Polytechnic dates on December 10 and 12 are
open to all.

label last summer, have
signed to EG and release a
new single in January.
Meantime they have a
series of London dates lined
up at The Marquee December
3, University Of London
Union 4, Tottenham
Middlesex Polytechnic 5,
Kennington Cricketers 8,
Fulham Greyhound 15.

WHAMI could still solve your
sister’s Christmas present
problem - although you'd
better check she hasn't
turned against them.

If not, "'Whaml! - The Final
Box Set’ will comfort the
bitterness with two gold
vinyl picture discs, Wham|
The Final T-Shirt, Wham! The
Final Notebook & Pencil and
Wham! The Final Calendar for
1987. And it wont cost you
more than £16.

KANSAS, who've lain
dormant for the past three
years — their last album was
‘Vinyl Confessions’ back in
‘82 — return with a new
album on MCA this week
called ‘Power’.

Original members Phil
Ehart on drums, guitarist
Richard Williams and
keyboard player vocalist
Steve Walsh (who's had a
longer holiday from Kansas
than the rest of them, having
quit five years ago), have
been joined by ex-Streets
bassist Billy Greer and
guitarist Steve Morse, who
has just been voted “Best
Overall Guitarist” in the US
magazine Guitar Player for
the fifth successive year,
having earned the reputation
with The Dixie Dregs and
various solo albums.

The album was recorded in
Mashville, mixed in Los
Angeles and London (where a
60-piece orchestra was
brought in for four tracks),
overdubbed in Atlanta and
mastered in New York.

The first single, "All |
Wanted’, is described as
“unmistakable” for anyone
who bought the 15 million

BRUMBEAT GOES ON

INTO A CIRCLE, whose debut
record was Sounds’ single of
the week, release the follow-
up entitled ‘Inside Out’ on
Abstract Sounds (through
Pinnacle) this week (see
review, page 21).

They have rescheduled
their London Hippodrome

died in 1978

The Valentinos' '60s
recordings — including 'It's All
Over Now' which was a hit in
1964 for The Rolling Stones
who recorded it after hearing
the original version on their
first American tour — have
recently been acquired by
Bobby's manager Allen Klein.
It's expected that an album will
be released next year

There's also a Womack
reunion album in the pipeline,
as well as a new Womack And

Brixton Academy dates on December 17-18.

@ POP WILL EAT ITSELF, whose date for December 11, and
'Poppiecocl’ single reached the indic Top Five, also play Deptford The Cage
are also going on tour next month, They digest 14,

themselves at Dudley |B's on December 5,
London University College 6, Basingstoke
Caribbean Club 7, Portsmouth Basin's ||,
Leicester Princess Charlotte's |12, Manchester
Boardwalk |3, Birmingham Burberry's |6,
London Astoria Theatre (supporting We've Got
A Fuzzbox) |7, North London Polytechnic 18,
Hackney Glasshouse |9.

BALAAM AND THE ANGEL and The
Mighty Lemen Drops (above) co-headline an
impressive line-up of Midlands talent at
Birmingham Powerhouse on December 23. The
supporting cast will be made up of Pop Will Eat
Itself and The Wild Flowers. A special encore is
planned with an appearance of ‘The Balaamy
Lemon Angels, who promise a series of “Slade
covers” among other treats. Tickets are £4.50 in
advance or £5 on the door.

Balaam And The Angel have also announced
that they will be supporting lggy Pop's two

TWENTY FLIGHT ROCKERS,
the London based quartet
who include ex-Generation X
drummer Mark Laff, will be
supporting Spear Of Destiny
on their tour beginning this
weekend. They will also

Womack album which will be
out before the concert.

albums they've sold up to
now.

headline at The Marquee on
December 19.

]

NEW FOUR TRACK EP.- OUT NOW

‘INSIDE OUT

Abstract Records g
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HOLGER HILLER releases his
second album titled ‘Oben Im
Eck’ on Mute this week as a
follow-up to his highly
acclaimed debut LP for
Cherry Red ‘A Bunch Of
Foulness In The Pit’.

Watch out for “teutonic
irony”™ on some of the lyrics
supplied courtesy of
Wolfgang Muller of Die
Todiche Doris or be square.

JOHN OTWAY has so much
confidence that his new
single ‘The New Jerusalem'’
will succeed that, rather than
waiting for a record company
to sign him up, he has signed
up WEA.

Otway strode into WEA's
offices last week armed with
300 singles (with an Otweay
label) he'd had pressed
himself and an advance for
the record company of some
£200, an offer that the multi-
national company could
apparently “not refuse”.

Otway will be appearing at
Manchester Bank On The
Wall December 3,
Wolverhampton Polytechnic
5, Southampton Connaught
Hall 6, Kentish Town Town
And Country Club 12,
Cambridge Corn Exchange
13, North London Polytechnic
16, Portsmouth Polytechnic
18, Finsbury Park Sir George
Robey 19, Brentford Red Lion
20, Fulham Kings Head 21,
Owval Cricketers 22, Blackburn
King Georges Hall 24.

THE INSPIRATIONAL CHOIR
reach a new state of mind
with their album ‘Higher And
Higher' on Portrait (through
CBS) on December 1.

They'll be invoking the
spirit of Jackie Wilson at
Leicester Polytechnic
December 10, Treforest North
Wales Polytechnic 12, Kentish
Town Town And Country 18.

THE ENID join the ranks of
Pink Floyd and Genesis when
they have a programme of
their music staged at
London’s Laserium on
December 5, 6, 13, 19 and 20.

DISHING

WISEBLOOD's second
single, ‘Stumbo’, finally comes
out this weeckend on K422/
Some Bizzare, over a year after
their first 12-inch, ‘Motorslug’

But the pace is definitely
hotting up. Wiseblood's debut
album, 'Dirtdish’, two years in
the making, will be out in
January.

On the album Wiseblood —a
collaboration between Jim
Thirlwell, aka Foetus, Clint

e e T e Sy

HAWKWIND have added two moro dates to their British tour at
Reading Majestic December 8 and Bournemouth Academy 9.
They’ll be supported by The Babysitters who have a live EP out

on Killerwatt.

Immediately after the tour, Hawkwind guitarist Hugh Lloyd-

THE DIR

Ruin and Motorslug, and
former Swans drummer Roli
Mosiman — are joined by
another Swan Norman
Westberg, Robert Quine (ex-
Lou Reed and The Voidoids)
and Phoebe Legere.
Wiseblood have been
touring Europe recently in the
company of Lydia Lunch. But
British dates are still awaited
from the band who were on
Sounds' cover last month.

Langton rounds up his own band for a pre-Christmas sortie at
Telford Barons Club December 11, West Bromwich Coach And
Horses 12, Birkenhead Stairways 13, Brentford Red Lion 14,
Brighton Richmond Club 15, Bristol Roxy’s 16, Colchester The
Works 17, Bradiord Royal Standard 18, Northampton Five Bells
19, Wolverhampton Scruples 20, Gravesend Red Lion 21, Oxford
Corn Dolly 22.

T e o o - oo )
Top Guns Go For lt...

BERLIN, still topping the singles chart with ‘You Take My Breath
Away' from the Top Gun movie soundtrack, are lining up their
first British gigs early next year.

The band, who are currently touring America, have a new
single out on Phonogram next week called ‘You Don't Know',
taken from their just-released album ‘Count Three And Pray".

The Men With No Bass ...

THE MEN THEY COULDN'T HANG bassist and founder member
Shanne Hasler has decided to leave the group at the end of
their current tour following “amicable discussions”.

Indeed, so amicable were the discussions that the band have
added another batch of dates at Chelmsford Essex Institute
December 5, Plymouth Academy 8, Reading University 9,
Warwick University 10, Uxbridge Brunel University 12, Bangor
University 13, Leeds Irish Club 15, Deptford Albany (Anti-Heroin

benefit) 20.

The band will be auditioning new bassists at the beginning of

1987.

IRON MAIDEN handed over a
cheque for £25,531.30p to the
NSPCC last week following
their benefit gig at
Hammersmith Odeon earlier
this month.

The amount was made up
of the entire income from
ticket sales and
merchandising revenue from
specially printed T-shirts
saying “l am an idiot. | paid
to see Iron Maiden and Bad
News at Haommersmith
Odeon. But the money went
to the NSPCC”, plus
donations from Edwin Shirley

Trucking, Phil Mcintyre
Promotions, Len Wright
Travel, Brilliant Construction,
Meteorlites, Bravado
merchandising and Snakatak
catering.

Handing over the cheque,
Bruce Dickinson said: “This is
a charity we all feel very
strongly about. The band
have three kids between us
and we think that people
should be made more aware
of the plight of many children
in this country who are often
in danger in their own
homes.”

STATUS QUO, who are about
to embark on their British
tour, have a 26-track video
called Rocking Through The
Years roleased by Channel 5
next week at an exceedingly
budget price of £9.99.

The 100 minute video,
which traces the band's
career from 1973 to the
present, includes 16 promos
which haven’t been seen on
video before, including their
recent ‘In The Army Now’ hit
and their new single, out this
week, called ‘Dreaming’.

THE POGUES have lined up a
third London gig on their
British tour at Kilburn
MNational Ballroom on
December 4.

They've also got two
Dublin dates at the Olympic
Ballroom December 19 and
SFX 20.

PLAY
LEAD
GUITAR

Your awn taacher in youf own home
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cmielies. ipecially created o ceach
AOCK ana MODEAN LEAD guitsr
styles This course will séve you vess
ol sruggling on your own with Bocks
All the tolos. modern lead runs, licks and

ity are played for you on the catiaries
1o praclice along with  This v sctually
better Than going 10 A tescher m I
enabiler you 10 hewe cach lesson a1 many
limed ai you wish  You may ahig write
ta me al any tima for free help and
advice il the need arniie
Courtet ate - =

LEAD GUITAR

RHYTHM GUITAR [

BASS GUITAR m

by Jack Wilcock

DRUMS Ll

by Jahn Kirk

For iree detaiis tick te courte you 4re
interestad in, Ll in the coupon ana pot
MOw 1O =

Jack Wilenck Traching Tapes
27 The Grean, Kingshilil,
Ware, Horta SG12 0QW

MNameo,
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ROCK INTO EUROPE!?!

METALLICA

PARIS, FEBRUARY 5 . . . E75

ERIC GLAPTON

PARIS, JANUARY 18 .

TINA TUHNEH

PARIS, MARCH 30 .

DEEP PURPI.E

PARIS, FEBRUARY 23 .

Price includes: Relurn travel by

I Hame
Address

(n H?[} ‘}bTS I
16a The Broadwey
London SW1D 1AF

Tel: Daytime No:

Hotel with privale bath/wc. Continental breakfast, Tickel lo festival.
Insurance agains! cancellalion.

Enciose £20 deposil per parson made payable lo. Concerl Promolions
(Cheques PO's) Please indicale in relevanl box the number ol scals required

luxury coach, Cross Channel Fcrm
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CHRISTMAS
COPY DATES

All Display ads to arrive by
the following dates:

Dec 20/27 (Double Issue)
Thursday December 11
January 3 Issue — Thursday Dec 18
January 10 Issue — Monday Dec 22

AMOULUAGE PRESENTS ACHRISTMAN EXTRAVAGANAA

GARYGLITTER

With Guesta

Hammersmith Odeon

b.*'\TL' R Dr\\l
“—1 :rDI;('{"\-l BER.730pm

L 380 N ADYASLCL TROM

B0 DN HCE 'E' T4l 2L CRIDIT CARD BOORINGS

00N THIATRE BODRINGS. TIL 298 3571
W ALER RO OFHCE, THL: 260 077
MOOTEL S wedy STARCRIIN 01 "M
ALEMARLL, ROLE O% 1L GRDY
RECORDS OR 0N THE SHGHT

-~

mteroty

1 on the Mightnder trien 1o London or Scotland and
d d comior. Emoy a dnnk and a snack an the
oud st back in your First Cliss reserved seat From just £19

I.ONDOH <> SCOTLAND
FROM £19

T greng Tt gela

 ==InterCity

HTRIDER
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DON’T MISS this NEWALBUM
from DAL LEWIS

RECORDS
SUPER STCREQ

151 NORK WAY, BANSTEAD, SURREY, SM7 1HR
Tel BURGH HEATH 61108 (STD Code 07373)

Distributed by EMI RECORDS Ltd.
1 3 Uxbnidge Road, Hayes, Middlesex, UB4 OSY
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- THEJESUSAND
MARY CHAIN
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HEAD
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City Solution
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INATIONAL BALLROOM
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p ROCK BOTTOM

Think hard. Think loud Think
Motorhead. 60 minutes of
Motorhead, 10 vyears on.
Includes “Killed by Death’
“Ace of Spades; “Bomber” and
“Motorhead’

Meatloaf 1s beyond compar-
iIson. An hour and ten minutes
including Bat Out Of Hell,
Dear Ringer For Love, Modern
Girl, Piece Of The Action and
Nowhere Fast.

Meatloaf live 1s a legend.
Watch the music on video. It's
as good as being there

Suggested retail price from £9.99.
Build a collection of Virgin Music
Video (each safely stored in its
own library case)

When it comes to Rock you can't get a harder collection.
Forget the pub, leave the leather and liven up your
living room. Play music video loud through your Hi-
Fi system and you'll be shocked by the experience.
Virgin Music Video can be played again and again.
The pictures are powerful and sound sensational.

The louder the better.

A behind the scenes look at
the making of a very special
record called 'STARS, that will
raise money for famine relief,
featuring Motley Crue, Iron
Maiden, Dio, Twisted Sister,
W.A S P, Queensryche and
Spinal Tap.

A look back at the best of
Bronze — the classic heavy
metal label! Featuring Motar-
head, Girlschool, Uriah Heep,
Robin George and Bronz. Per-
formances at their peak -
captured forever on video.
Watch them and you'll never
switch ‘em off!

o
| = — LT N TR e a2 e T N R e L e B

For a comprehensive full colour catalogue giving

detalls of the complete range of Virgin Music Video,

send a large stamped addressed envelope to:-
Virgin Music Video, 328 Kensal Road, London W10 5XJ

SEND A S.A.E.

FOR THE COMPLETE
CATALOGUE

INOLLOE MO0d

Emerald Aisles follows Garry
Moore on his triumphant
return to Ireland performing
LIVE in Belfast and Dublin for
the first time in ten years. 80
minutes of magic including
Out In The Fields and Pari-
sienne Walkways.

Virgin Music Video offers a
vast selection of music on
video.

Other  Rock/Metal titles
include ‘Supershow' (with Led
Zepellin, Eric Clapton and
more), Twisted Sister ‘Stay
Hungry, Uriah Heep 'Easy
Livin’,” Robin George ‘Dang-
erous Music!

Virgin Music Video 1s available
at all good record stores on Hi-
Fi, VHS and Beta.

Ve

Available at
WH Smiths
Woolworths
Virgin

HMV

Boots

and all good
record & video
stores.
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TAFFY, the renowned Italian fashion model and cult film star
aka Kathleen Quaye, continues to widen her talents with her
debut UK single entitled ‘'l Love My Radio’ on Rhythm King this

week-end.

ROB OLSEN, a Chicago-based
radio DJ, has selected the
best dance tracks from the
200 tapes sent to him, and
releases them on an album
called ‘Chicago Jackbeat’ on
Rhythm King this week.

METAL CHURCH, who have
been likened to “a rhinoceros
on amphetamines”, release
their new album entitled ‘The
Dark’ on Elektra this week.

ELEANOR RIGBY, who has
been laying dormant for over
a year, releases her new
double A-sided single called
‘Kiss Me Quickly It's
Christmas'/‘Mad Christmas’
on Waterloo Sunset (via
Backs) this week.

KLAXONS release a single
"about the experience of
singer Donald recently being
sacked from his job at
Encyclopedia Britannica for
replacing every reference to
Jesus with the word beetle”,
and entitled ‘Never
Understand The lganorance Of
The Rich’ on El {via Cherry
Red) this week-end

PIGBROS follow up their
‘Blubberhouses’ EP with the
release of a new single called
‘Cheap Life’ on Backs this
weekend

NIKK, a pop star in the
making from Newcastle,
releases his debut single
called 'A Song From The
Heart’ on his own So
Romantik label this week.

KEN BOOTHE, the Jamaican
reggae singer, releases a
cover of Sam Cooke’s ‘Bring
It On Home To Me’ on Trojan
this week.

METALLICA have their
‘Masters Of Puppets’ LP re-
released as a double album
which will play at 45rpm on
Music For Nations (via
Pinnacle) this week, following
problems with the running
time of the single LP which
used condensed grooves
{man).

PERENNIAL DIVIDE, a
Swindon band, release thoir
new single called ‘Burn
Down’ on Sweatbox (through
The Cartel) this week.

RICKY SCAGGS AND JAMES
TAYLOR join forces in a "duet
for Christmas” entitled ‘New
Star Shining” on Epic this
week.

THE BLOODBROTHERS and
Last Look continue their close
relationship by sharing their
debut single with the formar
on one side with ‘Chasin’ The
Blues' and the latter on the
flip side with 'l Won't Hurt
You'. It's out on Plastic Head
(via Rough Trade) this weak.

DELUSIONS OF GRANDEUR
release their debut single,
produced by Andy
Fairweather-Low, called ‘Wea
Are The Humans' on Rebael
this week.

COBRA, the heavy rock
group, return with theair
second album — the
revelation that they're ‘Back
From The Dead’ — and it's out
on Ebony this week.

XYMOX, the Amsterdam-
based band, release their
second LP called ‘Medusa’ on
4AD (via Pinnacle) this week.

PHIL COOL, the media man-
of-the moment, releases a
“tribute” to Rolf Harris in the
form of his new single 'Bridge
Over Troubled Water' on
Virgin this week,

THE SNOWMEN are back for
their annual single. This one’s
a festive version of ‘Nik Nak
Paddy Wak’ on Priority.

ALAN RANDALL, a leading
exponent of George Formby
music, turns a labour of love
into a commercial endeavour
for a single called 'Ooked On
Formby’ which is released by
Superb (through RCA) this
week.

AUTOMATIC SLIM, an Essex
R&B band, release their first
album on Square One
(through Backs) this month.
Called ‘Slim Love’, it was
recorded last summer at
Colchester Works and Essex
University.

C-CAT TRANCE releaso their
third album entitled ‘Zouave’
on INK (via Nine Mile) this
woek.

COLIN LLOYD TUCKER tries
his luck by releasing a single
and a mini-LP on the sama
record. The A-side is the
single called ‘Use ' and is
45rpm, while the flip side
contains six songs
collectively titled ‘Mind Box
and is out this week on DJ/
Plastic Head (through Rough
Tradae).

THE JUNK, a “new breed
guitar four piece”, follow
their first single, “The World
Doesn’t Turn’, with an album
called "Cuckooland’ on
Sheffield indie label Native
this week.

KLYMAXX, the American
female rock sextet who can
be heard singing their ‘Man
Size Love’ single in the
Running Scared movie, have
their new album out this
week on MCA, called simply
‘Klymaxx'. At least veteran
jazz-funksters The Crusaders
have been able to come up
with a more imaginative title
{just) for their new MCA
album, 'The Good And Bad
Times’. And Ready For The
World, whose self-titled debut
album went platinum in the
States, have found a title for
their follow-up album on
MCA. It's ‘Long Time
Coming’.

ATTACCO DECENTE, who've
been playing their hammer
dulcimers, tongue drums and
zither harps around the
community centres and youth
clubs around Britain, have a
five-track mini-album out on
All Or Nothing (through Red
Rhino) this week called '"UKA
{United Kingdom of
America)’,

SEVERED HEADS have their latest EP — which features a 23
minute mix of the title track, ‘Gashing The Old Mae West' —
released on INK (through Nine Mile) this week-end.

THITITHE

BOB MARLEY: More new oldies

BOB MARLEY has an album of early material called simply
‘Roots’ out on Blue Moon/Magnum. There's no clue on the
sleeve or label where the songs come from but side one, which
includes versions of ‘Concrete Jungle’, ‘Stop That Train’, ‘Stir It
Up’, ‘Kinky Reggae’ and ‘No More Trouble’, would seem to date
from just before he joined Island. And side two appears to be
Coxonne Dodd-produced tracks from Studio One in the mid-
'60s.

STEVE YOUNG, an Alabama-raised singer-songwriter who
hung around the West Coast country rock crowd at the end of
the ‘60s and wrote ‘Lonesome, On'ry And Mean’ for Waylon
Jennings, has his long-lost 1969 solo album, ‘Rock Salt And
Nails’ reissued by Edsel. t remains Mr Young's personal
favourite.

THE GRATEFUL DEAD's ‘Skeletons From The Closet’ (Thunder
Bolt/Magnum) is a straight reissue of the 1973 Warners
compilation of the same name and contains their hit singles
‘Uncle John’s Band’, ‘Sugar Magnolia® and “Truckin®, all made
when Pigpen was still a member of the band.

MICHAEL McDONALD has a ‘Best Of’ collection out on
Warners named after his recent hit, ‘Sweet Freedom’. It includes
his Doobie Brothers’ classic “"What A Fool Believes’ and tracks
from his two solo albums as well as his duets with Patti Labelle,
‘On My Own’, and James Ingram, “Ya Mo B There'.

DUFFY POWER, a '50s crooner turned '60s R&B singer, has a
batch of mid-'60s sessions released by Rock Machine under the
title ‘Mary Open The Door’. The album originally came out on
Transatlantic in 1970 titled ‘Innovations’ but was released more
because of the reputations of the backing musicians - Jack
Bruce, John McLaughlin, Danny Thompson, Terry Cox and Phil
Seaman - than Duffy’s. It remains a very eclectic British R&B
album of the era.

DECEMDIEER
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U-K- TOUR DATES FOR 19878
MARCH

THURS - 26: EDINBURGH * PLAYHOUSE

SAT - 28: BIRMINGHAM * NEC

SUN - 29: SHEFFIELD - CITY HALL

MON - 30: NEWCASTLE - CITY HALL
APRIL

WED - I: LONDON + HAMMERSMITH ODEON

THURS : 2: LONDON - HAMMERSMITH ODEON

TEN 134 mm TENT ‘134
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PRETTY
CHAOTIC!

Pure chaos or a new form of perverted pop? JONH
WILDE watches the falling apart of Australia’s
DIED PRETTY. Mugs by ALEXANDRA BURKE

'M TALKING to a group that
seems like it is about to
shake itself to pieces.

Died Pretty are smack in the
middle of a six month tour of
Europe and their drummer has just
broken his ankle. The singer just
popped down the road to get a jar
of coffee and thought about not
coming back, ever.

Discontent splutters and their shows
are cracking apart with a psychopathic
verve. The perfect document to all this

DIEDPRETTY things . . .

Is the recently released debut LP ‘Free
Dirt’, a severely buckled rock record.

Three years young, Sydney's Died
Pretty are away from home for the first
time, arriving here to a thoroughly
mixed reception.

In one corner, there's the dissenters,
those who would have you believe that this
group suffer from a morbid traditionalism,
merely some unwanted bastard son of r'n'r
conceived in some grubby garage corner,
then let loose to rape and pillage through
the urban indie wasteland.

Then there's the proponents, like myself,
who would willingly lay down on the tracks
to convince you that this is the most
prominent, most seminal Australian racket
to be found

Climbing from the wreckages that were
The End, The Hellcats and The 31st, Died
Pretty have filled two EPs (‘Out Of The
Unknown' and ‘Next To Nothing') and now
the current LP with dense, shattered
rocknoise. Died Pretty get stuffed in the
same bag as The Doors, the Stooges and
Dylan, but scramble out like tormented
alley-cats, eyeballs bugging outward

INGER RONALD S Peno decides to
return with the cotfee He says that
his group are a “great big noise, full

of fierce ingredients, a very odd chemistry,
something that spills from a beautiful
chaos”.

The very last thing Died Pretty want to
become Is a palatable pop group. That
would be impossible anyway. They're too
damned perverse underneath i1t all, too
wound-up with badass ramblings They'd
make a terrible mess out of being a normal
pop group

“There are elements of the traditional
and the perverse in this group,” announces
keyboardist Frank Brunetti. “We don't
bludgeon our audience with our perversity,
it's more subtle than that. It's not quite as
straight as it first appears. On first
impressions, next to a group like The
Go-Betweens, we probably look very
straight. Well, we're idiosyncratic in a very
different way.

“We're not obviously quirky. We cover a
huge range of emotions, an entirely wide
musical range But it's not like, this one's a
reggae song, this one's a country song, this
one's r'n'r. It's just that there's lots of short
melodic songs, lots of long, meandering
numbers, plenty of gentle ballads. Other
bands seem to want to restrict themselves.
We have a low attention span and that's a
great thing"

N THEIR more tentative form, slowly
unwinding spirals like the lurching
‘Desperate Days', they amble but
they don't slacken. In their more energised
moments, like most of ‘Free Dirt’, they
scrape a knuckle across your flesh and spit
their infected wrath in your gaping faces.

Talk about this group's “professional trad
tricks™ 1s simply wrong. This group makes
most modern rock sound like a tinny
transistor hum, drops a slug in the slot, has
a thirsty look about it. That's when it wants
to sound like it's choking to death. There
are other times when it makes a miserable
din, but a very untraditional din at that.

“The gigs that career out of control are
the best ones to judge in retrospect,” they
reason “But, while it's happening, they can
be too harrowing. A lot Is made of our
inconsistency, but it all comes back to how
we feel. Sometimes, we might go out and
play a very melancholy kind of set, rather
than a real kick out the jams sort of
noise

“Whatever it sounds like, there's always
that natural perversity trying to make itself
fell

"We have quite an urban sound, hardly
hardcore inner-city, but definitely urban. But
Sydney is just like any other large city. You
don’'t get particularly affected by the
environment. Not that we're ashamed of
being Australian, it's just not an issue

“Lyrically and musically, we're very
different from a band like The Triffids When
they go on tour, they'd have to drive to the
Eastern states. Perth, where they live, Is two
or three day's constant drive away from all
the major population areas in Eastern
Australia. We haven't been to all those
places that they drive through, all that
endless flat plain. Environment and
landscape plays an important part in their
songwriting and probably doesn’t in ours.”

“We’'re not obviously quirky. We cover a huge
range of emotions, an entirely wide musical
range . . . We have alow attention span and that’s

a great thing!”

“SOMETHING THAT should be
known Is that Hey! Luclanl s
not an antl-Catholic rant. It Is
a play based on The Fall song
‘Hey! Luclanl’ which | wrote
having read David Yallop's
book In God’'s Name. It Is a play
about the characters that
appear In the book, ItIsn't a
play of the book. No one talks
In Itallan accents or anything.

“If the suggestion that it Is
antl-Cathollc has arisen, It Is
because the press releases
have been written by people
who know nothing about the
play. That's because they
haven't seen the script yet,
then agaln not a lot of people
have,hahaha...”

Marik Smith's laugh soundly
spanks the atmosphere In the
Hampstead hotel bar. Both of
us are carrying huge grins
about the basic possibllities of
a play written by Mark E
Smith, playwright, and
featuring The Fall, cool group.

“There are so many people
Just walting to see It fall.
That's what keeps It exciting,
keeps me on my toes. I'm not
nervous. A lot of people
Involved keep coming to me
and worrylng about It, but
that will probably end when |
show them the script. Ha ha
ha"

The delightful world of Mark
E Smith, packed with violent
colour and huge crazy-
normality, Is about to be
showcased In Its most dellcate

PAPAL
VISIT?

form. This Friday, at London'’s
Hammersmith Riverside
Studios, Smith's first play Hey!
Luclani opens. At the time of
writing, the script Is yet to be
completed, the rehearsals are
yet to start, and the cast
includes but one actor and one
drama student.

The play features Smith as
narrator, Stephen Hanley as
Pope John Paul I, and cult
dancer Michael Clarke In a
mere one minute role. Actors
are frowned upon: Smith has
his own people doing the
muslc and production, and The
Fall may well read thelr lines
from scripts.

Will Mark Smith be as
capable a playwrightas he s
Iyricist?

*Probably not, but It's
something | thought I'd try. |
Just didn't want to end the
year again with The Fall
playing London at Christmas;
we did It last year and it's
boring. | always wondered
how people wrote plays, but |
don't think you need to know
anything about It to actually
do It. | could probably write a
boolk easler than a play = all
the time you have to be
thinking in three separate
dimenslons, which strangely
enough, Is quite my scene.”

In his lyrics, stylistically
Smith has trodden dirt Iinto
the floors and faces of Kathy
Acker and her art llk who, with
excessive use of filth, word

AT LAST
THE MARY
ANNE HOBBS
SHOW!

AND YOU thought all Sounds hacks were bland nonentities,
didn’t you? Until last week, that is, when we launched our
very own, very tall and very “sexy” Mary Anne Hobbs an an

unsuspecting public,

Yes, “Sizzling” Mary Anne appeared on the front page of
your snoreaway Sun in a compromising pose with “soap star”
Simon Henderson — you know, that herbert in EastEnders who
once multered the immortal line, “Errr. . .where’s me guitar?”

Snapped in some trendy London wine bar, they were —
gasp! — drinking from the same glass!

Bul more damning revelations ran with the snapshot, not
least of all that Simon was two-timing his fiancee with
“22-year-old brunette” Mary Anne, And — double gasp!! — the

SEXY SISTER CAUGHT
US INBED!

By EastEnder Si mon

THE SUN spread featuring Sounds’ very own sizziler. far right




The title of an early Fall
song proves prophetic
as Mark ESmith (right)
embarksonhisnew
careerasaplaywright,
with Pope John Paul |
(below) as his first
subject. James Brown
getsinontheact

processing, and supposed
sexuality, have falled badly In
thelr declared task of writing
In and about trash culture.

indeed, he dismisses Acker's
work as “pornography” and Is
scornful of the American
literary world's embracing of
It as high art. His own
approach to writing Is strictly
low tech.

*“The way | write Is very
laborious. | collect fragments,
pleces of paper, dlarles, clg
packets, menus, all covered In
scribbles, so when | sit down In
front of the typewrliter I've
got this blg spread of paper.
I've been coming back from
glgs and spending the rest of
the night writing and It's been
really enjoyable. Most of It has
been written on the Amerlcan
tour - I've not been reading It
back or changling It or
anything, It's all getting very
surreal. There are things that |
couldn’t Include In songs
because they'd Just become
uncontrollable.”

A common criticism of The
Fall Is that the lyrics are
unintelligible. How does he

react to this, | wonder?

“That was part of the Idea of
dolng the play. People will be
able to hear what's being sald
so supposedly that will be
sorted out, ha ha ha. If you're
bright or sussed, you'll get It,
or If you don't understand It,
at least you'll get some
enjoyment from It."

Is the script golng to be as
full of buzzwords and
Irrelevant alliteration as his
songs are?

“No. It’s qulte conservative
in that sense. I'm having to try
to keep the characters well
apart so that It doesn't sound
llike one long Mark Smith
rant.”

Davld vallop's Investigation
Into the corruption Inherent
In the Vatican Bank and the
subsequent certaln murder of
Pope John Paul |, Alblno
Luclanl, strips away the layers
as vividily and disgustingly as
the often-broadcast time-
lapse fllm of maggots
consuming a hedgehog's
carcass. Smith's play Is set to
magnlfy the guzzling of the
fattest foulest maggots - the

real love of his life was none other than her sister, Sarah!!

So that renowned organ of investigalive journalism had
performed a public service yet again — by alerting the
uninterested nation to the dubious bonking activities of a TV
celeb. . .and a Sounds hacketle. And we shall be eternally
grateful, even if other national papers refused to show Lthe
same sense of public duty by ignoring the scoop

completely. . .

Exceplt, of course, The Sun’s sister paper, the News Of The

World.

Only days later, they piclured “terrifically sexy” Mary Anne
and Sarah and that cad Simon. Bless her, Sarah had forgiven
her sister and boyiriend their minor indiscretion, the wedding
was still on, and Mary Anne would be bridesmaid! Hooray!

Bul why Sarah was so magnanimous became very clear two
days later when that noble and distinguished organ (The Sun,
vou fools, The Sun) ran a double-page spread on the affair.

Sarah had = treble gasp!!! — stolen Simon off Mary Anne in the

first place. Booooo!

It is obviously fearless reporting of this kind that has made
British journalism respected throughout the world, because
now we know that Simon had bonked both Sarah and Mary

Anne,

“In an ideal world,” the “rat” Simon declared, “1’d have
them both.” And then cheat on them both — so Monday's Sun

“‘revealed”.

Quite what these disclosures have achieved beyond a
certain amount of noloriely for the three parties concerned is
anybody’s guess. Has it helped Simon get a speaking part in
Eastenders? Yes. Has Mary Anne been offercd modelling
assignments by the dozent? Yes. And what of Sarah? Will her
wedding make The Nine O'clock News? We shall see.

Meanwhile, we're more than delighted that Mary Anne
writes for us. Well, it keeps her out of trouble, doesn’t it?

RUPERT HADDOCK

And now, by special arrangement with Overlay Promotions
(You Type '"Em, We Hype "Em), we present:

EUROPE ‘The Final
Countdown’ (Epic EPC
26808)%*1/
INCREDIBLE, ISN'T 117 Not
one single band member
appears in EastEnders. God
knows, they don't even wear
lipstick, let alone designer
jock-straps, and yet Europe
feature in this week's UK Top
Five

Good old Bnitish recard-
buying public, as
unpradictable and irrational
as ever

You can't even dance to the
single
pretentious dinosaur
suffocated by pompous
synthesized horns. And
unfortunately, the album is
just as disappoinuing. it

in fact, N's &

staggers along plaintively
disabled by its own
monolony Singer Joey
Tempest sounds like a
second-rate Jon Deverill in
places. . .in fact, the odd
chorus sounds like it could be
an out-take from the Tygers
Of Pan Tang's last album,
"Wreck Age’. And there's no
sign of Truant’, the one
Europe song which, like
‘Runaway’ on Bon Jovi's
debut album, could
conceivably leap screaming
from the grooves.

Europe are the short back
and sides of rock 'n’ roll,
trudging along in dull, sterile
and ever more insignificant
circles

MARY ANNE HOBBS

Mark Allan

archbishops, bankers,
freemasons and terrorists
Yallop Implicates In the
consplracy.

Boasting the confldence, the
width of worldview, and the
supreme arrogance that make
Marlk E Smith and The Fall so
speclal, Hey! Luclanl willl rise
triumphantly or topple
resoundingly. Smith Is set to
bring 2 new degree of
originality. lyrical perception,
and Northern wit to British
theatre.

“The music business needs
The Fall, and In the same way,
we'll probably do the theatre
a lot of good as well.”

To be sure. Can | have a part
In the play then?

"Pardon ... ? Oh yes, sure.
I'm looking for someone to
play a soclalist playwright, ha
ha ha. No, serlously, you can
play a British soldler If you
like, or what about the Vatican
Radlo broadcaster?”

All rlght.

“Ha ha ha. This Is the way
plays are made.”

They are indeed.

GET YOUR picture taken with
Alice Cooper if you want o gel
inlo next week's papers, they
told Belinda Beautay (she with
voung hopefuls Ego). And they
were nght. But so zealous was
she in her task that Alice became
decreasingly amused. You think
we jest? This picture was not
posed and one of the leather-
gloved hands does not belong 10
Alice Waonder where the other

one 1s?

Public Image Limited
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MINE'’S A
BAMBI SLAM

Ron Rom toastsa sparkling new talent; Steve snaps up a Double

THE BAMBI Siam (i-r): Natalle. Roy. Linda and Nick

WHAN! BAM! Here comes the sound of The
Bambl Slam. Here comes a furious rald on
all the stagnating germs around the
sterlle tollet of rock and roll. They revive
the danger and threat that has been
missing from the beast for too long, with
polsonous lead guitars that twist through
a primal beat like a slimy snake, while a
cello hints at something as sensual as the
red moon.

Let me put it another way. If you're
bored with groups with nice guitars and
nice female vocalists, and If you're bored
with advertising campalgns that are
better than the products they advertise,
then The Bambl Slam are for you. They're
excesslve, intellectual, nasty and exciting.

They cater for the bastard offspring of
punk's Initial energy who are now being
suffocated by the surrounding
conformity.

If you listen to the powerful ‘I've Left
Wondering', all the cooped up anger,
frustration and hate that you've wanted
to express as negatively as possible can
metamorphose Into a monument of your
Indlgnation for a time freeze-framed in
anclent ideas and styles. The Bambl Slam,
live, allow every emotion to run wild and
free. As crazy as It seems, The Bambi Slam
are you and me In a time when you're not
allowed to be allve.

Y'see, The Bambl Slam are what we
should expect from new bands. They're
frenzied, spontaneous and dynamic. They

Gap’

C hronicle.

e O

P

challenge the new morality that's
drowning music by belng the equivalent
of a sneering £*** offl

In Roy, gultar and vocals, they have a
maln man as ambitlous as sin, who Is
psychotic with his own disregard and his
band's success. On stage, he plays guiltar
like a re-animated halry skeleton who Is
dazed by the viclous soulfulness that his
gultar weaves. Roy arrived In London from
Canada where he met up with Natulle
(bass), Nick (drums) and Linda (cello).

There's nothing avant garde or
pretentious about The Bambl Slam,
though - they are basic rock and roll but
with a difference, partly because of the
way thelr music borders on mayhem and
beauty at the same time.

So will a major label fall for thelr
explosive charm? Well, London Records
were Interested Initially, but In fact The
Bambl Slam will make thelr vinyl debut
with '‘Blamp Blamp’ on Mute offshoot
Product Inc because the majors all ran the
other way when they saw them live; thelr
ragged spontanelty clashes head on with
current A&R demand for slick but
mundane professionalism.

Roy states: “They're too f***ing chicken
to take us, they're too scared. Nobody
knows how to handle this. I'm not sure If |
do. The Bambl Slam are blgger than me.”

The single will be out In January so
watch out — they're going to be one of the
most exciting and Important bands of ‘87!

WILD SCENES at the HMV superstore in London last week when
Heaven 17 turned up for o signing session. The band's carelully
calculated cool, not to mention the Budweisers under the table, was in
danger of being trampled underdoot as fan(s) rushed al them

In fact the first guy 16 come up to them hadn’t even bought a copy of
their new album, he just wanted them to sign his copy of “The Luxury

No wonder the band are looking pensive, Or perhaps, like the good
Iitle breed of popular capitalists their record company boss has been
encouraging recently, they've been perusing a recent issue ol [nvestors

In a profile of Virgin ple, managing director Don Cruickshank
explamnid 1o 1C readers that all new bands sign contracts ta bring out
s1x of seven albums, never more than 18 months apan

“If they're not successful, we have the rght to lerminate,

Cruic kshank told the magazine, “The delinilion of success s in our
hands. The artists have no rights.

Some of us have long krown that the face Virgin present 16 the
public 15 not always the face they present to thelr bands, Some of the
bands know 11 loo
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WANNA HEAR
WHAT'S NEW ON

THE INDIE SCENE?
THEN JUST PHONE

L¥VE
W#RE

Your call will cost 46p per minute at peak and
standard times, 23p per minute cheap rate

O 898-12113220

BLACK ROOTS lead a bunch
of Bristol bands at an
International Year Of Peaco
concert at the Colston Hall on
Decembar 18. They aro
supportod by Adinkra,
Independence Day, Glaxo
Babies (who've just reformed
after five years) and The
Flatmates.

THE METEORS have added
more dates to their British
tour at Rayleigh Pink
Toothbrush December 18,
Hammersmith Clarendon 20.

DAN come out fighting for
their ‘Can You Dig It?' EP on
Meantime with gigs at
Leamington Spa Hod Carrier
December 12, Middlesbrough
Albert 15, Leeds Adam And
Eves 16, Kendal Brewery Arts
Centre 17, Birmingham
Marmaid 20.

JEREMY HARDY, Arnold
Brown, Frederick Bentham,
Gary Howard, Kit Hollerbach,
Oblivion Boys, Stanley Bigot-
Smith and Martin Basserman
are among the comics and
impressionists who'll be
appearing at the Magical &
Mystical Cabaret Party Night
at Camden Dingwalls on
December 11 in aid of
Freedom Of Speech.

THE FARM leave Liverpool to
play Leeds Duchess Of York
December 5 and Sheffield
University 11.

THE OYSTER BAND return
from a German tour in time to
give their ‘Step Outside’
album a quick Xmas plug at
Putney Half Moon December
18, Brighton Pavilion 19,
Canterbury Westgate Hall 20.

MEL SMITH AND GRIFF RHYS
JOMNES have added more
dates to their Scratch ‘N’ Sniff
tour at Aberdeen Capitol
December 14, Crawley
Leisure Centre 19, Gloucester
Leisure Centre 20, Sheffield
City Hall 21,

1000 MEXICANS (above) come back from a European tour and
get stuck straight into British gigs at Hull Adelphi December 4,
Leicester Princess Charlotte 5, Fulham Kings Head 7, Brighton
Old Vic 10, Finsbury Park Sir George Robey 11, Whitechapel
Three Feathers 13, Covent Garden Rock Garden 18.

ENGINE, the Mersey boogie
trio, keep on truckin’ at
Rawtenstall Queens Arms
December 4, Burton-On-Trent
Central Park 6, Rochdale
Tiffany's 11, Rugby Peacocks
13, Liverpool Milo’s 17

BLYTH POWER will bring
their gig list over the ton for
the year during their next
batch at Wood Green Club
Dog December 5, Nottingham
Trent Polytechnic (with The
Redskins) 6, Cardiff Mars Bar
10, Swansea University 11,
Uxbridge Brunel University
12, Finsbury Park Sir George
Robey 18 (with Thatcher On
Acid and We Are Going To
Eat You).

VIRTUE, Oxfordshire heavy
rockers, headline a gala night
at Bicester Services Club on
December 19.

HONDO, the avant-garde
reggae outfit, play Canterbury
Kent University December 3,
London Kings College 6,
Bishops Stortford Snake And
Gooseberries 16, Oxford
Jericho Tavern 18,
Huntingdon Waterloo 20.

THE QUEERBOYS, who have
their debut album coming out
in January, are supporting
Tormé on tour and have a gig
of their own at Bedford Boys
Club December 13.

DUMPY'S RUSTY NUTS bring
their fifth anniversary tour to
a close with gigs at Telford
Barons Club December 4,
Melbourn Rock Club 5,
Maidstone Dittons 13, Lee
Green Old Tigers Head 21,
Croydon Cartoon 22, Burton
Central Park 24, London
Marquee 27.

SPACEMEN 3 “consummate”
the release of their ‘Walkin’
With Jesus® 12-inch at
Chesterfield Lagoon Bar
December 5 and Hackney
Club Mankind 12.

DEALER, Swindon heavy
matal merchants, celebrate
the release of their debut
album, ‘First Strike’, with a
gig at Stroud Marshall Rooms
on December 12.

MOURNELADE, the
“alternative metal band”
from Hillingdon, warm up for
their ‘Dirty Black Leather, Wet
White Lace’” EP at
Bournemouth 141 Club
December 12, Wood Green
Club Dog 13. North
Kensington Bay 63 16, High
Wycombe Nags Head 27

THE KURSAAL FLYERS will
be putting it back together
again for a couple of reunion
shows at Leigh Grand Hotel
December 12 and London
Kennington Cricketers 13.
They'll be supported by
Street Legal at both gigs.

SUN HOUSE OPERA, a Welsh
band who impressed those
few who've seen their
infrequent gigs, sneak up to
London for a couple more at
Camden Palace December 9
and Camden Electric
Ballroom 16.

THE BATFISH BOYS follow up
their "Justine’ single with gigs
at Cardiff Mars Bar December
9, Warwick University 10,
Birkenhead Stairways 11, Hull
New Adelphi 14, London 100
Club 16

CLAN OF XYMOX
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HEY PRESTO!
QUEEN CREATE
LIVE MAGIC

"""""

CVER 170 GREAT RECORDS SHOPS

| £ 0 RPN LU s
XA / /L' MAG/C
... dall ™ X

‘LIVE MAGIC’

INCLUDES THE HITS
"ONE VISION', "SEVEN SEAS OF RHYE',

‘A KIND OF MAGIC', "UNDER PRESSURE’,
‘ANOTHER ONE BITES THE DUST’,

‘| WANT TO BREAK FREE', ‘BOHEMIAN RHAPSODY",
‘RADID GA-GA’, ‘FRIENDS WILL BE FRIENDS’
AND MORE!

ALBUM AND CASSETTE OUT NOW
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OUR DEBBIE, Debbie feature
on the recording career of Ms
Debble Harry and Blondie a
couple of weeks ago aroused
quite a bit of interest. One thing
| missed was the track by
Debbie Harry on the sound-
track album to the movie Krush
Groove, which was released
last year on Warner Bros
(catalogue number 925295-1).
Debbie sang the John
‘Jellybean’ Benitez-produced
and co-wntten ‘Feel The Spin’,
in the company of other tracks
by Sheila E, Kurtis Blow, The
Fat Boys, Chaka Khan and
others.

Although the listing dealt
primarily with UK releases, two
readers — Hugh McKenna of
Glasgow and Wolfie of Ipswich
— pointed out that in the US,
‘Feel The Spin' was also issued
on a 12-inch single, and this is
worth noting here simply
because it has no British
equivalent, and seems to have

DYED PRETTY

Blondie’s loose ends tied-up

been imported here fairly
widely. The single was on the
Geffen label (0-20391), and
featured an extended dance
mix of ‘Feel The Spin' on the
A-side, and a ‘dub mix’ version
on the {lip.

With regard to soundlrack
recordings, it's also worth
noting that the 1984 Chrysalis
single 'Rush Rush' came from
the remake of the movie
Scarface. The US 7-inch
release of the single,
apparently, didn't have a dub
version flip, but fealured Beth
Anderson's ‘Dance Dance
Dance' instead.

Assorted other information on
the Blondie front also came
from Dave Burcham of
Battersea, Malcolm Waters of
Dartford, and Julian Ross of
Oxdord. Julan confirms that all
the Chrysalis singles, both 7
and 12-inch releases, had pic
sleeves and Dave in fact notes
‘Denis’, ‘(I'm Always Touched

By Your) Presence Dear’ and
‘Hanging On The Telephone', al
least, were limited editions of
just 10,000 pic sleeves apiece.

Although I'd never been
aware of one, both Dave and
Julian state categorically that
there was a 7-inch version of
the Chrysalis release of ‘Rip
Her To Shreds’ CHS 2180,
which like the 12-inch had three
tracks. The 12-inch itself
appeared in lwo incarnations,
the first being a limited edition
(10,000 again) which featured a
banner on the sleeve staling "a
three-song 12-inch for 75p”
When later reissued in 1981,
lhe sleeve was minus lhis
legend.

Other additional notes on
singles: the 12-incher of ‘Call
Me' was actually a Euro-import,
and had the Spanish vocal
instead of the English one, also
carrying the slightly ditferent
calalogue number CHS 12-
2514. The US 7-incher was

widely imported here in the
weeks prior to UK release; this
had a differently-coloured
sleeve, predominantly white
rather than pink. The ‘Piclure
This' 7-inch had a pressing of
10,000 on yellow vinyl, while
the 7-inch of ‘War Child' had a
limited edition of 5,000 as a
picture disc. Apparenlly, there
was a reissue of the ‘Heart Of
Glass' 12-inch (probably in
1981, when several of them
were repressed) which not only
lacked the original picture label,
but also the track ‘Rifle Range'l
The third track on ‘(I'm Always
Touched By Your) Presence
Dear' was actually ‘Detroit 442"
— that was a lyping error on my
part; what | had missed,
however, was the fact that this
track was on both 12-inch and
7-inch pressings. ‘Denis’ was
reissued this year, on both 7
and 12-inch; it featured the
same tracks and the same
calalogue numbers. The
difference is in the sleeve
colours, originally red and
white, but blue and white on the
reissues.

A couple of album notes:
'Parallel Lines' was also
released as a UK picture disc,
while the Canadian version
fealured the extended mix of

CATCH UP ON THE

FIRST TWO STAGES!

BOSTON — 32038

FEATURING ‘MORE THAN A FEELING'

AVAILABLE ON NICE PRICE

DON'T LOOK BACK — 32048

CBS

ALBUM AND CASSETTE.

‘Heart Of Glass’ as on the 12-
inch, and conlaining the 'pain In
the ass line' which tended to get
edited out of many releases —
notably DJ copies deslined for
airplay. The casselte version of
‘Eat To The Beat had a track
not on the LP version — the
French-sung ‘Sunday Girl’
which had also been on the
12-incher. The ‘Hunter’ LP had
a picture disc version.

Wolfie has a couple ol extra
bils and pieces lo add: A flexi-
single from Flexi-Pop magazine
entitled ‘Yuletide Throwdown'’
featured Blondie doing a

“strange version of ‘Raplure™.

And something | certainly didn't
know aboul: demos of Blondie
recorded by Alan Betrock in
1975, fealuring early versions of
‘Heart Of Glass', ‘Platinum
Blonde', ‘Oul In The Street’,
‘Puerto Rico" and one other
uncredited track, became
available as EPs, Thal's not on
Chrysalis, you understand. . .
Finally, Malcolm Waters asks
“Can you shed any light on a
record by the New York
Blondes featuring Madame X,
on the Bomp label, titled "Little

GTO'? This was rumoured to be

Debbie Harry."
Well, this was another
peripheral item | knew of but

T e

HEI"IORY

Sunday December 7

1942 Birthday of Harry Chapin,
in Greenwich Village, New
York.

1949 Birthday of Tom Walts, in
Pomona, California.

1954 Birthday of Mike Nolan of
Bucks Fizz, in London

1963 The four Beatles comprised
the entire panel of BBC TY"
Juke Box Jury show

1967 Otis Redding recorded
"(Sittin® On) The Dock Of The
Bay', destined to be his
biggest-ever hit, only three
days belore his death.

1967 The Beatles' Apple Shop &
Boutique opened its doors in
Londan at 94, Baker Street.

1968 Eric Burdon announced the
disbandment of the final line-up
of The Animals

Monday December 8

1943 Birthday of Jim Morrison
of The Doors, in Melbourne,
Florida

1947 Birthday of Paul
Rutherford of Frankie
Goes To Hollywood, in
Liverpool.

1969 Jimi Hendrix was found not
guilty in the Toronto Supreme
Court in Canada, of possessing
heroin and marijuana,

1975 Decath of Gary Thain, bass
player with Uriah Heep,
from a drug overdose

1980 Deathof John Lennon,
aged 40, murdered by Mark
Chapman who shot him at
the gates of the Dakota
apartment building in New
York

1982 Death of country superstar
Marty Robbins, aged 57,
from a heart attack.

1984 Deathof Nicholas
‘Razzie’ Dingley, lsle Of
Wight-barn drummer with
Hanol Roclts, aged 24 He
was killed in a head-on crash in
California whilst a passenger in
a car driven by Métle
Criie vocalist Vince Nell
(who was uninjured).

Tuesday December 9

1950 EBirthday of Joan
Armatrading in St Kites,
West Indies

1957 Birthday of Donny
Osmond, in Ogden, Utah.

1967 Jim Morrison of The
Doors was arrested onstage
in Mew Haven, Connecticut,
following a backstage slanging
rmatch with a policeman. He
was charged with a breach ol
the peace and resisting arrest

1972 Lou Relzner presented his
live orchestral staging of The
Who's rock opera Tommy, at
the Rainbow Theatre in
Lendon.

Wednesday December 10

1960 Elvis Presley’s ‘Gl Blues'
album entered the UK LP
charts at number one within a
couple of days of release

omiﬁ&d 1o me - Wolfie has

a little to say about it, 100

“Debbie was on the ‘Little

GTO' single on Bomp Records,
This used an out-take of her
guide vocal, later used with that
of Rodney Bingenheimer to
become the Rodney & The
Brunettes single. It also came
out in the UK, licensed from
Bomp by London Records, with
Debble's vocal and again
calling her Madame X."

Indeed it did. ‘Little GTO' by
the New York Blondes featuring
Madame X, coupled with
‘Holocaust On Sunset
Boulevard' by Rodney & The
Brunettes, was issued as a 7-
inch single on London HLZ
10574 in September 1979. The
important thing was that it was
barely on sale a matter of days
before Chrysalis stepped in with
heavy threats of legal action
because of the presence of
Debbie and Blondie on the A-
side, and London was forced to
withdraw its single haslily,
Anybody who has a copy or
finds one has a premium item,
because there were never that
many around; more promos
than commercial copies exist, |
should imagine.

And | think that's it for Blondie
and Ms Harry.

1967 Decath of Otls Redding,
along with four members of his
road band the Bar-Kays.
when their plane crashed into a
frozen lake in VWisconsin, en
route from Cleveland, Ohio

1971 Frank Zappa received a
fractured skull when he was
thrown from the stage of
London’s Rainbow theatre in
mid-concert, by a man who
was annayed because his
girlfriend fancied him (Zappa.
that is)

1972 Roberta Flack and two el
her band were injured when
they crashed her brand-new
Citroen in Manhattan,

1976 The funeral was held of
Tommy Bolin, the former
lead guitarist with Deep
Purple, who had died of a
heroin overdose the previous
week in Miami

Thursday December 11

1954 Birthday of Jermaine
Jackson, in Gary, Indiana

1964 Death of Sam Cooke, aged
19. He was shot by an LA
matel manager in an incident
involving a 22-year-old woman
he had picked up at a party

1970 UK release date for john
Lennon's first solo album
"Plastic Ono Band', which
featured the controversial
‘Waorking Class Hero'

1972 Genesis played their first live
gig in the US, at Brandeiss
University in Massachusetts.

1976 Ace Freheley of Kiss
suffered a severe electric shock
onstage in Florida.

1982 The Jam played their final gig
together, at Brighton,

Friday December 12

1915 Birthday of Frank Sinatra,
in Hoboken, New |ersey

1941 Birthday of Dlonne
Warwick, in East Orange,
New Je

1943 Eln‘.hd:n:{Chils Hodges ol
Chas & Dave, in Tottenham,
Marth London

1949 Birthday of Paul Rodgers,
in Hidvd(esbmugh.

1962 EMI's George Martin
journeyed to Liverpool to
assess the recording prospects
ofl Gerry & The
Pacemakers, also spotting
Cilla Black, who was singing
part-time whilst working in the
cloakroom at the Cavern Club

1968 The Rolling Stones, plus
guest artists including John &
Yoko. Eric Clapton,
Marilanne Falthfull and
The Who, lilmed the never-
screened TV spectacular Rock
And Roll Circus, at studios in
Wembley

1974 The Rolling 5tones
announced that Mick
Taylor was leaving the
group

1983 David Bowle's Serious
Moonlight world tour
concluded, with a gig in
Bangkole, Thailand

Saturday December |13

1948 Birthday of Ted Nugent, in
Detroit.

1960 RCA shipped its one millionth
UK copy of Elvis Presley's
‘It's Now Or Mever' at
3.30pm. Reaching the seven-
figure total six-and-a-half
weeks after release, this was
the fifth single to sell a million
in Britain, and in by far the
shortest period up to that
time.

1963 The Beatles completed
their third UK tour with a gig
at Southampton Gaumont. At
the time, they held numbers
one and two In both the singles
and album charts.

1974 George Harrison had
lunch with President Gerald
Ford at the White House, at
the invitation of Ford's son
Jack

——— e TP
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HOW MANY
TIME BOMBS HAVE YOU
PLANTED THIS W

- R SR TIE el
Parking on a road with central double white lines will force other drivers into oncoming traffic

If you park your car badly it’s like leaving a time
bomb in the street.

Just how much damage it will cause depends on its
precise location.

For instance, if you leave it on the zig-zag lines of a
zebra crossing it could kill or seriously injure someone
trying to cross. Why?

Because it blocks the view of both pedestrians and
motorists. It’s the same if you park right on the corner
at a road junction.

TN Faa : -~

Pring on the avcrnnnt means people have to walhinto.tha ra.

And if you park on the pavement you’ll force people
to walk into the road.

Just as bad is parking on a section of road with
central double white lines, because this drives others
straight into oncoming traffic.

In short, if you park carelessly and so put other
people’s lives in danger, you’re no better than someone
who plants a bomb.

If you want to become a safer driver and gain some

useful and long lasting advice Free-Call 0800 234888.

EVEN WHEN YOUR CAR IS PARKED IT CAN KILL.

Produced by the Department of Transport with -—w bt in the interesls of road safely.

Page 13
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land of confusion

SEVEN INCH (GENS 3) TWELVE INCH (GENS 3-12)
INCLUDES “FEEDING THE FIRE" (UNAVAILABLE ELSEWHERE)
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THE SOUNDS-NIKON
PHOTOGRAPHY COMPETITION

WIN £900 WORTH OF CAMERAS!

FIRST PRIZE: the Nikon F-501 worth £450

This is a unique opportunity to begin a career in
rock photography and win a superb Nikon F-501
worth £450 to help you on your way.

And if you don’t happen to snatch this brilliant
first prize, there are three Nikon One Touch
L35AE2 compact cameras for the runners up,
each worth £150.

All you have to do is submit an original black
and white photograph on the subject of rock
music or youth. It could, for example, be a live
shot taken at a local gig. But if this proves
difficult, it could be a group shot of a band you
know.

Of course, not everybody has the misfortune
to know a gang of rock ’'n’ rollers, so if this is the
case, any photo involving young people will be
acceptable.

The only conditions are that you are an

THREE RUNNERS UP: the Nikon L35AE2 worth £150 each

amateur photographer and your shot is in black
and white only, with your name, address and age
clearly marked on the back. Unless you enclose
an SAE, we will not be able to return your entry.
Colour photos or transparencies will not be
considered.

Our first prize, the F-501, is the latest
development in the Nikon range. Offering not
one but two autofocus modes in one body, the
F-501 does everything for you, including focusing
and exposure. Nikon rightly claim it is “an
extension for your creative vision’’, producing
one sharp and exciting shot after another, giving
you a professional quality to your photography.

And while the Nikon One Touch L35AE2
compact may not be as grand as the F-501, it is
still an easy-to-use automatic camera that will
provide the amateur with hours of fun and
satisfaction.

On top of this, the winner and three runners
up will have their entries published in Sounds,
and the winner will be commissioned to shoot an
assignment especially for us.

Now all you have to do is get snapping and
have your entries in to us by first post Monday,
January 12, 1987. They should be marked The
Sounds-Nikon Photography Competition,
Sounds, Spotlight Publications Ltd, Greater
London House, Hampstead Road, London NW I
7QZ. Please take care in packaging your
photographs to ensure they are not damaged in
the post.
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PHILIPS
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Level 42 x 6CD. Including extra racks on
The Pursuit Of Accidents and World Machine.

Not what you expected?

But seeing what's on CD is only part of it the
full story comes from hearing. And that’s simple.

For only £300 pick up the premier portable
CD player. The Philips D8854. (Complete with
dolby cassette, 4-band radio and graphic equaliser,)
Philips CD. Listenings highest level.

PHILIPS. TAKE A CLOSER LOOK.
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WOULD YOU LET YOUR SISTER
DATE ONE OF THESE GUYS?

POP WILL EAT ITSELF: Richard, Adam, Clinton and Graham

ESISTANCE IS
useless.

If the 100 metre
sprint guitars and smiling sickly
“harmonies of Pop Will Eat Itself
don't get you first, their clothes
will climb off their backs and
drown you in grease. Run for
the Harpic, the greatcoats have
landed!

“Anyone who doesn’t like us
is obviously a mental retard,”
explains stand-up drummer and

all round contrary geek Graham.

He's left Pop Will Eat Itself's
manifesto at home, inside his self-
painted pink and black polka-dot
Chelsea boots which he's too
embarrassed to wear and which

have caused him a personality crisis.

So we talk about girls instead.
“Cor! There are a couple of
really smart women in here,” leers
guitarist Adam, looking around the
hi-tech cafe with decidedly lowly
intentions. We're in Birmingham’s
Virgin Megastore, ostensibly to
discuss the quartet's sarky, solar
plexus punching EP appropriately
known as '‘Poppiecock’, a three-
cornered scrap with The
Undertones and Buzzcocks, with
Pop WYill Eat [tself coming out as
clear victors through sheer power
“It’s brillianc!™ they say of this
viciously sharp vinyl vibrator
currently sending shivers up the

charts.
“Cor'! Hello ladies!'”

F THE Stourbridge stubble,

snot and scum snog-rockers

had their wanton way there
wouldn't be a maidenhead left in
Britain. There's only one tiny
problem castrating their plans to
become the Casanovas of indieland
though: girls can smell them coming
for miles.

“Yeah, there might be some
really smart women in here today,"”
continues Clinton. “But if you
notice they're all sitting over the
other side of the room. They can
obviously see the thousands of flies
buzzing around your head, Adam.”

The singer, all hair and grins, lolls
in his aluminium chair over which is
slung a grey festering mass which
once belonged to the RAF circa
1 940.

It’s a dreaded greatcoat!

A vocal collision between Pete
Shelley and Benny Hill, Clinton
pauses to squint at a nearby video
screen which is showing The
Primitives’ ‘Really Stupid’.

“Cor! I'd give her one any day,”
he ejaculates about the wonderful
Tracy.

I"ll send your regards in print, |
tell Clinton, much to the
amusement of the band’s manager
and owner of the Chapter 22 label,
Craig Jennings, aka The Charlie

Drake of pop.

“Going by the music around at
the moment everyone seems to
have hard lives,” says the singer.
“It's all woe is me stuff. | mean, I'm
an uptight, sensitive kinda guy but |
like our music to be designed to
throw yourself about on the floor
and bang your head against the
wall. But if we say something like
that people will think we're like
King Kurt or something.”

Yep, or else they'll think you're
thick. Are you!

“Yeah", nods Graham, perhaps
the only person in Britain to have
been reprimanded for doing the
dead fly dance in the VIP lounge of
London's cultural pig trough, the
Limelight.

“Nah, we ain't thick,” disagrees
Adam, scratching his mutton chop
sideburns.

“l haven't got the brains to work
that question out so | can't make
up my mind,” gibbers Clinton
somewhat testily.

FTER A year of the good

(Fuzzbox), the bad (The

Mission) and the ugly
(Sigue Sigue Sputnik), stroppy
rockpop is suddenly bristling with a
bunch of brash, noisy, loud-
mouthed overloaded guitar goon
squads with irreverence in their
hearts and life in their limbs.

The Primitives, Spacemen 3, Age

Of Chance and McCarthy jump

Brash, wild and loudmouthed, POP WILL EAT ITSELF may be
the rock noise of 1986 but are they ideologically sound?
JACK BARRON looks behind their greasy greatcoats. Photo
by STEVE DOUBLE

immediately to mind, while further
afield in New Zealand The Jean
Paul Sartre Experience are waiting
to enlighten these dark days. And
right slap, bang, wallop in the
middle of all this joyful activity
throb Pop Will Eat Itself.

Because they don't want to be
tied down easily, PYWEI tend to
deliberately sell themselves short
through sick humour in interviews.
In fact, they aren’t stupid, they
don't smell (much) and their dodgy
greatcoats and leachers hide an
even great sound.

‘Poppiecock’, which incorporates
the three song spurts of their first
single ‘Poppies Say GRRrrr!" and
grafts them onto some even more
volcanic compositions, is absolutely
fine. In ‘Mesmerized’, ‘Monogamy’
and ‘The Black Country Chainstore
Massacre’ they've fashioned some
of the most incisively honed
unrequited relationship songs since,
oooh, Buzzcocks' 'Love Bites’.

What some people find hard to
handle, though, is the band's
laddishness. This quality goes against
the grain when every group in
Britain is subject to the strictures
of having to be politically
outspoken, (pretentiously)
philosophical and (spuriously)
asexual in order to be seen as
ideclogically kosher.

PWEI are not bleating lambs.
They cock their snotty noses at this
cultural tyranny, while playing

socially right-on (maaan) benefits.
They're proud to be, ulp,
Hawlkwind fanatics and perform
‘Orgone Accumulator’ live, a
hangover from their space cadet
days as The Wild And Wondering.
And any band who terrify one of
their severest critics, a minor
fanzine writer, by smothering him
in kisses obviously have their long-
haired heads screwed on tightly.

3 OOK, WE'RE loud and
obnoxious basically,”
explains Richard while the

rest of the band continue to ogle at

anything female. “"We're hard,
macho cock rockers, the Kiss of
the '80s. But we don't have fights.

When it comes to fights we

quieten down or run like hell,

hahahahaa!"”

“In order to attract girls, our
album is going to be called ‘Muff
Diving'. It'll have lots of sensitive
songs on it,” lies Clinton.

So is your music mindless?

Richard, Adam and Clinton:
“Naaaah!"

Graham: “Yep!”

Contrary sod.

Pop Will Eat ltself are
determined to take the if out of
your life and put it in the pockets
of their grubby greatcoats.

Sounds to me like the warmest
place to be this winter,
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MEET CHRIS KNIGHT,
THE EINSTEIN OF THE 80’s.

s B

EDITED BY TONY MITCHELL

When his professor steals his prize invention, Lo N Do N CA L LI N G

he turns revenge into high comedy.

When he gets mad,
he doesn’t get even...
he gets creative.
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COMIC MAGAZIME: the Japanese praclise the art of interviewing with a spring onion

LONDON FILM FESTIVAL

THIS YEAR's Festival wound up last weekend,
after running through a mountain of celluloid
that may or may not turn up in cinemas over
the next year or so. While there were
disappointments among some of the entries,
plenty of strong, enthusiastic pictures turned

up from unlikely quarters.

The Swedish comedy My Life As A Dog is
one to track down next year, as Is a charming
growing-up film by the Australlan director Jane
Camplon, Two Friends. | missed Ken Loach's
Fatherland but the Interest suggested that it
could generate enough acclaim to be next
year's Killing Fields (which was also
photographed by Chris Menges). Several films
in the season - like Critters and Round
Midnight - have already opened, and Gothic
and Nic Roeg's Castaway will be here soon.
Out of C4's Film Four Productions, Horace
Ove's Playing Away, a tough cricket comedy,

is one to catch.

Some offbeat entries turned out to be
remarkable. Splke Lee's She's Gotta Have I,

made for $100,000, might turn out to be the cult

hit of the new year. More peculiar was Jos
Stellings' The Pointsman, a slab of Gothic from
the Netherlands, beautifully filmed at and
around an old signalbox: somebody must
surely pick this up for distribution. Likewise
one or both features — And Then and Tokimek!
— from brilliant young Japanese director
Yoshimitsu Morita, and the whimsical Hong
Kong comedy of manners Infatuation.

Besides these, here Is a Festival Choice of
four to make note of. There's Takita's
thunderous junk-culture comedy, Comic
Magazine; the Talwanese Super Citizen, a
striking study of a city (Taipel) in thrilling
motion; and Elem Klimov's magnificent
Russian elegy, Farewell, from the director of
the devastating Go And See (which opens here
in February). But above all, look out for Fred
Wiseman's Deaf And Blind four-film series
about the Alabama Institute For The Deaf And
Blind — a wholly unsentimental and Insplring
achlevement by the world's finest
documentary-maker.

RICHARD COOK
e s s e e

THE GREATEST HITS OF 1986

(Telstar)

THE COMPANION book to the ubiquitous Telstar
Greatest Hits Album of the year that was. And

hold Madonna or Prince or even Five Star down to

just one track when garbage like Culture Club,

Samanfa Fox and even The Pretenders, who have
had to wail till the very end of the year lo release

consequently every bit as emply and
unchallenging as every such record could ever be.
In short sharp bursts of servile star grovelling
and press release regurgilation, a number of
‘leading journalists’ give you all the facts you knew
already and a couple of piclures you've seen
several imes before There are 64 artists featured
here, so presumably there are 64 tracks on the

an awlul single and an even worse album, are
ranked as equally important.

According to The Greales! Hits Of 1986, all we
can look forward to next year is the arrival on the
scene In a big way of Curiosity Killed The Cat and
Nick Kamen (apparently he's just signed an eight
album deal with WEA!). Mind you, to be fair, they
also lip Anita Baker and The The.

TRI-STAR PICTURES Presents A BRIAN GRAZER PRODUCTION

Telstar album. | wonder how they've managed to ROGER HOLLAND

A MARTHA COOLIDGE FILM “REAL GENIUS™ VAL KILMER
GABE JARRET MICHELLE MEYRINK and WILLIAM ATHERTON
Supervision by BECKY MANCUSO and MICHAEL PAPALE music by THOMAS NEWMAN
Erecutive Producer ROBERT DALEY Edior RICHARD CHEW
Directer of Phatograpny VILMOS ZSIGMOND, ASC. Story by NEAL ISRAEL & PAT PROFT

Musi

seeeniayty NEAL ISRAEL & PAT PROFT and PETER TOROKVEI .; f
Produced by BRIAN GRAZER Directed by MARTHA COOLIDGE A
(] (cowsvsteren]*  PANAVSION® ot TSR FELEASE /STARY

STARTS FRIDAY DECEMBER5

CANNON OXFORD ST. 8%
CANNON PANTON ST. 38

ACROSS LONDON

AND AT SELECTED CINEMAS
THROUGHOUT THE COUNTRY

SEE LOCAL PRESS FOR DETAILS

m

MOORE
THE
MERRIER

THE BALLAD OF HALO
JONES BOOK THREE
Alan Moore and lan
Gibson

D.R. & QUINCH’S
TOTALLY AWESOME
GUIDE TO LIFE

Alan Moore and Alan
Davis

(Both Titan Books)

THESE TWO book-length
compilations of the 2000AD
series are the work of Alan
Moore, a revolutionary, a comic
genius. That's not lo say he's a
would-be Che Guevara or
Lenny Bruce. Moore's
inspiration i1s restricted to the

exhilarating new breed of comic
book which is shaking up this
ime old genre and is about to
win it acceplance as a serious
art form.

Halo Jones, with a leading
character who is both female
and resolutely ordinary, takes
the futunstic comic format and
lifts it far above its usual staple
of what Moore calls the three
G's, guns, guys and gore

The backdrop for this third
book is the war in the Tarantula
Nebula, a constant background
theme in the first two books.
Although this is the most action
packed, most violent Halo
Jones series 1o date, it never
lapses into the one dimensional
blasting and escalating deaths
per frame menlally of its more
traditional peers Halois a
heroine with a familiar clutch of
neuroses and this strip, as ever
beautifully drawn by lan Gibson,
1s underpinned with all the
confusion of the real world

D.R & Quinch are Iwo
anarchic, psychotic alien
college students. In the four

adventures collecled here, they
shape the earlh's continents lo
spell out an insull to their
college dean, fall in love, join
the army and make the most
conlroversial movie in hislory.
Guide To Life is a wildly
imaginative ouling that recalls
the spirit of the Axel
Pressbutton strips which
appeared in our very own
Sounds and represent Moore's
first published work, although
then he was primarily an
illustrator rather than a script
wriler.

The Guide reaches ils peak
when D.R. & Quinch go lo
Hollywood, a revised rendering
of the would-be film makers in
tinseltown standard, that
features a hoslt of familiar
characters such as Barry
Normal the film eritic. The film
they eventually produce is the
cull classic to end them all,
Mind The Oranges Marion

Two “'1l;'"'l(ll’ill_ﬂl;j'1 even
seminal, vehicles that are well
worth their cover price

ROY WiILKINSON
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I[F IT AIN'T STIFF . ..

VIZ COMIC

‘The Big Hard One’

(Virgin Books)

JUST RECENTLY, Viz Comic has become near enough
Immaculate — a smoothly written, viclously funny subversion of
the children's cartoon format, polgnant and polsonous, just that
little bit crazler than the real thing, just that tiny bit more violent.

Like when Biffa Bacon duffs up Percy Posh In Viz, the dazed
victim actually bleeds and suffers, while the gleeful assailant
contentedly wanders off to recelve encouragement from an
equally pig-ignorant father, just like real life in fact.

The complete absence of niceties Is driven home by drawings
Identical in mood to those of the bona fide kids’ comics - a
pinpolint accuracy which has already led to Viz being banished
from the shelves of certain top stores, and also to a number of
Shock! Horror! articles in the Sunday papers.

It's taken seven years for the Geordie-based magazine to
reach this perfect state, where worldliness and chlldhood whims
battle it out, youthful belly laughs tussling with adult cynicism,
fangs going in deep, brewing up a bundle of bitter pranks and
Jaded jocularity.

It's a potent mix of Interests, as this compilation ably
demonstrates, taking us through the best of issues one to
twelve (December 1979 — May 1985), revealing the glant strides
made between the relatively shallow knockabouts of earlier Viz
and the smouldering comedy fire-bombs found In later Issues.

You have to laugh! Page 43: Paul Whicker The Tall Vicar
steals the takings of a blind busker and picks the pockets of his
parishloners; Page 66: The sickest photo-love story ever, ‘Love
Is Blind', featuring a sightless policeman and a surrealist job
Interview; Page 72: Soccer supremo Bllly The Fish flaps around
the field in Fulchester United's famous colours and pulls off a
prizewinning header!

It's not even funny as such, most of the time, just slightly
off-centre and utterly without shame. Buy this and then
subscribe to thelr bl-monthly wads of welrdness — your guffaws
will cause you great discomfort in the stomach region.

NV

INE_ONLY PUFFS DON'T BUY_ sriwomy 5

Plus a terrific
SPIDER JOKE - p.5

VIZ ISSUE 12: subvert your kids this Christmas

MR SPENCER
THE STRANGLERS wonder that this collection
Screentime works, and is a fair
(CBS/Fox Video) representation of the band's
WHETHER YOU consider that mellowing years.

The Stranglers have musically
progressed or regressed, there
is no doubting thal their current
style is more suited to the
fashion of videos than it ever
has been. With tracks such as
‘Always The Sun' and ‘Midnight
Summer Dream’, there is litlle

Despite the familiar sober
looks, the men in black are
obviously taking themselves
less seriously these days, and
in ‘Nice In Nice' they bear
closer resemblance lo The
Monkees than the four angry
men who were locked up in jail

for inciting a riot. The videos
have become more lavish in
line with their chart success.
While miming in {ront of the
camera, they still manage to
impose an air of conviction few
other bands achieve.

This collection takes you
chronologically from ‘European
Female' through to 'Always The
Sun'. Their earlier music is
more atmospheric and as such

the visual simplicity makes for
more interesting videos.
Although the band never reach
flippancy, the frivolity in these
videos direction plays against
the band's serious image.

This is not a must for all, but
for those who have only
relatively recently caught onto
them, it is a worthwhile

invesiment.

BERNARD ROSE
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THE CLIFF RICHARD
FILE

Mike Read

(Roger Houghton)

WHEN MIKE Read found
gelting up early in the mornings
harder and harder to manage
(he was only being paid 27
million pounds a week to do it
after all), and shuffled on to a
lifetime of lazy lie-ins with The
Icicle Works album of his
choice, he did so multering
something about ‘writing’. This
is one of the fruits of his newest
career, and presumably it's had
something to do with him

GOING UNDERGROUND

LABYRINTH

(Tri-Star Pictures)
“Somewhere over the
rainbow, way up high. . .”

| swear to God that as |
muddled my way across
Lelcester Square en route to
the preview of Labyrinth, an
almost tangibly sensual
version of that song caressed
my senses. It must have been
a sign.

To give Labyrinth its due, it
makes no attempt to disguise
its terms of reference, Indeed
it pretty much rubs your face
in them. The Wizard Of Oz,
the two Alice stories, Sendak
and a whole host of
traditional fairy tales
including Cinderella and
Snow White, all of these have
their part to play within the
Labyrinth, the huge maze of
tunnels and passages which
struggle to frustrate a young
girl's quest to rescue her
brother from the Goblin King
(just like a Teasmade but with
a silly wig).

The fruit of a partnership
between Jim Henson and
George Lucas, Labyrinth sets
boundless fantasy against
psychological pseudery,
wonderful puppetry against
flawed humanity. Somebody
should have told this film’s

waking up with Smiffy.

As you'd expect from a fact-
lover who could bore for NATO,
The CIiff Richard File is one
long list. One very long list of
facts and figures and quotes
strung together in chronological
order. And as such it barely
addresses any of the major
issues relating to Cliff Richard's
long and incident packed
career, and inslead bases its
claim for your £8.95 on the fact
that it can probably tell you
what colour underwear, if any,
Cliff was wearing on any day in
the 1960s.

ROGER HOLLAND

Big Name, the one, the only
David Bowie, never to act
with children, animals or
puppets. At aimost every turn
the creations of Jim '‘Muppet’
Henson upstage Bowle. His
performance also in many
ways matches the fortunes of
the film itself. Just as he
appears first beautiful and
then a bit of a plonker in
roughly equal proportions, so
Labyrinth is alternately wildly
enjoyable and tediously, self
consclously self important.

This is a film which works
best as pure cinematic
fantasy. Full of wild humour
and extravagant creation as
best typified by the brilliantly
gung ho and courageous Sir
Didymus — a tiny terrier cum
squirrel — and the
staggeringly foul Bog Of
Eternal Stench, the modest
Beyond Disney adventure
plot makes for fine viewing.
However, every time
Labyrinth leaves this straight
and narrow path for Company
Of Wolves territory and
struggles to become a
metaphor for a child's
journey into womanhood
then it begins to smell just as
bad as the Bog Of Eternal
Stench Itself.

ROGER HOLLAND

ALBUM & CASSEITE

”~

Distributed by LIS Records Lid. (3 A Worner Communications Co.

UNLEASHED"NOW IN THE UK!
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OUR HOUSE/DRIVING IN MY CAR/MICHAEL CAINE/WINGS OF A DOVE/YESTERDAYS MEN,/TOMORROWS JUST ANOTHER DAY /I'LL COMPETE
(WAITING FOR) THE GHOST TRAIN/UNCLE SAM/THE SUN AND THE RAIN/SWEETEST GIRL/ONE BETTER DAY /VICTORIA GARDENS

UTTER MADNESS.. . completes the set

The perfect reminder of their very best. All the Nits from 1982 — 86 . . . & more.
Featuring the new hit single (Waiting For) The Ghost Train *
Oz LP(JZLP 1) Cassette (JZMC1) & Compact Disc (JZCD 1)
Also available. .. UTTER MADNESS the Video(VVD 180),

featuring 11 exceptional videos . . . & more.
*CD features extra track— Seven Year Scratch (Hits Megamix).
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Reviewed by
Mr Spencer

THE RESIDENTS ‘Kaw-liga’
(Torso) A Hank Williams
composition, ‘Kaw-liga’ is the
best thing these mysterious
Californians have released in
ages. A deeply sinister
dancefloor bomper, it
subverts normality and turns
it both inside out and upside
down. Even at zero volume, it
infuriates the mad bastard in
the flat upstairs and drives
him into deranged floor-
thumping spasms, but that
says more about the high
chlorine content in our water
than it does about The
Residents.

Oh, | nearly forgot, it's
about time they stopped
toying around with other
people’s songs and started
working at being visionaries
again, even if cover versions
are a lot of fun.

WIRE *‘Snakedrill EP’
(Mute) Starting anew with a
sturdy 12-incher, an
unexpectedly accessible
matching of gentle vocals
with tatty barbed keyboards
and moody basslines.

You have to admire their
cheek, reappearing just as
their name was being hoisted
up next to The Doors and
Hendrix in the Hall Of Rock
Legends. Such irreverence,
such class.

THE MOB ‘Crying Again’/
“Youth’ (All The Madmen)
Reissued from 1980, this
gritty couplet shows off
possibly the most significant
underground punk act of
recent years in its naked and
unpolished, early state. The
two numbers from the band's
rare debut single are maybe
at first glance disconcertingly
grim, but heaps of promise
and even a few stabs at that
heady Mob individualism are
here. Turn the record over
and hear how their music
blossomed

In the steamy summer of
‘83 at their open air London
gigs, The Mab peaked before
a sun-drenched audience of
punks, police officers and
innocent passers by; the
smell of the warmth and
alcohol i1s all here, trapped
and transferred onto the B-
side of this wonderful 12-inch
EP.

Not long after those
revelationary June gigs,
having accomphshed their
task, The Mob went their
separate ways. 'Crying Again’
will remind you of their
strange magic

CLOSE LOBSTERS ‘Going
To Heaven To See If It
Rains’ (Fire) Swaoon, gasp
shudder A terrific single
with a clever title from a
Scottish five-piece, and
they're all boys! (How's that
for a dig at your sexual
insecurities, chauvinist pigs!
They strum guitars in a

traditional way, bul robustly,

with lust and plenty of au S0
Look, yvou know how

nowadays everybody goes an

about “perfect pop songs

the bleedin® nme, and you

know how they ra mastly

talking a load of old tnpe?
Vell, thesge Close Lobsters

fellowseEmsily have composed
a perfeci pop song. Almost

MADONNA ‘Open Your
Heart’ (Sire) Talking of
perfection, Madonna has to
be the most consistent writer
of classic hits this decade.
‘Open Your Heart” may not be
‘Into The Groove', but with it
the singer persists in wiping
the floor with most of her
contemporaries. For having
survived not only last year's
overkill but also the Shanghai
Surprise debacle, she
deserves at the very least a
congratulatory peck on the
cheek . .

CICCONE YOUTH ‘Into
The Groovy’ (Blast First)
As opposed to this lot, who
probably need a good belt
around the earholes, unless,
as is claimed, they really are
paying the Queen Of Sleaze a
compliment.

You can't help having
doubts though, what with it
being Sonic Youth in disguise
and the tunes being shredded
and contorted into something
entirely new — a snarling,
slavering sex monster no
less, with that gorgeous
bassline reduced to a muffled
growl. So long as they're not
being nasty, the verdict has o
be: a wondrous shambles.

But Jack Barron told you
that when he reviewed it on
impor a couple of months
ago

THE POLICE ‘Roxannce’/
‘Synchronicity 1I' (A&M)
JENNIFER RUSH ‘The
Power Of Love (Remix)’
(CBS) Here they come again,
the horrid squawking
‘Roxanne’, which has already
been a hit at least a dozen
times, coupled with the
exguisite ‘Synchranicity Il°, a
phenomenal kiss goodbye
and perhaps the finest track
on that last LP. Every time |
hear it, I'm in tears. Same
with Jennifer Rush, but for

different reasons

THE FALL *‘Hey! Luciani’
(Beggars Banquet) Do
these people never sleep?
Talk about prolific! (Al this
poInt, we once again drap the
sccidentsl, crowd-pulling
EastEnders type dialect.)

A

ctually, this s ke a breath

of fresh air, being a quite
radical departure into breezy
singalongland for popular
Mancunian irritant Mark E
Smith and chums, with the
best bit coming at the end
when Brix starts giving it the
girlie backing vocals
treatment (whoops!).

So go on — hype, bribe,
kidnap Mike Smith and snip
off all his hair, threaten to
daub him with devilish
symbols, plunge his face into
a bowl of Sugar Puffs, do
what you will. Just get this
into the charts.

ETON CROP “Yes Please
Bob’ (Ediesta) Yeah! Young
bands, fresh blood, get rid of
the old order, ten years since
punk, 41 years since VE Day,
22 shopping days till
Christmas . . . buy yourselves
a cheap drum machine and
get to sound exactly like The
Three Johns. The revolution
starts here!

PRIVATE POSSESSION
FEATURING HUNTER
HAYES ‘This Time’
(Fourth & Broadway)
Unusually instant,
hyperactive disco record
boasting lush backing vocals
and a scintillating trumpet
break. Almost makes you
wanl to visit one of those
glitzy nightclubs uptown, but
then it all comes back to you
in a flash: you cant go
because you're not an
incredible hulk in baggy
trousers with the 1Q of a Noel
Edmonds admirer lie a
hollow Smartie), and
furthermore, you'd never get
out alive

PS: this is the first good
disco track of ‘86 to have
been recorded post New
Year's Day 1877, so here al
last is a chance 1o find out
what mid 'B0s dance music
actually sounds like

FLESH FOR LULU ‘Idol’
(Beggars Banquet) Swoony
guitars nag their way into
one's subconscious, and
before you know it, against all
your better judgements and
in complete disregard of all
yvour best friends’ advice, you
find you reslly do like the new
Fiesh For Lulu single.

SINGLE OF THE WEEK

FISSION ‘King Of Swing’ (Streetwave) Perhaps in response
to the current distasteful hip hop glut, it seems that a few
people are at last coming to their senses and learning how to
put this brash new sound to good use.

In steadily increasing numbers, exponents of the artform are

making sounds hot enough to convert even the most vehement
objectors. Who'd have thought, for instance, that from all those
tiresome droning posses there would emerge an insight and
inventiveness on a par with the work of, say, early Throbbing
Gristle or Cabaret Voltaire? London duo Fission — Paul Howard
and Andre Shapps — come amazingly close.

‘King Of Swing' is a tribute in many ways, and an insult on
others, to the late Glenn Miller, whose music here suffers the
cruellest overhaul since The Residents tore ‘Satisfaction’ limb

from limb back in '76.

But it doesn't finish there, because these anorak-clad,
tracksuit-bottomed boys aren't satisfied with merely wrecking
Glenn's entire back catalogue. They then go on to suggest that
the unfortunate, long-deceased Miller was a bit free and easy
with the old sexual favours, even going so far as to hint at
intimate liasons with The Andrews Sisters.

It's savage, but equally it's stupid and noisy; it could even be

a hit

Paul to Andre (in a carefully nurtured false New York accent,

all the rage): “Hey man, so who the f*** are these Resident

guys?’

Andre (tugging an appalling new Adidas top over his head):

“Man, ah ain't gotta f*****’ cluel"

They then bus it dahn the Arndale Centre.

CROWMEN ‘Don’t Believe
(In Anything)’ (Ultimate)
More hot new talent and,
most importantly, people
who aren’t old! The Crowmen
are from York, sound mean
and spooky, actually boast of
their “goth pop” image and
rouse fond memories of a
certain Leeds outfit of similar
inclinations.

But not The Sisters Of
Mercy, which is why ‘Don’t
Believe (In Anything)' has
failed to make Single Of The
Week. Honestly, what a lame
selection, not an Eldritch
soundalike in sight and, more
pertinently, still no sign of the
real thing. We must remain
patient, for now

LEITMOTIV ‘Big Money’

(Ediesta) This big sound
from Yorkshire lads with long
crimped blond/black hair,
combines basic funk
elements with jagged
keyboards and appealingly
raw singing, delivering a
certain pleasurable oomph.

THE DRAGSTERS ‘Albino’
(Union City) “/ wanna be an
albino/So I can stand out in a
crowd!"” shriek these
lenacious tosspots from
Greenock (near Glasgow) in
their gravelly American
accents, presumably for a
joke. This 1s not jazz-funk,
more a storm of dust akin to
that which momentarily
blinds you when a big lorry
speeds past. It will offend
albinos, but the rest of us
ought at least to be able 1o
twitch an ankle.

GAYE BYKERS ON ACID
‘Everythang’s Groovy’ (In
Tape) This one growls and
festers, a rampant drug-
riddled space beast on the
lookout for unattended
skateboards. (Author's note:
ckateboards are nowadays
rather popular with snotty-
nosed, half insane acid
punks.) With a splash of wah
wah pedal and these
unbelievably orbiting drums,
it's tempting to describe
‘Everythang’s Groovy’ as a
classic, but past experience
says: resist! Lel’s just say it's
a bit different and a bit
bloody bonkers.

THE PRETENDERS ‘Hymn
To Her’ (Real) Once upon a
time, there was a long series
of dreamy pop discs. They
were all unique and fine and
evocative, providing a sleazy
yvet sweet soundtrack to exist
by and bringing into clear
focus life in the early 1980s.
What do we get from The
Pretenders these days? The
odd opportunist Christmas
single and limp ballads such
as this. Seethe, seethe. Get
out of the way old timers, the
kids are coming through!

FLOWERS IN THE
DUSTBIN ‘Lick My Crazy
Colours’ (Cold Harbour)
Interesting but unlistenable
screech from aging sex punks
who've always bristled with
potential, obsessively rooting
around in Adam’s long
forgotten bag of taboos and
suchlike, but who never
actually manage to write a
decent tune. There's hope for
them yet, but if their support
slot on the Fuzzbox tour
doesn’t get things moving,
nothing will

MIKE BATT ‘Children Of
The Sky’ (Adventure)
JOHN OTWAY ‘The New
Jerusalem’ (WEA) WHAM!
‘Last Christmas’ (Epic)
SHAKIN’ STEVENS ‘Merry
Christmas Everyone’
(Epic) With his latest dazzling
festive extravaganza, in a last
ditch attempt to win some
rock credibility, Mike ‘Voice
Of The Wombles’ Batt enlists
the most with-it and
fashionable musicians in the
land — Maggie Reilly and
George Harrison — and sticks
out a Jingly-jangly
heartwarmer about children
being up in the sky

Unfortunately though, even
now, more than a decade
after the event, whenever you
hear a Mike Batt recard you
can’'t help thinking: oh yes,
that's the voice of The
Wombles.

John Otway's bid for an
end of year rebirth is even
less successful; a perfectly
straight run-through of
‘Jerusalem’ with only his
faintly oddball Bob Geldof-
meets-Cat Stevens vocals to

make it anything more than
ordinary. Not a patch on The
Goodies’ ‘Father Christmas
Do Not Touch Me' for out and
out belly laughs.

George Michael and
Andrew Ridgeley: what a pair
of tossers!

Shakin’ Stevens: what a
moron!

Best festive single of all
time is ‘l Wish It Could be
Christmas Everyday’ (in the
original gatefold sleeve) and
it is not in this pile. If you're
out there Roy, have a fab
time.

THE STRANGLERS “Big In
Amerilca’ (Eplc) For years
and years, despite secretly
owning and admiring most of
their LPs, I'd considered The
Stranglers to be on a par with
baboons when it came to
sensitivity and compassion
and wit. But | recently saw
them at Wembley and
observed with amusement as
they took the piss out of their
he-man audience something
rotten, even to the extent of
hiring ‘Northern Industrial
Gay' Jerry Arkright (aka Keith
Allen) to wind up the brutes.

Incensed by this affront to
their rigid heterosexuality, the
crowd responded as
expected, by baying for
Allen’s blood. | now regard
The Stranglers as deliciously
witty, damn fine blokes. This
is also a top rate single.

INTO A CIRCLE ‘Inside Out
EP’ (Abstract) Barry and
Bee, ex-pioneers of a new age
with, in hindsight, the
remarkable Southern Death
Cult, get their heads together
and knuckle down to belting
out sweaty post-punk rock
numbers, just like in the good
old days. Only this is
different, precise and with an
undercurrent of menace, a
sign that they could at last be
back on the right tracks.

GEORGE BENSON ‘Shiver’
(Warner Bros) CHRIS DE
BURGH ‘A Spaceman
Came Travelling’ (A&M)
These songs mean an awful
lot to myself and a certain
somebody, and this review i1s
dedicated to her. If you're
reading this my darling,
remember: snuggy buggy
cuddles poochy pie.

SIGUE SIGUE SPUTNIK
‘Sex Bomb Boogic'/‘Love
Missile FI-11’ (EMI video
single) Never before has a
stick of fresh minty-tasting
chewing gum lost its zappy
flavour quite so quickly. And
still we chew, swilling the
now flavourless plastic lump/
video single around in our
mouths, in a hopeless quest
for . ..something with a bit of
a kick

The shocking truth of the
matter is, both reviewer and
companion failed to register
The New Song, and indeed
wondered for 8 moment
whether perhaps there'd been
some mistake. But no, the
newie ‘Sex Bomb Boogie’ is
here, and it's basically all the
usual stuff, plus on the visual
side thera's lots of Royal
Albert Hall footage and fans
talking and so on

And this is the gimmick
‘Sex Bomb Boogie' is only
coming out on video and not
on viny! Phew! That's it
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~ VEGA VISION

T 5 JANE SIMON looks behind the low public profile

: of SUZANNE VEGA and discovers the complex
personality of a successful songwriter. Portraits
by PETER ANDERSON

UZANNE VEGA.

Greenwich Village.

‘Marlene On The Wall'.
Joni Mitchell. Blah, blah, blah,
blah. . .

Forget all that and start again. She is
not who you thought she was.

If you were a singer-songwriter in New
York around 1976 you played the folk
clubs. Well, what else were you going to
do with an acoustic guitar? Get a gig at
The Ritz? But the last two years have seen
an enormous change in fortunes for
Suzanne Vega.

Her self-titled LP last year and two
well-received singles, ‘Marlene On The
Wall" and ‘Left Of Centre’, have made her
reputation. Her concerts in this country
have all been sell-outs, and tickets for her
just completed British tour were cleared
out months ago.

And all she ever wanted to do was
write good songs. Not that she has a high
public profile, though.

When we meet, she has just bought
some tapes of Clannad and Kate Bush to
listen to in the bus when they drive from
Norwich to Leeds. The people in Backs
record shop didn’t recognise her.

“Nobody ever recognises me. Someone
yelled out once, Oh look, there’s the band.
But they didn't recognise me. They
probably thought | was the girlfriend.”

When Suzanne was about eight or nine,
she found out that the Puerto Rican writer
she thought was her father wasn't her
father at all. She had been brought up
thinking herself to be half Puerto Rican and
suddenly she wasn’t. An incredibly
interesting situation to find yourself in, but
how did it feel at the time?

“l don’t remember my reaction because
| wasn’t very demonstrative as a kid, but it
was probably some sort of embarrassment,
and wondering what the hell this was
about. Like, Oh, that's interesting. Let me
go away and think about this for ten years.

“Suddenly | felt that everything | had
known was kind of stripped away, which is
a feeling I've had often and | think that's
probably had a lot of effect on my
songwriting. Because every time [ look at
someone | think, You could strip
everything away. You could strip away
their name, you could strip away their
beliefs, strip away who they think they are
and you'd still have a person there you
have to address.

“So when | write, that’s the part of the
person I'm aiming for — the part that's
been stripped away."”

Have you ever written a song about that
particular situation?

“| did, but not in the way you might
think. There’s a song | wrote on the Philip
Glass album *‘Songs From Liquid Days' and
the lyrics go. ..

‘If you had no name, if you had no history/

If you had no books, if you had no family/

If it were only you, naked on the grass/

Who would you be then/

This is what he asked/

And | said; | really wasn't sure/

But I'd probably be cold/

And now I'm freezing’

“l don't think even Philip Glass knows
what that song was referring to. Because |

CONTINUES OVER
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remember my father once asking me those
questions exactly and, of course, later on |
found out why."

Did it change the way you thought
about yourself?

“l guess it clarified a few things. | had
suspected | was different in some way,
although | didn't know what it was and
maybe that put the finger on it."

Did it help to know that it wasn't your
imagination, and to know why?

“No, because then | thought, Oh wow,
now |I'm really different! Now I'll never be
normal!”

OW DID you like playing the
Royal Albert Hall?
“lt was probably the biggest gig

I'd ever done in my life, so | was very
relieved when it was over. The thing |
came up against in the States was
everybody said, Isn’t that where Dylan
played? Also because they were filming the
second night | felt all this pressure to be
perfect, and I'm not. . .”

You didn't look like you were nervous.
“That's because | was upset!” she says,
collapsing with laughter and surprise. “See,
I've been doing it long enough to learn to

control my emotions onstage, but there
were a million things going on in my head.”

Like what?

“Like, oh maybe | should just leave —
how would that be? Maybe | won't tell any
more stories. That's a very common
reaction for me. | always feel
uncomfortable before | go on and after |
come off.”

Would you prefer not to have an
audience, then; just to write your songs
and play them for yourself?

“l don’t think so. | started writing songs
when | was about 14 and shortly after that
| decided | should go out and start singing,
even though | hated it, and that's
something I've never been able to explain.
| guess | have to keep it from being too
personal.

“Like if one person gets up at the Albert
Hall and leaves, | can't stand there and
wonder about that because there are
4,999 other people still there. But ten
years ago, if | was angry at an audience, or
thought they were stupid, they'd know
about it."”

What did they do that made you angry?
“Well, people would make comments
like, Hey baby, how come you never smile?
Or they'd put their feet up on stage while
| was singing. At that time | was about 16

or 17, not exactly worldly wise, and |
didn’t know how to play to an audience.”

Was that something you learned at the
School Of Performing Arts?

“Not exactly, because | was studying
dance, but the thing | learned from dancing
was how you could make people look at
you without saying a word. Like you could
come onstage and stand still and you'd
command a certain attention just by your
presence. Everyone can tell just by looking
at you that you know what you're doing,
even though you haven't done anything.”

HAT’S THE first thing you think
about when you wake up in the
morning? Do you feel very

positive about things?

“Yeah, lately | feel pretty terrific about
almost everything. | feel that I've adjusted
to all the stuff that has happened in the last
couple of years and I'm looking forward to
working on the next album.
~ "For a while, | think | had a dip in my
confidence because the first album had
come out and | was starting to feel maybe |
really had nothing else to say. Because my
whole life, my dream was to make an
album and | had made my album, and |
thought, Well, what do | need to make
another one for? The first one is still
perfectly good; they can listen to that for a
while

What | like most about your writing is
the way you lock kind of sideways at
things, or rather, your ability to get inside a
situation and look out. Whart are you
writing about at the moment?

' “For a while | had a dip in my confidence because the first album had
come out and | was starting to feel maybe Il really had nothing else to
say.l had made my album and | thought, Well, what do | need to make
another one for?”

“There's a couple of things.

“l was reading the biography of Kaspar
Hauser. He lived in Germany in the early

I800s and because he was heir to the
throne, he had been locked in a basement
from the time he was born until he was |7
and then suddenly set free. So his problem
was, how do you learn to be a human
being? The book explains his coming to
power and it's a really tragic story because
he's murdered in the end, but | thought his
perspective would have been so
interesting.

“It’s that stripped away thing again. In
some ways he was so stripped away, he
was almost like an animal. He'd never seen
the sun and he could only say one
sentence, which was | want to be a rider,
like my father. And they had given him one
toy to play with in the whole 17 years,
which was a small wooden horse. So | was
trying to see how you could take a story
like that and turn it into song form."

Do you get interested in other people’s
situations because they remind you of
something you've experienced yourself?

“I think it would be nice to think that
would be true, but I'll sometimes study
people for their differences. | have what |
call my scanner, and | take it out and try to
figure out people’s histories and their
eccentricities and why they do what they
do. Especially with my band, who are very
funny.

“They're all really smart, and also slightly
peculiar. . . because they're not a normal
rock 'n’ roll band. | think if their lives
depended on it and they had to do the
rock 'n’ roll lifestyle, they still wouldn't
know how to do it But they read a lot,
and so I'm always trying to figure out like
why did Sue (the drummer) ask for a
typewriter at the soundcheck, which she
did about a week ago. They're the kind of
things | spend time thinking about.”

And what answers do you come up
with?

“I don’t know if | come up with any
answers necessarily. Everybody has
different symbols, different things that are
meaningful to them. | remember a Joni

Mitchell song about a business man where
she says, ‘You could have been more than a
name on a door', which | thought was a
very superficial view, because everybody,
whether they're yuppies or whatever they
are, has some story behind them.

“And I'm struck by the fact that
everyone seeims to need the same things,
attention, food, shelter, sleep,
understanding. And that even the most
hardened people will come round if you
listen to them.

“In some ways, | think that's what | do
with the audience, which may seem weird,
because I'm the singer and they're
supposed to listen to me, but at the same
time, | feel that I'm there to listen to
them; to receive their impressions and find
out what they want and in some way give
it to them. Depending. . .

“l mean, sometimes you have really
bizarre fans and you don't care what they
want, but that's something else.”

“Yeah, but you would not believe

that something so simple could be so
difficult. The simple part is that you repeat
the same phrase over and over again. The
difficult part is that you do it twice a day,
every day for your whole life. And that's
really tough, because there are definitely
days you don't want to. But it's for
creating value in your life, and | think that
I've seen myself change almost completely
from ten years ago. If | had known ten
years ago what my life would be like
today, | would have been really happy."

In what ways have you changed?

“Well, for instance, | used to be fixated
on eating. | used to be able to eat
embarrassing amounts of food and then
half an hour later, eat again. That was a
horrible feeling, to feel that You were in
the grip of something irrational that yo
couldn’t control. And with Buddhism, the
different things in your life that you treat
as objects of worship, like food say, it will
teach you to replace that with something
of value. You could chant for all the food in
the world, but it wouldn't do you any

I S BUDDHISM a nice religion to be?

good, because then you'll get it and still
not be happy. So you learn to chant for
other things and you find out what makes
you happy ultimately.

“See, you receive a scroll, which is what
you chant to and that represents your life
in its highest form, so then what you end
up worshipping is your life, which to me is
a great thing.

“It's not like, oh, if I'm really good, God
will grant me this and that, or after you die
you'll go to heaven. Your faith is grounded
in something real, and there's nothing
abstract about it at all. It's right here."

Does it help to be skinny if you're a folk
singer?

“Not really. | think | look less like a folk
singer because |'ve been borderline, really
too skinny, and then | look like Patti Smith.
| went from one extreme to the other. |
went sailing right past the normal weight
into this other land of complete fragility.
I've seen pictures where | look like I've
just come off heroin. Like, oh yes, this is
Suzanne in her On The Edge days.

“I think what | was trying to do was to
be streamlined, and kind of like the girl in
‘Straight Line’. | was trying to cut away all
the extra stuff in my life | didn’t need,
including weight, but | found out that
instead of being strong and simple, that |
was cutting into myself and | was really
weak and not strong at all. So | have to
look after that now, because I'm not really
a frail person and | hate feeling frail."

What things do you value these days?

"It means a lot to me to continue
working. To set out to do something and
achieve it. It's been interesting to have
some money because | never had any
before and you can buy things like a video
camera, but | don't think of it as an end in
itself. | guess it means a lot to me to find
out why other people make each other
suffer, | guess because my family grew up
with quite a bit of suffering, self-inflicted
and otherwise, so whatever happens, |
always feel that's the thing | come back (o.

"Mostly I'm trying to understand, trying
to understand people and why they do
what they do Mysell included.”
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THE TRIFFIDS ‘Iin The

Pines’ (Hot Records HOT
1082)% % %%

WHEN THESE six creative
Aussies bundled themselves
off to a shearing shed in the
outback, 600 kilometres south
east of Perth, and returned
with ‘In The Pines’, the record
company executives must
have choked on their cigars.
Whatever hat these Triffids
wear, be it psychedelic,
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QUEEN: what a pity somebody moved the stage!

QUEEN ‘Live Magic’ (EM|
EMC 3519)%k%%1/

QUEEN USED to pass me
by, you know? The sight of
Mr Mercury's thrusting jaw
and the sound of their sani-
tised disco wash generally
preceded a dash for the ‘off’
button in my house.

Until, that is, the recent
TY and radio simulcast,
‘Real Magic’, when Queen
took on a different meaning.
I mean, | couldn’t argue with
a musical event on such a

huge scale. But even so,
Queen won me over for one
reason, that being the guitar
of Brian May. Live, the
man's playing is rivetting, as
he gets to do all the things
that for whatever reason he
never gets to do on the re-
cords.

Recorded at the shows at
Wembley, Knebworth and
Budapest, what you get here
are 14 songs, every one a
fave (except the Mercury/
Bowie collaboration, ‘Under
Pressure’, which 1 detest),

and they make you realise
what Queen can manage
when they have half a mind.
Opener ‘One Vision’, for in-
stance, is transformed from
the squeaky clean chart hit
that 1 loved to loathe into a
power-packed juggemnaut of
mammoth proportions.

And there's no mistaking
it's a live album — at times,
the crowd almost drown out
the sound, doing as much of
the vocal work as Freddie
himself. A listen to this
shows just why Queen are

the undisputed kings of sta-
dium rock, their thick, lu-
scious sound tailormade for
such events.

Queen have a pumping
rock 'n" roll heart under-
neath all the pomp and glit-
ter, which thankfully still
rears its lovely ugly head
when necessary. Even ‘A
Kind Of Magic", which left
me stone cold as a piece of
vinyl, provides ample oppor-
tunity for May to weave all
sorts of six-stringed magic
around a song that always

THE MAGIC OF MAY

begged for something more.
Which is all very well ex-
cept that, if you are a Queen
fan, you would have re-
corded the show thoughtful-
ly provided on crystal clear
VHF four weeks ago. If you
fancy shelling out for the
few naff photos on the
sleeve that’s your look out.
This album should be for all
those who thought they
didn't like Queen, like my-
self. Roll on the next live

album.
NEIL PERRY

TIMBUK 3 ‘Greetings
From Timbuk 3’ (IRS
MIRF 10]5)% %%

DESPITE THE image we are
constantly presented with of
America as an oppressive,
war-mongering country
where culture comes shrink-
wrapped and the people
would sell their birthrights for
a cameo appearance on
Dynasty, there are still
pockets of resistance. And
these comprise groups who
can take the traditions of
America and weld them to a
feeling for the current times,
making something unique
and original out of hackneyed
old forms.

Timbuk 3 are such a group.
They comprise a husband
and wife, Pat Macdonald and

Barbara K, and their faithful

cassette machine, T3.
Together they mould the old
spirit of country/blues to a
heartfelt feeling for rock 'n’
roll.

‘Greetings From Timbuk 3
shows them producing a
sound nich in depth, with an
understanding of the
musicians that have preceded
them, but which resolutely
looks to the future.

And mixed in with this
hard-hitting sound of urban
country is a healthy dose of
intelligent reasoning on the
subject of society s stupidity
Al times, their voices may
sound plaintive and yearning.
but the lyrics make a sound
stab at the rotten core of a
country that has lost it sense
of humanity “Big Mac had a
heart attack in the back of a

yellow cab”, they sing on
‘Life Is Hard’, before following
it up with “His heart had
stopped beating but the
meter was still running”.

Timbuk 3 are a humorous
and powerful mixture of
talent and perception.
Wherever it is, they can take
me to Timbuk too.

RICKY KILDARE

CAMPER VAN
BEETHOVEN “‘Camper
Van Beethoven’ (Pitch-A-
Tent/Rough Trade ROUGH
109)% %%

OF COURSE, Jonathon
Richman'’s to blame for all
this Yank campus humour
and gooey quasi-eccentricity.
| must be a pathetic shell of a

cretin actually to like this sort
of stuff. This time, though, I'd
like to round up this mob,
slap 'em round their tanned
faces and bang their heads
together!

Like an obnoxious, out-of-
hand class of fourth-formers,
these clever sods don’t know
where to stop. Abundantly
talented, Camper Van
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JESSE JOHNSON: pretty in pink

SHOCKING PINK

JESSE JOHINSON ‘Shockadelica’ (A&M AMA 5122)%*%%
TO QUOTE cover stars Age Of Chance, “You don’t have to be
Prince if you want to dance, you just have to get down to
the. . ." floor-shaking lexicon of this latterday Dr Johnson.

Jesse ‘Not Jackson' Johnson was guitarist in The Time, a
band that also featured all pervasive production supremos
lam and Lewis, and a band that Prince created then systema-
tically ripped off. The scars of this association still rest with
Jesse, and to this day he's decked out in the pink costume
that he inherited when the small but personality-deformed
arch egoist decided to go purple. But these scars may soon
disappear in the light of this, an album that you can easily
imagine Prince wishing he'd written.

Following his big selling, hit-generating debut ‘Jesse John-
son's Revue’', the declared aim of ‘Shockadelica’ is to make an
album like an early Motown record as opposed to today's
typical product with two or three good songs couched in a
mass of filler material. In this he succeeds with consummate

ease.

Hurtling out with a trio of dance explosions, driven by a
fearsome density of drums and brassy keyboard interjections,
there's not an idle moment on this record.

‘Change Your Mind’ leads into the (recent Sounds Single Of
The Week] duet with Sly Stone, ‘Crazay’, a relentlessly
powerful song that you can call the album’s finest and still not
question the quality of its nine companions. ‘A Better Way'
lets Jesse indulge in the blues virtuosity he learnt playing with
whitey AC/DC cover merchants, and the other five pockets of
brilliance leading up to the closing ballad, ‘Black In America’,
remain true to Jesse's Motown mission.

Pink could well be the colour this winter.

ROY WILKINSON

Beethoven seem incapable of
telling when one of their little
gags has gone irredeemably
beyond a joke. The opening
couple of tracks augur well,
‘Good Guys And Bad Guys'
{extremely remimiscent of
John Prine’s ‘Hello In There’)
and ‘Joe Stalin's Cadillac'
capturing the beach bums in
fine fettle; acute deadpan
deftnass/daftness.

But they‘re already at it by
the third track, one of three to
play backwards, a jokey
gesture | find hard to
understand, unless these
dudes particularly relish the
idea of aggravated punters
half a globe away propelling
their decks in reverse with
unsteady digits. In fact, ‘Five
Sticks' turnsoutto be a
probably very enjoyable song
called ‘Everything Is Up In
The Air In These Times'.

Irksome, and yet this mug
continues to listen — and
enjoy — this frustrating article.
The in-jokes are packed
around the album’s fragile
delights like polystyrene
chips. ‘We Saw Jerry’s
Daughter’ and ‘Shut Us
Down’ are my 1dea of what C
Van B should be about, but
even the filler chips contain
one or two nutty nuggets,
notably ‘Surprise Truck’ and
an impudent shift into fat
Syd’s ‘Interstellar Overdrive’.

Very flawed (by definition),
maddening and masterful in
equal parts, but too
endearing to lose your cool
over. Camper Van Beathoven
are amiable rogues.

ANDY HURT

country, psych-rock or just
rock (and they don all of
these), it seems to fit oh so
snugly.

Although they stick to
certain rock conventions, on
this new LP they pick at the
scars of their previous
albums, opening up old
wounds and delighting us
with new improved versions
of songs such as ‘Born Sandy
Devotional’, the
transformation aided by their
semi-acoustic approach. In
fact, this prize album is not
even the official follow-up to
the ‘Devotional’ LP, but
merely the result of one
solitary week's work with an
eight-track tape recorder.

Sounding more melodic
than ever, the band manage
to convey the obvious
freedom and fun they
enjoyed while recording ‘In
The Pines’ and the setting of
the studio is as barren as
their ideas are fertile, Tracks
like the menacing ‘Kathy
Knows' and the excellent ‘In
The Pines’ (which would
make a great cover for The
Men They Couldn't Hang)
prove their quality, and who
cares if you can hear dogs
barking or tractors passing in
the background?

There are 13 songs here of
varying length but of a
consistently high standard, so
get to grips with these Triffids
as soon as you dare.

BERMNARD ROSE

LOUDON
WAINWRIGHT lll ‘More
Love Songs’ (Demon
FIEND 79)#%%%

LOUDON'S LAST album, ‘I'm
Alright’, was quite a cheerful
affair, but he's been in the
emotional wars again and
‘More Love Songs' has a
gloomy gloss to it. “Your
Mother And |" and 'Unhappy
Anniversary’ show that
practice doesn’t ease the pain
when you're splitting up, and
‘The Home Stretch’ and "The
Back Nine' could be related to
the number 40 that Loudon
wears on his cap.

Even the cryptic ‘Hard Day
On The Planet’ winds up
suggesting that the best
solution is to drop the bomb
and let something else start
all over again. But Loudon
remains a good wallow, and
‘Synchronicity’ will have
hardened fans spluttering
with laughter al its sexual
machinations.

HUGH FIELDER

T-BONE BURNETT ‘T-
Bone Burnett’ (MCA MCF
3347)k K%k

BURNETT MIGHT be the
lynchpin of American music's
return to authenticity. In his
work with figures as diverse
as Leo Kottke, Emmylou
Harris and Peter Case, and
through his own series of LPs
— especially the masterful
‘Proof Through The Night' -
Burnett's way has been to
spike the tradition with an
eccentric modern tack. Yet
here he comes now with a
haunted, bizarre album.

Cut live in the studio with
an acoustic band, the set
resembles Costello’s ‘King Of
Amenica’, which Burnett also
worked on. But these songs
are simple and clear to the
point of transparency. Even
T-Bone's onginals sound like
old country rags, given titles
like ‘River Of Love’ and 'Little
Daughter’ and '‘Oh No
Darling’. A cover of Tom
Waits' ‘Time' is wairdly out of



THE DAMNED ‘Anything’ (MCA MCG 60|5)*%*

THE DAMNED have survived. Of this there can be no doubt,
and no one would begrudge them their success now. Howev-
er, In managing to stick around so long (this is their tenth
anniversary), The Damned have tempted fate tangibly and
arrived at the frontier beyond which years of formulaic ‘pro’
rock beckons archly. The place where longevity is mistaken
for accomplishment and quantity is quality. Where, in other
words, America’s heartland devours Ih AOR fodder, which
this LP rejolces in being.

‘Anything’ Is quite an accurate title. Fundamentally, there is
little focus here, except perhaps a familiar penchant for twee
mock-Hammer sycophancy in the sound effects and lyrics.
The music Is damnably likeable and utterly reserved. The title
track manages the diffused energy of Iggy circa ‘New Values’,
but soon the ham atmospherics and obvious angling for
acceptance as a National Rock Institution bears down, via
portentous Interludes and vast swirls of indescribable
nothingness.

‘The Portrait’, a twilight piano coda, scores points, but the
others merely ‘rock out’ or amuse you until your face hurts
from smiling. Nothing sticks fast. The bombast is fine but
lacks any out-and-out vulgarity to launch it. Yearming and
overdoing things musically until all is brittle with spit and
polish, The Damned appear as gargoyles with expense
accounts that know too much and care too little.

What is troubling is the deliberate manner in which The
Damned have delivered this soggy triumph, employing all the
stock strategies of mediocrity that the task of conquering the
Yanks typically demands. America will eat up this cute
melange and likely foot the bill for a further ten years. Finally,
in 1996, Princess DI will praise The Damned and that will be
that. It's safe and proud; truly rock music for the '80s.

Can | go now? | want to play ‘New Rose’ and light a votive
candle.

RALPH TRAITOR
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THE DAMNED GO WEST

THE DAMNED swop The Hammer House Of Horror for The Love Boat

joint and makes Waits sound
un-American: the
sophistication of his writing
has little to do with the seam
Burnett mines.

T-Bone has gone way back,
to the old grey tears of
bluegrass, the Saturday night
sorrows of Kentucky
mountain music. All the
songs present a bare,
troubled heart: each one is
slow, sad and sweet. In
commercial terms, it's
probably complete madness.
But the perfect playing of the
tunes, the exactly right note
they seem to strike, makes it
impressive.

Try and hear the last song
on each side, 'Annabelle Lee’
and ‘The Bird That | Held In
My Hand’ — quiet speaking
that carries the sombre power
of an old spirit.

RICHARD COOK

MANTRONIX ‘Music

Madness’ (10 Records DIX
50)%%%

ALTHOUGH IT has a much
higher public profile due to its
techniques, both vocal and
electronic, being used by
every Dick, Tracy and Jane in
advertising, the state of
rapping at the moment is
reminiscent of the piracy of
ideas and general disarray
that led to a backlash against
reggae MC-ing four years
ago. There is a glut of records

BOBBY WOMACK lounges around

which, to a certain extent, are
indistinguishable from each
other, and all are layered with
braggadocio. It'll be
interesting to see whether it’ll
be the biggest or smartest
mouths that survive.

Mantronix are setting their
sights high. They've been
terminally slating Run DMC in
the press for being soft, and
now, with ‘Music Madness’,
it's time to put up or shut up.
As a listening experience this
album is percolated with
convulsions which will let you
pass away a pleasant 40
minutes of back-flipping. Yet
the more one spins the vinyl,
the more its forced and
contrived schemes begin to
poke through the beatbox
blap-blap.

At their most successful —
as with ‘Big Band B-Boy’,
which surges via a Gene
Krupa-style drum tattoo and
cruises on the steamy air of
sampled horns = Mantronix
pulse with inspiration. This, |
guarantee, will make your
coconuts crack.

On the other hand,
Mantronix can be crushing
bores. The appropriation of
The Old Grey Whistle Test's
theme tune for ‘Listen To The
Bass Of Get Stupid Fresh Part
II°, far from being great, just
grates, and their reworking of
the foundation of ‘Bassline’
from the first album for ‘We

Control The Dice’ shows the
duo to be floundering
somewhat.

Yet despite all this, | have
no doubts that ‘Music
Madness’ will sell like ice-
lollies in hell. Because its
overall feel — with the wide
boy words of MC Tee being
buffeted in an electrical gale
of echoes, scratching,
stuttering and shuttering
courtesy of mixologist
Mantronik — is tetchy with
dance fever. Tape it.

JACK BARRON

THE CRIMINAL
DAMAGE POSSE ‘Blast’

(Criminal Damage CRI-LP-
| 40) %% %%

THIS ABOVE average sampler
from Reading independent
Criminal Damage illustrates,
with barely disguised self-
assurance, the rise of a label
from a dead-duck punk
dumping ground to base
camp for an impressive array
of vibrant new acts. Only the
logo remains the same;
elsewhere, alterations are
complete and impressively
drastic.

From MB Hi Power's
divinely brutal melodica-
drenched ‘Version Train’ and
The Jackal's “Thunder Blast’ -
a roof-rattling gust of electro
— through to Problem’s semi-
trippy ‘Inside Of Here', this
teasingly compiled LP is

almost entirely successful.

Only the untidy guitar
stomp of The Heartthrobs,
together with Gary Jones’
tiresome multi-tracked
acappella, stand out as duff
moments.

On the other hand, Angel
Corpus Christi's deeply
bothersome ‘Taxi Driver/NY
NY’ monologue is worth the
price of the album alone,
while the uplifting melodies
of Hidden Charms are at least
worth the price of a good
carrier bag.

It's always nice when a
small label does OK for itself,
but this case is exceptional.
Criminal Damage, who not
long ago were |laid flat out
underneath six feet of earth
and clay, have literally risen
from the dead.

MR SPENCER

ATOMKRAFT ‘Queen
Of Death’ (Neat Records
NEAT 55-12)%%%
POSSESSED ‘Beyond
The Gates’ (Under One
Flag FLAG 3)** NUCLEAR
ASSAULT ‘Game Over’
(Under One Flag FLAG
5)%%1/2 ENGLISH DOGS
‘Where Legend Began’
(Under One Flag FLAG 2)%*

AND ON the conveyer belt
tonight . . . some thrash,
some hardcore, some total
death, some slow death

(immense decay), some
avant-garde death-heavy
speedcore techno-mosh, and
a couple of surprises, which
we'll come to later

Firstly, though, a word of
explanation about the rather
poor performances all round
on the ol’ scoreboard. The
thing is, whilst all of the acts
here bar the English Dogs are
good for blunt, bloody-
minded aggression, they still
all lack the classic razor edge
of an Anthrax or a Slayer.
Inexperience, clumsiness,
complacency or just plain
inability? Whatever the
reasons, the gulf in quality
between these five records
and Slayer's bestial new
‘Reign In Blood® moshterpiece
remains huge.

Possessed and Nuclear
Assault — such heart-stopping
heaviness is a hardcore
hardhead'’s heaven.
Repetitive and kinda one-
dimensional maybe, but
when even one foot out of the
total death playpen could lose
a band its vital underground
support, experimentation for
relatively unestablished acts
might prove very costly.

Expect to hear a lot more
from all in the future, though,
especially Nuclear Assault,
whose 'Hang The Pope’ — 38
seconds of pure madness - is
not only the best track here,
but is also (they claim) the

WOMACK OVER EASY

BOBBY WOMACK ‘Womagic’ (MCA
MCG 6020)%%%%*

WITH NO rip-off record deals or personal
crises for him to contend with, this is prob-
ably the moment to start worrying about
Bobby Womack.

I mean, the odds are almost stacked in his
favour now, with a cosy MCA contract which
has already yielded one peerless album to
follow his highly acclaimed ‘Poet’ albums,
which unfortunately saw him taken to the
cleaners by Beverly Glen. His back catalogue
is crawling out of the woodwork; only his
record sleeves remain consistently tacky.

So | guess he has to be allowed a certain
amount of freewheeling on ‘Womagic’ which
initially sounds a bit lightweight. But that's
unlikely to deter his fans who will simply take
their time and grow into it.

Sometimes you can be the victim of your
own expectations. On ‘l Can't Stay Mad’, for
example, you keep waiting for the classic ‘If
You Think You're Lonely Now' refrain and it
never comes. It just takes time to adapt to
the less obvious chorus he's opted for in-
stead. Even on the strictly average ballads
like ‘Outside Myself’ and ‘More Than Love’,
he can still impose his own character. They
pale only in comparison to the gloriously

old-fashioned tear-jerker, ‘l Ain't Got To Love
Nobody’.

Most of the album was recorded in Mem-
phis — not a place he's used for many years —
without any superstars in attendance (not
that there were very many on his last album,
‘So Many Rivers'). But that keeps pomposity
at bay and allows Womack to be more work-
manlike. So the opening ‘(1 Wanna) Make
Love To You' has a carefully understated
heavy riff while Bobby stalks between a
searing guitar and a popping brass section.

And ‘When The Weekend Comes’ benefits
from the controlled tension which leaves
Bobby free to hustle his way through the
week and burst into chorus all weekend long,
speeding along on his own nervous energy.

The two Los Angeles tracks not surprising-
Iy have a slicker feel to them. But even the
gloss on ‘Can’tcha Hear The Children Calling’
is only skin deep, despite the rather nauseat-
ing title, and ‘It Ain't Me' gets down to some
uncluttered funk as performed by men rather
than machines.

You see? I've already talked myself into
another star since | started this. Soemebody
take the record off before | roll over and
wave my legs in the air.

HUGH FIELDER

fastest song ever put on
record

So to the surprises.
Amazingly, the English Dogs,
those ‘'mature’ punks, have
produced thrash’s first ever
concept album. Not so
surprisingly, 1t's rubbish. | like
their ambition but not the
tedious doodling riffery.

Surprise number two is that
Britain can at last boast
another new thrash
contender besides the fairly
‘orrible Onslaught. From
Venom country come
Atombkraft, who've very
sensibly opted to “prove that
all the other thrash bands -
particularly the Americans —
are a bunch of girlies”.

They don’t quite make it
but what the hell? It’s good
enough that they're alive and
kicking hard.

PAUL ELLIOTT

RUBELLA BALLET ‘I
(Ubiquitous Records DAY
GLO 4)%*%ddI/y

RUBELLA BALLET still spell
their name with the ‘E's
written backwards, scrawling
in a childish hand across their
records. They continue to
sport a somewhat youthful
optimism and a teen-
anarchist type danceability
factor, complete with the
obligatory fashionable rough
edge. But after seven long
years, there's now both a new
vocal maturity and a chaotic
harmony too strong to be
ignored.

There was a period when
the infinite colours of Rubella
Ballet faded and merged into
a horribly stale, monotonous
sludge. However, as we
girlies know, a mud pack
does wonders for sagging,
lifeless complexions — it
replenishes, nourishes, and
suddenly everyone can see
your true beauty. And so
Rubella Ballet have had their
beauty treatment and
doubting nerds like me are
dazzled by the result.

‘If" 1s a pot of steaming
multiplicity. Dip in and there’s
traces of Fuzzbox
amateurishness, Mission
moods, X-Ray Spex agility
and Siouxsie mysticism. Of
course, included are the usual
tales of lies, corruption and
violence, but they're formed
by lyrics full of psychedelic
confusion, a jumble of ‘look
on the bright side’ politics of
the sort that only Rubella
Ballet could advocate.

KEZ OWEN

MORE ALBUMS
ON PAGE 31
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DOL WORSHIP?

THE CHRISTIANS, a Liverpool “vocal” group, have signed to
Island and have a brief flurry of gigs before Christmas followed by a

single in the New Year.

The band is made up of the three Christian brothers, an acapella
trio who first got noticed at the 1983 Lark In The Park, plus Henry

Priestman (close, very close), previously keyboard player with It's

Immaterial and with a dark past stretching right back to The Yachts.

They played as an cight-piece in September 1985 at Liver Aid,

and the Christian brothers then toured as backing vocalists with It's

Immaterial during the autumn, playing a support set of their own.

Last winter, Henry quit It's Immaterial to work with The
Christians and a year later their first single, 'Forgotten Town’, is
ready

The gigs are at Sheffield Polytechnic December 3, Loughborough

University 4, Liverpool University 5, London Wag Club 10,
Uxbridge Brunel University | 2. More dates will be added.
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ACROSS

1. One driver of a reggae taxi (3.6) 6. Vince sounds as
if he works in an office (6) 11. Band/Everton (5) 12. A
flux of a pink tribe!l (7) 13. Womack & Womack
suffered a love one (1.1.1) 14. Band’'s mama did it
twice (3) 15. A genetic engineer (4.9) 17. Where Dio
might stay with the Stars Of Heaven? (6.5.5) 22. Label
for political refugees? {(6) 24. and 5. A be-jewelled and
colourful effort from Marc A (4.3) 25. David’s got a
white onel {5) 26. They were lettin’ loose (5.6) 28. Levi
S is one of Four (3) 29. Soul brothers after that
summer brecze (5) 30. Love me like this, begged Elvis
P (6) 32. Chicago’s most famous blues label (5) 33.
Paul, the famous leader of the gang (4 .7) 35. Bon Jovi
behave like Chelsea fans! (4.2.3.7)

DOWN

2. Paul/Parisians/Americans (5) 3. Where 6 and one
other cut a famous LP (B.2.5) 4. Why Bruce S had to
lend his shades to Manfred M? (7.2.3.5) 5. see 24 7.
French plural for jazzer McCann (3) 8. 18 spotted ane
dans la cuisine (3) 9. It's oft paired with ivory (5] 10.
Tina was o private one (G) 11. It could sing; it was
from paradise; it was free (4) 16. The day before Barry
McGuire's destruction (3) 18. He liked good red wine
(3.8) 19. George woke up to find this Boomtown Rats
epic! (5.2.4) 20. 24 was a woman's one! (3) 21. A right
‘ole dirge from Ultravox (6) 23. "Get’ on up said Curtis
Mavyfield (4) 25. The Menochrome collection

27. . bul "do” me right, begged Pat Benatar (5)

30. ‘cos time is this, said Booker T (5) 31.
Blackfoot's prohibitive county (3) 32. Esoteric Henry
(3) 34. Tommy, dizzy star of the '60s (3)

LAST WEEK'S ANSWERS

ACROSS

1. The Leather Nun 6. Bob 8. Ebb 10. Mod 11.
Meteors 12. Orgasmaltron 14. Sadie 15. Psychedelic
Furs 19. Red 21. Rebel Souls 23. Al 25. Geno 26.
Private 28. Gaye 31. No Glory 33. Sir Duke 34. Mat
35. Gentle Sound 38. Pharmicist 39. Joe Ely

DOWMN

1. The Soup Dragons 2. Elvis 3. Tamla 4. Elder 5. Nut
6. Blondes 9. Baggy 11. Manic Pop Thrill 13. Tie 14.
Skull 16. Hard 17. Dub 18. Blue Monday 20. Don 22.
Lova Songs 24, Dave 27. Ray 29. Tom Tom 30. Rurs
32. GCamma 36. Ure 37. EP

TURQUOISE BLUE, “a new
and individual sound from
two young men who create
true emotions in the music”,
get sensual with their first
single, ‘In The End’, which
comes out on the nawly
formed Aria Records this
week.

XTRA

THE LYRES, the American
psychedelic R&B band, have
a new album of Jeff Conolly
originals and “carefully
chosen” covers called ‘Lyres,
Lyres’ released this week by
MNew Rose. The same label
are also putting out an album
by cult singer songwriter
Elliott Murphy called
‘Milwaukee’ (which features
Talking Head Jerry Harrison
on keyboards) and a mini-
album by “mean ‘n’ nasty”
American combo Nervous
Eaters called '"Hot Steel And
Acid’. There's also a
compilation double album
titled ‘Play New Rose For Mg’
which features 26 New Rose
bands playing covers of
songs by other New Rose
bands. There are
contributions from The Dead
Kennedys, Panther Burns,
Alex Chilton, Giant Sand,
Willie Alexander, Chris Bailey
and The Primevils among
others.

KOOL MOE DEE get topical
with their single called ‘Go
See The Doctor’ on Jive this
week.

BIM SHERMAN, the raggao
singer who came into focus
with his ‘Crossing The Red
Sea’ album, releases the
follow-up on Revolver
Distribution this week called
‘Haunting Ground’.

CRASH, a New York five-
piece who've just finished a
series of London dates, have
a single out on Remorse this
week called ‘Almost’. They'll
have an album out early next
year when they'll also be back
for a bigger tour.

HEAVY D AND THE BOYZ, the
New York rappers, make their
UK debut with the single
'Mister Big Stuff’ on MCA this
week-end.

CRY NO MORE, who recently
supported Suzanne Vega,
release their new single
called ‘Real Love’ on
Parlophone this wesk.

TACTICS escape from the
grips of their native Australia
to release their first album
entitled ‘My Houdini’ on Red
Flame (through Nine Mile)
this week.

NEWS |

MORE CLASSIFIEDS ON
PAGE 40

RECORDS WANTED

ABSOLUTELY ALL all your re-
cords, tapes, CD's videos and books
bought/sold/exchanged/ - also ALL
Hi-Fi, musical instruments, compu-
ters and cameras — NONE EE-
FUSEDI!l Bring ANY quantity in
ANY condition to Record Tape and
Video Exchange, 38 Notting Hill
Gate, London W11 (open 7 days
10am-Bpm Tel: 01-243 8573). Or
sond them by post with SAE for
cash (none-returned — we decide

price).

UP TO £200 Cash or £2.40 Part
Exchange against ANY Brand New
Items. Double offered for CD’s.
Send hst + SAE for offer. Only A1
condition items accepted. Inland &
Export Sales Catalogue 10,000 titles
— 50p.” Cob Records (5/S), Porth-
madog, Gwynedd, U.K. (0766) 2170/
3185

MONEY AVAILABLE for Records,
tapes, in good condition. SAE for a
top price quote or tel (0272) 564122,
We can also collect large quantities
free of charge. Contact Alan Re-
cords, 43 estbourne Rd, Dow-
nend, Bristol.

LP'S, SINGLES, cassettes, SAE
uole or send direct. Quick service.

erminal Records, Riverside Market,
Haverfordwest Dyfed.

RARE RECORDS - WANTED! All
Records, Tour Programmes, Casset-
les, Video. Picture Discs/Shapes,
Promos. All Metal/New Wave/Punk
Collections! Special Request for —
Kiss, Eggf quman, Damned. AC/

N, Siouxsie, Cure.
List — State Price) Dept W? H[Ss%"ec!

cords, 9 Silver St. Wivelisc
Somerset. i

KISS. AC/DC. MAIDEN NUMAN.
Records & Tour Programmes
Wanted. (State Price) Send List —
(Dept KA). RS Records, 9 Silver
Street, Wiveliscombe, Somerset.

TOUR PROGRAMMES! - COL-
LECTIONS Bought Fan Mags.
Promo Photos/Press Kits State
Price. Send list. {Dept TP} RS Re-

cords, 9 Silver Street. Wiveliscombe
Somerset,

PUNK/NEW WAVE/HEAVY MET-
AL - Collections Bought (State

Price. Send List) (Dept NWM) RS
Records 9 Silver Street, anlis-l

combe, Somerset

SEMIDISPLAY
CHRISTMAS
COPY DATES

All adverts to arrive by the following dates:
December 20/27 (Double issue) —Fri Dec 12
January 3 1987 — Friday Dec 19

January 10 1987 —

Tuesday Dec 23

YOU NEED never be without us again! Wherever you are
in the world, the wit and wonder of Sounds can be on
your doorstep every week come wind, rain, and Bruce
Springsteen exclusives! Each fun packed issue will bring you
the best in reviews, news, features and information on
names ranging from Half Man Half Biscuit to Prince to
Jackson Browne and back again. Let's face it — where else
will you get a Bastard chart and an exclusive Bunnymen
album preview?

To get this weekly essential delivered direct to your
home, just take out a yearly subscription. It costs just £50
for those of you in the UK; $100 for anywhere else in the
world.

Send your cheques or, from outside the UK, your
international money orders in American dollars, made
payable to Morgan Grampian PLC, to our
Subscriptions Department, Morgan Grampian PLC, Royal
Sovereign House, 40 Beresford Street, London SEI8 6QH
Attach this coupon, sit back and wait for Sounds to plop
through the letterbox each week. . .

Do It now — you won’t regret it!

}fﬂuteresting

Times

NEW ALBUM (No.3)
Cassetle only by mail order to:-
High Tide Records, P.O.
Box 715, London, N10 2SD.

Cheques & P.O ‘s for £5.50 (p&p inc.)
payable 1o High Tide Records
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ADVERTISE
CALL
LYNDA
01-
387
6611

SMALL WONDER

WORLD'S LEADING INDEPENDENT
MAIL ORDER SPECIALIST SINCE 1876

This I8 & smal sakection of our Kiack - f you doal
see whal you wanl send a sizmped patl
:gf'ﬂrm m{ﬂ;ﬂ s }Iﬁ 2=IAC tor 8
of pur brand new catalogue, Inchudes
w-um.
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STORM IN A

ANNIE LENNOX prepares for shameless exhibitionism

B-CUP

EURYTHMICS

Glasgow SEC

POSSIBLY BETTER than anyone you'd care to
mention, Eurythmics are living proof of the
acceptable face of consistent chart success
in the mid "80s. They sell mountains of
records, fill concert halls around the world,
but never sound as though they're
compromising to any great degree. Take
tonight's set list, it almost reads like the
track-listing from a greatest hits album. And
yet, they don't all sound like hits, just well-
crafted songs which hit the jackpot without
really trying.

Eurythmics' rich confection is a melting pot
filled with the greatest pop of the last 20
years. A musical nowhereland where The
Beatles come face to face with Tamla
Motown, Stax and much more. Dave Stewart
effortlessly drifts into riffs from ‘Norwegian
Wood' and ‘Day Tripper’, while the harp player
can only be a committed disciple of Stevie
‘Fingertips’' Wonder. If you're going to use
quotes, always go for the best

‘Sisters’, '‘Sweet Dreams' and ‘Thorn In My
Side' seemed to be the pick of the night as far
as the audience were concerned. Though it
must be said that any judgment was one of
relative superlatives, for Dave and Annie had
this audience just where they wanted them —
right in the palms of their hands. But my
attention kept drifting towards the amazing
Clem Burke, once the beat behind Blondie
and clearly still one of the hardest hitters in
the business.

Throwing caution to the wind, Annie
appeared on stage shirtless for ‘Would | Lie
You', clad in black leather trousers and an
eye-catching red bra. Exhibitionism, fetishism
or just plain old Sex Crime ‘867

While you couldn't call Eurythmics stadium
rockers, as with anyone else, when tunes get
inflated and amplified beyond reasonable
dimensions, things are liable to get a little
anthemic. But then, by the time ‘Miracle Of
Love' had faded into silence, Dave, Annie and
co had given their audience all that they'd
hoped for. Not to mention the underwear
trade.

Scott Bonar GRAHAME BENT
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ONE THOUSAND
VIOLINS

Fetcham Riverside Club
IF A picture paints a thousand
words, then One Thousand
Viglins are the Cistine Chapel
of pop.

You see, these Violins know
all about the joys of love, be it
the brief and transient
infatuation of Saturday night
or the beautifully eternal
bronze cast of ‘Bullet To Your
Heart’. They know all about
the agony of the mundane.
And the music they so
splendidly play says plenty to
me about my life.

The divine twisting of
'Please Don't Sandblast My
House' is anly the second
blast. Soon the world will lie
at One Thousand Violins® feet
Warm, wise, witty and ever
so ace fab, they're pop’s
brave new champions.

Their only flaw is that
occasionally they try too
hard, throw in just one frill
too many and throw away the
edge of the thrill that counts,
So when they plug in those
damn keyboards, tell them to
take up their guitars and soar.

Because | can’t afford to
lose the sheer genius that has
shaped and fleshed such
vaguely psychedelic pop
seductions as ‘| Was Counting
On You To Be My Jesus’, or
the ennui-tinged ‘Alexander
{Almost Dead And Nigh On
Forty Years To Go)".

Put quite simply, One
Thousand Violins are the best
pop band in the world

ROGER HOLLANMND

POSSESSED/VOIVOD/
ENGLISH DOGS
Camden Electric
Ballroom

“"HAS ANYBODY here heard
of Satan?” enquired
Possessed's Jeff Becerra. As
if they weren't funny enough
already.

Probably the only people
who did manage to keep a
straight face all night were
the security goons, who
admittedly had their hands
full policing the multitude of
stage divers/moshers/
nutters. The rest of us,
though, were free to really
enjoy the crowd's antics.

Gasp as the first ten rows
make like Scott lan’s mum’s
popcorn machine. Thrill as
mosher upon mosher dives
headfirst, feetfirst, bumfirst
from the overrun stage back
into the melting pot. Wince as

the throng suddenly parts
and a big lad plummets
straight through to the floor.

Yes. moshing is here, and if
it hurts at the moment it's
because we British haven't
quite got the hang of it yet

Of the bands, English Dogs
worked up a sweat if not a
frenzy, headliners and
headhunters Possessed were
bloodily impressive, and
French Canadians Voivod
performed miracles of timing
at ton-up speeds.

With ‘F*** Off And Die’,
Voivod bordered on genuis
And that's nor a joke.

PAUL ELLIOTT

THAT PETROL
EMOTION

Strathclyde University
THINGS DON'T seem to be
any sweeter for That Petrol
Emotion second time around.
With this, their second
Glasgow show in six months,
it looks as though they've still
got a bit of reshuffling to do if
they're to realise their full
potential. Logically, there
should be no problem,
they've got the songs, the
ability and, most importantly,
the ideas. But somehow
things never seem to work
out that way

Almaost two-thirds of the
songs aired tonight were
unfamiliar, most of them
presumably destined for the
next album, with the once
famous cover versions
conspicuous by their
absence. While the band were
keen to introduce the new
material, maybe they could
have gone about things a
little more gradually because
this crowd clearly wanted the
oldies. And sure enough they
came — a fistful of faves from
'Manic Pop Thrill’ = but too
few and far between.

Come encore time, the
whole tone of the evening
changed drastically. The air
suddenly became thick with
beer glasses and spittle,
insults were traded, and a
raging Steve Mack introduced
‘Fleshprint’ as though intent
on exacting revenge. But by
this time, the gig was well
and truly over.

Still, it's a fair bet that
time's on the band'’s side.
They're on the verge of
producing perfect renegade
pop manifestos and I'm
holding out for the ultimate
Petrol experience.

GRAHAME BENT

THE WEDDING
PRESENT/TALULAH
GOSH/THE SHAMEN
North Kensington Bay
63

S0 IS there life out there,
even now, in this late hour for
indie pop?

The Shamen, four mean,
moody, magical musicians
from Aberdeen, prove that
there is. Their clandestine
melodies sparkle over dream-
like vocals, and their echoing
guitars waft over the stark
power of the drums like a
strong perfume.

In the articulate ‘'l Don’t Like
The Way The World Is
Turning’, the keyboards allow
themselves an eastern
bellydance and then continue
to decorate The Shamen's
harem of veiled pleasures
with spacial delights.

| read The Shamen in the
way that | used to read
Magazine; their accomplished
new wave is an intriguing
story that will, in time,
develop into a book of
sorcery too mystical to put
down.

Talulah Gosh follow and
look infantile in comparison.
They are the sticky boiled
sweet in the pocket of indie
pop, their sound is untouched
by the complexities of

puberty and belongs to the
playground of one's youth
Innocence shines through

their toffee-apple dreams,
dreams that are filled with
sleeping beauties — like
Marigold, a gentle flower who
makes Virginia Astley look
like some Soho stripper — and
‘Beatnik Boy’ heroes.

You can’t help but smile at
Talulah Gosh's stumbling
incompetence and you feel
terribly ancient as their
insecure frailty hovers all
around you. Talulah Gosh are
one of those bands you'll
either love to death or
passionately hate. They're not
very good yet, true, but when
they are, they're going to be
bigger than The St Winifred's
School Choir . . . ocops, of
course, | meant The Shangri-
Las.

The Wedding Present
haven’t changed much,
thankfully; their blistering
pop still sears with escalating
excitement and ferocity. They
still rely on a psychotic
barrage of brittle guitars to
enforce everything that Dave
Gedge can't quite find the
courage to say — like the
emotional conflict of love, the
pain of inadequacy and the
complete frustration when
the communication between
two people breaks down.

Here, on the edge of a
nervous breakdown, The
Wedding Present twitch

gloriously. How could | have
ever doubted them?

RON ROM

THE KING OF THE CORTINAS

LEVEL 42

Wembley Arena

WELL, BLESS my white terry towelling ‘leisure’ socks, nature's
imitating art again. One minute you have David Byrne telling
you about the pivotal place that the shopping mall has in late
20th Century society, the next you find one surrounded by a
car park overflowing with a positively dadaist concentration of
Ford Cortinas, but with the shops taken out and a band put in.

The band, in what could well be the aural equivalent of
shopping, are playing several soundtracks simultaneously: one
for holidays in the Med, one for a road movie filmed between
Southend and Guildford, one for an afternoon spent in Top
Man, and at least two for night-time location filming in Buzbys,

And can't Mark King play the bass really quickly!

Returning like conguering heroes to three nights at Wembley
packed to overflowing with the studiously average youth of the
Home Counties, Level 42 are, as ever, best symbolised by the
same make of motor car that ferried much of their audience
here tonight. Such is the surging, high octane burst of power
that they maintain for much of this performance, it looks as if
they've had turbo chargers fitted.

Mark King must be the best bass player ever — look, his
fingers are just a blur.

The audience and band seem to recognise quite a lot of
themselves in each other and perhaps it's this that allows Level
42 to generate a leaping, formation dancing enthusiasm in this
stark venue — the most unreserved crowd I've ever seen here.
Level 42 are pretty much cultural ambassadors for this slightly
amorphous slice of British young adulthood, and they have a
sound which, despite its obvious derivations, is their own.

This is seen most clearly on the closing manifestos of
‘Lessons In Love', The Sun Goes Down (Living It Up)" and
‘Something About You', and then it's time for the big solo.

What a musician, how can his hands move so fast?!

ROY WILKINSON

MARK KING lets his fingers do the talking

Greg Freeman
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HUMAN ERRORS

PHIL OAKEY: it all started when Joanne took up cordon bleu cookery...

YEAH JAZZ/BLUE
TRAIN

Hammersmith Buzz
Club

JO BLUETRAIN works all
week for Our Price so that she
can be a smalltime pop star in
her own time. So that she can
bring her Camberley-based
Buzz Club to Hammersmith
for the odd night out. So that
big time, small-brained music
business no marks can forget
to turn up. Jo is a very special
person and she has it within
herself to be a big time rock
'n’ roll star.

Bluetrain are a little like no
other band my fanzine ed
guide for the evening can
recall. They have big yet
relevant guitar structures
They have a rhythm section
with beef, brawn and an
underpinning intelligence.
And they are the living proof
that there is a line which joins
country music to soul without
passing through Memphis,
Tennessee. Jo's richly
delicate vocals and bright
stage presence light up her
own club. If Bluetrain really
don’t fit into today's
independent scene, then the
fault is with the blinkered
minds that constitute that
scene.

Yeah Jazz have now
released two great northern
pop singles. Yeah Jazz are all
about black and white movies
and iron bridges. Yeah Jazz
have nothing to do with The
Smiths, but they could have
been The Dream Academy, if
they had been real

“She says if he gets
knocked down ance more,
she won't have the strength
to pick himup . . ."

‘She Said’ is one of the best
singles of the year. Yeah Jazz
use traditional patterns with
traditional northern soul and

rare universal sympathy.
Regrettably, though, tonight
their immaculate northern
pop precision tends to blur
into a haze of good intentions
and undistinguished
performance. But one day,
both Yeah Jazz and Bluetrain
will reach for the stars.
ROGER HOLLAND

MARC ALMOND AND
THE WILLING SINNERS
London Palladium

MARC ALMOND set the tone
for this unusual event when
he came dancing on stage
and broke into a verse of
'Somewhere Over The
Rainbow’ with all the grace of
Judy Garland, thus giving us
an indication as to what the
evening held in store. Both
camp and clever, his
performance broke away
from the parameters of a
conventional gig, delighting
most of the cliquey crowd.

Almond has been virtually
living in Barcelona in recent
months and so it's scarcely
surprising that his new
material has a heavy Spanish
influence. This dominated the
show, Marc serving up great
chunks of ‘Mother Fist And
Her Five Daughters’, his
forthcoming LP, to a warm
response.

A prolific songwriter, he is
one of the few artists who can
get away with playing a
virtually brand new set and
numerous highlights included
the single, ‘Ruby Red’, a
hypnotic ‘Jackal’, and a
spinited version of Tim Rose's
'60s cult classic ‘Morning
Dew'. But although this
evolving Mediterranean
atmosphere blended well
with the simple but effective
stage set, Marc’s glam rock
approach to some songs
didn’t always gell with the

Stove Double

overall ambience created.
And whether it was the
acoustics of the Palladium or
problem at the mixing desk,
The Willing Sinners often
sounded like a badly tuned
radio, the drums crackling in
and out of focus.

THE HUMAN LEAGUE

Crawley Lelsure Centre

A VAGUELY remembered pop song once
listed the things that dreams are made of:
“London, New York, Paris, Munich, good
times." Somehow downtown Crawley didn't
get a namecheck but, as if to atone, the
authors are playing here tonight and | can't
believe how low key it is.

A back catalogue of pristine pop that none
of their compatriots can live with, a state of
the art Jam/Lewis production job and a place
in the heart of anyone who ever danced
around a handbag seem to guarantee more —
Wembley Arena at least. But here they are
and how they've changed.

Phil Oakey once noted that a live show is
what you do when you can’t get on TV. I'm not
sure he'd say that today because this
frustrated matinee idol has taken a crash
course in showmanship. Gone are the days
when he wouldn't move more than an
eyebrow. He now grimaces agonisingly when
he fails to reach a note and dashes ‘
dramatically to the top of the catwalk between
songs.

It's not just Mr Oakey who's altered his
ways. The girls, whilst still wearing silver
stilettos, dancing abysmally and singing
tunelessly, have updated their Top Shop
finery with some more sophisticated, overtly
sexy numbers. More crucially, though, The
Human League seem to have lost the irony
content which, when mixed in uncertain
proportions with their ordinariness, was the
crux of their appeal. That we imagined that
their tongues were in their cheeks was very
important With the ‘quality pop’ of ‘Crash’,
they seem to have forgotten where their
cheeks are.

Still, they do have that filing system
bursting with former glories and it's these that
make this a winning performance. ‘Sound Of
The Crowd’, ‘Love Action’, the lasting
‘Seconds’, the inevitable ‘Don't You Want Me'
and even the MORoder of ‘Together In
Electric Dreams’ are all here, along with the
Motown pastiches ‘Mirror Man' and
‘Fascination’. They're songs that remind us of
what it is to be human and songs that should
tell Philip to forget sophistication and get
back down the disco.

ROY WILKINSON

For all their efforts, they
were sadly unable to make
effective use of this inspired
choice of venue, and even
with all the posing in the
world, Marc couldn’t quite
pull it off.

BERNARD ROSE

For much of their set, all the qualities anticipated from their

records emerged through numbers such as ‘Cables’ and
‘Kerosene'. The scourging wit of Steve Albini protruded with a
snap from beneath the singer-guitarist’s fedora. “Your food
sucks you British cretins ... We are The Jesus And Mary Chain
and this is called ‘Toe Rag'.” Big Black have never read How To
Make Friends And Influence People.

Meanwhile, the other bespectacled guitarist, Santiago

Durango, indecently assaulted his razor sharp strings until it
seemed like it was no longer controlled feedback but boiling
blood surging from the PA. In their attack Big Black are utterly
tyrannical, whipping one into submission with glee. Theirs is
not generic hardcore thrash but a knife slashing of the familiar
face of rock. This is the state that Killing Joke would like to
think they achieved in the past but never did. And then...

“This will stay with you until you die,” barked Albini over and

over during ‘Jordan, Minnesota’, a true story song concerning a
child-swapping sex party ring in the US town of the same
name. There were points during the band’s ten or 15 minute —
time was forgotten — performance of this tune when | felt if |
listened much longer, | would keel over and have a mental
seizure such was Big Black’s intensity. During each climax of
‘Jordan’, a dramatic exorcism of disgust for the song’s subject
matter ensued. In the silences between the tune’s cyclical riff,
each member of the band inserted their own artistic
interpretation of horror and in the process Big Black went from
being hard to absolutely bloody terrifying.

Like | said, | nearly walked out because Big Black took one

beyond being uncomfortable into a state of fear. | didn't, and
I'm glad, because their pristine noise will stay with me until |
die. Totally wired and utterly amazing.

JACK BARRON

QUEENSRYCHE
Hammersmith Odeon
ONLY WHEN Queensryche
were taking their final bows
did Jon Bon Jovi's squealing
teenybop harem creep back
in amongst us with those
‘have they gone yet?’
expressions on their little
faces. No knicker treats for
Geoff Tate tonight, and for
that, | suppose, he's
extremely grateful. . .

When you're 14 and at your
first hard rock gig,
Queensryche must be a
godawful racket. For those
older and (supposedly) wiser,
though, the finer points of
this elaborate and highly
individual metal classicism
should make an impact, yet
for many around me this
wasn’t the case.

Queensryche didn’t stiff. It's
just that a big proportion of
the apathetic crowd seemed
to be sniffing around the
band's coat-tails and virtually
expecting them to stink when,
if it was shit they were
looking for, they could’ve had
a whiff of what was blocking
up their own ears.

Maybe it's true that, with
music such as this, the crowd
needs to be as well-versed as
the band to really get much
out of it. Maybe it was foolish
to expect a Bon Jovi audience
to get lathered up over
something altogether more
demanding.

And maybe it's asking too
much of the great British
rocker to expect him/her to
take a pinch of perception
with their metal. | hope you
think I'm wrong on that
count.

PAUL ELLIOTT

CHUMBAWAMBA
Manchester Boardwalk
AGIT POP on a blind date
with cabaret thrash.
Chumbawamba'’s strength
lies in their understanding of
their limitations, and their
ability to think. Their music
varies from acappella
Nicaraguan folk to hardcore
thrash. The theatrics have
developed over the last 24
months from an
embarrassing and sloppy
mess to pointed and
sophisticated satire and
savagery. The politics
emanate from all sources but
notably the FAI/CNT
anarchist trade unions of the
Spanish Civil War, the
Miners’ Wives Support

THESE CHARMING MEN!

BIG BLACK

Hammersmith Clarendon

WHAT HAPPENED tonight wasn't normal. At this unadvertised
Mute Records party, Big Black induced some form of sonic
psychosis and pulled off a devastating performance.

BIG BLACK deny partygoer's request for ‘Brown Sugar’

Groups of last year's strike,
and turn of the century
anarchist Emma Goldman.

Aspiring primarily to self-
determination, self-control
and communication, they are
now the prime musical focus
for the truly underground
ALF/anarcho-veggie/hippy-
punk circuit that still survives
on its purely DIY lifeline of
benefits, fanzines, hunt sabs
and pickets.

You've only to listen to the
leather jacket and mohican
punks who accidentally drop
in the fact that they read The
Sun when enthusing to the
band about just how good
they were to know that
Chumbawamba definitely
aren’t preaching to the
converted. Tonight the
“angry punk trockers from
Leeds” (Mail On Sunday)
showed just what a delightful
little rash they are.

You may scratch for as long
as you like but intelligent and
aggravating agit thrash will
not disappear.
Chumbawamba
chumbathunder
chumbawonders.

JAMES BROWN

KILGORE TROUT
Nottingham Garage

IT ISN'T easy to focus
precisely on those features of
Kilgore Trout which set them
apart from a thousand one-
dimensional thrash bands.
Both humour and
intelligence, though not all-
pervasive, emanate from the
Garage club’s stage as they
metaphorically fist the air.

The sounds they make are

not particularly unusual; the
occasionally off-beat
drumming is interesting
rather than irritating, while
the rest of the noise veers
more towards the disciplined
than the skittish.

But people clapping their
hands together to
acknowledge music like this
seems somehow daft and
inappropriate. The same
response of appreciation that
occurs at a school play or
Barry Manilow concert is
hardly appropriate for Kilgore
Trout's strangely compelling
performance.

Knock off team points if
you like for their student-like
appearance. But this is
stimulating brain music
almost at its best, pop music
at its waorst.

GARY BELINSKY

Steve Double



KURTIS BLOW ‘Kingdom Blow’ (Club JABH 22)%#%1/;
IN THE rap jungle — and that of its younger cousin, electro —
you're only as good as your last gimmick, your last
catchphrase. Kurtis Blow has, from time to time, been
knocked off the slippery log with the big pillow, but he's
somehow contrived to stay on top for most of the '80s.

The skill Blow exhibits in ‘Kingdom Blow’ is in selecting his
stunts with restraint. When he employs names, he gets
names: George Clinton, Trouble Funk's Robert Reed and Bob

iJammy Zee' Dylan.

Dylan declares the record open with a compact little rap
which is doubtless thoroughly meaningful and also typically
unintelligible. But the last line is definitely “the rich is getting
richer and the needy’s getting needier” — he probably stayed
awake all afternoon to come up with that.

Clinton and Reed make their cameos on by far the best
couple of tracks. Reed's writing/production liaison with Blow
on ‘I'm Chillin” has already been exposed in single form, a

suspect exercise in bandwagon-jumping which actually works,

while Clinton chips in on the pick of the disc, an amusing tale
of a US cartoon character called ‘Magilla Gorilla'.

A few very so-so efforts and the quite awful ‘Unity Party
Jam' serve as reminders that if Kurtis intends to continue his
possession of the crown, he'll have to box clever. More a
Berbick than a Tyson — no killer, merely very useful.

ANDY HURT

KURTIS BLOW: blowing hot and cold

WIND CHILL FACTOR

PORTION CONTROL
‘Psycho-Bod Saves The
World’ (Dead Man's Curve
DMC 008)* %% %%

WHEN THE 21st century rock
'n’ roll of Sigue Sigue Sputnik
was capturing all the
headlines and the
cosmopolitan sound of BAD's
commercial hip hop was
being hailed as pop's saving
grace, there was a band in the
heart of Sheffield - the city
that produced Cabaret
Voltaire, The Human League
and BEF — who were taking
notes, waltching and learning
as these groups stumbled
from one half-baked idea to

another. That band was
Portion Control and the
sound of '‘Psycho-Bod Saves
The World’ is the ultimate
spectacle in psycho-electro
rock.

The “high score scorched
ultimate aural arcade action”
of Portion Control, who are
the mutant offspring from
Cabarel Voltaire's
contaminated loins, is a
tornado of synthetic violence
straight out of the bible of the
future, the comic 2000 AD.
What makes ‘Psycho-Bod’
such an outstanding record is
not only the quality of the
action-packed songs but the
way Portion Control have

succeeded in delivering the
fire of rock alongside the
dance commercialism of funk,
creating in the process the
definitive British funk rock
album of the year.

This could not have
happened without a few
passing references to Cabaret
Voltaire’s pioneering. Unlike
Cabaret Voltaire however,
Portion Control do not fall
into pretentiousness.

Portion Control’s
pulverising sequencers create
a beat straight out of Death
Race 2000 and their snarling
vocals sneer with comic book
subversion. Wham! Whack!

Thump! The songs hit hard
and leave you rubbing your
chin on the floor, high scores
going to tracks like ‘Brain
Scraper Death Dive’, ‘Siren
City" and ‘Fistful Of Creds’

Portion Control are psycho-
electro hillbillhes who are
zooming up the autobahn
towards the 21st century of
rock ‘'n’ roll, delivering the
goods where others have
failed.

‘Psycho-Bod’ 1s the album
that other funk rock
explosions should be
measured by. OK boys, let
them have it!

RON ROM
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LAUGHING CLOWNS
‘History Of Rock 'N’
Roll Volume One’ (Hot
Records HOT |010)%%%%%
ED KUEPPER grew out of the
Saints at the end of the 70s
to make Laughing Clowns
Australia’s most unruly noise
jolted out of shape by his
own fitful word dances and
Louise Elliot’s sax orgies.
‘History Of Rock ‘N' Roll" is a
crucial testament to their
power and influence, up to
the final implosion with the
epic ‘Ghosts Of An Ideal Wife'
early last year. Culled from
the dusty cupboards, these
ten pieces boast an
extraordinary temper

Laughing Clowns never
made the size of impression
that their compatriots The
Birthday Party achieved, the
former’s turbulence hardly
more subtle but content with
some low-key public place.
Nothing low-key about the
noise though, grating like
almost nothing else in pop’s
quirky history. The best
moments — ‘Sometimes’,
'‘Ghost Beat’, 'l Want To
Scream’ and ‘Everything That
Flies' — resonate with
frightening tremors.

There was a violence to
their music that most rock
could never sustain, could
never, ever equal. The
Clowns' thunder came from
the most basic of backbeats,
the steadiest of launching-
pads. Around it, the guitars
took delicious delight in their
wailing and crashing, while
Elliot's sax came from
another universe entirely,
forever set on the razor's
edge. With Laughing Clowns,
every shape had an
implication and it was savage
spasms all the way.

With Kuepper now on the
solo war-path, a new LP
‘Rooms Of The Magnificent’
due shortly, Laughing Clowns
are already history. This new
edition, perhaps more than

any of their previous releases,

inttmates the heart of
Laughing Clowns country,
where raging sax meets rabid
sex meals rock's real true
spleen. This is noise that
comes with daggers drawn
and the heart wide open
JONH WILDE

CHORCHAZADE ‘Made
To Be Divorced' (Get
Records GET |)%%%

CHORCHAZADE FIRST came
to my attention about five
months ago via a compilation
tape of new Birmingham
bands. Their track, “Too Much
Timex', was the most
powerful piece of industrial
pop that | had heard in a long
time, swarming with deap,
brooding vocals, sharp,
brushing guitars and
suspended by a heavy sense
of foreboding. So | awaited
Chorchazade's debut LP with
high expectations, in the
hope that they would
examine their secret viriues
with a kindly producer

But ‘Made To Be Divorced'
iI5 @8 massive let-down
Chorchazade have replaced
their sophisticated
composure with a throwaway
quirkiness that belittles some
genuinely stark guitar work
Some of the glories that
made Too Much Timex' such
a treat try to shine through
the tin can production, and
the result is that Chorchazade
end up sounding like a
fumbling Blue Aeroplanes,
but without the charisma or
the calculated ideas.

in this grey din,
Chorchazade sink
unceremoniously and their
gregarious approach to
awkward, if not poor, ideas is
tame and pedestrian. ‘Made
To Be Divorced' is the sound
of a band trying too hard to
be different for no other
reason that that of being
different. In these stale times,
that simply will not do.

RON ROM

December 20/27 issue

SOUNDS
CHRISTMAS COPY DEADLINES

Due to the holidays and drunken mayhem that get
in the way of work around this time of year, our
Christmas and New Year issues have advanced
printing schedules. To ensure your advertisements,

January 3, 1987 issue

news and gigs are included, here’s a list of copy

deadlines for the festive issues, with a reminder
that once again Sounds will be producing a special

bumper double issue dated December 20/27.

January 10, 1987 issue

ADVERTISEMENTS ADVERTISEMENTS ADVERTISEMENTS

In-Tech classified lineage ......ccuvvvinnnes Wednesday Dec 10 In-Tech classified lineage ..........cooeiuenseee Wednesday Dec 17  In-Tech classified lineage ..........cecmmrcrerreanns Friday Dec 19
TR Ch dealors it it ssansssainisidis Friday Dec 12 IN-TOChIAAIerS . i Friday Dec 19  In-Tech dealers..........ccooenns il oA A ... Monday Dec 22
Record Mart & Nightshift semi-display.......... Friday Dec 12 Record Mart & Nightshift semi-display.......... Friday Dec 19  Record Mart & Nightshift semi-display.... Tuesday Dec 23
Classified LINEAEE .....c.cuerrmmmerersrersnss Sl D Thursday Dec 11 Classified lineage ............ e e tnursdayDec 18"  (Classified INBaRE . b Monday Dec 22
DUSPIAY AHS corvererasersssssnserssspsnsencenne e Thursday Dec 11 Display ads.......cvrverveervannnsnne i g Thursday Dec 18  Display ads .........mcmsmmsmmesesssnsesssssessnss Monday Dec 22
EDITORIAL EDITORIAL EDITORIAL

Nightshift (For dates Dec 17-30)........... Wednesday Dec 10 Nightshift (For dates Dec 31-Jan 6).... Wednesday Dec 17  Nightshift (For dates Jan 7-Jan 13)........... Tuesday Dec 23
News. .. . ettt O SNOE . et NS Thursday Dec 11 O st oasvpsssansersincrmmmsmsmmacianinrasmisineinns FIUNSHAV DETILE N B L o ricciianssisinsismisisnsiosionssambsbosatiiasiiannisss Monday Dec 29
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LLOYD LANGTON GROUP
XMAS TOUR DATES 1986

- : DECEMBER:
- e Thurs 11th — BARONS CLUB, TELFORD
Fri 12th — COACH & HORSES, WEST BROMWICH

Friday 5th December (Adm £3.50)

DEL AMITRI

+ Support and Nick Henbroy
Saturday 6th Decomber (Adm £4.00)

- JL : Sat 13th — STAIRWAYS CLUB, LIVERPOOL
o e . d POOR RELATIO Sun 14th — RED LION, BRENTFORD
: Mon 15th — RICHMOND CLUB, BRIGHTON
High Stones Chapler & Monty Zero &Euﬁﬂnﬁg,ﬂf ) EEL BAS _-.III “PAS 2 c Tues 16th — ROXY’S, BRISTOL

Wed 17th — THE WORKS, COLCHESTER

Thurs 18th — THE ROYAL STANDARD, BRADFORD
Fri 19th — 5 BELLS, NORTHAMPTON

Sat 20th — SCRUPLES, WOLVERHAMPTON

Sun 21st — LEO’S, RED LION, GRAVESEND

Mon 22nd — THE DOLLY, OXFORD

Tuesday 9th December (Adm £3.50) np . i

London Debut ' e - - 0

100MEN lpp E URSE RD : - | . s QUQC

ROSE OF: AVAMNC
F:elds [ rh Ne'“ hel“"’

FEATURING DEAMIE MARSDEM, NEIL MURRAAY,
nﬂ. GALLEY, JOMN BUARTYR

+ Suppoert & Mariln Ball
Sunday Tih Decembar (Adm £3.50)

DIESEL BAND

FEATUSNG JOHN COUGHLAN, MICKY MDOODY,
CHARLIE MEREKEN, DAVE LLOYD, MIKE SIMMONS

+ Support & Nick Henbroy
REDUCED ADMISSION TO STUDEN]S. SOCIAL SECURITY CARDHOLDERS AND MEMBERS

THE 100 GCLUB

100 OXFORD' STREET, W.1.

Thursday 4th December

COLENSO PARADE
+ PULP

Wednesday 10th December {Adm £3.50)

ROGUE MALE

+ Flying Tractor Band & Martin Ball

DNA ENTERTAINMENTS IN CONJUNCTION WITH
SOUND ASYLUM PRESENTS

. A DOUBLE HEADLINE .
b Thim T FEATURING
BIRMINGHAMS FINEST

BALAAMA the mighty

Undar 51 Fauls Ehuﬁ
___Deptlord. SEB

A N D

NP . .plemondrops

B0 TH DECEMBER”

i ial e

chF.dLl‘Lc N it.-&_s
EVeRY FAIDAY ©
Friday 5th December

+ THE COMPANY SHE KEEPS

Tuesday 9th December

THE SCIENTISTS
+ PURPLE THINGS

CLARENDON HOTEL BALLROOM
Hammersmilh Bro2dwaj DRS.7.30 PM. TICKETS €4

Bl
Clarendon (opening hours) RoughTrade Records /Stargreen: 734 8932
LTB. 439 3371/ Keith Prowse: 741 8989/ Premier: 240 0771/ Rhylhm Records

+ BAD KARMA BECKONS

Thursday 11th December
“FAREWELL PARTY"

THE DOGS D'AMOUR
+ THE BOUNTY HUNTERS
Tuesday 16th December

THE BATFISH BOYS
+ CLOCKWORK ORANGE

Friday 12th December

THE WELLINGTON

Shepherds Bush Green
Thursday, 4th December § Wednpesday 10th December

BORDELLO | JAGGED EDGE
gl e b

Salem Sioux

nearesttube Admission £2 on door
Shepherds Bush (Central Line) Open 8pm-11pm

BAND
(Ex-Manfred Mann)
(]

PLUS
THE WILD FLOWERS & POP WILL EAT ITSELF

BIRMINGHAM POWERHOUSE
TUESDAY 23 DECEMBER

TICKETS £4.00 ADV. £5 .00 DOOR FROM BIRMINGHAM POWERHOUSE

ODEON CYCLOPS, OASIS OR BY POST FROM DN A ENTERTAINMENTS,
PO BOX HP2 LEEDS LSE6 1\LN (ENC SAE)

104 CAMDEN , LONDON NW1 BOP

¥ TELEPHONE: 01-485 9006

ECTRIC BALLROOM

STUMP [THE SIF GEORGE ROBEY| [ THE HALF MOON

4“% 9HX (opp Finsbury Park tube) 93 Lower Richmond Hoad,

9th December

THE RAPIERS

COLBERT HAMILTON
(BLACK ELVIS 2000)

KEYTONES 0 ix-]ta.u:.
16th December ’0" : K} HM;E*RFFC""A
TORME

[ \ DépRAVER DAN

Special Guests X TheEe e m,,,wm

BEKI BONDAGE &
THE BOMBSHELLS

4 - ad Putney SW15.
MiaoW - SHE YOUNG aps| | Ter 03-ves Saer
: ! i+ KILCORE TROUT| |m» ROY HARPER
: (featuring D.J. Gary Clail7 v BEK % DAGE &1 | ™ IN CONCERT
' : ee THE SH LL
: TOWN & anFTT'"WcL.UE 7. 1 LTHE RIUSA BT RTS £ QLUES FESTIVAL
1| B | oceemi e (B[ |8 THE, 1';‘.9‘-'!,. ISTS| | with BOBBY TENCH
Bss Ofice 12T 313 l-'mu]'.rl‘i.l I.m:'hlnmn.r Bacih ﬂ‘lln;r g. * Dec THE JACK HUBIES &GB‘ BL“ES CD“PQH\'

QUEER BOYS Y OE N O
LOVE ATTACK e e ois frose

Bt P PO RIS Fremann DA G710 Py D R oy I

E AHET YST I(ISS

Dec NEIL B.

2 HANK WANGFOR
D:: AND

- IGGV QUAIL & FHIEHDS
“[“nc C BALIRQOMYNY  |= | fichieiesl, ) %
2 « THE NOSEFLUTES| [& GHICKEN SHATK
- 8 b RN NCH HEAVER —= ==

& SNAKES OF SHAKE| |5 GORDON GILTRAP
:::‘ FAT ,I.ADY SINGS
£ ke ¥ MEANTIME
1000 N 1| | BoB KERR'S

WHOOPEE BAND

Eguipemeet repalrs phooa Fraak ol Thoe Rabey.

b

DRS. T30PM
TIHCRETS LOAINANLE
E4-na0 0N THE DX Flt"

iy P 0 B3RS l-v— HAE
= 1.. e fy

onday 8th [Ienemhfi

ANTI HEROIN

ICICLEES
WORKS

L

TEL 3470404
KEITH PROWSE
TEL: 7414989
LOSDON THEATRE
BOORINGS

TH: 43337
PREMIER

BOX OFFICE

TEL: JA14
UNWACED £3
TEL 316734
$\D) (N THE DOOR

,Wut* 1Lu/ r

Hrl"'r

THE BEST WAY 100 WALK

lichets (450 advance, E‘dsun Doy 7

Ll Sy M B P PO DT Ryt Lt Baewedn San h-—hl.hﬂv-h::ﬁ ..--nl"h‘-—' T8 am =

-
W'
o :

an T . &
(3
s

"

. -tl

Nelson St Rochdale Lancs
Bowey Mt ROXY
SVESRLD

Tel 0706 — 31069
> ZI927 —

SUNDAY DEC 147711
I LU | I A0 s 1} =

3 0PN | B8R 00N

AMDEN PALAI

“The Club That Puts The
“ROC" intc ROChdale™
This Thursday 4th December

-

GARY
GLITTER

- Top Glam Rock Band

THE QUEERBOYS

Next Thursday 11th Dec
Liverpools Tep Rock Band

ENGINE

L + Son of a Bitch

AND THE GLITTER BAND

Froarrs
Tiexesy tom Reny's, bratioy Record Coflecter - w
Circles. Loser - ReSectam: Heisem - Cherierfied

JLP presents

a Festive Fun Night Out
- With

LO\JEE"T‘ sueEDUSTBIN
:

Mon Dec 1st ot 7.30pm
Newcastle TiFfFfany's
Thts £4 adv

Tel: 091-261 2526 & usual agents

Tues Dec 9th at B8pm
Leeds Poly
Students Union

Tkts £4 ady

Tel: 0532 430 171 & usual agents

In association with BRMB

Thurs Dec 11th ot 8pm
Birminghom Odeon
This £4.50 adv Tel: 021 643 6101

m ~ LATE NITE
MUSIC VENUE

competitions E prizes

Tues Dec 16th ot Bpm
Bristol Bierkeller
Tkis £4.00 adv.

Tel. 0272 28514

wed 17¢th Dec at Spm

Astoric Theotre,
Charing Cross Rd

& spacial guests,

POP WILL EAT ITSELF

Tkts £4.50 ady
Tel: 01-434 0403, Keith Prowse, LTB.
Stargreen 754 B952, Premier & Rhythm

THE
HUNTERS
CLUB

%’ OPEN 7 NIGHTS
Spm-2am

2Ba High Street, Harlesden HW10
Tel: 01-961 5490

DEAD BY CHRISTMAS
TOUR

WED Jrd (Deomcpen Spmiremnowon) Adm: 04 00

BEKI BONDAGE & THE BOMBSHELLS
+ CHILDREN ON STUN

THUR 4ty Agm: 2 50
BLOOD BROTHERS GO FURIOUS
THE RADIO SATALITES
YELLOW LIFETIME + SIENNA

DECEMBER DATES
3'" THE SHIP INN

BRIGHTON

FRIGE hden: 400
LIGHT A BIG FIRE 4% FOLYTECHNIC '+

+ CASPER HAUSER

OXFORD
5" TROPIC CLUB
BRISTOL

SAT B Admy 04,00
BRENDAN CROKER
AND THE & O'CLOCK SHADOWS
b JOHNMNY JUMP S THE BANDWAGOMN

SUNTIE Adey 4 60

SALVATION SUNDAY
+ THE CORNDOLLIES

7" MERLINS CAVE
LONDON

L] Ade 2 50
SPLEHDID BOATS - LIFE AFTER
+ HEADS TOGETHER + REX 115

13" TOWN HALL

BOURNEMOUTH
16" BRIG-0-DOON
MANSFIELD

TUES I Adm: [5.00
MEAN FOOLER 4™ ANNIVERZARY FROM [RELAND

MARY COUGHLAN

AND HER BAND

18" STAIRWAYS

mTI‘I!m-I".IH GOODS + LATE ROAD wnm"

MAHOOTI + SAY WHAT BIRKENHEAD
THUR 11m, FHII?I Adme 03 00 Thay + San Py
EAT 123 and BUN 14D = 8 00 Fri + Sat DEBUT 1T EFR

RELEASED ON
10" NOVEMBER

PAUL BRADY

Adw (5 00
HAHTIH STEPHENSON
anp THE DAINTEES

FROM TRASHCAN RECORDS
ISONGS FROM INSIDE
THE BIG DUSTRIN)

FRI 19m, GAT 708 - THE BLILS BAND

Distributed Ly
TUES 73 - THE LOMDS OF THE EfW CHUBCH

Nirna Mile and Canal




SHELLEYS

~ Presents
Live on Stage

Tuesday 9th Dec

RESTLESS
+ SUPPORT

Tuesday 16th Dec

U.K.SUBS
+ SUPPORT

Monday 23rd Dec
“Xmas Special”

KING KURT

=% | MADHOUSE
+ SUPPORT

24 IH‘thHT RD WDDD G-H'EEH N

I L R L By l"Hth

BLYTH POWER.

STITCHED BACKG
Foor. AIRMAN.

Edensor Rd, Longton
Stoke-on-Trent

0782-322209

Plus Guests

SHEFFIELD UNIVERSITY
SATURDAY 6th DECEMBER 7.30 pm
Thckets [500
Ayvalabie from Frnance ONwa,
Unian Tel 0742 24070 udenis
HMY Records snd Record Collector

SUNDAY 14th DECEM

Availabie frum B Tel
Odeon Theaimm and Cy

BRISTOL STUDIO
MONDAY 15th DECEMEER 8.00 pm
Tickets: [500

Avalable from BO Tel. 0272 27613]. Virgin Records,
Revolver Records & Rival Aecords Bristol and Bath

BIRMINGHAM
POWERHOUSE BALLROOM

Tickets [5.00
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TH ENTERTAINMENTS

5 BY ARRANGENMENT WiTw T.000

» TOWN AND COUNTRY

ﬁﬂ

HARVEY GOLDSMI

PLUS
SPECIAL CUESTS

CLUB

\'\\ TUESDAY 23rd DECEMBER
TICKETS £4.75 1.30pm '1]

AVAILABLE FROM BOX OFFICE AND LOCAL AGENTS

REMEMBERANCE DAY
" FOR THE LIVING. ©

SUPPORT
THE LOCAL
BANDS EVERY
SUNDAY

FREWIN COURT,
CORNMARKET STREET, DXFUED
Telephone: 244761

Sun 7th Dec (Adm 50p) b Dew tAalm L2

LLOYD LANGTON
CADDYSHACK L Leiivie

Man Bth Dec tAdme L3 00) i day ol T A b ey b o

’ Weerd Jath Dt (Adm LYV DN
STIE*XEI?%#RSIF%T S CHARLIE MOUSE'S
e Rate ! XMAS EVE PARTY
ure Magic (rom the PONT MI55 THIS ONLE!
Ex-Small Faces lcader) Sun Mth [ (Adm S
Sun 14th Dec (Adm S0p) PREACHER

THE ALLIANCE Mo
pMon 15th Dec (Adm £3 00)
WILKO JOHNSON

Sun 21st Dec 1Adm 50p)

FAIR EXCHANGE

2h D [Adm S0p
DE-|A-VU

Vel 171 D
TSI T BESRTE B RRE

NEW YEARS EVE
EXTRAVAGANZA

PLEASE PHONE TOR DETAILS

Outlaw Present -=aas . A %

ENDRAGO

Plus Guests - -

ASTORIA THEATRE
Charing Cross Road

%FRI 12th DECEMBER 7.30%

_'i“s’a‘ Tickets £5 from Box Office, LTB, o
%:" Keith Prowse, Premier & Stargreen %

“9.15”" LIVE il
New Album out now on Awarcness Records/EMI

JLP presents
Thursday December 18th at 8pm

Bristol Bierkeller

Tkis £4.00 odvance
Tel: 0272 28514 & usual agents plus support

VHRIEHBH LK

Friday December 19th at 8pm
Astoria Theatre,
Charing Cross Road

Tkts £5 advance
Tel: 434 0403, & Keith Prowse, LTB, Premier, Stargreen

A SPECIAL CH 'SHOW ON

1
ADM.£5-DOORS OPEN 9PM-1A CAMDEN HIGH ST NW1- 0

RO[JEN

APPEARING LIVE IN DECEMBER

3 Marquee 8 Cricketers, The Oval
4ULU 12 Newcastle Poly
5 Middlesex Poly 15 Greyhound

28 Kidderminster Town Hall

with XL Talent present

A

BRIGHTON CENTRE

16 December at 8pm

Tickets: £9.50 & £8.50
available fram the Box OHice: (0273) 202881

NEC — BIRMINGHAM

(presented in association with BRMB)
19 December at 8pm

Tickets: £10.00 & £9.00
{which includes o 50p booking fee)

BY POST from Kennedy Streel Enterprises,

payable to Kennedy Street Enterprises
or by PERSONAL APPLICATION

Birminghom Cyclops Birmingham and Piccadilly Re

Mew single “VICTORY'" Out Now!

o] THE TIMEBOX [e
HiGa
U
H -
JENTISTS
WED DEC 10th
THE WILD FLOWERS
PASSMORE SISTERS, JACK RUBIES
JACKALS, RESISTANCE
THURS DEC! 111h
ANNIE ANXIETY
PERSUASION - I LUDICROUS - THE DEVIL IN BAMEI
TUES DEC 16th

SHERRIF JACK, HACKNEY 5-0
SUDDEN AFTERNOON
WED DEC 17th
SAD LOVERS AND GIANTS
POPULAR FRONT — THE INVISIBLE

All glgs £2.50/E2 conc/E1.50 members

(«ICLUB BASTARD|e]
Clarendon Ballroom, Hammersmithi Tube
OPENING MIGHT PARTY

FAA — AND SO TO BED — THE TRUDY
ANND LUCIS — I LUDICROUS

ESCAPE FROM BURMA

THURS DEC dth
£2.50/62 7.30-12.00

0 — SEND DEMO TO: TIMEBOX.
rdour St, London W1

(e ] TIMEBOX TWO (o]

UNION TAVERN
146 CAMBERWELL NEW RD, SES
300 yords OVAL TUBE

TUES DEC Sth
THE SHRUBS - VOICE OF EUROPE
ISSABELLA

DREAMS - BOYCOTTS -
BURM THE PRODUCT

WED DEC 10th
SAVIOURS OF POP MUSIC,
CRACKDP

ARTIZANS - FRONTIER
ALVERED STATES - SOME OTHER DAY
THURS DEC 11th

4 GUNS - STRIPEY TIGERS - BURNM
WALKING FLOORS — PRIMITIVE KIND - 1179

EC 1
WE ME GIJ!HE 10 EAT YOU
HEHI]HIJUSE :HI:;!EE MEN — ENEMY

URTLES

THURS DEC 181h

SLAB
SHREW KINGS < SADDLE WHORES
CITY GIANTS - YEAH GOD!

7.30-11.30 - £2.50/C2E1.50
Pl TIMEBOX TwWoO L)

Kennedy Street Entorprises by arrongement

or [subjoct to booking fee) from vsval ticket agents

PO. Box 4, Altrincham, Cheshire WA14 2JQ Please
enclose s.a.e. All cheques ond postal orders to be made

(subject to booking fee) from NEC Box Office, Odeon

CREDIT CARD HOTLINE [subject to booking fee) 021-780 4133

BA”
e oo onFUCT ALL DAY FESTIVAL  crumeAiTE
- ﬂﬁw
e Pacorda e ULTURE sHoCk KARMA SUTRA
EXIT-STANC POTENTIAL THREAT
MiLTOMN KEYNES
) Al ettt THE WASTE
=i WALES ﬁtlx's
| §
Ol POLLOL o coos mrwern  [soncs omscover

TAAMNS 10 LONOGN AT KINT SO 530 TILL L ATE » 0
018
SAT 20" DECEMBER g 00
AT THAMES POLY,(THE MAIN HALL)- e
CALDERWOOD STREET,(OPPOSITE SAINSBURYS)-  amsinn

RUISES S)O0SLPRLED, 122,177, TADI726R
L e R

WOOLWICH,LONDON, S-E-18.

HARVEY GOLDSMITH IHTER?MIHHI.NI'H
PRI

ANOTHER STEP INTO BRITAIN

KJAKVVHJDE

PLUS SPECIAL GUESTS

TOWN & COUNTRY CLUB
MONDAY 8th DECEMBER 7.30pm

TICKETS £5.50 INADVANCE FROM BEOX OFFICE & LOCAL AGENTS

Y

THIE
H.RMHGEDDON EXPERIENCE II

TSHOWS PROJECTIONS -+ THREEJLIVE IBANDS !

LONDON LOSERS

| ACKLAM RD. W10,
LADBROKE GROVE &

f\

8.[][]pm-12.l][im //1

cords

WEMBLEY ARENA

Tue 3rd/Wed 4th
March 1987

Show starts 7.30 — tkts £9.50/£8.50
N.E.C. BIRMINGHAM
Sat 7th March 1 987

Tickets wallnblﬂ for Wembley by pnst 'Frurn P 0 Box T
London SW4 SLH enclosing a chgﬁun or postal order made
payable to DEEP PURPLE Box Office for £10.00/£9.00

(includes S0p booking fee) and a stamped addressed
envelope. Please allow four weeks for delivery. Also
available from Wembley Arena B.O. 502 1234 Stargreen
734 8932. Prowse 741 8949, Premier 240 0771, LTB 439 3371

Tickets available for NEC by post I‘rulm I:!l:‘l Bo::j'?'? Lugtliu:?
W4 9LH enclosing a cheque or postal order made payable to
i DEEP PURPLE Eg-t:lx Dffice for £9.00/£8 00 (includes SOp
booking fee) and a stamped addressed enwlnﬂe Please allow
four weeks for delivery. Also avallable from NEC Box Office
{021 780 4133). Odeon Theatre Box Office. Cyclops Sounds
Lotus Records. Stafford, Mike Lioyd Music, Hanley and
Newcastle Under Lyme, Piccadilly Records. Manchester, Way
Ahead. Derby and Nottingham, Leeds Cavendish Travel, Lincoln
B-na D’(ﬂce Enu!ds '.'.rolvnrhamtun
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Write to Nell Perry, Sounds, Greater London House, London NW1 7QZ or telephone 01-387 6611. To guarantee Inclusion please have applications In at least two weeks prier to publication.

Spear Of Destiny are back again,
starting at Leicester (Friday), Sheffield
(Saturday), and Glasgow (Sunday),
while barmy rhythm and blues
maniacs Barrence Whitfield And The
Savages attack London (Wednesday)
and Leeds (Thursday) before heading
off around the country next week.

The Woodentops eat sawdust and
hay at Sheffield (Wednesday),
Edinburgh (Thursday), Manchester
(Friday) and London (Saturday), and if
you still can't get no satisfaction then
choose from Big Country, Hawkwind,
UB40, The Membranes, Sly And
Robbie, That Petrol Emotion, The
Redskins, Status Quo, Eurythmics or
even Kim Wilde!

WEDNESDAY 3

BRADFORD Manningham Lane Royal Standard (727898) Condemned 84/Vicious
Rumours/Skin Decp

BRIGHTON King's Road Arches Zap Club (775987) Room At The Top/Long Tall
Texans/Screaming Sirens (In Search Of Utopia) (CND Bengfit)

BRIGHTON Richmond {603974) The Crack/The Bridge/Catharsis

BRISTOL Temple Meads George And Rallway Enormous Room/The Raw Herbs
CAMBERLEY Cambridge Hotel Mega City Four

CANTERBURY Kent University {464724) Hondo

CHATHAM Churchills Sharing The House With Mother

COLCHESTER Osborne Street The Works (570934) Budgie/Cover Up

DERBY Duke Of York Just Blue

DUNSTABLE High Street Wheatsheal (62571) Andromeda

EDINBURGH Playhouse (031-557 2590} UB40

HARLOW The Square (25594) Us/Crystal Clear

HORWICH Mibblers The Noble Kind

KINGSTON Polytechnic (01-546 8340) The Guana Batz

LEEDS Adam And Eve's (456724 Dig Vis Drill/Henry Normal/Screaming Trees
LEEDS Irish Centre (480887) Battlefield Band

LEEDS Merrion Streel Coconut Grove (455718) Louis Stewart

LEICESTER Princess Charlotte {353956) The Dooj

LONDON Camberwell New Road Union Tavern (01-735 3605) The Little Demons
LONDON Camden Lock Dingwalls (01-267 4967) Barrence Whitfield And The
Savages

LONDON Finsbury Park Sir George Robey (01-263 4581) The Young Gods/Kilgore
Trout/AC Temple

LONDON Fulham High Streetl King's Head (D1-736 1413) Mercenary

LONDON Fulham Palace Road Greyhound (01-385 0526) This Big Trash/Egyptian
Avenue/Serene Quarter

LONDON Greenwich Tunnel Club {01-858 DBS5) Allez Poulet/The Cats
LONDON Hammersmith Clarendon [01-748 2471) The Crack

LONDON Hammersmith Odeon (01-748 408]) Status Quo

LONDON Harlasden High Street Mean Fiddler (01-961 5450) Beki Bondage And
The Bombshells/Children On Stun

LONDON Herne Hill Hall Moen (01-274 2733) Sal Bernardi

LONDON Halborn Gloucester Street October Callery Shelleyan Orphan
LONDON Hoxton Square Bass Clef (01729 2476) District Six/Mark Fitzgibbon Trio
LONDON Kentish Town Bull And Gate (01-485 5358] The Parachute Men
LORDON Kentish Town And Country Club (01-267 3334) The Saints/The
Godfathers/Snakes Of Shake

LONDON Mie End Bancroft Road Queen Mary College (01980 4811) The
Locomotives/The Taucans

LONDON Oval Cricketers {01-735 3059) The Doctor’s Children

LONDON Palmers Green The Fox (01-886 9674) Omni/Jim Lampi

LONDON Portobello Acklam Road Bay 63 (01-960 4550) Howlin' Wilf And The
Vee Jays

LONDON Putney Zeeta's (01-785 2101) The Dubious Brothers/John Jolliff
LONDON Shepherd's Bush Wellinglon Straight Edge

LONDON Wardour Street Marquee (01-437 6603) Three Colors/Rouen
MANCHESTER Anson Road International (061224 5050) We've Got A Fuzzbox
And We're Gonna Use ItFlowers In The Dustbin

MANCHESTER International Two Sly And Rebbie/Ini Kamoze/Half Pint/
Yellowman

MANCHESTER Cross Streat Cloud Nine {061-832 3350) Spies

NEWCASTLE Polytechnic (328761) Ben Elton

NORWICH Arts Centre (60352) The Membranes/The Ex/The Turncoats
NORWICH University OF East Anglia (52063) The Human League
(NOTTINGHAM Trent Potytechnic {476725) The Rubettes/The Glitter Band/Mud
MNOTTINGHAM Venue 53 Every New Dead Ghost
POXFORD Cornmarked Street Corn Delly (244751) MGM
¢ UTH Besing Dance Ha! Mystic Revelation

PORTSMOUTH Potytechine (819141) Dr Brown

PRESTON Guidhal (21721) Hawkwind

PRESTON Raiders Rumble Club (716159) Age Of Chance/Dancehall Giants

ROMFORD North Street Precinet Rezz Cub Thee Katatonix

RHYL Nag's Head Heaven At Midnight'Nappy Rash

SHEFFIELD University (24076) The Woadentops

SOUTHEND Ciffs Pavion (351135) Dr Feelgood/Eddie And The Hot Rods
WAKEFIELD Rootiop Gardens Tanh Chi

WEST BROMWICH Coach And Horses (021-588 2136) Leopold Bloom/Mondo

WOLVERHAMPTON Grand Theatre (29212} Smith And Jones
WOLVERHAMPTON Polytechmc (28521) Torme The Queerboys

THURSDAY 4

BANGOR Theatre Gwynedd (351708) Battlefield Band

BARROW IN FURNESS Bluebird {2845 ]) Laugh/Ssoraya/The Danny Boys
BIRKENHEAD Hamiton Square S lames Caverns Cunard Yanks
BIRKENHEAD Staraays (051647 6544) Vicious Circle
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THE WOODENTOPS stepping out this woek

BOUNDS GREEN Middlesex Polytechnic Children On Stun

BRACKNELL South Hill Park Arts Centre {427272) Harvey And The Wallbangers
BRADFORD Frog And Toad {585025) Circus

BRIGHTON Art College Basement (683585) Robyn Hitchcock And The Egyptians
BRIGHTON King's Road Arches Zap Club (775987) Thirst/Raw-Ho!

BRIGHTON Richmond (603974) The Piranhas/Stage Fright

BRISTOL Bridge Inn Sharing The House With Mother

BURTON-ON-TRENT Blue Posts Just Blue

COLCHESTER Osborne Street The Works (570934) MGM

CROYDON Fairfield Halls (01-688 9291) Smith And Jones

DONCASTER Rotters Hot Tub Club (327448) The Way

EDINBURGH Coasters {031-228 3252) The Woodentops

EDINBURGH High Street Clowns Bar Avail

EXETER University The Ram (263263) The Chillun

GODALMING Three Lions Scratchers Outside View

GUILDFORD Civic Hall (505050) Hawkwind

HANLEY Victona Hall Gary Glitter

HARLOW The Square {25594) Clampdown/Ezra Pound

HIGH WYCOMBE Nag's Head (21758) World Leaders Must Die

HULL Degrey Street Adelphl 1,000 Mexicans

KINGSTON Polytechnic (01-546 8340) The Highliners

LEEDS Astoria Barrence Whitfield And The Savages

LEEDS Phoenx Club Audrey Hall

LEEDS University (435071) Sly And Robbie/Ini Kamoze/Half Pint/Yellowman
LEICESTER Princess Charlotte (553956} Inside Moves

LONDON Brixton Canterbury Arms (01-274 1711) Help Engine/The Souls
LONDON Brixton Fridge (01-326 5100) Eve's Revenge/Precious Wilson/Shara
{(Women only)

LONDON Camden Lock Dingwalls (01-267 4367) Dirty Money/Sunset Band/Jack
Radiacs/Black Stones

LONDON City Of Londan Polytechnic TPau

LONDON Deptford Winstan's Lemon Tree Beach

LONDON Finsbury Park Sir George Robey (01-263 4581) Beki Bondage And The
Bombshells/The Rhubarb Tarts

LONDON Fulham High Street King’s Head (01-736 1413) Inflatables/M25/
Glasshousa

LONDON Fulham Palace Road Golden Gloves Soul Boys

LONDON Fulham Palace Greyhound (01-385 0526) The Pillow Fights Back/D'Bat
LONDON Green Lanes Queen's Head Swinging The Blues

LONDON Hackney Amhurst Road Club Mankind {01-985 9186) The Surfadelics
LONDON Hampton Court Jolly Boalman Juice On The Loase

LONDON Hammersmilh Clarendon (01-748 2471) Gatacrash Heaven

LONDON Hammersmith Odean (01748 4081) Status Quo

LONDON Harlesden High Street Mean Fiddler (01-961 5420) Blood Brothers Go
Furious/Radio Satellites/Yellow Lifetime/Sienna

LONDON Hoxlon Square Bass Clef (01-729 2476) Terry Smith Trio/Simon Purcell
Trio

LONDON Kentish Town Bull And Gate (01-485 5358) Real Macabre

LONDON Kentish Town Town And Country Club (01-267 3334) Ted Hawkins/
Brendan Croker And The Five O'Clock Shadows

LONDON Kentish Town Wolsey Tavern (01-485 3237) Line Of Fire

LONDON Lee Green Old Tiger's Head (01-851 6373) Violet Circuit

LONDON Ma!den Road Gypsy Queen (01485 2052) Roger Beaujolais And Danny
Adler Band

LONDON Malet Street University Of London Unian (01-580 9551) Rouen
LONDON Manresa Road Chelsea College The Guana Batz

LONDON Margery Street New Merlin's Cave [01-837 20597) Danger Zone
LONDON Qval Cricketers {01-735 3059) The Rivale/Timathy Londan

LONDON Oxford Street 100 Club (01-636 0933) Colenso Parade/Pulp
LONDON Portobello Acklam Road Bay 63 (01-960 4530) The Membranes/The
Ex/The Turncoats

LONDON Putney Zeeta's (01-785 2101) No Pearls. . .No Passion/Tribal Gospel
LONDON Shepherd's Bush Green Bush Hotel Skint Video

LONDON Shepherd's Bush Wellington Bordello/Salem

LONDON Tufnell Park Boston Arms That Petrol Emotion/The Sex Gods/My
Bloody Valentine

LONDON Wood Green Brabant Road Centre Show Me/Deadhead
LOUGHBOROUGH University (217766} Katrina And The Waves/John Otway
MANCHESTER Cross Street Cioud Nine (061-832 3350) Music For Aborigines
MANCHESTER Little Peter Street Boardwalk (061-228 3555) The Naughty Boys
MARGATE Winter Gardens {21348) The Human League

NOTTINGHAM Mardi Gras (862368) Every New Dead Ghost

NUTLEY Sheliey Arms The Chase

OXFORD Apollo (44544) The Communards

OXFORD Polytechnic (68729) The Hunters Club

PONTYPOOL Forge Club Scared Of The Dark

PORTSMOUTH Basirs Dance Hall The Godfathers/Red Letters Day
RAWTENSTALL Queen's Arms Engine

ROCHDALE Tiftany's [31069) Torme/The Queerboys

ROTHERHAM Ez=t Dene Social Charmed Life

SALFORD University (061-736 781 1) Ben Elon

SEVENOAKS The Cavern (460576) Fling Thing

SOUTHEND Reids The Shakers

ST ALBANS Alma Road Hom Of Fleaty (36820) Ohmadon

SWINDON Leve! 3 Dig Vis DrillHenry Normal/Screaming Trees

TELFORD Bargns Cub Dumpy's Rusty Nuts

WARWICK Arts Centre Lenny Henry/The Mint Juleps

WEST BROMWICH Coach And Horses (02).588 2136) Crazy Legs/The Natives
WOLVERHAMPTON Scruples (53754) The Rose Of Avalanche/Primal Thrash

FRIDAY | 5

BEDFORD The Angel Pink On Pink

BELFAST Whitla Hall (245133} Sly And Robbie/lni Kamoze/Hall Pint/Yellowman
BIRKENHEAD Hard Rock Cavern (051-647 4505) Raised On Radio
BIRMINGHAM Allah Ditta Centre Audrey Hall

BRADFORD Queen's Hall (392712) Little Brother/Bast Way Ta Walk/Somebody's
Brother/The Word/Chumbawumba

BRADFORD The Wheatsheaf (724163) Circus

BRIGHTON King's Road Arches Zap Club (775987) The Cardiacs/Electric Circus
BRISTOL Tropic Club (49875) Sharing The Housa With Mother/The Hunters Club
BRISTOL University (735035) Flash Harry/Jonah And The Wail
BURTON-ON-TRENT Central Park We've Got A Fuzzbox And Wo're Gonna Use
IVFlowers In The Dustbin

CAMBRIDGE University (58933) The Membranes/The Ex/The Turncoats
CARDIFF New Bogeys (26168) Idol Rich

CHESTERFIELD Lagoon Bar Spacemen 3

COLCHESTER Osbome Street The Works (570934) Chatshow/Children On Stun
COVENTRY Hand And Heart (618037} Chaos UK

CREWE Cheshire Cheese Badger

CROYDON Fairfield Halls (01-688 9291} Smith And Jones

DERBY The Mitre Just Blue

DURHAM Sixth Form College (44445) Battlefield Band

EDINBURGH Ingliston Showground Big Country/The Big Dish

EDINBURGH Moray House Students Union (031-556 5184) The Shamen
EXETER Heavitree Horse And Groom The Chillun

FELTHAM Assembly Hall Two Week Warning/Casual Affair

GLASGOW Barrowlands (041-552 4601) UB40

GLASGOW Queen Margaret Union (041-339 9784) Captain Sensible
GREENOCK Subterraneans Sherbet Tambourines

HARROGATE Centre (68051) Lenny Henry/The Mint Juleps

IRVINE Arts Centre Chasar

KINGSTON Dolphin (01-546 1630) Wastelands/Scared To Move

KINGSTON Polytechnic (01-546 8340) Skint Video

LEEDS Duchess Of York The Farm

LEEDS Polytechnic (430171) The Mekons

LEICESTER Polytechnic (555576) Spear Of Destiny/Twenty Flight Rockers

LEICESTER Princess Charlotte (553956) 1,000 Mexicans

LIVERPOOL Scotland Road Crown Vaulls Alternative Radio

LIVERPOOL University Maln Hall (051-709 4744) Gary Glitter

LIVERPOOL World Downstairs Eye Dance

LONDON Brixtan Canterbury Arms (01-274 1711) Inspite Of All That

LONDON Brixton Fridge (01-326 5100) Boys-A-Go-Go/Bola Bolo

LONDON Brixton Loughberough Hotel Ring/Foggy Cry

LONDON Camden Lock Dingwalls (01-267 4967) Joa Ely

LONDON Catford Bromley Road Green Man (01-698 3746) The Boogie Brothers

Blues Band

LONDON Cavent Garden Rock Garden (01-240 3961} Farenji

LONDON Deptiord High Street The Crypt Thee Katatonix

LONDON East Ham High Street Town Hall Graeme Culham Big Band

LONDON Finsbury Park Sir George Robey (01-263 4581) The Moodists/Robert Di

Fario/The Jack Rubies

&DNWH Fulham High Street Kings Head (01-736 1413) Howlin' Wilf And The Vee
ays

LONDON Gray's Inn Road Blue Lion (01405 4422) Peace On The Panhandle

LONDON Hammersmith Clarendan {01-748 2471) Bad Karma Beckons/The

Surfin’ Lungs

LONDON Harlesden High Street Mean Fiddler (01-961 5490) Light A Big

Fire/Casper Hauser

LONDON Holloway Road Lord Nelson (01-609 0670) The Reactors

LONDON Hoxton Square Bass Clef (01-729 2476) El Sonido De Londres

LONDON Kentish Town Bull And Gate (01-485 5358) Timothy London

LONDON Kentish Town Town And Country Club (01-267 3334) The Feelgoods

LONDON Kentish Town Wolsey Tavern (01-485 3237) Lemon Tree Beach

LONDON Lewisham Labour Club Juice On The Loose

LONDON Mile End Bancroft Road Queen Mary College (01-980 4811) Robyn

Hitchcock And The Egyptians/Brendan Croker And The Five 0'Clock Shadows

LONDON Norwoad High Street Thurlow Arms Before The War

LONDON Oval Cricketers (01.735 3059) Eddie And The Hot Rods

LONDON Oxford Street 100 Club (01-636 0933) Julian Bahula And The Electric

Dream/The Happy End

LONDON Palmers Green The Fox (01-886 9674) Steve Marriott/Marked Deck

LONDON Pulney Zeeta's (01 785 2101) South Of The Border

LONDON Stockwell & Swan [01-274 1526) Crannog

LONDON Tottenham Middiesex Polytechnic Rouen

LONDON Y/althamstow Royal Standard (01-527 1966) Elixir

LONDON Wardour Street Marquee (01.437 6603) Del Amitri/The Dentists

LONDON VWood Green Brabant Road Club Dog Blyth Power/Stitched Back Foot

Airman/Myasthenia Gravis/Astragone Arglegargle/Peter Bakowski

MANCHESTER Anson Road International (061-224 5050) The Woodentops

MANCHESTER Huime Red Admural 3 Heads Eat As 1

MANCHESTER Little Peter Street Boardwalk (061-228 3555) Red Music

MELBOURN Rock Club (61010) Dumpy's Rusty Nuts/Filthy Rich

NORWICH East Angla Unsversity (52068) Hawkwind

:E'TTINGHEH Boat Club R Cajun And The Zydeco Brothers/Rikki And The

Brs



NOTTINGHAM Macus Garvey Centre (BEO0S0) Culture

NOTTINGHAM Mardi Gras (B62368) UK Subs/Condemned 24

PAISLEY Windy's The Thieves

PENZANCE Demelzas Jamie Wednesday

PONTYPRIDD The Pitz Thin lce

PORTSMOUTH Basins Dance Hall Mighty Ballistics Hi-Power

PORTSMOUTH Guildhall (824355) The Communards

READING Hexagon (591591) Ben Elton

SEVENOAKS Cavern (460576) Twist Of Fate/Regime

STAFFORD Horth Stafls Polytechnic Fatal Charm/A Certain Ratio

TAUNTON The Park Big Mamou

THWAITE Buck's Head Choy Choi

UXBRIDGE Brunel University (39125) The Guana Batz/Killer Goat

\I;n'ES'l]' BROMWICH Coach And Horses (021-588 2136) Dickens/The Particular
eople

SATURDAY 6

BEDFORD Greylriars International Centre The Membranes/The Ex/The
Turncoats/The Hobgoblins

BIRKENHEAD Cleveland Alternative Radio {Lunch)

BIRKENHEAD Hamilton Square Sir James Caverns Alternative Radio
BIRKENHEAD Hamlet Cunard Yanks

BIRKENHEAD Hard Rock Cavern {051-647 4505) Eye Dance
BIRKENHEAD Stairways (051-647 6544) Torme

BIRMINGHAM (021-772 0217) Groundhogs/Hydra/Undertakers
BIRMINGHAM Odcon (021-643 6101) Lenny Henry/The Mint Juleps
BISHOPS STORTFORD Rose And Crown Rhythm Badgers

BOLTON College Of Technology {28851) We've Got A Fuzzbox And We're Gonna
Use ItFlowers In The Dusthin

BRADFORD Manningham Lane Royal Standard (727898) The Kickstarts/Moving
Room/Acid Beach

BRADFORD St Georges Hall 752000) Status Quo

BRIGHTON Art College Basement Jasmine Minks/The Hairy Feek
BRIGHTON King's Read Arches Zap Club (775987) Five Star Rock ‘N’ Roll
Petrol/Red Herring

BRISTOL Moon Club The Shamen

BURTON-ON-TRENT Central Park Engine

CARDIFF New Bogeys (26168) Thin lce

COVENTRY Cheylesmoor WM Club Just Blue

COVENTRY Warwick University (417220) A Certain Ratio

DARLINGTON Arts Centre (483168) Battlefield Road

DERBY Sherwood Forester (766315) Uneven Planet

DUBLIN Stadium Sly And Robbie/Ini Kamoze/Hall Pint/Yellowman
EXETER George's The Chillun

KIM WILDE struts her stuff at Kentish Town this weak ... wow!

HIF T

FARNHAM Maltings Great Hall Tiger Moth

GLASGOW Barrowlands (041-552 4601) UB40

GLASGOW Doune The Guns

GREENOCK Subterraneans The Roundabouts/Cataran

HARLOW The Square (25524} Arnold/Paul Howard

HASTINGS The Carlisle (420193) Children On Stun

HUDDERSFIELD Silver Sands Club Culture

ILKLEY llkley Callege The Noble Kind

KINGSTON Church Street Bacchus Wine Bar (01-546 7798) Soul Boys
LANCASTER Fenton Street Trades Hall Masque

LEEDS Mernon Street Coconut Grove (455718) Hang The Dance

LONDON Acton High Street Bumbles (01.992 3308) TV Slaves

LONDON Balsover Street Polytechnic Of Central London The Blubbery
Hellbellies/Delicious Poison

LONDON Brixtan Fridge (01-326 5100) Dance Exchange

LONDON Camden Lock Dingwalls (01-267 4967) Nappy Brown And The Red Hot
Pokers

LONDON Catford Bromley Road Green Man (01-698 3746) Howlin® Wilf And The
Vee Jays

LONDON Charing Cross Road Wispers The Aces Of Rhythm

LONDON Chelsea King's College The Boogie Brothers Blues Band

LONDON Covent Garden Rock Garden (01-240 3961) Geno Washington And The
Ram Jam Band

LONDON Dalston Junction Ashwin Street Pyramid Timothy London

LONDON Finsbury Park Sir George Robey (01-263 4581) Amethyst Kiss
LONDON Fulham High Street King’s Head (01-736 1413) Steve Gibbons Band
LONDON Fulham Palace Road Greyhound {01-385 0526) Hoorah! Boys Hoorah!/
Hohokam

LONDON Greenwich Tunnel Club (01-858 0895) Double Zero/Storm Of Glass/Jo-
Jo Republic

LONDON Hackney Amhurst Road Ciub Mankind (01-985 9186) Courtney Pine
Quartet/World's First Saxphone Posse/Orchestre Jazira/The Deltones
LONDON Hammersmith Clarendan (01:748 2471) The London Losers/Restless
LONDON Harlesden High Streel Mean Fiddler (01-961 5490) Brendan Croker And
The Five 0'Clock Shadows/Johany Jumps The Bandwagon

LONDON Heme Hill Hall Moon (01:274 2733) Cut The Wire

LONDON Holloway Road Victoria Crannog

LONDON Hoxton Square Bass Clef {01-729 2476) Somo Soma

LONDON Kentish Tawn Town And Country Club {01-267 3334) Tho Weoodentops/
Stump/Miaow

LONDON King's College Hondo

LONDON Liverpool Road Pied Bull (01-837 3218) Kokomo

LONDON London Schaol Of Economics TPau

LONDON Margery Streel New Merlin's Cave (01-837 2097) Run Riot

LONDON North Wembley East Lang The Flag K-State/The Great Divide
LONDON Oval Cricketers (01-735 3059) Steve Marriot And The Official
Receivers

LONDON Palmers Green The Fox (01-886 9674) ESP

LONDON Peckham Road Walmer Castle Harlequin Smirking Hyaenas

LONDON Putney Zeeta's (01-785 2101) Juvessance

LONDON Tufnell Park Road Tufnell Park Tavern JCM Jazzband

LONDON Walthamstow Royal Standard (01-527 1966) Julce On The Loose/
Swinging The Blues

LONDON Wardour Streel Marguee (01-437 6603) MGM

LONDON Wembley Arena (01-902 1234) Eurythmics

LONDON West London Institute The Larks

LONDON Wharfdale Road General Picton The Enormous Room/The Raw Herbs
LONDON Waoolwich Thames Polytechnic The Mekons

LOUGHBOROUGH University (217766) Gary Glitter

LUTON Switch Club (699217) Sharing The House With Mother

HAUI;?IES‘IER Little Peter Street Boardwalk (061-228 3555) The Flatmates/

La

NEWMARKET Studiands Social Club KGB

NORTHAMPTON Aris Centre Skint Video

NORTHAMPTON Roadmender (21408) Sound System

NORWICH King's Head Colin Cross’ Lonely Tarts Club Band

NOTTINGHAM Castle Gate Congregational Centre The Shekinah Music Project
NOTTINGHAM Trent Polytechnic (476725) The Redskins/Blyth Power/Egyptian
Kings

PETERBOROUGH Wirrina Stadium (64861) Hawkwind

PORTSMOUTH Basins Dance Hall Eddie And The Hot Rods

PRESTWICK Red Lion Chasar

READING Hexagon (591591) Smith And Jones

SHEFFIELD Leadmill (754500) Junk/Andy White/No Man's Land

SHEFFIELD University (24076) Spear Of Destiny/Twenty Flight Rockers
SHOREHAM Duke Of Wellington Traitors

ST HELENS Peter Street Community Centre Poisoned Electric Head

STOKE Borough Exchange Headgames

SUNDERLAND Old 29 Mississippi Sheiks (Lunch}

SWANSEA St Philip's Community Centre Chumbawumba/The Dodgey Jammers/
The Bugs

WARRINGTON Lion Hotel (30047) Badger

WEST BROMWICH Coach And Horses (021-588 2136) Screen Heroes
WHITLEY BAY Ice Rink Big Country/The Big Dish

WOLVERHAMPTON Grande (29212) Ben Elton

WOLVERHAMPTON Scruples (53754) The Red Beards From Texas

SUNDAY 1

BEDFORD Midland Hotel KGB

BIRKENHEAD Rock Ferry Abbotsiord Alternative Radio

BIRMINGHAM Five Ways Faces Screen Heroes

BIRMINGHAM Mermaid (021-722 0217) Living In Texas/Bed Bugs
BIRMINGHAM NEC (021780 4141) Big Country/The Big Dish

BRADFORD Keighley Road Spotted House {45158 Surfin’ Dave/Al Beach/Riba
Raca Rakasta

BRADFORD St Georges Hall (752000) Status Quo

BRIGHTON Richmond (603974) The Ex/Crucifixion Of Sean Penn

BRISTOL Fleece And Firkin {277150) Thin lce

CHELTENHAM Town Hall And Pitville Pump Room The Jazz Defektors/Robyn
Hitchcock And The Egyptians/The Vibrators

CHIDDINGLY Six Bells Traitors

COLCHESTER Osborne Street The Works (570934) Dr Feelgood

DERBY The Malin Just Blue

DUNSTABLE Queensway Hall {603326) Hawkwind

ELLESMERE PORT Ellesmere Arms (051-339 3044) The Suicide Stars
FARNHAM Maltings Dick Gaughan/Hassan Erraji

GLASGOW Barrowlands [041-552 4601) Spear Of Destiny/Twenty Flight Rockers
HARROGATE Hop ‘N’ Scotch Mississippi Sheiks (Lunch)

KILMARNOCK Cheers Club Chasar

LEICESTER University (556282) Ben Elton

LIVERPOOL Everyman Bistro (051-709 4776) The Mighty Lawnmower
LONDON Archway Tavern Crannog (Lunch)

LONDON Brixton Old White Horse (01-274 5537) Elvis ... What Happened?
LONDON Camden Lock Dingwalls (01-267 4967) The Screaming Ad Dabs/One
Last Fight/Hot Murder/The Subtomics

LONDON Charing Cross Road Wispers Brazil

LONDON Douglas Way Albany Empire (01-691 3333) Harvey And The
Wallbangers

LONDON Finsbury Park Sir George Robey (01-263 4581) Iggy Quail And Friends
{Lunch} Manic Depressive's Disco (Eve)

LONDON Fulham Broadway Swan (01-385 1840) The Reactors

LONDON Fulham High Street King's Head (01-736 1413) 1,000 Mexicans
LONDON Fulham Palace Road Greyhound (01-385 0526) Raider/Guitars For
Ammunition

LONDON Harlesden High Street Mean Fiddler (01-961 5490) Salvation Sunday/
The Corn Dollies

LONDON Holloway Road Cock Tavern Crannog

LONDON Hoxton Square Bass Clel (01-729 2476) Royal Academy Big Band
(Lunch) Elaine Delmar/Brian Dee Trio (Eve)

LONDON Kentish Town Town And Country Club (01-267 3324) The Redskins/The
Three Johns/Skint Video
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LONDON Margery Street New Merlin's Cave (01-837 2097) The Munters Club/
Children In Stun

LONDON New Cross Clifton Rise The Harp (01851 6373) The CardiacsThe
Chicken Ranch

LONDON North Finchley High Road Tormngton (01-445 4710) Howlin' Wilf And The
Vee Jays

LONDON Ovai Cncksters (01-735 3055) The Zodiacs (Lunch) Jesse Winchester
(Eve)

LONDON Theobalds Road Yorkshere Grey (01-405 2518 The Georgia Jazzband
LONDON Wembley Arena |01]-302 1234) Eurythmics

MANCHESTER Little Peter Street Boardwalk (061-225 3555) The Rose Of
Avalanche

MORTHAMPTON Old Five Bells Vardis

NORWICH Theatre Royal [28205) Smith And Jones

NOTTINGHAM C'd Vic Single Bass

NOTTINGHAM Royal Centre (472328) The Communards

POOLE Kingland Road Mr C's Xcess

READING George Hotel The Stewarts Of Blairgowrie

SHEFFIELD City Hall (735295) Lenny Henry/The Mint Juleps

SHEFFIELD Leadmill (754500) Batdefield Band

ST HELENS Shaw Street Royal Alfred The Adams Family

STALYBRIDGE The Talbot Spies

UXBRIDGE Brunel University (39125) The Guana Batz/Killer Goat

WEST BROMWICH Coach And Harses (021-588 2136) Silent Witness/Safari
WOLVERHAMPTON Scruples {53754) The Shamen

MONDAY 8

ASTON University Ben Elton
BIRKENHEAD Hard Rock Cavern (05]-647 4505) Alternative Radio/Last Night At
The Fair/Transylvania

BIRKENHEAD Pacific Hotel Cunard Yanks

BIRKENHEAD Richmond Alternative Radio

BIRMINGHAM Oldbury Hen And Chickens Goats Don't Shave

BRIGHTON Dome (682127) The Communards

BRIGHTON 0Oid Vic {24744) Big Jim And The Figaro Club

BRIGHTON Richmaond (693974) Bass Culture

BRIGHTON Top Rank Centre Gary Glittar

CHESTERFIELD Bolsover Sports Drome Public Address

COLCHESTER Osborne Street The Works (570934) Dr Feelgood/Rough Justice
DEWSBURY Eightlands Well Hang The Dance

DUNSTABLE Cric Hail [603326) We've Got A Fuzzbox And We're Ganna Use
It/Flowers In The Dustbin

EDINBURGH Coasters (031-228 3252) Culture

FOLKESTONE Leas Chiff Hall (53193) Smith And Jones

HUDDERSFIELD Polytechnic (38156) Baby Tuckoo/Chrome Mally

LONDON Brixton Academy (01-326 1022} UB40/Bloodfire Posse

LONDON Camberwell New Road Unian Tavern The Looking Glass/Playground/
Shadowland/Smirking Hyaenas

LONDON Camden High Street Electric Ballroom (01-485 9006) Flesh For
Lulu/Died Pretty/Doctor's Children

LONDON Camden Lock Dingwalls (01-267 4967) Armada/Snake Corps/Public
Heirs

LONDON Dover Street Wine Bar Swinging The Blues

LONDON Finsbury Park Sir George Robey (01-263 4581) The Noseflutes/Ritzun
Ratzun Rotzer/Gatecrash Heaven

LONDON Fulham High Street King's Head {01-736 1413) From Here On
LONDON Futham Palace Road Greyhound (01-385 0526} The lce Babies/Korea
LONDON Greek Street Le Beat Route (01-734 6308) Ohmadon

LONDON Hammersmith Clarendon (01-748 2471) Line Of Fire

LONDON Hampstead Westfield College The Larks

LONDON Harlesden High Street Méan Fiddler (01-961 5490) Splendid Boats/Life
After/Rex 115

LONDON Kentish Town Bull And Gate (01-485 5358) The Word Association
LONDON Kentish Town Town And Country Club (01-267 3334) Kim Wilde
LONDON Oval Cricketers (01-735 3059} President Reagan Is Clever/Rouen
LONDON Putney Zeela's {01-785 2101) One Nation
LOUGHBOROUGH Sammy’s Children On Stun
MIDDLESBROUGH The Albert The Atlanteans

PRESTON Pipers The Hunters Club

STOCKTON Arches Skidmarks

STOKE Shelley's (322209) Torme/The Queerboys

WEST BROMWICH Coach And Horses (021-588 2136) The Catch
WORTHING Pavilion (39999) Harvey And The Wallbangers

TUESDAY

BEDFORD Angel Inn (40251) Thunderbird Five

BIRMINGHAM Burberries (021-6431500) The Three Johns/3 Action
BRENTWOOD The Castle Rhythm Collision/B0 Degrees In The Shade (Crisis At
Chnstmas Benefit)

BRIGHTON Dome (682127) Smith And Jones

CARDIFF Mars Bars The Batfish Boys

COLCHESTER Osborne Street The Works (570934) Ghostdance

GLASGOW Customhouse Quay Panama Jax (041-221 0265) Dynamite Club
GLASGOW Plaza (041-423 3077) Culture

GLASGOW Scottish Exhibition And Conference Centre Status Quo

LEEDS Polytechnic (430171} We've Got A Fuzzbox And We're Gonna Use
It/Flowers In The Dusthbin

LEEDS University (439071) Ben Elton

LEICESTER Princess Charlotte (553956} Rockin' Ronnie And The Bendy Ruperts
LIVERPOOL Adelphi Hotel The Larks

LONDON Camden High Street Electnic Ballroom (01-485 S006) The Rapiers/
Caolbert Hamilton (Black Elvis 2000)/Love Attack

LONDON Camden Lock Dingwalls (01-267 4967) The Rainmakers/Andy White/
The Lonely/Real Macabre

LONDON Dover Street Wine Bar Swinging The Blues

LONDON Finsbury Park Sir George Robey (01-263 4581) Snakes Of Snake/Fat
Lady Sings

LONDON Fulham High Street King's Head (01-736 1413) Veto

LONODN Fulham Palace Road Greyhound (01-385 0526) Neil Nicholas/Guilty
Party

LONDON Hackney Mare Street Empire (01-985 2424) Happy End/Skint Video/
John Hegley/Benjamin Zephaniah/Ra Ra Zo/Jenny Le Coat/Andrew Bailey/
Chris And Robert/Otiz Cannelloni/Morris Minor And The Majors

LONDON Hammersmith Clarendon (01-748 2471) The Culture Shock/The Smart
Pils

LONDON Harlesden High Street Mean Fiddler (01-961 5490) Mary Coughlan And
Her Band

LONDON Hoxton Square Bass Clef (01729 2476) Alfredo *Chocolate’ Armenteros
LONDON Islington Hare And Hounds (01-226 2992) The Word Association
LONDON Mamington Crescent Camden Palace (01-387 0428) Sun House Opera
LONDON Oval Cricketers (01735 3059) Howlin® Wilf And The Vee Jays/Ritzun
Ratzun Rotzer e

LONDON Oxford Street 100 Club {01-636 0933) The Scientsts/Bad Karma
Beckons/Purple Things

LONDON Prince Of Wales Road North Landen Polytechnic The Shamen
LONDON Redcliffe Gardans Cafe Des Artistes (01-352 6200) Fungus Box
LONDON South Norwood The Ship The Chillun

LONDON Wembley Arena (01:902 1234) Eurythmics

LONDON Woolwich Tramshed (01-855 3371) Befora The War

MANSFIELD Brig O Doone Children On Stun

NOTTINGHAM Rayal Centre (472328) Lenny Henry/The Mint Juleps
NUNEATON Nag's Head (386644) Dream Factory

SALFORD University (061-736 7811) 1/5th Of Heaven

SHEFFIELD West Street Hallamshire Hotel The Masons/The Wealthy Texans
SHEPTON MALLET Showering Pavilion (4298) Big Country/The Big Dish
STOCKTON Dovecaot Arts Centre (611625) The Timber Men

SURBITON The Southampton (01-399 6107) The Georgia Jazzband

WHITFIELD Mencap House Spies
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TAKE MY BREATH AWAY Berlin CBS

THE FINAL COUNTDOWN Eurcpe Epic

12 SOMETIMES Erasure Mute

FRENCH KISSIN' IN THE USA Debbie Harry Chrysalis

SHOWING OUT Mel & Kim Supreme

EACH TIME YOU BREAK MY HEART Nick Kamen WEA

LIVIN' ON A PRAYER Bon Jovi Vertigo

BREAKOUT Swing Out Sister Mercury

5 YOU KEEP ME HANGIN' ON Kim Wilde MCA

IF | SAY YES Five Star Tent

15 SWEET LOVE Anita Baker Elektra

17 THE SKYE BOAT SONG Roger Whittaker & Des O'Connor

Tembo

13 39 THE RAIN Oran “Juice” Jones Def Jam

14 11 FOR AMERICA Red Box Sire

15 50 SO COLD THE NIGHT The Communards London

16 21 WARRIORS (OF THE WASTELAND) Frankie Goes To Hollywood
T

17 20 STRANGER IN A STRANGE LAND Iron Maiden EMI

18 23 WAR (WHAT IS IT GOOD FOR) Bruce Springsteen & The E
Street Band CBS

19 8 THROUGH THE BARRICADES Spandau Ballet Reformation

20 22 LAND OF CONFUSION Genesis Charisma

— SHAKE YOU DOWN Gregory Abbott CBS

31 MIRACLE OF LOVE Eurythmics RCA

10 DONT GIVE UP Peter Gabriel & Kate Bush Virgin

30 CANDY Cameo Club

25 27 TRUE COLOURS Go West Chrysalis

26 44 SHIVER George Benson Warner Brothers

27 13 GHOST DANCING Simple Minds Virgin

28 36 I'VE BEEN IN LOVE BEFORE Cutting Crew Siren

29 16 WALK LIKE AN EGYPTIAN The Bangles CBS

30 34 ALL FALL DOWN Ultravox Chrysalis

31 32 DONT FORGET ME (WHEN I'M GONE) Glass Tiger Manhattan

32 18 (WAITING FOR) THE GHOST TRAIN Madness Zarjazz

33 — CRY WOLF A-ha Warner Brothers

34 43 YOU KNOW | LOVE YOU DON'T YOU Howard Jones WEA

35 37 STEP RIGHT UP Jaki Graham EMI

36 19 BECAUSE I LOVE YOU Shakin' Stevens Epic

37 46 IS THIS LOVE Alison Moyet CBS

38 4] BECAUSE OF YOU Dexys Midnight Runners Mercury

39 — DREAMIN' Status Quo Vertigo

40 49 SOME PEOPLE Paul Young CBS

41 26 ANYTHING The Damned MCA

42 48 HOLD THE HEART Big Country Mercury

43 — O MY FATHER HAD A RABBIT Ray Moore Play

44

45
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24 EVERY LOSER WINS Nick Berry BBC
— CARAVAN OF LOVE The Housemartins Go! Discs
46 35 ALL | ASK OF YOU Cliff Richard & Sarah Brightman Polydor
47 33 IN THE ARMY NOW Status Quo Vertigo
48 29 NOTORIOUS Duran Duran EMI
49 — REET PETITE (THE SWEETEST GIRL IN TOWN) Jackie Wilson
SMP
S50 25 LOVE IS THE SLUG We've Got A Fuzzbox Vindaloo

OMPACT DISC

1 | EVERY BREATH YOU TAKE — THE SINGLES The Police AEM
2 — NOW, THATS WHAT | CALL MUSIC ‘86 Various EMIVirgin/Polygram
3 3 LIVE 1975 - 1985 Bruce Springsteen CBS
4 2 GRACELAND Pau! Smon Wamner Brothers
5 4 BROTHERS IN ARMS Dire Straits Vertigo
6 — HITS 5 Vanous CBS/RCA Ariola/WEA
7 5 THE AUTOBIOGRAPHY OF SUPERTRAMP Supartramp A&M
a8 THROUGH THE BARRICADES Spandau Ballet Relormation/CBS
9 & S50 Peter Gabnel Chansma
100 10 REVENGE Eurythmics RCA
11 8 FORE!Huey Lews & The News Chrysalis
12 11 SILK AND STEEL Five Star Tent
13 14 LEATHER JACKETS Eltan lohn Rocket
14 INVISIBLE TOUCH Cenesss Virgin
15 — DANCING ON THE CEILING Liona! Riche Motown
16 16 TRUE BLUE Madaonna Sire
17 15 QUEEN GREATEST HITS Queen EMI
18 GET CLOSE The Pretenders Real
19 INSIDE STORY Grace lones Manhattan
20 . WHITNEY HOUSTON Wrutney Houston Anista

Compiled by Spotight Research
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SPANDAU BALLET: no frills

NOW THAT'S WHAT | CALL MUSIC 8 Various EMI/Virgin
HITS 5 Various CBS/WEA

NOTORIOUS Duran Duran EMI

THE WHOLE STORY Kate Bush EMI

EVERY BREATH YOU TAKE — THE SINGLES The Police A&M
ORIGINAL SOUNDTRACK — TOP GUN Various (CBS)
TRUE BLUE Madonna Sire

THROUGH THE BARRICADES Spandau Ballet Reformation
SLIPPERY WHEN WET Bon Jovi Vertigo

LIVE 1975 — 1985 Bruce Springsteen & The E Street Band CBS
REVENGE Eurythmics RCA

GRACELAND Paul Simon Warner Brothers

DISCO Pet Shop Boys Parlophone

SILK AND STEEL Five Star Tent

INFECTED The The Some Bizzare

LOVERS Various Telstar

NOW DANCE VOLUME 2 Various EMI/Virgin

BROTHERS IN ARMS Dire Straits Vertigo

GREATEST HITS OF 1986 Various Telstar

HIT MIX '86 Various Stylus

SO Peter Gabriel Charisma

THE VERY BEST — BACK TO BACK Diana Ross/Michael
Jackson/Gladys Knight/Stevie Wonder Priority

A KIND OF MAGIC Queen EMI

AUGUST Enic Clapton Duck

THE AUTOBIOGRAPHY OF SUPERTRAMP Supertramp A&M
REMINISCING Foster & Allen Stylus

UTTER MADNESS Madness Zarjazz

SCOUNDREL DAYS A-ha Warner Brothers

THE FINAL COUNTDOWN Europe Epic

ROCKBIRD Debbie Harry Chrysalis

WHITNEY HOUSTON Whitney Houston Arista

THE VERY BEST OF THE DRIFTERS The Dnfters Telstar
TOGETHER Various K-Tel

SWEET FREEDOM — THE BEST OF MICHAEL McDONALD
Michael McDonald Warner Brothers

IN THE ARMY NOW Status Quo Vertigo

RAPTURE Anita Baker Elektra

INVISIBLE TOUCH Genesis Charisma

GET CLOSE The Pretenders Real

FORE! Huey Lewis & The News Chrysalis

SIXTIES MANIA Vanous Telstar

STREETSOUNDS 19 Various Streetsounds

BROADCAST Cutting Crew Siren

INSIDE STORY Grace Jones Manhattan

SOUTH PACIFIC Various CBS

DANCING ON THE CEILING Lionel Richie Motown
CHRISTMAS Elaine Page WEA

QUEEN'S GREATEST HITS Queen EMI

LIVERPOOL Frankie Goes To Hollywood ZTT

GODS OWN MEDICINE The Mission Mercury

DEEP IN THE HEART OF NOWHERE Bob Geldof Mercury

Compiled by MRIB

THE THE reflecting on new found success

TRAGK

Ricky Kildare

BATTERY Metallica Acetylene cutting torch track from Master Of Puppets,
MFN

KISS Age Of Chance Dance-floor shrapnel collision on FON

BIG BLACK Oh-so alive and kicking at the Hammersmith Clarendon

MNeil Perry

CRAZYHEAD Kentish Town Bull & Gate Tasty Gigs Inc.

HOUSE OF PAIN Van Halen 1984 Warners mega-cut
ANESTHESIA (PULLING TEETH) Metallica MFN Kill 'Em All cut

Paul Elliott

REIGN IN BLOOD Slayar Geffen
RRRROOOOAAAARRRR Yoivoid Total Noise import
BE YOURSELF The Grip Demo

James Brown

HEY! LUCIANI The Fall Beggars Banquet

WHAT A WAY TO DIE The Shop Assistants Rough Trade LP track
CANDYDIOSIS Pop Will Eat Itsell Revolting live spectacle at 'lust den’

Pop Will Eat ltself's Fave Guitar Solos

Clinton: Mick Ronson on ‘Moonage Daydream’ RCA

Richard: Dave Davies on 'You Really Got Me” Pye

Graham: Charlie George In the 1971 Cup Final hammerning it home Wembley (Huh!)

Mr Spencer

GLORY GLORY Dead Can Dance Live ULU revelations

YA SOUTHERN BASTARDS Jerry Arkright To Stranglers crowd 3/11/86
THIS IS MOTORTOWN The Very Things DCL Electric 12-inch

Jack Barron

BIG BLACK A bloodbursting live encounter at The Clarendon

HEY! LUCIANI The Fali become labulous [again) Beggars Banquet
RELAXATION Durutti Column live in Japan Factory CD

PINK FLOYD

FRIENDS WILL BE FRIENDS Queen

MONEY Fink Floyd

AND THEN THERE WERENT THREE Genesis
PRETTY OUT OF PINK Psychedelic Furs

KEEP YOUR EYE ON THE MONEY Matley Sue
CANT STAND LOSING YOU The Palice

SUE Spandau Ballet

THE PRICE Twisted Sister

SEPARATE WAYS Elvis Precley

PARANOID Black Sabbath

Compiled by all you need is Kirsty Brown
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SINGLES

THE FINAL COUNTDOWN Europe Epic

LIVIN' ON A PRAYER Bon Jovi Vertigo

STRANGER IN A STRANGE LAND Iron Maiden EMI
IN THE ARMY NOW Status Quo Vertigo

YOU GIVE LOVE A BAD NAME Ecn Jovi Vertigo
13 SIX TRACK EP Warlock Vertigo

=~ W b -

o

— GETTING AWAY WITH MURDER Meat Loal Arista
6 AMANDA Boston MCA

THIS LOVE Bad Company Atlantic

14 WASTED YEARS Iron Maiden EMI

10 BLACK AND BLUE Waysted Parlophone

95-NASTY WASP Capitol

12 ROCK THE NATIONS Saxon EMI

11 MIDNIGHT (YOU WON'T BE SLEEPING) Magnum Polydor

16 VELCRO FLY ZZ Top Warner Brothers

15 JUMP IN THE FIRE Metallica Music For Nations

MAD HOUSE Anthrax Island

20 CREEPING DEATH Metallica Music For Nations
19 LONELY NIGHT Magnum Polydor

W o N 3 W R e
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WAYSTED: “I'm gettin’ a jacket with shoulder pads this high”

ALBUMS

SLIPPERY WHEN WET Bon Jovi Vertigo

THE FINAL COUNTDOWN Europe Epic

IN THE ARMY NOW Status Quo Vertigo

INSIDE THE ELECTRIC CIRCUS WASP Capitol

THIRD STAGE Boston MCA

SOMEWHERE IN TIME Iron Maiden EMI

7800° FAHRENHEIT Bon Jovi Vertigo

TO HELL WITH THE DEVIL Stryper Music For Nations

TRILOGY Yngwie Malmsteen Polydor

SAVE YOUR PRAYERS Waysted Parlophone

19 PEACE SELLS...BUT WHO'S BUYING? Megadeth Capitol

14 INDISCREET FM Portrait

10 CONSTRICTOR Alice Cooper MCA

DANCING UNDERCOVER Ratt Atlantic

BON JOVI Bon Jovi Vertigo

NIGHT SONGS Cinderella Mercury

17 DOOMSDAY FOR THE DECEIVER Flotsam & Jetsam
Roadrunner

18 11 LOOK WHAT THE CAT DRAGGED IN Poison Music For

Nations

19 12 TRUE AS STEEL Warlock Vertigo

20 16 VIGILANTE Magnum Polydor

21 18 MASTER OF PUPPETS Metallica Music For Nations

22 25 NASTY NASTY Black ‘N Blue Geffen

23 27 EATEM AND SMILE David Lee Roth Warner Brothers

24 20 BEYOND THE GATES Possessed Under One Flag

25 24 GAME OVER Nuclear Assault Under One Flag

26 28 FAME AND FORTUNE Bad Company Atlantic

27 29 AFTERBURNER ZZ Top Warner Brothers

28 21 SPREADING THE DISEASE Anthrax Music For Nations

29 22 ROCK THE NATIONS Saxon Parlophone

30 — CRIMSON GLORY Crimson Glory Roadrunner

| M PORTS

LAND OF THE DAMNED Diamond Rex Island
REIGN IN BLOOD Slayer Geffen

ANOTHER DARK CARNIVAL Castle Blak Stiff Kitten
A TO Z Zappa Costa Capitol

POWER Kansas MCA

BEST OF Accept Polygram

STRANGER THAN EVER Digger Noise

ALIVE AND SCREAMING Krokus Arista

LIVE Stevie Ray Vaughan CBS
AV Zebra Atlantic

Compiled by Spolight Research
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HE'S BACK (THE MAN BEHIND THE MASK) Alice Cooper MCA

THE GODFATHERS: which one's Marlon?

INDIE ALBUM3

1 THE MOON AND THE MELODIES Harold Budd/Elizabeth
Fraser/Robin Guthrie/Simon Raymonde 4AD

2 2 YOURFUNERAL... MY TRIAL Nick Cave And The Bad Seeds

Mute

— HIT BY HIT The Godiathers Corporate Image

BROTHERHOOD New Order Factory

SEWERTIME BLUES The Meteors Anagram

SUN FAMILY Balaam And The Angel Chapter 22

THE QUEEN IS DEAD The Smiths Rough Trade

LONDON O HULL 4 The Housemartins Go! Discs

LOAN SHARKS Guana Batz ID

10 10 FILIGREE AND SHADOW This Mortal Coil 4AD

11 3 STOMPING AT THE KLUB FOOT VOLUME 3 Various ABC

12 14 BLOOD AND CHOCOLATE Eivis Costello & The Attractions
Imp/Demon

13 13 FORCE A Certain Ratio Factory

14 29 WONDERLAND Erasure Mute

15 11 QUIRK OUT Stump Stuff

16 16 VICTORIALAND Cocteau Twins 4AD

17 12 TALKING WITH THE TAXMAN ABOUT POETRY Billy Bragg
Go! Discs

18 19 ON THE BOARDWALK Ted Hawkins UnAmerican Activities

19 18 WATCH YOUR STEP Ted Hawkins Gull

20 22 WHO'S BEEN TALKING Robert Cray Charly

20 RETARD PICNIC The Stupids Children Of The Revolution

15 BACK IN THE DHSS Half Man Half Biscuit Probe Plus

21 IT Alien Sex Fiend Anagram

25 THE UNGOVERNABLE FORCE Confiict Mortarhate

25 23 GIANT The Woodentops Rough Trade

26 — SMOKE SIGNALS MDC Radical

27 28 BEND SINISTER The Fall Beggars Banquet

28 24 ROOM OF LIGHTS Crime & The City Solution Mute

29 26 FOREVER BREATHES THE LONELY WORD Felt Creation

30 17 SUICIDE Suicide Demon

RTHUR FOWLE

MONEY'S TOO TIGHT TO MENTION Simply Red

LIES Status Quo

PRISON Tom Robinson

| LOVE THE SOUND OF BREAKING GLASS Mick Lowe
SORRY SEEMS TO BE THE HARDEST WORD Elton John
THIEVES LIKE US New Order

NOT

WHOLE SNOTTA LOVE Led Zeppelin
SNEEZE FRAME The J Geils Band
TISSUE BEEN GONE Rainbow
SNOTTIN' AT ALL Hean
NO SNEEZY WAY Gilian
TISSUE WERE HERE Pink Floyd
RUNNING WILD Girlschoal
SNOT ON THE WATER Deep Purple
THE THING THAT SHOULD SNOT BE Metallica
I SNOT THE SHERRIF Bob Marley
Compiled by The Ghost of Cleveland Hall
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C K
INDIE SINGLES

1 1 SOMETIMES Erasure Mute

2 4 KISS Age Of Chance FON

3 6 LOVE'S EASY TEARS Cocteau Twins 4AD

4 2 BIZARRE LOVE TRIANGLE New Order Factory

5 9 | WANT YOU Elvis Costello Imp/Demon

6 25 POPPIECOCK (EP) Pop Will Eat Itselt Chapter 22

7 3 ASK The Smiths Rough Trade

8 15 LIKE A HURRICANE/GARDEN OF DELIGHT The Mission
Chapter 22

9 8 THINK FOR A MINUTE The Housemartins Go! Discs
10 13 REALLY STUPID The Primitives Lazy
11 12 SERPENT'S KISS The Mission Chapter 22
12 10 THE PEEL SESSION Gang Of Four Strange Fruit
13 18 10 NOTES ON A SUMMER'S DAY Crass Ugly Man
14 17 WONDERFUL LIFE Black Ugly Man
15 26 STATE OF THE NATION New Order Factory
16 20 SORRY TO EMBARRASS YOU Razor Cuts Subway
17 — STEAMING TRAIN Talulah Gosh 53rd & 3rd
18 7 THE PEEL SESSION The Wedding Present Strange Fruit
19 — COMPLETELY AND UTTERLY The Chesterfields Subway
20 28 BLUE MONDAY Mew Order Factory
21 — URBAN HELL Three Wise Men Rhythm King
22 5 THE PEEL SESSION Madness Strange Fruit
23 14 THE PEEL SESSION New Order Strange Fruit
24 32 THE GRIP OF LOVE Ghost Dance Karbon
25 47 LIKE AN ANGEL The Mighty Lemon Drops Dreamworld
26 22 INTO THE GROOVY Ciccone Youth Blast First
27 — MUTANT ROCK The Meteors ID
28 30 PANIC The Sniths Rough Trade
29 31 CUT DOWN Red Lorry Yellow Lorry Red Rhino
30 — SNAKEDRILL Wire Mute
31 39 SHE SAID Yeah Jazz Upright
32 11 HANG-TEN! The Soup Dragons Raw TV Producs
33 29 BELA LUGOSI'S DEAD Bauhaus Small Wonder
34 27 SMELLS LIKE SHIT Alien Sex Fiend Anagram/Cherry Red
35 19 THE RATTLER Goodbye Mr McKenzie Precious Organisation
36 46 VELVETEEN The Rose Of Avalanche Fire
37 37 MAHALIA The Bible! Backs
38 16 ROCKITT MISS USA Sci Fi Sex Stars WHO M |
39 38 | COULD BE IN HEAVEN The Flatmates Subway
40 21 LEE REMICK The Go-Betweens Situation Two
41 36 NAKED AS THE DAY YOU WERE BORN The Weather Prophets
Creation
— ENTERTAIN ME Sharp Unicorn
— BEATNIK BOY Talulah Gosh 53rd & 3rd
YOUNG TILL YESTERDAY The Shamen Moksha
— THE WORLD DOESN'T TURN Junk Native
44 SUNARISE The Godfathers Corporate Image
47 23 THE PEEL SESSION The Damned Strange Fruit
48 24 THIS IS MOTORTOWN The Very Things DCL Electric
Recordings
49 34 DICKIE DAVIES EYES Half Man Half Biscuit Probe Plus
50 45 PINK HOUSE The Leather Nun Wire

E&HEREER
|

Compiled by Spotlight Research

7 THE DECEIVER The Alarm
8 CHRISTMAS IS DREADLAND Judge Dread
9 EVERY LOSER WINS Wicksy

10 ARTHUR'S THEME Christopher Cross

Compiled by JSS, founder member of the Dot Cotton wears French
knickers fan club

GREEDY

YOU GIVE GRUB A BAD NAME Bon Jow

FAT BOY ZZ Top

IN A BIG PANTRY Big Pantry

TOO FAT FOR LOVE Motley Crue

EATING IS MY BUSINESS ... AND BUSINESS IS GOOD Megadeath
OWNER OF A BAKEWELL TART Yes

ADDICTED TO GRUB Robert Palmer

CRUSHED BY THE MEALS OF INDUSTRY Heaven 17

PLUMP Van Halen

OBESITIES ANL BIG TITTIES Ted Nugent

Compiled by Chrissy Van Den Chubs, Tonteg. S Wales
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Can AGE OF CHANCE snog their way
into the charts with Prince’s ‘Kiss’?
JAMES BROWN gets his tongue
round the problem. IANTTILTON

pipes up

CHANCERS: Jan P, Geoff T, Nell H and Steven E

ISS! DANCE! Snog!
Get down! Get
sexy. .. or get
stuffed!

Age Of Chance steer layer
after seething layer of vocal
crunch around squibs of beat
that penetrate guitar noise,
that resound like shaken
sheets of metal.

Age Of Chance have produced
a vest of sonic hip hop that

they've pulled over the otherwise
best single of the year — ‘Kiss' by
Prince

They spend their nights
dancing in the glut of good funk
clubs that have appeared as a
powerful reaction to the gothic
glumness that's hovered over
their home town of Leeds for
years. At dinner-times they
entertain journalists in smart
cafes, and in the afternoons they
practise.

They spent a lot of time

practising and producing ‘Kiss' -
and it shows.

Now confusion is rippling across
the country. how can an indie band
produce a record like this? Well, it's
been done And I've heard pop stars
be shocked by it, listened to pop
fans worry about it, and seen soul
fans dance to it

Listen to 'Kiss' by Prince and
your hips will twitch inlo
uncontrollable funk spasms. Listen
to 'Kiss' by Age Of Chance and vour
distorted crotch jerking will be
competing with a gibbernng llow of



“Prince’s version is just the sound of
cocktail glasses tinkling and wine bar
small talk. We wanted to make adance
sound that represented iron

foundries . . . "”

pabble and squeak. It's a thundering
oral release of adulation, praise and
sheer lust

They say: “Prince’s version is just
the sound of cocktail glasses tinkling
and wine bar small talk. We wanted
to make a dance sound that
represented iron foundries
shuddering, civil unrest and
motorway fatalities A dance sound
that linked the cities of Detroit,
Leeds, Berlin and New York — not
Prince's Minneapolis!

*None of us bought ‘Kiss'. Our
interpretation is derived completely
from the times we've heard it in
clubs. We didn't want to make a
study of it or anything.”

ND WHAT this single

signifies is a discipline and

direction to Age Of Chance
that is otherwise lacking in the
independent arena away from the
offices of Factory, Def Jam and
Creation

Steven E (mouth, severe crop,
Adidas Gazelles): “We don't need
any confirmation from outside. Our
confidence comes from within the
band.”

This is an authoritative
confidence, an attitude that was
broken-in as ambition, then fuelled
by contempt and naiveté and then
doused by financial limitation. With
'Kiss' — their third single and a
one-off for FON — their short-stay
record label have pushed aside
some of these restrictions and the
band'’s patience has been rewarded
by achieving their own vision

And although contemptuous of
other bands, their criticisms don't
degenerate into heady slagging
marathons. They'd rather enthuse
over their own record than criticise
someone else’s.

MNeil H (guitars, monkey boots,
Beastie Boys): “The thing that really
leaps out at me from our stuff is the
disco and funk that's at the back of
it all. The musical background with
us is so varied it manages to
encapsulate soul. That's not to say
things like Sonic Youth or Glenn
Branca or Diamanda Galas, which
we also like, don't come through in
what we do.”

Jan P (snare drum, sarcasm,
multi-coloured eyeshadow): “The
most natural thing in the world for
us Is to go out to a club at night,
hear a good record and dance to it.
You don't have to think about it, you
close your eyes and you're in it. It's
not just music that influences us, it
stretches to other forms of
communication media, like
advertising or whatever, and our
own immediate environment. At the
same time, it doesn't matter what
music particularly interests us but
what we do with it that counts.”

It is the width and variety of their
influences that has allowed Age Of
Chance to tool up their vision so
effectively. From the bludgeoning
Motown drum beat, narky vocal bark
and duelling guitars of their first two
singles, ‘Motorcity' and ‘Bible Of The
Beats', Age Of Chance have
progressed to a level of noise that
sees them stealing clips from
operas and Trouble Funk and
blending this with recordings from
South Yorkshire steelworks.

These eclectic styles are also
visible in their personal fashions.
They boast the loudest cycle shirts,
the best leather training shoes, the
baggiest Selfridges’ ski-pants and
excessive amounts of cheap and
ludicrous watches.

It is a perverted Yorkshire
interpretation of the teenage
American street beat gangs. More
Glow Boys than Yo Boys

Likewise, "Kiss' is likely to be the
first single to cross the differing
cultures of black hip hop and white
indie music and deliver one swift
kick to the head of that vile clot of
aural fascism, daytime Radio One

The sound and image of Age Of
Chance is lean, clean, efficient and
hard. They are hip hop puritans.

Neil H. "It's natural to want to be
good and do what you do well. The
harder we work the closer we get as
a team. If you don't, the group
suffers.”

Geoff T (bass, Liz Taylor posters,
Tipp-Ex on 501s): “If you want to be
mediocre, you rehearse when you
feel like it If you want to be, not
good but great, then you have to
work at it"

Steven E: “There is no room in
this band for laziness. No one has
ever not turned up for interviews or
practice, because if they did they'd
be out.”

Neil H: "There is a quote | read
recently from an 80-year-old Class
War supporter who said, If a Rolls
Royce drives past it's no good just
swearing or shouting at it. You have
to stop the car, smash its bodywork,
kick the windows in and then drag
out the occupants and stone them
to death.

“Well, that's what we've done to
‘Kiss'.”

Geoff T: "Where we score against
a lot of other ‘noise’ bands is that
they try and present what they do in
a very avant garde manner, whereas
we present our music in a
disciplined pop format.”

Neill H "The thing about hip hop
is that it is one area of music where
new work is being done It really is a
genuinely creative area”

Steven E; "With hip hop the whole
thing i1s to move along very quickly ~

Geoff T. “And hip hop has a much
younger audience. Like, it starts with
eight and nine-year-olds ”

Steven E: “The best records
released this year have all charted ~

O FIND a comparable figure

to Age Of Chance you look

not in the ‘nasty’ world of
pop, but into the sweat-drenched
boxing ring. There, in Mike Tyson,
the youngest ever Heavyweight
Champion Of The World, you have
an appropriate contemporary, the
perfect parallel

Both Age Of Chance and Tyson
know that attitude comes before
anything else. Before you release a
briliant single, before you smash
someone’s nose-bone into the roof
of their skull, comes attitude.

Both are products of the grim
late '80s. Both know the dangers of
indulgence and excess. Both are in
command of their destinies. Both
are best at their business. Boxing
isn't a world where failure gets you
thrown off a record label but results
in your face being demolished. Nor
is it a world where gobshites are
served with libel writs; instead they
collect severe brain damage.

Age Of Chance are taking the
approach needed for survival and
success in this real world, and they
are using it to cut through the music
industry

Neil H: “It's very important that
people know we run this band.
Lately, there have been people
trying to take credit for what has
happened and what is coming, and
that just isn’t on_ If there is anyone
qualified to benefit from our
success it is us — and us alone.”

So remember. Attitude! Kiss.
Dance. Age Of Change

Get sexy or get stuffed!
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MURRAH!

APPLAUSE FOR THOUGHT

After years in the indie wasteland, HURRAH! hit
back with a major deal and the single, ‘Sweet

Sanity’. RON ROM takes themon

URRAH! ARE back!

Bigger, better and ten times
louder than before, they are
about to prove themselves as one of
the last great white rock hopes.

From a desolate wilderness of solitude,
without money or record contract, Hurrah!
have returned as the raunchy rock band
they always wanted to be but were too shy
to say.

Not only are they now wearing steamy
leather trousers to match their turned-up
guitars but they've also secured a lucrative
contract with Arista who, like other majors, are
slowly learning to pick the roses that have
grown untended in their own British back
garden.

Hurrah!'s debut for Arista (which still goes
out under the Kitchenware name), the
irresistible ‘Sweet Sanity’, is a three minute
joyride of impetuous guitars which exhibits
Hurrah!'s admiration for past guitar heroes like
Eddie Cochran, The Rolling Stones and The
Clash. Naturally enough the song burns with
passionate guitars, soulful white boy vocals
and a vital all round fire. It's an exhilarating,
self-confident record that stands up to the
demands of the mainstream, with twisting
melodies, harmonic backing vocals and
polished production.

And '‘Sweet Sanity’' has a precious dignity
that stands proud in the tradition of inspired
songwriting, revitalising the ethic of loud rawk
and roll bands. However, Hurrah are a million
miles away from the gross stadium rock
mentality of Simple Minds or Big Country —
their music is too rich and delicate to cater for
such clichéd notions.

in a London hotel are Paul Handyside

(vocals, guitars, songs), David ‘Taffy’
Hughes (vocals, guitar and songs) and Dave
Porthouse (bass). They've had a long
frustrating day auditioning new drummers
which has finally resulted in recruiting Ric
Martinez. They're down to earth Geordies, and
our conversation begins with sharing contempt
for current pop music.

Paul begins: “l think the majority of records
these days are extremely boring. Every
instrument is recorded separately, every noise
is digitally mastered and the effect is that
everything is so dull and lifeless. Everything
music shouldn't be.”

So do you feed off spontaneity and
improvisation?

Paul: “Oh yeah. That's what this band is
about It's not about precision, it's more human
than that | mean, we have recorded like that
but when we played it back and listened to it, it
did nothing for us so we scrapped it Music has
got to get you there, inside.”

Taff: “We never analyse this band — we let all
the different human elements come through
naturally.”

‘Sweet Sanity' was recorded with the very
last pennies that the band had. It was an all or
nothing attempt to secure a deal with a major
record company, a calculated risk that luckily
worked. It's also a natural progression from the
shy subtlety of ‘Gloria’, an unsung masterpiece
butchered by bad production.

Will ‘Sweet Sanity' jolt a lot of people’s
preconceptions about Hurrah!?

Paul: “Yeah, | think it will. Because we
haven't had a single out for two years now and
this record is a lot harder than anything else
we have done. We have, for a lack of words,
progressed — we have changed
unconsciously.”

Taff: “It was never a determined effort to get
a wider audience, but that's the way the record
came out.”

Previously, on the Newcastle record label
Kitchenware, Hurrah! watched silently as
stable mates like Prefab Sprout and The
Daintees went on to bigger and better things.

SQUA'I'I'ED AROUND a smart coffee table

HURRAH!: Taffy,Dave and Paul

Why do they think you were left behind when
all the other Kitchenware bands were geftting
signed?

Taff: “I think it's because we never really
cared about it People used to pick up on the
Sprouts because they had a front man in
Paddy and a girl, whilst The Daintees had
Martin Stephenson.”

Paul: “That was the only thing that used to
annoy me. Record companies would come
along to us and say you haven't got a front
man when the biggest f****** band of all time,
The Beatles, never had a front man.”

A bold comparison indeed.

Were you ever despondent or disillusioned
during those two years?

Paul: “Oh yeah. We were really fed up about
not being able to get a record out and we were
despondent, but deep down in our hearts we
believed if we kept plugging away it would
happen to us in the end.”

What, becoming pop stars?

Paul: “No, not really. We just want to release
quality records which we can be really proud
of."

So what are these songs about?

Paul: “l think within the songs there are
various characters of ourselves coming out in
different ways. Your different moods and your
different feelings do come out in the songs
and reflect the sort of person you are. Because
everyone's a little schizophrenic.”

And what are you like?

Taff: “Oh, we are quiet lads generally — when
we haven't been drinking,” they laugh.

URRAH!S NEXT album, Tell God I'm
H Here', comes out in the New Year and

will underline the band’s willingness to
break through the frontiers that previously
confined them. Their impulsive, emotional
songwriting has flourished along with the newly
spirited, gutsy guitars. It should firmly close
Hurrah!'s garage past and begin a new era of
rock passion for them.

Hurrah! are quick to emphasise that they are
“no crusade” and that they are merely there to
please themselves.

As Paul states somewhat harshly: “People
can take it or leave it, basically.”

Be sure to take it, people!
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PERSONAL

FRIENDSHIP, LOVE or marriage.
Dateline all ages, areas. Dateline,
Dept (SOU) 25 Abingdon Road, Lon-
don W8, 01-983 1011.

JANE SCOTT for genuine friends
introduction to opﬁcsilc sex with
sincerity and thoughfulness. Details
free. Stamp to Jane Scott, 3 SOU,
North Street, Quadrant, Brighton,
Sussex BN1 3GS.

PENFRIENDS-USA Make lastin
friendships through correspond-
ence. Send age and interests for
free reply. Harmony, Box 37955,
Phoenix, Arizona 85069,

1000 PRETTY GIRLS from Europe,
Scandinavia, America, Asia. worl-
dwide want friendship, romance,
marriage with you. Ask our FREE
PHOTOBROCHURE! Corresponsd-
ence Club '70/S Postbus 8177 Rot-
terdam, Holland

FRIENDLY CLUB for Rock fans,
run by a Rock Fan. SAE to Rock On,
58 Aberdeen Park, London N5 2BL

PENPALS 153 countries. Free de-
tails (SAE) LP.F. (S) PO Box 536
London SE25

FREE MEMBERSHIP for 6 months.
Friendship/Love, all areas. Send
stamp to: New selections, 185 Thet-
ford Road, Brandon, Suffolk, 1P27
0ODF.

FRIENDS/MARRIAGE: FPostal in-
tros all areas/ages. Write QOrion,
Dept P6 Waltham, Grimsby.

(?AUFOHNLA GIRL calling any
British rockers over 25 | miss living
therel sincere, responsible, in-
terested in lasting friendship or
beyond write Deedee 2623 Bravado
Drive, Rancho Cordova, CA. 85670
USA.

FEMALE (23) seeks female friend
for fun holiday in the USA (1987}
London/anywhere Box No 14816

PSYCHOBILLY GIRL. Boy for
friendship contact lan 7 Wingate
Crescent Calderwood East Kilbride
Scotland Preferable  London/
Holland.

INDIVIDUAL MALE (25) inspired
by Gabriel, Kate Bush, Woody Allen
seoks very attracuive, intelligent,
vegetarian lady (18+} for genuine
companionship and a good laughl
All letters answered. Box No 14817,

MALE 22 quite attractive seceks
sincere girlfriend in new area,
Maray can travel. Photo appreciated
Box No 14818,

SHY MALE 25 seceks similar
female Edinburgh Box No 14819

MALE 24 lonely into rock/HM
seeks caring female Sheffield area.
Box No 14820.

HIPPYISH BIKER 2Byrs sceks
female to write to and hopefully
meet Yorkshire area or anywhere
ALA Box No 14821

FEMALE INTO rock, Springsteen,
Doors, Queen, etc. Likes travelling,
bikes. Wants to hear from long
haired blokes mid 20s-mid 30s
photo please. Also from other girls
for company to conceris etc. No
gays please. Box No 14822

YOUNG LOOKING male 17 into
Rush, Purple, Hendrix, Tull and
much maore seeks similar female
around West Yorkshire Box No
14823

HI 19 year old girl seeks friends
for rock clubs/gigs etc. South/Staffs
Burton area Box No 14824.

MALE 18 wishes to meel, punket-
te, popet into N Order, Cure, Shells,
B.AD. Banshees elc Midlands,
Stalfs area Box No 14829

MORE CLASSIFIEDS
ON PAGE 28

MALE 22 into alternative/indie
music, Seeks girlfriend 18+, Wigan,
surrounding areas. Box No 14825,

SHY MALE (21) into most HR/HM
would Like to meet similar girlfriend
for gigs and fun. Aberdeen, Scot-

land. Box No 14826.
PSYCHIC/OCCULT contacts.
Tyne/Wear area. Covens, groups,

temples, SAE Brings details Box No
14827.

MALE 29, graduate 60" slim
humourous, friendly not unattrac-
tive but very lonely seeks attractive
female age immaterial for sharing
time and experiences possibly ro-
mance, music interesis Spring-
steen, Dire Strails and similar, Lon-
don Box No 14828

REMEMBER ATHENS. 29/8/867
Denise, S.E. Wales please phone
Jonathan Sheffield. | Love and Miss
vou like crazy. (0742) 336093

RECORDS FOR SALE

DEMOLITION SALE! at pop re-
cords: 172 Kings Road, Reading.
(Opposite Huntlay & Palmaers) All
singles 10 for £1 each. Shop clos-
ing 20th December

A BARGAIN pot luck assortment —
send £25 for 100 used LP's and 12"
singles or £20 for 500 used 7" sing-
les (postage included; our selec-
tion). Music & Video Exchange, 28
Pembridge Road, London W11. Tel:
01-727 3538,

KATE BUSH: Kick Inside picdisc,
all singles picture sleeves, Genesis,
Lamb tour programme all oniginal
VGC, 04574 68092

HAWKWIND HISTORY of album
picture fdisc set of original artwork.
Containin previous unreleased
tracks, included in presentation box
11,000 world wnitten  history
approved by Dave Brock. Limited,
Edition £1999 includes P&P,
cheques/PO, Canalfleet, 2dA South-
WT?‘;k St, Southwark, London SE1
1

BLACK MUSIC set sale List
Blues, Gospel, Soul, Reggae, R&B,
new issues and secondhand
cheapies and rarities. Long SAE
Sounds Soul list. 6 Yield Hall Place,
Reading RG1 2JN

RARE RECORDS! — Fantastic New
catalogue. Out now! Superstar Con-
certs. Promo only items. Test press-
ings. White Labels. Japanese origin-
als. Picture discs/Shapes! 10,000
Rarities = Kiss, AC/DC, Maiden,
Jovi, Purple, Quo, U2, Marillion,
Kate Bush, Jam, Japan, Floyd, Zep-
pelin, Queen, Numan, Damned,
Stranglers, Buzzcocks, Ramones,
Pistols, Cure, Siouxsie, - +
Thousands mare! Collectors — Don't
Miss This! = All Big Name - Metal,
New Wave, Punk! — All Big Records!
— (Large SAE) Dept S. RS Records, 9
Silver Street, Wiveliscombe, Some-

rset
ALL INDEPENDENT Ilabel re-
leases, imports, punk/New-Wave

rarities. SAE or 2 IRC's for Decem-
ber catalogue: '‘Rhythm’ 194 Crom-
well Road, Cambridge (0223)
244018

60’s-80's New/Secondhand re-
cords rarities, deletions, cheapies,
December list now available. Send
SAE/2IRC's (Dept S). Rumble Re-
cords, PO Box 24, Aberystwyth
Dyfed.

PUNK GIVAWAY cheap rare (7)
127, 7°, LP's albums mostly £1.00
singles mostly £0 50p send SAE for
hst. J. Dail 3 Bowmount Square,
Shakesphere Drive, Bicester Oxon.

CLASSIFIED LINEAGE

CHRISTMAS COPY DATES
December 20/27 (Double Issue) — Thursday Dec 11
January 3rd 1987 - Thursday Dec 18
January 10th 1987 — Monday Dec 22

AMERICAN HARDCORE|I We're
the specialists. Records, tapes,
videos, tshirts, zines, etc. Send

SAE:- ‘Alans’ Lowe Mill Lana, Hind-
ley, Wigan, WN2 3AF (0942) 55015
RARE PRINCE records for sale
SAE to Geolf 8 Birbeck Road, Caldi-
cot, Near Newport Gwent NP6 4DX.
HALF PRICE records! Other Great
Bargains SAE to.- Mikes Mail Order
Record Service, B9 Tideswell Road,
Eastbourne Sussex BN21 3RG.

JODY GRIND, Far Canal ME15,
Pratty Thin%:;, Parachute MCB,
James Gang Yer' Album MEB Rides
Arﬁain. Ext8 Man, Be Good...
{(MAP) ME8 Slow Motion Exf4 Mad
River ME15 Taste, on The boards
ME7 Hawkwind Urban Gorilla vgES
0256 472619.

AC/DC ‘Live Japan 81" Promo pic/
disc £50 ono Moorcocks ‘Fair’ £25
ona Calvert ‘Hype' £15 ono tel 041-
641 3850

BUMPER XMAS sale! Amazing
one-only reduclions on quality used
LP's, singles, cassettes. SAE for
huge list. ‘Stop Look & Listen’
Hayle, Cornwall,

FREE CATALOGUE! 100,000 de-
leted LPs/45s, 40°s-80°'s SAE. Back-
track 2/10 Second Ave, Hove.

BARGAIN CHART singles all are
hit records Housemartins, Falco,
Bowie, UB40, Houston etc. SAE
Chris Green 18 View Close, Chig-
woll Essex IG7 SJU tel 01-501 1673.

GARY NUMAN records. Park 127
Electric P/D etc for sale offers for all
0264 7390371

“FACTORY SAMPLER"™ (double
E.P.) — Mint, unplayed, complete
with inserts. Offers (SAE’'s please)
to P.J. Ellis, 46 Upper Bridge Road,
Chelmsford Essex, CM20AZ,

ALBUM HIRE. Widest choice,
postal service SAE — Taw Records,
Calver, Sheffield

INDEPENDENT LABEL release at
fair prices. New catalogue now
available from Basement Records
56, SL Giles St, Norwich Noriolk,
large SAE or 2IRC's please.

RECORD COMPANY has a selec-
tion of rock test pressings and white
labels accumulated over the vears
to clear. Send S.AE. for list to “Test
Pressings”, 24a Southwark Street,
Southwark, London, SE1 1TU

FRANK SIDEBOTTOM SAE 1o
11.37, PO Box 11, Altrincham WA15
BUN

OCCULT BOOKS, magic, wilch-
craft, Aleister Crowley, Tarot Cards,
etc. For new catalogue, send two
17p stamps to Magus, 159 Lower
Oxford Street, Castleford, West
Yorkshire.

ILLUSTRATED CATALOGUE of
thousands of rock and heavy metal
badges, patches, scarves, t.shirts,
posters, etc. Send 25p stamps
(overseas 4 IRC's). BadgeCo 59 Pic-
cadilly, Manchester.

SCREENPRINTING, COMPLETE
Kit, Print T-Shirts, posters etc £17 95
+ E£2.00 p&p to Borrowby Direct
Mail, DB Thirsk, N. Yorks.

“TWELFTH NIGHT™ Live WVHS
Video "Creepshow” available now
in Hi-Fi Sound. £1699 including
P&P. Send cheques/POs to Samur-
ai, 29A Southwark St., Southwark
London SE1 1TU.

LATEX RUBBER, GLOSSY VINYL,
LEATHER DESIGNER CLOTHES for
women, custom-made to oarder
Stage, club or partywear at afford-
able prices Send £1.00 for cata-
logue to:- Charades, Owl's Nest,

Stoke Steet, Rodney Stoke, Nr.
Cheddar, Somerset BS27 3UP,
BOB DYLAN book “Dust Of

Rumour”. Details from 2 Clock-
house Way, Braintree, Essex.

QUEEN VIDEO Extremely rare
SAE to Andrew Catterall 124 Black
Bull Lane Fulwood Preston Lancs.

FRANKIE GOES To Hollywood
package includes glossy folder. Col/
Poster Photo postcards button/
badge enamel badge stickers spec/
Offor sheets £3 00 inc P&P cheques
+ PO’s to Franktazttic fantazies PO
Box 160 Liverpool L698BG

FROM 1ST MAY 1985 ALL NEWSPAPER & MAGAZINE ADVERTISING IS SUBJECT TO VALUE ADDED TAX AT THE CURRENT RATE.
PLEASES NOTE INCREASED CLASSIFIED CHARGES TO COVER THIS ADDITIONAL 15% VAT RATE. ALL SMALL ADS MUST BE
STRICTLY PRE-PAID BY CHEQUE OR POSTAL ORDER MADE PAYABLE TO SPOTLIGHT PUBLICATIONS LTD. CASH WILL NOT BE
ACCEPTED THE PUBLISHERS RESERVE THE RIGHT TO REFUSE OR WITHDRAW ADVERTISEMENTS AT THEIR DISCRETION.

CLASSIFIED

ny other trage announcements

WY CLASSIFIED IN SOUNDS COSTS JUST 23p

musl be 1

The Publishers reserve the right to

ved 8 days prior 10 1ssue date

MUSIC PAPERS/Magazines 1960-
1986 including Sounds/Kerrang etc
SAE 268 Kingston Road, London
SW20

RARITIES QUO, AC/DC, Wan
Halen, SAE. M. Logan, 27 Lime Tree
Walk Denaby Main Doncaster South
Yorkshire.

BLACK MOHAIR jumpers. 78%
Mohair. Crew or v-neck. Sizes 32-34.
Sand cheque/PO for £22.50 to Pan-
dora Knitwear 15 Opkdale Road,
therudge Sheffield S7 1SL (0742)
589231 SAE for colour chart,

RARE PROMOTIONAL POSTERS.
A-Ha Hunting, ABC Millionaire,
Alarm Spirit of 76, Declaration, Art
Of Noise Paranoimia, B.A.D. Bottom
Line, Bauhaus Mask, Blow Monkeys
Digging, Springsteen Live 1975-85,
Hungry Heart, Clash Cobat Rock,
Cut the Crap, Cramps Date With
Elvis, Cult Sanctuary + UK dates,
Cure Boys, Pornography, Neat Neat,
Problern Child, Dance Craze Film,
Bowie Absolute, Stage, Suffragette,
Ziggy., Depeche Mode UK-Tour ‘86,
Dire Straits Latest Trick, Doors
Amernican Prayer, Costello Ten
Bloody Marys, Elvis Pruslur Apollo,
Everything But The Girl Native
Land, Fall Creep, Numan Fascina-
tion, Replicas, Dying Machine, Gene
Loves Jezebel Heartache, House-
martins Sheep, lggy Pop Blah Blah,
Japan Polaroids, Brilliant Trees, Tin
Drum, Jesus & Mary Chain Some
Candy, Psychocandy, Joe Strum-
mer Love Kills, John Lennon Every-
man Theatre, Julian Lennon Stand
By Me, Kate Bush Hounds single,
Dreaming, Cloudbusting,  Hill,
Whole SlurE. Secret History, Kim
Wilde Love Blonde, King Kurt Mack
The Knife, Kraftwerk Calculation,
Lloyd Cole Forest Fire, Madness
Luck 7, Madonna True Blue, Border-
line, Marc Almond Stories of John-
ny, Marc Bolan Sunken Rags, Maril-
lion Milton Keynes ‘86, Midge Ure
No Regrets, Mission Gods' Own,
Mortal Coil Filigree, Paul Young Ev-
ery Time You, Pat Shop Boys Love
Comes, Peter Gabriel Sledge Ham-
mer, PIL What You Want, Pogues
Poguetry, Prefab Sprout Steve
McQueen, Prince Parade, Furs Mir-
ror Move, Queen Concert UK 1982,
Friends, R.E.M. Life's Rich, Reckon-
ing UK-Tour, Reading Rock ‘86,
Stones Tattoo You, Harlem Shufile,

Dirty Work, Scritti Politti Wood
Becz, Secx Pistols F*** Forever,
Anarchy, Simple Minds Milton

Keynes ‘86, Fascination, Sanctify,
Simply Red Money, Siouxsie Daz-
zle, Once Upon A Time, Smiths
How Soon, Ask, Queen, Stray Cats
Bad Bad Boys, Talking Heads And
She Was, Remain in Light, The The
Heartland, Tones On Tail Pop, U2
Wide Awake, Pride, Fire UK-Tour,
Ultravox Thin Wall, Violent Fernmes
Children of, Waterboys, Whole of
the Moon, Wham Final Wembley.
Fast Delivery; size approximataly
28"x20". All only £2 50 each + 50p
P&P. (Strong tube) six for £9, POST
FREE. Cheques/PO's to: Mr Gill (S)
I;gﬂﬂnx 371 Hove, Sussex, BN3

order form & advertisement rates

PLEASE PUBLISH MY ADVERTISEMENT UNDER THE HEADING
vesnrsnsnssarssssesssrerssnsssf O sernnsneen. INBBTHION(8) cOMMancing with issue dated...............ocove e censseenes
| enclose Postal Order/Cheque value £.........ceeveeemees Joru.imuecccrune (N0 Of words) at..........p
made peyable to Spotlight Publications.
All small Sounds.ads must be prepaid by PO or cheque. CASH WILL NOT BE ACCEPTED.

refuse or withdraw advertisements at their
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SOUNDS. Spotliaht Publications

Greater London House.
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BEAUTIFUL MULTICOLOUR con-
cert posters!l Doors, Zsppa, Bob
Dylan, Jimi Hendrix, Zeppolin,
Grateful Dead, Yos, T. Rex, Cream,
Floyd, Beefheart, Beatles, Quicksil-
var, Elevators, Woodstock Festival
SAE to: 1271 Kimberly Rd, Penylan,
Cardiff,

A-HA MERCHANDISE. Polyster
scarf £3.00, Keyring 70p, Badge set
£1.50 Price include postage!! Mor-

ley Music, 173 Derwent Road,
Thatcham, RG13 4UP
FUZZBOX FAN Club/

Merchandising sond SAE PO Box
Zgﬁz Balsall Heath, Birmingham B12
9RZ.
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ETHNIC CLOTHES and jewellery.
Cotton and silk scarves and shawls.
Incense, essential oils, natural
cosmetics. Poslers, new age
badges, cards and stickers. 20p
stamp for free catalogue. Sholmark
(Dept S), PO Box 4, Amlwch,
Gwynedd.

“HARLEQUIN” 1st FOR DOOKS
£3 5T PETENSEATE, §1), STOCKFOAT SX1 104
ORDER NOW FOR CHRISTMAS!

Rater 111 book - §5p, each ertra book 539

DAVID BOWIE ByJ Pamer ¥}
DAVID BOWIE Rock ' Rod Doy | 16D pages beagd %
DAVID BOWIE A Chronoiogy (P05 pages. licts %) I3
CAYID BOWIE The Pint Regor (23 paoes bog photos) - (7
BAUCE SPRUNGSTEIN Bog By H 5 Perme Tl
BRAUCE SPRINGSTTIN Binced By The Lig™ (o3| j1. 1

didcomipmt @A) 10

ROCK RRCHIVES &0 rares
GUINNESS Brech ! R2umg
GUINNESS 500 Mo 1103
CHAIS DE BUREH Info The Lt (17 songa)
THE RECORD PRODUCERS (6C) (Rundgren Mast. etc)
GEMESIS From Ot F2n Tovather by fn'e
GENESIS Ivisl'e Toweh (Rongioga]
MOTLEY CRUE G tar Sunersiary (1] songs)
MOTLEY CRUE T8 Best (11 38753
U.B.4001 Tour rtfvdu':r':.,-
THE OFFICIAL BOOX OF THE TUBE (126 pag=s)
SURF CITY, DRAG CITY (4 si0ry ol 4 2erfa groups)
BEST OF OLF LEPPARD Sane hook {20 a5yt
ENEEWORTH ROCK FE J.I.,S oy nwords ¢ pes)
RUSH COMPLETE Deioee (dver 30 tonga, 206 pages)
EADH: Violumes 1 20d 2 {poct £1 50 c2cn)
BOR DYLAN A Durker Shade M Pai (Bog)
BOB DYLAN Mo Drecoon Mome (Lite and Moz, 512
Pandsack]) (patl C1.50)
W ATeets Somstadi
BOB MANLEY Raggas kg O Wird | fust biog)
OFUMEYD Tormes
THE U2 FILE H :':T.utﬂs:u-:r;c
JOY DNVISION An idey For L-.-'!j
ENCYCLOPEDIAMETALICA M B
IRON MAIDEN Travem =g i Tame {36 coowr pages |
INOMMAIDEN Sorgsoch [ 10d4 2engi]
QUEEN 13t Years (30 page beog)

PRORRPARERRRR, _
F 22808 S2ERR88RRSRRRE
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DUEEN A RRunsady (35 phessy pacey. pos. atal
IIUI'II.KL:‘JOIJ:": L E\::E 3:FI frpe pasaee)
LLTOP Eimunaton [phatos. baog)

BUARILLION Wioeds « Pics (bang by Ciara)
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Leacon; Bawle (7 241). Madiliza; Sgrisgrieen (2 &), Max
Headream; Saem Fax i @), Msaros (2 21 Osten (2 20)
Madsaza 12 &8} § Sar, Shaky.

RECORD FAIRS |

TWO DAY NORTHWEST SPECIAL
MANCHESTER record fair SATUR-
DAY 6th DECEMBER 10am-5pm Pic-
cadilly Plaza Exhibition Hall. York
Street. 50 stands fully booked, SUN-
DAY 7th DECEMBER OLDHAM re-
cord fair 10am-S5pm Parish Hall
Egerton Street. Town Centre over
50% different dealers to Manchester
Fair few stands available Sunday
£10. Details 061-228 2947

SLOUGH: SATURDAY December
6th. St. Marys Hall Herchel St. 12-
4pm 40p 11-12 noon £1.00 (0734)
599668,

SHEFFIELD SATURDAY 6th De-
cember (10-5) - Students Union,
Sheffield FPolytechnic, Pond St,
Sheffield (The original and still the
bestl)

CLEETHORPES - SUNDAY 7th
Decemnber (10-5) Winter Gardans,
Kingsway, Cleathorpes.

CARDIFF - FRIDAY December 5th
— Central Hotel, St Mary Streel
11am-5pm 40p (10am-£1).

SWANSEA - SATURDAY Decemn-
ber 6th YMCA, Kingsway. 11am-
5pm 40p (10am-E£1) 021-236 8648

HULL SATURDAY 6th December,
City Hall. 10 30-4pm_Trans-Pennine
0532-892087

PETERBOROUGH - SATURDAY
6TH DECEMBER — TOWN HALL. The
biggest event in the eastern part of
the country. 50s, 60s, 70s, 805 -
check it out.

WEST MIDLANDS — Walsall Town
Hall - Next Saturday.

SWINDON, SATURDAY 13th De-
cembar, St. Johns Ambulance Hall
Corporation St, 12-4pm. 40p. 11-
12Znoon £1. (0734) 599668

CAMBRIDGE - SATURDAY De-
cember 6th Kelsey Kerridge Sports
Hall, Gonville Place, - 10am-
4.30pm. Enquiries (0692) 6300486.

BURGESS HILL Saturday 6th De-

cember The Manrlets 10-3pm
Admission 500

LEEDS RECORD Fair Sunday Dec
14th  Astoria, HRoundhay oad,
Leeds B 11lam-4.30pm (0532)
BH7572,

PORTSMOUTH RARE RECORDS -
VIDEOS - CASSETTES and lots
more are at the Original British Col-
lectors Record Fairs. Sunday 7th
December The Guildhall, Port-

smouth. Open 10-dpm. Admission
£1.00 Students OAP with pass SUF
Bar, refreshments & food available
by the people that started Record
Fairs in Britain.

WANTED

DIF JUZ Information, also articles
etc. on Cocteau Twins Box No
14815,

WANTED ANYTHING on Rod Ste-
wart 31 Lodge Avenue, Caerleon
Gwent.

EDGAR BROUGHTON Band any
records information etc do you
know where they are now? Phone
Lucy. Cambridge 832121 ext 2308
daytime

IRON MAIDEN and Bangles live
tapes. Send lists 156 Quilstyle Road,
Wheatley Hill Durham.

ELP FANZINE Tank Il A5 SAE
+50p (Overseas 4 IRCs) Nick Gould
55 Browns Lane, Tamworth, Staffs,
B73 BTA England

THE SHOP ASSISTANTS. Soup
Dragons and MLD's are all in the
most wonderful fanzine ever. "PIX-
IE"] 30p and 9" x 6" SAE to T. Parris,
42 Farster St, Warley, West Mid-
lands.

BUNNYMEN FANZINE BLUER
SKIES NO. 13 BUNNYS INTER-
VIEWS Barney — New Order inter-
viewed. Chameleons, Biscuit. 70p
(P&P incl) from Peter Melon, 11
Landor Court, Mayville Estate, Lon-
don N16 8LY

LOUD No.B Interviews Marillion,
Magnum, Wrathchild, DiAnno plus
others. Live — Bon Jovi, M.S.G.
Donington. UK-75p. Other £1 (Inc
P&F)

UNOFFICIAL PRINCE FANZINE
“Controversy” issue No. 2 info,
U.S., News competitions, discogra-
phy. Cheque/PO/IMOD £2 (UK) £3.50
{overseas| payable to E. Murion

from PO Box 310. Croydon CR9
GAP.

HANOI ROCKS Metal Beat 75p +
SAE - Keith Corcoran 32 Carseview
Gardens, Dundee DD2 1NE

FAN CLUBS

BEKI BONDAGE and the Bomb-
shells: Official Fan Club. Free News-
letter. Send large SAE 122 Lovell
Road, Cambridge CB4 2QP.

SIMPLE MINDS CLUB = Send SAE
to SIMPLE MINDS CLUB, P.O. Box
48, London NG 5AR,

GENESIS OFFICIAL CLUB Send
SAE to GENESIS INFORMATION,
P.O. Box 107, London N6 5RU.

U2 WORLD SERVICE Send SAE 10
gﬁ‘zuw.s..no Box 48, London N&

ARMOURY SHOW Service Send
SAEto TASS., P.O. Box 107a Lon-
don N6 5RU.

PHIL COLLINS News Send SAE 1o
GFELI}IINFD P.0. Box 107, London NG
5RU.

SCRITTI POLUITTI Send SAE to
Scrith Crush Crew, P.O. Box 120
Loandon NW1 0JD.

THE WHO Official Ciub SAE to
?I;hL? Club P.O. Box 107a London N&

BIG AUDIO DYNAMITE SAE 1o
&AD 95 Ladbroke Grove, London

11.

PAUL SIMON ABprlacmtiun Socie-
ty SAE. Ref. 2. PO Box 32, Kendal
Cumbria LAS 7RP.

VOODOO CHILD information sear-
vice Box No 14814 seeo them on the
Medics Christmas tour.

THE WEDDING PRESENT. In-
formation Servica. SAE 14 Churchill
Gardens, Leeds LS29AW.

SITUATIONS VACANT

JOBS GALORE OVERSEAS Enjoy
a new and exciting lifestyle. Send 2

* 16p stamps FREE Brochure.
Direct Business Publications (SNDS
8), 9 Selbourne Avenus, Harefield,

Southampton,
LYRIC WRITERS require recording
company, Details SAE Roben

Noakes, 30 Snoyd Hall Road, Blox-
wich, Walsall, Midlands

SPECIAL NOTICES

THOUSANDS OF NAMES and
addresses 1n the music business are
contained in the 1986 edition of the
Music Week Diractory, including re-
cord companies, music publishers,
recording studios, record producers
and concert promoters. Price £10
from. Jeanne Henderson (Dept S),
Music Week Direclory, 40 Beresford
Street, London SE18 6B0

KATE BUSH fanzine ‘Homeg-
round’ No. 24 £1.25 from 55 Whip-
pendale Way,, Orpington, BRS 3BZ.

OI-POLLOI TEE-SHIRTS Avbilable
for £3 Inc P&P from Endangered
Musik ‘Barossa’, Station Rd, Brize
Norton, Oxon OX8 3PL. Also avail-
able large mail order list send SAE

TOMMY BOLIN. Ten years gone
but the memories and music re-
main. You were the best. Couldn't
ever forgat you. Sarah.

RAZZLE SORELY Misscd - Keith,
Mental Beat,

MUSICAL SERVICES

ABSOLUTELY FREE ‘Twanty,
Songwriting Questions Answored
explains copyright, royalties, pub.
lishing contracts, rocording agreo-
ments olc Absolutely free without
obligation from International Song
writers  Association, 151‘!1.!:14.!!-"
Limerick, lreland
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Seven pages of
hi-tech product
reviews plus Hands
On Show report.
Edited by Tony
Mitchell

AKAI X7000 SAMPLING
KEYBOARD £999.99
QQ¥s VVV

AKAI IS rapidly becoming the
name to look out for if you're
in the market for a sampler.
While other Japanese
companies (relative
newcomers all to the world
of sound snaffling) are still on
their first or second attempt,
Akai are busy launching their
third (coupled in fact to a
fourth, the S7000 sampling
module).

Although the X7000 is
Akai's first complete sampler
- complete with built-in disk
drive and keyboard that is — it
strikes an interesting balance
between their two previous
sampling instruments, the
ground-breaking S612 and
the much acclaimed larger
model, the S$900.

One obvious similarity with
the S612 is the fact that it
uses 2.8 inch disks, and,
although the X7000 is
capable of storing
considerably more
information on disk than its
predecessor, sounds sampled
and stored on the S612 can
be happily fired up here. (Due
to the X7000's ability to store
program data on disk the
reverse, sadly, is not
possible.)

But in terms of using the
instrument - sampling,
manipulating, and playing
sounds - the X7000 has
capabilities and to an extent
specifications that remind
one more of the $900: 40kHz
maximum sample frequency,
program data storage on
disk, multi-sampling and re-
sampling capabilities, and a
very up-market MIDI spec.

That said, there are still
limitations, most of which
revolve around the limited
space that the 2.8 inch Quick
Disk offers. Though cheap
and reasonably cheerful, this
format is still somewhat
labour intensive since it
entails a considerable
amount of loading and re-
loading and general faffing
about in order to gain access
to a number of different
samples at a time. And in this
respect, the X7000 is no
better nor worse than
Roland’s equivalent
instrument, the S10.

Dressed in battleship grey,
as are all Akai Professional
items these days, the X7000
has clean lines and, with a
healthy number of dedicated
parameter buttons (Start,
Loop, End, LFO Speed etc),
would seem to be easy to
figure out.

And so it is - eventually -
but at first | think many
people, especially those
unfamiliar with sampling
altogether, will come unstuck
since the opening chapter of
the manual simply launches
into the business of user-
sampling without explaining
how to access and use the
factory disks. Seeing as the
X7000 is priced at an
“introductory” level, this
seems a little unwise.

Anyhow, the X7000 arrives
with three factory disks all of
which are in fact a grand
piano sample (although to
my ears an acoustic guitar
crept in there somewhere),

and to access this wodge of

multi-sampled data, you
must load all six sides, one
after the other: insert - load,
insert - load, insert - load
etc. Sorry to be so specific,
but the manual sees fit not to
explain this point clearly.

Now, with these six
samples safely loaded into
the X7000, you have at your
fingertips at once some 32
programs - which comprise
combinations (splits or
layers) of any of the said six
samples, complete with
sundry key transpositions,
filtering, vibratos, output
levels and what have you all
stored on disk. These factory
disks come with just eight
such programs written, so
you have a further 24
programs free in which you
can store (at least
temporarily) your own
attempts at mixing,
matching and editing. This is
probably the best way to
learn your way around the
instrument.

Although not really
complicated once you've
memorised the procedures,
the X7000 will take a bit of
time. Most tasks are
ultimately self-explanatory
thanks to there being a
number of dedicated
parameter control buttons on
the front panel. First,
however, you must select a
sample you want to work on,
which does entail a fair bit of
prodding and twirling of the
large master control knob
which protrudes from below
the display screen.

Although the manual
seems 10 suggest users
launch straight into sampling
their own sounds, I'd
strongly recommend an hour
or so on the factory disks
before you attempt it.
Maoreover, if you do, |
guarantee the X7000's
system of sampling will seem
like a doddle. The initial
procedures are pretty much
standard: setting of basic
pitch, setting the bandwidth
(variable from 1.6kHz to
16kHz), setting the record
and trigger levels. . . and
basically off you go.

The potential quality is
excellent. At 16kHz
bandwidth, you're most
certainly in “pro”waters,
although your sample time of
course is now minimal. Less
than a second. Further down
the scale, at around 8kHz,
you're still dealing with
quality sounds, and, with a
sample time now of a few
seconds, this seems to be the
optimum area for day-to-day
work. Although the screen
displays the bandwidth, it

doesn’t show sample time,
which would have been

helpful.

For some reason, Akai have
placed the record level knob
at the back, just above the
mike and line inputs. This
seems odd and a little out of
character for this otherwise
essentially helpful
instrument.

Having made your sample,
you are still at liberty to
change the pitch and
bandwidth before getting on
with the business (if desired)
of looping.

Looping is the grungy area
of sampling. And Akai have
done very well here to make
this task as simple and
straightforward as possible.
You can create a loop
manually, carefully tweaking
the five digit number
displayed on screen until a
satisfactory result is
achieved. But personally,
having tried the auto loop
system on the X7000, I'd
never look elsewhere. It's
superb. Even what | imagined
to be absolutely unloopable
samples whizzed back to me
smooth and uninterrrupted.

On the other hand, you
may simply want to lop off a
portion of sound from the
beginning or end of your
sample — again an easy
matter of pressing, say, the
Start button, and using the
large master control knob to
scroll through the five digit
number on screen until
whatever offending opening
bid has been dispatched.

Having fashioned your
sample into something
listenable, you may want to
fine tune some aspects: add
some vibrato, make it
brighter, extend the (or more
likely create some]) release
time. Again this is a very
simple matter of pressing the
relevant button [(Release,
Filter, LFO Depth etc) and
noodling around on the
master control knob until you
hear the effect you want. You
don’t even have to press
store or anything — just move
on to your next task. The
range of editing parameters
is certainly not vast here, but
it is sensibly curtailed.

Here endeth the run down
of the X7000's basic range of
sampling and manipulating
features. There's a lot more
to come.

Having sampled a sound,
there are several other
options aside from basic
looping or trimming: you can
scan-loop for a start; with
this facility, a sound can
quickly be set to loop a
portion of itself only. The
manual illustrates it usmg lha
“Good Morning, ing, ing, ing”
technique. Quite so. But you
can also program “Good

Morning, gni, ing, gni” as
well. The same Scan mode
also selects Drum Trigger,
whereby an entire sample
will play back on receipt of a
short pulse, say from a drum
machine or snare beat.

Such features are not new,
but Akai have made them
quick to obtain and easy to
understand. Full marks for
that.

In MIDI terms the X7000 is
stuffed to the gills. Just when
you thought you'd got the
hang of the four basic MIDI
Modes, along come Akai with
no less than nine modes to
get bogged down in. Gulp!
The soon-to-be-famous-five

newcomers are Akai
specialities of course, and
most relate to (again Akai's
own) 13 pin Din connectors
which are found on most of
their recent Professional
gear.

If you don’t own any of this
recent equipment, then you
don’t really need to worry
about the extra modes. The
regular Omnis and Mono (2)
are, | trust, familiar to y'all.
Mode 4, the Mono mode
allowing each voice in an
instrument to be linked to its
own MIDI channel number
comes under the control of
the 13 pin Din connector
though, so Akai are obviously

Annie Colbeck

X MARKS THE SPOT

keen that you remain brand-
loyal if you're into multi-
timbralism.

The remaining five modes
are only available on the
X7000 and comprise Special
Mono (Omni On/Off), and
Multiprogram Polyphonic/
Monophonic/special mono.

Basically the X7000 is a
versatile and friendly
sampler. Once you have the
system down, you should be
able to execute sophisticated
work in less time than on
other machines. | don't
particularly like the keyboard,
which though velocity
sensitive is light-actioned,
flimsy, and has been fitted in
such a way as to leave a
damn great gap between it
and the rest of the casing
(where dust and general
rubbish is sure to
accumulate).

To be fair, this is a more
advanced sampler than the
Roland S10, which is an
almost exact competitor in
price terms. You can do
more, sample more and, of
course, get lost more. But it
doesn’t seem quite so well
made as the Roland and nor,
perhaps, Is it quite so easy to
operate for the novice or
sampling-scared.

But the X7000 deserves to,
and surely will, do well. For
those who have some
knowledge of sampling, and
who are, perhaps, keen
sequencer users or general
experimenters, this
instrument offers enormous
scope for relatively little
money.

JULIAN COLBECK

-

MC-500 ~
MICRO

A Music-
Dedicated
Computer

The Facts

® Just bhe 3 campuies the MC- -
functans A progtam booted fovm a 315 = 0%
disterrmunes how 1he MC-500 coeralos

& The MC-500 s prfromely 025y 19 operale.
faturing an b Dhal, 3 24ne LCD display feach
hried .T-'r"l: Achizes lang) 3 & numercal ke
o

& The MC.500 can be synchmnized wath AIDY
diawiced arad a mull-rack recordor

RAEAL TIME AECORDER SOFTWARE DISK

foomos wilh thi AC- 5000

& Thie MC 500 comas width a 315 " dak contaning
peogiams wisch lof the MC-S00 funchonas a
risal-hrme Sguencetr gnd proveds remendous
TRy CapusCly ars i sy vanaly of
lunciong

& The parfarmance daty 2 whden o e MC-500
Ery meal-limig moorging from 2 conneciad MIDI
asfrumend Dnop [he performancs dald s
recovried. the MC-500 can compielely contm!
army MO endtrument frovm & synthescoer (such
aa the wJUND or SUIPER JX), bo a drum
meachme (such as ihe TH.504 TRID  or
TR-7771, ior 3 MIEN sound modhs'e {such oS e
Super Quartst MKS-7). The MC-500 also alows
I perfect indmahon of amy MIDY sef-up rom 3
Ermple tequancer syrdhasirer Sal-up D 3
cormpdcaivd profpsLaonal gualily sed up

® The MC-500 itself can stone e perkrmanca
data for L o aight congs or aboul 25000 nobes
Tha 200 name can 3o be sioned for sach
song Inaddiddn perasmANCo dath can

=Roland

ey, .

———

’"‘/

S be mmed coa I
diak in this casa, up fo 100 songa
o about 100000 nofos can be siored in
o oisk
® Tha program provigies the MC-S00 with four
reconhing (racks Each irack can podyphoncaly
record MDY messages of all 16 AMDY chasnels
angiuding nofe, Dender arsiusvd Measipes,
o o additan. a rfythm irack 4 separalely
prowvded o controd MIDIE enythm mstrements
The rfythm track siores the performance ozt
creaind by 2en wiihng and can coriny up o
2 sound sources Exgt fovels of accend can be
PrOQTRITUTY Y BACh S0uSd ST e
& Comunenl reconding funchons am provided
Thi Puneh JivPunch-Dul functon 25ows
wradanisd parts of 3 recosdinyg track ko b
replased By othed pecformance r_.r a3 af el Tho
l}...r' wrhing funchon _]_!n-'n Ve TS e
ythm And the Overgubbing finclhan afows
l"'-r Liseer [0 pvercub pehpe j\--.'\‘-‘.'!'._r‘!:o r_.'.'J'_1
wiiilo hslening L a prinvvously reconted
PeIAN i
® The porformamee it can also b loaded by
Limp wrifurg - an .1_1'»5. And mdts Jre wrifen m

Ihp '1"I,. 500 .—I.D by =

& For groater o .rm-n A varmty of eoebng
'u"h rur‘ls m-p rovided The Marge function
S50w INe porformunes (ks recomied on
sl recerEling fracis 1o Do e ndel 0N i S

~ &4 ///
COMPOSER

-h..-‘
h*

// 007

R Extract functon

h petrforrmange claty
e LIDY chasne! meorpied

CRRP A oo MIDI enanmets 2ot on
= Frack l3 ancther rach inaadgaon
R ey DeviormUAnCE (At for DvitTy BNpie
e PBEsurr can be ransposed interied

¥ and geiereg

& A Micro-So000 lncton 2o
EVEYY Singla POt 1D D |.- L
¥ elemants such a3 he no *..n.-,r-'-,
srrpegih Elf"!."‘.‘*ii‘mf— s
recortied by the MOS0 1he fempa can ba
o fand i deal - ACERe e TRckd X
gractually fazoee j and riargandd [Decor

Qradudly Siovwe?) Can D g

STEPWRITE SOFTWARE DI5H

p Liew (e Redf Time Hac

T AR, COTS J e lr, f gt -‘_',I.'_P..:’c.‘l'.
',j,r' b 20 SN 5D

e
Lwp cpirpaend

His wedf i D e by 18 Roal Time
incortie SoMetre

The price — £799

Roland (UK) Ltd/983 Great West Road/Brentford/Middlesex
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With a Casio keyboard, you’ve got a whole orchestra of
instruments at your fingertips. So you don’t need a violin to
 play the string section or a guitar to take the

\ead. And because every one has its own rhythm
./ section, you don’t have to rely on percussion
instruments for your backing.

Of course, sometimes you’ll want to add even
more flexibility to your compositions. Which is
why we’ve produced a range of keyboards and
accessories with some very special extra features.

With our new SS1 sound sticks for example, you
[ can do away with drums completely. Just link them up

& [ to one of the special Casio keyboards and you can
] make drum sounds literally out of thin air. Add bass

drum or bongos, high hat or handelaps to your
performance at the flick of a stick. At around £40 they

* [ really are the latest way to play.

UNBEATABLE DRUMS

You'll find drum sounds built into our keyboards too.
With 12 pre-set sounds and 12 PCM rhythms, the Casio
MT205 is a mini keyboard that really packs a big sound.
Add the 5 super drum sounds and you’ve got nearly 3000
different percussion variations to play with — and not a
drum in sight.

With 49 keys, 8 note polyphonic sound and the unique
‘one finger’ Casio Chord system, the MT205 is hard to

beat at around £155.00.

MT205-H.R " £155.

You can also, connect Casio’s DP1 extension drum
pads or the incredible SS1 sound sticks for super realistic
drum solos and fill-ins.

POWERFUL PERCUSSION

If you're looking for a keyboard that puts all the per-
cussion you need at your fingertips, take a close look —and
listen — to the Casio MT500.

With 20 preset sounds, 12 PCM rhythms and a *super
drum’ section it gives you real versatility in a compact,
mini keyboard. Combine them with the 4 built-in drum
pads, each with 3 percussive sounds, and you can
produce over 12,000 percussion sounds for a real virtuoso

' performance.

Like the MT205, vou can add Casio’s DP1 extension
drum pads or SS1 sound sticks for greater realism and an
even livelier show. With 8 note polyphonic sound, Casio

Chord and stereo speakers the MT500 is unbeatable

"for around £225.00.

CRASH, BANG. WALLOP.

Of course. not everybody wants to stick to electronic
drums. With the Casio SK1, you can sample your own

MT500-- R R.P £225.
drumming through the built-in microphone and play it
back through the keyboard, changing pitch and tempo up
and down the scale.

You're not limited to just drums either. Record any-
thing from a doorbell to handclaps, from laughter to your
own voice and turn it into music.

You can use the sequencer memory to store melody
lines and chords and ‘synthesise’ the sounds by using the
13 envelope variations.

With 32 keys, 8 preset sounds and 11 backing
rhythms, it brings a whole new style to your music —

drums or no drums. And at around £119.00, it really is a
whole load of f-f-f-fun.

SK1-K.R.P. £119

THE FINAL TOUCH

At the top of the scale, there’s one Casio keyboard
that offers you every sound you could wish for —the
unbeatable CZ230S pre-set synthesiser.

With 100 pre-set full synthesiser sounds it eliminates
the need for programming completely, leaving you free to
play the keyboard to the full. A built-in PCM rhythm
section together with 20 pre-sel patterns, 10 user-
programmable memories plus one song memory of 199
bars, give you the beauty of real synth. sound with almost
unlimited versatility.

Add MIDI and a host of special features including
transpose, portamento, pitch bend and a price tag of just
£345.00 and you've got a synthesiser that leaves the rest
behind.

1]

L
-
-

C22305 — 11U P £345,

See the full range at your local Casio dealer — you'll
find them hard to beat.

CASIO

AVAILABLE AT MOST GOOD MUSIC STORES,
PRICES CORRECT AT TIME OF GOING TO PRESS.
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ELKA EK-44
PROGRAMMABLE
DIGITAL SYNTHESISER
£1299.95
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HAD ELKA decided to launch
a pair of up-market
synthesisers a year ago, |
can't help but think that most
who work in the musical
instrument business (shops
and the press at any rate)
wouldn’t have given them a
second glance.

But it looks like all us clever
dicks are being made to eat
our words. The |talian jobs, as
they will surely come to be
known, must be taken
seriously, and of the two
launches, the EK-44 more
seriously still.

The EK-44 is a digital synth;
externally a little drab and
downbeat, internally
fascinating and full of
potential.

Basically, what you are
offered is a barrow-full of
hard-edged digital sounds
whose origin, in theory at
least, owes a considerable
amount to FM synthesis as
popularised (and patented
still, we thought) by Yamaha.
But Elka have been inventive
and have used, let's call it
“the system” merely as a
launch pad from which to
produce an instrument
brimful of helpful and
decidedly performance-
orientated features, all of
which adds up to A Jolly
Good Thing as far as | can
see.

The EK-44 used to its full
potential is a complex
instrument to program and
potentially a wordy one to
review. So let's keep things
simple and start off by saying
that you can switch on and,
mindful that all Italian synths
make you press Enter before
4 program becomes playable,
whizz through the 96 factory
sounds without ripping open
the manual. There's a 32
character display screen to
help you, cursor keys, and of
course the dreaded Enter
button. Making life easier still,
Elka have actually printed the
names of the presets on the
control panel.

You'll be impressed. You'll
be intrigued, then curious,
quickly followed by lost
followed by stumped. Then
you'll open the manual. Sadly

be a waste of time to buy the
EK-44 if you're not prepared
to put in some time yourself
and actually make the
instrument work for you. If
you just want a bunch of
Yamaha-type sounds, buy a
DX synth and a load of ROMs.
Good though the EK-44's
sounds are, it's how they can
be applied that singles this
instrument out from the pack.

I'll come on to the voice
structure in a minute, but let's
look at how the EK-44 can be
controlled. For a start, the five
octave keyboard is velocity
and after-touch sensitive, and
“weighted” {though “stiff"
might be a more accurate
description).

Not only can programs be
played in pairs — split left and
right or layered — while still
retaining very impressive
nine-note polyphony, but the
keyboard can be multi-split
into eight individual sounding
areas, each blessed with their
own MIDI channel number, in
which case the polyphony
count is sort of first come,
first served. Although there
may be few occasions when
you'll need quite such a
sectionalised arrangement for
actual playing, the feature of
individual MIDI channel
number assignment makes
the EK-44 g perfect candidate
for use with MID| sequencers.

However, as a
“performance” instrument,
the EK-44 has several labour-
saving devices up its sleeve.
Heading the cast must be the
16 performance memaories
which can store all split and
multi-split data, relative
volumes and sundry Function
Parameter settings, which I'll
come to shortly. The
performance memories can
be stored internally, or off-
loaded on to cartridge, so
increasing the eventual
capacity infinitely.

Seeing as thisis a
performance feature, Elka
have sensibly allowed you to
recall the performance
memories via 16 centrally
located push buttons. But if
even this seems too arduous,
you can store a sequence of
performance memories in the
program sequence recorder
and access them in turn from
an MP7 footswitch.

Coupled with the above,
the presence of portamento, a
lone flipper-type mod/pitch
lever and a reasonably

generators) which in turn
house two groups of four
digital oscillators, all of which
generate basic sine waves.
The two groups of four
oscillators are called Sound 1
and Sound 2. Though each
oscillator can be changed in

pitch and given individual
envelope shapes and
individual volumes etc, it is
how they react with each

other that holds the key to the

type of sound that results.

The information concerning

precisely what all these
oscillators are doing to each
other lies in the Oscillator
Combination section, in
which eight permutations, or
should we call them
algorithms, await your
inspection. You can just flip

through these algorithms and

hear the different character
that each lends to your
sounds. Just like on a DX.

Obviously this whole
concept is distinctly FM-ish,
and | don’t think it’s
stretching the point to think
of the instrument as being an
exploded form of four-
operator, eight-algorithm
instrument like a DX9/21/
100/27.

In the same way as you can
simply work on one operator

on a DX, you can simply work

on one oscillator here;
varying the pitch (out of sight

at both ends of the spectrum),

detuning them slightly,
shaping it with a five/stage
envelope generator, altering
the volume, the keyboard
scaling and the velocity
sensitivity.

And then there is a whole
bunch of global controls that
govern all the oscillators in a

“Sound”. These comprise the

Oscillator Combination
(already mentioned),
feedback, octave, transpose,
detune, pitch envelope
attack/decay/level/type,
various vibrato parameters,
repeat, chorus and overall
volume.

Soon | began to get an idea

of the vast potential that this
instrument offers.
Undoubtedly some
experience of a DX
instrument is not going to go
amiss, although there are
many differences.

And if this similarity to FM
seems like a lot of hard work
to you, the EK-44's control
panel, smothered with
diagrams of the envelope
systems, preset names and
edit parameters, along with
the generally most

informative display screen,
does at least try to be a little
more forthcoming (on all but
the Oscillator Combination
front, that is).

And finally to the Function
parameters — again overall
controls mainly relating to
performance-orientated
aspects of the instrument that
can be stored along with
program combinations in the
16 performance memories.

Most of these function
parameters are standard fare:
modulation controls -
pertaining to the keyboard
(after touch) or mod wheel,
pitch bend ranges,
portamento, detuning,
transposing and a very
strange feature under the
name of Arabian scale with
no detectable effect.

The thing is, the EK-44 is
nothing if not a welcome
breath of fresh air. Assuming
that retailers (already spoilt
for choice by the major
Japanese manufacturers)
give the instrument a chance,
it is certainly worth a long,
hard serious look and listen.

JULIAN COLBECK

HYBRID ARTS, INC (USA)

With the intelligent Inclusion of MIDI poris on
Alari ST computers, the music applications are
really beginning to emerge making them the
number one chelce for the working, composing
and discerning MID! musician

Syndromic Music are delighted to announce the
sole distribution rights of Hybrid Arts software
and hardware for the Alari ST ranga ol
computers. This compelitive, Innovative and
intuitive software really enables the musician to
be totally in control - nol the other way around.

The Hybrid Arts ST range Includes EZ Track ST, EZ
Score ST, MIDITrack ST w/Tape Sync, MIDITrack
ST Professional w/SMPTE read/write, DX-Drold,
CZ-Drold, GEM Palch ST plus a whale host of
software In deyelopment plus the Incredible
ADAP SoundRack, 16 bit samplerfaudio processor
transforming the compuler into a stereo digital
recorder, recording direct from CD a 20 second
samplo at 44.1Khz!

Hybrid Arts software and hardware |5 avallable
{rom Syndromic Music and selected dealers in
the UK

IN STOCK NOwW !!
[ ]
TOA PROFESSIONAL AUDID

When it comes to authenlic sound
re-Inforcement for today’s demanding audio
applications there was only one company 10 lalk
1o, We think TOA 3805E Electronic Music Speaker
Syslem 1o be the very best, featuring a 3 Way
system with 360W continuous power wilh a
Bass-Reflex enclosure housing a 157 bass driver,
constant directlvity horn and exponential horn
tweeler Accuracy, quality and craftsmanship
ensure that only the music gels through!

IN STOCK NOwW !!
_——

AKAI X7000 SAMPLING KEYBOARD
Following the incredible success of the 5300,
Akal have now launched their first keyboard
sampler Using 12-bit digital lechnology
combined with 'people’ orienlaled software the
X7000 oHers the musician astounding sound
quality al a reasonable price. Up to 8 seconds
sampling time for each sound, 32 program
memaories, assignable splits, 6 presels, 6 multi-
sample points which may be expanded up to 16
multisamples with the oplional ASK70. Al this
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Every so often a new |dea comes along based on the needs and desires of the

musiclan.

Continuous advancas In MID], Sampling, Synthesls and Computer Music Applications
have meant that you - the muslclan - have wanted to talk to other musiclans/users

who fully understand the product and are prepared to take time oul to talk, help and

show you on a one-to-one basis.

At Syndromlc Muslc we select products on thelr merit; that we balleve in, and that
offer the very best value In musical technology.

There |s nothing llke a faulty MIDI cable or an Ignored MIDI instruction to take the
‘edge’ off your musical creativity - And It happens all too frequently If you respond

to a price rather than a productl

Here at Syndromic Muslc we make It easy, our team of Player/Programmers have
had years of professional experienca In the fleld, helping and advising In all areas
of the electronic muslc, computer, pro audlo and recording Industries.

It takes a personal and speclalised approach In understanding the needs of today's
musiclan, to lron out all thosa ‘little bugs' well In advanca.

Getling things right - instead of getting them cheaply!
Call Syndromlc Music on 01-444 8128 and make an appointment to talk to people

who carel

_———————————
KORG DDD-1 DRUM COMPUTER
Not only is this instrumen? fully touch sensilive

it comes complete wilh 18 sounds on board plus

you may add ROM cards and a sampling oplion
foits capability. Advanced MIDI applications
make the DDD-1 a necessary part ol a MIDI
syslem or as a stand alone percussion unil. Al

——eey
SYNDROMIC SUPPORT SYSTEMS

Wea don't just handle the big orders - We go

on helping with supply of MIDI cabling, diskettes.
audio leads, rack holdars, Might cases,
computers, disk drives, monitors, ROM Packs,
AAM Packs, servicing and repair and all the latest
publications from the world of computers,
sampling and electronic synthesis, all

S

ALEXANDRA
PALACE STATION (BR)]
8L W3 =

KORG DSS-1 SAMPLING SYNTHESIZER

For the musician on the mave the D551 Is
literally ‘packed’ with specifications. Total
sampling with in-buill synthesizer and two DDLs
make this a performance based instrument.
Korg - Maintaining their ‘leading edge’ in
keyboard lechnology

IN STOCK NOW !!

STEINBERG RESEARCH

Stelnberg Research software Is In constant
devalopment and they are a company thatis
writing serlous, easy to understand software for
the musician. At Syndromic Music we support the
excallent Pro-16 and Pro-24 sequancing
packages for Commodare 64 and Atarl ST
computers. We are committed to the visual
editing and generic librarian approach lowards
MID! instruments which allow musicians to do
whal they do best - make music!

IN STOCK NOW !!
=
ELKA EX/EM 44 DIGITAL SYNTHESIZERS
The Elka EK 44 aHers total control over digital
generation and MIDL With several playing modes
avallable you can layer sounds together, up lo

B splits within the 18 voice range all with their
own timbres and MIDI channels, H you are
serious about making music and using MIDI to
the full then check oul this fabulous instrument.
The EM 44 is the modular version of the EX 44
and priced at under £1000.00!

IN STOCK NOW !!
—_—————————=——=——xx

STAR SAMPLES
This new concept in sampling tapes allows Lhe

musician ta sample quickly, efficiently and
with professional results. All volumes availabla
on TOK MAR metal tape w/Daolby C oron PCM
F1 Beta format.

Recorded by musicians for musicians al

John Foxx's Garden Recording Studios

Star Sample tapes give you cueing for every
sample allowing easy, trouble free, high quality
sampling,

Volume 1 - Drums

Volume 2 - Concerl Grand Piano

| received a manual only a informative and easy-to-read for under £1000.00. Let us demonstrate the E.lll:nas drum machine with the versatility of real despalched pramplly by our efficient staff. ki & o ctaat 3l & st Pltmsion
day or so ago — a week after display SBFGEni makes the EK- 27000 to you now! : Volume 4 - Brass
the instrument was hoiked 44 as ideal a player's
back — but :h:en sgu read it, instrument as you could hope IN STOCK NOW !! IN STOCK NOw !! IN STOCK NOW !! IN STOCK NOwW !!
many unfathomable aspects for in this price range. - ————————=
of m'.:'s etrimart I:legif? 5 S how bre Ihe sotinds Please make an appointment for me Q'
make sense. produced? Well any fool can to see the above product. 5

The sounds are varied. Not see that something akin to {:\Q.
only are you presented with a FM must be happening just ;
range of sotto voce Yamaha by listening to the them, and Name & é"b o
style percussive and by looking at the control & & f
clangorous tones, but a panel, which lists parameters Address 4}5’ é’b & q‘,‘"'{: o
whole bunch of surprisingly with names such as level and & 0° ’g\;g-: & »
warm and swirly ones. Ah, envelope scaling, pitch g@ ) < q.ﬁ?' Q
there's a chorus. Very smart envelope type and feedback. Post Code & .{@' N &
idea. What seems to be Tel. No. (work) & & & CATE

happening is this: you have " \ Q

Now the range of plug-in-
and-play sounds is wide and
of high quality. But it would

(home)

two basic sound generators
called DCGs (digital control
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A STAR IS BORN

AMP LTD STAR SAMPLES VOLUME | DRUMS
£25 (on TDK MAR 60 audio cassette)
£179 (on PCM F/l digital Beta video cassette)

QQ¥%s VV¥s

STAR SAMPLES is the latest — and bound to be controversial -
product to wing its way out of Syndromic Music, the London-
based hi-tech marketing, distribution, and retail establishment
recently founded by Vince Hill (not the ‘Edelweiss’ one), and run
in conjunction with Bernie Jones, late of Rose-Morris.

Star Samples Volume 1 is a selection of drum samples that
were recorded by Nik Kershaw drummer Gary Wallis at John

Foxx’'s Garden Studio in London,

under the direction of

producer Alan D Barson. The idea is to offer you a sound library

to sample for your own use.

This first release, as with all those to come, can be purchased
on high quality metal audio cassette tape, or on digital F/1 beta
videotape, and at first sight you may think the prices high.

So whatcha get then? On both formats, you get eight batches
of drum/percussion sounds, each introduced verbally by the
erstwhile Mr Barson in his best American deejay voice. They
comprise seven drum kits: and ambiences, plus an effects group

featuring all manner of cymbals, acoustic and electrified.

Each hit features six drums: bass drum, snare, and four toms,
and they are all played three times, once for auditioning, once
for level adjustments, and the third for sampling.

It’s very difficult to be objective here, when all you have to

judge is raw sounds. Do | Iike*‘t'
some not very much. Would-i‘

£25 or possibly £1797 Yes —f |
m 10|

Althoug
there's no
sample sg
and, for that:

ot

t matter, use b medit
with a snare. All such sugges re-clez ’
which also catries a brief

#

accompanying cassétte ¢

ver,

hem? Some yes, some a bit,
se them? Certainly. Would | pay

a small studio, I think |
hilfng for them? Better

biography of Gary Wallis and a few tips on-how to use the tape.
Sampling is now ungquestionably part of the day-to-day life of
a huge proportion of all musicians — not just producers,
keyboardists and drummers. As the cost of sampling on
rackmount devices, keyboard samplers and sampling drum
machines has plummeted, so the discussion about copyright

® Sounds Classifieds are read biy 725,000 people everyweek*
That’s now over 153,000 more readers EVERY WEEK than Melody Maker

® If you want to form a band, this is the place to do it. And it couldn’t be cheaper!

has skyrocketed.

Obviously Associated Music People Ltd own Star Samples Vol
1, and no doubt Gary Wallis is on a handsome royalty for all his
hard work. But the bald fact is that any old wally with an Akai
S612 can swipe everything on this tape and in turn resample it
on his friend’s sampler who in turn . . . all for nothing as far as
the company or the player is concerned. Exactly as it is when

people swipe sounds off records.

So what's to stop you? Well, nothing frankly, except that if
you and your Roland S10 are intending to nick your mate’s S612
copy of Star Samples Vol 1, the cost of the disks you'll need will
probably be more than the cost of buying the tape for yourself.
And then if you decide to sell your S10 one day, you'll need to
copy them all over to, undoubtedly, your new 3.5 inch format
instrument. So it’s not quite as free an operation as you think.

Obviously there is a difference between a digital transfer and
any audio cassette, but if you are not looking to such a
collection for mastering purposes, | highly doubt whether the
difference is worth £150. i, however, you buy a cassette to
check Star Samples out, and then want to upgrade to F/1,
Syndromic will reimburse the cassette price. The audio
cassettes use Dolby C by the way, whereas the F/1 is

unadulterated,

The Star Sample collection can be bought from Syndromic
Musnf: only, and since they are a new and exciting company,
here is where you can contact them: 24-26 Avenue Mews,

London N10 3NP (01-883 1335).

@® Fill in the coupon today — you’ll be reaching more musicians for fewer notes!
® All classified advertisements include V.A.T. «@ 15%.

MUSICIANS WANTED

GENERAL
15p per word (inc VAT) |

MUSICIANS SEEKING BANDS.

TEL: NU-LINE 01-602 8407. S2675

REFORMING BAND need Lead
Guitarist into Rock'n’Roll, Slade,
Pistols, AC/DC, etc Record com-
pany interest. Reg, 01-354 3374

SE6708

ALTERNATIVE VOCALIST wants
Guitarist Bass. Must have transport.
01-627 0241, S6709

SINGER WANTED to start &
group, Iikin% Beatles, Disliking re-
cent music. Please write: M. Harris,
23 Milton Road, Egham, Surrey

S6664

BLUES/ROCK Guitarist needed to
complete experienced three piece
band. Rehearse Leatherhead. Ric
0306-882611 S6668

DRUMMER URGENTLY required
for pop/rock band, record com-
panies interested. Age 17+, Kent
area Phone 0622-831962 S6683

SURF PUNK band Whats this
Fish? Urgently require Lead Guitar-
I5t pro-minded, no time wasters
Phonea Chuck, Didcot 0235-818518

56687

HEAD OF David require compe-
tent Drummer for immediate tour
ing committments. Sedgley 73325
or Dudley 50105 Bastard beat for

bastard band S6688

DRUMMER AND Vocalist needed
(male or female) amateur U.S. hard-
core — influenced band, Wigan area.
(0942) 55015 daytime! S6739

AMERICANISED, ACIDIC, Guitar-
ist and Bassist. Chrome, Black Flag,
London based 04862-5494. Weak?
Complicated? Do not phone. S6740

GUITARIST WANTED for power-
ful band with stunning songs and

professional management. Steve
Stevens influenced? 01-482 4335,
S6741

BASS GUITARIST wanted for M/C
band mnto Cult, Mission, Sisters
Phone Paul 061-799 6261 S6742

YOUNG MALE Vocalist (variable
verbals) seeks musicians m/f to
form Goth-Rock-Psychedelic indie
type band. Influences Violets/Xmal/
Cult/Skeletal/Siouxsie/early Toyah
elc. London area. Hamish 01-830
1105, 56743

GARAGE GUITARIST AND
DRUMMER into 60's Garage Gar-
bage Pebbles, Nuggetts, Back From
The Grave. 0277 229763, 01-670
2642 S6508

EDINBURGH AREA 18/22 and in-
terested in forming band, influences
JAMC. Shop Assistants, enthu-
siasm before ability, M/F. Phone
031-443 9010 Alec 56746

SHOCK HEADED Peters require a
Bassist. Tel' Steve 01-858 2327 ring
evenings after 6 00pm 56747

VOCALIST M.J. ECT. Requires
Rock band to rock the world with
UFO’s and the uncanny or musi-
cians (as abowve) and extra terres-
trals. Box no 750 56748
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ADVERTISENENTS

AMBITIOUS VOCALIST with ex-
perience seeks to join/form original
sounding rock/pop band in TAM-
WORTH or SURROUNDING areas.
Phone Darren, Tamworth 284081

S6689
YOUNG LEAD Guitarist and
Keyboards wanted into Modern

Pop/Folk. Steve (01) 674 6366.56690

MUSCIANS WANTED - GENER-
AL. 01-223 8B45. S6691

ESTABLISHED SHEFFIELD BAND
requires powerful Vocalist, talent
and dedication essential. Tel; 0742
438438. S6711

VOCALIST {(HARMONICA?),
Drummer, for energetic 60s punk.
Jagger, Yardbirds, Sonics, Pepples,
committment. 01-761 5034, 01-254

9p23. 56712
~ CONSPIRACY OF Silence require
inventive  Guitarist into Can,

Chrome, Basement Five. Transport
an asset. Ring Nick, Wormley 3273
evenings. 56713

BYRDS, BEATLES, REM, Love,
Doors, Can girl who rang 2 weeks
ago and told it was gone, please
phone back 01-7B8 0147. Keep
those Rickenbackers jangling. S6714

VOCALIST FRONTMAN

Steve Perry, Dave Lee Roth,
Bon Jovi style for
Band working on album.
Send tapes, photos o
G.M. Music,

Rich Bitch Studios,
505 Bristol Road,

Selly Oak, ﬂiﬂnlﬂﬂ!'l‘l‘!;{ )

BASSIST WANTED Mindwarp,
Hendrix, Motorhead, Gigs, deal. M/
F. 01-575 7476. S6715

EXCELLENT GUITARIST wanted
for eighties rock band (ldol, Powers-
tation, Mission). South Manchester
0625-22356 S6716

EFFEMINATE GOOD Looking
Male Bass Player to join rock and
roll punk, pop band, Burnley, Black-
burn area. Call Mr Cadarver on
0282-39563 be there or be square.

56718

YOUNG PEOPLE wanted to act for
well known fringe theatre company,
no experience necessary. London
based, phone now 01-724 9319.

S6719

MUSICIANS WANTED

HEAVY ROCK

LOOK PRETTY, PLAY HARDI
Guitar star wanted for U.S. style
Glam Rock Band — Poison, Idol,
Kiss. Surrey/West London. Lets see
ya! Julie 01-693 4578 S6671

QUEBEC REQUIRE Vocalist/and
2nd Guilarist to complete line-up
for recording and gigs. Gigs lined
UE for December, so be quick
Phone Steve, on East Grinstead
28395 eves. S6695

FEMALE BASS PLAYER AND
POWERFUL DRUMMER WANTED
FOR FEMALE METAL BAND. 01-622
6465, 01-878 2487. 56698

GUITARIST AND Bassist needed
to join Guitarist and Drummer to
form AC/DC style band. Dedication
rather than talent. NW London (Har-
row) Preferably under 23. No pros
lan — evenings. 01-427 7501. S6720

VOCALIST REQUIRED by HM/HR
band who are itching to gig. Trans-
port, exferiencn preferred but not
essential, ability, dedication a must
(Hounslow) 01-894 3518, 6-9pm.

S6721

VOCALIST FOR S.E. London Rock
Blues Band, gigs waiting. Phone
John or Nick 01-237 8317 evenings.

S6723

SOLID METAL
BASS PLAYER

required
Modern image and
style essential.
Phone:01-515 ?725;?

BASS PLAYER

REQUIRED
for South East,
Heavy Rock Band
with single.

Must be 110% dedicated
with gear and image.
Video and Tour await.
NO TIMEWASTERS
Tel: 0892 45549

JULIAN COLBECK

SOUNDS IN-TECH MUSICIANS
CLASSIFIEDS

*Source: Target Group Index 1985

DRUMMER, LEAD Guitarist re-
uired. Attitude more important
than ability. South West London
based. Bill after 6pm, 01-871 3630.
S6744
KEYBOARD PLAYER required by
South London rock band ‘The Tow-
er to complste full line-up Gigs
and racurdin? awaiting, also in-
terest by local and national promo-
tars. 01-337 5486. 56724

MUSICIANS WANTED

PUNK

BLACK ACID CORE Sedition need
intelligent, dedicated, energetic
Vocalist — into Black Flag, Butthole
Surfers, Hendrnix, Joy Division, Cru-
cifix, Scratch Acid etc. Greg (0604)
37663, 6pm-9pm or 19 Abington
Avenue, Northampton 56725

GUITARIST, URGENT, Gigs wail-
ing. Must be reliable/dedicated.
Martin 0702-230770. Daniel 01-979
4581 56726

ELECTRONIC/POP

15p per word (inc VAT)

INCAGATE ONESTOP
STUDIOS

Wanled: Artisis, p 5. recordings or
original _compilations for singer/
lyricist, Demo recordings synihetic
or otherwise
NO PHONE CALLS PLEASE!
Welby Grange, Asfordby,
Melton Mowbray,
Leicester LE14 3JL =y

BANDS

WANTED

~ BANDS EVERYWHEREI - Are you
influenced by Joy Division, Smiths,
J. Cope, Siouxsie, Bunnymen, %
Biscuit, Cocteaus, Fall, Cure, Televi-
sion, Microdisney, Orange Juice,
Associates, Doors, New Order or
anything else good? If so are you
interested in featuring on a com-
pilation cassetie, that will sell very
well — through extensive and ex-
pensive advertising in the music
paper and get your music heard all
over Britain? ith each cassetie
sold will be information sheets —
telling people what records and
tapes you have for sale and where
tlo get them from. If you are in-
terested, send your tapes and in-
formation to.- Scott Reed, 10 Led-
bury Road, Priory Road, Hull. $6730

BANDS, ARTISTES wanted for
compilation alburm. Phone Now! 01-
627 0241, S6706

'GOOD BANDS Wanted with ori-
ginal music. 061-256 2816 Sounda-
tion. S6658

| BANDS AVAILABLE

15p per word (inc VAT)

THE WASP Factory’ want gigs!
Can you help? Phone Alan?- 01-536
1421. S6731

MUSICIANS

AVAILABLE

BAND SEEKING MUSICIANS.
TEL: NU-LINE 01-602 9407. 52695
BEGINNERS TO Professionals
awaiting .your call urgently. Any
style, Rave can helpl Tel: Watford
(0923) 37178 or 671957 86727
GUITARIST (21) wanis to join/
form band. Essex arca. Ongar
362379, S6729

VEIL

GUITARIST
& DRUMMER

seek professional band(s).
Phone:

Andy - 01-743 8277
Marcus — 01-735 4778

S6720

INSTRUMENTS FOR
SALE

DRUMS &

PERCUSSION

~ PREMIER DRUM Kit, six drums
inc. Rogers snare, Paiste, Zildjian
cymbals, all stands, cases, good
condition £550 ono. Phone Alfreton

834637. 56702

PREMIER APK 5 piece kit, Paiste,
Zyn, accessories, cases, immaculate
£545 ono. Derby 368729 56703

ROGERS SEVEN Drum Kit, five
cymbals inc Paiste, all stands, some
cases, good condition, nice sound,
£695 0689-28052 S6734

SIX PIECE Double Bass Drum
Pear| kit, new Yamaha snare pedals,
all boom stands £300.00. Gary 01-
286 8330. 56735

PREMIER'TAMA mixed double
bass drum kit plus cymbals (no
hi/hats) £400 ono. Bill Saunders
Double Bass practice kit £100. Syn-
sonics Drums £45 ono. Mark 01-346
0205. 56745

AMPLIFICATION

15p per word (inc VAT)

PRO-AMP VIPER 100 combo, twin
channal, valve, double controls, im-
maculate C180 ono (0D49161) 2143

Oxford evenings 56733
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CLASSIFIEDS

GUITARS & BASSES

15p per word (inc VAT)

EMG, KHALER, Seymour, Dun-
can. Top quality guitar parts and
strings ot discount prices. Send for
frea catalogue: Alistair's Guitar

MICKEY GREEVE specialist drum
tuition. 01-769 2702, B3452
DRUM TUITION Joel Rothman 01-
580 3639, B8425.
DRUM TUITION. LEARN ALL

STYLES AT LLOYD RYAN'S STU-
DIO. MANY SUCCESSFUL PUPILS
INCLUDING PHIL COLLINS, GRA-

HAM BROAD AND 100's MORE.

BLANK CASSETTES manufactur-
er's overstocks at reduced prices.

* Short lengths ideal for demos. Tel.

Leeholme Audio, Leyton, E10. 01-
566 4748. Duplication service avail-
able.

HINOTE MUSIC SERVICES offers
a comq[ete budget demo & pre-
production system. Akai S900 sam-

THE CHEAPEST, BEST
QUALITY 7T + 12° DISCS.

s VM Picture,  Shaped,
O &l Coloured Dhiscs.

Flaxi Discs, B'W and
Full Colour Sleoves
and labels. Free help in
Artwork and Distribution

1387 MUSICIANS directory. Free
entry. Send details of your band to
86 Avondale Awvenue, Staines,

Middx.

YORKSHIE-DUPLICATIONI real
time cassette copying from '&" or
cassette masters. Phone Apollo
Sound. Huddersfield (0484) 863030/

TAPELINE CASSETTE DUPLICAT-
ING & Label Printing. Any quantity
delivered. Lists: 0671 336 5438.

AUDIO CASSETTE Duplication,
labels, inlays and full promo pack-
eging. Octagon: 091-520 1396

the cheapes! B64940.
ok P! 3 B30 or Fhora 0813505 | BEGINNERS/ADVANCED. 01874 | pler & discs, Roland MC500, TRS09, forstalil L
5090, seg10 | ©619. 84755 | JX3P, DX7 etc Custom sampling, CALL FOR FREE QUOTE
ANDYS GUITAR CENTRE - Amr. | o MODERN TUTION for Guitar. | song’ arrangement & recordin RECORDING
g ass, Drums an eyboards using availlable. Uperator include BoIlt:; : L
lcan & Vintage secondhands, also | o450 onas/Videos/Text. Just | 01-515 1013, 01-251 2376. F

amps, offects, etc. Pro guitar &
amp-repair workshops, customis-
ing. maiking. GUITARS & AMPS
33UGHT ANY CONDITION. 27 De-
nmark Straet WC2. 01-838 0399 &
01-379 3491. Open 6 days 5347

LARGEST SELECTION of acouslic

£59.95!1 Free details — 23 Sylvan

Avenue, Bitterne, Southampton

S6678

REPAIRS AND

BLANK CASSETTES wound to
your required length. WNE: 021-643
1113,

EFFECTS AND

STUDIOS

COMPREHENSIVE PROFESSIONAL
8 4-TRACK STUDIO
RECENTLY RE-EQUIPPED

A GREAT Record pressing and
sleeve manufacturing service. SRT,
01-446 3218

itars in the U K. including T R R A L e o
A SIS N SERVICES ACCESSORIES
an : - = Dugital Reserd  Aural Excters s Lrawmet : to Lomas Farm Sludios, Fen
Nor Mairaris Misioent's 15p per word (inc VAT) 15p per word (inc VAT) Gates & Compreseurs o MxsGrasnes | | Road, Chesterton, Cambridge.
56 Rathbone Place REPAIRS/OVERHAULS/RESPRAYS Otan 'z « BELNA ¢ Tannoys AndMore »

London WP 1AB 01-636 1481 S6029

BEST RANGE OF classical and
flamenco guilars in the UK.
including: ALHAMBRA, GOYA.

Only the best work carried out by
Ivor Mairants Musicentre 56 Rath-
bone Place, London W1P 1AB. 01-
636 1481. S6036

The Sound of the
Professionals... Worldwide

Froa useof over 20 ingtrumaents o | ates!

ryslal cloar sound &

e e neers o Augo & Vide

plaion @ Yaleo hdmung « Editag

200 Mosmans @ Reladanon

i e
Central London W

Crunce with Inee grne

TOUCH RECORDINGS 16 track
£80 per day, 8 track £60 per day
including VAT & tape Manchester
061 320 5725.

AMAZING OFFER: The largest,

KOHNO, RAMIREZ, RODRIGUEZ = 1 fortabl built V4"
. : : ! y £40 per day or
gr%aﬁgl‘is Musicentre oD SDNGWRITERS 01-7235190 - £5.50 per hour Spﬂcmu‘s’ cont!:olf

FOR A well set-up electric guitar
with full back-up service why not try
THE STORE THAT CARES
Ivor Mairants Musicentre
S6031

BUY A
GUITAR?

15p per word (inc VAT)

ABSOLUTELY FREE. Twenty
Songwriting Questions Answered
explains copyright, royalties, pub-
lishing contracts, recording agree-
ments etc. Absolutely free. Without
obligation from International Song-
writers Association (SN2), L|meric%,
Ireland. BSB3

FREE SONGWRITING Newsheet.
Questions answered. Songwriting
publishing, recording deals, copyr-
ight, royalties, contacls, reviews,
profiles, “Songwnter Composer

Home Recording Magazine” abso-
lutely Free. SAE Society Internation-
al Songwriters Composers, 12 Tre-
wartha Road, Penzance TR20 95T.
S6676

MUSICAL SERVIGES

For full colour brochure on the worlds finest microphones
write to: HW International, Dept S, 3-5 Eden Grove,
| London N7 8EQ. Tel: 01-607 2717

NORTHAMPTON B-TRACK: we
ara high-tec, low cost, and busy!
Maximum charge is £5.50/hour
+VAT. Phone Northampton 22971
(24 hrs)

RECORD COMPANY has sparo
time available in their professional 8-
track suite for you lo do your demos
Ring Jack 01-407 2381

live areas, helpful experienced en-
gineers, excellent sound. Opon 24
ours. Premier kit, Roland Drum
Machine, Mirage Sampling Tele-
phone: REEL RECORDING (Maria)
01-646 0574. Bookings/Appoint-
ments 1pm-10pm)

MANCHESTER 16-TRACK, 1500
sq. ft. studio complex £10 p/hour.
Ring for more delails 061-834 4614,

BARRINGTON 24 TRACK FROM
£12 PER HOUR. 01-326 5004
(DAYS), 01-671 6674 (EVENINGS).

= : = = THUNDERDOME STUDIOS, ] A [ o
FIND | IN TECH Doyl ll| ‘BLACKBORD
. : studios Includin eyboards an ] pla HIL
(AA) COPYING. Quality highspeed drums. Two un%qum\;md studios T 1 10'PER HOUF
and real-time audio and video cas- _ Prices from £12 per session. No 7 v
sette_copying and processing, any CLASSIFIED — lidden (exiras, No' VAT Privais CLUSIVE PIA. ¢
e sy AR STl | SPECIAL DAY R
= . i 2 i - week. Drinks and snacks, pool an
CHRISTMAS o HE 10
1583/01-723 5190. 6996. i &
YOUR SONGS expertly arranged PY ATES . 2
and produced by musicians of the Co D : BARRINGTON LARGE rehearsal . 0
highest standard in a fully profes- studio from £2.50 per hour. PA and / () () [

INSTRUMENTS

WANTED 01-407 2381

15p per word (inc VAT) I you can find abetter rehearsal studio then
goandusait!

HOME & STUDIO
RECORDING

ALL SECONDHAND Instruments
land all Audio & Video Equipment).
Bought/Sold/Exchanged. Music &
Video Exchange, 56 Notting Hill
Gate, London W11. Open 7 days,
10am-8pm (01-727 0424). B3693

WANTED, VOICE BOX, Top price
paid, phone Sie, evenings on 01-647
9178. S6738

EQUIPMENT

_FLIGHTCASES USED, Various

sional 16-track studio. Brilliant re-
sults at silly prices — Ring Brian or
Jerry on 01-961 B113.

FOR THE best record pressing,
tape duplication, radio promotion,
distribution. Ring 01-519 1119, Now
for free brochure.

'ALL CLASSIFICATIONS NOW CHARGED AT 15P PER WORD (INCLUSIVE OF VAT) WORDS IN BOLD ARE CHARGED AT 15P PER WORD EXTRA IF YOU WISH TO PLACE AN
ADVERTISEMENT FOR THE FOLLOWING WEEK YOU CAN NOW COME TO THE SOUNDS OFFICE GREATER LONDON HOUSE, HAMPSTEAD ROAD, LONDON NW1 [OPPOSITE

December 20/27 (Double issue) — Noon Wed Dec 10
January 3 1987—-Wed Dec 11
January 101987 FriDec 19

backline included. 01-274 8233, 01-
326 5004 (days)

MR CLEAN, MR CLEAN £3 00/
£3.50 per hour, includes backlina +
loud P.A. London Bridge arca. 01-
231 3264.

MORNINGTON CRESCENT TUBE STATION} AND PLACE YOUR AD DIRECT BY 12 NOON WEDNESDAYS FOR THE FOLLOWING WEEK. (CORRAECT MONEY PLEASE)

of V.AAT.
]| AVAILABLE G 155 per word

SOUNDPROOF REHEARSAL Stu-
dio £3.00 per hour inc PA. Near East
Ham Station. 01-472 7708

Vhathas only beencpen for 3months?
Whatis being used by the majors?

What has achieved 100%: repeal bookings?
VWhat has buill areputation for helplulness?
\What has some of the best sound systems?

Why it's the SAMURAI COMPLEX

EQUIPMENT

CHADACRE MONO Reverb plate,

SIMPLY SNIP FORM AND SEND TO ADDRESS BELOW ENCLOSING CHEQUEP.O. MADE PAYABLE TO SOUNDS: l
superb for only £249 +VAT. Echo
Plate Ill stereo reverb plate, ve
FOR SALE I HEADING o.ooiaciiininneinsinsens NDCOFEWEERS ... s FIRSTISSUEDATED ..........ooenvnvnciricnnrncenn AMOUNT ENCLOSED x l smooth, excellent for parcussiog
15p per word (inc VAT) HEADINGS All headings Inclu i vocals etc. £695 +VAT 01-961 8113.

sizes for Amps/Cabs/Drums elc
from £50. 01-485 9745 (day), 01-554
0664 (eves). §5375

MANAGEMENT

I o Musicians Wanted — General

e Musicians Wanted — Heavy Rock

l e Musicians Wanted — Punk
8 o Musicians Wanted — Electro
-'I ® Musicians Available

15p per word (inc VAT)

BEST VALUE IN LONDON Video,
promotional demos, film produc-
tion, soundtracks, tlting, editing

® Bands Wanted : : L
i and postproduction, videp duplica
15p periwordilincaVAT] I :mngmmlames tian,pshﬂg runs and one-c??fs. Ug%n
POWERFUL EXCITING Melodic, e Keyboards iil t;rﬁsi.ﬂ;! Sﬁ"%fﬁ?g”"ﬁﬁfé‘i;‘zg
Northern band require good man- e Drums & Percu AUD
agement. Andy (0532) ?95233.5 l e Amplification ssion

MANAGEMENT WITH access to
space shuttle and satellite link or
similar needed for band with bi
ideas. Box no. 749. 5673

e FX & Accessgries
l e Brass & Woodwind
! e |nstruments Wanted

@ P.A. Equipment — Sales/Hire
l e Equipment For Sale

15p per word (inc VAT)

UTO PA HIRE, quality sound. 01-
359 3879, 01-806 4058.

e Tuition
i CHELTENHAM STAGE SERVICES
SPECIAL NﬂTICES 0 .HOM&SmEdql?ﬂngmg Professional 2KW PA and 264“;#
15p per word (inc VAT) i° me Hims& | iﬂ}::]nngl [zgzgglm&%i}%@ rates. Chel-
WANTED ALL vyour USED e Musical Services - ] _ b il it aal
STAMPS 10 help disabled ex- 'I e Video All In-Tech Musicians Classilied musl be rrclg-lustal::lfﬂm-é;ﬁ 39;»9 qr

servicemen buy Guide Dogs for
Blind People. Please send all
stamps to 24 Spring Bank Drive,

e Recording Sludios
l e Rehearsal Studios
l e Management

strictly prepaid by PO or Cheque — Cash will

nol be accepled THE PUBLISHERS

RESERVE THE RIGHT TO RESERVE OR

MOONCHILD PA. Hire. 1 KW rig
and engineer from £50. Andy 01-

Poleglass, Belfast BT17, N. Ireland o Songwiters WITHDRAW ADVERTISEMENTS AT
51979 I ® Lfgh'lll'lg THEIR DISCRETION ‘:;gax T_}“IIS SIZE
e Transport i - x
To CLASSIFIED AD DEPT, | T SOUNDS OLUMN) CAN BE

TUIT"]N I Box Nos. £1.50 rﬂﬂm per week Spollight Publications, Grealer London YOURS FOR A {iﬂClUSiVE of V.A.T.)
15p per word (inc VAT) 0 m;n““r:qm classified headings }Ji:“:];ff; [ri:;::;r;n-m:nﬂ Road. London MW1. Tel MERE:

ROCK GUITAR Tuigonl Cht‘.‘:p NAME :
fﬂ'ﬁ d t { d | ua needs. | [ T e icrsierrsm s s s s s s b e s s R SR R R R R R AR
Phl:lnl?.‘hEi 3?5354 G%Ei'.:'l.q i S6707 I [] Tick here if you require a bax advortisement

SUPERFAST GUITAR _bookiet, | J] ADDRESS.......... evassrssasnsnsssnsRNTas st ennstsaa sy BadibiaeN R csaita AT it Sapa et atss

solos, speed technique, £2 (Super-

- ALL CLASSIFIED ADVERTISEMENTS MUST ARRIVE IN
fast Bass £1.50) “Sonic Shapes I : THIS OFFICE NO LATER THAN MID-DAY, WEDNESDAY

{for guntar) £2.00 All inc - K-Tek, PO Name and address, when Included In advert, must be pald for 10 DAYS PRIOR TO COVER DATE OF ISSUE.

Eﬁﬁl B2 E SOy, 5”"“'55';,12 e -8 R & N N _B_N N _F §F N §E B NN _N_B_B_N R __§B__§B B N B B R Rl
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KENTISH TOWN
Hllﬂlﬁ
LONDON DPEN 10-6

MON-SAT

WORLD’S BIGGEST
PERCUSSION SHOP

DID YOU KNOW PRO PERC SOLD
CASIO KEYBOARDS, DEAN MARKLEY STRINGS,
ERNIE BALL STRINGS, RHINO SPARES,
PLECTRUMS, LEADS, ADAPTORS, IN FACT
EVERYTHING THAT YOU WOULD EXPECT A
HUGE DRUM/MUSIC/PERCUSSION SHOP TO SELL

DRUM KIT SPECIALS
PREMIER APKs Complete with Trislar Stands & Pedals plus Complele
Setof Meinl Cymbals plus CymbalBag ...........ccocveivereieecereernennn £550
PEARL EXPORT KITS Complete with Trislar Stands & Pedals
plus Complete Set of Mein! Cymbals plus Cymbal Bag
ALLSONORKITS.........ccccvvmvnnnnnn. AT £ TRADE PRICE

CYMBAL SPECIAL OFFERS
Zildjian Impulse — 40% OFF. Zildjian Amir — 40% OFF.
Paiste 404, 505, 602, Sound Creation — 40% OFF.
Royale Cymbals — 40% OFF.

PAISTE 1000, 2000 & 3000 NOW IN STOCK
Setof Meinl Cymbals—Crash, Ride & HiHals inc Cymbal Bag ........ £100
REMEMBER: We can re-lap, re-head, repair, restore, any or all of your drums.

MAIL ORDER: Any stock item can be bought over the phone or by post
REMEMBER: At PRO-PERC, nothing is RRP. ALL LINES ARE DISCOUNTED.

22 DENMARK STREET
LONDON WC2
836 4656

C
WNIC CO.i

NEVER KNOWINGLY UNDERSOLD

ol = 3
We are te lrpesd stockady ol Pedsy o
town Al in iz Cod g don st prices
D2 Dimerasin € EPOA

RACKMOUNTED EFFICTS
[Banes 0D 1000 27
1Bz OMD 2000 Prog Deley Eﬁ

Aoland SOE 1000
AOLAKD DEP S ROWINSTOCK | RCRs
Yematu 5FL 5 POA
Souine. YarunaMTIX £P0A
SHYaraha R1000 Aeverd s
Popeiar ghral AN & MY Mest Mcdverh CNEW LOW PRICE
Strat HA & trem JHS Revery £POA
Teie 3 | JH5 Rock Bex M 1

'Ti 1 E JHS Bats Bex o
SECOND HAND GUITARS
EUPERD PANGE 0C2 Dctiver
TST40 Vintage ST | 1937 Eephone Oymmpe : £35

V958 Gretch Tennessey
TTES) Vintage 1 Gdizon Meiody Maksy
TTETDWem Bty 05507 508 Juror
e el e
- Gzan 5 Sandand :
wggmma c.rgsms.sm;:rm E’E;E.ﬂ“a i
: : T9 Siraf {sinburs)) g
LBXED Cutiom Base T Ferder Telecazier 335 Ef&?ﬁm
!rrdtﬂr!: Cusizn P Ripcker Velume
RSTSO Vintage 5T m‘uﬂ@ N Ratand Domenison O
e ; Fimjhﬂﬁ- Deiae 2 D665 Docer Baxt
el Musoln
RTETD S-L.n:r Cuztom Tele wih B Lewrence B0 60

bscm P Up 265 | [ ALSOFULL RANGEGF EFFECTEBY
Femder Esgure ﬂma mﬂlm"'l’m

ACDUSTIC GUTTARS AND TOXAJALL I STOCK.
Fender Geemunl PHONE FOA DETAILS

5
Fesdee F210
iSinet V2D Vintage CAYEASY  yupyiins £ron

TAS) Seems (LM rvatabie)
Cassc(Laser Seres)
RSE Performes

wikdeat
Mgt Woarror
Ep/phine Emperor
Epiphone Casng
Epcphone Rovera

Inanet V00 == B lprces
0235 | YamaraiG 41D wm| = Roland &
Yamaha CGIIO JC58 m bl
Appleuee Artauitt Dee 0
Ovaton 12 Sinng Biee 120
Epsphone Snerrion Henda 12 5inng JC120H
Epghone Steraion gc. dson Co'lwmbars Cresi Cutrway
Kramer Sinieer T {wizh Poyd Takamne M40

e Talamse EN1D
Hebner Stenterper guitsrs Trem Taharene EF360 SC
Hohasr Sipnderpes bass Epishone FRI0D 5
Hohaer Stenberper (actve] bass . PegrmAEY DAC 150
Hohaner Steiberger retiess bass FilgnmAEZ 599 | WMDGVED
Wesiore Thindet IA RS Ibanes LE 450 Bec Ace Cariatan Cobra KeySeard 50
Westone SpectrumBlass Iy LE 420 Ele. Azz Cartstnd Wazp Lead
Wiestone GT Razs Ovaton Baltadeet Eice Cartadvo Cobra Bazs 50 Wass

Supercube 00 Lead
Supercybe (0 Bass
Supeecubs 100 Lesd
Sepercube 100 Bysa
DaC1

CHRISTMAS
COPY DATES

All In Tech dealer
copy to arrive by the
following dates:-
December 20/27 (Double Issue)

— Friday Dec 12

January 3 1987 - Friday 19th Dec
Janary 101987 —Monday 22nd Dec

Carissa Arouste Bass Carteivo Hormet 45
Cuurizss Electric Acoustc 29 |  Carisboo Hornet Lead
Hofwnet LW 400N Fender Syperchamp
S | Hehaer LW COON Fender Siceionk Bags 50
Hohwer LW 12008 Ferder Sdelock 25
Guld 025 =r¢¢r5~:m:t15
erder Squer 15
DRUM MACHIKES Tendet fsi-.:zn 4= 10
gR110 Drﬁ'T..-.m Peavey TNT 100
X2 SHMareid = 12
::' stz A100
mpegid
DORZZ0 (N £P0A | Amies 4 a2

B03S MICROAALK Amaeg Vi i
O tal Deley H=Wan 100W Top

ARG+ 07w Hioyd Rose

RGA20 {weth Nioyd Rtz

RGE0] | Shaniey Joedan)
Py

F5525

hn with lociong trem)

116 (4 hand)
AHI0 A2 Holdswor)
nsu

FR1440 Pro-ine

=N

3

e j

aser
fuﬂi’l‘l.tl:'ﬁ.f!l oA | 5675112 Combo
Graphe EQ S8100-410 Riss Combo
Preamp Parameins S0100-115 Bass Comia
f183 | Sampler Delry SGL75-210 Combo
P S5 e Rackette 30
Rockette 20

&

ERER

ACCESS VISA AND AMEX. PART EXCHANGE.

WE PAY TOP PRICES FOR SECOND HAND GUITARS, AMPS AND YOUR UNWANTED PEDALS.

MAIL ORDER SERVICE NOW AVAILABLE.

15p per word (inc VAT)

SOUND ENGINEER COURSE

The first'and only/ / /piptoma
/ 24 TRAGK SCHﬂﬂl. umer E,r?:;medjpluma

course with practi-
‘ cal & theory instruc-
tion in onr own multi-
trak studios.

The largest school

As the largest, we offer an
international network of formal

: P & training schools in the field of

Y studio, film, broadcast and sound.

< Job placement

The school is active in assisting snccess-
ful students into jobs in the industry with
! the help of our leading music magazines.

We guarantee hands on studio time - 13 Schools World-wide

»The most practical way to learn the art of recording”

S—— : dchool of 01-6092653
2SI | Audio Engineering

2ND FLOOR, ST MARK'S BUILDING,
16 CHILLINGWORTH RD, LONDON N7.

MATTEL 0

cLECTRONICS Ad t'
REC RETAiL PRICE £99.95 Ja n e ca rr
s £59
Units fully guaranteed iy 5 0 1
SOHO SOUNDHOUSE,
e St S

AS ADVERTISED ON T.V.

@ Bass. snare. 2 1oms, cymbal and
HH @ Lse sticks aor hands @ Drum
pads are louch sensitive @ Tom
Tam 1 can be luned over 5 %5 oclave
rarge @ 3 soparale 16 bost

| memaones allow storage ol patierns
cach memaory may be layered
indehintely with panterns @ Accent
buttor @ Roll but*~n @ Comes wilh
leads to plug dircctly inta yaur Hi
FvGunar amp

Yisa No orders, bankers dralts efc.
together with your name and
address and his advert (0

Soho Soundhousa Mail Order,
Freepont 38 London WIE 602
Fersonal cheques allow seven days
for clearance. All ather forms of

payment 24 hour despaich
Telephone orders weltome

Electronic Music
71 Salisbury Road, Hounslow, Middx Tw4 TNW.
Telephane 01-570 4444

AMPLIFIERS
Marshall 100W Valve To
Marshall 4 <12 Angle Calll:
Marzhall 100W Mozs-Fel Top
Marzhall 4210 Angle Cab
arhat Pcce e
arsha = ombo
Marshall 50W 112 Valve Combao Fender Vi
Marshall 50W 2<12 Valve Combo  Fender Stigre” | © Pcoster
Marshall 30W Trans Reverb Combo  Fender Vintage Strat
Marshall 60W Bass Combo Fender 70°s Strots — L'H & AH
Roland Cube 60 Keyhoerd Combo Westone Panlera
Roland JC 120 Head Wesztone Thunder Jet
Roland Super Cubes Waestone Thunder 1
Roland JC 55 Combo Weslone Spectrum ST
Roland JC 77 Combo Tokal Les Paul
RAoland Sprit Bass 30 Combo Arla JX Custom
Aoland DAC 15 Combos Arla Cat
Poavey Audition 20 Combo Arla TA 30 Seml| — L'H & A/H
Poavey Baslc 40 Combo Arla Wildent
Peavey Studio PRO 40 Arla Inazuma
Fn“ﬂr g u:énl 11_3%' ; Arla Knight Warrlor
oavey > assle
Poavey TKO 65 Bass Combo EAS%HGUITAHS
Peavey Encore 65 Combo e ]
Peavey Bandil 65 Combo gl Hg 6e0
Peavoy TNT 130 Bass Combo e EB g“
oy e Dasn Yo Yamaha B8 11003
Y h
Foavey KB 100 Keyboard Combo g“'?" g"’“" Witaso
Peavey JB 300 K?hunrd Combo Seolr yrecision
Poavey XR-400 PA Amp 3 ulse 3‘*“
Pr. Paavey 2 <12 PA Cabs Mol A n
Dean Marklay CD 60 Valve Combo M8 Cal — o & RH
Dean Markioy RM 80 Hybrid Combo a8 Laser Horllage
Dean Markiey DM 130 Trans Combo 4712 Slraveal
Dean Markioy Boss Amp & Cab e Luxeg
Sesslon §G 2100 Storeo Top SECONDHAND GEAR
‘Sesslon SG 2100 Stereo Combo Fander De Luxe Combo
Sesslonelte 75W 1< 12 Combo Wurlltizer Electric Plano
Sesslonelte 75W 2 <10 Combo Glbzon Les Paul
Sesslon Rocketie 20 Combo Standard — L.Hand
Sosslon Rockette 30 Combo Fendor Pro Reveorh Combo
Sosslonetie 115 Bass Combo Marshall 30W Valve Combo
Sosslonotie 4 <10 Bass Combo Fender Bassman Amp & Cab
Sesslon Exlenslon Cabinels Ohm 100W PA Amp
Carlebro Hornel 45 Lead Combo
Carlsbro 90 Twin Lead Combo
garisbe Hesel 8 comus A
arlsbhro Hobo ombo - = Mint
Carlsbro Cobra 90 Keyboard Top =
Carisbro 90 Keyboard Combo si‘ EELEE%?#EE&%I%ESIE iﬁ:‘"“
Y

Corisbro Cobra 4-90 PA Amp
Carisbro Mariin 6-150 PA Amp oMY FOnSaCEN sic sto.

Carlsbro Marlln G-300 PA Amp ch“_ o CH“_H;.,.‘

Pr. Carlsbro 212 PA Cabs
Pr. Carisbro 115 PA Cabs

Shadow MIdl Gultar Synth on
gnm‘lnnun! Demo.

Pr. Carisbro 50W Monllors
rantec Gultar Andlo System.

GUITARS

Ibanez RS 320

Ibanez ARG 200

lbanez ARG 440

Ibanez AS 135

Equler Strals — 1 H/B

Squier Popular Strats — L'H & A/H

Vox AC30 Valve Combo
Ibanez Digilal Delay
Fonder Telecastor

-

Pr. Carlsbro 4020 Compacl Cobs

Don'l IurcLBL there's a Iree car park
right oulside the door.
Neares!t Tube Hounslow West
(Piccadilly Line). Bus No. 257 slops
outside Tne Beaver. Ten mins from
M4/M25 Interchange.

We open 9 30 1o 6 00 Monday lo Salurday — later by appointment
Lale mght Thursday bl 7.00pm
Aller that, 1alk o us on the Ansaphone

01-570 4444
Access/Visa/HP/Mal Order/Export

|\ CUSTOMATIC
\ strings

DOUBLE BALLEND

\ IS h i

Made in UK by G.M.S.(Strings) Ltd., Treorchy. CF42 6EJ

ALSO OFFERING ONE WEEK INTENSIVE
Home Recording Course Commencing
8th December 1986 & 9th February 1987

LONDON - SYDNEY - MELBOURNE - MUNICH - MANCHESTER

Up to £2000 worth of prizes
each month with PREMIER’'S

b
DOUBLE VALU
Whether you spend just a few pounds on Premier slicks or f

177/(%4

Heads or even if'iU's hundreds on a complete Premier outfit,

you could win additional Premier gear equal Lo the lolal of
your original purchase with Lhis easy Lo enler compelilion.
Full details and entry form from your Premier slockisl.

REMIER

——PERCUSSION—



PADDED SELL

CASIO CT-510 HOME KEYBOARD WITH DRUM PADS £349
QQ Vv

BASICALLY A larger version of the MT
has full size keys (though still a fourse
seems to have sprouted an extra fgt

Though gaining drum pads, the &}
Here there are only 12. They're okay.|
transparent sort of way. Human ¥oie

glycerine; soothing as a black rant

auto sections when Inur—nu 8 po
comprise Casio Chord and Fing
trust don’t need explaining, anc
accompaniment is linked to' &
| say 12 basic types, as -;,
that each drum plays. Tlh
completely predic‘tah!a a
disco, to waltz, march, and

The drum sounds al_'b PC
based, and strong and e
drum is firm and meaty
the hi-hat is quite htnr .

) parts

ratpd, that is tﬂ say sample-
oftham are t00. The bass

. ull and powerful, and even
otally unbearable, though, is the

handclap which, literally, sol 1nds Tk > @ wet fql

Tempo and ov? vo]_y Mﬁollahle and there is a
fill-in/intro featu

The pads, mue h -sun are smi].l and are prone to

bouts of multip "F '
not velocnt\r '

when you try to get fancy. They are
cannot alter relative volumes.

it wit ‘the auto ‘accompaniment on,

, : al:e a hreak frnr.n the kev.rs and try your
hand at d V

the drum
keeping p
least intes ;

Quite, ' '-h theory is the fact that if you hit a drum
pad wit E |0 manual when you're in full auto flight,
the drm pat its out, le nﬁ:‘do your solo bit. In
pra ), | fou tﬁew ole e ble shuffled back totally
out of time Wi et | . ‘t believe my timing is that

L) ¢.' ng\a: the snara is the most fun and the

and AC/DC power option, the
able for a full-size key

pt, though undoubtedly a
mick you're likely to grow
womote free expression. Free

ng & stnmodity on such instruments,
thﬂUT-ETII n spite of F sonic limitations, is then well
worth thinking almut '
JULIAN COLBECK
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FTER A one-year break,

the pro-audio based,
Turnkey-sponsored Hands On
Show returned with a change
of venue to central London's
Strand Palace Hotel.
Advertised as “bigger and
better than ever”, the
exhibition, held over
November 22 and 23, seemed
no more extensive than when
resident at its previous
location in North London’s
Clive Hotel.

Visitors could have been
forgiven for wondering if
they'd failed to find a
complete section of exhibits.
They hadn’t. The entire show
was located within a relatively
modest self-contained area.
And one or two leading pro-
audio names were certainly
conspicuous by their absence.
No Sound Technology for
instance, hence no Midifex,
Midiverb or latest hot little
number, the Microverb.

If the exhibition itself wasn't
the ultimate in product
availability, the accompanying
seminar programme ensured,
for many visitors, a
worthwhile trip. Traditionally
well attended, this year’s
programme was no exception,
covering such diverse topics
as wiring up and using
jackbays, acoustics in studio
design, SMPTE and its
application in video
production, and promotional
demos by the likes of Akai and
Synclavier. | looked in on
Gateway's Stretching Eight-
Track seminar during the
Saturday afternoon and it was
standing room only.

Back among the exhibits,
only a handful of new product
was to be seen, listened to and
fondled. Vying for attention
with aspiring multitrackers
were Tascam'’s recently
launched Porta Two and the
new Fostex 160. For the latter,
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FOSTEX'S NEW compact four-track, the 160

this was the first public
showing, and Turnkey say that
the first shipment has just
arrived in the country. If
you've recently ordered a 160,
now seems a good time to
find out whether one of these
has your name on it.

Tascam (Harman UK) were
understandably using their
new JBL Control 1 speakers to
drive some of the demo set-
ups. In brief, Control 1 are
mini (maximum housing
dimension 9%in) two-way
units handling 120 watts into

4 ohms, priced at £149 per pair.

They look good, sound good
and, by golly, if you're looking
for some workmanlike
nearfield monitors or maybe a
remote system for your hi-fi,
they'll do you good. Such is
their current popularity, you
may have to hunt around a bit
to find a pair.

Notwithstanding, you
should find them stocked
equally by musical instrument
and selected hi-fi stores.

AKG were showing a nifty
looking new electret head mic
— the C410. Designed for both

—

vocals and speech, the C410 is
extremely lightweight (being
unencumbered by usually
integral headphones) and
worn rather like a backward-
facing pair of specs with mic
stalk curling round to end up
in front of your north and
south! First shipments are
apparently pre-sold but when
generally available, a C410 will
set you back approximately
£150.

As is sometimes the case, a
product of potentially
enormous significance will
make a most unassuming
debut. So it is with The Box.
Actually born a couple of
years back but, for various
reasons, not really visible on
the scene until now, The Box
is a small, control-less device
with a 100-element LED
display (in a four-colour
diamond configuration)
designed to tell you lots of
useful things impossible to
interpret from VU or peak
meters. As it deals with
analysing phase and shifts
thereof, it provides a
continuous analysis and

 IN-TECH

'ANDS OFF!

display of the stereo image of
a recording, including balance,
levels, width, positioning, and
degree of phase inversion.
These are all determined by
interpreting the LED display.

Just as useful is a facility
probably viewed with a certain
trepidation by some tape
machine manufacturers, That
is, hook The Box up to the
output of your tape deck and it
will display the level of phase
error of the heads {or not, if
they're perfectly lined up). For
this purpose The Box is an
ideal substitute for the
conventionally required
oscilloscope and, with some
careful homework beforehand,
brings tape-head alignment
within the realms of DIY.

Kitted out in a very analogue
looking wooden cabinet, The
Box is available in three
versions (according to range
of facilities/inputs etc) priced
at £130 for the RSA-5, £173 for
the RSA-4 and £260 for the
top-of-the-line RSA-1. Further
information can be obtained
from manufacturers Tapetalk
on (0908) 77710.

Top marks in my book go to
Revox for providing a service
point within their display.
Owners of A-and B-77s could,
if they chose to lug along one
of said machines to the show,
have a full once-over and line-
up done - free of charge.
That's service for you! And
adjacent to Revox, Akai were
attracting a steady quota of
punters to their MX73
Controller Keyboard and the
new X7000 Sampling
Keyboard (reviewed this
week).

Well, | thought the X7000
was new. When | commented
on its newness to an Akai staff
member, he retorted: “No, it's
been around a couple of
weeks now.”

JERRY UWINS
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~ SEIKO.

Fine design, perfec constrochon and
lastng qualty - a Gibson Les Paul Custom and a
Sedm Guetar Tinet have a kot in comumen! So even
tf you play pomething rather lenbler than the
metrumerd above, acoustic of clectnic, Sedoo will
still help you perfect your performance

B Lavand. T | s of e, 15 1465 Ol Sazwes,
Lammiom FICIV WL 61 223 TRM

makes a gquitanst's life even saster This funer
recogrises autormatically which gnng you aro
g, arid gives both a moter readlo and LED
Lighd duspilay for pinposnd acoaracy

Avadabse at all gooed messe eges [henlasod
by Rosott and Jobn Hormlsy Skewes

Our mandard model, the 5T 364, eflers
oy affordable quarts techrology that geves you
perioct Tunng every ime - stmply, quickly and
acourately

YWhilst our fudterrditic Tuner, (o 5T 351

S
SEIKO
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SIMMOINIS | brum cenTres

A1 Music

Ad-Lib Music
Andertons

Argents

Bootleg Music
Cambridge Rock
Carlsbro Sound Centre
Carlsbro Sound Centre
Carlsbio Sound Centre
Carlsbro Sound Centre
Carlsbro Sound Centre
Chromatix

City Electronics Ltd
City Electronics

Curly Music Ltd

Drum Cellar

Ess

Frontline Music
Frontline Music
Fulure Music

Future Music

Future Music

Future Music

Tim Gentle Music

Tim Gentle Music
Gigsounds

Gigsounds

John Holmes

J5G

Jones and Crossland
Kingfisher Music
McCormacks

Bruce Miller

Monkey Business
Eddie Moors Music
Musical Exchanges
Music Maker

Northern Sounds
Northern Sounds
Northern Sounds
Professional Percussion
Rainbow Music

Rock Boltom

Rock City Music

Route 66

Session Music
Gordon Simpson
Blackpool Sound Centre
Sound Centre

Sound Caontrol

Sound Control

Sound Control

Sound Control
Gloucester Sound House
Sounds Plus

Southern Music

Stix

Stix

Stix

Syco Systems

Manchester 061 236 0340
Greenock 0475 86821
Guildford 0483 38212
London WC2 01 379 6690
Epsom 03727 24528
Cambridge 0223 316091
Mansfield 0623 651633
Leicester 0533 24183
Sheffield 0742 640000
Nottingham 0602 581888
Norwich 0603 666891
Ealing 01 567 3623
Truro 0872 71359
Torquay 0803 25488
Liverpool 051 227 1919
Bristol 0272 741026
Barnet 01 440 3449
Ayr 0292 265252
Irvine 0294 72921
Chelmsford 0245 302490
Southampton 0703 226798
Portsmouth 0705 820595
Fulham 017315933
Leigh-on-Sea 0702 713027
Milton Keynes 0908 613909
Streatham 01 769 5681
Catford 01 690 8621
Swindon 0793 20948
Bingley 0274 568843
Birmingham 021 643 4655
Fleet 02514 21210
Glasgow 041 332 6644
Aberdeen 0224 592211
Romford 0708 754548
Bournemouth 0202 35135
Birmingham 021 236 7544
Dublin 0001 743168
Workington 0900 4797
f arlisle 0228 39945
jarrow in Furness 0229 27100
ondcn NW5S 01 485 4434
Dundee 0382 643434
West Croydon 01 680 1042
nlewcastle 0632 324175
Hanley 0782 287.217
Belfasl 0232 2534502
Edinburgh 031 225 6307
Blackpool 0253 25544
Cardilf 0222 396279
Dunfermline 0383 733353
Edinburgh 031 557 3986
Glasgow 041 552 6825
Kirkcaldy 0592 260293
Gloucester 0452 417429
Bury St Edmunds 0284 703366
Brighton 0273 733387
Peterborough 0733 52357
Boston 0205 54882
Lincoln 0522 43252
London W2 01 724 2451
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Cride Cheesa. One of 3 series ol Bustrations commissioned by TDK.

TDK SELLS THREE AUDIO CASSETTES TO EVERY ONE SOLD BY ANY OTHER MANUFACTURER.,
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BIM R B Market Resaarch May '85 - April ‘85



