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THE BINGO boys: Borderline shows were a ‘‘revelation"’

EM guitarist Peter Buck told Sounds last
week about the band’s plans for future live
activity.

Speaking before last week's ‘secret’ REM gigs,
under the monicker Bingo Hand Job at the
Borderline, Buck said that at thls stage the band
have decided never again to undertake a tour as

‘large as the one that followed 1988‘s ‘Green’
album. But Buck did reveal plans for future
shows.

““We all like the idea of the shows we're
playing at the Borderline,” Buck told Sounds.
“After the '‘Green’ tour it's pretty much a
revelation to do something this relaxed — where
you can talk to the audience. We also like the idea
of having people like Robyn Hitchcock along —
that’s probably the form the next tour will take
when we go out.

It won‘t be for a while, but we’re talking about
doing smaller places — maybe 3 to 4,000 seaters
with a lot of musicians. I've always wanted to be
in a band that either had turbans or had furniture

on stage..One of the things I've always thought
about touring is you go to all these faceless
places and it's hard to get settled.

“That's why | always bring a few things along,
like dinosaurs to put on my amps, to make it
seem more like home. Anyways, | thought why
not have a directional lamp by you on stage?
Then you can turn it on or off whenever you want
to be seen — look, here’s my solo. We could
maybe have a couch, a couple of chairs, maybe a
TV tuned into CNN — that's what we all watch
nowadays.

“Also we could have a refrigerator, a little
table with candles and a couple of bottles of
wine. Then, when Robyn’s playing | can sit there
and read the papers. It'd be nice to have a real
Informal thing — if you want a sandwich, make a
sandwich.”

Obvlously the plans for these REM shows are
very much at the formative stage. Whether the
shows would reach Britain is uncertain to say the
least.

Steve Double

- o
DEEE-LITE: MORE love

DEEE-LITE

are back with a new single called
'How Do You Say...Love’ on
Elektra Records this week, the
follow-up to ‘Power Of Love’.

It's backed with ‘Groove Is in The
Heart’ - Bootsified To The Nth
Degree Mix. There is a limited
edition 12-inch with additional
mixes of both sides.

VAN JOINS FLEADH 91

v AN MORRISON has been added to the bill for Fleadh 91,
following his succesful appearance there last year. Other acts
added to the bill of the world’s biggest celebration of irish music, at
London'’s Finsbury Park on June 2, are The Sawdoctors, Cry Before
Dawn, Davy Spillane, Cactus World News, Pierce Turner, Toss The
Feather, Brian Kennedy and Mark Nevin's new band.

H TRICKY DISCO release the follow-up to their debut on April 8. The
single is called "Housefly’ and is on Sheffield’s Warp Records. Tricky Disco are
largely credited for the introduction of the bleep sound, but describe the new
single as "Metal acid psycho techno'. The B-side is ‘Flyspray'.

B TEST DEPT will contribute music for the forthcoming TV documentary

-on French post-apocalypse circus troupe Archaos. The programme will be

broadcast on TV on April 7 at 11.05pm.

vegetarians, release their debut six-track LP, ‘Thrashing The Funk Out Of Our
Souls', on the PSI label. They play Birmingham Edwards No8 April 1,
Manchester Boardwalk 2, Newcastle Riverside 3, Bristol Bierkeller 4, Norwich
Waterfront S, Sheffield University 7, Leeds Duchess of York 8, London
Ladbroke Grove Subterania 9 and Milton Keynes Woughton Centre 10,

B TOP, the Liverpool band who
supported The La's on their UK tour
last autumn, release a debut single
on Island called ‘She’s Got All The
World' on March 25. They .have
completed a few dates supporting
The Farm and now headline at Shef-
field Leadmill April 3, Leicester Prin-
cess Charlotte 4, Glasgow King Tut's
Wah Wah Hut 6, London Charing
Cross Road Borderline 8, Man-
chester Boardwalk 26 and Liverpool
University 27. They also appear on
Snub TV on March 25.

B THE CANDYSKINS release
their second single, ‘She Blew Me
Away', on the Long Beachlabel, prior
to the release of their debut LP
entited ‘The Space I'm In’. The
Oxford band play London New Cross
Venue March 30, London Charing
Cross Road Borderline April 9, Derby
Dial Club 15, Middlesbrough Empire
17, Glasgow King Tut's Wah™ Wah
Hut 18, Edinburgh Network 19, Hud-
dersfield Polytechnic 20, Cardiff
Meltdown 21, Bristol Fleece And
Firkin 22, Birmingham Edwards No8
23, Stoke Freetown Club 24, Lei-
cester Princess Charlotte 25, New-
castle Irish Centre 26, St Helens
Citadel 27, Nottingham Polytechnic
28, Leeds Warehouse 29, Doncaster
Jug 30, Buckley Tivoli May 1, Liver-
pool Polytechnic 2, Dudley JB's 3,
London New Cross The Venue 4,
Leicester Princess Charlotte S, Nor-
thampton Irish Centre 6, Nottin-
gham University 8, Oxford Polytech-
fic 9, Bristol Polytechnic 10, Canter-
bury Kent University 11, Guildford
Surrey University 12, London Mar-
quee 13, Preston Polytechnic 15,
Lancaster University 16 and Man-
chester University 17.

8 THE THROBS, hotly-tipped
American rockers, play a one-off gig
at London Charing Cross Road
Marquee on April 5. They also
support Mr Big on their UK dates.-

@ A TRIBE CALLED QUEST,
following a Top 20 hit with ‘Can | Kick
It, release a Norman Cook remix of '}
Left My Wallet in El Sequndo’ on
March 25 on Jive Records.

B DOUG LAZY, the US hip-house
star, follows his UK Top 40 hit ‘Let It
Roll’ with a new single entitled
'HOUSE’, remixed by Dakeyne &
Anderson from DMC. The single
includes samples from Kraftwerk's
1981 hit, The Model’. The single is
released on all formats on April 1
through East West Records.

CARTER: BIG ‘E’ for the big show

CARTER BILL CONFIRMED

CARTER THE UNSTOPPABLE SEX MACHINE have announced
the line-up for their midsummer show at London Brixton
Academy on June 22. Reading band Resque, formerly known as
International Resque, will open the bill while the main support
will come from The Senseless Things.

And Carter’'s 1989 single, ‘Sheriff Fatman’, will be reissued by
Big Cat Records on June 10. The other tracks are ‘RSPCE’, 'Twin
Tub With Guitar’ and ‘Everybody’s Happy Nowadays'.

PREACHERS HIT BACK

FOLLOWING THE decision by Edinburgh’s Avalanche Record
shop not to stock Manic'Street Preachers’ ‘Motown Junk’ single,
the band have hit back at the shop in a furiously punky and
rebellious style.

Avalanche banned the Preachers on the grounds they were
“Welsh, crap and wear eye make-up.” But after a recent
Edinburgh Preachers show, a band roadie turned up at the shop
and demanded a copy of ‘Motown Junk’. Upon being told that
the shop do not stock it, he whipped out a copy and insisted
Avilanche keep it. The sleeve turned out to be covered with
witty messages from the band: "F**k off”’, ""Hope you go bust".

Later a punter spotted the record and offered to buy it,
attracted by its "autographed’ nature. The shop decided not to
part with the record, but have since decided to put the desirable
artefact up for sale to the highest bidder. The proceeds are to be
dispatched to the Preachers with the suggestion they use the
money to buy some make-up remover.

'Government Decides’ and Tell ‘Em

Atlantic/East West debut with a new
album entitled 'Third Eye’ on April 1.
The band'’s McDonald brothers make

their celluloid debut soon in an

upcoming movie, The Spirit of '76.

new single ‘Just Try Me' on
Manchester-based Blip Records. The
record follows the double A-sided

What You Like' with its core ‘Anarchy
In The UK’ sample. The rap-indie
band play London's Ladbroke
Subterania April 3 and Manchester
Boardwalk (with The Manic Street
Preachers) April 29.

B BARBEL, a fab four-piece from
Liverpool, release their debut EP on
April 2 on Imaginary Records called
‘Inferno’. The band will tour in April.

Cope’s first four in two years

ULIAN COPE releases a

new single taken from his
latest album ‘Peggy Suicide’.
It's called ‘Easy Easy Rider’
and is out on Island Records on
April 2, backed with ‘Butterfly
E’, '‘Almost Alive’ and ‘Little
Donkey’. There will also be a
remix released on the same
day backed with ‘Ravebury
Stones’. |

And Julian undertakes his
first UK tour in over two years,
playing two dates in each town
he visits, using the three-piece
band who played on the
album.

The dates are at Cambridge
Junction April 17 & 18, then
Coventry Tic Toc 19 & 20,
Liverpool Polytechnic 21 & 22,
Birmingham Moseley Dance
Centre 24 & 25, Glasgow King
Tut's Wah Wah Hut 28 & 29,
Newcastle Riverside 30 & May
1, Norwich Waterfront 2 & 3
and Sheffield Leadmill 5 & 6.
Dates in Edinburgh, Man-
chester, Leicester, Derby, and
London will be added.

JULIAN: ONCE is never enough no matter where you are
000000000000000000000000000000000000000000000000000000000000000000000
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. THE POGUES' track, ‘Streets
Of Sorrow/Birmingham &', from the
album ‘if | Should Fall From Grace
With God' released in early 1988, has
officially been taken off the
Independent Broadcasting Authori-
ty's ‘banned’ list, following the
release of the Six from jail.

And now The Pogues’ lawyers are
looking at ways that the band can
seek redress for the bannow that the
Birmingham Six have been proven
innocent and imprisoned unjustly. As
Sounds went to press, The Pogues’
spokesman could not be specific
about what action they might take.

The track, which included lines
about the six being imprisoned “for
being Irish in the wrong place/At the
wrong time" was banned from
broadcast on Independent Local
Radio and BBC radio. And when the
band appeared on TV on Channel 4's
Friday Night Live, they were cut off
before they could finish the song.

l UGLY AMERICAN OVERKILL,
a package of bands on cult US label
Amphetamine Reptile Records, have
released a new 7-inch compilation
with tracks by Helmet, God Bullies,
Tar, Surgery and Halo Of Flies. The
five bands play London New Cross
Venue on May 25.

B BOB DYU\N'S ‘Bootleg Series
(Rare and Unreleased) I-lll', a three
CD/five album box set, is due out
April 2 through Columbia Records.
The set includes 58 tracks and a
56-page commentary of the history
of each track and when and where it
was recorded.

] DAVE HICKS, singer and
guitarist with Revenge, has left the
band due to personal .and artistic
differences, as reported in Sounds
last month. He is now forming a new
(as yet unnamed) band with Si Ord,
Ben Downes, lan Hargreaves and
Mark Hanley (aka DJ Fizz).

W KITCHENS OF DISTINCTION
have made changes to some dates
on their current tour. The Blackpool
date is now April 26, not the 6th.
There is an additonal date at
Rayleigh Pink Toothbrush April 8.
The venue for the Cardiff date is
Bogiez not Busby's and the Norwich
date has been cancelled. Liverpool
band Kit support on all dates.

INSPIRALS: ROPEY

LIMITED INSPIRALS REMIX

INSPIRAL CARPETS release a limited edition 12-inch remix of
'Caravan’ and ‘Skidoo’ through Cow Records on April 2.

There are only 10,000 copies of the single, which have been
remixed by Manc DJ Justin Robertson, known as DJ Northern
Bastard. There are two mixes of ‘Skidoo’ and one of ‘Caravan’.

The new Inspiral Carpets album, ‘The Beast Within', will be
released to coincide with the band’s live dates.

Only Silvertone dispute stands
in the way of $4 mill_io_n deal

ﬁ "‘j_

ROSES: ABOUT to hit the jackpot

HE STONE ROSES are on the verge of signing a $4
million deal with Geffen Records, as reported in
Sounds three weeks ago.

As their dispute with Silvertone Records continued
in the High Court this week, the court heard that the
injunction placed on the band to prevent them from
recording for other labels is all that stands between
the band signing a deal with the US company.

One of the band’s lawyers, John Kennedy, said of
the Geffen deal: “The royalties are good, very good"”.

—:-;—

He also added that if The Stone Roses were not
allowed to record, then Geffen were not interested.

The band are not prevented from doing live work at
the moment although, according to Kennedy:
""Without records, their value would tail off very
quickly indeed. Realistically, there would not be any
levels of earnings for them other than a normal job,
the dole or like anybody else.”

The case is expected to conclude this week — but
there’s no hint yet of what the outcome might be.

B GANG STARR bring their
unique fusion of jazz and hip hop
over to these shores for shows at
London Kentish Town Town And
Country Club (with MC Nikkee and
Caveman) April 19, Southport
Weekender 20, Manchester
International 22, Coventry Tic Toc
Club 23, Glasgow Tunnel May 18 and
London Brixton Academy 19.

PIN were involved in a serious
accident in the small hours of
Saturday morning, when an articulated
lorry ploughed into their Transit van
which had broken down on the hard
shoulder of the M4 between
Stokenchurch and High Wycombe.
Three people were seriously injured in
the crash, which pushed the van 30 yards
along the hard shoulder leaving only the
chassis intact. Bass player John Mason
was in a coma in intensive care at the
time of going to press. Road manager
Daz Walton was outside the van, which
had braken down, when the articulated
lorry hit the van. He was pushed along
with the van and then hurled 30 feet

B PARIS ANGELS release their
third single, ‘Oh Yes', through Sheer
Joy Records on April 15. It's backed
with ‘Too Easy’, plus a dance mix and
instrumental version on 12-inch. The

CD adds ‘l Understand'.

. THE FARM, Beats Interna-
tional, Jimmy Sommerville and RDF
among others all appear on ‘The Rise
Of The Phoenix’, an album to raise
funds for the Anti-Poll Tax campaign.
Although the tax is technically being
abolished, people will still be going
to court for non-payment of the tax
and proceeds will go towards these
tegal costs for at least two years.

feel.

B MOTORHEAD have added two
new shows at Cambridge Com
Exchange on April 16 and Nottin-
gham Rock City 17.

SP!NIN HORROR CRASH

Three serious injuries: bassist
Mason in intensive care

down an embankment, breaking both
legs and fracturing his jaw in nine places.

Lighting man Snake has three crushed
vertebrae and has been moved to Stoke
Mandeville hospital. Drummer Matt
Wrigley has a broken wrist while guitarist
Steve Mason, brother of John, has a
fractured collar bone. Only singer Lee
Clark escaped relatively unscathed with
cuts and bruises.

The band had just played a gig at
Dudley JB’s. Obviously all other Spin
gigs are cancelled for the forseeable
future.

@ The live Sp!n gig reviewed on page 29
of this week's issue took place,
obviously, before the crash.

Cook fo remix Velvets

back catalogue

ORMAN COOK is to remix the entire

Velvet Underground back catalogue.

...... Acoording to Sounds’ US sources, Lou Reed

personally asked Norman to do the remixes of

the tracks and will supervise in the studio along
with John Cale.

Nico’s vocals have been re-recorded by

Lindy Layton, to give songs like ‘Femme Fatale’

and ‘All Tomorrow’s Parties’ a more "upbeat”

It's no secret that Reed was unhappy with
Andy Warhol’s production on the first album,
and that he thought the second album ‘White
Light/White Heat’ was ''too fuzzy'.

“I've always loved the Velvets,” Norman told
Sounds. *‘And | hope | can remix themin such a
way that the kids of today can relate to them.”

The first release will be a single — the Flubba
Dubba mix of ‘Sister Ray’, out on April 1.
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HE WEDDING PRESENT release their first
single of the year on RCA Records on April 22.
The title track of the EP is ‘Dalliance’, and the
other tracks are ‘Niagra’ and ‘She’s My Best
Friend’. The latter previously appeared on
‘Heaven And Hell’, the Velvet Underground
tribute album on Imaginary. The first two tracks
were recorded at Steve Albini’s studio in Cannon
Falls, Minneapolis, where they also recorded

their upcoming new album.

Supporting the band on the whole of their
forthcoming UK and Irish tour are Buffalo Tom.

The dates are Limerick Parkway on May 14
then Dublin SFX 15, Belfast Mandela Hall 16,
Jordanstown University 17, Glasgow Barrow-
lands 18, Edinburgh Queen’s Hall 20, Nottin-
gham Marcus Garvey Centre 21, Bristol Studio
22, Manchester Academy 23, Wolverhampton
Civic Hall 24, London Brixton Academy 25 and
Leeds Colosseum 27 & 28.

B YVONNE ELLIMAN's single,
‘Love Me’, is re-released due to
popular demand on Urban Records.
Retitled ‘Love Me ‘91 Version’, it's
out on Aprit 2.

B PARADOX, whose core is the
hip-hop duo of MC T-Bone and DJ
Kuku, release their debut single
called 'Jailbreak’/'Soul Feels Free’
on Ronin Records on April 2.

LIVE TV

TRANSVISION VAMP play a UK tour in Jupe to coincide with the
release of their new album, tentatively titled ‘The Bubble Of
Babble’. The dates are at Birmingham Aston Villa Leisure Centre
on June 16 then Manchester Apolle 17, Edinburgh Playhouse 18,
Portsmouth Guildhall 20, London Brixton Academy 21,
Nottingham Royal Concert Centre 22 and Newport Centre 23.

Tickets are on sale now. There was a new picture of Wendy
James to go with this story but it was deemed too pathetic to
print by all in the Sounds office.

A COUPLE of FMs check their pockets for the backhander

@ ED OG AND DA BULLDOGS,
a new rap crew from America's East
Coast, release adebut single called 'l
Got To Have It' on April 2 on PWL
America through Polydor. The
album, ‘Life Of A Kid In The Ghetto’,
will follow on April 15.

debut album in June on the ffrrlabel,
embark on a short nationwide tour
beginning in Scotland at The
Edinburgh Venue March 29, The Ayr
Kitsch Club 30, Aberdeen Ritzy 31,
Lancashire Carlton Inn April 5,
Norfolk Waterfront 11, Durham
White Lion 13 and London Islingtom
Powerhaus 19.

and leader Dave Allen has moved to
LA to set up a new record label,
World Domination. Steve Halliwell
moves on into production, while
Walter Wray is in the studio making
an album of his own songs.

B SWANS release their seventh

B MELT, formed out of the ashes
of We Are Going To Eat You, play a
oneoff at London Camden
Underworld (supporting Jefferson
Airhead) on March 30. Also at the
Underworld from March 29 is the
Club Independenté, a weekly club
playing the best in the indie scene
with DJs including Steve Lamacq,
Simon Williams, Push, lan Watson as
well as Sounds’ own Andy Peart and
Paul Moody. Admission is £5.

this year celebrates 30 years on the
go with a series of eventsincluding a
Liberty Launch party at The Tunnel
Club in Glasgow on April 3. The
line-up includes Airstream,
Supergroovalistic, The Bovine Sound
Experience and special guests. DJs
include Andrew Weatherall and Geri
D. Airstream also play Brighton Zap
Club on April 10 - a Fat City club
night with DJs Andrew Weatherall
and Terry Farley.

WA MAN CALLED ADAM
release a new single called | Want To
Know' on Big Life on April 8. This is
the follow-up to last summer’s
‘Barefoot in the Head,’” which was
voted both tune and video of the
week on Juke Box Jury.

B ADRIAN BORLAND performs
his only show this year at London
Harlesden Mean Fiddler on March
29. Borland has just finished
producing the Into Paradise LP,
‘Churchtown’, and is now working
with The Prudes on their debut.

B THE ALARM release a new
single called ‘Raw’ on April 2 on IRS
Records. The song is out on five
formats, including 7-inch coloured
vinyl and a 12-inch and CD carrying a
previously unreleased demo of
‘Devolution Workin' Man's Blues'.
The forthcoming album, also called
‘Raw’, is available on April 22,

M TAD will play the Glasgow
Venue and not Glasgow College on
April 27 and instead of Dublin
McGonagles, they will now play The
City Arts Centre.

Al
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NOVA MOB: FROM POMPEII TO CAMDEN

NOVA MOB, featuring ex-Hiisker Dii drummer and vocalist Grant
Hart, play a one-off date at London Camden Underworld on April
3. It's Hart's first visit here since May last year.

They will be playing material from their new album, ‘The Last
Days Of Pompeii’, which was recently released on Rough Trade
Records. The band will then tour Europe before returning to play
another London date in May — date and venue to be confirmed.

CTE release their  ‘Silver Swimmer’, ‘Half An-
new LP, ‘Belinda Back- gel’, ‘Come Sunrise’, 'Girl-
wards’, on rst st next

seye’, ‘Lifesize’, 'Space

week, April 2. Bore’, ‘Skyhooks’, ‘Baby
The L by Seals’and 'P2'.

Kramer -~ AC sup- They play dates next

ported ir mo at Barnsl rl 3

recent ;ﬁ Bristol El":!hlpltr 4,

described as a Li ool Cosmos 5, Blythe

F Fingers 6, Sheffield
L{:Eﬂilmnd Preston Carni-
bean Club 12.

Urge o play

URGE OVERKILL, who recently supported Crazyhead in London,
play more UK dates at London New Cross Venue on April 12,
Bedford The Angel 13 and Birmingham Edward’'s No8 14.

Their new album, ‘The Supersonic Storybook’, has just been
released by Touch And Go Records. The tracks are ‘The Kids Are
Insane’, ‘The Candidate’, .‘(Today Is) Blackie’s Birthday’,
‘Emmaline’ (a cover of the Hot Chocolate song also covered by
The Sisters Of Mercy), ‘Bionic Revolution’, ‘What Is Artane’,
‘Vacation In Tokyo’, ‘Henhough: The Greatest Story Ever Told’
and ‘Theme From Navajo’.

Also released on Vastick (through Touch And Go) is the new
single by former SST band The Volcano Suns, ‘Blue Rib’, backed
with ‘Opeénings’. Produced by Steve Albini, it's their first release
— apart from compilation tracks — since ‘89’s ‘A Thing Of Beauty’.

NINE FOR LIVING COLOUR

A BLACK and white picture of Living Colour

Mansions in despatches

ATIMA MANSIONS release a new single on April 8 on

Kitchwenware Records. It's the first single taken from their
album ‘Viva Dead Ponies’ and is called ‘You're A Rose’. It is
backed with ‘Blues For Ceausescu’ while the CD and 12-inch add
‘Only Losers Take The Bus’. They will play UK dates in May.

album, ‘White Light From The Moth
Of Infinity’, on Young God Records,
Michael Gira's label, in early May.
The album was produced by Michael
Gira and Jim ‘Foetus’ Thirlwell.
Swans will be playing some UK dates
in September.

IVING COLOUR play a UK tour in May. It's
their first visit since last year, when they
released their album ‘Time's Up’ and played at
the Reading Festival.
The dates are at Poole Arts Centre on May 23
then Newport Centre 24, Wolverhampton Civic

Hall 25, Glasgow Barrowlands 27, Newcastle
Mayfair 28, Leeds University 29, Liverpool Royal
Court 31, Manchester Academy June 1 and
London Brixton Academy 2.

Tickets on sale now priced £7.50 for all dates
except London, where they cost a cool £8.50.
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Theatre Of Hate to reform?

THEATRE OF Hate's 1981 album, ‘Westworld’, is re-released
next month — and unconfirmed reports suggest that mainman
Kirk Brandon has disbanded Spear Of Destiny, who last played
live last year, to reform the seminal outfit. Brandon's
ex-manager, Terry Razor, who is re-releasing ‘Westworld’ on his
Burning Rome label, told Sounds last week that Theatre Of Hate
were likely to be “back soon"’.

The album will come as a limited edition with a free EP featuring
‘Legion’, ‘Original Sin’, ‘Brave New Soldiers’ and ‘The Heathen’,
while the cassette and CD format will include previously
unreleased recordings of ‘Propaganda’, ‘Legion’ and
‘Incinerator’ — with the addition on CD of another unheard
recording of ‘Nero’.

BAD ll: featuring ex-member of top chart group The Clash

BAD il CHARITY SHOW

AD |l headline a gig at the Brighton Conference Centre on
April 20, a charity event to raise money for the heart unit at
Royal Sussex County Hospital in Brighton.

There will be guest appearances from Roddy Frame of Aztec
Camera and Voice Of The Beehive — the first gigs the Beehives
have played since last summer.

There will also be DJs from the BAD li/Kool Aid posse. Tickets,
priced £10 or £8 concessions, are on sale from the box office.

1) big)

B SLAMMER rclease ‘Nightmare
Scenario’, their follow-up LP to the
‘Insanity Addicts’ EP, on FM
Revolver this week. Tour dates are to
be announced scon,

M COME SEPTEMBER play Lei-
cester Princess Charlotte April 18,
Dudley JBs 19, Northampton Race-
horse 20, Leeds Duchess Of York 22,
Brighton Hare And Hounds 27 and
Oxford Jericho Tavern 28.

@ THE SILENCERS release a
new single this week called ‘l Want
You’, on BMG Records. The song
comes from their third album ‘Dance
To The Holy Man’.

W THE ROBERT CRAY BAND,
featuring the Memphis Horns and
bluesman John Lee Hooker,
co-headline London’s Crystal Place
Bowl on July 6 as part of the Capitol
Radio Coca-Cola Music Festival,
Tickets are now on sale.

8 DORO & WARLOCK release
‘Rare Diamonds’ this week on
Mercury  through  Polygram.
Included in the fourteen-track
collection is the song ‘You Hurt My
Soul’, previously unavailable here.

8 CARLENE CARTER, classic
country queen, releases ‘| Fell In
Love’, a new album on Warner Bros,
this week. She has been on a world
tour with her stepfather Johnny Cash
and the Carter family.

n'f_r‘_ p.‘b(‘} ()
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MARK AND Sonique: sofaheads

s ‘EXPRESS, whose new single ‘Find ‘Em, Fool
‘Em’ has just been released by Rhythm King,
have lined up dates under the banner of the Sofa
Experience. Apparently this is because while
Sonique sings, Mark Moore just sits on the sofa.

The dates are at London Brixton Fridge (Daisy
Chain) on March 26 then Birmingham Institute

29, London Charing Cross Heaven April 3 and
Edinburgh Buzz Club 5.

This will be the first time that S’Express will
have played live. All dates are in clubs as
opposed to yer traditional rock gig. The new
album from Mark Moore and Sonique, entitled
‘Intercourse’ will be available soon.

W ‘HISTORY REVISITED’ an
album of remixed tracks from the
Talk Talk compilation, ‘Natural
History’, is released by Parlophone
this week.

B TERRY EDWARDS takes time
out from Butterfield 8 to release his
first solo project, a 12-inch entitled
‘Terry Edwards Plays The Music Of
Jim And William Reid’.

M THE FIXX release a new LP on
Impact American (through EMI) this
week. It's called ‘Ink’ and is their first
collaboration with Scott Cutler, who
produced and co-wrote three tracks.
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LIZARDS BACK

THE JESUS Lizard: what a bunch of goofy guys

HE JESUS LIZARD return

to the UK next month for

six more dates following the

release of the band’s

acclaimed second LP ‘Goat’,
through Touch And Go.

The band made their UK
debut here in February.

The dates are at Newport
TJs on April 1 then Coventry
Stoker Bristol Tropic 3,
Manchester Boardwalk 4,
Leeds Duchess Of York 5,
London Camden Underworld 6
and Birmingham Edward’s
No8 7.

B BORN BLIND release a debut
12-inch on Pandemonium Records
entitted ‘The Childrens Song’,
including three other tracks, ‘From
Out Of Nowhere’, ‘Just Passing
Through' and ‘Wired'.

------------------------------------------

@ INTERMISSION, a new band
out of Birmingham, release a debut
12-inch this summer entitled ‘23
Miles To Poole’ on Pandemonium
Records.

@e0assetsescccscarecssscocasscsssescasssns

@ SMALL TOWN PARADE,
back by popular demand after their
Powerhaus show, play London
Charing Cross Road Borderline April
5. Their single ‘And We Dance On’
will soon be available on Deltic
Records.

their new album called
‘Communicate’, play Manchester
Boardwalk April 4, York Winning Post
5, London White Horse Hampstead
6, Birmingham Edward’s No 8 (with
Jesus Lizard) 7, Middlesbrough
Empire Hotel 8, Bradford One In
Twelve 20, Liverpool Planet X 27 and
Leeds Duchess Of York 30.

@ ROBERT PALMER follows up
his Top Ten hit ‘Mercy Mercy Me'
with a new single. ‘Happiness’ on
EMI, April 2. The song, available on
all formats, is from his ‘Don‘t Explain’
album. The B-side features a version
of Elvis Presley’s ‘All Shook Up'.
Palmer will tour the UK in late May,
with a show at London’s Town And
Country Club.

DOGGY DOINGS

Buttholes man makes canine disc

AUL LEARY, guitarist with

The Butthole Surfers,
releases his debut solo LP, ‘The
History Of Dogs’, through
Rough Trade Records on April
8

Leary has recently shown an
obsession with dogs; check
out ‘Barking Dogs’ and
‘Lonesome Bulldog’ on the
current Buttholes’ LP
'Pioughd’, as well as the dogs
running amock in the video for
'Hurdy Gurdy Man'.

The LP has nothing
whatsoever to do with dogs,
apart from the fact that the
cover has a picture of Paul’s

HIS DOG

PAUL LEARY

dog Mark Farner (named after
the guitarist with ‘70s rock
dinosaurs Grand Funk
Railroad) wearing a blonde wig
(as many album covers are
wont to do!).

Musically, the LP is very
un-Buttholes; the songs are all
politically inspired with a sort
of '70s glam sound.

The tracks are ‘'The Birds Are
Dying’, ‘Apollo’, ‘Dalhart
Down On The Road’, ‘How
Much Longer’, 'He’s Working
Overtime’, ‘Indians Storm The
Government’, Is It Mikey?’,
‘Too Many People’, ‘The City’
and ‘Fine Home'.

Mair dugs oan page 8

SHABBA RANKS: golden boy

HOME T, COCOA TEA AND
SHABBA RANKS release o
12-inch collaboration, o

cover of the O- classic
“Your s Here With
Me’ th Greensleeves

Records on April 2. Cocoa
Tea releases his own
12-inch single called ‘After
‘The Party’ on 3
sleeves on April 2. Th
smooth Jamaican lovers
tune is based on The
Heptones’ "Party Time’.

------------------------------------------

@ PEPSI AND SHIRLIE are
back, after a three-year break, with a
new single written and produced by
old cohort George Michael. Entitled
‘Someday’, the single is released
through Polydor on April 2 on all
formats.

-------

@ BELINDA CARLISLE releases
a new single entitled ‘Vision Of You’
on April 2 through Virgin.

RRLP 139 (LP} RRLC139 (CASS) RRCD 139 (CD)
Receiver Records Limited.
Toy Dolls Representation; Primary Talent international
For full Receiver Records Catalogue send sae to :
Receiver Records, Twyman House, 31-39 Camden Road, London, NWI 9LF,
Distributed to your local record store by APT : 0904 652524

GYI}!\TE

VOCALS.

HEAVY AS HELL

ITSELF.

DISTRIBUTED BY BMG

N 0165-1 LP - N 0165-2 CD « N 0165-4 MC

NOTHING
IS SACRED

MONSTER RIFFS.
AGGRESSIVE LEADS
AND EXPLOSIVE

Stk '_‘_'.'.__ o _— ‘..
N 0164-1LP - N 0164-2 CD - N 0164-4 MC

INSIDE OUT

THE MASSIVE NEW

RELEASE FROM

MORECOMBE'S

FINEST.

m INTERNATIONAL



SOUNDS March 30 1991 Page 7

vintage
i wfr"w\\ ;I-‘

1 | = ' R
t.'. 1\!.\":.‘,1} bl

i

— dlem  reac thie
number one spot four
I times in a run of thirteen
] . hit singles, including such
f classics as ‘Down In The

Tube Station At Midnight’,

‘Strange Town’ ‘Start’
L ‘Eton Rifles’, ‘A Town
Called Malice’ and ‘Going
Underground’. Massively
influential with their ’60s
mod garb and aggressive
political stance, they truly
represented the views of a
youth disenchanted with
the Tory clampdown of
the early '80s. Paul Weller
went on to form The Style
Council and resurfaced
last year as The Paul
Weller Movement. Photo
by Jill Furmanovsky.

- -
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DECADE REACTION

WHAT HAPPENED THIS WEEK IN 1981

@ Sounds’ unbelievably hand-
some cover star this week is up
and coming young DJ called
Tommy Vance - a man who
knew how to wear wire-framed
aviator glasses and brushed
denim shirts.

@ A second Monsters Of Rock
festival is being planned for this
year, possibly at the Midlands
racing circuit Castle Donington.
That sounds like it could catch
on, eh? Whitesnake are tipped
to play.

B Bow Wow Wow are in deep
doo-doo  because  warbler
Anabella, who is only 15, can’t
play during school time.
Malcolm McLaren is rumoured
to be seeking a replacement.

B Sadly, Bob Marley’s illness
has been diagnosed as lymph
cancer, a very serious illness.
Sounds says ominously: “It
could be a long time before
Marley performs again, if he
ever does.” One doctor says
that Marley is "’getting better".

cold shower in the morning.”
The rest of it is bollocks too.

B Tommy Vance tells Sounds:
“He’'s got so much character
that guy (Prince Charles). How
can anybody get up on a horse
and fall off again so many times
as he does? People would see
that as a failure, | see it as a
success, as guts. | admire
anyone who'll get off their butt
and do something.” Rock on,
Tommy.

B The three remaining
members of Sweet are looking
to make a comeback. They still
look like a bunch of big girl’s
blouses, as does Alvin Stardust.
"Television companies still
phone me up to go on shows like
3-2-1 and Give Us A Clue. 15
million people watching Give Us
A Clue — you can't argue with
that,” he tells us. So we don't.

M In the singles this week, it's
thumbs up to The Cure’s
‘Primary’,  Public Image’s
‘Flowers Of Romance’ and

B The Cure are out on the road
in April, playing massive venues
like Aylesbury Friars and
Taunton Odeon.

B A 24-hour music station has
started in America. It's called
MTV (Music Television) and it
will be available to satellite and
cable subscribers in the US. Itis
predicted that this will hit Britain
by the mid-'80s.

@ According to Sounds, U2 are
picking up a lot of radio airplay
in America and look set to be
really big there.

B Big names? We got ‘em this
week (again) — Fist, Grand Prix,
B-Movie, The Shakin’ Pyra-
mids, Venom. Venom'’s lyrics
sumitup: “If you like shock rock
at its best/Then get into Venom,
cos they shit on the rest.”

3 Billy MacKenzie is grilled by
our very own Dave McCullough.
"The Associates’ music,” he
says, "is like a clean shave and a

Ronnie Spector’'s 'Here Today,
Gone Tomorrow’. Apart from
that, it's a lot of shite from Dire
Straits, John Lennon, Slade,
Bucks Fizz, Sailor, The Jags,
Trapeze and a bunch of other
obscure bastards.

@ The Velvet Underground's
‘Etcetera’ bootleg gets *****
Other long-playing releases are
from New Musik (**), Toto (**)
and Ellen Folley (**V2). A none
too inspiring week. Theatre Of
Hate get * for their debut 'He
Who Dares Wins'.

B Spandau Ballet are caught
live (again! zzzzz). Motorhead
and Girlschool.are also caught
live and are apparently quite
good. Other bands playing this
week are Samson, Lionheart,
The Photos, The Wanderers,
Peter And The Test Tube
Babies, Dolly Mixture and The
Monochrome Set.

B And that’s it. 1981 — what a
great year for music so far.

;
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YES! IT°S THAT AWFUL MOMENT: WHEN STARS GO. . .

STERILIE

some permanganate in
the bathwater . . .well
it can’t be mine, love, |
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scrub . . .gargle with
Listerene . . .we use
new Zyklon B shampoo

A BIZZERIK SPECIAL!!

THE DUG OF THE YEAR SHOW!

at CRUSTS! With RAB
SNOTTER, the King’s
Cross squatter

I’SRAB
SOME OF RAB’S
TIPS ON DUGS

PLACES TAE GET A DUG

* “The best place tae get a dug Js in a
skip. But ye'll no’ often find a dug there -
ah wiz lucky wi’ Crapper, mah dug. So the
next best thing fae dae is when somebody
else’s dug gets up the slick, get wan o’ the
puppies. Admuttudly they urnae much use
at keepin’ ye warm in a cardboard box until
they get bigger - but people gie ye mair
money when they’re puppies coz they look
naicer.”

THE CORRECT TYPE 0’ LEAD

* “The best type o’ lead is a bit o’ string,
preferably a bit o’ string fae a skip. Failin’
that, an auld bit o’ clothes line, preferably
fae a skip. Never use a leather lead coz a
hundred whales hud tae die tae make it.”’

This Week: Chris Isaak

WELCOME T0. . .

WHIT TAE FEED THEM

% “Dug food is shite cuz i’s full of dead
animals put there by Margaret Thalcher.
Feed yer dug lentil stew instead of Winalot
and aubergine curry instead of Pedigree
Chum. It makes them shile all over the
place, though — but they can eat that tae.”

RAB'’S VERDICT: ""SHITE*

RAB'’S VERDICT: “SHITE*

TRAININ’ DUGS TAE DAE THINGS

* “Trainin’ yer dug tae look miserable is a
hard job. Wi’ Crapper, mah dug, ah jist
drink a can o’ Speclal Brew and don’t gie
him any. That makes him look really
miserable an’ people gie ye mair money.”’

DIFFERENT BREEDS 0’ DUG

s “Basically, the mair different kinds o’
dug ye can get infae wan dug, the better.
Crapper, mah dug, is a cross between a
greyhound, a sheltie, a collie, a poodle, a
border terrier, a sheep dug, a sheep an’ a
rottweiler. He’s a right stupit lookin’
bastirt, ah suppose.”

RAB’S VERDICT: “THIS
WAN’S AWRIGHT"'
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* LATEST fad sweeping
the nation is a peculiar
brand of surreal comedy,
inspired by top telly
comic VIC REEVES. Vic's

“Ooh . . .nasty nasty

germs . . .gimme the

domestos . . .splash
some Flash on it

. . .8r.. .eek,it’s

mud . . .scrub scrub

. . .no dangly bits on
our hotties . . .put

fire blanks!”’
Next week: Roy North and
Basil Brush

jokes — or ‘catchphrases’—
are currently the talk of
trendy nightclubs up and
down the country where
only those who are truly
‘in the know’ are able to

understand them. But
now, thanks to Bizzerk,
YOU can join them!

To be a fanny man like
Vic, we reveal, all you
need is some funny words,
like ‘plums’ or ‘pewter’
Then add an amusing
adjective - and that’s
where the fan starts! For

instance, how  about
‘fruity plums’? Or
‘delicious pewter’?

Then put the whole lot
into an archaic frame of
reference. For example,
“What fruity plams,
vicar!” And you'’re away'
* Here are a few to try:

# “Look out, missus.”

% “Whoops! There go my
trousers?”

* “My, what a tasty treat,
matron.”




The fruitiest, julclest columnin pop

Now that the war’s over, we get back to the stories that REALLY matter!!!!

RANDY ALIENS KIDNAP
SPOTTY RANDY ANDY!

* Ride singer taken hostage in SEX-powered UFO!!! »

Exclusive DEFINITELY not nicked from a music paper by
SPARKEY SHARKEY and GLENNDA BLENDA

TOP RAVE band RIDE are
being offered 24-hour-a-day
sex to go with their own
brand of drug-induced rock
and roll - by randy time-
travelling ALIENS.

But their pin-up singer Andy
Bell treats the outer-space
attempts to kidnap him as “a
big joke”.

AGONY

“It was a hell ride,” Ride
singer Bell, 20 (my arse) told
Bizzerk. “Aliens turn up in our
dressing rooms, in our hotel
rooms and even on our tour bus
—they use outer-space magnets
to hang on to the hubcaps.

“These things happen when
you're out on tour. It’s 24 hours
" aday.”

SHITE

And under hypnosis, the
spotty sex symbol singer
revealed his nightmare con-
versation with a weird, sex-
starved alien. . .

DR BERK: “Describe what
you see.”

ANDY: “Some seven-foot tall
broad in a bacofoil suit.”

BERK: “What does it want?”

ANDY: “It wants a bonk.”

PISH

But Bizzerk contacted alien
Zeph Vondon from the Rigel
system, who told us: “I wouldn’t
touch him with yours, mate.”
% HAVE you been bonked by
an alien? Or a member of
Ride?? Well, piss off and die.
We don’t want to hear about it.

' Ay #
KIDNAPPED: Andy went through sex hell in the alieship

R R N B B e S S B S e e
YES! YES! YES! NOW YOU CAN CROSS THE CHANNEL WITHOUT FEAR - THANKS TO BIZZERK’S. .

EURO SPECIAL!

MAP: A map of Europe — Britain on the left, the rest over to the right
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IT°S THAT TIME OF WEEK AGAIN...

SCYTHE A STAR!!!

GOTCHA! EACH week at extortionate expense and with total credibility, Bizzerk! encourages
star-struck rock heroes to assault one another with the now legendary spikey stick. This week
RevCo head ALIEN JOURGENSEN plays part-time lobotomist with JAMES, He’'ll nuke ya!!!

YEEHAW, ya scrawny runt-looking baggied assholes, how's the drug
taking? Whaddaya mean ya don’t do any, ya spineless bastards? Don’t
ya know that a man ain’t no man unless he’s done some horse — man?
You stringy-haired veggie-f* *kers. Whaddaya mean ya don’t eat cows?
Over here we roas! 'em whole, kill ‘'em, cut ‘em up and stuff 'em with
smiley assholes like you. Geez, spare me Ifrom thal no meal nonsense.

Just leok what it's done o you. Look at your sodding single — what
kinda an idea is that? ‘Sit Down'? Sit down!! Stand up and siton my lace
instead you weight-laden, fat-ass bastards.

AS WE gear up for 1992, Bizzerk presents a special
Euro supplement highlighting the top bands in the
continent! DON'T LEAVE THE UK WITHOUT IT!"!

BY BILLY BRITAIN AND GAL BULLSHIT

1. FRANCE. Just off the coast of Britain. LANGUAGE SPOKEN: French.
TOP STARS: Claude Le Petomane, Les Bottoms, Antoine Merdre. France
has a real rockin’ scene thanks to the influx of African, Algerian and South
American influences. Check out any Charles Aznavour or Plastic Bertrand
record (he's f**kin' Belgian — Ed). RANDY RINTS FOR TOURISTS: No,
they're not for washing your feet in!

2. GERMANY. Up from France a bit. LANGUAGE SPOKEN: German,
English. TOP GROUPS: Die Toten Bustenhalters, Achtung Schweinhund!,
tinreich Neubauten. Germany is best renowned for cold industrial sounds
like Tangerine Dream and Donna Summer. Beware of crap East German
bands, however, HANDY HINTS FOR TOURISTS: Don't mention the war.

3. BELGIUM. F**k all here, mate. HANGY HINTS FOR TOURISTS: Try
Holland instead.

4. THE REST OF EUROPE: Not really
very much at all happening here.
Not really worth visiting. HANOY
RINTS FOR TOURISTS: Bugger off!

5. BRITAIN: F**k me, guv'nor.
The centre for rock and roll. TOP
GROUPS: Britain is famous for The
Beatles, The Rolling Stones, The
Dave Clark 5, Ned’s Atomic
Dustbin, The Sex Pistols, Genesis,
Yes, The Honeycombs, The Bay
City Rollers, Slik, Lloyd Cole And
The Commotions, Sinéad
0’Connor (except she’s Irish, but
that’s still really British, innit?),

Blackfoot Sue, Wizzard,
Greenslade, The Jags, The
Regents, Pop Will Eat Itself,
Teenage Fanclub, Ozric

Tentacles, Pink Floyd, The Farm,
Ride, Tallulah Gosh and Donovan.
Let's face, you foreign bastards,
all yer groups are shite! TIPS FOR

. N

That'll teach ya a lesson - that and a few hundred
stampeding steers riding roughshod over your
buttocks, you sensitive limey disco fags. And call
that a remix? That's got about as much chance of
gelting a diehard narcoholic onto the dancefloor as a
wel handshake from George Bush. So piss off back to
the Manchester outhack you pig-ignoran!, tousle-
I:‘@dbaqmwhmbspuk. You and The Stone

es.

TOURISTS: Learn to put yer tube
ticket into the machine properly!
Rule bleedin’ Brittanyer, f**k an
Argie, Gawd bless the Queen, up
yours Delors — arf, arf! | "ad that
Nicholas Ridley in the back of my
cab once.

NEXT WEEK: America state by
state

IR 2228228323322 220848482
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Getting a kicking this week: old
cynics who slag off Carter

=0 mn-c<_
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H DEAR, oh dear, oh dear. People are getting upset and

angry and all because the kids are turning their backs on dull
dance diarrhoea and embracing the return of simple loud guitars
again. In this day and age, too. It shouldn’t be allowed.

Picture the faces of the old cynics when first the superb new
Carter album rockets straight into the charts at number eight,
treading on the face of every jaded hack who'd continually
slagged them off, and then the very next week those wacky
Stourbridge pop kids, Ned’s Atomic Dustbin, come up with a
cracking single which blasts straight into the Top Twenty.

If the music business had a Right To Reply television
programme, you could just see Mr and Mrs Outraged angrily
spouting: ’Only the other day, as | was pondering the beats per
minute of the new Happy Mondays single and musing over the
social relevance of the new electronic arty farty noise outfit from
Denmark, | discovered these juveniles saying something and
having fun at the same time. How dare they?"”

As for EMF getting bottled off at the recent ULU bash — well,
what do you expect? Imagine having a really great party when all
of a sudden these spoilt little middle class brats from the posh
end of town gatecrash it and swan around thinking everyone likes
them because they're rich and famous. What would you do? If
EMF are talented teenies then The Krankies are the new Sex
Pistols. What the world really needs is an alternative New Kids
On The Bros. There's an old proverb which says, ‘If you have
nothing to say then shut up’. In that case EMF won’t be heard of
again until the end of eternity.

.
[ 4
PREACHERS: WELSH Stave Double

And what about those naughty Welsh upstarts the Manic
Street Preachers? How dare anybody proclaim themselves the
most original and best band in the history of the world?!? How
dare they speak their minds and stamp on a few peoples toes?
How dare they want to bring down Capitalism by being in a pop
band?!?

Let’s face it, if you dont think you’re the best band in the world
you shouldn’t bother doing it anyway. The Manics have set their
sights on the stars and good luck to them. They’'ve got an
abundance of suss and plenty of style and the fact that they get
up the noses of so many old hippies can only be a good thing.

The Neds, Carter, Mega City 4 and The Senseless Things have
captured an audience simply through hard work and plain old
fashioned honesty. There’s no pretence or rock stardom trip
involved at all.

Go and see any of them live and you'll get a pure adrenalin fired
performance full of energy, enthusiasm and excitement. The
reason Carter’s album has sold so well is because the gruesome
twosome reflect the feelings of kids sick to death with having the
same old apathy pumped down their throats week in and week
out. It's music which mirrors emotion. How could the Manic
Street Preachers be or sound any different? Pack someone off
into a dead end lifestyle and leave them torot. . .is it any surprise
that the reaction you get is one full of hate? lts a way of fighting
back.

The rise of the so-called “’putrid pub rockers’ isn't a trend and
it's not a narrow-minded movement. Give people the credit for
being able to tell the difference between a group living a lie and
one staying on the same level and wavelength as the audience.

Carter, Mega City 4, the Neds, The Senseless Things and all the
multitudes of bands waiting to break through underneath them
are the most positive thing to happen to music in the ‘90s. Watch
them grow, throw your prejudices out of the window and stop
being middle-aged killjoys. You're the ones missing out.

Andy Peart
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Right now, RDF are pied
pipers for the underclass

- a voice of opposition
that's making more
people sit up and follow
them every day. GEORGE
BERGER joins them for a
spot of anarchy in the UK.
Photos by STEVE GULLICK

“An undercurrent is running through the
underciass. . .” — ‘Landing Party’

OMETHING IS hap-
pening, getting hot on
the wire.

it's the voice of opposition,
coming up from the underground
and getting bigger and louder by
the month.

We join Radical Dance Faction, on
the way to the Bristol Blerkeller, for
the second date of their British tour.

There’s a veritable tribe packed into the

van - the six band members are
supplemented by Sid (driver and
sometime harmonica player);

keyboardist Graham’s girlfriend, Cath;
thelr dog (not on a string) Moon; sound
engineer, Rat; and Sam (aka Fisheye) the
roadie (who keeps everyone amused with
his jester antics, inciuding card tricks and
Paul Danlels-style slights of hand).

The van kicks off from their Reading
base at about 2pm and an RDF iive tape
blasts its tale of the poll-tax riot out of the
speakers, “Gottago to awar. ..”.

Meanwhile, Sam cracks gpen a bottle of
wine and the on-bus discussion revolves
around being stopped by the police.

‘“We always get pulied going through
Leicester,” laughs bassist Mark.

ONIGHT, RDF are supporting oid

hipples Here And Now. As the

former’s set begins, there’s a
sizeable drop-out crew jiving and
smoking at the front, but many others are
being converted.

Vocalist Chris Bowsher is magical
onstage - like Bob Marley, he possesses
an intense seriousness that lends itself to
spirituality.

The new songs are well impressive —
especially ‘Hope’ which sees backing
vocalist Linda taking the lead, ‘““Hope for
us is a very long road/It’s a long, long road
to walk down’’.

At the moment, RDF are pied pipers for
the underclass. For those on the
periphery, seeing the band for the first
time is like walking into a different world.
And, Here And Now seem Incredibly
boring and out of touch after RDF's
puisating reggae. . .

FTER SPENDING the night in the

van, Chris mumbles about being

“‘too old to rock 'n’ roll”’. But at 32,
he’s still going strong.

Linda has avoided the van and spent
the night in Bristol. According to Chris,
‘“She likes singing onstage, but not really
the lifestyle.”

“I’'ve got to admit,” explains Linda, I
like to have a bath and go to bed and all
that boring stuff!”’

Chris, meanwhile, says he Ilikes
sleeping in the van. He Iloves the
tiredness, the dirtiness of it all — it makes
him feel that RDF is his life. He was
homeless throughout the recording of the
second album (RDF are the antithesls of
the pop star as pampered prima-donna)
and he’s not happy with the ‘crusty’ tag.

As Linda points out: ‘“You end up
making more barriers instead of breaking
them down. These people are trying notto
be involved in-any fashion, they don’t
want to be categorised, and off you go. it
happens again.”” Exactly.

A FISHEYE view of Sam, roadie/general entertainer

goOoinNc

owverground

RDF’S LINDA and Chris: live in Brighton

SID, THE driver, and Chris

tour and the next stop is Salisbury

Arts Centre — which is an old
church, all stained-glass windows and
architecturai beauty.

We arrive at about 3pm, but there’s
already a few drop-outs picnicking on the
lawn. The latest subject of joviality is the
Queen being bitten by one of her corgis —
‘It died!” being the favourite ending.

The band come on to a wild buzz that
didn’t seem possible from the look of the

R DF ARE headlining the rest of the

RDF TOUR - THE VENUES

BRISTOL BIERKELLER
Entrance Fee: £5/£4-50
Disabled Access: Lots of stairs at
| entrance

Pint Of Lager: £1-50/£1-60

Pool Table: 30p ]

SALISBURY ARTS CENTRE
Entrance Fee: £3-50/2-50
Disabled Access: Appears to be no
problem

Pint Of Lager: £1-40/1-20

Pool Table: None

UNDERGROUND CLUB
Entrance Fee: £2

Disabled Access: Lots of stairs (it's
in a basement) »

Pint Of Lager: £1-40

Pool Table: 50p

ESSEX UNIVERSITY,
LC TER

Entrance Fee: £5/4

| Disabled Access: Good

Pint Of Lager: £1-18

Pool Table: 30p

90 per cent hippy crowd. But spiritually, if
not geographically, RDF are on home turf
and play a blinder.

Afterwards, the PA man says it’s the
first time he’s ever seen people dance at
the venue — never mind watch the whole
place go mentai. RDF are getting bigger.

Drummer Graham reckons he’d ‘“‘feel
comfortable with a couple more albums
out, twice the following we’ve got now
and a following in Europe”. But Graham,
at least, doesn’t really want the band to

BERKHAMSTED GOING .

ANARCHY IN the chip shop

RDF AND their van

get any bigger. Some things matter more
than being a pop star.

The Radical Dance-mobiie is decorated
with surrealist posters and a ‘Stonehenge
-~ whose heritage?’ poster. House and
reggae pump out of the speakers and the
hours are passed by reading and playing
cards.

Next stop is the Going Underground
Club in Berkhamsted. The gig is soid
out by 8pm and, aithough the PA is awful,
the gig is the band’s best yet. Afterwards,
Chris pontificates on ‘‘the god of music -
he doesn’t mind if the sound is bad as
long as he can hear the spirit”. Chris has
an endearing habit of talking in poetry
and parables like that, yet somehow
never seems pretentious.

The promoter is evidently pleased with
the best night he's had in donkey’s years
and no one leaves till the early hours of
the morning.

Is altogether different — 80 per cent
students, 20 per cent drop-outs and
a massive PA that booms out the bass.

Quite a few peopie have made the 80
mile trek from Berkhamsted. The police
turn up for the second night on the trot,
but there’s no hassle.

The keyboardist, also called Graham
(““We should be called The Grahams!”),
mentions that, at a recent gig with The
Levellers, there were plaln clothes police
in the crowd - “not for the drugs, but to
check out the political content!”
Ooh-ee-ooh!

RDF come on weli after midnight and,
yet again, blow the place away. ‘Hope’,
‘Go To A War’ and ‘Babyion’ are all better
than anything on the band’s first album,
‘Borderiine Cases’. There’s the beautiful
reggae for the students and fiery raps for
the more politically-minded. ‘Babylon’ is
a veritable war cry. No room for
compromise this time round.

The band’s second album, ‘Wasteland’,
is out soon and - on the strength of these
shows — it’s going to be brilliant. it’s been
a long time coming, but there’s an
explosive feeling in the alr again.

Anarchy is back in the UK.

E SSEX UNIVERSITY, in Colchester,
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FIELDS OF THE NEPHILIM

THE LIVE ALBUM AT A SPECIAL PRICE

DOUBLE ALBUM
LONGPLAY CASSETTE
COMPACT DISC

VISIONARY HEADS
THE VIDEO AVAILABLE SOON
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SENSELESS THINGS: ““The time is really right for our type of music”

TWENTY FIVE MARCH NINETEEN NINETY ONE

THE HIGH
MORE...

Produced by Martin Hannett

THREE TRACK SEVEN INCH
THREE TRACK CASSETTE
FOUR TRACK TWELVE INCH
FOUR TRACK COMPACT DISC
(ALL THESE ARE NEW SONGS)

LIVE IN APRIL/MAY

29 NORWICH WATERFRONT 2 LEEDS POLYTECHNIC
30 LEICESTER UNIVERSITY 3 LONDON ASTORIA
1 NEWCASTLE UNIVERSITY 4 MANCHESTER INTERNATIONAL 1

ez

ROAD

TS 28 DAYS into a tour,
and the snot is setting in.
While other Senseless
Things do their soundcheck
at Norwich’s Waterfront,
guitarist Ben clutches a
packet of Lockets to his heart.

‘“Me and Mark (Keds, singer) have
come down with flu so badly that we
could hardly sing last night,” he
wheezes forlornly. “We were in
Shrewsbury and the crowd were really
timewarped, they kept gobbing on us.
It was horrible. Now I've had three
weeks away from my bed, and I've
never needed it more!”’

Luckily, after a splendid veggle stew
(billed in the Waterfront cafeteria as the
Senseless Menu), Ben’s spirits return.

““Actually this has been the best tour we’ve
ever done,”” he enthuses. ‘“We’ve got no
record to promote, and we only did it because
we were dying to get back on the road, so we
really didn’t know what the response was
going to be like. And we’ve brought more
people in than we’ve ever done before!

‘) think it's because the time is really right
for our type of music, at last. What with the

Ned’'s becoming huge and Carter in the charts,
things are really looking up.”’

termed as a tumultuous recording history,

The Senseless Things have at last signed
to a label they are happy with. A major, too —
Epic.

“We signed two days ago,” grins Mark
happily. “We left Decoy in August — there
wasn't any animosity there. We checked out a
lot of 1abels, we weren’t specifically looking
for a major, but we weren’t averse to it. We’ve
been an indie band for about three and a half
years, we've done about 400 gigs in the UK,
and we thought, yeah, we’d iike to go for a
bigger distribution, particularly abroad.’’

‘““We’re working on a ot of new ideas now,”’
adds drummer Cass. ‘‘Especially in how we
record the songs, and we need a slightly larger
budget.”

“We’ve not been exactly fortunate in our
time as an Indie band,”” muses Mark, ‘“‘with
What Goes On going down just after we'd
signed and recorded a record, we were going
on tour to promote something that was never
going to come out. But this is going to give us
time to actually record an album as opposed to
trying to knock out as many songs as possible
inthree days and then trying to reproduce them
live on stage.”

Has your lengthy break from recording been
beneficial?

“It’s given us a lot of time to consolidate the
songwriting, and get to know the band a bit-
better — as an entity not as people,” Mark
considers. ‘“Now we see.ourselves as a force
to be reckoned with."”’ :

‘*‘Heavyweight entertainment,’’ laughs Ben.

“Entertainment is the most important
element to us,”” Mark agrees. *‘l heard a
brilliant interview with Debbie Harry on the
radio, from when Blondie were just starting,
and she said, We're just out to entertain, that's
the main thing we want to do. | just thought,

Yes. . .”’
o Senseless Things are perfect. But do
they everaworry that their carefree,
youthful.abandon could start to wear thin, that
they could beginto be seen as a little shallow?
‘“‘We are totally anti-media bulishit,”’ Mark
begins. “But when | see bands preaching.to
their audiences in between songs and then
their songs are transparently shit, egotistical
bullshit, | get really annoyed. | prefer bands
who have a sense of humour but who, when it
comes to it, can actually put a point across.™
‘“Wandering round with your face reatly long
the whole time is a complete waste of time,™
reckons Cas. ‘““Bands who go around saying,
Don’t pay the poll-tax, smash the state, all that
shit, they’re not making anything happen.
They’re just preaching to people, usually the
converted too. If they want something to

I NDEED THEY are. For, after what could be

F COURSE,. in the tie—arena,

FEVER

With Carter and Ned'’s Atomic
Dustbin riding high in the
charts, SENSELESS THINGS
are about to get their 15
minutes of fame at last.

CATHI UNSWORTH joins
them on the road a couple of
days after they’ve picked up a
major label deal and a bad
bout of flu. Sweet things

by MARTYN STRICKLAND

happen, they should go out and make it happen
themselves.”

How do you feel about the Sinéad 0’Connor
consensus that, since musiclans have
probably got more influence over young
people’s minds than anyone else, they should
have something constructive to say?

“if you’'ve got something to say then you
should say it,”’ reasons Ben. ‘‘But you're not
obliged to say anything.”

‘‘But when you are in that position then you
should be very careful about what you say,”
counters Mark. ‘‘Because if you are such a big
star and you are so influential you shouldn’t try
to prejudice the way people think because you
think your way is right.”’

“‘But | hate thick politics,”” Cas grimaces.
“People who say things that have already been
said 30 years ago, and don’t need to be said
again.”

Do you think that music should still get up
people’s noses?

““Go all the way to the bridge of the nose,
that’s what | say,” laughs Cas. *‘But every kind
of music is going to get up somebody’s nose —
jazz get’s up Mark’s and that’s not particularly
dangerous.”’

‘“But to people with upper, or upper
middle-class values, all you have to do to incur
their wrath is look the way we do,”” Mark sighs
sadly. “‘l get endless amounts of hassie from
people with preconceived conceptions — you
have long hair, therefore you are stupid.”
M Senseless Things is of a band who

sing about snogging and doughnuts.

“‘i'd much rather people see us as producing
donut-dunking songs about girls and then,
when it comes down to it, we put some really
‘good:songs together,”’ Mark states. *‘If we did
start coming out with lots of political stuff |
don’t think anyone would believe in what we
were saying.

*“A lot of the stuff is really social, the things
that are connected with life. And | can relate to
iliis a.lot‘more passionately live. I've found it
realty hard in the past to try and write from an
abstract point of view. But because | write from
a personal point of view, it’s easier for me to
get across what | really do feel. Even if it is
simplistic.” M

But your horizons broaden naturally,
otherwise you wouldn’t learn how to grow
upward and onward.

“Exactly,” nods Cas. *l think it would be
very arrogant, at 19 years of age, to think |
knew enough about the world and life to preach
to people.”

‘| 'tind that a lot of songs I’'ve written about
how.| felt at the time have been so fleeting, |
find them quite embarrassing,” Mark refiects.

““It’s like a musical diary we’ve produced and,

OST PEOPLE’s conception of

\.__looking back, you think f**k! | must have felt

like that atthe timel.It’s really weird.

“It’s hard to put a different point of view
‘across when you've written a million love
songs.”

Their, sinuses may be bunged up
momentarily but, after watching the ailing
Senseiess Things pull off a blinder of a gig -
new songs glowing with sharp edged life — qhe
thing’s certain. Musical flu is still a long way
away.
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AN EVENING OF THE BLUES

- GARY MOORE

AND THE MIDNIGHT BLUES BAND

FEATURING ALBERT KING AND ALBERT COLLINS
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ARIES Mercury is moving backwards

through your chart this week, so
heware of communication cock-

ups, especially with regard to
letters and forms. On the
brighter side, Jupiter will be
turning forwards and your luck

ought to be turning with it.
Lucky pop star: Adamski

TAURUS tite ought to be improving

this week. But watch out for
Monday when jealousy rears its
ugly head courtesy of Pluto
opposing Venus. Wiser

Taureans can use this to

‘ «/ develop more meaning and

‘ oe stability in their relationships.
Rosc

Lucky pop star: Robin Gibb
GEMINI i you're unhappy with your partner’s behaviour this week, you’ll find yourself
putting your foot down. But it’s best to tread tactfully, especially on Sunday when you

may be misunderstood and start blaming others. Lucky pop star: Guru Josh

CANCER t's safest to avoid making any big decisions regarding work over the next few
weeks, as Mercury could affect your judgement. Thoughts are likely to be concentrated

on your home life and reflective period is suggested — as from next week you're going
to need all the energy you can get. Lucky pop star: Gary Numan

LEO if1hings feel like they haven't been moving forward recently, this week ought to see some
& improvement, as Jupiter in your sign signals more good fortune. You may even feel
this new-found confidence turning your mind to bigger ambitions, like swallowing the

world’s largest mammal whole. Lucky pop star: Thompson Twins

VIR_GO General good tidings at work, in the pocket and at home this week, and generally
there’ll be a noticeable Jack of obstacles in your way as long as you're diplomatic. If
you’ve any business wrangles preying on your mind, get them cleared up promptly and
there shouldn't be a problem. Lucky pop star: lead singer with Flowers In The Dustbin

LIBRA good time to consolidate your longer term plans in life, especially if they involve
partnerships of a romantic or business nature. This is a time when your ideals wilt

_— come to the fore and you may find yourself taking more than usual interest in
spirituality or some rubbishy religion. Lucky pop star: Rob from Milli Vanilli

SCORPIO vove s still extremely well highlighted in your chart and, with communications
also well augured, it seems you can’t put a foot wrong. It’s also a good time to improve

your home life. Overall, your financial judgement is pretty good and things bode well
as long as you avoid being pompous. Lucky pop star: Mike Peters of The Alarm

SAGITTARIUS A potentially bad time for cash is on the way so keep a hold on your
J wallet. Have a flexible attitude as your plans may change at the last moment. It's a
good time to realise any lurking ambitions, but avoid pomposity. Lucky pop star: Toyah

CAPRICORN » strong angle between Venus and Uranus on Saturday suggests a nice
75 twist concerning recent romances - but effort on your side is required. Monday
threatens to be exhausting and depressing, so take it easy. Lucky pop star: Linda Nolan

AQUAR'US Life may be a touch strange - particularly where relationships at home and
with close friends are concerned — and changes could be on the way. You may stray

E from your normal standards and find that as the door closes on some friendships, it
opens on others, particularly on Monday. Lucky pop star: Rolf Harris

PISGES Jupiter changing direction could cause you frustration and leave you feeling that

you’re not really moving forwards as quickly as you should be. The way o avoid this is
simply to put more effort in. You may receive some kind of gift on Monday, also a good
day for travelling and communication. Lucky pop star: Marti Pellow of Wet Wet Wet.

& MARCH 28: Composer of the second finest @ MARCH 31: ENGLEBERT HUMPERDINCK
song in history (‘That's Alright Mama’), on tour with THE WALKER BROTHERS
ARTHUR ‘BIG BOY’ CRUDUP dies, 1974. and some nobody called JIMI HENDRIX 1967.

@ APRIL 1: A cryptic and battered letter,
signed ‘Mr Mojo Risin” and post-marked
Nigeria, arrives at the Sounds office. A Doors
spokesman dismisses it as a hoax — but an
ex-CID forensic expert we approach finds the
handwriting uncannily similar to that of the late

@ MARCH 29: Radio Caroline, the UK's first
pirate station is launched, 1964.

& MARCH 30: Break out the bunting! Today in
1945 Mr ERIC CLAPTON was born, aged 37,
in Ripley, Surrey. THE SEX PISTOLS play their
first London gig, 1976. PAUL SIMONON and JIM MORRISON, 1973. MARVIN GAYE is shot
TOPPER HEADON of THE CLASH are arrested dead by his father after a dispute over pocket
for shooting at pigeons with an air rifle from money. “But, pops, it's my birthday
the roof of their studio, 1978. tomorrow, (1939) are his last words.

HERE WAS a time, not
long ago, when pop stars
and real people had little
or nothing in common.

And then, one day, it all went
horribly wrong. Bored with their
humdrum lives, a legion of
Ordinary Blokes took to the

streets in their crusty
sweat-stained T-shirts and
battered baseball boots,

demanding an end to glamour
as a prerequisite for stardom.

Armed with Stanley knives, they
swiftly infiltrated record companies
and took over Top Of The Pops.

Then, as a final precaution, they
rounded up every potential superstar,
bundled them into a dark, damp cellar
and calmly threw away the key.

Against all the odds, however, World Of
Twist managed to survive. Now, at a time
when similarity breeds contempt, they
stand head and shoulders above a mass of
braying baggies.

Everything about them, from their love of
all things loud to their marveilous sense of
mystique, spells glamour.

That's right — glamour. If WOT
‘represent’ anything, it is the rebirth of the
star. While others long to be respected or
perhaps even admired, World Of Twist
wanna be adored.

“We'd like to be put in that place in
London,” says singer Tony (‘““Can you say |
used to be an archaeologist?”) Ogden, a
man who’s been compared to everyone
from Elvis Presley to Leonard Rossiter.
“You know, that big place.”

“Oh, you mean. . .um. . .uh. . .The Rock
Circus (horrible collection of waxwork rock

stars),” offers Adge, who's responsible for .

the band’s visual effects.

Tony: **Yeah, that's the one. We'd like to
be placedin there. In fact, if we don’t make it
I'm gonna go and stand there anyway. I'm
gonna have to practice standing really still,
aren't |?

**Oh, and I'd like to have my name etched
on a war memorial. . . And I’'m gonna have
a bar fitted in my flat. We're all gonna have
one soon, whether we’re pop stars or not.”

utting the
amourinto
glamour

ARLY ROXY Music aside, there've

been few pop stars quite like WOT.

Like their said spiritual mentors, they
combine glossy, innovative songs — which
draw on everything from '60s bubblegum
music to warped psychedelia — with a
brilliantly bizarre live show that’s designed
to leave you by turns baffled, bewildered
and bemused, but never, ever bored.

Flanked by a series of suitably surreal
slides, which depict the world through the
eyes of Vic Reeves, a revolving windmill
with four inflatable heads and a tacky tinfoil
backdrop, Tony rocks on the spot like a
cross between Bryan Ferry, Frank Sinatra
and an escaped mental patient, while the
rest of the band — Adge, Julia MC Shelis
(synths), Gordon King (guitars), Andy
Hobson (synths) and Sandy (drums) — float
aimlessly around like evacuees from the
planet Jupiter.

It hasn't always been this way, though.
Formed approximately five years ago in
Stockport (‘“We were prefty ropey then
really”), WOT started out with a
conventional guitar/bass/drum line-up
before deciding that anything guitars can
do computers can do far better.

The switch proved to be a smart one.
After a handful of demos and gigs, they
found themselves on Sheer Joy’s ‘Home’ —
a ‘baggy’ compilation LP — alongside such
other notables as New FADs, Paris Angels
and The Milltown Brothers.

‘The Storm’, World Of Twist's stunning
contribution to said album, attracted the
attention of Circa, who subsequently
released it as their debut single. A colourful
hybrid of soul, house, techno and kinky
futuristic riffs, it captured the imagination of
many, suggesting that pop had finally found
itself a brand new set of saviours.

And if their follow-up is anything to go by,
it has. ‘Sons Of The Stage’ is everything
that pop should be but very rarely is.

‘Sons’ carefully hijacks the most kitsch
elements of the '70s, laughs in the face of
the '80s and launches an attack on the '90s
— proving that WOT are far larger than life.

Or are they? Sitting in the bar of a
Manchester hotel on a cold Saturday
evening, Tony, Julia and Adge — the others
are all AWOL — appear more than a littie
subdued. Warm and amiable, they may be;
garrulous, however, they're not.

To some people, WOT are simply too
bizarre, too mysterious, too weird.

‘1 don’t understand it when people say

Cancer, ‘Hurt" & "[1's A shane Cuieeg

R lEeted 125

CEaetia(Salsuwechobie i)' and vs A Shame'.
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At a time when every othe
band looks and sounds the

same, WORLD OF TWIST -

stand head and shoulders
above the masses of
braying baggies. PAUL
MARDLES heralds the
rebirth of the glamorous
pop star. Heads in the
clouds by IAN TTILTON

that,” groans Adge. ‘“That’s way, way wide
of the mark. What's wrong with being
interesting anyway?”

Tony: ““We knew we’d get some stick. In
fact, we thought we'd get loads more.
We've always had a lot of hassle for
supposedly being weird and contrived.”

Adge: *‘And for being really enthusiastic.
We just like to give value for money. So we
have loads of things going on.”

Julia: “There’re probably too many
things going on for some people.”

She’s right. If nothing else, WOT make
an effort. Whereas the rest of the
Manchester fraternity painstakingly sift
through the '60s for any discarded riffs,
WOT derive their inspiration from
everything from badly-made B-movies to
the more camp aspects of cabaret.

Thelr videos encapsulate their approach.
While ‘The Storm’ features Adge as a
painter, Gordon as a footballer and MC
Shelis as a mermaid enclosed in a tinfoil
cave, ‘Sons Of The Stage’ sees the band
engaged in performance aboard The
Starship Enterprise.

Confused? You will be. Or rather, WOT
hope you will be. . .

““Oh yeah, | can’t deny it,” admits Tony,
quietly smiling to himself. ‘“Not that
anyone's ever come up tome and said, Oh,
| feel all welrd and confused — perhaps I'm a
bit concussed.”

Julla: “‘We’'re always surprised at how
many people actually just stand and stare
at us when we’re playing live. We’'re not like
any other bands that they’'ve seen.

“We thought they were just bored at first.
It was like, y'know, What’re you doing?”

Tony: ‘“Why can’t people just enjoy
themselves? Although, having said that,
there are some that do now. People who
used to play it a bit cool with us are finally
starting to let go a little bit.

““We just want to make people happy by
entertaining them.”

Adge: ‘“We certainly entertained Pat
Cash (the tennis star gave their video the
thumbs-up on Juke Box Jury). I'm a big fan
of his. I'd like a Pat Cash racquet.”

Tony: “Yeah, {'d like some Pat Cash
trainers.” '

NLIKE PAT Cash, WOT dress to

thrill.  Whereas others deck

themselves out in gear custom-built
forthe pub, WOT opt for gold lamé tops and
sapphire sequinned shorts.

Why? Simple. WOT despise
ordinariness. Pop stars, according to them,
are strange, sexual creatures — not
(wo)men of the people.

“Pop music's become quite faceless,”
says Julia. “It's like on Top Of The Pops,
you'll have a band on with two daft
dancers. . .”

She notices the tape recorder and breaks
into a bout of giggles.

“People like to be scruffy nowadays,”
she continues. *“Image isnt. . .well, it's
alright, but there should be more shouidn’t
there?"

Tony: ““I just think there should be loads
of variety. That's what | feel. I'd like to be
able to wear one pair of trousers one day
and a completely different pair the next.”

Julia: “You’ve got a trouser obsession.”

Tony: ““That'’s cos I've only got one pair.”

Should bands pay more attention to their
image then?

*‘] think you should do what you wanna
do,” argues Julia.

Tony: ‘“Bands try to put themselves in
certain categories, don't they? Having said
that, who does that?”

Julia: ‘“A lot of people do. Course they do.
it's obvious if you see how people have
been in the past and suddenly they’li look
something else.”

Tony: “But you should be allowed to
change everyday. If your Image Is, We
haven't got an image, then that's your
image innit?”
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WORLD OF Twist: natural sons of the stage

It's a funny old world. Others bieed The
Doors to death without arousing susplcion,
while WOT - by far the most enticing,
exciting and imaginative outfit to grace
planet pop for a long time — are forced to live
down comparisons with Morrison and his
mob. |

‘“We've been compared to practically

everyone,” sighs Adge. ‘| was going to
compile a list of all the people we’ve been
compared to. There's been quite a few,
especially in the beginning. The Teardrop
Explodes. . ."”
Tony: “‘Oh dear, | don't like that one.”
Adge: “The Foundations, Hawkwind.”
Pat Cash and Hawkwind. Vic Reeves

and The Foundations. World Of Twist are

truly something special. But what exactly
are they — an ali-out assault on blandness?

Tony: ““Yeah, we are actually. There's no
doubt about it. Which is pretty weird, cos
we're quite boring a lot of the time.”

Julia: “I'll second that.”

Tony: “‘That’s the twist. . .”
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ITHT LE SURFERS past their sell-by

date rld full of sub-DRUNKS WITH
GUNS noise ) these days the wise ass music
connoisseur must look to the Far East for their intake of
insane rock mayhem. This week's column is devoted to
the Japanese scene.

The BOREDOMS are probably the best-known
Japanese noise band — they opened for SONIC YOUTH
and PUSSY GALORE on their Japanese tours and came
to the attention of the Western public when Shimmy
Disc released their ‘Soul Discharge’ LP last year.
However, the recently issued CD version is the one to
have as itincludes 13 extra tracks of earlier BOREDOMS
work. ‘Soul Discharge’ was the second album; the first,
which went under many titles but mainly {translated)
‘Stooges Insanity From Horror Mountain’ or ‘Sex Pistols
Vs The Onanie Bombs', is apparently mostly solo stuff by
EYE YAMATSUKA. Eye also cropped up recently
contributing vocals on NAKED CITY's very Jap-inspired
Torture Garden’ LP for Earache. Prior to being in
BOREDOMS, Eye had started the even more out-to-
lunch HANATARASH with someone known as ONE.
HANATARASH's first record came out on the Japanese
label Alchemy in 1985, this is now unavailable but their
second LP, ‘Hanatarash 2, is still available.

Last year the American label Public Bath began
collaborating with Alchemy Records to release
Japanese product in the States. So far they've released
six 7-inches by various bands. Alchemy consider
themselves to be representing three different genres of
music, in their own words; punk, psychedelic and junk/
noise. Public Bath’s ‘Japan Bashing Vol 1" EP is a great
introduction to this mayhem, featuring a track a piece by
BOREDOMS and three spin-off groups: UFO OR DIE
which again employs Eye Yamatsuka as well as a
BOREDOMS drummer; OMOIDE HATOBA an
improvising unit with the other BOREDOMS drummer
Chu and guitarist Yamamoto (I think);, and
HANADENSHA who sound more structured and

restrained. OMOIDE HATOBA also have a 7-inch of
their own on Public Bath and like the BOREDOMS it too
defies description, suffice to say it's a racket and a half -
they also have a CD 'Daiongaku’ which is available from
Alchemy. HANADENSHA have a vinyl LP ‘Golden Age
Of Heavy Blood" which is also on Alchemy.

The other Japanese band that Shimmy Disc has
offered up domestically is RUINS who have one
eponymously titled LP to their name. Whereas
BOREDOMS are the musical equivalent of a splattered
action painting, RUINS are a tight powerhouse bass and
drums unit careering around insanely with total
disregard for any rock ‘n’ roll conventions. They also
have pretty out-there operatic vocals. Before their LP
(which came out in Japan in 1988) they released a 7-inch
and a 12-inch which are also amazing but both are
unfortunately out of print — maybe Shimmy could dig
them up for the CD reissue. RUINS Japanese label
Magaibutsu is run by their drummer Tatsuya Yoshida —
he’s also put out two cassettes of solo work which are
still available. This stuff is mostly intense percussion,
piano and weird vocals but occasionally it verges into
almost HANATARASHish pure noise flicker. Coming
soon from Magaibutsu there’ll be a cassette by
IXA-WUD, a four-piece in the RUINS vein.

Tatsuya Yoshida has also played with ZENI GEVA on
their ‘Maximum Money Monster’ CD, put out over here
this year by Pathological - this was a compilation of their
first two albums released in Japan by Nux Organisation
which is run by ZENI GEVA's vocalist/guitarist Kazuyuki
K Null. Null has also released records on Nux as NULL
(no longer available) and with ANP - you can still get
their ‘Ultrasonic’ live LP and there’s an LP ‘Killsonic
Action’ on German label Dossier. ZENI GEVA and ANP

. bothmake abrasive music but are much less frantic than

RUINS/BOREDOMS and more likely to be enjoyed by
dirge cravers into GODFLESH, GORE etc. There'salso a
lot of cassette stuff available from Nux including Null in
collaboration with FRED FRITH, also SCOTT AYERS of
PAIN TEENS and MERZBOW. Forced Exposure is
meant to have re-released the first NULL LP ‘Saishiyu
Bushitsu’ in the US.

Send SAEs or International Reply Coupons
(whichever's applicable) to: Public Bath, PO Box 2134,
Madison, Wl 53701, USA. Forced Exposure, PO Box
9102, Waltham, MA 02254, USA. Nux Organisation,
3-690-47, Hibarigaoka, Zama, Kanagawa, Japan.
Alchemy Records, 1-15-9-202, Nishi-Shinsaibashi,
Chuch-Ku, Osaka 542, Japan; and Magaibutsu,
Mutsumi-So 11, 2-48-11 Koenji-Minami, Suginami-ku,
Tokyo, Japan 166.

ITSTANDS FOR NEW BANDS

FISHMONKEYMAN: indiepopstar

FISHMONKEYMAN

O, FISHCORE! Merseyside  pop

traditionalists  Fishmonkeyman  have
hooked into enough piscine references to make
them Cap’n Birds Eye’s favourite pack of juicy
young pop boys.

"Yeah, we're thinking of calling the album
‘Tench Nervous Headache’ or ‘Chub’,”” says
singer/songwriter/guitarist Paul Denheyer.
**Either that or 'The Difficult Third Album’ —we
thought we’d make the tricky third LP now and
get it over with.”

"There's something funny about fish, isn‘t
there?’’ ponders guitarist Ken Hancock.

“’Not to mention all the fish bands,” rejoins
Paul. "There’s Fishbone, An Emotional Fish, Big
Hard Excellent Fish.”” And they’ve since played
James Whale’s tabloid TV experience.

"The band’s name,"” says Paul, ** comes from
a song we have with a similar title. It’s like the
history of the world in three minutes. The first

verse is about fish, the second about monkeys
and the third is about men.”

Having neatly condensed a potential triple
LP concept album, FMM evidently have that
humorous touch — but do they have the tunes,
the guitar sounds and the hooded tops with
mystical symbols on? Well, despite the
encouragement of some former associates
they've refused to don the latter, but their first
release shows they have at least some of the
tunes. The lead track, ‘If I've Told You Once’,
finds them moving toward chunky trad pop
punch that might've come from The Kinks via
The Wonderstuff. The other three tracks don‘t
match this song’s robust charm, but lead the
band off into more pastoral crevices — Barrett-
period Floyd bashed through a huge Amber
phase pedal. The elusive Findus sponsorship is
there for the taking.

ROY WILKINSON

SINFUL!

PETE WYLIE

(AND THE FARM)

RELEASE DATE
2-4-9]

&

Marketed by AVL.




RECORDS’ (a great
recent release is a
compilation, ‘From Twisted Minds
Come’. As anyone who has caught
the series of import singles exposed
on John Peel's show will know,
Noiseville are not known for squeaky
clean recording quality. This is lo-fi.
The Action Swingers’ ‘Bent’ is the
heaviest thing since Ozzy Osbourne
left Black Sabbath. It sounds like the
frontman is chewing a chicken’s head
while he sings. Unholy Swill
contribute a version of Ice T's ‘White
Trash Shouldn't Rap (Colors)' and
Bench and Bootbeast chuck in
mainstream Metallica numbers.
Highpoint of the year so far is the
track from much-hated Surgery
(from Amphetamine Reptile). This
group have been thrown off more
labels than the Sex Pistols, and an
interview in the essential Flipside
(PO Box 363, Whittier, California
90608) captures a typical raucous
night out with these boys. Their live
version of ‘Knockin’ On Heaven's
Door’ rivals the Sisters Of Mercy —
out of time and rhythm - brilliant.
Bullets For Pussy, as you'd expect,
are gore-core taken to baroque
extremes. The Pocket Fishermen's
‘King Hatred’ starts out a bit
disappointing but soon hits a groove
with some tastefully tricky guitar
bits. ST37 create a six-minute epic
with ‘Retz!’ — shades of Nick Cave -
before Coz The Shroom bring to
mind the Buzzcocks. The album

JEFFERSON AIRHEAD

T'S A pisstake, right?

"A little bit, yeah,” admits Michael
Wallace, the Maidstone-based band’s 25-
year-old frontman. ""There’s an obvious '60s
influence in the name which you can take any
way you want really.”

"To be honest, we didn"t do it for cynical
reasons,” interjects bassist Ben Kesteven.
""We were taking the mickey out of ourselves
as much as anyone else.”

If ‘Congratulations’, the band’s debut 45, is
anything to go by, such self-deprecation is
unnecessary. A chugging wall of scratching
guitars designed for the current climate, it
contains more than a hint of hostility.

“Basically it's a dig at my old band,”
explains Wallace. "They were always trying
to put one over on me and | didn't see the
problem. It's just sort of saying, Well done
chaps, you done well.”

After comparisons with EMF, Wallace
openly squirms at the merest mention of the
band, but he believes at least one Manchester
outfit is treading similar ground.

""When we first went into the studio to
record our demo, The Charlatans’ ‘The Only
One | Know’ stood out and | thought, oh no,
they’ve ripped us off.”

Does that mean they’ll suffer when the
inevitable dance-rock backlash starts?

"Yeah, that’s our only worry,” says
Wallace. ""That’'s why the LP (due out in April
on WEA) deliberately isn‘t filled up with that
sort of stuff. I'm a big fan of pop music. It's
pop music but not throwaway. Pop like The
Smiths were pop.”’

The handsome devils. PAUL MARDLES

JEFFERSON AIRHEAD: '60s influence anyone?

0000000000000 00000000000000000000000000000000000000000000000000000000

winds up with Jarmed Enercy who  million miles from your prototypical
jam every Resident lick, electronic  Noiseville grind, their 'Valerie Dear’
cut-up trick and silly voice into a  a genuine slice of early Byrds. Mare
boring mish mash of crap. Bitofalet typical is Breakdown's ‘87 Demo’
down among these ringing wonders.  licensed from Blackout Records - a
Noiseville are better known for  no nonsense straight-edge affair.
their singles (playing at 33%3) and  Accidental Tribe contribute a little
there's a new batch of these. The  weirdness with their autumn EP.
As ever we've saved the best to

Sounds Of My Own Voice are a

last. Unholy Swill's Tapeworm In My
Head/Basket Case’ sounds like
Napalm Death playing the Status
Quo song book through a sockful of
custard. Awful and wonderful.
Noiseville Records are the future
now. Contact them at PO Box 124,
Yonkers, New York 10710.
Snowy Brown

S
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STRANGE TIMES, things are
getting weird - WOLFGANG
PRESS have made an excellent
record, It's called Time’, it's on
4AD and comes as a breath of
fresh air in a rapidly stagnating
dance scene. A firm House groove,
not a million miles from CABARET
VOLTAIRE’s newer stuff, it carries
a breathy, half-spoken vocal down
a nicely ambient path and off into
spacevile on the dreamier
Timeless' mix.

Finally out on release is ‘Bright
On Time’, BLACK BOX's big band
funked-up revamp of their timeless
‘Ride On Time'. Out on the back of
the not so hot Strike It Up’ this a
must for party boys and girls
everywhere.  Another  B-side
success comes in the shape of
SYNERGY's ‘One Dub Only’, the
flip of their newie ‘One Way Only’.
The usual 909 snare splash, a
wibbly bassline and some nice
bippy boppy bits, a fine dance
record.

Passed over when it was first
released, A TRIBE CALLED
QUEST's ‘I Left My Wallet In El
Segundo’ is re-released this week,
skanked up by NORMAN COOKiin
full rocksteady mode. The new
version steps away from the soul
strut of the original - but that pops
up on the flip, so everybody goes
home happy. A fine cut from the

e NATIVE TONGUES
posse.

Staying with rap, new on Music
Of Life Records is the PROFESSOR
GRIFF-produced ‘Delivering The
Answer’ by BOOM, a real mean
mutha that avoids cliché and
grooves well with deep voice and
wailing guitar. At the other
extreme, Chicago’s REVOLTING
COCKS have their ‘Beers, Steers &
Queers’ track remixed by HYPO
LUXA on WaxTrax. At just over ten
minutes they may be stretching
that barnstorming breakbeat a
little far but it's their best song
without doubt. Backed with a live
version of PIL's ‘Public Image’ it
must be a wise purchase.

A more European feel from
MECHANIX ENTERPRISE on their
‘Let’s Get Down’ on Citybeat. In a
groove with the Belgian sound of
today, the rhythm skips around
KLF’s ‘What Time Is Love’ while the
chants and flutes carry you away.
Nice one Ken, like it.

ColinC

FIVE IN YOUR FACE

D e W N

ANTHEM (ORIGINAL MIX)...
DJOF THEFUTURE ..........
MONDAY MORNING BLUES
THEGONZO ............ o

Mikey Melody Greensleeves
Lost Perfecto

Wolfgang Press 4AD
N-Joi de/Construction
Sweetie Irie Mango LP

Live at London Astoria: 27 Maréh. All Formats Including “Nude” Picture Disc
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DEFINITION OF Sound: out on their own

wwA TRE A

Rifling through their heritage

with a keen ear for the offbeat,
South London’s DEFINITION
OF SOUND twist the last 30
years of rock into a new rap
hybrid. PAUL MARDLES

journeys with the chameleons

SST, IS it safe to
mention Santana?

Definition Of Sound
certainly seem to think so.

Two ebullient south London
rappers with a penchant for the
colour and razzmatazz of the
'70s, Kevwon and The Don
make time for everyone in their
hip pop sample schemes.

And that means everyone, from
the aforementioned muso to
current terrace kings The Farm.

“The only type of music we don’t
listen to is music that isn’t any
good,” explains The Don. *“‘Any
style of music isn't a problem—| can
listen to anything. If | haven't heard
it before, alt the better.”

“We tend not to like
formuia-based * music, though,”
adds Kevwon. ‘‘Music that's
specifically planned and
mapped-out. We particuiarly enjoy
listening to stuff that's quirky and
oftbeat, as opposed to
straight-down-the-line, hey, iook at
us, we're a hit sort of group.”

Though Kevwon may think

otherwise, Definition Of Sound are
gonna be a hit sort of group.

66 we'reinto being

entertainers so
that we can put
on good shows
and put some
of that
larger-than-life
element back
into music
—xevwon 99

Biilin’, Kevwon and The Don

came up the hard way —
opening shows for both KRS-1 and
Kid 'N' Piay, before ieaving the
doomed Dance Yard tabel for a
one-singie deai with Phonogram
which backfired in their face.

Undeterred, they flited with
session work for a while before
signing to Circa, who promptly
released their pounding debut 45,
‘Now is Tomorrow’ — which
garnered much critical acclaim but
passed many people by.

‘Wear Your Love Like Heaven’,
however, has proved irresistibie.
Arguabiy the finest single this year,
it's given them their first chart hit
and is the sound of two young men
unable to contain their exuberance.

“We love life,” smiies The Don.
‘“We love women. You should love
these things. There shouidn’t be
any segregation. . . It was just an
outburst, really.

“Yeah, it's a happy tune alright.
Most of our tracks are to do with
relationships and stuff. That's the
good side for once. It was actually
gonna be a B-side.”

Kevwon: “We're trying to use
what we're doing now as a platform
to have as much fun as possibie.
Right now, the character and
imagery of the group is on the fun
side.

‘“When you getinto a mood in the
studio you can get pretty iaid back
and mellow and that's when you get
tracks like ‘Rise Like The Sun’ (from
their superb forthcoming LP, ‘Love
And Life: A Journey With The
Chameleons’). But now we're into
being entertainers so that we can
put on good shows and put some of
that iarger-than-life element back
into music.”

F ORMERLY KNOWN as Top

prompted some to (fooiishly)

suggest that Definition Of
Sound are little more than a De La
Soul retread.

‘“No, we're not,” groans Kevwon.
“A lot of people say (adopts the
dumbest voicé imaginabie), Oh,
you're like A Tribe Called Quest or
you're like De La Soul. No way. You
can put on our LP and Quest's
album and there’'s definitely a
marked difference.

““There’s no doubt about it — right
now, we’re by ourselves.”

Care to join them?

I T'S THIS son of talk that has

MORE POWER

GROOVY TIMES -

THE FARM

ALL TOGETHER NOW ON VIDEO

Hearts & Minds

| Stepping Stone

How Long

Groovy Train

Family of Man

Alt Together Now

| Groovy Train {live)

Don't Let Me Down (live)

(e] [eo] B =0 (6] B [A] (M B

Stepping Stone (live)

Higher & Higher

Very Emotional

Family of Man (live)

Sweet Inspiration

All Together Now

Contains
PROMO, LIVE &
INTERVIEW
footage

TAKEN

OVER AN
HOURS
WORTH OF
GROOVY

TIMES

GROOVY TIMES TO BE HAD AT OUR PRICE. HMV, VIRGIN AND GOOD VIDEO STORES OV
AVAILABLE NOW PolyGram Video

FROM THE NUMBER ONE AlLBumM SPARTACUS.
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REVIEWED BY JOHN HARRIS

THE REAL PEOPLE ‘The
Truth’ (Columbia) These
four wags are indeed the genuine
article, representatives of a scouse
underclass reared on carrot-size
joints and 20-year- old tunes. They're
buddies of The La's and fellow '60s
fans Rain, and The Real People
certainly possess the skilled
retro-ism currently dominating the
‘Pool. Like their peers, they've
rejected the trappings of the dance
business in favour of the age-old
pursuit of a good song.

And they've succeeded. Several
times. ‘The Truth' is one of the many
highlights of their eponymous first
LP, and it’s a beauty: a highly strung
melodic stomper backed by an
unconventionial rhythm that makes
dancing a bit of an impossibility.

Oh well. Nothing's ever perfect.
Just occasionally brilliant, that's all.

REBEL MC ‘The
Wickedest Sound’
(Desire) There he stood, poised
on the brink of pop stardom. And
what did the fool do? He pulled back,
immersed himself in all manner of
worthy causes, and started making
records as downright scary as this.

‘The Wickedest Sound’ rides on a
slightly dated beat, but it's a heavy
tune, big on bleeps and bass. Better
still, the Rebel has abandoned his
cod-cockney banter in favour of a
ragga style that does him far more
favours.

Likeable for the same reason as
Public Enemy tunes - cos your
mother would hate it.

TOP ‘She’s Got All The
World’ {Island) Sharp. Like
fellow scousers The Real People, Top
place a ‘60s-influenced tune over a
big bad groove, and create an
impressive beast.

There's a beautifully catchy chorus
that implants itself in your brain
Beatles-style, lush guitars and
terrifically tight drum business — a
golden combination that makes for a
great 45.

A TRIBE CALLED
QUEST ‘I Left My Wallet
In El Segundo (Norman
Cook Remix)’ (Jive) A
welcome re-issue from this cool
bunch  who recently scored
chartwise with ‘Can | Kick It'.
‘Segundo’ is a kooky tale of a
doomed road trip to Mexico,
encounters with midgets, Latino
cops and alluring waitresses. It's
funny in a droll kinda way.

Cook, unfortunately, removes the
accompanying musical subtlety of
the original in favour of a simplistic

booming dance backing. But don't
panic: the Norm-free original crops
up on the flip. Worth a buy, but
ignore the A-side.

CHRIS ISAAK ‘Dancin”
(Reprise) He's cool. He's slick.
He may very well be the new Elvis.

But if the Presley allusion is to hold
any water, Chris can only be
compared to the post-US Army
Presley — a man with a quaint charm,
but short of the primal excitement of
his younger years.

‘Dancin” is nice enough, full of
swoonsome crooning and lovelorn
lyrics, but there’s no fire there. It
smoulders, but things would
improve if it was burning ferociously.
Still, a hit.

BARBEL ‘Inferno’
{(imaginary) More
Liverpudlians. This is an appealing
piece of, er, neo-psychedelia,
containing cheesy organ and plenty
of hypno guitar. It sounds like no one
so much as The Doors.

And what's wrong with that? With
millions of young Morrison converts
about to queue outside Britain's
cinemas, Barbel are on to a winner.
Worth investigating.

MASS ‘Medusa’
(Abstract) These Steve Albini
protégés provide ample justification
for his interest with this harrowing
bit of bulgy-eyed madness. it sounds
like Ridelosing their marbles, rocking
out neurotically but holding on to a
decent tune and disquieting
harmonies.

The rumpus dies down to make
way for an acoustic reading of
'Medusa’ that's every bit as
impressive as its frantic counterpart.
These boys'il go far.

MONIE LOVE Vs ADEVA
‘Ring My Bell’
(Cooltempo) REDHEAD
KINGPIN & THE FBI
‘Get It Together’ (Ten) 2
IN A ROOM ‘She’s Got
Me Going Crazy’ (SBK)
Monie and Adeva come up with an
energised reading of a ‘70s number
one, riding an uptempo groove that
brings back horrible memories of
“hip house” and tosh like
Technotronic. Gutsy vocalising and
an upfront rap really can't save it
from the bin marked “hackneyed”'.
Redhead Kingpin, meanwhile,
presents an innocuous bit of
pop-rap. Noble sentiments abound
(“What in the world is this
government doing 7°), but they
can't lift ‘Get It Together' out of a
lightweight rut. Music for Fun Pubs.

As is the sexist piffle peddled by 2
In A Room. ‘Dames’, ‘chicks’, ‘ladies’
~ it's hip-hop for Sunday Sport
readers.

BRUCE DICKINSON
‘Born In 58’ (EMI) "Bom in
a mining town in ‘58" Bruce
-remembers, before going on to
lament our lack of care for Britain's
industrial wastelands. A welcome
change from Maiden's staple diet of
dungeons and dragons, I'm sure, but
still pretty turgid.

THE RAILWAY
CHILDREN ‘Something
So Good’ (Virgin) Strewth -
irony! ‘Something So Good’ is
actually a crock of shit. The Pet Shop
Boys would be proud.

THE HONEY THIEVES
‘Second Hand Man’
(Buzz) This could have been
made in 1987. The Thieves may
sweat and pound their guitars and
sing their lungs out, but ‘Second
Hand Man’ - a quick-paced grungey
thing — is retro indie blandness of the
worst kind: energetic, but extremely
annoying.

THE 25th OF MAY ‘Solid
State Logic’ (Arista)
Rapping Liverpudlians strut their
stuff over a dense, bleep-crazy
backing. Hard.

THE SIMPSONS ‘Deep
Deep Trouble’ (Geffen)
Paul Gascgoine. Nigel Kennedy.
Wendy James. Welcome to the
world of the media bore, Bart. Now,
for god's sake, will you shut up?

FIRST OFFENCE ‘Just
Try Me’ (Blip)
GUNSHOT ‘Crime
Story’ {(Vinyl Solution)
Scabby Mancs First Offence teeter
on the brink of PWEl-isms with a rap
delivered in the best Northemn
brogue. It ain't bad.

The B-side, ‘Football Song’,
however, degenerates into a
pro-hooligan rant that really needs
transcribing in all its glory. “All 12 of
us, well we seen this lad," they scowl.
"We were really pleased but he
wasn't too glad/l walked up to him
and said you could use a shave/And
introduced him to my Wilkinson
blade.” Charming.

Capital dwellers Gunshot have a
greater grasp of hip-hop niceties,
coming up with a dense, offensive
bit of noise that succeeds in
sounding as apocalyptic as the
hardcore rap circulating stateside.
London 1 Manchester 0.

SINGLE OF THE WEEK (2)

THE HIGH ‘More’
{London) This has come early.

It's the perfect summer record, a
that'd be
well-suited to hot pavements and

quickfire  breeze

parks.

Not that that’s any surprise - The
thing

High's laid-back, Ilush

provided the ideal soundtrack to
the sweltering months of 1990, as
any fan of the divine ‘Box Set Go’
and ‘Up And Down’ will testify.
Trouble was, as winter began, the
band’s pure pop was poliuted by

moneygrabbing record company
tactics. You could buy gatefold
packs and limited edition live
manner of
overpackaged cash-ins - the
pristine music seemed soiled by

records and all

profit pursuit.

Since then, ‘Box’ and the band’s
‘Somewhere
been reissued and
relaunched to glowing praise, but
new found fame

debut
Soon’

long-player
have

The High's
seemed founded on old product.

Well fear not ~ this is brand new,

it hits home with the same

euphoric impact as the band’s
year-old gear, and anyone with any

sense will love it. Welsome back.

THE HIGH: here comes the summer!

THANKS FOR the memory: Pete Wylie and mates, The Farm

SINGLE OF THE WEEK (1)

PETE WYLIE & THE FARM
‘Sinful’ (Siren) Pete Wylie is gettingona
bit. And for all his notoriety, his regular
occupation of news pages and gossip columns,
and his apparently insatiable appetite for a good
lig, he's only ever had one real hit —the anthemic

'Story Of The Blues'.

‘Sinful’ came later, scraping the charts but
failing to plant itself in the nation’s pop
consciousness, which was a crying shame: it's a
great song, aminor classic that eventually found
favour with the raving hordes who latched on to
the eclectic brew offered by hip DJs like Terry

FRONT 242 ‘Mixed By
Fear’ (Play It Again
Sam) Four mixes of ‘Gripped By
Fear’, a track from the Belgians'
Tyranny For You' LP. Minimalist,
heavy and very tedious. You have
been warned.

THE WOLFGANG
PRESS ‘Time’ (4AD) More
white boys climb aboard the dance
wagon, and pull off the trick quite
well. ‘Time' is kinda formless, full of
non-melodic noises and - surprise
surprise — bleeps. Vox merchant
Mick Allen philosophises in hushed
tones (“It's all a question of time")
giving the whole affair some kind of
shape, but by the time the needle
leaves the plastic, you're beginning
to feel bored.

Not bad, but hardly music for
home listening. Such is the "dance
revolution”, | guess.

THE BOO RADLEYS
‘Every Heaven EP’
(Rough Trade) MOOSE
‘Moose EP’ (Hut) More
Liverpudlains, I'm afraid, omitted
from the current scouse media circus
on account of their failure to fit in
with the ‘60s pop approach favoured
by most young groups in that city.

Their EP owes far more to the
Valentines and Ride than the Beatles
and Byrds, which is no bad thing -
the four tracks presented here are
full of the shimmering, melodic
brain-shaking currently doing big
things in indiesville.

The songs of Moose mine a similar
seam, though they're more
downbeat than the Radleys' tunes,
going for a moody introspective
vibe. Impressive, nonetheless.

HAPPY MONDAYS
‘Loose Fix’ (Factory)
LOVE CORPORATION
‘Give Me Some Love
(Andy Weatherall
Remixes)’ (Creation) The
Grid beef Up the Mondays’ current
45 to great effect, wrapping ambient
sound around a bass-heavy mix that
manages to exaggerate the
original’s lolloping, slightly nervy
sound.

Club guru Weatherall, meanwhile,
gets to grips with a club hit he

Farley.

Last year, London promoter Charlie Chester
grabbed Wylie and proposed a live performance
of the song at London's Dingwalls, an idea that
was realised when he joined up with fellow
scousers The Farm to give it a dewy-eyed airing.

And now this — a stomping updated version

produced in the first place, providing
minimal changes to a track that
wasn’t half bad in the first place. A
bit pointless.

S-EXPRESS ‘Find ’Em
Fool’Em Forget ’Em’
(Rhythm King) THE
SHAMEN ‘Hyperreal’
(One Little Indian) The
pop-disco approach that made Mark
Moore a shedful of cash seems to
have been forgotten — ‘Find ‘Em. . .’
is a lengthy, amorphous club track
hardly tailor made for daytime radio,
no doubt released to restore the
Express's club cred. They should
forget it. Groovy tackiness suited
them far better.

The Shamen, by contrast, have

that combines The Farm's firm-fisted dance-
instincts with Wylie's impassioned vocalising to
great effect. Sharper than the original, but no
less emotional, it's easy to picture Pete reaching
for his handkerchief in a haze of long-lost
memories. Like | said, a minor classic.

become minor stars through their
polished  trance-dance  forte.
‘Hyperreal’ maintains the standards
set by ‘Omega Amigo’ and ‘Make It
Mine’, sounding like the work of true
club  maestros. The trendy
“smart-drugs’’ they're currently
promoting must be working.

THE FAT LADY SINGS
‘Arclight’ (East West)
Passionate stuff, now available in the
shops after several weeks' delay. A
tad too Americanised, really, but
‘Arclight’ shines as it should, belting
outa cool chorus that soongives way
to lush piano and charismatic
vocalising. With a panoramic video
(you know, mountains, aerial views,
things like that), this'll go far.

REMIX OF THE WEEK

TURTLE POWER: digging away

THE MOCK TURTLES ‘Can You Dig It ? {Steve
Proctor Mix)’ (Siren) The original was good enough, but this
reworking satisfies the remixer’s raison d'étre perfectly, carving
something refreshingly new from out of the glittering rock provided by

the band.

', . .Dig It’ begins with a flourish of deep bleeps jumping up and down
the register like a melodic arcade game. And then things start. In a very

serious fashion,

The song's infectious guitar riff bursts in like an angry parent onlyto be
kicked out in favour of strident piano and a way heavy backbeat. The
vocals make an appearance halfway through, eventually taking on a
gospel ambience as the drums disappear, leaving chief Turtle Martin
Coogan leading a small choir through its paces.

""Can you dig it 7' they croon. Most certainly, sir. Most certainly.
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A YOUNG(ER) Peter Hooton

66 Scally’s like the
Wild West. It's all
faded into
romanticism and
things that never
happened or
were
exaggerated out
of all proportion.
It's just become

mythology 99

—PETERHOOTON

SCALLY BLUEPRINTS: The Clash

o

Over the past couple of years, there has been a resurgence of interest in the social animal
known as the ‘scally’. PETE NAYLOR traces the phenomenon back to the late '70s when
some of the more sensible post-punk types and football fans got together in a Liverpool
club, and maintains that the term should have been laid to restin 1982 instead of being

dragged into the '90s. PETER HOOTON, TERRY FARLEY, FLOWERED UP and NORTHSIDE
help him to expose the great scally scandal. lllustrations by JOHN POTTER

OMETIME IN the late
'50s, a Mrand Mrs Wagg
gave birth to a son in
Liverpool.

With not so much as a numerical mark
on his scalp, young Joseph was
thoroughly unremarkable. He was quite
bright, but couldn’'t be arsed with
school. He went to the match and
occasionally expressed his distaste for
opposing fans in a physical manner.

Joe began to be able to lay his hands on
cheap electrical goods and was often
observed offering his wares to friends and
neighbours in the alehouse.

His girlfriend’s ma had taken over from his
teachers in calling him a ‘scallywag’ and Joe
became quite fond of the word. It was 1978 and a
grudge match against West London’s finest was
coming up. Joe set off for Lime Street station
with his can of paint. Finding a nice clear space,
he began to write ALL SCALLIES TO CHELSEA.

He had no idea what he had started.

LL THE above is fictitious (except for
the graffiti on a Lime Street wall), but
bears more resemblance to reality than
most serious studies of the ‘scally

phenomenon’.

Most of the ‘yoof press’ have spent the last
decade attempting to ignore council estate kids
and footy fans. Now it’s become fashionable and
acres of clueless drivel has been written. To try to
set the record straight, it's probably best to
start. . .at the beginning.

The dictionary gives us two clues. A
‘rapscallion’ is defined as ‘a low mean wretch’,
while a ‘scallywag’ is ‘an undersized animal of
little value’. Whatever its origin, it was hardly a
term of endearment.

The Farm’s Peter Hooton explains: *'it was a
term of derision, it always has been. NWA use the
word ‘nigger’ as an anti-word, saying, Look we
can call ourselves this but white people can’t. It
was the same in the late '70s with Liverpudlians
who'd always been called scallywags by teachers
and mother-in-laws. It wasn’t a popularised term
untit about 1978."*

Around that time, a Liverpool club,
Checkmate, became a meeting place for the more
sensible post-punk types and football fans.
Listening to the likes of The Clash, Steel Pulse
and Kraftwerk, the first scally styles and outlooks
were fashioned.

The famous scally wedge appeared out of this
scene, but was adopted by people who's active
interest in music was minimal. The whole species
was ignored by the music industry — they had no
bands of their own and, apart from a widespread
love of The Jam and The Clash, there were no
uniform musical tastes.

Any claim that ‘Liverpool was first’ produces
wounded claims from the rest of the country.

““We were wearing Fila Y-fronts in 1963, they
all exclaim, but they were originally mystified
when scouse fans invaded their cities, often
chanting *‘Where's your scarves?’.

1980’s Liverpool vs West Ham Charity Shield

PAUL WELLER of The Jam
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revealed that east London was home to more
ftying jackets than the US Air Force, with razored
heads and big mad boots to match. In more
remote areas, the sexuality of Liverpool and
Everton's wags was questioned on account of
them having *‘girl’s haircuts’’.

As Peter Hooton says: ‘‘Any London football
fan who's telling the truth will say that, from '79 to
‘81, Liverpool and Everton fans were known as
‘soul boys’ in London.”

Not surprisingly, producer and Chelsea fan
Terry Farley remembers it differently.

*The football look grew from a villain look in
London in the mid-'70s. Gangs of kids who used
to go pickpocketing woutd wear Gabicci, Farah’s
and Adidas Samba. People who dressed like that
went to soul clubs and mixed with the black kids.

“At that time, the majority of football fans in
London were NF, anybody who didn’t want to be
skinheads dressed like that. It's probably true that
they were a smaller minority than in Liverpool.”’

With Terry, Peter Hooton and The End fanzine's
Mick Potter all claiming to have the photographs to
prove their point, it can all get a bit confusing.
Terry Farley sums it up: ''Saying we all wore
Harringtons and had skinheads is like saying all
scousers had sheepskins and curly perms, it's
just playground taik.”

S Amass, Manchester was probably the

first city to cotton on. London’s

‘casuals’ foliowed and suddenly the

press wanted to know. Style babble The
Face has long claimed credit for its 1983 article
‘exposing’ what anyone under 25 already knew.
The article’s author Kevin Sampson, now The
Farm’s manager, remembers it well.

“They printed it in 1983, but | sent it about 18
months earlier. 've still got the letter off the
features editor saying, Love your style of writing,
but not so sure this breed exists anywhere else.”’

By that time it certainly did and ‘competitive’
didn’t begin to describe it.

**It was more important how you were dressed
than how your team got on,”” Peter Hooton
reckons. ‘‘There was a lot of pride for
Merseysiders, they thought they were unique. It
all started getting confused later on, but from '79
to '81, you could just tell Liverpudlians and
Evertonians from other fans. There was a certain
look and you can’t really explain what it was.”’

Fighting certainly went on — as it had done for
decades — but hadn’t yet reached its most violent
intensity. Indeed, there was a genuine interest
among a lot of fans in talking to each other.

Peter Hooton remembers: ‘“You'd always get
people talking at railway stations. Mind you, then
you’d get some nark coming up and saying, What
are you talking to them for?”

The term ‘scally’ was more or less finished by
1982. its widespread use robbed it of much of its
original meaning, but the revision and rewriting of
its history had barely begun.

As Peter Hooton says: “It's like the Wild West.
it’s all faded into romanticism and things that
never happened or were exaggerated out of all
proportion. It’s just become mythology.”

The entire scally episode should have been
allowed to fade away in a dignified manner.
Unfortunately it wasn't.

HE MID to late '80s saw ‘scally’ fashions

almost solely confined to the match.
Musically, The Jam and The Clash had
more or less finished. The charts were
dead and the only ‘alternative’ was the student
orientated Smiths/JAMC axis, a form of music that
was totally irrelevant on most council estates.

In Liverpool, a sharp increase in drug taking
led to the weird ‘retro-scally’ scene. Started in a
club called Gatsby’s, people spent their time
stoned or tripping while listening to Genesis, early

Floyd, Zappa, Hendrix, Simon & Garfunkel etc.
The first flares revival came and went and, in
general, Liverpool's young wags went their own
sweet way.

The seeds of today’s Liverpool guitar bands
were sown at this time. Some people have put the
sound of The La’s, Rain, The Hoovers and others
down to some ‘merseybeat tradition’, as though
they're all John Lennon's love children. In
reality, the ‘retro-scally’ period turned people
back to guitars and away from allegedly ‘futuristic’
keyboards. Mass unemployment ensured that
acoustic guitars were all most people could
afford. Put simply, you can't write anything very
complicated on a second-hand acoustic.

Leeds took up the scally look as fanatically as
anywhere, but, sadly, they often just missed the
point. The famous Leeds gloves being one of
many reasons why they became figures of fun.

At the same time, Leels was a place where
both The Farm and James' were guaranteed a big
audience. A big following there was not enough to
secure a record deal for The Farm. In their usual
role of anticipating and shaping youth culture,
numerous A&R persons were busy advising The
Farm to drop their scally image. Apparently, it
wasn’'t a proper image and they’d never be
successful with it. Quite.

For the majority of working class kids, though,
the music of the time meant little. Flowered Up’s
Liam Maher remembers: ‘‘Music was a part of
your life, but only when you were sitting down at
the end of the day getting stoned. There was a
mass movement, but it was nothing to do with
music.”’

HERE THERE was a mass movement

was at the match, with the violence

heading for its inevitable peak.

Although it was ultimately inward
looking and destructive, there was a genuine thrill
attached to it.

“In the mid ’80s,’’ says Peter Hooton, ‘‘there
was something good about the authorities losing
control, there was something anarchistic about it.
You knew they couldn’t stop you getting off at
Euston, using the tubes and going to places you
weren’t supposed to be. The police couldn’t
handle it."”

The first proper police crackdowns were in
London and led to London’s hooligan problem
dying down earlier than elsewhere.

Terry Farley again: *“In '82 or '83 London’s -
football gangs were so organised it was
unbelievable. The police raids in about '83 broke
the back of it. The stakes became too high for the
majority who were just in it for a laugh. Most
people moved on.”’ )

Faced with far less sophisticated police tactics,
the north west of England saw increased ferocity
at the football. Grandstand’s ‘friendly rivalry’
myth took a battering with a few serious kick-offs
at Mersey derbies. A cup semi-final between
Liverpool and Man United summed up the
situation. ‘Munich '58’ and ‘Shankly ‘81’ banners
were everywhere and the police couldn’t control
it. Slashings and wrecked pubs were the result of
hours of pre-match battles. Something had to give
and on May 29, 1985, something did.

39 Italian fans died that night. True, the ground
was badly constructed, the crowd badly
segregated, the police didn’t have a clue and 26
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Liverpool fans were wrongly scapegoated.

What remains, though, is the fact that 39 people
died trying to watch a game of football. If it hadn’t
happened.that night, it would've happened some
time.

Terry Farley’s recollection of that night is fairly
typical. *‘] was sitting round at my mate’s flat and
at first we were laughing and shouting, Get in
there Liverpool. Once we realised people had died
it changed. People felt they'd contributed to what
happened at Heysel, that all they’d done over the
previous few years had led to those deaths.”

Every team had a few bad headcases, but the
vast majority of scally/casual fans never meant
anything so drastic to happen. Football wasn’t,
after all, a matter of life and death —and it certainly
wasn’t, as Shankly had once said, more important
than that.

i N MANCHESTER there’s been a big change
with footbalt hooligans. They used to beat
people up, now they’re all off their heads,
waving inflatables at football matches

because they're all E'd up”’.

These words of wisdom come from TV
presenter and Factory boss Tony Wilson in August
1989. They show the folly of writing off football
violence completely. Within a month of his
utterances, United and City fans were knocking
shite out of each other at Maine Road. What is
undeniable, though, is that the vast majority have
moved away from it.

With youthful energy no longer expended at the
match, an alternative was needed. To some
extent, so-called ‘rave cuiture’ filled a gap. There
are many testimonies to the fact that ex-hooligans
moved in this direction.

Terry Farley: ‘‘Spectrum was the first mass
rave club. In there you got the architects of
football violence together— West Ham, Millwall, alt
of them.”

Flowered Up’s Liam Maher: It did change a
lot of people. You had peopie in London clubs,

THE FARM with the late, lamented Andy McVann on the left
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66 Some journalists find council estates romantic.
They write about things that | don't find
appealing. There's a lot of things | want to get

away from, but they find romance in it 99
—LIAM MAHER

supposedly rival firms and that, hugging each
other.”’

Northside’s manager, Macca: ‘It was
happening anyway, but Hillsborough shooka lot of
people up. It put the nail in. E sorted a few heads
out”.

While there is evidence to Ecstasy having had a
good effect, itis plagued by the same probiems as
other drugs. For Terry Farley, “in ‘88 the E
dealers were seen as another Robin Hood
character, someone doing you a favour. Now
people see through them, see what's behind
them.”” in the real world, no matter how friendly
your local dealer, somewhere back up the line is a
bad bastard with a gun. It’s a bit much for Tony
Wilson to champion E for two years and then show
outraged surprise when drugs gangs move in on

YOU VSED To @& ARKMT....
DRINKING | COING THE MATCH,ONE
OF e LACS , NOW tooK AT YU

his club.

Anyhow, with the masses dancing, a whole
bunch of scruffy, insensitive council estate types
began to make music with dance beats. For the
incurable labellers in the business, the challenge
was on to come up with a word. ‘Scally’ was
chosen and immediately sparked off a fairly
meaningless debate about who owned the
copyright.

**Manchester people would never have called
themselves scallies,’’ says Peter Hooton, *‘It was
misguided journalists or maybe journalist with

tongue in cheek. It makes their job easier if they

write a few words llke ‘baggy’ or ‘scally’ —
meaningless phrases. It becomes like an
umbrella for a whole variety of species and
ideas.”

USICALLY, THERE is littie
justification for that umbrella. The
Farm, Happy Mondays, Flowered Up,
Northside and The Bridewell Taxis
(and others saddled with the ‘scally’ tag) don’t
really have a musical link. if it's just a beat then
surely Bananarama are a scally band. Where
there is alink is in the bands’ background.
Northside’s Dermo probably sums it up best.
“Musically we're different, but we've all got the
{ same head really. Outside the job, we’'re all the
same type of people. The press see it as
something that's happened over 12 months —
everyone's turned round and started speaking a
Jeertain way. It's not like that, it's something
you've done all your life”".

As students adopted the new bands, it
became obvious that applying the word ‘scally’
to people who'd only ever used It to spit abuse
was pointiess. All meaning was finally lost when
the word ‘baggy’ appeared. At least ‘scaily’
implied an outiook on life, ‘baggy’ just describes
your jeans. The final nail was in.

The council estate kids who ten years ago
would have been scallies going to the match are

LIAM OF Flowered Up

today’s ravers and music lovers. As Peter
Hooton says: ““If you were 17 now, you'd rather
go to Quadrant Park and dance all night than go
down on the ordinary to Chelsea. It’s cheaper
and it’s less dangerous."’

Used to dealing with phoneys and precious
artists, some journalists and record company
employees have found it difficult to adjust.
Especially hard for them is the fact that the very
people they’ve tried to ignore for years are now
storming the barricades.

Undoubtedly, some of them wish the bands
would all bugger off back to the football.
*“Laddishness’ and *“‘ordinary lads in rock’
have been used as terms of abuse. Worse still,
have been some of the patronising articles
written.

“*Some journalists find council estates
romantic.”” says Liam Maher. ‘‘They write
about things that | don't find appealing. There’s
a lot of things | want to get away from, that (
don’t like, but they find romance in it.”’

The misunderstandings each of the bands
has suffered has produced a camaraderie. Peter
Hooton points out: “‘If there wasn’t a link, there
is now cos the bands want it. The last thing you
want to do is start arguing with other bands and
other cities. I'd rather have a night out with
Flowered Up than Megadeth or Rick Astley or
someone."’

Despite their common backgrounds, the
outiooks of the bands are different. While The
Farm at least try to say <ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>