TELEVISION
& RADIO 1987

-
Loy

-

IBA

Yearbook of Independent Broadcasting







T

— 3
B L
e )

- VISION

& RADIO 1987

THE IBAS YEARBOOK
OF INDEPENDENT
BROADCASTING

EDITOR:

MIKE MELANIPHY

MANAGING EDITOR
ROGER EAGLESTONE

‘IBA

PUBLISHED BY THE
INDEPENDENT BROADCASTING AUTHORITY



]

INTRODUCTION

BY THE RT. HON. THE LORD THOMSON OF MONIFIETH, KT, PC,
CHAIRMAN, INDEPENDENT BROADCASTING AUTHORITY

L 4

ith 1987 designated as European
Year of Environment (see pages 13-15), this is an appropriate time to reflect on the
Independent Broadcasting environment which affects the quality of our lives in
so many ways. And we should look at how best to preserve the strengths and
achievements built up over many years under the direction and influence of the
IBA.

The IBA has a major role in safeguarding and improving a British broadcasting
system that is distinctive, successful and widely admired throughout the world. By
blending public service with private enterprise, Independent Broadcasting has
evolved a system that offers quality, choice and the benefits of the latest advances
in communications technology.

Developments in satellite broadcasting, in international transmission
standards - with IBA engineers among the pioneers - cable television and plans
for an Independent National Radio service are all widening consumer choice.
Independent Broadcasting welcomes the stimulation of increased competition
and is ready to adapt and improve the present system where necessary.

The pages of Television & Radio 1987, our popular Yearbook, reflect the wide
range of ITV, Channel 4 and ILR programmes and give an insight into many of the
production methods and techniques. With research indicating that the public
spend close to four hours a day watching television and about three hours
listening to radio, the Yearbook’s colourful features and 50-page reference
section should provide entertaining and informative reading for a great many
people.

1 hope that our Yearbook also conveys a sense of the care and expertise that
the IBA puts into its job of supervising and transmitting Independent
Broadcasting. A measure of the scale of this task is the fact that the hours of
television engineered and supervised by the IBA have almost doubled in the past
four years.

Over the same period, the number of transmitters maintained by the IBA has
increased by 150%. Our engineering building programme includes a £7.5m.
project for the replacement of the first 14 of the original sets of high-power
transmitters, a big step towards even better standards of reception.

Whatever the pattern of future broadcasting or the pace of technological
advances, the IBA and the programme companies we work with will never lose
sight of the need to maintain the highest standards of public service broadcasting
and so give pleasure and service to all who view and listen. Together we strive to
preserve and enhance the broadcasting environment.
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THE
INDEPENDENT
BROADCASTING
SYSTEM

ndependent Broad-
casting in the UK provides a range of self-supporting
quality television and radio services which can compare
with any in the world.
Independent Television (ITV and Channel 4) offers
viewers genuine choice and variety, with TV-am
providing alively breakfast-timeservice. Contributing
to both channels is ITN with its fast and accurate
reporting of world news. And, at the touch of a button,
Oracleteletext offers up-to-the-minute newsand infor-
mation with subtitles for the deaf and hard of hearing.

Lef Some 50 Independent Local Radio stationsarenow on

Fire and Ice. Television  qjr attracting a weekly audience of about 20 million.

has done muchto

ncreaseawareness, By the1990s, the system is likely to include up to three
interest and enjoyment

of whole areas of human _television services broadcast directly from a satellite
experience Themagicol (DBS), and there are plans for an Independent

Torvilland Dean, for R A d
example, seen hereina National Radio service.

speclal one-hour love

aoryonice atrace  The IBA's proven ability to initiate development will
millions of viewers who  figlp to ensure that its new services significantly enrich

perhaps have never

e ey E— - vistedanicerink LWt British broadcasting in the future.




THE INDEPENDENT BROADCASTING
AUTHORITY

The IBA fulfils the wishes of
Parliament in providing
television and radio services of
information, education and
entertainment additional to
those of the BBC. It also ensures
that they are of a high standard
with a proper balance and wide
range of subject matter.

TheITV and ILR programme
companies appointed by the
IBA obtain their revenue from
the sale of advertising time in
their own areas. They pay
rentals to the IBA to cover its
costs in administering the
system and operating its
network of transmitters. The ITV
companies also meet the costs

both a ‘regulator’ and a
‘publisher’. It has four main
functions:

1. Selection and
Appointment of the
Programme Companies
Fifteen separate companies are
under fixed-term contract with
the IBA to provide the ITV
programme service in 14 areas
{London being served by two
companies; one for weekdays,
one for weekends). Each
company is required to produce
some programmes of particular
interest to viewers in its area.
The ITV companies serving
Northern Ireland, Scotland and

Above

The IBA's engineering
and administrative
centre at Crawley Court,
near Winchester.

of the Fourth Channel
programme services through
separate subscriptions.
Independent Broadcasting is
thus entirely self-supporting,

The Chairman of the
Authority and up to [ Members
are appointed by the Home
Secretary (see page 217). They are
supported by some 1,400 IBA
staff led by the Director General.
More than 700 members of the
public also serve voluntarily on
various IBA advisory councils,
committees and panels. These
range from the IBA's General
Advisory Coundil to advisory
committees for the national
regions, bodies dealing with
specific subjects such as religion
or advertising, and Local
Advisory Committees in each
ILR area.

Basing its policy on the
Broadcasting Act 1981, the IBA is

Wales need also to reflect the
distinct character and culture of
their national regions.

Allthe companies, in varying
degrees, make contributions to
the ITV network, through which
programmes of wider appeal
may be made available
nationwide. About half the
networked programmes,
however, are produced by the
five network contractors —~
Central, Granada, LWT, Thames
and Yorkshire - whose task it is
to provide the central core of
ITV schedules across the
country (in addition to their own
regional programmes). TV-am,
the sixteenth ITV company, is
under contract to provide ITV's
nationwide breakfast-time
service.

ITN, which supplies national
and international news bulletins
to ITV and Channel 4, and

Oracle, the teletext service on
the two channels, are both
jointly owned by all the ITV area
contractors.

As with ITV, the ILR
companies are under contract
with the IBA to serve specific
areas; and IRN, a subsidiary of
LBC (the London news and
information service), supplies a
complete national and world
news service to the stations.
Although ILR is primarily ‘local’,
programmes of wider appeal
are often exchanged between
stations.

Channel 4 is arranged
differently. The Channel Four
Television Company is a wholly
owned subsidiary of the IBA.
The directors of the company
are appointed by the IBA, which
has ultimate responsibility for
the service it provides. The
Welsh Fourth Channel Authority
is responsible for S4C in Wales.

2. Supervision of the
Programme Planning
Although the IBA does not itself
make programmes, it is
ultimately answerable to
Parliament and the public for
everything it transmits. The
Broadcasting Act requires the
IBA to ensure that the
programmes provide a proper
balance of information,
education and entertainment; a
kigh general standard in all
respects; and, so far as possible,
accuracy in news, due
impartiality in matters of political
and industrial controversy, and
the avoidance of offence to
good taste and decency.

Every company within
Independent Broadcasting must
observe the provisions of the
Broadcasting Act and IBA
requirements that stem from
them. The IBA's role, however, is
not merely regulatory. It is
closely involved in the positive
processes of programme
planning and the formulation of
programme policy. Special
regard is paid to the overall
balance of the programme
schedules, the suitability of
transmission times, and the
standard of programme
content.

To help it in this task, the IBA
uses audience research to
ascertain public opinion of the



programmes it broadcasts. As
well as finding out who watches
or listens to what, and for how
long, and the level of
appreciation of programmes,
research is undertaken into what
people might prefer to see or
hear, and into which ways, if at
all, particular programmes affect
different sections of the
audience.

3. Control of the Advertising
The IBA controls all the
advertising transmitted on [TV,
Channel 4 and ILR. It checks that
the frequency, amount and
nature of the advertisements are
in accordance with the
Broadcasting Act and the
extensive rules and principles
laid down by the IBA.

There must be atotal
distinction between pro-
grammes and advertisements,
and the frequency and duration
of advertising intervals are
strictly regulated by the IBA to
ensure that they do not detract
from the value of the
programmes as a medium of
information, education and
entertainment

Television advertising is
limited to six minutes an hour,
averaged over the day's
programmes, with normally a

maximum of seven mintues in
any ‘clock-hour’ (e.g. 7-8p.mJ). In
radio the advertising is limited to
a maximum of nine minutes in
each hour

All advertisements are
checked against the IBA Code
of Advertising Standards and
Practice, which is drawn up in
consultation with the IBA's
Advertising Advisory
Committee. Specialist staff at
the IBA have to satisfy
themselves that the new
advertisements meet all the
provisions contained in the
Code and that advertisers
claims have been substantiated.
Over 10,000 new television and
8,700 new radio advertisement
scripts a year are checked in this
way

Audience research
undertaken for the IBA also
provides feedback on public
opinion of advertisements.

4. Transmission of the
Programmes

The IBA transmits all the
Independent Broadcasting
services: it builds, owns and
operates the transmitters,
allocating themto carry
programmes presented by the
various programme companies
arranges distribution links and

establishes technical standards
UHF television coverage,
providing colour and
compatible black-and-white
pictures, now extends the
Independent Television services
to around 99% of the UK
population. In addition, some
85% of the population can
receive the ILR services on
medium wave; and the VHF
stereo transmissions are
availableto around 35 million
potential listeners.

Engineering accounts for
two-thirds of the IBA's staff
commitment and capital
resources. As well as
maintaining the network of
transmitters (over 1,500
installations) and the
development of Channel 4
coverage to match that of ITV.
the IBA pioneers progressive
research into new techniques
and equipment. The planned
direct broadcasting by satellite
(DBS) services will, for example,
use the C-MAC transmission
system developed by IBA
engineers. While compatible
with existing TV sets, this system
will enable viewers of DBS
servicesto acquire wide-screen
models providing sharper
pictures and stereo sound.

Above

The IBA is closely
involved in the
programme planning
process and is ultimately
answerable to
Parliament for everything
it transmits. Mapp and
Lucia. produced by LWT
for Channel 4, is justone
of the many quality
drama series that have
attracted acclaim from
audience and critics
alike



THE PROGRAMME SERVICES

INDEPENDENT TELEVISION

- Each ITV company presents, on
average, some 105 hours of local
and networked programmes a
week, and an additional 21
hours of breakfast-time
programmes are provided by
TV-am. The weekly total for
Channel 4 averages about 75
hours. (Fuller details are given on

| pages 184-185 )

Although there are broad

NEEn similarities in the balance of
programme strands on ITV and
Channel 4, their output is often
very different in character. The
Channel 4 service provides a
higher proportion of serious
and educative programming,
and aims to cater for tastes and
interests not generally served
on ITV.Innovation and
experiment in the form and
content of programmes are also
encouraged by the channel.

[n addition, while the ITV
companies make over 70% of
the programmes shown on [TV,
Channel 4 is a commissioner

ITV's REGIONAL PATTERN

Viewers*
Area Company 000s
The Borders and Border Television 648
Isle of Man
Central Scotland Scottish Television 3,494
Channel Islands Channel Television 124
East and West Central Independent
Midlands Television 8972
East of England Anglia Television 3,909
London Thames Television 10,959
(weekdays to
5.15 p.m. Friday)
London Weekend
Television
(weekends from
5.15 p.m. Friday)
North-East Tyne Tees
England Television 3,023
Northern Ireland Ulster Television 1377
North Scotland Grampian Television 1,131
North-West Granada Television 6,653
England
South and South-
East England TVS Television 4917
South-West TSW-Television
England South West 1538
Wales and
West of England HTV 4,886
Yorkshire Yorkshire Television 5,838
*Aged four and over inITV homes. Source: BARB (March 1986)

rather than a producer. The
majority of its programmes are
commissioned or acquired from
British independent producers
and the ITV companies. Spedial
IBA regulations control the
quantity and type of pro-
grammes bought in from
abroad for showing on the two
channels.

Each of the ITV companies
and Channel 4 draw up pro-
gramme schedules in consulta-
tion with the IBA and seek its
final approval before trans-
mission. Every effort is made to
ensure that the two services are
complementary, offering a
reasonable range of pro-
grammes with suitable common
junction points between them.

There are further considera-
tions, however, as particular
programming requirements
arise at different times of the day
and week: for example, there is
a need for children’s
programmes around tea-time,
religious programmes on
Sundays, programmes for those
wishing to view in the
afternoons, and programmes
suitable for all the family in the
early evening,

The standard of programme
content is also fundamental. The
IBA's Television Programme
Guidelines, provided for
programme-makers, reflects
outcome of discussions
between the IBA and the
companies over the years.
Areas covered incdude possible
offence to good taste and
decency, indirect advertising,
accuracy, privacy. fairess and
impartiality, technical quality,
and the Code on Violence.

Although each programme
company is responsible for the
standard of its productions, the
IBA is ultimately accountable for
the programmes it transmits. In
approving the schedules, the
IBA may at any time request
additional information about
particular programmes, require
changes to be made or refuse to
transmit any material.

Such action is, however, rare.
And the large and loyal
audiences that so many
Independent Television
programmes attract are
testimony to the companies’
good judgement.

FAMILY VIEWING POLICY
The IBA aims so far as possible
not to broadcast material
unsuitable for children at times
when large numbers of children
are viewing. Itis recognised that
there is no time of the evening
when there are not some children
viewing, and that the provision of
a wide range of programmes
appropriate for adults will include
some material which might be
considered unsuitable for
children. However, the IBA's
Family Viewing Policy assumes a
progressive decline throughout
the evening in the proportion of
children present in the audience.
The Authority expects that the
earlier in the evening a
programme goes out, the more
suitable it should be for family
viewing.

The point up to which
broadcasters will normally regard
themselves as responsible for
ensuring that nothing is shown
that is unsuitable for children is
9p.m. After that, progressively
more adult material may be
shown and it is assumed that
parents may reasonably be
expected to share responsibility
for what their children see

o

Above right

The Jimmy Reid Show.
Eachofthe 15TV
companies is required to
produce a minimum
rumber of hours of new
programmes each week
which appeal specifically
to the tastes and outlook
of the viewers in their
ownregions. jJournalist
and broadcaster fimmy
Reid, pictured here,
hosts an informal chat
show for viewers in
North Scotland.
Grampian

Right

Seal Morning. Inthe
average week, a typical
ITV company transmits
over 105 hours of
programmes (excluding
TV-am) for the ITV
channel. Children’s
dramaand
entertainment
represents 7% of the
total transmission
output.Central




PROGRAMME AND
GENERAL INFORMATION
Enquiries or comments about
individual programmes should be
addressed to the Press Office of
the local ITV or ILR company,
TV-am, Channel 4 or S4C as
appropriate. Other enquiries or
comments for the attention of the
IBA should in the first instance be
addressed to the Information
Office at the IBA's London
headquarters or to the the
relevant IBA regional office (see
page 218).

If a complaint is specifically
about unfair or unjust treatment
or about unwarranted infringe-
ment of privacy, then a person
affected can, if necessary, write to
the Broadcasting Complaints
Commission at Grosvenor
Gardens House, 35 & 37 Grosvenor
Gardens, London SW | W OBS.

INDEPENDENT LOCAL RADIO

IR

Right

Shadowed underthe
distinctive nose of
Concorde, one of ILR's
flying eyes' for reporting
traffic conditions

Essex Radio

Below

Simon Ward,
Promotions Manager for
ILR’s Bristol/Swindon,
West Wilts. station, at the
heim of the Virgin
Atlantic Challenger Il. He
and Steve Orchard,
presenter of the AM
programme, made a
documentary about the
boat. GWR Radio

ILR is now a firmly established
element in British life. Some 50
stations around the country
provide audiences with locally
relevant programmes fashioned
to suit their particular needs and
interests. Concise news bulletins
and short features, music and
entertainment items make up
the ‘'mixed daytime program-
ming’ pioneered by ILR. This is
broadcasting seen as a utility to
be dipped in and out of, to fit in
with the pattern of the listeners’
daily lives.

Because of its particularly
local and immediate nature,
there is a need for maximum
flexibility in ILR's programme
schedules. The hours of
operation and basic format of
each day's programming are
agreed by the IBA when an ILR
station first comes on air. The
IBA's Radio Division is, however,
in regular contact with the
companies to discuss develop-
ments in the programme
schedules.

For this reason also, the
balance of programmes on ILR
varies widely from station to
station and fluctuates
seasonally, day to day and week
to week. The following figures
therefore offer only a broad
indication of the output of ILR
asawhole.

Between 6a.m.and 6p.m. on
weekdays the average output of
the ILR stations (excluding the
London news and information
service, LBC) comprises 13%
news, 20% other informative
speech (including a wide range

of material on current and social

affairs, information features and
interviews, sport and specialist

programming), 7% other speech

(consisting of lighter speech
items, jingles and station

indentifications), and 49% live
and recorded music. (Advertise-
ments account for | 1%)

Although the balance
between programme categories
varies considerably from one
ILR areato another, it is
regarded as vitally important
that each station be in tune with
the opinions, reactions and
interests of local people. The
IBA approves schedules in
advance and monitors the
output, assisted by a Local
Advisory Committee in each ILR
area drawn from a broad cross-
section of the local population

The ILR stations originate
the majority of their program-
ming in their own studios.
However extra breadth and
variety is added to the
schedules by the free exchange
between stations of certain
recorded programmes of
particular merit. On average, 25
hours of programmes per
month are offered by the
stations in this programme-
sharing scheme. All ILR stations
make use of the national and
international news service
provided by Independent Radio
News (IRN).




PREPARING THE BREAKFAST MENU

Each week, more than 13 million
people tune in to TV-am’s
breakfast-time programme Good
Morning Britain to catch up with
all the latest news and dip into
the fast-moving blend of
interviews, features, weather and
sport.

However, few people realise
what goes on behind the scenes
to provide more than 20 hours
of live television a week.

Camera crews, technical
staff, journalists, make-up and
wardrobe people work round
the.clock, 365 days a year, at the
futuristic studios at Camden
Lock in London to ensure that
every edition of Good Morning
Britain is as fresh and up-to-the-
minute as possible. This involves
a highly complex process and
tightly-disciplined working
against many deadlines. And
even before one programme is
over, planning is already well
under way for the next.

The day starts with an alarm
call at 3 am.forregular
presenters Anne Diamond and
Adrian Brown, who arrive at
Camden Lock between 3.30
am.and 4 am. (Nick Owen has
now moved to ITV Sport). One
of their first tasks is to pick up
the morning's newspapers so
that they are quickly abreast of
latest news developments, and
can prepare themselves for the
Press reviews which are an
important part of the programme.

By this time, journalists and
editors have prepared most of
the programme, overnight
writers have scripted most of
the news bulletins, and the
editor of the day has decided on
his running order. Some of the
guests - especially big name
celebrities - will have been
booked some time in advance,
but others involved in the news
will have been contacted only
during the previous evening,

The presenters remain in
their own office between about
4 am.and 5 am. and once they
have read the newspapers, they
then catch up withthe
programme running order.
TV-am'’s journalists will have
prepared a number of ‘briefs’ for
them which give key information
on guests and news stories, and
at the same time suggest some
lines of questioning. Anne and

10

Adrian discuss these ideas
carefully and if there are any
points they want to clarify or
change they will talk them over
with the news or programme
editor.

This is an important part of
the programme-building
process, and time is at a
premium. However, Anne
Diamond always manages to
get the tea from the staff
canteen!

The next step for Anne is
make-up. Almost everyone
appearing on Good Morning
Britain is made up to some
extent otherwise they would
look very pale under television
lights. Anne’s appearance is
obviously of vital importance
and she regularly discusses both
her make-up and wardrobe with
experts at TV-am.

Almost everything is ready
to go at 6.15 am. The scripts are
photocopied, the director and
programme editor are about to
gointo the gallery (control
roomy}, and the cameramen are
in the studios working out their
precise movements. The
director always checks before-
hand to make sure that all
equipment is working properly.
The news bulletins - because
they contain dozens of separate
components - are taken care of

by a second director, who is also
getting ready for the first bulletin
at6.30am.

Every day there are at least
half a dozen separate guests,
and although Anne and Adrian
are already briefed with ideas
on what to ask, it is still the case
that once the show begins, they
are live — and on their own!
There is, therefore, a lot of ad-
libbing, although the
programme editor can suggest
questions via the studio 'talk-
back’ which both presenters can
receive via tiny earpieces.

As soon as the programme
is over the Managing Director at
TV-am, Bruce Gyngell, holds a
meeting for the presenters and
other senior programme staff to
discuss how the show has gone
- and outline plans for the next
day. If there have been any
problems, they are discussed
and sorted out so that they can
be avoided in future. Reactions
received from viewers over the
telephone are also considered.

Anne and Adrian stay on
after this meeting to answer mail
and deal with other administra-
tive matters, but usually leave
the studios sometime during the
morning, Other programme
staff, such as journalists, are
already gathering material for
the next day.

Facing page:

Top left

Anne Diamond arrives
for work while most of
the population are
asleep in their beds.

Top right

The make-up artists are
kept busy by presenters
and guests alike.

Centreleft

Ather desk around 4-5
o'clock in the morning,
Anne prepares for the

programme ahead.

Centre right

Every edition of Good
Morning Britain is
followed by a meeting
with Chief Executive
Bruce Gyngell.

Bottom left

One of the most
impontant tasks of the
morning - collecting the
tea.

Bottom right

The relaxed studio
setting for the
programme as Anne and
Adrian get under way
with their lively breakfast
mix.

Below
TV-am's studios in
London.







Right, top

Morning Worship.
Joanne Gauld, the
hearing daughter of deaf
parents, singing and
signing the words of a
hymn in this networked
church service for the
deaf. Grampian

Right, below
Breakthrough.
Presenter Peter Collins
Grampian/TSW

Below

Listening Eye. The
appointment of deaf
researcher Rachell
Bastikar meant that
programmes in this
series could be
conceived and
presented from the deaf
point of view Sheis seen
here talking with
producer Bob Duncan -
in sign language

C4/ Tyne Tees

SEEING [S HEARING

There have been steady
developments in recent years in
helping deaf and hard of hearing
people understand. and get
more enjoyment from the range
of programmes on ITV and
Channel 4

Despite technical difficulties,
the special programme
subtitling service provided by
Oracle Teletext has been
increased from the original five
hours of programming a week
to around 25 hours a week on
Independent Television.

Left

A Language for Ben.
Winning the Best
Educational Feature
category in the US
Television Movie
Awards, this one-hour
documentary followed
the course of aunique
experiment in the pre-
school education ot ¢
deaf child The picture
shows deaf |udith Collins
reading a story to four-
year-old Ben Fletcher
using sign language and
finger spelling

C4/Tyne Tees

Oracle also provides a
weekly magazine called Earshot.
Consisting of several regularly-
updated pages, it provides news
and information for the deaf and
hard of hearing and covers
everything from the latest-
tested hearing aid to informa-
tion about deaf club bus
outings. The rest of the Oracle
service is a rich source of
information of special value to
deaf people.

Right

Scotland Today. Mike
Gower presents the
news headlines, assisted
by an interpreter Other
items of special interest
to deaf viewers in Centra
Scotland appear inlocal
current affairs and social
action programmes, and
guests on Late Call
frequently ‘'sign’ their
religious message
Scottish

Apart from providing a
better subtitling service, the
general programme output is
adjusting to the needs of the
deaf. For example. the hearing
and the deaf recently combined
for a joint church service
presented by Grampian
Television in Aberdeen. The
deaf ‘signed’ the hymns while
the hearing sang them, and a
young ordained woman who
had learned sign language
conducted in what was a
genuinely moving act of worship
for all those who shared it.

On the lighter side,
programmes like Central's The
Price is Right and Bullseye have
made amendments so that deaf
people canjoin in, while in
children's programmes, the
company’'s drama Look at Me
was recognised with an
international prize

Yorkshire Television's
schools series for the deaf,
Insight, which ran for several
years, was much appreciated by
teachers in schools for the deaf
and in partially hearing units,
who found it of great use as a
classroom aid.

In the adult education
output, Tyne Tees' series The
Listening Eye has been a great
success on Channel 4. Bob
Duncan, the innovative
producer of the series, turned
the programme inside out;
instead of 'hearing’ people
making programmes for the
deaf, he brought in deaf
presenters using British Sign
Language who made
programmes in which the
hearing could join in because of
the voice-over translation and
subtitles provided. Such an
approach helped to end some
of the old patronising attitudes.
But other programmes have
helped also to extend the range.
Grampian'’s Sign Hear won a
Scottish award; TSW's
Breakthrough was much admired,
and together, the two
companies combined to make
the subsequent series of
Breakthrough.

All these developments
would not have been possible
without a great deal of
background research. Before
subtitles are introduced it is
necessary first to learn how to

use them. Housed in the
Department of Electronics at the
University of Southampton, a
joint IBA-ITCA team worked for
five years before they were
satisfied that they had solved
problems of both technology
and language perception. Now,
most of what deaf viewers see is
based on that work.

Also of value has been the
use of sign language inserts into
local news programmes. Eight
ITV companies now use such
methods and the service is
appreciated by those
‘prelingual’ deaf, who, because
they were born deaf, have found
difficulty in mastering literacy but
who communicate perfectly by
means of sign language.

The IBA wishes to continue
with these developments until
there is no longer a
communications barrier to
overcome. It holds informal
meetings with members of the
deaf community and with its
representative groups, the Deaf
Broadcasting Campaign and the
Deaf Broadcasting Association.
It is hoped that out of such
meetings, a mutual under-
standing of each others’
problems may grow and mutual
trust may flourish
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1987 sees the start of EYE - the
European Year of Environment.
It is people who provide the
impetus to safeguarding and
improving the environment, and
EYE's central aim is to increase
public awareness of some of the
enormous environmental
problems confronting Europe.

Television will play an
important part in the year's
activities. The immediacy of
television can create the
necessary awareness of
problems through brilliant
photography and expert
presenters, and inform the
public of the best action to take.

Independent Television's
continuing responsibility to the
environment has been
demonstrated over the years by
the numbers of items and
programmes in its news, current
affairs, documentary and
educational output.

Central Independent
Television has shown a
particularly strong commitment
to environmental issues. Charles
Stewart's Seeds of Despair, which,
ahead of the BBC, first alerted
the world to the approach of the
1984 Ethiopian famine disaster,
was followed by the equally
compelling Seeds of Hope — a six-
part documentary which gave
unique insights into the lives
of the starving Ethiopian
people.

CARE

Both these productions
were made by Central under the
auspices of the Television Trust
for the Environment, a non-
profit-making organisation set
up jointly in 1984 by Central and
the United Nations to help
international film-makers
produce programmes about
environmental issues. In its first
two years the Trust distributed
£lm.

Also from Central is the
award-winning series for local
viewers Eco, whose team was
responsible for a remarkable
programme on acid rain. This
co-production with counter-
parts in Sweden and Holland
was screened by 10 European
networks in the same week in
October 1986. Some of the Eco
programmes were also
repeated on Channel 4

Among other well-known
Central programmes on the
environment are Nature Watch
presented by Julian Pettifer; The
Ark, a series in which a group of
young people were given the
freedom to explore, at first
hand, important environmental
issues; and Adrian Cowell's
Decade of Destruction, four films
describing the destruction of the
Brazilian rain forest, and the
devastating effect it will have,
not only on Brazil, but on the
world's ecology. The films have
been screened in 20 countries

Above

Nature Watch. The
populations of lemurs,
found only in the island
of Madagascar, are
threatened by the
continual and escalating
destruction of the
country's forests. Central

Le

The Ark. Pollution in the
waterways of Britain
investigated by three
young adventurers who
board a narrow boat
with ecologist Chris
Baines. Central



already, and three more films
are planned.

Central, already co-sponsor
of the ‘Wildscreen' Natural
History Festival, held every two
years in Britain, is the major
sponsor of the European
Environmental Film Festival,
which will come to Britain for the
first time in 1987 . It will attract
600 film-makers, environ-
mentalists and delegates to
Birmingham in July. Central's
Managing Director, Robert
Phillis, says: ‘We have always
had a very strong and very
spedial interest in the
environment, and the growing
need to protectit The
European Environmental Film
Festival will play an important
role in the international effort to
create a better understanding of
the pressing issues fading us’.

TVS brings into focus the
green and pleasant land of
Southem England in its local
series Country Ways. Through the
eyes of local people and the
camera, thirteen film portraits
reveal how, despite popular
belief, much of the countryside
has remained unspoilt by
commerdial interests,

For LWT's six-part series City
Safari, Oxford ecologist Malcolm
Coe explores wildlife in our
cities and towns with spedially
shot sequences from such
contrasting places as an
overgrown sewage worksin
Sheffield, and Buckingham
Palace Garden.

Anglia's Survival Specials
provide contrast to the urban
wildlife with highly acclaimed
natural history documentaries,
examining in detail the living
patterns of some of the most
extraordinary species on earth.

In Tyne Tees' Turning The Tide,
David Bellamy comes to terms
with the political realities behind
environmental issues, and
shows that jobs, decent houses,
sufficient food and safe water
are all part of what we mean by
the environment.

independent Television's
concern with the world we live in
was further expressed in
programmes such asEarth - a
series from Thames on the
ecological health of the planet,
and A Sense of the Past (Yorkshire),
which examined the built
environment that surrounds us.

The International Broad-
casting Trust's new series Battle
for the Planet unites several
countries, China and Australia
amongst them, in a major
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Right

Nature Watch.
Solomon ole Saibull
(centre) is the conservator
of the 8th Wonder of the
World - the Ngorongoro
Crater in Tanzania. He is
seen here with presenter
Julian Pettifer and some
Maasai warriors. Central

Below

Battle for the Planet.
Ghenghiz Khan's tomb
once stood in the most
beautiful place this great
conqueror had ever
seenin all his travels.
Now only afew scrub
trees are all that keeps it
from succumbing to the
desert’s advance.
C4/\BT

Below right

Battle for the Planet.
Up-rooting willow
saplings from atree
plantationin Inner
Mongolia for
transplanting as
windbreaks. C4/1BT
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Below

Turning the Tide. The
irrepressible botanist
David Bellamy talks
about energy
conservation in this
hard-hitting ecology
series. Tyne Tees

Below lqﬁ

Survival. [TV's most
successful natural
history series has been
running for over 25 years
and is seen in every
country in the world with
television. Anglia

Bottom

A Sense of the Past.
Graeme Garden
presenter of the series
which takes a look at the
history that surrounds
us. Subjects include the
northen industrial
landscape and the
problems of caring for
listed buildings
Yorkshire

exercise in global participation
tarough television. In a direct
way, television will be seen to be
¢ weapon in the battle to save
te planet. This series is a major
contribution to Channel 4's
“Norldwise’ season, in Spring
1987 Now in its third year, this
season - spanning some four
rmonths - comprises an
extensive range of programmes,
both series and single
documentaries, which together
encourage viewers to ‘think
globaly, actlocally’ This
Worldwise has a special
significance in the year of the
Bruntland Commission on
global development issues, and
is cornerstone Battle for the
Planet combines film, studio and
catellite to present arguments
and solutions about seven
environmental issues of greatest
concern to populations world-
wide.

ITV, too, has special plans
for EYE and community
education staff will be working
rogether to promote a whole
1ange of programmes and
activities planned for the year
both networked and local. A
kee viewer's guide, workshops,
souring exhibitions and referral
services will help to sustain
interest and promote activity.
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INFORMATTV
VIEWING

n fulfilling its remit
to ‘informt’, Independent Television has demonstrated
that its factual programming, while often serious, can
at the same time be both stimulating and entertaining.
Its output of news, current affairs and documentaries
does much to keep the viewer in touch with the latest
developments at home and abroad, increasing
awarenessand knowledge of an infinite range ofissues,
topics and viewpoints.

To supply viewers with pictures from all comers of
the globe at a touch of a button, reporters and camera
crewsoften haveto enduredifficult conditions inremote
or dangerous areas, and take substantial risks.

In an average week, news, current affairs and
general factual material make up more than 20% of
the total transmissions on 1TV and over 24% on
Channel 4.
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Above and right

The Royal Wedding
between The Duke and
Duchess of York
provided television with
one of its happier news
stories of the year in
1986. Thames







Right

Ulster Landscapes. A
series examining the
diverse natural and man-
made scenery of the
province. Ulster

Below

Redbrick. A year in the
life of Newcastle
University and its
students, shown in
soap-opera’ style over
12 weeks. C4/Tyne Tees

Left

Along the Cotswold
Way. Television rambler
Clive Gunnell tramped
the footpaths between
Bath and Chipping
Camden, exploring
places of interest and
chatting to local
characters. HTV

Right

Once a Thief..? A
series on crime and Its
control, featured the life
history of recidivist
Michael Baillie first
arrested at the age of 10
years. LWT




Above

The Secret Hunters. A
former SAS soldier
returns to the woods of
Eastern France and
remembers the murder
of his colleagues. He
recalls his role in a secret
SAS unit which defied
government orders to
mount his own personal
campaign to hunt down
Nazi war criminals

TVS

Above right

First Tuesday. ‘Children
Who Wait' This edition
of the award-winning
documentary series
followed 22-month-old
Reut Hadad into an
operating theatre for a
pioneering liver
transplant. Yorkshire

Right

Heirloom. Antiques
expert John Bly values
viewers' treasures and
gives advice to specialist
collectors in this weekly
series. Anglia




Right

King's Flight. British
Airways Chairman Lord
King on the tarmac with
the company’s famous
Concorde, in a docu-
mentary examining the
background of the battle
to privatise the airline
Anglia

Left

A Knight at the Table.
A tribute to Sir Cennydd
Traherne on his
retirement as Lord
Lieutenant of the
Counties of Glamorgan
included reuniting Lady
Traherne with zhe open-
cockpit, wood-framed
Swallow plane in which
she took her rilot's
licencein the 30s. HTV

Below

Crusade.
Commemorating the
50th anniversary of the
historic Jarrow March
Ca/Tyne Tees




TO US A CHILD

To Us a Child builds a global
picture of the problems and the
work of agencies like UNICEF
through a series of short
stories,involving individual
children and their families - the
Indian child who must leave
home at three o'clock each
morning to help support her
family by working in a match
factory; the child in Colombia,

both street-wise and street
victim, caught up in prostitution
and drug dealing; the boy
soldier caught up in a conflict he
can barely understand. And
there are examples, too, to
remind us that some of these
challenges to the UN
Declaration on the Rights of the
Child exist also in the developed
world, in America and Europe.

In preparing a series of world-
wide events to mark its 40th
anniversary year, UNICEF (the
United Nations Children’s Fund)
invited Thames Television to
make a major documentary film
about the world’s children
backed by UNICEF's expertise
and with its full co-operation.

To Us a Child is a title which
sums up the programme’s

Above

Some of the challenges
to the UN Declaration on
the Rights of the Child
exist also inthe
developed world

Right

The world's children are
its greatest natural
resource

Below right
Children’s basic rights
are constantly at risk

unifying theme - that each child
bom into our world is a new
member of a global community
and that, taken together, the
world's children are its greatest
natural resource. They have
rights, as defined in a UN
Declaration, that include health
care, education, and freedom
from exploitation. Those rights,
however, are constantly at risk,
from a wide range of causes.

The 'E'in UNICEF stands for
‘Emergency’ and the
programme shows how the
meaning of that word has
broadened since the agency
was set up after the Second
World War to ‘meet the
desperate needs of many of
Europe’s children.

The saving of life and
continuing health care are
fundamental in setting a child on
the path to dignity and
fulfilment There are many
obstacles, however, along that
path, among them lack of
education, exploitation through
child labour, military service and
sexual abuse.
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AN EYE FOR ADVENTURE
Impossible’ Cameraman — Leo Dickinson

To be an adventure cameraman
like Leo Dickinson involves not
only filming other peoples’
adventures, but being there in
the thick of it, having your own.
The resuits are spectacular, with
the viewer gaining a unique
vantage point at the centre of
the action. Something we do
not always realise, though, is
what goes behind these
dramatic shots. Leo has
perched on mountain ledges,
suspended himself below
balloon baskets, dangled above
turbulent rapids and sky-dived
down the North Face of the
Eiger, all to bring the exhilaration
of adventure sports to our
screens.

Eschewing publicity, Leo
enjoys his position as unseen
observer. Funnily enough, | feel
safer when | am behind the
camera, he says, ‘even though !
am clinging to the same
mountainside as the people I'm
filming. 1 suppose that is partly
because | have so much more
to think about than if [ was just
climbing. But it is also because
looking through the eyepiece
somehow removes me from the
scene. | become an observer
and as an observer | am safe!

Leo's interests in photo-
graphy and adventure began
and developed very much
together. 'l started climbing as a
teenager in North Wales and the
Lake District. My mother lent me
her Kodak Retinette and | came
back with some fairly nice
snaps. Over the next couple of
years Leo divided most of his
time between the school
darkroom and climbing
weekends. On leaving school he
attended Blackpool College of
Art to study photography where
his pictures won both the
second and third year prizes.

The next step was to make a
movie and Leo managed to get
the backing of Yorkshire
Television to film an ascent of
the notorious North Face of the
Eiger. Making full use of his
climbing skills, Leo was able to
record the whole ascent from
the climber's perspective. The
film was very well received and
with it began his career in what
has been dubbed ‘Filming the
Impossible’. Trips to the Andes,
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Above

Leo Dickinson

Right

Lots of angles need lots
of cameras

Below
Sky-divers over Florida

the Patagonian Ice-cap, the
Matterhorn, Dhaulagiri and
Mount Everest followed,
resulting in a string of award-
winning films.

Leo had based his earlier
films mainly around mountains
and mountaineering, but he
realised that there were also
opportunities for his style of
film-making in other adventure
pursuits. Already he had learned
to parachute in preparation for
his expedition to Patagonia,
where he plannedto jump
directly onto the Ice-cap. When
the opportunity arose to join a
ballooning expedition to the
Sudan, he built on this
experience and became a very
competent sky-diver. The result
was a film in which Leo clambers
out of the balloon basket to film
its occupants. Unique footage
was obtained ashe and a
companion baled out and then
later landed back in the same
balloon, a world first.




Parachuting is now Leo’s
favourite pursuit and he has
made two films of sky-diving in
America. The latest, Right up the
Zipper. was the first of an
occasional series of hour-long
programmes he is currently
making with HTV for Channel 4
(Leo Dickinson's Adventures with
Camera), which is concerned not
simply with the adventures
themselves but also the
problems of filming them. For
‘Nosey Parker’, the second
episode, Leo had to leam
underwater diving to be able to
take us into the mysterious
subterranean world of the cave
diver. At last we can see the
adventures behind the camera
as well as those it films

We may be thrilled by these
endeavours, but Leo remains
remarkably cool: ‘As with
everything, practice makes the
seemingly impossible possible
The more you put yourself in
fear-inducing places, the more
you are able to control fear and
use the adrenalin and the
energy it creates to your
advantage

Top
in

Above
Leo and the cave-diving
team

All photographs
v
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CHANNELS TRAVELS

There are some full photo
albums at Channel Television
the smallest station in the ITV
network - camera crews have
been flying out from their Jersey
base to locations all over the
world.

A Channel crew in Finland
inside the Arctic Circle, recorded
a Highway Christmas 'special’
with Sir Harry Secombe and,
while they shivered in anoraks,
half a world away colleagues
were sweating their way through
the East African bush.

Many of Channel's travels
have been to communities with
a similar outlook to the Channel

islands - Gibraltar for example,
and, in contrast, the Falklands.

When politicians were
checking for themselves where
the aid that Jersey sends to East
Africa should go, and how it
would be spent, a Channel
camera crew went along with
them, sharing the discomforts of
the bush, and recording the
hardships of the natives for the
viewers back home.

Channel reporter Alastair
Layzell discovered the designer
of the Dakota aircraft still alive in
California, and recorded a
memorable interview for a
documentary celebrating 50
years of the 'DAK'. Only months
later Alastair was in the US again
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~ this time on the East Coast, in
New Jersey, with Seigneur Philip
Malet de Carteret, one of whose
ancestors was given most of the
State of New Jersey by King
Charles Il for services rendered
during the English Civil War,

There are likely to be more
visas in the passports before
long. For a start there is a
documentary series planned
which will roam throughout
Northern France. The
programmes will look at
Neolithic tombs which provide
duesto life in Brittany and the
Channel islands 5,000 years
ago.

Below

Recordist Chris Elston
had plenty of helpers in
Kenya during the making
of Report African Aid

Above left
Spactacular skies are a
feature of the Falklands.

Above

Sir Harry Secombe in full
song at Castle Cornetin
Guernsey, for the
Highway series

Left

Philip Malet de Carteret
is recorded by crews
from the Channel Islands
and America as he
arrives in New York to
visit the State his
ancestors sold!



To devote several documentary
series at one time to madness
and then to launch the entire
venture with a brace of
alternative comics might itself be
judged mad by some observers.

But that would simply
underline the loose way in
which we use the term
‘madness: on the one hand asa
generalised term for anything
odd or bizarre, and on the other
- more seriously but equally
loosely - to imply something
violent and incomprehensible,
thereby lumping together
people with all kinds of different
problems, only some of whom
are in any way dangerous to
themselves or others. Nowhere
in medicine is diagnosis and
definition more constrained by
changing assumptions about
the world.

Isolated TV documentaries
about mental health have
limited opportunity to question
those assumptions and
consequently too often confirm
our prejudices, similarly isolated
from any context. In seeking to
offer an accessible and
illuminating contribution to our
understanding of this
threatening and often
forbidding topic, Channel 4 was
therefore concemed to
cornmission a cluster of
programmes ({together with
supporting materials) from
different producers that would
examine various aspects of
mental health, recognise all the
continuing controversies about
causes and treatment and at the
same time show how our
attitudes to madness have
shifted over the years.

The challenge is nct simply
to impart information but to
encourage viewers to recognise
common feelings of difficulty
and fear towards the subject -
and that is why it was decided to
draw on comedy and drama to
launch this documentary
project under the umbrella title
Mind's Eye.

For the first programme, The
History of Psychiatry (Nigel Evans
Productions) stand-up
comedian John Sessions
extemporises at length before
an audience around a number
of key texts in the history of
psychiatry over the past two

JUST MADNESS?

centuries, demonstrating the
brilliant ability and appropriately
manic humour that has won him
such a culf reputation.

The second programme, The
Madness Museum, draws on
another altemnative comedian
and actor, Ken Campbell, who
made his name in street theatre
with a ferret down his trousers.
He has written a dramatic
reconstruction of a day in the life
of the Revd Dr Maurice Skipton
(played by Campbell himself) as
he runs his asylum in the year
1860, a time when there
remained precious little of the
optimism of the 1845 Lunatics
Act which had called for a
system of locally-run asylums
with a regime of compassionate
‘moral treatment’. John Sessions
reappears as a newly-recruited
doctor introduced to the
various bizarre treatments.

In the third programme, Out
of Our Minds, TV History

Above
The Madness

Museum. Left to right:

Den Hegarty, Ken
Campbell, Carmel
McSharry, and David
Sewell C4/Nigel Evans

Workshop examines the history
of the mental hospital this
century through the eyes of
both staff and patients.

Three documentaries on
Living With Schizophrenia
{Dialogue Four Films), filmed
over a year in Bristol, follow a
number of people who have
had schizophrenic illnesses but
are now finding ways of living
happily and safely in the
community.

There is a single programme
Mistaken for Mad? on race and
mental health (20/20
Television), and the project’s
maijor new six-part series, A
Change of Mind (Shadow Films),
examines major contemporary
approaches to treating
neuroses, through case studies
of individual and group therapy,
some real, others ‘acted’, but all
reflecting ordinary people’s
experiences, which others can
leamn from and identify with.
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1986 was a Royal year for ITV.
ITN, TV-am and each regional
company, all played their part in
reflecting the nationwide
interest and enthusiasm.
Thames Television in London
played a major role with first the
celebrations for the 60th
birthday of Her Majesty The
Queen in April, which led to
three major programmes being
produced for the [TV network,
and then coverage of the
wedding in July of the Duke and
Duchess of York, which
demanded the full resources
and expertise of Thames
‘Outside Broadcasts' along with
many of the talents of the News
and Current Affairs
Departments.

The Queen herself was said
to be by no means anxious for
too much fuss to be made of
her birthday. But the media

Sandringham during the
filming of The Queen and
the Commonwealth.

‘Happy Birthday, Your
Maijesty’. The Queen and

acknowledge the crowds
from the balcony of
Buckingham Palace, with
Sarah Ferguson and
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A ROYAL YEAR

generally, and Thames in
particular, had other ideas.
About the middle of 1985 Bryan
Cowgill, then Thames' Managing
Director, and Ronald Allison, a
former Press Secretary at
Buckingham Palace and at the
time Controller of Sport and
Outside Broadcasts at Thames,
discussed with offidials at
Buckingham Palace how the
occasion might be suitably
celebrated.

These talks and others
involving The Queen herself led
to two programmes exclusive to
[TV. The first, made with the
wholehearted support and
enthusiasm of Sir John Tooley
and his colleagues at the Royal
Opera House, Covent Garden,
was Fanfare for Elizabeth, a
celebration of words, music and
dance, which brought together
many of the world's leading
singers, dancers and musicians.

The production wasin the
hands of the Opera House, in
effect Patrick Garland and his
assistant, Pamela Harlech, who
moved into Tottenham Court
Road alongside Thames'

production team, headed by
Steve Minchin. It was the
happiest of collaborations and
when the Gala was transmitted
live on the evening of 2Ist April
it was enjoyed by an audience
which averaged more than eight
million over the two and a half
hours.

The gala was preceded by a
royal ‘walk-about’ in Covent
Garden itself, which gave the
Queen and the Duke of
Edinburgh the chance to meet
some of the stall-holders and
buskers working there as well as,
somewhat unexpectedly, the
former Prime Minister, Lord
Wilson - a temporary purveyor
of birthday cakes!

Earlier in the day, after a
service of thanksgiving in St.
George's Chapel, Windsor, there
had been another remarkable
occasion in London when some
5,000 schoolchildren had
paraded down the Mall with
balloons, bands, flowers and
songs into the forecourt of
Buckingham Palace itself. There
the Queen, with Prince Andrew
and Miss Sarah Ferguson,
mingled with the children,
whose delight was shared by
the large television audience.
ITV and BBC shared the
coverage, with the Thames'
Splash team taking time off their
regular weekly programme, to
present the 'special Happy
Birthday, Your Majesty. Mike Ward
produced and directed with
Dave Rogers alongside. The
event was organised by The
Queen’s Birthday Committee

Left

The Queen’s birthday
celebrations included
5.000 children parading
down the Mall with
bands, floats - and
daffodils. The event was
captured in a live Splash
special, Happy Birthday.
Your Majesty’



and was a particularly
imaginative idea.

The second Thames exclu-
sive was broadcast the day after
the Queen's birthday - a
perceptive and entertaining
documentary The Queen and the
Commonwealth. Produced by
Peter Tiffin, with ITN's Trevor
McDonald as writer and
narrator, the programme did
much to explain why the
Commonwealth, evolved as it is
from the old British Common-
wealth and, before that, the
British Empire, is still regarded
as such a relevant organisation
in the late 20th century.

The highlights of the film
were undoubtedly the unique
sequences featuring the Queen
herself. Relaxing in her sitting-
room at Sandringham, she
reminisced about her
Commonwealth tours over the
years and dearly enjoyed being
reminded of these trips by
earlier newsreels and television
footage. It was memorable
television and splendidly
rounded-off two days of royal
celebrations on Thames.

ITN and Granada Television
produced a one-hour special
programme and videotape to
mark the Queen's 60th birthday,
Queen Elizabeth Il — 60 Glorious
Years.

Written and narrated by Sir
Alastair Burnet, the programme
looks back over the Queen's
quiet childhood, the glare of
publicity surrounding the
abdication of her undle, Edward
VII1,in 1936, her growing up as
the heir to the throne and her
accession in 1952

Above

A distinguished line-up
inthe Royal Opera
House, Covent Garden
for Fanfare for Elizabeth

Right

Andrew Gardner and
Sue Lawley conducted a
refreshingly relaxed and
frank interview with
Prince Andrew and Miss
Sarah Ferguson prior to
the wedding of the year

The programme shows how
she has adapted her role to the
changing circumstances of
Britain’s position in the world,
the pomp and ceremony of
such events as her coronation
and the investiture of Prince
Charles as Prince of Wales, and
the pageantry of her travels
around the world. It also
portrays her family life from her
marriage in 1947 to the pride
she takes in her children and
grandchildren.
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THE RACE FOR NEWS

SOUTH AFRICA IN
CRISIS...CHERNOBYL
REACTOR DISASTER...SPACE
SHUTTLE EXPLODES...
AQUINO DEFEATS MARCOS IN
PHILIPPINES.. HESELTINE
RESIGNS OVER WEST-
LAND...PRINCE ANDREW
MARRIES SARAH
FERGUSON...

Nothing moves faster than
news and the last year has kept
ITN constantly in action meeting
the ever-growing demand for
the latest pictures and the
newest stories ~ instantly. ITN's
four daily programmes provide
a diet of reliable reports on the
big stories — and the smaller
ones - wherever in the world
they occur.

Above

John Suchet was the first
British television
journalist to interview the
newly proclaimed
President Aquino.

Right

Alastair Burnet in
conversation with the
Prince and Princess of
Wales.

Disasters dominated the
headlines for much of the past
12 months with the Space
Shuttle explosion and the
Chemobyl accident causing
concern throughout the world.
President Marcos fled the
Philippines while the crisis in
South Africa reached new
depths.

Back home, headlines about
Cabinet resignations over the
Westland affair, the News
International dispute at
Wapping and the Brighton
Bomb Trial offered stark
contrast to the pageantry of
royal occasions and the
wedding of The Duke and
Duchess of York.

The vigorous pursuit of
these stories, among many
others, demonstrated the
consistent, authoritative
approach which typifies ITN.
That winning combination
brought ITN further honours in
the latest Royal Television
Sodiety awards. Ken Rees, ITN's
Washington Correspondent,
was named Journalist of the Year
for the range and depth of his
reports from America and
Mexico. Cameraman of the Year
was Sebastian Rich for his work
in Northem Ireland, his images
of hunger in Mali, and the
intimate pictures from ITN's
spedal programme The Prince

and Princess of Wales.. Talking
Personally with Alastair Burnet.

Jane Corbin of Channel Four
News gained her second
successive best Topical Feature
award, this time for her ‘model’
report on the Manchester Air
Crash Inquiry, and the
dedication and commitment of
ITN's news crews was further
rewarded by the joint Home
News award for their coverage
of the Tottenham Riots.

Alastair Bumet's relaxed
conversation with the Prince
and Princess, seen all over the
world, was just one of a
succession of ‘royal’
programmes in a particularly
eventful year for the royal family.
Tributes to the Queen at 60 and
to the Queen Mother at 85 were
highlights, as were the colourful
spedal programmes on royal
tours abroad.

The House of Lords decided
during the year that TV cameras
could stay in their chamber. The
news was duly reported by ITN's
Channel 4 programme Their
Lordships' House which,
throughout the year, had
demonstrated ITN’s enthusiasm
for the televising of Parliament.

ITN is always keen to
expand its news coverage and
was delighted when Channel 4
asked for the award-winning
Channel Four News to be

28




extended. An additional 20-
minute News Extra now rounds
off the week for Channel Four
News, bringing more informed
reports on the issues behind the
headlines.

No news organisation can
compete in the race for news
without taking advantage of the
fast developing communica-
tions technology. ITN has long
been recognised as the
innovating force in Britishnews
broadcasting and has not been
slow to embrace the opportuni-
ties offered by new develop-
ments in satellite and cable.
Millions of people saw the
pictures from Ougadougou in
Burkina Faso during Bob
Geldof's charity ‘Race Against
Time'. ITN's fully portable
satellite dish provided the
instant pictures which showed
how the television news picture
can open up even the most
remote corners of the world

NEWS IS GOOD NEWS

David Nicholas, CBE, Editor and
Chief Executive of ITN
comments on a quarter of a
century of television news

In 1960 the main evening
news bulletin on ITV was just 10
minutes long. The BBC's main
news was 15 minutes. That made
25 minutes of hard news in peak
viewing time on Britain's
television channels.

It is a measure of the
increasing importance of
television news in the national
life that today there are over two
hours of news in prime viewing
time between 7 p.m.and 10.30
p.m spread over three channels.

In those early days the IBA
laid down that there should be
no less than 20 minutes of news
per day on ITV. Even that little

was not popular with some ITV
contractors.

ITN House, across two
channels, now produces just
under three hours of news a
day.

From 1960 the ITN main
evening news was extended
each year by about one minute
until it reached the princely
length of 14 minutes 52 seconds
where it stuck until the start of
News at Ten in July 1967
Amazingly, when one now
reflects on it, the BBC reduced
its main news from 15 minutes to
[0 minutes and that is the length
at which it remained from 1962
to 1967

That decision allowed ITN to
slip ahead in the public esteem
as anews provider because

Le

Shortly after the
Chernobyl disaster ITN
was on hand to film the
Soviet leader Mikhail
Gorbachov welcoming
the British Inter-
Parliamentary Union
delegation to the USSR
ITN's new Moscow
Bureau aims to expand
coverage of Soviet
affairs

Below

Trevor McDonald
diplomatic
correspondent for ITN's
Chanrel Four News, with
Chief Mangosuthu
Gatsha Buthelezi, Chief
Minister of KwaZulu
while filming a series of
reports on South Africa

longer was fuller and therefore
better.

It was a misreading of the
spirit of the times by the BBC,
just as the public came to rely
more and more on television for
their main source of the news of
the day. It was also a pericd
when satellite newsgathering
began to appear on the scene.

Now, 24-hour continuous
news is with us from the Cable
News Network in Atlanta. Soon,
a similar system from Britain will
be practicable on Direct
Broadcasting by Satellite

Television news aims to be
fair, accurate and impartial
These qualities have proved to
be good box office and the key
to winning a high level of public
confidence
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Below

Gordon Honeycombe
and Jayne Irving in the
TV-am Newsroom.
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NEWS AND VIEWS WITH TH

CORNFLAKES

Catching up with the latest news
is a vital priority for millions of
people first thing in the morning
- and that is why TV-am, ITV's
national breakfast-time service,
pays so much attention to
providing up-to-the-minute
bulletins during Good Morming
Britain.

The familiar face of TV-am
news is Gordon Honeycombe
who has been reading television
news bulletins for more than 20
years. His authoritative and
friendly manner is one of the key
reasons why so many people
turn to TV-am for their news.

But behind the scenes at the
studios in Camden Lock, and in
regional studios in Belfast,
Cardiff, Manchester and
Glasgow, is a team of more than
100 dedicated journalists who
gather, write and edit the news
bulletins.

Although TV-am is part of
the ITV system, it seeks to put its
own 'face’ and style on all the
hundreds of national and
international stories it covers.

A key ingredient is the 27

on-camera journalists who are a
major part of the Good Moming
Britain presentation team,
Reporters such as David Foster,
Geoff Meade, Andrew
Simmonds, Kay Burley, Gary
Imlach and Paul Reizin bring to
viewers their own expert
approach so that what they
report can be rapidly absorbed
and understood.

During the past year - one
of the busiest news years on
record - they have covered an
astonishing range of news:
everything from the American
bombing of Tripoli to the
collapse of the Marcos regime in
the Philippines, the World
Cup, and the spy swop in West
Berlin, as well as major domestic
developments such as the West-
land affair, and international
disasters such as the Chernobyl
nuclear leak.

Ancther vital element of TV-
am’s news is the famous couch,
used by all the morning guests.
For those in-depth, news-
related interviews, presenters
are able to spend a consider-

able amount of time question-
ing guests on major stories, and
thus bring events into much
sharper focus.

lllustrating the flexible
format of Good Moming Britain, if
there is a major news inddent -
such as the American bombing
of Libya or the Westland affair -
the whole of the programme
arrangements can be changed
to ensure that all aspects of the
situation are covered.

For example, when the first
news of the bombing of Tripoli
and Benghazi came through in
the early hours of the morning,
the editors dropped all their
existing plans and worked
against the clock to build up a
programme that would reflect
the developments.

A crew was despatched
rapidly to Tripoli so that live
reports from them were heard
during that moming's
programme. Crews and
reporters also went out to
Washington, to Beirut and to
American bases in Britain to
report on the aftermath and
political developments that
followed the announcement.

At home, the newsroom
also immediately got in touch
with leading politicians to secure
interviews on their reactions to
the bombings. The result was a
fast-moving and in-depth
examination of what was one of
the major news stories of 1986.

It came as no surprise,
therefore, when the following
day a phone-in inviting viewers
to give their reaction to the
bombings resulted in more than
a quarter of a million calls to the
studios.

TV-am also places great
emphasis on covering regional
news. Eighty-two per cent of its
viewers live outside London,
and it therefore aims to reflect
life in different parts of the
country, with the help of studios
and regional staff based in
Belfast, Cardiff, Glasgow and
Manchester. Special news
'strands’ - news featureson a
particular theme broadcast at
the same time over several days
- are incuded and can be used
by TV-am to clarify
national issues.

News is the life-blood of
TV-am.



REVOLUTION IN THE REGIONS

Above right
Granada's electronic
newsroom in Liverpool.

Above left

‘Compact lightweight
video cameras in their
own go-anywhere
transmitter vehicles have
revolutionised ITV's
regional news coverage'.

Above

One of the Range Rovers
which canbesetup asa
‘kerbside studio’. This
unit is parked outside
the one-time Dock Traffic
Office which now houses
the Granada News
Centre in Liverpool.

Compact lightweight video
cameras in their own go-
anywhere transmitter vehicles
have revolutionised ITV's
regional news coverage.

Granada Television's News
Centre in Liverpool is the
command base for a vital
through-the-day information
schedule.

Eight teams of three-man
news-gathering crews range
over one of the country's largest
ITV areas, never more than an
hour away from any incident or
event.

Short news reports — some-
times as many as 10 a day — are
slotted into programme
‘junctions’ in Granada's daily
schedule, and longer bulletins of
15 - 30 minutes go out at

lunchtime and early evenings.

The new structure of
Granada'’s news service began
with the introduction of the 1/2"
Betacam camera equipment
which combines the video-
recorder with the camera in one
lightweight hand-held unit.

The arrival of this
revolutionary one-man video
package coincided with
Granada's decision to
concentrate its news service in
Liverpool. A news centre has
been retained in Manchester
and a third base opened in
Lancaster, specifically to serve
the rural communities of North
Lancashire and the Pennines.

A vision link to London
ensures viewers in the North
West get on-the-spot coverage
of Westminster and Whitehall.

Reporters and camera
teams at all these news points
are keyed into a complex
computer network. The
newsdesk at the Liverpool News
Centre masterminds the system.

Every reporter on duty has
his own computer keyboard
and screen. Each desk-top unit
gives access to a bank of
information. Typewriters have
been scrapped as reporters
now write their storieson a
computer.

The news editor of the day

can discuss the story by a
‘conversation’ on the keyboard,
and it is possible even to punch
up the reporter’s ‘copy’ word-
for-word direct into the
newsreader’'s own prompter
screen on the camera lens.

Presenters have their own
table-top computer terminals to
get direct access into up-dated
news stories in the pipeline.

The roving ENG (electronic
newsgathering) units, deployed
from bases in Liverpool,
Manchester and Lancaster, are
mounted in a fleet of Range
Rovers and can beam their
reports direct into the Granada
system. Completely self-
contained, the vehicles can be
setup as a 'kerbside studio’
wherever the day's news is
happening,

Each vehidle has its own
40-ft telescopic aerial mast so it
can send its picture, interview,
commentary, back to the
Liverpool base.

The Granada News Centre is
in the heart of Liverpool's
revitalised Albert Dock business
and leisure complex, in the one-
time Dock Traffic Office where
the dockmaster and his staff
checked vessels in and out, to
and from every comer of the
world. Now the ‘traffic’ is in
today’s news,
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CLOSE-UP ON THE NEWS

Current affairs and news
magazine programmes provide
an opportunity, both nationally
and locally, to focus on the
people making the news, probe
the issues involved, and
provoke informed debate.

Far left

Wales at Six. Industrial
reporter Paul Starling
(left) talking to Mr Neil
Kinnock, leader of the
Opposition, for this
regional nightly news
programme. HTV

Left

This Week jonathan
Dimbleby presents the
issues, the people and
the stories that matter.
Thames

Above

Scotland Today. Ina
live' insert, Industrial
Correspondent Alan
Saunby listens to steel-
workers putting their
point of view about the
imminent closure of the
Gartcosh finishing mill
whose gates are only
yards from this
Coatbridge Social Club
Scottish

Above

Face the Press. Prime
Minister Mrs Margaret
Thatcher facing
searching questions
from a panel of Fleet
Street journalists at

No. 10.C4/Tyne Tees

Left

World in Action Berni
Holmes (left). posed as a
voluntary worker to
investigate conditions in
old people’s homes, for
areport on standards
Granada



A MAESTRO BOWS OUT

Above After many years of presenting
Brian Walden LWT's in-depth news analysis
Below right series Weekend World, Brian

Walden has handed overto a
successor. He leaves behind a
distinguished record of skilful
reporting and meticulously
researched interviews which
made compelling viewing for
his programme's large Sunday
lunchtime audience.

If it was Sir Robin Day who
effectively invented the political
interview, Brian Walden trans-
formed it. He tumed it from an
instrument for extracting the
public positions of politicians
into a means of getting them, at
least some of the time, to move
nearer the essential truth

Sometimes they got into hot
water as a result, particularly if
they were Tories like John Biffen
or Edward du Cann led by
candour into suggesting that
Mrs Thatcher should perhaps
take a less prominent role. But
more often, by being honest
with the voters, they enhanced
not only their own reputations
but the standing of their often
vilified occupation and even the
democratic process itself.

John Nott was a spectacular
example. Mauled in the
Commons as Defence Secretary
on the day after the Falklands
were invaded, he saved his
reputation and, some believe,
the nation's resolve for the
ensuing hostilities, in a clear-
headed, lucid and unequivocal
performance on Weekend World
24 hours later. Other

Matthew Parris

memorable interviews had
David Owen and Shirley
Williams inching towards the
commitment to leave Labour, to
which they had devoted their
political lives, to launch a new
political party. There was
Michael Foot dispelling con-
fusion over Labour’s defence
policy with a surprisingly crisp
commitment to send back
America’s Cruise missiles.
Above all, there was
Margaret Thatcher. Whence
came that commitment to
‘Victorian values’ which so
appalled liberal opinion? She
agreed with Brian Walden that
the ideals of an era of thrift and
self-reliance were of course her
own. The ‘Thatcher Experiment
itself was a Weekend World
coinage of which she merely
indicated her subsequent
approval one Sunday lunchtime
To what did Walden owe his
success in what many would
agree amounted to the raising
of the level of political debate?
A part was certainly played
by a rare talent for communica-
tion which secured Walden
general recognition-as the best
Parliamentary orator of his
generation during the 13 years
he spent as Labour MP for
Birmingham Ladywood before
joining London Weekend

Television. The familiarity he
developed at Westminster with
the psychology of politicians
was also a help. But much was
also due to the humility and
dedication with which Walden
worked ceaselessly to master
his craft

There were long hours of
effort which Walden would put
into the preparation of an
apparently simple interview
Late on Friday and Saturday
nights he could be found with
his Weekend World colleagues at
LWT's South Bank headquarters
going over every conceivable
answer with which an
interviewee might meet his
questions. Then the follow-up
questions were worked out for
each possible answer, and then
the follow-up questions to
these. By noon on Sunday
Walden was as prepared for
anything as time and effort
could make him. He was still
caught out, but not often.

Brian Walden's legacy is thus
a method which others can take
up and develop. His successor
at Weekend World, Matthew Parris
(also a former MP), is already
developing a different style. Yet
not only he but television's
other political interviewers too
will always owe a debt to
Walden.




Right

The Business
Programme. Presenter
John Plender {left) with
David Scholey, Chalrman
of Warburgs Merchant
Bank in the City of
London. C4/Limehouse

Above
Oil. This eight-part series
examines how oil has
affected the course of
modern history
transforming industries,
economies and nations
Produced in association
with NRK of Norway, it is
essentially about people
those with the power,
the wealth and the
influence - and the
millions affected by their
actions.C4/Grampian
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IN TOUCH WITH FINANCE AND

Channel 4's programmes about
the world of finance and
industry are built round a core
of three strands, writes Caroline
Thomson, the Channel’s Com-
missioning Editor for Finance
and Industry. First there is The
Business Programme (Limehouse),
a weekly magazine for
businessmen and all those
interested in the world of
finance. It carries reports about
industry and economic
conditions in Britain and around

INDUSTRY

the world, a regular commentary
with a personal view of the city,
and interviews with people as
varied as the Govemor of the
Bank of England, Robin Leigh-
Pemberton, through Lord
Hanson and Sir john Cuckney to
Mrs Fields, the owner of a
cookie business launched on
the Unlisted Securities Market.

Then there is Union World -
looking at work not through the
eyes of finanders and managers
but through those of trades
unionists. Made by Granada in
Manchester, Union World covers
such issues as the Union
arguments on employee share
ownership schemes, shculd
they be supported or not?
About the campaign to keep
open the Cornish tin mines and
about the future of the NUM
after the coal strike.

The third strand is the
programme Moreyspinner (John
Gau Productions), giving
personal finandial advice on
everything from how to avoid
debt to buying a house and
planning for a pension. It moves
around the country as a
roadshow, offering a series of
financial advice stalls to help
with everyone’s problems. The
programmes are made in
assodiation with the Money
Management Council, an
independent charity.

Around these three strands
there are a range of
documentaries and discussion

programmes with the aim of
reflecting other aspects of
Britain's economic life.

For Industry Year 1986, two
programmes tried to get to the
bottom of Britain's relative
economic decline and the
reasons for the ‘anti-industrial
culture’. Assembled in Britain
{(Uden Associates) followed two
academics, an historian and a
design expert, on a journey
round Britain looking at the
successes and failures in
industry. In its associated
discussion programme, Five
Minutes to Midnight, leading
businessmen, designers and
teachers discussed its
conclusions and tried to come
up with some answers.

In May 1986, Channel 4
devoted 90 minutes of prime
time Sunday evening viewing to
an examination of the problems
of the education and training
system for industry. Peter
Sissons presented evidence
from academics and industria-
lists to a panel. The conclusions
that far-reaching reforms were
necessary were then put to
politicians from the three major
parties to see if they would be
implemented.

In all, a wide range of
programmes - documentary,
magazine and studio discussion
- aiming to reflect the economic
life of Britain and the national
and international issues which
concern us all.



OF SPECIAL INTEREST

Independent Television has
always found a place in ifs
schedules for programmes
which cater for people with a
special interest ~ gardening and
farming being among the most
popular.

Several companies present
afternoon programmes which

reflect awareness of the fact that s‘eg’; < on 4. Popu
. . pular
a high percentage of viewersat oo Mavis
that time are women. Nicholson talking with
Holiday and travel Sophia Loren in her
programmes make colourful series of twice-weekly
and entertaining viewing in afternoon programmes
addition to providing helpful Ca/Thanes
information for those planning B
. oltont
to get away from it all, and How Does Your
consumer affairs and cookery Garden Grow?

are among the subjects of other  presenter David Wilson
series which set out to psovidea  goes in for a close-up of
useful service to viewers. an unusual tree. Ulster

Above

Farming. Many
companies provide
series of special interest
tothe farming
community. Tyne Tees

Right

Look What We've
Found. Magnus
Magnusson introduces
this weekly archaeology
magazine. Anglia

Below right

Pets in Particular.
Advice for a young
horsewoman from
veteran vet James
Allcock in this series
dealing with all aspects
of pet owning. C4/HTV
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SCIENCE AND

TECHNOLOGY
ON

TELEVISION

elevision's ability
to show and explain the world about us is unrivalled
by other media. It is not surprising therefore that the
TV set at home has become most people's major source
of information on developments in science, technology,
medical matters and environmental issues. Specialist
programmes on a wide variety of subjects from space
travel to the common frog are a much appreciated part
of theoverall programme mix.1nformation, however, is
also derived from regular news, current affairs and
magazine programmes. Graphic example of this was
provided by Independent Television's coverage of the
Chernobyl nuclear disaster in which technical and
often complex subject matter was clearly explained
with the aid of pictures and diagrams in the course of
the everyday output.

Left: Medicine Matters! Filming a hip replacement operation for the series
that explores some of the most toplcal areas of interest in medicine today
Viewers are also advised - as consumers and patients — on how to get the
best from the health service. Ulster
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Right

The Real World.
Presenter Michael Rodd
tries to keep his head
when he joins Jackie
Spreckley to examine
how the technology of
science is helping
investigations into the
paranormal. TVS

Below

Broken Hearts. Why i
Britain top of the league
in heart disease, with an
estimated 200 peoplea
day dying fromit. and
what, if anything, can be
doneto halt the
epidemic? This single
documentary looked at
the effectiveness of
preventative and
rehabilitation methods
today. Thantes

Above, right

After the Dream.
Representing the Navy,
RAF and Army, the four
men who {including one
reserve) were selected to
be the first British
astronauts. A television
crew followed their
training and preparation
for six months. C4,/TVS

Right

Channel Four News,
Science stories at home
and abroad receive
extensive coverage on
this early-evening
programme. Presenter
Peter Sissons (centre, left)
went to the Sellafield
nuclear re-processing
plantto produce an in
depth report on the
nuclear issue, explaining
how the site operates
and looking at the safety
controls.C4/ITN
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Above

Survival. Cameraman
Dieter Plage confronts a
more than friendly
nesting atbatross during
shooting for a four-part
mini series on the unique
wildlife of the Galapagos
Islands, where Charles
Darwin first conceived
his theory of evolution
Anglia



The belief that science at school
should involve no more than
learning a collection of facts is
being challenged by an
innovative series from Yorkshire
Television. Called Scientific Eye, it
encourages viewers to discover
the facts for themselves.

In addition, the series breaks
new ground by being genuinely
interactive. Questions are asked
throughout each programme
but only some are answered.
The idea is to nudge the dlass
into working out the next step
for themselves. Each
programme is also made in
three or four parts, with clearly
defined breaks which can be
used by the teacher for
discussion or practical work.

The programmes, which are
aimed at the |1 to 13 years age
range, focus on particular areas
of scientific inquiry, but offer as
wide a range as possible of
examples from the world
familiar to the viewers. A
programme about air, for
instance, links tornadoes not
only to gliders and balloons but
also to ovens and refrigerators.
Another programme tackles the
subject of heat transmission by
investigating the type of clothing
worn by Captain Scott, the
famous ill-fated Antarctic
explorer, and asks: Did he wear
the wrong clothes for the task?

A programme on acid rain
tries to show how real scientists
tackle a major problem and then
how young scientists can help
find a solution. Other subjects
covered indude evaporation,
cooling, gravity, microbes and
melting — all treated in the same
lively manner. In each, pupils are
reminded of the route to
understanding through the
repeated slogan 'Look, Think,
Guess, Try, Decide, Tell".

The whole approach of the
series reflects a new attitude to
the world of science. Science is
revealed to be just a way of
looking at the world which
allows additional insight into
problems and their solutions.
The science in Scientific Eye is not
found in laboratories:; it is
everywhere and anywhere — in
the kitchen and bathroom, the
desert and forest, even in a spirit
level or a camera case.

Nor are scientists portrayed

TO BE A SCIENTIST

as men in white coats who have
all the answers and are always
right. Scienceisshownto bea
continuing process of discovery
by all types of people -
especially by children!

‘Science is presented in an
unthreatening, non-specialist
way that invites rather than
inhibits further study, explains
the series director, Mike Cocker.
‘Scientific Eye shows that science
is for everyone - boys, girls, men
and women. And that anyone
can be a scientist - if they have a
scientificeye . ..

Above

Why do things catch fire?
A scientific eye helps to
find the answers - and
see more questions

Left

Hot air rises — a lesson
well-learnt by launching a
balloon.
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Above
A water fleainside a
water drop on aweb

Right
How a champagne cork
pops
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Few, if any, independent film
producers can claim to tackle
everything from sticklebacks to
Superman with equal success.
Oxford Scientific Films is an
exception

Its headquartersin a
Cotswold stone building half-
hidden in quiet Oxfordshire
woodland might seem an
unlikely base for such a venture
but OSF is synonymous with the
best in fine detail photography
and even space-age spedial
effects

Founded by Gerald
Thompson, a lecturer in forest
entomology at Oxford
University some 25 years ago,
OSF has developed from an
enthusiastic bunch of amateurs
into a dedicated team of
professionals who recently
added a new £200,000 high-

SEEING IS BELIEVING

technology effects studio to
their facilities.

The studio is currently being
used for the development of a
science fiction adventure film. It
marks another major milestone
in the history of a company
which owes its existence (and its
logo) to the little-known Alder
woodwasp.

The wasp was studied by
Thompson for a research
projectand, after seeing some
slides, naturalist Sir Peter Scott
suggested it might make a good
subject for a wildlife film.

Unaware of the technical
headaches that faced him
Thompson began to make the
film, tackling each difficulty as it
arose

Solving problems of
vibration and shielding his
subject from the excessive heat
from the lights, Thompson
completed the film and won first
prize in a national competition

That pioneering spirit still
runs right through the present
day company, in which Anglia
Television has a 30% holding.

Tell its cameramen and
technicians that a film sequence
or a still isimpossible and they
will eagerly take up the
challenge

‘OSF are unparelled,
declares Colin Willock, for 25
years the senior producer of
Anglia's long-running Survival
series. They film what no-one
else can’ On such occasions
comments Gerald Thompson, ‘it
was often an advantage not to
know just how difficult it was.
Enthusiasm was the only
essential for our work.

That enthusiasm, allied with
the ability to design and build
the hardware necessary to
overcome particular difficulties
has been one of OSF's
strengths.

The team can produce a
wide variety of effects greatly in
demand by specialised
documentary and feature film
makers using sophisticated
optical benches and equipment
with such names as Astroprobe,
Cosmoglide, Cosmoscope and
Pathfinder

The Astroprobe - a special
optical head which can peer
through pin-sized holes - has
proved particularly versatile. It



was designed by Peter Parks,
who was inspired by the
perfectionist urge to reveal
from the inside ~ precisely what
happens when a bee pollinates
a flower. It has also been used
to simulate a space ship
entering a mysterious ‘astral
ring - in reality an ordinary steel
washer

Another eye-catching OSF
speciality is playing tricks with
time, using high-speed and
time-lapse photography

High-speed cameras have
enabled Sean Morris, the
company's director of natural
history, to stretch one-second
events into minutes of screen
time — revealing a humming bird
changing the angle of its wings
to fly backwards or a small
insect squashed almost flat by a
raindrop

Conversely, through time-
lapse photography, nature can
be speeded up to show wheat
growing in 15 seconds for a
television commercial or a
Venus's fly trap eating a
bluebottle

Despite all the work for
television commercials and
science fiction films, OSF has its
roots in natural history
photography. It has made
significant contributions to ITV's
Survival, and many other
television science and natural
history series

But its dedicated team will
tackle almost any photographic
challenge from fishpond to
fantasy, and come up with
spectacular results
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A February 1986
the IBA arranged a Consultation on Entertainment
Programmes. Attended by representatives from ITV.
Channel 4 and the independent sector, it re-affirmed
the central role of comedy and entertainment
programmes of high quality in public service
broadcasting.

For viewers who look to television to relax and
unwind, ITV and Channel 4 have much to offer, with
new faces and formats emerging alongside popular
talent established over many years.

With a mixture of variety, music, quizzes, chat
shows and satire, traditional and new-wave comedy,

light entertainment is thriving on Independent
Television.
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MUSIC, LAUGHTER,
SONG AND DANCE

These pages illustrate the many
strands to Independent
Television's output of variety
and music. As the big star
names of such established
artistes as Benny Hill, jimmy
Tarbuck and Mike Yarwood
shine brightly as ever, so too are
Below new frontiers opening up - with,
A Royal Celebrationof 0T €xample, the topical satire of
Youth. [n the presence Spitting Image and the
of the Queen, some of outrageous humour of Who

Right
Saturday Live. Late-

the world's most Dares Wins ... and Saturday Live night new-wave
talented young artiste capturing a devoted following. entertainment with
marked the end of Tyne Tees’ pop music comedy, satire and
International Youth Year  extravaganza for Channel 4, The music. C4/LWT
and the start of

Tube, has made a big impact on
the younger generation, and
from August 1986 Yorkshire

International Year of
Peace. Picture shows

5,?3;'{:,2%? ;d with Television started an all-night,
sequence seven-nights-a-week
choreographed by Brian ~ €xperiment, screening pop
Rogers. Yorkshire videos.

Left

The Benny Hill Show.
When cheeky Benny
sees pretty Louise
English singing 'La Vie En
Rose’ hefallsintoa
magical dream in which
he imagines that he is
married to her. Thames

Below left

Walking To New
Orleans. A duet with the
legendary Fats Domino
forJools Holland on his
musical pilgrimage to the
jazz capital of the world
C4/TyneTees

Right

And There's More
Cricket. Jimmy Cricket
without his wellies' in a
sketch featuring Bob
Todd. Central




Right, from top to bottom

Tarby & Friends. Marie

Osmond with the

versatile Jimmy Tarbuck
WT

The 6 O'Clock Show.
Helping Michael Aspel to
ease London viewers
gently into the weekend
Danny Baker. LWT

The Mind of David
Berglas. Britt Ekland
and Stephanie Lawrence
jointhe internationally
renowned magician and
psychic investigator as
he demonstrates the
power of the human
mind to bewildering
effect. C4/Tyne Tees

Club Mix.

black and b




Far left

The McCalmans. The
Scottish folk singing trio
onlocationin
Aberdeenshire’s Aden
Park for this local
entertainment
programme. Grampian

| gﬂ
liss. Sigue Sigue
Sputnik. C4/Border

Right
The FreddieStarr
Comedy Express Fast
moving comedy from
that most unpredictable
of funny-men. Thames

Below

Elkie and Our Gang. A
one-hour song and
dance show with Elkie
Brooks and some
talented young
performers. Central

Above

Lyrics by Tim Rice.
Elaine Paige, one of the
artistes in this star
studded tribute to the
internationally acclaimed
lyricist. Yorkshire

Left

Aspel & Co. Cliff
Richard may have had a
number of big ‘hits’ but
Barry McGuigan can give
aknock-out
performance. ‘Hold on
chaps, says Michael
Aspel. This is not what
we meant by a lively chat
show! LWT
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Below

Des O'Connor Tonight.
A smile and a song from
this seasoned artiste, in
his series of comedy.
chat, and music featuring
top international guests
Thames

Right

A Toast To St. Patrick.

Celebrating in Northern
Ireland with traditional
music. Ulster

Le

I Feel Fine. Resident
funny-man Stan
Boardman with Ringo
Starr in a show full of
Merseyside talent. Also
inthe picture is floor
manager Peter Roos!left)
and veteran light
entertainment producer
and star-maker John
Hamp (right). Granada

Below

The Tube. Superstar
Elton John performed
live ontelevision for the
first time in nine years
when he appeared on
ITV's hottest rock show.
C4/Tyne Tees
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Above

Christmas Caryl. Caryl
Parry Jones, the popular
Welsh entertainer, as
Gladys Pugh (alias Ruth
Madoq) in aspecial
Christmas show for
viewers in Wales HTV

Right

Shindig. Sydney Devine
hosting this series of
country music shows for
viewers in Scotland
Scollish
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Far right

People Do The
Funniest Things.
Jeremy Beadle. who
provided laughter froma
collection of ‘'out-takes
and ‘set-ups’ in this
series, now exploits
hidden-camera
situations to continue
the comedy in Beadle's
About LWT

Far left

Clive James on
Television. A
lighthearted review of TV
shows from-around the
world. LWT

Left

The Mike Yarwood
Show. Britain's most
famous impersonator
joins The Rt. Hon. Denis
Healey as his sister
Denise for asong at the
piano. Thames

Right

Spitting Image. Satire
and wit with TV's famous
rubber creations. Central

Below

Let's Be Frank. Comic
Frankie Howerd visited
the seaside - Weston-
super-Mare - to record
an hilarious version of
his popular one-man
show. C4/HTV

Below centre

Surprise Surprise. Cilla
Black. springing
surprises and re-uniting
longlost friends and
relatives for her weekend
show. LWT






THE YOUNG ENT

Inthe good old days - so the
showbusiness story goes -
artistes became great stars
because of the training they had.
They trod the boards at variety
theatres that played twice-
nightly all over the land, and
honed their acts so that they
were good enough to attract
dub audiences away from the
bars. Singers, dancers, but most
of all comedians, came up the
hard way.

Now all that has gone, where
does television look today for
the stars of tomorrow . .. and
how does it give them training?
The team in LWT's Entertain-
ment Department have decided
the answer is ‘Do It Yourself.
Controller Alan Boyd says:
‘There is plenty of fresh talent
about. All of my producers and
casting executives are
constantly looking for new faces.

Above

The fast-talking patter of
new-wave comedian
Ben Elton. seen here
hosting LWT's Saturday
Live.

‘But then it isup to usto try and
teach them the techniques
they'll need, provide them with
shows in which they can work
and develop. This policy has
been quietly paying off for years.

Little did the relative
unknowns picked as contestants
in the boxes of Punch Lines
realise that not only were they
contributing to the success of
the game show, but were also
coming under the experienced
eye of Boyd to be assessed as
future star material.

Many of them made it.
Matthew Kelly, for one, was
picked from the box in the
bottom left hand corner for Top
Ten success in Game For A Laugh,
a show which itself intentionally
set out to feature comedy acts
that otherwise had little chance
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Above

Discovered by LWT ina
nightclub, off-beat
comedy duo Hale and
Pace have also starred in
Channel 4's Pushing Up
Daisies

Right. top

Punch Lines helped to
make the young
Matthew Kelly into a hit.

Right, bottom

Copy Cats impressionist
Cheryl Taylor seen here
for once as herselt!

of television work. A researcher
found The Vicious Boys in a pub
theatre on London's King's
Road. Within days they too were
on the show.

More recently, a programme
originally called Go For It,
developed into a new series,
Copy Cats, to reflect the growing
number of good, potentially
great, young comedy-
impressionists.

The impact made by
Bobby Davro was so stunning
he was snapped up for his own
series, with Jessica Martin. Within
a couple of years of appearing
at the Edinburgh Festival Fringe,
Jessica, still in her early twenties,
had proved a big success on
Copy Cats. For Gary Wilmot, Copy
Cats was also the spring-board
to success and his own show.

Saturday Live, London
Weekend's extravaganza for
Channel 4, produced another
crop of young talent, of a more
‘alternative’ kind. Ben Elton,
already an acclaimed writer and
former presenter of LWT's local
show South of Watford, got his
first chance to appear as a
comedian and raconteur.

Alan Boyd's team favour this
approach rather than falling
back on the traditional talent
show.

Says Boyd: ‘I honestly feel
ours is a more fair way of
treating these young people.
What we do is allow them to
work on proper shows aimed at
entertaining an audience, not
just providing them with

auditions we happen to televise'

But good performers need
good material, too. Searching

~RTAINERS

for new writers is just one of the
spedial responsibilities of LWT's
Head of Light Entertainment,
Marcus Plantin.

Marcus Plantin’s philosophy
is simple. Imagine it's like skiing.
Nobody starts off on the
hardest piste. Everybody has to
begin on the nursery slopes.

‘We are developing a
package of programmes, aimed
at both the network and
Channel 4, to dojust that - to
give new writers and performers
a chance to leam and develop.
Hopefully they will move on to
greater and bigger things with
us!

The policy is a long-term
one. It was confirmed at a top-
level meeting of LWT senior
management, whose aim is to
secure a bright and interesting
future for its audience.

Says Boyd, 'We won't be
short changing anyone,
audience or artistes. If television
wants to have a future it has to
organise its own. We have to
invest in talent now to secure
the next 10 or 20 years,
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FRESH IMPRESSIONS

First impressions are lasting
impressions, so the saying goes.
But try telling Bobby Davro that!

For many of the guises he
spends hours perfecting are
discarded from his repertoire
within no time at all. The
talented Davro is not upset by
his casualty rate . . it is all down
to his wish to stay ‘out in front’ of
the many impressionists
currently on television. Bobby
(aged 26) enjoyed much critical
acclaim for the 45-minute
‘special’ made with TVS in 1985,
which led to his successful series
Bobby Davro On The Box. But in
the nine months between the
two, he dropped his
impressions of Howard Jones,
Stevie Wonder, Jim Davidson,
Stan Boardman, The Young
Ones’, and many others he had
built into his stage act over the
years.

T'm always looking for new
subjects and material. The most
important thing for me is to
impersonate people that
haven't been done by other
impressionists, says Bobby.

‘There's no point in me
doing Ronald Reagan because
everyone else is. I look for
people who are young and
popular, with a style, voice or
mannerism that | can work on
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‘In the period between the
‘special’ and the series, people
such as the Thompson Twins,
Howard Jones and others were
no longer ‘flavour of the month’
[ also leave out some of my best
impressions to make room for
new ideas and new material

I'm trying to break barriers
down. So many people keep on
doing the same impressions all
the time. [ like to try something
new, be a bit risqué, a little bit
cheeky, but keep the shows
fresh’

Above

Jessica and Bobby as
Gail and Brian Tilsley of
Coronation Street

Below

Davro as Max
Headroom - no
electronic trickery here!

Bobby Davro certainly
seems to set the trend - other
impressionists have taken up his
characters such as Stevie
Wonder, Hurricane Higgins and
Duncan Norvelle, Sting and ‘The
Young Ones

The desire to stay fresh
places demands on the make-
up and wardrobe departments,
just two of the behind-the-
scenes areas where hectic work
goes on, particularly during the
recordings of shows in front of
audiences in the Southampton
studios of TVS. Fast changes of
make-up and wardrobe are
essential and in a two-hour
evening recording session there
can be six - sometimes more —
guises to cope with.

Bobby is a popular
perfomer on the club and
cabaret circuit, and enjoyed
successful theatre tours during
the spring and summer of 1986.
Making his own TV series has
given him the chance to develop
his impressions beyond the
soundalikes and limited
wardrobe and make-up he can
use on stage. The ‘nose job’ for
Barry Manilow took an hour to
put together, the average
impression takes 30 minutes,
occasionally less.

The video-created Max



Headroom provided the biggest
challenge of all for make-up and
wardrobe, yet there were no TV
tricks used as there are in the
original

‘1 only hope people don't
think we cheated and used any
vocal tricks, said Bobby. ‘It's an
impression I'm very pleased
with. The make-up and
wardrobe people did a fabulous
job

Pop music and videos are a
popular element of Bobby Davro
On The Box and these were re-
created in the TVS studios using
some of the technical tricks that
the real pop video makers
employ.

Technical trickery can also
help out in routines such as the
send-up of Blind Date where
Bobby was able to play
Hurricane Higgins and Mary
O'Hara at the same time, using a
split-screen technique which
allowed him to talk to himself!
'An Audience with Freddie Starr
was another routine that
needed some TV tricks of the
trade, with many impressions
recorded over a period of
several weeks, then edited
together, enabling Bobby to
play Starr, and audience guests
such as Duncan Norvelle

Higgins and Barry McGuigan.

Co-star of the series Jessica
Martin provided a number of
impressions to the Starr item,
including Gloria Hunniford, Su
Pollard and Bonnie Langford.
Jessica (aged 23) has shot to
prominence with praise from
critics and public alike, but that's
no surprise to Bobby, who
describes her as 'by far the best
female impressionist in the
business

As talented soloists, Bobby
and Jessica performed some fine
individual impressions but have
teamed up for duos such as Barry
Manilow and Barbra Streisand
Rod Stewart and Bonnie Tyler,
Brian and Gail Tilsley from
Coronation Street, and Elaine Paige
and Barbara Dickson. And their
Wham! take-off of George
Michael and Andrew Ridgeley ~
with Jessica as Ridgeley
received lavish praise in the Press

Like Bobby, Jessica is always
striving for new characters: "My
impressions are not always the
ones people expect and I've had
to drop a lot of old favourites
because 1 like to tap new things.
It's not that [ think it's clever or
natty to keep doing new
impressions but | do like to keep
my act fresh,’ she said

Below
Elton John gets the
Davro treatment

Above

An audience with
Freddie Starr’ was an
ambitious routine

Left

Singing 'l Know Him So
Well' are Elaine Paige and
Barbara Dickson - oris it
Jessica Martin and
Bobby Davro?




A BAD DREAM IN REAL-TIME™?

Question: What do youneed  are mentally unhinged whilst

the following for? others just want to get away

- Piglet (one). Sprayed green. from their parents. Mad they
Live may be, but during those eight
- Old lady (one). Grey haired. weeks, the programme is all-
Live important. For instance, witness

- American cheerleaders (25)

a snatch of dialogue overheard
- Baby elephant (one). Live

in the production office in week

- Jonathan Dimbleby 4 of Series 2.
_ Iki

WL Production Manager to
e Producer:-
a) A Derek Jarman film? ‘Look, I'm really sorry I'm late.
b) A bad dream? I've had a bit of a difficult

morning (bursts into tears).
Susie's had enough, says she
never sees me these days...
she's taken the kids... My
mum’s still on the life-support
machine... We were burgled last
night... And they're going ahead
with the nuclear dump at the
bottom of the garden ...
(collapses in an exhausted
heap).

o) An episode of Who Dares
Wins...?

Producer to Production
Manager (breaking off from
telephone call).-

‘That's great. Have you sorted
out the location for tomorrow’s
OB. shoot?

Who Dares Wins. .. is recorded
weekly for eight weeks in
November and December on
Friday nights, and transmitted

the following day - at an hour
which ensures that most clean-
living people will be tucked up in

Well... you need them for all
three in fact, but if you have
answered ‘Q)’ you are obviously
a regular viewer of Channel 4's
late-night Saturday
entertainment. Co-producer
Denise O'Donoghue writes:

In the top ten chart of life-
events most likely to lead to a
stress-related illness, putting on
ashow like Who Dares Wins...
comes somewhere between
losing a loved one and having to
talk to a member of the KGB at a
party. However ageingit is,
however frustrating, each year
for the past three years a group
of ostensibly bright, intelligent
people have gathered in the
sub-zero temperatures of a
docklands' rehearsal room to
put together a comedy show.
These people could be earning
areasonable living doing
something more sensible like
oyster-sexing or a knife-
throwing act with someone
who's got D.T.s. Why dothey do
it? Well obviously some of them
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bed. The show is recorded in
‘real-time’ which means that
barring the collapse of a set, ora
performer (no... we carry on if
that happens), there are no
breaks and no-retakes. We do
this to justify our subscriptions
to The Early Heart Attack
Association. Oh, and because
it's cheap. Recording the day
before transmission allows the
show to be very topical and
means that we keep at least six
lawyers in work - if you can call
it that.

For a programme of its
complexity, Who Dares Wins... is
unusual inasmuch as it is
produced by anindependent
company - that is, outside the
[TV company structure. Therein
lies its strength perhaps. A smalll
creative and production team all
of whose members are
committed to the show and are
able to participate in its success.

However, there is always the
odd misunderstanding. if we
insist on having a celebrity on
the same show as a baby
elephant, it is hardly surprising
that when the production
assistant comes up to the
producer in a panic and says
‘He's made a terrible mess on
the studio floor’ | have to
ponder this for a moment and
reply 'Who, the elephant or
Jonathan Dimbleby?'

Below

Away from the city air,
the Who Dares ‘yuppies’
sit down for dinner at a
country retreat —orisita
cow-shed?




Right

Fresh Fields. Michael
Robbins is the unreliable
decorator in this
episode of the award-
winning series which
stars Anton Rodgers and
Julia McKenzie. Thames

Above

Langley Bottom.
Bemard Cribbins as Seth
keeps the viewers well
informed about the
village goings-on
Yorkshire

Above right

Very Small Business.
Stan Stennett as Tyrone
Evans (lefty and his side-
kick Dewi Renaldo
played by Dorien
Thomas, in this comedy
drama for viewers in
Wales. HTV

Right
Constant Hot Water.

Prunella Gee and the late

Pat Phoenix as the two
rival landladies in a
Yorkshire seaside town
Central

SITUATION COMEDY

Despite the difficulties of
sustaining a whole series,
situation comedies continue to
attract a large share of the
audience. And although the
sharpest comedy material may
come from such topical series
as LWT's Hot Metal, the virtues of
detailed comic characterisation
and precise writing are often
best illustrated by more
conventional formats such as
Thames Television's long-
running Fresh Fields (which won a
New York Television Emmy
award) or Yorkshire's Duty Free.
Series like Channel 4's
Tandoori Nights, a lively comedy
about rivalries between two
indian restaurants, and
Granada's The Brothers McGregor,
in which two half brothers are

respectively black and white, are
evidence that there is a place on
television as elsewhere for good
humour which has an ethnic
dimension and which is alert to
racial sensitivities.
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Above

Troubles & Strife. The

local young wives take a
particular interest when a
new young vicar joins the
parish. Central

Above left

Never The Twain. Rival
antique dealers Simon
(Donald Sinden) and
Oliver (Windsor Davies)
Thames

Left

All In Good Faith.
Richard Briers as the
vicar facing ar

uncertain future, with
Barbara Ferris as his wife
Thames

R.ghl

Room at the Bottom.
James Bolam is the
down-graded drama
producer in this new
comedy series
highlighting the unlikely
problems of a TV
company. Yorkshire

Left

Rude Health. John
Wells as Dr Sweet and
Gay Soper as Mrs
Veronica Sweetina
seven-part comedy
series which follows the
fortunes of three
doctors - Pink, Putter
and Sweet - in a Home
Counties general
practice. C4/Elstree

Far left

Chance in a Million.
Simon Callow is the
hapless Tom Chance
who has the knack of
causing chaos
confusion and havoc in
just about every
situation. C4/Thames
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CONCEIVING A NEW
COMEDY SERIES

Actor/writer George Layton
reflects on the slow process of
turning a blank sheet of paper
into a successful TV situation
comedy

Itis 11th May 1986 and tomorrow
my new comedy series Executive
Stress goes into production
approximately 15 months after
my first meeting with John
Howard Davies, its producer
According to my diary we met at
Il am. on Monday 25th
February 1985. It was John's first
day at Thames Television after
leaving his top executive
position at the BBC to go back
to producing and directing.

John, a passionate cricketer,
had a bruise above his left eye,
the result of a late cut that was
later than he intended, and as
we walked up the corridor
together he reminded me of a
boy on his first day at a new
school, not quite sure where to
go. Principally because he didn't
know where to go. He had not
yet been assigned an office

Eventually somewhere was
found and five minutes later he
was asking me when he could
have the first script. Executive
Stress was born. However, from
conception to birth was a long
and arduous process. The idea
had been floating around in my
head since late 1982. | had
recently finished writing a new
comedy series called Don't Wait
Up spawned by a similar
meeting with John Howard
Davies in July 1981, and though
the ‘buzz’ was good a second
series was not guaranteed and
my astute and ever-supportive
literary agent was urging me to
‘think up’ a new idea to keep my
options open. (Happily Don't
Wait Up is settling into its fourth
series)

I don't know about other
writers but most of my ideas
come from the chance remark
overheard, or a newspaper item.
Don't Wait Up is a prime
example. An acquaintance | was
lunching with was expressing
concern over the break-up of
his father's second marriage. My
companion had asked him the
previous evening if he told the
children (from the second
marriage). That odd reversal of
roles - the son's concern for the
father's marital problems
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intngued me. My Brother's Keeper
(co-written with Jonathan Lynn
for Granada in the mid 1970s)
was triggered off by an article in
The Times concerning twins
Executive Stress, however, was an
exception

I sat down at my desk on a
Saturday morning with the
express purpose of thinking up
anew project. It was an
impossible task. Fruitless. Ideas

cannot be manufactured just like

that - expecially withmy then
three-year-old son creating
havoc nearby. (Wherever | write
in the house, my children and
their friends follow me. The
scripts always seem to get
written but | do sometimes feel
like the Pied Piper of North-
West London)

My wife was pregnant at the
time with our second child and
as | was doodling away
achieving nothing, | got to
thinking about the unfairness of
it all; how women invariably
have to compromise when it
comes to career and family
Gradually the idea began to
grow. (So did the baby, she's
now three-and-a-half. Clearly
the gestation period of the
comedy series is much longer).

At its simplest level Executive
Stress concerns a woman
Caroline Fairchild, her
confidence at its lowest ebb,
trying to pick up her once-
promising career which she
compromised 20 years earlier in
order to raise her family.

That was the starting point
and, as one would expect, the
idea has developed since then. |
decided to set Executive Stress in
the world of publishing for
reasons too numerous to list
save that it is very much a
profession where women
compete with men on level and
often superior terms.

At that first meeting, john
Howard Davies suggested
Penelope Keith for the part of
Caroline Fairchild. | mumbled
something like That would be
nice’. It was not a lack of
enthusiasm on my part. Quite
the opposite. Being one of our
leading actresses | merely
assumed the chance of getting
her was nil. She accepted the
part within 24 hours of reading

the first script.‘Who do you see

b
e

F

&3 Dcnald Fairchild? John asked
me | had no doubts. There was
only one actor | wanted to
ccnsider - 'Geoffrey Palmer’. A
pessimistic intake of breath anc
e doleful shake of the head
came from the other sid= of the
oTice Again, not a lack of
enthusiasm but an expressior of
coub: that he'd be available.
Geoffrey was - and is - “lavour
¢ the month’. Very much in
c=mand. He too accepted and |
was delighted.

Being back at Thames is the
r=newal of an old friendship,
Faving worked for the company
r-any times both as actcr and
writer In 1986 | hosted a new
cuiz show Pass the Buck and
enjoyed myself enormously.
Thamz=s have been terrif.cally
sapportive, and their faitn in the
series has been demonstrated
magnificently by their
ommissioning the second

=ries long before I had finished
wiitngthe first
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Left

Back in the world of
publishing. Caroline
Fairchild (Penelope
Keith, right) confronts a
prospective client
Standingis actress
Elizabeth Counsell who
plays the foreign sales
director

Bottom left

The Fairchilds, sharing
their bedroom with four
TV cameras and a large
crew.

Below

Penelope Keith
discusses the script with
writer George Layton
(right) and producer,
director John Howard
Davies (left).

Bottom

Smoothly gliding along a
special track, the camera
captures Donald
Fairchild (Geoffrey
Palmer} hurrying for his
train




CHAPPELL AND SHARPLES — COMEDY
WRITERS OF DISTINCTION

Luminaries among the world of ~ Above lef
.. . . Eric Chappell.
television comedy writers are in
shlcl>rf1 supply. W};en the tchredlts Aboveright
roll there are not more than a Dick Sharples.

handful of familiar names in the
field - but at the forefront of the
select band who create the
scripts which make us laugh are
Messrs Eric Chappell and Dick
Sharples. To mention them
simultaneously is not to suggest
that they are in any way similar.
All writers, it is dlaimed, are a
‘breed apart’ and there is no
reason to suppose that
Chappell and Sharples are an
exception to this generally
accepted belief. There are,
however, two areas in which
they share common ground -
both men are distinguished
writers of television comedy
and, during the past several
years, both have written almost
exdclusively for Yorkshire
Television productions.

Eric Chappell has been
writing professionally since 1973.
During the same year, he
abandoned his job as an auditor
with the Electricity Board in
order to concentrate on turning
his obvious creative talent into a
full time career. His first play, The
Banana Box, was staged in the
West End and became the
forerunner to the award-winning
television series Rising Damp. For
The Squirrels, Chappel won the
Pye Television Award for Most
Promising New Writer in1975.
Since then his creative output
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has yielded success upon
success. In 1978 Rising Damp
received the BAFTA award for
Best Situation Comedy and the
screenplay won the Evening
Standard Film Award. Chappell
went on to write the series Only
When | Laugh and The Bounder
which brought home another
coveted Pye Award. In recent
years with Jean Warr he has co-
written three series of the
enormously popular Duty Free -
a programme which has
constantly topped the ratings.
The first series of Chappell's
latest offering, Home To Roost, met
with widespread acclaim;
production of a second series
was concluded in May 1986 and
a third series has been
commissioned. Earlier in 1986
the character of Henry Willows,
the protagonist in Home To Roost,
earned him yet another Pye
Award.

Eric Chappell observes:
‘Writing a comedy show for TV is
like cooking a meal - it takes
three weeks to write, a week to
rehearse, two hours to record
and half an hour to watch'.

Dick Sharples has been
writing for television for 30
years. A Mancunian, he moved
to London in 1951 to pursue a
career in advertising and it was
quite by chance that he realised
he could supplement his
modest income by writing. To
describe Sharples as prolific is
almost verging on understate-

ment. He sold his first series to
[TV in1955 and has subse-
quently written over 600 drama
and comedy scripts for tele-
vision. A 'life-time ago’ he
dabbled as a cartoonist and
back in 1953 had a regular
column in Record Mirror. In those
early days Sharples would
produce 1,000 words a night
following a day at the office.
Things are very different today
when he insists on taking a
month to write a script which
takes a mere half hour for the
viewer to digest. It was in 1955
that he began work on the TV
classic Joan and Leslie which was
transmitted live and in
conditions unheard of
by today's standards.

Sharples pedigree reads like
a history of television - Dr.
Finlay's Casebook, Z Cars and over
200 hours of General Hospital. But
itis during the last decade that
he has established a front-line
position as a creator of
television comedy. ‘Situation
comedy is drama with laughs,
says Sharples, who plots his
comedy in the same way he
would a play. But in chasing
those laughs he insists ‘comedy
writing is not what you leave in -
it's what you leave out’. In just
ten years he has written the
same number of comedy series.
These include the much loved In
Loving Memory, Hallelujah! and
most recently Farrington of the
F.O. Dick Sharples has been the
recipient of both the Writers’
Guild and Pye Awards, and he is
currently working on a second
series of 'Farrington’.

Those few writers for TV
who possess the ability to bring
comedy into millions of homes
seldom tell a gag. The skill and
craftmanship required to evoke
laughter from a real-life situation
are rare talents. What is certain is
that both Chappell and Sharples
possess these in abundance. A
fitting tribute to the quality and
excellence of their work is the
fact that the finest actors in the
country consider it a privilege to
breathe life into their brilliant
scripts. There is a dearth of
comedy writers of distinction
around and there is not enough
laughter in the world. May these
masters of their art long
continue to make us chuckle.
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GAME SHOWS AND QUIZZES

TV quizzes and game shows
remain as popular as ever, with
a wide range of formats
providing a blend of fun, skill
and excitement for both the
contestants and the audience in
the studio and at home.

Right

Pop the Question. Host
Lee Peck {centre) with
regular team captains
Chris Tarrant and David
Hamilton for this pop
music quiz show.
C4/TVS

Below

The Price is Right.
Leslie Crowther hosts
one of ITV's liveliest
game shows. Central

Bottom

The Krypton Factor. A
ontestant tackles the

special assault course

Granada
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Left
England’s Glenn Hoddle
in action against
Morocco during the
1986 World Cup. LWT

Above

The champ, the Saint
and Greavsie
Heavyweight boxer
Frank Bruno with ITV
Sport personalities lan
St John {left) and Jimmy
Greaves LWT

SPORT ON
TELEVISION

t is not easy to
follow such a vintage year of world sport as 1986, but
[TV Sport and Channel 4 will be offering the best in
sporting entertainment with something for almost
everybody in 1987.

For athletics fans, 1TV will provide exclusive
coverage of all major meetings in the UK throughout
an important build-up year to the 1988 Olympic
Games.

Football League action, which was missing from
the nation's TV screens for much of last season
following a breakdown in negotiations over a new
contract, will include live coverage of many of the top
matches.

The emphasis on live coverage will apply to other
popular sports, including snooker, championship
boxing, ice skating, gymnastics and darts.

Backing up the network sports coverage are a
number of sports programmes produced by the
regional 1TV companies, highlighting events with
considerable local appeal.

Channel 4's sports output covers its usual broad
spectrum, ranging from international golf and tennis
to a variety of minority sports, including some which
are little known outside the circle of their devoted
participants.
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FOCUS ON MINORITY SPORTS

Since it came on air some four each sport to make a statement

years ago, Channel 4 has about themselves in whatever
established a reputation for form they choose, which
innovation in its sports pro- captures the essence of the
gramming, both in presentation  sport and to tell the world what
and in the diversity of sports their sport is about, comments
covered ~ over 56 different Adrian Metcalfe.

sports have appeared already. One aim of the project is to

Right
Survival of the Fittest.
A part-networked series

A project initiated by Sports  encourage viewers to take up
Commissioning Editor Adrian the sports which will be

Metcalfe takes this fresh approach  presented and the programmes of competitions to test
to TV sports coverage a stage will indlude a contact address for stamina and courage
further and will give viewersthe  those seeking further held in Snowdonia. HTV

opportunity to see a still greater  information.

range of sports, some making Below

The Master Bowler.

their first appearance on TV. David Bryant deep in

About 40 different organisations thought during the final

have been offered the of the prestigious
Tennent's Pilsner Lager
Bowls Classicat

Darlington. Tyne Tees

opportunity to make a short
programme featuring their sport ~ Aboveleft .
to appear on Channel 4 i Tl Specint T—
s , Tyneside Basketball Club i F\’ —
Says Adrian Metcalfe Every | e artack against n A"

day | receive letters and pro- local rivals Sunderland.
posals from dozens of sports Tyne Tees

organisers asking Channel 4 to
cover their events. We know that
many people take partinthese g o rine! George
sports and many more would Hoggarth with his racing
welcome the opportunity to birds in a documentary
learn more about them. | hope on pigeon fancying,
this will lead to greater exposure  C4/Tyne Tees

of these splendid sports in ways

Above
The Fancy. Retired iron

X ¥ . Right
that will excite and entertainour -2 .
. Extra Time Special.
VIEWETrS. Cleveland Bombers and

The project was launched at  p;rham wasps facing off
a conference of minority SpOrts i, the final of the Castle
jointly organised by Channel 4, Eden Cup. Tyne Tees
the Sports Coundil and the
Central Coundil of Physical
Recreation. Each sport
represented is being provided
with a professional production
team as well as the technical
resources and finance to
produce an eight-minute video.
‘We are making it possible for
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Left
Wrestling from
Yorkshire. Yorkshire

Far left

Terry Bartlett - former
Thames Television Junior
Gymnast of the Year
performing at the British
Championships. Thames

Below left

Curling. Winners of the
Scotsman-Martini Ladies
Challenge display their
trophy. Grampian

Below right

Cod Peace. Final of the
TVS Sea Angling
Championships in
Iceland. TVS

John Helm commentates
atthe City Centre
Cycling. Yorkshire

Lakeland Games. One
of the strenuous tests of
stamina in this popular
series. Ulster

Right

Supercar! The Shell
Oil's British Open
Rallycross Challenge
TVS
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Left
Goal! Socrates of Brazil
scores against Spain

Below
Brian Moore, ITV Sport's
commentator and

presenter.

WORLD CUP ACTION

Brian Moore, anchorman for
[TV's coverage of the 1986
World Cup in Mexico, reflects on
a great sporting fiesta:

In the end it was a World
Cup triumph for Argentina.
Mexican television, meanwhile,
recovered manfully from its
early and much publicised own-
goals but never quite got into
Maradona’s winning position.

Those first round technical
mishaps - West Germans
perplexed by a Bulgarian
commentary, Brazilians
infunated by no sound or
picture were but two of them ~
certainly provided viewers
around the world with an added
piquancy to their nightly World
Cup viewing. Who, they
wondered, would be balancing
on the tightrope this time?

Above

Cup fever. A South
Korean fan dressed for
the occasion

Right
World Cup star Diego
Maradona {Argentina).

On [TV our first transmission
was similarly afflicted.
Commentator Peter Brackley sat
silent and frustrated behind his
microphone in Guadalajara
waiting in vain for hisline to
come through, while the
description of Brazil against
Spain came amid much shuffling
of papers and force-feeding of
information from the London
studio.

To be fair, the Mexicans,
chased by their own Govern-
ment and the world football
authority, FIFA, quickly began to
get the right plugs into the right
sockets. But those of us reared
by the high and imaginative
standards set by [TV and BBC
football directors saw itallas a
glorious opportunity missed.

When every goal - no

matter how mundane - was
scored there was an unseemly
rush to throw in the slow-
motion replays from three or
four angles to the exclusion of
any immediate pictures of
celebration or despair. And
those penalty shoot-outs might
well have provided the world
with some of the most dramatic
sporting memories of the whole
year, let alone this World Cup.

Constant and unnecessary
replays of every successful shot
left no time to examine extreme
human emotions among the
players. As | recall there was not
a single shot of players in the
centre circle waiting, and some
not watching, as their partin a
sudden-death conclusion drew
close.

It was, in its way, a faceless
World Cup. Such was the
scarcity of worthwhile cdlose-ups,
itis fair to say that only
Maradona and the referees and
linesmen (all directors seemed
to have a curious fixation in the
training of a lens on the officials
in black) would have been
recognised in homes from
Tokyo to Torquay at the end of it
all

As somebody said ‘it was a
bit like watching coverage of
Stockport County on a sunny
day - without any true feeling of
being part of a great sporting
fiesta"

Which is what it was. | know
because | enjoyed the best of
both worlds in this competition
— three weeks of conducting that
unlikely orchestra of Messrs
Clough, St John, Greaves,
Keegan, Francis, Channon,
Hamilton and Grobbelaar from
the studio before flying in the
last week to commentate on the
final from the Azteca Stadium.
And there [ found an occasion
full of colour, life, noise and
emotion that rarely came
through to our screens at home.

The Final itself came
superbly to life with that German
recovery in the second-half
when they went from 0-2 to 2-2
only to concede that late
Argentine winner. The Germans
probably left feeling that a
chance of glory had been
tossed away. Some of us felt the
same about the pictures
brought to you.
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AMERICAN FOOTBALL ~ Channel 4 Style

American Football coverage for
Channel 4 is produced by
Cheerleader Productions
Producer, Gary Franses, explains
why the programmes are so
popular in the UK:

If you watch American Foot-
ball in America you see one of
two things - either an entire
game 'live’, three-and-a-half
hours long, with all the com-
mercial breaks; or a 15-second
clip of the game-winning touch-
down on the late-night news.
There is nothing in-between

This is why Americans who
have seen Channel 4's American
Football programme seem both
surprised and intrigued by the
British formula.

Matches are edited down to
around 40 minutes, guarantee-
ing a fast, exciting package
irrespective of the final score.
One New York sports writer
called the 40-minute edit the
Star Wars of American Football
There is hardly ever a dull
moment.

In America the name of the
game is live or nothing. There is
no such thing as a highlights
show. In Britain there is no such
thing as a live show, except for

the Super Bowl which, since its
first showing here in 1983, has
become a spectacularly festive
occasion

Even this action-packed
game can take a long time to get
into its stride. Three-and-a-half
hours is the average length of a
match and there would be no
guarantee of a thrill-a-minute
spectacular. Then there are the
commercials - up to seven
breaks in an hour. An American
TV network can actually order a
referee to stop a game so that
the network can catch up with its
allotment of breaks when it has
found itself falling behind. This is
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known as 'television time out’.
Television rules American
Football — understandably as it
paid more than two billion for its
last contract with the National
Football League

Are we ready in this country
for live American Football
televised on a regular basis? The
growing - though still relatively

small - band of complete and
utter football ‘freaks’ say yes,
whatever time of the day or
night it is shown. But most of the
four million regular watchers
might not have the stamina or
enthusiasm for the full-blown
version. So American Football
remains an ideal sport for
packaging.







CHILDREN'S
FVISION

wide range
of programmes is produced by the ITV companies
specifically for children. The main weekday output for
this important section of the audience is represented by
a lively mixture of information, drama and entertain-
ment which is transmitted between 4-5.15 p.m. under
the banner title ‘Children's ITV'. This begins with
programmes for the under-fives (also shown at 12
noon) and moves on to programmes of interest to older
groups. Saturday mormings on ITV are also set aside
for younger viewers, with a fast-moving output of
cartoons, music, games, films, sport and informative
features; and TV-am provides children's programmes
early on Saturday and Sunday mornings. Channel 4
also makes provision for children.

There are strict guidelines to ensure that nothing
is contained in children's programmes which might be
harmful to them, and care is exercised regarding the
type of advertising allowed. 1n the general output,
much of which is enjoyed by children, the IBA's Family
Viewing Policy stipulates that nothing unsuitable for
children is shown before 9 p.m. After this time, parents
are expected to assume responsibility for their
children's viewing.
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Above

Alias the Jester. This
cartoon series won the
BAFTA award for the
Best Short Animated
Film 1986. It follows the
success of other
prestigious productions
such as The Wind in the
Willows and The Pied Piper
of Hamelin - all made by
Cosgrove Hall
Productions, a
subsidiary company of
Thames Television

Right

The Wide Awake
Club. ITV's breakfast-
time service caters for
younger viewers at
weekends and in school
holidays. Left to right:
presenters fJames Baker,
Arabella Warner and
Tommy Boyd. TV-am







Left

Ragdolly Anna. Pat
Coombs with the lovable
Rag Doll which comesto
life in one of the many
programmes designed
for younger viewers.
Yorkshire

Below left

Get Fresh! Tyne Tees
Television co-ordinates
this Saturday morning
series produced by
different ITV companies
Wherever the specially-
designed, mobile
‘spacecraft studio’ lands
in the regions, the accent
is on entertainment and
live action. Tyne Tees

Above

The Christmas Magic
Show. The Christmas
season provides a
readily seized
opportunity for
companies to produce
special programmes for
chiidren atlocal level and
for the whole network
Grampian

Lef

A Little Princess. The
riches to rags and back
to riches story of a little
girl, from the book by
Frances Hodgson-
Bumett. LWT




Le

Splash. The presenters
in a prickly situation on a
visit to the Wildlife
Hospital Trust in
Aylesbury. This
children's magazine
programme includes
news, features
entertainment and
information. Thames

Right

Talking Animal. All
manner of animals are
investigated in this
series, from camels to
cows. TVS

Below right

No. 73. Slapstick drama
cartoons, entertainment
and information make
up the content of this
Saturday morning series
Nick Staverson is Harry
TVS

Far right

Dramarama. Plays for
this popular series are
produced by different
ITV companies. In ‘Play
Acting’. an Indian girl and
her father find
themselves on opposite
sides of the culture gap
HTV

Bottom

Bellamy'’s Bugle.
Conservation issues are
not surprisingly, to the
fore in this fun series for
young viewers, filmed in
David Bellamy's home in
County Durham. Yorkshire

Bottom right

Dodger, Bonzo and
the Rest. A group of
chlldrenin careis the
subject of this drama
series. Thames




POB — NO ORDINARY PUPPET!

Pob first showed himself on the
television screen one Sunday
afternoon in October 1985
Secret friend of children up to
the age of seven, he is no
ordinary puppet. The television
set itself is his home and his half-
hour Pob's Programme, made by
Ragdoll Productions for
Channel 4, is linked by the red
and yellow wool that he uses
literally to pull in celebrity guests
who follow written clues -

'If in my programme you
would be
Wind the wool and follow me

What is different about Pob's
Programme is Pob himself, His
character was inspired by the
producer’s direct observation of
children, mostly seen in
supermarket trolleys at the
stage before they can speak
coherently. So Pob has his own
language, understood very well
by small children if not always
by adults.

He never appears with his
guests although they leave him
a present at the end of the
programme, tied on the red and
yellow wool, naturally. He
responds to what they do and
sends them messages written
directly on to the screen. He is
also fond of attracting the
attention of his audience by
appearing to rap on the glass of
the TV set.

All this is achieved by the
combination of a series of
extremely time-consuming
technical processes and a very
skilled puppeteer. Such
experimentation to create what

might be called an altemative
children’s programme is one of
the advantages enjoyed by
independent programme
makers working for Channel 4

Pob's Programme, writes
award-winning children's TV
producer Anne Wood, ‘is
designed for families with young
children to watch together at a
time when they are likely to be
relaxing - after Sunday lunch'.

Babies love Pob himself
Older children, too, enjoy feeling
superior to him. All love the
puzzle element. There's lots of
anticipation and involvement in
Pob’s Programme: What are the
hands in vision actually making?
Which animal will Dick King-
Smith find at the end of the
nature trail? Who will read the
story next week?

Animated films from Eastern
Europe provide an alternative to
those most frequently seen
elsewhere on children's
television since Pob's Programme,
with its unique mix of items,
offers an opportunity to include
cartoons of different lengths.
Pob himself has no compunc-
tion about interrupting these
cartoon characters and
communicating with them -
often joining in the action.

Pob has already attracted a
cult following, His fan mail from
children was instantaneous,
ranging from presents on
lengths of wool to full scale
puzzle pictures - a sign of
imaginative involvement to
delight any children’s producer.
This response from children to
the first series provided the

Above

Spike Milligan has written
and performed stories
specially for Pob

Below
Pob

starting point for developing the
second.

Favourite items have been
kept but new departures are
introduced. Spike Milligan has
become a fan and has written
and performed stories specially
for Pob; and other celebrity
guests such as Hannah Gordon,
Su Pollard, Charlie Williams, Roy
Castle, Jan Francis, Bernard
Hepton and Pat Coombs have
all brought the force of their
different personalities to Pob's
Programme.

The signs are that Pob is
working his way into the
affections of more than just the
children, with his storybooks
and book of things to do
becoming a much loved and
valued part of many young
households. Playing with Pob is
a game equally enjoyed by
producers, presenters, children
and parents.




Border Television has been
expanding with style in the area
of children’s programming, not
least in its promotion of BMX
riding as a serious sport.

Freestyle BMX - the
colourful spectacle of young
riders performing exciting tricks
and stunts on specially designed
bicycles — has become firmly
established on television.

BMX Beat, featuring the top
freestyle riders from all over the
UK, is now into its third year as
the premier British champion-
ship. The programmes, split into
five heats and a final, are a good
example of the flexibility
possible within the Independent
Television system.

Shlcwe, e e
that. Wyt

BMX Beat has paved the way
asan ITV children’s sport
Transmitted in the mornings
throughout a whole week during
school holidays — normally a
time considered ‘off peak’ - the
series has achieved viewing
figures close to four million.

As the series has developed
and increased in popularity, so
the sport itself has matured and
gained recognition. The United
Kingdom Bicydle Freestyle
Association (UKBFA), which
organises the competition
element of the television series,
now governs freestyle riding at
both amateur and professional
levels in Great Britain

RIDING IN STYLE

The championships provide
an example of what can be
achieved by one of the smaller,
regional ITV companies. The
first local BMX championship
produced by Carlisle-based
Border Television was such a
success that the idea of a
national series was adopted by
ITV

Now, in addition to the third
UK contest which will draw the
top 25 riders in the country
representing each ITV region,
Border is setting up an
international event featuring the
best riders from America, the
UK and Europe.

BMX was the springboard
for Border's launch into the

difficult area of children’s
programming However, the
company’'s innovative approach
has brought success with
subjects ranging from jokes to
cookery and pop musicto
natural history. Joke Machine, for
example, reflected the
enthusiasm of children for
slapstick humour and ‘corny
jokes. The first series was
presented by the Krankies, the
second by Basil Brush, each
bringing their unique brand of
humour to a popular format.
The pop music scene has
been explored by Border in a
lively young people’s series for
Channel 4 called Bliss. In

addition to exciting music
recorded before an audience in
the Music Shed, presenter
Muriel Gray has linked items on
fashion and style in a summery,
outdoor setting. The series was
based upon the successful
teenage magazines and,
designed more spedifically for a
female audience, was voted one
of the top five television
programmes by readers of
several of these publications.

Border also played a major
part in producing the children’s
Saturday morning series Get
Fresh.

Another series, aimed at
presenting information in an
entertaining way, is Nature Trail.
Presented by naturalist Tony
Warburton, it features zoo vet
David Taylor, who travels Britain
looking at a wide variety of plant
and animal life, ranging from the
Loch Ness Monster to leaf-
eating ants.

The link between all these Left
programmes is the feedback the  The joke Machine caters
company receives on what for children’stastes in
children and young people want  humour
to see on television. Children’s
tastes are becoming more and
more sophisticated - but it is
only by talking to them that a
successful programming
formula can be developed.

Below

Isitabird?Isit a plane?
No - just another young
rider demonstrating the
tricks of the BMX bike
expert
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JUNIOR TELEVISION WORKSHOP

Above

The backstage gang who
dabble in some daring
humour in the comedy
revue, Your Mother
Wouldn't Like It. Central
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A pioneering scheme to provide
a pool of young acting talent in
the Midlands has reaped
rewards far beyond the greatest
expectations.

Lewis Rudd, Controller of
Young People’s Programmes at
Central Independent Television,
is the man behind the project.
Determined to reflect the flavour
of the area in his programmes,
by using local actors, and give
youngsters a chance to say what
they wanted to see on tele-
vision, he established the
unique Junior Television
Workshop in Nottingham three
years ago, followed by a second
in Birmingham.

The popular children’s
drama series Murphy's Mob
provided the impetus for the
project. It would have required
large numbers of children to be
transported from London stage
schools to Nottingham. But,

thanks to the Workshop, local
youngsters landed parts in the
network series.

Lewis Rudd said: 'l felt that
as a company based in the
Midlands we should reflect the
area and its people. We set our
stories in the Midlands, and |
wanted to use local youngsters,
and show our young viewers
that not all kids on television
have to have Cockney accents’

There was never any
guarantee for the first 50
hopeful recruits that their talents
would be snapped up by
producers. But just seven
months after the Workshop was
launched in February 1983, five
members were selected to
appear in two Central
programmes: a situation
comedy Pull The Other One,
starring Michael Elphick, and a
children’s play in the Dramarama
series, called ‘Because | Say So'.

And now the youngsters can
boast a string of successes in
drama, light entertainment, ad ult
education, documentaries as
well as young people’s
programmes - and not all for
Central. Simon Schatzberger
starred as Adrian Mole in the
West End stage version of Sue
Townsend's best-selling novel.
Chris Gascoyne landed the role
of Barry Kent in Thames
Television'’s serialisation of The
Secret Diary of Adrian Mole Aged
13%. Ben Mark took a leading
partin Central's owndrama Look
at Me, which won two awards at
each of the Prix Danube and
the Prix Jeunesse. And nine
Workshop members were used
by the BBC in its production of
the drama Lovematch.

The launch of a tea-time
comedy revue show in Autumn
1985, Your Mother Wouldn't Like 1t,
marked another major
achievement for the Workshop,
which provided the entire cast
and contributed ideas for jokes
and sketches.

Sue Nott, who has a wealth
of experience in drama teaching,
acting and youth and
community theatre, is the
Workshop leader. She faced the
daunting task of auditioning the
hundreds of enthusiastic
youngsters from schools and
youth clubs in Nottingham.
Every television appearance by

members triggers a flood of new
applicants and the waiting list for
auditions can reach as high

as 500.

Each year the Workshop
produces its own stage show to
demonstrate the scope of
ability, and members have
performed before the Home
Secretary, The Rt. Hon. Douglas
Hurd, when he visited Central's
East Midlands studios.

The success of the
Nottingham project, which now
has 116 members, prompted
Lewis to try a similar scheme in
Birmingham, in assodation with
the Midlands Arts Centre. Under
the leadership of Malcolm
Cleland, the Birmingham
Workshop began with 25 11-15-
year-olds, and has now doubled
its membership.

Lewis Rudd said: 'After
nearly four years, the Workshop
idea has succeeded more than |
had dared to hope. What
impresses me is the attitude of
the youngsters. They're sensible,
they're professional, and very
supportive of each other!




AN ELECTRONIC ADVENTURE

When six-foot-three actor john
Quentin met teenage actress
Claudia Gambold for rehearsals
of a new drama series, he

towered over her four-foot-nine.

But on TV it is Claudia who
dwarfs john - thanks to new
electronics technology.

In Granada's The Return of the
Antelope, John is one of the
Lilliputians and Claudia is one of
the Victorian children who
befriend him. The story behind
their encounter goes back to the
summer of 1985 when Granada
Television was looking for a new
family drama series.

Some years earlier the
company had produced The
Ghosts of Motley Hall, a successful
ghost-story which made
extensive use of a TV special-
effects technique called
chromakey - an electronic
system by which figures can be
superimposed on different
backgrounds. It is used daily in
TV news broadcasts, when the
background image changes
behind the newscaster.

Granada's technicians
wanted to see if the state of the
art' had moved forward and
could be used in a more
adventurous way. Drama
director Eugene Ferguson was
asked to direct a 20-minute test
piece to explore the possibility
of exploiting the scale difference
by having, for example, normal-
sized people with giants or
midgets.

When these tests proved
encouraging, the script
department suggested that their
results be shown to Willis Hall, a
writer they knew was interested
in family television.

After a number of meetings
which encouraged Willis's
involvement in the idea of
putting large against small, he
came up with the idea of writing
a 'Gulliver's Travels' in reverse -
setting it 200 years after
jonathan Swift's hero left Bristol
in 1699 and was himself
shipwrecked on Lilliput. After
considering a ‘pilot’ script,
Granada commissioned a 13-
part series, The Return of the
Antelope.

In Hall's story, three Lilli-
putians are shipwrecked on the
English coast, and discovered
by two children, who rescue’

them and take them home.

To make the series, the top
floor of the Victorian Bonded
Warehouse at the TV Centre in
Manchester was taken over as
the ‘Antelope’ studio for most of
the programme’s interior
settings.

The production stage also
became home to yards of blue
material on which the three 'little
people’ acted out the
appropriate movements for the
scenes in which they appear
with Claudia and the 'normal
sized” human figures in an
adjoining set.

One camera shoots the
actors in the blue set, another
the action in the second set, and
both pictures are fed into
electronic gadgetry which
produces the final composite
picture. It was Granada's own
engineers who devised the final
working system.

At any point where the
colour blue appears in the
picture, or on the camera, the
second camera’s picture comes
into play. So john Quentin
against a blue background on
one camera and a picture of
Claudia talking to an empty
table on a second camera
becomes a finished picture of
the teenager talking to the
Lilliputian.

The two cameras have to be
predsely synchronised, and
Granada technicians devised a
unique system of coupling them
together so that they moved
exactly in tandem to give an
authentic finished single picture
on the screen.

In the days of The Ghosts of
Motley Hall, a complete second
set identical to the first had to be
erected and then painted blue.
Now Eugene Ferguson is able to
position his actors as he
watches two different monitors
so that the final ‘montage’ has
the Lilliputians in the correct
position, such as in the fender of
the nursery fireplace or in the
coal scuttle.

Nowadays it is possible for
the background of the final
picture to be shot at an outdoor
location ~ Whitby was used for
some exteriors - then brought
back to the studio and three
weeks later peopled by actors,
the production team knowing

they will be positioned in the
right part of the picture.

The production also used
giant props. When the seaside
picnic scenes for the first
episode were taped on location
on the coast, Alan and Claudia
used a normal-sized picnic
hamper for the beach shots in
which they carry the Lilliputians
back to Miss Mincing's boarding
house. But john and his fellow
actors Gail Harrison and john
Branwell went nowhere near the
coast. A giant-sized hamper was
built and the three Lilliputians
were recorded in the studio,
hanging on for grim life as they
were supposedly carried across
the beach.

Other giant props have
included a fork, a box of
matches, a vat of pink blanc-
mange into which the unlucky
Fistram falls, and a giant
chimney for the two mountain-
eering Lilliputian men. For these
sequences, no multi-camera
wizardry has been needed.

It is in those scenes where
the Lilliputians are seen with the
lifesize characters that the chro-
makey ‘electronic jigsaw’ techni-

que has really come into its own.

Below

The Lilliputians wrecked
ship and the two
children who rescue’
them

Bottom
The three Lilliputians in
the picnic basket




rogrammes devoted
to the arts cover a wide field of subjects in ITV's regular
networked and regional output. Channel 4, too, has
much to offer and also seeks to encourage innovation
and attract viewers into a more direct experience of the
contemporary arts. Whether it's opera from the ‘Met',
ballet from Covent Garden or live music from the
regions, viewers can enjoy seeing some of the world's
top performers — and young new talent — in the
comfort of their own home.

But ‘live’ performances form only part of the
varied fare; arts documentaries are becoming increas-
ingly popular, providing in-depth studies on, for
example, aspects of painting, architecture and cinema.

Contemporary dance, too, is rising in popularity
and innovative, original young choreographers are
given the opportunity, through Independent
Television, for their work to be seen and understood by
a large audience.
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Right

Gallery. George Melly
{centre) with the regular
team captains of this
visual arts quiz, Maggi
Hambling and Frank
Whitford. C4/HTV

Above

Streets Ahead. Claud
Paul Henry, one of
Britain’s top black
contemporary dancers,
featured in this dramatic
and original modern
dance series. C4/Insight

Above left

British Cinema:
Personal View, Sir
Richard Attenborough
was the writer and
director of the third of
this series of personal
views of the British
cinemna from leading film
makers. Here he is seen
interviewing Sir David
Lean, with the series’ co-
producer Kevin Brown-
low listening in. Thames
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LWT's long-running series The
South Bank Show still leads ITV's
coverage of the arts, although
other occasional programmes
featuring topical aspects of the
arts have been seen by the
network audience

Above right

The South Bank Show
featured a new version
of Henry Purcell's opera
Dido and Aeneas using a
new orchestration for
modern instruments by
the acclaimed young
composer Howard
Goodall LWT

Right

Fanfare for Elizabeth.
Marion Tait and Carl
Myers, members of the
Sadler's Wells Royal
Ballet Company, in a pas
de deux from Solitaire; and
Lucia Popp and Thomas
Allen singa duet from
Mozart's Don Giovanni
both part of an evening
of words and music at
the Royal Opera House
Covent Garden, to
celebrate the Queen's
60th birthday. Thames
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Left

150 Glorious Years.
The renowned
Huddersfield Choral
Society celebrated its
century and a half with a
concert at Huddersfield
Town Hall. The Choir was
under the baton of
Owain Arwel Hughes
(front, left and Dame
Janet Baker was the
soloist. Spoken tributes
and personal
recollections of the
Choir were given by
{standing, rear, left to right)
Sir Geraint Evans
Michael Parkinson and
Brian Glover, {front)
Elizabeth Harwood and
Lady Valerie Solti (right)
The celebration was
introduced by John
Dunn (front, second from
right). Yorkshire
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THE LOCAL ARTS SCENE

As well as arts programmes
shown on the network, ITV
companies produce their own
local output, often in the form of
a weekly arts magazine
programme. This gives them the
chance to feature news and
reviews of events happening in
their own area, and also to give
the spotlight to local performers.

Above

Studio. Scottis!
ensemoie ntlena
Plus’ under their director
Adrian Shepherd, MBE
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of Boccherini, Arne
Boyce and Haydn

D

1 Ly

Folio. Cambridge artist

A

ancier 3intin.
o I \lis

Browr '\m_.]hk

Above
The Works. wing in

e|

Left
Putting on the South.

wedding dresses
= ated by




STATE OF THE
ART

Contemporary art is now more
popular then ever before. More
people are going to museums
and galleries, and more are
buying works to take home. Yet
the idea remains that
contemporary art is difficult and
esoteric. The ambitious
documentary series State Of The
Art addresses itself both to the
popularity of new art, and to the
problems many people feel
when faced by it.

Produced by llluminations
for Channel 4 and for WDR,
Cologne, State Of The Art looks
at today's rapidly changing
world and at the responses of
artists to the new ideas and new
fears with which we are
constantly confronted. Each
programme in the series takes
one theme or idea which is as
central to our everyday lives as it
is important to the artists who
are featured. The first film, for
example, considers ‘History’,
and asks what ideas of the past
are used to make sense of
today and tomorrow. One
painter, the Italian Carlo Maria
Mariani, looks for his subjects in
a mythical, more harmonious
and peaceful past, whereas the
German artist Anselm Kiefer
engages with his country's
recent history in highly-charged
canvases of scarred landscapes
and Third Reich interiors.

The themes of the other five
films are 'Value’; ‘Creativity,
Sexuality and Identity’; ‘Politics
and Representation’; and
‘Power and Marginality’. Each of
the programmes looks closely
at the work and ideas of four or
five artists, and relates them to
experiences which we all
recognise, such as a fashion
photography session or the
putting together of an edition of
Channel 4 News.

Film two, however, about
‘Value', is rather different. The
subject here is the art market,
and the programme includes,
among others, the highly
successful New York dealer
Mary Boone and one of the
most prominent collectors of
contemporary art, Douglas S.
Cramer, who produces Dynasty
and The Love Boat in Hollywood.
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Filmed in France, Germany,
Italy, Britain, the United States
and Australia, and shot using a
variety of innovative camera
techniques, State Of The Art
includes world famous figures
like the late Joseph Beuys and
the British painter Howard
Hodgkin as well as much
younger artists, like Lubaina
Himid and Sonia Boyce, who
are still at the beginning of their
careers.

Conceived and written by
Sandy Nairne, formerly Head of
Exhibitions at London’s Institute
of Contemporary Art, the series
is to be accompanied by a
lavishly illustrated book and the
ICA will mount a major
exhibition of work by the artists
included in the programmes,
which will then travel around the
country. Viewers intrigued by
what they see on the screen will
then be able to experience the
works at first hand. If successful,
the films should enrich our
responses both to the art of
today and to the world around
us. For like many of the artists
featured in the films, State Of The
Art aspires to change the way
we look.

Right
Paris

Below
Berlin wall




Above

Operaon 4, Verdi's Don
Carlos with Mirella Freni
and Placido Domingo
Ca/Unitel

Right

Wwall of Light. This film
explored the use of glass
in architecture, bringing
together in a unique
combination the worlds
of architecture, sculpture
and film. C4/Arts Council

Above

Dance on 4. The
feature-length film Hail
the New Puritan featured
the enfant terrible of
British dance, Michael
Clark. Viewers were
taken through an
imaginary day in his life
weaving dance
sequences into a
colourful portrayal of the
fashion, music and clubs
of London today
C4/Best Endeavours

Right

The Lives of Lee
Miller. Lee Miller, here
photographed in 1930 by
Hoyningen-Huene, was
known mostly as a
famous fashion model
who posed for the great
names of her day, such
as the Surrealist artist
and photographer Man
Ray. Buther careeras a
photographer and
photo-journalist was
virtually unknown to
even her closest friends
and family. in this film
made by her son, her
life story is told using
photographs and
writings from the
archive of her worl
Ca/Antony Penrose






Above left

Up Line. Targett and
Technology, an off-beat
comedy trio, join a
pyramid-selling scheme
to boost their income
and their flagging self-
esteem. Their zany
onginality and showbiz
flair brings outstanding
results in selling dubious
products. Here they are

¥ making a promo. video

with friends Alex and

B8 Camilla DuBois

C4/Zenith

Above right
Paradise Postponed

R Annette Crosbie, one of

the stars of this major

ll series setin the Home
M Counties between 1945

and the present day
which charts some of the
changes that have
affected Britain since the
war. Thames

Lef
Lost Empires. An eight-
hour dramatisation of

| thenovel by|. B. Priestley

setinthe last great days

of the music-hall in the

months leading up to the

First World War. Colin

i Firth plays a young man

}  whojoins hisUncle’s
touring magic act.

Granada

he high reputa-
tion of British television throughout the world is
particularly reflected in the drama output of
Independent Television. Many high quality drama
productions produced for ITV and Channel 4 have
over the years succeeded in winning intermational
acclaim. Over 30% of the programme output of ITV
and Channel 4 is represented by drama, incduding
films, amounting to over 60 hours of programmes
each week in the average area.

It is no easy task to produce a successful long-
running drama series, a single play or popular serial. It
takes many talented men and women with flair and
imagination and, of course, the writers are of critical
importance. Drama producers and directors, designers
and actors, cameramen and other technicians all play
a part in creating a ‘'winning' end product

The following pages highlight the diversity of the
drama output on Independent Television.
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DRAMA SERIES

The variety of drama series on
Independent Television ranges
from popular-action in CATS.
Eyes and Dempsey and Makepeace
to period comedy such as Mapp
and Lucia. The ingredients which
are essential to all, however, are
well-constructed plots, technical
excellence and a high standard
of acting and presentation.
Creating a successful drama
series involves careful thought,
detailed planning and the skills
and involvement of a whole
range of people. In order for the
storyline to hold the interest of
the audience over a period of
weeks, and often much longer,
writers have to make their fiction
convincing and absorbing,
While the prime objective of
drama on television is to
entertain and stimulate the
audience, spedial consideration
has to be given to scenes which
might cause offence to viewers.
The portrayal of viclence on
television, and the inclusion of
bad language or scenes contain-
ing sex or nudity have always
been cause for serious concem
to both the IBA and the
programme makers. The IBA
therefore requires that any
potentially offensive material be
justifiable in terms of context
and authenticity. And IBA
programme staff, who receive a
synopsis or script for every
drama production, are able to
preview programmes, and
require changes to be made if
considered necessary.

Right

King & Castle Ronald
King (played by Derek
Martin, right) runs a debt-
collecting agency in
Lambeth with the help of
David Castle {Nigel
Planer). Thames

88




Centre

Ladies in Charge Julia
Swift, Julia Hills and Carol
Royle as the three
former World War One
ambulance drivers who
set up an agency to help
solve people’s problems
in the post-war Roaring
Twenties, Thames

Above far left
Adventures of a Lady.
Ronald Fraser plays a
villain moving in the dark
world of political intrigue
in this adventure series
set in 18th-century
England. France and
northern Canada. HTV

Above left

To Have and To Hold
A series which looks at
the family complications
that ensue when Viv
(Amanda Redman) has a
baby on behalf of her
infertile sister and her
husband. The drama
focuses onthe
emotional aspects of
surrogacy as it tackles
this controversial
subject. LWT

Above right

Knights of God Setin
the year 2020, Great
Britain has been
devastated by a civil war
after years of political
unrest. Now the country
has been split between
north and south
London destroyed and
replaced by Winchester
as the capital. A military
governing élite is led by
the Prior Mordrin (John
Woodvine), a ruthless
dictator, who is out to
destroy anyone or
anything that gets in his
way. TVS

Above

Prospects. Set and
filmed in and around the
Isle of Dogs in the East
End of London, the
senies followed the
acventures and
misadventures of two
close friends, Jimmy
Pince (Gary Olsen, left)
and Billy Pearson (Brian
Bovell). C4/Thames

Left Above

Inspector Morse. john Inside Story Lord
Thaw (centre) in the title Wilson made a guest
role asan appearance in this Fleet

unconventional, Oxford Street series when he
based detective whose presented foreign

love of classical music correspondent Paula
leads him into a murder Croxley (Francesca
case in the first of the Annis) with an award for
series, The Dead of journalism. Anglia

jericho’. Central 89




Above

Camerasinthe
Commons? - they may
not be allowed in
Westminster, but this is
Granada's brilliant re
construction of the
Chamber.

Right
Raymond Gould,
Andrew Fraser, Simon
Kerslake and Charles
Seymour (Left to right
alias actors Tom
Wilkinson, David Robb
James Faulkner and
Jeremy Child) - which
ne will be First Among
Equals?
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Do MPs take briefcases into the
House of Commons? And why
did Sir Winston Churchill's left
foot become shinier through the
Seventies?

The answers provide two
examples of the care which went
into achieving authenticity for
Granada Television's production
of one-time MP Jeffrey Archer's
best-seller First Among Equals.

For more than a year, drama
researcher Lesley Beames was
in contact with groups as
diverse as the Scottish Country
Dance Society and the Girl
Guides to check facts for the
production team.

FIRST AMONG EQUALS

But the greatest challenge
came with the decision to re-
create the interior of the House
of Commons in a studio at
Granada's Manchester tele-
vision centre. Having gained
permission from the Serjeant at
Arms, Lesley and the produc-
tion designers, Alan Price and
Chris Wilkinson, were helped
enormously by Norman Parker,
Surveyor of the Palace of
Westminster. He supplied
copies of the drawings of
architect Giles Gilbert Scott as a
basis for Granada to re-build the
Commons chamber, smoking
room and lobby some 200

e
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CONSERVATIES

CARE

miles north of the Thames.
These were then supplemented
by photographs of the real
interiors taken by Granada
photographers who were
allowed inside between 8-10
am. before MPs began going
about their daily business.

The pictures detailed every
feature of the locations to be
copied, from the woodwork of
the Commons’ benches to the
microphones which now relay
their deliberations to the radio
audience; from the notices on
the walls of the MPs’ smoking
room to the statues which
dominate the lobby at the
entrance to the chamber. These
statues were photographed
from all angles to help in the
reconstruction of the replicas
which were made of plastic and
designed to be lifted easily by
one man.

It was the dull left foot of
former Prime Minister Winston
Churchill which attracted the
close scrutiny of Granada's
political correspondent Peter
Allen as he toured Manchester’s
version of Westminster. He
pointed out that it should have
been shiny, as a custom arose
since the statue was erected in
1969, that touching the foot
would bring good luck.
Consequently the foot grew
shinier through the Seventies.
So, during taping of the
production, a Granada props
man polished Churchill's shoe
each time the production dealt
with the scenes set in the late
Seventies and Eighties!

Scenes for First Among Equals
were also taped outside No.10
Downing Street. But once
behind that famous black door,
the location switches back to
Manchester where the Cabinet
room and drawing-room were
built.

Real MPs do not feature in the
10-part series. So Lesley
Beames was delighted when
she came across a vintage piece
of general election reporting
from 1966, because she was
able to use a clip of Alastair
Burnet talking about the result -
complete with 'swingometer’ ~
without mentioning a real MP or
constituency.

But two former MPs did visit
Manchester’s version of
Westminster and pronounced
themselves delighted with the
re-creation. Jeffrey Archer called
in during the making of the
programme and was astonished
by the setting given to his story.
And Joan Lestor, a former
Labour MP who acted as
adviser on parliamentary
procedure for the cast and
production team, said that she
thought she was back at
Westminster when she first
walked on the set in Manchester.

‘The inclination to bow to the
Speaker was overwhelming. The
temptation to sit down on ‘my
bench” was too much.  had to
doit.

It was Joan Lestor who helped
Lesley answer questions like the
one about MPs and briefcases
in the House. The answer? They
leave them outside.

Left

Simon Kerslake, now
Leader of the
Conservative Party, out
campaigning with his
wife Elizabeth (Joanna
David)

Above

Polishing Churchill's left
footto ensure
authenticity!
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TREASURE ISLAND!

With its major drama series John
Silver's Return to Treasure Island,
HTV realised a legacy left by
Robert Louis Stevenson when
he wrote his dassic thriller more
than a hundred years ago.

At the end of Treasure Island
Stevenson suggested the idea
of further booty — an idea
developed by writer John
Goldsmith into the 10-hour
networked series starring Brian
Blessed as Long John Silver and
Christopher Guard as Jim
Hawkins.

‘Stevenson cleverly planted
the idea of more treasure on the
island,’ says Goldsmith, ‘and he
left all the principals alive.

Goldsmith's sequel takes
place 10 years after the time of
Stevenson's famous novel. Long
John Silver leams that the most
valuable part of the treasure — a
cache of diamonds - still lies
buried on Treasure Island. To
get the map, which reveals the
secret burial spot, Silver has to
return to England at great
personal risk. His arrival in
England coincides with Jim
Hawkins' coming down from
Oxford and his acceptance of a
commission to run Squire
Trelawny's sugar plantation in
Jamaica.

The series was shot in Jamaica
and Spain, as well as Gloucester
in England and at several
locations in South Wales.

Both in terms of the numbers
of people involved and the
time-scale of the project, the
filming of lohn Silver's Return to
Treasure Island was a mammoth
task. Director Piers Haggard had
to take over 100 people on the
seven-week shoot in Jamaica
and the whole {0-hour series
had to be shot in 20 weeks. The
production used 90 actors and
hundreds of ‘extras’

In Jamaica, a harbour had to
be dredged to get two of the
four ships used in the series into
port

Producer Alan Clayton says
'In Jamaica, in Spain and at
certain UK locations, we had to
take the unusual step of using
two fully-equipped film units
simultaneously. This meant the
odds were doubly against us

92

but we could achieve more
within a tight filming schedule’.
In a series full of personal
challenges, Brian Blessed's task
of coping with the one-legged
role of Long John Silver was one
of the most daunting. Blessed
normally runs three miles and
‘works out’ on weights two
hours every day. He had to add
some exercises to his routine to
strengthen the leg that carried
his weight, the other leg being
strapped up underneath his
coat. Blessed eventually added
two inches to the circumference
of his right leg, enabling him to
run 100 yards in 17 seconds on

URN TO

Below

Abed Jones (Peter
Lloyd), a slave on the
Jamaican plantation, is
aided by Jim Hawkins
(Christopher Guard) after
being beaten by a

tion overseer

Below, right

Brian Blessed as Long
John Silver and
Christopher Guard as Jim
Hawkins 10-years-on in
this major adventure:
drama series




his wooden leg.

[ take great pride in being fit
and enjoy it enormously,
Blessed said. 'If you're playing a
powerful character like Silver,
who is a lethal, fighting man, and
a tremendously dangerous,
physical man, it gives an added
dimension if you're fit yourself
The audience believes in the
character as you play him.

Blessed, survivor of 65 fight
scenes in the series, finds he
cannot ‘shake off the character
of Long John Silver. ‘It was the
most complete part ['ve ever
played, he said, I've never loved
doing a character quite so
much

He added. ‘Silverisa
complex, cunning character
He's a chameleon, constantly
changing his colour to suit the
situation

.’ug.’f'

Lom ohn sllver 1s
captured by Spanish
soldiers on Santa Anna
the Istand of the Damned

in n

Above

Dutch adventurer Hans
Van Der Brecken (Reiner
Schone) teams up with
Hawkins and Silver In
their search of the
hidden diamonds
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FAMILY ADVENTURES

Continuing its policy to offer
awide range of drama,
Independent Television is
particularly keen to provide
series aimed for the whole
family to enjoy, together.
Recent examples of these
family series were Return of the
Antelope (Granada) and Seal
Morning (Central) which were
scheduled in either after-
noon or early evening slots
atthe weekend.

Here, Robert Love,
Scottish Television's
Controller of Drama, writes
about the making of another
recent exciting family-
drama series, The Campbells.
Three horsemen come riding
over a hillside against the
background of a gloomy, wintry
sky. In the distance is a
shimmering loch, and beyond
the loch a range of mountains
capped by douds. The men are
dressed in the costume of the
early nineteenth century — it
could well be a scene from a
novel by R. L. Stevenson. But
this is 1985: it is August, the
place an estate not far from
Oban, tourist centre of the West
Highlands. The men on horse-
back are actors and down at the
bottom of the hill there is a
television film crew huddled in
oilskins and wellington boots,
trying to ensure that the wind
doesn't blow the rain into the
camera lens. The unwary tourist
might have marvelled at the
temerity of Scottish Television,
shooting a major co-production
in such conditions. But British
weather is no respecter of film-
makers.

The Campbells was not in fact
written by R. L. Stevenson or any
other Scottish writer from the
past. Most of it was scripted by
Canadian writers, except for the
first two episodes which were
written by Allan Prior, one of the
most reputable writing talents in
British television.

The series tells the story of a
family which emigrated from
Scotland to Canada in the 1830s.
Dr James Campbell, played by
Malcolm Stoddard, is a doctor
with progressive ideas, working
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under the patronage of a
landowner, Sir Andrew Sinclair,
who owns estates in the Low-
lands as well as the Highlands of
Scotland. Campbell isa
widower, bringing up two sons
and a daughter, the latter having
in some respects to play the role
of mother to the family. The
laird's son is injured in a riding
accident and James uses an
early form of chloroform while
setting the broken leg.

Tragically, the boy dies of
septicaemia, caused by a nurse’s
interference with the dressings.
James' reputation is ruined in
the eyes of his patron and in
those of his fellow villagers, and
decides that there is only one
course open to him. With the
support of his children, he
accepts an offer from the
Canada Company to begin a
new life in that rapidly
developing country.

The story continues in
Canada, dealing with the trials
and tribulations, the adventures
and the heartbreaks of the
family as they adapt to their new
life thousands of miles distant
from their native Scotland

Itis a heart-warming tale, full
of exciting incidents and
meetings with people of many
races, creeds and colour; facing
up to decisions and tests of
character undreamt of ‘back
home'. And there is humour in it
too, a most important
ingredient. The makers of The
Campbells felt confident that
audiences in both Britain and
Canada, and indeed in the
United States and in many other
countries, would respond to
these qualities with interest and
enthusiasm.

The casting of the leading
character James Campbell was
crudal. The Canadians met
Malcolm Stoddard and agreed
with Scottish Television that he
was absolutely right for the part.
The youngsters had to be
Canadian, though they worked
hard at trying to touch in a
suggestion of a Scots accent
such as ‘want’ instead of ‘wanna’t
Throughout the making of the
series, relations remained




cordial between Scottish
Television and its partners
across the Atlantic: CTV
Network, Canada; Settler Films
Limited, Toronto; and Fremantle
Intemational, New York. The
only complaint from the
Canadians was the Scottish
weather - they couldn't believe
it could be so awful!
Nevertheless, perhaps in the
end it was a bonus. Comparing
the weather in Scotland with
that seen in most of the
Canadian episodes, it became
crystal dlear why the Campbells
and so many people like them
dedided to emigrate. They got
tired of feeling cold and wet!

Above

The Campbells family (left
to right) - Dr James
Campbell (Malcolm
Stoddard), Emma
(Amber Lea Weston),
John {Eric Richards) and
Neil (john Wildman).

Far left

The Campbells’
possessions are loaded
aboard at the quayside
as the family preparesto
emigrate to Canada.

Left

Charles Keamey as the
Sheriff, with his band of
milittamen, spying on
James Campbell as he
helps his brother-in-law
escape arrest.
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Left

Bessie and her father,
Sandy. set off to seek
their fortune.

Below
James Grant as Bessie's
father.

Bottom
Bessie accepts a
proposal from Alex.

BATTLING BESSIE

Bessie McGuigan is a fighting
woman, from a long line of
fighting women. Her father,
Sandy, is a soldier who ran away
to do battle with Adolf Hitler,
Mussolini, the Stern Gang - in
fact anybody - rather than stay
to face her mother. But a Korean
bazooka leaves him without a
leg, and he has to come back to
the remote Scottish Highland
croft which Bessie and her
mother have kept going.

The story of Blood Red Roses
(made for Channel 4 by Freeway
Films) is still going on today. all
over Europe, but it begins in the
1950 s. john McGrath's original
stage play was adapted for tele-
vision in three parts. He writes:

When 12-year-old Bessie
comes home from school on
the day her father is due back,
her mother is packed and ready
to run away with another man.
But Bessie will not go with her:
she stays fiercely loyal to her
father. She fights her mother,
and her man, and runs off to
hide like a wildcat in the depths
of a thornbush.

When Sandy gets home,
Bessie has venison on the hob,

and scones in the oven. She tells
him what happened. They
decide to go to her Aunt Ella’s,
near Glasgow. The next morning
they set off, the 12-year-old
‘fighting woman', and the one-
legged soldier, to seek their
fortune . ..

Blood Red Roses is an epic: a
domestic and industrial epic. It
tells the story, in three hours, of
33 years in the life and struggles
of Bessie.

Seeing injustice in the new
factory where she works, Bessie
becomes involved first in
fisticuffs, then in trade union
battles. Through her man, Alex,
she leamns the skills of industrial
relations warfare, fighting for her
fellow-workers with all she’s got
- even taking on the huge
American multinational that
takes them over in the Sixties.

But her struggle as a woman
goes on on other fronts as well,
and so do her joys and
pleasures ~ in her two growing
daughters; her father, now going
through huge changes in his life
and views of the world; and her
pugnacious relationship with
Alex, which ends in disaster.

Blood Red Roses is a full,
rounded, affectionate but not
uncritical portrait of an
extraordinary ordinary person. It
is also a look at that now
unfashionable and much
maligned breed, the 'Industrial
Militant’. Bessie is seen as
someone with a deep passion
for justice, a deep concern for
her fellow-workers, and a taste
for fighting — and winning - her
battles.

In the changed world of the
Eighties, Bessie finds the going
gets very rough, but she fights
on, and ends fighting still.

Above

Elzabeth MacLennan
(cetre) plays Bessie in
later years.

Bdow
Akex, played by actor
Geegor Fisher.
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ULSTER DRAMA ~ A RESERVOIR

Melrose Street in South Belfast
is a fairly ordinary street. its neat,
terraced rows have changed
litle over the years either in
structure or in the people who
live there. Occasionally it gets
overcrowded when the football
fans filter through heading for
Windsor Park football stadium
to watch Northern Ireland
perform on the province’s most
hallowed soccer turf.

It was, therefore, something of
a shock to the residents when
they awoke one morning to find
a funeral parlour in their midst,
where the day before there had
been vacant premises.

Curiosity was heightened
when an occupied coffin
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emerged from the doorway, and
one hat at least was seen to be
removed from the head of a
passer-by as a mark of respect
The hat was quickly replaced
and a smile returned to Melrose
Street when someone shouted
‘cut’ and the ‘corpse’ sat up for
some further make-up
attention!

It was fitting that the area had
been chosen by Ulster Tele-
vision to shoot some of the
scenes for the one-hour drama
Last of a Dyin’ Race, by Belfast

playwright Christina Reid, as part

of 'The Enemy Within' series for
Channel 4. The play has its roots
in the area, and looks at the way
a family copes with a feud over

ENT

the proper way to conduct a
burial.

Most of the home-grown
drama on Independent
Television is produced by the
maijor ITV companies and
independent’ production
companies for Channel 4. And
although smaller ITV companies
such as Anglia, HTV, Tyne Tees
and Scottish have made
significant contributions to the
drama output, Last of a Dyin' Race
marks only the second major
incursion into television drama
in recent years by Ulster
Television, which does not have
a drama department as such,
nor studios large enough for
studio-based drama.

Above

Last ofa Dyin' Race
Shocked at the thought
of Lizzie McCulloch not
being given a proper
send-off, half-sister
Agnes (Sheila
McGibbon, far right) and
neighbour Sarah
{Doreen Hepbum, second
from right) arrive at the
funeral parlour to see
that the formalities are
carried out correctly
C4/Ulster



Left

The undertaker {played
by John Hewitt) is driven
to drink by the
McCulloch family
squabbles!

Below
Shooting the street
scenes

Television drama is also a
costly business, and thereis a
greater financial risk for a
relatively small regional
company

It was the advent of a versatile
OB. unit - and a rich pool of
local talent - which encouraged
Ulster Television to look at
location drama. But, even that
has its logistical problems.
Church halls, schools, pubs and
small houses have all been
called into service and it takes a
lot of organisation to condense
all the shooting into a tight
schedule with all the moving of
equipment that is necessary.

'Five years ago we would
have had to bring in all the

expertise needed for drama
from the British mainland, says
Ulster Television's Director of
Programmes, Brian Waddell.
‘But now we have more and
more people - actors, writers,
costume-makers and the like
here on the spot. We have got
round the problem of having no
drama department by appoint-
ing Stephen Butcher as a drama
consultant on a regular basis,
and he is constantly on the look
out for projects that would suit
the resources and finance of a
small regional company such as
our own.

‘We are making every effort to
keep in touch with what is
happening in Irish theatre, and
to identify subjects that, while
having an Ulster-based theme,
will also have a wide national
and international, appeal

‘But in the end finandial
considerations have to be
looked at very carefully. With
television drama costing at least
£300,000 an hour to produce
we must have a sound product
and a pre-sale commitment
from Channel 4 or the ITV
network to cover some of the
overheads.

‘Small companies do not
have the money to speculate,
and there is no way nowadays
that dramas could be made
purely for regional transmission.
We have built up a good drama
reputation in a relativelv short
period, and there is more to
come.

‘A couple of years ago we
made The Hidden Curriculum.
Now we are developing
December Bride, a major film
production for Channel 4, with a
budget of around £750,000,
which is also from the pen of a
local writer, Sam Hanna Bell’

Consultant Stephen Butcher,
who has worked on a wide
range of productions in his
career, from weekly serials such
as Coronation Street and
Emmerdale Farm to plays, says:

‘Drama in a small regional
company does sometimes
require something of the
pioneering spirit, but the
satisfaction to be gained is
unique. There are also the
advantages that lines of
communication are shorter
dedisions can be reached faster
and there are fewer barriers
between production and
management.

‘Northern Ireland is a
reservoir of writing and acting
talent that is only beginning to
be properly appreciated.
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SINGLE DRAMAS

Over the years, the production
of single plays has developed
into a sophisticated and
ambitious business. At one time
single dramas were mostly
studio-based and filmed after
only brief rehearsal periods.
Now many are shot in exotic,
faraway locations and have
become large-scale
productions.

Above right

The Last Seance.
Jeanne Moreau (left) is
the mysterious Madame
Exe, with Norma West as
France's finest medium
and Anthony Higgins as
her fiance Raoul
Daubreuil in this short
Agatha Christie story set
in Parisin 1933. One of
the ‘Shadesof Darkness’
series of plays. Granada

Right

West of Paradise. An
English brother and
sister are left two air
tickets to the exotic
islandof Mahé in
Seychelles, plus a
mysterious jewelled
cross, in the will of their
beachcomber grand-
father. Thelr arrival on the
island sparks off a search
for the remainder of the
lost treasure which is
worth millions of
pounds. Yorkshire

Left

The Magic Toyshop.
This romantic story by
Angela Carter tells of
orphaned Melanie
(Caroline Milmoe), sent
to live with her brothers
and sisters with her
tyrannical uncle who
runs a magic toyshop
Granada

Below

The Canterville Ghost.
Ghostly Sir Simon (Sir
John Gielgud) engages in
levitation in a scene from
this new dramatisation
of Oscar Wilde's play.
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Displaced Person

rescue of orphar
children - known as

or ‘Displac
poignant drama set in
battle-scarred Germany
just after World War Il

HTV

Coming Through. In
this film from a script by
Alan Plater the early life
of D.H. Lawrence is told
by using two parallel

flove, st
the influence of the man
and his writings on his
own and the modemn
generations. Kenneth
Branagh plays Lawrence
and Helen Mirren is
Frieda Weekly, the
German wife of



Since coming on air in 1982,
Channel 4 has made a healthy
contribution to the range and
quality of programming on
Independent Television. The
main emphasis in original drama
has been on the spedally-
commissioned feature-length
films shown under the umbrella
title 'Film On Four’, establishing
Channel 4 as a major force in
the revival of the British film
industry today.

Successful with both
audiences and critics alike, as
much as a third of the overall
expenditure on production of
these films is met from prior or
subsequent cinema release.

To be shown in the forth-
coming season of Film On Four
in early 1987 are such well-
known titles as My Beautiful
Laundrette, The Company of Wolves
and She'll Be Wearing Pin
Pyjamas.

Right

Paris, Texas. Wim
wenders' film which won
perhaps the cinema’s
most prestigious award,
the Palme d'Or, at the
Cannes Film Festivalin
1984 Nastassija Kinski
plays Jane. the wife of
Travis, who, believed to
be dead, suddenly
appears, out of the
desert, in search of his
family. C4/Road Movies

FILM ON FOUR
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Left

She’ll Be Wearing
Pink Pyjamas. Fran
(lulie Walters) is one of
eight women who enrol
for a gruelling week-long
survival course at one of
Britain's toughest
mountain schools. Tom
(Anthony Higgins) plays
one of the more
sympathetic instructors
C4/Pink Pyjamas

Right

My Beautiful
Laundrette Daniel Day
Lewis plays the manager
of a launderette in this
film set in the Pakistani
underworld of South
London

C4/Working Title

Left

The Innocent Set inthe
Yorkshire Dales of the
Thirties, this film tells the
story of a young boy
called Tim {played by
Andrew Hawley) and the
clash between his
innocence and the
violence and
complexities of the harsh
adult world which
surrounds him
Ca4/Tempest Films




TS OUR WORLD, SAY THE YOUNGSTERS

The idea for an international
series of youth dramas came
out of International Youth Year
1985. Simple in its conception,
but difficult in its organisation, it
nevertheless captured the
interest of many television
companies around the world.
So much so, that even before
filming on the first programme
had begun (in Scotland), Japan,
Israel, Spain and Ireland had
joined in the series. It was not
long before the Welsh language
programme service, S4C, also
offered to make a programme.

It's Our World - a co-
production between Jam Jar
Films of Scotland and Landseer
Productions of London for
Channel 4 - takes the real life
experiences of adolescent
young people and has them
write, construct, and present
their own stories in their own
words and music. The series will
take an international look at
youth and, in so doing, illustrate
that ~ in spite of cultural,
geographical and economic
differences - young people
today have much in common to
tell us.

In the case of the Scottish
drama - the first one to go into
production, after a year in
development - there were no
saripts. Dialogue was

improvised and the entire action
takes place during a real event -
a 'Fun Run’ organised for Bob
Geldorf's Sport Aid. Asin all the
dramas, the principal characters
are played by non-professional
youngsters. The Scottish story
also features a bunch of grapes,
a chicken and 70 sheep!

Over 500 youth groups and
organisations applied to take
part and nearly 3,000 young
people were interviewed in the

Above and left
Running the world' for
Sport Aid

Below
Filming the action

United Kingdom alone. The
producer, Gareth Wardell, and
director, Ken Howard, both
widely experienced in youth
drama, were profoundly
impressed by the ‘originality,
vitality and idealism’ of those
they met. The groups chosen to
represent their country were
selected because they were, in
the view of Wardell and Howard,
life-enhancing’. One group of
disadvantaged youngsters living
in Glasgow's Gorbals district felt
that although they wanted to
take part no-one will want tae
see us on the tele because we
are rubbish. But we want people
to know we are here’. Which is
why such an innovative series as
It's Our World is a valuable
opportunity for young people
to place their palm in the earth
and say they exist.
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A DOUBLE COUP
FOR BOGARDE

Above

Interior designers
Stephen and Tony with
newly-wed Peter Travis
(left to right actors Francis
Matthews, David Yelland
and Simon Shepherd)
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By starring in the Yorkshire
Television production May We
Borrow Your Husband?, celebrated
British actor Dirk Bogarde, star
of over 60 films, including Victim,
Darling, The Servant, Death in
Venice and The Night Porter, makes
his first appearance in a British
television drama since the early
days of Alexandra Palace, at the
end of the Second World War.
And, in a double coup, he also
makes his début as a screen-
writer, by adapting Graham
Greene’s short story for this
two-hour film.

Bogarde has already
established a successful second
career as a writer in the last 10
years. His three volumes of
autobiography and his three
novels have all reached the
bestseller lists, and his fourth
and final autobiography,
Backcloth, is his most recently
published work.

When approached by
producer Keith Richardson and
director Bob Mahoney to write
the screenplay, Bogarde was at
first reluctant, feeling that his first
adaptation should be one of his
own novels. But as the story is
set in the South of France,
where Bogarde has lived for the
past 15 years, and Graham
Greene is among the four
writers he most admires (the
others are Jane Austen,

Evelyn Waugh and Olivia

Above
Dirk Bogarde as author
William Harris.

Charlotte Attenborough
daughter of Sir Richard,
plays Poopy Travis in her
first screen role

Right
Filming on location in
Nice



Manning), the combination was
too powerful an attraction to
resist.

If you're given something by a
master craftsman like Graham
Greene, you've got it made, he
says. ‘Al | had to do was write
the background, alter the end
and flesh out the atmosphere.

May We Borrow Your Husband?
was written in the 1960s, but
Bogarde has updated it to
modern times. A comedy of
sexual life, the story concerns
the fates and fortunes of five
people staying in a small Riviera
hotel at the end of the summer
tourist season. Bogarde plays
William Harris, a famous author
seeking solitude in which to

write his latest book. But his
meditations are interrupted by
the arrival of Frands Matthews
and David Yelland as a debonair
outrageous pair of interior
designers, closely followed by a
naive young honeymoon
couple, Peter and Poopy Travis.

Simon Shepherd plays Peter,
and the improbably-named
Poopy is played by Charlotte
Attenborough, daughter of Sir
Richard, in her first screen role. it
is an interesting coincidence that
her father also appeared in his
first Graham Greene film
{Brighton Rock) in his mid-
twenties. A graduate of Bristol
University and RADA, Charlotte
had been working in repertory
theatre when she auditioned for
the role, and met Bogarde again
for the first time since her child-
hood. I was terrified. | didn't
want to disappoint him or my
parents.

The two designers, Stephen
and Tony, are soon intent on
making mischief for Poopy and
her new husband, their light-
hearted bitching and bantering
providing comic undertones to
the highly-charged, bitter-sweet
sexual intrigue. William observes
their antics and realises their
intentions, but is forced to be
the onlooker, powerless to act

Of his dual role as writer and
actor, Bogarde says: ' stand
back from the script. I'm pretty
ruthless with other people's
words, so | have to be with my
own! A charming, courteous
man, with a wicked, slightly
mocking sense of humour, he
easily belies his 65 years and still
has the penetrating eyes and
magnetic smile that dubbed him
the 'Idol of the Odeons' (si¢) in
the 1950s.

May We Borrow Your Husband?
was filmed on location in Nice,
during what was reputed to be
one of the wettest and windiest
months on record. The hotel
provided magnificent views
from its wide, white terraces, but
also provided an easy target for
the mistral wind which whipped
relentlessly across the
promontory. Dreams of sun-
drenched boulevards gave way
to the nightmare of rain-
drenched scenery, and by the
subtlest of ironies the sun
always shone on days that were
scheduled for indoor scenes or
night shots. But despite the
weather, Dirk Bogarde declared
himself well pleased with his
new venture, and he ‘wouldn't
mind if we were to start all over
again
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THE DRAMAS OF LIFE

Fire at the Rovers. Marriage on
the Close. Local man charged
with assault. Everyday dramas
such as these are the life-blood
of Independent Television's
drama serials, helping to attract
some of the largest and most
appreciative TV audiences. And
if events do not always quite
add up to a typical ‘story of
everyday folk', they certainly
bring to television all the spice
of ordinary life around the
regions.

Right

Brookside. Finally wed
and both for the second
time, Heather (Amanda
Burton) and Nicholas
{Alan Rothwell) forget
their family troubles on
the special day.
C4,/Brookside

Left

Gems. Cindy
O'Callaghan as Cally, in
hospital with her baby
but as yet undecided on
the choice of a name, in
this daytime drama
centred ona London
fashion design company.
Thames

Below

Take the High Road. In
spite of bitter weather,
crew and cast work on
through the year to
produce location shots
for this afternoon serial
about Highland folk
Scottish




Coronation Street The
buming of the old Rovers
Return as known for over
25 years by viewers of
this consistently popular
Lancashire serial

Granada

Left

Crossroads Earning
himseif a court
appearance, Benny (Paul
Henry) takes young
hooligan jJason
Hathaway (Gian
Sammarco) to task for
terrorising his dog,
Central

Below

Emmerdale Farm.
Frazer Hines as Joe
Sugden and Malandra
Burrows as Kathy Bates
in the continuing story of
farming life set amid the
Yorkshire Dales. Yorkshire

Above

The Practice. Dr Chris
Clark (Rob Edwards)
lends a typically untactful
ear to the problems of
diabetic businessman
Howard Roundtree
(William Gaunt). Granada
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DRAMA IMPORTS

The ITV companies and
independent British producers
make the vast majority of drama
programmes shown on ITV and
Channel 4. However, the IBA
does allow a small proportion of
the output to be of foreign
origin. As well as feature films
(see overleaf), action adventure
series, domestic serials and
crime thrillers - mostly from
America - earn their place on
the schedules through their
popularity with the UK audience.
Many go from one successful

season to another.

Below

Hill Street Blues
Photocall for the officers
of the hectic inner city
police unit in the series
that presents an ‘as it
happens’ view of
American policing.
C4/MTM

Right

Murder, She Wrote
Angela Lansbury (centre)
stars as the crime writer
and latter-day Miss
Marple who finds herself
in a series of real life
adventures. ITV/MCA

Below. right

The Cosby Show Bill
Cosby and Phylicia
Rashad as Cliff and Clair
Huxtable, centre of
affairs in the show that
takes a light-hearted
look at American family
life. C4/Viacom




Left

Alice. Comedy of the
kitchen sink variety at
Mel's Diner, starring Vic
Tayback (left) and Linda
Lavin as Alice
C4/Warner

Magnum. Rooting out
Hawaiian crime, Tom
Selleck plays the good
guy with the gun
ITV/MCA

The A-Team. George
Peppard and Dirk
Benedict as two of the
team of former Vietnam
war heroes fighting
injustice in the modern
world. ITV/MCA

Lef

I Dream Of Jeannie A
youthful Larry Hagman
as a bright-eyed
astronaut and Barbara
Eden as a mischievous
Jeannie in the 1960s
sitcom making a return
C4/CPTV
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Channel 4 is renowned for its
wide-ranging film
purchasing and scheduling,
from classic Hollywood
silents to the first seasons of
popular Indian cinema. Two
men are responsible for
selecting the films: Leslie
Halliwell (who is also
network film buyer for ITV)
looks after Hollywood past
and present and the main
commercial distributors,
while Derek Hill identifies
the best of world cinema,
together with other films
produced outside the
commercial mainstream.
Below, Leslie Halliwell
outlines the challenges of
scheduling the channel's
distinctive seasons of classic
oldies.

Channel 4's audience is
composed of minorities, and
nobody is expected to like
everything it shows. One very
enthusiastic section of viewers
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DIGGING FOR GOLD

Gaslight Dianc
Wynyard and Anton
Walbrook e classic
1940 version. Its sur vuval
is a pure accident, as
when the rights were
sold to MGM for the
Charles Boyerremake, it
conaition th,

oft

[ 1. Luckil y. f
this is a genuine
masterpiece, one print
was hidden, and so the
film can still be enjoyed
C4/MGM

however, is that which enthuses
over the black-and-white films
from the Thirties and Forties
which have provided so much
pleasure since the Channel
came on air. The pleasure is by
no means confined to viewers
of a certain age: we get wildly
enthusiastic letters from young
people who had no idea until
they saw Thunder Rock, or The
Uninvited, or Destry Rides Again,
that films made before they
were born could be not only
marvellously entertaining, but
stylish and witty too. The appeal
of old films may have something
to do with nostalgia, but one
does not offer them primarily for
this reason, nor even for the rich
pickings which they provide for
the sodial historian. What really
matters is the abundance of
talent which they contain

To waste or forget the
performances of Astaire and
Laughton and Dietrich, or the
music of Steiner and Kormngold,

the photography of Gregg
Toland, the art direction of
William Cameron Menzies, or
the scripts of Ben Hecht, would
surely be unthinkable. Theirs
was a fully fledged, civilised
world in which black-and-white
photography stood to colour as
prose stands to poetry, so that
people who saw these films
when they were new remember
them more vividly than they
remember the incidents and
emotions of their own lives

It was not essentially until the
advent of Channel 4 that the
curtain could rise again on that
pre-CinemaScope world by way
of knowledgeable selection of
all that was best in family and
social drama, crime and mystery,
outdoor action, romance and
music, music-hall and
sophisticated comedy of those
bygone days, a selection which
had previously been seen only
by patrons of the National Film
Theatre. 'Gold dust’, said a



senior executive when he
looked at a list of titles which
evoked such fragrant memories.
And a delighted audience has
echoed his sentiments.

[tis one thing to decide on a
policy, another to carry it out.
There would be no point in
reviving these elderly
entertainments if one had
continually to apologise for
fuzzy, scratched, jumpy prints
which reduced the original value
to a fraction. This should have
been no problem, for Channel 4
was prepared to pay for new
35mm prints to be made from
the best available negatives. But
not all film owners look after
their property, and film stock
deteriorates with age. One out
of every four prints ordered has
had to be rejected for technical
reasons, and sometimes cannot
be bettered

The next step is to find out
whether there is in existence a
good used print which can be
transferred to videotape, and
here one is often grateful to the
National Film Archive, which
since 1934 has been taking
better care of movies than the
people who own them.

Next may come complica-
tions of copyright. One might
think that this would rest with
the company which paid for the
film to be made, but sometimes
contracts with writers or
directors expire after a specific
number of years, in which case
fresh negotiations have to be

Right
Father Brown. Alec
Guinness played the title
role in this Columbia
British picture. After
difficulties in locating this
film with the distributors
it was eventually tracked
down under its
American title The
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C4/CPTV

Below

Night Train to Munich
This film, whose stars
included Margaret
Lockwood and Rex
Harrison, came to
television having been
held back for some years
by FIDO, the Film
Industry Defence
Organisation. C4/Warner
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undertaken before any new sale
can be achieved. It is fascinating
work, but it takes time, even
after one has located the
problem. I have published two
books celebrating movies of
what [ have called the Golden
Age, and out of approximately
200 titles, more than 20 could
not be played by Channel 4 until
a great deal of detection had
taken place. These have
included such classics as Father
Brown, starring Alec Guinness;

Bernard Shaw's Pygmualion; and
the original 1940 version of
Gaslight, of which only one copy
had survived.

Having acquired the films -
more than 2,000 of them atan
average royalty of £10,000 each
for two or three runs - it is both
pleasant and desirable to play
them in sensible seasons, if
possible with brief introductions.
Thus the Second World War has
been explored from several
angles, and currently we are
working through the American
contribution. Film makers like
Frank Launder and Sidney Gilliat
have commented on their own
careers; Samuel Goldwyn Jr.
introduced his father's work and
Dimitri de Grunwald will speak
of his brother Anatole. We have
virtualy the complete output of
Buster Keaton; we have looked
at urban crime films, and what
the censor saw, and the
gathering storm of the Thirties;
and we continue to explore
features and documentaries
which show us what the Britain
of yesterday was like. Our
biggest season to date has been
the showing of 100 comedy films
within a four-month period, but
we may rival this when we get to
work on the western, a once-
popular genre which over
recent years has been
neglected. Whatever subject we
tackle, we know that the
research will be fascinating, and
that there will be fans in their
millions to appredate the
trouble we take
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RELIGIOUS

BROADCASTING

Far left

Highway. Glasgow’s
Muslims at prayer in the
City centre mosque
during arecording of this
popular series
presented by Sir Harry
Secombe. Scottish

Left

Healing Power A
regional series of three
films on the resurgence
of healing within the
Christian Church, the
work of lay healers and
the relationship of both
to medicine

Thames

ontrary to popular
opinion, many people still attend a place of worship
regularly — an estimated 7-8 million. Research also
reveals that the vast majority of the population still
believe in a supernatural being; and although this
belief may be rather vague and unformulated, it does
indicate a potential interest in spiritual questions.

Religious broadcasting has to bear in mind both
groups. Independent Television therefore provides
programmes of general appeal and others which meet
the needs of viewers with a particular interest. These
programmes range across the whole religious
landscape and also examine in detail particular
features of it.

Independent Radio’s strength is to cater for both
groups often simultaneously. With a rolling, pacey,
often zappy format, ILR s religious programming tries
to be universal in its appeal. It can, however, focus ona
particular issue. The recent Lent '86 project,"What on
Earth is the Church For?" attracted over a million
listeners.
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Above

Meditation.
Devotional programmes
of readings. prayer,
music and reflection
following a particular
theme. Peter Barkworth<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>